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DEDICATION 


THIS BOOK IS DEDICATED TO MY BELOVED LORD RAM 


I dedicate this Book to Lord Sri Ram who is my dearest of dear, most beloved, the 
essence of my life and being, and for whom, and for whose pleasure, and on whose 
behest, and on whose divine mission, this book is dedicated. 

Nothing that I write is of my own creation. It is the Lord who is getting it 
done. So I deserve no credit. However, being an ordinary man like the rest of us, I 
may have committed errors, and for those I beg forgiveness. I hope this book will help 
to continue the great tradition of singing the glories of the different aspects of same 
indivisible one Divinity in order to meet diverse needs of the Soul, the Spirit, one 
such being to find peace and happiness amidst the surrounding turmoil of the world 
by being able to spend some time in the thoughts of the Divine Being, the same 
‘Parmatma’, the same Lord known by different names in different tongues. 

No creature is perfect; it’s foolhardy to claim so. The best of paintings cannot 
replace the original; the best of words cannot express the original emotions and 
sentiments. Even the Lord was not satisfied by one flower or one butterfly—he went 
on endlessly evolving and designing newer forms. So, I have done my best, I have 
poured out my being in these books. Honestly, I am totally incompetent—it was the 
Lord who had done the actual writing and had moved my fingers as if they were 
merely an instrument in his divine hands. But nonetheless, it’s a tribute to the Lord’s 
glory that he does not take the credit himself, but bestows it to them whom he loves as 
his very own. And to be ‘his very own’ is indeed an unmatched honour. However, I 
still beg forgiveness for all omissions, commissions and transgressions on my part 
that I may have inadvertently made. It’s the Lord’s glories that I sing, rejoice in, write 
on and think of to the best of my ability. I hope my readers will also absorb the divine 
fragrance effusing from the flowers representing the Lord’s books, enjoy the ambrosia 
pouring out of them and marvel at the Lord’s stupendous glories. 

I submit this effort at the holy feet of my beloved Lord Ram whom even Lord 
Shiva had revered and worshipped. And surely of course to Lord Hanuman too who 
was a manifestation of Shiva himself. Finding no words to express my profound 
gratitude to Ram, I just wish to remain quiet, and let my silence do the speaking and 
praying on my behalf. 

I hope the reader will find my book useful and interesting. Since English is an 
international language, this book will help the English speaking world to access this 
masterpiece of classical Indian scriptural literature so rich in its devotional quotient. 


“He leadeth me! O blessed tho't! 

O words with heav'nly comfort fraught! 

What-e'er I do, wher-e'er I be, 

Still 'tis God's hand that leadeth me!” [Joseph Henry Gilmore, 1862.] 


Ajai Kumar Chhawchharia 
Author 
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middle of the ocean, and Subahu was killed with the rest of the demon army : Chaupai 
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Gautam, from her curse that had transformed her into a rock; arrival in Janakpur; 
meeting with king Janak : Chaupai line no. 9 that precedes Doha no. 210—to Doha 
no. 217. 


(17) Lord Ram and Laxman go to see the sights of the city of Janakpur; the citizens 
are mesmerized by their charm : Chaupai line no. 1 that precedes Doha no. 218—to 
Doha no. 225. 


(18) Lord Ram meets Sita in the royal garden; their mutual affection and bonding; the 
conversation between Lord Ram and Laxman; sage Vishwamitra’s blessings : 
Chaupai line no. 1 that precedes Doha no. 226—to Doha no. 236. 


(19) The Bow-Breaking ceremony; Lord Ram easily breaks the formidable Bow; Sita 
puts the victory garland around Lord Ram’s neck : Chaupai line no. 1 that precedes 
Doha no. 237—to Doha no. 265. 


(20) Revolt by assembled competitors; arrival of angry sage Parashuram; the heated 
verbal duel between the sage and Laxman; the sage finally realizing the divinity of 
Lord Ram; the sage’s repentance : Chaupai line no. 1 that precedes Doha no. 266—to 
Doha no. 285. 


(21) The arrival of king Dasrath; the marriage of Lord Ram with Sita; his three 
brothers also get simultaneously married to three princesses of the kingdom of 
Janakpur in the same venue; the celebrations; lavish hospitality for the groom’s party : 
Chaupai line no. 1 that precedes Doha no. 286—to Doha no. 331. 


(22) Departure of the marriage party from Janakpur to proceed home to the kingdom 
of Ayodhya; arrival at Ayodhya; the four brothers and their brides enter their palace; 
rituals, rejoicing and celebrations in the city; warm farewell to sage Vishwamitra : 
Chaupai line no. 1 that precedes Doha no. 332—to Sortha no. 361. 
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SRI RAMA CARITA MANASA 
Of 
Goswami Tulasidas 


Original Text, English Transliteration & 
Exhaustive Exposition in English with Explanatory Notes 


VOLUME 1 


Preface 


The Essence & Spirit of ‘Sri Ram Charit Manas’ 


The classical epic known as the “Sri Ram Charit Manas” (pronounced “Sri Rama 
Carita Manasa”) was written by Goswami Tulsidas (birth: Hindu Samvat 1589/1532 
A.D; death: Samvat 1680/A.D. 1623), who was a great saint-poet of India and a 
prolific narrator of the divine Story of Lord Ram, for besides the Ram Charit Manas 
he had also written other wonderful books on the theme of the Ramayana. 


The ‘Sri Ram Charit Manas’ is a masterpiece of devotional literature ever written in 
India; it’s the greatest devotional piece of literature written in the vernacular. 
Basically it is an ancient Story that describes the life, time and deeds of Lord Ram, 
who was an incarnation of the Supreme Lord God in a human form. 


This Book, ‘Sri Ram Charit Manas’, has no parallel in the world of devotional and 
spiritual literature with regard to the beauty, charm and magnificence of its poetry, the 
melody inherent in its verses and style of composition, as well as for the immensity 
and depth of its devotional message, the countless gems of wisdom and practical 
advice for leading a good life of righteousness and auspiciousness that it contains, and 
for the fountain of spiritual and metaphysical knowledge that sprouts from its pages. 


One fascinating and singularly magical aspect of Ram Charit Manas is that it has been 
interpreted and explained by countless teachers in their own way throughout its 
existence, but still there seems to be no end of the way it can be interpreted and 
explained in a newer way, for no one interpretation, explanation or exposition seems 
to be complete, leaving the Epic Book open to further exploration. 


Another wonderful and wondrous aspect of Ram Charit Manas is that it is equally 
charming for a person whether that person is narrating the story himself, or is hearing 
it being narrated by someone else. This is evident when we see the case of Lord 
Shiva; he was the creator of this divine story, and he had narrated it first to his consort 
Uma, and then to the saintly crow Kaagbhusund’. But later on we learn that Lord 


Shiva becomes a listener himself, and enjoyed it thoroughly: he visits the hermitage of 
the saintly crow Kaagbhusund to hear it”, as well as to the hermitage of sage Agastya 
to do so on another occasion’. [Refer: Ram Charit Manas, 'Baal Kand, Chaupai line 
nos. 3-4 that precede Doha no. 30; "Uttar Kand, Chaupai line no. 2 that precedes Doha 
no. 55—to Doha no. 57; *Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 48.] 


Though it is written in the vernacular language—precisely a language called 
‘Avadhi’, which was, and is still, spoken in a geographical region of India where the 
holy town of Ayodhya is situated—the Book nevertheless has a universal appeal and 
such a matchless charm that it is routinely sung or recited in temples as a standard 
spiritual text. Its mass appeal lies in the simplicity of its language, the devotion for 
Lord God that it ignites in the heart of the reader and the listener, and the versatility of 
the style of composition of its verses which makes it possible to sing them in different 
Raagas (classical musical tunes of India) in accordance with the wishes of the singer. 


This Book ‘Ram Charit Manas’ is a poetic rendering in the Avadhi dialect of the well- 
known and famous classical Story of the ‘Ramayana’ which tells the story of Lord 
Ram, a manifestation of the Supreme Being in a human form. It is an exceptionally 
captivating and fascinating book that has been adapted by many cultures and 
translated into many languages. Though there are many versions of the Ramayana, but 
Tulsidas builds his own Story of the ‘Ram Charit Manas’ by primarily referring to 
sage Valmiki’s version of the Ramayana, and sage Veda Vyas’ version known as the 
Adhyatma Ramayan. 


The name ‘Ram Charit Manas’ literally means ‘the deeds done by Lord Ram (“Ram” 
+ “Charit” = deeds done by someone that define his life) as they are conceived and 
enshrined in the heart and mind (“Manas” = heart and mind) of a devotee’. Who was 
this ‘devotee’ in whose mind and heart this grand and divine story was first 
conceived, and who then reverentially enshrined it there as one would consecrate a 
deity in a temple, or like a lotus flower that blooms in a lake, free from all 
surrounding pollutions? 


Well, the answer is that this divine, holy and revered Story of ‘Ram Charit Manas’ 
was first revealed in the heart and mind (the “Mana”) of Lord Shiva while he was 
meditating upon his revered deity, Lord Ram, the Lord whom Shiva worshipped, 
adored and glorified. Indeed, Lord Shiva is the Great God, the ‘Maha-Deva’, reputed 
for his excellence of spiritual wisdom, enlightenment and self-realisation, who first 
conceived this glorious Story of his revered and beloved Lord Ram inside his Mana 
while he was once contemplating on the Lord and doing Japa (constant repetition) by 
using the holy name of ‘Ram’ as a Mantra (spiritual formula) for this purpose. This 
filled Lord Shiva with profound ecstasy; he remained in a transcendental state of 
consciousness, known as ‘Samadhi’, as he was engrossed in drinking the ambrosia of 
bliss and beatitude that spouted in his inner-being when the Story of Lord Ram 
revealed itself to him, and for a long time Shiva remained oblivious to everything else 
around him. [Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that 
precedes Doha no. 19; (ii) Chaupai line no. 3 that precedes Doha no. 46; (iii) Chaupai 
line nos. 6-8 that precede Doha no. 58.] 


By-and-by he thought that such a great and rare source of spiritual joy and bliss 
should not be locked up secretly in a personal cellar, but it ought to shared selflessly 


with the world for the general good of all living beings. So therefore, he unlocked the 
doors of his heart and revealed this divine story of Ram Charit Manas to his consort, 
goddess Uma or Parvati, then to the saintly crow Kaagbhusund, from whom it was 
heard by sage Yagyawalkya, who in turn revealed it to sage Bharadwaj, and from 
there this magnificent ambrosia that grants spiritual bliss and joy to the reader and the 
listener alike percolated down to the rest of the world through many generations of 
sages, saints, bards and minstrels in the form we know it today. [Refer: Ram Charit 
Manas, Baal Kand, (i) Chaupai line nos. 2-8 that precede Doha no. 30; (ii) Chaupai 
line no. 11 that precedes Doha no. 35.] 


The word ‘Manas’ in the nomenclature of this book is often times also referred to as a 
‘lake’. It is because like a lotus flower that sprouts in a lake but remains clean even if 
the lake has polluted water, as no dirt is said to stick to the petals of the lotus, so is the 
case of Ram Charit Manas—that it remains eternally holy, divine, pure and sublime 
irrespective of the quality of the heart and mind of the person who reads, recites or 
hears it. 


Ram Charit Manas is not merely a story of a great prince of the dynasty of kings that 
ruled over the mighty and prosperous kingdom of Ayodhya, but is a story that defines 
eclectic human values of love, compassion, kindness, gentleness, magnanimity, 
benevolence, sacrifice, renunciation, steadfastness in the face of adversity, 
commitment to duty, devotion, service, servitude, truth, tolerance, self-restraint, 
resilience, brotherhood, honesty, modesty, propriety, probity, nobility in thought and 
conduct, righteousness and wisdom—in brief, a long list of virtues and qualities that 
would make a person into a good and exemplary, if not a perfect, human being. 


The story of Lord Ram has taught us all these values by the virtue of many examples 
that we come across in the course of our reading of the Ram Charit Manas, and not 
merely as abstract concepts and precepts that are difficult to implement. The Lord’s 
life teaches us many stellar virtues, such as, for example, to remain calm and 
composed in the face of the gravest provocation, to learn self-control in the face of the 
greatest of temptations, and to treat this life in the world where it is surrounded by 
strife and turmoil with an attitude of equanimity, fortitude and maturity. 


A thorough study of this magnificent book Sri Ram Charit Manas and implementing 
its teachings in our daily lives will not only help us to be as perfect a human as we can 
possibly become, but also give us immense reward by way of spiritual and mental 
peace, bliss and happiness, virtues which are, after all, the objective of all human 
endeavours. 


This book gives immense solace and succour to the soul; it acts as a soothing balm for 
the tormented spirit. It lights the way for spiritual seekers on their path towards 
emancipation, liberation and deliverance as easily as it helps a person to understand 
the intricacies and complexities of human thoughts, behaviour and relationships in the 
mundane mortal world in which he lives. It not only helps us to realize the practical 
realities of life but also guides us by showing solutions to vexed problems much like a 
‘guide book of life’. 


Reading it, studying it, and discussing it would make a person feel fulfilled and 
happy. It not only makes him practical, but spiritual as well. 
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In short, we can say that Sri Ram Charit Manas is a holistic guide for an all-round 
development of a person—for it not only shows him how to tackle different issues in 
the secular world, but also enlightens him at the same time as how to attain spiritual 
beatitude and felicity while going about his chores in the world. It therefore acts a 
guidebook from the perspective of practical life in this world, as well as from the 
spiritual angle. 


Sri Ram Charit Manas is a divine story that is ageless and timeless. It is sung with 
equal devotion and fervor by the learned savant as by the laity; it appeals to the old as 
much as it does to the young. It is one book that has been preached, discussed and 
analyzed, line by line, by legends of teachers, preachers and scholars, but still no one 
could claim that he could even scratch its surface, let alone explain it or understand it 
exhaustively. It is, at the same time, a holy book of the same stature as a sacred 
scripture, as well as a classic epic story retold. 


It is read by an individual silently and in solitude as a means of study and obtaining 
spiritual bliss, and is recited by a huge congregation with the same reverence as one 
witnesses during a Holy Mass, and the magic is that in both the cases it enthralls, 
captivates and enchants the mind and the spirit of the narrator as well as the audience. 


Those who simply sit quietly to hear this divine story being sung or narrated by others 
derive equal bliss and succour as those who have an actual book of Ram Charit Manas 
in their hands even as the recitation is done by the scholarly preacher or the leader of 
the congregation, or the singer who sings the verses in a melodious tones. 


Remember: Music has no barriers of language or geography; so is the case with Ram 
Charit Manas, because if its verses are sung by a good singer, then it casts such a 
magical spell on the audience that everyone is held mesmerized by its charm. 


These aforesaid unique characteristics of Sri Ram Charit Manas gives it a universal 
appeal that transcends generations, cultures and periods of time, making it one-of-its- 
kind of a masterpiece of literature ever written in India. 


The story of Lord Ram is a story of the Supreme Being in a form that is 
comprehensible to the mind and intellect of even the ordinary and the humblest of 
creatures. It had its origin in a very subtle form like the cosmic sound known as 
‘Naad’, which is the vibration of Consciousness in the vast and fathomless expanse of 
the cosmos. Then, just as this creation progressively became grosser and grosser in a 
step-wise manner, and the abstract cosmic sound called the Naad gradually 
crystallized itself in the form of words and languages that were understandable and 
related directly to every individual member of this creation, the divine story of ‘Sri 
Ram Charit Manas’ containing the glory and the message of the Supreme Lord too 
became more and more understandable as it transformed itself from the abstract 
nature of the cosmic vibration of Consciousness that was first revealed in the heart of 
Lord Shiva, into more meaningful form as a divine story to which even the ordinary 
creatures of this creation could easily relate to. 


The Genesis of the Story of Sri Ram Charit Manas: 
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As to the genesis of this story, we learn that it was first revealed in the heart of Lord 
Shiva who represents the Supreme Being in his cosmic form. This is why Lord Shiva 
is honoured by the scriptures with the title of “Maha-Deva”, the Great God. But it was 
too abstract for comprehension by the rest of this creation. So therefore, the Lord 
decided to codify his message in the form of a ‘story’, the “Sri Ram Charit Manas”, 
and first divulged it to his divine consort Parvati who represented Mother Nature from 
whom the rest of this visible creation came forth. [Refer: Sri Ram Charit Manas, Baal 
Kanda, Chaupai line no. 3 that precedes Doha no. 30.] 


Now, after this first revelation at the beginning of creation, the divine story spread 
throughout this creation as it developed in a step-by-step manner just like the holy 
river Ganges descended from the heaven to earth. Let us examine how. 


Shiva told it to the saintly crow named Kaagbhusund. [Refer: Sri Ram Charit Manas, 
Baal Kanda, Chaupai line no. 4 that precedes Doha no. 30.] Kaagbhusund was a ‘bird’ 
(a crow) by his physical body. This is very significant: A bird flies in the air; it can as 
easily live on the surface of the earth as it can reach the highest reaches of the sky. 
From the perspective of metaphysics therefore, it represents a level of spiritual 
existence that lies between the subtlest and the grossest, symbolized by the heaven 
and the earth respectively. Thus, Kaagbhusund is a metaphor for all those exalted, 
self-realised and enlightened souls who had attained an exemplarily high level of 
spiritual evolvement, but had yet not qualified for complete godhood. Therefore, Lord 
Shiva telling the story of Sri Ram Charit Manas to Kaagbhusund symbolically refers 
to the second step in the revelation of the divine message of the Supreme Being to 
those highly exalted and spiritually evolved souls who would understand its true 
meaning and import, who had the intellect and wisdom to be able to delve deeper into 
its core and extract its essential message in the right spirit. 


The next step came with sage Yagyawalkya learning it from Kaagbhusund. [Refer: Sri 
Ram Charit Manas, Baal Kanda, Chaupai line no. 5 that precedes Doha no. 30.] 


Yagyawalkya was the most exalted, highly erudite, the most learned and the most 
respected of all the ancient sages and seers of the time. He was most qualified 
amongst all his peers to grasp this knowledge. [Refer: Briad-Aranyaka Upanishad, 
Canto 3, Brahman 8, verse no. 12, and Brahman 9, verse no. 27.] 


Yagyawalkya was competent to understand its heavenly knowledge. He then used his 
own language to transfer this knowledge to others in a language and in a way they 
could themselves understand. This would enable his disciples to spread the glorious 
story and its divine message to the rest of the world so that every creature could 
benefit from it. Thus, Yagyawalkya told it to sage Bharadwaj who lived on the banks 
of three holy rivers where a huge congregation of sages and seers assembled every 
year. [Refer: Sri Ram Charit Manas, Baal-Kanda, (i) Chaupai line no. 5 that precedes 
Doha no. 30; and (ii) from Chaupai line no. 1 that precedes Doha no. 44—to Chaupai 
line no. 1 that precedes Doha no. 47.] 


In this annual event, there were discourses on spiritual, metaphysical and religious 
themes, and surely enough Sri Ram Charit Manas was preached and discussed. This 
helped to spread this story far and wide, because all the great sages, seers and saints 
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who assembled there and heard it, went back to their own places and retold it to their 
own line of disciples and assemblies that gathered at their respective places. And so 
the divine story of Lord Rama spread far and wide in different languages and in 
different ways because each sage had his own way of disseminating this knowledge. 
[Refer: Sri Ram Charit Manas, Baal-Kanda, Chaupai line no. 8 that precedes Doha no. 
30.] 


We also find that besides telling this story to sage Yagyawalkya, as noted above, the 
crow saint Kaagbhusund had told this story to other birds too, and the most prominent 
amongst them was Garuda, the mount of Lord Vishnu. [Refer: Sri Ram Charit Manas, 
Uttar-Kanda, Chaupai line nos. 2-4 that precede Doha no. 62.] 


Lord Shiva had already told this story to Parvati and Kaagbhusund. But he thought 
that he must do more to spread this holy message, and must check that it is being 
correctly told to others. So, once he had gone to sage Agastya and heard the story of 
Ram Charit Manas being narrated by the sage to reassure himself that story is being 
told correctly, unadulterated, un-tampered and without interpolations. Lord Shiva was 
satisfied with what he heard, and as token of his happiness he had abided in the sage’s 
hermitage for some time and engaged with him in spiritual discourse. [Refer: Sri Ram 
Charit Manas, Baal Kanda, Chaupai line nos. 1-5 that precede Doha no. 48.] 


Now, the question that is left unanswered in Ram Charit Manas is this: From whom 
did sage Agastya hear this story? Most probably it was during one of the religious 
congregations that were held regularly at the hermitage of sage Bharadwaj. [Refer: Sri 
Ram Charit Manas, Baal Kanda, Chaupai line no. 1 that precedes Doha no. 44—to 
Chaupai line no. 2 that precedes Doha no. 45.] 


It was during one such occasion that sage Bharadwaj had requested sage 
Yagyawalkya to stay back and narrate the story of Ram, known as the Ram Charit 
Manas, to him in a private audience after the rest of the sages had gone back. [Refer: 
Sri Ram Charit Manas, Baal Kanda, Chaupai line no. 3 that precedes Doha no. 45—to 
Chaupai line no. 5 that precedes Doha no. 47.] 


Then we also learn that this story was heard by other sages such as Valmiki and 
Narad. [Refer: Sri Ram Charit Manas, Baal Kanda, Chaupai line no. 3 that precedes 
Doha no. 3.] Now, Valmiki represented the sages who lived on earth, and Narad 
represented sages who could reach even the heaven (because Narad was a sage who 
lived in heaven and could roam any where in this creation). 


Whereas the other learned sages and seers taught and preached this Holy Book 
“orally” to their juniors and disciples who had attended their teaching sessions or 
discourses, sage Valmiki took the wise step to “write it down” in the form of the epic 
“Ramayana” that helped this story to be preserved in a standardized form that won’t 
be susceptible to distortions or interpolations in the future, as well as to help it reach 
the farthest corners of the world, thereby enabling even those who could not attend 
oral teachings or recitations of the epic to have access to this story, at a place and time 
of their convenience. 
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But here again there was a problem. Valmiki wrote in Sanskrit which was the 
language of the scholar and of the higher echelons of society. Ordinary men and 
women were prevented from accessing it because of the language barrier. 


The Lord God saw this obstacle in the propagation of his message. As it has been 
happening in history, the Lord sends someone as his ‘messenger’ when he deems it fit 
to do so. This messenger comes down to earth with a divine mandate, finishes his job 
inspite of un-surmountable obstacles which would break the spirit and will of the 
mightiest of men, and once the Lord’s task is done, this messenger goes away. 


One such person was Goswami Tulsidas. The Supreme Lord felt that if his message is 
to reach the common man and have a wider reach then it has to be in a language this 
man understood. Sanskrit didn’t fit the bill as it was limited to the high and the 
mighty, not the laity. So, the Lord God got this divine nectar-like story written in the 
language of the common man, the language he spoke and understood. It was “Hindi”, 
and more specifically a form of Hindi that even the humblest man could speak, the 
local dialect called “Avadhv’. 


Tulsidas himself learnt this story of Sri Ram Charit Manas from his teacher. [Refer: 
Sri Ram Charit Manas, Baal-Kanda, Doha no. 30 ka, and Chaupai line nos. 1-3 that 
precedes Doha no. 31.] 


Every sage or saint narrated it according to his understanding and abilities, and 
therefore each of these narrations had its own uniqueness. [Refer: Sri Ram Charit 
Manas, Baal-Kanda, Chaupai line no. 8 that precedes Doha no. 30.] 


Just like the holy river Ganges descending from the lofty peaks of the Himalayas first 
as a single stream and then branching off to many tributaries as it cascades down to 
the plains, the story of Sri Ram Charit Manas descended from Lord Shiva’s heart and 
spread over the whole world through a chain of legendary sages and saints. [Refer: Sri 
Ram Charit Manas, Baal-Kanda, (i) Chaupai line no. 3 that precedes Doha no. 3; (ii) 
Doha no. 30 ka along with its preceding Chaupai line nos. 3-8, and Chaupai line nos. 
1-3 that follow this Doha. | 


The immense spiritual importance, its significance for a seeker, the divine nature and 
the profound glory of “Sri Ram Charit Manas” have been narrated in the book itself 
by Tulsidas (refer: Sri Ram Charit Manas, Baal-Kanda, from Chaupai line no. 5 that 
precedes Doha no. 31—to Chaupai line no. 2 that precedes Doha no. 38), a reading of 
which is self-explanatory and highly illuminating. 


The fact remains that Sri Ram Charit Manas is like an ocean of ambrosia; it is endless, 
it is timeless and it is beyond the reach of the mind and the intellect. There should be 
no doubt about it because Lord Ram, the personified form of the Supreme Being is 
himself beyond description and comprehension. [Refer: Sri Ram Charit Manas, Baal- 
Kanda, Doha no. 33 along with Chaupai line nos. 4-8 that precede it, and Chaupai line 
no. | that follows it.] 


It must however be noted that Goswami Tulsidas, the author of the epic “Sri Ram 
Charit Manas” was a very wise and clever man. This erudite saint knew the doubting 
mentality of the world and the skeptic nature of the people who would read his 
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Ramayana in the future: that they would be highly cynical of him and charge him of 
being biased in favour of his chosen deity Lord Ram by raising Ram to a high 
pedestal of divinity that he perhaps does not deserve by twisting or tweaking the story 
to suit his purpose. 


So Tulsidas played his cards carefully, and with prudence, by clearly asserting that he 
is merely re-telling the story of Lord Ram that has been already told by ancient sages 
and seers from time immemorial, and that he is not doing it to prove his scholarship or 
poetic skills but only to find peace for his soul as well as to purify his mind and 
speech. This established his objectivity in the narration. [Refer: Sri Ram Charit 
Manas, Baal-Kanda, (1) Chaupai line no. 3 that precedes Doha no. 3; (ii) from 
Chaupai line no. 4 that precedes Doha no. 8—to Chaupai line no. 5 that precedes 
Doha no. 14; (iii) Chaupai line no. 1 that precedes Doha no. 30—to Chaupai line no. 
2 that precedes Doha no. 31; and (iv) Doha no. 35 and its preceding Chaupai line nos. 
11-13.] 


Therefore, instead of telling the story of Ramayana directly in the first-person- 
narrative style, he has clearly said that he is narrating what sage Yagyawalkya had 
said to sage Bharadwaj, what Lord Shiva had said to Parvati , and other exalted sages 
such as Veda Vyas. [Refer: Sri Ram Charit Manas, Baal-Kanda, (i) Chaupai line nos. 
1-3 that precede Doha no. 30; (ii) Chaupai line no. 2 that precedes Doha no. 14.] 


But of course Tulsidas has interspersed his own narration with nuggets of advice and 
wisdom based on his own experiences and understanding of the ancient scriptures, 
which add immense shine and depth to the narration, making it similar to the 
Upanishads and the Purans because “Ram Charit Manas” has the characteristics of 
both. While on the one hand it resembles the “Purans” as it narrates a divine ‘story of 
the Lord God in one of his incarnations as Lord Ram’, on the other hand it resembles 
the “Upanishads” because it contains a huge treasure of spiritual and metaphysical 
knowledge for which the Upanishads are so famed. 


So this in brief is an introduction to the spiritual classic known as “Sri Ram Charit 
Manas”: a grand and magnificent Story of the Supreme Being in his human form as 
Lord Ram, the Story of the Lord as he lived amongst us like one of us; a Story that 
has the potential to grant spiritual bliss, beatitude and joy to even the most lowly and 
the humble, to those who don’t have the mental ability to fathom the depths of 
metaphysical knowledge enshrined in the Upanishads, nor have access either to the 
Purans or expert Gurus (teachers). Since the ultimate goal of all spiritual endeavours 
is to attain bliss, happiness, beatitude and felicity, Ram Charit Manas fits the bill 
perfectly as it provides all these rewards without any effort. 


Amongst all the books that my dear Lord Ram had inspired and motivated me to 
write—nay, he actually used me as a pen to put into writing what the Lord had wished 
to be written for the good of all—this holy and revered Book ‘Ram Charit Manas’ is 
my Magnum Opus, along with the 108 Vedic Upanishads that I have written in 
English. It goes without saying that this Book is a fruit of the Lord’s grace and love 
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for me, and it also goes without saying therefore that I can never ever claim any credit 
for its writing. I have tried to be as diligent and careful as I could to avoid errors, both 
of omission and of commission, but still, being after all being an ordinary human 
being, it cannot be ruled out that errors must have crept in inadvertently. Hence, I beg 
my esteemed and honourable readers to overlook such minor issues that may be 
present in a voluminous Book of this magnitude, and instead focus their attention on 
reading and enjoying the text with its heavenly aura, enjoying the emotional peace 
and happiness that this reading provides, and partaking of the succulent fruit of 
spiritual bliss and joy that this tree bears, a fruit whose juice is as sweet as nectar, and 
which grants abiding peace, beatitude and tranquillity to the soul of the seeker. 


Finally, I submit this effort of mine at the holy feet of my beloved Lord Ram as well 
as the holy feet of Lord Hanuman whom I revere as a Guru, and once again request 
my esteemed readers to please forgive me for any inadvertent and un-intended 
mistakes or errors that I may have made in my writing because I am after all a human 
being who is apt to commit mistakes. So, please enjoy the Story and drink the 
spiritual nectar that drips from it, sidestepping small pebbles by way of unintentional 
commissions and omissions that I may have made during the course of my writing 
that you may encounter on the path of reading this book. 


Amen! 


Ajai Kumar Chhawchharia. 
(Author) 


Place: Ayodhya. 
Date: Vijaya Dashmi, 25™ October, 2020. 
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SRI RAMA CARITA MANASA 
Of 
Goswami Tulasidas 


Original Text, English Transliteration & 
Exhaustive Exposition in English with Explanatory Notes 


Preamble to Sri Rama Carita Manasa 


“jaba jaba ho'i dharama kai hani. barhahim asura adhama abhimani. 6. 

karahim aniti ja'i nahim barani. sidahim bipra dhénu sura dharani. 7. 

taba taba prabhu dhari bibidha sarira. harahim krpanidhi sajjana pira. 8.” 
{Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 

121.} 


“Whenever Dharma (i.e. the glorious, positive virtues of auspiciousness, 
righteousness, probity, propriety, ethics, and nobility of conduct and thought, and the 
high moral values they stand for) suffers in this creation due to the dominance of 
unscrupulous evil elements symbolized by the haughty and arrogant Demons who do 
everything that is diametrically opposite to what Dharma stands for, and begin to 
tyrannize the world intolerably, as a result of which everyone suffers, from the 
humblest of creatures such as the cows as well as the followers of Dharma such as the 
Brahmins, to the most powerful ones such as the Gods as well as Mother Earth who 
can’t stand against the ruthless onslaught and the might of the cruel Demons—on all 
such occasions the most merciful, compassionate and gracious Supreme Lord of this 
creation assumes different forms to manifest himself in this mortal world to remove 
the cause of sufferings of those who are on the right path, and to provide them with 
succour, solace and deliverance from the horrors created by their tormentors, the 
Demons, by eliminating the latter, thereby restoring peace and order in the world. 

To wit, whenever goodness and positive forces in the world that are 
collectively represented by Dharma were in the decline due to the dominance of 
negative and evil forces symbolized by the Demons, whenever Dharma was being 
trounced and trampled underfoot the domineering Demons—on all such occasions the 
Supreme Lord of the world was obliged to intervene to restore balance and bring 
about peace and harmony in his creation by eliminating those elements that were 
disturbing peace and playing havoc with law and order in the world.” 


“rama bhagata hita nara tanu dhari. sahi sankata ki'é sadhu sukhart.” 
{Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
24.} 


“Lord Ram had been so gracious that he had accepted the gross body of a human 
being for the sake of his devotees, for their pleasure, happiness and satisfaction, and 
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while himself suffering from various troubles as a consequence, he had made them 
feel fain by bringing happiness and joy to those who were pious and holy.” 


“rama janama kē hētu aneka. parama bicitra eka tem ēkā. 2.” 
{Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 122.} 


“Verily indeed, the occasions when the Supreme Lord was obliged to come down 
personally in the form of Lord Ram to take charge of restoring peace and order in this 
mortal world by eliminating the trouble makers known as the Demons, were many; in 
each one full cycle of creation and destruction of this world there happened to be 
some event which compelled the Lord to manifest himself as Lord Ram. And since 
the cycle of creation and destruction goes on moving endlessly, the causes and 
reasons and the processes whereby Lord Ram had manifested himself in this mortal 
gross world varied from one age to another, and each is more wondrous and strange 
than the others preceding or following it.” 


“doha. 

suthi sundara sambada bara biracé bud'dhi bicari. 

tē'i ehi pavana subhaga sara ghata manohara cari. 36. 

caupa’. 

sapta prabandha subhaga sopana. gyana nayana nirakhata mana mana. 1. 

raghupati mahima aguna abadha. baranaba so'i bara bari agadha. 2.” 
{Ram Charit Manas, Baal Kand, Doha no. 36 and Chaupai line nos. 1-2 that 

follow it.} 


“In this holy and divine Story of Lord Ram, (known as Ram Charit Manas), the four 
primary discourses, rich is spiritual and metaphysical wisdom, that have been narrated 
to form its framework, are like the four banks of a beautiful lake filled with ambrosia 
of bliss and beatitude.” [These four discourses are the following: Lord Shiva and 
Parvati; sages Yagyawalkya and Bharadwaj; the saintly crow Kaagbhusund and 
Garud; saint poet Tulsidas and other saints and sages that narrated this story 
subsequently.] (Doha no. 36) 

This divine story of Lord Ram has been arranged into seven chapters (called 
the Kandas), and they represent the seven steps that lead to the nectar of spiritual bliss 
present in the center of the symbolic lake represented by this holy story. When one 
sees these steps and the lake that they lead to with eyes of wisdom, one’s Mana (heart 
and mind) is filled with delight unbound, --- (Chaupa line no. 1) 

--- For he realizes that the water of this holy lake is accessed by reading the 
full story having seven chapters that narrate the infinite glories and greatness of Lord 
Ram, because they expound upon the divinity and holiness of the Lord in a finite and 
comprehensible way so as to make the Supreme Lord, whose primary form is 
invisible, cosmic, infinite and without any attributes, become easily accessible to a 
devotee in a way he can relate to in the gross, mortal world in which he lives. (Chaupa 
line no. 2)” 


AMEN! 
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The above quotations from the holy book ‘Ram Charit Manas’, by way of an 
epigraphy, aptly sum up the theme of this divine Story of Lord Ram. 


The name of the Book RAM CHARIT MANAS is best translated as follows—“It is 
the holy lake containing spiritual ambrosia in the form of the divine story describing 
the life, times, deeds and acts of Lord Ram who was an incarnation of the Supreme 
Being on earth, a divine story that has the mystical ability to give immense bliss and 
peace to the soul of the reader and the hearer alike”. 


How will the world benefit from the Lord’s divine manifestation if its record is not 
maintained in an authentic manner, and then it is not made known to the world at 
large by those who had this knowledge? Therein comes the importance of various 
scriptures and oral traditions. The written word is far better and reliable than the oral 
word, because the former is definite, certain, abiding and eternal, one that can be 
passed from one generation of teacher-student to the next and further on in its pure 
original form, without distortions and tampering, as opposed to the oral word which 
suffers from many intangible forms of weaknesses as it relies heavily on the vagaries 
of the gross body of both the teacher as well as the disciple, and the uncertainty and 
the reliability of the powers of memory, hearing, speaking and comprehension of both 
the speaker and the listener, as these elements used in transmission of knowledge vary 
from person to person. 


So therefore, the importance of the written version of Lord Ram’s divine story in the 
form of Ram Charit Manas can never be undermined or overstated, especially when it 
is the version that Lord Shiva had himself conceived in his Mana, and then narrated it 
to his consort Parvati. 


Why was the Supreme Being obliged to come down to earth as Lord Ram? The 
answer is this: Whenever goodness and positive forces in the world that are 
collectively represented by Dharma were in the decline due to the dominance of 
negative and evil forces symbolized by the Demons, whenever Dharma was being 
trounced and trampled underfoot the domineering Demons—on all such occasions the 
Supreme Lord of the world was obliged to intervene to restore balance and bring 
about peace and harmony in his creation by eliminating those elements that were 
disturbing peace and playing havoc with law and order in the world. 


And the occasions when the Supreme Lord was obliged to come down personally in 
the form of Lord Ram to take charge of restoring peace and order in this mortal world 
by eliminating the trouble makers known as the Demons, were many; in each one full 
cycle of creation and destruction of this world there happened to be some event which 
compelled the Lord to manifest himself as Lord Ram. And since the cycle of creation 
and destruction goes on moving endlessly, the causes and reasons and the processes 
whereby Lord Ram had manifested himself in this mortal gross world varied from one 
age to another, and each is more wondrous and strange than the others preceding or 
following it. 


Another prominent reason why the Supreme Lord had to come down to this mortal 
world in the form of a human being was to oblige his devotees and fulfill their wishes, 
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for these pious souls wished to have access to their beloved Lord and worship him in 
a way that was easy for them to do, a form of the Lord they could identify and 
correlate with in the physical world they lived in and were accustomed to, because life 
was short and precious moments could not be frittered away in the uncertainties and 
difficulties associated with following the arduous path of accessing the same Lord by 
metaphysical knowledge that though would lead to the Lord but was too complex and 
abstract for them to actually benefit from. 


This Holy Book ‘Ram Charit Manas’ written by Goswami Tulsidas, a sixteenth 
century saint-poet of India, is matchless in its beauty of writing and lucid in its 
presentation of the subject matter. It describes the life and times of Lord Ram, the 
incarnate Supreme Being, who came down to earth for a variety of reasons. Though 
there are so many versions of this classical story but the present book ‘Ram Charit 
Manas’ by Tulsidas has found no match anywhere. 


It is highly respected, adored and revered not only in India but also in all other parts 
of the world where Hindus live and where this divine story of the Lord has reached by 
its other renderings. Its specialty lies in the simplicity of language, its depth of 
wisdom, its comprehensive coverage of eclectic philosophies of metaphysics, 
spiritualism, devotion, theology and such other tenets and doctrines as are enshrined 
in the many Hindu scriptures of India. The miracle of Tulsidas is that he weaves so 
many esoteric and enigmatic concepts effortlessly in his writings, and in a way this 
holy story of Lord Ram presents to the reader an easily readable and very simple 
packaged version of the great philosophies of the Upanishads and the Purans that are 
otherwise too difficult for the common man to comprehend fully. 


The entire book is rich with spiritual and metaphysical wisdom, and if read carefully 
one gets to know the essence of Hinduism and the great teachings of its scriptures that 
have made it so profound and robust in this world that ever since the dawn of 
civilization and inspite of continual attempts to uproot it, it still remains the treasure 
trove of spiritual truth, wisdom and enlightenment. 


The story of Lord Ram as narrated in Ram Charit Manas, as we have noted above, 
was meant to be a holy book dedicated to the Supreme Being, a book which was to 
serve the creature in his pursuit of spiritual peace and happiness, to help him find 
succour and solace in times of worldly troubles when he needs some emotional and 
sentimental support to help keep his spirits high and overcome a sense of 
hopelessness and distress which seemed to drown him, the emphasis of this book was 
on spiritual and metaphysical aspects, intended to give the reader a beacon of hope 
and solace amid the surrounding darkness, to tell him that he ought not to feel lonely 
and forgotten as his beloved Lord Ram is always there to help him and stand by him. 


Again, since profound theological, spiritual and metaphysical philosophies of the 
Upanishads and other scriptures are beyond the reach and understanding of the 
common man, Ram Charit Manas uses the simple tool of story telling that would be 
easy to understand, but in order to serve its real intention of helping the creature in the 
spiritual field, it seamlessly weaves into the structure of the story itself all the 
necessary tenets of spiritualism and metaphysics that a common person would need to 
know. 
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Inspite of the fact that Ram Charit Manas is written by Tulsidas in Avadhi, which is 
an offshoot of the main vernacular language of India, i.e. Hindi, it still commands 
exceptional respect and adoration from people of all walks of life speaking myriad of 
tongues. No other single book that tells a divine story of the Supreme Being’s various 
manifestations or incarnations or revelations has ever commanded this reverence and 
got such laurels. 


This Holy Book narrates the epic divine story of Lord Ram that is popularly known as 
the Ramayan. Its main stress is on complete devotion for, faith in and submission to 
the Lord. Generations after generations of devotional preachers and orators have 
flourished on this single book. 


It is a household name in India, and is recited and sung in numerous versions, evoking 
deep devotion and immense love for the Lord in the heart of all those who listen to it, 
read it and sing it. The uniqueness of Ram Charit Manas is that it is written in a style 
that the whole story can be sung in different ways in different Raagas (tunes, notes 
and metres of music). Even if one does not understand the meaning of its words, it 
still captivates the mind and the heart by its natural holiness and the divinity that 
effuses out of the sound of its words much like the warmth and the freshness of the 
sunlight that one feels after the dark coldness of the winter night. Another wonder is 
countless preachers have been preaching and interpreting each of its lines for 
generations but still no one has come to the final conclusion as to what the verses and 
hymns actually mean, and newer meanings are found and newer interpretations are 
being done constantly. 


In the field of devotional Hindu literature it holds the same place as the Vedas, the 
Upanishads and the Purans, and equally revered and honoured. In fact, those who 
follow the path of Bhakti, i.e. the path of devotion and submission for the Lord, like to 
call it the ‘fifth Veda’. The beauty of its lyrics and music is indeed spell-binding as 
well as a provider of spiritual ecstasy, bliss and peace that is so much sought after by 
all spiritual seekers. 


The divine story of the Supreme Being who incarnated on this earth as a human being 
in the form of Lord Ram is no ordinary story of some great king or emperor who ruled 
this world. This magnificent story has a divine element in it; it is sublime by its 
inherent nature, and it is holy inasmuch as it possesses a mystical power that would 
provide the listener and the reader alike with the spiritual reward of ‘Mukti’, or 
liberation and deliverance from this entangling world of delusions and its endless 
cycle of birth and death along with its interminable horrors. Listening, telling and 
reading this divine story, with due concentration and faith, is equivalent to meditation 
and contemplation because the mind and the heart get totally involved and remain 
engrossed in the details of the fascinating story and its wonderful mysteries as they 
unfold slowly in all their resplendent colours and splendourous glories. 


In this era known as ‘Kaliyug’, marked by grossness of everything, where spiritualism 
has been relegated to backstage, and truthful Gyan (gnosis; spiritual knowledge of the 
Truth as envisioned and explained in the Upanishads) has been all but eclipsed, being 
overshadowed by false knowledge that is cleverly wrapped up and marketed as 
Gnosis, this book Ram Charit Manas acts like a lighthouse for a seeker who seeks a 
means that would help him to steer the ship of his life in a direction that would grant 
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his soul the spiritual reward of peace, bliss, beatitude and joy, much like the bacon of 
the aforesaid lighthouse that guides a ship through rough seas and helps its crew to 
avoid a shipwreck. To wit, the story of Ram Charit Manas is a single-window remedy 
of all spiritual ills and ailments that afflict a creature, and being a ‘story’ rather than 
dry and abstract metaphysical philosophy, it caters to the needs of even the lowliest 
and the humblest of creatures in this mortal world. It is like a vast and fathomless 
ocean, for the more one dives into it the more gems he is sure to discover in it. [Refer: 
Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 5 that precedes Doha no. 31— 
to Doha no. 32; (ii) Chaupai line nos. 7-10 that precede Doha no. 35; (iii) Chaupai 
line nos. 6-8 that precedes Doha no. 47; (b) Uttar Kand, (i) Chaupai line nos. 1-5 that 
precede Doha no. 52; (ii) Chaupai line no. 3 that precedes Doha no. 53; (iii) Chaupai 
line no. 1 that precedes Doha no. 129—to Chaupai line no. 5 that precedes Doha no. 
130.] 


Meaning and Structure: 


The name ‘Ram Charit Manas’ itself has many meanings. It means for instance ‘a 
holy lake (‘Manas’) in which is filled the ambrosia of spirituality and devotion in the 
form of the divine story of Lord Ram, the incarnate Supreme Being, that describes the 
Lord’s enigmatic deeds and mysterious actions (‘Charit’) on earth’. 


It also means the heart and mind (Mana) of Lord Shiva where this divine Story that 
describes the life and time of Lord Ram, and the deeds done by him during his 
lifetime on earth (Ram Charit), was first revealed, almost spontaneously like an 
underground spring of nectar that emerges from the bowls of the earth to provide 
succour and solace to all the creatures on earth. 


This story originally unfolded like a lotus opening its petals in the heart of Lord Shiva 
when he was meditating on the Supreme Lord known as Brahm, the Supreme Being 
who is also known as the Parmatma, the supreme Atma or Soul of creation. Then 
Lord Shiva contemplated deeply, analyzed it, distilled its spiritual nectar in the 
crucible of his mind and intellect to extract the essence or the ambrosia that would be 
for the good and welfare of this world, and would provide the creatures of this world 
an easy way to attain liberation and deliverance, called ‘Mukti’. 


In this cosmic vision, Lord Shiva’s heart and mind are collectively called the ‘Manas’, 
because the word ‘Mana’ in Hindi means the heart, the mind and the sub-conscious. 
This Manas was filled with the nectar of devotion and love for Lord Ram, the most 
compassionate, benevolent, gracious and munificent Supreme Being. From this lake 
emerged the divine lotus in the form of the story of Lord Ram which Lord Shiva first 
revealed to his divine consort Parvati or Uma. 


Step by step, this story descended to the earth for the benefit of human kind. Besides 
Parvati, Lord Shiva had revealed it to the saintly crow named Kaagbhusund. The 
latter had narrated it to Garud, the legendary mount of Lord Vishnu, as well as to sage 
Yagyawalkya, who in turn told it to sage Bharadwaj. Tulsidas says that he is narrating 
the same story that sage Bharadwaj had heard. However, Tulsidas heard it from his 
own Guru (teacher) in Sukarkhet. [Refer: Ram Charit Manas, Baal Kand, Doha no. 30 
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ka and its preceding Chaupai line nos. 1-5; Uttar Kand, Chaupai line no. 1 that 
precedes Doha no. 63-to Doha no. 125 Ka.] 


We also find that there is one more great sage named as being a narrator of Ram 
Charit Manas, and he is sage Agastya. [Refer: Sri Ram Charit Manas, Baal Kanda, 
Chaupai line nos. 1-5 that precede Doha no. 48.] 


If we closely examine this sequence of narration, we make a very fascinating 
discovery. It has ‘seven stages or steps’ of narration—viz. (1) Shiva to Parvati; (2) 
Shiva to Kaagbhudund; (3) Kaagbhusund to Garud; (4) Kaagbhusund to 
Yagyawalkya; (5) Yagyawalkya to Bharadwaj; (6) A chain of sages and seers down to 
the Guru of Tulsidas; and (7) Guru to Tulsidas. 


The last two stages, i.e. steps 6 and 7, can be interpreted in a different way also—viz. 
step 6 = Guru to Tulsidas; and step 7 = Tulsidas to the rest of the human race. 


However, sage Agastya is the mysterious ‘missing link’ because we don’t know for 
certain from whom he had heard it, except that Lord Shiva had once gone to his 
hermitage to hear the story being narrated by the sage. Probably, and we can only 
make a guess in this connection in the absence of any solid proof, Lord Shiva had 
gone to hear the story from sage Agastya to make sure that the divinity of the holy 
story of Lord Ram that Shiva had first conceived in his Mana (heart and mind), where 
the Lord keeps it reverentially like one would consecrate a deity in a shrine because it 
constantly reminds Shiva of his beloved Lord Ram, is being retold and preached in 
the correct manner, without any tweaking and tampering and interpolations. After 
hearing the story of Ram Charit Mana from sage Agastya, Lord Shiva was satisfied. 
[Refer: Sri Ram Charit Manas, Baal Kanda, Chaupai line nos. 1-5 that precede Doha 
no. 48.] 


This is the reason why there are ‘seven’ Cantos or Kands or Chapters in the Ram 
Charit Manas. The idea is that the divine nectar of the story of Lord Ram reached us 
human beings in a stepwise manner. Once fully told in a common man’s language 
which Tulsidas did, it became accessible to one and all, to the entire humanity 
irrespective of a man’s intellectual abilities and mental caliber. The original versions 
of the divine story of Lord Ram, popularly known as the ‘Ramayana’, were in the 
classical language of Sanskrit, making them out of reach of the common man. But 
Tulsidas opened the gates to this divine lake by narrating the whole story in a lucid, 
extremely attractive and musical style so that it can be read and be on the lips of even 
the lay person. 


A lake is accessed by means of steps; one cannot benefit from its clean and pure water 
by just looking from the top. The ambrosia of devotion and spiritualism—the nectar 
of love and affection for the loving God known as Lord Ram that leads the creature to 
attainment of eternal peace, bliss, felicity and beatitude—that is present in this holy 
lake represented by the divine story of Lord Ram is reached by coming close to it step 
by step, and finally taking a dip in it. This is symbolically depicted in the form of the 
‘seven Chapters or Kands’ of the holy book ‘Ram Charit Manas’. 


It is believed that Tulsidas had used the word ‘Sopaan’, meaning ‘a step’, to name the 
seven chapters of the book. The word ‘Kand’, on the other hand, means a section or 
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division. It was preferred because the story was divided into seven chapters based on 
the general geographical area where a particular set of main events of the story 
unfolded. 


For instance, the first Chapter is called ‘Baal Kand’ because it describes the 
background of the story, the reason why the Supreme Being had to take birth as a 
human being on earth, the actual birth, the childhood days, and marriage of the Lord 
like an ordinary human being. 


The second Chapter is called ‘Ayodhya Kand’ as it describes those events in the entire 
story that have their focal point in the city of Ayodhya, the capital city of the dynasty 
in which Lord Ram was born. 


The third Chapter is called ‘Aranya Kand’ as it describes the Lord’s going to the 
forest and his stay in it for a prolonged period of time during which he was relatively 
peaceful before the unfolding of the horrifying events starting from the abduction of 
Sita, the Lord’s wife, that finally culminated in the war of Lanka and the killing of the 
demons and their king Ravana. The word ‘Aranya’ means ‘forest’. It was a dense 
forest, and it was here that Sita was abducted by Ravana. This are of the forest was 
unique in the sense that while on the one hand great sages and hermits lived here to do 
austerities and penances, and on the other hand it was infested by cruel demons, 
vampires and ogres. 


The fourth Chapter is called ‘Kiskindha Kand’ as it describes those events that took 
place in the general geographical area in the south of the country that was known as 
Kiskindha. This was the kingdom of the monkey race. Here Lord Ram befriended the 
monkey race who helped him in the next phase of the story. 


The fifth Chapter breaks from this general trend of naming the chapters according to 
the general place or the geography of the area where those developments that are 
narrated in a particular Kand took place. This Chapter is called ‘Sundar Kand’. The 
word ‘Sundar’ in Hindi usually means something that is beautiful, good to hear and 
look at, or charming. Ironically, when we read the contents of this Chapter, we find 
there is nothing ‘beautiful’ in it, because here the violence of war starts, and the 
golden and magnificent city of Lanka was burnt and reduced to a smouldering hulk by 
Hanuman. Therefore, what is so ‘beautiful’ and ‘charming’ in this episode? 

Well, there are many interpretations. We shall discuss them in detail when we 
come to read this Chapter later on. But briefly, the most prominent ones are these: 

First, Sita was discovered in this Chapter, and this marked the turning point in 
the landscape of hopelessness, depression, misery and dejection that stared in the face 
of Lord Ram, for prior to this Chapter the Lord had failed to get any hint of his lost 
wife, and obviously he was overcome with profound sadness. This news that Sita has 
been found, and that a single messenger of the Lord, i.e. Hanuman, had wreaked 
havoc on the demon army during his confrontation with it inside Lanka, indicating 
that when the whole army of monkeys and bears, which Lord Ram planned to 
assemble, brings its might to bear on the demon army of Lanka, then surely the latter 
will stand no chance against the former, which implied victory for the Lord. These 
two developments were welcome news and encouraging for all, like the ray of 
sunlight breaking through dark clouds of gloom and doomsday. 
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The second reason for naming this Kand as ‘Sundar’ is remarkable as much as 
it is little known: The demon kingdom of Lanka was situated on a great mountain 
named ‘Trikoot’, a mountain with three summits. [Tri = three.] Sita was held captive 
in a garden on the third summit of this sprawling mountain-complex. This garden was 
the ‘pleasure garden’ of the kings of the demon race, and was ‘beautifully’ laid out 
and ‘pleasing’ for the senses. Hence, this summit was called ‘Sundar’: pleasing, 
beautiful and charming. The action described in this fifth Chapter took place here; so 
naturally this Chapter was named ‘Sundar’ in line with the naming of the rest of the 
Chapters of the book, which is according to the general geographical area where the 
major part of the developments narrated in a particular Kand took place. 


The sixth Chapter is called ‘Lanka Kand’ obviously because it describes the war of 
Lanka and the conquest of the demons by the Lord. The entire episode described in 
this Chapter occurred in Lanka, so the naming is appropriate. 


And finally, the last Chapter, the seventh one, is called ‘Uttar Kand’; it is the 
concluding Chapter of this book. The naming of this Chapter has the following 
reasons: 

One, Lord Ram would proceed to his capital of Ayodhya from Lanka, and 
Ayodhya was located in the ‘northern direction’, i.e. the ‘Uttar’ direction from Lanka. 
Two, this Chapter is rich in metaphysical and spiritual content, because here we read 
about Lord Ram giving discourses and answering questions asked by some of those 
who were close to him. We also find that the entire second half of this Chapter is 
dedicated to a discourse between the saintly crow Kaagbhusund and Garud, the 
heavenly mount of Lord Vishnu, who had come to the former for spiritual guidance. 
This particular discussion is exceptionally enlightening and contains profound 
spiritual and metaphysical knowledge explained in a simple language, with great 
stress being laid on the importance of the virtues of Bhakti (devotion for Lord God) 
and its infallible ability to grant spiritual bliss and beatitude to a seeker. 

Hence, this last Chapter is almost like the Upanishads, and it marks the 
culmination of a seeker’s quest for spiritual knowledge. It marks that phase in life 
when a person would turn away from the material world and head towards the Lord. It 
is his symbolic journey to the higher plane of existence, the ‘northward’ journey to an 
exalted life as opposed to the southward journey to a lower level of existence, i.e. a 
movement in the ‘Uttar direction’. 

Three, since this book is not a usual story of some great king named Ram, but 
a holy book dedicated to the Supreme Being, it assumes a place of honour and is 
entitled for reverence and glory that scriptures deserve. And it is a tradition that the 
last part or canto of any ancient scripture is called ‘Uttar’, just like its beginning is 
called ‘Purva’. 

Four, the seventh Chapter is called ‘Uttar Kand’ also because it ‘answers’ 
(‘Uttar’) all the spiritual queries related to different aspects of Lord Ram’s story that a 
seeker may have. Indeed, the very purpose of including the discourse between 
Kaagbhusund and Garud in this Kand is to answer an aspirant’s questions regarding 
any doubts that he may have vis-a-vis the Story of Lord Ram. 

So we see that these are some of the reasons why the seventh Chapter is 
named ‘Uttar Kand’. 


There is yet another way of interpreting the ‘seven chapters’ of the Ram Charit 
Manas. They represent the seven divine ‘Puris’ or abodes which are regarded as great 
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pilgrim centers in Hinduism. These seven cities and their symbolic representation in 
the seven Kandas of the book is as follows— 


(1) Baal Kand represents Ayodhya Puri (because it is in this city that the 
Supreme Being came down to be born as Lord Ram). 


(2) Ayodhya Kand represents Mathura Puri (where Lord Krishna’s maternal 
uncle Kansha had ruled; the parallel is used because in both the cases of Lord Ram 
and Lord Krishna these cities caused immense problems for them created by their 
respective rulers). 


(3) Aranya Kand represents Maya Puri (because the word ‘Maya’ means 
‘mystical and magical powers’, and it symbolizes the forest where lived great mystics 
and sages who had mystical powers, as well as demons etc. who had magical abilities 
to assume any form they wanted). 


(4) Kiskindha Kand represents Kashi Puri (which is the terrestrial abode of 
Lord Shiva, and the parallel with this Kand is because Lord Ram met Hanuman, who 
is regarded as a manifestation of Rudra, one of the forms of Lord Shiva, here in this 
Kand). 


(5) Sundar Kand represents Kanchi Puri (in the south of India, and the 
symbolism is due to fact that Lord Ram had headed straight to the southern tip of 
India in order to cross the ocean and reach Lanka as narrated in this Kand). 


(6) Lanka Kand represents Havantika Puri (which got its name from an ancient 
warrior race known as ‘Haihayas’; the parallel is due to the fact that the demon race 
that lived in Lanka was also a very brave and strong warrior class). 


(7) Uttar Kand represents Dwarka Puri (where Lord Krishna ruled in the last 
phase of his life; the parallel is due to the fact that both Lord Ram and Lord Krishna 
were incarnations of Lord Vishnu, and both had ruled from Ayodhya and Dwarka 
during the last phase of their lives on earth). 


Ram Charit Manas as a ‘Lake, a Pond, or a Step-well’: 


Now, let us examine the visualization of Ram Charit Manas as a great lake or a pond 
or a step-well. 


(A) Any well-designed and laid-out lake or pond would have four sides. This “divine 
lake of Lord Ram’s story” also has four sides. These are the following— 


(1) North Side—this is represented by the divine discourse of the saint crow 
Kaagbhusund that was given to Garud in the holy book’s Uttar Kand. It should be 
noted that the Hindi word ‘Uttar’ also means ‘north’ in English. 


(2) East Side—this is represented by the divine story as told by the Guru to 
Tulsidas, or by Tulsidas telling us. The eastern direction if from where the sun rises. It 
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is used as a metaphor for rising of knowledge and wisdom that will dispel the gloom 
and darkness of ignorance just like the sun removes the darkness of the night when it 
rises. Lord Ram’s birth in this world is also compared to the rising of the sun in the 
east. Hence the use of this symbolism to depict the East Side of the lake. 


(3) South Side—this is represented by the divine discourse of sage 
Yagyawalkya for the benefit of sage Bharadwaj. This was the first time that the divine 
story was narrated for use by the common human being—because sage Bharadwaj 
used to live in Prayag, also known as Triveni as it is the confluence of three holy 
rivers, where large number of saints assembled during annual religious functions and 
heard discourses and discussion on the scriptures. The ‘south’ direction is symbolic of 
the earth because the word ‘south’ also means ‘downward direction’ when seen from 
the sky or the heaven. 


(4) West Side—this is represented by the discourse between Lord Shiva and 
Parvati. Lord Shiva is the concluder of creation, and he gives liberation and 
deliverance to the soul of the dying man by uttering the holy name of Lord Ram in his 
ears just before he breathes his last. The sun sets in the west symbolizing death or the 
end of life. The patron god of death is Lord Shiva, and he also provides spiritual 
liberation and deliverance to the creature by imparting wisdom and true knowledge to 
him. Both these functions are incorporated in this depiction of the west side of the 
lake as it indicates that—(1) after having heard the full story of Lord Ram, the ground 
is sufficiently prepared for the listener to find liberation and deliverance for his soul, 
and (11) he turns away from the world and renounces its illusionary attractions, turning 
instead towards his inner self—which means that as far as the external world is 
concerned it is dark for him, and the world itself begins to treat him as being good as 
dead. 


(B) There is yet another way of looking at this symbolic lake called “Ram Charit 
Manas’. It is like a step-well or a lake or a pond that is full of ambrosia for the soul. It 
is surrounded by an exceptionally charming garden, with green flowering trees, 
verdant soft carpet of grass, cool shades and alcoves, chirping birds hopping around 
gleefully, and a general environment conducive to peace, tranquility, joy and delight. 
No matter how troubled a person is, if he enters this garden and goes down the lake to 
drink its sweet water, there is no trace of doubt that he will find rest for himself. As 
every well-designed step-well or lake or pond has four banks, called the ‘Ghats’, and 
each bank would have steps that lead to the water present at the bottom of the steps in 
the center of the step-well or lake or pond, the seven Kandas or Chapters or Cantos in 
Ram Charit Manas are like the ‘seven steps’ that one needs to descend to access the 
ambrosia stored in the ‘center’ of this divine and holy story, where the word ‘center’ 
refers to the core of the Story, the essence of the Story, the true meaning of the Story, 
the real spiritual message contained in the Story. [Refer: Ram Charit Manas, (a) Uttar 
Kand, Chaupai line no. 3 that precedes Doha no. 129; (b) Baal Kand, Doha no. 36—to 
Doha no. 37] 


Now, according to tradition, all ancient step-wells, ponds or lakes—whose water has 
some mystical abilities and posses some kind of charm that can cure ailments of the 
afflicted who come to bathe in this water—have a presiding deity and patron saints, so 
is the case with the symbolic holy lake named Ram Charit Manas which too has its 
presiding deity and patron saints. Now, who are they? 
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Well, Lord Shiva is the ‘presiding deity’ in this case, because without his blessings 
the ambrosia in the form of spiritual bliss that comes with reading, listening to, and 
narrating the story of Lord Ram as revealed in Ram Charit Manas is not realized fully, 
and hence the spiritual reward attendent to it, viz. liberation, deliverance, 
emancipation and salvation of the creature’s soul, is also elusive. Even Lord Ram has 
explicitly reiterated this fact—that without worshipping Lord Shiva, a creature cannot 
please him. [Refer: Refer: Ram Charit Manas, (i) Baal Kand, Chaupai line nos. 5-6 
that precede Doha no. 104; and (ii) Lanka Kand, Doha no. 2 along with Chaupai line 
nos. 6-8 that precede it.] 


That said, now let us see who are the ‘patron saints’ of this glorious lake. There are 
primarily five of them—the saintly crow Kaagbhusund as well as sage Agasty who 
presides over the northern side of the lake and its steps; sage Yagyawalkya who 
presides over the eastern side; sage Bharadwaj the western side; and all other ancient 
sages, saints, minstrels of the Lord who has sing his divine glories preside over the 
south side, and one such example relevant for our present purpose is Goswami 
Tulsidas. Now, how do we come to this conclusion, and from where have we inferred 
this? The answer is this: 


(a) The divine story of Lord Ram as it is narrated in the book ‘Ram Charit 
Manas’ was first revealed in the Mana (heart and mind) of Lord Shiva, making the 
latter the ‘Father of this story; the original Creator of this story’. [Refer: Ram Charit 
Manas, (a) Baal Kand, Chaupai line no. 9 that precedes Doha no. 35; (b) Uttar Kand, 
Chaupai line nos. 1-2 that precede Doha no. 128.] 

In the heaven, Lord Shiva first revealed it to his consort, goddess Uma or 
Parvati. [Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes 
Doha no. 30; (ii) Chaupai line no. 11 that precedes Doha no. 35.] 


This being the case, Lord Shiva is the patron deity of the lake symbolizing the 
spiritual nectar in the form of the holy story of Lord Ram that is known as Ram Charit 
Manas. 


(b) The first ‘creature’, a living being, to whom Lord Shiva revealed this story 
was the crow saint Kaagbhusund*', and the latter had his hermitage high up in the 
northern mountains where he had once narrated this story to Garud in the ‘Uttar 
Kand’ of Ram Charit Manas**. The word ‘Uttar’ means ‘north’; it also implies the 
phase of life when a seeker is ready to accept renunciation and discard his gross body 
to enable his soul to attain liberation and deliverance from this mundane world. This 
being the case, sage Kaagbhusund is said to be patron saint of the ‘northern side’ of 
this glorious lake represented by Ram Charit Manas. [Refer: Ram Charit Manas, 
*'Baal Kand, Chaupai line no. 4 that precedes Doha no. 30; *”Baal Kand, Doha no. 
120-a; Uttar Kand, Chaupai line no. 6 that precedes Doha no. 52; Chaupai line nos. 2- 
5 that precede Doha no. 62; Chaupai line nos. 2-6 that precede Doha no. 64.] 

An interesting thing is to be noted here: The northern bank of this holy lake 
has the abode of both Lord Shiva, the presiding deity, as well as Kaagbhusund, the 
patron saint. How come? Well, there are three primary reasons for it: (a) both have 
their physical hermitages in the northern mountains, one on Mt. Kailash (Lord 
Shiva)*', and the other (Kaagbhusund) on Mt. Neel Giri, the blue mountain*’; (b) 
both advise the creature, a spiritual seeker, to develop love and affection for Lord 
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Ram, to inculcate the virtue of devotion and faith in the Lord, and to surrender oneself 
to the Lord unconditionally, asking for nothing in return**; and (c) both have heard 
the story of Ram Charit Manas from each other, first by Kaagbhusund from Lord 
Shiva, and then by Lord Shiva from Kaagbhusund**! [Refer: Ram Charit Manas, (i) 
*'Baal Kand, Chaupai line no. 6 that precedes Doha no. 58; (ii) *°Uttar Kand, 
Chaupai line no. 2 that precedes Doha no. 62; (iii) **Uttar Kand, Chaupai line no. 5 
that precedes Doha no. 115—to Doha no. 129; (iv) *“Baal Kand, Chaupai line no. 4 
that precedes Doha no. 30; and Uttar Kand, Chaupai line no. 1 that precedes Doha no. 
56—1o Doha no. 57.] 

Another great sage from whom Lord Shiva had heard the story of Ram Charit 
Manas was sage Agastya. [Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1- 
5 that precede Doha no. 48.] 

So we can deduce that both the sages, i.e. Kaagbhusund as well as Agstya, 
were highly blessed souls inasmuch as that Lord Shiva deemed them to be qualified 
enough to narrate the story of Lord Ram with all its fineness and spiritual nuances that 
would appeal to him. 

Therefore, the presiding saints of the ‘north bank’ of this symbolic holy lake 
known as Ram Charit Manas would be sages Kaagbhusund and Agastya both, 
because both of them had Lord Shiva as their audience at one point of time or another. 


(c) Next comes sage Yagyawalkya. He was the greatest spiritual wise-man of 
his time. Sage Yagyawalkya heard the story of Ram Charit Manas from 
Kaagbhusund*. Since Kaagbhusund had the body of a ‘crow’, it is but natural that he 
must have narrated the story of Lord Ram to sage Yagyawalkya as a crow would 
speak. This great sage Yagyawalkya obviously had the ability to understand the 
language of birds, for he clearly grasped what Kaagbhusund had to say. So the first 
‘human being’ who heard the divine story of Ram Charit Manas was sage 
Yagyawalkya. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 30.] 

It was from Yagyawalkya, therefore, that the glorious story of Lord Ram, as 
narrated in the form of Ram Charit Manas, came to be known to the world in the 
human tongue, in a language that the human race would easily comprehend. It was, to 
speak metaphorically, the dawn of a new day of hope and salvation; it was like the 
rising of a new splendorous sun symbolizing all the sublime spiritual virtues 
enshrined in the divine story of Ram Charit Manas that would have the potential to 
remove the darkness of spiritual delusions in the world; and like a sun, the Ram Charit 
Manas shewed its light over the world and helped those who were till now groping in 
the dark to find their path leading to bliss and happiness of the soul. 

Since the sun rises in the eastern direction to remove the darkness of the night, 
Yagyawalkya was therefore commended for his stellar contribution to remove 
spiritual darkness of the human race by showing the light of spiritual wisdom via the 
story of Ram Charit Manas, and was thus honoured with the title of being the patron 
saint of the eastern bank of the symbolic lake known as Ram Charit Manas. 


(d) From Yagyawalkya, the story was first heard by sage Bharadwaj in a 
private audience at the latter’s hermitage in a holy place known as Prayag. [Refer: 
Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 that precedes Doha no. 30; (ii) 
Chaupai line no. 3 that precedes Doha no. 45—to Doha no. 47.] 
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Once again, an interesting point is to be noted here. In Ram Charit Manas, the 
names of both these two great sages, i.e. Yagyawalkya and Bharadwaj, have been 
mentioned in a single line side by side; first being Yagyawalkya, and then Bharadwaj. 
[Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 30.] 

What is the intent? Well, the saintly poet Tulsidas implies that both these great 
sages have equal status, both are to be equally honoured, both are like the two ends of 
a horizontal line. To wit, if Yagyawalkya is to be honoured as the patron saint of the 
eastern bank of the holy lake symbolising Ram Charit Manas, then sage Bharadwaj 
occupies the opposite side of the same lake, with equal honour and dignity. So 
therefore, it can be safely said that the ‘west bank’ of this holy lake has sage 
Bharadwaj as its patron saint. 


(e) The ‘north bank’ is metaphorically the most exalted and holy as it is 
presided over by Lord Shiva, the Great God, as well as by two exalted sages 
Kaagbhusund and Agastya. 

The ‘east bank’ and the ‘west bank’ have sages Yagyawalkya and Bharadwaj 
as their patron saints respectively. 

Now we have the ‘south bank’ left. The saints and minstrels of Lord Ram who 
sang the Lord’s glories and divine stories in their own ways are the patron saints of 
this bank. In the context of Ram Charit Manas, however, it is the saintly poet 
Goswami Tulsidas and his Guru (teacher) who we can regard as the patron saints of 
the south bank of the holy lake. The reason is obvious: Had it not been for Tulsidas or 
his Guru, we would not have had this beautiful story of Ram Charit Manas with us in 
the first place; so they deserve being honoured for this noble contribution towards 
spiritual happiness and bliss that one gets by reading, listening to and narrating this 
holy story. 
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SRI RAMA CARITA MANASA 
Of 
Goswami Tulasidas 


Original Text, English Transliteration & 
Exhaustive Exposition in English with Explanatory Notes 


The Story of Sri Rama Carita Manasa in Brief 


A Brief Outline of the Divine Story of 
Ram Charit Manas 


The story of Lord Ram, the incarnate Supreme Being whose cosmic form is 
universally known as Lord Vishnu, was conceived in the heart of Lord Shiva. When 
his divine consort goddess Parvati requested him to narrate it to her, Shiva revealed 
this story to her with the aim that it would benefit the rest of the world. 


But like the Lord, his story as narrated in this classic ‘Ram Charit Manas’ is also so 
full of mysteries. Many reasons are cited as to why Lord Vishnu had to descend to the 
mortal world in the form of Lord Ram, and then behaved like an ordinary human 
being, undergoing the travails of life on this earth like ordinary humans, instead of 
revealing his supernatural powers by some overt act that would indicate who Lord 
Ram actually was, except in such a subtle way that only a few realized and wise souls 
could decipher the meaning of the Lord’s seemingly ordinary deeds and unravel the 
secret behind them. [Refer: Ram Charit Manas, Baal Kand, Doha no. 33 along with 
Chaupai line nos. 4-8 that precede it. ] 


The story of Ram Charit Manas is also known as the famous epic ‘The Ramayana’— 
because it narrates the story of Lord Ram and the deeds that the Lord did during his 
lifetime on earth. 


The story of Ram Charit Manas is so-called because it has its genesis in the Mana 
(mind and heart) of a great devotee of Lord Ram, who was none other but Lord Shiva, 
while the latter was meditating and contemplating (i.e. doing Yoga and Dhyan) on his 
revered deity, Lord Ram. [Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 
3 that precedes Doha no. 30; (ii) Chaupai line nos. 9 and 11 that precede Doha no. 35; 
(iii) Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 128.] 


For this purpose, Lord Shiva employed the holy name of Lord Ram, i.e. the word 
‘Ram’ (pronounced as Raam), as a Mantra (a spiritual formula) to concentrate his 
mind as well as to purify his heart*, much like a scientist who would use some 
specific formula for his experiment that is aimed at proving some singularly 
remarkable theory the truth of which he is convinced of, and the result of this 
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experiment is that he gifts the world with a spectacular discovery. [*Refer: Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precede Doha no. 19; (ii) 
Chaupai line nos. 6-8 that precede Doha no. 58.] 


After conceiving it in his Mana, Lord Shiva had first revealed it to his consort, 
goddess Uma or Parvati. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 
that precedes Doha no. 30; Chaupai line no. 11 that precedes Doha no. 35; Doha no. 
47.] 


Lord Shiva felt that such a gem of spiritualism as contained in the story of Lord Ram 
that was revealed in his Mana, and which had bestowed immense ecstasy to him, 
should be employed for the welfare of all living beings. So he disclosed the story of 
Ram Charit Manas to the saintly crow Kaagbhusund. [Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 30.] 


From Kaagbhusund, the story came to the exalted sage Yagyawalkya, and from the 
latter to sage Bharadwaj. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 30.] 


Further, from sage Bharadwaj the divine story spread to other great sages and saints 
who heard it being narrated by him during religious congregations in his hermitage. In 
this way, in due course of time, Tulsidas came to hear it from his Guru, and then he 
himself wrote the version which we now read as Ram Charit Manas. [Refer: Ram 
Charit Manas, Baal Kand, Doha no. 30 along with Chaupai line no. 6-8 that precede 
it, and Chaupai line nos. 1-3 that follow it.] 


Besides this, we also learn that Lord Shiva had heard this story from sage Agastya 
when he visited the latter’s hermitage. [Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-5 that precede Doha no. 48.] 


So therefore, we have four sources of this story—one is Lord Shiva who is the Father 
and the Creator of this divine story; the second is Kaagbhusund, the saintly crow; the 
third is sage Yagyawalkya; and the fourth is sage Agastya. 


An Outline of the Story of Ram Charit Manas: 


The epic ‘Ram Charit Manas’ is divided into Seven Chapters or Cantos, called 
‘Kandas’. They are: (1) Baal Kand, (2) Ayodhya Kand, (3) Aranya Kand, (4) 
Kiskindha Kand, (5) Sundar Kand, (6) Lanka Kand, and (7) Uttar Kand. 


Each Kanda of the story pertains to a particular phase in the life of Lord Ram, and 
narrates all the events associated with that phase. The naming of the Kandas also 
indicates which phase or time of life of Lord Ram it is dealing with. For instance, the 
first Chapter is called ‘Baal Kand’, and since the word ‘Baal’ refers to a young boy, 
this Kanda describes all the events that occurred in the life of Lord Ram till he 
attained adulthood, right from the time the Lord was born as a prince in the kingdom 
of Ayodhya, till the point of time he got married and returned home with his wife Sita. 
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The word ‘Kand’ also refers to a Chapter or a Canto of a book which is a narrative of 
a long story. Hence, the Kanda describes a set of events or episodes that occurred 
during a particular period of time in this story. 


We shall learn more on this aspect as we move along with our reading. 


(1) Baal Kand: 


The first Chapter is called ‘Baal Kand’ as it centers on the period of time in the life of 
Lord Ram that pertained to his birth, infancy, and teens; in essence, this Chapter deals 
with the first phase in the life of Lord Ram. 


Since the ‘Ram Charit Manas’ is a book that describes the divine story of Lord Ram, 
and in order to make this story comprehensive and complete, its author Goswami 
Tulsidas chose to include certain details in the very beginning of this Kanda, before 
he actually starts the narration of the story of Lord Ram, so that the reader becomes 
aware of many facts and details at the very commencement of his reading as would 
help him to understand better, and in the right context, many developments and events 
that would, by-and-by, unfold during the course of his reading. 


This information would enlighten the reader about the background of the story and the 
events that were responsible for Lord Vishnu feeling obliged to come down to the 
mortal world in a human form as Lord Ram. It would also clarify some crucial points 
in the very beginning of the reading of the rest of the book, as it would help not only 
to remove future doubts but also act as a foundation upon which a structure can be 
built to give the magnificent story its wonderful outer contours, as well as to fill all 
the finer inner details, making the entire edifice, when completed, worthy of 
approbation. If this is not done in the very beginning, then there would be a good 
chance that the reader, whether a casual reader or someone who reads this story 
attentively to delve deeper into its many mysteries and seeks answers for them, would 
be confused and distracted. 


Therefore, to give effect to this scheme, Baal Kand can be said to have been divided 
into the following four sections: 


(a) The first section of Baal Kand describes the importance and significance of the 
Ram Charit Manas, as well as of the holy name of Lord Ram, to stress the most 
important aspect of this book, which is that it is not some book that chronicles the life 
and time of a great king of some great kingdom, but a holy book entirely devoted to 
an incarnation of the Supreme Being himself, who was so kind and gracious as to 
come down and live amongst ordinary creatures of this mortal world as Lord Ram, in 
a way that would make others feel that the Supreme Lord was one like them and very 
much accessible, and not one who is beyond reach for them. Ram Charit Manas 
served a great spiritual purpose as it bridged the great abyss that existed betwixt the 
ordinary living being in this mortal world and the Supreme Being, for this divine story 
of Lord Ram brought the creature very close to the Lord by showing the former the 
way to the latter. 
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(b) The second section deals with the genesis of the story and the many reasons why 
Lord Vishnu, the cosmic form of the Supreme Being, descended to earth to assume a 
human form and take birth as Lord Ram. These details are necessary as they would 
help explain many of the things that happened in the course of Lord Ram’s life which 
otherwise would seem odd, mysterious, and remain unexplained. 


(c) The next section is where we read some events in detail: such as the story of the 
marriage of Lord Shiva with Uma or Parvati; the story of sage Narad’s delusions that 
made him wish to marry inspite of the fact that he was a celestial sage who had 
renounced all worldly attractions; the story of king Pratapbhanu and how he was the 
one who became the dreaded demon king Ravana in his next life because of his greed 
for power and eternity; and how Lord Vishnu promised mother earth and the gods that 
he would come down to earth in the form of Lord Ram to eliminate the evil demons 
who were creating horrors in this world. 


(d) Then, in the fourth section, we start with the actual narration of the story of Lord 
Ram himself: for we read about the birth of four brothers, Lord Ram, Bharat, Laxman 
and Shatrughan, in royal household of king Dasrath of Ayodhya; the Lord’s childhood 
days, his going to protect the fire sacrifice of sage Vishwamitra, from where he and 
his younger brother Laxman went to attend the bow-breaking ceremony held in the 
kingdom of Janakpur; there Lord Ram won great fame and a name for himself by 
breaking the stern bow that none of the greatest kings and princes of that time could 
break. This success was rewarded by his marrying Sita, the daughter of king Janak; in 
due course, all the brothers of Lord Ram were also married at the same venue. The 
Baal Kand ends with the marriage party of the four brothers returning to home to their 
capital city of Ayodhya from the brides’ kingdom in Janakpur. 


That said, let us pause for a while and read some interesting points pertaining to the 
Baal Kand. The earth was tormented interminably by the tyrannical and cruel demons. 
The demons were like the Devil and the Satan; they derived pleasure when other 
suffered. The sages, saints and hermits of the period took the earth, which had 
transformed itself as a cow, along and went to the abode of the creator Brahma in 
heaven to ask the latter to do something to save them all. The creator told them that it 
is beyond his means, and it is only the Supreme Being known as Vishnu who can 
provide a solution. 


But now the question arose where to exactly find Vishnu as he is formless, invisible, 
and without any name and specific abode, as he is the all-pervading Supreme Lord of 
creation. It was decided that they should all approach Lord Shiva because he is the 
wisest God and will be the proper advisor. 


When the group approached Lord Shiva and asked him the way the Supreme Lord can 
be found, Shiva replied that there is nowhere that the Lord is not present. What one 
needs are devotion, conviction, faith and love. So the sages, hermits, earth and 
Brahma together prayed to the Lord to help them and protect them. The Supreme 
Lord Vishnu revealed himself and assured them that he would come down personally 
on the earth as a human in the form of Lord Ram, and liberate earth from the burden 
of the cruel demons. The magnificent bonus of this incarnation would be that the 
many sages and hermits and ascetics and saints who had been doing long penances 
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and had been longing to have a first-hand communion with the Supreme Being would 
also get an opportunity to fulfill their cherished lifetime desires. 


The creator Brahma meanwhile asked all the Gods to reveal themselves as monkeys 
and bears to help the Lord during his sojourn on earth as Lord Ram. After all, Lord 
Ram was taking the trouble of undergoing all the trials and tribulations incumbent to 
taking birth in this mortal world as a human being, so the gods should also chip in to 
do their bit to help the Lord. 


Now some very pertinent question arise—(a) why did the Supreme Being, who is able 
to do anything by his mere wish, have to become a human when he could have simply 
killed the demons, the devils and the Satan by merely wishing so, and (b) why did he 
need the help of the monkeys and bears? 


There are many answers to these questions, but here I shall give some of the 
prominent ones. First, the demon king known as Ravana had done severe Tapa 
(penance and austerity) to please the creator and become immortal. When the creator 
told him that all those who have taken birth must die some or the other day, giving his 
own example that his life span is also fixed though it is exceptionally long in the term 
of mortal creatures of the world, and so it is impossible to become immortal, Ravana 
asked him to grant immunity from death except at the hands of humans and monkeys. 
This is because he thought that if the Gods and Goddesses who were so powerful 
would not be able to kill him, what will the frightened and humble man and a monkey 
do to him. So this was the loop-hole that had to be exploited if Ravana was to be 
killed. 


Second is that the Lord wished to show by his own example that even humans and the 
humble monkeys can achieve stupendous objectives and do fantastic deeds if they 
have the will and the determination. 


Third, the Lord also wished to show by his example what sort of righteous and 
morally correct life one should lead amidst all the adversities and provocations in this 
world, and how to deal with myriad situations that a man faces in his life. 


Fourth, he wished to give a message that one should not treat others with contempt 
because they are low down in the evolutionary ladder, because the Lord himself loved 
the monkeys and the bears who had helped him in all possible ways when no human 
being came forward to do so. 


Fifth reason was that he wished to convey a message that if a soul, no matter how 
exalted and noble, has become a human being or has entered the body of a human 
being, then he is bound to have some shortcomings and drawbacks and limitations, 
but the trick is not to let them come in one’s way of being scrupulous, righteous, 
noble, correct, truthful, holy and pious. This is the reason why the Supreme Being 
acted like an ordinary man and went through all the throes of sufferings, pleasures, 
pains and elations like any one of them—but still standing tall like a colossus in the 
human race and remembered for generations after generations while the rest of the 
race vanished into thin air. Therefore, if one makes a mistake, it is better not to brood 
and weep over it but to take positive and constructive steps to rectify the mistake and 
undo the past by changing one’s future course of action. 


35 


And finally, the sixth reason was that the Lord wished to tell the human race, 
especially those who were proud of their knowledge, wisdom and expertise in certain 
fields, that such grand virtues and qualities were not their exclusive domain or 
prerogative because there were amongst the monkeys and bears such individuals who 
were matchless in wisdom, knowledge and expertise in technical matters. For instance 
we have Hanuman whose level of knowledge of the scriptures and language, wisdom, 
spiritual enlightenment and self-realisation was unmatched in this creation. Then there 
were the two monkeys who had built the bridge across the ocean, named Nal and 
Neel, and the old bear king Jamvant who was always consulted in matters that 
required an old man’s experienced feedback. 


Not only that, even the most reviled and abhorred king of demons, Ravana, whose 
physical body was an embodiment of all that is considered evil and sinful, had a noble 
soul hidden within this same body, a soul so spiritually evolved that Lord Ram 
allowed it to enter his own body and merge with his own supreme Self at the time of 
Ravana’s death, a feat that even the greatest of ascetics and hermits could not achieve, 
thus proving that what is seen is often very misleading, and the truth lies somewhere 
else. 


The story of the Lord’s earthly or worldly sojourn is ripe with and full of instances 
from which one can learn so many practical things of life, but that is not the subject 
matter to be discussed presently. 


So it was that the Supreme Being known as Lord Vishnu in his cosmic form revealed 
himself as a human being in the form of Lord Ram. The divine consort of Vishnu 
became Lord Ram’s wife Sita. The close associates of Vishnu became Lord Ram’s 
three brothers named Bharat, Laxman and Shatrughan. 


In some early time there was a king named Manu and his wife Satrupa. They had 
done severe Tapa (penance and austerity) to worship the Supreme Lord. When the 
Lord was pleased by their sincerity and commitment, he revealed himself before 
them. Asked for some boon as a reward, the pious couple desired to have the Lord as 
their son. So this was the excuse Lord Vishnu found to become their son in his 
incarnation of Lord Ram in order to kill the demons and free the earth and its 
inhabitants from the cruelty and tyranny that these devils had been perpetrating. 


Manu, in due course of time, became king Dasrath, and Satrupa became his chief 
queen Kaushalya. The king had two other queens named Kaikeyi and Sumitra. The 
king had no son though he was very righteous and noble and a diligent follower of the 
laws of Dharma (righteousness, probity, propriety and nobility in thought and 
conduct) and Satya (truthfulness). So one day he approached his Guru (royal priest 
and moral preceptor) named sage Vasistha to find a solution to his predicament. The 
sage advised him to hold a fire sacrifice and make sage Atri as the chief priest for it, 
because this sage was an expert in performing such sacrifices. 


The fire sacrifice was successful, and the Fire God appeared from the fire pit with a 
bowl of sweet pudding. He asked the king to distribute it to his queens, and they will 
get sons as desired by him. The king was exceedingly pleased, and did as instructed. 
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So on an auspicious day, the Supreme Being known as Lord Vishnu manifested as the 
son of Kaushalya, and eventually he came to be known as Lord Ram. Lord Vishnu’s 
other fractions became the three brothers of Ram, and they were named Bharat, 
Laxman and Shatrughan by sage Vasistha. On the occasion of their birth there was not 
only a great celebration in the city of Ayodhya, the capital of Dasrath, which lasted 
for a month, but even in the heavens and the rest of the places of the earth as well 
wherever sages and hermits came to hear this wonderful news. 


The children grew amid much love and joy. They were taught in all the arts and crafts 
befitting princes by their learned teacher, Guru Vasistha. They made their parents, the 
members of the royal household staff, the citizens of Ayodhya and the Gods in the 
heaven very happy by their childhood deeds and pranks. The days passed on so 
happily and enjoyably that no one knew when it was day and when it was night, or 
which day of the week or month it was. 


By-and-by, the four divine brothers reached their teens. Around this time, another 
great sage named Vishwamitra was being persistently tormented by the demons who 
would defile his fire sacrifice. The sage decided to bring Lord Ram to get rid of this 
thorn in the form of demons, because he thought that after all this was the precise 
reason why the Supreme Being had taken the trouble to become a human. 


Sage Vishwamitra came to Ayodhya and requested king Dasrath to send Ram and 
Laxman with him. The king was initially reluctant because he was worried for the 
safety of his sons, but his Guru sage Vasistha explained him the reality and assured 
him that no harm would come to the boys. So Lord Ram and Laxman accompanied 
sage Vishwamitra and went to his hermitage. 


On the way the Lord performed two miraculous deeds—one was to kill the demoness 
named Tadka who attacked them, and the other was to provide liberation to Ahilya, 
the chaste wife of sage Gautam, who had been turned into a stone due to some curse. 
The Lord touched the stone and this touch of his holy feet freed Ahilya of her curse. 


It must be noted in this context that all the demons who were killed by the Lord were 
provided liberation and deliverance from their sinful bodies. This is because the 
truthful identity of any individual is not his physical body but his soul known as the 
Atma. This soul gets trapped in a body due to some reason, and when this body is 
shed the soul is liberated from its fetters. Usually the body of the demon, by the force 
of habit and inherent nature, forced these individual souls to go on committing more 
and more sins in an endless cycle, thereby preventing their liberation and deliverance. 
But when the Lord killed these demons, their souls invariably found liberation and 
went to heaven. 


When the demons, led by Marich, attacked the fire sacrifice of sage Vishwamitra the 
next morning of the Lord’s arrival there, he was hit by a headless arrow by the Lord 
and flung far away into the middle of the ocean. The rest of the demons who 
participated in the attack were slayed by Lord Ram and his brother Laxman. 


Then news came that king Janak is holding a marriage ceremony for his daughter 
named Sita, and in it the condition laid down by the king was that anyone who would 
lift and string a formidable bow of Lord Shiva, that the king had in his possession for 
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safekeeping for a long time, would become eligible to marry his daughter. Sage 
Vishwamitra took the two brothers Ram and Laxman and went to attend this 
ceremony. There, when all the assembled kings and princes failed to move the bow 
even an inch, Lord Ram not only lifted and stringed the bow but also broke it. This 
culminated in his marriage with Sita. The other three brothers were also married at the 
same venue, Laxman to Sita’s sister, and the other two brothers, Bharat and 
Shatrughan, to Sita’s two cousins who were daughters of king Janak’s younger 
brother. 


The Baal Kand ends with the arrival of the marriage party back to Ayodhya. 


(2) Ayodhya Kand: 


The second Canto or Chapter of Ram Charit Manas is called ‘Ayodhya Kand’. It 
relates all those events in the story that happened in the next phase in the life of Lord 
Ram’s earthly life after his marriage, and since these events occurred in Ayodhya, the 
capital of the great kingdom of the same name, the Kanda is named after this city as 
‘Ayodhya Kand’. 


The Ayodhya Kand can be divided into three broad segments as follows: 


(a) The first segment describes those sad and unfortunate developments that happened 
in Ayodhya after Lord Ram and his three brothers returned home following their 
marriage, till the point of time when he had to leave the city and go to the forest for 
fourteen years along with his wife Sita and his younger brother Laxman. 


This is a crucial juncture in the story of the Ramayana, it is the turning point in it, for 
had these unfortunate developments not taken place and Lord Ram hadn’t gone to the 
forest, then we would not have had famed story of the ‘Ramayana’ at all, for then 
Lord Ram would have been one other prince who would in due course of time ascend 
the throne of Ayodhya to become a great king just like others in his illustrious family 
which had a long list of noble kings noted for their exemplary character and virtues, a 
family renowned the world over as the ‘Ikswaku dynasty’, or the family of the 
illustrious king Raghu and his descendants. 


Now, that said, from a merely worldly perspective the reason why Lord Ram had to 
go to the forest along with his wife Sita and brother Laxman seems to be palace 
intrigue and family feud and greed for the crown of Ayodhya, wherein his step- 
mother Kaikeyi, who wanted her own son Bharat to get the crown of Ayodhya, and to 
prevent the eldest of the four brothers, i.e. Lord Ram, who had the right to the throne 
by the virtue of the ancient and well-established tradition of the eldest son of a king 
inheriting the crown, from creating any hurdles, she designed a crooked scheme, 
under the influence of greed and selfishness, by which Lord Ram would be exiled 
from Ayodhya for fourteen long years while Bharat ascended the throne and tightened 
his grip over the kingdom during this period, so that when the time of Lord Ram’s 
return came, Bharat would be in a position to stoutly stop him from claiming the 
crown, even if it meant a war and fratricidal bloodshed. 
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But that is what is seen externally as the overt reason for Lord Ram’s going to the 
forest. The real and true reason lies elsewhere. Lord Vishnu had promised mother 
earth and the gods that he would come down in a human form as Lord Ram to 
eliminate the cruel demon race which had, under its ferocious king named Ravana, 
unleashed a reign of terror and mayhem in the world. And therefore it was necessary 
for Lord Ram to leave Ayodhya and go to Ravana’s kingdom in the far-off island 
country of Lanka to fulfill that promise. This was simply not possible if the Lord 
didn’t leave Ayodhya. 


Further, it was necessary to keep Lord Ram’s true identity secret and hidden from 
Ravana, for had he known that Ram was none but Lord Vishnu who had come to get 
rid of him and his demon race, then it was sure Ravana would have either hidden 
himself somewhere where a human being cannot reach, or he would have surrendered 
himself before Lord Ram and sought mercy, in which case the Lord would have been 
obliged to grant him forgiveness and grace, because the Lord had a reputation for 
being exemplarily merciful, kind, compassionate, benevolent and magnanimous so 
much so that if the greatest of sinners came to him begging for mercy and forgiveness, 
the Lord couldn’t, and wouldn’t, refuse. In case that happened, the very purpose of 
Lord Vishnu coming down to earth as Lord Ram would have been defeated. And, 
given Ravana’s inherent crooked nature and cunning character, it was equally sure 
that he would have lain low for a while till the things cooled down a bit, after which 
he would have unleashed his fury with a vengeance upon both the helpless creatures 
of earth as well as the gods of heaven. What would have happened then? 


Hence, it was the need of the hour for Lord Ram to maintain secrecy about his 
mission; the Lord had to keep his identity and the purpose of going to the forest on his 
way to Lanka to eliminate the scourge of the evil demons under wraps, and towards 
this end it was necessary that Lord Ram proceeded to the forest quietly as if an 
ordinary prince had got entangled in a nasty family quarrel, as a result of which he 
was banished by his father at the behest of his favourite queen, the step-mother of 
Lord Ram. 


There was one other prime but subtle reason for Lord Ram walking through the forest 
in order to reach Lanka to eliminate the cruel and evil demon race, for if the main 
reason of going to the forest was elimination of Ravana and his demon hordes, it 
could have been done also by declaring an open war on the demons and employing 
the might of the army of Ayodhya to crush the demon army. So then, what was the 
‘other subtle reason’ for Lord Ram slowly walking to Lanka? It is this: Lord Ram 
wished to grant his divine grace and blessings on countless ordinary creatures of all 
denominations on this earth, to bless the numerous sages, hermits, ascetics and holy 
men and women who had been doing Tapa (penances and austerities) with the hope 
that one day they would get a chance to meet the Supreme Being and be blessed by 
the Lord, as well as to lay the foundation for a holy and divine story that would help 
countless other creatures who could not personally meet the Lord and be rewarded by 
the fruit of his grace, to derive the same spiritual reward by listening to it, by narrating 
it, and by singing it in the future, for all times to come. The ‘story’ of the Ramayana 
thus created would benefit endless numbers of creatures in the world and help them 
attain spiritual peace and solace, that would have not been possible had Lord Ram 
vanquished the demon race in the conventional way of one kingdom declaring an 
open war on another kingdom. 
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(b) The second segment narrates in vivid detail Lord Ram’s journey to the forest, how 
he and Sita as well as Laxman left the city, how everyone who met the Lord along the 
way were greatly affected emotionally, how sympathy, love and affection for him 
overwhelmed one and all, how he met and befriended people by his courteous 
manners and good nature, about his famed meeting with the boatman and his 
interactions with great sages Bharadwaj and Valmiki, till the point of time when Lord 
Ram made Chitrakoot, a verdant part of the forest with by mountains and rivers, as his 
abode for some time, before moving on into the deeper recesses of the forest. 


This section assumes special significance in the light of what has just been said above 
regarding the reason of Lord Ram going to the forest on foot. To wit, Lord Ram’s 
travels through the land passing through villages and hamlets and remote places 
where he met humble people on the way and granted them all his grace and blessings, 
has been a source of great spiritual joy and a fountainhead of devotional emotions that 
spring forth when one reads about them, for this narration has the potential to provide 
peace and bliss to countless generations down the ages. 


(c) The third segment describes what happened in Ayodhya after Lord Ram left it and 
went to the forest. It narrates the story of how king Dasrath died due to grief at 
separation from Lord Ram, of refusal of Bharat, the younger brother of Lord Ram, to 
accept the crown as his evil and selfish mother Kaikeyi had wished him to do, and for 
which she had scripted the design whereby Lord Ram had to go to the forest, of 
Bharat showing an exemplary character and setting a stellar example of noble virtues 
and behaviour by going to the forest with all his family members, a large retinue of 
ministers, courtiers, attendants, senior principle citizens, as well as his guru, to try and 
bring Lord Ram back to Ayodhya, of the emotional meeting and a detailed and 
extended conference that was held at Chitrakoot betwixt the two brothers, of Lord 
Ram’s polite refusal to return home because of certain obligations that he had to 
fulfill, but at the same time assuring Bharat that he loves him immensely and there is 
no question of having any hard-feeling in his heart, of Lord Ram finally convincing 
Bharat to return home to Ayodhya with the Lord’s wooden sandals as a token of the 
latter’s presence there. This Kand ends with Bharat’s reverentially putting Lord 
Ram’s sandals on the throne of Ayodhya as a token of the Lord’s personal presence, 
and himself retiring to a secluded place on the outskirts of the city to live like a 
hermit, the way Lord Ram lived in the forest, for the entire period of the Lord’s forest 
sojourn and absence from Ayodhya. 


That said, let us now briefly have an overview of the events of Ayodhya Kand. 


King Dasrath was getting old, and he was eager to anoint his eldest son Lord Ram as 
the prince-regent and the heir-apparent of the kingdom. He approached his Guru sage 
Vasistha with his wish, and got a green signal from him. Preparations started in 
Ayodhya for the grand anointment ceremony. But the Lord had come down to earth 
not to enjoy the life of a prosperous kingdom but to eliminate the demons and free the 
earth of its burden, as also to give the numerous sages and hermits living in far flung 
parts of the realm the privilege of his divine view, known as ‘Darshan’. So something 
must be done. The Gods became upset that if the Lord gets the crown then he would 
not be able to go the forest and fight the demons like an ordinary human, and the very 
purpose of his incarnation would be nullified. So they devised a stratagem by which 
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the goddess of wisdom known as Saraswati corrupted the mind of Manthara, a 
maidservant and a close confidante of Kaikeyi, one of the queens of Dasrath and the 
mother of Bharat. 


Manthara became jealous that Ram would become a king, and she instigated Kaikeyi 
saying that if this happens then she would have to live like an ordinary royal instead 
of like a queen, and Bharat would have to live like an ordinary courtier, obeying the 
orders of the king Ram. So what must be done, asked Kaikeyi. Manthara advised her 
that she had two pending vows or promises with king Dasrath, and she should invoke 
them now and redeem herself. She must ask the king to appoint Bharat on the throne 
as a fulfillment of the first promise, and send Ram to the forest for 14 years as the 
fulfillment of the second promise. 


So it happened that the righteous king was trapped. He did not wish to renegade on 
his own promises as this was absolutely sinful and regarded as unethical and 
sacrilegious for a truthful man who had spent his lifetime upholding the principles of 
Dharma. So Lord Ram was exiled to the forest for the next 14 years. Though Kaikeyi 
had asked only Lord Ram be sent to the forest, but when his wife Sita and his brother 
Laxman came to know about these developments they also decided to accompany 
him. 


Lord Ram left the city on foot along with Sita and Laxman. King Dasrath was heart- 
broken and he wept bitterly as never before. The city was thrown into turmoil, and the 
condition of the citizens of Ayodhya was no better—they could not bear that their 
beloved Lord should leave them and so all able bodied left the city to follow the Lord 
from behind, leaving the city desolate. The king sent his chief minister named 
Sumantra with a chariot with the intent to take him some way ahead into the forest 
and somehow make the Lord come back. Sumantra managed to persuade the Lord to 
board the chariot, but the citizens followed relentlessly. The first day’s stop was on 
the banks of river Tamsa. 


The Lord did not wish that the citizens should be subjected to more suffering, and so 
he asked Sumantra to drive away in the darkness of the night in such a way that the 
tracks got confused and obliterated so the citizens would not be able to follow them 
the next morning when they woke up. So the Lord went ahead on his forest exile, and 
the dismayed citizens had no choice but to return home. 


From there they went on the chariot to Sringberpur and met Nishad, the chief of the 
boatman community. The next morning, Lord Ram, Sita and Laxman shed whatever 
remnants of royal paraphernalia they still had, matted their hairs, and summoned the 
boatman to cross the river Ganges. Sumantra had to turn back to Ayodhya from here. 


From there the Lord went to Prayag, the holy confluence of the three holy rivers, i.e. 
Ganges, Yamuna and Saraswati, and visited the hermitage of sage Bharadwaj. 


From the sage’s hermitage the Lord moved ahead on his onward journey to the forest. 
All the inhabitants of the little villages and hamlets that fell on the way were awe- 
struck at their sight and felt very privileged that they were having a divine Darshan 
(view) of the Lord even while staying in their native places. In this way, thousands of 
ordinary men, women and children had the benefit of viewing the Supreme Lord 
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himself without having to undertake any arduous exercises and visiting any pilgrim 
places in search of the Lord. 


By-and-by, Lord Ram, Sita and Laxman came to the hermitage of sage Valmiki. The 
sage told the Lord the places he must choose to live in from the spiritual perspective, 
and then the physical place known as Chitrakoot situated amongst verdant forests, 
rivers and streams, and green mountains rich with waterfalls, where the Lord should 
go and live for sometime before moving ahead. So this was the place where the 
three—Lord Ram, his consort Sita, and his younger brother Laxman—put up a 
thatched hut and spent some time of the earlier period of their forest exile. 


Meanwhile, when Sumantra returned to Ayodhya and informed the king that Ram, 
Sita and Laxman did not come back but went on ahead to the forest, the old king died 
of contrition, grief and shock. The Guru, sage Vasistha, sent a messenger to Bharat 
and Shatrughan who were at the time of the unfolding of this horrifying saga in 
Ayodhya at the place of their maternal uncle. When Bharat got the news that he is 
being urgently summoned, he and his brother immediately came back to their home 
city. Bharat was met with gloom and foreboding omens around him. Everywhere he 
glanced, he saw a somber and grave mood. When he reached the palace he learnt what 
horrible deeds his mother had done—his father Dasrath was dead, and his beloved 
brothers Ram and Laxman had gone to the forest along with Sita, his sister-in-law. 


Obviously, Bharat was dumb-founded and crest fallen. He severely scolded his 
mother like she was a witch; he caught hold of Manthara by her hairs and dragged and 
kicked her, and was generally inconsolable. Sage Vasistha did his best to calm his 
down, and in due course Bharat performed the last rites of his dead father. 


But the throne was empty and this was not good for the kingdom. So the Guru, the 
ministers and the courtiers tried to persuade Bharat to accept the crown till the time 
Lord Ram came back. But Bharat flatly refused. He said that instead he would prefer 
to go to the forest and bring Ram back. Bharat—who till now was regarded as the 
villain and perceived as the chief conspirator for plotting for Ram’s forest exile as he 
wished to usurp the crown—suddenly became dear for the masses. 


So the royal entourage, accompanied by citizens, army, courtiers, queen Kaushalya, 
and ministers of the kingdom, started on its journey to the place where Lord Ram 
lived in the jungle. Bharat and Shatrughan walked on foot, spurning requests to board 
the chariot. Why, Bharat argued, should he sit comfortably on a chariot when his 
Lord had walked on foot? Walking barefoot resulted in boils developing on the soles 
of both Bharat and Shatrughan. 


Sumantra showed them the path as far as Sringberpur where he had last seen Lord 
Ram, and then from there the royal party was led by Nishad who took him to the 
hermitage of sage Bharadwaj. Thereafter, the entourage moved on rapidly, asking the 
villagers and residents of the hamlets on the way about the directions that Lord Ram, 
Laxman and Sita had taken. Messengers were sent to reconnoiter, and Bharat was so 
nervous that he was uncertain if he would ever meet the Lord again. Eventually they 
reached Chitrakoot. 
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The two brothers Ram and Bharat met most affectionately, and so did all of them with 
each other. The party pitched up camp in the pleasant environs of Chitrakoot. Lord 
Ram and Laxman did their last rites for their dead father, and some time was spent in 
rest and chalking out the next strategy. The Guru sage Vasistha summoned a meeting, 
and Bharat went all out to plead with the Lord to forgive him and return back to 
Ayodhya. Lord Ram convinced Bharat that he loved him more than he can even 
imagine and that there is no trace of ill-will or misunderstanding in him. But he must 
obey the instructions of his late father to stay in the forest for 14 years, and since the 
father is dead now it becomes all the more mandatory to carry out his orders, for 
otherwise it would be tantamount to disobeying one’s dead father which is an 
unpardonable sin. Bharat had even gone on record to offer to substitute places and 
stay in the forest in place of Lord Ram, but the Lord dissuaded him from it. Guru 
Vasistha then took Bharat aside and explained to him the divine mandate which the 
Lord had himself pronounced as Lord Vishnu and for which reason the Lord had 
come all the way down to earth. That divine work of the Gods for the wider well- 
being of creation and peace of its creature—which was the elimination of the 
demons—was far more important than suffering the absence of the Lord for such a 
small period of 14 years which meant nothing in the cosmic scale of time. Vasistha 
told Bharat that he should see the things from a broader perspective, and give up his 
stubbornness. Bharat saw the reason, and so he relented. The Lord gave Bharat his 
wooden sandals as a token of his presence in Ayodhya and its throne. 


Accepting it most reverentially, Bharat took his leave and returned to the city with a 
heavy heart. He put the Lord’s sandals on the throne, and himself decided to lead a 
life of a hermit. So he built a thatched hut on the outskirts of the capital, as a place 
called Nandigram, and began to live an austere life of a hermit. He carried his duties 
of the kingdom as a caretaker, and worshipped the sandals as a personified image of 
Lord Ram himself. 


This brings us to the close of ‘Ayodhya Kand’. 


(3) Aranya Kand: 


This is the third Canto or Chapter of Ram Charit Manas. It is so-called because the 
word ‘Aranya’ means a dense forest, and this Chapter would narrate that phase or part 
of the story of Lord Ram when he left Chitrakoot and moved ahead into the deeper 
recesses of the forest. 


The Aranya Kand can be divided into the following three segments: 


(a) On his way into the denser part of the forest, Lord Ram meets great sages such as 
Atri, Sarbhanga and Agastya, and many other sages doing penance in the forest. Here 
the Lord also saw a huge mountain of bones, which on enquiry was told that these 
bones belonged to sages and hermits who were killed by the demons. So Lord Ram 
took a vow that he would eliminate this scourge and free the earth from the cruelty of 
the evil demons. Also, the Lord has his first encounter with the ferocious demons in 
this part of the forest, when he met and slayed the demon Viradha, and many others 
later on. 


43 


(b) The second segment narrates the events that occurred in Panchavati, a small 
clearing near the river Godavari, where Lord Ram stayed for some time in a hut. It 
was hear that Sita was abducted by the demon king Ravana. It was also here that 
many demons were slayed by Lord Ram, such as Marich, who had come disguised as 
a golden deer to enable Ravana to kidnap Sita, and the two great demon commanders 
Khar and Dushan along with their huge army when they had come to attack the Lord 
at the behest of Supernakha, a sister of Ravana. 


(c) The third segment of this Kanda relates the events after Sita’s abduction by 
Ravana. Lord Ram and Laxman begin a search for her, and on the way the Lord 
granted deliverance to Jatau, the old vulture who had laid down his life attempting to 
save Sita from Ravana’s clutches, to Sabari, an old tribal woman who was a great 
devotee of Lord Ram, to the demon Kabandha who was actually a Gandharva (a semi- 
god) turned into a demon due to a curse by a sage. Finally, this Kanda concludes by 
narrating a meeting and discourse that was held betwixt Lord Ram and sage Narad. 


Let us now take a quick briefing of the events narrated in Aranya Kand. 


After living in Chitrakoot for quite some time, Lord Ram decided to move ahead into 
the denser part of the forest. He had two objectives—first was that great sages, 
hermits and ascetics lived there and they had all done severe Tapa (penance and 
austerity). The Lord had to bless them all, and to do this he had to visit their 
hermitages in the deep recesses of the forest. The second reason was that he would 
find the demons there, and not in the inhabited areas where the forest was less dense 
and not as hostile. 


So the Lord went into the next area of the forest and met a number of sages and killed 
a number of demons. Thus, he met sage Atri, and Sita paid her obeisance to the sage’s 
wife known by the name of Anasuiya. The Lord proceeded further and killed the 
demon Viraadha. Then he met sage Sharbhanga, and took the vow of killing the 
demons when he saw a heap of bones and upon enquiry was told that it was of the 
sages killed by the demons. Moving ahead, the Lord met sage Sutikshan, and then 
sage Agastya. 


Further ahead came the real horrifying part of the forest, called Dandakaaranya. It was 
most inhospitable and dense. The Lord met Jatau, the vulture, and befriended him. 
The Lord decided to spend sometime in a clearing of the forest, and put up a small 
thatched cottage in a place called ‘Panch-vati’. 


A demoness named Supernakha became enamoured by the Lord, and disguised as a 
beauty she approached the Lord with the proposal of marriage. The Lord got her nose 
and ears chopped off by Laxman. Enraged, the demoness complained to her brother, 
the demon Khar. He gathered an army of demons led by himself, Dushan and 
Tirshira, and attacked the Lord. After a fierce battle, all the demons were killed. 


Wonderstruck with incredulity, Supernakha went to complain to the king of demons, 
i.e. Ravana who ruled the demons from his capital of Lanka which was a golden city 
situated in the middle of the ocean. Ravana was surprised, as Khar and Dushan were 
no ordinary demons and they had the strength matched only by himself. So surely 
their killer cannot be an ordinary human. But their killing was an affront for him, and 
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he just could not take it lying down. But at the same time he did not have the courage 
to face this human enemy from the front because with the killing of Khar and Dushan 
he had become suspicious. 


So he decided to adopt a stratagem and lure them to his fortress at Lanka. He went to 
Marich (who had earlier been flung by the Lord when he had gone to defile sage 
Vishwamitra’s fire sacrifice) and forced him to become a golden deer so that Ravana 
could steal Sita in order to settle scores with Ram for deforming his sister 
Supernakha. 


As this decoy golden deer frolicked near the hermitage of Lord Ram in Panch-vati, 
Ravana hid and waited for his chance to pounce upon Sita. The Lord knew everything 
in advance. So he sent Laxman to the forest to fetch wood and asked Sita to enter the 
‘fire’ to maintain her purity because now approached the crucial moment for which 
the Lord had come to the forest. When Sita saw the golden deer, she asked the Lord to 
go and fetch it for her. The all-knowing Lord willingly got up and went deep in the 
forest behind the deer. Finally when he was far enough so that Ravana could get a 
chance to carry out his mischief, the Lord killed the deer. At the last moment of his 
life, Marich called out aloud the name of Laxman first and then softly the name of the 
Lord, ‘Ram’, and found his emancipation and salvation. 


As was destined, when Sita heard the name of the Laxman being called out, she 
thought that the Lord was in danger and needed help. And despite of Laxman assuring 
her that no harm can ever come to the Lord, she forced him to go in the direction from 
where the name was heard. Finding the hermitage unguarded, Ravana appeared as a 
mendicant and begged for food. Sita stepped out to oblige him, when he suddenly 
showed his true form and seized her. Putting her forcibly on the chariot, he went 
towards Lanka by the air, with a distraught, wailing and lamenting Sita held in 
captivity. On the way, the vulture Jatau tried to stop him and a fierce battle raged 
between the two. But ultimately Ravana cut off Jatau’s wings, and the poor bird fell 
on the ground, repeating the Lord’s holy name ‘Ram’ and holding his last breath for 
some more time so that he can see the Lord and convey the message of Sita’s 
abduction by Ravana before he dies. 


Meanwhile, when Ram saw Laxman coming, he was alarmed, and knew that 
something was seriously amiss. When the two brothers returned to the hermitage, Sita 
was gone. At first Lord Ram pretended that he has lost all hopes and courage, and 
wished to end his life. Like an ordinary man he wailed and wept for her. This was part 
of the human drama that the Lord had to play to perfection so that the demons are not 
forewarned that the Supreme Being has come to eliminate them. Otherwise they 
would surrender themselves and the Lord would be forced to forgive them to uphold 
his reputation of being merciful and kind. But should this happen, the entire trouble of 
coming to the earth would be of no use, and though the Lord would be compelled to 
forgive the demons if they come seeking pardon they would revert to their old ways 
after sometime. The Lord’s promise to the earth and the Gods that he would rid the 
world of the torment from the demons would not be fulfilled. So it was prudent and 
wise to play safe and let them believe that he was an ordinary human prince sent to 
the forest due to fight over the share of some kingdom! 
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Gradually after the initial shock, the Lord regained his composure, and the two 
brothers now set out in search of Sita. They came to the place where Jatau lay 
wounded. The Lord washed his wounds with his own hands and lock of hairs, and 
Jatau told him all that he had witnessed. Then Jatau died while being caressed by the 
Lord himself. The Lord then performed his last rites himself. 


Moving ahead, Lord Ram met and killed a demon named Kabandh. Then he came to 
the lonely hermitage of the old women named Shabari. She gave him motherly love 
and some fruits to eat, and then left her mortal body by the self-lit fire of Yoga to find 
emancipation and salvation. The Lord performed her last rites as he would have done 
for his own mother. 


Sabari had advised the Lord to proceed in the direction of a mountain known as 
Rishyamook where lived the exiled monkey king Surgiv with his companions such as 
Hanuman and Jamvant. 


So Lord Ram and Laxman proceeded in the direction of this mountain. On the way, 
the Lord had a meeting with the celestial sage Narad, and a discourse was held 
betwixt them. This brings us to the end of ‘Aranya Kand’. 


(4) Kishkindha Kand: 


The fifth Canto or Chapter of Ram Charit Manas is called Kishkindha Kand. The 
reason for this nomenclature is that the geographical area where the next set of events 
took place lay within the territorial jurisdiction of the kingdom of Kishkindha. It was 
the ancient kingdom of the monkey and bear races. Much like the kingdom of 
Ayodhya with its capital bearing the same name, the kingdom of Kishkindha too had 
a capital bearing the name of the kingdom, i.e. it was also called Kishkindha. 


From a practical point of view, we can visualize it as a very old kingdom of ancient 
forest-dwelling people whose physical appearances and habits and practices and 
culture were so pre-historic and outdated, and away from normal yardsticks or 
criterions that civilizations more evolved than them employed to judge other people, 
that they were branded as ‘monkeys and bears’. In reality therefore, the inhabitants of 
Kishkindha were not actually ‘animals’ the way we understand the terms monkeys 
and bears, but were members of an ancient civilization who could not adapt 
themselves to changes that occurred elsewhere in the world as the latter evolved over 
time. The probable reason for this failure to change and adopt and improve was that 
this kingdom was in a remote part of the land, to the south, in the midst of a dense 
forest, and separated by mountain ranges from the northern parts of the landmass 
where large cities and developed kingdoms were present, one such being the kingdom 
of Ayodhya. On the south too there was the mighty ocean, which acted as a natural 
barrier that prevented any new ideas of development coming in to influence the 
inhabitants of Kishkindha. The effect was that the citizens of Kishkindha lived in a 
virtual time capsule or a time warp where changes didn’t happen as would normally 
be the case under ordinary circumstances. 


Though the inhabitants of Kishkindha were primitive by the standards of other more 
evolved societies, but nevertheless they weren’t animals, as is abundantly clear from 
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one single proof of it: they could speak and understand the human tongue. This is 
obvious from the very fact that they could freely converse with Lord Ram, a human 
prince, and vice versa. Not only that, some of these inhabitants of Kishkindha were 
well educated and well-versed in Sanskrit, the langue-franca and the universal 
language of the world of that day, too, like we have English today. This is evident 
when Lord Ram meets Hanuman; the latter conversed with the Lord in immaculate 
Sanskrit—apropos: Adhyatma Ramayan, Kishkindha Kand, Canto 1, verse nos. 17-18 
where Lord Ram himself acknowledges this and tells Laxman about it. 


It is quite possible, and natural also, that these people were bi-lingual; they would 
speak in their native tongue amongst themselves, but when interacting with others 
from a different place they would use Sanskrit, the universal language, much in the 
same way we do today. 


The Kishkindha Kand can be divided into roughly two segments as follows: 


(a) The first segment narrates how Lord Ram meets Hanuman and befriends Sugriv, 
the exiled prince of Kishkindha, whom the Lord would help to get his rights back and 
be appointed as the king of this kingdom. Then, for sometimes during the rainy 
season, Lord Ram took rest at the nearby Mt. Prabarshan. 


(b) The second section describes how a large number of monkeys and bears, called 
from all the directions of the world, was dispatched everywhere in search of Sita, and 
how one such group consisting of Angad, Hanuman, Jamvant etc. reached the shore of 
the southern ocean where they were informed by an old vulture named Sampati that 
Sita was held captive in Lanka. After this, a conference was held to decide who would 
go there. 


Let us now briefly read the major developments of Kishkindha Kand as follows: 


At the Rishyamook mountain, Lord Ram met his greatest devotee known as 
Hanuman. By his physical body he was a monkey like the rest of them, but we must 
not forget here that all of them were gods who had come down to earth to help and 
support Lord Vishnu in the form of Lord Ram when the Lord would launch his final 
assault on the demons. Hanuman was none but Lord Shiva himself. 


At the behest of Hanuman, Lord Ram made friends with Sugriv, the exiled brother of 
Baali (also pronounced as Vaali in Sanskrit texts), the king of the monkey race. When 
the Lord learnt about the injustice done to Sugriv by Baali, he interceded on Sugriv’s 
behalf and killed the latter. Then Sugriv was made the king of Kishkindha. 


After Sugriv’s appointment as king, Lord Ram retired to a nearby mountain known as 
Parbarshan to wait for the rainy season to end, and then huge groups of monkeys and 
bears were dispatched in all the directions of the earth to find out about Sita. Since the 
Lord is all-knowing, he knew beforehand that this task would be accomplished by 
Hanuman alone. So he summoned him and gave his personal finger ring as a token for 
Sita so that she is convinced of the identity of Hanuman when he met her. 


The group in which Hanuman was went in the south direction, and finally they 
reached the shore of the ocean. Faced with the formidable ocean as an obstacle, the 
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group became distraught and concluded that they have come to a dead-end. It so 
happened that the elder brother of Jatau, the vulture named Sampati, lived in a cave in 
a nearby mountain. He came out upon hearing the commotion and told the group that 
he can see across the stretch of the ocean and see Sita seated under a tree in a garden 
in Lanka. This city was mid-way in the ocean, and was approximately 100 Yojans 
(800 miles) from the shore. So obviously anyone who could make this giant leap can 
go there. 


After much deliberation it was decided that the only member of the group who has the 
ability to go and come back alive was Hanuman. The bear king Jamvant encouraged 
Hanuman to show his true mettle and do this great task of the Lord for which he has 
taken birth as a monkey in the first place. 


Hanuman immediately assumed a colossus form, and invoking the holy name and the 
divine blessing of the Supreme Lord Ram, he prepared to leap across the ocean. 


This brings us to the end of ‘Kishkindha Kand’. 


(E) Sundar Kand: 


The next phase of the glorious story of Lord Ram is known as Sundar Kand. This is 
the fifth Canto or Chapter of Ram Charit Manas. 


The word ‘Sundar’ means beautiful. Why this Kand is called ‘Sundar’ is discussed in 
great detail at the beginning of this Chapter, but presently we shall see a few salient 
points as follows: 


(i) Lanka was built on a mountain known as ‘Trikoot’—one with three summits*'. 
Lanka was a mountainous landscape, and these three summits were rather plateaus 
instead of being triangular tips. Now, the summit to the north was called Subel, and it 
was here that Lord Ram’s army landed when it crossed the ocean from the north of 
the island of Lanka*’. On the central summit was built the city of Lanka, the capital of 
the demon race. The third summit was on the other end of the island, somewhere to its 
south. Here, Ravana, the king of the demon race, had constructed a beautiful garden 
and forest for recreation purposes; it had lush green parks, fruit trees, flowering 
plants, water bodies, palaces and pavilions etc. that were meant for pleasure and 
enjoyment. Sita was incarcerated here. Since this place was immensely ‘beautiful’, the 
summit where it was located too came to be known as Mt. Sundar. And since the 
actions described in this Kanda took place here, the Kanda is also named ‘Sundar 
Kand’. 

{*'Refer: Ram Charit Manas, Kishkindha Kand, Chaupai line no. 11 that 
precedes Doha no. 28. 

*’Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 1 that precedes 
Doha no. 11.} 


(ii) The other prominent reason for naming this Kand as ‘Sundar’ is this: Till this 
point of time, gloom and hopelessness dominated the emotional horizon of Lord Ram, 
for Sita had not been found yet, and chances were remote of seeing her again even if 
she was discovered because it may mean some kind of dangerous adventure which 
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may or may not succeed. This Kanda removed Lord Ram’s distress and sense of 
helplessness—for not only Sita was found, but a single messenger of the Lord, i.e. 
Hanuman, had proved, by his valourous deeds, that vanquishing her oppressors, the 
demons led by Ravana, was not much of an issue. Say, if a single messenger of Lord 
Ram, i.e. Hanuman, could single-handedly trounce the might of the demon army and 
burn Lanka un-opposed, a city that was well guarded and protected by the so-called 
invincible demons, how easy would it be when the whole army of the monkey and 
bear race came to weigh its might on the demon army; where would it stand? 


To wit, what was a while ago a hopeless situation was now full of hope. This was a 
‘beautiful development’, so to say, and hence the Kand is named Sundar Kand. 


That said, let us quickly have a brief glimpse of the main events in this Kanda as 
follows: 


It was decided that Hanuman would go to Lanka to meet Sita and bring back her 
news. So he leapt across the ocean. On his way to Lanka, Hanuman met the demoness 
named Sursa who could catch the shadow of anything flying overhead, and overcame 
her with his wit. Then he landed on the shore of Lanka, the capital of the demons that 
was ruled by their ruthless king Ravana, the one with ten heads. At this time, 
Hanuman was in a very small form, like that of a mosquito. 


At the entrance of the city of Lanka, Hanuman met Lankini, the demoness appointed 
as a gatekeeper, and punched her so hard that it left her bleeding profusely. She then 
allowed him to go in, prophesying that the end of the cruel demons was now at hand. 


Once inside the city, he roamed around in search of Sita and came to the dwelling of 
Vibhishan, the younger brother of Ravana but a great devotee of Lord Vishnu. 
Vibhishan and Hanuman met each other, became friends, and the former told the 
latter the place where Sita was confined. It was a garden known as the Ashoka 
Vaatika or the garden of Ashoka trees. 


Hanuman entered the garden and hid himself behind a thick foliage of the tree under 
which Sita sat brooding, being overcome with grief. At the opportune time Hanuman 
dropped the signet ring of Lord Ram that he had brought along. Sita picked it up, and 
thus the two—Hanuman and Sita became acquainted with each other. Hanuman 
reassured Sita that her days of grief were soon to end as the Lord would come as soon 
as he goes back to him with the news of his meeting with her. Sita was extremely 
happy and relieved. 


Then Hanuman took leave from Sita, and on the pretext of eating fruits he ruined the 
garden of Ravana by destroying its trees and littering the place. Ravana heard of the 
destruction and was greatly alarmed at the stranger’s temerity. He sent his army under 
the command of his son Akshaya Kumar to catch the intruder and bring him to his 
court, but in the ensuing scuffle, Hanuman killed Ravana’s son. 


Then Ravana dispatched his valiant son Meghanad to catch Hanuman and bring him 
to the court, which the later successfully did. At the court, Hanuman tried his best to 
plead with Ravana to avoid confrontation with Lord Ram by giving Sita back to him, 
but Ravana flatly refused. The ill-witted demons tried to mock at the Lord by 
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deforming his messenger, and so they decided to burn his tail. This was a god-sent 
opportunity Hanuman was waiting for to settle accounts with the demons, so as soon 
as the cloth that was wrapped around his tail and soaked in oil was set alight, he 
escaped from their captivity and went on a rampage in the city, dragging and swaying 
the fiercely burning tail behind him. This resulted in a huge fire, and the golden city 
of Lanka was reduced to ashes. 


Hanuman then jumped into the ocean to douse the flame, took his last leave from Sita, 
and then jumped across the ocean to come back to this side of the ocean where his 
other companions were waiting anxiously for his return. 


The party went jubilantly to report the success to Lord Ram, who was overwhelmed 
with joy and happiness. There was cheer and rejoicing everywhere. A huge army of 
monkeys and bears was assembled forthwith and the Lord started on for the final 
phase of his forest exile to conquer Lanka and kill the fierce demons led by Ravana, 
thereby fulfilling the promise Lord Vishnu had made to the tormented earth, to the 
wotried sages and seers, and to the terrified Gods that he would rid them of their fear 
and tyranny of the demons. 


The formidable army reached the shores of the ocean. The Lord first tried not to 
embarrass the deity of the ocean by crossing it forcefully without permission, so he 
tried to please the deity by prayers and other means. But when the Lord found that it 
was useless to plead further, he drew his arrow to dry up the whole ocean. Terrified, 
the ocean god relented and begged forgiveness. He advised the Lord to build a bridge 
across the water, and so the ‘great bridge’ was constructed to enable Lord Ram and 
his mighty army to cross over to Lanka. 


The huge army which seemed to stretch till the horizon finally crossed the ocean, 
some walking over the bridge, some jumping over the back of the countless marine 
creatures who had come to the surface to watch the spectacle, some simply leaping to 
the other side, and some riding on the back of their friends and companions. It was a 
huge tide of monkeys and bears sweeping on the shores of Lanka. Thus, in this 
wondrous way, the Lord landed in Lanka. 


This is the end of this fifth phase of the story called the ‘Sundar Kand’. 


(F) Lanka Kand: 


Then we move on to the sixth Canto or Chapter of the story; it is known as the Lanka 
Kand. This Chapter is a story of unmatched and unparallel strength, valour, gallantry 
and courage, leading to victory and fame. The evil forces represented by the demons 
were finally vanquished and eliminated by forces representing goodness and 
righteousness symbolized by Lord Ram and his army that attained its glory by being 
successful in this endeavour. 


Lanka Kand can be divided into four major parts as follows: 


(a) The first part is that which narrates the construction of the bridge across the ocean 
so that Lord Ram’s mighty army could land on the soil of Lanka; consecration of 
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Lord Shiva’s Lingam (symbol) by Lord Ram to pay homage to the former; the 
conferences that were held in both the opposing camps, of Lord Ram and Ravana, to 
chalk out the strategy to deal with the impending war; and the many attempts that 
Ravana’s wife Mandodari made to avert the war. 


(b) In the second part we read that Lord Ram sent Angad, the prince of the monkey 
race, as his emissary to the court of Ravana in a final attempt to see if a solution can 
be found without bloodshed. We read in detail what transpired betwixt Ravana and 
Angad, and how all efforts of Angad failed to convince Ravana to make peace with 
the Lord. 


(c) The third part of this Kanda narrates the horrors of the ferocious War of Lanka in 
which one after another all the evil demons were killed. The war saw the death of 
Kumbhakaran, the younger brother of Ravana, Meghanad, the virtually invincible son 
of Ravana, and finally Ravana himself who died after a protracted battle with Lord 
Ram. 


(d) Finally, when the war was over, Vibhishan was made the king of Lanka, Sita was 
united with Lord Ram, and the Lord boarded the Pushpak plane, along with Sita and 
Laxman, as well as chief monkeys and bears, and also Vibhishan, to head back home 
to Ayodhya. 


Now let us read some more details about Lanka Kand as follows: 


Having landed on the shore of Lanka, Lord Ram made a last ditch attempt to avoid 
bloodshed by sending Angad, the son of Vali and the nephew of Sugriv, as his 
messenger of peace to Ravana. A verbal duel followed between Angad and Ravana, 
and Angad planted his feet on the ground, challenging Ravana to move it. Should he 
be able to do it successfully, Angad promised him, it will be deemed that Lord Ram 
has lost the war, and if not, than Ravana be damned. All the courtiers of Ravana’s 
demon court tried their might but could not move Angad’s feet as much as an inch. 
Finally Ravana came himself, and then Angad rebuked him, saying ‘you wretched 
one; why do you kneel before me? Had you done it before Lord Ram, your whole clan 
would have found redemption.’ 


After Angad’s peace mission failed, the ferocious war finally broke out. One by one 
all the demons were killed. During the course of the war, Laxman was wounded and 
Hanuman had to go the Himalayas to fetch the herbs which were used to bring 
Laxman back to life. 


The last demon to die was Ravana himself, and as soon as he fell there was an 
uproarious cheer in the heavens. Vibhishan was crowned as the new king of Lanka, 
and Sita met her beloved husband Lord Ram. The dead monkeys and bears who had 
fallen during the course of the war were all revived by the rain of Amrit (ambrosia of 
life) that Indra, the chief of the Gods, rained from the sky, and the fallen demons too 
benefited as they all went to the heaven instead of to hell. 


Lord Ram finally made his departure from Lanka for his own city of Ayodhya aboard 
the air plane known as ‘Pushpak’. Besides Sita and Laxman, he was accompanied by 
his monkey and bear companions, as well as Vibhishan. 
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This is the end of the ‘Lanka Kanda’ which is also known as the Uddha Kand or the 
War Kand. 


(G) Uttar Kand: 


The Uttar Kand is the seventh and the last Canto or Chapter of Ram Charit Manas. It 
marks the last phase of the story of the Ramayana. The word ‘Uttar’ refers to the final 
phase of life, or the second half of a long narrative. Hence the name of this Kand, as it 
marks the end of the Lord’s first phase of his worldly sojourn and the beginning of the 
second phase when he began to rule the world as its king and emperor after having 
killed all the demons and fulfilling his promise to the earth, the sages and seers, and 
the Gods. 


The word ‘Uttar’ has other connotations too: Since Lord Ram traveled ‘northwards’ 
from Lanka to reach his own kingdom of Ayodhya, this part of the story is called 
Uttar Kand—a term meaning the north. ‘Uttar’ also means the last part of a long 
story. In ancient tradition, the last chapter of a scripture contained a synopsis of the 
spiritual theme discussed in the main part of the text; so is the case with Ram Charit 
Manas too where this Chapter is primarily dedicated to highlighting the spiritual 
benefits of the story of Lord Ram, and what this story essentially teaches us. Towards 
this end, we find that it includes discourses that Lord Ram himself gave, and that 
which were held betwixt the saintly crow Kaagbhusund and Garud, the king of birds, 
wherein profound metaphysical and spiritual principles were discussed and explained 
in simple language. 


Uttar Kand can be said to be divided into the following three segments: 


(a) Lord Ram’s arrival in Ayodhya to a warm and tumultuous welcome; the 
celebrations in Ayodhya and Lord’s ascension to the throne of the great kingdom to 
be appointed its King and Emperor; departure of Lord Ram’s guests from Kishkindha, 
Lanka and Sringberpur who had come with the Lord aboard the Pushpak plane. 


(b) Description of the rule of law, and all round peace and harmony that prevailed in 
Ayodhya under Lord Ram; and the regular discourses that Lord Ram gave to his 
subjects on various spiritual and metaphysical topics. 


(c) The meeting and the subsequent discourse that was held betwixt the great saintly 
crow named Kaagbhusund and Garud, the king of birds, where profound spiritual and 
metaphysical principles were discussed. 


That said, let us have a bird’s eye view of the main events of Uttar Kand as follows: 


Hanuman was sent by Lord Ram to inform Bharat that the Lord is returning from his 
forest exile. The news spread like wild-fire in the city of Ayodhya, and the city 
erupted in a spontaneous emotion of joy. Bharat, and virtually everyone in the city, 
rushed jubilantly to the outskirts where the Pushpak plane came down to land on the 
ground. There was an emotional reunion betwixt the four brothers, as well as betwixt 
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Lord Ram and all those who had gone to welcome him back home. It looked as if a 
sea of mutual affection and love had broken its dykes to sweep away everyone who 
was present there. 


After initial welcoming and hugging, cheer and applause, the euphoric crowd of 
exhilarated citizens accompanied Lord Ram as he entered the city: the city of 
Ayodhya which had looked worn out, withered and gloomy just a while ago suddenly 
became vibrant and lively once again. Mass celebrations and festivities were held in 
all the directions, on earth as well as in heaven, and they lasted for almost six months. 
{Apropos: Ram Charit Manas, Uttar Kand, Doha no. 15.} 


During this period, on an auspicious day and time, Lord Ram was crowned as King- 
Emperor of the mighty kingdom and empire of Ayodhya. 


The Lord ruled most righteously and according to the laws of Dharma (ethics, 
righteousness, probity, propriety, morality) and Satya (truthfulness). His rule was 
exemplary and there was happiness and prosperity everywhere. {Refer: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 20—to Chaupai line 
no. 2 that precedes Doha no. 24.} 


Tulsidas has ended his story-telling here. The saint could not bear to write more and 
describe how Lord Ram, who was so dear to his heart and the essence of his life, 
would one day leave this mortal world and go back to his divine abode in the heaven 
as is usually done by other narrators of this epic story, such as sages Valmiki and 
Veda Vyas in their versions of the Ramayana. So Tulsidas decided to stop the story 
here. Symbolically, Tulsidas made Lord Ram live on this earth amongst us for all 
times to come. 


To wit, all other versions of the Ramayana, such as those written by sages Valmiki 
and Veda Vyas, have elaborately described the final phases of the Lord’s earthly 
sojourn, and how he had left his mortal coil (i.e. his physical body) to ascend to the 
heaven, but our Tulsidas preferred not to think of the Lord ever leaving us alone. So 
he ended his narrative in Ram Charit Manas with the crowning of Lord Ram on the 
throne of Ayodhya. So shall it be; we shall cherish the divine idea that Lord Ram is 
always present amongst us ! 


Since the main objective of Ram Charit Manas was to act as a beacon of spiritual 
hope and a source of solace to the tormented soul of the creature yearning for peace 
and beatitude, as well as to serve as a guide to show the world an easy path to attain 
nearness with the Supreme Being and fulfill the soul’s eternal desire for deliverance, 
salvation and emancipation, a fine spiritual dialogue betwixt Kaagbhusund and Garud 
is included in the later half of Uttar Kand. This discourse is soaked in spiritual and 
metaphysical philosophy that is delivered in very a simple and effective way, and in a 
language that is easy to understand. 


This brings us to the end of Ram Charit Manas. 
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ŚRĪ RAMA CARITA MANASA 
Of 
Goswami Tulasidas 


Original Text, English Transliteration & 
Exhaustive Exposition in English with Explanatory Notes 


Main Characters in the Story of Sri Rama Carita Manasa 


We shall now have a brief introduction of all the major characters mentioned in the 
devotional classic ‘Ram Charit Manas’. For the purpose of convenience, we shall 
learn about them in accordance with the Kanda or Chapter where they are mentioned 
for the first time. 


(1) Baal Kand: 


(i) Lord Shiva: He is the third god of the Trinity who is responsible for conclusion of 
creation. Lord Shiva is believed to be the greatest devotee of Lord Ram, an 
incarnation of Lord Vishnu, and the wisest amongst the gods. He is the patron deity of 
ascetics (Yogis) and practices strict renunciation and austerities. 


The story of Ram Charit Manas was first conceived in Lord Shiva’s ‘Mana’, i.e. in his 
heart and mind, while he was meditating and contemplating upon Lord Ram, using 
the holy name of the latter, i.e. the word RAAM (Ram), as a Mantra (spiritual 
formula) for the purpose. Lord Shiva always remains in a meditative posture, 
constantly remembering his beloved Lord Ram and mentally worshipping him. 
[Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
108.] 


This is the primary reason why this divine story of Lord Ram is called ‘Ram Charit 
Manas’, for it means ‘a narrative of the deeds of Lord Ram that were first revealed in 
the Mana’ of Lord Shiva. [Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9- 
12 that precede Doha no. 35.] 


Shiva is also honoured by the epithet of ‘Maha-deva’, meaning the ‘Great God’, 
because of his exemplary wisdom, erudition and sagacity, as well as high level of self- 
realisation and enlightenment. Lord Shiva and Lord Ram had mutual respect for each 
other so much so that Lord Shiva is also known as ‘Rameshwar’. This word has a dual 
meaning: it means Lord Shiva for whom Ram is the Ishwar, the Supreme Lord, as 
well as Lord Ram for whom Shiva is the Ishwar. Later on in the story of the Ram 
Charit Manas, Lord Ram has himself affirmed this relationship, saying that if anyone 
wishes to please him then he must first please Lord Shiva. [Refer: Ram Charit Manas, 
(a) Baal Kand, Chaupai line nos. 5-7 that precede Doha no. 104; (b) Lanka Kand, 
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Chaupai line no. 6 that precedes Doha no. 2—to Chaupai line no. 5 that precedes 
Doha no. 3.] 


In order to spread the nectar of spiritual bliss and the joy of feeling blessed by hearing 
the divine story of Lord Ram, Lord Shiva decided that it ought to be revealed and not 
kept secret in his heart and mind where it was first conceived. So the gracious Lord 
told the divine story of Ram Charit Manas to his consort goddess Uma or Parvati, and 
later on to a sage known as Kaagbhusund, a saintly crow. Thence, this glorious story 
was heard and narrated by a chain of illustrious and wise sages, from whom it then 
spread, by-and-by, to the rest of the world. [Refer: Ram Charit Manas, Baal Kand, (i) 
Chaupai line nos. 3-8 that precede Doha no. 30; (ii) Chaupai line no. 9 that precedes 
Doha no. 35—to Chaupai line no. 2 that precede Doha no. 36.] 


(ii) Sage Narad: He is a celestial sage and a son of the creator Brahma. Narad is a 
great devotee of Lord Vishnu, and has free access to every corner of the universe. 
Once he fell into the trap of Maya (delusions and worldly infatuations) and wished to 
marry. Lord Vishnu prevented Narad from falling prey to this temptation, but the sage 
was so offended that he cursed the Lord to become a human being and suffer the 
agony of separation from his beloved so that he can understand how a lover feels 
when he is denied access to his beloved. This was the reason why Lord Vishnu had to 
suffer separation from Sita when she was abducted by Ravana. However, Narad soon 
realized his mistake, that the Lord prevented him from marrying for his own good, so 
he relented and asked for forgiveness. [Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 124—to Doha no. 129.] 


(iii) Sage Yagyawalkya: He was the greatest sage of his time, renowned for his 
expertise in metaphysical and theological knowledge. [Brihadaranyaka Upanishad of 
the Shukla Yajur Veda tradition, Canto 3, Brahman 1-9; and Canto 4.] 


He was the one who had heard the story of Ram Charit Manas first from 
Kaagbhusund, and then narrated it to sage Bharadwaj. Thus, it can be deduced that the 
divine story of Lord Ram, known as the Ram Charit Manas, that was previously 
unknown to the human race as it was narrated in an esoteric language, first by Lord 
Shiva who obviously spoke in a language known only to gods, and then by sage 
Kaagbhusund who spoke in the tongue of a crow, was first revealed in the ‘human 
tongue’ by sage Yagyawalkya. [Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 30.] 


(iv) Sage Bharadwaj: He was also a great sage who had his hermitage in the holy 
place known as Prayag, the confluence of the three holy rivers, Ganges, Yamuna and 
Saraswati. Regular religious gatherings were held at his hermitage, and it was on one 
such occasion that he heard the story of Ram Charit Manas from sage Yagyawalkya. 
[Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
44—to Chaupai line no. 5 that precedes Doha no. 47.] 


Later on, Lord Ram also met this great sage when the Lord was on his way to the 
forest. [Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 7 that precedes 
Doha no. 106.] 
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(v) Sage Agastya: He was another great sage of that time who is mentioned in Baal 
Kand. His other name was ‘Kumbhaj’. Lord Shiva had himself heard the story of Ram 
Charit Manas being narrated by sage Agastya when he visited his hermitage. It is this 
narration that sage Yagyawalkya refers to when he himself narrates the story of Lord 
Ram to sage Bharadwaj. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 47—to Chaupai line no. 5 that precedes Doha no. 48.] 


Lord Ram had met sage Agastya and received his blessings during his journey 
through the forest. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that 
precedes Doha no. 12—to Chaupai line no. 18 that precedes Doha no. 13.] 


(vi) Sage Vasistha / Vasistha: He was a son of creator Brahma, and the royal priest of 
the kingdom of Ayodhya. By the virtue of the latter occupation, sage Vasistha was 
also a Guru (teacher and preceptor) of the family of kings of Ayodhya, and hence of 
king Dasrath as well as Lord Ram and his three brothers. His wife was Arundhati. 
[Refer: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 3 that precedes Doha no. 
189; (b) Ayodhya Kand, Chaupai line nos. 1-2 that precede Doha no. 9; Chaupai line 
no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 50.] 


(vii) Sage Vishwamitra: Another great sage of his time and a rival of sage Vasistha, 
he was the one who took Lord Ram and Laxman from Ayodhya to his hermitage in 
the forest to eliminate the demons who were constantly defiling his fire sacrifice. 
Later on, sage Vishwamitra took the two brothers to Janakpur to attend the bow- 
breaking ceremony organized by king Janak. It was during this ceremony that Lord 
Ram married Sita, the daughter of Janak, by breaking the formidable bow that was the 
sole condition set for Sita’s marriage. Lord Ram’s three brothers too were married 
simultaneously at the same venue. [Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 206—to Chaupai line no. 10 that precedes Doha no. 
210.] 


(viii) Sage Sringi: This sage was called by sage Vasistha, the chief priest of the 
kingdom of Ayodhya and a family advisor to king Dasrath on religious matters, to 
preside over the fire sacrifice that he advised the king to perform when the latter 
pleaded with him that he wishes to have sons as there was no heir to the throne though 
he had become very old. Sage Sringi was an expert on such matters; he was well- 
versed in the Mantras (religious formulas) and the processes involved in such fire 
sacrifices. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 189.] 


(ix) Sage Parashuram: He was the son of king Gaadhi and born in the illustrious 
family of sage Bhrigu. He was a great devotee of Lord Shiva, and famously known as 
‘sage with the battle-axe’. Parashuram is believed to be the one who had vanquished 
the pride of the greatest kings of the world by defeating them in numerous battles. He 
was very short-tempered and got provoked by the slightest of asides. In Baal Kand, he 
makes his angry appearance during the bow-breaking ceremony because he had 
become vengeful at the news of the breaking of Lord Shiva’s bow, for he worshipped 
Lord Shiva as his patron deity. An acerbic oral spat took place at the venue of the 
ceremony betwixt the sage and Laxman, the younger brother of Lord Ram, but anon 
the sage calmed down and paid his homage to Lord Ram when he realized that the 
Lord was none but Lord Vishnu himself in that form, after which the sage retired to 
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the forest to do Tapa (penances and austerities) to atone for his loss of grace due to his 
angry and irreverent behaviour vis-a-vis the Lord. [Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 268—to Chaupai line no. 7 that 
precedes Doha no. 285.] 


The sages mentioned herein above are the ones whose names appear in Baal Kand. 
Besides them, we also come across ‘Ahilya’. 


(x) Ahilya: She was the wife of sage Gautam who had cursed her, due to some 
misunderstanding, to become a stone. When the sage realised his mistake, he blessed 
Ahilya that she would be freed of this curse when Lord Vishnu visits her in his 
manifestation as Lord Ram and touches her stone-form with the tip of his foot. In due 
course of time, it so happened that Lord Ram visited her abandoned hermitage while 
on his way to Janakpur with sage Vishwamitra and brother Laxman to attend the bow- 
breaking ceremony being organised there for the wedding of Sita, the daughter of king 
Janak of that kingdom. When Lord Ram was told about this mysterious stone figure 
by sage Vishwamitra, the Lord touched her with his toe, and this freed Ahilya of her 
curse. She offered prayers to Lord Ram and went back to her husband, sage Gautam. 
[Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 10-12 and Chanda line nos. 
1-16 that precede Doha no. 211.] 


Now we shall briefly mention the demon king Ravana and his brothers, and who they 
were in their previous life, because Baal Kand describes the origin of the demon race, 
and ascribes the reason for Lord Ram’s birth to this race, for Lord Vishnu descended 
to the mortal world to eliminate the horrors perpetrated by Ravana and his race of 
cruel demons. 


(xi) King Pratapbhanu: He was a great king of an ancient kingdom known as Kaikaye. 
His father was Satyaketu, and his younger brother was Arimardan. When Satyaketu 
became old, he handed over the reins of the kingdom to Pratapbhanu, the elder son, 
and retired to the forest to do Tapa. Pratapbhanu was a brilliant king and most 
valorous. He and his younger brother conquered all their rivals and established a 
mighty empire. But the more he succeeded and prospered, the more his greed for 
power and authority increased proportionately so much so that he wanted to become 
invincible and unopposed in this world, as well as immortal. This greed led to his 
downfall. It so happened that one of his vanquished kings hid in the forest, disguised 
as a hermit, waiting for an opportunity to exact revenge. He had befriended a fiend, 
who promised to help. Once it so happened that Pratapbhanu got lost while hunting, 
and while wondering in the forest reached this false hermit’s place, seeking shelter for 
the night. The hermit recognized the king, but the later failed to see through the veil of 
deceit and realize who the hermit was. By-and-by, during conversations in the night to 
while away the time, the hermit convinced the king that he possessed great mystical 
powers and he could fulfill all desires of the king. Pratapbhanu fell in the trap, 
requesting the pretentious hermit to grant him the boon of invincibility and 
immortality. Seizing the golden opportunity, the cunning hermit advised the king that 
he should hold a great feast and invite all the Brahmins to it, for the hermit told him 
that he would disguise himself as a cook and enter the kitchen where he would cast 
his magical charm on the food served as well as on the guests so that all those who 
participated in the feast will be under the sway of Pratapbhanu. The hermit told the 
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king that if the Brahmins became obedient to him, no one would be able to kill him or 
subdue him in this world. 


Pratapbhanu was taken for a ride by his delusions, and driven by the fiat of fate too, 
that he believed the deceitful hermit into thinking that the impossible could happen. 
Eventually, a great feast was organized by the king as advised, and large numbers of 
Brahmins were invited. Meanwhile, the crooked hermit, with the aid of his fiendish 
friend, managed to add meat into the food served, which made the Brahmins furious, 
and they cursed the king that he and all his family members as well as the subjects of 
his kingdom would become ‘demons who eat flesh’. This is how Ravana and the rest 
of the demon race came into existence. [Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 153—to Chaupai line no. 1 that precedes 
Doha no. 176.] 


(xii) Ravana: As narrated herein above, king Pratapbhanu became Ravana in his next 
birth. Ravana had ten heads and twenty arms. Pratapbhanu’s younger brother 
Arimardan became Ravana’s younger brother Kumbhakaran; and the king’s chief 
minister named Dharamruchi, who was pious, wise and righteous, became Ravana’s 
youngest brother named Vibhishan, who inherited the character of his previous life 
and remained a great devotee of Lord Vishnu. [Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-8 that precede Doha no. 176.] 


The three brothers did Tapa to please the creator Brahma, who granted them boons 
they desired. Ravana wished that he should not die at the hands of anyone, except 
human beings and monkeys, because he thought that if he becomes so strong that 
gods couldn’t harm him, then how would an ordinary human and a monkey matter to 
him. Request for this boon by Ravana reflected the desire that he had in his previous 
life as king Pratapbhanu, when he had a similar wish to become invincible and 
immortal. Brahma was aghast at this request, but he had no choice except to grant this 
boon as he had promised Ravana that whatever the latter desired would be granted. 
[Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
177.] 


When Brahma approached Kumbhakaran, he was astonished to see the latter’s 
colossus body, and thought that if he is allowed to eat daily then he would consume 
all food soon and the entire creation would die of hunger. Hence, Brhama persuaded 
the goddess of speech, known as Saraswati, to delude Kumbhakaran, who wished to 
sleep soundly for six months at a stretch and wake for one day, before resuming his 
long bout of sleep. [Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that 
precede Doha no. 177.] 


Meanwhile, Vibhishan asked for devotion for Lord God. [Refer: Ram Charit Manas, 
Baal Kand, Doha no. 177.] 


After getting their desired boons from Brahma, the three demon brothers returned 
home and in due course of time Ravana established the famed ‘demon kingdom’ with 
its capital in the island city of Lanka. Emboldened by his boons, Ravana unleashed a 
reign of terror and horror in the comers of the world, vanquishing gods, ruthlessly 
terrorizing all other creatures, and cruelly crushing all opposition in this world. 
Mother Earth was horrified at this behaviour, and she, along with all the gods and 
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great sages and ascetics, approached Lord Vishnu to provide succour to them, at 
which the Lord promised to come down to earth as Lord Ram to eliminate the scourge 
of the demons. [Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 178—to Chaupai line no. 8 that precedes Doha no. 187.] 


Ram Charit Manas also narrates that in his previous life, Ravana was one of the chief 
guards at the gate of Lord Vishnu, and his name was ‘Jai’, while Ravan’s brother 
Kumbhakaran was ‘Vijai’, the other guard. Due to a curse by a Brahmin, both Jai and 
Vijai became demons for three consecutive births. In their third such birth, Jai became 
Ravana, and Vijai became Kumbhakaran. [Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 122—to Chaupai line no. 2 that precedes Doha no. 
123.] 


A brief introduction of Ravana is given by Angad, Lord Ram’s emissary, in Ram 
Charit Manas, Lanka Kand, Chaupai line nos. 3-4 that precede Doha no. 20. 


The life and times of Ravana and his brothers Kumbhakaran and Vibhishan have been 
described in (i) Adhyatma Ramayan by sage Veda Vyas, Uttarkand, Cantos 1 and 2; 
(ii) Valmiki’s Ramayan, Uttar Kand, Sarga (Canto) no. 9-34; (iii) Anand Ramayan, 
Saar Kand, Sarga (Canto) 13, verse nos. 1-139; and (iv) Tuslidas’ Ram Charit Manas, 
Baal Kand, Doha nos 176-183. 

The life of Meghanad, the son of Ravana, is described in Valmiki’s Ramayan, 
Uttar Kand, Sarga (Canto) no. 12; Anand Ramayan, Saar Kand, Sarga 13. 

A brief introduction of Ravana is given by Angad, Lord Ram’s emissary, in 
Ram Charit Manas, Lanka Kand, Chaupai line nos. 3-4 that precede Doha no. 20. 

The Atharva Veda’s Ram Purva Tapini Upanishad, Canto 3, verse no. 18 
describes the meaning of the word ‘Ravana’ as follows— 

“Since the demon had abducted Ram’s consort (Sita) from a ‘Van’ 
(pronounced as won or one; meaning a dense forest), he was called ‘Ravana’. [The 
first letter of the word Ram and the word Van are combined to form the name of the 
demon as ‘Rat+van = Ravana’. | 

There is another interpretation. ‘Ravana’ also means—‘the one who makes 
others weep, cry, lament and wail due to the severe pain, misery, torments, terror and 
sorrows inflicted upon them’ (for Ravana’s actions had made Sita suffer, weep and 
wail). [Refer: Valmiki Ramayan, Uttar Kand, Canto 7, verse no. 16.] 

Further, he made a lot of noise or false claims, or he used to brag haughtily 
about his achievements, his strength and powers as well as of his invincibility and 
lordship over even the heavens. Wherever he went, he behaved most wildly and acted 
like a savage, making a lot of din and clamour to spread fear and terror. 

So, the first part of his name Ravana comes from the word Rav for ‘fuss, noise, 
chatter, clamour, nuisance and din’. Thus, he became famous as ‘Ravana’ because he 
made a lot of noise and false claims. 

According to one story, once Ravana got on his chariot and flew above 
Kailash, the mountain abode of Lord Shiva. Nandi, the mount of Shiva, told him to 
stop, but the arrogant Ravana did not pay any heed. So Nandi blocked his path in the 
sky. Peeved and feeling insulted, Ravana scooped up the entire mountain and put it on 
his shoulder to throw it somewhere. Lord Shiva used his might and pressed the 
mountain with his big toe. This crushed Ravana under the weight and the pressure, 
and he began to yell. He remained for a thousand years crushed under the weight of 
the mountain and continued to pray to Lord Shiva to free him. At that time Shiva 
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cursed him—‘you have been wailing for so long under the weight of the mountain and 
you are in the habit of making others wail by your cruelty, so your name will be 
Ravana, or ‘the one who wails himself and make others wail too’.’ This story is 
narrated in Anand Ramayan, Saar Kand, Sarga 13, verse nos. 84-85. 


Other demons mentioned in Baal Kand are the following: 


(xiii) Marich and Subahu: They were commanders of a large detachment of demon 
troops appointed by Ravana to prevent sages from performing fire sacrifices. They 
were deployed in the forest area where great sages such as Vishwamitra etc. lived, 
somewhere between the city of Ayodhya and Janakpur. When Lord Ram and his 
brother Laxman stood guard at sage Vishwamitra’s fire sacrifice, these two demons 
attacked the venue, and during the battle that followed, Lord Ram killed Subahu and 
flung Marich to a far away island in the middle of the ocean, while Laxman decimated 
the rest of the army. [Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that 
precede Doha no. 210.] 


Later on, it was Marich who was forced by Ravana to assume the form of a deer with 
a golden hide so that the demon king could divert Lord Ram’s attention and abduct 
Sita. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha 
no. 24—to Chaupai line no. 7 that precedes Doha no. 27.] 


(xiv) Tadka (pronounced Tadka): She was a ferocious female demon who attacked 
Lord Ram, Laxman and sage Vishwamitra while they were going from Ayodhya to 
the sage’s hermitage. Lord Ram provided deliverance to her soul by freeing it from 
the evil gross body of a demoness in which the soul was trapped by killing it. [Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 209.] 


Now, let us read about the great family in which Lord Vishnu took birth as Lord Ram. 
It was an illustrious family of great kings who ruled over a famous and prosperous 
kingdom by the name of Ayodhya. Presently we are concerned with king Dasrath in 
whose household Lord Ram was born. [Refer: Ram Charit Manas, Baal Kand, Doha 
no. 188 along with Chaupai line nos. 7-8 that precede it.] 


(xv) King Dasrath (pronounced in Sanskrit as DaSaratha): He was the king of the 
kingdom of Ayodhya, which was also known as ‘Avadh’. He headed an empire that 
covered a major part of north India of those days. Hence, he was also called a 
‘Chakravarti King’—1.e. one whose rule extended over a wide swathe of land that had 
a huge parameter or circumference (“Charka” = a circle). 


In his previous life, king Dasrath was known as Kashyap, and his chief queen 
Kaushalya was Kashyap’s wife Aditi. The couple had done severe Tapa (penance and 
austerity) with a desire to have the Supreme Being as their son. To fulfill this wish, 
Lord Vishnu had promised them that he would take a birth in their household, in their 
next birth, as Lord Ram, which the Lord fulfilled in Kashyap’s present life as king 
Dasrath. [Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede 
Doha no. 187.] 
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According to another version, also mentioned in Ram Charit Manas, the first human 
couple named Swayambhu Manu and his wife Satarupa had a son named Uttanpaad. 
It is believed that the human race owes its origin to this couple. In their old age, the 
pious couple handed over the affairs of the world to their son and retired to the forest 
to do Tapa, and when Lord Vishnu revealed himself before them and asked them to 
seek anything they wished, the couple prayed to the Lord that they wished to have a 
son in his likeness, at which the Lord replied that since it was impossible to find 
someone who would resemble him in the remotest, so it would be better if he himself 
manifested as their son. Lord Ram was thus born to this pious couple in their next 
birth as king Dasrath and queen Kaushalya. [Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 142—to Doha no. 152.] 


The lineage of the kings of the Ayodhya dynasty is narrated in Valmiki’s Ramayana, 
Baal Kand, Canto 70. It is as follows: Brahma, the creator > Marichi > sage Kashyap 
> Viwaswan > Vaiwaswat Manu (the first human king) > Ikshwaku (after whom the 
family of Lord Ram got its name, as the Ikshwaku dynasty) > Kusi > Vikusi > Baan > 
Anaranya > Prithu (the great king after whom the earth came to be known as Prithivi) 
> Trishanku > Dhundhamaar > Bhuvanaascha > Maandhata > Susandhi > 
Dhruvsandhi > Bharat (after whom the modern India was named ‘Bhaarat’) > Asit > 
Sagar (after whom the ocean was called Saagar; because it were his sons who had dug 
the earth to create the hollow filled with water that came to be known as the ocean) > 
Asamanj > Anshuman > Dilip > Bhagirath (who is credited for bringing the heavenly 
river Ganges to earth) > Kakushtha > Raghu (the great king after whom the family of 
Lord Ram is also oftentimes named as the Raghu dynasty) > Pravridha > Shankan > 
Sudarshan > Agnivarna > Shighran > Maru > Prashusruk > Ambarish > Nahush > 
Yayaati > Naabhaag > Aja > king Dashrath > Lord Ram. 


The above list has 40 names if we include the creator Brahma. 


(xvi) Kaushalya, Sumitra and Kaikeyi were Dasrath’s three chief queens. Kaushalya 
was the eldest, Sumitra the middle wife, and Kaikeyi the youngest of the three. But 
the king was enamoured with Kaikeyi the most. [Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-4 that precede Doha no. 190.] 


(xvii) Lord Sri Ram, Bharat, Laxman and Shatrughan were his four sons. Ram was 
the eldest of the four brothers and the son of Kaushalya; Bharat was the son of 
Kaikeyi, and Laxman and Shaturghan were the twin sons of Sumitra. 


The four brothers were assigned their respective names by sage Vasistha. The 
significance of these names are as follows [Refer: Ram Charit Manas, Baal Kand, 
Doha no. 197 along with Chaupai line nos. 2-8 that precede it] :- 


‘Ram’ meant ‘one who was an like an ocean of a eternal and fathomless virtues of 
bliss, happiness, felicity and beatitude, and in whom the entire universe dwells as if it 
was merely a single pore of his body’. 
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‘Bharat’ was ‘one who takes care of the welfare of the world by providing for all its 
necessities, and who protects the world and looks after its well-being’. 


‘Laxman’ signified ‘one who was an embodiment of all imaginable good virtues, was 
very dear to Lord Sri Ram, and who supported the world’. 


‘Shatrughan? was ‘one who could vanquish all enemies; one whose mere 
remembrance can enable a person to overcome his adversary’. 


Lord Ram was a manifestation of Lord Vishnu, the Supreme Being’, while his other 
three brothers, Bharat, Laxman and Shatrughan, were personifications of Lord 
Vishnu’s virtues and the duties he carried out as the Supreme Lord of the creation— 
viz. to take care of the world and provide for all its needs as represented by Bharat, to 
support it and enable it to be self-reliant as represented by Laxman, and to eliminate 
all those elements who acted as enemies of the Lord’s creation and its subjects as 
represented by Shatrughan. 


According to sage Veda Vyas’ ‘Adhyatma Ramayan’, Uttar Kand, Canto 10, verse 
nos. 57-58, Laxman was a manifestation of Lord Seshnath, the celestial serpent who 
supports the world on his thousand hoods, Bharat was a manifestation of Lord 
Vishnu’s Chakra (serrated discus, Vishnu’s weapon), Shatrughan of Shankha (conch 
which Vishnu always held in his hand), and Lord Ram of Lord Vishnu himself. Sita, 
Lord Ram’s wife, meanwhile was goddess Laxmi, the consort of Vishnu, personified. 


(xviii) King Janak: He was the king of Janakpur, the capital of a kingdom of the same 
name. It was situated at the foothills of the Himalayan mountain range. His daughter 
Sita was married to Lord Ram. His other daughter Urmila was married to Laxman. 
The two daughters of his younger brother Kushketu, i.e. Maandavi and Srutkirti, were 
married to Bharat and Shatrughan respectively. [Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 8-10 and Chanda line nos. 1-12 that precede Doha no. 325.] 


(xix) Sita: The eldest daughter of Janak, and the wife of Lord Ram. It was her 
abduction by the demon king Ravana that led to the famous war of Lanka around 
which the story of the Ramayana is built. 

According to sage Veda Vyas’ ‘Adhyatma Ramayan’, Uttar Kand, Canto 10, 
verse no. 58, Sita was a manifestation of goddess Laxmi, the divine consort of Lord 
Vishnu. 


(2) Ayodhya Kand: 
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(i) Manthara: The favoured maid of Kaikeyi who became jealous when she heard that 
Lord Ram was to be anointed the prince regent of Ayodhya. She instigated her 
mistress Kaikeyi to compel king Dasrath to redeem the two promises that the king had 
made to her some time in the past, but were still pending. Under this mischievous 
plan, Manthara told Kaikeyi to ask for two boons: one was to send Lord Ram to the 
forest for fourteen years, and the second boon was to ask king Dasrath to install her 
own son Bharat on the throne of the kingdom of Ayodhya. [Refer: Ram Charit Manas, 
Ayodhya Kand, Doha no. 12—to Chaupai line no. 3 that precedes Doha no. 23.] 


This precipitated in the sad saga that led to calamitous events: king Dasrath died, 
Bharat refused to accept the crown, the kingdom was plunged into an era of gloom 
and uncertainty, and Lord Ram, his wife Sita and his brother Laxman went to forest 
for fourteen years, where Sita was abducted by the demon king Ravana, which 
eventually led to the epic war of Lanka. 


(ii) Sumantra: He was the chief minister of the kingdom of Ayodhya and a close 
confidante of king Dasrath. [Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 1 that precedes Doha no. Doha no. 5.] 


(iii) Nishad (pronounced as Nisad): He was the chief of the boatmen community; 
Lord Ram had met and befriended him on his way to the forest, as well as on his way 
to Ayodhya from Lanka. [Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
nos. 1-7 that precede Doha no. 88; Lanka Kand, Chaupai line nos. 5-12 and Chanda 
line nos. 1-6 that precede Doha no. 121.] 


(iv) Kevat: The boatman who took Lord Ram, Laxman and Sita across the river 
Ganges as they headed for the forest. Kevat refused to accept any charges for rowing 
the Lord across, and for the love and affection that Kevat showed to him, Lord Ram 
blessed him with the spiritual reward of having undiluted devotion. [Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 100—to 
Doha no. 102.] 


(v) Kol and Kirata (Kola and Kirata): They were the tribals who lived in dense forest. 
Lord Ram was served by them when he went to Chitrakoot. [Refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 135—to Chaupai 
line no. 3 that precedes Doha no. 137.] 


(vi) Sage Bharadwaj: Lord Ram met this sage after he crossed river Ganges and 
reached Prayag, the holy place where the three rivers, Ganges, Yamuna and Saraswati 
converge. Sage Bharadwaj had his hermitage here. [Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 135—to Chaupai line no. 6 
that precedes Doha no. 109.] 
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(vii) Sage Valmiki: Lord Ram visited the hermitage of this great sage during his 
journey into the forest. It was on the advice of sage Valmiki that Lord Ram stayed in 
Chitrakoot, a very pleasant part of the forest amidst mountains and situated on the 
banks of river Mandakini, a tributary of river Ganges. It was during Lord Ram’s 
meeting with sage Valmiki that the learned sage had enumerated the various symbolic 
places where the Lord should reside to bless his devotees. [Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 5 that precedes Doha no. 124—to Doha no. 132.] 


(3) Aranya Kand: 


The word ‘Aranya’ means a forest. After leaving Chitrakoot, Lord Ram, Sita and 
Laxman moved ahead and entered the denser parts of the wilds, those parts of the 
forests that were far away from any kind human habitation, and were infested by 
demons and wild beasts, had undulating hills and mountains as well as water bodies, 
and where sages, hermits and ascetics lived to carry on with their spiritual pursuits 
undisturbed, in a secluded environment of solitude and peace, places where they could 
live in harmony with Nature. 


(i) Jayanta: He was the son of Indra, the king of gods. Like his father, he too was 
crooked by nature, unnecessarily provoking Lord Ram for no reason. Once Jayant 
assumed the form of a crow to tease Lord Ram as he reclined to relax, as well as to 
test the prowess of the Lord. Jayanta came hurriedly and pricked Sita’s foot, which 
started bleeding. Annoyed at this unwarranted provocation, Lord Ram decided to 
punish him. So the Lord shot a blade of grass instead of an arrow to show Jayanta his 
miraculous powers. This blade of grass followed the stupid crow wherever he went to 
hide; no one gave him shelter against Lord Ram. Finally, sage Narad advised him to 
go and surrender before Lord Ram and ask for forgiveness. Lord Ram excused him, 
but since the symbolic arrow shot by him must hit some target, the Lord made the 
grass hit the crow’s eye, thereby blinding him in one eye but sparing his life. It is 
believed that since that time, crows are abhorred by all, and that they can’t see with 
one eye. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 5 that precedes 
Doha no. 1—to Doha no. 2.] 


Lord Ram met some of the greatest sages of the time during his journey through the 
denser parts of the forests. The prominent ones who the Lord met in Aranya Kand are 
the following: 


(11) Sage Atri: He was the first sage Lord Ram met after leaving Chitrakoot. The sage 
offered his obeisance to Lord Ram, and Sita paid her respects to the sage’s wife 
named Anusuiya, who instructed her on some of the stellar qualities that a virtuous 
woman must possess. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 3 
that precedes Doha no. 3—to Chaupai line no. | that precedes Doha no. 7.] 


Sage Atri is an ancient sage credited with the composition of the 5* Mandal of the 
Rig Veda Samhita. His name appears in other places in the Rig Veda Samhita also 
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(10/137/4 for instance). His disciples assumed his name as their surname and came to 
be known as Aatreyas. 


The sage is classified as a ‘Maharishi’ because he was one of the senior and the most 
exalted sages of his time. He is listed as a member of the Sapta-rishis, the cluster of 
seven celestial sages. Therefore, according to mythology, he is also a member of the 
Sapta Rishi Mandal, or the cluster of seven stars known as the Great Bear. 


He is said to be one of the ten Manas-putras or mental born sons of the creator 
Brahma. Therefore, he was one of the Prajapatis or progenitors of mankind also. He is 
said to have given protection to the Sun God against the demon Svarbhaanu who 
caused the solar eclipse by composing a ‘fourth’ hymn against the curse of the 
eclipse, the other three being the usual liturgy of prayers offered during the eclipse to 
save the Sun God from this curse. He is said to be chief priest of the five ancient 
tribes of Vedic period settlers called the Panch-janas. When he was tortured by the 
demons, he was rescued by the Ashwini-kumars. 


Atri’s wife was the famous hermitress named Anusuiya (meaning one who has no 
jealousy against anyone). She was the daughter of Kardama Prajapati and a stellar 
instance of chastity and virtuousness as a wife and a hermitress. According to 
mythological accounts, sage Atri and his chaste wife Anusuyia were childless, and 
having a desire to have a son they prayed and did severe penance. All the three gods 
of the Hindu Trinity, i.e. Brahma the creator, Vishnu the sustainer, and Shiva the 
concluder appeared before the couple and requested them to ask for a boon. Upon the 
couple’s request, all the three Gods became their sons. Brahma became the sage 
known as Chandra representing the Moon God, Vishnu became the wise and 
enlightened sage Dattatreya, and Shiva became the angry sage Durvasa. 


During his forest sojourn, Lord Ram had visited him in the Dandakaaranya forest 
where the sage preached him the nuances of Dharma (Ramanya by Valmiki, 
Aranyakand, 117). He was an authority on Dharma (tenets of righteousness, probity 
and propriety) and has been quoted in the Manusmriti (3/16) and the epic 
Mahabharata (in its Anushaashan Parva, 65/1). 


A separate text called the ‘Atreya Dharma Shastra’ is attributed to him. It has nine 
chapters that deal with Daan (charitable donations and gifts), Japa (prayers) and Tapa 
(austerity and penances). Other texts attributed to him are the ‘Atri Smriti’ and the 
‘Atri Samhita’. The latter has roughly 400 verses and deals with the principles of 
Dharma. 


The Ram Uttar Tapini Upanishad, Canto 4 was revealed as an answer that sage 
Yagyavalkya gave to sage Atri when the latter approached the former to enquire about 
the secrets of the Atma. Incorporated in this answer is the importance of Kashi 
(Varanasi) as the Avimukta Kshetra—1.e. the place on earth that provides spiritual 
Mukti to the dying person. 


(iii) Sage Sarbhanga (also pronounced as ‘Sharbhanga’): After taking his leave from 
sage Atri, the next great devotee-sage Lord Ram met was Sarbhanga. He was a 
disciple of sage Agastya. At the time the Lord met him, the sage was so lost in 
meditating upon Lord Ram and the ecstasy that it granted him that for some time he 
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remained completely oblivious of the presence of the Lord right in his front. Lord 
Ram was greatly moved by the sage’s affection and devotion for him, and their 
meeting was exceptionally emotional. When Lord Ram asked the overwhelmed sage 
what boon he wished to be granted, the sage said he wished nothing but undiluted and 
eternal devotion for the Lord, which of course was granted to him. [Refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 8 that precedes Doha no. 7—to Chaupai line 
no. 1 that precedes Doha no. 12.] 


(iv) Sage Agastya: The next great sage Lord Ram met was sage Agastya, also known 
as Kumbhaj. It was sage Agastya who had advised Lord Ram to go to Panchavati on 
the banks of river Godavari to spend some time there so that the sages, hermits and 
ascetics living in the vicinity could be blessed by the Lord’s divine presence. [Refer: 
Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 12—to 
Chaupai line no. 17 that precedes Doha no. 13.] 


Sage Agastya is a renowned sage who had composed several of the hymns of the Rig 
Veda, e.g. Rig Veda Sanhita, 1/166-191. He is known as a ‘Brahm-rishi’ or a celestial 
sage tracing his origin to the creator Brahma. 


He was born to sage Pulastya and his wife Havirbhuk. During this birth, his other 
brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar (age 
of Manu named Swambhu), he was born as the son of sage Pulastya, but in that birth 
he was named Dattoli. 


According to another version, he was the son of Mitra and Varuna. In this version, he 
was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known as 
Kumbhaja (born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), Kalasi- 
suta (son born from a Kalas or a pitcher or jar). During this birth, his twin brother was 
sage Vasistha, the great sage who was the court priest of the kingdom of Ayodhya 
where Lord Ram was the king. 


His wife was a princess of the kingdom of Vidharva, and her name was Lopaamudraa, 
also known as Kaaveri. The sage had a son whose name was Drudhaasya, also known 
as Idhmavaaha. 


His chief disciple was Agniveshya. 


Sage Agastya did severe Tapa and had vast knowledge. He is said to have destroyed 
the two demons named Ilvala and Vaataapi. The sage had stunted the growth of Mt. 
Vindhya which was growing and expanding endlessly so much so as to obstruct the 
light of the sun. 


According to legend, sage Agastya had dried up the ocean by drinking it in three 
gulps. He had used the joint palms of his hands to scoop up the water to gulp it down. 


This story is narrated in: (i) Skanda Puran, Nagar Khand, (ii) Padma Puran, Srishti 
Khand, (iii) the epic Mahabharat, Vanparva, Cantos 103-105; and (iv) Anand 
Ramayan, Vilaas Kand, Canto 9, verse nos. 18-24. This feat of sage Agastya is cited 
by Goswami Tulsidas in his epic narration of the story of Lord Ram, known as the 
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Ram Charit Manas, in its Baal Kand, (1) Chaupai line no. 6 that precedes Doha no. 32; 
and (ii) Chaupai line no. 7 that precedes Doha no. 256. 


There are three versions of how Agastya had drunk the ocean. Let us read them in 
brief now. 

(a) Once, when Indra had killed the demon Vrittaasur, other demons named 
‘Kaaleya’ managed to escape and they hid themselves under the water of the ocean. 
From there they began terrorizing the sages and seers. They stayed under water during 
daytime and came out at night to torment and devour these sages, and generally cause 
nuisance and havoc all around. These demons had not spared even such renowned 
sages of the time as Vasistha, Chyavan and Bharadwaj, because the demons attacked 
their hermitages and killed the sages and seers who lived there. It was then that the 
Gods, led by their king Indra, requested sage Agastya to somehow expose the 
demons. At this, the sage had scooped up the water of the ocean in a cup made by 
joining the two palms of his hands and had drunk the water of the ocean in one gulp 
so as to expose the demons. The Gods were then able to destroy them. 

Some of the demons, however, managed to escape and hid themselves in the 
nether world. This is how the demon race survived then. However, when the ocean 
was completely dried up it created another problem for the world because countless 
marine creatures begin to suffer and die. Besides this, the ocean was the largest 
natural reservoir of water on earth. So the Gods requested sage Agastya to refill it. 
The sage replied that the water has been digested in his stomach, but he can oblige the 
Gods by reproducing the ocean in the form of urine. That is the reason, according to 
this legendary story of the Purans, why the ocean is salty and sour—because it is the 
urine of sage Agastya. 

(b) This fact, that the ocean is sour and salty because it is the urine of sage 
Agastya, is explicitly narrated in the Anand Ramayan (purported to have been written 
by sage Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 
where Sita explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had 
constructed the bridge in order to cross the ocean to reach Lanka. She explained that 
the Lord did not ask the sage to dry up the ocean once again by drinking its water 
because it would be unthinkable to ask the sage to drink his own urine. Even if the 
sage had actually drunk the water, the Lord would be heaped with the ignominy of 
being so selfish that he made a Brahmin drink his own urine so that his purpose is 
served. The Lord did not swim across the ocean because it would be insulting and 
extremely demeaning for the Lord to swim in urine, and it would also be improper for 
him to step across a Brahmin’s urine because it is to be regarded as holy as the urine 
of a cow. 

According to this legend, the ocean had washed away the items of worship 
that sage Agastya had arranged for his routine religious rituals. Agastya became 
peeved and drank up the ocean. When the gods prayed to him to forgive the ocean, the 
kind sage obliged and refilled it in the form of his urine. That is the reason why the 
ocean is bitter and salty like urine. 

(c) The third version is this: Sage Agastya once took pity on a bird whose eggs 
were washed away by the ocean. The grieving bird was trying to dry the water of the 
ocean by picking drops of it in its beak. Then the sage decided to punish the ocean by 
drinking it up. 

In all these versions, one thing is found common, and it is that the sage had 
invoked the divine powers of Lord Ram to accomplish this unique feat. He had 
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pronounced the Mantra (spiritual formula to invoke the cosmic powers of a chosen 
deity) of Lord Ram, which is “Raamaaye Raamchandraaye Raambhadraaye’. 


There is a legendary story how once sage Agastya had converted king Nahush as a 
serpent. The story goes that once Indra, the king of Gods, was demoted from his 
exalted stature due to the curse of killing some Brahmins, and king Nahush had taken 
his place. Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, 
Brihaspati, the moral preceptor of Gods, devised a stratagem by which Indrani 
requested Nahush to come to her riding a palanquin that was never used by anyone 
earlier. Overcome and blinded by passions, Nahush forgot everything about propriety 
and probity, and he summoned all the great sages and seers of the time to act as 
carriers or bearers of his palanquin. Humble sages and seers did not mind because 
Nahush was now elevated to the stature of Indra, the king of Gods. Nahush was so 
eager to reach heaven as quickly as possible that he kept prodding and scolding these 
sages to walk faster. Enraged, astonished and peeved at this nonsense being 
perpetrated by the haughty king, sage Agastya had then cursed him to become a great 
and poisonous snake. This story appears in Mahabharat, Anushaashan Parva, 99-100. 


Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The sage 
had then given some invincible divine weapons to the Lord which stood him in good 
stead during the epic war of Lanka, as well as in overcoming the demons whom the 
Lord encountered and destroyed during his sojourn in the formidable forest. 


The sage is said to have brought about reconciliation between Indra, the king of Gods, 
and Maruts, the Wind Gods. 


A whole class of people came to be known after him, and in due course the term 
‘Agastya’ became a title and sort of honour given to learned sages and seers who were 
experts in the philosophy and knowledge that sage Agastya was an expert in and had 
preached during his lifetime. The sage has been made immortal by finding a place 
amongst the brightest stars in the sky. He is identified with Canopus, which is the 
brightest star in the sky of south India. The Canopus has been named after this sage as 
‘Agastya’, and seeing this star in the sky when the sun is in the middle of Virgo 
(Kanyaa) sign of the zodiac and worshipping him at night is regarded as an auspicious 
deed. This is a symbolic way of honouring the sage by elevating him to an exalted 
stature of a ‘bright star’ and recognizing his stellar qualities. 


He is regarded as the one who had created the Tamil language of South India. He is 
accredited as being the author of several treatises on medicine, mysticism and magic. 
One of his books is the ‘Agastya Sanhita’ which elaborately deals with ritualistic 
forms of worship. 


It is said that once sage Agastya and the noble king named Shankha had a divine 
vision of Lord Vishnu at the banks of river Swami-pushkarni. 


Now, we come to prominent demons that Lord Ram encountered in Aranya Kand:- 


(v) Demon Viradha (pronounced as Viradha): He was the first demon the Lord 
encountered after entering the wildest part of the forest. The Lord slayed in 
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immediately, and granted his soul deliverance from the evil body of a demon. [Refer: 
Ram Charit Manas, Aranya Kand, Chaupai line nos. 6-7 that precedes Doha no. 7.] 


(vi) Female demon Supernakha (pronounced as Surpanakha): She was a sister of 
Ravana, the king of the demon race. She was so enamoured by the charm of Lord 
Ram that she proposed to marry him. At this unscrupulous behaviour of hers, the Lord 
got so annoyed that he got her nose and ears chopped-off at the hands of Laxman to 
not only punish her but also to send a signal to Ravana that the Lord has arrived to 
challenge the demon king’s authority. [Refer: Ram Charit Manas, Aranya Kand, Doha 
no. 17 along with Chaupai line nos. 3-20 that precede it.] 


(vii) Demons Khar and Dushan: They were the cousins of Supernakha and 
commanders of the demon army deputed by Ravana to take care of the forest known 
as ‘Dandakaranya’, the most inhabitable part of the wild. When Supernakha reported 
to them that she has been deformed by Lord Ram, the duo attacked the Lord with a 
huge army of demons. In the ensuing battle, both were slayed. [Refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 2 that precedes Doha no. 18—to Doha no. 20.] 


This was the second full-scale battle that Lord Ram had with the ferocious demon 
army, the first was at the time of protecting the fire sacrifice of sage Vishwamitra in 
Baal Kand where Subahu was eliminated and Marich flung away to a remote island. 
around Panchavati, Chitrakoot in central India. 


(viii) Demon Marich (Marica): The demon whom Lord Ram had flung away to a 
remote island during his encounter with the demons while protecting the fire sacrifice 
of sage Vishwamitra. Marich was forced by Ravana to become a deer with a golden 
hide so that Sita could be distracted. Seeing this unique deer, Sita asked her husband 
Lord Ram to go and bring the deer for her. When the Lord went away, Ravana 
abducted Sita. Marich was eventually shot down by Lord Ram, but as always the 
compassionate Lord granted him emancipation and salvation. [Refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 7 that precedes Doha no. 23—to Doha no. 27.] 


(ix) Demon Kabandha: He was a hideous demon shaped like an octopus, with limbs 
protruding from a ball-like rounded body. In his previous life he was a Gandharva, a 
demi-god who is believed to be a musician of heaven. He was cursed by sage Durbasa 
to become a demon. Lord Ram granted him deliverance too. [Refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha no. 33—to Chaupai line 
no. 5 that precedes Doha no. 34.] 


(x) Jatau (pronounced as Jatayu): The great and courageous vulture who had 
intercepted the chariot in which Ravana was taking away Sita to Lanka. Jatau tried his 
best to free Sita, but his wings were cut by the abductor, Ravana. Jatau fell to the 
ground, wounded. He was spotted by Lord Ram and Laxman. Before dying, Jatau 
had told the Lord that the demon king had taken Sita away. Lord Ram did his last rites 
himself, an honour that is rare, an honour usually reserved for one’s father or very 
near kith and kin, and which makes Jatau immortal in the echelons of exalted souls 
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that had the privilege of being granted deliverance, emancipation and salvation by the 
Lord himself. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 7 that 
precedes Doha no. 29—to Doha no. 32.] 


(xi) Sabari (pronounced as Sabart): She was an old woman who had served sage 
Matanga. She was blessed by the sage that she will have a divine communion with 
Lord Ram, an incarnation of the Supreme Being, which would give her final 
deliverance. Sri Ram had visited her hermitage while searching for Sita. It was she 
who directed him to Kishkindha where the Lord befriended the monkeys who helped 
him to conquer Lanka and rescue Sita. During their meeting, Lord Ram enjoyed fruits 
that the old lady gave him as refreshment. Lord Ram treated Sabari like his own 
mother, and he preached her the famous 9-fold path to Bhakti (i.e. the nine forms of 
devotion for Lord God). Like Jatau, Lord Ram did the last rites of Sabari himself, and 
granted her eternal beatitude and felicity. Sabari had advised Lord Ram to proceed to 
lake Pampa on his way to Kishkindha, the kingdom of the monkey and bear race 
beyond the Dandakaranya forest, where the Lord would meet Sugriv, the monkey 
chieftain, and he would help the Lord further. [Refer: Ram Charit Manas, Aranya 
Kand, Chaupai line no. 5 that precedes Doha no. 34—to Doha no. 36.] 


(xii) Sage Narad: Before exiting the Dandakaranya forest and entering Kishkindha, 
Lord Ram was approached by the famed celestial sage Narad when the Lord reached 
the banks of a lake named Pampa as advised by Sabari, and decided to take some rest 
before moving ahead to Kishkindha. Narad had some questions which the Lord 
answered to his satisfaction. [Refer: Ram Charit Manas, Aranya Kand, Chaupai line 
no. 6 that precedes Doha no. 39—to Chanda line no. 3 that precedes Doha no. 46.] 


(4) Kishkindha Kand: 


This is the fourth Canto or Chapter of Ram Charit Manas. ‘Kishkindha’ was the land 
of the monkey and bear race. It lay betwixt the kingdom of Lanka to the south, and 
the Dandakaranya forest and the inhabited part of the mainland beyond it to the north. 


It was here that Lord Ram met Hanuman, Sugriv, Angad, Jamvant etc. who would 
physically help the Lord not only to trace Sita but also in the form of a huge army that 
the Lord needed to launch a military campaign to free her and eliminate the cruel 
demons led by Ravana in Lanka. 


After leaving lake Pampa, Lord Ram and Laxman neared Mt. Rishyamook over which 
Surgiv, the younger brother of Baali, and a disinherited prince of the kingdom of 
Kishkindha, lived in exile with his trusted companions, including Hanuman. 
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(i) Hanuman: He became one of the greatest devotees of Lord Ram. When Lord Ram 
and Laxman were wondering at the foot of Mt. Rishyamook, Sugriv sent Hanuman to 
find out who they were. Hanuman came to Lord Ram disguised as a young Brahmin, 
and eventually they both recognized each other, realising that a strong emotional bond 
existed betwixt them from time immemorial. Hanuman took the two brothers to 
Sugriv and forged a bond of friendship betwixt Lord Ram and Sugriv, with Hanuman 
and the Fire God himself being a witness. [Refer: Ram Charit Manas, Kishkindha 
Kand, Chaupai line no. 1 that precedes Doha no. 1—to Doha no. 4.] 


Later on, it was Hanuman who crossed over the mighty ocean to go to Lanka alone, 
discover Sita and meet her, have a direct first confrontation with Ravana, burning 
Lanka, and returning to Lord Ram to report everything. [Refer: Ram Charit Manas, 
Kishkindha Kand, Chaupai line no. 3 that precedes Doha no. 30—to Sundar Kand, 
Chaupai line no. 9 that precedes Doha no. 33.] 


During the war of Lanka, when Laxman was seriously wounded and lay unconscious 
on the battle-field, Hanuman had first brought the medicine man named Sushen, from 
inside the city of Lanka, to diagnose Laxman’s ailment and prescribe the right herb, 
and had then gone to the remote northern mountains to bring the needed medicine, 
where, unable to find the correct herb, he had uprooted the entire mountain block and 
carried it aloft on his hand all the way to Lanka, a singularly glorious and stupendous 
feat of courage, resolution, strength of arms, ability and agility performed by an 
individual in the annals of history of unique achievements by anyone anywhere in the 
world. [Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 7 that precedes 
Doha no. 54—to Chaupai line no. 4 that precedes Doha no. 62.] 


Hanuman was also believed to be a son of the Wind God, hence called ‘Maruti’. 
Later on in the war, he had brought the herb to revive Laxman when he was wounded 
in the battle-field. Hanuman also played a pivotal role in the epic war and the final 
conquest of Lanka and the defeat of the demon army. 


(11) Sugriv: He was the younger brother of Baali, the king of Kishkindha. Sugriv was 
thrown out of the kingdom due to certain misunderstanding betwixt the two brothers. 
He lived in exile on top of the Rishyamook mountain where Lord Ram and he became 
friends. He was reinstated on the throne of Kishkindha, and in return he had helped 
Lord Ram in finding out about the whereabouts of Sita and rescuing her by lending 
his huge army of monkeys and bears to the Lord. [Refer: Ram Charit Manas, (a) 
Kishkindha Kand, (i) Chaupai line no. 2 that precedes Doha no. 4—to Doha no. 11; 
(ii) Chaupai line no. 5 that precedes Doha no. 22—to Chaupai line no. 8 that precedes 
Doha no. 23; (b) Sundar Kand, Chaupai line no. 6 that precedes Doha no. 34—to 
Doha no. 35.] 


(iii) Baali/Vaali (pronounced as Vall): The king of Kishkindha and the monkey race. 
He was also the elder brother of Sugriv whom Lord Ram met and befriended on Mt. 
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Rishamook. Since Baali had wrongly beaten Sugriv and not only disinherited him 
from his right as a prince but had also snatched Sugriv’s wife, Lord Ram slayed him 
for his reckless and unrighteous behaviour. As was his nature, Lord Ram also granted 
Baali with the spiritual reward of deliverance, emancipation and salvation. [Refer: 
Ram Charit Manas, Kishkindha Kand, Chaupai line no. 1 that precedes Doha no. 6— 
to Chaupai line no. 1 that precedes Doha no. 11.] 


(iv) Angad: He was the son of Baali, and in due course of time he became one of the 
favourites of Lord Ram. At the time of his death, Baali had entrusted Angad’s safety 
into the hands of Lord Ram, requesting the Lord to take care of Angad by holding him 
by his hand and looking after his welfare in the same way as he would do for his very 
own and faithful servant. After his father’s death, when his uncle was made the king 
of Kishkindha, Angad was appointed as a prince and the heir-apparent of the kingdom 
by Lord Ram, which meant that after Sugriv’s death, Angad would become the next 
king. [Refer: Ram Charit Manas, Kishkindha Kand, Chanda line nos. 7-8 that precede 
Doha no. 10; Doha no. 11.] 


Angad was loved by Lord Ram no less than the Lord loved Hanuman. The Lord chose 
Angad to be his emissary to the court of Ravana in a last attempt to avoid the ruinous 
bloody war of Lanka, and like Hanuman earlier, Angad trounced the vanity and pride 
of the demon king, thereby breaking the morale of the demon army prior to the 
commencement of the epic war of Lanka. [Refer: Ram Charit Manas, Lanka Kand, 
Chaupai line no. 4 that precedes Doha no. 17—to Doha no. 35-a.] 


Lord Ram acknowledged Angad’s abilities and intelligence when the Lord openly 
praised him for these qualities. [Refer: Ram Charit Manas, Lanka Kand, Chaupai line 
nos. 5-7 that precede Doha no.17.] 


Besides this, Angad fought alongside Hanuman in the war, and the two proved to be 
the most formidable, valiant and powerful warriors during the progress of the war. 
[Refer: Ram Charit Manas, Lanka Kand, Doha no. 43—to Doha no. 45; Chaupai line 
nos. 1-2, 6-8 that precede Doha no. 47.] 


(v) Jamvant: He was the chief of the bear community, old in age, and a wise person 
who was always consulted before any action was taken. It is believed that he was a 
manifestation of the creator Brahma. It was on his advice that Hanuman was selected 
to go across the ocean to search Sita in Lanka. [Refer: Ram Charit Manas, Kishkindha 
Kand, Chaupai line nos. 2-12 and Chanda line nos. 1-2 that precede Doha no. 30.] 


During the war itself, Jamvant had shown his mettle by fighting extremely ferociously 
and valiantly, tackling Ravana and thrashing him violently when the fierce demon 
king, furious in war, had managed to beat to the ground even Hanuman who was one 
of the most powerful warriors in the army of Lord Ram. [Refer: Ram Charit Manas, 
Lanka Kand, Chaupai line nos. 11-15 and Chanda line nos. 1-4 that precede Doha no. 
98.] 


(vi) Nala and Neela: They were amongst the senior commanders of the monkey 
forces. These two brothers were expert builders, and the bridge across the ocean was 
constructed by them. [Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-2 
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that precede Doha no. 60; and Lanka Kand, Chaupai line no. 5 that precedes Doha no. 
1—to Chaupai line no. 2 that precedes Doha no. 2.] 


During the war too, the two brave and valorous brothers fought most gallantly like 
their peers, Angad, Hanuman, Jamvant, Dwivid etc., and like Angad and Hanuman 
who formed redoubtable comrades-in-arm vis-a-vis their enemies in the battle-field, 
Nala and Neela too were close to each other and proved themselves formidable in all 
actions that took place during the war. [Refer: Ram Charit Manas, Lanka Kand, 
Chaupai line no. 2 that precedes Doha no. 43; Chaupai line no. 9 that precedes Doha 
no. 65.] 


There are instances in the war of Lanka where the four most valorous warriors of 
Lord Ram’s army, i.e. Hanuman, Angad, Nala and Neela, have gallantly fought a 
battle with the demon army by standing side-by-side to each other. [Refer: Ram 
Charit Manas, Lanka Kand, Chaupai line no. 8 that precedes Doha no. 73.] 


(vii) Sampaati (pronounced Sampati): He was an old vulture and an elder brother of 
Jatau. He lived on the shore of the ocean. When the team of monkeys and bears 
reached the shore of the ocean and did not know what to do to find Sita, it was he who 
had told them that she was present in Lanka, an island in the middle of the ocean. 
Anyone who could go there will find her. [Refer: Ram Charit Manas, Kishkindha 
Kand, Chaupai line no. 1 that precedes Doha no. 27—to Chaupai line no. 5 that 
precedes Doha no. 29.] 


(viii) The Hermitress: The team of monkeys and bears who went in the south direction 
in search of Sita soon became very thirsty, but there was no water to be found 
anywhere. Searching frantically here and there, Hanuman eventually descried the 
mouth of a cave where he espied many kinds of water-birds entering and exiting 
cheerfully. Deducing that it meant there was water somewhere inside the cave, the 
group trooped in. Deep inside the cave they saw a hermitress in a meditative posture. 
Her name was ‘Swayamprabha’, i.e. one who was radiant with self-generated spiritual 
energy. When the group introduced itself to her, she told them about herself and her 
desire to go and meet Lord Ram, and she also told them the way out of the blind cave. 
She then went to have a divine view of Lord Ram, and thence went on to the northern 
mountains to do Tapa (austerity and penance) at a place called Badrivan. [Refer: Ram 
Charit Manas, Kishkindha Kand, Chaupai line no. 3 that precedes Doha no. 24—to 
Doha no. 25.] 


(5) Sundar Kand: 


This is the fifth Canto or Chapter of Ram Charit Manas. In this Kanda, Hanuman 
entered Lanka disguised literally ‘as a small mosquito’, but in practice it means he 
entered Lanka in a diminutive form, a size that was very small as compared to the 
colossus frame of the demon inhabitants of the city-state of Lanka. 
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As to the question why is this Kanda called ‘Sundar’, a discussion has already been 
made earlier in the previous chapter nos. 2 and 3, titled ‘Preamble’ and ‘The Story of 
Ram Charit Manas in Brief respectively, and would be more elaborately discussed 
when we arrive at the Sundar Kand itself in due course of our reading of this 
fascinating Story. 


Since Lanka was the kingdom of the Demon Race, it is obvious that all those who 
Hanuman met here were demons. But not all were evil creatures; some amongst them 
were good souls who had become demon by body just because king Pratapbhanu had 
been cursed that all the subjects of his kingdom would too become demons alongside 
himself. As a consequence of this ridiculous curse, even the good citizens of the great 
king’s kingdom were forced to become demons by body even though they retained 
their earlier goodness in their hearts as inheritance brought forward from their 
previous lives. Hence, Hanuman encountered two types of demons in Lanka—one 
who were truly bad and real demons, i.e. evil and vile, and others who were good in 
their hearts but had to follow the rules of Nature which ordained them to behave like a 
demon irrespective of what they felt inside their hearts. Examples of the former 
category of demons were Lankini, Trijata, Mandodari, Suk, Malyawant etc. Examples 
of the evil demons were obviously the rest of them, and the chief in this category was 
Meghanad, the son of Ravana. Vibhishan was a controversial figure, as on one hand 
he is praised for his devotion and loyalty for Lord Ram, and on the other hand he is 
reviled as a traitor and betrayer of his family, race and country. A detailed note 
regarding him is appended against his name herein below in this section. 


(i) Ravana and his brother Kumbhakaran, however, offered a paradox—for they were 
ruthless demons outwardly, epitomizing all the vices, evils, cruelties and all forms of 
negativities that are synonymous with the word ‘demon’, but inwardly their souls 
were holy and pure, yearning for deliverance, salvation and emancipation. Perhaps 
this is the primary reason why both of them attained oneness with Lord Ram by 
having their souls enter the holy body of the Lord, to merge with the Lord’s Supreme 
Soul, to attain final beatitude and rest for themselves as they had always wished for. 
The compassionate Lord Ram granted their wish to them because the Lord is all- 
knowing, and he does not judge a creature merely from his external behaviour, but 
gives equal weight to the creature’s internal feelings and thoughts, for more often than 
not exterior is very misleading and false. [Refer: Ram Charit Manas, Lanka Kand, (i) 
Chaupai line no. 8 that precedes Doha no. 71 (in case of Kumbhakaran); and (11) 
Chaupai line no. 9 that precedes Doha no. 103 (in case of Ravana). ] 


(ii) Mainak (pronounced as Mainaka): The patron deity of the ocean asked this 
mountain to lift itself midway in the ocean so that Hanuman can take some rest before 
proceeding ahead to Lanka. [Refer: Ram Charit Manas, Sundar Kand, Doha no. 1 
along with Chaupai line no. 8 that precedes it.] 


(iii) Sursa (pronounced as Sursa): She was the mother of sea-serpents and lived in the 
ocean. When Hanuman was on his way to Lanka, flying over the surface of the water, 
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Sursa was asked by the gods to test Hanuman’s abilities. She blocked his way, but 
Hanuman easily outwitted her. She was pleased at his intelligence and wit, and 
blessed him with success in his endeavour. [Refer: Ram Charit Manas, Sundar Kand, 
Doha no. 2 along with Chaupai line nos. 1-12 that precede it.] 


(iv) The Female Demon of the ocean: This demoness lived underwater in the depth of 
the ocean and had the magical ability to catch the shadow of anyone flying overhead. 
She tried her trick over Hanuman, and was slayed by him. [Refer: Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 1-5 that precede Doha no. 3.] 


(v) Lankini: After landing in Lanka, the first demon Hanuman met was a female 
guard of the gates of the fort of Lanka. Her name was Lankini. She had the enviable 
ability to see anyone entering the gates secretly. When she challenged Hanuman, the 
latter punched her so hard that a single blow made her swoon and bleed from her 
mouth. Lankini then recalled what Brahma had once told her, and realized that this 
intruder is a messenger from Lord Ram. So she allowed Hanuman to enter the city 
without further creating a hue and cry. [Refer: Ram Charit Manas, Sundar Kand, 
Chaupai line no. 1 that precedes Doha no. 4—to Chaupai line no. 4 that precedes 
Doha no. 5.] 


(vi) Vibhishan (Vibhisana): The younger brother of the king of demons, Ravana. He 
was a great devotee of Lord Vishnu, and by extension of Lord Ram. When Hanuman 
was searching for Sita in the city of Lanka, it was he who told him about the garden 
where Sita was help captive. Later on, he was insulted and kicked by his elder brother 
Ravana when he tried to persuade his brother to become reasonable and give Sita back 
to her husband. It was due to this humiliation that he joined sides with Lord Ram. 
[Refer: Ram Charit Manas, Sundar Kand, (i) Chaupai line no. 2 that precedes Doha 
no. 6—to Chaupai line no. 5 that precedes Doha no. 8; (ii) Chaupai line no. 4 that 
precedes Doha no. 40—to Doha no. 41.] 


The character of Vibhishan is a controversial one, for though it is undeniable that he 
was a pious soul devoted to Lord Ram, yet it cannot also be overlooked that he was a 
traitor and a betrayer of his family, race and country. If Ravana can be accused of 
committing a great crime of kidnapping a gentleman’s chaste wife, in this case Sita, 
the wife of Lord Ram, Vibhishan had committed a graver and more serious crime of 
treason and betrayal by divulging all the secrets of Lanka and its army that enabled 
Lord Ram and his forces to finally defeat the demons. Had it not been for the turn- 
coat Vibhishan’s help, the course of events during the war of Lanka would have been 
completely different than what they actually were, and in all probability the rout of 
Ravana and his demon army would not have been as complete as it actually was. 


When Hanuman had failed to trace Sita in Lanka, it was Vibhishan who had told him 
where to find her'; it was Vibhishan who had told Lord Ram the reality of the sound 
of thunder and dazzle of light that emanated from the direction of the fort of Lanka 
when the Lord’s army landed on the shore of the demon kingdom, at which the Lord 
shot an arrow that fell Ravana’s crown and cut-off his wife Mandodari’s ear-rings, an 
attack that was unprovoked and uncalled for, but was meant merely to insult and 
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humiliate the demon king’; as the war progressed, Vibhishan divulged all the secrets 
of the preparations being done by the demons to fight Lord Ram’s army and gain 
victory in the war’, such as about the arrival of Kumbhakaran and fire sacrifices being 
done by Meghanad and Ravana to win’; and finally the secret of Ravana’s long life by 
pointing out to Lord Ram that it lay in his navel, resulting in the Lord shooting an 
arrow at this part of the demon king’s body and bringing about his death’. 

['Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 5-7 that precede 
Doha no. 5; Chaupai line nos. 3-5 that precede Doha no. 8. 

*Refer: Ram Charit Manas, Lanka Kand, Doha no. 13 along with Chaupai line 
nos. 1-8 that precede it. 

Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 3-4 that precede 
Doha no. 39. 

“Refer: Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 1-2 that precede 
Doha no. 65 (arrival of Kumbhakaran); (ii) Chaupai line nos. 1-5 that precede Doha 
no. 75 (Meghanad’s fire sacrifice); (iii) Chaupai line nos. 1-3 that precede Doha no. 
85 (Ravana’s fire sacrifice). 

‘Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-6 that precede 
Doha no. 102.] 


(vii) Ravana: The great king of the demon race and seemingly an invincible ruler of 
Lanka, the capital city of the demons. He had kidnapped Sita, and was finally killed in 
the epic war. We have already read in detail about him under the heading ‘Baal 
Kand’. 


(viii) Meghanad: He was one of the bravest demon in the race, next only to his father 
Ravana in bravery, courage, strength of arm, valour, gallantry, dare-devilry, 
resolution, resilience, and all other such traits that are considered as adornments of a 
great warrior. It was Meghanad who succeeded in capturing Hanuman when the latter 
destroyed the royal garden of Ravana. [Refer: Ram Charit Manas, Sundar Kand, 
Chaupai line no. 1 that precedes Doha no. 19—to Chaupai line no. 2 that precedes 
Doha no. 20.] 


Later on in Lanka Kand, Meghanad had to fierce duels with Laxman, where he fell 
Laxman by seriously wounding him during the first round, but was subsequently 
killed by Laxman in the second bout. [Refer: Ram Charit Manas, Lanka Kand, (i) 
Doha no. 49—to Chaupai line no. 8 that precedes Doha no. 54; (11) Chaupai line no. 1 
that precedes Doha no. 75—to Doha no. 76.] 


(viii) Trijataa (Trijata): The demoness deputed by Ravana to keep a close watch on 
Sita. She became sympathetic towards her ward Sita, and had always encouraged the 
latter to keep her hope alive, for then one day she would succeed in being reunited 
with her beloved Lord Ram. [Refer: Ram Charit Manas, (i) Sundar Kand, Chaupai 
line no. 1 that precedes Doha no. 11—to Chaupai line no. 6 that precedes Doha no. 
12; (ii) Lanka Kand, Chaupai line no. 1 that precedes Doha no. 99—to Chaupai line 
no. 1 that precedes Doha no. 100.] 

She was a daughter of Vibhishan, the younger brother of Ravana and a great 
devotee of Lord Ram. Her mother was Sarama, the wife of Vibhishan. 
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(ix) Mandadori: She was the wise wife of Ravana who had tried on several occasions 
to persuade her husband to return Sita to Lord Ram in order to avoid a ruinous war, 
but the demon king was so stubborn that he paid no heed to her. [Refer: Ram Charit 
Manas, (a) Sundar Kand, Chaupai line no. 4 that precedes Doha no. 36—to Chaupai 
line no. 6 that precedes Doha no. 37; (b) Lanka Kand, (i) Chaupai line no. 2 that 
precedes Doha no. 6—to Chaupai line no. 6 that precedes Doha no. 8; (ii) Chaupai 
line no. 6 that precedes Doha no. 14—to Chaupai line no. 8 that precedes Doha no. 
16; (iii) Doha no. 35-b—to Doha no. 37.] 


(x) Demon Suk / Suka: He was a trusted spy of Ravana and was sent by him to spy on 
Vibhishan, Ravana’s younger brother whom the demon king had kicked out of Lanka 
and who decided to go and seek refuge with Lord Ram. Suk was so highly impressed 
by Lord Ram’s compassionate and lovable nature that he had a turn of heart. When he 
returned to report back to Ravana, he chided the latter sternly and requested him to 
end hostility with Lord Ram. Ravana kicked him too, and like Vibhishan Suk also 
went to Lord Ram to seek the Lord’s blessings. In his previous life, Suk was a great 
sage, but unfortunately he was cursed by sage Agastya, which resulted in his 
becoming a demon. By Lord Ram’s grace Suk was freed from that curse, and 
resuming his earlier form he went to his previous hermitage to continue with his 
spiritual exercises as before. [Refer: Ram Charit Manas, Sundar Kand, Chaupai line 
no. 8 that precedes Doha no. 51—to Chaupai line no. 12 that precedes Doha no. 57.] 


(xi) Malyawant: He was an old and wise demon minister of Ravana. He was one of 
the few pious souls in Lanka who had tried to persuade Ravana on several occasions 
to give Sita back to Lord Ram and end hostility with the Lord. [Refer: Ram Charit 
Manas, (a) Sundar Kand, Chaupai line nos. 1-4 that precede Doha no. 40; and (b) 
Lanka Kand, Chaupai line no. 5 that precedes Doha no. 48—to Chaupai line no. 5 that 
precedes Doha no. 49.] 


(6) Lanka Kand: 


Lanka Kand is the sixth Canto or Chapter of Ram Charit Manas. It describes all the 
developments that took place after Lord Ram’s army crossed the ocean and landed on 
the soil of Lanka, the kingdom of the demons. The famed War of Lanka has been 
described here in vivid detail. The Kanda ends with victory for Lord Ram, his reunion 
with Sita, Vibhishan ascending the throne of the kingdom, and finally Lord Ram 
leaving for his capital city of Ayodhya onboard the plane called Pushpak, along with 
Sita and Laxman, and selected chiefs of both the monkey and bear army, such as 
Sugriv, Angad, Jamvant, Nala, Neela etc., as well as the demons led by Vibhishan. 


(i) Kalnemi: His name appears later on in Lanka Kand, when Ravana approached him 
to go and block Hanuman’s path when the latter was on his way to bring the herb 
required to revive Laxman. Kalnemi was slayed by Hanuman. At the time of death, 
Kalnemi uttered the holy name of Lord Ram, as a result of which he found 
deliverance and emancipation for himself. [Ram Charit Manas, Lanka Kand, Chaupai 
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line no. 2 that precedes Doha no. 56—to Chaupai line no. 6 that precedes Doha no. 
58.] 


(11) Some of the other great demon warriors mentioned in Lanka Kand, besides the 
close family members of Ravana, such as Ravana, Kumbhakaran, Vibhishan, 
Malyawan and Meghanad who have already been described earlier in the respective 
Kandas where they are first mentioned, and hence being skipped here, are the 
following: Durmukha, Sur-ripu, Manuj-ahaari, Bhat, Atikaaye, Akampan, the hefty 
one (Bhaari), Mahodar, etc. [Refer: Ram Charit Manas, Lanka Kand, Chaupai line 
nos. 11-12 that precede Doha no. 62.] 


(7) Uttar Kand: 


This is the seventh and the last Canto or Chapter of Ram Charit Manas. It is so-called 
for the following primary reasons: 


(a) From Lanka, Lord Ram headed to his capital of Ayodhya aboard the Pushpak 
plane, and since Ayodhya was to the ‘north’ of Lanka, the chapter that describes all 
those events that followed the Lord’s victory in Lanka and when he proceeded 
northwards, is called Uttar Kand, for the word ‘Uttar’ means ‘north’. 


(b) Since this book Ram Charit Manas is a holy book, instead of being a mere 
narration of some great prince’s heroic deeds and exploits, for it describes the story of 
Lord Ram who was the Supreme Being himself in a human form, and also because 
this book contains numerous instances where laws of Dharma (principles of good 
conduct and righteousness) as well as those of spiritualism and metaphysics are 
expounded and shown by practical examples, it is in the likeness of a scripture, and 
classical scriptures had their last Canto named as Uttar Kand, or Uttarasrdha, meaning 
the second half or the concluding part of a treatise where profound principles are once 
again reiterated and summarized before ending the book. 


This observation is particularly true with Ram Charit Manas as the second half of its 
Uttar Kand narrates the discourse of the saintly crow named Kaagbhusund, which is 
one of the finest examples of a discourse on spiritual values, especially those related 
to having devotion and love for Lord God as the easiest and the best practical way to 
attain beatitude and eternal bliss. 


(i) Sage Kaagbhusund: He was a saintly crow, deeply devoted to Lord Ram, and a 
pious and holy soul. The second half of Uttar Kand is entirely devoted to him. 
Kaagbhusund had his hermitage in the northern mountains where he regularly 
preached on spiritual matters, with emphasis on subjects related to devotion and 
affection for Lord Ram as a means to attain liberation, deliverance, emancipation and 
salvation, a path that grants eternal bliss, beatitude and felicity to a creature. 
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Towards this end, he used to recite and discourse on the story of Lord Ram as 
narrated in Ram Charit Manas. Even Lord Shiva himself had once heard this divine 
story of Lord Ram being narrated by Kaagbhusund. 


The episode of Kaagbhusund is high in its spiritual and metaphysical quotient, and in 
a way it is an exposition in a simple language on the essence and the glorious spiritual 
virtues for which the story of Ram Charit Manas is so famed and revered. In the midst 
of so many paths to one spiritual goal that have been prescribed by myriads of 
teachers and schools of philosophies, leading to a lot of confusion and distraction, the 
advise of sage Kaagbhusund is like a one, single window solution to all questions that 
a spiritual aspirant may want answered. To that end, this episode is aptly called 
‘Kaagbhusund Ramayana’—as it is entirely devoted in explaining the spiritual 
importance and significance of the divine story of Lord Ram, and how a creature can 
benefit from it, what it teaches him, and in the middle of all confusion in this mortal 
world, which is the safest and the easiest path for him to follow in order to attain 
emancipation and salvation for his soul, and enjoy eternal peace, beatitude and bliss. 


The discourse of Kaagbhusund is the most glorious part of Ram Charit Manas as it 
epitomises the best of spiritual nectar that one can expect to derive by reading the 
divine story of Lord Ram. The spiritual message of this divine story has been filtered 
and condensed and presented in its pristine pure form by this saintly crow for the 
welfare of all living beings, in a language devoid of metaphysical jargon, and in a way 
that can actually be practiced in one’s routine life. 


From this perspective, Ram Charit Manas is a singularly remarkable narrative of the 
life and time of Lord Ram as compared to all other such narratives, because its 
crowning glory is the episode of Kaagbhusund, which gives this narrative the hue of 
an Upanishad, an authoritative scripture on spiritual, theological and metaphysical 
matters related to Lord Ram. 


The episode pertaining to sage Kaagbhusund is narrated in Ram Charit Manas, Uttar 
Kand, from Chaupai line no. that precedes Doha no. 55—to Doha no. 130. 


(ii) Garud: He is the celestial mount of Lord Vishnu. Though he was always close to 
Lord Vishnu and was fully acquainted with the divinity and greatness of the Lord, yet 
once he was confused by Lord Ram’s ordinary human-like behaviour, doubting the 
authenticity of the Lord and falling prey to delusions so much so that he was 
completely confounded and lost his peace of mind, becoming restless and unsettled. 
So he approached Lord Shiva to remove his perplexities, at which the Lord directed 
him to the hermitage of Kaagbhusund. The discourse that followed forms the subject 
matter of the so-called ‘Kaagbhusund Ramayana’ that forms the second half of Ram 
Charit Manas as noted herein above. 


All the rest of the characters named in Uttar Kand have appeared elsewhere in Ram 
Charit Manas, chiefly in Baal Kand and Ayodhya Kand, and briefly introduced there 
itself. 


Kok k k kk k K K k 
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SRI RAMA CARITA MANASA 
Of 
Goswami Tulasidas 


Original Text, English Transliteration & 
Exhaustive Exposition in English with Explanatory Notes 


ott neri qertara sit aa 
sinatra 


SriRamaCaritaManasa 
By Goswami Tulasidas 


yay a 


prathama soOpana 


Canto 1 


(MAPS) 


(Bala-Kanda) 


Summary: The Baal Kand (pronounced “Bala-Kanda”) is the 1“ Canto of the Holy 
Book ‘Ram Charit Manas’. This Canto opens with verses that offer prayers and 
obeisance to different gods, goddesses and deities as well as saints and pious souls to 
invoke their blessings, and at the same time prayers are also offered to non-saints, 
unholy and evil souls so that they do not create unwarranted hindrances and problems 
out of jealousy, malice, ill-will and ego. 

Then we move on to verses that extol the holy name of Lord Ram and the 
importance of the Lord’s divine story, enumerating their many spiritual benefits and 
rewards, as well as their divinity and holiness, and their metaphysical significance and 
importance vis-a-vis spiritual welfare of a devotee. 

This is followed by a brief narration of the Genesis of the Story of ‘Ram 
Charit Manas’, how and by whom it was first conceived, and how it then passed down 
to us in its present form, which we are reading. 

Then comes an outline of the different causes which obliged the Supreme 
Being to manifest himself in a human form as Lord Ram. 

Then we read in detail the story of Lord Shiva’s marriage with Parvati, which 
is followed by three other narratives that tell us the reason why the Supreme Being 
assumed the form of Lord Ram. The first story in this respect is that of sage Narad 
getting deluded so much that he cursed Lord Vishnu to become a human being; the 
second story relates to king Manu and Satrupa doing severe Tapa (penances) with a 
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desire to have the Lord as their son; and the third describes the fascinating story of an 
upright and famous king named Pratapbhanu who became the demon Ravana due to 
certain developments arising out of his ill fate when he was cursed unwittingly by 
Brahmins to become a demon along with his entire family and subjects. 

These stories, along with many other things and narratives that are part of this 
holy book and so finely woven into the texture that they embellish the narrative with 
countless gems of spiritual wisdom and metaphysical principles that gel perfectly with 
the overall flow of the story, one such example being the discourse of saintly crow 
Kaagbhusund that he gave for the benefit of Garud, the heavenly mount of Lord 
Vishnu, that make Ram Charit Manas a unique narration of the famed story of Lord 
Ram that is otherwise universally known as the ‘Ramayana’. 

After this introduction, a sort of a preamble, which covers almost a half of 
Baal Kand, starts the actual narration of the story of Lord Ram, i.e. the Ramayana, 
which our learned poet Goswami Tulsidas chose to call ‘Ram Charit Manas’ as, to 
begin with, it originated in the heart of Lord Shiva in some ancient time, and even 
today it finds a place of immense honour and great reverence in the heart of pious 
souls and saintly persons, as well as devotees of the Lord, giving them profound 
spiritual peace, happiness and joy, as well as a feeling of bliss, blessedness, felicity 
and beatitude wherever they are, and in whatever situation or condition they are in, in 
this mortal world, thereby paving the way for their deliverance, emancipation and 
salvation. 

In this Canto no. 1 called ‘Baal Kand’, we read about the birth of Lord Ram 
and his three brothers, Bharat, Laxman and Shatrughan; celebrations that mark their 
birth; the Lord’s childhood days and the joy he gave to everyone present during those 
times. Then we read how sage Vishwamitra took Lord Ram and his brother Laxman 
to his hermitage so that they can protect his fire sacrifice from being defiled by 
demons who worked under the command of their king Ravana of Lanka. Having 
successfully carried out this mission, the sage took the two brothers to Janakpur to 
attend the Bow-breaking competition that would lead to the marriage of the successful 
candidate with Sita, the princess of that kingdom. As it turned out, none of the famous 
and mighty kings and princes of earth, who had all assembled at the venue upon 
hearing of the famed beauty of Sita to try their luck in marrying her, failed to move 
the formidable Bow, thereby losing the chance to have her as their bride. Then, on the 
instructions of sage Vishwamitra, Lord Ram broke the Bow effortlessly. The city of 
Janakpur erupted in a spontaneous outburst of joy and cheer. 

Then we read that for a brief while things seemed to turn hostile to Lord Ram, 
the victor, because sage Parashuram, a great devotee of Lord Shiva to whom this great 
originally belonged, upon hearing that his Lord’s bow has been broken by someone at 
Janakpur, came angrily to punish the offender as he took it as an affront to Lord 
Shiva. An angry spat that was interspersed with taunts and sarcasm followed between 
the sage and Laxman, but at the end, after all his anger was vented out and he could 
do no harm to either Laxman or Lord Ram inspite of his fretting and fuming 
ferociously, the sage relented and realized that Lord Ram was not an ordinary human 
being as he thought him to be, but a manifestation of the Supreme Being who had 
come down to earth to fulfill certain divine mandate for the well and good of the 
entire creation. 

The sage asked for forgiveness and went away. Then the ceremonies and 
celebrations, which were abruptly halted due to the sage’s angry intervention, 
resumed once again. Messengers were sent to Ayodhya to invite Lord Ram’s father, 
king Dasrath, to come to Janakpur with his party to attend the wedding ceremony of 
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his son Lord Ram. A grand marriage procession left Ayodhya and was warmly 
received by king Janak of Janakpur. Then we read in detail about the marriage 
ceremony and its different rituals, the mass celebrations and euphoria that prevailed at 
that time. Not only Lord Ram but all his three brothers were also married 
simultaneously at the same venue. So it was a rare occasion for festivities and 
celebrations. With this marriage, a grand alliance was established between two mighty 
kingdoms of that time, one was Ayodhya, the kingdom of which Lord Ram and his 
brothers were princes and Dasrath was the king, and the other was Janakpur of which 
Sita and her sisters were the princesses and Janak was the king. 

Finally, the four grooms and their respective brides, along with the grand 
marriage procession led by king Dasrath and the royal priest Vasistha and sage 
Viswamitra, left Janakpur and arrived at Ayodhya to a rousing welcome. 

The Canto ends with a brief narration of grand celebrations at Ayodhya, 
thanksgiving, distribution of liberal gifts, and the general atmosphere of happiness 
and joy that prevailed all over the city and the royal household during the days that 
followed. Sage Vishwamitra took leave of king Dasrath and went back to his 
hermitage. 


INVOCATION 


SOTA AAT TAM SATA | g 
ASM a Hat ae aoaaa it 2 N 
Sloka. 


varnanam-artha-sanghanam rasanam chandasam-api. 1. 
mangalanam ca kartarau vandé vani-vinayakau. 2. 


[Goswami Tulsidas, the saint-poet, starts the narration of his Holy Book named ‘Ram 
Charit Manas’ with the following invocation: ] 


‘I pay my obeisance to and express my deepest reverence for Goddess Saraswati (the 
patron goddess of speech; “vānņľ’) as well as Lord Vinayak (Lord Ganesh, the deity 
who removes all hurdles that may obstruct success in any endeavour, and the patron 
god of writing; “vinayaka”), who preside over a vast body of pristine pure knowledge 
of the Truth of Divinity, hitherto existing in an abstract and unknown form, that has 
been made intelligible and brought within the reach of all by the means of words and 
their component units known as the letters or the alphabets of the language, which are 
manifestations of the primordial sound containing that knowledge, and the further 
arrangement of such words into phrases, sentences and verses conforming to different 
forms of classical composition, so that they convey the correct meaning that is 
intended (and not distort the original knowledge and put it out of context), to give a 
definitive body and form to the original knowledge that was transcendental and too 
sublime and subtle to be accessed directly by anyone without these aforesaid aids. 

I (Tulsidas) pay my deepest reverence and greatest obeisance to these two 
deities, Saraswati and Ganesh, because it is by their grace and magnanimity that the 
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truthful knowledge of the divine has now been made known and intelligible by the 
means of the ‘spoken word’ as well as the ‘written word’, over which these two 
deities preside, for the general good of the world (and their grace has made it possible 
for me to write the Holy Book titled Ram Charit Manas). (Shloka line nos. 1-2) 


[Note—The great saintly poet Goswami Tulsidas was about to pen his magnum opus 
called ‘Ram Charit Manas’. It was to be an unmatched classic in the realm of 
devotional literature ever written in the vernacular, a book which would be unique and 
an exceptional exposition on the profound principles of spiritualism and metaphysics 
explained by means of the traditional ‘story telling method’, which would make such 
principles easily comprehensible to one and all. 

It was done with the singular noble objective of opening the door to the 
knowledge of the truth of the divine, a door to the fountain of spiritual nectar that was 
to be thrown wide open for the benefit of even the humblest and the most ordinary of 
persons who do not have the wherewithal to access traditional scriptures because of 
many factors, one of them being the barrier of the language, and the other being the 
profundity and density of their discourses that scared away the ordinary person who 
found himself out of his wits to come to grasp with them. 

Thus, before he started writing and putting his pen to paper, Tulsidas gives his 
due respects to Goddess Saraswati, the goddess of speech, and thanks her, because it 
was by her grace and blessings that this great poet ‘heard’ the story of Ram Charit 
Manas from his Guru (teacher) when the latter ‘narrated’ it to him. {Refer: Ram 
Charit Manas, Baal Kand, line nos. 1-2 of Doha no. 30-a, and line no. 1 of the next 
Doha no. 30-b.} 

As is obvious, to narrate anything, the faculty of ‘speech’ is needed; this 
faculty is the vital bridge that helps the body of knowledge to be transmitted from the 
teacher to the disciple. Saraswati presides over this means of transmission, the faculty 
of ‘speech’; hence Tulsidas thanks her and expresses his gratitude to her for entitling 
and enabling him to access this source of sublime nectar of spiritual bliss and 
beatitude, which he now wishes to pass on to others for all to benefit from it, for such 
fountains of pristine pure spiritual nectar should be made available to all, and never 
kept under wraps selfishly. 

Now, it’s alright to have great knowledge, to be exceptionally enlightened and 
wise, and become an expert in all spheres of spiritual, metaphysical and theological 
gnosis, but say, what use is this knowledge if it remains locked up and sequestered in 
the secret confines of the mind of the wise teacher if it is not revealed by transmitting 
it to his disciple or student, so that the latter, and through him the later generations, 
can benefit from it? 

It would be like the case of letting an oil lamp burn inside a cupboard, with its 
door closed. By-and-by, when the oil runs out, the light of the lamp would go out on 
its own, only to leave dark soot blackening the inside the walls of the cupboard, with 
no good done to the outside. Had the doors of the cupboard been open while the lamp 
burnt with its brilliant light, there would have been no soot accumulating inside the 
cupboard to blacken its walls, and at the same time its light would have given so 
many others the opportunity to do some constructive work in its illumination while 
the lamp burnt brightly. 

So is the case with knowledge: a wise teacher is one who shares the 
knowledge he possesses with others, and not let it perish with him when he dies. 
Therefore, Tulsidas first pays his respects to Goddess Saraswati to make this happen; 
he thanks her to enable his teacher to transmit the divine knowledge of Lord Ram to 
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him through the means of the story of Ram Charit Manas that his teacher had narrated 
to him, and then he prays to the goddess to bless him so that he can himself transmit 
the same knowledge, without committing errors of omissions and commissions, to the 
next generation, and from then onwards to all the future generations. 

Knowledge is transmitted by two primary methods: the ‘oral word’ and the 
‘written word’. Knowledge that is transmitted by the oral method has its own 
limitations; it is limited to the teacher and the student; the words through which the 
knowledge is transmitted by the teacher can be misheard or not heard at all by the 
student, so that when later on in life the student himself becomes a teacher one day, 
the original knowledge which his own teacher gave him gets distorted when it is 
transmitted to this next generation of students, simply because the new teacher had 
inadvertently misheard or had missed hearing an important component of the 
knowledge while his teacher was teaching it to him earlier. The obvious consequence 
of this is that the primary form of the pristine pure body of knowledge gets diluted 
and polluted and corrupted, albeit inadvertently and unintentionally, but nonetheless 
defiled and lost of its pristine purity for the future generations, with no one to correct 
it later on as the source of this knowledge, the first teacher, is dead and gone. 

Herein comes the importance of the ‘written word’: once the body of 
knowledge is written down, it takes on a definite, concrete form; the ideas intended to 
be conveyed during the transmission of this knowledge take a form of certainty as 
they are passed on from generation to generation without getting distorted and 
confused. At the most, the written word can be interpreted and explained by different 
teachers in different ways, but the original is still retained in its pristine pure form 
which any earnest seeker of Truth can rely on if he is not satisfied by what others 
interpret it to mean, in which case he has the option of studying the original Text 
himself to arrive at the Truth in a conscious manner. 

So the written word is the second step, and the more robust one, in the 
transmission process of the Knowledge of the Divine. Lord Ganesh is the deity who 
presides over this aspect of transmission of knowledge—the ‘written word’. Lord 
Ganesh is invoked here by Tulsidas to bless him so that all his hurdles in writing the 
divine story of Lord Ram in the form of Ram Charit Manas are removed; that he can 
put into words what he wishes to say with respect to the glories of Lord Ram in the 
best possible way by employing proper words, and then playing around skillfully with 
such words as poets are adept at doing so as to finally craft a beautiful story that 
would be exceptionally charming, as to enthrall the mind and captivate the heart of 
one and all in this world who would either read it, preach it, recite it or sing it. 

Tulsidas prays to Lord Ganesh to help and guide him along in this holy 
endeavour, in choosing the correct words, arranging them in the correct order, and in 
general aiding him to compose this great Holy Book dedicated to Lord Ram exactly as 
it ought to be, without committing any error of commission and omission. 

To wit, the wise poet Tulsidas seeks the blessings of both Saraswati and 
Ganesh to ensure that no hurdles come to interfere with his pious enterprise, as he is 
about to do something extremely profound that is beyond his personal ability to do, 
for he finds himself incompetent for it if he is not helped in this holy enterprise by the 
divine forces of Nature, represented by these two deities who always help noble and 
virtuous souls in their pious exercises. 

Further, Tulsidas hopes that the future generations would benefit spiritually 
from the divine story of Lord Ram that he is sitting down to write. So he prays first to 
goddess Saraswati to bless him so that the book Ram Charit Manas would be written 
in such a manner as to enable teachers of future generations to transmit the divine 
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knowledge it contains flawlessly to their students when they preach it, as well as 
when the great poets, bards and minstrels would sing the divine glories of Lord Ram 
in a charming manner, employing melodious tunes and soulful terms to captivate the 
mind and the heart of their audience for all times and generations to come. And then 
Tulsidas prays to Lord Ganesh in the same breath to bless him so that he can write in 
an excellent way, flawlessly and smoothly like the flow of the current of the river that 
no one can stop, and that carries along with it all that comes in its way, especially 
because it is a divine story of Lord Ram, the Supreme Being, whom even Lord 
Ganesh, as well as his father Lord Shiva, revere so much. 


That said, we come to the next important point worthy of paying attention in these 
verses. It is said here that Tulsidas has paid his obeisance to the ‘word, letters, phrases 
and verses along with the meaning they convey’ that form the basis of Ram Charit 
Manas, even before he mentions goddess Saraswati and Lord Ganesh for the purpose 
of expressing his obeisance. 

Well, the reason for doing it is simple and obvious: The knowledge of the 
divine, and the spiritual bliss that is derived by this knowledge, is made possible only 
when that knowledge, which primarily is extremely subtle, sublime and 
transcendental, as well as too abstract for the common mind, is transmuted into a form 
that is more easily accessible and intelligible, a form that can be easily understood, a 
form that can be conveyed by a person who has this knowledge to someone who 
wishes to have it, and in a manner that can be easily comprehended and grasped by 
the mind of the recipient. 

And to enable this to happen, to enable transmission of divine transcendental 
knowledge and spiritual truths from the mind of the wise man to the mind of the 
seeker, the medium of the word is needed. These words must be able to convey the 
right meaning and the correct idea that are intended to be conveyed, and not otherwise 
by mixing it all up, for then the whole purpose of the exercise would be defeated. 

To wit, the choice of the correct word, and the way these words are arranged 
and presented, are vital elements in truthful transmission of knowledge, whether the 
divine or the secular. If the word is so important, the letters that form the building 
blocks of such words, are obviously equally important, for without the letter of the 
alphabet there is no word in any language, and without the word, knowledge can not 
be transmitted. 

The selection of the ‘correct word’ is very crucial so that it can convey the 
‘correct meaning’. At the same time, a word may mean different things in different 
contexts; sometimes a single word encompasses a wide swathe of emotions, and the 
same word used in different contexts and settings give different hues of ideas about its 
background. So therefore, Tulsidas requests goddess Saraswati and Lord Ganesh to 
help him in the correct choice of words, and then arrangements of these words in 
verses so that the ideas and messages intended to be conveyed by him are done in the 
correct way, without getting distorted and lost in the maze. 


The reader is requested to see note no. (4) and no. (5) that have been appended to 


verse nos. 3-4 herein below for more elaboration on the importance of the concept of 
the word and verses. ] 


Warivigt ae stegifagreaatauit t 3 i 
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amai fat a uya a Peg: FAA: TTT ATA X N 


bhavani-Sankarau vandē śrad'dhā-viśvāsa-rūpinau. 3. 
yabhyam vinā na paśyanti sid'dhāh svantahstham-isvaram. 4. 


I (Tulsidas) pay my respects to Goddess Bhavani and Lord Shiva (the divine couple, 
Lord Shiva and his consort goddess Bhavani, also known as Uma and Parvati) who 
are embodiments of the virtues of faith, belief, conviction and reverence, for without 
their grace and blessings even the greatest of mystics and ascetics are unable to 
perceive the presence of the Ishwar (the Supreme Being) in their own hearts (in a 
subtle form as their Atma, which is their true self and pure consciousness that is an 
embodiment of bliss and happiness). (Shloka line nos. 3-4) 


[Note—(1) Tulsidas pays his obeisance to Lord Shiva and goddess Bhavani, the 
divine consort of Shiva, because Shiva is the most enlightened of the gods, for which 
reason he is honoured by the epithet of ‘Mahadeva’, the Great God. Lord Shiva is also 
the greatest devotee of Lord Ram, and without worship of Shiva it is not possible to 
please Lord Ram as the Lord has himself affirmed’; Lord Shiva constantly meditates 
on the holy name of Lord Ram and remains engrossed in it’; it is Lord Shiva in whose 
Mana (heart and mind) the divine story of Lord Ram was first revealed, a fact that lent 
the story the name of ‘Ram Charit Manas’—1.e. the story describing the deeds done 
by Lord Ram as revealed in the Mana of Lord Shiva; it is Lord Shiva who is the first 
teacher of the divine story of Lord Ram because he had first preached it to his wife 
Uma’. 

{'Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 6-8 that precede 
Doha no. 2; Uttar Kand, Doha no. 45. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 19; Chaupai line no. 7 that precedes Doha no. 108. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 30; Chaupai line no. 11 that precedes Doha no. 35.} 


Later on in our reading of the Ram Charit Manas we shall come across a verse where 
Tulsidas has paid his due respects to Lord Shiva and goddess Bhavani simultaneously, 
treating Lord Shiva as his eternal Guru, and the divine couple as his father and mother 
respectively. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 15.} 


(2) Since Lord Shiva was the Progenitor and the Father of the divine story of Lord 
Ram that came to be known as Ram Charit Manas, because it was in his Mana that the 
story was first revealed, it is proper and fit to pay due reverence to him first before 
moving ahead with the narration of the same story, to honour and remember Lord 
Shiva’a singular contribution towards the spiritual goal of making the divine story of 
Lord Ram available to one and all in this world. 

It is also necessary in order to invoke the blessings of Lord Ram himself, 
because without worshipping Lord Shiva one cannot please Lord Ram. {Refer: Ram 
Charit Manas, Uttar Kand, Doha no. 45.} 

The third reason is that Lord Shiva and goddess Bhavani are the parents of 
Lord Ganesh who has been shown due respect in the previous verse no. 2. So it 
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becomes necessary to honour Ganesh’s parents, Lord Shiva and goddess Parvati, to 
avoid displeasing him. 

Lord Shiva is the patron deity of ascetics and mystics. He is the most 
enlightened, the wisest and a self-realised deity. Lord Shiva remains in a perpetual 
mode of bliss and ecstasy that is derived by meditating upon Lord Ram, as it enables 
him to focus his attention on his Atma, which is his pure self and the cosmic 
consciousness that resides within his own heart. This focus on the pure self that is 
cosmic consciousness personified gives Shiva a sense of bliss and ecstasy as it helps 
him to establish a direct communion with the Supreme Consciousness represented by 
Lord Ram. 

To wit, if there is anyone who has truly understood and realized Lord Ram and 
has known the truth about him, it is Lord Shiva. So obviously he deserves his due 
worship and honour on this single count itself. 

As for his consort, goddess Bhavani, she deserved praise as it was she who 
was first blessed with the good fortune of hearing the story of Ram Charit Manas 
directly from Lord Shiva. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 
that precedes Doha no. 30; Chaupai line no. 11 that precedes Doha no. 35.} 

Lord Shiva had abiding faith in the divinity of Lord Ram, and there are 
numerous instances in Ram Charit Manas that reiterate it. {Refer: Ram Charit Manas, 
Baal Kand, (i) Chaupai line nos. 7-8 and Chand line nos. 1-4 that precede Doha no. 
51; Chaupai line no. 7 that precedes Doha no. 111—to Chaupai line no. 8 that 
precedes Doha no. 119.} 

This makes Lord Shiva the best teacher of Ram Charit Manas, one who is 
fully competent and absolutely capable to teach the profound spiritual secrets of this 
holy story, and expound on the divinity of Lord Ram like no one else. 

Lord Shiva, hence, is the patron deity of Ram Charit Manas, whose blessings 
must be sought if one were to properly and correctly understand the story of Lord 
Ram, not only the physical part of it, but also to comprehend the great spiritual and 
metaphysical messages that it contains in general, as well as about the divinity of 
Lord Ram in particular. Lord Shiva, in this sense, occupies the same importance as 
Saraswati has for being the patron goddess of speech and expression, and Ganesh for 
being the patron god of writing and the written word—for without the blessings of 
them all, one would miss the essence of the nectar that is being made available to him. 

But what about Lord Shiva’s consort goddess Bhavani, also known as Uma or 
Parvati; why is she being praised here alongside Lord Shiva? This is a very interesting 
question that needs to be addressed. 

AS we progress with the reading of our story of Ram Charit Manas we shall 
discover, by-and-by, that Lord Shiva’s consort had developed serious doubts about 
the divinity and holiness of Lord Ram inspite of the fact that she had accompanied her 
husband, Lord Shiva, when the latter had gone to the hermitage of sage Agastya 
where a lot of time was spent discussing the story of Lord Ram and its divine aspects, 
for she thought that Lord Ram was a mere human prince sent to the forest by his 
family due to some internal squabbling, and in the forest his wife Sita was abducted 
by a demon, so he was wondering here and there frantically searching for her. Lord 
Shiva tried his best to dissuade her from falling in the trap of delusions and doubting 
the holiness and divinity of Lord Ram, for what the latter seems to be doing was a part 
of the greater scheme that the Supreme Being had himself devised as a device to get 
rid of the evil forces of the world represented by the demons led by Ravana, and to 
restore peace, harmony and goodness in the world, so that the creatures of the Lord’s 
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creation, who had been tyrannized by the cruel forces symbolized by the demons, can 
at last live in peace and harmony. 

But unfortunately, as was the fiat of fate, Shiva’s consort would not pay heed 
to what her learned husband advised; perhaps the Supreme Lord had wished it to be 
so for the larger good of the world and mankind, for had Parvati not disbelieved Lord 
Shiva and continue with her stubbornness, this wonderful ambrosia in the form of the 
story of Ram Charit Manas, a story that has the inherent ability of granting spiritual 
bliss, joy and beatitude to those who read it, recite it, hear it or sing it, would never 
have been made available to us, because Lord Shiva eventually took pity for his 
consort and agreed to tell the story of Lord Ram to her in a way that would remove 
her doubts and give her peace of mind and heart. 

It so happened that once she approached him again with her doubts vis-a-vis 
Lord Ram and his worldly deeds that had stumped her and caused so much 
bewilderment to her since long so much so that she had lost her peace of mind, 
requesting Lord Shiva to remove them by retelling the story of Lord Ram, that the 
Lord had conceptualized in his mind earlier, in detail to her, explaining all its 
intricacies, and expounding on its profound metaphysical and spiritual aspects. 

Lord Shiva therefore felt obliged to sit down and calmly preach the story of 
Ram Charit Manas to her, while she listened in rapt attention, this time shunning her 
stubborn attitude of incredulity, and becoming ready to accept the Truth. So by-and- 
by the whole story of Lord Ram, that was hitherto confined in the Mana (heart and 
mind) of Lord Shiva, was revealed to Parvati, and once this great river that grants 
spiritual fulfillment and eternal bliss leading to attainment of ecstasy was come to be 
known to the world in the form of Ram Charit Manas, a divine mission of Lord Shiva 
was fulfilled too without his being aware of it—for now the Lord realized that his 
consort’s delusions was a blessing in disguise, because in the process of enlightening 
her about the truth of Lord Ram, a symbolic holy river in the form of the eternal story 
of Lord Ram had been allowed to flow out from the confines of his Mana and spread 
out over the whole world to provide the tormented souls of all its creatures with a 
means that would grant them succour and solace, and help them enjoy spiritual peace, 
bliss and beatitude, for all times to come. 

Towards this end, as we now realize, we are obliged to Lord Shiva’s consort 
Parvati as well as Lord Shiva himself, for it was on her insistence that Shiva was 
obliged to discourse on the holy story of Ram Charit Manas in detail, and it was this 
path that the symbolic river in the form of this story of Lord Ram took to descend 
down to us in the way we know it today, in order to enable even the common man to 
access the sweetness of spiritual bliss and ecstasy that comes through hearing, 
reading, reciting and singing of this divine story just like the way a thirsty man with a 
parched throat finds unbound joy and experiences ecstasy when he finds a source of 
cool, sweet, nectar-like water in an oasis in a desert at a time when he yearns for it 
like never before. 

And therefore we are obliged to pay our obeisance to goddess Bhavani at the 
same time as Lord Shiva because it is due to them both that we have had access to this 
divine and holy story of Lord Ram in the form of ‘Ram Charit Manas’—to Shiva 
because he was the chosen Lord in whose pure mind and heart this divine story was 
first revealed’, and also because he selflessly revealed it for the general good of the 
world’, and to his consort Bhavani for diligently pursuing her quest for Truth and 
striving to remove her doubts about Lord Ram and his divinity by insisting with Lord 
Shiva to tell her the story of Ram Charit Manas in detail’. 
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{'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 11-13 that precede 
Doha no. 35. 

"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-8 that precede 
Doha no. 30. 

Refer: Ram Charit Manas, (a) Baal Kand, (i) Doha no. 47; (ii) Chaupai line 
no. 6 that precedes Doha no. 48—to Chaupai line no. 2 that precedes Doha no. 54; 
(iii) Chaupai line no. 2 that precede Doha no. 107—to Chaupai line no. 1 that precede 
Doha no. 113; (iv) Chaupai line no. 5 that precedes Doha no. 114—Doha no. 115; (b) 
Uttar Kand, Chaupai line no. 1 that precedes Doha no. 126—to Chaupai line no. 4 that 
precedes Doha no. 130.} 


(3) Let us examine a bit more the contribution that Lord Shiva made in the spreading 
of the divine story of Lord Ram. We shall take a simple day-to-day example to 
understand it. 

Suppose we have pure gold in a molten form. One day an expert goldsmith has 
an inspiration, and he crafts a wonderful piece of ornament or any other decorative 
piece of item such as a statue from it. This product enhances the value of pure gold 
manifold times; the product is so singularly beautiful and charming and appealing to 
the senses that it begins to attract lovers of rare artifacts as well as connoisseurs of art. 
To wit, this finished product has brought to the fore the intrinsic beauty and value of 
the metal known as ‘gold’ that were hitherto hidden from view and unknown to the 
common man. 

The goldsmith, who had the first inspiration to create a wonderful piece of 
ornament from molten gold, contemplated for some time as to what shape he would 
like the product to have. He finalizes in his mind the design of the product that he 
plans to produce for the world, and begins to love it in his own heart. Everything was 
fine and going smooth, but a hurdle came along. He needed a way or a medium to put 
into practice the design of the golden ornament that he visualized in his mind; he puts 
his heart into finding a solution to this problem, and wonders how the molten gold can 
now be given the shape that he has designed in his mind, so that what he envisages in 
his Mana (mind and heart) can be actually reproduced to perfection in the ornament 
that he plans to create, so that it is a perfect reflection of what he had conceived in his 
mind. 

At this point he takes the help of a mould, a cast in which pours the molten 
gold, so that when the metal cools down and firms up, the invisible form of the 
ornament he had designed in his mind finally takes a tangible, visible form. Then he 
polishes it and gives it a final shape, ready for display. The goldsmith wishes to be 
sure that his life-time effort is perfect in every respect, exactly as he had wished it to 
be; so he quietly listens while experts make their own commentaries about this 
ornament. This aspect has been elaborately explained in note no. (4) herein below. 

Now, as is the way of this world, many other craftsmen take a cue from the 
first goldsmith and mould their own pieces of jewelry and other decorative items from 
molten gold. Though all these products are basically gold and nothing but gold, and 
all of them are beautiful and charming in their own individual rights, yet it may so 
happen that the one originally created by the first goldsmith is exceptional, for its 
beauty and charm are phenomenal and beyond measure, something that none of the 
other products of gold created by other craftsmen could duplicate. 

From this metaphor of the ‘golden ornament moulded from molten gold’, we 
can easily understand the role of Lord Shiva, the importance of the words and the 
verses as narrated in the previous verse nos. 1-2, and the contribution of all other 
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preachers and teachers of the divine story of Lord Ram, first in the revelation of this 
story, and then in its manifold versions as it spread in all the corners of the world in 
due course of time. 

Here, the divinity and holiness of Lord Ram is like the pure molten gold that 
filled the Mana of Lord Shiva. The presence of Lord Ram in Shiva’s heart gave the 
latter great bliss and made him ecstatic. Then Shiva, being a generous God, was 
inspired to be magnanimous and charitable by sharing this priceless knowledge of the 
Divinity with the world, instead of keeping it under lock in his own Mana, for it 
would be selfishness on his part to keep it secret. But how would he do it; how would 
he reveal the story of Lord Ram to others? For this revelation, Lord Shiva needed a 
medium, and since the knowledge of the divine that was to be transmitted was 
exceptionally abstract, sublime and subtle, he needed a viable medium that would 
help his efforts bear fruits. Further, Lord Shiva’s aim was to benefit the whole world 
by the revelation of the story of Lord Ram, so he needed a medium suited to this gross 
material world, where access to that which is sublime and subtle is too difficult, if not 
impossible. 

So here Lord Shiva took the help of sound waves to transmit to others the 
knowledge of the Divinity, the story of Lord Ram and his holiness that was enshrined 
in his mind and heart. As has been pointed out herein above, this world needed a 
tangible method to make use of such sound waves, and so Lord Shiva devised a 
device of using a tangible form of sound waves in the form of letters and their 
meaningful arrangements in the form of words and verses to transmit the desired 
knowledge that was primarily transcendental. 

To wit, the words and phrases became the ‘mould’ that Lord Shiva used to 
cast and give shape to the vast repository of spiritual transcendental knowledge that 
was present in his lake-like heart filled with the nectar of spiritual bliss and beatitude, 
which in our example is the priceless ‘molten gold’ in its purest form filling a secret 
chamber hitherto unknown to and not accessed by anyone. 

The word and phrases shaped the divine transcendental knowledge that Lord 
Shiva had, and which he desired to reveal, to give it a final form, a specific format 
known as the ‘Ram Charit Manas’, just like the molten gold, which had no particular 
shape in the beginning, once poured into the mould, took a definite form known as the 
‘ornament’ as envisioned by the goldsmith. 

Then, once the world came to know about the existence of a lake consisting of 
an endless supply of molten gold, say, who would not like to have his share of such a 
priceless treasure? Naturally, many other prospectors would go to explore this 
reservoir of gold. That is also what happened with the story of Lord Ram: many 
teachers and preachers down the ages used their own skills to mould the same story of 
Lord Ram that Lord Shiva had conceptualized first in accordance with their own skills 
and interpretations of it, thereby creating myriads of variations of the Ramayana. 
{Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 2 that precedes Doha no. 
14; (ii) Doha no. 33 along with Chaupai line nos. 3-8 that precede it; (11) Doha no. 
120-b; (iii) Chaupai line nos. 2-3 that precede Doha no. 122.} 


(4) As we have observed in the beginning of this discussion, the creation of the 
original creator, i.e. Lord Shiva and his creation ‘Ram Charit Manas’, remained a 
singular masterpiece of spiritualism and its many forms with no parallel in this world. 
Since he wished to be sure that the divine and holy story of his revered deity Lord 
Ram remained pristine pure, and unadulterated by way of interpolations and 
distortions, as he had first conceptualized it in his Mana, Shiva decided to test it by 
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visiting hermitages of great sages to personally hear it being told and preached. This 
explains why Lord Shiva, after first revealing the story of Ram Charit Manas to his 
consort Uma', had gone to hear it being preached by sage Kaagbhusund at his 
hermitage’, and once again to the hear it from sage Agastya’. 

{'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 30; Chaupai line no. 11 that precedes Doha no. 35. 

*Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 56—1o Doha no. 57. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that precede 
Doha no. 48.} 

These three planes at which the story of Ram Charit Manas was revealed— 
first by Lord Shiva directly to Uma, then by Kaagbhusund to Garud, and then by sage 
Agastya to Shiva himself—are very interesting in themselves, as they corroborate our 
observation that the divine knowledge originating in the Mana of Lord Shiva was 
transmitted by way of sound waves at different levels. Well, let us see how. 

Sound travels in waves, and they have frequencies; medium as well as the 
receiver of sound also decide which sound is heard and which is not. For instance, all 
forms of sounds are not audible by us humans; there are certain frequencies that we 
are unable to hear but a bird can pick it up, say to communicate with each other. 
Similarly, we also can’t hear the radio waves, but a radio receiver does, and when the 
same receiver converts the incoming sound in a way that suits our ears, we hear the 
‘radio speak in our tongue’! 

The first revelation of the story of Lord Ram was done by Lord Shiva in the 
heaven to his consort goddess Parvati or Uma. This was done at a very subtle level, 
where the primary form of sound must have been employed, such as the one that is 
used by gods in heaven. Lord Shiva realized that this will not do; this communication 
was limited to him and his wife, what about others? They will not benefit from this 
holy story’s revelation. 

So then he told this story to a saint named Kaagbhusund who was in the form 
of a crow. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 30.} The crow flies in the air, it represents that middle level of existence that 
falls between the subtlest in heaven and the grossest in this mortal world symbolized 
by life on earth. Higher up in the sky there is great calmness and no pollution from 
other forms of sound waves that clutter the immediate environs of the earth. Since a 
bird can fly, it represents a midway state of existence of consciousness that is higher 
than the gross, but lower than the subtlest. Birds don’t use a refined language 
consisting of words and sentences which we humans use to communicate; they do so 
by means of simple sounds, unique to a species of bird. But nevertheless, the sound of 
birds is audible to us humans, whereas the sound in which gods communicate is 
inaudible. So therefore, Lord Shiva employed a grosser form of sound wave, 
something like a series of sounds that birds use to speak with each other, to tell the 
story of Lord Ram to Kaagbhusund. Once Shiva went to the hermitage of 
Kaagbhusudn to hear him preach the story of Lord Ram to other birds, and the Lord 
was satisfied as to its purity and the original form being retained, which is why he 
sent Garud to hear the same story from Kaagbhusund. It’s very obvious that Shiva 
wouldn’t have sent Garud to Kaagbhusund if he was not satisfied with the latter’s 
preaching of Ram Charit Manas. {Refer: Ram Charit Manas, Uttar Kand, Doha no. 
60—to Chaupai line no. 6 that precedes Doha no. 62.} 

Meanwhile, the story of Ram Charit Manas began to spread in the world. How 
did it happen: of course by means of the spoken word. When a great sage named 
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Yagyawalkya learned that the saintly bird Kaagbhusund has been blessed by Lord 
Shiva with this divine story, and that Shiva was satisfied in the way the saintly crow 
preached it, he decided to go and hear it himself. Once fully enlightened about the 
holy story, Yagyawalkya in his turn told it to sage Bharadwaj, and from him it spread 
to others when the story was preached in large religious congregations. By-and-by, 
this story was heard by Tulsidas’ Guru, from whom this our great saint Tulsidas got to 
know it, and then decided to unlock the door to this eternal source of spiritual nectar 
by writing the book “Ram Charit Manas” which we are about to read now. {Refer: 
Ram Charit Manas, Baal Kand, Doha no. 30 along with Chaupai line nos. 4-8 that 
precede it. } 

Now, when Lord Shiva came to know about its widespread fame and acclaim, 
he decided to ascertain for himself if the divine story of Lord Ram which he had first 
told Uma still retains its pristine purity and holiness after it has reached the human 
tongue, he decided to visit the hermitage of sage Agastya, a ‘human being’, to hear it 
personally, and the Lord was fully contented with what he heard. So Lord Shiva 
blessed sage Agastya and the two shared many intricate details pertaining to Lord 
Ram, and other spiritual and metaphysical matters. {Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-6 that precede Doha no.48.} 


(5) Another point to note is this: Since Lord Shiva employed the medium of ‘words’ 
and ‘their meaningful arrangements as verses’ to transmit the divine knowledge of 
Lord Ram by revealing it in the form of the story of Ram Charit Manas, and it would 
not have been possible to do so without the aid of words and verses, the learned poet 
Tulsidas has first honoured the ‘words’ and the ‘meaningful phrases or verses formed 
from these words’ in the previous verse nos. 1-2 before honouring Lord Shiva himself 
in the present verse no. 3—because the proper words as well as the verses with the 
correct meaning had enabled Lord Shiva to fulfill his wish to preach the holy story of 
Lord Ram to the world exactly in the pure form he had envisioned to do, which he 
wouldn’t have been able to do without such an aid. 

To wit, the words and verses, the medium by which the knowledge of the 
divine story of Lord Ram was transmitted in the form of Ram Charit Manas, deserve 
precedence and the first place in the list of honours bestowed on those who have 
contributed to its revelation. ] 


are ater Fes Te oT TATA & N 
aartstat fe acnista as: Waa aa N S UI 


vandé bodhamayam nityarh gurum sankara-rupinam. 5. 
yamasrito hi vakr6 'pi candrah sarvatra vandyaté. 6. 


I bow my head and pay my respects to the Guru (teacher, preceptor and guide) who is 
an embodiment of eternal wisdom, enlightenment and gnosis like Lord Shiva is', for 
the Lord is so gracious that even the crooked moon (the crescent moon) finds its glory 
and fame when it is used as an ornament to adorn the lock of hairs on the head of 
Lord Shiva’. (Shloka line nos. 5-6) 


[Note—'Here, the teacher or the preacher, who teaches or preaches the profound 
metaphysical truths pertaining to the divinity and holiness of Lord Ram as expounded 
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in the Upanishads in the course of narrating and explaining the intricacies of the story 
of Ram Charit Manas, is being honoured. 

A learned teacher plays a crucial role in the process of transmission of 
knowledge in its correct and pure form, without distortions and interpolations. The 
wise teacher deserves honour and respect because without him the vast repository of 
knowledge of any kind, whether secular or divine, would remain locked up at its 
source, without benefiting anybody, much like the holy river Ganges which would 
have served no purpose if it was left locked up in the higher reaches of the Himalayas 
and not brought down to the plains to irrigate the land and make it productive, besides 
giving the population a great source of sweet water, for this helped great civilizations 
to thrive on its banks. 

The learned and wise Guru occupies a stature similar to that of Lord Shiva, 
because like Shiva who is an embodiment of all virtues and wisdom, who is 
enlightened and self-realised, and who had revealed the divine secrets of Lord Ram by 
narrating and explaining the subtle meaning of the story of Ram Charit Manas to his 
consort Parvati, the Guru too carries out the same function in relation to his disciple or 
student. The disciple may not be aware of anything pertaining to Lord Ram and his 
divinity, and though he might have read or heard the story of Lord Ram as narrated in 
the book Ram Charit Manas, but it might limited to just that—one other story that he 
heard or read like many others in life. In all probabilities, he may have missed the 
profound spiritual messages and remain oblivious of the great spiritual secrets that are 
contained in Ram Charit Manas, because they need a wise teacher to bring them to the 
fore, to explain them in a simple and comprehensible language. So herein comes the 
importance of the Guru and the crucial role he plays in dissemination of knowledge, 
and it is this reason why a Guru is being honoured in verse no. 5. 


*The next point to note is the metaphor of the crescent moon that has been cited here 
in verse no. 6. What does it signify in the context being discussed? Well, let us see. 

The crescent moon has lost its shine and beauty; it is of no use for the poet 
describing the beauty of Nature. But when the same ‘crooked’, or the crescent moon, 
is put by Lord Shiva on his forehead as an ornament to adorn the thick lock of hairs 
that form a crown on his head, the same deformed moon, which is shorn of its shine 
and beauty, becomes praise-worthy and looks adorable. Likewise, the disciple 
achieves his glory and fame by coming in contact with a wise and learned Guru, even 
though the disciple may have had many inherent faults inside him. The disciple gets 
respect by the virtue of his communion and association with a pious and holy Guru, 
because in due course of time the latter is bound to leave his lasting good impression 
on the former, just like being associated with Lord Shiva even the crooked moon gets 
its honour. 

Earlier in verse no. 3 and the note added to explain it, we have seen how 
goddess Bhavani became honourable although in the beginning she had been 
overcome with delusions and doubted the divinity of Lord Ram inspite of her learned 
husband trying his best to convince her of Lord Ram’s holiness. Here she represents 
that ‘crooked moon’ which is out of shape and devoid of its shine, which no one 
would like to praise. 

Normally she did not deserve any respect, but eventually she got it. It was 
because of her association with Lord Shiva that Bhavani became honourable in due 
course of time when she finally regained her exalted stature after being convinced of 
the divinity of Lord Ram as Lord Shiva had patiently preached the story of Ram 
Charit Manas to her. Likewise, by remaining in close proximity with a learned Guru, 
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even the dullest of disciple would one day imbibe some of the holiness that his Guru 
represents just like the case when by constantly living in a garden in the proximity of 
flowers, a gardener and his clothes too begin to smell pleasant to others. 

These two verses are in praise of the learned and wise Guru, for the latter is a 
bridge between the darkness of ignorance and the light of knowledge. ] 


Arar Vaasa 18 
are faafaa hata arate ttf N 


sitarama-gunagrama-punyaranya-viharinau. 7. 
vandé visud'dha-vijhanau kavisvara-kapisvarau. 8. 


I (Tulsidas) bow my head and pay deep obeisance to the most exalted and learned 
Poet (a reference to sage Valmiki, the ancient bard who was the first to have penned 
the story of the Ramayana)! as well as to the most exalted and enlightened Lord of 
Kapis (a clear reference to Hanuman)’, both of whom are embodiments of pure 
wisdom and are well-versed in the highest form of gnosis, who live in and move 
around in a symbolic forest represented by the countless divine virtues and glories of 
Lord Ram, by meditating upon the Lord and contemplating on the various spiritual 
interpretations of the Lord’s divine story. (Shloka line nos. 7-8) 


[Note—'It is not specifically mentioned here which exalted and learned Poet the 
author of Ram Charit Manas refers to, but in all probability it is sage Valmiki, the first 
sage who had actually ‘written’ the story of Lord Ram in the form of the Ramayana. 
All other sages, such as Kaagbhusund, Yagyawalkya, Bharadwaj and Agastya 
mentioned in the Ram Charit Manas itself, had been preaching this holy story by the 
‘oral method’—1.e. in the form of discourses given during regular or special sessions 
held to narrate the story of Ram Charit Manas. 

Since our own narrator, Goswami Tulsidas, is about to ‘write’ the same story, 
he decides to pay his due respects to the ancient sage Valmiki who had done the same 
thing for the first time. In a sense, sage Valmiki is the Father of the written version of 
the story of Lord Ram. Later on in the story of Ram Charit Manas, a specific verse is 
dedicated to paying respects to sage Valmiki. {Refer: Ram Charit Manas, Baal Kand, 
Sortha line nos. 1-2 that precede Doha no.14.} 

Not only Valmiki, but Tulsidas has offered his respects to all the many poets 
and bards who have ever narrated the story of Lord Ram down the ages in any form 
they thought fit. He bows his head to all such bards of the past ages as well as those 
who will come in the future. {Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-11 that precede Doha no. 14.} 

What is the difference between Valmiki’s story and Tulsidas’ story of Lord 
Ram? For one, Valmiki wrote it in Sanskrit, a language of the scholarly and educated 
class, while Tulsidas wrote it in the Vernacular, the language of the masses. 
Obviously, the latter version was embraced by even the lowly and the common man, 
fulfilling the main objective of Lord Shiva: which was, that this holy story should 
reach the masses and become a source of spiritual bliss and deliverance of the 
ordinary creature. That is why Tulsidas has named his narration ‘Ram Charit Manas’, 
because it is meant to fulfill Shiva’s wish. 
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This is why Tulsidas has used simple, day-to-day language in his narration, 
and yet the narrative contains profound Truths pertaining to theology, metaphysics 
and spiritualism, which makes it a unique narrative. 

Secondly, the Ram Charit Manas of Tulsidas lays great stress on the virtue of 
‘Bhakti’, i.e. devotion for Lord God, as a simple means to attain spiritual bliss and 
beatitude, as well as emancipation and salvation of the soul. This is also why Tulsidas 
invokes Lord Hanuman in this verse, because the latter is an embodiment of the virtue 
of Bhakti. Hence, Hanuman’s blessings are needed to succeed in actually reaping a 
spiritual reward and benefiting by reading or hearing the story of Ram Charit Manas 
because Hanuman would bless the reader or the listener with the virtue of ‘Bhakti for 
Lord Ram’ after enabling him to be fully enlightened about the divinity and holiness 
of the Lord. 


We won’t fail to note here that due respects are being paid to all exalted beings 
concerned, starting from the most subtle and the high, and gradually coming down the 
steps of the hierarchy. So, first goddess Saraswati and Lord Ganesh were offered 
worship (verse nos. 1-2), then Lord Shiva and goddess Bhavani (verse nos. 3-4), then 
the learned Guru (verse nos. 5-6), and now the illustrious Bard or Poet and Lord 
Hanuman. 


"Hanuman is honoured by Tulsidas in Ram Charit Manas elsewhere also for his 
ability to destroy all sorts of evil tendencies by reducing them to ashes like a fire 
destroys a forest; Hanuman is also an embodiment of the highest form of wisdom and 
enlightenment; even Lord Ram has lauded him and praised his glories; and the Lord 
resides in Hanuman’s heart as a revered deity. {Refer: Ram Charit Manas, Baal Kand, 
Doha no. 17 along with Chaupai line no. 10 that precedes it.} 

An interesting question arises here regarding Hanuman, the Lord of the 
Monkeys “kapiSvarau”, in the context of the present verse. Why is he equated with 
the great Poet or the Bard who penned the story of the Ramayana, instead of 
dedicating a separate verse to him, or even putting him one verse ahead of the Bard? 
Well, there are two reasons for it: One is that both Hanuman and Valmiki were 
contemporaries; they both lived at the same time when Lord Ram lived on the earth. 
Lord Ram had visited Valmiki’s hermitage in the same trip to the forest when he met 
Hanuman. {Refer: Ram Charit Manas, (i) Ayodhya Kand, Chaupai line no. 5 that 
precedes Doha no. 124; (ii) Kishkindha Kand, Chaupai line no. 6 that precedes Doha 
no. 1—to Chaupai line no. | that precedes Doha no. 4.} 

The second reason is that both sage Valmiki and Hanuman had preached 
Bhakti for Lord Ram as a means of spiritual attainment. {Refer: Ram Charit Manas, 
(i) Ayodhya Kand, Doha no. 126—to Chaupai line no. | that precedes Doha no. 132 
(with respect to Valmiki); and (ii) Sundar Kand, Chaupai line no. 6 that precedes 
Doha no. 7—to Chaupai line no. 2 that precedes Doha no. 8; Doha no. 32 along with 
Chaupai line nos. 1-2 that follow it (with respect to Hanuman).} ] 


spahtatadenrcnihunt AR | eu 
PASAT Mat aS WHACTUML II Qo Ul 


udbhava-sthiti-sanhara-karinim-sthalésa-harinim. 9. 
Sarva-sréyaskarim sitam nato 'harh rama-vallabham. 10. 
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I honour and pay my obeisance to Sita who is very dear to Lord Ram (as his beloved 
consort). She is the Mother Goddess representing the cosmic Shakti (the dynamic 
cosmic energy) that is responsible for the origin (creation) of this universe, as well as 
its sustenance and final conclusion. She is the divine goddess who eliminates all 
miseries and torments of the creature; and she is the one who looks after well-being 
and good ofall in this creation. (Shloka line nos. 9-10) 


[Note—A very similar verse is found in Atharva Veda’s Ram Uttar Tapini Upanishad, 
Canto 3, verse no. 3 in praise of Sita. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that 
precede Doha no. 18 where also Sita has been praised and offered obeisance. 

From the perspective of the Upanishads, Sita was a manifestation of the 
cosmic Shakti, i.e. the cosmic powers that control all aspects of creation, from its 
beginning, through its sustenance, till its end. These dynamic powers are visualized in 
the form of a Goddess, known as the ‘Mother’ Goddess because all other entities in 
this creation owe their origin to this single force of Nature. 

Lord Ram in his primary form is the Supreme Being known as Brahm, the 
cosmic Consciousness, and Sita in her primary form is the dynamic powers of this 
Brahm. Brahm does anything by employing this power, and therefore, if we say that 
Brahm is the Supreme Father of this creation, then obviously Sita, representing 
Brahm’s Shakti, is the Supreme Mother. 

When Parvati once went to test Lord Ram’s divinity, she saw a magical scene, 
that wherever she glanced she would see Lord Ram and Sita on a vast canvas of 
cosmic proportions, with myriad gods and goddesses serving them. This had 
convinced Parvati that Lord Ram was not an ordinary human prince she had thought 
him to be, but indeed the Supreme Being as Lord Shiva had said. {Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 54—to Chaupai line no. 
3 that precedes Doha no. 56.}] 


aaasta faqukact aana aaa wilt uhei Tit 
AMSA: 122 
BRAN VU 


yanmayavasavartim visvam-akhilam brahmadi-dévasura yatsatvad-amrsaiva 
bhati sakalam rajjau yathaher-bhramah. 11. 

yatpada-plavamekaméva hi bhavambhodhés-titirsavatam vande ‘ham 
tamasésakaranaparam ramakhyamisam harim. 12. 


[In these two verses, the learned poet Tulsidas offers his greatest respect and deepest 
of reverence to Lord Ram who is actually the Lord of creation known as Lord Hari, 
another name for Lord Vishnu who represents the all-pervading, all-encompassing 
and the cosmic form of the Supreme Being, whom the Upanishads refer to as 
‘Brahm’, the supreme cosmic Consciousness. 
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First we shall read the two verses together for ease of reading, and then 
paraphrase them separately for better understanding and analysis. ] 


I pay my respects to and worship the Supreme Being, the Supreme Lord of the 
creation whose name is Lord Ram, the Lord who transcends all reasons and causes for 
being himself, but who is the reason and cause of everything else that has come into 
being in this creation (i.e. he is beyond all comprehension and logic), who is almighty 
and all-able Lord of the universe, whose grace can eliminate all sorrows and miseries, 
and whose cosmic powers known as Maya (the exclusive cosmic powers of the Lord 
that is so illusive that it defies all understanding and is beyond logic and 
comprehension) holds its sway over the entire creation, controlling every aspect of it, 
for even the great Gods such as the creator Brahma as well as the mighty non-gods 
known as Asurs (i.e. the Demons) are under its influence, and it is due to its magical 
powers that the gross world becomes visible and appears to be true and real though 
the fact is otherwise, just like the case of a lifeless piece of rope creating a sense of 
morbid fear when a onlooker mistakes it for being a dangerous snake due to 
misunderstanding and error of perception. 

Verily indeed, for those hoping to cross this vast and seemingly intractable 
ocean-like gross world of transmigration, where the creature is trapped in an endless 
cycle of birth and death, Lord Ram’s holy feet that resemble the petals of the lotus 
flower, are like the buoy that help them float and get across it (and prevents them 
from drowning in this symbolic ocean full of turbulent waves and whirlpools). 
(Shloka line nos. 11-12) 


{Now, let us paraphrase these two verses separately and see what they mean as 
follows:- 


The Supreme Lord, under the sway of whose Maya (which refers to the exclusive 
cosmic powers of the Lord that is so illusive that it defies all understanding) the whole 
creation exists, including the greatest of gods such as the creator Braham and all the 
other gods of all denominations, as well as the non-gods known as the Asurs, gives 
the impression of reality and life to this otherwise gross, mortal, lifeless, inane and 
illusionary world by pervading everywhere in it in a subtle and invisible form (as the 
all-pervading consciousness that makes the lifeless appear to have life in it) in the 
same way that one erroneously imagines that a length of lifeless rope is a live snake 
(because of one’s delusions and error of judgment about its reality’. (Chanda line no. 
11) 


For those (wise creatures) who wish to cross this vast and endless ocean of delusions 
and its manifestation symbolized by the gross mortal world of transmigration (with its 
endless whirlpools and waves representing the creature’s endless numbers of births 
and deaths), for them Lord Hari’s holy lotus like feet are like the proverbial buoy (by 
taking the help of which a person escapes the fear of getting drowned) that would help 
them cross this maze of delusions and its accompanying spiritual miseries. 

The Supreme Lord Hari who is beyond all causes himself but at the same time 
is the cause of everything in existence, who is beyond all delusions himself but at the 
same time is the Lord of Maya, who can eliminate all sorrows, miseries, troubles and 
misfortunes (of the world and its creatures), and whose name is ‘Ram (ram)’—I 
worship with the greatest respect and offer my deepest reverence to that Lord Ram 
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who is no one else but a manifestation of the almighty, the all-pervading and the 
Supreme Lord of creation known as Lord Hari’.* (Chanda line no. 12)} 


[Note—'This verse praises the cosmic form of Lord Ram as ‘Brahm’, the supreme 
cosmic Consciousness that is the cause of everything in existence, from the grossest to 
the subtlest. This creation originates in Brahm, and at the end it merges in Brahm. 
Brahm, in the primary form as ‘consciousness’, is what lends life to this otherwise 
lifeless world. When we see life around us in this world, we think that the world is for 
real because, and neither imaginary nor false, because we can see it, feel it, hear its 
sounds, taste its multiple tastes of all hues, and enjoy its comforts and pleasures. But 
we forget that what we think to be a living world is because of the presence of 
‘consciousness’ in it as well as inside our bodies, enabling the latter to perceive the 
former. If this primary element of ‘consciousness’ is removed, both the world as well 
as its perceiver would be dead. What makes the body of a creature alive is an invisible 
entity known as the ‘Atma’, which in its primary form is a microcosmic form of the 
cosmic Consciousness known as the ‘Parmatma’, the Supreme Atma. 

The existence of the cosmic Consciousness as the source of life in this world 
will be easily understood by a simple and common observation. A person while alive 
is a ‘living entity’ who sees, hears, tastes, feels and thinks, but what happens when the 
same person ‘dies’? His body is the same; it is right here before us, and the world 
around him is also the same. So what is the difference between a living being and a 
dead body? It is an invisible and subtle element that makes this difference—and it is 
known as the ‘Atma’, the ‘consciousness’ present in the body of the living being that 
is not present in the dead body. That is why when a person dies, we say ‘he has passed 
away’. Who has ‘passed away’; the physical body is lying before us, right before our 
eyes; it has gone nowhere. So surely the pronoun ‘he’ or ‘she’, referring to the true 
identity of a person, refers to something that is beyond the physical body; and that 
something is the pure cosmic ‘consciousness’ known as the Atma that resides in the 
gross body. As long as the Atma dwells in the body, the person is alive and the world 
matters for him; as soon as the Atma exits, nothing matters. 

This is the ‘great delusion’ that is created by Maya. The ignorant creature 
thinks that the world is real, and so he remains indulgent in it: enjoying it or suffering 
from it. Likewise, he thinks that his body is his true identity, forgetting that it is his 
Atma which is his ‘true self? and not the gross body, and so he is affected by all the 
external impulses that are perceived by the organs of perception in his gross body. 
Once he becomes enlightened about the metaphysical ‘truth’ of existence, he rises 
above all delusions pertaining to this mundane gross world, and begins to see Brahm 
as the only reality everywhere, which is a liberating factor for the creature—because 
then there is no fear of the world, there is no fear of getting trapped in the maze of 
delusions pertaining to the temptations of this world, no falsehood would make him 
affrighted like a person getting unduly agitated and terrified out of his wits by seeing 
a length of lifeless rope and thinking it to be a live snake which will bite him anytime. 

This is the simple and straight meaning of this verse. The world, with its 
countless problems, exists because of Maya, the delusions that surround the creature. 
So the only way to overcome all such imaginary problems is to overcome the Maya. 
And who controls this Maya? It is under the control of the Lord of Maya, Lord Hari, 
the Supreme Lord of creation whose other name is Lord Ram. So therefore it follows 
that to overcome Maya and all the problems it creates, one must approach Maya’s 
Lord, i.e. Lord Ram, for by the Lord’s grace Maya would no more trouble the 
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creature, and so the creature would be able to symbolically cross over the vast ocean 
of delusions created by Maya. 

Refer also to Ram Charit Manas, (a) Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 117—to Chaupai line no. 8 that precedes Doha no. 118; (b) Uttar 
Kand, Chaupai line no. 7 that precedes Doha no. 70—to Doha no. 74, where the 
concept of Maya and the great problems it creates for the creature have been 
elaborately discussed. 


*Here the cosmic form of Lord Ram has been praised. Refer also to: Ram Charit 
Manas, (i) Lanka Kand, Doha no. 14—to Doha no. 15-a (where Mandodari has 
described Lord Ram’s cosmic form); and (b) Uttar Kand, Chaupai line no. 3 that 
precedes Doha no. 80—to Doha no. 81-b (where Kaagbhusund has described the 
Lord’s cosmic form). 

The cosmic form of Lord Ram is also known as ‘Brahm’, the Supreme Being 
who represents the cosmic Consciousness that has no specific attributes on one hand, 
but all qualities and virtues in this creation owe their origin to him. This Brahm is 
absolute and pure Consciousness, and is free from all delusions and its effects. 
{Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 33; (11) Chaupai line nos. 5-8 that 
precede Doha no.116; (iii) Chaupai line no. 5 that precede Doha no.119.} 

There are two Upanishads of the Atharva Veda tradition, viz. ‘Ram Rahasya 
Upanishad’ and ‘Ram Tapini Upanishad’, which are the twelfth and the thirteenth 
Upanishads respectively, that elaborately describes the essence of Lord Ram, 
expounding on the Lord’s cosmic form known as Brahm. It goes on to explain how 
the Lord’s name ‘Ram’ is equivalent to ‘OM’, the cosmic sound produced by the 
cosmic vibrations generated by the supreme Consciousness, that is said to be the 
origin of every aspect of creation. 


*TIn the last part of this verse we read the following words: “tamasésakaranaparam 
ramakhyamisam harim”. Now, let us analyze these complex words by breaking 
them into their component, single words. 

The word ‘tama’ means darkness or grossness; ‘S@6Sa’ means something that 
remains, as well as Lord Sheshnath, the celestial serpent that is believed to hold the 
world on its hood; ‘karana’ meaning the cause and reason of anything; ‘param’ 
meaning supreme, beyond which nothing exists; ‘ISarh’ meaning the Lord; it is also 
universally used to refer to Lord Shiva; and ‘hari’ meaning Lord Vishnu. Meanwhile 
the word ‘akhya’ means to report and explain the meaning of anything. 

Hence, we can also interpret the last line as follows: “I pay my respects to and 
worship Lord Ram who is Lord Hari (i.e. Lord Vishnu), the Supreme Lord who has 
created this world. I pay my respects to and worship Lord Ram who is also revered by 
Lord Shiva, the Lord who brings about the conclusion of this delusory world. I pay 
my respects to and worship Lord Ram who is Lord Seshnath as he supports this 
creation and protects it.” In this context, refer to: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 6 and 8 that precede Doha no. 92 which endorse the view expressed 
here. ] 


APTOS Ag Tara Peta mh aaas 23 N 
TAA Govan TIAMAT ATT eee Wk N 
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nanapurana-nigamagamasam' matam yad ramayané nigaditam kvacid-an 
'yatopi. 13. 
svantah-sukhaya tulast raghunatha-gatha-bhasanibandhamati-manjulam- 
atanoti. 14. 


[In these two verses, the learned poet-saint Tulsidas, who mentions his name in verse 
no. 14 in order to avoid any confusion regarding the author of these verses as well as 
what he proposes to write subsequently, submits that the divine story of Lord Ram he 
now proposes to write contains within the ambit of its narrative all relevant 
information from various scriptures pertaining to the theme of the book, which is the 
story of Lord Ram and his divinity, which the poet has collected from various sources 
and then filtered and collated all such knowledge to arrange them at one place in the 
form of Ram Charit Manas. Hence, the learned reader would have the benefit of 
reading all the scriptures and accessing all their combined knowledge pertaining to the 
transcendental Truth about Lord Ram by studying Ram Charit Manas attentively. | 


The esoteric knowledge of the transcendental Truth pertaining to the Supreme Being 
as has been expounded and espoused by various scriptures, such as the Purans 
(ancient histories), Vedas and sub-Vedas, as well as all other scriptures of all 
denominations, and other sources besides these, all such knowledge has been collated 
and given a definitive shape by way of writing the story of Lord Ram that is known as 
Ram Charit Manas (literally meaning ‘the deeds of Lord Ram that have revealed 
themselves in a subtle form by way of a chronicled story of the time and life of Lord 
Ram in the Mana, the heart and mind, of someone who was exceptionally exalted, 
wise, enlightened and self-realised’—a obvious reference to Lord Shiva here). 

Tulsidas says that he has done this, i.e. he has penned the story of Ram Charit 
Manas and given it a definitive shape by writing it down in the form of poetry, for the 
purpose of his own happiness and joy, to help his inner-self attain bliss and beatitude 
that comes by doing so. (Shloka line nos. 13-14) 


[Note—By implication, he says, he has not written Ram Charit Manas to gain any 
fame and name as a poet, but to find peace for himself within, for the time spent in 
writing the holy story of Lord Ram would be a sort of meditation and contemplation 
for him, when he would be focusing his attention and all the faculties of his mind and 
body on Lord Ram so as to write this book coherently, for any distraction would not 
make it possible. He does not feign to be a great poet, but stresses here that he is fain 
to write it as a means to attain internal bliss and a feeling of blessedness inspite of 
realizing his limited abilities and knowledge. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 31. 

Tulsidas’ humility comes out remarkably clearly in the following verses, 
amongst others, of Ram Charit Manas: Baal Kand, (i) Chaupai line no. 4 that precedes 
Doha no. 8—to Doha no. 9; (ii) Chaupai line nos. 5-8 that precede Doha no. 10; (iii) 
Chaupai line no. 1 that precedes Doha no. 28—to Doha no. 29-c. 

He also praises all poets, of the past as well as of the future, those who were 
learned and expert in their profession as well as those who were novices and wrote for 
mere pleasure, i.e. poets of all denominations who had and would in the future penned 
any verse in honour of Lord Ram and his divinity. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 14 along with Chaupai line nos. 2-11 that precede it. 
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Why did he write Ram Charit Manas, and from where did he get its script; is it 
his own creation or is he simply paraphrasing some great poet of the yore? Tulsidas 
has himself given the reason for it in Ram Charit Manas, Baal Kand, Doha no. 30—to 
Chaupai line no. 3 that precedes Doha no. 34. 


Refer also to the following verses of Ram Charit Maas where the Purans, Vedas, sub- 
vedas and other scriptures, collectively called ‘Puran, Agam-Nigam’ have been cited: 
(a) Baal Kand, (i) Doha no. 12; (ii) Chanda line no. 2 that precedes Doha no. 51; (iii) 
Chaupai line no. 8 that precedes Doha no. 103; (b) Ayodhya Kand, (iv) Chaupai line 
no. 5 that precedes Doha no. 95; (v) Doha no. 237; (vi) Chaupai line no. 7 that 
precedes Doha no. 293. 


The word ‘Puran’ means ancient scripture; it generally refers to mythological 
histories. 


Aagam: These are ancient sacred books that teach the Truth in all its aspects. The 
word usually applies to the scriptures known as the Vedas. The Aagam is typically 
divided into four parts, known as the ‘Padas’ (pronounced as Padas) as follows: (i) 
The Gyan Pada or Vidya Pada, where deep metaphysical and philosophical concepts 
are elucidated; (11) The Yoga Pada, where Yoga or meditation and its practice is 
discussed to purify the mind and the body; (iii) The Kriya Pada, which details 
physical diagrams, postures and structural forms to be used in meditation as well as in 
temple construction and making of icons that represent the deity to be offered worship 
through meditation; and (iv) The Charayaa Pada, which are expositions on sacraments 
and codes of conduct to be followed by a spiritual aspirant. 

So, the word ‘Aagam’ refers to the Tantra Sastras which deal with esoteric 
knowledge and forms of worship of the Supreme Being in his various forms, such as 
the three chief deities known as Shiva, Vishnu and Shakti, and it relies on occult 
practices using special Mantras that are specific to a particular deity. 

Thus, in accordance to the deity to be worshipped, the Aagams are divided 
into three chief categories, viz. Shiva-aagams, Vishnu-aagams, and Shakti-aagams 
that are dedicated respectively to Lord Shiva who is the concluder of creation and the 
third God of the Trinity, Lord Vishnu who is the caretaker and protector of creation 
and the second God of the Trinity, and Shakti which is the personified form of cosmic 
dynamic power and energy of the Supreme Being that is employed to regulate the 
various functions of creation. 

Amongst these three categories of Aagams based on the deity they are 
dedicated to, the ones pertaining to the Shakti are called ‘Tantra Shastras’, because 
they employ occult practices and esoteric formulas for worship purposes. 

Meanwhile, the Vishnu-aagams are called ‘Samhitas’, and they prescribe that 
Lord Vishnu is the Supreme Being himself; and the Shiva-aagams are twenty-eight in 
number and stress that Lord Shiva is the Param Pati and the Param Purush, the 
Supreme Father and the Supreme Male of creation. 


Nigam: This word is used to mean the Vedas, the primary sacred scriptures. The word 
means ‘that through which the Absolute Truth is known or ascertained clearly’. In this 
sense, the art of logically explaining anything, as is the practice followed in the 
exposition of the Upanishads, is called a Nigam. 

There are four primary Vedas, viz. the Rig, Saam, Yajur and Atharva. The 
Yajur Veda has two sub-categories, viz. the Shukla Yajur Veda and the Krishna Yajur 
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Vedas. The metaphysical and spiritual Truth contained in these primary scriptures are 
expounded in the form of treatises called the Upanishads, also known as Vedanta, of 
which there are one hundred and eight in numbers—Rig Veda has ten Upanishads; 
Saam Veda has sixteen Upanishads; Krishna Yajur Veda has thirty-two Upanishads; 
Shukla Yajur Veda has nineteen Upanishads; and Atharva Veda has thirty-one 
Upanishads. 

Further, the Vedas have many sub-vedas, known as the ‘Up-vedas’. The Rig 
Veda has the sub-veda known as ‘Ayurveda’ dealing with medicinal herbs; the Sama 
Veda has ‘Gandharvaveda’ dealing with the art of song and dance; the Yajur Veda has 
‘Dhanurveda’ that deals with archery and the science of weapon and warfare; and 
Atharva Veda has ‘Artha shastra’ that deals with political science, governance and 
economy. | 


ao. wi afar fate dig 1H Ata Ha T g I 
NS ste Ais qf US YH A AeA R N 


soratha. 


jO sumirata sidhi ho'i gana nayaka karibara badana. 1. 
kara'u anugraha so'i bud'dhi rasi subha guna sadana. 2. 


[This verse is in praise of Lord Ganesh’, the God whose blessings are invoked at the 
beginning of any endeavour to ensure its success. Here, Tulsidas offers his obeisance 
to Lord Ganesh and requests the latter to bless him so that his wish to write the holy 
story of Lord Ram by way of a composition known as ‘Ram Charit Manas’ is fulfilled 
and brought to fruition without facing any hurdles. ] 


He, by remembering whom one achieves success in all endeavours, who is the leader 
and chief of all followers, subordinates and devotees (of Lord Shiva), who has the 
physical form of an elephant, --- (Sortha line no. 1) 


--- May that Lord God (i.e. Lord Ganesh), who is a treasury of wisdom, intelligence 
and all excellent virtues, be pleased with me and bless me (so that I can successfully 
narrate the holy story of Lord Ram in the form of a composition known as Ram Charit 
Manas that I am about to write). (Sortha line no. 2) 


[Note—'Lord Ganesh is a son of Lord Shiva and is worshipped first when one begins 
any noble enterprise; Ganesh has precedence over all other gods in all forms of 
worship. 

An entire Upanishad belonging to the Atharva Veda is dedicated to the theme 
of Lord Ganesh, and it is called the ‘Ganapati Upanishad’. 

Lord Ganesh is also called ‘Ganapati’ and ‘Vinaayak’. ‘Ganapati’ means the 
Lord of Ganas, i.e. the chief of the followers, subordinates and devotees of Lord 
Shiva; and ‘Vinaayak’ means one who eliminates all obstacles and hurdles. 

Other names of Lord Ganapti are enumerated in the Ganapti Upanishad of the 
Atharva Veda tradition as follows:—Lord Ganesh (refer verse no. 8); Ekdanta or the 
Lord with one tusk, Vakratunda or the Lord with a bent trunk (refer verse no. 10); 
Vraatpati or the one who is the chief amongst the Gods, Ganapati or the chief of the 
attendants of Lord Shiva, Pramath-pati or the chief of a special category of attendants 
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of Lord Shiva, known as Pramaths, who give immense misery to those who are sinful, 
Lambodar or the one with a big abdomen; pot-bellied, Vighna-Vinaayak or the one 
who destroys all hurdles and misfortunes, Sri Varadmuti or the one who is an 
embodiment of blessings and grants whatever boons one desires, and Shiva-sut or the 
son of Lord Shiva (refer verse no. 15). 

The Lord derives his name Gajaanan or Gajpati or Gajamukh from the root 
word ‘Gaj? meaning an elephant, and ‘Ja’ meaning an origin or birth. Hence, these 
names indicate that the Lord has taken birth in a form that has the head and body like 
that of an elephant. The elephant head stands for the macrocosm, while the rest of the 
body which resembles that of a human stands for the microcosm. These two aspects 
of this creation are not separate from one another but form a composite unit just like 
the head and the body of Lord Ganesh are not separate from one another but form one 
composite body of the Lord, though the head represents an animal (an elephant) and 
the rest of the body represents a human being. 

In other words, one is regarded as learned, wise and enlightened only if he is 
able to see the Supreme Being even in the oddest and the most unconventional form 
of life in this creation. One must see the Lord in a healthy man as much as in a 
deformed and a handicapped individual; one must see the Lord in an animal as much 
as in a human form. 

Another connotation is the following—the word ‘ga’ implies ‘gati’ or fate and 
destination of creation, and ‘ja’ means birth or origin. Hence, the word ‘Gajpati’ 
means the Lord from whom the rest of the creation has taken birth, and in whom the 
creation would finally collapse and merge at the end. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

In Goswami Tulsidas’ epic Ram Charit Manas, Sita has prayed to Lord 
Ganesh and addressed him with the titles of “Gan-naayak’, and ‘Var-daayak’. [Refer: 
Ram Charit Mana, Baal Kand, Chaupai line no. 7 that precedes Doha no. 257.] 

Now, let us examine the meaning of these two titles. 

The word “Gan-Naayak” literally means ‘the chief of the attendants’, the 
‘commander’, ‘the god in charge of other junior gods’. Being the son of Lord Shiva, 
the obvious meaning is that Ganesh is the chief or the commandar of all of Shiva’s 
attendants. But this title of being a ‘Gan-naayak’ has a greater significance and far- 
reaching importance than this shallow meaning of just being the chief of Shiva’s 
household attendants when we couple it with the other title of being a ‘Var-daayak’, 
one who graciously grants boons. It is as follows:— 

He has an unchallenged and immaculate reputation as the God who fulfills any 
desire the worshipper has when he offers his worship to him. He is universally adored 
and offered worship on a priority basis before one offers worship to any other god 
because not only is he the greatest in the pantheon of gods but also because once he is 
pleased with the worshipper then all other gods are easy to please; none of them 
would ever think of denying what the worshipper wishes if Lord Ganesh has agreed to 
fulfill his wishes. 

This fact is metaphorically depicted in his being appointed as the ‘chief of the 
attendants of Lord Shiva’. Lord Shiva the greatest of the three senior-most gods, i.e. 
the three gods of the holy Trinity consisting of Brahma the creator, Vishnu the 
sustainer, and Shiva or Rudra the concluder. It is this reason why Shiva is honoured 
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by the title of a ‘Maha-Deva’, the Great God. All other gods are his juniors, i.e. they 
attend to the wishes of Lord Shiva. Therefore, Ganesh’s anointment as the chief of 
Shiva’s attendants is a symbolic way of making him the ‘chief of all the gods who are 
junior to Lord Shiva’. 

The two wives of Lord Ganapati are said to be Buddhi and Shiddhi who are 
personifications of the virtues of intellect and the glories that come with 
achievements. 

One of the sub-Purans or Up-purans, known as ‘Mudgal-puran’ which is 
named after sage Mudgal is dedicated chiefly to the narration of the nine main 
incarnations of Lord Ganapati, or Lord Ganesh who is the son of Lord Shiva and 
Parvati, and is the chief deity who is worshipped first during any religious ceremony 
or auspicious activity. This Up-puran was probably written between 900-1100 A.D. 
The nine incarnations of Ganapati mentioned in this sub-Puran are the following— 
Vakradanta, Ekdanta, Mahodar, Gajaanan, Lambodar, Vikat, Vighna-raaja, Dhumra- 
varna, and Yoga. Besides these nine incarnations, it also lists 23 more forms of Lord 
Ganesh. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

The Tripura Tapini Upanishad of the Atharva Veda tradition, Canto 3, verse 
no. 15, describes the Mantra of Lord Ganesh which highlights his exalted nature and 
superior stature amongst all the gods, while Canto 4, paragraph no. 12 describes its 
importance for the worshipper. 

The Mantra is “Ganaanam Twa Ganpatim Havaamahe Kavim 
Kavinaamupasra-vastabham; Jyestha Rajam Brahanam Brahamnaspata Aa Naha 
Srinva-nnutubhiha Seed Saadanam”. [Briefly it means—‘I pay my obeisance and 
respect to Lord Ganesh who is the most senior amongst all the attendants of the Lord 
and even the Gods. He is most exalted, wise and learned. He is like the biggest king or 
emperor amongst those who are enlightened about Brahm, and is Brahm himself 
personified. There is no one better or senior than you. Be gracious upon me; be 
pleased with me. I bow before you most humbly and submit myself before you.’ ] 

When this hymn is being said, the worshipper should prefix and suffix it with 
the Beej Mantra of Ganesh, which is the Sanskrit letter ‘Ga’ (as in gum) with a Bindu 
(dot) on top, and pronounced as ‘Gam/Gan(g)’ (pronounced as gum or gun(g)).] 

The Tarak Mantra of Lord Ganapati is ‘OM Gum/gun(g)’ according to the 
Ganapti Upanishad, verse no. 8. 

Now let us understand the symbolism of the various parts of this God. His 
large ears imply that the Lord hears everything, from every corner, and from 
everyone; the Lord is extremely receptive and gathers information and knowledge 
from all available sources. He is a good listener, a virtue that makes him a good 
teacher, because one has to learn first and it is only then that he can teach others. The 
large size of the ear that resemble a winnow-basket or a hand-held fan indicate that 
the Lord is able to blow away useless pieces of information and accept only the useful 
ones like the case of the winnowing basket or the hand-fan that is used to blow away 
chaff and retain the grain. 

His large head stands for great intellect and mind. 

He has two tusks—one that is full stands for the Truth that is perfect, 
complete, priceless and beautiful. The other tusk that is broken indicates an imperfect 
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world that is incomplete, worthless, and not as good as it seems to be. Since the two 
tusks are part of Lord Ganesh’s body, the implication is that both the Absolute Truth 
as well as the not-so-absolute truth is a part of the universal whole known as Brahm. 
In other words, the perfect world of spiritual truth represented by the full tusk, and the 
imperfect world of material sense objects represented by the broken tusk are part of 
the same universal Truth known as Brahm. The fact that the intellect helps one to 
discriminate between the right and the wrong only when there is a choice is indicated 
by the two tusks—one that is full indicates the correct and the straight path, and the 
one that is broken implies the crooked and the wrong path. 

The bent and long trunk has the following connotations—(i) it stands for OM, 
the cosmic sound that reverberates (‘trumpets’) in the ether that fills the space of the 
sky where the entire creation is harboured; (ii) since the trunk emerges from the head 
of the elephant and it can uproot big trees and clear the path ahead for the elephant, 
the implied meaning is that the Lord employs his mind and intellect to get rid of the 
greatest of delusions and ignorance and other spiritual obstacles or hurdles, no matter 
how crooked they may be, that come in the way of seekers of Truth. 

His wide mouth indicates a good appetite, and this stands for his ability to 
accept a wide range of knowledge. It also means that the Lord can speak on a wide 
range of topics with the greatest of ease and with the highest level of erudition and 
expertise at oratory. 

His big belly stands for his endless appetite for knowledge and wisdom which 
he assimilates with ease. Being a personified form of Brahm, the Supreme Being, it 
also means that the Lord harbours the entire creation inside his own self. His big belly 
stands for the immense size of the universe. 

Ganesh has four arms indicating the four components of the Anthakaran, 
called the inner-self. These are Mana (mind), Buddhi (intellect), Chitta (sub- 
conscious) and Ahankaar (ego, false pride etc.) 

One of his hands holds a Paasha (snare; rope) which stands for worldly 
attachments and entanglements that the Lord is able to control. The second hand holds 
an Ankush (goad) which stands for the ability to exercise control over the sense 
organs and natural urges. The third hand holds a Modak (a ball of sweetmeat) which 
stands for the spiritual rewards. And the fourth hand is held in the Var Mudra which is 
used to bless his devotees and give them fearlessness. 

His mount is a small mouse. The mouse is notorious for stealing grain and 
ruining the store. Hence it is a metaphor for all the evil and negative qualities in a 
creature that are demeaning for his soul and lead to his ruin, and the fact that the Lord 
sits on the mouse shows that the Lord helps one to overcome them; or the fact that the 
Lord is able to overcome and subdue all the negativities of creation. The ‘small’ size 
of the mouse indicates that even a small negative trait in us can rob us of all the other 
good we have like the small rat can ruin the greatest of harvest or a huge granary. 

The mouse is fond of sweets and grains. This indicates that the Lord is fond of 
good virtues and qualities of creation, and he searches them out from all the corners of 
creation like the mouse that goes on rummaging for grain and sweetmeats throughout 
his life. 

The Ganapti Upanishad of the Atharva Veda tradition, which is the twenty- 
fifth Upanishad of this Veda, is entirely dedicated to him. It is propounded therein that 
Lord Ganpati resides in the inner-self of all living beings as their Atma, the soul and 
the pure consciousness. It then goes on to explain the meaning of the word Ganapti, 
how to meditate upon the Lord, the Mala-Mantras dedicated to him which are used to 
turn the beads of the rosary while doing Japa (repetition of the holy Mantras), the 
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spiritual rewards of such meditation and contemplation, some special Mantras of the 
Lord which helps the worshipper fulfill his desires and attain fruits of his efforts, the 
benefits of reading this eclectic Upanishad, and the rules to be followed while doing 
so as well as for preaching this Upanishad to others. The visible form of Lord Ganpati 
has also been described in this Upanishad (verse no. 11-14). 

The image of Lord Ganapti is described in verse nos. 11-12 of the Ganapti 
Upanishad as follows— 

“verse no. 11 = The Lord (Ganapati) has one tusk and four arms. He holds a 
‘Paash’ (a snare) and an ‘Ankush’ (a goad) in two of his arms, while the third is held 
in the ‘Abhaya Mudra’ (the posture that grants perpetual fearlessness to his devotees) 
and the fourth in the ‘Var Mudra’ (the posture that grants boon of wish fulfillment to 
his devotees). He holds a flag with the insignia of a rat/mouse (11). 


“verse no. 12 = His countenance is red like blood. His abdomen is large (big and pot- 
bellied). His ears are also large like the hand-held winnowing fan. He is covered in 
clothes of red colour. 

His body is covered by a paste of red-coloured perfume. He is duly 
worshipped with red coloured flowers (12).” 


The famous Book of Prayers written by Goswami Tulsidas, known as “Vinai Patrika”, 
has the first verse (i.e. verse no. 1) dedicated to Lord Ganesh. ] 


Wh Bs Ware Uy ass Frat TST! 3 I 
WI Har A Cae KAS URA chet Wet EAU ¥ N 


müka ho'i bacala pangu carha'i giribara gahana. 3. 
jasu krpam so dayala drava'u sakala kali mala dahana. 4. 


The merciful and gracious Lord by whose grace and blessings even the dumb 
becomes an expert orator, even the lame can ascend the highest mountain’, --- (Sortha 
line no. 3) 


--- And the Lord who can burn (destroy; neutralize) all the sins of Kaliyug (the 
present age of spiritual decline, perversity and moral degradation), along with their 
horrible consequences—may that great and exalted Lord be gracious and kind upon 
me, and bless me. (Sortha line no. 4) 


[Note—'It is not clear to which ‘Lord or God’ these verses are dedicated. If we take 
into account the previous verses where Lord Ganesh was being offered prayers, then 
obviously these two verses refer to him. 

But at the same time it is also possible that these verses are dedicated to Lord 
Vishnu who is being offered prayers in the next set of verses that follow, i.e. verse 
line nos. 5-6. 

Or, it is also very likely that they are dedicated to Lord Shiva as he is the one 
who had first conceived the holy story of the book ‘Ram Charit Manas’ in his heart 
and mind, and is offered prayers in verse line nos. 7-8 herein below. 

Since no name of any particular deity is mentioned here, it is equally possible 
that these two verses are dedicated to Lord Ram himself, the Lord to whom this entire 
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book is dedicated. This possibility is greater than the rest because Lord Ram is a 
manifestation of Lord Vishnu, and is also revered by both Lord Ganesh and Lord 
Shiva. 

The verses that precede these present two verses are dedicated to Lord 
Ganesh, and the ones that follow are dedicated to Lord Vishnu. So therefore, these 
two verses praising an un-named Lord are a sort of a bridge between two important 
deities, Lord Ganesh and Lord Vishnu. To wit, this prayer is dedicated to that Lord 
God who is revered by Lord Ganesh and is also the one who is no different from Lord 
Vishnu—and obviously he is none but Lord Ram. 

The greatness and majesty of Lord Ram and his authority is far superior to all 
the gods and other great entities in this creation taken together—refer: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 6 that precedes Doha no. 91—to Doha no. 92. 

It is to be taken specific note of here that Lord Ram is being praised here for 
being the Supreme Lord whose ability to take care of and protect the world is 
equivalent to countless Lord Vishnus taken together, as well as countless Lord Shivas 
as far as conclusion of creation is concerned—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 6 that precedes Doha no. 92. 

But it is also said elsewhere that Lord Ram is a manifestation of Lord 
Vishnu—tefer: Ram Charit Manas, Baal Kand, Doha no. 186 along with Chaupai line 
nos. 1-7 that follow it. Lord Vishnu represents the cosmic power and authority of the 
Supreme Being that are concerned with taking care of, protection and sustenance of 
this creation—for whenever the creation is subject to sufferings and miseries that no 
other power in the world can remove, it is Lord Vishnu who comes down in various 
forms to help the creatures by removing the cause of their torments. 

Besides ‘sustenance and protection’ of this creation, the Supreme Being has 
other functions too—such as ‘creation’ and ‘conclusion’ of this creation among others 
functions. So the wise Lord decided to make things easy for himself by assuming 
three distinct forms known Brahma, the creator, Vishnu, the sustainer and protector, 
and Shiva, the concluder; these three primary forms of the Supreme Being, also 
known as ‘Brahm’, formed the three Gods of the Trinity. This is a stellar example of 
‘delegation of authority’ by Brahm, whereby he authorized these three Gods to carry 
out their respective responsibilities and duties within their domain, without interfering 
with each other. This clearly delineated areas of function and proper regulation of the 
activity of the world, with accountability and responsibility. 

So by saying that Lord Ram embodies in himself the power and authority of 
countless Vishnus, it is meant that the Lord is verily Brahm, the Supreme Being, 
himself; Lord Ram is a visible manifestation of Brahm whose cosmic form is 
expounded in the Upanishads, and we read about it in Ram Charit Manas too—refer: 
(i) Lanka Kand, Doha no. 14—to Chaupai line no. 8 that precedes Doha no. 95; and 
(b) Uttar Kand, Chaupai line no. 2 that precedes Doha no. 80—to Doha no. 81-a. 

Further, there is an interesting set of verses in Ram Charit Manas which are 
very pertinent here as they perfectly resonate with and fits in well with the idea 
expressed in the present verse we are reading. What do they say? Well, Lord Shiva 
tells his consort Parvati that: “Lord Ram is the Lord who walks without having a 
physical leg, who hears everything without possessing a physical ear, who does 
everything without having a physical hand, who feels and touches without having a 
physical body, who sees without any physical eyes, and who smells without having a 
nose; such are the Lord’s magical and mystical deeds that they defy comprehension 
and logic as they seem very strange, outlandish and superhuman to an un-initiated 
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person who does not know the Truth of the Lord’—trefer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-8 that precede Doha no. 118. 

Refer also to one of Tulsidas’ other classic books on Lord Ram, known as 
‘Vairagya Sandipani’, where in verse no. 3 magical powers of Lord Ram are 
mentioned, powers that are clear indications of the Lord’s primary cosmic form as the 
supreme Consciousness known as ‘Brahm’, the Supreme Being who “hears without 
ears, sees without eyes, tastes without tongue, smells without nose, and feels without 
a skin”. 

So therefore, the deity being offered this prayers and requested by Tulsidas to 
bless him in his writing endeavour is surely and certainly Lord Ram, though the Lord 
is not mentioned by name specifically. ] 


et PUSS CAA ASA BISA ATS AAT & N 
tS Gl AA St eM Wel SRAM AAA S tl 


nila saroruha syama taruna aruna bārija nayana. 5. 
kara'u SO mama ura dhama sada chirasagara sayana. 6. 


[These verses are dedicated to Lord Vishnu who had manifested as Lord Ram.] 


The Lord whose countenance is dark, whose eyes resemble fully open lotus flowers of 
ared hue, and who reclines on the surface of the celestial ocean of milk known as the 
Kshir-Sagar'—may that gracious Lord dwell in my heart. (Sortha line nos. 5-6) 


[Note—'This is an obvious reference to Lord Vishnu who has all these characteristics. 
The Lord’s dark complexion symbolizes the vastness of the sky, for he is indeed the 
all-pervading Lord who is as infinite as the sky. Just like the sky that encloses 
everything in existence, for all heavenly bodies are embedded in the sky and there is 
nothing beyond it, so likewise everything that exists in this world is embedded in the 
Lord’s cosmic body, and nothing exists outside of him. 

The lotus flower is not only beautiful but also considered pure as it remains 
free from all impurities and dirtiness of the water that surrounds it in the pond where 
it grows. Likewise, Lord Vishnu remains aloof and free from all worldly delusions 
and other spiritual contaminants that pollute the world which he has to take care of in 
his role as the ‘protector and sustainer of creation’. 

The ‘Kshir-Sagar’ is the celestial ocean of milk symbolizing the cosmic ether 
where the Supreme Being reclines in his meditative posture. This primary form is 
known as Brahm, and it represents the cosmic Consciousness that is the primary cause 
of everything that came into being. The colour of ‘milk’ is white, symbolizing purity 
and holiness. Hence, the dwelling of Brahm is as pure as milk that has yet not been 
adulterated or polluted by other factors. 

By inviting this pure and holy form of Lord Vishnu to reside in his heart 
Tulsidas wishes that his own heart, his inner-self, should be as clean and untainted as 
the Kshir-Sagar where the Lord resides eternally. 

And how does Lord Vishnu recline on the surface of this Kshir-Sagar? 
According to Purans, he reclines on the coiled body of Lord Sheshnath, the celestial 
serpent who has a thousand hoods and is said to support the world by holding it aloft 
on them. Likewise, Tulsidas prays that the Lord would hold his spirits and enthusiasm 
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high and not let him feel dejected or depressed while he is writing the holy story of 
Lord Ram. 

The charming and most captivating form of Lord Vishnu has been described in 
Ram Charit Manas elsewhere too—for instance, Baal Kand, Doha no. 146—to 
Chaupai line no. | that precedes Doha no. 148, where the Lord has revealed himself 
before Manu and Strupa to bless and reward them for their doing severe Tapa 
(penance and austerity) with the wish of having a physical view of the invisible Lord. ] 


he Sg AA Cs SA TH HoT AAT Vl 


wife drt Ut AS HIS HU ASA AAAI N 


kunda indu sama déha uma ramana karuna ayana. 7. 
jahi dina para neha kara'u krpa mardana mayana. 8. 


He whose countenance is like that of the jasmine flower as well as the moon (i.e. 
white, due to ash from the fire sacrifice that the Lord rubs on his body)', who always 
lives with and moves about with Uma (the goddess who is a consort of Lord Shiva), 
who is a treasury of compassion, mercy and kindness, and who has affection for the 
humble and the lowly—let that Lord (Shiva), who had crushed the ego and 
haughtiness of Kamdeo Cupid’, show grace and mercy upon me. (Sortha line nos. 7- 
8) 


[Note—'This verse is dedicated to Lord Shiva as is clearly evident from the fact that 
his consort, goddess Uma or Parvati, is mentioned here as being his constant and 
inseparable companion. 

Lord Shiva’s body appears to be grey in colour—because the Lord lives like 
an ascetic and rubs the ash of the fire sacrifice on his body, giving it a greyish colour. 

Then the Lord wears the crescent moon on his forehead, and the moon’s 
diffused moonlight spreads over his body, further enhancing the grey colour of the 
sacrificial ash smeared on his body as one would see the colour of the ash in the light 
of the moon during the night. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 
6 that precedes Doha no. 106.} 


*The patron god of love and passion, known as Kamdeo or Cupid, had once tried to 
disturb Lord Shiva’s meditation by shooting arrows of flowers at him and enticing 
him with all the weapons of passion and lust that he had in his arsenal. Shiva got 
angry, and he opened his third eye, located on the Lord’s forehead just between his 
eyebrows, and burnt Kamdeo with the fire of wrath that spewed forth from it. This 
story is narrated in detail in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 84—to Chaupai line no. 3 that precedes Doha no. 88. 

Lord Shiva is often times referred to as an enemy of Kamdeo, or one who 
destroys passions and lust. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 
that precedes Doha no. 107.} 

We shall be reading this entire episode in the course of our reading of the 
wonderful story of Ram Charit Manas when we come to it by-and-by. ] 


das Te Ue hat Hor fay AAT gR g 
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nag TA UST AT A Tet HT FAT Ro I 


banda'um guru pada kanja krpa sindhu narartipa hari. 9. 
mahamoha tama punja jasu bacana rabi kara nikara. 10. 


[This verse is dedicated to the wise Guru, who is a moral preceptor, a teacher and a 
guide who enlightens his disciple, student or ward about the truth of anything, 
enabling the latter to become wise himself, and reach the goal of his search with 
proper guidance and help from the Guru. | 


I offer my obeisance to the Guru, and worship his holy lotus-like feet, for he is an 
ocean of the grand virtues of graciousness and kindness, is a personified form or a 
living embodiment of Lord Hari (the Lord God) himself, and his wise and 
enlightening words are like the rays of the brilliant sun for the purpose of eliminating 
the darkness created by a horde of gross ignorance and delusions (that surround the 
creature, leading him astray from the path of Truth). (Sortha line nos. 9-10) 


[Note—After offering obeisance to chief Gods, Tulsidas now offers his respect to his 
Guru without whose guidance and help he couldn’t have had the knowledge of the 
story of Lord Ram he is about to pen. It will be noted that the praise of the Guru and 
his blessings that enabled the learned poet to write this holy book is continued in the 
verses that follow too—from Chaupai line no. 1 that precedes Doha no. 1—to 
Chaupai line no. 1 that precedes Doha no. 2. 

A wise and learned Guru’s help is necessary for a seeker of Truth, and for that 
matter, for anyone who wishes to acquire any kind of knowledge, secular or religious. 
A school teacher, a college professor, and even one’s parents are Gurus in their own 
rights because each of them shows the child the way to live in this world and acquire 
skills and knowledge that would help it to stand on its own two feet when the child 
grows up and has to face the roughness and the rudeness of this world himself. 

In the spiritual field, the Guru shows the seeker the right path that he ought to 
follow in accordance with his aptitude and natural inclinations, from amongst the 
countless paths prescribed in the scriptures, which would otherwise be like a dense 
forest through which navigation would be well-neigh impossible and make one lose 
one’s path if there is no expert guide to hand-hold him through the complex maze. 

In this aspect, a Guru is like the ‘sun’ which removes the darkness of the night 
symbolized by ignorance and delusions, collectively called ‘Moha’. In the night one is 
not able to see anything, one is not able to see the path ahead, and so gets lost. As 
soon as day breaks and the sun appears, its light lights up the world and shows the 
traveler the path ahead. Likewise, the Guru is the wise teacher who shows the spiritual 
aspirant the right path to his destination. 

In the case of Tulsidas, he is very obliged and indebted to his Guru and thanks 
him much for enlightening him about the finer spiritual and devotional aspects of the 
story of Lord Ram, explaining to him its subtle nuances and pointing out many 
sublime metaphysical principles quietly incorporated in it, spiritual ideas and 
philosophies that would grant happiness, bliss and beatitude to his soul, and to all 
those who would read his story later on, instead of just re-telling of the story of a 
prince of Ayodhya known as Lord Ram by quoting other poets and scriptures as part 
of his basic education like so many other students do in a routine manner during the 
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course of their traditional system of education where they are made to learn by rote 
without even understanding what they reading. ] 


ao. aes Te Ve Usa WNT | Gea Gare GA STOTT I g N 
stat RAS SA UNS | AA Genet Aa GST ARATE N 2 N 


caupa’. 


banda'um guru pada paduma paraga. suruci subasa sarasa anuraga. 1. 
ami'a murimaya cūrana cārū. samana sakala bhava ruja parivaru. 2. 


[After the preliminary invocations and offering of prayers as done in the foregoing 
Shlokas and Sorthas, Tulsidas now proceeds with the text of Ram Charit Manas, but 
before he starts with the actual narrative he begins by once again offering his respects 
to his Guru, and then to all other living beings of all denominations, small and big, 
high and low, holy and god-like as well as evil and demon-like, in order to ensure that 
they are kept in good humour, expecting the noble spirits to bless him in his divine 
mission, and to pray to the evil spirits not be create any hindrance in his path if they 
can’t help him in a constructive way, as the evil elements are likely to become jealous 
and overcome with malice if they are not properly appeased in the very beginning of 
any enterprise. After that, Tulsidas seeks the blessings and goodwill of other learned 
poets and bards, of the past and the present and the future. This helps Tulsidas to 
assert his humility and affirm his deep faith in Lord Ram as he feels that since what 
he is about to write is a holy book totally and completely dedicated to Lord Ram, he is 
absolutely certain that he would get everyone’s blessings and support. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. | that precedes Doha no. 1—to Doha no. 


15.3] 


‘I pay my respects to the holy feet of my Guru’ which is like a symbolic lotus flower 
that contains nectar granting bliss and fulfillment of wishes. This nectar is flavoured 
with the taste of blessings; it is fragrant with the sweetness of affection; and it is 
succulent with the juice of love. 

[To wit, I pay my obeisance at the holy lotus-like feet of a Guru who is like an 
ocean of mercy and grace, who is like a personified human form of Lord Hari 
(Vishnu, the Supreme Lord), and whose words of wisdom are equivalent to the 
brilliant rays of the sun so far as removing the darkness of ignorance is concerned. 

I pay my obeisance to the holy feet of an illustrious Guru and offer my thanks 
to him for granting me the privilege of getting access to the nectar of spiritual bliss 
and happiness that drips from his lotus-like feet. This nectar is extremely delicious, 
fragrant and succulent (i.e. it provides succour to me and helps me to feel contented 
just like a bee feels when it gets access to the nectar of the lotus flower)”. (1) 


The dust of the feet of the Guru is like a magical powder having the mystical power to 
destroy the whole family of moral and spiritual ailments that torment a creature in this 
mortal gross world of transmigration. 

[To wit, the auspicious dust of the holy feet of the Guru is like a medicinal 
powder made from the herb known as Sanjivani° that helps to eliminate all sorts of 
torments and miseries associated with life in this vast ocean-like mundane world of 
grossness and pain, as it helps alleviate a disciple’s spiritual and temporal problems, 
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and dispel all his doubts and confusions.The Guru’s blessings help allay the many 
fears that overwhelm a person in this mundane existence, where he seems to be at sea 
had it not been for the Guru who acts as a buoy as well as a lighthouse for support and 
guide him through. ] (2) 


[Note—'A Guru is expected to be a saintly person with a pious disposition, a person 
who has some stellar qualities and excellent virtues, which are enumerated in (1) Ram 
Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes Doha no. 37—to Doha no. 
38 where Lord Ram himself enumerates them briefly; as well as in (ii) Tulsidas’ book 
called ‘Vairagya Sandipani’, in its verse nos. 8-42 which are very comprehensive in 
this respect. 

In the present verses which we are currently reading now, Tulsidas pays his 
homage to his Guru by bowing to the latter’s feet, saying that by the blessings of the 
Guru all fears arising out of spiritual ignorance and worldly delusions are got rid of. 
For a spiritual aspirant, the Guru is like a loving parent who is always concerned with 
the ward’s good, welfare and happiness. 

In traditional system of medicine, the doctor prepares a power by crushing and 
mixing different herbs to prepare a concoction that is aimed to cure the patient’s 
disease. Likewise, the wise and erudite Guru would prescribe the right spiritual 
practices to his disciple and show him the moral path whenever the latter needs 
guidance and support in complex situations that vex him, so that the latter can 
overcome all his emotional problems, attain internal peace and stability, thereby 
enabling him to live a life of contentedness and happiness, and reach his desired goal 
calmly, amidst the turmoil that surrounds him in this world where everything seems to 
be in a flux. 

One serious illness is enough to kill a man, but the problems associated with 
this mundane existence are countless—trefer: Ram Charit Manas, Uttar Kand, Doha 
no. 121-a. 

What are these spiritual, moral and emotional problems, or so-called diseases, 
that afflict a person in this world and keep him agitated? Well, the saintly crow 
Kaagbhusund was asked this question by Garud who had gone to his hermitage to 
hear the divine story of Lord Ram and remove certain doubts he had about the Lord’s 
divinity and truth. Kaagbhusund lists the prominent ones in his answer given to 
Garud, and also stresses that they can be taken care of by the grace of Lord Ram as 
well as the Guru—refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 7 that 
precedes Doha no. 70—to Doha no. 71 (grace of Lord Ram); (ii) Chaupai line no. 28 
that precedes Doha no. 121—to Chaupai line no. 8 that precedes Doha no. 122 (grace 
of the Guru as well as Lord Ram). 


?To wit, when one serves the Guru and worships his holy feet with the same faith and 
reverence as one would have for the Lord God, for it has already been said in the 
previous verse that a Guru is a living form of the Lord, then surely the Guru would be 
obliged to grant his blessings and divine grace upon the disciple even as the Lord does 
for his devotee. The dust of the feet of an enlightened and wise Guru is compared here 
to the pollen that falls from the lotus flower. It provides happiness and bliss to the 
worshipper in the same way as the nectar does to the bee. 


`The Sanjivani herb is a rare medicinal plant that can revive even a dying man. It 
rejuvenates the spirit and injects a fresh lease of life. 
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Here it means that when a person finds himself in a quandary in this world, 
when he is utterly perplexed and confused due to circumstances, when he sees 
darkness all around him, when he sees no friend in this world who would help him, 
show him a way, and stand by him, when he thinks he is virtually doomed and 
marooned in a hostile and selfish world —at that time he can turn to his Guru for 
support, guidance, advice, solace and succour. A Guru would give him a selfless and 
wise advice; he would apply a soothing balm over his troubled mind and wounded 
heart. 

From the spiritual and metaphysical perspective, there are no greater torments 
and fears as the ones that this mortal world of transmigration presents. It’s a vicious 
trap from which one finds it almost impossible to escape. In this situation, the Guru 
helps one to see the path that would lead to his freedom and emancipation. It is like a 
good and compassionate doctor who would not only prescribe the correct medicine to 
his patient but also ensures that the patient duly takes his doses and is on the path of 
recovery. If the need so arises, the compassionate doctor would personally tend to the 
patient’s wounds and nurse him back to complete recovery. The grateful patient can 
never sufficiently thank his doctor! A Guru’s role in the spiritual field is almost like 
it; that is why the metaphor of the Sanjivani herb is cited in this verse. Whereas the 
doctor can heal only the physical body of the suffering man, the Guru can heal his 
spiritual and emotional wounds. 

To wit, by worshipping the holy feet of the Guru the worshipper receives his 
blessings, and this in turn rejuvenates his inner-self by eliminating all sorts of 
consternations, fears, confusions, doubts and delusions that are tormenting him 
endlessly. These negative emotions are a part and parcel of life in this gross mundane 
world, and the remedy for this misery is found in the form of blessings that come to a 
person when the Guru is pleased. It is because the Guru is one’s best friend and 
associate, and he is also qualified and skilled enough to show the person a way out of 
his problems in a very practical way. 

A wise and true Guru is like a person’s anchor in this tumultuous world where 
one finds it too difficult to hold ground and find one’s mooring. The Guru is also like 
a symbolic lighthouse that warns a ship of any danger that may lurk underground 
inasmuch as that he faithfully alerts his disciple of any pitfalls that he may encounter 
in his journey through life, whether in the spiritual field or the humdrum affairs of the 
world, showing him a way out of any predicament that he may find himself in. A 
Guru would illuminate the path for his disciple with the light of knowledge, and 
should the disciple need the Guru would be there to assist him to reach his 
destination. ] 
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The dust of the feet of the Guru is as holy and sanctified as the ash smeared on the 
divine body of Lord Shiva, and therefore it grants auspiciousness and happiness to a 
person who rubs it on his own body’. (3) 
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This dust from the feet of the Guru can remove the stain on the symbolic mirror of a 
person’s mind and heart’; it can be used to make a mark on the forehead (called the 
Tilak) as it would attract all the good virtues and enable the disciple to master them’. 

[To wit, this dust removes the spiritual dirt clinging to the mirror represented 
by the devotee’s heart and mind. If it is used to mark the three lines of the Tilak on the 
forehead then it helps (the disciple) to overcome the effects of the three Gunas and 
invites a host of good values and qualities. ] (4) 


[Note—'The auspicious dust of the Guru’s august feet is equivalent to the holy ash 
that is smeared on the divine body of Lord Shiva, and is therefore equally reverential. 
It is a producer and a bestower of all welfare and happiness upon the worshipper; it 
grants him joy and blessings. 

If a devotee uses the dust of the feet of his Guru to be smeared on his body 
then it would be equivalent to smearing the ash of the sacred fire sacrifice that Lord 
Shiva smears over his own body. To wit, the dust of the Guru’s feet is as holy and 
auspicious as the ash of a fire sacrifice. 

The idea is that just like ordinary ash of firewood becomes holy when it is 
applied by Lord Shiva on his divine body, the ordinary dust of the earth becomes 
sanctified and holy when it comes in touch with the feet of the revered Guru, and 
hence can be used as a holy powder equivalent to the ash one gets from Lord Shiva’s 
temple which is used for rubbing on a devotee’s body. 


The mind and the heart of a man are like a mirror of his thoughts and feelings. By 
being exposed to this deluding world of material attractions and sensual pleasures, his 
heart and mind become corrupted as he is driven away from his spiritual goal and 
sucked in the vortex of this gross mundane world which churns him round and round, 
leaving him perplexed and deluded. Just as coarse sand is rubbed on a mirror to 
remove oil stains from it, so likewise the dust of the Guru’s feet can be symbolically 
used to rub off the moral degradations and perversions from the inner-self of a 
spiritual aspirant. To wit, if a person surrenders himself before a true and wise Guru, 
it is quite sure that he will be able to clean his inner-self and restore its spiritual shine. 

To wit, just like the case when one can see an object clearly when the mirror is 
scrubbed clean, the worshipper is able to remove all delusions from his mind and free 
his heart of all worldly attachments by the grace of the Guru so much so that now he 
can experience the bliss of self-realisation that comes with experiencing the presence 
of the Atma, the cosmic Consciousness that is known as the Parmatma, the Supreme 
Conscious Being, in his own bosom. 

Once all veils of ignorance are removed, once the thick layers after layers of 
numerous faults and impurities and taints are scrubbed off, the spiritual aspirant is 
able to witness the inherent blissful and peaceful nature of the ‘truthful self’ known as 
the Atma within his own self. This is the aim of all spiritual practices—to realise the 
Truth and Reality by overcoming all delusions and ignorance. 

This verse draws from the popular way of cleaning mirrors. A tarnished 
mirror, or any other smooth surface like it, is made to shine once again if sand or 
some ash is spread over its surface and then rubbed with a clean piece of cloth. 


`The ‘Tilak Mark’ consists of three lines drawn on the forehead. They act like a 
lightning conductor put atop tall buildings; it attracts the bolt of electricity that strikes 
during severe thunderstorms and lets it pass through it to the ground, without harming 
the building itself. Just like the ‘lightning rod’ put atop a building attracts the 
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lightening of the clouds, or the antenna of a radio receiver attracts relevant signals of 
the frequency to which the radio is tuned, the Tilak mark made from the dust of the 
Guru’s feet would help the disciple to attract all the good virtues around him, while at 
the same time repel all negative forces that may harm him. 

The Tilak mark is an auspicious sign marked on the forehead, just above the 
root of the nose and between the eyebrows. It normally has three vertical lines in the 
shape of a tuning fork or a trident. These three lines represent the three Gunas—the 
Sata Guna, the Raja Guna and the Tama Guna. These three basic and inherent 
qualities are present in all living beings, and their mutual ratio and activeness would 
determine an individual’s character, nature, habit and temperament, his overall 
personality, and the way he deals with the world and circumstances of life. Among the 
three, the best is the Sata Guna, the worst is the Tama Guna, and in between lies the 
Raja Guna. 

In a symbolic manner, the Tilak mark—or shall we say the ‘trident’—helps 
one to remind him that he is supposed to remain vigilant and overcome his tormentors 
in the form of the different Gunas that constantly cause mental restlessness and 
emotional problems for a living being, pulling him this way and that, and leaving him 
exasperated and bewildered. A disciple is reminded that his Guru is always there to 
watch him like a commander of an army who may not be physically present at all 
times but his token presence is enough to keep huge battalions disciplined. The 
purpose is nevertheless served. 

In this context, refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line 
nos. 5-6 that precede Doha no. 3 where king Dasrath has praised the holy dust of a 
Guru’s feet when he went to meet his own Guru, sage Vasistha. Dasrath said: “He 
who puts the dust of his Guru’s feet on his own head is able to conquer the whole 
earth in a symbolic manner”. 

We read in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 352 that when Lord Ram and his three brothers returned home after their 
marriage, their father Dasrath and his queens had put the dust of sage Vishwamitra’s 
feet on their heads as a mark of great respect to the latter. The sage had been 
instrumental in getting the four brothers married to the princesses of Janakpur. ] 
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The nails of the Guru’s feet are like self-illuminated gems’, the mere remembrance of 
which enables a disciple to have the divine light of wisdom inside his inner-self. 

[To wit, the nails of the feet of the Guru have the sublime shine resembling 
that of priceless gems so much so that their light illuminates the subtle heart of the 
worshipper as soon as he remembers them. ] (5) 


This divine light has the ability to eliminate the darkness of Moha (spiritual delusions 
and attachments with the world and its sense objects) that eclipses the inner self of the 
disciple. Fortunate is he whose heart is illuminated with this light (of wisdom). 
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[To wit, this light of knowledge and self-realisation that springs forth 
spontaneously in the subtle heart of the spiritual aspirant is able to dispel and 
eliminate completely all traces of darkness of ignorance and delusions that had earlier 
shrouded his inner-self. He is very lucky and fortunate in whose heart this light shines 
brilliantly.] (6) 


[Note—Remember: The Guru has already been treated as being a personified form of 
Lord Hari, or Lord Vishnu—refer: Sortha line no. 9 herein above that precedes these 
Chaupais. So therefore, the learned poet says that one ought to worship his Guru with 
the faith that he is worshipping the Lord God in that form, instead of an ordinary 
person. 


'A certain category of gems are said to be self-illuminated, for they effuse light on 
their own, and so they are visible even in complete darkness. The obvious idea here is 
that by following the advice of a wise and learned Guru, the disciple becomes wise 
and enlightened himself so much so that the light of Truth begins to shine 
spontaneously inside his heart and mind, thereby removing all forms of darkness 
arising out of ignorance and delusions that had covered his inner-self with a thick veil 
and eclipsed his wisdom previously. The disciple, in due course of time, becomes 
self-realised, enlightened and wise, acquiring spiritual wisdom from his Guru much 
like a mirror that reflects the light of the candle placed in front of it. Verily indeed, 
such a person is very lucky. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 5 that precedes Doha no. 259. 

This is symbolism only. It simply means that when one worships the Guru’s 
holy feet his mind and heart should be focused on its subtle and holy aspect, its 
sublime and spiritual value, and not on its grosser physical appearance such as the 
colour of the skin of the feet, whether they are wrinkled and chafed due to old age and 
hardships of life, if the nails are healthy or rough and brittle, etc. Just as a pearl or 
piece of diamond, for instance, has a subtle glow and smoothness that is inherent to 
them inspite of the fact that its origin is in an oyster and the ocean or in the dark 
bowls of the earth respectively, the nails of the feet of the Guru also enables the 
worshipper to illuminate his inner self with the light of ‘consciousness’ that comes 
from within. 

The ‘consciousness’ lives in the subtle space of the heart of the spiritual 
aspirant in the form of an ethereal entity that is known as the Atma, the soul. This 
Atma is self-illuminated, and its realisation makes the inner-self of the worshipper 
glow with the light of self-realisation like the inherent shine of a priceless piece of 
gem. This is possible by the grace and blessing of a Guru. 


*Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes 
Doha no. 159 where Bharat, the younger brother of Lord Ram, says: ‘He who has 
devotion and affection for the lotus-like feet of his Guru is respected and lauded by 
the Vedas as well as the whole world which regards him as the most fortunate one.’ ] 
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With the aid of the knowledge that he receives from his Guru, a disciple’s internal 
eyes of wisdom represented by the abilities of his mind and heart to see the subtle 
truth and the reality of anything are opened wide, making him able to see things in the 
correct perspective’. 

This removes all causes of misery and grief arising out of being associated 
with this gross, mundane and perishable world of material sense objects, which is like 
being freed from the endless fear of ghosts and phantoms of the dark night’. (7) 


Further, as a result of this wisdom (acquired by the mind and the heart), one is able to 
see the truth and understand the reality of Lord Ram, both in the hidden form as well 
as in the evident and apparent form, in whatever form and wherever it is narrated 
when one reads the Lord’s story as described in Ram Charit Manas’. (8) 


[Note—'To wit, with the help of the knowledge that he gains from his association 
with the wise Guru, a disciple is able to overcome all delusions and ignorance vis-a- 
vis his own ‘self? as well as the world surrounding him. He begins to understand who 
he truly is, that the gross body of his is not his ‘true self’, for the latter is his pure 
consciousness known as the Atma that lives inside the gross body, and that the world 
around him is gross and entangling, almost like a trap for him as it would catch hold 
of him and suck him in an endless vortex of pain, misery and grief if he allows 
himself to be lured by its material attractions just like a fish gets caught by the bait 
dangled by the fisherman and regrets later on. 


Refer to verse no. 6 herein above. With the light of knowledge acquired by the 
blessing of the Guru, all sorts of confusions and doubts arising out of delusions and 
ignorance, and symbolizing the darkness of the night, are removed, which otherwise 
act like imaginary ghosts-of-the-night that continuously torment a spiritual aspirant. 

What are these fears: the answer is found in Ram Charit Manas, Uttar Kand, 
Chaupai line no. 7 that precedes Doha no. 70—to Chaupai line no. 1 that precedes 
Doha no. 72. 

As soon as this light of spiritual awakening, self-realisation, true knowledge 
illuminates one’s heart, the subtle eyes of wisdom and enlightenment open 
spontaneously. This in turn removes all the fears and horrors arising from the 
darkness of night symbolized by this mortal world of transmigration and its delusions 
that are like the terror of a huge roaring ocean that a man faces in the pitch darkness 
of the night. 

A man sees many imaginary ghosts and phantoms in the darkness of the night, 
but as soon as daylight dawns, they vanish, and all fears and terrors arising from these 
phantoms go away automatically. Similarly, as soon as wisdom, self-realisation and 
enlightenment sprouts in the inner-self of the spiritual aspirant, all his fears having 
their genesis in the darkness of ignorance run away. By the grace of the Guru his 
disciple is able to see the reality of things because the light of knowledge provided by 
the Guru removes the dark veil that surrounds the truth. 

The mortal gross world is likened to an ocean here, the mere sight of which 
instils fear in the heart. When a person faces the horrifying prospect of having to cross 
a huge obstacle in the form of the heaving and surging ocean with its huge dark waves 
looming menacingly on the horizon and the roar of the ocean as if it would devour 
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anyone who dares to challenge its might, the sight of a sturdy ship is very heart- 
warming and reassuring. Likewise, when a person has to cross this world of 
transmigration which is no less awesome and fearsome than a mighty ocean, the 
support and help of an illustrious Guru is of no less importance than that of a great 
ship to cross the physical ocean! 


*In order to actually spiritually benefit from the story of Ram Charit Manas, a person 
ought to take the help of a learned and wise teacher so that all his doubts are 
answered, and he is made aware of the many subtle points pertaining to Lord Ram and 
his greatness, divinity and holiness that he would miss if not enlightened about them 
by a wise man. A good and learned Guru will highlight the many sublime aspects of 
the story that would otherwise lie hidden and unknown if not brought to light, just like 
the case of a hidden treasure of priceless value that would be useless if it remains 
buried in darkness and not seen by a person in the light of a torch. 

The grand spiritual benefits of this self-illuminating light of wisdom and 
enlightenment that begins to shine in one’s inner-being upon self-realisation attained 
by the blessing of the Guru, accompanied by the ability to see things that have a 
subtle, sublime and ethereal existence (as opposed to those that have gross and 
mundane existence in this physical gross material world) due to the grace of the Guru, 
enables the seeker to see and understand the esoteric secrets of the divine story of 
Lord Ram (the personified form of the Supreme Being), and be privileged enough to 
able to peer behind the exterior to have a divine glimpse the glittering gems, large and 
small, of profound spiritual value that lie embedded in the holy story of Lord Ram 
that are normally hidden from view. 

To wit, by the grace of the Guru a disciple is able to understand the real 
meaning of the story that narrates the time and life of Lord Ram, and see the reality 
behind the apparent worldly deeds of the Supreme Being when he manifested himself 
in the form of a human prince known by the name of Lord Ram. 

The idea here is that by the grace of the Guru a disciple is able to get at the 
bottom of the teaching of the scriptures that would otherwise baffle him. He is able to 
separate the grain from the chaff, and draw meaningful message from the scriptures. 
Obviously only an expert can tell him these things, and this expert is his learned and 
wise Guru who satisfies all queries and removes all doubts. ] 
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[The ability to see and understand the subtle aspects of the truth and reality of Lord 
Ram that are ordinarily imperceptible but nevertheless incorporated in the story of 
Lord as narrated in the holy book called Ram Charit Manas is made possible by the 
grace of the learned Guru. ] 


It is just like the case of a magical eye ointment that is applied by expert clairvoyants 
and those with mystical abilities that enables them to see things not visible to the 
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naked eye, so much so that they can see secret treasures hidden inside mountains and 
hills, in forests, and under the surface of the earth (which others can’t). (Doha no. 1) 


[Note—It is like the case of some magical eye ointment having some mystical or 
occult powers that, when applied over the eye, enables a person to see some secret 
and esoteric things that are normally not visible to the naked eye, such as being able 
to see wonderful treasure troves of wealth that is hidden from view on mountains and 
forests and in the deep bowls of the earth. 

To wit, with the grace of the Guru the disciple is able to learn many secrets of 
life and spiritualism that are not easily known and understood. Here the metaphor of 
the forests, the mountains and bowls of the earth is used because priceless herbs, gems 
and precious metals are found on mountains, forests and in mines dug deep into the 
earth, about which only experts can know. Without the help of an expert one may not 
be aware of them even if one perchance happens to see them right before his eyes; he 
won’t be able to recognise them nor determine what their worth is. | 

Here, the countless spiritual and metaphysical principles that would benefit the 
seeker of Truth who reads the story of Lord Ram as narrated in the book ‘Ram Charit 
Manas’, as well as the many facts about the divinity and truth nature of Lord Ram that 
are incorporated in the story but which remain hidden as they are not so obvious and 
apparently not understood by the common reader, are compared to the secret treasure 
hidden from view in the side of mountains, deep inside forests, and even underground. 

The Guru highlights them and focuses the attention of the disciple on these 
profound principles and truths which usually miss the eye of the mind by unraveling 
their secrets and explaining their significance and importance to the eager disciple. To 
wit, the disciple is able to see and learn the many hidden secrets of the story of Lord 
Ram as narrated in Ram Charit Manas with the help of his Guru and his blessings, just 
like a clairvoyant is able to see and disclose the presence of a secret treasure to his 
faithful follower by applying some mystically empowered ointment on his eyes that 
enables him to see what is ordinarily invisible, so that the privileged follower would 
then take it out and benefit from it. 

The guidance and the wisdom given by the learned Guru to his disciple are 
like the mystical ointment that enables the mystic to see priceless treasures that 
normal persons can’t see. ] 
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The dust of the feet of the revered Guru is like the medicinal eye-ointment that fully 
cures the eye of its various ailments because once the Guru’s benevolent grace is 
obtained by the disciple all his doubts and bewilderments are dispelled for good, and 
he is able to see the Truth and the Reality clearly, without any kind of distortion, 
which removes all confusions of his mind’. (1) 
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[Tulsidas says—] By symbolically applying this holy dust of the Guru’s feet on my 
eyes of wisdom, I hereby start my narration of the divine and holy story of Lord Ram, 
a story that can help destroy all the fears and consternations arising from this mortal 
world of transmigration with its endless chain of problems and miseries that torment 
the creature and keeps him yearning for freedom from them’. (3)* 


[Note—'Just like a patient suffering from blurred vision due to some eye disease is 
unable to see things clearly but is freed from his problem by the application of an eye- 
ointment prescribed by an expert ophthalmologist, likewise the guidance and advice 
given by a learned Guru helps the seeker of Truth and spiritual aspirant see what he 
has set out to find in the spiritual field, clearly and unambiguously. 

Previously the reader may have read the story of Lord Ram as narrated in Ram 
Charit Manas with the intention of learning the truth of Lord Ram and gain from its 
profound spiritual messages, but many kinds of doubts and confusions arose in his 
mind regarding the truth of Lord Ram and his divinity and holiness, which kept on 
lingering because of the lack of his ability to clearly see, understand and analyse the 
secret meaning and subtle spiritual messages that are incorporated in the story, 
leaving him perplexed, and this disturbed the peace of his heart. 

But when he approaches a wise and enlightened Guru who explains the subtle 
nuances of the story with its profound spiritual and metaphysical import, the disciple 
feels exhilarated and fain, and he exults in his newly acquired wisdom as it makes him 
feel fulfilled. The knowledge given by the Guru makes the vision of the disciple clear 
as he is now able to see things in the right perspective and understand the reality of 
Lord Ram as a personified form of the Supreme Being though his physical form and 
deeds were like that of an ordinary human being, and why the Lord should be 
worshipped, revered and honoured, as well as the importance of the virtues of 
devotion and love for the Lord. 

This verse line must be properly interpreted and understood. The ‘eye’ 
referred to here in this verse is the subtle inner-eye of the mind and intellect, and not 
the physical eye of the gross body. It is not the physical organ of the gross body that is 
known as the eye with which one sees the grosser aspects of the equally gross world 
of material sense objects, and therefore the ‘disease’ mentioned in this verse also does 
not refer to some physical disease that afflicts the physical organ of sight known as 
the eye. 

The ‘disease’ here is the spiritual problems arising out of delusions and 
ignorance that prevents the creature to see the Truth and Reality. Worshipping the 
holy feet of the Guru and focusing the mind on the dust of his holy feet acts like a 
medicine for this subtle disease. It enables a person to develop wisdom and ability to 
see what is wrong, unethical and unrighteous, and segregate it from what is wise, 
righteous, ethical and correct. It opens the eyes of wisdom, erudition and 
discrimination that allow the man to see and examine the surrounding world 
intelligently and analytically. It is like removing cataract from one’s eyes when 
suddenly he begins to see the whole world clearly, brightly. The auspicious reward of 
worshipping the holy feet of the Guru is that this empowers the spiritual aspirant to 
have the ability to have deep insight into the reality of the world and its existence with 
eyes of wisdom that can see behind the shroud of delusions that surround the entire 
world like a thick veil of smoke, preventing clarity of sight. 


*Tulsidas says “Using this dust like an eye-ointment, I (Tulsidas) clean my eyes of 
wisdom and erudition so that I may be able to narrate the wonderful, the sublime, the 
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holy and the divine story of Lord Ram that is known as Ram Charit Manas. This 
divine story is able to free its listener from the snare of this mortal world of 
transmigration that is like a huge ocean known as “Bhavasagar’”. 

The learned poet says that he has been able to see the spiritual merit and 
experience the mystical abilities of this story of Lord Ram by the grace of his Guru, 
and this wisdom has enabled him to overcome all his worries about the welfare of his 
Atma, his soul. It has granted him abiding peace, happiness, joy, succour and solace; 
now he is free from all fears that had been tormenting him all along like it is the case 
of all living beings in this mortal, mundane world who are concerned about their fate 
in this life and the life hereafter. 

Tulsidas says that he is so peaceful now, and so completely assured of 
deliverance, emancipation and salvation that he has decided to share this eclectic 
knowledge with the readers of this story of Ram Charit Manas that he will narrate 
anon, with an assurance that they too would benefit and feel blessed like him if they 
not only read and understand this holy story of Lord Ram properly but also have full 
faith in its mystical powers, the spiritual blessings that it grants, and its ability to 
bestow all-round happiness and welfare to the devotees of Lord Ram. 


*This verse marks the end of prayers meant to honour the learned Guru. ] 
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[The verses that follow now are in honour of saintly and pious persons. | 


At first (to begin with), I bow to and pay my respects to the revered feet of those who 

are literally like living gods (or personified forms of gods) on this earth (mahisura)'. 
They are able to eliminate all doubts and vexations arising out of Moha 

(delusions and worldly infatuations) that cause so much fear for a creature’. (3) 


I most reverentially and with the most polite words I can command pay my respects to 
the entire community of saintly and pious people who are like a treasury of good 
virtues and noble character’. (4) 


[Note—'The Brahmin community is usually referred to with this epithet of 
‘mahisura’, literally meaning “living gods on earth”. It is because they are expected 
to have stellar qualities and excellent characters, possessing noble virtues and truthful 
knowledge that makes them exalted and senior amongst all living beings in this world. 
They act as guides and advisors to the rest of the society, meaning that they are no 
less important than a Guru for the world at large. 


*So therefore, it follows that like the individual Guru these Brahmins too help the 
world by showing the people correct path, help solve their spiritual problems and 
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doubts, and to teach them the scriptures not only in the literal way but also by 
expounding upon the hidden spiritual and metaphysical philosophy they contain. 

To wit, what the individual Guru is to his disciple vis-a-vis removal of the 
latter’s ignorance and doubts, the Brahmins are to the world at large, and so they are 
equally worthy of reverence. 

A detailed list of what constitutes ‘Moha’ has been given in Ram Charit 
Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 70—to Doha no. 71-a. 

And how long does Moha live in the inner-self of a creature, troubling him 
and ruining his peace? Well, it is till Lord Ram is not enshrined in the heart of the 
creature, because obviously there cannot be darkness in a chamber if there is light in 
it. Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-2 that precede Doha 
no. 47. 

But for this, the person must be convinced about the divinity of Lord Ram, and 
that the Lord is not an ordinary man but the Supreme Being himself in a personified 
form. For developing this faith and conviction, a proper understanding of the story of 
Ram Charit Manas is essential. 


*This verse is remarkable in as much as it includes within its ambit ‘all those who 
have saintly and pious qualities’, irrespective of which class in the society they belong 
to. This is the greatness of Tulsidas’ broadness of vision to define who is a praise 
worthy person, as well as who can be a devotee of Lord Ram: he says that he can be 
‘anyone’ who has stellar qualities of mind, heart and character, who is wise, 
enlightened and self-realised, who has love and devotion for Lord Ram, who believes 
in the Absolute Truth as envisioned in the scriptures themselves rather than the 
distorted version of it as propagated by selfish elements. 

Those persons who love the company of good people like saints and sages, 
who have affection for and faith in the Guru who himself follows the path of 
righteousness and auspiciousness, who serve Brahmins as representatives of the gods 
on earth, and who have special affection and love for Lord Ram—such persons are 
eligible to hear story of Lord Ram. [Others would mock at it and find faults with it.] 
Refer: Ram Charit Manas, Uttar Kand, Doha no. 128 along with Chaupai line nos. 6-8 
that precede it.] 


my ata yu aka Hur | Pca fae WARS Wet STU & I 
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sadhu carita subha carita kapasu. nirasa bisada gunamaya phala jasu. 5. 
jo sahi dukha parachidra durava. bandaniya jéhim jaga jasa pava. 6. 


The auspicious and glorious lives, deeds and conduct (subha carita) of (true) holy 
saints and pious people (Sadhu) are pure and untainted (Subha carita) like the life of 
the cotton plant (kapāsū). The reward of such a life, howbeit tasteless, insipid and un- 
attractive (niraSa), is nevertheless huge and full of virtues (bisada gunamaya)'. (5) 


This cotton plant allows itself to undergo immense hardship so that the faults, 
shortcomings and infirmities of others can be hidden. 
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[To wit, when a cloth is made with this cotton, it is used by others to cover 
themselves, their bodies, and make many others things of daily usage such as bed- 
sheets, towels, napkins, cotton sheets used as shrouds or to wrap other things, and so 
on. So the cotton plant does not mind its own sufferings because it gives comfort and 
protection to others.]’. 

Verily, this is the reason why such saintly souls (whose lives are compared to 
the cotton plant) are praised, honoured and revered in this world’. (6) 


[Note—'The cotton plant produces fruits that are tasteless, white in colour, fibrous 
and dry; no one enjoys such fruits. Likewise, saints and truly holy men are not 
attached to this world of illusionary charm; they have renounced all worldly 
pretensions and do not wish to waste their time and energy in worthless talking, 
thinking or pursuing matters of the mundane world. As such, ordinary people do not 
find them as a good company; they do not look charming to people who wish to delve 
in matters related to the world and its numerous material objects. 

But albeit such saints seem without any charm, they are nevertheless full of 
virtues and excellent qualities that have great spiritual value and are worthy of praise. 
Like the colour ‘white’ of the cotton, they are pure at heart and their deeds are holy as 
well. Their detachment from the material charms of the world and seemingly dry and 
emotionless nature resembles the fruit of the cotton plant. 

The stellar qualities and excellent characters of saintly souls, and the benefit of 
having communion with them are enumerated in Ram Charit Manas elsewhere too, 
viz. in its Uttar Kand, (i) Chaupai line no. 5 that precedes Doha no. 37—to Doha no. 
38; (11) Chaupai line nos. 4-6 that precede Doha no. 71; (iii) Chaupai line no. 8 that 
precedes Doha no. 128. 

They are also enumerated in (a) Tulsidas’ book ‘Vairagya Sandipani’, verse 
nos. 8-61; and (b) extolled in Narad Bhakti Sutra, verse no. 69 as the basis for 
developing the virtue of Bhakti (devotion) for the Lord God. 


*The cotton suffers a lot when it is passed through the ginning machine which 
separates the cotton from its seed, then it is pulled and stretched into a thread, spun 
into a yarn, and weaved into cloth of various textures. All this puts the cotton through 
a lot of toils, pains and sufferings, but it never complains. It is rather happy that its 
sufferings would help others to cover themselves with clothes that would be made 
from this cotton. 


*Likewise, truly holy men find happiness in serving others and providing for their 
welfare even if it means they have to suffer hardships themselves. ] 


ya WTA Ha SATS ST SAT STAT ARAR N 9 N 
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muda mangalamaya santa samaju. jo jaga jangama tiratharaju. 7. 
rama bhakti jaham surasari dhara. sarasa'i brahma bicara pracara. 8. 


An assembly or gathering of saints and holy people especially, and the community of 
saints and pious people in a general way, is a provider of auspiciousness, 
blessedness, joy and happiness to all. In all sooth, this community is like a living 
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embodiment of ‘Triveni’, which is regarded as the ‘King amongst pilgrim sites’ 
(tiratharajG)’, in this mortal and mundane world. 

[To wit, the spiritual benefits that one gets by visiting so many religious places 
can be got by the company of saints. People visit pilgrim places to clean their inner 
selves, do penance for sins, and derive some spiritual peace and happiness. This same 
benefit is availed in the company of saints.] (7) 


In this assembly of saints and pious people (which is like a walking ‘tiratharaj’ in 
this mundane world), the holy river Ganges symbolized by ‘Bhakti’ (devotion; 
surrender; submission; faith) for Lord Ram, and the holy river Saraswati symbolized 
by thoughts and discourses of Brahm, the Supreme Being, the Supreme Atma, the 
Supreme Self, flows’. [One gets a spiritual environment in the company of saints. 
This is marked by the devotion and enlightenment. ] (8) 


[Note—'In a religious congregation a large number of saints and holy people collect 
at a single place. This helps to bring together at one place a good collection of great 
virtues, excellent qualities and noble characters that these saints possess. On the other 
hand, they live scattered as a community, and it becomes very tedious and impossible 
for a person to visit every saint and pious man worth his name, for it may not be 
possible for him to have knowledge of each individual saint of great quality. 

Besides this benefit of an assembly of saints vis-a-vis their general 
community, the other benefit is that one can easily compare the different virtues and 
characters that the gathered saints possess, which makes it all the more easy to assess 
them individually and see how they learn from one another, how they strive to 
overcome their shortcomings without any sign of inferiority or superiority. 

While a visit to an individual saint is surely rewarding, but this reward has its 
limitations because that particular saint may be exalted on one or two counts of 
virtues but may be lacking to some degree in another virtue. It is also time consuming 
for a spiritual aspirant if he goes hunting for virtuous saints, wandering from one 
place to another, for in all probability he may miss to meet them. These shortcomings 
are done away with when all great saints collect at one place. It helps the spiritual 
learner because he has the best teachers and guides at one place. 

Now, this assembly of saints and holy souls is compared to ‘Prayag’ because 
just like the latter is a ‘confluence of three great holy rivers’, bringing with them their 
religious benefits and spiritual rewards at one single place, the assembly or gathering 
of saints ‘showcases at one place, in a concentrated form, all the finest of virtues and 
characters that they possesses’. If one of these saints is deficient in one virtue, then 
this deficiency is compensated by another saint. The beneficiary of such a show of the 
best of spiritual talents at one place is the seeker himself, because he is able to make a 
wise and considered choice, and decide for himself which of the virtues best suits him 
and his temperament. It also helps these individual saints as well, because it helps 
them to identify their own shortcomings and take necessary steps to overcome them. 


“The pilgrim site by the name of ‘Triveni’ is known as the ‘King of pilgrim sites’ 
(tiratharajU) because three holy rivers have their confluence there. These are (i) river 
Ganges, (ii) river Saraswati, and (iii) river Yamuna. 

Briefly, river Ganges is an embodiment of the virtues of Bhakti (devotion) as 
it emerged from the toes of Lord Vishnu and was held on the head of Lord Shiva 
before it descended to earth to provide liberation and deliverance to those who had no 
other means of salvation. River Saraswati is named after a goddess of the same name 
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who stands for ‘Gyan’ or knowledge, wisdom and enlightenment. Hence, river 
Saraswati embodies these virtues. 

River Yamuna (cited in Chaupai line no. 9 herein below) is the daughter of the 
Sun God who sustains life in this world, and he inspires the creature to do deeds 
during the time the sun shines in the sky. The sun also is a symbol of ‘light’ that 
removes darkness, the darkness of ignorance and delusions. So therefore, Yamuna 
symbolizes those saints who do their duty in this world like other ordinary creatures, 
but with a thought on what is good and what is bad, which deed is righteous and 
which is to be avoided. Such saints may look engrossed in the affairs of the world, but 
internally they are pure and holy and tranquil. Their company helps a person to learn 
how to go about one’s life normally, while still gaining spiritual blessedness. 

The first river ‘Ganges’ is called the river of Gods, and it is highly praised in 
the scriptures as very spiritually purifying, and is considered as the holiest amongst 
the three. It is said that by bathing in its waters a sinful person can literally wash off 
his sins, i.e. easily atone for them. 

In this verse, ‘devotion for Lord Ram’ is likened to this holy river, and its 
significance is clear: one can easily find liberation and deliverance from sins and 
troubles of the soul that one encounters while living in this gross world by having 
devotion for Lord Ram who was a personified form of Brahm, the Supreme Being, 
just as it is easy to clean one’s body by taking a dip and rubbing off the dirt from 
one’s body in the crystal clear waters of a great river. 

This eclectic spiritual virtue of ‘devotion for Lord Ram’ is invariably practiced 
in the community of saints. So when a person comes in contact with saints, he feels 
the positive energy flowing freely; he lives in this spiritually clean and positive 
environment. He sees how these saintly people are happy and carefree; he observes 
their lifestyle and conduct. This sets and acts as an example for him, and true to the 
adage that ‘one becomes like the company one keeps’, a person who is fortunate to 
come in contact with saints undergoes transformation for good. 


*The second river is Saraswati. This river represents knowledge and wisdom about the 
Truth of existence, and about one’s own ‘self’ which is not the gross body but the 
‘pure conscious Atma’. ‘Saraswati’ is the patron goddess of knowledge, wisdom, 
awakening and intellect; this river is named after her as a symbolic representation of 
the virtues that are the hallmarks of Saraswati. 

This virtue of having true knowledge, enlightenment, self-realisation and so 
forth, is an added bonus and a complimentary virtue to the first virtue of devotion. 
True saints and holy people are wise enough to take the help of both these two tools 
for their spiritual good and elevation. 

They never waste their time talking about the affairs of the gross, perishable 
and deluding world of material sense objects and their transient charms and comforts 
and pleasures. On the contrary, they discuss means to purify their inner self and attain 
self-realisation. Both ‘devotion’ and ‘contemplation on the Truth of existence, of the 
self and the Atma’ go hand in hand, as two complimentary tools for one’s spiritual 
welfare, liberation and deliverance from this gross world and its delusions, attainment 
of a state of bliss and beatitude, and the final salvation and emancipation of the ‘self’. 

Since both these virtues—(i) devotion for Lord God, and (ii) self-realisation 
and enlightenment about the Atma, the ‘true self’ of a creature which is not his gross 
and perishable body, but pure, sublime and subtle Consciousness—are needed for 
one’s spiritual welfare, and the community of saints practices them in a wholesome 
manner, and therefore for a spiritual seeker the community of saints is the best place 
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to learn about these eclectic and glorious virtues, and to see them being practiced first 
hand. 

The idea in this verse is that when saints gather at a place, one sees two types 
amongst them—(i) one who is like river Ganges, and (11) the other who is like river 
Saraswati. The first sorts of saints have pure devotion for Lord Ram, and by their 
communion one is able to learn this virtue, its benefits and practice. The second sorts 
have self-realisation and knowledge of the Truth, and their company helps one to be 
enlightened about these virtues, their spiritual benefits, and how to practice this path 
towards fulfillment of spiritual goals. ] 
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bidhi nisedhamaya kali mala harani. karama katha rabinandani barani. 9. 
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The revered river, who is the daughter of the Sun God (i.e. river Yamuna, which is the 
third river of the trinity of holy rivers), symbolises the virtue (wisdom) that enlightens 
a saint about which of the different deeds he should do and which he should avoid. 
This virtue helps the saint to eliminate the sins that are associated with the era called 
‘Kaliyug’, the present period of evil and sinful life’. (9) 


At such a congregation of saints and pious people, there is a confluence of noble 
virtues, and freely flowing discourses about divine stories of Lord Hari (Lord Vishnu) 
and Lord Har (Lord Shiva) which are like the rivers (Ganges, Saraswati and Yamuna) 
that converge at Triveni (the tiratharaj) with their swift currents symbolising their 
abilities to wash away sins and evil nature of a person who bathes in them’. (10) 


[Note—'A wise and enlightened saint can differentiate between righteous and 
unrighteous deeds. He will endeavour to do the good deeds, while avoiding those 
which his sub-conscious tells him are bad for his spiritual welfare. River Yamuna is 
given a special name here—as being the ‘daughter of the Sun God’. The hidden 
implication is that this river represents the inherent quality of the sun that it lights up 
the world and removes its darkness. It is a metaphoric way of saying that the wisdom 
that river Yamuna stands for enables the saint to see things in the light of knowledge 
and wisdom. In the bright light of the sun a person is able to see all things distinctly, 
so likewise by the blessings of river Yamuna a person is able to distinguish between 
the good and the bad. 

The ‘sun’ represents life with all its dynamic activities—because it is during 
the daytime that every individual gets up and does whatever he is supposed to do in 
this world. On the other hand, night is dark, and it represents the darkness of delusions 
and ignorance that makes a creature virtually stunned into inactivity, and this is 
evident when he shuns all activities and goes to bed, lying motionless as if knocked 
unconscious, stupefied and numbed. The light of the sun removes all lethargy and 
delusions, and the same creature regains vitality and energy to do all his pending work 
as soon as he sees the sun rise and show its light to him. 
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As we have observed, true saints therefore have three eclectic virtues: (1) 
devotion, (ii) truthful knowledge, (iii) and the ability to use this knowledge in practice 
by using the light of wisdom and prudence. 

There are four eras according to Hindu scriptures. The fourth era is known as 
‘Kali-yug’. It has the word “Kali”, meaning ‘dark; black’, as a part of its name. This 
implies that this era is especially marked by dark deeds that are collectively called 
sinful. This is why this river also looks dark in colour because it represents the deeds 
done by a creature during Kaliyug. But this is the external feature of this ‘holy’ river, 
for albeit it is dark in colour yet it provides holiness and purity internally. How come? 
It is because it represents that light of wisdom and discrimination that enables the 
creature to distinguish between deeds that are righteous, good and noble, and deeds 
that are not. 

So a saint who embodies the virtues of river Yamuna goes about his daily life 
like ordinary men, but he carefully selects what deeds he does and what he avoids. 
Therefore, by observing their lives and conduct, the learner spiritual seeker gets to 
know and see in practice how to live in this world and do one’s duties diligently, 
while still reaping spiritual rewards by remaining aloof from the world and free from 
its entanglements. 

These saints who embody the virtues symbolised by river Yamuna show how 
one can skip all spiritual and moral faults, taints, shortcomings, smears and scars that 
will degrade his Atma, his soul, and drag him into the quagmire of worldly affairs that 
would rob him of his peace and happiness even while remaining involved in one’s 
worldly duties. 


*At ‘Triveni’, the rivers come from different directions, but converge into a single 
body of water. Metaphorically it means that different saints tell the divine stories of 
the Lord God in different ways and style, highlighting their different aspects and 
glorious messages, but when the hearer hears them, he is able to stir them into one 
homogenous story about the divine Lord and his glories in his inner-self, in his mind 
and subconscious, thereby helping him to extract the best of rewards from all of them 
by mingling them into one. 

Just like bathing in the holy waters of these revered rivers is believed to wash 
away the sins and evil tendencies of a person, listening to the discourses of saints and 
holy men at this pilgrimage site known as Triveni helps to dispel all spiritual doubts 
and their attendent perplexities that cause so much mental unease to a spiritual 
aspirant, thereby not only granting him peace but also showing him the right path 
ahead. 

These discourses from countless teachers are exceedingly helpful for the 
seeker of truth because each speaker explains a fundamental principle in his own way 
and in the way he has himself understood it, but it is quite possible that the idea which 
he tries to convey is not properly understood by the audience, so then when the 
listener gets an opportunity to hear the same subject being spoken of by a wide variety 
of speakers, it is certain that at least one of them would be fully understood by the 
listener. Besides this benefit, if still any doubts linger, the spiritual aspirant can have 
an appointment with the teacher he thinks would be best suited for answering his 
questions and have a direct intercourse with him. No better opportunity to remove 
doubts, get proper advice and solve spiritual problems can be had as during a large 
religious congregation where experts in the field assemble at a single place. 

There is another benefit of attending such religious congregations. It enables 
the seeker of truth and a spiritual aspirant to have access to a large number saints and 
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sages at a single place, which helps him find the correct answers to his queries and get 
these answers double-checked. It is also helpful because then he won’t have to go to 
different places in search of a right teacher who can enlighten him about the subject 
he wishes to be learn or certain specific questions he wants answered clearly and 
unambiguously. 

Further, the chance to hear many preachers at a single place aids a person to 
select the right Guru who could help him in his spiritual pursuit by taking into account 
the individual’s personal temperament and aptitude, for such religious congregations 
provide a vast choice and makes the task of searching a right Guru very easy for the 
spiritual aspirant as compared to going to any single learned teacher by knowing 
about him through word-of-mouth and relying on references from others, for it is 
probable that this teacher may not be the right one for the individual concerned just 
like the case of a chronically ill patient for whom only a particular doctor’s medicine 
works well though there is no dearth of doctors or hospitals in the world. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 44—to Chaupai line no. 2 that precedes Doha no. 45.] 
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batu bisvasa acala nija dharama. tiratharaja samaja sukarama. 11. 
sabahi sulabha saba dina saba désa. sévata sadara samana kalésa. 12. 


In the community of saints (here meaning in all individual saints), the faith and trust 
that each one of them has in the spiritual path that he has chosen to follow, and his 
steadfastness in that spiritual path (which is the sacrosanct principle of life for him, 
his “dharama’’) are like the ‘Vat tree’ (the banyan tree) that is strong, has deep roots, 
and a long life. 

[To wit, the noble virtues that these saintly people possess are qualities that are 
permanent in them and are deeply ingrained in their character, like the Banyan tree 
which has deep roots and literally an eternal life as it lives through countless 
centuries. | 

The noble and virtuous actions and deeds of saints are like the working of the 
royal court of ‘Tiratharaja’, the King of holy places. 

[To wit, just as only noble people are admitted in the court of a great King, so 
only those saints who possess noble qualities are allowed to remain in the community 
of saints. It is not a place for imposters and mavericks. Therefore, their actions and 
examples of life are reliable.] (11) 


This communion of saints, pious souls and noble people is a blessing that can be 
accessed by all; people from all geographical areas and communities, of whatever 
belief and faith, can benefit from their knowledge and communion with them at all 
times. By respectfully serving such saints and begetting their blessings, by following 
their examples and advice, all the internal torments and sorrows that one suffers from 
can be easily eliminated. 

[This is because one would learn to lead a noble life and inculcate good 
qualities, have spiritual wisdom and enlightenment, which all lead to internal peace, 
happiness, calmness, solace and comfort.] (12) 
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akatha alaukika tirathara'U. dē'i sadya phala pragata prabha'u. 13. 


This confluence of holy virtues at the symbolic holy place called ‘Triveni’, the King 
of pilgrim places (tirathara'U) has so great an importance that it cannot be described 
in words, and neither is it visible in physical terms. 

[To wit, the ‘Triveni’ that is described in the foregoing verses only has a 
symbolic form. It is used as a metaphor to highlight the importance of the combined 
virtues of saints and holy people that serve as an example for all spiritual aspirants to 
follow in their own lives. ]| 

The assembly or congregation of saints grants quick spiritual rewards, and 
albeit it is only a symbolic form of Triveni (confluence of holy rivers that symbolise 
flow of abundant good virtues), but these rewards are tangible. (13) 


[Note—It is only for the purpose of emphasizing the importance of a community of 
noble saints and the immensity of spiritual rewards one gets in their company that the 
holiest of pilgrim places known as Triveni has been cited in these verses. It is merely 
a metaphor and example. 

So, just like the case that a visit to Triveni bears fruits that are manifold times 
more than visiting many individual holy places during one’s pilgrimage, attending a 
congregation of saints has far greater benefits than searching them out individually. ] 
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Those wise people who cheerfully hear about and understand the symbolism and 
significance of this holy place known as ‘Prayaga’ (whose other names are Triveni 
and Tirtha-raj) that represents an assembly of great saints and holy people, take a dip 
in the waters of this holy place’ with great faith, affection and reverence, and such 
people are able to get the four rewards of life as a human being' during their lifetime. 
(Doha no. 2) 


[Note—'This refers to the practice of taking a ritualistic dip or a bath at the 
confluence of the three holy rivers at the pilgrim site known as ‘Prayag’ or ‘Triveni’ 
as a religious duty that is said to help the pilgrim to wash off the negative effects of 
his sins, and atone for them. The implied meaning here is that a spiritual aspirant 
should join a community of saints and live with them for some time to observe their 
lifestyles and learn from their virtues, seeking guidance whenever needed, and 
endeavouring to gradually transmew oneself from what one is at present into a noble 
person who walks on the same path as shewn by these saints to him. 


129 


The analogy of the confluence of three great holy rivers and taking a dip into 
them as a means of obtaining spiritual merit with the communion of saints is very 
significant. One gets actual benefit and merit by taking a dip or a bath in any holy 
place, not only at Triveni, only if he mends his old evil and sinful way of life. 
Otherwise this is a completely futile exercise, and a waste of money and time going 
on a pilgrim, if one does not become determined to change himself. 

Remember: Taking a bath at a pilgrim place merely as a ritual without 
sincerely following its subtle requirements for purification of the inner self is 
equivalent to taking a bath in an ordinary pond, or better still in one’s home, because 
the waters of these rivers at pilgrim places are dirty and full of microbes if one thinks 
that its physical touch will do some magic. It will make him sick instead. 

This bath is a symbolic way of washing one’s past and cleaning one’s self. So 
the real cleaning comes when no new dirt is allowed to stick to the inner-self. 
Similarly, merely meeting saints and sages won’t help. The real benefit comes if one 
follows in their footsteps. 


?The four rewards of leading a meritorious life as a human being are the following: (i) 
‘Artha’ = material well-being; (11) ‘Dharma’ = a life of virtues and nobility that begets 
respect; (iii) ‘Kaam’ = fulfilment of desires; and (iv) ‘Moksha’ = liberation and 
deliverance of the soul from this body and the world. ] 
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The rewards or benefits of taking a bath in this symbolic holy place (Prayag; Triveni 
that represents an assembly of saints) is seen soon, and is so astounding and wondrous 
as if crows mysteriously get transformed into cuckoos, and cranes into swans’. (1) 


Let no one be astonished with such transformations, for the glory and mystical powers 
of saints are tremendous and are not hidden from anyone. (2) 


[Note—'These two instances of a crow getting converted into a cuckoo and a crane 
into a swan are used in a metaphoric way to emphasise the ability of saints to 
transform even the most sinful and vile person into one who is honourable and like 
themselves. 

Both the crow and the cuckoo are black in colour, but while the former (the 
crow) is a hated bird not only for its harsh crowing voice but also because it feeds on 
flesh of cadavers, the latter (the cuckoo) is a loved bird that sings sweetly and eats 
plant products like other ordinary birds. The cuckoo is a pet bird of poets. 

Similarly, both the crane and the swan have white colour, but their habits and 
characters are diametrically opposite. The crane is a flesh eating bird, catching fish by 
standing on one leg in water like a hermit, a posture that cheats the onlooker who may 
think that the bird is meditating by standing mid-stream; the swan also lives in water 
but is regarded as a symbol of purity. The swan is a vehicle of goddess Saraswati 
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because it is a symbol of purity though it may live in a surrounding of polluted water 
of the lake. The swan is a favourite bird with teachers who teach on metaphysics and 
spiritual philosophy. 

Further, the colour of the two sets of birds chosen by Tulsidas also is 
significant. One set of birds is ‘black’ skinned and the other is ‘white’. It implies that 
all the people of this world, no matter to which continent or country they belong and 
which tone of colour their skin has, would universally benefit by their association 
with saints. 

Another reason for selecting a crow and a crane to represent bad and evil 
people is this: the crow has no pretensions of piety or holiness like the crane which 
stands mid-stream on one leg like a meditating hermit, only to dive at an innocent and 
unaware fish and pick it up for food in its beak. To with, this means that there are two 
sorts of people in this world: one sort that is overtly evil and does not hide its 
wickedness like the crow, and the other sort is like the crane who are deceitful and 
cunning, fooling the world by their pretentious exterior of holiness. But both are 
radically changed when they come in contact with true saints. 

Just as this transformation seems magical and astonishing, the change that is 
brought about in a person with his association of saints is also great and unbelievable. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (1) Chaupai line no. 5 that 
precedes Doha no. 38 (ii) Chaupai line no. 2 that precedes Doha no. 5; (b) Ayodhya 
Kand, (i) Doha no. 281; (ii) Chaupai line no. 2 that precedes Doha no. 302; (c) Aranya 
Kand, Chaupai line no. 7 that precedes Doha no. 1; and (d) Uttar Kand, Chaupai line 
no. 14 that precedes Doha no. 112—where the wickedness of a crow and a crane have 
been underlined. 

A similar idea is expressed in Tulsidas’ book of prayers called ‘Vinai Patrika’, 
in its verse no. 185, stanza no. 3.] 


aeria Ane Test | Pat Fa Tar Het Pot ST 3 


balamika narada ghatajoni. nija nija mukhani kahi nija honi. 3. 


Great sages like Valmiki’, Narad? and Agastya? (known as “ghatajoni” because he 
was born in a pitcher) have narrated with their own mouths about their lives, and how 
they were transmewed into exalted sages due to contact with great saints’. (3) 


[Note—'Valmiki was a highway robber and hunter in his early life. Once he met the 
seven celestial sages called the ‘Spata-rishis’ who prevailed upon him to change his 
lifestyle. So, when Valmiki paid heed to their advice, he was transformed into a great 
sage and poet. 


?Narad was the son of a maid-servant in his previous birth. By his good fortune he 
came in contact with holy men who imparted spiritual wisdom to him and their advice 
and example made Narad into a great devotee of the Lord. In his next birth, he was 
born as mind-born son of the creator Brahma. 


3 Agastya was the son of Varun, the Water God. He was conceived in and took birth 
from a pitcher. Another great and renowned sage Vasistha (who later became the 
teacher and court priest of Lord Ram and his father king Dasrath of Ayodhya) was 
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also born from the same pitcher. This embryonic association of Agastya with another 
great sage Vasistha made him an exalted sage himself because now both were like 
brothers as they shared the same incubator, the pitcher. 


“Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-7 that precede 
Doha no. 14; and (ii) Chaupai line no. 5 that precedes Doha no. 19 where all saints 
who have sung the glories of the Lord God and helped in the spreading of Lord Ram’s 
message are being offered reverence and respect in a general way. ] 


FT ATH WAR AAT SAS MT Vila SMT Ut ¥ N 
nA atcha ata safe sens te SS Set et BPS ATS UG N 
A AAT TAT WISH | ARE AS T SIT SATS N G N 


jalacara thalacara nabhacara nana. jē jara cétana jiva jahana. 4. 
mati kirati gati bhuti bhalā'ī. jaba jēhirh jatana jaham jehim pa’. 5. 
SO janaba satasanga prabha'u. lokahum bēda na ana upā'ū. 6. 


Any creature, whether it is an inhabitant of the water (all sorts of aquatic animals), of 
the land (terrestrial animals of all species and families), or of the air (birds etc.), 
whether it is animate or inanimate (such as animals that show dynamic movement, or 
plants as well as those animals that do not show any apparent movement), anywhere 
in the world [4]--- 


---whosoever amongst them who has ever got or acquired at any time (jaba jéhim 
pal) in their lives, any sort of wisdom (mati), glory, fame and acclaim (kirati), 
spiritual liberation, deliverance, salvation and emancipation (gati), material 
prosperity, welfare, or any other good for themselves (bhuti bhala'l), by any method 
or means in this world (jēhir jatana jaham) [5]--- 


---all of these great and laudable achievements ought to be deemed as the eclectic fruit 
or reward of good company with saints and holy people. 

Verily and forsooth, there is no other means prescribed either by the Vedas or 
by traditional wisdom in the world by the virtue of which these glories can be 
achieved. [6] (4-6) 


[Note—If a person wishes to acquire good set of virtues and characters that would 
make him praise worthy in this world, the best and the easiest way for him or her is 
the company of pious and holy saints. But one should be committed and sincere in his 
pursuit of true knowledge and a desire to inculcate good virtues, for it is only then that 
he would closely observe the life, conduct, characters and behaviour of saintly people, 
try to learn from them and practice these noble virtues in his own life to actually 
benefit from the company of such great souls. Otherwise it becomes an exercise of 
mere scrutiny to find faults with these men and prick holes in them and their 
character. For remember, no matter how excellent a person may be, after all he is a 
human being, and can’t therefore be cent percent perfect. The trick is to pick up and 
learn the good things, and discard the things that seem not too good. 
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To wit, a word of caution has to be added here: one has to be discerning and 
wise if one were to benefit from examples of others or their teachings, for blindly 
following anyone or any idea would often produce undesired consequences. In this 
context, the reader should refer to: Ram Charit Manas, Baal Kand, Doha no. 6 which 
explicitly stresses this point. 


The central idea of these verses is that all living beings, whether they are birds and 
insects, creatures of the water and subterranean world, animals living on land, human 
beings, including those who live in remote parts such as forests, and even inanimate 
elements such as rivers, mountains, earth and trees—all have a right to attain 
deliverance, emancipation and salvation for their souls. This is the singular glory of 
Lord Ram’s divine story, that whosoever hears it becomes entitled to its inherent 
rewards. This idea is clearly hinted when we read that all those who had the 
opportunity to see Lord Ram or came in contact with him while he was wondering in 
the forest, were blessed with the feeling fulfillment, and all became eligible to attain 
the most exalted state of existence that a soul yearns for. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 1-3 that precede Doha no. 136; Chaupai line nos. 1- 
2 that precede Doha no. 137; Chaupai line no. 1 that precedes Doha no. 138—to 
Chaupai line no. 2 that precedes Doha no. 139.] 


Ra aca Aaaa A is TA Hat fry Yrs 4 Als N 9 N 
Aca Fe ATT He | als thet Fafa Wa etl Wer lS N 


binu satasanga bibéka na ho'l. rama krpa binu sulabha na so’. 7. 
satasangata muda mangala mila. so'i phala sidhi saba sadhana phiula. 8. 


Indeed, true wisdom and the ability to discriminate between the good and the bad 
cannot be learnt without the company of and association with good and virtuous 
people (because such company or association is a practical method to learn these 
virtues and see them in action)’. And such a fortunate opportunity of having contact, 
company or association with good, saintly and holy men (known as “satasanga’”) is 
not possible without the grace of Lord Ram (i.e. without the blessing of Lord God)’. 
(7) 


Verily, ‘Satasanga’ is the root of all happiness and joy, of all welfare and well-being, 
both spiritually and temporally. 

Such contact with virtuous people is akin to having fruits for all endeavours 
because it culminates in spiritual successes (by way of attaining bliss, peace, 
liberation and deliverance) as well as temporal gains (by way of general improvement 
in one’s character, actions, behaviour, thinking and lifestyle that brings in fame and 
reputation). 

All other methods are merely like flowers (as they may look very attractive 
and colourful, and may also give temporary fame and signs of happiness, but they do 
not provide any solid nourishment to the soul and neither are they permanent). (8) 


[Note—'This verse underlines the importance of having correct knowledge and 
truthful wisdom to succeed in one’s spiritual endeavours. In fact, this is necessary for 
success in any enterprise whatsoever. 
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*Lord Ram’s grace is essential for getting the chance to meet good teachers who 
would show the right and the correct path to the devotee, and remove all his 
confusions and doubts. Hence, a devotee should pray to the Lord to guide him to a 
wise and enlightened Guru. 

Refer: Vinai Patrika, verse no. 136/10. 

Refer also to: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 2; (b) Sundar Kand, Chaupai line no. 4 that precedes Doha no. 7; 
(c) Uttar Kand, (1) Doha no. 33 along with Chaupai line nos. 7-8 that precede it; (ii) 
Doha no. 61 along with Chaupai line nos. 4-8 that precede it; (111) Doha no. 69 along 
with Chaupai line nos. 7-8 that precede it; (iv) Doha no. 123; (v) Doha no. 125-b, 
along with Chaupai line nos. 6-9 that precede it; (vi) Chaupai line no. 7 that precedes 
Doha no. 127; (vii) Chaupai line no. 6 that precedes Doha no. 128. 

The point here is that all these verses lay stress on the importance of 
communion with saints and holy people if one wishes to seek spiritual welfare as well 
as true wisdom and enlightenment. Such interaction with pious souls proves to be 
good in all respects. | 


AS TENS AAAs Ws | UT UTA HAT Tals Ul S Ul 
fafa aa asm Heard otal va a an Prt Wt arate Ul go N 


satha sudharahim satasangati pa'l. parasa parasa kudhata suhā'. 9. 
bidhi basa sujana kusangata parahim. phani mani sama nija guna 
anusarahim. 10. 


Even the wicked, evil, mischievous and unscrupulous creatures are modified and 
transmewed for good under the positive and auspicious effects of contact with and 
company of saints and virtuous people just like iron that is converted into gold by the 
mere contact with the ‘parasa mani’, or the ‘philosopher’s stone’’. (9) 


On the other hand, if virtuous and saintly people come in contact with evil and wicked 
people by ill fate or unfortunate circumstances, they still are able to maintain their 
noble virtues and characters instead of being tainted by the evilness of their 
unfortunate company just as the ‘Mani’ (gem) present on the hood of a special class 
of serpents is not affected by the poison present in the body of the host snake”. (10) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 that precede 
Doha no. 37 where a similar idea is reiterated. When someone comes in contact with a 
holy and pious person, the latter’s positive energy and auspicious aura leaves a lasting 
impression on the former so much so that if this contact is sustained then one day the 
former becomes a changed person and more in likeness to the holy person with whom 
he has come in contact than his own previous self. It is like the case of an axe used to 
cut sandalwood; though the axe hits the sandalwood with the intent to harm it by 
cutting it, but the mere contact with the latter leaves its sweet aroma on the blade of 
the axe. Similarly, though a wicked man may intend harm to a saintly person, but his 
contact with the latter leaves a positive impression on him so much so that in due 
course of time the wicked man regrets his actions and feels the urge to beg 
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forgiveness; not only this, but the wicked man may even have a change of heart and 
gets transmuted into a gentleman. 


*A special species of snake secretes a thick sap from the cells of the skin on its hood. 
This viscous secretion solidifies and glows in darkness. It is believed that these snakes 
see their path in its light when they move out from their holes in search of food. The 
idea is that albeit the snake is very poisonous, the gem manages to retain its glow and 
shine; it is not darkened by the thick dark poison present in the body of the snake 
although the Mani is a product of the secretion of the cells of the same snake. 

In like manner, virtuous saints are able to maintain their virtuousness inspite 
of the evil company that surrounds them. But howbeit, the wicked company that 
surrounds them gains by its association with these saintly people just as the snake 
gains its sight in the presence of the Mani. 

Refer also to: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that 
precedes Doha no. 184.] 


fafa eh at afa aifae art | edt Atel Asa THAT Ve N 
at at ar ale ata a eet ate ote A TT TA 82 I 


bidhi hari hara kabi kobida bani. kahata sadhu mahima sakucant. 11. 
SO mō sana kahi jata na kaisém. sāka banika mani guna gana jaisem. 12. 


Even the Creator (Bidhi; Lord Brahma), Hari (Lord Vishnu), Har (Lord Shiva), expert 
poets and scholars who are wise and well-versed in the knowledge of qualities that are 
deemed to be excellent and exemplary, feel hesitant to speak of the immensity of 
glories and the profound effects of wonderful characters and noble virtues of such 
saints and pious people (11),----- 


------ then say how can I (Tulsidas) ever enumerate them or tell about them fully just 
like the case of a vegetable hawker who can never be expected, by any count, to ever 
be able to tell the value of a priceless gem. (12) 


[Note—Tulsidas just gives a hint of the greatness of saints and holy men, and the 
rewards one can get by being associated with them, by keeping their company, and 
having contact with them. For in all sooth and without gainsay, their greatness and 
goodness are so huge and immeasurable that even the most learned and wise amongst 
men would be unable to describe them fully. To wit, the stellar virtues and spiritual 
qualities of saints and pious people are so great that it is impossible to list them. 

A vendor of vegetables will not be able to judge the price of a gem if he finds 
one, for his skills at judgment of the quality and price of a thing is limited to 
vegetables, and he is not competent and qualified to decide the quality or price of a 
gem; this falls in the realm of a jeweler. So likewise Tulsidas says that he is not an 
expert to give a lecture on the qualities of saintly persons and define their characters 
exhaustively except to say that they are great and honourable in every respect, and 
worthy of emulation. ] 


a0. das da aan faa fea arafea Ale ais 
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sister Ta ast Gat Fars a gia HT SIS BH ) UU 
doha. 


banda'um santa samana cita hita anahita nahim kō'i. 
anjali gata subha sumana jimi sama sugandha kara dō'i. 3 (a). 


I (Tulsidas) bow my head most reverentially before saints and holy men of 
immaculate virtues and noble characters, who practice the virtues of equanimity and 
evenness of mind under all situations (Samana cita), who have no friend who will 
favour them nor any enemy who could harm their interests (“hita anahita nahim 
kō'i”; because they treat everyone alike and see the same Atma or pure consciousness 
in all of them)—1ust like the case of the flower that lends its sweet fragrance equally 
to both the hands: one hand that had torn it away or plucked it from its natural habitat 
in the tree (i.e. the hand that caused injury to the flower and caused it immense pain 
and misery by forcibly pulling it out of its natural home on the tree, thereby depriving 
it not only of its natural shelter but also a source of its nutrition and chance to live its 
life fully and peacefully, spreading its natural beauty and fragrance all around), as 
well as the other hand that holds it softly, lovingly and caringly in its palm, the hand 
that picks up the flower that falls on the ground and fears being trampled upon. (Doha 
no. 3 a) 


[Note—Two situations are compared here vis-a-vis the flower. On case is when 
someone who is selfish and heartless would mercilessly pluck the flower from the tree 
just because he develops a fancy for it, without bothering how much pain he is 
causing to the flower by pulling it out of its natural habitat. Then soon this cruel 
person would throw this flower away once his lust is satisfied, and let it perish on the 
ground. 

The second case is that of a kind person who would hold the flower softly in 
his hands, appreciate its beauty and fragrance, admire the glory of its creator, the Lord 
God, and leave the flower as it is on the tree; if by chance he sees a fallen flower he 
would pick it up tenderly and keep it safely with him till it dries up on its own. 

In both the cases it is observed that the hands that touch and hold the flower 
acquire its sweet fragrance in equal measure, because the flower has a natural habit of 
blessing all those who come in contact with it by lending its pleasant scent to them, 
irrespective of the nature of the person who holds it, and without distinguishing 
between anyone. To wit, whether or not the holder of that flower had been its 
tormentor or benefactor, the flower lends its pleasant scent equally to both of them. 

Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 that 
precede Doha no. 37. 

Similarly, a saintly person wishes good of all people; he harbours ill-will 
against none. He would equally bless a person who means harm to him and a person 
who would love to serve him. A saintly person practices equanimity, evenness of 
mind, fortitude, calmness and composure under all circumstances, favourable or 
otherwise. For him, there is no foe or friend, for he understands that the true identity 
of all living beings is their Atma, their pure self which is eternal and pure 
consciousness, and not their external gross body that is mortal. So therefore, all 
notions of being a friend or a foe of anyone are meaningless for saints as these notions 
are limited to the gross, physical, mortal body and its relationship with an equally 
gross mortal world, and not to the Atma. 
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Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 227.] 


Ga eet fad seta fea SIP GATS GAZ | 
amaaa Gt at pur wast tht ee 3 (GA) 


santa sarala cita jagata hita jani subha'u sanéhu. 
balabinaya suni kari krpa ramacarana rati dēhu. 3 (b). 


True saints are of a pure and simple heart, without any kind of deceit, conceit or 
pretensions whatsoever. They are universally a well-wisher of the world at large, and 
never think of any harm to it. 

Recalling their kind and gracious nature as well as their natural affection for 
all the creatures, wishing for the good of all without exception and distinction, 
Tulsidas says that he is inspired and encouraged to pray to them so that they can hear 
his earnest child-like plea and grant him the boon of having steady and robust 
devotion and affection for the holy feet of Lord Ram (who is the revered deity of 
Tulsidas). (Doha no. 3 b) 


[Note—Tulsidas asks saints and noble-hearted persons that they should please bless 
him with the boon of having love and affection for his dearest Lord Ram in order to 
live upto their reputation of being king, gracious and benevolent towards one and all. 
He seeks no other blessings except this one, and being exalted and realized souls, who 
naturally are endowed with spiritual powers, it is not difficult for them to grant him 
his wishes. | 


do. ag df we wa AÀ 1st for erst ANg are N g N 
ur fea ait ost fare Ht 1 Sat Bee aaa TST 2 


caupa’. 


bahuri bandi khala gana satibha'ém. jē binu kāja dahinéhu ba'ém. 1. 
para hita hani labha jinha kērēm. ujarem harasa bisada baserém. 2. 


Tulsidas says—‘Now I bow my head sincerely (bandi --- satibha'ém) to those who 
are wicked (khala gana) (so that they leave me alone in peace, do not create 
unnecessary nuisance for me, and let me move ahead in my endeavour to narrate the 
divine story of Lord Ram), because they have a natural habit of and a propensity for 
creating trouble and mischief for others without rhyme or reason, even to those who 
are their well-wishers and cause no harm to them (jé binu kāja dahinéhu ba'ém). 


(1) 


[Now, Tulsidas enumerates the negative qualities of those people who are classified 
as ‘non-saints’—i.e. those who are wicked, wild, pervert, sinful, evil, deceitful, 
jealous, full of vices, mean and lowly. ] 


Non-saints are wicked people who are evil and pervert. In their view, harming the 
interest of others is equivalent to getting profit for themselves. They get immense 
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pleasure when others are uprooted or destabilized or ruined, and feel grief and become 
miserable if others are established, become prosperous, are happy and cheerful. (2) 


[Note—It is to be noted that Tulsidas has clearly stated the reason why he is praying 
to those who are called ‘Non-Saints’. He wants to keep them in good humour and 
pleased so that they don’t feel offended that Tulsidas has neglected them and insulted 
them by not bowing before them even as he has prayed and bowed to others. Non- 
Saints are egoist, hypocrites and haughty, and they easily get angry if they feel 
someone has not offered them respect. So Tulsidas thought to himself that there is no 
use of unnecessarily creating a problem if it can be avoided. It is wiser not to provoke 
people who come under the category of being ‘non-saints’ and inviting their wrath; 
what harm is there if a little pretension of showing false respect to them by bowing 
one’s head before them can help in avoiding a confrontation with them wicked 
rascals. 

But then he thought that if he does not clarify his position then it would give a 
wrong signal to posterity. So he lists the negative traits of Non-Saints, saying in effect 
that it is not that he does not know that such people are bad and evil by every 
imaginable count, but it is wiser to keep them pleased and at bay by false praise so 
that they do not create a ruckus and throw a spanner in the wheel of some noble 
endeavour. What great purpose would be served by stoking their hurt ego and inviting 
their wrath unnecessarily? 

Refer also to: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 1 that 
precedes Doha no. 39—to Chaupai line no. 8 that precedes Doha no. 40; (11) Chaupai 
line nos. 17-20 that precede Doha no. 121. 


In the opening verses of his epic ‘Ram Charit Manas’, Tulsidas has praised everyone 
and has prayed to one and all seeking their blessings and good wishes so that he is 
able to fulfill his mission of narrating the glorious and divine story of Lord Ram, the 
Lord dearest to his heart, successfully and without any unwarranted obstacles. During 
this process of humbly seeking everyone’s patronage and blessing Tulsidas has also 
bowed and prayed to those who are wicked and evil, i.e. the ‘Non-Saints’. 

Now, on the face of it this seems extremely odd and incredulous that a great 
saint like Tulsidas would even think to pray to and praise those who come under the 
category of Non-Saints. But this is a very clever and wise move by the erudite and 
prudent poet as he wants to keep those who are wicked and evil-in-heart in good 
humour by pretending to offer his respects to them, lest they feel side-lined and 
insulted by him and therefore do their best to harass and torment him no end, and do 
whatever they possibly can do to stop him from achieving success in his endeavour. 
Tulsidas has expressly said this thing while offering his obeisance to the wicked and 
the vile, the Non-Saints, when he says that these people find great pleasure in 
tormenting others for no rhyme or reason, and so it is wiser to keep them happy with 
the purpose of keeping them at bay instead of antagonizing them by either neglecting 
them or criticizing them outright. 

But even while praying to such Non-Saints Tulsidas has pointed out their 
negativities and evil character, saying in effect that he wished to keep them pleased 
precisely for these reasons—for otherwise they would unleash their horrifying acts 
against him, and causing unwarranted torment and hindrance in his work. 

For our purpose this helps us to understand the evil nature and the pervert 
character of Non-Saints. Hence, let’s start reading them in these verses. ] 
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GR A HA WHS UE A LW AHI HS UTTAY Al 3 N 
BU ate orale Gearat (ut fed get Fare AA ATT & 


hari hara jasa rakésa rahu sé. para akaja bhata sahasabahu sé. 3. 
jé para dosa lakhahim sahasakhi. para hita ghrta jinha kē mana makhi. 4. 


They are like ‘Rahu’’, the trunk-less head of the demon who devours the sun and the 
moon to cause the solar and the lunar eclipses respectively, for the good name and 
fame of Lords Hari (Vishnu) and Har (Shiva). 

[Lord Vishnu is the second god of the Trinity responsible for sustenance of 
creation, and Lord Shiva it the third god of the Trinity responsible for conclusion of 
creation. These two gods are regarded as the senior most in the pantheon of gods. 
Hence, this stanza means that wicked and un-saintly people do not like the good name 
and fame of the Lord to spread, and they do everything within their might to obstruct 
them and ridicule them. ] 

They are like the very powerful and strong demon called Sashastra Bahu’ (the 
one with a thousand arms) when it comes to harming the interest of other creatures. 

[To wit, they use thousands of ways and countless stratagems to torment 
others and see that they and their interests suffer. They derive sadistic and animal-like 
pleasure in doing so.] (3) 


They see even minor faults of others with a thousand eyes. 

[To wit, they magnify even inconsequential shortcomings in others. They 
literally use the magnifying glass to scrutinize each and every action, word, behaviour 
and other aspects of the other person’s life so that they can pounce upon him at the 
first slip that he makes, and are ever eager to prick holes in others and find one fault 
in them which they blow out of proportion as an opportunity to humiliate him, 
ridicule him and cause discomfort to him. As already said earlier, they derive sadistic 
pleasure in doing so, inspite of themselves being full of gaping black holes and vices 
of all kinds. ] 

For anything that is good for the welfare of others, they act like an insect that 
falls in clarified butter to ruin it. 

[The good of others is compared to clarified butter here, and wicked people to 
the insect. By falling in the butter, the insect has nothing to gain, but it nevertheless 
falls in it just to ruin the butter even if this means its own death. Likewise, wicked and 
pervert people would allow themselves to suffer if it also means suffering for others. ] 


(4). 


[Note—'Rahu and Ketu: The legend has it that Rahu was the eldest son of the demon 
Viprachitti and his wife Shinghikaa. His younger brothers were Ilvala, Vaataapi, 
Narak amongst others. When Lord Vishnu, disguised as the beautiful Mohini, was 
distributing the ambrosia of eternity called Amrit to the Gods during the episode of 
the churning of the ocean as told in the Purans, Rahu assumed the form of a God and 
surreptitiously entered the lines of the Gods to take this Amrit. When his cheating was 
discovered, Vishnu cut-off his head with his weapon called the Chakra Sudarshan (a 
circular saw-like discus). But it so happened that before the head was severed Rahu 
had already drunk some Amrit, and so did not die. His head and torso became two 
independent entities. The former was called ‘Rahu’ and the latter ‘Ketu’. 
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Since the Moon God and the Sun God had betrayed him, Rahu takes revenge 
by devouring them periodically to satisfy his hunger. He devours them when they are 
in their full glory—viz. he devours the Moon God during the full moon night, and the 
Sun God only during the day time, either when the sun rises or during its journey 
across the sky, but never at sunset when the sun is already losing its radiance and is on 
the decline. 

Again, since the head of Rahu was severed from the neck, hence both the 
Moon God and the Sun God re-emerge from the lower end of the head after they have 
been devoured by the mouth of Rahu. This is why the moon and the sun appear to be 
getting gradually cut-off from view from one end of their discs, symbolizing their 
gradually entering the mouth of Rahu as the latter begins to devour them. Then for 
some time they remain dark or obstructed from view symbolizing the period when 
they remain inside the mouth of Rahu. Finally, they gradually regain their original 
shape symbolizing their ejection from the lower end of Rahu’s neck where it was 
severed from the trunk. 

Thus we see that the mythological origin of the solar and lunar eclipse can be 
traced to this event of the churning of the ocean and the demon Rahu getting his head 
cut-off because he had cheated Vishnu in an attempt to drink Amrit. But having 
already drunk this elixir, he could not die; the head became Rahu and the trunk 
became Ketu (a comet). Because of this enmity, Rahu extracted a boon that he would 
eat the sun and the moon periodically when he felt hungry, which, according to 
mythology, he does during the solar and lunar eclipses respectively. The sun or the 
moon enter his mouth (the beginning of the eclipse), and emerge from his severed 
throat (marking the end of eclipse). 

The story of Rahu appears in Srimad Bhagwat Maha-Puran, Chapter 8, Canto 
9. 

Actually however, the phenomenon of the lunar eclipse is due to the earth’s 
shadow falling on the moon’s surface when it comes in the path of this shadow during 
its revolution around the earth. This scientific fact was known to the great Rishis 
(sages and seers) who had preached the Upanishads, and it is clearly mentioned in 
Varaaha Upanishad, Canto 2, verse no. 74 of the Krishna Yajur Veda tradition which 
says “When the moon is said to be devoured by the demon Rahu (the severed head of 
a demon) during the lunar eclipse, people start offering worship, making sacrifices, 
doing penances, taking purifying baths, giving alms and making charities, observing 
austerities etc. so that the Moon God is freed from the demon’s curse, but all their 
deeds are a waste of effort and done in utter ignorance because there is no such event, 
and the darkness on the moon’s disc is actually a shadow of the earth falling upon it. 
This shadow would go away on its own when the time comes even if no such hue and 
cry is raised by worried worshippers. So it is a height of stupidity and profound 
ignorance to even think that the Moon God has been cursed or is being devoured, and 
by doing so many religious deeds it can be freed from its torments.” 

Similarly, the solar eclipse is caused when the moon comes in between the 
shiny surface of the sun and the view from earth, thereby blocking the former’s view 
from the latter’s surface. 

The elongated torso of Rahu came to known as ‘Ketu’ and it is recognized as 
the comet in modern science. That is why sighting of the comet is regarded as a bad 
omen. 

Both Rahu and Ketu are placed amongst the nine planets. They represent the 
two nodal points where the celestial equator cuts the ecliptic. 

In iconography, Rahu is depicted as just a head or even as a snake’s hood. 
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*Sahastra Bahu: The story of ‘Sahastra-baahu’ in brief is as follows—There was once 
a thousand-armed Kshatriya (warrior class) king known as ‘Sahastraarjun’ or ‘Arjun 
with a thousand hands’. He was the son of king Kritvirya whose kingdom was known 
as Anup; its capital city was known as Maahismati and it was situated on the southern 
bank of river Narmada. 

In his early life he was a very righteous and conscientious person, a man of 
upright thoughts and noble conduct. After the death of his father when the court 
ministers wished to anoint him on the throne of the kingdom, he refused, saying: 
‘Kingdom leads a king to hell if he cannot live upto the expectations of his subjects 
and rule according to the principles of Dharma (righteousness and probity). The main 
source of income of a king is ‘tax collected from his subjects’, but if this tax is 
collected in an improper way, and if it is not utilized for the welfare of the subjects of 
the kingdom in accordance with the principles of Dharma which say that the main use 
of state revenue is to ensure that traders are given all facilities and protection for 
carrying out legitimate trade, are not looted by thieves, the subjects of the kingdom 
are given due protection and their interests are always kept ahead of everything else, 
and so on and so forth. So unless I acquire such powers and abilities by doing Tapa 
(penance), I will not accept the throne.’ 

When Sahastrabahu said this, the great sage Garg advised him that if he indeed 
wishes to do Tapa and acquire mytical powers to rule the vast kingdom in accordance 
to Dharma then he should go and serve Lord Dattatreya, an incarnation of Lord 
Vishnu. Dattatreya lived in a cave of Mt. SahyaParvat and did Tapa there 
(Markandeya Puran, Canto 18). So, Sahastrabahu went to Lord Dattatreya and began 
serving him diligently for a long period of ten thousand years. 

According to Padma Puran, Sristi Khand, Canto 12, when Dattatreya was 
pleased with his service and austerities, he granted him four boons: (1) First, the king 
asked for one thousand arms. (ii) Second, he wished that no one in his kingdom would 
even dare to think in an unrighteous and sinful way. (iii) Third, he wanted to conquer 
the whole earth and rule over it. (iv) Fourth, that if he has to die then it must be in the 
battle-field at the hands of a warrior who is superior to him in every way. 

According to Markandey Puran, Canto 18, verse nos. 14-18, the king was 
granted ten boons as follows: (i) The powers and authority to rule over his subjects 
without acquiring sins. (ii) The ability to know the thoughts of others. (iii) No one 
should be able to face in the battle-field (i.e. he should become invincible). (iv) 
During a war he should have a thousand arms so as to fight his opponent with all of 
them at once. [This is also mentioned in Harivansha Puran, Canto 33, verse no. 14.] 
(v) He should have unhindered access to all places in the sky, water, earth, mountains 
and the nether world. (vi) If he has to die then it should be at the hands of someone 
stronger than him. (vii) If by chance he goes astray and falls on the wrong path, then 
he must have a chance to get good advice and company of saintly persons (i.e. he 
must be given an opportunity to mend his ways). (viii) He must have illustrious 
persons as his guests so that he can serve them and get their blessings. (1x) His wealth 
should never diminish even after liberal charities and giving of alms regularly; there 
should be no shortage of wealth in his kingdom. (x) The virtue of Bhakti (having 
devotion for Lord God) should be firm and perpetual in him. 

In Mahabharat, Van Parva, Canto 115, verse no. 12, it is said that by the grace 
of Dattatreya the king acquired an air-plane made of gold; that he ruled over the entire 
earth; and that no one could stop his chariot. He was a great Emperor who conquered 
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the whole world and made liberal charities. He is also regarded as a great scholar of 
Tantra Shastra. 

He was so powerful and mighty that when he bathed in the ocean and thrashed 
it with his thousand arms, he could turn the tide backwards. He would splash the 
water so heavily that marine creatures were tossed into the air like ninepins. [Brahm- 
Vaivarta Puran, Ganesh Khand, Canto 23-27. ] 

But the Laws of Creation are such that every good thing has to come to an end 
one day; nothing is eternal and permanent in this mortal gross world. This also 
applied to Sahastrabahu. As time passed, he became extremely haughty and cruel. He 
started subjugating even the Gods so as to remove all challenges to his authority and 
power. It is said that he ruled for eighty-five thousand years before he was killed by 
sage Parashuram. 

Once he was asked by the Fire God for alms, and the noble king could not 
refuse. The Fire God used this grant to burn everything and cause havoc everywhere, 
because he was certain that Sahastrabahu would not stop him. During this burning 
spree, the Fire destroyed the hermitage of sage Aapava (who was later on known as 
sage Vasistha according to Brahm Puran during its description of the race of Yayaati). 
The sage cursed king Sahastrabahu that his arms, relying upon whose strength the Fire 
God had destroyed his hermitage and was wreaking havoc on earth, would be cut by 
sage Parashuram. [Refer: Mahabharat, Shanti Parva, Canto 49, verse nos. 35-45; and 
Padma Puran, Sristi Khand, Canto 12.] 

One day, he was wandering along the shore of the ocean and out of his pride 
and haughtiness he covered it with thousands of arrows. The Ocean assumed a form 
and appeared before him to plead that he stop showering arrows into the water as all 
the marine creatures that live in the water would die. Sahastrabahu accepted the 
prayer but asked the Ocean to tell him about someone who could face him in battle, as 
he was itching for a face-off with anyone who could claim to be stronger than him as 
he wished to conquer the opponent and become an unchallenged warrior in this world. 
The Ocean told him to go sage Jamdagni whose son Parashuram would be fit 
opponent for him and would welcome him in battle. [Refer: Mahabharat, Ashwamegh 
Parva, Canto 29.] 

Such was Sahastraarjun’s sense of ego and pride that he could not bear that 
someone stronger be there on earth in his presence. So he collected his huge army and 
went to the hermitage of sage Jamdagni. 

The sage duly welcomed the king and extended warm hospitality to him. 
Sahastraarjun was however astonished at the lavish way the forest-dwelling hermit 
had entertained him. So he wanted to know the reason. Upon finding out that the sage 
managed to do this miracle because he possessed a divine cow known as ‘Kamdhenu’ 
or Kapila cow which could produce anything desired in an instant, the greedy king 
was filled with jealousy. Driven by avarice and rapacity, he demanded that the sage 
give this cow to him. Obviously Jamdagni refused. So the king forcefully snatched the 
cow from him and in the ensuing tussle he killed Jamdagni. 

At that time, Jamdagni’s brave son Parashuram was not there. When he 
returned, home he found his mother grieving. Coming to know of the reason, he 
immediately took the vow that he will eliminate all the Kshatriya kings from the 
surface of the earth by killing all of them. His mother had beaten her chest twenty-one 
times as a sign of mourning, so he declared that he will continue to wipe out the 
Kshatriya kings for an equal number of times, i.e. for twenty-one generations. 
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He comforted his mother and attacked Sahastraarjun, severed all his thousand 
arms with his battle-axe and then killed him. [This story is narrated in Mahabharat, 
Ashwamegha Parva, Canto 29.] 

Extremely peeved by the Kshatriya race to which this king belonged, 
Parashuram vowed to eliminate the entire race from the surface of the earth as a 
revenge for the killing of his father. This was the reason why Parashuram had fought 
and killed thousands of Kshatriya to avenge the killing of his father by Sahastraarjun. ] 


AT HA WT ASIA | ST STATA at St TAT y UI 
Sea cha GA fea Uae H | HHT AA Aad Ate il & I 


tēja krsanu rosa mahisésa. agha avaguna dhana dhani dhanésa. 5. 
udaya kéta sama hita sabahi kē. kumbhakarana sama sOovata nike. 6. 


They are as vicious, stern, fierce, crude, rude, vengeful and scorching as the raging 
fire, and are comparable to the God Yam’, the god of death, as regards their anger and 
wrathfulness. They have a rich treasury of evil virtues of sins and vices so much so 
that they are comparable to Kuber, the treasurer of gods who has immense wealth at 
his disposal, in this respect. [To wit, in vengefulness and anger they are compared to 
the Yam, and in the quantity of sins and vices they have they are like Kuber.] (5) 


Their ascendance in this world is like the appearance of the comet” which is an evil 
omen heralding ruin and destruction for all others in this world. Therefore, it is better 
for them that they keep sleeping like the demon Kumbhakaran’ (who was a brother of 
Ravana, the demon king of Lanka, and slept for months together which was a sort of 
blessing for others, because when he woke up once in a while he ate everything he 
laid his hand upon, creating widespread ruin and shortage in the kingdom). 

[Unholy and un-saintly people are better off remaining dormant and in 
oblivion, because if they are given any chance to become active and influential, it 
would be detrimental for the welfare of the rest of the society.] (6) 


[Note—'The word used in the text is ‘mahisésa’. It means ‘the God who is the lord 
of a buffalo’, or ‘the God who rides a buffalo’. Yam, the god of death, is the one who 
rides a buffalo, and his angry, wrathful, vicious, stern and uncompromising 
temperament is just like that of non-saints. 

Another interpretation of this word is that it refers to a ferocious demon named 
‘Mahisasur’ or the demon with the body of a wild buffalo. He was a ferocious demon 
so-called because he had the form of a huge wild buffalo, or could assume this form at 
his free will. He was the son of the demon Rambha; his mother was named Mahishi. 
In Srimad Bhagvat Mahapuran, 6/18/16, he is said to be the great grandson of the 
demon Hiranyakashipu. 

He did severe Tapa (penance; austerity) on the summit of Mt. Hemgiri and 
obtained a boon from Brahma (the creator) that he would not be killed by anyone 
except a woman. The demon thought that if no male can kill him no matter how 
strong his opponent is, it is well nigh impossible for a woman to face him for he 
considered woman as physically weak and meek who could be easily subdued and 
conquered by him if she ever dared to challenge his might. After acquiring this boon 
he became extremely ruthless because he felt no one would ever kill him. So he 
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conquered the heaven and the Gods; enslaving them and usurping their power and 
authority, and declaring himself as the ‘lord of the world’. 

When the Gods prayed to the Mother Goddess to eliminate this demon, she 
assumed the form of Goddess Kalika Devi, the ‘Goddess of Death’. In the fierce battle 
that ensued between her and Mahisasur, a description of which is given in 
Markandeya Puran, Mahisasur Vadha, Canto 3, the Goddess finally slayed him. 

Mahisasur is regarded as an embodiment of anger, cruelty, viciousness, 
wrathfulness and vengefulness as well as pride, ego and haughtiness. So therefore 
non-saints are also compared to him. Like this demon, the non-saints cause immense 
misery to one and all, and they are difficult to control. 

His story also appears in ‘Devimahatamya’ which is considered as a part of 
Markandeya Puran, Chapters 78-90. However, it is also believed that Devimahatamya 
is an independent work that was later on inserted in the Markandeya Puran. It is also 
known by two other names: viz. Durgasaptashati and Chandi. This work has three 
parts known as (i) ‘Pratham-Charit’ that has chapter no. 1 and deals with the greatness 
of goddess Mahakaali; (ii) ‘Madhyama-Charit’ that has three chapters, 2, 3 and 4, and 
deal with the greatness of goddess Laxmi; and (iii) ‘Uttama-Charit’ that has chapters 
5 to 13 and deal with the glories of goddess Maha-Saraswati. 

It is in the second part, i.e. ‘Madhyama-Charit’, that the story of Mahisasur is 
narrated. It is said here that the demon was slayed by Goddess Durga who rides a lion. 


"Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 20 that precedes Doha no. 
121. It says the same thing. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 
177. When Kubhakaran, the younger brother of the demon Ravana, did severe Tapa, 
and Brahma, the creator, appeared before him to grant him a boon, he saw the colossal 
body of Kumbhakaran and thought that if he ate daily then the whole earth would 
begin to starve. So Brahma instructed the goddess of wisdom known as Sarada or 
Saraswati to confuse and delude Kumbhakaran’s mind, and so he asked for a stupid 
and absurd boon—which was that he should enjoy sleep for six continuous months! 
And the day he woke up he ate so greedily and voraciously that the earth faced a crisis 
of food for a long time thereafter. How voracious his appetite was, and how ferocious 
and colossal he was is clearly hinted in Ram Charit Manas, Lanka Kand, Chaupai line 
no. 1 that precedes Doha no. 64, Chaupai line no. 2 that precedes Doha no. 65, and 
Chaupai line no. 1 that precedes Doha no. 67—to Chaupai line no. 8 that precedes 
Doha no. 71 that describe the scene of the battle at Lanka where Kumbhakaran fought 
Lord Ram and was finally slayed by the Lord.] 
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para akaju lagi tanu pariharahim. jimi hima upala krsi dali garahim. 7. 
banda'um khala jasa sésa sardsa. sahasa badana barana’'i para dosa. 8. 


Even as hail destroys the harvest though it is ruined itself in the process and dies (i.e. 
dissolves and go to waste after ruining the standing crop), such evil and un-saintly 
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people enjoy causing harm to others and obstructing their interest and well-being for 
no rhyme or reason, and even it means that they have to die for it’. 

[To wit, wicked people would die to cause harm to others. They find sadistic 
pleasure in tormenting others and inflicting misery upon them. Earlier it was merely 
said that they derive pleasure in harming or troubling others, and here it is emphasized 
that not only this, they are so wicked, cruel, mean and evil-minded that they won’t 
mind suffering themselves if it creates problems for others.] (7) 


I (Tulsidas) treat such people as the thousand-hooded serpent called Seshnath, and 
pay my respects to them. 

[This is said in sarcasm. Tulsidas compares them to the celestial serpent 
known as Seshnath who is said to have a thousand tongues. He says that this huge 
dragon-like serpent pours venom and spouts fire from its mouth, and anyone daring to 
go near it would be scorched to death. So non-saints are like this dragon. Nay, non- 
saints are worse than an ordinary poisonous serpent, for they are like a thousand- 
hooded dragon. When they open their mouth to speak, the words that come out are 
like the scorching fire spouting from the mouth of a dragon. They spit abuses and 
mouth sinful words which are a thousand times more irritating and pricking than the 
bite of a serpent. So Tulsidas says that it is better to bow before them and avoid them 
from a distance lest they would scorch him with their ferocious fire-spewing 
venomous tongue! | 

They have the habit of highlighting and shouting loudly with thousands of 
mouths about the faults of others. [To wit, they rarely think about their own faults, but 
exaggerate those of others. ] (8) 


[Note—'A similar idea is expressed in Ram Charit Manas, Uttar Kand, (i) Chaupai 
line no. 3 that precedes Doha no. 100; and (ii) Chaupai line no. 19 that precedes Doha 
no. 121.] 
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puni pranava'um prthuraja samana. para agha suna'i sahasa dasa kana. 9. 
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Again, I (Tulsidas) treat them as king Prithu’ because they have thousands of ears to 
hear about faults and shortcomings of others. 

[King Prithu had sought a boon from Lord Vishnu that he may have thousands 
of ears to hear the greatness and the glories of the Supreme Being. But these wicked 
people enjoy hearing wicked things, and they are all ears for wild gossip, back-biting 
and tattling.] (9) 


Similarly, I treat them like Indra, the king of Gods, who derives pleasure in drinking 
ambrosia, because like Indra these wicked people derive pleasure in drinking wine 
and other intoxicating drinks. 
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[To wit, whereas Indra and other Gods like to drink nectar and other good 
drinks, people who are non-saints like to indulge in intoxicating drinks and eat things 
that are generally not worthy to be eaten.] (10) 


They always like to use words which are harsh and rude just like the weapon of Indra 
that is known as Vajra. [This weapon of Indra is said to be extremely harsh and 
merciless. Similarly, the words that non-saints use for others cause immense pain to 
them. ] 

And when it comes to observing and closely analyzing the faults of others, 
they have thousands of eyes ready for it (just like the so-called thousand eyes of 
Indra)’. 

[Indra was cursed to have thousands of holes in his body as symbolic eyes 
because he had cheated sage Gautam’s chaste wife Ahilya. These holes were shaped 
like eyes so that the world could know about Indra’s promiscuous nature. Likewise, 
evil people use their faculty of sight to see wrong in other people and in everything 
else in this world. Again, like the Indra drinking the lowly wine inspite of his being 
the king of gods and having an easy access to the ambrosia meant for the gods, these 
wicked and lowly people enjoy things which are not regarded in high esteem. They 
are born as humans, but do not use this once in a lifetime opportunity to do something 
good and constructive for their own spiritual welfare as well as for the others. Instead, 
they enjoy wallowing in the muck and the junk of this world and its material objects, 
spending their lifetime scheming against others, plotting how to harm them, finding 
immense pleasure in gratifying their sense organs and satisfying their lust and 
passions. ] (11) 


[Note—'King Prithu was a great ruler who ruled according the laws of Dharma (laws 
of righteousness, probity, propriety and noble thought and conduct). He was a 
religious man who is credited with making the earth habitable and civilized by 
establishing great towns and cities and a civilized society in a planned manner. All the 
Gods were pleased with him. His story appears in Srimad Bhagvat Mahapuran, 4/15- 
20. Once Lord Vishnu appeared before him and asked him to request for a boon of his 
choice. Prithu said: ‘Oh Lord. I don’t want heaven. If indeed you are pleased with me 
then grant me a boon that I may hear your glories and stories of your divinity and 
greatness with a thousand ears.’ [Refer: Srimad Bhagvat Mahapuran, 4/20/24. | 

Citing this example Tulsidas says that wicked people are like king Prithu, but 
with a difference. While Prithu wished to hear about the Lord God with his thousand 
ears, those who are non-saints revel in hearing wicked things and dirty gossip without 
end. 


“Indra is the King of Gods, but unfortunately he is extremely passionate and lustful. 
The reason is that from the metaphysical point of view he personifies the sense organs 
of a creature that are always eager for gratification and yearn for sensual pleasures of 
this gross material world. According to mythology, Indra was once cursed by sage 
Gautam to have a thousand holes all over his body because he had deceitfully had sex 
with the sage’s wife named Ahilya by assuming the form of her husband. The sage 
said: ‘You see nothing but a vagina everywhere; so let the world see your body 
punctured by a thousand holes symbolising the vaginas you yearn for.’ 

Citing this instance, Tulsidas says that non-saints are like Indra because they 
enjoy seeing unholy things and find endless pleasure in indulging in sensual things of 
the world. ] 
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It is a natural habit of wicked and evil minded people that they become jealous, 
develop malice towards, and become indignant upon hearing something good about 
others, or about their welfare and good fortune, irrespective of the fact that such 
persons may have nothing to do with them, are not even remotely related to them or 
concerned with them, or may be their friend or enemy. Taking this habit of theirs into 
consideration, I (Tulsidas) thinks it proper to join my hands (palms of the hands) to 
pray to them (to leave me alone in peace). (Doha no. 4) 


[Note—Tulsidas says that evil persons are living devils; their hearts are workshops of 
Satan. They are inclined to see negative side of everything, and think that every 
person is evil like them, whether that person is their enemy or a friend, or even those 
who are neutral towards them, persons who will cause them no harm even in the 
remotest possibility. 

To wit, no matter how good others do to them, they will always be suspicious 
of their benefactors; nay, they will even think of harming the latter at the first 
opportunity. Their character is absolutely opposite to that of a saintly person. ] 
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I (Tulsidas) have done my bit by praying to them and showing my respect to them, 
entreating them to be kind to me and spare me any trouble. But (I know for certain 
that) they (non-saints and wicked people) would not defer from their path; they would 
not restrain themselves and refrain from doing what they are accustomed to do (which 
is to torment others endlessly for no rhyme or reason)’. (1) 


Say, would a crow ever become a non-meat eater (i.e. a vegetarian) even if one rears 
it carefully and feeds it fondly with the choicest of food’. (2) 


[Note—'To wit, although a wise person may be careful not to offend wicked and non- 
saintly person and might also show superficial respect to such people just to keep 
them in good humour, yet these rascals pay no heed to his kind overtures and remain 
true to their habit of causing distress and misery to others. Tulsidas means that though 
he has done the incredulous thing of bowing his head to non-saints in the hope that 
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they would leave him to have his peace, yet he is quite certain that they would 
continue to haunt him because it is their dismal nature to remain ungrateful and un- 
obliging. | 


?A crow is a carnivorous bird, and it is its inborn and natural habit; meat is its natural 
food. So no matter how hard ones tries, but as soon as a crow sights a piece of flesh it 
would pounce upon it. Likewise, non-saintly persons cannot forgo their natural habit 
and propensity to torment others and cause misery to them even if one does one’s best 
to please them and keep them happy. 

To wit, a wise person must not expect anything from a non-saint except evil 
and rebuke. | 
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[In these verses, Tulsidas has compared Saints and Non-Saints by judging them 
against each other in a judicious manner like a true judge by using the same sets of 
criteria or similar parameters for both to determine why and how one is good for the 
society and the other is bad. He sort of pits the Saint against the Non-Saint and lets us 
judge for ourselves their usefulness or otherwise for us. It ought to be noted here that 
the distinction between a Saintly person and a Non-Saintly person is made solely on 
their inherent character, qualities and virtues, either positive or negative, but not at all 
on their birth, caste, creed, religion and lineage. This is very important as it gives a 
secular, balanced and an unbiased method of judgment that is based entirely on merits 
and qualities of a person with no other factor interfering in arriving at the final 
verdict. ] 


Tulsidas says—‘I bow at the feet of both the saintly people as well as those who are 
un-saintly. Both give pain and grief—but there is a difference between the two. (3) 


What is the difference between a saint (i.e. person who is holy, pious, noble, 
righteous, truthful and spiritually enlightened and wise) and a non-saint (i.e. a person 
who is the opposite of a saint; he is wicked, cruel, sinful, pervert, corrupt, evil, selfish 
and gross by nature)? 

Well, the difference is that when the first (i.e. the saintly person) leaves 
someone, it gives sorrow of separation; no one wants a saint to go away; their 
company provides happiness and a positive energy to one and all. On the other hand, 
when the second type of person (the non-saint; the wicked and the pervert) meets 
someone then he immediately causes a lot of pain and trouble to the latter. 

[To wit, pain and grief of separation is felt when a saint leaves someone, while 
meeting a wicked person becomes a cause of grief and sorrow the instant he is met.] 


(4) 
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Both a saint and a non-saint are born in the same way in this world, and both live in 
the same world. But while the former (the saint) is like a beautiful lotus flower, the 
latter (the non-saint; the wicked and the pervert, the sinful and the corrupt) is like a 
blood-sucking leech’. (5) 


A saint is like the ambrosia that helps one to overcome the fear of death and provides 
a remedy for all the worldly torments, while the wicked non-saints are like wine 
which is the cause of all problems faced by a person. Both are born in the same world 
which is like a vast ocean’. (6) 


[Note—'The lotus grows in a dirty pond, but it is so inherently pure by nature that the 
dirty water does not stick to its petals. The lotus is universally treated as a metaphor 
for purity, beauty, cleanliness, immaculacy and holiness. On the other hand, the leech 
is a parasite; it thrives on the blood of others. Likewise, the saintly people are a 
blessing for the world, and they adorn it and add beauty and purity to it. On the 
contrary, the un-saintly and wicked people are a burden for the world and a wart on 
the face of the society. 


*Both the ambrosia and the wine are sweet to drink; both are liquids. But while the 
ambrosia helps to uplift the creature and provides his soul with invigoration and 
renewed spiritual energy, the wine saps whatever energy he possesses and throws him 
into a tailspin of hallucinations and moral degradation. The same principle applies to a 
saint and a non-saint. The world is compared to an ocean because it is vast and most 
difficult to overcome. It tosses and traps the creature like the heaving ocean full of 
whirlpools and huge waves. The ocean is cited here especially because the ambrosia 
and wine are believed to have been first produced during the churning of the ocean by 
the gods and the demons in some ancient past. 


To wit, both types of people, i.e. a saintly person as well as a non-saintly person, are 
born in the same world, in the same time frame of history, and most often even in the 
same household. We have many examples of this. We have Ravana, the demon king 
of Lanka, who was extremely cruel and evil, and his brother named Vibhishan who 
was righteous and pious by his very nature. We have Hiranyakshipu, the evil demon 
king, and his own son Prahalad who was an ardent devotee of Lord God. Then we 
have the Kauravs and the Pandavas in the epic Mahabharat—both had opposite 
characters. 

So we see that it is not necessary that brothers born of the same father will 
have the same character and nature. Both the types of people, the saintly ones and the 
non-saintly ones, are born in the same world, and hence the ‘world’ is their common 
parent. Tulsidas has cited the instance of poison and wine as well as ambrosia which 
were produced during the churning of the ocean by the gods and the demons in some 
ancient time. They had the same source of birth (the ocean) and cause (its churning by 
the gods and the demons), but their effect was diametrically opposite to each other. 
While ambrosia is life-giving and holy, poison and wine are killers. 
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To wit, saints and non-saints are to be judged and distinguished based on their 
character, qualities, nature and virtues, and not by their birth or caste or creed. This 
fact is explicitly mentioned in the next verse. ] 


vet set Frat Pst ata i cea Gata aah fagin 9 N 
Gal gerr AAR Bel AT Stet RAA AT ATLAS N 


bhala anabhala nija nija karatutt. lahata sujasa apaloka bibhuti. 7. 
sudha sudhakara surasari sadhu. garala anala kalimala sari byadhu. 8. 


Those who are good, noble and righteous on the one hand and those who possess the 
opposite qualities on the other hand, acquire a good or bad name and reputation that 
are in accordance with their respective nature, virtues, qualities and character. 

[To wit, saints and holy people acquire good name, fame and reputation 
because of their exemplary good virtues, while the evil and wicked person gets bad 
name and infamy because of his own character and not due to some else’s fault.] (7) 


Saintly persons are like the ambrosia (that is life-giving and invigorating), the moon 
(which has a soothing effect after the heat of the sun) and the holy river Ganges 
(which provides water to all and is regarded as a river that has descended from the 
heaven, and therefore its water is regarded as sanctified and can grant liberation to the 
creature if he worships it with due reverence). 

[To wit, contact with saintly persons is rejuvenating for the spirit and gives joy 
to the heart and mind. | 

Non-saintly persons, on the other hand, are like poison, or fire (that ruthlessly 
burns everything that comes its way) and a polluted river whose water is so filthy and 
stinking that it better to avoid even touching it. 

[To wit, contact with non-saintly persons undermines one’s goodness and 
casts a dark shadow over whatever good qualities that one may have.] (8) 


TH SI Bd Ae AS aT fe Tat tee AAS GTS N e N 


guna avaguna janata saba ko’. jo jehi bhava nika tehi so’. 9. 


Everyone knows the good virtues and the positive effects of the ambrosia, the moon, 
the holy river Ganges, and the company of saints and pious people. Similarly, 
everyone also knows the horrifying effects of coming in contact with poison, fire, the 
countless rivers symbolizing sins in the present era called Kali Yug, and of cruel 
hunters. 

Inspite of that, one person prefers the company of the former group, and the 
other of the other group according to his natural inclinations and bent of mind. This is 
because one chooses things that are to his liking. (9) 


[Note—Everyone knows that it is good to have company of saintly people, and 
equally unwise to have contact with wicked and sinful persons, but still there are 
people who prefer to court the wicked and the corrupt because it suits their narrow 
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vested interests and temperament. They are so stupid that they bargain their long-term 
spiritual good for some short-term material benefit. 

On the other hand we have people who would go to great troubles to meet 
saintly persons and enjoy their company. It is their natural habit and instinct to avoid 
the unholy and prefer the holy. 

This idea is further expanded in the following Doha no. 5.] 


ao. weit ag À ces ces Frente Are 
yer VME STATA TET SATSANG N 
doha. 


bhalo bhala’ihi pai laha'i laha'i nica‘ihi nicu. 
sudha sarahi'a amaratam garala sarahi'a micu. 5. 


Those who are naturally good and internally holy and pious have an inborn tendency 
and a natural inclination to accept what is good, holy, pure and clean, while those who 
are internally wicked and inherently pervert will always swerve towards that which is 
bad, unholy, unrighteous, impure and corrupt. It is just like the natural habit of 
ambrosia which has a natural propensity to provide immortality and overcome the fear 
of death, while the natural habit of poison is to kill. (Doha no. 5) 


[Note—It is natural for saints to give joy, happiness and a feeling of blessedness to all 
those who come in contact with them just like the case of ambrosia that provides joy 
and immortality to the creature who drinks it. On the other hand, non-saints are 
poisonous for the society and lead one to fall and become sinful by having mere 
contact with them just like the case of actual poison that kills immediately anyone 
who drinks it even inadvertently. ] 


HO, TAT SIT STAT GY TA ET | SMT AUN Saree STCATTET Ul g M 
ae d eT cre Gar | dae wars fad Usa N 2 M 


caupa’. 


khala agha aguna sadhu guna gaha. ubhaya apara udadhi avagaha. 1. 
téhi tem kachu guna dosa bakhané. sangraha tyaga na binu pahicané. 2. 


The narratives of sins and wicked qualities of non-saints on the one hand, and the holy 
and noble virtues of saints on the other hand, are legendary and countless; they are 
limitless like the vast ocean. (1) 


That is why I (Tulsidas) have briefly narrated some of the good virtues of Saints and 
evil qualities of Non-Saints, because unless one knows about them it is not possible to 
be aware of who a Saint is and who a Non-Saint is, and therefore one is not able to 
distinguish between these two types of people and be on the guard’. 

Without this knowledge and awareness, it is also not possible for a person to 
choose which virtues and characters are worthy of inculcating, emulating and 
practicing in one’s own life, and which ones are to be avoided’. (2) 


151 


[Note—'To wit, it is well neigh impossible to list exhaustively all the wicked qualities 
of those who are evil, and likewise it is also not possible to enumerate completely all 
the good virtues of those who are saintly—because in both the cases the list of their 
unique qualities, either bad or good respectively, are too long to be fully enumerated. 

So therefore, one must contend with a few of them that I am pointing out here 
by way of illustration. This illustration would help one to get an idea of what sort of 
person he is dealing with, and be on the guard. 


?A general idea of what constitutes good virtues and what bad would also help a 
person to get rid of certain bad qualities that he may already have, and instead strive 
to inculcate good virtues as much as he can. 

Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 that precede 
Doha no. 37; Chaupai line no. 8 that precedes Doha no. 41 where Lord Ram has 
himself briefly compared the qualities of saints and non-saints. ] 


ues Ura Ga fates sas ar TA are ae faerie 3 N 
mele Ae zR GT | Aaf ia WA STS AT UI YU 


bhalé'u poca saba bidhi upaja'é. gani guna dosa bēda bilaga’e. 3. 
kahahim bēda itihasa purana. bidhi prapancu guna avaguna sana. 4. 


[In the following verses Tulsidas explains why Saints and Non-Saints are both present 
in this world even though, undoubtedly, Non-Saints are a like scum; they are like a 
thorn for the world and its scourge. Why not have only Saints amongst us and get rid 
of Non-Saints? Well, it’s not possible, and Tulsidas now gives his wise reason for it 
as an answer to this vexing question. ] 


This entire creation, consisting of the good and the bad, the noble and the ignoble, the 
wise and the wicked, the straightforward and the crooked et al (bhalé'u pōca saba), 
are created by the Creator Brahma (bidhi upaja'é). All have the right to live. But the 
Vedas (ancient scriptures) have segregated them and classified them into two separate 
categories based on their inherent nature, temperament, qualities, virtues and 
character. (3) 


The Vedas (primary scriptures), the Ithihas (ancient Hindu historical narratives such 
as the story of the Ramayan and the Mahabharat) and the Purans (ancient Hindu 
history based on mythological narratives) have unanimously said that the creation of 
Brahma is a combination of the good and the bad qualities’. (4) 


[Note—'It is a great paradox of creation that the good and the bad coexist and cohabit 
in this world. Perhaps the good old Creator wished to strike a balance between the two 
and wished to see how these two forces would interact with each other and help him 
to perpetuate his creation. He thought that if everything was kept holy and righteous 
and good, then all the creatures, the Jiva or the living being, would soon find 
deliverance from this gross world and get salvation. Should this happen, who will go 
to hell? Then again, everyone becomes righteous and holy, what would be the need of 
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creating so many Gods and so many rules of conduct because good people would not 
commit sins and would not need a set of laws to tell them what to do and what not to. 

Besides this, where would there be the need of a Doctrine of Karma which 
says that a creature is judged by the deeds done by him. Everyone knows that the true 
identity of a creature is not his gross body but his Atma or soul that is pure 
consciousness which is inherently pure, holy, un-corrupt and self-illuminated with 
knowledge and wisdom. So if this was the case, where would ‘sins’ and ‘vices’ come 
into play? 

Herein lies the great secret of creation: Though it is true that the Atma is the 
real identity of the creature, but this Atma lives inside a gross body and has to act via 
this body. The mind and the intellect (Buddhi) and its ability to pick and choose 
between any two options by applying wisdom (Vivek) is the factor that determines 
what the creature, read the ‘Atma’, does. The Creator gave the creature the power to 
choose and determine what suits him best. It is here that the need arose for the Creator 
for creating an array of choices—such as the choice between the good and the bad. If 
the Atma falls prey to the distorted advice given to it by the mind that comes under 
the influence of the sense organs of the body and chooses the bad path such as those 
pursued by Non-Saintly persons, it would lead to the downfall of the concerned 
creature. On the other hand, if the Atma decides to rely on its own inner voice and 
overlooks the pestering demands of the gross body that wants gratification and the 
mind that yearns for pleasures, then the creature would become righteous and pure 
like the Atma itself. 

Obviously, for the creation to perpetuate and the cycle of birth and death to 
keep on rolling, to allow this world to be populated by all sorts of creatures of all 
genres and families, from the lowly to the highest, it was necessary for the Creator to 
keep a maze of options and opportunity open so that the creatures could decide for 
themselves what destiny they would like to pursue—whether they want their Atma to 
find eternal peace and freedom from the tangle of this world, or whether they wished 
to enjoy more of this world by indulging into it. For to happen there must be a choice; 
if everything is immaculate and clean and holy and pious then the mind and the Atma 
would have nothing to choose from, for whatever they choose would be of a good 
nature, and all the creatures would soon find liberation and deliverance for 
themselves. By-and-by, the wheel of creation would grind to a halt, so thought 
Brahma. And then he would have to continue creating newer and newer creatures. But 
if the creature would be sinful and indulgent in this world, they would re-enter this 
world in a new birth, and hence the cycle of creation would roll-on on its own. 

Indeed, Brahma was very clever in this—that he created the bad and the good 
simultaneously to ensure the wheel of creation that he has created and set in motion 
carries on its own without him having to exert any more of his energy? Innovative 
thinking really! 

But he thought over the matter that if it was necessary to create bad qualities 
in order to keep the creature entangled in this world instead for finding liberation from 
it, then it was equally important to create good qualities at least to keep a balance, for 
otherwise he would be creating a Monster that would kill him first. So he created 
goodness and saintly persons to balance the negative effect of evil and non-saintly 
persons. This gave him leverage—that in case things went out of hand, he would 
encourage and help the holy and the saintly figures to helm the affairs of this creation 
and subdue the bad and the evil who were non-saintly. 

In fact, this is what actually has been happening down the centuries and eras. 
At one point of time there is a noble and good ruler, then as time passes there is a vile 
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ruler who is ruthless and cruel, and once again some good, righteous and gracious 
ruler comes to rule over the earth—and the cycle continues. 

Saints and Non-Saints are like the two poles of a magnet; a magnet is 
incomplete without its two poles, the north and the south. One attracts and the other 
repels. Likewise, this creation is kept in balance by the presence of Saints who 
counter the negative effect of Non-Saints. 

The following verses further elaborate on this concept. ] 


Ga ya wy ya fer Tet | Grey arry Gola Hotta & M 
ama ta Hea ste Ae | sift goia Aree ATE N 


dukha sukha papa pun'ya dina rati. sadhu asadhu sujati kujati. 5. 
dānava déva ūmca aru nici. ami'a sujivanu mahuru mīcū. 6. 


Indeed, the world (the creation of Brahma) is a mixture of pain and grief as well as 
joy and happiness, of sin and evil as well as merit and goodness, of day and night 
(symbolizing light and darkness respectively), of the saints and the non-saints (i.e. of 
saintly qualities and non-saintly vices), of high and the low forms of birth, --- (5) 


--- Of demons and gods (i.e. of demonic qualities and godly ones), of the high and the 
low (i.e. those who are noble and glorious, and those who are lowly and vile; also 
meaning high mountains and low valleys), of nectar and poison that grant life and 
death respectively. (6) 


AT Gel Sita AET | cites aaf Toh Sta Ul 9 I 
Het AT Ga AAT | Ae Aa HA WATE Ul N 


maya brahma jiva jagadisa. lacchi alacchi ranka avanisa. 7. 
kasi maga surasari kramanasa. maru marava mahidéva gavasa. 8. 


It (the world) is a paradoxical creation consisting of a combination of Maya 
(delusions and attachments with material world) and Brahm (the pure cosmic 
Consciousness that is free from all Maya), of Jiva (the living being; the creature 
represented by his Atma) and Jagdish (the Lord God who is the ruler of this entire 
creation; here referring to the Supreme Being who is also known as the Parmatma, the 
Supreme Atma). 

Then there are the rich and the poor; the plenty and the dearth of the basics; 
the pauper and the king! (7) 


It is not limited to this, for there is the place called Kashi (or Varanasi which is 
regarded as a holy land where those who die find deliverance from the cycle of birth 
and death) and the place called Magadha (which is said to be a cursed place). 

Then on the one hand there is the holy river Ganges which is said to have 
descended from the heaven and hence called the ‘river of gods’, and on the other hand 
there is the river known as Karmanasha which is unholy and impure so much so that if 
one takes a dip in its water then whatever goodness and merit he may have 
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accumulated till this point of time are all washed away by its polluted water. [To wit, 
while taking a bath in the Ganges is considered as holy and auspicious, doing so in the 
river Karmanasha has the opposite effect. ] 

On one hand there is the uninhabitable land of the vast desert of Marwar (in 
the present day state of Rajasthan in western India) and on the other hand there is the 
green and fertile land of Maalvaa with its rich cultivable soil. 

Similarly, there are the Brahmins (who are said to represent Brahma and hence 
their name; they are supposed to be learned and wise men, and therefore get respect in 
the society), and there are also the barbarians who are cruel hunters who relish eating 
flesh (and are also lowly by nature). (8) 


Te em st fart TAT TT Sra AAT N S N 


saraga naraka anuraga biraga. nigamagama guna dosa bibhaga. 9. 


Similarly, there is the heaven and the hell. [The heaven is a pleasurable destiny for the 
good and the meritorious people where they go after death. Hell is the very opposite 
of heaven where life is a suffering and full of utter misery and torment where sinners 
go after death. ] 

There is love, affection, emotional attachment and union on one side, and 
separation, grief, detachment, dispassion and renunciation on the other side. 

In this aforesaid way, the sacred scriptures such as the Vedas etc. have 
separated the good and the bad, and have classified them into separate categories 
accordingly. (9) 


a0. We Wet WA crane fara ahs Hae | 
Ua Fa WA Tete wa UE ark farenre g N 
doha. 


jara cētana guna dosamaya bisva kinha karatara. 
santa hansa guna gahahim paya parihari bari bikara. 6. 


The Creator has made this mortal world consisting of animate as well as inanimate 
creatures in such a way that it has both the good and the bad qualities in varying 
proportions. But true Saints are those who, like the legendary Swan, accept only the 
good virtues and goodness of the world symbolized by pure and un-adulterated milk, 
while discarding aught and everything that is gross and mundane (i.e. is un-virtuous, 
unholy and unrighteous) symbolized by water’. (Doha no. 6) 


[Note—'The ‘Swan’ has a unique quality—it drinks only pure milk and leaves aside 
its pollutants or adulterations such as additional water that is used to dilute it to 
increase its volume, as done by milk merchants to get more money from the same 
quantity of pure milk. Saints accept all that is pure and holy, and simply neglect aught 
that is naught. 

Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-7 that precede 
Doha no. 232 where Lord Ram has said similar thing while praising Bharat. ] 
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dio. ste RAe wa eg aea aa a A Als AA TAT N g M 
let GUS HUA ARs | Tews up Aa Ah AATE N 21 


caupa’. 


asa bibēka jaba dé'i bidhata. taba taji dosa gunahim manu rata. 1. 
kala subha'u karama bari'ā'im. bhalé'u prakrti basa cuka'i bhala'im. 2. 


When the Creator becomes favourable to a person, he grants him the wisdom not only 
to be able to discriminate between the good and the bad qualities but also to be able to 
develop a strong liking for the good ones and abhor the bad ones. (1) 


However, it often happens that under the influence of times and circumstances, or 
habits and inclinations that one develops while living under unrighteous and 
spiritually adverse conditions in this world that also effects the sort of deeds done by 
him, a person, who is otherwise very holy and pious and noble, unfortunately 
becomes so deluded and corrupt that he misses the chance of doing good and being 
virtuous, and instead gets inclined towards the bad and the evil, altogether forgetting 
about his primary good nature. (2) 


at gait shor fate cet later ge are ferret we eT 3 UI 
Ges atte Net Us Be | es A Ale BUTS AHT YU 


so sudhari harijana jimi lehim. dali dukha dosa bimala jasu déhim. 3. 
khala'u karahim bhala pa'i susangu. mita'i na malina subha'u abhangi. 4. 


Just like persons who are basically good, righteous, pious and holy, such those who 
are devotees of Lord Hari (Lord Vishnu; Lord God), may have fallen from their good 
path and acquired some demerit due to some mistake they might have made in their 
lives, are able to overcome their failings, spiritual errors and sinfulness by coming in 
contact with Saints and Saintly Persons, and in the process they regain their earlier 
purity and holiness and reclaim their claim to glory and meritorious position in the 
world. (3) 


In a similar way, even those who are inherently wicked, unholy and sinful too acquire 
some positive virtues and exhibit goodness when they come in contact with Saints and 
Saintly Persons. But the irony is that this glory and merit is short-lived as they are 
habituated to revert back to their bad and ugly old ways; they aren’t able to shed their 
evil nature and wicked ways. (4) 


[Note—These verses basically say that communion with saints has a positive effect on 
one and all in an universal manner. But while those who are basically good and holy 
make a permanent gain from such contact and interaction with Saints, those who are 
inherently wild, sinful and wicked do not benefit in the long run. 

Devotees of Lord God overcome any mistakes they might make or sins they 
might commit in life by making a diligent effort to repent for them and mend their 
way by way of surrendering themselves and their offences to the Lord and vowing not 
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to repeat their mistakes again, and in the process they not only eliminate the negative 
effect of their sins and misdemeanours but also get good name and fame in this world 
when they are guided by Saints. But those who are inherently wicked and evil do not 
gain much even after coming in contact with righteous and holy people such as great 
Saints. Though they too are influenced by the latter’s positive energy and spiritual 
qualities so much so that a positive change begins to happen to them, but this change 
is short-lived as compared to those who are spiritually elevated and devotees of Lord 
God for sooner rather than later the wicked persons would tend to revert back to their 
bad old ways while the pious persons acquire perpetual goodness. 

To wit, it is to the credit of Saints and noble persons who are pious, righteous 
and holy that when wicked and evil persons come in contact with them the latter are 
influenced by the former’s positive energy and eclectic qualities so much so that they 
too begin to do good and act nobly themselves. But unholy and unrighteous people 
have bad qualities so deeply engrained in them, so deeply embedded in their mind and 
psyche that after some initial good acts and signs of rehabilitation they have a natural 
tendency and an inherent propensity to revert back to their bad old ways. ] 


afa Gre WT tates ASH LAT WATT OSS ASH UG N 
sate sia A Bis Pare. | carer Rah Wert WE S N 


lakhi subésa jaga bancaka jē'ū. bésa pratapa puji'ahim tē'ū. 5. 
ugharahim anta na ho'i nibahu. kalanémi jimi ravana rahu. 6. 


Those who are crooked and wicked inwardly often get outwardly honoured in the 
world due to their pretension of being a holy men because they don a garb of a pious 
and saintly person (5). 


But sooner or later their deceit comes out into the open and they are exposed just like 
was the fate of Ravana (the demon king of Lanka who had disguised himself as a 
mendicant to kidnap Sita, the wife of Lord Ram, from the forest, but was ultimately 
exposed and his truth as a ferocious demon revealed which led to his slaying by the 
Lord in the ensuing war of Lanka)', or that of Kalnemi (another demon who tried to 
cheat Hanuman by posing as a hermit, but his truth was also revealed and Hanuman 
killed him)’ and Rahu (a demon who disguised himself and sat amongst the line of 
Gods to drink nectar of eternity, but was exposed by the Sun and the Moon Gods, and 
as a result had his head cut by Lord Vishnu’s discus)”. (6) 


[Note—To wit, a wicked person will be exposed sooner or later. He may have mislead 
the world for some time by his pretentious behaviour of a saintly and good person, but 
his inherent evil nature will soon have the better of him and his truth as a evil and 
sinful person would come out in the open. Indeed, evilness, sinfulness, wickedness 
and crookedness can’t be hidden for long. So therefore, non-saints cannot cheat the 
world for much long no matter how best they try. 


'The story of Ravana abducting Sita disguised as a mendicant is narrated in Ram 
Charit Manas, Aranya Kand, Chaupai line nos. 7-16 that preceed Doha no. 28. 
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?The story of Kalnemi trying to deceive Hanuman and getting killed in the process is 
narrated in Ram Charit Manas, Lanka Kand, Chaupai line no. 1 that preceeds Doha 
no. 56—to Chaupai line no. 6 that preceeds Doha no. 58. 


`The story of Rahu and how he was exposed and got his head cut by Lord Vishnu is 
narrated in Srimad Bhagvat Mahapuran, 8/9/24-26.] 


Rrk Say are era | Rat ae arta SAAT I O N 
Slt Hat Genta ong icine Fe fafa aa ATE Ic N 


ki'ehum kubésu sadhu sanamani. jimi jaga jamavanta hanumani. 7. 
hani kusanga susangati lāhū. l6kahum bēda bidita saba kahu. 8. 


Even if a Saintly Person has donned some garb or has to assume some form that may 
look odd and unholy outwardly, he is still praised and honoured in the world for his 
inherent goodness and excellent virtues and character just like the case of Jamvant 
and Hunuman!. (7) 


Bad company is exceedingly harmful and injurious, while good company is highly 
beneficial and helpful. Bad company is worthy of contempt, while good company is 
worthy of emulation. This is a fact that is well known; everyone knows it and it is 
endorsed by the scriptures such as the Vedas. (8) 


[Note—'Jamvant was the king of bears, and Hunuman had the body of a monkey. But 
inspite of this shortcoming they have been lauded and extolled in the scriptures for 
their good virtues and devotion for Lord Ram. Their physical form of a bear and a 
monkey respectively did not come in the way of them acquiring good fame and 
acclaim in this world. 

To wit, a wise person should not be misled by the external appearances of 
Saints and Saintly Persons. It is their natural goodness that one should pay attention 
to.] 


TA Ags Tt Wa WaT | abate frets Aha Set AT 8 N 
ma STATE] aT Gen ANT gR TH VS TT TTT go n 


gagana carha'i raja pavana prasanga. kicahim mila'i nica jala sanga. 9. 
sadhu asadhu sadana suka sarim. sumirahim rama dēhim gani garim. 10. 


When a dust particle comes in contact with the gust of wind, it rises up high in the 
sky, while the same dust particle comes down to earth and enters a dirty swamp when 
it comes in contact with water (either as rain falling down on earth or as water running 
on the surface of earth after heavy rainfall and collecting in pools and swamps)’. (9) 


The parrot and the blackbird living in the house of a saint learn to speak sweetly and 
utter the holy name of Lord Ram, while those who live in the house of an un-saintly 
man learn to abuse, to speak rudely and use cuss words’. (10) 
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[Note—'To wit, contact with saints raises the creature to a high pedestal of respect 
and glory, while contact with wicked and sinful people pulls him down and heaps 
ignominy and miseries on him. 


*This shows the effect that company has on a person. The parrot and the blackbird 
pick up the words spoken in the normal course of the day in the house where they 
live. In the saint’s house they learn sweet and holy words such as the divine name of 
Lord Ram, and become soft spoken. In the household of a wicked and evil person, 
they learn cuss words and become abusive. This instance is used to show what 
happens to a man if he keeps good company, and what if he keeps bad company. ] 


gn peta cia es | feast get ta af ars ni ge N 
Gs Wet Set SPT GaAs | STS AAS VAT SATS STAT N gR I 


dhuma kusangati karikha ho’. likhi'a purana manju masi so’. 11. 
sō'i jala anala anila sanghata. hō'i jalada jaga jivana data. 12. 


Smoke assumes different forms and acquires different values depending upon from 
where it originates and what things it comes in contact with. For instance, smoke 
having a lowly origin such as that coming from a smouldering fire lit to burn some 
sort of garbage is suffocating in nature and only produces dark soot that is of no use to 
anyone (and it needs to be scrubbed clean on any surface upon which it settles). 

On the other hand, if the same smoke arises from the wick of a lighted candle 
or an earthen lamp that uses pure oil as fuel to produce light, then this smoke converts 
into soot that settles on a surface from which it is scooped up and mixed with some oil 
or any other lubricant to become a beautiful and useful thing such as the writing ink 
with which holy books such as the Purans and other books of knowledge are written. 
[To wit, when a smoke is formed from smouldering heaps of lowly things such as 
half-burnt wood, leaves, dry grass, coal, flakes made from cow-dung etc., it is dark 
and suffocating and causes nuisance for others, but the same smoke is sought after as 
a writing medium when it has a high origin such as that which is formed by the flame 
of a lighted candle or an oil lamp because it settles down as a soot that is then 
collected and used as a writing medium by mixing it with some oil etc. In ancient 
times, writing ink was made from soot that was mixed with some oil.] (11) 


The same smoke by its conjunction with water, fire and wind is converted into a cloud 
that brings rain and life to this world. [The cloud is also a sort of smoke because it is 
alike it in most every respect. The cloud is formed or made when the ‘heat’ (fire) of 
the sun is able to evaporate the ‘water’ from the ocean that condenses in the higher 
reaches of the atmosphere to form the ‘cloud’. This cloud is carried to all the places 
on the surface of the earth with the help of the ‘wind’, thereby bringing rain and life to 
the earth. ] (12) 


[Note—To wit, the same ‘smoke’ assumes three distinct identities and values 
depending on circumstances of its birth and environment. In the first case when it has 
a lowly origin as when produced by burning garbage it becomes useless and harmful. 
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In the second case when it arises from a lighted lamp which is regarded as noble 
because it gives light and removes darkness, the smoke gets its due respect and value 
for then it is used as a writing material. In the third instance, this smoke is adored as 
life-giving cloud which grants life unto the world in the form of rain when it is 
associated with other pure elements of Nature such as (i) water element (i.e. the ocean 
from which the cloud draws its water content, and which forms the very body of the 
smoke-like cloud), (ii) the fire element (i.e. the heat of the sun that evaporates the 
water from the ocean), and (iii) the wind element (that first transports the evaporated 
water to higher reaches of the atmosphere to form cloud, and then transports this 
cloud over to all parts of the earth). 

In all sooth, likewise, a person becomes good or bad depending on the 
company he keeps; any knowledge too becomes good or bad depending upon the 
source from where it is acquired, on who uses it, on the mind that is used to use it, and 
on the purpose for which it is used. 

The following Doha no. 7 further expands on this concept.] 


G0. We VT Het Vas Ve Us Hai GSAT | 
Bs Hae Toe WT ale Tort AT 8 (R ) N 
doha. 


graha bhésaja jala pavana pata pa'i kujoga sujoga. 
hohim kubastu subastu jaga lakhahim sulacchana loga. 7 (a). 


The planets (or ‘stars’ that are said to have influence upon a person’s life and destiny 
in accordance with the principles of astrology), medicines or herbs, water, air and 
cloth becomes good or bad in the world depending upon what they are associated 
with. Only the wise and illustrious ones are able to distinguish between them and 
understand this phenomenon. (Doha no. 7-a) 


[Note—There are nine Grahas or stars that influence a person’s life depending upon 
which place they occupy and which Graha sits next to which in a person’s birth chart 
that is known as the horoscope. The same Graha can be beneficial or harmful 
depending upon these conditions. 

In the same way, merely selecting a single correct medicine or herb is not 
important to cure a disease, for much depends upon other factors such as other 
complimentary medicines or herbs that are used with the principle remedy, the dosage 
of the medicine, the accompanying proper diet and the lifestyle that is to be regulated, 
the severity of the disease, the age of the patient, the environment in which the patient 
lives, and many other such tangible and intangible factors combine to give result of 
any given medicine. 

Similarly, plain and simple thing such as the ordinary water assumes 
multitudes of forms and shapes and names depending upon as many factors. For 
instance, the same water is called a river, a stream, an ocean, a pond, vapour, steam, 
cloud, etc. Then we have salt water, sweet water, lemon water; dirty water and clean 
water; potable and un-potable water; hard water and soft water; then we have ice and 
snow and glacier and frost and hail and rain and sleet; boiling water and frozen water; 
then the water assumes many shapes such as that in a cup, a tumbler, a glass, a bucket, 
and so on and so forth the list may go on and on. 
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The air also has countless forms and names. For instance there is the air called 
breath, the air called atmosphere, the air that is called a some-kind of gas, the hot and 
the cold air, the storm and the gust of wind and the breeze and the tornado as also the 
whirlwind, the sweet fragrance of the flower or the repulsive foul air from a 
decomposed corpse, the enticing aroma of some delectable food and the vomit- 
inducing pungent smell of the same food that rots. 

And cloth is no exception either for we have countless forms and multitude of 
shapes and names by which the humble ‘cloth’ is known. ] 


Aa Were a Une ee ATG we fates are 
ate airy aa aA SAT Te BTaSTA Ss U9 (GT) UI 


sama prakasa tama pakha duhum’ nama bhéda bidhi kinha. 
sasi sSOSaka pOsaka samujhi jaga jasa apajasa dinha. 7 (b). 


The proportion of light and darkness of the moon is the same in the two fortnights of 
the month such as the light fortnight and the dark fortnight respectively. But the 
Creator has named them differently. 

While the one fortnight during which the brightness and the light of the moon 
waxes gradually to grant increasing happiness and joy to the world, and as it 
symbolized a gradual enhancement of positive values—it was thus named the ‘bright 
fortnight’ by the Creator to honour this glory. 

On the other hand, the other fortnight when the moon wanes and symbolizes 
rise of gloom and dark forebodings, it was named as the ‘dark fortnight’ by the same 
Creator. (Doha no. 7-b) 


WS Ut WT sila Wa Peat Was STF | 
Bes Wa Hh Us HAST Sal AT SET UTA Ht 9 (CT) Ut 


jara cétana jaga jiva jata sakala ramamaya jāni. 
banda'um saba kē pada kamala sadā jōri juga pāni. 7 (c). 


So therefore, realizing that this creation that consists of inanimate as well as animate 
things and creatures is nothing but a manifestation of Lord Ram in all its forms, I 
(Tulsidas) therefore always bow my head and pay my respects at the feet of all with 
my palms joined together in supplication. (Doha no. 7-c) 


[This is an important observation. Tulsidas gives the reason why he has chosen to 
show respect even to the unworthy ‘non-saints’. It is because all living beings—nay, 
even the inanimate things such as the planets and the plants, and for that matter all 
that exists here, there and anywhere else in whatever form and state—are all one or 
the other form of the same Supreme Being known by the name of Lord Ram. 

Forsooth and without gainsay, so says the Upanishads, there is nothing but 
Brahm in this universe! This is Brahm, that is Brahm, and there is nothing but 
Brahm!!] 
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da SIT AL APT aT et Perry Tied | 
aes fart An Hur HIE stat Ha 9 (-T) Ul 


déva danuja nara naga khaga préta pitara gandharba. 
banda'um kinnara rajanicara krpa karahu aba sarba. 7 (d). 


[Extending his all-encompassing and all-inclusive view of this creation, Tulsidas 
says—] 


I give my reverence to one and all—to the gods, the great demons, the human beings, 
the serpents and other subterranean creatures, the birds, the spirits (holy and unholy), 
the souls of departed ancestors, the celestial beings such as the Gandharvas and 
Kinnars (who live in heaven and are said to be dancers and musicians for the gods), 
the nocturnal creatures (such as the wild animals and ghosts that venture in the night 
alone)—in fact one and all who exist in this universe, I pray to you all to have your 
grace upon me and be kind and gracious to me. (Doha no. 7-d) 


qo. ara R are ak iste sila wet set AH ATT N g 
Wes VARS Ge ST AT aes aT SAS aT OE N R M 


caupa’. 


akara cari lakha caurasi. jati jiva jala thala nabha basi. 1. 
sīya ramamaya saba jaga jānī. kara'um pranama jori juga pani. 2. 


There are in all eighty-four lakh species of creatures that take birth in this world’, and 
they are broadly divided into four classes’. All of them find their habitat either under 
water (as aquatic creatures of all denominations), or on the earth (as terrestrial 
creatures of all denominations), or in the sky (as birds of all denominations)’. (1) 


Verily indeed, I pay my respects to all of them by joining the palms of my hand and 
bowing my head because I have a firm faith that this entire living world is a 
manifestation of Lord Ram and Sita (representing respectively the Supreme Being and 
his cosmic energy known as Shakti)*. (2) 


[Note—'According to Hindu scriptures, there are a total of eighty-four lakh species of 
living beings. 1 lakh = 1 hundred thousand; hence 84 lakhs means 84 hundred 
thousand species of living beings. 

Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 4-5 that precede 
Doha no. 44. 


*The four classes or types of living beings are the following: (i) ‘Andaj’ (those born 
from an egg, e.g. birds, snakes, crocodiles, fish, tortoise etc.); (11) “Swadej’ (those 
born from sweat and dampness, e.g. bacteria, fungi, mosquitoes and lice etc.); (iii) 
‘Udbhij’ (those born from seeds, e.g. plants); and (iv) ‘Jarayuj’ (those born from an 
embryo inside the womb, e.g. 4-limbed man, and animals with four legs, such as 
horse, deer, lion, goat etc.). 
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Refer: (a) Padma Puran, Shivagitayam; and (b) Manu Smriti, Canto 1, verse 
nos. 43-48. 


3AN living beings have their habitat either under water, on earth (either underground 
or on its surface), or in the sky. Fish and all such creatures come under the first 
category who live under water; plants and animals come under the second category of 
creatures who live either on the surface of the earth or underground (such as edible 
roots, bulbs and tubers amongst plants, and worms and snakes who live underground 
by burrowing holes in the earth), while birds and all other creatures who can fly (such 
as insects) come under the third category of creatures who have their habitat in the 
sky. 


“The entire creation is a manifestation of Brahm, the cosmic Consciousness. There is 
nothing in this world which is not one or the other manifestation of that single 
universal entity known as Brahm. Each unit of creation, from the invisible to the 
visible, from the subtlest to the grossest is a form of Brahm. This is the metaphysical 
view of creation as expounded in the Upanishads. 

Since Lord Ram is a manifested form of Brahm, the cosmic Consciousness 
that is also known as the Supreme Being, obviously because without Consciousness 
nothing would live, and this cosmic entity is almighty and all-powerful, being at the 
core of life and existence in this world. Further, according to the Upanishads, the 
cosmic powers and energy of the Consciousness that enables the latter to do anything 
is called its Shakti, literally meaning the dynamism and energy of cosmic 
Consciousness. In the case of Lord Ram, a manifestation of Brahm, this Shakti is 
represented by Sita, his constant companion. 

Since everything in this creation is a revelation of Brahm, and since Brahm 
does anything by employing his cosmic Shakti, it follows that this creation is 
regulated by Brahm from within by the medium of his Shakti, for without Shakti of 
Brahm which keeps the world active from within, this creation would be lifeless and 
dead. 

Hence, here the learned poet Tulsidas shows the high level of his 
enlightenment and wisdom, as well as the broadness of his vision and expertise in 
metaphysical knowledge when he says that he is actually offering his respects to Lord 
Ram and Sita, who represent the supreme Brahm and the cosmic Shakti respectively, 
while bowing his head before all living beings in this world and praying to them— 
because all of them are a manifestation of Lord Ram and Sita. 

Refer: Ram Charit Manas, (a) Lanka Kand, Doha no. 14—to Chaupai line no. 
8 that precedes Doha no. 15 (where Mandodari has affirmed this view of cosmic 
manifestation of Lord Ram); and (b) Uttar Kand, Chaupai line no. 3 that precedes 
Doha no. 80—to Doha no. 81-a (where the saintly crow Kaagbhusund has also 
reiterated this view. | 


mA purent ra He oa fait arg Bifs Get BIE Ul 3 N 
Fr aft get are aif art ard fara aes Get Ore XII 


jani krpakara kinkara mohu. saba mili karahu chadi chala chohu. 3. 
nija budhi bala bharosa mohi nahim. tatém binaya kara'um saba pahim. 4. 
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Recognising me as a humble servant of the Lord who is an embodiment of grace and 
kindness himself (i.e. Lord Ram) (jāni krpakara kinkara mōhū), I beg all of you to 
sincerely bless me’. (3) 


I don’t have the confidence, competence, skills or intelligence needed to undertake the 
enormous task of narrating the divine story of Lord Ram in the proper way, in the way 
it should be actually done to bring out the spiritual beauty of the story called Ram 
Charit Manas, as it requires specialized talent and acumen which I lack. Hence, I am 
virtually out of my wits, and this is why I need the blessings, good will and grace of 
one and all, for it would go a long way to help me succeed in doing justice to the 
narrative and give my writing the spiritual shine it so rightly deserves’. (4) 


[Note—'In verse no. 2 herein above, the learned poet Tulsidas has already said that he 
sees the entire world as a manifestation of his beloved Lord Ram. This means that 
when he prays to anyone, seeking the latter’s grace and blessings, he is actually 
praying to Lord Ram. And since Lord Ram is an ocean of mercy, kindness and grace, 
all forms of his manifestations too must have these virtues in them. 

Hence, Tulsidas feels sure that everyone, even his opponents, would bless him 
with success when he tells them that he wishes to write the story of Lord Ram in the 
form of Ram Charit Manas in a fine and beautiful way. This would preempt even evil 
ones from creating unnecessary hurdles and problems for him, for they would feel 
obliged to cooperate with him, instead of obstructing his way, as he was about to 
narrate the story of Lord Ram, the Lord who is compassionate, king and graceful 
towards all. It is a holy venture, and so no one would ever think of throwing a spanner 
in this wheel, for if they do so they would invite the wrath of the Lord himself, 
specially when Tulsidas asserts that he is a ‘humble servant of Lord Ram’. The Lord 
would definitely not tolerate that his servant is subjected to trouble by anyone. 


This verse shows the great virtues of humility and simplicity, of modesty, 
humbleness and un-pretentiousness that Tulsidas possessed. He was a blessed soul 
and a chosen one, for otherwise the very thought of narrating the story of Lord Ram 
would not have occurred to him. Besides this, he was a scholar who had thoroughly 
studied Sanskrit language as well as the scriptures. Yet he says that he is incompetent 
and unskilled to write the story of Ram Charit Manas. He does not brag of his 
abilities; he does not pretend to be a scholar or an author; he has no airs of superiority 
about himself. Instead, he prefers to be humble and simple. Lord Ram loves these 
qualities in his devotees, proving that Tulsidas was surely a devotee and servant of the 
Lord as he asserts himself to be. 

Normally an author of such a wonderful and unique classic as Ram Charit 
Manas is, a book that is of singular beauty of composition, for it not only tells a 
devotional story in an inimitable style that nourishes the soul but also effortlessly 
incorporates in its narration great universal Truths of metaphysics and spiritualism 
woven intricately into the text, making it a book of stellar qualities unmatched in the 
realm of devotional literature in Hindu philosophy, would feel proud of his product 
and its authorship that brings immense fame and applause to him. But here we find 
Tulsidas expressing his fears that he finds himself incompetent to undertake such an 
enormous task as writing Ram Charit Manas and risks failure if he is not blessed by 
everyone and gains their good wishes to enable him to succeed. It is sufficient to show 
that this great saintly poet had no ego and pride in him, but was full of humility, 
modesty, humbleness and simplicity. These are the virtues liked by Lord Ram in his 
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devotees, for the true devotee is one who attributes all his successes to the Lord and 
takes no personal credit himself. The devotee’s enterprise then becomes an enterprise 
of the Lord himself, with the devotee merely playing the role of an obedient servant; 
so the Lord then feels obliged to make it succeed, no matter what, as its success or 
failure would reflect on the Lord’s own reputation. ] 


HU MSs TOs WA Mer rey fet AT ae STSMTAT N & UI 
Ge A Uns T STH AT Aha teh HARA TS N & N 


karana caha'um raghupati guna gaha. laghu mati mori carita avagaha. 5. 
sujha na éka'u anga upā'ū. mana mati ranka manoratha rā'ū. 6. 


I wish to narrate the story of Lord Raghupati’s (i.e. Lord Ram’s) glories, holiness and 
divinity, but I don’t have the required competence, confidence, intelligence and other 
mental abilities necessary to do it successfully, for the Lord’s story is vast and 
fathomless (like the sky which is beyond measurement). (5) 


I am at a lost and literally find myself at sea, for I don’t have the resources or literary 
acumen to undertake this gigantic task, though my ambition is so high. (6) 


[Note—Tulsidas has made himself clear here as to why he is seeking blessings and 
goodwill of everyone for his endeavour—for he says that he lacks the wherewithal 
needed to undertake such a great enterprise as writing the holy and divine story of 
Lord Ram in such a way that it is perfect and flawless, not only from the perspective 
of poetical literature and grammar of exemplary beauty and scholarly taste, but also 
from the angle of spiritualism, theology and metaphysics which he aims to 
incorporate in it, with great stress on devotion and love for Lord God, for he intends 
to make this story a fountainhead that would give abiding peace, beatitude and joy to 
the soul of its reader and listener, making its narrator and singer feel immensely 
blessed and blissful. 

The task is extremely daunting and immensely huge, and it seems like he is 
trying to measure the sky or the ocean which have no end. He wonders how he would 
succeed in completing his mission successfully. Therefore, he needs blessings of one 
and all in order to succeed in this holy enterprise. 

Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 5-7 that 
precede Doha no. 33; (ii) Chaupai line nos. 2-3 that precede Doha no. 34.] 


ufa stfa aha Sia ofa set i afeer after set ars A wrt ON 
sie usr a feos Maree areas FA Og IIc N 


mati ati nica Gnici ruci achi. cahi'a ami'a jaga jura'i na chachi. 7. 
chamihahim sajjana mori dhitha'l. sunihahim balabacana mana 1a’. 8. 


[Elaborating further, Tulsidas says—] Verily I say that I have a low intellect though 
my ambitions are very high. It is like the case of a person who cannot arrange even 
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humble butter-milk to feed himself but dreams of acquiring sweet nectar of the best 
quality to drink. (7) 


Therefore, I earnestly beg all noble-hearted persons to excuse me for my stubbornness 
for attempting to do something beyond my ability and competence, and I beg them to 
listen to my narrative in the same way as one would affectionately listen to a little 
child speaking and expressing his feelings excitedly in his own incoherent way’. (8) 


[Note—'Refer also to: Ram Charit Manas, Ayodhya Kand, Doha no. 183 along with 
Chaupai line nos. 2-8 that precede it. Here, Bharat says that though he is sinful yet he 
is sure that his loving brother Lord Ram would excuse him for all his demeanours and 
shortcomings when he comes face to face before him and begs for forgiveness, for the 
Lord would listen to his pleas most affectionately and accept his wishes. ] 


SÙ ote He ata arat aè Afad wa fig ste HTT I S 1 
Sei ar olen pirat À ar aor WEE N go N 


jaum balaka kaha totari bata. sunahim mudita mana pitu aru mata. 9. 
hamsihahim kira kutila kubicari. jē para dUsana bhusanadhari. 10. 


When a little child speaks with his childish lisp, the child’s incoherent babblings are 
listened to by the child’s loving parents affectionately, for they would always forgive 
or neglect the ramblings of the child even as they feel amused by the little one’s 
prattle, and enjoy hearing it’. (9) 


On the other hand, those who are wicked in their hearts and harbour malice for one 
and all, for they are jealous of the achievements of others; such evil persons 
thoroughly enjoy pricking holes and finding faults in any work done by others by 
putting a spotlight on their little failures and shortcomings. Such people would laugh 
at me, ridicule me, mock at me, and have a field day deriding me and my effort’. (10) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 136—where it is said 
that Lord Ram listened to the innocent talk of forest dwelling tribes who spoke in 
their uncultured way, not in the way a person of good upbringing would speak, when 
they came to meet the Lord and express their sincere affection for him; the Lord loved 
to hear them just like a loving father would affectionately listen to his child talking 
with a lisping tongue. 

A loving parent would enjoy a child’s tittle-tattle and smile at it, instead of feeling 
annoyed, no matter how inappropriate and irrelevant the child’s little talk may be, so 
likewise my narration of Lord Ram’s story, no matter how incompetently it is 
composed and naively narrated, would surely find acceptance with saintly souls for 
they would see the positive side of my noble efforts inasmuch as it is auspicious, for I 
am singing the glories of the Supreme Lord in a way I can, to the best of my abilities, 
even if it is not up to the mark, for howsoever faulty it may be and whatsoever 
shortcomings it may have, yet it still incorporates the holy name of Lord Ram, a 
single element which would suffice to neutralize all the drawbacks that my narrative 
may have. 
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*Here, Tulsidas compares two types of persons: one type of person is he who 
encourages those who try to do something novel and praiseworthy for the good of 
others, lauding him for his noble effort, and always encouraging him to move 
forward, while the other type of person is full of malice for all, being eternally jealous 
of everyone, always finding faults with others, ridiculing one and all for any good 
thing they do, even though they know that what others have done is something worthy 
of honour instead of inviting criticism and scorn. ] 


Prat aaa cafe cart a tent 1 aca BIS Stara sift RT I gg N 
BUT uA Gd SATE Ut AT TST AE VAT ATT N gR M 


nija kabina kēhi lāga na nika. sarasa ho'u athava ati phika. 11. 
jé para bhaniti sunata harasahim. tē bara purusa bahuta jaga nahim. 12. 


Who does not like his own poetry and think that his composition is excellent, whether 
it is actually delightful and charming, or is insipid, tasteless and boring. 

[To wit, everyone thinks that whatever he or she has written is an excellent 
piece of literature, irrespective of its real worth.] (11) 


It is rare to find a noble person who will appreciate the writing of others, and feel glad 
to hear or read it. 

[To wit, authors and poets ordinarily think that they are the best in their fields, 
and rarely would one find an author or a poet who would express sincere joy and 
approbation for a composition of another author or poet.] (12) 


[Note—Tulsidas says that people are normally jealous of their peers; they think that 
they are the best in their fields of work. So therefore, it is much easier to find authors 
and poets who are critical of works of other authors and poets, finding more faults in 
them than any merit, laughing at such compositions and ridiculing the composer, but 
it is very difficult and even rare to find a good and noble soul who would cheer other 
authors and poets sincerely, feeling happy when he comes across a piece of writing by 
them that is worthy of praise and appreciation, even if such writing is from one’s 
competitor or adversary. 
In this context, refer to Tulsidas’ book ‘Dohawali’, verse no. 355.] 


WT ag ATS a aa as a Pst aie els Wet Ts N 83 UI 
TSM Ged ey aa als i cha Ue fay ares Tis I VX I 


jaga bahu nara sara sari sama bhā'. jē nija badhi barhahim jala pa’. 13. 
Sajjana sakrta sindhu sama ko’. dekhi pura bidhu barha'i jo’. 14. 


Oh brothers'! This world has countless numbers of people who feel proud at their own 
achievements and get puffed up much like the numerous rivers and ponds that 
overflow their banks whenever water flows into them and makes them swell up. (13) 
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On the contrary, there are only a few noble and illustrious persons who feel elated 
when they see someone else rise and shine much like the ocean, which is a vast and 
fathomless reservoir of water that rises and overflows its shores once in a while when 
it sees the full moon’. (14) 


[Note—'The use of the word ‘Brother’ (bh&'l) while making a statement is a polite 
way of address by which the speaker or the author wishes to draw the attention of his 
audience or reader to what he is about to say in an affectionate and courteous manner. 
This mode of address precludes any chance of causing an un-intended offence of any 
kind to anyone; it sooths emotions, creating goodwill, and an instant bonding between 
the speaker and his audience. 


“The idea here is that ordinarily people are so shallow and narrow-minded in their 
thoughts that if they have some good quality in them, they would go around the town 
boasting of it, but when they see someone else exhibiting the same quality, or even a 
better one, they would do their best to pull him down by deriding him and ridiculing 
his achievements. 

On the contrary, there are only a few noble persons who have a great and 
magnanimous heart, for they are not jealous of others’ achievements and virtues, as 
they not only feel glad when they discover some fine talent or good virtue in someone 
else but they would also encourage that person to further develop it.] 


ao. ANT wre ANT aS HIS UH farce 
tefé qa af asm wa Get Hels STETA N e N 
dōhā. 


bhāga chota abhilāşu bara kara'um ēka bisvāsa. 
paihahim sukha suni sujana saba khala karihahim upahasa. 8. 


Tulsidas says—‘I have great and noble intentions of narrating the holy and divine 
story of Lord Ram, though I am very unlucky because I am incompetent to do so, and 
lack the knowledge for it. But whatever it is, I am sure that those who are saintly will 
find happiness and joy in it (i.e. in my narration of Lord Ram’s divine story), whereas 
those who are un-saintly (wicked, pervert and jealous) will ridicule it and laugh at it 
scornfully (i.e. they will come to grief and misery; they will become jealous of me as I 
will do something that is holy and auspicious which is not acceptable by them; they 
will be tormented because when people hear about the Lord’s divine story they will 
break their contact with such unholy people).’ (Doha no. 8) 


[Note—Tulsidas clarifies in this Doha what he means when he has compared jealous 
people who are always envious of others, trying to ridicule the latter, without rhyme 
or reason, at the slightest pretext, with those who are noble souls with a good heart, 
for they feel glad when they see others showing some talent and producing some good 
work. 

By doing this, Tulsidas has deftly deflected unwarranted criticism of his 
writing and narration of Ram Charit Manas by saying that only those who are 
exceptionally selfish and jealous of him would find fault in it, while those who have a 
noble heart would see the goodness in this book and its positive side as it contains the 
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divine and holy story of Lord Ram, the manifested form of the Supreme Being, a 
book which is intended to pay respect to the Lord and sing his glories, a book aimed 
to provide spiritual bliss and beatitude to all its readers and devotees of the Lord, a 
book that brings the Lord closer to the ordinary man by narrating the Lord’s story in a 
simple and local language well known to the masses, and not a book to exhibit 
Tulsidas’ poetic skills and literary acumen, or for self-grandiosity and fame. Tulsidas 
says that his intention is pious, and not for acquiring name and fortune. ] 


dio. aa uea ats fea ANT i cht hele Hecho PARTI 2 Il 
wale oem etext areal | gale afer wer fare ae R N 


caupa’. 


khala parihasa ho'i hita mora. kaka kahahim kalakantha kathora. 1. 
hansahi baka dadura catakahi. hamsahirh malina khala bimala batakahi. 2. 


When evil-minded people laugh at me, when they ridicule and deride me, 
undermining my auspicious effort and noble intentions (to narrate the glories of Lord 
Ram in the form of his divine story called Ram Charit Manas)—well, it would be 
good for me’, for it is well known that crows always call the cuckoo hoarse out of 
jealousy and malice towards the latter. (1) 


Similarly, herons have a habit of ridiculing the swan, and bats make fun of the 
sparrow hawk’. 

It is because rogues and evil-minded creatures have a natural habit of deriding 
those of finer virtues and ridiculing their refined speech’. (2) 


[Note—'How will false and unwarranted criticism and ridicule by evil-minded 
people, who have a propensity of finding faults with others and are eternally 
malicious towards one and all, would benefit the narrator of Ram Charit Manas? 

Well, the world knows well about the crooked nature and malicious habit of 
such people, that whenever someone does something good and auspicious they would 
instantly stand up to pull him down and deride his noble efforts. So, when such 
wicked people would laugh at Tulsidas’ narration of Lord Ram’s holy story in the 
form of Ram Charit Manas, pouring scorn at him and pricking holes in his 
composition, the world will instantly know that they are doing it merely because it is 
their nature to do so, for they are full of malice and jealousy. 

If the composition was not up to the mark then these people would keep quiet 
for they know that it would not stand the test of scrutiny by the world and get rejected 
automatically. But when they discover that the world is all praise for the way Tulsidas 
has narrated Ram Charit Manas, it would stoke their envy and ignite their hidden fire 
of jealousy and malice, which would burst out in the open in the form of ridiculing 
him and finding a thousand and one faults with his composition. 

Hence, in a way they would be indirectly benefiting and helping Tulsidas’s 
noble efforts and promoting his good work because their laughter and ridiculing 
would draw the world’s attention to his composition, the Ram Charit Manas, as more 
and more people would like to read and hear it directly to judge for themselves the 
worth of it and the truth in such criticisms, which would serve Tulsidas in good stead 
as it is this what he expects the world to do—to read and hear the divine story of Lord 
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Ram which purifies the mind, grants peace to the heart, and bliss and beatitude to the 
soul. 

To wit, loud criticism and derisive laughter by wicked people with respect to 
Ram Charit Manas would indirectly serve to help spread the holy story of Lord Ram 
in this world, as more and more people would be inclined to read and hear it to find 
out why such a clamour is being made about it. This would help to spread the good 
word of the Lord in the world. And as anything that is good and divine is bound to 
leave its auspicious mark upon those who come in contact with it, so would the Ram 
Charit Manas bless those who read and hear it, even if it is done out of curiosity 
aroused by criticism of it by crooked people. 


*The idea is that the world knows fully well that the cuckoo has a sweet voice as 
compared to the crow, the swan is a finer bird as compared to the heron (for the 
former drinks only pure water while the latter devours fish), and similarly the sparrow 
hawk is nobler bird than the bat (as the former drinks fresh rain water while the latter 
would eat its own excreta), and therefore the criticism of the former by the latter is 
only due to jealousy and malice and nothing else—so likewise criticism of Tulsidas’ 
composition known as ‘Ram Charit Manas’ by wicked people is solely because they 
are jealous and envious of him, for they don’t like the world to have access to spiritual 
wisdom as it would undermine their efforts to keep the world engaged in wicked 
activities like their own, because once the world comes to know about a source of 
eternal spiritual bliss and happiness as devised by Tulsidas, it would turn its back to 
such wicked people and shun them, realizing their evil nature and nefarious designs. 
This situation would make evil people feel isolated and neglected, which obviously 
they don’t want. 


`The spoken word is a reflection of the mind and its thoughts. What Tulsidas is about 
to speak pertains to the divine and the holy; it is a sublime talk regarding Lord Ram, 
for he wishes to narrate the auspicious story of the Lord in the form of Ram Charit 
Manas. Hence, all those who are critical of him must understand that they are 
themselves in the wrong, for Tulsidas is not narrating any story of a great king as the 
latter’s paid poet or minstrel, but he is narrating the divine story of Lord Ram as his 
devotee and servant. He is not boasting of any qualification as a savant or learned 
scholar of poetry, but he will tell the story of the Lord in as simple a language as 
possible. So what is the problem? ] 


afaa tae AA Ue Ae fers he TS BTA TH UE BU 
ar ufafa att afa ant | efaa sit ga Ale aT i x 


kabita rasika na rama pada nehu. tinha kahan sukhada hasa rasa ēhū. 3. 
bhasa bhaniti bhōri mati mōrī. hamsibé jōga hamseérh nahim khōrī. 4. 


Those who do not enjoy poetry and also lack devotion for the holy feet of Lord Ram, 
for them my composition (i.e. Ram Charit Manas) would seem queer and become a 
source of fun and mirth, for they would derive jolly good satisfaction by ridiculing it 
and poking jokes at it'. (3) 
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I am writing in the local vernacular, the language of the laity and the common man 
(instead of in the language of the scholar), and my intellect is also not as high as is 
expected from a person undertaking such a singularly great enterprise, so therefore if 
anyone laughs at my effort then he or she may be excused and forgiven, for it is not 
their fault as I may indeed have fallen short of expectations’. (4) 


[Note—'To wit, those who are devoted to Lord Ram will see at least one single merit 
in Tulsidas’ work, which is that it sings the glories of Lord Ram and contains the holy 
name of the Lord. It is a sufficient qualification that would make a devotee feel 
charmed by the narration of Lord Ram’s story known as ‘Ram Charit Manas’, 
irrespective of its other merits or demerits. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede 
Doha no. 10. 


*These and other such instances clearly reveal Tulsidas’ sense of immense modesty 
and humbleness like a true devotee of the Lord—for the final product of his that we 
are reading now as ‘Ram Charit Manas’ has no parallel in the world in the realm of 
devotional literature ever written in the vernacular, for it is a classical example of the 
story of the Ramayana told in such a way and in such simple manner that even an 
ordinary person, who is not versed at all in metaphysical and theological knowledge, 
can easily understand both the story of Lord Ram as well as the spiritual message it 
contains. This is a unique feat in its own right. Besides this, Tulsidas’ composition is 
so refined and well written by observing all the laws of grammar and poetry that it has 
become a bench-mark for fine poetry and devotional literature that is unmatched for 
its beauty, magnificence and charm of narration. It captivates the heart and 
mesmerizes the mind; it hold the listener spell bound by its melody when sung 
properly, and it acts as a soothing balm for the tormented soul that is looking for a 
source of solace and succour in this world that surrounds it with unending miseries 
and worries. 

Tulsidas clearly says that he is not writing for the scholar for his medium of 
composition is the vernacular language, the dialect of the laity and the common man. 
By writing in the local language Tulsidas has plainly set out his mission and what his 
intention is: he does not want, nor hopes, for any accolades from learned men for his 
composition, for the language he has chosen for the work is intended for the common 
man who does not have the scholarship or the acumen to judge literature, good or bad. 
So therefore, his main intent is the make the divine story of Lord Ram accessible to 
the common man so that even the ordinary folk can enjoy the nectar of spiritual bliss 
that would naturally come to him by hearing and reading the story of Lord Ram in the 
Ram Charit Manas. 

Besides this, Tulsidas has said elsewhere that he is writing this story for his 
own satisfaction and joy, for he wishes to devote his time and mind in the thoughts of 
his beloved Lord Ram, and if in the course of this others too derive some benefit and 
enjoy the nectar of bliss and beatitude as it drips like honey from a full honey-comb, it 
will be an additional source of satisfaction for him. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9 that precedes Doha 
no. 12; Chaupai line nos. 2-3 that precedes Doha no. 31.] 


Wy Ue vita a aA atent iterate aor at Ri water y N 
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alt at Ue ta ala A patent fre He AT Hat TST HT UG N 
we wate afd heat art are ga aè Tart 9 it 


prabhu pada priti na samujhi niki. tinhahi katha suni lagihi phiki. 5. 

hari hara pada rati mati na kutaraki. tinha kahum madhura katha raghubara 
ki. 6. 

rama bhagati bhisita jiyam jani. sunihahirm sujana sarahi subani. 7. 


Verily indeed and forsooth, those who have no devotion and affection for the holy 
feet of the Lord (Sri Ram), and those who do not have a wise mind (that would see the 
positive aspect of anything as it is inclined to invariably see the negative side of 
everything)—for such unfortunate people (whom I pity), this story of the Lord would 
appear stale, boring and tasteless. (5) 


On the other hand, those who have devotion and affection for the holy feet of Lord 
Hari and Lord Har (i.e. Lord Vishnu and Lord Shiva respectively), and whose mind is 
not inclined to engage in fruitless debates and doubting—for such fortunate souls (I 
pay homage to them) this holy story would look sweet and charming. (6) 


Realizing that it is adorned by one stellar virtue called ‘devotion for Lord Ram’ 
(which is superior to all other adornments put together), those who have a noble heart 
and wise intellect, those who are charitable and broad minded in their disposition and 
thoughts, would thoroughly enjoy hearing it, and will hold no qualms in cheering it 
and appreciating its beauty in laudatory terms. (7) 


[Note—These three verses sum up what Tulsidas has said till now: put simply, the 
story of Ram Charit Manas would be a source of irritation for evil persons who have 
no devotion for the Lord God, but it would be a source of eternal joy and bliss for all 
those who are devoted to the Lord and have affection for him. ] 


aA 4 ats Ale Get We | Genet ott Wa ferent ZU 2 
STEN sry steinta AMAT 1s Weel Ste ANT I S N 

are Ve te Ye sto | afaa are WA fats WAT go N 
afaa fader Ue af at | ae mes fata ore BI i 22 M 


kabi na ho'um nahirh bacana prabind. sakala kala saba bidya hind. 8. 
akhara aratha alankrti nana. chanda prabandha aneka bidhana. 9. 
bhava bhéda rasa bhéda apārā. kabita dosa guna bibidha prakara. 10. 
kabita bibēka ēka nahin morém. satya kaha'um likhi kagada kōrēm. 11. 


I say truly that I am neither a poet nor a scholar who is good at oratory or an expert at 
writing compositions. Verily and in all sooth, I declare that I lack all kinds of 
expertise and skills in any field of art or craft; I do not pretend to be learned or wise 
either, for I have no worthwhile qualities that would entitle me to be called a poet or 
narrator’. (8) 
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Poetry, for that matter any kind of composition, is governed by countless numbers of 
laws and rules concerning that particular type of poetry or prose. Such as for example, 
the number of letters or syllables in a line or stanza, their various meanings and fine 
nuances, different types of poetical adornments and embellishments, various sorts of 
verses and their arrangements using different types of speech, (9)--- 


--- Many kinds of interpretations that can be made of their meanings, hidden and 
obvious, various types of emotions and sentiments that are expressed in these verses, 
and so on and so forth—for all kinds of compositions have their own fault lines and 
points of excellence which are multifarious. (10) 


I firmly declare and write it down in black and white on paper (to affirm the truth of 
my assertion) that I am not skilled in any of these fine arts of poetic composition’. 


(11) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 that precede 
Doha no. 8. 


“In all these verses, the central idea is that Tulsidas says that he is not at all boasting 
of his poetical skills nor of his intellect and knowledge, and so there is no cause why 
anyone should be jealous of him. He is narrating the divine story of Lord Ram in a 
manner he is able to do it, not to showcase his talent or get any kind of praise, but to 
give peace to his soul and purify his speech. So why anyone should be annoyed with 
him; or why should anyone try pricking faults in his composition: for there is no 
reason for it? 

In case he has made some inadvertent errors, or some unintended flaw has 
crept in his narration, well, it is surely excusable, for he has already declared that he is 
not a scholar or an expert of any kind. ] 


qo. AAR ait aa ws tea fara fated TA ue | 
at fort aPteté gata fare oh ferret AA 11 e n 
doha. 
bhaniti mori saba guna rahita bisva bidita guna ēka. 
so bicari sunihahim sumati jinha kēm bimala bibeka. 9. 


Though my poetical composition is lacking in all kinds of qualities that good poetry 
ought to have, yet it has one exceptional glory about it that has made it famous the 
world over, a quality that would be discerned by those who have a wise mind and 
judicious intellect, for such people would then hear my composition with due respect 
(and revel in its spiritual charm). (Doha no. 9) 


[Note—And what is that ‘unique quality in Tulsidas’ composition’? He answers this 
question in the next verse that follows herein below. ] 


aio. whe we wuts ara ser | aif orert RA Sift ART g 
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WT Tat STS SN 1 SAT Aled Ve VAT TTT N R M 


caupal. 


ēhi mahanř raghupati nama udara. ati pavana purana Sruti sara. 1. 
mangala bhavana amangala hari. uma sahita jéhi japata purari. 2. 


Verily indeed, in this composition of mine (known as Ram Charit Manas) there is 
present the holy name of Lord Ram, a name that is a benefactor for all, extremely 
pure, holy and divine, and the spiritual essence of all the Vedas and other scriptures’. 


(1) 


The Lord’s holy name is a treasury of auspiciousness that grants all kinds of grace and 
blessings, and it is a destroyer of all misfortunes and their attendent miseries. 

It is a name that is constantly repeated by Lord Shiva and his consort goddess 
Uma as a spiritual formula used during Japa (which means repetition of a mystical 
formula that grants eternal bliss and beatitude to them who use it during meditation, 
as well as contemplation on the Divine). (2) 


[Note—'The scriptures speak of metaphysical truths and show the way to spiritual 
bliss and beatitude; they pave the path for the deliverance, salvation and emancipation 
of the creature. Towards this end they speak of different paths that would enable the 
creature to reach his spiritual goal, and he has to select the path best suited to his 
individual needs, temperaments and mental abilities. 

For success in any endeavour, some guide and help is needed, some kind of 
success-formula is necessary, some well-established process ought to be followed. 
The scriptures prescribe different Mantras or spiritual formulas that one can use to 
achieve success in reaching his spiritual goal of liberation, deliverance, emancipation 
and salvation. Amongst the many such Mantras, Lord Ram’s holy name “Ram/Rama” 
is regarded as the King; it is called the ‘Tarak Mantra’—1.e. a single spiritual formula 
that entitles the creature to attain deliverance from the cycle of transmigration and its 
attendent miseries and torments. By employing this single Mantra, i.e. by relying 
solely on Lord Ram’s holy name, one can attain eternal peace, bliss, beatitude and 
felicity for his soul. This irrefutable fact has been incontrovertibly reiterated in (a) 
Ram Rahasya Upanishad, and (b) Ram Tapini Upanishad, which are the twelfth and 
the thirteenth Upanishads respectively of the Atharva Veda. 

Refer also to: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 28; Chaupai line no. 2 that precedes Doha no. 46; Chaupai line no. 
6 that precedes Doha no. 108; Chaupai line nos. 4-6 that precede Doha no. 197; (b) 
Ayodhya Kand, Doha no. 194 along with Chaupai line nos. 5 and 8 that precede it, as 
well as Chaupai line nos. 1-2 that follow it; (c) Aranya Kand, Chaupai line nos. 7-8 
that precede Doha no. 42; (d) Uttar Kand, Chaupai line no. 1 that precedes Doha no. 
129; Chanda line nos. 1-4 that precede Doha no. 130. 


?The proof of the above assertion lies in the fact that Lord Shiva uses Lord Ram’s 
holy name ‘Ram’ as a Mantra that he constantly repeats and employs it during 
meditation. Not only this, Lord Shiva utters the holy name of Lord Ram in the ears of 
a dying man which grants the latter deliverance; Lord Shiva had invoked the holy 
name of Lord Ram when he had gulped down a horrible poison produced at the time 
of the churning of the ocean in some ancient time, and miraculously the poison had no 
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effect on him by the divine intercession of Lord Ram’s holy name which protects 
those who say it. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3 and 8 that precede 
Doha no. 19; Chaupai line nos. 2-3 that precede Doha no. 46; Chaupai line no. 7 that 
precedes Doha no. 108.] 


afta fates Gate qa sits TT Are fort le A GTS Ul 3 
Raci wa vif Gant ate a tet far ae AT UX It 


bhaniti bicitra sukabi krta jo'u. rama nama binu soha na sō'ū. 3. 
bidhubadani saba bhamti samvari. soha na basana bina bara nari. 4. 


No matter how beautiful, charming and well-composed a poetry may be, one that has 
been penned by an expert poet who is well-versed in all the fine points of writing 
poetry and is skilled in his art, yet if that composition does not incorporate the holy 
name of Lord Ram in it then it lacks worth and becomes insipid and dull’. (3) 


It is like the case of a woman who does not look good, dignified and cultured if she is 

not properly dressed modestly although she may have a face as beautiful as the full 
2 

moon’. (4) 


[Note—'Tulsidas says that the one single factor that lends glory to any composition, 
no matter who has written it, is the inclusion of the holy name of Lord Ram in its text. 
To wit, Lord Ram’s holy name is the soul of any composition; just like a body is 
worthless without its soul so is any poetry useless without including Lord Ram’s 
name in it. 

Refer also to: Ram Charit Manas, Sundar Kand, Chaupai line nos. 3-6 that 
precede Doha no. 23 where the same idea is reiterated. 

It is like the case of a dish that would taste dull and boring if no salt is added 
to it, inspite of the fact that it has been prepared by an expert cook, contains the best 
of ingredients, has an appetizing aroma and an enticing look that tickle the senses, and 
is garnished and presented in the best way possible. 


?The true charm and beauty of a woman is in her sense of decency and modesty. If she 
is scantly clad or has applied a thick make-up on her face, she looks vulgar and 
becomes a laughing stock for the world. ] 


aa WA tea Gentes Hea at Ta ae we Sina ST NG UI 
Wat Heats Bas Get ardi | na Ga Get PATH N S M 


saba guna rahita kukabi krta bani. rama nama jasa ankita jani. 5. 
sadara kahahim sunahim budha tahi. madhukara sarisa santa gunagrahi. 6. 


Even if the composition (i.e. Ram Charit Manas) lacks quality and fineness, and even 
if it has been composed by a poet who lacks competence and skill required for such a 
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great and scholarly enterprise’, yet by taking into account that it has Lord Ram’s holy 
and divine Name in it --- (5), 


--- Those who are wise and saintly would hear and narrate it with due respect because 
saints are habituated to see and extract goodness from anything just like the honey bee 
which would first extract sweet nectar from the flower and then produce equally 
sweet honey from it”. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 8 along with Chaupai line 
nos. 4-7 that precede it; and Chaupai line nos. 8-11 that precede Doha no. 9. 


“In this analogy, saints are compared to the honey bee. Just like the honey bee that 
hovers over the flower, examines it, and finally alights on it to enjoy drinking its 
sweet nectar, and later on convert this into equally sweet honey, saints would politely 
read and listen to the narration of Ram Charit Manas, draw immense bliss from it as it 
contains the holy name of Lord Ram, digest it, and then preach it to others for their 
spiritual welfare. 

Such wise and honourable saints would neglect and ignore all other faults in 
the composition, in the manner the divine story of Lord Ram has been written from 
the perspective of literature and scholarship, for it matters not at all to them; what 
matters to them is the nectar of spiritual bliss and beatitude that fills this composition 
known as Ram Charit Manas like honey filling the honey-comb. Even as the honey- 
collector collects the honey and discards the comb, these saintly souls extract the 
nectar of spiritualism that is soaked in this composition of Tulsidas, and overlook 
every other thing. 

When enlightened and sagacious saints read or hear it, they will discover that 
it contains the holy name of Lord Ram and preaches the virtues of Bhakti (complete 
devotion, submission, affection and faith) for the Lord, and this single point in Ram 
Charit Manas would be cited by them as being a priceless gem that gives glory to the 
whole composition. Devoid of Lord Ram’s holy name, any poetry would be like a 
crown or a diadem, albeit it may be made of gold, but without its central diamond. 

They will be least bothered as to who has written it or how it has been written; 
they would be concerned only with the fact that Ram Charit Manas has the holy name 
of Lord Ram in it, and this single aspect is enough for them to thoroughly enjoy it and 
narrate it to others to share the spiritual joy and spread the divine glory of Lord Ram. 

Refer also to: Ram Charit Manas, (a) Baal Kand, Chaupai line nos. 10-11 that 
precede Doha no. 15; (b) Uttar Kand, Chaupai line nos. 5-6 that precede Doha no. 
129; Chanda line nos. 5-6 that precede Doha no. 130.] 


wate afar Ta Uh Tet TA Ware wae US EÑ M 9 N 
Ais wera AN AA strat | h A GT ASAT UAT tf N 


jadapi kabita rasa eka'u nahim. rama pratapa pragata ehi mahim. 7. 
so'i bharosa morém mana ava. kēhim na susanga barappanu pava. 8. 


Though this composition of mine (i.e. the Ram Charit Manas) lacks in poetic 
qualities, and there may be other faults and shortcomings, tangible and intangible, yet 
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one thing is certainly obvious, and it is that it reveals the majesty and glory of Lord 
Ram and his divinity. (7) 


This has given my heart and mind (‘Mana’) a lot of comfort and encouragement, 
motivating me to go ahead with its composition—for I thought ‘who has not acquired 
honour, respect and goodwill by being associated with someone or something that is 
noble, honourable and auspicious?” (8) 


[Note—'Verily, I thought to myself: “Since my composition is dedicated to the 
merciful and gracious Lord Ram, the Supreme Lord, whose grace makes the sun shine 
and the moon look beautiful, so therefore my poetry, that sings nothing but the glory 
of the Lord and honours him, will be blessed with the Lord’s grace, and granted 
beauty and perfection that it may otherwise have lacked. So what is the worry and the 
fear?” This thought immediately lifted my sagging spirits and filled me with 
enthusiasm. 

Some of the ramdom verses that glorify Lord Ram’s majesty are the 
following: Ram Charit Manas, (a) Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 292; (b) Lanka Kand, Doha no. 3.] 


TAS ATS HST HoIMS | STH WAT Hel TAS Ul S Ul 
abate eet Ted Ul AT TA HAT AT ATT HEA Vo N 


dhūma'u taja'i sahaja karu'a'l. agaru prasanga sugandha basa’. 9. 
bhaniti bhadésa bastu bhali barani. rama katha jaga mangala karani. 10. 


For instance, even smoke abandons its natural tendency to smell bad and make people 
feel uneasy by its choking presence if it is produced by aloe-wood whose sweet 
fragrance would overcome the smoke’s natural pungency’. (9) 


Although my words and composition are clumsy and not up to the mark, yet it 
narrates the holy story of Lord Ram that would provide auspiciousness and spiritual 
welfare for the world, and hence my effort is commendable and worthy of praise’. 


(10) 


[Note—'Smoke arising by burning any kind of thing would always seem unpleasant, 
but when it is produced by burning aloe-wood it becomes pleasant. The credit for this 
metamorphosis in the smoke is attributable to the sweet fragrance of the oil present in 
the aloe-wood which vaporizes and mixes with the smoke, making the latter lose its 
bad and unpleasant character. 


*Similarly, Tulsidas says that notwithstanding the many demerits and shortcomings 
from which his composition known as Ram Charit Manas may suffer, but there is one 
stellar merit in it—and it is that it is dedicated to Lord Ram and is employed in 
singing the glory and divinity of the Lord. This single quality in his composition 
would be sufficient to make it entitled to praise and honour much better than poem 
written by expert poets, and then recited by qualified bards or sung by competent 
minstrels. ] 
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50. Wet att coir Aer ahs Tevet HAT TPA HT g | 
Tht xt alae Gta cat Vat Aa UTE TTT cat I? M 
Wy gare eta AR afer gies Gs AA aa 3 | 
Ye str Ula WAM cht Ald gera aaa tt ¥ UI 


chanda. 


mangala karani kali mala harani tulasi katha raghunatha ki. 1. 
gati kura kabita sarita ki jyom sarita pavana patha ki. 2. 

prabhu sujasa sangati bhaniti bhali ho'ihi sujana mana bhavani. 3. 
bhava anga bhuti masana ki sumirata suhavani pavani. 4. 


Tulsidas says that the holy and divine story of Lord Ram (‘Raghupati’) bestows all 
sorts of auspiciousness and blessings, and at the same time it eliminates all the 
impurities, faults and delusions associated with Kaliyuga. (Chanda line no. 1) 


The course of my narrative is a little long and winding like the course of the holy river 
(Ganges) that twists and turns as it meanders through the plains’. (Chanda line no. 2) 


But it is sure that by being associated with the holiness of Lord Ram’s divine story 
that it narrates, my composition would acquire the virtue of auspiciousness and good 
value; it would invariably appeal to the mind of the wise ones even as it captivates 
and enthralls their noble hearts. (Chanda line no. 3) 


It is like the case of the ash of the funeral pyre that Lord Shiva rubs on his body. This 
ash would normally be loathed by everyone (as it originates from the funeral pyre), 
but when it is associated with Lord Shiva (as the Lord rubs it on his body) the same 
detested ash acquires auspiciousness~. (Chanda line no. 4) 


[Note—'Tulsidas feels that the world would criticize him for writing such a long- 
drawn poem as Ram Charit Manas would eventually become. Additionally, it has 
many problems, one of which is repetition: many ideas have been repeated again and 
again. Then some of the incidents or events have been elaborately dealt with, while 
others narrated in a short and crisp manner. Some events do not seem to have any 
relation with divinity and holiness, for they are like many ordinary events taking place 
in a person’s life in this world. To wit, all such small and big things stretch the 
narrative unnecessarily, but then, all are related to the story of Lord Ram, and hence 
cannot be left out. 

Since his narrative is long and winding, Tulsidas has compared it with the holy 
river Ganges that flows with many turns and collects so many odd things as it winds 
its way along the land, but inspite of its many drawbacks the river is still considered 
eternally holy and purifying. Similarly, Ram Charit Manas would eternally possess its 
spiritual healing powers irrespective of its many faults and shortcomings. 


“In this Chanda, Tuslidas uses the analogy of the ash rubbed on Lord Shiva’s body. 
Lord Shiva is the most enlightened and self-realised of the Gods, for being the God 
who presides over ‘death’, Shiva has realized the futility of pursuing the pleasures of 
this mortal world. So the Lord practices renunciation and detachment, and remains 
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engrossed in contemplation and meditation. Shiva rubs the ash from the burnt wood of 
funeral pyres to remind him of ‘death’. 

Normally this ash would be hated by everyone, but when it is applied on the 
body Lord Shiva, such as his ‘Lingam’, it turns into a holy ash. 

So therefore, though Tulsidas’ composition may lack quality as a poem, but 
since it narrates the holy and divine story of Lord Ram it becomes worthy of honour 
and praise. ] 


ao. fra mR sift wate wa ARA wa we aT 
are ferare fea arg cls ARA ACTA WAT 20 (R) 
doha. 


priya lagihi ati sabahi mama bhaniti rama jasa sanga. 
daru bicaru ki kara'i ko'u bandi'a malaya prasanga. 10 (a). 


Verily indeed, forsooth and without gainsay, my poetical composition would be liked 
and appreciated by one and all by the virtue of its association with the divinity and the 
glory of Lord Ram (for it is totally devoted and dedicated to narrating the holy story 
of Lord Ram in a modest way, without pretensions of scholarship), just like the case 
of wood of ordinary trees acquiring the same fragrance and value if they grow 
alongside a special type of sandalwood tree with exceptionally pleasant scent that is 
known to grow on the Malayagiri Mountain. (Doha no. 10-a) 


[Note—The sandalwood tree that grows on the Malayagiri Mountain is very famous 
and in high demand because it has a special quality of emanating a very sweet 
fragrance that surpasses that of other types of sandalwood growing elsewhere. The 
aromatic oil present in this sandalwood tree has a quality to easily vapourise when 
wind blows over it, and then it is carried by this wind to other trees in the vicinity 
where the oil molecules stick. This makes these non-sandalwood trees smell like the 
original sandalwood tree, giving the impression that the whole mountain is covered by 
the same kind of sandalwood trees, whereas it is not so in fact. 

The effect of this association with sandalwood trees is that wood from 
ordinary trees acquire the same value as the sandalwood, and are therefore sold at the 
same rate, though independently they are of much inferior quality. 

The saintly poet Tulsidas says that likewise his poetry known as Ram Charit 
Manas would be well received by everyone because of one single fact—that it 
narrates nothing else but the glory and divinity of Lord Ram who was a manifestation 
of the Supreme Being, though his composition may not have any kind of merit of its 
own. 

To wit, he humbly requests all those who read it themselves, or hear it being 
narrated by others, that they must focus their attention on the subject matter of his 
composition, which is to praise Lord Ram and sing the Lord’s holy name and glory, a 
single factor that should override all other considerations regarding its poetical worth, 
quality of composition and grammatical correctness, for nothing else would make the 
best of compositions worthy of any praise if they do not incorporate the holy name of 
Lord Ram in their text or are not dedicated to singing the glory and the divinity of the 
Lord. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 10.} 
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There are countless renowned and famous poets and authors in this world who 
have no match, but the most fortunate ones are those who use their pens and skills to 
praise the Lord God and sing his divine glories. All shortcomings of their 
compositions are overcome and nullified by this one fine quality that they incorporate 
in their writing: and it is that they have dedicated their writing efforts to Lord God; it 
is the sweet and sublime fragrance that renders their otherwise dull, boring and 
mediocre composition into something that possesses a stellar quality, and an air of 
mysticism, divinity and holiness. ] 


waa ae we fore atta We aus Aa UA | 
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syama surabhi paya bisada ati gunada karahim saba pana. 
gira gramya siya rama jasa gavahim sunahim sujana. 10 (b). 


It is said that milk from a black-skinned cow has exceptional nutritional value and is 
good for one’s health, and therefore everyone wishes to drink it. 

In the same manner, even if crude, rough and un-refined language is used to 
sing the glories and divinity of Lord Ram, it still becomes exceptionally beautiful and 
attractive for gentlemen who are wise and intelligent, for they perceive its hidden 
beauty, instead of being distracted by its external coarseness, because it praises the 
Supreme Being and sings the Lord’s divinity and glories. Therefore, such wise men 
would cheerfully and willingly hear and sing such compositions, praise the latter and 
hold them in high esteem inspite of the fact that such compositions may lack all other 
fine qualities of good poetry. (Doha no. 10-b) 


[Note—Tulsidas once again says that he understands that his composition known as 
‘Ram Charit Manas’ uses simple, day-to-day vernacular language of the ordinary 
people, and not a classical tongue, and that it may be coarse and lacking many of the 
qualities of good composition, yet it sings the glory and divinity of Lord Ram, and 
this latter virtue that it possesses is sufficient to overcome all other shortcomings. 

So therefore, all wise men would embrace it affectionately; they would 
welcome it warmly, and they would read and recite it with cheer in their hearts. 

Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha 
no. 129—to Chaupai line no. 8 and Chanda line nos. 5-8 that precede Doha no. 130.] 
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mani manika mukuta chabi jaisi. ahi giri gaja sira soha na taisī. 1. 
nrpa kirita taruni tanu pa’. lahahirn sakala sobha adhika’. 2. 


A gem, a ruby and a pearl lose their inherent importance, beauty and charm if they are 
present on the hood of a serpent, the top of a mountain or the crown of an elephant, 
but when removed from these places (which undermine their natural worth and 
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beauty) and viewed independently, then they manifest their true magnificence and 
worth’. (1) 


Verily indeed and in all sooth, when these same gems, rubies and pearls are used to 
adorn a king’s crown or the body of a noble lady, they get the attention they deserve, 
acquire fame, magnificence and worth, and their beauty and price multiplies manifold 
times*.* (2) 


[Note—'The beauty and charm of a gem, a ruby and a pearl do not catch the eye of 
the beholder and seem useless for him as long as they are borne by a serpent on its 
hood, a mountain on its top as one of the many unpolished gems present on it, or as an 
adornment for the crown of an elephant. To wit, everything is valued when it is in the 
right hand and in the right place. The same piece of gem or ruby or pearl that drew no 
attention while they adorned the hood of a serpent, the top of a mountain or the crown 
of an elephant would be admired and longed for when placed in the showcase of a 
jeweller’s shop, duly displayed on a box lined with velvet, or when it adorns a fine 
lady of noble birth. 


?The same piece of gem, ruby or pearl would draw wide admiration and get their due 
attention and respect when they find a habitat that is compatible with their true worth, 
such as the crown of a king or as part of a noble lady’s ornament. 


*In the context of what has been said by Tulsidas in the previous verses herein above, 
with respect to his composition of Lord Ram’s holy story being treated by respect and 
praise when it is in the hands of wise men, and with contempt and ridicule when it 
lands in the hands of evil people who are inclined to be jealous of others and ever 
ready to find faults with anything they do, the meaning of these two verses become 
very obvious: it simply means that just like the case of these priceless pieces of gems, 
rubies and pearls losing their worth when placed at the wrong place, so likewise his 
poetry would too lose its glory and worth if it is handled by evil people. On the other 
hand, its inherent beauty, charm, magnificence and worth would shine through when 
it is in correct hands, such as that of saintly souls and holy men who are wise and 
sagacious, who love Lord God and rejoice in his holy name, who know how to 
examine the real worth of anything without harbouring any kind of prejudice for and 
against it. 
This idea is further elaborated in the set of verses that follow herein below. ] 
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taiseéhim sukabi kabita budha kahahim. upajahim anata anata chabi lahahim. 
3. 
bhagati hetu bidhi bhavana biha'l. sumirata sarada avati dha’. 4. 


In the same manner, wise people say that a good poet’s composition may have been 
written by him in humble conditions, but when it finds a proper platform (such as 
illustrious readers and judicious connoisseurs of poetry) then its natural beauty, charm 
and magnificence shines through and gets its due appreciation’. (3) 
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When a devout poet starts penning a poem in honour of Lord God, with a lot of 
devotion in his pious heart, and with the honest intention of lauding the Lord’s glories 
and majesty (and not for acquiring fame for himself or expecting any approbation)— 
then the patron goddess of knowledge and learning, i.e. goddess Saraswati, feels 
obliged as well as glad to help him so much that she immediately rushes down from 
her exalted abode in the heaven to lend her full grace and blessings to this poetry, 
helping the poet to overcome all blocks he may face in his writing process’. (4) 


[Note—'Tulsidas was of a very humble, modest and pious man, and of an equally 
humble and modest origin; he has never once boasted about his learning or poetical 
acumen. What he of course says is that inspite of all drawbacks and handicaps, yet he 
has one noble vision in his mind, one earnest desire—which was to put to use 
whatever little knowledge and skills he had to a noble cause, of honouring and 
praising his beloved Lord Ram through the medium of his poetry, though he was 
aware he was incompetent to undertake such a great mission and carry it on to its 
fruition. He has explicitly asserted this fact in the following verses of Ram Charit 
Manas, Baal Kand: (i) Chaupai line nos. 4-8 that precede Doha no. 8; and (ii) Chaupai 
line nos. 8-11 that precede Doha no. 9. 


*So in this verse he explains how he is sure he will do it successfully: when goddess 
Saraswati sees that Tulsidas wishes to write a poem in praise of the divinity, holiness 
and glories of Lord Ram, but finds himself unable to do it because he is not competent 
or learned enough for this job, and he is feeling completely at sea and utterly lost, she 
will then personally come to his aid and empower him with a divine vision and ability 
which shall enable him to accomplish this gigantic task, safely and without hindrance. 
And since his poem known as ‘Ram Charit Manas’ has by now two glorious 
secret elements revealed in it—one, it has the holy name of Lord Ram in it and is 
meant to sing the glories of the Lord, and two, it is actually worded, composed and 
polished by none other but goddess Saraswati herself—surely then there is no 
question about its stellar quality with regard to the criterion of its matchless beauty, 
magnificence, charm and poetical fineness. And as a corollary therefore, those who 
criticize it unjustly for the sake of criticism, then they are doing so at their own peril. ] 
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In fact, goddess Saraswati feels glad to have this opportunity to help a poet complete 
his composition praising Lord Ram’s holiness and glories because she is so tired and 
weary of undertaking long journeys whenever she is invoked by erudite poets and 
writers all over the world to help them that she finds it is impossible to feel refreshed 
and relaxed no matter how hard she tries, for she discovers it is not possible to do so 
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unless she takes a dip in the cool and fragrant waters of a pond symbolised by the 
glories of Lord Ram. 

[So what happens then? Well, when a poet invites her to help him in an 
endeavour to write a poem in the honour of Lord Ram, such as the case of Tulsidas 
writing ‘Ram Charit Manas’, which is a symbolic holy lake filled with the nectar-like 
water embodying the divine story of Lord Ram, goddess Saraswati grabs this 
opportunity with both hands and goes out of her way to help the pious poet to 
complete his composition praising the glories of Lord Ram, as it also serves her own 
needs of building a symbolic pond of fresh and refreshing water that would give her 
comfort and peace for all times to come.]' (5) 


Keeping this in mind, wise and learned poets sing the glories of Lord Hari (i.e. Lord 
God; here meaning Lord Ram) as it is able to destroy the negative effects of 
remaining engrossed in mundane activities of life in this gross mortal world during 
the present age known as Kaliyuga’. (6) 


On the other hand, if a poet employs his skills to sing praises of mortal creatures or 
other secular subjects (such as for instance court poets who write poems in honour of 
their patron kings, or by poets who use their skills to compose poetry of all genres 
except spiritual topics and in honour of the Lord God)—then surely the patron deity 
of the faculty of speech and intellect (i.e. goddess Saraswati) would regret immensely 
and beat her head (for she would greatly lament for coming down to help this poet, 
instead of keeping away from him)’. (7) 


[Note—'Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 5 that 
precedes Doha no. 31—to Doha no. 32; (ii) Chaupai line no. 7 that precedes Doha no. 
35—to Chaupai line no. 2 that precedes Doha no. 38; (b) Uttar Kand, Chaupai line 
nos. l- 6 that precede Doha no. 129. 


*The only way to derive abiding peace, joy, happiness, bliss and comfort in this world 
consisting of an endless cycle of miseries and problems is to devote one’s time in 
thinking, speaking and reading about the Lord God. 

The present age of Kaliyuga is a dark age, for the word ‘Kali’ itself means 
‘dark’: it is the age of spiritual blankness, an age representing a deep void and an 
abyss that creates horror and intense fear in the heart of the creature. The only way 
out of this fathomless pit of miseries and torments is to catch hold of the rope of hope 
of salvation that is symbolized by the story of Lord Ram. This rope would gradually 
pull the creature up from the deep recesses of the abyss of never ending miseries and 
problems associated with mundane existence in this mortal world of grossness by 
showing him the light of day represented by spiritual peace, happiness and joy. The 
story of Lord Ram is like a lifeline of deliverance, salvation and emancipation for the 
trapped soul, and therefore the latter must grab it immediately. 


*Tulsidas avers that in this short worldly life, a wise man is he who utilizes the little 
time and whatever skills he has to devote himself in the service of the Lord God, i.e. 
Lord Ram. To wit, using poetical skills to praise the world and its countless things, 
both material things as well as mortal creatures, is an exercise in futility, a waste of 
talent and time, and effort washed down the drain. So therefore, the patron deity of 
speech and learning, i.e. goddess Saraswati, regrets for helping this poet in his 
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composition, for notwithstanding how learned or skilled a poet may be, yet it is not 
possible for him to write a single line without the blessing of this goddess. 

Compared to this, goddess Saraswati feels happy and privileged if she gets a 
chance to help a poet pen a composition in honour of Lord Ram as stated in the 
previous verse. ] 
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hrdaya sindhu mati sipa samana. svati sarada kahahim sujana. 8. 
jaum barasa'i bara bari bicaru. hōhim kabita mukutamani caru. 9. 


Wise men (Sujan) aver that the poet’s heart is like a sea, his mind and its ability to 
think is like the shell in which a pearl grows, and the patron goddess of speech, 
knowledge and erudition, goddess Saraswati, is like the asterism known as ‘Swati’ 
(i.e. the group of stars known as Arcturus; the 15" lunar asterism that is said to favour 
the formation of pearls). (8) 


If it rains during the time this asterism lasts, it is believed that it favours the formation 
of pearls inside the shells in the sea. Likewise, if goddess Saraswati is benevolent 
upon the poet, she would grace him with her blessings, granting him the ability to 
write fine poetry in a natural way, without any artificiality or superfluity in it, which 
would make it as pristine, priceless and beautiful as the piece of natural pearl formed 
during the asterism of Swati. (9) 


[Note—The Swati asterism is a rare event, and it is said that the rain drops that fall 
during it are like nectar falling from the heaven. The pearls that form during this 
period are blessed with extraordinary shine and beauty. 

Similarly, if goddess Saraswati is kind on the poet and showers her blessings 
on him, then his composition would have no match in this world as far as its pristine 
beauty and charm are concerned. 

Now, on which poet would Saraswati become gracious? This question has 
already been answered in the forgoing verses: surely she would grant her blessings 
upon a poet who writes poem in the honour of Lord Ram, with an honest intention to 
sing the Lord’s glories, grace, holiness and divinity. As a natural corollary, such 
poetry would be a classical production of excellent value and stellar qualities; it 
would be a poem of pristine beauty, having unadulterated spiritual purity, and one that 
would enthrall the heart and mind of everyone without distinction or exception. ] 
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If these priceless pearls are carefully threaded together into a beautiful garland and 
worn by anyone on his chest, surely it would make an excellent piece of ornament for 
the wearer. 

Likewise, when the verses composed by a poet in honour of Lord Ram are 
arranged together in a systematic manner in order to form a composition that narrates 
the holy story of Lord Ram, and it is sung or narrated by him piously, with his heart 
and emotions involved in the process, surely then he would be praised and honoured 
by all who listen to him. (Doha no. 11) 


[Note—A garland is worn around the neck and it hangs on the chest above the heart 
of the wearer; it is the right place for the garland so that it is admired by the beholder. 

Similarly, a poem that is recited by a poet himself would have his natural 
emotional warmth injected into it. Since a poem is recited by the use of the vocal 
cords in the throat, and also since the poet usually remembers it by heart and pours 
out his inner feelings and sentiments when he recites it himself, being emotionally 
involved in its singing or recitation, it is symbolically like the case of the garland that 
is worn around the neck and allowed to hang on the chest of the wearer, making the 
wearer look charming and honourable by the virtue of wearing this particular garland. 

When a learned poet sings his composition and becomes emotional while 
doing so, it is like his whole heart pouring out its inner feelings through the words of 
the poetry. Such charged would the entire atmosphere become that more often than 
not everyone is deeply affected, the narrator as well as his audience, for they become 
overwhelmed by the warmth of emotions and sentiments that effuse out of the poetry, 
much like the warmth of the sun gracing everyone under its shine. 

In this analogy, every single episode or event in the story of Lord Ram is like 
the pearl of a garland of pearls; the proper arrangement of the sequence of events and 
the way the story is put forward is like threading the pearls into a garland; and the 
finished garland of pearls is the beautiful story of Lord Ram itself. 

There are many kinds of pearls found in the ocean and the sea, but the ones 
that are formed during the Swati Nakshatra are of rare value; and hence a garland of 
these pearls too has rare value. Similarly, there is neither dearth of poets nor of poetry, 
but the one poem that narrates the holy story of Lord Ram stands out amongst the 
whole crowd of poetries, tall and handsome, for it is universally lauded and applauded 
for its pristine spiritual beauty and charm, as a fountainhead of eternal peace, bliss, 
happiness and joy. | 
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bancaka bhagata kaha'i rama kē. kinkara kancana koha kama kē. 3. 


Those who are born during the dark age of Kaliyug (a terrible age of moral 
degradation and spiritual depravation) act and think like a crooked crow though they 
assume the garb of a swan’. (1) 
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These people lead a life that goes astray and against the principles of goodness, 
righteousness, auspiciousness and propriety as advised in the Vedas (scriptures). They 
are embodiments of pretension, corruption, falsehood, deceit and conceit. Verily 
indeed, they are a repository of all the shortcomings, faults and negativities associated 
with the age of Kaliyug’. (2) 


These crooked and pretentious people call themselves devotees of Lord Ram, whereas 
in reality they are crooks and vile fellows who are servants or followers of vices such 
as greed, anger and worldly passions. In all sooth, such people are hypocrites, 
unscrupulous and pretentious to the core’. (3) 


[Note—'The people of this evil age are full of falsehood, pretensions, deceit and 
conceit; externally they pretend to be good and noble by what they wear and say, but 
internally they are crooked like a wicked crow. Their action and words are 
diametrically opposite. 

A swan is a noble bird which is used as an example of purity as it is believed 
that it would drink milk and leave aside its adulterant water, while the crow is a 
detested bird that is abhorred by everyone as it is flesh eating bird that steals even 
rotten meat and rummages through garbage bins for stale and discarded bits of food. 

Refer also to: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-2 that 
precede Doha no. 302 where a wicked person is compared to a crow. 


The unique character of Kaliyug is outlined in Ram Charit Manas, Uttar Kand, 
Chaupai line no. 8 that precedes Doha no. 97—to line no. 1 of Doha no. 102-a. 


°A true devotee of Lord Ram is one who is a holy and pious person, someone who is 
free from such negative qualities as greed, lust and anger. But there are crooked 
people who assume a false façade of piousness and holiness, pretending to be 
devotees of the Lord, with an intention to cheat the world and satisfy their own 
interests. Such false devotees of Lord Ram hide themselves behind a garb of holiness 
and piety, yet a close examination of their behaviour reveals their true face. 

Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 39—to Doha no. 40.] 
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[In these verses, Tulsidas once again expresses his sense of utmost modesty and 
humbleness by saying that in no way he pretends to be a wise poet or a scholar who is 
skilled enough to write and narrate the story of Lord Ram; nor does he pretend to be a 
pious and saintly person because he wishes to write the story of Lord Ram. He has no 
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intention to cheat anybody, nor mislead them to praise or honour him. In this context, 
refer to earlier Chaupai line no. 4 that precedes Doha no. 8—to Doha no. 10. 
That said, Tulsidas reiterates as follows:-] 


Let me be counted as the first amongst such people as enumerated in the foregoing 
verses, people who are flag-bearers of pretension, falsehood and deceit. (4) 


If I start listing my shortcomings, it will be a long list that would needlessly stretch 
the narrative. (5) 


That is why I am being brief in outlining my faults. Those who are clever would get 
an idea from it. [To wit, those who are wise would see the hidden meaning behind 
what Tulsidas says, and what his real intention is!.] (6) 


[Note—'Tulsidas makes a point here. He wants to keep his detractors at bay by self- 
criticism, thereby giving such wicked people no occasion to deprecate and ridicule 
him as a pretentious hypocrite and a false saint, one who wishes to hide his evilness 
behind the garb of being a holy person because he is narrating the divine story of Lord 
Ram and dedicating his poem to the Lord. Fie to such evil-minded persons driven by 
jealousy and malice. Once wicked persons hear that Tulsidas has publicly accepted 
that he is not a holy person but one like them, one who is full of faults and evil 
characters of Kaliyug, then surely his enemies would leave him at peace. 

To wit, Tulsidas wishes to put to rest all sorts of gossip and tittle-tattle about 
himself. He therefore says: “I don’t want any praise or honour for being a pious or 
saintly person, nor do I want approbation for my composition that narrates the glories 
of Lord Ram. Let no one be jealous of me; let no one harbour prejudice against me; 
let no malice be heaped upon me. Let me be at peace with myself, and be allowed to 
sing the holy story of Lord Ram in a humble way that I can. It’s enough for me. If 
anyone thinks I am a pretentious person who falsely claims to be an expert poet and a 
holy man, than what is the great deal about it, for I myself welcome such insinuations 
as a means of insulating me from further scorn and scrutiny: because once the world 
knows I am a false poet and a crooked fellow, it will shun me and leave me alone to 
do what pleases me, thereby letting me continue to narrate the holy story of Lord 
Ram, at ease and with peace.” 

This self-deprecating statement from him would pre-empt any attempt by his 
detractors to criticize him and find fault with his composition. It would deter back- 
biters to deride him behind his back and call him pretentious and false—because he 
himself says he is one such, so there is nothing new left to say against him by his 
enemies. 

The following verses clarify this strategy of Tulsidas in express terms. ] 
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After understanding the import of my humble assertions and prayers (that I have made 
in the foregoing verses) and realising what I mean to say, no person would blame me 
for leaving shortcomings in my composition when they hear the story of Lord Ram 
that I have composed’. (7) 


Inspite of all these humble submissions by me, if still someone raises objections with 
regard to my composition and find faults in it, woe betide him, as then he is more 
stupid and of a poor of intellect than I am”! (8) 


[Note—'This is because I have already said that I am not competent to write any 
poem, that I am an ordinary person like the rest of the world, that I have a lot of faults 
in me, and that I am writing Lord Ram’s story just to satisfy myself and not to get any 
fame or approbation. So therefore, it is understood that my poem has many poetical 
shortcomings. Yet on the other hand, since it is a holy narrative of the divine glory of 
Lord Ram, what can I do if goddess Saraswati herself decides to bless it by her grace, 
out of her own free will, and not at my request, thereby making it beautiful and 
matchless. Why should I be blamed for it? 


*I have abundantly apologized for my limitations and shortcomings, as well as that I 
am an ordinary man with no poetical skills worth the name. Yet if someone still finds 
faults with my poem, what can I do about it? Such men are bigger hypocrites and 
pretentious judges of the worth or un-worth of a poem than I thought them to be; 
surely they are driven by malice and jealousy, and nothing else. Such men are 
bankrupt of mind and scruples—for, when a man has already apologized for his 
shortcomings and has clearly affirmed he does not seek laurels for his work, what is 
the cause and the logic of hauling him over the coal and roasting him, for no rhyme or 
reason? 

Besides this factor, one must realize that I am writing about the glories and 
divinity of Lord Ram, the Supreme Being, and this single factor should override all 
other considerations while deciding on the merit of my poem. Still if I am criticized 
and my poem derided by my enemies and detractors, then surely they are most 
unfortunate and cursed. | 


ma 4 as A Gar Heras 1 Ufa E WA TA TAS N S N 
Me qA Hh Ata STINT aè Alt AT Pra TANT Ul Fo Mt 


kabi na ho'umnahim catura kahava'uni. mati anurūpa rama guna gava'um. 9. 
kahan raghupati kē carita apara. kaham mati mori nirata sansara. 10. 


[I have repeatedly asserted that—] I am neither a poet nor a clever and wise man’. I 
am singing the divine glories of Lord Ram in accordance with my intellect and 
understanding. (9) 


Verily and without gainsay, on the one hand the divine and glorious story of Lord 
Ram has no end, as it is profound and endless, transcending time and age’, and on the 
other hand there is my mind and intellect which have a limited scope and reach as 
they are tied to this mortal world of countless material objects that create attachment 
to them”. 
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Say then, how is it ever possible for my limited intellect to be able to measure 
the depth and expanse of the holy story of Lord Ram in order to narrate it 
exhaustively and completely“? [To wit, it is not possible for me do it, and neither am I 
claiming to do so.] (10) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 8-11 that precede 
Doha no. 9; (ii) Chaupai line no. 1 that precedes Doha no. 29; (ii) Doha no. 29-c. 


?This is because the Lord is a manifestation of Brahm, the cosmic Lord of creation 
and a personified form of supreme Consciousness which is all-pervading, all- 
encompassing, omnipresent and immanent in this creation, an entity that has an 
eternal existence, for it was present before this world came into being, and will exist 
after it ends. 


`The true form of Lord Ram is Brahm, the Supreme Being representing the cosmic 
Consciousness. As such, the glories of the Lord are as expansive, vast, endless and 
measureless as the open sky itself. On the other hand, Tulsidas is a human being, 
someone who is bound to this mortal world, with natural limitations that are inherent 
to such existence. Say then, how can something with a limited reach measure 
something that has no limits? It is like the case of a bird flying in the sky; it flies high 
in accordance to its abilities, but it cannot claim to have measured the length and 
width of the endless sky. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 5-6 
that precede Doha no. 91. 
Refer also to Doha no. 13 herein below. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 that precede Doha no. 
8.] 


wile mea fi Ae sgi | Hag Tet cafe AA ret N gg M 
AAS aa WA WAS | HIT HAT AA Silt Hats N g? I 


jehim maruta giri mēru urahim. kahahu tula kēhi lēkhē mahim. 11. 
samujhata amita rama prabhuta’. karata katha mana ati kadara’l. 12. 


Say, the powerful force of the wind that can even blow away mighty mountains, how 
can the humble cotton ever think of resisting the might of such a wind and stand on its 
way? 

[To wit, it is impossible for the light-weigh cotton to resist being blown away 
by a powerful gust of wind which in its fiercest form has the ability to uproot giant 
trees and cause massive landslides on mountains, giving the impression that the 
mountain is moving itself.] (11) 


In a similar way, taking into consideration the vastness and profundity of Lord Ram’s 
glories, I feel very hesitant and my mind is sore affright at the thought of attempting 
to narrate the Lord’s divine story’. (12) 


[Note—'Tulsidas says the task he is about to undertake is extremely daunting and it is 
frightening the wits out of him. Lord Ram and his glories are endless and profound, 
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while Tulsidas’ intellect and abilities are very limited. It is like cotton trying to match 
its strength against the power of the wind. With one whiff the wind would blow the 
cotton to god only knows where; so this analogy shows the apprehension of Tulsidas 
as he fears getting lost and losing the bearing of his mind when faced by the 
mammoth structure representing Lord Ram’s expansive story which he is trying to 
bound in the words of his poem—a task that makes him sore affright, and puts him 
out of his wits. 

But then why is he doing so; why is he attempting the impossible by his own 
admission? Well, the answer is found in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 7-8 and Chanda line nos. 1-2 that precede Doha no. 361 where Tulsidas says: “I 
am singing the divine glories of Lord Ram to purify my speech and to honour my 
birth in the community of poets for having chosen to sing the glories of Lord Ram, 
though I am well aware that the Lord’s glories are like an endless ocean that cannot be 
measured.” ] 


a0. ana ta vee fate ama Fes RTA | 
wife ata cafe arg Tt cate Peat TT 82 1 
doha. 


sarada sésa mahesa bidhi agama nigama purana. 
neti néti kahi jasu guna karahim nirantara gana. 12. 


Verily indeed, how can I sing the glories and the holy story of Lord Ram in entirety 
when they are so extremely profound that even the goddess of knowledge and speech 
known as Sarada (Saraswati), the thousand hooded celestial serpent known as 
Seshnath with his thousand tongues, the Great God known as Lord Mahesh (i.e. Lord 
Shiva—who is the wisest and the most enlightened of all the gods), the creator of the 
world and the laws that govern its functioning, known as Bidhi (i.e. Lord Brahma), 
the Aagams and Nigams (i.e. the ancient scriptures such as the Vedas) as well as the 
Purans (mythological histories)—all of them continue to sing the Lord’s glories 
endlessly yet find no end to it. 

As a last resort they yield, saying “Neti-neti’, meaning ‘what we have said is 
not all, and much is still left to be said, for what we have said in an attempt to 
describe the Lord is only like scratching the surface of anything that seems to have no 
end’!. (Doha no. 12) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes 
Doha no. 91—to Doha no. 92 where this principle is reiterated more elaborately. ] 


dio. Wa AAA WY Wa Bis i date He ford Tar A HIS N g UI 
Tet As BT HA WT | ST WTS ifr FY ATAT NZ Ut 
caupal. 


saba janata prabhu prabhuta so’. tadapi kaherm binu raha na ko’. 1. 
taham béda asa karana rakha. bhajana prabha'u bhamti bahu bhasa. 2. 
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Everyone in this world (including the great ones listed in Doha no. 12 herein above) 
are well acquainted with the profundity of Lord Ram’s glories and the fact that they 
cannot be enumerated in their entirety, yet there is rarely anyone who has not 
attempted (and found joy) to try and sing these glories as much and as best as one can. 


(1) 


The Vedas have put forward a reason for this eagerness shown by one and all to sing 
the Lord’s glories inspite of everyone being aware of their own limitations, and the 
reason is this: there are many ways by which one can offer worship to Lord Ram and 
pray to him, and all of them bless the worshipper and devotee of the Lord in a variety 
of ways. 

[So therefore, singing the Lord’s glories and narrating his divine story is a sort 
of offering worship and paying obeisance to the Lord, and honouring him by his 
devotees. This is why everyone willingly does so, inspite of being aware of their own 
limitations as well as the profundity of the Lord’s glories and divinity which cannot 
be measured and enumerated completely.] (2) 


[Note—Tulsidas has laid the foundation for his endeavour to sing the divine story of 
Lord Ram in the form of a poetical composition known as Ram Charit Manas. He 
says that it is a form of worship and prayer that he is offering to the Lord, and it is not 
meant to acquire fame or name as a poet. 

Even well known gods and goddesses as well as the scriptures listed in Doha 
no. 12 do the same, because they wish to worship Lord Ram and pray to him in this 
simple and easy way. 

Verily indeed, a tongue that is not employed to sing the glories of Lord Ram is 
like the tongue of a frog that knows only to croak endlessly without making any 
sense—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 113.] 


Uh ste SAT STAT I Sst a aaia UT ATAT HN 3 I 
aie aean ear wale at ce at Hat AMT I X i 
A faa Tet fet AT LU HUTT WAT ARTT I & 


ēka aniha arupa anama. aja saccidananda para dhama. 3. 
byapaka bisvarupa bhagavana. tehim dhari déha carita krta nana. 4. 
so kévala bhagatana hita lagi. parama krpala pranata anuragi. 5. 


The Lord God who is one and non-dual, who is free from all desires and wants (i.e. he 
is self-contented and fulfilled), who is formless and without attributes, who has no 
specific name, who takes no birth as he is eternal, who is an embodiment of eternal 
bliss and happiness, who is the ultimate destination of every creature in this creation, - 


-- (3) 


--- Who is all pervading and omnipresent, who has revealed himself in the form of the 
entire creation, visible as well as invisible (i.e. the whole universe, from the subtlest to 
the grossest, is a manifestation of the same Lord God), and who is the Supreme Being 
and the Lord of the whole creation. ' 
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Verily indeed, forsooth and without gainsay, it is the same Lord of the 
universe who had revealed himself by assuming a visible form and doing many deeds 
in this manifestation’.* (4) 


[When and why does the Supreme Being, who has no forms and is invisible, assumes 
a visible form? This question is answered in this verse.] It is only for the sake of his 
devotees that the Supreme Being manifests himself. The Lord is most gracious, kind, 
merciful, munificent, benevolent and magnanimous, and when his devotees bow 
before him and pray to him, the Lord obliges them by fulfilling their wishes’. (5) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Doha no. 50 along with 
Chaupai line no. 1 that follows it; (ii) Chaupai line no. 1 that precedes Doha no. 109; 
(iii) Chaupai line no. 6 that precedes Doha no. 150; (iii) Chaupai line nos. 1-3 that 
precede Doha no. 152; (b) Sundar Kand, Chaupai line nos. 1-4 that precede Doha no. 
39; (c) Lanka Kand, Chaupai line no. 8 that precedes Doha no. 14—to Doha no. 15; 
(d) Uttar Kand, (i) Chaupai line nos. 2-5 that precede Doha no. 52; (ii) Chaupai line 
no. 3 that precedes Doha no. 80—to Doha no. 81-a. 


“In these verses it is clarified that Lord Ram, to whom this composition known as 
Ram Charit Manas is being dedicated, is not an ordinary human being as his physical 
form may mislead one to believe, but the Supreme Being himself in a human body. 
This is an irrefutable fact endorsed even by Mandodari, the wife of the demon king 
Ravana, when she felt her husband is under great delusions regarding the reality of 
Lord Ram as he was stubborn in his refusal to make peace with the Lord and give 
Sita, the Lord’s consort and an incarnation of goddess Laxmi, back to him to avoid a 
ruinous war that would decimate the demon clan. {Refer: Ram Charit Manas, Lanka 
Kand, Chaupai line no. 8 that precedes Doha no. 14—to Doha no. 15.} 

In a similar way, Garud, the mount of Lord Vishnu, too was confused about 
the reality of Lord Ram, doubting the Lord’s divinity and supremacy, for which he 
was directed to sage Kaagbhusund’s hermitage by Lord Shiva, where Garud heard the 
story of Lord Ram from the sage and questioned him at length about the Lord’s truth. 
Finally Garud was convinced that Lord Ram was indeed the Supreme Being himself 
in a human form, a realization that not only settled his doubts but gave him immense 
mental peace as well as bliss that came to him naturally as a reward of listening to the 
holy story of Lord Ram being recited by Kaagbhusund. {Refer: Ram Charit Manas, 
Uttar Kand, (i) Chaupai line no. 2 that precedes Doha no. 58—to Chaupai line no. 8 
that precedes Doha no. 69; (ii) Chaupai line no. 1 that precedes Doha no. 124—to 
Doha no. 125-a.} 

Even goddess Parvati, the consort of Lord Shiva, had once got confused about 
the truth of Lord Ram; she had even defied Lord Shiva’s advise not to doubt Lord 
Ram and had tested the Lord’s mystical powers and divinity, for which she was 
punished by her husband who withdrew himself from her. Later on, when she took 
another birth and did severe penance to atone for her mistake, she was accepted by 
Lord Shiva as his consort once again. Then once again she approached Shiva with the 
same query, and then the Lord narrated the story of Lord Ram to her in great detail, a 
narration that came down to us in the form of this holy book known as ‘Ram Charit 
Manas’. {Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 1 that 
precedes Doha no. 48—to Chaupai line no. 3 that precedes Doha no. 57; (11) Chaupai 
line no. 2 that precedes Doha no. 107—to Doha no. 115; (b) Uttar Kand, Chaupai line 
no. 7 that precedes Doha no. 52—to Chaupai line no. 7 that precedes Doha no. 53.} 
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*An important point to note here is this: these two verses summarise the unique 
virtues possessed by the Supreme Being. To wit, anybody who does not possess even 
one of these mystical abilities is not entitled to be called the Supreme Being. 


*In Ram Charit Manas, some of the instances are cited where the Supreme Being had 
to assume a form and come down in this mortal world—apropos: Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 122—to Chaupai line no. 5 that precedes Doha no. 
124. 

In Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 187, we read that 
once Lord Vishnu had assured the gods and mother earth that he would assume a 
body and come down to earth as Lord Ram to eliminate the cruel demons who had 
been tormenting them for quite some time. 

In Baal Kand, Chaupai line no. 1 that precedes Doha no. 122 it is said that 
Lord Ram had manifested himself to enable his devotees to narrate the Lord’s story as 
a means to find joy and happiness in this world while they live here, and enable their 
souls to attain liberation and deliverance from the cycle of birth and death at the time 
of leaving their mortal coils. Refer also to: Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 1-2 that precede Doha no. 217. 

Another reason why the Lord takes birth is to restore Dharma (law and order) 
in this world whenever it is declining—refer: Ram Charit Manas, Baal Kand, Doha 
no. 121 along with Chaupai line nos. 1-8 that precede it. 

In Ram Charit Manas, Sundar Kand, Chaupai line nos. 2-4 that precede Doha 
no. 39 we learn that the Lord manifests himself to protect humble creatures and 
uphold the sanctity of the Vedas whenever evil forces try to trounce them and trample 
them underfoot. ] 


we St Ut aa site BIE SE HEAT HT Hrs A HTN GU 
Me TEN MS AAS] | ALT Hae AST TANTS 19 I 
quate et wa se art late Gta qt Pot art ¢ N 


jehi jana para mamata ati chohu. jehim karuna kari kinha na kohu. 6. 
ga'l bahora gariba névaju. sarala sabala sahiba raghuraju. 7. 
budha baranahim hari jasa asa jani. karahim punita suphala nija bani. 8. 


He (Lord Ram) is the Lord who has extreme affection for, and is very merciful and 
kind towards his servants and followers (i.e. devotees), so much so that he has never 
become angry at his devotees upon whom he has shown his grace and compassion. 

[To wit, Lord Ram is very kind and merciful towards his devotees, and he 
would never become angry at them under any situation.]' (6) 


Lord Ram is the one who helps to restore what has been lost”; he is munificent and 
benevolent towards the lowly, the miserable and the underprivileged as he is a friend 
of the deprived and the poor; he has a simple, straightforward and unpretentious 
nature’; he is the able Lord and the almighty*; and he is the Lord of the race of 
illustrious kings in the line of Raghu of Ayodhya’. (7) 
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With full understanding of these facts, wise and illustrious poets, those who are 
intelligent, erudite and sagacious, find extreme satisfaction and joy in singing and 
narrating the divine story of Lord Ram as they use it as a means to purify their speech 
and intellect. [It is because they realize that when they sing the glories of Lord Ram 
they are actually honouring the Supreme Being, praying to him and worshipping him 
by this means. This makes them feel fortunate and honoured at being given the chance 
to do so.]° (8) 


[Note—'Refer: Ram Charit Manas, (a) Ayodhya Kand, (i) Chaupai line nos. 3-5 that 
precede Doha no. 183; (ii) Chaupai line nos. 4-5 that precede Doha no. 234; (iii) 
Chaupai line no. 5 that precedes Doha no. 260; (b) Sundar Kand, Doha no. 23; (c) 
Uttar Kand, (i) Chaupai line no. 8 that precedes Doha no. 16; (11) Chaupai line no. 5 
that precedes Doha no. 43; (iii) Doha no. 87 along with Chaupai line nos. 7-8 that 
precede it. 

In all the verses cited herein above, one common thing is said: that Lord Ram 
is extremely gracious towards his devotees. 

Refer also to Tulsidas’ (1) Vinai Patrika, verse no. 249; and (ii) Dohawali, 
verse no. 158. 


*From the spiritual point of view this virtue of the Lord means that when a person has 
lost his way while traveling to the actual spiritual goal of his life, which is to attain 
freedom from the cycle of transmigration and get eternal beatitude, when he finds 
himself at sea by becoming entangled in this world and its multifarious material 
attractions, Lord Ram’s grace would show his devotee the right path and lead him on 
towards his spiritual destination, by virtually hand-holding him. 


`The kind and graceful nature of the Lord is such that he treats even the most ordinary 
people with the greatest affection and respect, never letting them feel that he is 
superior to them: Refer—Ram Charit Manas, (a) Baal Kand, (1) Doha no. 204 along 
with Chaupai line nos. 4-5 that follow it; (ii) Doha no. 224 along with Chaupai line 
nos. 1-2 that follow it; (iii) Chaupai line no. 2 that precedes Doha no. 237; (iv) 
Chaupai line nos. 3-5 that precede Doha no. 28; (b) Ayodhya Kand, (i) Doha no. 114 
along with Chaupai line nos. 1-2 that follow it; (ii) Doha no. 136 along with Chaupai 
line nos. 1-2 that follow it. 


“Refer: Ram Charit Manas, (a) Lanka Kand, (i) Chaupai line no. 1 that precedes Doha 
no. 22 where Angad stresses the fact that Lord Ram is the Supreme Being whom even 
the mightiest of gods long to serve; (ii) Chaupai line no. 5 that precedes Doha no. 63 
where Kumbhakaran, the younger brother of Ravana, the king of Lanka, has too 
asserted this fact; (b) Uttar Kand, Chaupai line no. 4 that precedes Doha no. 106 
where the saintly crow Kaagbhusund states this fact to Garud who was listening to the 
narration of the Lord’s story from the former. 


‘Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line nos. 4-8 that precede Doha 
no. 12; (ii) Chaupai line no. 7 that precedes Doha no. 20. 


Tulsidas says that those who are wise and intelligent, those who enlightened and 
have a correct understanding of the different scriptures would know that when they 
are singing the glories of Lord Ram by way of narrating the Lord’s holy story, they 
are actually using this means to pay their respects to and offer their worship to the 
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Supreme Lord of the creation, and not to some king of a worldly kingdom. This latter 
view is held by those who are deluded and ignorant. 

This is why wise poets would welcome Tulsidas’ narration of Lord Ram’s 
holy story in the form of ‘Ram Charit Manas’, while foolish and ignorant poets would 
laugh at him and deride him. ] 


A oer À aR WA aren | REZI Ag TA Te ATTN 8 1 
Were wae et eee me Vas wT aera GTA Ae TS N go Ul 


téhim bala mairh raghupati guna gatha. kahiha'um nā'i rama pada matha. 9. 
muninha prathama hari kirati ga't. tehim maga calata sugama mohi bhā'. 10. 


Tulsidas says that these considerations have given him the strength and the courage to 
continue with his effort to sing the glories of Lord Ram, the Lord of the Raghus 
(kings of Ayodhya)’. So now he would begin his narration after first bowing his head 
most reverentially at the holy feet of the Lord to pay his obeisance to him. (9) 


Listen my Brothers (bha'l)! Great and wise sages have already sung the divine glories 
of Lord Ram since time immemorial; so I find it easy and convenient to tread on the 
same path’. (10) 


[Note—'In verse no. 7 herein above, Tulsidas has clarified that the king of the Raghu 
line of illustrious rulers of Ayodhya, who is known as ‘Lord Ram’, to whom his poem 
is dedicated, is a personified form of the Supreme Being, and not an ordinary human 
king of some mighty kingdom. So therefore, no one should be misled by this word 
‘Raghupati’, meaning ‘the Lord of king Raghu’s family’, or ‘the Lord who belongs to 
the line of kings descending from the ancient king Raghu of the kingdom of Ayodhya’ 
when Tulsidas refers to the Supreme Being with this term. 


*Tulsidas says that he is not doing something new, nor is he revealing some secret not 
hitherto known or professing a spiritual path having any novelty in it. He is simply 
doing what great sages and saints have been doing down the ages, for he wants to sing 
the glories of Lord Ram to purify his own mind, heart and speech, as well as to 
worship his beloved Lord by this simple means. 

In Chaupai no. 2 that precedes Doha no. 14 herein below, as well as Chaupai 
no. 3 that precedes Doha no. 3 earlier, Tulsidas names some of the great learned poets 
and illustrious sages of the past who had most reverentially narrated the glories of the 
Lord God. He specifically names sage Veda Vyas, who wrote the story of Lord Ram 
in his ‘Adhyatma Ramayan’, and the sage Valmiki, who is better known as the ‘Aadi 
Kavi’, for he is deemed to be the first learned sage who was also a poet as he was the 
first one to have composed the story of Lord Ram in the form of a poem and compiled 
as a book, called the ‘Valmiki’s Ramayana’, which is believed to be the first such 
narration of its kind. Then he also names sage Narad and sage Agastya. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 5 that 
precedes Doha no. 8; (ii) Chaupai line nos. 1-3 that precede Doha no. 14; (i1) Chaupai 
line nos. 2-3 that precede Doha no. 31; (iv) Chaupai line nos. 1-3 that precede Doha 
no. 34; (v) Chaupai line no. 13 that precedes Doha no. 35; (vi) Doha no. 43; (b) Uttar 
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Kand, (i) Chaupai line nos. 1 and 4 that precede Doha no. 91; (ii) Chanda line nos. 1-4 
that precede Doha no. 92.] 


ao. aft sonst aha ax at ya ag Hae | 
ate factions ure org fry sta unete fÈ ti 23 I 
doha. 


ati apara jē sarita bara jaum nrpa sētu karahim. 
cadhi pipilika'u parama laghu binu srama parahi jahim. 13. 


If there is a mighty river of enormous depth and turbulent currents, one which is 
otherwise difficult to cross, but some great and magnanimous king builds a bridge 
across it to help his subjects, then this same river can be easily crossed by even a 
humble ant'.* (Doha no. 13) 


[Note—'In the previous verse no. 10, Tulsidas says that he is following the path and 
the tradition set by ancient sages and poets before him, who have already sung the 
glories of Lord Ram. This has made his path easy and convenient. It is like being able 
to easily get across a great river by using a bridge instead of trying to swim across its 
furious currents, or even using a boat that heaves, tosses and twists in the wild 
currents, creating immense fear of getting drowned. 


*The reader must have noted by now that Tulsidas, by his own explicit admission, 
seems to be very apologetic as well as apprehensive of inviting scorn, ridicule and 
rejection by his peers while preparing to start writing Ram Charit Manas, inspite of 
the fact that he was doing nothing wrong in penning a poem in honour of Lord Ram. 
So, what is the reason for this? 

Well, the Sanskrit scholars and Brahmin pundits of his time in Kashi (i.e. 
Varanasi, the ancient city known as the center of Sanskrit scholarship) were very 
jealous of him and his rising fame amongst the masses; when they learned that he was 
planning to write the story of Lord Ram in the vernacular language which would be 
loved by the common man, who would lap up his narrative immediately and embrace 
it very affectionately for one simple reason that it was in the native tongue and meant 
for the common man, as opposed to the Sanskrit versions of the story of Ramayana, 
chiefly the Valmiki’s version that was the common form of Lord Ram’s story narrated 
at the time, but unfortunately the common man could not so easily read and enjoy it 
directly himself as Sanskrit was not the common man’s language, but the language of 
the court, of the scholar, the high and the learned. 

So these pundits and scholars of Kashi feared that if they allow Tulsidas to go 
ahead with his project, their position as the only teachers and preachers of the story of 
Lord Ram would suffer, and consequently their superior position in the society and 
demand amongst the masses would be severely undermined, which would obviously 
adversely affect their source of revenue. Driven by such selfish objectives and filled 
with jealousy and malice for Tulsidas, it is said that they tried their best to dissuade 
this great saint from writing the divine story of Lord Ram in the vernacular, first by 
persuasion, then by different kinds of covert and overt threats, oral and physical, when 
he defied them and refused to be cowed down by showing his determination to go 
ahead with his mission irrespective all objections and hurdles thrown in his way. 
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This is why he refers to evil persons and pays his respect to them as well, 
obviously to keep at least the majority of them in good humour, and let him live in 
peace and do his work—refer: Ram Charit Manas, Baal Kand, Doha no. 4 along with 
Chaupai line nos. 1-11 that precede it.] 


do. wewar ae cafe car tates aR mer Gers le N 
ara site cafe Ura aT | fare ae Be ATA SMT I R M 
TT HAT Gas fers HX | Olas Aah AAT AT 3 N 
cafe & fers ers UT | are oer TUR TA TT N% N 


caupal. 


ēhi prakara bala manahi dékha'l. kariha'um raghupati katha suha'. 1. 

byasa adi kabi pungava nana. jinha sadara hari sujasa bakhana. 2. 

carana kamala banda'um tinha kéré. puravahum sakala manoratha méré. 3. 
kali kē kabinha kara'um paranama. jinha barané raghupati guna grama. 4. 


In the aforesaid manner, I gather courage and strength of mind and heart to start 
narrating the beautiful, holy and divine story of Lord Ram, the Lord of the Raghus’. 


(1) 


Great, wise, enlightened and illustrious sages, such as Veda Vyas and the ancient poet 
Valmiki, as well as many others, have sung the glories of Lord Ram with great 
reverence’. (2) 


I most reverentially bow my head at their holy feet and pray to them to bless me so 
that my wishes (of successfully narrating the holy story of Lord Ram and singing the 
Lord’s divine glories) are fulfilled. (3) 


Verily and most sincerely I pay my respects and bow before all the poets and bards 
and minstrels of the present age of Kaliyug who have sung the legion of glories of 
Lord Ram in one or the other way. (4) 


[Note—'Tulsidas was apprehensive of whether or not he would be successful in 
narrating the divine story of Lord Ram in a proper way, for one, he feared being 
hooted by his peers, and secondly, he thought he did not have the needed competence 
for writing something on such a profound topic as narrating the story of Lord Ram 
that would do justice to the Lord’s glories, holiness and divinity that are as 
measureless as the ocean and the sky, and beyond comprehension. 

In this regard, refer to Ram Charit Manas, Baal Kand, (1) Chaupai line nos. 3-8 
that precede Doha no. 8; (ii) Chaupai line nos. 8-11 that precede Doha no. 9; and (iii) 
Chaupai line nos. 9-12 that precede Doha no. 12. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 3 
where sages Valmiki, Narad and Agastya are named. 

As regards sage Agastya, even Lord Shiva had once listened to the story of 
Ram Charit Manas being narrated by him—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-6 that precede Doha no. 48. 
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Lord Shiva had narrated it to his consort, goddess Uma, as well as to 
Kaagbhusund—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that 
precede Doha no. 30; and Doha no. 111.] 


W Ulepad chia Ua Bary | Tat fore Ee aA TST y N 
UUs stele 4 Age set | was wale Hue Wa wat S 1 
Ag Waa ee Aa | Sel aA Alaa SAAT 9 N 


jē prakrta kabi parama sayané. bhasam jinha hari carita bakhané. 5. 

bha'é jé ahahim jé hō'ihahim agém. pranava'um sabahi kapata saba tyagém. 
6. 

hohu prasanna déhu baradanu. sadhu samaja bhaniti sanamanu. 7. 


I also pay my homage to those wise and learned poets who have written such 
profound glories of the Lord in the ancient language known as ‘Prakrit’!. (5) 


My respects are given to all such poets of the past ages, of the present age, as well as 
those who will come in the future ages. 

I bow before all of them sincerely, without any deceit or pretension in me, for 
I am absolutely honest in my submissions when I express my deep respects to all of 
them. (6) 


Please be gracious upon me and bless me with the grant of a boon that my poem 
(which is dedicated to Lord Ram) would find its due respect in the hallowed 
community of saints and pious people’. (7) 


[Note—'In earlier times, there were two main languages in which poem and prose 
were scripted by poets and scholars respectively: one was Sanskrit and the other was 
Prakrit. The Prakrit language was for the less educated and was usually looked down 
upon as a non-scholarly language, while Sanskrit was used in scriptures and was the 
medium employed by scholars and court poets. The word ‘Prakrit’ is derived from 
‘Prakriti? meaning ‘Nature’. Hence, Prakrit is believed to be a language that was 
spoken by the ancient man in the earlier days of evolution of civilization, and hence it 
is said to pre-date the more evolved form of it that came to be known as Sanskrit. 
Sanskrit was the language of the Pundits, while Prakrit was derided as a language of 
spirits and ghosts—because when civilization developed and more refined form of 
language evolved, known as Sanskrit and later on the main vernacular tongues, this 
ancient language known as ‘Prakrit’ began to fade away and lose its importance for 
lesser and lesser persons could speak or understand it; it started becoming outdated 
and gradually went into oblivion. Hence, if there was some person who could still 
read and speak it, but was not understood by his listeners, he was laughed at for 
speaking in a ‘ghostly language’. Similar was the fate of ancient writing written in 
this language—for no one could understand it, and hence it was called the ‘language 
of the spirits’. 

It is believed that Prakrit language was the prevalent langue-franca in the 
Indian sub-continent till around 300 B.C., and at that time it was known as ‘Pali’ in 
royal courts. The books of the two main religions having their origin in ancient India, 
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Jainism and Buddhism, are written in the Pali language. As Vedic religion gained 
momentum, Sanskrit became the court language and patronized by kings. 


°Tulsidas has made an important observation here: he says he expects respect for his 
poem amongst ‘saints and pious people’, clearly meaning he does not expect any such 
reception from the wicked and the ugly people of this world who would be jealous of 
him and harbour malice towards him. Saints and pious people would see the positive 
side of his composition—that it narrates the holy story of Lord Ram and extols the 
Lord’s glories, that it professes love and devotion for Lord Ram as a means to attain 
peace and happiness in this world that is otherwise full of miseries, that it would help 
the ordinary man to attain deliverance, emancipation and salvation for himself by 
remembering Lord Ram and singing the Lord’s divine glories, that it would give an 
easy way by which a tormented soul can find bliss and beatitude for itself—which are 
some of the virtues of Ram Charit Manas that would be enough for saints and pious 
people to honour it. This idea is made clear earlier too—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 11.] 


WH Water aet AS stratel ar sta ale aot Hla HET lc N 
aR abt uta uf as vara aa wa we fea as i e tt 


jō prabandha budha nahim adarahim. so srama badi bala kabi karahim. 8. 
kirati bhaniti bhūti bhali sol. surasari sama saba kaham hita ho’. 9. 


I need blessings of wise and saintly poets and illustrious souls because any 
composition that is not accepted as being of any good by such people who know how 
to appreciate it and value its worth (and if it lands in wrong hands), then all efforts 
(time and energy) spent in composing it goes in vain. (8) 


Indeed, any sort of fame, any kind of power and authority, as well as any poem or 
composition is considered to be good and worthy of respect in this world if it does 
good to others selflessly, without any self-serving motive, just like the holy river 
Ganges that blesses the world with its life-sustaining water, irrespective of the land 
over which it flows and the creatures who live by its banks and come to seek water in 
it for their daily needs'. (9) 


[Note—Here, Tulsidas means that he is writing this story of Lord Ram in the local 
language, the vernacular known as Avadhi, rather than the scholarly Sanskrit, because 
his aim is to make the holy lake symbolized by the divine story of Lord Ram 
accessible to the common man so that everyone can take a dip into it by way of 
reading, singing and narrating this story and derive spiritual joy and bliss as a 
consequence, just like the case of the holy river Ganges which makes its life- 
sustaining water available to one and all without any kind of distinction. 

The river Ganges, which is deemed to be holy and pure as it is believed to 
have descended from the heavens where it is called the ‘river of the gods’, flows 
through dirty plains and traverses through all sorts of soil as it weaves its serpentine 
way across the land, never worried that the dirt and the garbage all along will ever 
corrupt it. It purifies the holy man as well as the sinner who come to bathe in it; it 
cleanses a washerman’s clothes as well as it cleans the soul of the seeker of liberation 
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and deliverance. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 15. 

Likewise, the divine story of Lord Ram ought to be entitled to provide 
spiritual bliss and beatitude to both the high and the lowly, yet it is difficult to make 
this happen if it not made accessible to the common man in his local language. This is 
why Tulsidas has chosen to write in the vernacular, and he has no self-serving 
motives behind it, such as to gain fame and applause as a great poet. Since his 
objective is noble and pious, and since he is writing this poem known as Ram Charit 
Manas as a means to sing the divine glories of Lord Ram, to honour the Lord Ram 
and pay respects to him, hence saintly persons must welcome him and support his 
efforts. 

Therefore, he begs saintly souls and right-minded poets to understand the 
importance of his work and appreciate his efforts by blessing him. To wit, Tulsidas 
implies that he is pleading with good people to support him against the onslaught of 
his detractors and enemies who would go out of their way to deride and ridicule Ram 
Charit Manas. ] 


wa Gentle Paes sear | Sta Ste AE SISA o II 
Gat Hat Tey Als Ae I fast gera |te were ee i 


rama sukirati bhaniti bhadésa. asamanjasa asa mohi amdésa. 10. 
tumhari krpam sulabha so'u moré. si'ani suhavani tata patoré. 11. 


[In these two verses, Tulsidas gives a reason for his earnest request to saints and pious 
people to bless and support him. This is in addition to the ideas expressed in the note 
to the previous set of verses. ] 


Lord Ram’s glories are exceptionally majestic, sublime in their beauty, and eternally 
divine’, while my abilities to write about them and to speak of them are sorely limited 
and inapt. This apparent mismatch between them, this obvious dichotomy betwixt the 
objective and the means to achieve it, creates immense consternation and fear in my 
mind as to whether or not I shall be able to do justice to the holiness of the Lord’s 
story in my narrative because of my incompetence and lack of skills. 

This has filled me with doubt and I am totally at my wits for I lack confidence 
regarding my ability to successfully achieve my aim’ (of narrating the holy story of 
Lord Ram in such a way that its pristine beauty, its magnificence, and its divinity and 
holiness are properly and correctly depicted, without omitting any important point, 
and ensure that justice is done to it). (10) 


But however, no matter what my shortcomings are, everything can be taken care of 
and sorted out by your (i.e. saints and holy people mentioned in verse nos. 4-6) grace 
and blessings just like the case of rough cloth that acquires value if it has been 
stitched using a silk thread’. (11) 


[Note—'The majesty of Lord Ram and his story has been referred to in Ram Charit 
Manas in (a) Baal Kand, Doha no. 120-c; (b) Uttar Kand, Chaupai line no. 1 that 
precedes Doha no. 91—to Doha no. 92. 
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“Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 8 along with Chaupai line nos. 4- 
8 that precede it; (ii) Chaupai line no. 8 that precedes Doha no. 9—to Chaupai line no. 
2 that precedes Doha no. 10; (iii) Chaupai line nos. 9-12 that precede Doha no. 13. 


*In this analogy, Tulsidas compares him to a rough piece of cloth which has no good 
value of its own, and the wise and pious souls to the silk thread that is used to stitch 
that cloth. Left to its own devices, the cloth will have no value and draw no attention, 
but when fine embroidery is done on it with a silk thread and its ends are stitched with 
such thread, the same piece of useless cloth would acquire value. 

Similarly, when Tulsidas’ poem narrating the divine story of Lord Ram is 
accepted by saintly souls who will judge it not for its mastery of the language or 
beauty of its style of composition but for the fact that it has Lord Ram’s name in it 
and sings the Lord’s glories, then others too would welcome it. Those who would be 
watching from the side to see what kind of reaction it gets from the fraternity of 
honourable poets and saintly persons, when they find that they have blessed Tulsidas 
and welcomed his composition, they would quietly move away and leave him at 
peace. Otherwise, if unscrupulous people discover that honorable poets and saints 
have rejected Tulsidas’ composition, it will add fuel to their already burning fire of 
jealousy, hatred and malice, and they would pounce upon him like hungry wolves 
tearing down at their helpless victim. ] 


a0. Wet fad ate foc als stats GSA | 
Rent aren foes Ry St A Hs TAMU Vv (CH ) I 
doha. 


sarala kabita kirati bimala so'i adarahim sujana. 
sahaja bayara bisara'i ripu jo suni karahim bakhana. 14 (a). 


Verily indeed, a poem that is in simple language, and which narrates a story that is 
sublime and holy in its message, is welcomed by wise, sagacious and intelligent 
people. 

Nay, even those who are wicked and inclined to be naturally inimical towards 
the poet who had composed it would find no cause to discover fault with such a 
composition, and so they too would discard their natural animosity towards the poet 
by sincerely appreciating his poem. (Doha no. 14-a) 


A a aig faq fare ate aife ate aot site aie 
ae HU at wa Hes aft at Hes Prat ex (Ga) UI 


so na ho'i binu bimala mati mohi mati bala ati thora. 
karahu krpa hari jasa kaha'um puni puni kara'um nihora. 14 (b). 


But the problem is that such an excellent kind of poem needs an equally refined mind 

and a highly evolved intellect for its composition, and unfortunately I don’t have it. 
This is why I am earnestly beseeching you (saints and pious poets) to please 

be kind upon me, and bless me with your favour and benevolence (so that whatever 
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sort of poem I may eventually be able to write, whether or not it is up to the mark, yet 
you will bless it and appreciate it in public, even if it is just for the sake to honour 
Lord Ram and respect the Lord’s majesty, because my poem has the Lord’s holy 
name ‘Ram’ imbedded in it, and it is also dedicated exclusively to narrate the divine 
story of the Lord and nothing else)’. (Doha no. 14-b) 


[Note—'Tulsidas says that all other factors that are normally employed by expert 
poets to judge the quality of a poem may weigh against him in his composition, but 
one factor is in his favour—and it is that his poem has Lord Ram’s holy name in it, 
and it sings the divine story of Lord Ram and pays homage to his glories. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 9—to Refer: 
Chaupai line no. 8 that precedes Doha no. 10. 

Tulsidas says that the presence of Lord Ram’s holy name and glory in his 
poem would naturally attract applause from saints, while non-saints too would praise 
it because they won’t be able to do otherwise for the same reason. ] 


ata Aa TAX Utd ATA AS ATCT | 
are fora yA Gata ake At Ut Sg Pare ll ¥ (T) 


kabi kobida raghubara carita manasa manju marala. 
bala binaya suni suruci lakhi mō para hohu krpala. 14 (c). 


Wise poets and learned men, who are like swans living in the holy waters of a lake 
symbolized by the divine story of Lord Ram which gives them immense peace and 
bliss', would treat me affectionately and kindly like one would treat a child when they 
hear my polite request and come to know of my noble wishes”. (Doha no. 14-c) 


[Note—'Just like the swan that loves to dwell in a lake that has clean water and shuns 
ordinary lakes with dirty water, saintly poets and holy men find immense peace when 
they remain submerged in the thoughts of Lord Ram, meditating and contemplating 
upon the Lord by means of reading, listening to and reciting the holy story of Lord 
Ram. This immensely pure and holy story is like a symbolic lake in which such pious 
souls live. 

The glories of Ram Charit Manas have been enumerated in Baal Kand, (i) 
Chaupai line no. 5 that precedes Doha no. 31—to Doha no. 32; and Chaupai line no. 7 
that precedes Doha no. 35—to Chaupai line no. 2 that precedes Doha no. 38 where it 
has been compared to a fine fresh-water lake. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-9 that precede Doha no. 
8.] 


Ho. des aft ve de wares BE aras | 
TE Genrer Aa are eed Got nET g (CT) 


soratha. 
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banda'um muni pada kanju ramayana jéhirh niramaya'u. 
sakhara sukōmala manju dosa rahita dusana sahita. 14 (d). 


Once again, I pay my respects and worship the holy lotus-like feet of the sage (or 
sages) who have composed the holy story of Lord Ram that is known universally as 
the ‘Ramayana’’. 

The story of the Ramayana is inherently beautiful and charming, pleasing for 
the mind and comforting for the heart, inspite of it having some ‘Khar’ qualities in it 
which seem unpleasant and unsavoury at face value (which is a reference to the 
inclusion of the episode of demon ‘Khar’, a cousin of the demon king Ravana, from 
whom this fault derives its name). 

Likewise, the Ramayana is immaculate and without any faults present in it that 
may corrupt or pollute its inherent purity and fineness inspite of it having some 
instances that give a superficial impression of impurity (such as the presence of the 
demon ‘Dushan’ who gives his name to this fault, and other similar instances that 
make it appear that this story lacks holiness and divinity in it)”. (Sortha no. 14-d) 


[Note—'Tulsidas has not specifically mentioned any sage here by name, but in all 
probability he refers both to sage Valmiki and sage Veda Vyas. This is because both 
these sages were exceptionally enlightened and both have composed the Ramayana; 
the Ramayana written by them has formed the foundation upon which Tulsidas has 
build his own story. It is believed that Tulsidas has drawn the story from Valmiki’s 
Ramayana, and the metaphysical philosophy from Veda Vyas’ Adhyatma Ramayan. 


"Here Tulsidas is playing on the words ‘Khar’ and ‘Dushan’. The word ‘Khar’ refers 
to something that lacks smoothness, is rough, coarse, dry and lacking in fine quality; 
the word ‘Dushan’ refers to something that has many faults and shortcomings in it; 
something that is corrupted and polluted, making it unpleasant, uncomfortable and 
thorny. These two words are also the names of two demon brothers who were as brave 
and invincible as Ravana, the king of Lanka, and equally cruel and ruthless. They 
were killed in a fierce battle with Lord Ram. Refer: Ram Charit Manas, Aranya Kand, 
Chaupai line no. 2 that precedes Doha no. 18—Doha no. 20-a; and Chaupai line nos. 
1-2 that precede Doha no. 23. 

The idea is that though the story of the Ramayana often times appear to be a 
tale of a great prince and not of the Supreme Being as it includes many instances of 
events in the life of Lord Ram that seem most humdrum and worldly, having no or 
little bearing with Lord Ram’s divinity and holiness, or convey any spiritual and 
metaphysical message that could apparently benefit the reader, yet all such things are 
but inconsequential diversions and they do not rob the Ramayana of its sublime 
beauty. 

Instances of some such events that give the otherwise holy story of Lord Ram 
the contours of worldliness and stand as obstructions in the smoothness and spiritual 
beauty of the story of the Ramayana are many, giving the impression that it is a story 
of a prince of Ayodhya who was sent to forest due to some family feud, such as the 
bloody battles fought by Lord Ram and extensively described in it, and the narration 
of the cruelty perpetrated by the demons, and many other events that give the general 
impression that it is merely a tale of some ancient prince who got entangled in family 
dispute and wrangling over the throne due to which he was ousted by his father and 
exiled to the forest where his wife was stolen by demons whom he fought to retrieve 
his lost wife, being a fable of fantasy and mythology and fertile imagination. But 
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these prickly thorns do not rob or affect the natural spiritual beauty and the inherent 
charm of the story of Ramayana, nor does it in any way tamper with its spiritual 
message and the metaphysical principles that it preaches for the general good of 
mankind. 

This is why it is found attractive by wise, enlightened, erudite and sagacious 
sages and saints as they are able to see below the surface by diving deep into it and 
finding pearls of wisdom embedded throughout its text, enabling them to discard the 
useless and accept the worthy things in it. This is also why they are compared to a 
‘swan’ because it is said that a swan would drink pure milk and leave alone its 
adulterants, and also because it can pick up pearls and discard other gems even if they 
are all mixed up in a bowl. 

Another interpretation of the use of the words ‘Khar’ and ‘Dushan’ is that 
even as Lord Ram had physically eliminated the two demons Khar and Dushan in the 
story of the Ramayana, all the apparent faults and shortcomings in this story, as well 
as those that pertain to its composition, are taken care of by the simple fact that it has 
the holy name of the Lord incorporated in it, because the Ramayana is dedicated to 
Lord Ram and honouring him, that it praises the Lord’s glories and extols his virtues, 
that it narrates the divinity and holiness of the Supreme Being in the human form of 
Lord Ram, that it provides an easy gateway to spiritual bliss, joy, happiness and peace 
for the devotees of the Lord, that it shows such devotees the easy and simple path of 
Bhakti (meaning, inter alia, devotion, submission, service, love, affection, worship, 
and all such spiritual practices that brings the devotee closer to his Lord God) which 
can hand-hold them towards their spiritual goal of attaining liberation, deliverance, 
emancipation and salvation. 

To wit, all drawbacks and shortcomings that may be cited by critics vis-a-vis 
the technical aspects of composition of this poem or its contents that seem to pertain 
to the gross, mortal and mundane world are taken care of when wise and learned poets 
take into consideration its one stellar beauty and one singularly unique quality— 
which is that the Ramayana is dedicated to Lord Ram, the manifested form of the 
Lord God, and it is devoted to the singing of the Lord’s glories, divinity and holiness, 
and nothing else at all. 

So therefore, even if it seems to lack any succulence, flavour and beauty with 
respect to its poetical quality from the perspective of poems related to this gross 
world, it is more than compensated, and rather better positioned and raised to a high 
pedestal, making it the most praise worthy poem ever composed, by the sublimity, 
succulence and beauty of its spiritual message as well as the holiness of its subject 
matter. | 


des wits ae wa aif ated aia 
Raf a aU Ge aera ten fares WT ex (CS) Il 


banda'um cāri'u bēda bhava bāridhi bōhita sarisa. 
jinhahi na sapanéhum khēda baranata raghubara bisada jasu. 14 (e). 


[Tulsidas says—] I also pay my respects to the four Vedas (primary scriptures) which 
act like a sturdy ship to help a person go across the vast ocean represented by 
existence in this gross mortal world’. The Vedas never tire of singing the extensive 
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glories of Lord Ram, the exalted Lord of the Raghus (because they find immense 
pleasure in it). (Sortha no. 14-e) 


[Note—'The Vedas are repository of wisdom and knowledge. For a creature who is 
trapped in the whirlpool of transmigration, there is no better source of guidance than 
the Vedas as they prescribe many methods by which a creature can find deliverance 
from this endless churning of his soul in this whirlpool. The creature can select the 
method best suited to his needs based on his temperament and abilities to follow the 
chosen path. 

One such easy method prescribed in the Vedas is to have devotion, love and 
affection for Lord God, to serve him, to sing the Lord’s glories and worship him, to 
submit oneself before him, and many other similar paths that are easy to follow. ] 


des fafa vata va UE BE BS FE | 
Ga Gar ate ay wre ae fare atest ev (AT) I 


banda'um bidhi pada rénu bhava sagara jéhim kinha jaham. 
santa sudha sasi dhénu pragateé khala bisa bārunī. 14 (f). 


I also worship the dust of the holy feet of the creator Brahma, the Lord who created 
this vast world which is like an endless ocean (of transmigration), for it is from this 
symbolic ocean that he produced saints, who are like a moon (that provides comfort 
and solace to tormented souls by its soothing, cool and calm rays) and a source of 
Amrit (the nectar of bliss and joy), as well as the wicked people who are like the 
intoxicating wine and the scorching poison that too were produced from the same 
ocean. (Sortha no. 14-f) 


[Note—According to the Purans, the celestial ocean was once churned by the gods 
and the demons. Among other things, it produced the moon, the nectar, wine and 
poison. In this verse, saintly persons are likened to the moon and the nectar as they 
give comfort to the world and create a positive effect by their presence. On the other 
hand, the wicked and evil persons are compared to the wine and the poison which 
only create suffering and cause misery all around wherever they are present.] 


ao. faq faa ae ae are dfs Hes ae aT 

Az Waa Wag Uha AS WAT ANT VY (CB) AU 
doha. 
bibudha bipra budha graha carana bandi kaha'um kara jori. 
ho'i prasanna puravahu sakala manju manoratha mori. 14 (g). 


I join the palms of my hands and pray most reverentially to all the Gods, the 
Brahmins, the Wise Ones, the Plants and Stars, et al—with a humble request to them 
all to be pleased with me and bless me that my noble wishes (to narrate the holy story 
of Lord Ram) are fulfilled successfully. (Doha no. 14-g) 
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ao. yA des ane areata | are sitet Ae aR g N 
TST UT OT BT Wen | heel AAA Wah BT AIAT I 2 Ul 


caupa’. 


puni banda'um sarada surasarita. jugala punita manOhara carita. 1. 
majjana pana papa hara ēkā. kahata sunata ēka hara abibeka. 2. 


Once again, I bow before goddess Saraswati (Sarada), the patron goddess of 
knowledge, understanding, wisdom and speech', and the holy river Ganges, known as 
the ‘river of the gods”’—for both of them are immaculate in their virtues and their 
glories are profound. (1) 


[Now, Tulsidas gives the reason why he pays his obeisance to Saraswati and Ganges. ] 


It is because while one (i.e. the holy river Ganges) washes away sins by taking a bath 
(or dipping) in its holy waters and sipping it with due reverence, the other (goddess 
Saraswati) eliminates the darkness of ignorance and delusions when she reveals 
herself in the form of refined words of wisdom that are spoken and heard in this world 
(as she purifies the mind and the intellect of the speaker as well as the listener, so that 
both of them are blessed with wisdom and enlightenment)’. (2) 


[Note—'Ram Charit Manas, Baal Kand, Sholka line no. 1 that precedes Sortha no. 1 
at the very beginning of the book. Here we read that Tulsidas has paid his respects to 
goddess Saraswati before anyone else. 


Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 9 that precedes Doha 
no. 14 herein above. 

The story of ‘the river of the gods, i.e. river Ganges, and how it descended 
from heaven to earth, was narrated by sage Vishwamitra to Lord Ram while going to 
Janakpur from his hermitage. We shall also narrate it when we come to that episode in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 212. 


Tulsidas pays his homage to both Saraswati and Ganges before starting to narrate the 
story of Lord Ram in his epic poem known as ‘Ram Charit Manas’ to invoke their 
blessings and seek their patronage, because (a) Saraswati would bless him with a 
purified mind and intellect that are fine tuned to meet his needs, as these instruments 
of the mind and the intellect are absolutely essential for the work he is about to 
undertake, which is of writing the holy story of Lord Ram with its profound spiritual 
and metaphysical message, a task that is not an easy job by any count, and (b) Ganges 
would clean his body and keep him refreshed and energized for this enormously huge 
task. 

Blessings of Saraswati and Ganges are needed because when the mind and 
body are fresh and free from worldly problems, such as worries and diseases, a man 
works with high spirit and immense enthusiasm; for otherwise he would be bogged 
down by countless forms of distractions that would sap his energy and undermine his 
zeal in any kind of work in which he engages himself. 

The subtle idea in this invocation is that though goddess Saraswati and holy 
river Ganges would help everyone who come to them, for Saraswati enables the mind 
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to work and the tongue to speak, and river Gangs would clean anything put in its 
waters for washing, but such functions are merely their mundane worldly obligations 
that they fulfill as a matter of routine, without taking any personal interest in them. To 
wit, Saraswati enables a person to speak, write and think on all sorts of worldly 
matters, and water of the Ganges washes dirty clothes of the washer-man as well as 
household utensils of people living along its banks. But such humdrum and mundane 
activities serve no worthwhile purpose for the long term spiritual good of the world. 

The real worth of Saraswati is proved when a seeker approaches the goddess 
and asks her to bless him with a purified mind and the intellect so that he can acquire 
refined wisdom and enlightenment that would enable him to see the Truth and Reality 
by overcoming the profound darkness of ignorance and delusions that had hitherto 
cloaked him. With the newly acquired wisdom and enlightenment, this wise seeker 
would then speak good words and give wise advise to other less fortunate creatures by 
showing them the light of truth and wisdom, that would in turn remove the darkness 
of ignorance and delusions from their path so that they themselves can see the reality 
and understand the truth, which would in turn enable them to walk steadily forward to 
attain the spiritual goal of their lives. 

Similarly, the real spiritual benefit of river Ganges is when one takes a bath in 
it and sips its water with the faith that it has a mystical ability to clean his inner being 
from all sorts of faults, which are invisible forms of sins that may have tainted his 
Atma, or soul. This conviction has a profound impact on his psyche, for now he feels 
free of the hidden burden on his conscience so much so that he acquires a sprint in his 
steps as he steps out of the water a changed and cleaned man. But this will work only 
if he vows not to do any wrong deed again, and promise to lead a pious life. 
Otherwise it’s back to square one again the next day. 

To wit, Tulsidas invokes the blessings of Saraswati and Ganges to enable him 
with a refined mind and a wise intellect on the one hand, and a healthy body and soul 
on the other hand respectively. ] 


Tr fag Ard Hee Hat | Was i FET SPAT 3 
Rach taht eat fea ot a fea Aeaf na fares gore oH uu x i 


gura pitu matu mahésa bhavani. pranava'um dinabandhu dina dani. 3. 
sévaka svami sakha siya pī kē. hita nirupadhi saba bidhi tulasi kē. 4. 


I bow before Lord Mahesh and his consort goddess Bhavani (i.e. Lord Shiva and 
goddess Parvati) who are like a Guru (teacher, guide and preceptor) as well as like a 
father and a mother for me’. 

Verily indeed I prostrate myself before the holy couple (i.e. Lord Shiva and 
goddess Parvati) for they are a friend of the distressed and the lowly, and most 
gracious granter of wishes of the devotee. (3) 


Forsooth and without gainsay, Lord Shiva is a loyal devotee and a friend of Lord 
Ram, the dear husband of Sita (siya pI kē). Nay, not only that, Lord Shiva is revered 
and worshipped by Lord Ram as his preferred Lord and Deity”. 

Verily indeed, the Lord (Shiva) is always most favourably inclined to his 
servant Tulsidas of whose good the Lord always thinks and takes care of, for the Lord 
is his benefactor in every way’. (4) 
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[Note—'Refer: Ram Charit Manas, Baal Kand, Sholka line no. 3 that precedes Sortha 
no. 1. Here we have already read that Tulsidas has paid his respects to Lord Shiva and 
goddess Bhavani at the very beginning of the book. 

Lord Shiva and Bhavani are also honoured as the Father and Mother of this 
world in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
103. 

Lord Shiva is revered as the Guru of this creation in Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 111. 

Meanwhile, Tulsidas owes his special gratitude to them because the story of 
Lord Ram which he is about to narrate, the divine story known as ‘Ram Charit 
Manas’, was originally conceived by Lord Shiva and narrated first to his consort Uma 
or Parvati, the other names of Bhavani—apropos: Ram Charit Manas, Baal Kand, (1) 
Chaupai line nos. 2-3 that precede Doha no. 30; (ii) Chaupai line no. 11 that precedes 
Doha no. 35. 

A Guru is a wise and enlightened person who shows the right path to a seeker 
of Truth. So, Tulsidas treats the holy couple, Lord Shiva and goddess Parvati, as his 
Guru as they have shown light to the story of Lord Ram in a way that would benefit 
the world from a spiritual angle, and this light also helped Tulsidas to see for himself 
what kind of story of Lord Ram he is expected to tell the world. There were many 
variations of the Ramayana extant at that time, but Tulsidas chose to narrate the 
version of the Ramayana that Lord Shiva told Parvati. Since it was a conversation 
between Lord Shiva and goddess Parvati, Tulsidas uses the term ‘Guru’ to mean both. 

In a way, Ram Charit Manas is a revelation of a divine story of Lord Ram by 
way of a question asked by Parvati and answered by Lord Shiva much on the pattern 
of the Upanishads wherein a disciple asks his learned Guru some profound 
metaphysical question to which the teacher replies in detail, and this reply becomes 
the Upanishad. From this perspective, the narrative of Tulsidas would be no less than 
a Upanishad on the spiritual philosophy behind the story of Lord Ram, especially 
because it was conceived and revealed by no other than Lord Shiva who is honoured 
by the epithet of ‘Maha-Deva’, meaning the Great God renowned for his wisdom, 
enlightenment, self-realisation and spiritual achievements. 


*Lord Ram worships Lord Shiva, and Lord Shiva also worships Lord Ram. That is 
why when Lord Ram established the Lingam of Shiva, the Lord’s icon, on the shores 
of the ocean before stepping on the bridge to go to Lanka, he had addressed Lord 
Shiva as ‘Rameshwar’, having a dual meaning: for it means ‘The Lord whom Ram 
worships’ as well as ‘The Lord who worships Ram’. At that time, Lord Ram had 
made it clear that if anyone wishes to attain him and have devotion for him, then he 
must first worship Lord Shiva and seek his blessings. Refer: Ram Charit Manas, 
Lanka Kand, Chaupai line no. 2 that precedes Doha no. 2—to Chaupai line no. 5 that 
precedes Doha no. 3. 

Later on, while addressing the citizens of Ayodhya, Lord Ram has once again 
reiterated this principle in Ram Charit Manas, Uttar Kand, Doha no. 45—that without 
having devotion for Lord Shiva and worshipping him, one cannot fully honour Lord 
Ram and attain him. 

Refer also to the following verses that show Lord Shiva treats Lord Ram has 
his Lord God: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-3 that precede 
Doha no. 50; (ii) Chaupai line no. 8 that precedes Doha no. 51; (iii) Chaupai line nos. 
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1-5 that precede Doha no. 77; (iv) Doha no. 116; (v) Chaupai line no. 2 that precedes 
Doha no. 119. 

The following verses show the mutual respect that Lord Ram and Lord Shiva 
have for each other: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that 
precedes Doha no. 104. 

Lord Ram had worshipped Lord Shiva on the banks of river Ganges while on 
his way to the forest in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that 
precedes Doha no. 103. 


*Tulsidas has already honoured Lord Shiva by addressing him as his Father and Guru; 
a father and guru are surely expected to be very favourably inclined towards their 
ward, a son and a disciple respectively. Further, Tulsidas is himself a great devotee of 
Lord Ram, and he is about to narrate the divine story of his beloved Lord, so therefore 
it is natural that Lord Shiva would shower his blessings on him, more so because 
Tulsidas gives due credit to Shiva as the creator of this story and says that he is 
narrating the same story which Lord Shiva had told Uma. Refer: Ram Charit Manas, 
Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 30; and (ii) Chaupai line no. 
2 that precedes Doha no. 31. 

So now Tulsidas fulfills the mandate of Lord Ram by saying that he holds 
Lord Shiva in great reverence, honours him as his father and guru, and to Lord Shiva 
he always would remain obliged for his grace and kindness for authorizing him to tell 
the divine story of Lord Ram that the Lord had told his consort Bhavani in some 
ancient time. ] 


cater aAa ort fea et Prat are aa ater fore Far y N 
STC SITE SA A ATT. WTS WTS ASS WATT G N 


kali biloki jaga hita hara girija. sabara mantra jala jinha sirija. 5. 
anamila akhara aratha na japu. pragata prabha'u mahésa pratapu. 6. 


Seeing the miserable spiritual condition of the creatures of the world during the age of 
Kaliyug (when they find no hope of salvation and emancipation as true spiritual 
knowledge eludes them, and the path to deliverance has been darkened by delusions 
and ignorance as well as the prevalence of countless false doctrines and religious 
philosophies hawked by as many preachers), Lord Har (Shiva) and his divine consort 
Girija (Parvati or Uma or Bhavani) devised a simple Mantra (a spiritual formula or 
device) for their well-being and welfare by stringing a series of words and phrases 
into a motley series of network of verses which may not have any apparently coherent 
meaning and beauty a poem ought to possess, nor can they be used to do Japa 
(repetition of a holy Mantra for meditation purposes)—yet taken in their entirety, 
these words reveal the mystical power of Lord Shiva as they would enable the humble 
creature to derive spiritual bliss, peace, joy and happiness by reading and listening to 
it. (5-6) 


[Note—Tulsidas clearly refers to Ram Charit Manas here. He is pre-empting any viral 
criticism of his composition by experts of poetry by saying that though it may not 
stand scrutiny in terms of passing muster of any poetical scale of judgment with 
regard to beauty, meaning and perfection of grammar in a composition, yet it must not 
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be forgotten that this composition is revealed by Lord Shiva himself for the benefit of 
mankind, and it is meant for the common man who may not have much knowledge of 
poetry or its fine qualities, nor is he bothered about them either, for he is so miserable 
and fatigued by his daily toil in this mundane world that he has no time for such 
things, as his only immediate concern is to find an easy way out of his torments so 
that he can find peace and rest for himself and his soul. 

This purpose is taken care of and well served by Ram Charit Manas, 
notwithstanding its other shortcomings and faults, for it has Lord Ram’s holy name in 
it and it narrates the divine story of Lord Ram in a simple language understood by the 
common man as it is in the vernacular. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 1-8 that 
precede Doha no. 10; (ii) Chaupai line nos. 5-8 that precede Doha no. 27; and (b) 
Uttar Kand, (iii) Doha no. 103 along with Chaupai line nos. 5-8 that precede it; (iv) 
Chaupai line nos. 5-8 that precede Doha no. 130. In all these verses, the idea 
expressed in the present verses is reiterated. 


What is a “sābara mantra”? It refers to a group of letters, syllables or words that 
have no meaning, are esoteric in nature, and are usually employed in occult practices 
and secret forms of worship. Tulsidas here means that for some his composition may 
seem ridiculous and professing some occult form of worship. But it is not at all so, for 
it advocates devotion for Lord Ram and praises the latter’s holy name and glory as 
done by Lord Shiva himself. Hence, it is a holy composition of immense spiritual 
value, and not something to be looked down upon as being a dark form of some secret 
religious text. 


Tulisdas says that the words used in his narrative “can’t be used in Japa”; why? It is 
because a Mantra that one would use for doing Japa ought to be short, crisp and 
straightforward, and not a long winding narrative as this story of Lord Ram is. 

Yet it has the secret key to this Mantra: and what is it? It professes that the 
holy name of Lord Ram, which it incorporates intricately in its text, is that supreme 
Mantra used for doing Japa, for Lord Ram’s holy name is the famed ‘Tarak Mantra’ 
which grants deliverance to the soul of a creature. Refer: (a) Chaupai line nos. 1-2 that 
precedes Doha no. 10 herein above; and (b) Ram Rahasya and Ram Tapini 
Upanishads which elaborately expound on this principle. ] 


A saa Ailes at spe aR Hear Fe Ae AST N O UI 
afar fear faa ug wars acts rafa faa as e N 


SO umésa mohi para anukila. karihim katha muda mangala mula. 7. 
sumiri siva siva pa'i pasa'U. barana'um ramacarita cita ca'u. 8. 


That Lord Shiva (“umesa”; the Lord of Uma), who is kind upon me and is my 
benefactor, would therefore grace my composition so that it becomes a fountainhead 
of spiritual bliss and joy, as well as acquire basic natural beauty and charm. (7) 


So therefore now, by seeking Lord Shiva and his divine consort’s grace and 
benevolence, and invoking their blessings, I would endeavour to start narrating the 
holy story of Lord Ram with a cheerful mind and an enthusiastic spirit. (8) 
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[Note—Tulsidas has called Lord Shiva and goddess Bhavani has his Parents and Guru 
in Chaupai line no. 3 herein above. So now he once again offers his respects to them 
as he would do to his worldly parent and guru before starting any enterprise, for it is 
by their blessings that one succeeds in one’s efforts. ] 


ufafe AR faa pai fant ata cars fate wag aerate u 
w Ue Hate ore waa | niee Gets Valet Pere It Qo N 
Agee WA UT stat | afer na Mest GATT ATT gg M 


bhaniti mori siva krpānř bibhati. sasi samaja mili manahunř surati. 9. 
jé ehi kathahi sanéha saméta. kahihahim sunihahim samujhi sacētā. 10. 
ho'ihahim rama carana anurāgī. kali mala rahita sumangala bhagi. 11. 


By the grace of Lord Shiva, my words would shine with such beauty and charm as the 
moon shines in the night in the company of stars, making the otherwise dark and 
foreboding night look exceptionally charming and peaceful’. (9) 


Verily indeed, forsooth and without gainsay, those who would narrate and listen to 
this divine, holy and auspicious story of Lord Ram carefully, with due affection and 
paying attention to its details, who would be alert enough to understand its sublime 
meaning and comprehend its subtle message (both metaphysical as well as spiritual)? 
(10),--- 


---Such persons would surely develop affection for the holy feet of Lord Ram; they 
would be freed from the many sins and faults inherent in Kaliyug, and would become 
eligible to get the reward of auspiciousness and spiritual merit (that would come to 
them automatically)*.* (11) 


[Note—'In this metaphor, Lord Shiva’s grace is like the rays of the full moon, the 
grace of other gods is like the many stars that cover the sky in the night, and the peace 
and bliss that one derives in such a tranquil atmosphere of the night while enjoying 
the soothing rays of the moon is like the peace and bliss one would get by reading and 
listening to the story of Ram Charit Manas in the words of Lord Shiva repeated by 
Tulsidas. 

The ‘moon’ is selected for this comparison instead of the ‘sun’ because 
thought the sun is definitely brighter as compared to the moon, yet its rays are not as 
soothing and comforting as those of the moon, for at noon the sun scorches, but the 
moon never does it even when it is right overhead in the sky. 


?This verse tells us how to read and listen to the story of Ram Charit Manas. 


3And this verse tells us what spiritual rewards would come to such people. 

Refer also to: Ram Charit Manas, Uttar Kand: (i) Chaupai line nos. 1-5 that 
precede Doha no. 15; (ii) Doha nos. 126; (iii) Doha no. 128 along with Chaupai line 
no. 8 that precedes it; (iii) Chanda line nos. 5-6 that precede Doha no. 130—all of 
which literally reiterate the same spiritual idea. 
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*Verse no. 10-11 can be read in another way also as follows: “Those who hear this 
(glorious, divine, sacred and holy) story of Lord Ram attentively, and who narrate or 
recite it wisely and intelligently, with great affection, devotion, belief and faith (in 
their heart and mind) (10)—such persons would surely be able to free themselves 
from all the terrible sins and their attendent horrifying consequences that are a 
common feature in the evil era of Kaliyug, would be able to purge all impurities from 
their inner-self, and would be naturally spiritually blessed with the development of 
steady devotion and affection for the holy feet of Lord Ram (11).”] 


ao. Ware Uae Ailes ur ail ax MNT Tes | 
at or ats ST Hes Ge ArT APPA WTS II ke I 
doha. 


sapanéhum sācēhunř mohi para jaurh hara gauri pasa'u. 
tau phura hō'u jō kahé'um saba bhasa bhaniti prabha'u. 15. 


[Tulsidas has now emphasized that he is sure that Lord Shiva and his divine consort 
known as Gauri are pleased with him when he says—] 


I say with great conviction that if I am right that Lord Shiva and his divine consort 
goddess Gauri is pleased with me, then let them bless me and make my poem acquire 
the qualities and virtues I have mentioned herein above come true! (Doha no. 15) 


[Note—And what are the qualities and virtues that Tulsidas refer to? In this context, 
refer to Chaupai line nos. 9-11 that precede this Doha wherein he says that his poem 
would give spiritual bliss to the reader and the listener much like the soothing rays of 
the moon does to a tormented soul suffering from some grave emotional stress, free 
them from the miseries of life in Kaliyug, and pave the way for them to develop 
devotion and affection at the holy feet of Lord Ram, which in turn would give them 
spiritual merit and auspiciousness, and finally grant them beatitude and deliverance— 
for this composition of his has the holy name of Lord Ram in it, and the Lord’s holy 
name is the panacea for all spiritual miseries that torment a creature in this mundane 
world. Refer to: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede 
Doha no. 10.] 


do. des saa ad aifa ora var ak ofa were rarer i g N 
Wras Oe ae a ga ret fares oe Wate a aT R M 
caupa’. 


banda'um avadha puri ati pavani. saraju sari kali kalusa nasavani. 1. 
pranava'um pura nara nari bahori. mamata jinha para prabhuhi na thōrī. 2. 


Now, I offer my respects to the holy city of Ayodhya (where Lord Ram was born)’ as 
well as to the holy river Saryu (which flows on the northern fringes of the city)’ as 
both are very purifying and wash away the sins of Kaliyug (because of their holy aura 
and spiritual atmosphere)’. (1) 
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Next, I bow before the residents of Ayodhya, the males as well as the females, who 
are very fortunate as Lord Ram’s affection for them is not of a small degree (i.e. the 
Lord’s affection and grace for them is immense and beyond imagination)’. (2) 


[Note—'Refer: Tulsidas’ book ‘Geetawali Ramayan’, verse no. 23; and Ram Charit 
Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 195; Ayodhya Kand, 
Chaupai line no. 3 that precedes Doha no. 74; Lanka Kand, Chaupai line no. 9 that 
precedes Doha no. 120; Uttar Kand, Chaupai line nos. 1-5 that precede Doha no. 4; 
Chaupai line nos. 5-7 that precede Doha no. 97; Chaupai line nos. 9-10 that precede 
Doha no. 109. 


Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that precedes Doha no. 
120; Uttar Kand, Chaupai line nos. 5-6 that precede Doha no. 4. 


In sage Valmiki’s Ramayana, the glories of Ayodhya and river Saryu are mentioned 
in Baal Kand, Canto 1, verse no. 24. 

Their virtues and glories are also extolled in Skanda Puran, Vaishnav Khand, 
Ayodhya Mahatamya, Canto 12, verse nos. 27-32—which say: “The spiritual reward 
obtained by living in the pilgrim city of Kashi (Varanasi, the terrestrial abode of Lord 
Shiva) for one thousand Manwantars (an exceptionally long period of time) is 
obtained by merely having a Darshan (reverential viewing) of river Saryu even once 
with due reverence and faith. Similarly, the reward of living in Mathura (the birth 
place of Lord Krishna) for one Kalpa is obtained by having a Darshan of river Saryu. 
The spiritual reward got by bathing in river Ganges for sixty thousand years is 
obtained by living in Ayodhya for half a Pal (roughly half an hour; meaning a very 
short period of time). 

In this Puran’s Ayodhya Mahatamya, Canto 1, verse no. 62 it is said with 
regard to Ayodhya: “Ayodhya has a very sublime existence; it has no grossness 
associated with this mortal world because it is not built on earth but is borne atop the 
discus of Lord Vishnu.” 

According to the ancient classic known as ‘Rudryaamal’, it is said in its 
Ayodhya Mahatamya, Canto 30, verse no. 54 that there are seven holy cities, viz. 
Ayodhya, Mathura, Mayapura, Kashi (Varanasi), Kanchi and Avantika. All of them 
can grant Moksha (deliverance) to the creature, but amongst them Ayodhya stands at 
number one. 


`The countless faults of Kaliyug as well as its one good character have been 
enumerated briefly in Ram Charit Manas, (a) Baal Kand, Chaupai line nos. 4 and 7 
that precede Doha no. 27; and (b) Uttar Kand, Chaupai line no. 8 that precedes Doha 
no. 97—to Doha no. 104. 


“Refer: Ram Charit Manas, (a) Ayodhya Kand, Chaupai line no. 8 that precedes Doha 
no. 274; and (b) Uttar Kand, Chaupai line no. 7 that precedes Doha no. 4. 

It ought to be noted here that the residents of Ayodhya who are being referred 
to here were those who lived during the time of Lord Ram, for they were pious and 
holy souls, free from corruption, pretensions, deceit, conceit, trickery and falsehood, 
and were followers of the laws of Dharma, i.e. who followed the principles of 
righteousness, auspiciousness, probity, propriety, ethics, and nobility in thoughts and 
conduct. The sort of people whom Lord Ram loved and their characters have been 
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enumerated in Ram Charit Manas, Uttar Kand, Chaupai line no. 8 that precedes Doha 
no. 20—to Doha no. 22. 

But that was the age of Tretayug when Lord Ram was born, and not Kaliyug, 
the age of corruption and moral degradation. So surely therefore, it can be said with 
certainty, without any prejudice of the least kind or malice towards anyone 
whatsoever, that surely Lord Ram would have had no love for the sort of people who 
live now in Kaliyug.] 


Ra Fee aa sire Aare | Ah AAR GAs GATT NI 3 1 
aes alee fafa rei eet ag Went AT Ae Ut UI 
Wes We Tqata ata ares | fara Tas GT HAT TATA II & N 


siya nindaka agha ogha nasa’é. loka bisoka banā'i basa’é. 3. 
banda'um kausalya disi praci. kirati jasu sakala jaga maci. 4. 
pragaté'u jaham raghupati sasi car. bisva sukhada khala kamala tusaru. 5. 


Lord Ram’s affection for the subjects of his kingdom was so immense that he had not 
only forgiven one of them (the washer-man) who had committed a grave error or sin 
by casting unwarranted aspersions on the immaculate character of Sita’, the Lord’s 
consort, but had also given him peace by granting him a place to live in heaven along 
with other noble citizens at the time when the Lord departed from this world and 
ascended to his holy abode. (3) 


I bow before mother Kaushalya who symbolizes the eastern horizon’. Her fame and 
good name has spread over the whole world (as the mother of Lord Ram). (4) 


For she gave birth to Lord Ram who is like the beautiful full moon that gives peace, 
comfort, joy and happiness to the world at large, and also causes the lotus 
representing the evil and the wicked to shrivel up and close its petals as if bitten by 
frost’. (5) 


[Note—'This incidence is narrated in detail in sage Veda Vyas’ epic narration of the 
story of Lord Ram in his book ‘Adhyatma Ramayan’, Uttar Kand, Canto 4, verse nos. 
29-53. 

It is also likewise narrated in Adhyatma Ramayan, Uttar Kand, Canto 9, verse 
nos. 42-67 that say that every single individual of Ayodhya had left his body and went 
to heaven with Lord Ram at the time of his departure from this mortal world. It 
obviously includes that washer-man who had accused Sita of infidelity by casting 
doubts on her character. Lord Ram had not punished him for this absurd and 
incredulous insinuation by ordering him to be dragged over burning coal and roasted 
alive, as would have been the normal course of things for a king to do in today’s 
world, but the gracious and forgiving Lord had allowed peace to prevail upon the 
accuser’s soul. 


Though in verse no. 5 she is honoured for being the mother of Lord Ram who is 
likened to the moon, as the Lord grants peace, tranquility, bliss and solace to everyone 
in this world much in the same way as the full moon that provides comfort and peace 
to those who are emotionally upset, yet it can also be said that Kaushalya is compared 
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to the eastern direction because it is where the sun rises, for she gave birth to Lord 
Ram who is like a sun rising in the east to show light to the whole world and remove 
the fear of darkness of night symbolized by all the miseries associated with mundane 
life characterized by dominance of delusions and ignorance that horrify the living 
being. 


*Here, mother Kaushlaya is likened to the eastern direction or horizon where the 
moon rises as she gave birth to Lord Ram, who is compared to the full moon as the 
advent of the Lord in this world gave immense comfort to tormented creatures 
suffering from the many miseries and problems associated with life in this gross 
mortal world. 

Further, the moon is said to make the lotus close its petals as the latter feels 
shy in the presence of the former. This natural phenomenon is used to mean that 
wicked, unscrupulous and evil people withdrew and went into hiding when they learnt 
that Lord Ram had taken birth on this earth to tackle people like them just as the lotus 
flower closes its petals, and begins to brood and look dismayed when the moon rises 
in the eastern horizon and gradually ascends in the sky. 

‘Bitten by frost’ implies that evil people were sore affright and stumped when 
they learnt that Lord Ram had taken birth to tackle people like them. They were 
stunned and dumbfounded out of their wits as they did not know how to react or what 
to do to save themselves from the Lord’s wrath. ] 


SRA US Sled GI Ut | Gepa GATT Aa AMT Ul g N 
US WT A AT I g HUT At AAG APT U9 
frets fafa ag vas faerat i afèm state wa fad Arar N ¢ M 


dasaratha ra'u sahita saba rani. sukrta sumangala murati mani. 6. 
kara'um pranama karama mana bani. karahu krpa suta sévaka jani. 7. 
jinhahi biraci bara bhaya'u bidhata. mahima avadhi rama pitu mata. 8. 


Regarding (manl) king Dasrath (of Ayodhya, who was the worldly father of Lord 
Ram) and his queens! as blessed ones and embodiments of all meritorious virtues (for 
the simple reason that Lord Vishnu, the Lord God, had chosen to manifest himself in 
their household as Lord Ram), (6) --- 


--- I bow my head before them and pay my respects in all possible ways, by my deeds, 
thoughts and words (karama mana bani)—i.e. I am sincere in offering my obeisance 
to them all. Please be gracious upon me and bless me as if I were your child’. (7) 


Verily indeed, even the creator Biranchi (Brahma) felt honoured by creating them (or 
occasioning their birth) for they would eventually become parents of Lord Ram’. (8) 


[Note—'Dasrath, the king of Ayodhya, had three chief queens, Kaushalya, Sumitra 
and Kaikeyi. Kaushalya became the mother of Lord Ram, Sumitra of Laxman, and 
Kaikeyi of Bharat and Shatrughan. Refer: Ram Charit Manas, Baal Kand, (i) Doha 
no. 188 along with Chaupai line nos. 7-8 that precede it; (11) Chaupai line nos. 2-6 that 
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precede Doha no. 190; (iii) Doha no. 197 along with Chaupai line nos. 2-8 that 
precede it. 

In one of his previous lives, Dasrath was known as Kashyap, and his chief 
queen Kaushalya was Aditi, the parents of the Gods, and Lord Vishnu had become 
their sons in order to fulfill their wishes—apropos: Ram Charit Manas, Baal Kand, (1) 
Chaupai line no. 3 that precedes Doha no. 123; (ii) Chaupai line nos. 3-5 that precede 
Doha no. 187. 

In another life, so goes the story, Dasrath was known as Swayambhu Manu, 
and Kaushalya was his wife Satrupa, the first human parents from whom the rest of 
the creatures took birth. They had done done severe Tapa (penance and austerity) to 
please Lord Vishnu, and when the Lord appeared before them and requested them to 
seek what they wished, the couple expressed their desire to have the Lord as their son, 
at which Lord Vishnu blessed them that it would be so in due course of time. Their 
story is narrated in detail in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 142—to Doha no. 152. 

The good luck and great fortune of Dasrath and his queens have been lauded 
by sage Vasistha too in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that 
precede Doha no. 294. Sage Vasistha was the royal priest of Ayodhya and believed to 
be the son of the creator Brahma—apropos: Ram Charit Manas, Uttar Kand, Chaupai 
line no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 
50. 


*This is why Tulsidas holds Dasrath and his queens in great reverence so much so that 
he treats them as his own parents too like they were parents of Lord Ram, the beloved 
Lord of Tulsidas whose holy story he is about to narrate. Thus, Tulsidas requests king 
Dasrath and his queens to bless him and treat him as their son, which means they 
should shower their blessing upon him like a parent would naturally do upon his or 
her child, especially when Tulsidas is about to write about their other son Lord Ram 
whom they loved so dearly much. 

It is a remarkable and a wonderful thing for Tulsidas to do, to call himself as a 
son of Dasrath and his queens, for now he has virtually established a close kinship 
with Lord Ram himself, because they were the parents of Lord Ram too! 

Further, this also ensures that Lord Ram will take a personal interest in 
Tulsidas’ narrative as now he belongs to his own family, which is verily very true for 
Lord Ram loves all his devotees as belonging to an extended family of which the Lord 
himself is the head. 


Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-7 that precede Doha 
no. 187; (ii) Chaupai line no. 7 that precedes Doha no. 188—to Doha no. 191.] 


Ho. Tas sae Ys Aer WH fe Wa Ue 
Rgn daaa Aa ay TA Sa RRS II NE II 


soratha. 


banda'um avadha bhu'dla satya préma jéhi rama pada. 
bichurata dinadayala priya tanu trna iva pariharé'u. 16. 
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I bow my head reverentially before the king of Ayodhya (i.e. king Dasrath) who had 
immense and abiding affection for Lord Ram and worshipped the Lord’s feet so much 
that when he was forced to be separated from the Lord, who is eternally merciful 
towards the lowly and the humble, he (Dasrath) could not bear the grief of this 
separation from his beloved Lord, and as a consequence he discarded his mortal body 
like it was a worthless piece of grass. (Sortha no. 16) 


[Note—Refer to: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that precedes 
Doha no. 154—to Chaupai line no. 2 that precedes Doha no. 156 where the last 
moments of Dasrath are described in a very poignant manner. 

Later on, sage Vasistha had lavishly praised Dasrath in a meeting held after his 
cremation: apropos—Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 that 
precedes Doha no. 172—to Chaupai line no. | that precedes Doha no. 174. 

In his previous life when Dasrath was known as Manu, he had done severe 
Tapa (rigorous penance and austerity) along with his wife Satrupa, and when Lord 
Vishnu blessed them that he would come to their household as their son in order to 
fulfill their wishes, Manu had asked the Lord that let it be so that his love for the Lord 
should never diminish even when he would become his son, because Manu feared that 
delusions would cast their long shadow on his wisdom and intellect so much so that 
there were fair chances he would forget that his son Ram was not a human child but 
the Supreme Being who has revealed himself in that form just in order to honour his 
wishes. Refer: Ram Charit Manas, Baal Kand, Doha no. 149—to Chaupai line no. 6 
that precedes Doha no. 151. 

It is this reason why Dasrath died in grief on being separated from Lord 
Ram—as this was what he had wanted at the time he expressed his wishes before 
Lord Vishnu. 

At the time of his death, Dasrath kept on repeating the holy name of Lord 
Ram, i.e. ‘Raam-Raam’, and this ensured his exalted place in heaven, for it is said that 
great sages and hermits spend their entire life doing penances and austerities but 
rarely Lord Ram is remembered by them at the time of death. In this context, refer to 
Ram Charit Manas, Aranya Kand, Chaupai line nos. 6-7 that precede Doha no. 31 
where we shall read in due course that the vulture Jatau has made this famous 
assertion. 

We also read in Ram Charit Manas, Kishkindha Kand, Chaupai line no. 3 that 
precedes Doha no. 10 that “sages and hermits spend their lifetime in making all sorts 
of efforts to attain spiritual bliss and feel blessed by having a last glimpse of Lord 
Ram before dying, but the Lord rarely comes to them”. This affirmation of faith was 
made by Baali, the king of Kishkindha at the time of his death. And truly he was 
blessed by Lord Ram himself who sent him to his own abode in the heaven—apropos: 
Ram Charit Manas, Kishkindha Kand, Doha no. 10 along with Chaupai line no. 1 that 
follows it. 

Even the demons who died uttering the holy name of Lord Ram became 
eligible for praise—apropos: Ram Charit Manas, Lanka Kand, (1) Chaupai line nos. 1- 
6 that precede Doha no. 45; and (ii) Doha no. 76.] 


ao. was uke afea fads fè Wa Ue Te SARI g N 
WMT ANT AE TS ANS Ta facitend wes TE N 2 


caupa’. 
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jōga bhōga mahanřrākhē'u go’. rama bilōkata pragaté'u sO’. 2. 


[After honouring the parents of Lord Ram, Tulsidas now pays his respects to Janak, 
the father-in-law of the Lord, and the father of Sita, the Lord’s consort. It ought to be 
understood that both the kings, Dasrath and Janak, were equally fortunate and blessed, 
as the former was the worldly father of Lord Ram while the latter was the Lord’s 
father-in-law. Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-3 that 
precede Doha no. 310; and (ii) Chaupai line no. 6 that precedes Doha no. 320.] 


I bow my head to king Janak’ along with all his family members, his close kith and 
kin as well as his associates’, as he had deep affection and reverence for the holy feet 
of Lord Ram. (1) 


He was acclaimed for his great attainments in the field of Yoga (meditation) while 
enjoying the pleasures and comforts of this world, known as Bhoga (joga bhdga). 
While doing so, he had successfully kept his affection and devotion for the Supreme 
Being a closely guarded secret, but this came out in the open when he saw Lord Ram, 
for then he became so extremely overwhelmed with emotions that he couldn’t contain 
his secret love for the Lord any longer’. (2) 


[Note—'King Janak was renowned for his renunciation, dispassion and 
enlightenment; he was a self-realised soul and an ardent practitioner of Yoga. Yet he 
lived life like a king lives, taking care of his kingdom and living amidst material 
comforts that naturally came to him by the virtue of his being a king of a great 
kingdom known as Janakpur. But inspite of being surrounded by worldly pleasures 
and material comforts, Janak maintained a safe distance from them at the subtle level 
of his Atma, his inner-self. This stellar quality in him, and the high sense of spiritual 
wisdom and erudition that he naturally had gave him the honour of being called 
‘Videha’, i.e. a person who is so highly self-realised and enlightened that he remains 
immersed in the thoughts of the ‘Self’, which is pure Consciousness and separate 
from the gross body and the equally gross world, thereby making him oblivious of the 
external gross material world, which, for all practical purposes, he is deemed to have 
no awareness of, and this includes his own physical body. So therefore, such persons 
live in a state of perpetual ‘Samadhi’, a state of transcendental state of existence of 
consciousness which is trance-like. Such persons go about the affairs of life like 
ordinary people, but internally, at the subtle level of their consciousness know as the 
Atma, they are aloof from everything happening around them in the gross physical 
world, for they keep their mind and heart completely un-involved in and detached 
from what their body does; how this body acts and establishes its numerous contacts 
and relations with things of the world are none of their concern. 

He was steeped in the knowledge of Brahm, the cosmic pure Consciousness, 
and deep knowledge in the field of spiritualism, metaphysics and theology. He used to 
organize huge congregation of the greatest sages and wise men of his time where 
debates on profound principles of metaphysics were held and winners rewarded. One 
such occasion forms the major part of Brihadaranyka Upanishad of the Shukla Yajur 
Veda tradition, where the debate is elaborately described in its Canto 3 with its 9 
Brahmans. At the conclusion of this grand debate sage Yagyawalkya was declared the 
winner, and then we read in the next Canto 4 that Janak accepted the sage’s 
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discipleship after engaging him in a personal session of questions and answers on 
metaphysical questions. 

To wit, Janak was no ordinary king, but an enlightened and self-realised soul 
who was a ‘king’ for the outside world, but an ‘ascetic par excellence’ when one 
became aware of his reality and true identity. 


The queen of Janak was Sunayana . He had two daughters, Sita and Urmila. He had a 
younger brother named Kushdwaj or Kushketu, who also had two daughters, Mandavi 
and Srutkirti”. His Guru was Satanand’. 

{*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 324. 

#Refer: Ram Charit Manas, Baal Kand, Chanda line nos. 6-7 that precede 
Doha no. 325. 

$Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 263.} 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
215—1o Chaupai line no. 5 that precedes Doha no. 217. 

It so happened, as we shall read by and by, that Lord Ram and his younger 
brother Laxman were taken by sage Vishwamitra to Janakpur to attend the bow- 
breaking ceremony which Janak was organizing to select a groom for his daughter 
Sita. {Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede 
Doha no. 210.} 

When king Janak came to know that the exalted sage has come a-visiting his 
kingdom, he went to meet and welcome the sage, and at that time he saw Lord Ram. 
The first sight of the Lord swept Janak off his feet, and for some moments the king 
virtually lost his bearings, for he forgot who he was, and that he ought to maintain 
neutrality when meeting a prince completely unknown to him. To wit, such was the 
dynamic magnetic charm of Lord Ram that he pulled the Atma, the true inner-self of 
king Janak towards himself just as a strong magnet would naturally do to iron. During 
this brief interaction, Janak has himself declared that though he had always practiced 
renunciation, dispassion and detachment, yet for once he finds himself at a loss for he 
does not understand why he is so attracted by Lord Ram, for surely there must be 
something deeper and more sublime in this affection that had so suddenly sprouted for 
the Lord in his heart than what meets the eye. ] 


WAS VAT OT Hh MAT AT AA et TST TAT UN 3 N 
TH OS Chat Ot AT | ae AT Sat ASS A UT N X N 


pranava'um prathama bharata kē carana. jasu néma brata ja'i na barana. 3. 
rama carana pankaja mana jasu. lubudha madhupa iva taja'i na pasu. 4. 


[Next in line of receiving Tulsidas’ respect are the three brothers of Lord Ram, i.e. 
Bharat, Laxman and Shatrughan. ] 


I bow at the feet of Bharat first! (before other brothers of Lord Ram), whose 
adherence to the vows of good conduct and righteousness are matchless and beyond 
description. (3) 
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His Mana (mind and heart) has so intense affection for the holy lotus-like feet of Lord 
Ram that it never desires to move away from them and wishes to always remain 
immersed in the thought of worshipping them” just like the case of the bee that hovers 
over the lotus flower and thinks of nothing else but the nectar that it contains. (4) 


[Note—'Refer also to another of Tulsidas’ classical books called ‘Vinai Patrika’ 
where a prayer is dedicated to honour Bharat; refer its verse no. 39. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 197 where it is said that Bharat was so named because he was responsible 
for taking care of the daily needs of the world with respect to provision of supplies 
that are necessary for its sustenance and existential requirements. 


*Bharat was an epitome of the virtue of Bhakti (devotion and dedication) for Lord 
Ram; he showed by his actions and deeds how a true devotee should put his love and 
dedication for Lord Ram above all other things in his life, even if this causes him 
great suffering, he would cheerfully bear it with a smile. The second half of Canto 2 
of this book, known as ‘Ayodhya Kand’, is dedicated to this theme. 

However, some of the verses of Ram Charit Manas that we can cite here are 
the following: 

(a) Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 178—to 
Chaupai line no. 2 that precedes Doha no. 185: where Bharat has expressly refused to 
accept the crown of Ayodhya, saying that it rightly belongs to Lord Ram, and he is 
merely an obedient servant of the Lord whose only good lies in serving his Lord and 
not in unjustly usurping what belongs to Lord Ram. This assertion of Bharat 
immediately endeared him to the masses who lavishly praised him for his love and 
devotion for Lord Ram as well as for his sense of propriety, probity, morality and 
good conduct. 

(b) Ayodhya Kand, Doha no. 205 along with Chaupai line nos. 6-8 that 
precede it: where Bharat has been praised by the presiding deity of Prayag, the holy 
site of the confluence of three holy rivers Ganges, Yamuna and Saraswati. 

(c) Ayodhya Kand, Doha no. 207—to Chaupai line no. 7 that precedes Doha 
no. 210: where sage Bharadwaj has lavished liberal praises for Bharat. 

(d) Ayodhya Kand, Chaupai line no. 8 that precedes Doha no. 231—to 
Chaupai line no. 3 that precedes Doha no. 233: where Bharat’s immaculate character 
and his undiluted devotion for Lord Ram has been extolled by the gods as well as by 
Lord Ram himself. 

(e) Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 288—to 
Chaupai line no. 8 that precedes Doha no. 289: where king Janak has lauded Bharat 
and his exemplarily good virtues. 

(f) Ayodhya Kand, Chaupai line nos. 1-7 that precede Doha no. 295: where 
goddess Saraswati, the patron goddess of wisdom and knowledge, has herself praised 
Bharat and refused to delude his mind when the gods wanted her to intervene and 
somehow make Bharat relent from his determination to take Lord Ram back to 
Ayodhya from the forest. 

(g) Ayodhya Kand, Doha no. 304 along with Chaupai line nos. 6-8 that 
precede it: where Lord Ram has expressed his deep respect for Bharat’s purity of 
character. 

(h) Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 303—to 
Chaupai line no. 3 that precedes Doha no. 304: where there was general approbation 
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for Bharat and immense appreciation for his noble conduct by one and all who were 
present in the meeting held in the forest to discuss Lord Ram’s return to Ayodhya. 

(i) Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 324—to Sortha 
no. 326: where the immensity of Bharat’s devotion for Lord Ram and the 
matchlessness of his glories have been sung in flourishing language. 

(j) And finally, in Lanka Kand, Doha no. 116 we read that Lord Ram has 
acknowledged the suffering Bharat was undergoing as a result of his separation from 
his beloved Lord, for the Lord says that when he remembers Bharat even a moment 
seems like an age for him, and therefore he should now hasten back to Ayodhya so as 
to reach it within the stipulated time by which he was supposed to return, for if a day 
passed more than that, then Bharat would surely die in grief. ] 


BSS MSA Ue ATMA | Tae BOAT TTT ST STAT UG N 
Tquta cathe ferret Watch 1S GAM WAS TA GATT II G I 
Ae ASS ST HIT ST STATS ET TT STE 9 N 


al A GAH Te AUT para SAPs TART e N 


banda'um lachimana pada jalajata. sitala subhaga bhagata sukha data. 5. 
raghupati kirati bimala pataka. danda samana bhaya'u jasa jaka. 6. 

sésa sahasrasisa jaga karana. jO avataré'u bhumi bhaya tarana. 7. 

sada so sanukula raha mo para. krpasindhu saumitri gunakara. 8. 


I offer my obeisance at the lotus-like feet (pada jalajata) of Laxman who has a calm 
temperament, is charming to behold, and gives joy to devotees’. (5) 


Verily indeed and in all sooth, his (Laxman’s) fame (and support) acted as a sturdy 
staff (or a shaft) that holds aloft high the flag of Lord Ram’s glories’. (6) 


He (Laxman) is none else but Lord Sheshnath, the thousand-hooded celestial Serpent 
who holds the world aloft on his hoods (and prevents it from sinking into the 
bottomless abyss of the cosmos)*. The Lord had manifested in this world in order to 
remove the fears that Mother Earth was subjected to due to the tyranny unleashed by 
the demon”. (7) 


I (Tulsidas) earnestly pray that Laxman—who is the son of Sumitra, an embodiment 
of all excellent virtues and goodness, and an ocean of mercy and kindness—be always 
favourable and munificent towards me; let Laxman be always pleased with me and be 
benevolent upon me. (8) 


[Note—'Laxman was the son of queen Sumitra. At the time of his naming ceremony, 
sage Vasistha had named him ‘Laxman’ as he would be a treasury of all good virtues, 
greatly loved by Lord Ram, and one who is a support of the world in his primary form 
as Lord Sheshnath, the thousand-hooded celestial serpent who is said to hold this 
world on his hoods as stated in verse no. 7 herein below. 

Laxman’s love, affection and devotion for Lord Ram were no less than that of 
Bharat. For instance, when Lord Ram was about to go to the forest, Laxman sacrificed 
everything to accompany him: this episode is narrated in detail in Ram Charit Manas, 
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Ayodhya Kand, from Chaupai line no. 1 that precedes Doha no. 70—to Chaupai line 
no. 2 that precedes Doha no. 76. 

He became extremely agitated whenever he observed that Lord Ram is 
wotried, as is proved on one occasion when news arrived in the forest that Bharat was 
coming with a large army to meet the Lord. Laxman apprehended that Bharat had 
some ill intentions when he saw Lord Ram become pensive on hearing the news of 
Bharat’s arrival. Laxman became ready to confront Bharat and defeat the whole army, 
though it turned out that Lord Ram was worried due to another reason, which was 
how would he muster courage to refuse Bharat’s request to return home, given the 
fact that Bharat loved him so much that his request just can’t be turned down out of 
hand. When, however, Lord Ram explained things to Laxman and praised Bharat, 
Laxman relented. This episode is narrated in Ram Charit Manas, Ayodhya Kand, 
Chaupai line no. 3 that precedes Doha no. 226—to Chaupai line no. 3 that precedes 
Doha no. 233. 

Meanwhile, Lord Ram’s love for Laxman was deep and unbound. During the 
war at Lanka when Laxman was gravely wounded by Meghanad’s arrow and fell 
unconscious, Lord Ram had wailed and lamented for him most sorrowfully: refer— 
am Charit Manas, Lanka Kand, Sortha no. 61 along with Chaupai line nos. 1-18 that 
precede it. 

On the one hand Lord Ram loved Laxman and Sita and protected them both 
just like the eyes are protected by their lids, while on the other hand Laxman served 
Lord Ram and Sita as diligently and whole-heartedly as a passionate person serves his 
body and gratifies its desires—apropos: Ram Charit Manas, Ayodhya Kand, Chaupai 
line nos. 1-2 that precede Doha no. 142. 

Laxman was very lovely to behold by his physical appearance just as Lord 
Ram was—refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 7-8 that 
precede Doha no. 221; (ii) Doha no. 228 along with Chaupai line nos. 7-8 that precede 
it and Chaupai line nos. 1-7 that follow it. 

When it is said “he gives joy to devotees” it means to his devotees as well as 
those who are devoted to Lord Ram. 


*Here, Laxman’s glories are likened to the staff or the pole that holds a flag high, 
while Lord Ram’s glories to the flag itself. This is because Laxman has always stood 
by Lord Ram and supported him in all his endeavours. Just like a flag needs a sturdy 
shaft to remain high, Lord Ram invariably needed Laxman’s support. Laxman indeed 
stood the Lord in good stead, during the testing time the Lord lived in the wilderness 
of the forest, during his many battles with the demons, and later on during the full 
fledged great war in Lanka. 

When Sita was abducted by Ravana and Lord Ram was full of distress and on 
a verge of emotional breakdown, it was Laxman who gave him moral support and 
encouragement, motivating the Lord not to give up but to make efforts to find her— 
apropos: Ram Charit Manas, Aranya Kand, Chaupai line nos. 5-8 that precede Doha 
no. 30. Had it not been for Laxman’s support in such distressing times, Lord Ram 
would probably have sunk in a deep pit of grief for his lost wife from where he would 
have found it hard to climb back. 

We also read that during the Lord’s forest journey, Laxman had kept guard 
when Lord Ram and Sita slept during the night—and remember, it was not for one or 
two days or weeks, but for fourteen long years that Laxman never slept to protect 
Lord Ram. In this connection, refer to Ram Charit Manas, Ayodhya Kand, Doha no. 
89 along with Chaupai line nos. 1-2 that follow it. 
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When Lord Ram went to lie down to rest, Laxman would softly massage the 
feet of the Lord to give his tired legs comfort: apropos—Ram Charit Manas, (a) Baal 
Kand, Chaupai line nos. 7-8 that precede Doha no. 226; and (b) Ayodhya Kand, Doha 
no. 89. 


Refer: Ram Charit Manas, (a) Baal Kand, Doha no. 197; (b) Lanka Kand, (i) Doha 
no. 54 and 82; (ii) Chaupai line nos. 4 that precedes Doha no. 77. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 
187 where Lord Vishnu assures the gods and mother earth that he would manifest 
himself on earth as Lord Ram to remove the cause of their miseries and torments by 
eliminating the demons who had been tyrannizing them. For this purpose, the Lord 
said he will be accompanied by all his associates to help him. To wit, Seshnath is 
Lord Vishnu’s companion in the sense that both take care of the world, Seshnath by 
supporting it from below and Vishnu by protecting it from all other sides. ] 


ROGET Us HUST AAT LL ater AT STATA N g M 
nari RARAS SAMA |W AT AS BT TET Nl Fo N 


ripusudana pada kamala namami. sūra susila bharata anugami. 9. 
mahabira binava'um hanumana. rama jasu jasa apa bakhana. 10. 


I bow my head (namam) at the lotus-like feet (pada kamala) of ‘Ripusuduan’’, i.e. 
Shatrughan (the youngest brother of Lord Ram) who is very brave and valorous, 
extremely courteous and amiable by his nature, and a follower and constant 
companion of Bharat (his elder brother)”. (9) 


Next, I pray to Hanuman who is most valiant, strong, powerful and brave, and whose 
glories and virtues even Lord Ram has extolled in lavish terms’. (10) 


[Note—'The word ‘Ripusudan’ means one who vanquishes his enemies. To wit, 
Shatrughan, his other name, also implies the same thing: one who crushes his enemies 
and proves most formidable for them. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 8 that precedes Doha no. 197. 


*Shatrughan was the younger brother of Bharat. He always remained by Bharat’s side, 
and during the long fourteen years of Lord Ram’s forest sojourn when Bharat had led 
a life of a recluse and did not participate actively in the affairs of the kingdom, it was 
Shatrughan who stepped in and took control of the administrative affairs of 
Ayodhya—apropos: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-7 that 
precedes Doha no. 323. 

No enemy dared to attack the kingdom by taking advantage of the absence of 
Lord Ram and Bharat’s refusal to take the crown, which left the throne vacant and 
created a power vacuum, because it was Shatrughan’s formidable reputation as the 
vanquisher and crusher of all enemies that kept all evil eyes, that might have been 
preying and prying upon the wealthy kingdom of Ayodhya, at bay. 

Shatrughan always followed Bharat as a true friend and companion; wherever 
Bharat went Shatrughan followed him like a shadow: apropos—Ram Charit Manas, 
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Ayodhya Kand, (i) Doha no. 187, 268; (ii) Chaupai line no. 7 that precedes Doha no. 
318. 


It ought to be noted that all the brothers of Lord Ram has been praised by Tulsidas 
equally. The reason is that all the four brothers were born at the same time, their 
childhood days, education, growth into manhood, and their marriage—all were 
together, and they always stood side-by-side on all occasions. Refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 5-6 that precede Doha no. 10. 


*Lord Ram had affectionately embraced Hanuman and had told him on two occasions 
that he would ever remain indebted to him for the selfless service that he had rendered 
to the Lord—apropos: Ram Charit Manas, (a) Sundar Kand, Chaupai line no. 5 that 
precedes Doha no. 32—to Chaupai line no. 4 that precedes Doha no. 33 when 
Hanuman returned from Lanka after his successful mission to locate Sita; and (b) 
Lanka Kand, Chaupai line no. 1 that precedes Doha no. 62 when he had brought the 
medicinal herb that saved the life of Laxman in the battle-field of Lanka. 

Indeed, there is no one more fortunate than Hanuman whose devotion for Lord 
Ram and submission at the Lord’s holy feet were profound, complete and exemplary 
so much so that even the Lord himself had praised him repeatedly for these virtues: 
refer—Ram Charit Manas, Uttar Kand, Chaupai line nos. 8-9 that precede Doha no. 
50. 

Angad had also praised Hanuman for his great fortune that he was able to 
selflessly serve Lord Ram—apropos: Ram Charit Manas, Uttar Kand, Chaupai line 
no. 9 that precedes Doha no. 19. 

Sita, the consort of Lord Ram, had affectionately addressed Hanuman as her 
dear son while he has called her his mother: for instance, refer to Ram Charit Manas, 
Sundar Kand, (i) Chaupai line nos. 9-10 that precede Doha no. 13; (ii) Chaupai line 
no. 2 that precedes Doha no. 14, amongst many other such verses. 

Similarly, Lord Ram has too addressed Hanuman very affectionately by 
calling the latter his son: Ram Charit Manas, Sundar Kand, Chaupai line no. 7 that 
precedes Doha no. 32. 

In Tulsidas’ classic known as ‘Kavitawali Ramayan’, Lord Ram had told 
Laxman to behold the spectacle unfolding on the battle-field of Lanka where a 
ferocious war was underway, where one could see Hanuman single-handedly leading 
the assault and trouncing the powerful demon army: apropos—Kavitawali, Lanka 
Kand, verse no. 40. 

Hanuman’s glories are praised in Tulsidas’ book of prayers called ‘Vinai 
Patrika’, verse nos. 25-36. 

Hanuman was Lord Ram’s favourite messenger. The Lord had deputed him on 
many occasions to carry his message, such as when Hanuman was given the ring to be 
carried to Sita with Lord Ram’s message#1, when he was sent to bring the herb to 
revive Laxman in the battle-field#2, when he was sent by the Lord to inform Sita that 
he has won the war and Ravaan was killed#3, when he was deputed to Ayodhya to 
inform Bharat about the Lord’s safe return from the forest#4. 

{#1Refer: Ram Charit Manas, Kishkindha Kand, Chaupai line nos. 9-12 that 
precede Doha no. 23. 

#2Refer: Ram Charit Manas, Lanka Kand, Doha no. 55 along with Chaupai 
line no. 1 that follows it. 

#3Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-2 that precede 
Doha no. 107. 
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#4Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-3 that precede 
Doha no. 121.} 


In Ram Charit Manas, Hanuman’s courage, dare-devilry, valiance, strength and 
bravery have been repeatedly emphasized while narrating the many episodes of the 
war, for whenever someone was needed in times of crisis it was invariably Hanuman 
who was remembered, from the first wave of assault on Lanka till the end of the war. 
For instance, refer to Ram Charit Manas, (a) Lanka Kand, Chaupai line nos. 1-8 that 
precede Doha no. 43 during the first wave of attack on the fort of Lanka; and (b) 
Chaupai line nos. 2-3 that precede Doha no. 84 where even the mighty Ravana, the 
demon king, had praised the strength of arms and valour of Hanuman. 

Hanuman had a colossus frame, like a huge mountain: Refer—Ram Charit 
Manas, Kishkindha Kand, Chaupai line nos. 6-8 that precede Doha no. 30. 

When he roared, the females of the demon race were so terrified that they 
aborted: Refer—Ram Charit Manas, Sundar Kand, Chaupai line no. 1 that precedes 
Doha no. 28.] 


Jo. WAS UaTHAR Get GA Uae TATE | 
WY Fea SIT TAS WA AT AT ATi Vil 
soratha. 


pranava'um pavanakumara khala bana pavaka gyanaghana. 
jasu hrdaya agara basahim rama sara capa dhara. 17. 


I bow my head reverentially before the son of the wind god, i.e. Hanuman, who was 
like a fierce fire for the forest symbolized by evil forces and wicked creatures', who 
was extremely wise, prudent and intelligent”, and in whose heart-like home dwells 
Lord Ram holding a bow and arrow in his hands’. (Doha no. 17) 


[Note—'Just as a fire can easily destroy a forest, Hanuman can also as easily 
overcome and eliminate all creatures who are wild, sinful, evil and wicked. 


*Hanuman is exceptionally wise, prudent and intelligent, and he ranks first amongst 
enlightened souls. Refer: Ram Charit Manas, Sundar Kand, Sholka line nos. 1-12 that 
precede Doha no. 1 in the very beginning of this Canto. 

He was blessed by Sita to possess excellent virtues—refer: Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 1-4 that precede Doha no. 17. 

Hanuman’s glories are lauded in Vinai Patrika, verse nos. 25-36. 


*Hanuman had enshrined the image of Lord Ram in his heart; the Lord is depicted as 
holding a bow in one hand and an arrow in the other. These arms have a symbolic 
meaning, for they imply that the Lord is ready to protect his devotee at all times. ] 


dio. mAai Pare tet | siete St abe RATT 8 UI 
SSS VS Hh ATT GET | Be SAT Ta ars TTT 2 II 


caupa’. 
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kapipati richa nisacara raja. angadadi jé kisa samaja. 1. 
banda'um saba kē carana suha'é. adhama sarira rama jinha pa’é. 2. 


[Now, Tulsidas pays his homage to those who had served Lord Ram though they were 
most humble creatures. Why he does so is also explained by him in verse nos. 2-4.] 


The Lord of the Kapis and the Bears (i.e. of the monkey and bear races, referring to 
Sugriv and Jamvant respectively), as well as the King of the demon race (here 
referring to both Ravana*, the king of the demon race, and his younger brother 
Vibhishan, who succeeded Ravana upon the throne of Lanka), along with Angad (the 
prince of the Kapis) and all the rest of members of the monkey and bear races’, (1) --- 


--- I bow at the feet of them all as they were indeed worthy of immense respect by the 
virtue of the fact that inspite of having a lowly body they still had attained nearness 
with Lord Ram (by being able to serve the Lord personally from close quarters, and 
for this service the Lord had called them his friends, which is an exceptionally rare 
honour bestowed on them, for even great sages and ascetics who spend their lifetimes 
doing various religious practices fail to attain this exalted stature)’. (2) 


[Note—'All of them, including the ones specifically named here, such as Sugriv, 
Jamvant, Angad, Vibhishan etc., had served Lord Ram during the Lord’s difficult 
days after his wife Sita was abducted by Ravana. The Lord had publicly 
acknowledged their service by calling all of them his dear friends—apropos: Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 1-2, 5-8 that precede Doha no. 8. 

Refer also to Tulsidas’ Book of Prayers, called Vinai Patrika, verse no. 166 


(9). 


“It must be remembered that Lord Ram was least concerned with the sort of physical 
body the creature had, for the Lord looked deeper into their heart and perceived what 
they thought and felt at the subtle level of their inner-self. The Lord, being the 
Supreme Being, knew that the gross outer body is not the true ‘self? or ‘identity’ of 
the living being, but that it was his Atma, the soul, which was pure consciousness and 
the creature’s truthful self and identity. 

The Lord has unequivocally declared that the only relation he accepts is that of 
devotion for him—apropos: Ram Charit Manas, (a) Aranya Kand, (i) Chaupai line 
nos. 4-6 that precede Doha no. 35; (ii) Doha no. 36 along with Chaupai line nos. 6-9 
that precede it; and (b) Uttar Kand, (ii) Chaupai line nos. 1-4 that precede Doha no. 
46; (iv) Chaupai line nos. 8-10 that precede Doha no. 86; and (v) Doha no. 87. 

So therefore, let alone the monkeys, bears or demons, the Lord had shown his 
affection, grace and benediction upon everyone who came in touch with him. This 
fact is affirmed in the next verse nos. 4-5. 

*Ravana, the king of the demon race and the elder brother of Vibhishan, is 
also included in the list of worthy souls who deserve respect in the sense outlined in 
the above discussion, for it cannot be denied that he too was accepted by Lord Ram 
when he died, because at the time of Ravana’s death his soul had exited his demon- 
body in the form of a dazzling shaft of light and went directly to enter the body of 
Lord Ram—apropos: Ram Charit Manas, Lanka Kand, Chaupai line no. 9 that 
precedes Doha no. 103. Had Ravana’s ‘true self’, i.e. his Atma, his soul, been impure 
there was no question for Lord Ram accepting it and giving it final rest within his own 
holy body, for it must be remembered that Lord Ram was a personified form of 
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Supreme Being known as the Parmatma, the Supreme Atma representing pure cosmic 
Consciousness. Hence, this merger of Ravana’s Atma with the supreme cosmic Atma 
represented by Lord Ram obviously meant Ravana’s ‘Moksha’, which is the final 
deliverance of the creature’s soul when it attains emancipation and salvation by 
dissolving its independent identity by merging with the cosmic Soul known as pure 
Consciousness to become one with it. 

Although Ravana has been reviled and despised as a villain throughout history 
for being a wicked demon who was extremely pervert and sinful, yet it cannot be 
denied that he was an enlightened soul who had become a demon by his body not due 
to his own fault but because in his previous life when he was a great king named 
Pratapbhaanu, he had fell in a trap laid by a king who was his enemy, who 
maneuvered things in such a cunning way that the unsuspecting Pratapbhaanu was 
cursed to become a demon by Brahmins. This entire story we shall be reading by-and- 
by in our book Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 152—to Chaupai line no. 2 that precedes Doha no. 176. 

The point to note here is this that inspite of his misfortune, Ravana was 

nevertheless an enlightened soul and a great devotee of Lord Shiva, and that he had 
willingly created animosity with Lord Ram with the express intention of making sure 
that his soul, that was trapped in the evil body of a demon, could find its final freedom 
and deliverance: apropos—Ram Charit Manas, Aranya Kand, Chaupai line nos. 1-5 
that precede Doha no. 23. 
Lord Ram had established an abiding friendship with Sugriv, the prince and later on 
the king of the monkey race, although he was not some great sage or enlightened soul 
but an ordinary creature born in the monkey race—apropos: Ram Charit Manas, 
Kishkindha Kand, Doha no. 4 along with Chaupai line nos. 6-8 that precede it, and 
Chaupai line no. 1 that follow it. 

Sugriv remained a close confidante of Lord Ram and one of his chief advisors 
from the very beginning of the search for Sita as well as during the war of Lanka: 
apropos—Ram Charit Manas, (a) Kishindha Kand, Chaupai line nos. 7-8 that precede 
Doha no. 21; (b) Sundar Kand, Chaupai line no. 5 that precedes Doha no. 50; and (c) 
Lanka Kand, Chaupai line nos. 1-3 that precede Doha no. 39. 

Angad was Sugriv’s nephew and one who had faithfully served Lord Ram, 
because his father, Baali, had entrusted Angad’s future in the safe hands of Lord Ram 
at the time of his death: apropos—Ram Charit Manas, Kishkindha Kand, Chanda line 
nos. 7-8 that precede Doha no. 10. 

Angad had become very close to Lord Ram who took care of his safety and 
well-being, which even Angad had acknowledged: apropos—Ram Charit Manas, 
Kishkindha Kand, Chaupai line nos. 4-5 that precede Doha no. 26. 

Lord Ram had shown his immense trust in Angad when the latter was sent as 
an emissary to the court of Lanka to negotiate with Ravana and see if the ruinous war 
of Lanka could be avoided: apropos—Ram Charit Manas, Lanka Kand, Sortha no. 17 
along with Chaupai line nos. 4-8 that precede it. 

Angad had so much faith in Lord Ram that he had staked Sita and the future of 
everything else by planting his legs in the court of Ravana and pledging that if anyone 
could move his legs then Lord Ram would deem to have lost Sita and return back: 
apropos—Ram Charit Manas, Lanka Kand, Chaupai line nos. 8-9 that precede Doha 
no. 34. 

Finally, when the Lord bid farewell to all his friends who had come with him 
from Lanka to attend his coronation ceremony in Ayodhya, he was particularly moved 
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by Angad’s devotion for him: apropos—Ram Charit Manas, Uttar Kand, Doha no. 
18—to Doha no. 19. 

Jamvant, meanwhile, was a the king of the bear race, and being the most 
senior member in the court of Kishkindha, he served as Lord Ram’s senior advisor 
during the war of Lanka; he had also participated actively in the battles during the 
war: apropos—Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 3-5 that precede 
Doha no. 39 (a senior member of Lord Ram’s war council); (11) Chaupai line no. 7 
that precedes Doha no. 55 (advise given to Lord Ram at the time of Laxman’s injury 
during the war of Lanka); (iii) Doha no. 65 (confrontation with Kumbhakaran); (v) 
Chaupai line nos. 3-9 that precede Doha no. 74 (confrontation with Meghanad); and 
(vi) Chaupai line nos. 11-15 that precede Doha no. 98 (confrontation with Ravana). 

Vibhishan too was a great devotee of Lord Ram from the very beginning, and 
later on he became a close friend and advisor of the Lord: apropos—Ram Charit 
Manas, (a) Baal Kand, (i) Doha no. 177 (Vibhishan seeks devotion for Lord God 
when the creator Brahma came to grant him his wishes); (b) Sundar Kand, (ii) 
Chaupai line no. 3 that precedes Doha no. 6—to Chaupai line no. 5 that precedes 
Doha no. 8 (Hanuman’s meeting with Vibhishan in Lanka); (111) Chaupai line no. 2 
that precedes Doha no. 45—to Chaupai line no. 2 that precedes Doha no. 50 
(Vibhishan comes to submit himself before Lord Ram and is accepted by the Lord as 
his friend); (c) Lanka Kand, (iv) Chaupai line nos. 1-6 that precede Doha no. 106 
(Vibhishan made the new king of Lanka by Lord Ram); (v) Line no. 1 of Doha no. 
116-a (Lord Ram addresses Vibhishan as his ‘son’), and (iv) Chaupai line no. 5 that 
precedes Doha no. 117 (where, among other places, Lord Ram calls Vibhishan as his 
‘friend’). 

Lord Ram has expressly stated that whether a person is a male or a female or 
even a eunuch is of no matter for him, but if anyone worships him then that person is 
very dear to him—apropos: Ram Charit Manas, Uttar Kand, Doha no. 87. And— 
serving the Lord in any way is indeed a form of worship offered to him. So therefore, 
these Kapis and Bears as well as Vibhishan, the king of the demon race who 
succeeded his brother Ravana to the throne of Lanka, were worshipping Lord Ram 
when they served him at a time when the Lord was alone and needed help in finding 
Sita and rescuing her from the clutches of her abductor, the demon king Ravana. |] 


THU AT SUT AT | ST TPT AT AT STAT AT 3 N 
BSS Ws GIST TS HLS fay HTT TT SH AT YI 


raghupati carana upasaka jētē. khaga mrga sura nara asura samētē. 3. 
banda'um pada sarōja saba kērē. jē binu kāma rāma kē cērē. 4. 


In addition to the exalted souls mentioned herein above, all others who worship the 
holy feet of Lord Ram (Raghupati), including the birds, animals, gods, human beings, 
demons et al.', (3) --- 


--- | (Tulsidas) pay my deep respects and give obeisance to all of them by bowing my 
head at the feet of all those who are devoted to Lord Ram and selflessly serve the 
Lord’. (4) 
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[Note—'To wit, the only criterion for a creature to deserve any respect, according to 
Tulsidas, is the virtue of devotion and service to Lord Ram that the creature practices 
in his or her life. Even Lord Ram endorses this principle—trefer: Ram Charit Manas, 
Uttar Kand, Doha no. 87. 

The whole word, both the animate world consisting of the animal kingdom 
and the plant kingdom, from the most exalted of sages to the most humble of 
creatures, from citizens of Ayodhya to the strangers traveling on the road, the birds of 
the sky to the water-dwelling creatures”, as well as the inanimate world consisting of 
the gross elements such as the earth, the rivers and streams, the mountains and hills, 
the trees and shrubs and plants of all denominations, the meadows and valleys*—to 
wit, all felt most fortunate, blessed and fulfilled by their contact with Lord Ram and 
the opportunity to have a divine sight of the Lord—apropos: Ram Charit Manas, (a) 
‘Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 135—to Chaupai line no. 
3 that precedes Doha no. 139; (b) “Lanka Kand, Chaupai line nos. 3-8 that precede 
Doha no. 4 (where we read that countless marine creatures came to the surface to have 
a sight of Lord Ram and his army as they crossed the mighty bridge across the ocean 
to Lanka). 

Refer also to Tulsidas’ Book of Prayers, called Vinai Patrika, verse no. 166 
(10). 


?To wit, Lord Ram has expressly stated that whether a person is a male or a female or 
even a eunuch is of no matter for him, but if anyone worships him then that person is 
very dear to him—apropos: Ram Charit Manas, Uttar Kand, Doha no. 87. 

Lord Ram considers only one criterion to judge a creature, to see if that 
individual is eligible to receive the Lord’s grace, benevolence and favour—and this 
criterion is ‘devotion’. There are ample instances of verses that reiterate this principle; 
some of the examples are the following: Ram Charit Manas, Uttar Kand, (i) Doha no. 
78; (ii) Chaupai line nos. 2-6 that precede Doha no. 85; (iii) Chaupai line nos. 8-10 
that precede Doha no. 86; (iv) Doha no. 87 along with Chaupai line no. 7-8 that 
precede it. 

The fact that even those with a lowly birth had been fortunate to be accepted 
by Lord Ram has many instances in the story of the Ramayana. Some specific 
references are the following: 

The Lord had embraced and established friendship with Nishad and Kewat, 
both belonging to low castes of the boatmen tribe and those who had fishing as their 
main occupation—Ram Charit Manas, (a) Ayodhya Kand, (i) Chaupai line nos. 1-6 
that precede Doha no. 88; (ii) Doha no. 102 along with Chaupai line nos. 1-8 that 
precede it; (b) Uttar Kand, Chaupai line nos. 1-5 that precede Doha no. 20. 

Lord Ram had shown his affection to the forest-dwelling tribes known as Kol 
and Kiraat: apropos—Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that 
precedes Doha no. 135—to Chaupai line no. 2 that precedes Doha no. 137. 

Lord Ram’s grace and benevolence were showered even on a flesh-eating 
vulture whose name was called Jatau so much so that the Lord not only granted his 
soul emancipation and salvation but also performed last rites as he would have done 
for his own worldly father Dasrath—apropos: Ram Charit Manas, Aranya Kand, 
Doha no. 32. 

Another example made famous by the Ram Charit Manas is that of the saintly 
crow named Kaagbhusund who was also blessed by Lord Ram: apropos—Ram Charit 
Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 75—to Chaupai line 
no. 3 that precedes Doha no. 85. 
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We also have the example of the out-caste woman named Sabari whose fruit 
offerings were accepted by Lord Ram who enjoyed eating this refreshment to oblige 
her, and then the Lord also performed her last rites as if she was his mother: refer— 
Ram Charit Manas, Aranya Kand, (i) Doha no. 34; (ii) Doha no. 36 along with 
Chanda line nos. 1-4 that precede it. 


The saintly crow Kaagbhusund has affirmed that the best way a creature can put his 
gross body to some positive use in this life, that would be helpful for the good of his 
soul, is to motivate it to have devotion for Lord Ram, who was the Supreme Being 
himself personified, for otherwise if a creature allows his body to remain engrossed in 
the affairs of this mundane, perishable world of material objects, seeking sense 
gratifications and yearning for worldly objects, then that life and body will be deemed 
to have been wasted, and no worthwhile gain made whatsoever: apropos—Ram Charit 
Manas, Uttar Kand, (1) Chaupai line no. 5 that precedes Doha no. 95—to Chaupai line 
no. 4 that precedes Doha no. 96; and (ii) Doha no. 114-a.] 


Ga arene ara A Ae St Ara fara AERE I & UI 
Was Gate ert aft Shar ate Har Vt ST AAT N S I 


suka sanakadi bhagata muni narada. jé munibara bigyana bisarada. 5. 
pranava'um sabahi dharani dhari sisa. karahu krpa jana jāni munisa. 6. 


Sages Suka’, Sankaadi’, Narad? and other such great devotees of the Lord, who were 
highly wise and enlightened and experts in the principles of metaphysics and 
spiritualism’, (5) — 


--- Verily, I bow before them all by putting my head on the ground at their feet, with a 
prayer that they should treat me as their humble servant and grant me their blessing 
and patronage (so that I can succeed in my noble and holy efforts to narrate the divine 
story of Lord Ram without facing any hurdles). (6) 


[Note—'Sage Suka had a body of a parrot; he was the son of the legendary seer and 
sage Veda Vyas who had classified the Vedas and the Upanishads, as well as written 
the Purans. 

Sage Suka, also known as ‘Shukdeo’, was highly respected and was born of 
the celestial maiden named Ghrataachi when she had taken the form of a parrot, called 
Shuka in Sanskrit, to produce Shukdeo. He had his education under the expert 
guidance of his father Veda Vyas (refer Maho-panishad of Sam Veda, Canto 2, verse 
nos. 1-20, and the entire Rudra Hridaya Upanishad of the Krishna Yajur Veda 
tradition). He was fortunate enough to have as his wise Guru (moral preceptor and 
teacher) the legendary king Janak, the father of Sita of the Ramayan fame and the 
most self-realised and enlightened king of his time (refer Maho-panishad of Sam 
Veda, Canto 2, verse nos. 28-77) and Lord Shiva himself (refer Shuk Rahasya 
Upanishad of Krishna Yajur Veda which was preached by Lord Shiva to Shukdeo). 

His self restraint was so profound that the celestial Apsara, the dancing damsel 
of the court of Indra, the king of Gods, failed to trap him in her honey-trap of lust and 
passions. Shukdeo learnt the epic Bhagvata Mahapurana from his father and then 
narrated it to Parikshit at the culmination of the Dwapar Yug (the third era of the four- 
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era celestial cycle of mythology) and the beginning of the present era called Kali Yug. 
In an incident narrated in Maho-panishad, Canto 2, verse nos. 21-27 it is described 
how sage Shukdeo had to wait for twenty-one days before king Janak granted him an 
audience to test his self control over anger, ego and self-pride of being a son of an 
enlightened father of the stature of sage Veda Vyas as well as his sincerity and 
steadfastness of purpose which are important virtues that must be present in a student 
of spiritualism and important criterion by which his eligibility as a disciple can be 
judged. 

The Tejobindu Upanishad of Krishna Yajur Veda describes him as a truly 
Brahm-realised sage along with sage Sankaadi in its Canto 1, verse no. 47. 

Shukdeo learnt the epic Bhagvata Mahapurana from his father and then 
narrated it to Parikshit at the culmination of the Dwapar Yug (the third era of the four- 
era celestial cycle of Hindu mythology) and the beginning of the present era called 
Kali Yug (which is the last of the four-Yug cycle). 

The Sharva Upanishad of Atharva Veda, in its verse no. 22 stresses the 
greatness of Lord Shiva known as Maheshwar by saying that even such great sage as 
Shukdeo had praised and prayed to the Lord, implying that if Shukdeo had 
worshipped Shiva then the latter must surely be a great Lord. 


?Sages Sankaadi: Sanatkumar and other celestial sages are collectively called 
Sankaadi Rishis. Sage Sanatkumar is considered as one of the four Manas Putras or 
the mental-born sons of the creator Brahma. The other three are Sanak, Sanat-sujaat 
and Sanandan. They are regarded in a perpetual state of boyhood. 

Sanatkumar had taught the greatness of Vishnu to demon Vrittaasur, the 
enemy of Indra, the king of Gods. He also taught spiritual wisdom to sage Narad, the 
celestial sage. 

Sanat-sujaat taught spiritual wisdom to Dhritrashtra who was the blind father 
of the Kauravas of the epic Mahabharat fame. Sanak is said to an eternal companion 
of Lord Vishnu. Sanandan is regarded as the ancient preacher of the Sankhya Shastra, 
even more ancient than Kapil. 

Sanatkumar, along with sages Pippalaad and Angira, had approached sage 
Atharva to ask him about the highest form of meditation, the different aspects of OM 
and the culmination of spiritual journey by realising Brahm in the form of Shambhu, 
one of the names of Lord Shiva, in Atharva Veda’s Atharva-shikha Upanishad. 

It is narrated in the Brihajjabal Upanishad of the Atharva Veda tradition, in its 
Brahman 7, verse no. 8, that he had gone to Lord Kalagnirudra, one of the forms of 
Lord Shiva and who had first revealed this Upanishad to one sage Bhusund 
(Brahmans 1-6) to learn about the metaphysical importance and spiritual value of the 
Rudraksha beads. [Rudraksha beads are the seeds of the tree Eleocarpus ganitrus. | 

According to Kalagni Rudra Upanishad of Krishna Yajur Veda, Sanatkumar 
was taught how to wear the Tripundra, the three lines marked on the forehead of all 
Hindus, by Lord Kalagnirudra himself. 

The Sharav Upanishad of Atharva Veda, in its verse no. 22 stresses the 
greatness of Lord Shiva known as Maheshwar by saying that even such great sages as 
Sankadi and Sanatsujat (i.e. sages Sanatkumar and others collectively called the 
Sankaadi Rishis) had praised and prayed to the Lord, implying that if these great 
sages had worshipped Shiva then the latter must surely be a great Lord. 


Sage Narad: The celestial sage Narad is said to be a manifestation of the Supreme 
Being’s Mana (mind and its thoughts, intentions, hopes, desires and wishes, as well as 
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the heart and its emotions and sentiments). The Supreme Being implements his 
wishes and expresses his intentions and wishes by making Narad his spokesperson. 
Purans list uncountable instances when Narad has approached people—both the good 
and righteous as well as the demonic and unrighteous ones—to tell them the path best 
suited to them, and the wise ones treated this advise as the Lord’s wish while the 
unwise ones still benefited from it because Narad’s intention was always to turn a 
living being away from his sinful ways and lead him towards the good. 

Since he is a personified Mana, he is as fickle, unstable and transient as the 
Mana—never staying at one place for more than a fleeting moment, always roaming 
here and there in the entire creation, having nothing to stop his path as he could go 
anywhere he wished. And the remarkable thing is that he was never unwelcome 
anywhere—even the demons welcomed him with the same respect as did the Gods. 

It is believed that he is born in each Kalpa to carry out the wishes of the 
Supreme Being. [1 Kalpa is equivalent to 4.32 billion human years.] He was a 
Gandharva (a semi-God who is a celestial musician) named Upbarhan in the previous 
Kalpa. He was physically very charming and an expert musician. Once he showed his 
amorous intentions towards Urvashi, a celestial dancer, in the presence of Brahma the 
creator where he was supposed to show exemplary restraint, and this overt show of 
lust resulted in his being cursed by Brahma that he would become fallen and take 
birth in the mortal world as a Shudra (a low caste). So, he was born from a maid 
servant of low caste working as a devoted servant of a learned Brahmin. Under the 
constant companion of this great Brahmin, Narad developed noble and auspicious 
virtues in him even though he was a mere child of five years. He was very modest, 
devoted, pious, noble hearted and diligent. 

Since he had the Lord’s genes in him, his inclinations were more inclined 
towards the Spirit than the worldly charms of material sense objects which he detested 
from childhood. As luck would have it, once some wondering mendicants came to 
spend the four-month period of the rainy season in the hermitage of this Brahmin. 
Narad served them with great devotion. Impressed by his service and having some 
inner vision of his high spiritual stature and the spark of divinity that was lying hidden 
in him waiting for an opportune moment to leap up and shine through, they blessed 
him, taught him meditation and contemplation, besides initiating the child into the 
path of the Lord. 

Thus, the dormant fire of renunciation and spiritual awareness was 
immediately ignited in Narad’s little heart and he wished to take to Sanyas (a 
renunciate’s life markds by constant wandering as a mendicant in search of the 
supreme bliss and Truth), but he did not wish to hurt his mother’s emotions. But the 
Lord had other plans for him, and soon his wish was fulfilled when his loving mother 
died of snake bite while milking a cow. Instead of grieving at such a loss in human 
terms, the child Narad felt happy as if the last fetter was broken and he was liberated 
form worldly obligations. 

He immediately headed north towards the mighty Himalaya Mountains to do 
severe Tapa (penance and austerity) to attain access to the Supreme Being. The little 
one walked on and on, and finally he was so tired and exhausted that when he saw a 
cool lake he drank water, ate fruits that he found there, and sat under the shadow of a 
tree and became lost in meditation. Lord Vishnu revealed himself in his four-arm 
form in his heart, but Narad was so thrilled and excited with this divine vision that he 
wished to see the Lord in practical terms with his physical eyes rather than the subtle 
eyes while he was in deep meditation. But as soon as he opened the eyes, the Lord 
vanished. Most sorry and overwhelmed with this loss, the child began to cry bitterly. 
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Then a cosmic formless reverberating voice said—‘Oh son! Your penance is 
accepted, and I do love you. Though I bless you with an eternal life and that your 
memory of me would never be erased, but you would not be able to see me with 
physical eyes in this world. So go back to the world and carry out my divine mandate 
for me. Become my messenger and go preach the path of my devotion and holy name 
to this world so that other unfortunate creatures also can get liberation and deliverance 
from the fetters in which they have bound themselves with no one to show them an 
easy and practical way out of their predicaments. Go and preach my message to such 
people in every corner of the earth; go and preach my devotion and let them have faith 
in my holy name. Your salvation would come naturally and automatically to you as an 
unasked reward.’ 

Narad turned back with this divine mandate of the Lord to be carried out just 
like the great Apostles of Lord Jesus Christ had went, on the Lord’s instructions, to 
spread his message to the people on this earth. Henceforth, he wandered in the entire 
creation like a mendicant, with an Indian lute upon which he sang the Lord’s glories 
and his divine name, spreading the divine message of the Lord’s mercy, compassion, 
benevolence and love everywhere, attempting to turn everyone towards the Lord and 
away from this sinful and mortal world so that each individual creature could get his 
spiritual liberation and deliverance. Such are the ways of great and holy saints that 
instead of being selfish to seek his own liberation and deliverance from the Lord as 
the grant of a boon and letting the rest of the world go to hell, Narad chose to sacrifice 
his own life, liberation and deliverance at the altar of larger good of creation and to 
fulfill the wish of the Lord. Of course there is another twist to this tale—the Lord does 
not select everyone to carry on his own divine agenda, and a soul who the Lord 
designates for this purpose is indeed the most favoured and lucky one—because the 
Emperor chooses only those upon whom he has utmost confidence to carry out his 
personal task. It is just like Jesus choosing his disciples and ordaining them the task of 
spreading his glorious Gospel of love and salvation. 

Therefore, Narad, the apostle of the Supreme Being, is the most loved disciple 
of the Lord, and it is evidenced by the fact that he is the only saint who has 
unrestricted access to the abode of the Trinity Gods (Lord Vishnu the sustainer and 
protector of creation, Brahma the creator and Shiva the concluder of this creation) 
besides every nook and corner of creation without hindrance and even without 
seeking any previous permission and appointment from anyone, be it a God or a 
Demon or anybody else. Narad’s visit was always for the host’s long term good, so he 
was always welcome and revered. 

When the time came and the age of the physical body ended, he left the mortal 
coil like a serpent leaves its cuticle and went to heaven to sing the Lord’s holy and 
divine name in the presence of Brahma, the old patriarch of creation. At the end of the 
Kalpa, at the time of Doomsday, he merged and became one with Brahma, the creator. 

When the new cycle of creation came into being, he was born again from the 
Mana (mind) of Brahma the creator after the Sankadi sages were born. That is why, in 
the present Kalpa, Narad is called the ‘Manas Putra’ of Brahma, 1.e. the son born out 
of Braham’s mental powers or his wishes. With this heritage and gene running in his 
blood, it is natural that he is highly respected and regarded as one of the greatest 
devotees of Lord Vishnu who is the Supreme Being personified. It is from the navel 
of Lord Vishnu that Brahma, the creator of the visible world, was born atop a divine 
Lotus that emerged from it while he was reclining on the bed made of the coiled body 
of the legendary serpent named Seshnath who floated on the surface of the celestial 
ocean of milk called Kshirsagar. 
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Narad preached renunciation of this material world and an extreme sense of 
faith in and complete devotion for Lord Hari (Narayan, Vishnu, the Supreme Being). 
But this was against the process of creation, because if everyone followed the path 
preached by Narad and renounced the material world then the process of propagation 
of the world and its inhabitant creatures along with its development would come to a 
naught. So, when Narad preached renunciation and detachment from this material 
world of sense objects that was mortal, transient and never a giver of peace and 
happiness to the ten thousand mental sons who were created by Daksha Prajapti (the 
first male from whom the rest of the human race was born and who was assigned the 
task by Brahma to propagate creation) in order to propagate this human race, Narad 
obviously annoyed him. These sons were preached by Narad and they all became 
mendicants, renouncing their attachment with this life and all charms of the material 
world along with the desire to enjoy it, gratify their sense organs and remain 
entangled in affairs of this world. Daksha Prajapti was exasperated and he created 
another set of ten thousand sons. But when Narad again played spoil-sport, Daksha 
cursed him that Narad would have to remain on the move always and he would not be 
able to stay at one place for more than two ‘Gharis’. [1 Ghari = 24 minutes. In 
practice the term means a very short period of time; a fleeting moment as small as 
batting an eyelid.] As a result of this curse, Narad became an ever-wandering 
mendicant. But this suited the divine mandate of the Lord—for now Narad was forced 
to keep on the move and reach newer corners of the worldly and celestial realm to 
preach the Lord’s message amongst the mortal creatures on earth and the Gods and 
Spirits in the heaven. 

It is believed that Narad is immortal and is symbolic of the stupendous powers 
of a man’s mind. The mind is ever-wandering like Narad, and the subtle message in 
the entire lore is that one should tame this restless mind and train it to turn away from 
this mortal engrossing material world and instead turn towards the Lord for finding 
permanent liberation and deliverance from this world. A wise mind would teach 
(preach) the aspirant about the futility of pursuing this artificial world, and instead 
seek ways of finding the Truth that gives eternity and brings to an end the endless 
litany of miseries and horrors, perplexities and confusions, restlessness and agitations 
that are invariably associated with un-truth, delusions and ignorance. 

Narad was the most erudite and scholarly devotee of the Lord. No other sage 
or saint could match him in his scholarly acumen and profundity of wisdom (ref. 
Chandogya Upanishad, Canto 7, section 1, verse no. 2). Narad is also credited with 
the composition of the great Sutra (formula or key) called ‘Narad Bhakti Sutra’ which 
defines the eclectic principles and characteristics of the spiritual practice called Bhakti 
which is to have a profound and exemplary degree of devotion for and surrender to 
the Supreme Being. Narad himself epitomizes Bhakti at its most refined and 
developed form. 

In Atharva Veda’s Narad Parivrajak Upanishad, sage Narad has taught an 
assembly of sages the grand philosophy as well as the eclectic tenets of Sanyas, the 
life of total renunciation, detachment and dispassion, leading to one’s spiritual 
liberation and deliverance. 

The Atharva Veda’s Hayagriva Upanishad has been revealed to sage Narad by 
Brahma the creator when the sage approached the latter with his quest for Brahm- 
Vidya, the knowledge of Brahm. 

In Garud Upanishad of the Atharva Veda tradition, the creator Brahma has 
taught Narad the esoteric knowledge known as the ‘Garud Vidya’ which describes the 
secret Mantras pertaining to Garud, the divine mount of Lord Vishnu, as well as the 
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Mantras which can help to counter the evil effects of all types of poisons arising from 
snake bites. 

It was sage Narad who had told Valmiki the story of the Lord Ram which the 
latter penned down in the form of the epic Ramayan by sage Valmiki. 

In Tulsidas’ epic Ram Charit Manas, Lord Ram had explained to Narad why 
the Lord had not allowed him to marry in great detail. In essence the Lord told him 
that once he had taken the vows of renunciation and detachment to lead a life of a 
wandering hermit or friar, it would have been very wrong to marry. At the same time, 
the Lord has outlined the characteristic virtues of saints in the same discourse. Refer: 
Ram Charit Manas, Aranya Kand, from Chaupai line no. 1 that precedes Doha no. 
43—to Chanda line no. 4 that precedes Doha no. 46. 

Sage Narad was the greatest exponent of the spiritual practice of “Bhakti”, the 
path of devotion and love that leads to God-realisation. He is famous as the sage who 
had expounded on the eclectic spiritual philosophy of Bhakti in his book of aphorisms 
on this theme, called “Narad Bhakti Sutra”. It is believed that the principles of 
devotion and love for the Lord God that he has enunciated in this book were 
originally conceived by Lord Shiva, and Narad had been ordained by the Lord to 
spread this good message far and wide as the sage used to roam around in every 
corner of this creation. 

Narad was a selfless saint, and therefore he was respected by all wherever he 
went. Even the demons praised him and welcomed him because they knew that he 
would always give them such advice as would be good for them. Everyone knew that 
Narad always taught of ways that would provide liberation and deliverance to the soul 
of all the creatures, and that his company will always do some good for even the 
greatest of sinners. 


“The “other enlightened sages” not specifically mentioned here but who had the 
privilege of meeting Lord Ram himself are the following: 

(i) Sage Bharadwaj: Refer to Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 7 that precedes Doha no. 106—to Chaupai line no. 6 that precedes Doha no. 109. 

(ii) Sage Valmiki: Refer to Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 5 that precedes Doha no. 124—to Chaupai line no. 3 that precedes Doha no. 132. 

(iii) Sage Atri: Refer to Ram Charit Manas, Aranya Kand, Chaupai line no. 4 
that precedes Doha no. 3—to Chaupai line no. | that precedes Doha no. 7. 

(iv) Sage Sarbhanga: Refer to Ram Charit Manas, Aranya Kand, Chaupai line 
no. 7 that precedes Doha no. 7—to Chaupai line no. | that precedes Doha no. 9. 

(v) Sage Sutikshan: Refer to Ram Charit Manas, Aranya Kand, Chaupai line 
no. 1 that precedes Doha no. 10—to Chaupai line no. 1 that precedes Doha no. 12. 

(vi) Sage Agastya or Kumbhaj: Refer to Ram Charit Manas, Aranya Kand, 
Chaupai line no. 1 that precedes Doha no. 12—to Chaupai line no. 18 that precedes 
Doha no. 13.] 


SAHA ST SA Seat | sift fra eat Fret Ar S N 
Ae AT Ue HAST AAAS ATE GT aA Alea TES Ut N 


janakasuta jaga janani janaki. atisaya priya karuna nidhana Ki. 7. l 
tākē juga pada kamala manava'um. jasu krpam niramala mati pava'um. 8. 
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Sita, also known as Janki as she was the daughter of king Janak, is extremely dear to 
her husband Lord Ram! who is a treasury of mercy, kindness, compassion and grace. 


(7) 


I bow my head with reverence at her two holy lotus-like feet, for it is by her grace that 
I will be blessed with a refined intellect and purified mind (that would remain calm 
and undistracted by her blessings, helping me to remain focused on my divine mission 
of narrating the holy story of Lord Ram, and becoming a practical tool that would 
enable me to complete my mission successfully)’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-4 that precede 
Doha no. 148; (ii) Chanda line nos. 7-8 that precede Doha no. 323; (iii) Doha no. 326; 
(iv) Chanda line nos. 9-10 that precede Doha no. 327. 

When Sita was abducted by Ravana, both she and Lord Ram were overcome 
with excessive grief of separation from each other: apropos—Ram Charit Manas, 
Aranya Kand, (i) Chaupai line nos. 1-6 that precede Doha no. 29 (Sita’s 
lamentations); and (ii) Chaupai line nos. 6-16 that precede Doha no. 30 (Lord Ram’s 
lamentations). 

Lord Ram’s immensity of affection for Sita is evident in the message he sent 
to her through Hanuman, which the latter conveyed to her at the time of their meeting 
in the garden of Lanka where Sita was held captive: apropos—Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 1-8 that precede Doha no. 15. 

Meanwhile, Sita’s unbound love for Lord Ram is abundantly evident in Ram 
Charit Manas, (a) Ayodhya Kand, (i) Chaupai line no. 1 that precedes Doha no. 64— 
to Chaupai line no. 4 that precedes Doha no. 68; and (ii) Chaupai line nos. 4-6 that 
precede Doha no. 97. 


*Sita had blessed Hanuman in a similar way: refer to Ram Charit Manas, Sundar 
Kand, Chaupai line nos. 1-4 that precede Doha no. 17.] 


UF Tat oer ed CTT VT HST SSS WS HTH Ul S N 
UST at ty Grae 1 ete feat sist GE ATA Il Qo N 


puni mana bacana karma raghunayaka. carana kamala banda'um saba layaka. 
9. 

rajivanayana dharém dhanu sayaka. bhagata bipati bhanjana sukha dayaka. 
10. 


Once again, I bow my head most reverentially and command all my faculties, such as 
my mind and its thoughts, my speech and the words I speak or write, as well as the 
deeds I do, to pay my respects at the holy lotus-like feet of Lord Ram (who is the 
Lord of Raghu’s line of kings of Ayodhya) who is able in all respects, (9) --- 


--- Who has lotus-like eyes, holds a bow and an arrow in his hands, who is the 
vanquisher of all troubles and miseries of his devotees, and who bestows happiness 
and joy of all kinds. (10) 
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[Note—Worshipping of the auspicious and holy feet of Lord Ram grants all wishes 
and well-being to his devotees. Refer: Ram Charit Manas, (a) Baal Kand, (1) Chaupai 
line nos. 1-2 that precede Doha no. 146; (ii) Chaupai line no. 2 that precedes Doha no. 
149; (iii) Chanda line nos. 3-7 that precede Doha no. 324; (b) Ayodhya Kand, (iv) 
Chaupai line nos. 1-4 that precede Doha no. 139; (c) Uttar Kand, (v) Chaupai line nos. 
12-19 that precede Doha no. 122.] 


ao. fri sna wet ifa an hga fara a fa 
aes Gat wa ue frets ure firs faz i ec N 
doha. 


gira aratha jala bici sama kahi'ata bhinna na bhinna. 
banda'um sita rama pada jinhahi parama priya khinna. 18. 


Just like a spoken word and its meaning cannot be delineated from one another though 
they appear to be independent of each other (because a word may have many 
meanings, but it should always be understood in the context in which it is used by 
when one speaks), and the water cannot be separated from the wave formed by it 
though they are independent entities (because water has many forms, but a wave is 
invariably water and nothing but water), --- 

---Similarly, Lord Ram and Sita appear to be two independent persons, but 
actually they are the same, being manifestations of the same Divinity that has revealed 
itself in two separate forms. Hence, I (Tulsidas) offer my worship and obeisance to 
the holy feet of both Lord Ram and Sita with the considered thought that they are one 
and the same Divinity. (Doha no. 18) 


[Note—While Lord Ram represents Brahm, the cosmic Consciousness, Sita 
represents its Shakti, the cosmic energy and dynamism of Brahm. Brahm uses this 
Shakti to do what it wishes to do; and Shakti can’t do anything without the express 
orders and support from Brahm. Hence, the two are indispensable to each other; they 
are inseparable from one another; they form two aspects of the same Divinity. 

In this context, refer to Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 
that precedes Doha no. 97 where Sita has stated that her relationship with Lord Ram is 
like the moon and its rays; they can’t be separated from one another. ] 


ao. SES ATT UA TIS HY Sq Hay ars ferent ST g 
fafa ek aaa de UT AT LSE sta TA Pert ST R N 


caupal. 


banda'um nāma rama raghubara kō. hétu krsanu bhanu himakara kō. 1. 
bidhi hari haramaya bēda prana so. aguna anupama guna nidhana so. 2. 


I pay my respects to Lord Ram's Holy Name ‘RAM?’ of Lord Raghubar'. This name 
has three letters ‘Rat+Aa+Ma’ (ra+a+ma). These letters respectively represent the 
three great Gods, viz. (i) the 1“ letter 'Ra' stands for the Fire-God, (ii) the 2” letter 'A' 
stands for the Sun God, and (iii) the 3“ letter 'Ma' stands for the Moon God’. 
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[The holy Name of the Lord is pronounced as ‘Rama’ or ‘Raam’. It consists of 
three basic sounds: ‘Ra’ as in the English word ‘run’, ‘Aa’ as in the English word 
‘father’, and ‘Ma’ as in the English word ‘mum’, ‘rum’.] (1) 


The holy Name of Lord Ram represents the three Gods of the Trinity, viz. Brahma 
(the creator), Vishnu (the sustainer and protector) and Shiva (the concluder of 
creation) respectively. 

It is the essence of the Vedas (i.e. it is literally the breath or the vital life of the 
Vedas—“béda prana”)’. It is without qualifications; it is peerless and an eternal 
source or fount of all auspiciousness and good virtues‘. (2) 


[Note—'The word ‘Raghubara’ literally means the ‘Great Lord who is the best in the 
line of kings descending from the ancient king named Raghu who ruled over the 
kingdom of Ayodhya in some ancient time’. 

From the spiritual perspective this name means ‘the Lord of the creatures’, 
where the 1“ part of the name, i.e. ‘Raghu’ stands for a living being, and the 2™ part, 
i.e. ‘Bara’ stands for the Lord or a husband. 

So this verse essentially means ‘I pray to and offer my respects to the holy 
Name of Lord Ram who is the Lord of all living beings’. 


?The three letters of Lord Ram’s holy Name, viz. ‘Rat+Aa+Ma’ (rat+a+ma), represent 
the basic cosmic energy incorporated in the ‘fire element’ that is at the base of all life 
in this creation as represented by the ‘sun’ and the ‘moon’, i.e. the one that shines 
directly (i.e. the sun), and the one that is made to shine by the first (i.e. the moon). In 
this metaphor, the ‘fire’ stands for the cosmic Consciousness, the ‘sun’ for the 
Supreme Being, and the ‘moon’ for the individual Creature as the latter basks in the 
glory of the former. Refer: Maharamayan, 52/62-64. 

To wit, just like the fire is able to burn all impurities and make gold pure, 
invocation of Lord Ram’s holy Name purifies the creature completely and makes his 
heart holy and pure. Again, just as the sun provides energy and life to all the creatures 
on earth and removes all darkness and the fear of ghosts by its mere presence in the 
sky, the holy Name of Lord Ram removes all darkness of delusions and ignorance that 
cloud the soul of a creature, thereby freeing him and granting him fearlessness from 
the horrors of birth and death in this mundane world of transmigration. And finally, 
just as the moon provides a soothing balm of its rays to the world scorched by the heat 
of the blazing sun, the Lord’s holy Name gives solace and succour and hope to the 
tormented soul of all creatures. 

The different sounds of the letters of the Sanskrit alphabet stand for one or 
more Gods of the Hindu pantheon. A letter that relates to a particular God is called 
that God’s Beej Mantra, or a letter which acts like a secret formula that directly refers 
to the chosen God and encrypts his cosmic energy and mystical powers. When a 
worshipper wishes to seek help from a particular God, he would use a Beej Mantra 
specific to that God. By invoking a Beej Mantra the worshipper virtually invokes a 
God’s cosmic powers and energy for fulfillment of his desire. Repetition of a Beej 
Mantra builds up the energy that corresponds to the respective God, and it gathers 
more and more dynamism as time passes. 

If more than one Beej Mantras are used then the worshipper is able to harness 
the combined energy of all the Gods to whom these Beej Mantras belong. It is like the 
case of employing more than one source of energy or power when a single source 
falls short of requirements. It’s like putting more than one electric motor into place to 
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run a machine when any single motor falls short of the required horse-power that is 
needed. The combined cosmic energy of all these Beej Mantras and their respective 
Gods is thus focused on a single mission, and obviously the result would be more 
profound and the effect more stronger than using a single Beej Mantra—because this 
method puts the combined cosmic energy of more than one God into fulfillment of 
one mission. 

In the case of Lord Ram, the three letters ‘Ra, Aa and Ma’ of the Lord’s holy 
Name combine the energy of the Fire God, the Sun God and the Moon God. 

Further, it also combines the powers of the three great Gods of the Trinity, viz. 
Brahma the creator, Vishnu the sustainer and protector, and Shiva the concluder of 
creation. To wit, the holy Name of Lord Ram symbolizes the entire gamut of 
creation—its beginning, its development and expansion, and its conclusion. It infuses 
life (Brahma), it protects and sustains (Vishnu), and it provides liberation from the 
miseries and torments of life (Shiva). 


*Refer: Tulsidas’ book Kavitawali, Uttar Kand, verse no. 74 which also says the same 
thing in its line nos. 1-2. 


“This verse clarifies that the Name which is being glorified is not simply a name of a 
great king, but it is a holy Name that has been endorsed by the Vedas, the most sacred 
of religious texts. The three letters of Lord Ram’s holy Name combine and roll into 
one the cosmic powers and the authority of the three supreme forces of creation, viz. 
the creator Brahma, the sustainer Vishnu and the concluder Shiva. The holy Name 
‘Ram’ represents the entire spectrum of creation—its beginning, its expansion and its 
conclusion. And therefore it stands for ‘Brahm’, the Supreme Being who represents 
the cosmic Consciousness. 

The holy Name of Lord Ram is equivalent to the divine Mantra ‘OM’ that is 
universally regarded as the most sacred of all Mantras and is directly related to the 
cosmic Consciousness as it is the sound manifestation of the latter and stands for 
Brahm, the Supreme Being. This fundamental metaphysical fact has been elaborately 
detailed in Ram Uttar and Purva Tapini Upanishads that belongs to the Atharva Veda 
tradition. OM and RAM are synonymous with each other. A full English version of 
this Upanishad has already been published by this author. 

Calling Lord Ram’s holy Name as being the ‘essence of the Vedas’ it is meant 
that just like a body is useless without life in it, the scriptures would lose their 
greatness and holiness, their importance and value, if Lord Ram’s holy Name is 
removed from them. 


An important question arises here. The Supreme Being or the Lord of the Word has 
countless names. He is known by different names in different religions and faiths; all 
these names refer to the same Divinity. Then why is that Lord Ram’s name ‘Ram’ or 
‘Rama’ or ‘Raam’ is regarded as the best and the most holy among them all? It is like 
a case of it being ‘the first among equals’. It is said in Padma Puran, Uttar Khand, 
254/22 that ‘Lord Ram is the one who resides in the heart of all living beings, and his 
name is the one that directly appeals to the heart which finds joy in remembering it. 
So therefore, though there are thousands of names of the Supreme Lord, the name 
‘Ram’ is the best amongst them all.’ 

There is another aspect to it. All the Mantras or divine formulas that have been 
prescribed in the Vedas and other scriptures are specific to particular Gods to whom 
they belong, and when these Mantras are used for spiritual purposes, only the spiritual 
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energy of their respective God or deity is invoked. But in the case of Lord Ram when 
his holy Name is remembered or invoked then the benefits that accrue encompass the 
entire spectrum of cosmic forces, i.e. the forces of creation, of sustenance and of 
conclusion. Nothing is left out, and so obviously the powers and authority that this 
holy Name grants to the person who invokes it are all-encompassing and wholesome 
in their nature. The benefits of Lord Ram’s holy Name are all-round and 
comprehensive. 

Like the pure ‘cosmic Consciousness’ that is self-illuminated and does not 
require any other source to provide light to it, the holy Name of Lord Ram is also self- 
illuminated and self-empowered. ] 


Teas Vis WU Ae lara Wala Sq SAT 3 N 


TAT ST ST TNT TT OPS ATT WATS IY A 


mahamantra jo'i japata mahésu. kāsīm mukuti hétu upadésu. 3. 
mahima jasu jana ganara'U. prathama pūji'ata nama prabha'tu. 4. 


Lord Shiva repeats (chants) this ‘Great Mantra!’ of Lord Ram, and utters them in the 
right ears of a dying man at Kashi (Varanasi) to give him emancipation and 
salvation’. (3) 


Lord Ganesh knows about the stupendous glory, the mystical powers and the 
supremacy of Lord Ram’s holy Name over all other Mantras of all other Gods, and it 
is for this reason that he (Ganesh) is worshipped first in all religious ceremonies and 
is deemed to be the senior-most God’. (4) 


[Note—'A Mantra is a syllable, a letter, a word or a phrase that is used as a spiritual 
formula. In this case it is the holy Name of Lord Ram, viz. ‘RAM’ or ‘Rama’ or 
‘Raam’. 


?This fact has been endorsed in Ram Uttar Tapini Upanishad of the Atharva Veda 
tradition. This Upanishad clearly states that Lord Ram’s holy Name ‘RAM’ is called 
the “Tarak Mantra”, which is a spiritual formula that can grant freedom, deliverance, 
emancipation and salvation to the soul of the creature by liberating him from the cycle 
of transmigration and helping him to go across over this vast ocean represented by 
this mundane world of birth and death. 

Refer also to: (a) Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 3-4 that 
precede Doha no. 46; (11) Chaupai line no. 7 that precedes Doha no. 108; (iii) Chaupai 
line no. 1 that precedes Doha no. 119; Kishkindha Kand, Chaupai line no. 4 that 
precedes Doha no. 10; (b) Barvai Ramayan, verse no. 53; (c) Kavitawali, Uttar Kand, 
verse no. 74; (d) Vinai Patrika, (i) stanza no. 11, verse no. 152; (ii) stanza no. 3, verse 
no. 218; (e) Shiva Samhita, 2/14; (f) Anand Ramayan, Yatra Kand, Canto 2. 


*There are two stories narrated in the Purans (ancient mythological histories of the 
Hindus) that describe how Ganesh invoked Lord Ram’s name to attain supremacy 
amongst all the Gods. The first version is in Shiva Puran (Shaiva Tantra), and the 
other is in Padma Puran. 
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The first story is as follows: Once there was a quarrel between Ganesh and his 
elder brother Kartikeya as to who should be regarded as senior. Lord Shiva sent them 
to Brahma, the creator, to decide the contentious matter. Another version says that 
once Brahma asked all the Gods who was to be deemed as being senior amongst them 
all and therefore eligible to be worshipped first during religious ceremonies. Each 
God said that it is him. So, in order to settle this dispute Brahma asked them (Ganesh 
and Kartikeya in the first version, and the Gods in the second version) to go around 
the universe and come back to him. The one who comes back first will win the trophy 
as well as the honour to be called the senior-most God and the right to be worshipped 
first. Kartikeya jumped on his peacock and so did all the other Gods who mounted 
their respective vehicles as they started out on their journey around the universe. 
Ganesh was confounded as he had a pot-belly and a mouse as his vehicle—so it was 
impossible for him to win the race. Though he embarked on the journey, he felt 
hopeless and dejected. Somewhere sage Narad met him, and he told Ganesh that the 
entire creation is a manifestation of Lord Ram, the Supreme Being, and therefore 
there is nothing that exists beyond the Lord’s holy Name. Hence, the best recourse for 
him, Narad advised, would be to write the name of Lord Ram on the ground and go 
around it in a symbolic gesture of going around the entire spectrum of creation 
consisting of countless universes. After doing it, Ganesh should go to Brahma and 
narrate the entire episode to him. Meanwhile, wherever the other Gods, including 
Kartikeya, went, they found the foot-prints of a mouse ahead of them, indicating that 
Ganesh was ahead of them in the race around the many universes! When they finally 
came back to Brahma they found Ganesh already there. Brahma declared him the 
winner and explained the reason for his decision to all the Gods—that Ganesh was the 
wisest amongst them all as he had circumambulated the entire creation by going 
around the holy Name of Lord Ram, and so he is the winner. 

A variation of this is found in Padma Puran, Srishti Kand where sage Vyas 
narrated an event in this connection to Sanjaya. Though this story is not related to the 
glory of Lord Ram’s name, yet let us read it for the sake of interest. It says that when 
the two brothers Kartikeya and Ganesh were born to Parvati, the divine consort of 
Lord Shiva, all the Gods offered some wonderful rounded balls of sweets known as 
‘Modak’ to her as a gift. These balls of sweet were made from Amrit, the juice of 
eternity and immortality. The two brothers quarreled to eat these sweet balls. Parvati 
explained that this was no ordinary sweet as it was made from Amrit, and therefore 
only he who was qualified to have it would get it. She said, “Look, only someone who 
is extremely wise, and has purified himself by doing exemplary meritorious deeds— 
only he is eligible to partake of this sweet.” Hearing it, Kartikeya mounted his 
vehicle, the peacock, and went on a pilgrimage to all the holy places. But Ganesh had 
a fat belly and a mouse as his mount, which made it impossible for him to go 
anywhere. So he went around his parents, father Lord Shiva and mother Parvati, and 
sat down. When Kartikeya returned, panting and huffing because he was in a hurry to 
reach ahead of Ganesh, he found his younger brother seated comfortably. Then Lord 
Shiva and Parvati declared Ganesh as the winner and one who was eligible for the 
sweet made from Amrit. They explained that one’s parents are the most honourable 
beings for any living being. Paying respect to one’s parents is equivalent to thousands 
of meritorious deeds combined into one. So Ganesh would henceforth be the first to 
be worshipped in all religious ceremonies. | 


TM hA A WaT | aS eg He SAT BATT & N 
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Wee aa ae a fea ort 1 aft ag fra aT wart g 


jana adikabi nama pratapu. bhaya'u sud'dha kari ulata japu. 5. 
sahasa nama sama suni siva ban. japi jē'īim piya sanga bhavani. 6. 


The ancient poet (Valmiki) knows the great effect and the magical powers of the Holy 
Name of Lord Ram because he attained purity and greatness by chanting this Name in 
the reverse order’. (5) 


On hearing from Lord Shiva that Ram's Name is equivalent to thousands of Names of 
other Gods and Godesses, Bhavani (Lord Shiva's consort) decided to chant this Holy 
Name alongside Lord Shiva’. [To wit, when Shiva’s consort became aware of the 
glories of Lord Ram’s holy Name, she used it as a spiritual formula herself just like 
her husband Lord Shiva had always been doing. ] (6) 


[Note—'Refer: (a) Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes 
Doha no. 3; and (ii) Sortha/Doha no. 14 (d); (b) Vinai Patrika, (1) verse no. 151, 
stanza no. 7; (ii) verse no. 156, stanza no. 2; (ii) verse no. 156, stanza no. 2. 

In Adhyatma Ramayan, Ayodhya Kand, Canto 6, verse nos. 64 and 80, 
Valmiki himself says: “Oh Lord Ram, I have attained the exalted state of being a sage 
equivalent in stature to celestial sages because of your holy Name. Say then, who can 
ever sufficiently praise the greatness of your holy Name?”; “The celestial sages 
known as Sapta-rishis had advised me to repeat your holy Name in the reverse order 
as MARA instead of in the right order as RAMA because I told them I wouldn’t be 
able to do it in the correct way due to my overriding sins. And inspite of this reverse 
way of chanting your glorious name, I still found exaltedness and enlightenment.” 

Sage Valmiki was a sage who lived during the time of Lord Ram. The Lord 
had visited his hermitage during his journey into the forest. 

The story of Valmiki is as follows: Sage Valmiki is well known for his 
classical work known as the famous epic ‘Ramayana’, which is his magnum opus. He 
is also credited with penning Advhut Ramayan in which Sita had assumed the form of 
Maha Kali to kill the Ravana with a thousand heads. 

Valmiki is said to be the son of sage Pracheta who is said to be the son of 
Varun, the Water God. He is also said to be one of the Prajaapatis—the ancient 
patriarchs of this world. 

Before he became famous as ‘Valmiki’, he was known by the name of 
Ratnakar. In his early life he had been in the company of Bhils, ancient tribals, from 
his childhood days, and married into this race. So he adopted their life and means of 
livelihood, which was hunting. He used to waylaid travellers and rob them to sustain 
his family. Once the celestial sages known as Sapta-rishis met him and told him that 
no one would share his sins. The meeting of these sages was a turning point in 
Valmiki’s life. He pleaded with them to tell him how to get over his path of sins and 
somehow find deliverance. The sages then advised him to meditate upon the holy 
Name of Lord Ram as it is the easiest way for him for it requires no knowledge of 
scriptures and needs no formalities, and at the same time it is easy and convenient for 
himi to repeat it as a Mantra. Valmiki accepted this advice, and immediately sat down 
in a motionless state of Samadhi, focusing his mind on the holy Mantra ‘RAM’. This 
alone led him to his enlightenment and self-realisation. 
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According to Adhyatma Ramayan, Ayodhya Kand, Canto 6, verse nos. 57-58 
he was a Brahmin by birth but became a cruel robber who would even kill his victims 
if they failed to give all their possessions to him. He had adopted this means of 
livelihood because he was brought up by a band of robbers and highway vagabonds 
who would way lay travellers and rob them. Once the seven celestial sages known as 
the Sapta-Rishis went through the forest where he lived, and Valmiki accosted them. 
When asked by the sages why he robbed others, Valmiki replied that he did it to feed 
his family and other dependants. The sages advised him that they would not share the 
consequences of sins that he is committing for them. To test the correctness of this 
advice, Valmiki tied them to a tree and went to his house to ask his kith and kin if 
they would share any misfortune that might befall upon him. When they replied that 
they are only concerned with what loot he brings home, Valmiki’s eyes of wisdom 
opened instantaneously. He rushed back to the sages, untied them and fell at their feet 
seeking forgiveness. He asked them to show him the path by which he can seek 
redemption and salvation for himself. The sages then advised him to do Japa 
(repetition) with Lord Ram’s holy Name ‘RAAM’. Valmiki said that he was so sinful 
that it is not possible for him to utter the Lord’s holy Name. At this, the sages thought 
over the matter and told him to repeat the name in the reverse order—as ‘MARAA’. 
When this word MARAA is repeated it becomes RAAM. This trick worked fine for 
Valmiki, and he immediately sat down to do Tapa (severe form of penance) and 
meditated on the name of the Lord in the reverse order. He became so immobile and 
lost in contemplation that a mound of anthill formed around his body. It so happened 
that when the sages returned to the same place during their return journey, they saw 
him in this condition. They poured consecrated water on him and revived him. It was 
then that they gave him a new name ‘Valmiki’, which means ‘one who has emerged 
from an anthill’. This story is narrated in Adhyatma Ramayan, Ayodhya Kand, 6/57- 
58. 

He established a hermitage on the banks of river Tamsa and lived there. Lord 
Ram went to meet him during his outward journey to the forest, and it was in the 
sage’s hermitage that Sita lived and her two sons Lav and Kush were born when she 
was sent to exile by Ram during the final days of the Lord’s days on earth as a prelude 
to his winding up his worldly ‘Leela’ or deeds and ascending to the heaven as Lord 
Vishnu. 

One day Valmiki saw a hunter shoot down a male bird and heard the wailings 
of his companion, the female bird. He cursed the hunter in a verse that came out of his 
mouth in a poetic style called the Anushtup Chand (metre). Never before had Valmiki 
ever composed any verse, so he was astonished at this development. Then Brahma the 
creator appeared before him and ordered him to compose the epic Ramayan for which 
the basic story was provided to him by sage Narad. 

The genesis of the story of Ramayan is this—Once the celestial sage Narad 
came to his hermitage (called an Ashram) on the behest of Brahma. Valmiki asked 
him if there was anyone living in this creation who embodied all the 16 Kalaas 
(qualities) that the Supreme Being is known to possess. Then Narad told him about 
Lord Ram. This is how the grand and magnificent story of the Ramayan was revealed. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 10 
which clearly endorses this fact. Refer also to Vinai Patrika, verse no. 247, stanza no. 
2: 

This story is narrated in Padma Puran, Uttar Khand, Canto 254, verse nos. 11- 
24. Briefly it is as follows: Parvati, the divine consort of Lord Shiva, had been 
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initiated and given Lord Vishnu’s Mantra by her Guru (preceptor) sage Vamdeo 
(pronounced “Vaamdeo”). Once Lord Shiva sat down for his meals and invited 
Parvati to join him. Parvati replied that she was worshipping Lord Vishnu by using 
his thousand names, known as Vishnu Sahastra Naam, which takes a long time to 
complete. It was then that Lord Shiva advised her that she must understand that Lord 
Ram’s single name ‘Ram’ (pronounced as ‘Rama’ or ‘Raam’) was equivalent to the 
thousands of names of Vishnu, or for that matter any God. Parvati accepted Shiva’s 
advice as she knew that he was the wisest and the most enlightened amongst the 
Gods. Since that time Parvati always accompanied Lord Shiva in repeating the holy 
Name of Lord Ram and used it as her spiritual formula. ] 


Ba teh aa a fea yea fra yor ct ari it 
ma UUs UM fara teat aape Tel che Stat HT Ic N 


harasé hétu hēri hara hi ko. kiya bhusana tiya bhusana ti ko. 7. 
nama prabha'u jana siva niko. kalakuta phalu dinha ami ko. 8. 


Lord Shiva was so happy at her decision (of chanting Lord Ram's holy Name and 
accepting it as her spiritual Mantra) that he made her the jewel among womenfolk as 
well as an inseparable part of his own self. (7) 


Lord Shiva knows the great effect and the spiritual potency of the holy Name (of Lord 
Ram)' by the virtue (or the strength) of which the poison he drank became nectar for 
him’. (8) 


[Note—'Lord Shiva knows the mystical powers and spiritual value of Lord Ram’s 
holy Name. Refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 25 which 
says that after studying all the scriptures and analyzing the countless ways they have 
been interpreted, Lord Shiva deduced that Lord Ram’s holy Name is the best Mantra 
and the best spiritual formula for a living being. So he adopted it as his preferred 
Mantra which he invoked during meditation. This invocation granted him eternal 
peace and bliss, and elevated him to the pedestal of being a Great God, the ‘Maha- 
Deva’. 


“This story is narrated in Srimad Bhagvat Mahapuran, Skandha 8, Canto 5-7. In brief 
it is this: The Gods and the Demons decided to churn the ocean to produce Amrit, the 
liquid that would grant them eternity. But this was not a joke, for the ocean was 
extremely sour and bitter. During the fierce churning of the ocean, for which the 
celestial serpent was made a rope, Mt. Mandrachal the churning rod, and the Tortoise 
as the base on which this mighty mountain was rested, one of the first things that was 
produced was ‘Halahal Poison’, i.e. a poison that was so acidic, scalding, corroding 
and dangerous that if even one drop of it fell on the earth, all life on its surface would 
vanish. All were terrified, not knowing how to tackle it. All the Gods rushed to Lord 
Shiva as they knew he was the wisest amongst them all and would certainly know 
what to do with this poison. Besides this, Shiva is also the God of death, so he would 
find a way around this problem. So Shiva uttered the holy Name of Lord Ram and 
sipped the poison. The name of Lord Ram is so powerful that it neutralized the 
negative effects of the poison so much so that it didn’t affect Shiva; only Shiva’s neck 
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turned blue due to this poison. Since that time Shiva came to be known as Neel- 
Kantha, the Lord with a blue-tinged throat. 

This drinking of the poison by Shiva and his surviving due to the powerful 
antidote effects of Lord Ram’s holy Name has also been mentioned in Tulsidas’ 
books (i) Kavitawali, Uttar Kand, stanza no. 1 of verse no. 158; and (ii) Vinai Patrika, 
verse no. 156, stanza no. 2.] 


ao. ar ita taata seta qeret RA Gara | 
TH AT OT AT ST ATT ATT ATT ge N 
doha. 


barasa ritu raghupati bhagati tulasi sali sudasa. 
rama nama bara barana juga savana bhadava masa. 19. 


Tulsidas says that devotion to Lord Ram's and his holy Name is like the rainy season, 
and devotees are like the paddy crop. The two syllables of the holy Name, i.e. 'Ra' and 
'Ma', stand for the two months of Shravan and Bhadav which are very auspicious for 
the growth of paddy. (Doha no. 19) 


[Note—Refer: Vinai Patrika, verse no. 221, stanza no. 4 also where a similar idea is 
expressed. Refer also to Kavitawali, Uttar Kand, verse no. 78, line nos. 3-4 where 
Tulsidas says that he has only Lord Ram’s name as his sole source of succour and 
solace, and he relies on it exclusively. 

Paddy grows wonderfully during the two months of the rainy season known as 
Shravan and Bhadav in India. It is because during these two months rainfall is 
abundant, and it usually falls regularly, for prolonged periods of time and in a 
controlled manner such as in a drizzle or a light shower so as to properly water the 
fields. A heavy downpour is useless as the water runs off quickly, leaving the land dry 
and useless for the paddy crop to grow because it needs a wet soil and an abundance 
of water on the ground. 

In this verse, Tulsidas compares a devotee to the paddy crop, and the two 
letters of Lord Ram’s holy Name, viz. Ra and Ma, as the two months of the rainy 
season. Just like the paddy crop that finds an infusion of life during these two months 
of the rainy season, a devotee also finds extreme joy and happiness in the name of 
Lord Ram; a devotee feels energised and spiritually blessed when he invokes the holy 
Name of Lord Ram that injects freshness and cheer into his life. ] 


dO. SETA Ae die aes facies oF fora STS Ut g 
yira Gay Tae Us cle i cites og Uc Pare ut 2 


caupa’. 


akhara madhura manohara dō'ū. barana bildcana jana jiya jo'u. 1. 
sumirata sulabha sukhada saba kahu. loka lahu paraloka nibahu. 2. 


Both the letters (Raa and Ma) of Lord Ram's name are sweet and charming, and they 
are virtually like being the ‘eyes’ and the ‘pran’ (i.e. the soul and the essence) of all 


245 


the letters of the alphabet, and at the same time they are the very life of all devotees’. 
(1) 


These two letters of the holy Name of the Lord are easy to remember, and they delight 
one and all. [To wit, whereas other Mantras are complicated and oftentimes difficult 
to remember and pronounce, the holy Name of Lord Ram consisting of the two letters 
‘Raa’ and ‘Ma’ are very easy to recall and as easy to remember by even the most 
humble of persons. No special skills or knowledge of the language is required to say 
the holy Name of the Lord. Hence this divine Mantra is easily accessible to one and 
all. They are so sweet and pleasant to say and hear that they delight both the speaker 
as well as the hearer.] 

These two letters that form the holy Name of Lord Ram (i.e. Raa and Ma) possess 
mystical powers and they are so glorious and spiritually empowered that they not only 
take care of the creature while he lives in this gross mundane world but also ensures 
his well-being after this world (i.e. after his death, by providing him with deliverance 
from the cycle of birth and death, and taking care of his salvation and emancipation of 
his soul). (2) 


[Note—'In Doha no. 19 herein above we have read that the two letters of Lord Ram’s 
holy Name are like the two months of the rainy season that are virtually the vital life- 
giving months for the paddy crop, because if the rains fail the paddy would die. These 
present verses are an elaboration of this idea. 

The letters of the alphabet are nothing but sounds made by the tongue, or a 
mark of ink made on paper when written. They acquire meaning and life only when 
one makes some sense out of them. These seemingly ordinary letters of the alphabet, 
which ordinarily are practical devices for general communication in day-to-day life, 
assume great mystical powers, and acquire dynamism and spiritual energy when they 
are used as Mantras (spiritual formulas), prayers or hymns dedicated to God. 

So here poet Tulsidas means that if one were to closely examine and analyse 
the underlying philosophy of this phenomenon, then one would come to the 
conclusion that the sound produced by the two letters of the holy Name of Lord Ram 
is the cosmic energy that subtly infuses dynamism and life into all the letters of the 
alphabet just like the case of the invisible life-giving breath that silently breathes life 
and dynamism into the body of all living beings. Sans this cosmic energy injected by 
the sound of the holy Name of Lord Ram, the letters of the alphabet would simply be 
lifeless entities marked on a piece of paper, or incomprehensible and un-intelligible 
words uttered by the tongue. 


?The Ram Uttar Tapini Upanishad of the Atharva Veda tradition says that Lord Ram’s 
holy Name is the ‘Tarak Mantra’, i.e. it is a spiritual formula that grants liberation, 
deliverance, emancipation and salvation to a creature. At the same time, it is a 
formula which grants joy, happiness, peace and bliss to the creature in this world 
while he lives in it. This is what is meant here. The holy Name of Lord Ram is the 
single-dose remedy for all spiritual ills and worldly torments from which a living 
being suffers. 

Tulsidas has extolled the glories of Lord Ram’s name and his divine story in 
Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 31— 
to Doha no. 32. 
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Refer also to: (a) Dohawali, verse nos. 14, 570; (b) Vinai Patrika, verse nos. 
70, 76, 254-255. ] 


wed Utd Gard Oo Ate wa ora aA fra Tera & 3 
atta oe tifa faced | cel ita aa Gest Part N ¥ it 


kahata sunata sumirata suthi nike. rama lakhana sama priya tulasī kē. 3. 
baranata barana priti bilagati. brahma jiva sama sahaja samghati. 4. 


The two letters of the holy Name of Lord Ram are sweet, pleasant and delightful to 
speak, to hear and to remember; and they are as dear to Tulsidas as are Lord Ram and 
Laxman themselves are to him’. (3) 


The two letters (Raa and Ma) lose their harmony and profound spiritual significance 
and value when pronounced separately just as Brahm (the Supreme Reality; the 
cosmic Soul) and Jiva (the individual creature; the individual soul) appear to be 
different entities but are essentially the same. (4) 


[Note—'To wit, these two letters ‘Raa’ and ‘Ma’ of the holy Name of Lord Ram 
represent Lord Ram and his younger brother Laxman for Tulsidas, and so he revers 
them as personified forms of the two brothers. 

A similar idea that both Lord Ram and Laxman are equally dear to Tulsidas 
has been expressed in Vinai Patrika, verse no. 36, stanza no. 5. 

There are other references in Ram Charit Manas where we see that both Lord 
Ram and Laxman are equally praised and revered. Some of these are: Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 193; Chaupai line no. 7 that precedes Doha 
no. 216; Chaupai line no. | that precedes Doha no. 315; Ayodhya Kand, Chaupai line 
no. 2 that precedes Doha no. 248. 

When the two brothers had gone out to visit the city of Janakpur, all the 
citizens were equally captivated by their charm. This is evident in Ram Charit Manas, 
Baal Kand, Chaupai line no. 1 that precedes Doha no. 220—to Chaupai line no. 3 that 
precedes Doha no. 225. 

The same was the condition of the king of Janakpur when he had first seen the 
two brothers with sage Vishwamitra. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 215—to Chaupai line no. 7 that precedes Doha no. 
216. 

The glory of the two letters of the Lord’s name are extolled in Vinai Patrika, 
verse no. 67 too. 


*Brahm is the Supreme Being who represents the cosmic Consciousness at the 
universal or the macro level of creation, while the Jiva is the living being who 
represents the same Consciousness at the individual or the micro level of creation. 

According to metaphysical principles expounded in the Upanishads, there is 
no fundamental difference between the two, i.e. Jiva and Brahm are the same. When a 
living being becomes aware and convinced of this universal and irrefutable spiritual 
Truth, he is said to be ‘self-realised and enlightened’. Otherwise, when he thinks that 
the Jiva and Brahm are two separate entities, he is said to be deluded and ignorant. 


247 


To wit, the two letters ‘Raa’ and ‘Ma’ of the holy Name of Lord Ram 
(pronounced as ‘Rama’ or ‘Raam’) are inseparable from one another, and they must 
always be remembered and invoked together to produce the desired spiritual effect. If 
they are separated from one another then they become ordinary letters of the alphabet. 

We can take a simple example to understand this principle. A magnet has two 
poles—north and south. A magnet has no existence and loses its strength to either pull 
or repel iron if it loses this uniqueness of having two poles. During electrolysis we 
have a negative ion and a positive ion; there cannot be electrolysis without the 
presence of the two. Every human being breathes, and it consists of inhalation and 
exhalation. There is no life in the body if any one of these two processes stop. A 
flame produces light; no one can separate the flame from its light; both must co-exist. 
Where there is a sun there is warmth and light; they are inseparable from one another. 

In the same way, the two letters Raa and Ma of the holy Name of Lord Ram 
cannot be separated from one another. They produce good spiritual effects only when 
invoked together. 

This fact has been explicitly expressed in Ram Charit Manas, (a) Baal Kand, 
Chaupai line no. 4 that precedes Doha no. 217; and (b) Kishkindha Kand, Chaupai 
line no. 8 that precedes Doha no. 14.] 


AT ART SRST AMAT SET Ah AAA ST ATAT UG UI 


ante ofa aot aa Aa iat fea oq ferret Forel TAT S N 


nara narayana sarisa subhrata. jaga palaka bisési jana trata. 5. 
bhagati sutiya kala karana bibhusana. jaga hita hētu bimala bidhu pusana. 6. 


Like the two divine brothers Lords Nara and Narayan’, these two auspicious letters of 
the holy Name of Lord Ram (i.e. Raa and Ma) take care of the entire creation. 

In a general way, these two letters (that symbolize Lord Ram and Laxman) are 
the protectors and sustainers of the whole world, without any discrimination, but more 
specifically they are particular about the welfare of the devotees of the Lord and grant 
redemption to them, assuring them of freedom from torments and sufferings of all 
manner in this world. (5) 


They are like beautiful ear-rings that act as adornments of a sweet maiden named 
‘Bhakti’. [Here, the grand spiritual virtue of faith, devotion, love, affection and 
dedication for Lord God, and submission to him without any conceit and pretensions, 
has been personified. These virtues are called ‘Bhakti’ .] 

As for the world, they are like the spotless and untainted celestial bodies known 
as the Sun and the Moon’. (6) 


[Note—'The story goes that Lord Vishnu, the Supreme Being, took birth as two great 
sages known as ‘Nara’ and ‘Narayan’ from the womb of Murti, the daughter of 
Daksha Prajapati and the wife of Dharma. Nara and Narayan were personified form of 
the Lord himself, and so were images of calmness and peace like their Father. They 
were highly enlightened and self-realised from birth, and thus did not wish to get 
involved in the routine affairs of creation and the mundane world. So they renounced 
all attachments and went to the Himalayas to do deep meditation. It is believed that 


248 


they are still meditating at a place called Badrikashram or Badrinath which is located 
in the upper reaches of the Himalayan range of mountains in the north of India, and is 
one of the four most sacred pilgrim places of the country. 

According to a legend narrated in Jaimini Bharat, there was a demon known as 
Sahastra-kavachi. He got this name because he had once done severe penance and 
pleased the Sun-God. When asked to seek a boon or blessing of his desire, the demon 
got a boon that his body should be protected by thousands of shields or impregnable 
vests known as ‘Kavach’ so that no one can kill him. When told that all those who 
have taken birth must die and so he must ask for a boon that does not go against this 
inviolable rule of creation, the demon found a clever way to circumvent it. So he 
asked for a boon that only when someone fights with him for a thousand years would 
he be able to break only one of his shields of vests, but as soon as this happens the 
enemy would immediately die himself. Lords Nara and Narayan were born to kill this 
demon. One of the two brothers spent time in doing penances and meditation while 
the other fought with the demon for a thousand years and break one of his thousand 
body-vests, but as soon as it happened that brother died in accordance with the boon. 
Then the other brother who had been doing penance and meditation till now brought 
the first brother to life again by use of Mantras and transmitting the good result of his 
spiritual practices, and took up the battle himself while the revived brother engaged in 
doing severe penance and austerity to regain mystical powers. This cycle continued 
for ages till the time only one last shield was left. The cunning demon escaped the 
battle-field and took shelter in the blazing sun. Then the two brothers Nara and 
Narayan went to do penance and meditation together to acquire combined strength to 
overcome him and face the heat of the sun. 

It is believed that during Dwapar age (when Lord Krishna was born), this 
demon took birth as Karna who is said to have been born with a Kavach (a thick layer 
of hard and impregnable tissue like the shell of a tortoise) around his body. He was 
killed by Arjun and Lord Krishna who are, according to this legend, incarnations of 
Nara and Narayan respectively. It ought to be noted here that the word ‘Nara’ means a 
Jiva, a living being, here representing Arjun, and the word ‘Narayan’ means Lord 
Vishnu, here representing Lord Krishna. 

The formless and attributeless form of the Supreme Being is too abstract and 
difficult to understand, relate to, access and invoke for ordinary living beings. So here 
the Lord’s manifested form as Nara and Narayan has been cited. The idea is that a 
devotee can overcome even the most stubborn of his sins and misdeeds if he takes 
recourse to the powerful name of Lord Ram, because its two letters would be able to 
eliminate his sins one by one just like Lord Nara and Narayan had destroyed one- 
shield-at-a-time of the demon Shastra-kavach. 

Another reason for citing the story of the two brothers Nara and Narayan is 
that just like they were born from the same mother (Murti, the wife of Dharma), Lord 
Ram’s holy Name has its origin in the tongue which acts like its mother—because a 
person uses the tongue to pronounce this holy Name. To wit, just like Murti produced 
Nara and Narayan, her two sons, the tongue produces the two letters Raa and Ma of 
the holy Name of Lord Ram. 

And just like ‘Dharma’ being the worldly father of Nara and Narayan who 
actually were personified form of Lord Vishnu, the two letters of Lord Ram too 
represent all that is auspicious and righteous, or a personified form of ‘Dharma’ in 
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this world, and at the same time they represent Lord Vishnu who had revealed himself 
in the physical form of Lord Ram. 


°To wit, Bhakti would lose its charms if the devotee does not use Lord Ram’s holy 
Name in his spiritual endeavours. 


To wit, just like the sun and the moon adorn the sky and are like the two shining 
jewels that illuminate the world that would have been dark in the absence of these two 
celestial bodies, the two holy letters of the name of Lord Ram, i.e. Raa and Ma, shine 
and illuminate the entire spectrum of spiritualism for a wise man. Just like the sun and 
the moon that remove the darkness of the world below, the two letters of the Lord’s 
holy name remove the darkness in a devotee’s life. All other Mantras etc. are like the 
stars that dot the night sky, but even as the combined light of all the stars is unable to 
illuminate either the sky or the earth below, all the Mantras taken together wouldn’t 
be able to grant spiritual peace, bliss and redemption to a person; they won’t be able 
to grant liberation, deliverance, emancipation and salvation to his soul.] 


Tales AT ST Tet Ga Hh HAS HT AA at THM SH I 9 
SA FT AS Shot Helene A sits Ta ST Te A lc N 


svada tosa sama sugati sudha kē. kamatha sésa sama dhara basudha kē. 7. 
jana mana manju kanja madhukara sé. jiha jasomati hari haladhara sé. 8. 


These two divine letters taste like nectar and have the latter’s qualities that grant 
contentedness, joy and bliss to all. [To wit, these two letters of the Lord’s holy Name 
are as refreshing and rejuvenating as nectar, and they give immense bliss and joy to 
the soul of a creature as if he has actually drunk nectar. ] 

They symbolically support and protect life on this earth (i.e. they look after the 
welfare and well-being of all living beings in this world) just like the divine Tortoise 
did (when it supported life on earth by holding it on its back and preventing it from 
sinking into the nether world at the time of the churning of the ocean by the Gods and 
the Demons), and like the Serpent God (known as Sheshnath) who does so even today 
(by holding the earth on its hood)'. (7) 


For the devotees' mind which is comparable to a lotus, the two letters of Lord Ram’s 
holy Name are like the bees (that continuously hover above the lotus flower to drink 
its nectar)’. 

For the tongue which is symbolically like mother Yashodha, these two letters are 
like Lord Krishna and his brother Balaram respectively (hari haladhara sé)’. (8) 


[Note—'In some ancient time when the Gods and Demons had churned the ocean in 
search of Amrit, the liquid of immortality, they had used Mt. Mandrachal as the 
churning rod and the celestial serpent Seshnath as the rope. At that time Lord Vishnu 
had assumed the form of a Tortoise and supported the great mountain from below so 
that it did not drill through the earth and split it into two or push it under its weight to 
sink into the nether world. 
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In Padma Puran, Uttar Khand, Canto 234, verse nos. 17-18 we read that at the 
end of this churning the Gods had offered their prayers to honour Lord Tortoise and 
requested him to help Seshnath (the legendary Serpent) and other Diggajs 
(mythological mighty Elephants) to support the earth from below. It is believed that 
Seshnath holds the earth on his thousand hoods, and he is aided by the Elephants who 
support the earth at its corners, while the Great Tortoise supports the earth on its shell 
and helps the Seshnath and the Diggajs in their effort to carry the earth aloft. The 
Tortoise ensures that they do not get tired, and the earth does not slip and fall. 


The bees hum and buzz continuously over the lotus flower; some of them alight on 
the flower to drink its nectar. This metaphor implies that the tongue of a devotee 
continuously repeats the holy Name of Lord Ram so much so that the sound produced 
by this chanting creates a continuous humming sound around the devotee. It seems 
that the devotee’s mind is like a bee that derives intense pleasure in remaining 
engrossed in drinking nectar from a flower because his mind finds similar pleasure in 
repeating the holy Name of Lord Ram and remain submerged in the bliss that is got 
by this repetition. The constant humming produced by repetition of the word “Raam” 
creates vibrations that sooth the devotee’s mind and nerves so much so that he does 
not wish to think of anything else. 


`The word ‘Haldhar’ also means ‘a person who holds a plough’ which he uses to 
plough his fields, the other word ‘Hari’ also means ‘green’, a reference to the lush 
green fields, and the word ‘Jasomati’ may mean ‘a mind that is wise and one that 
gives fame to a person’. So in the context of this metaphor we can interpret this verse 
to mean that a wise person uses Lord Ram’s holy Name to plough and ready his field 
symbolized by his life and his inner-self so that a good harvest of spiritual values are 
accumulated in it, which in turn would give him immense joy and happiness just like 
a farmer who rejoices when he sees his green field full of rich crop. 

Just like the field that is made usable by the plough, repeating the Lord’s holy 
Name prepares a man to make good use of his life and render it worthwhile and 
auspicious. Just like farmer who works with his plough first so that he can enjoy a 
good harvest later on, a wise person is one who uses the holy Name of Lord Ram to 
prepare his life and inner-self to welcome spiritualism and good virtues such as piety, 
holiness, saintliness etc. in order to enjoy spiritual bliss, peace, happiness and 
redemption later on in life. ] 


G0. Wh OA UH THEA Ga GAM Ut ats | 
erat LYST ATA Gh AT FATS STS Ut Ro Mt 

doha. 

ēku chatru ēku mukutamani saba baranani para jo'u. 

tulasi raghubara nama kē barana birajata do'u. 20. 


Tulsidas says: ‘Lo and Behold! The two letters of Lord Ram's holy Name (i.e. ‘Raa’ 
and ‘Ma’) crown all the other alphabets of the Sanskrit or the Hindi language—the 
former acts as ‘umbrella’ and the latter acts as a ‘crown-jewel’. (Doha no. 20) 
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[Note—The 1* letter ‘Raa’of the Lord’s name Raam or ‘Rama’ consists of two 
parts—viz. the Sanskrit consonant ‘Ra’ and vowel sound of ‘Aa/a’, which is the 
second vowel of the alphabet. The first letter ‘Ra’ and the vowel sound of ‘Aa’ are 
integral to the first half of the holy Name (Ra + 4a). 

When the letter ‘Ra’ or the vowel sound of ‘Aa’ are used in conjunction with 
any other consonant of the alphabet, then they are represented in the form of a ‘curved 
line’ placed on the top of the concerned letter. This curved line is called a ‘ref? in 
Sanskrit grammar. It is shaped like an ‘umbrella’ that is placed above the letter 
concerned. 

Similarly, the 2” letter ‘Ma’ of the name of Lord Ram (‘Ra + ma’) is 
converted into a ‘dot’, known as an ‘anuswar’, that is placed on the top of another 
letter (a consonant) when ‘Ma’ is used in conjunction with it. The resultant sound is 
equivalent to the English letter M as in mum, hum). The effect is that it looks like it 
was a ‘crown jewel’ put on the top of the letter. 

So in this verse, Tulsidas means that both the letters of Lord Ram’s holy Name 
are so glorious that one acts like an umbrella or a parasol held on the head of a king, 
and the other acts like the crown jewel worn on the head of the king. Just like the case 
of a king acquiring his dignity and stature by the virtue of the umbrella held over his 
head and the jewel that adorns his crown, the two letters of Lord Ram’s holy Name 
give glory to all other letters that form Beej Mantras for different Gods and 
Goddesses. Devoid of these two holy letters of Lord Ram’s name, all other letters that 
stand for various Beej Mantras lose their effectiveness and glory, and so does the 
beauty of the language itself as a whole. ] 


dO. Gaga Se AT ate AT 1 fet UAT Wey STATA I g M 
qma BU Es Sa BUTE | StH sre Taras Aref it 2 M 


caupa’. 


samujhata sarisa nama aru nami. priti parasapara prabhu anugami. 1. 
nama rupa du'i isa upadhi. akatha anadi susamujhi sadhi. 2. 


The ‘Name’ and the person ‘Named’ (i.e. the person to whom the name refers to, in 
this case Lord Ram), though apparently appearing to be synonymous with each other 
because they refer to the same entity, are actually different from one another but very 
closely allied to each other just like the relationship that exists between a ‘master’ and 
a ‘loyal follower or servant’ of his. [To wit, first the Lord’s Name is pronounced, and 
then the Lord reveals himself before the worshipper or the devotee. Hence, the 
‘Name’ has precedence over the ‘Named’.]' (1) 


The ‘Name’ (nama) and the ‘Form’ (rupa) are the two attributes of the Lord God 
(du'i isa upadhi)—both are so great that they are beyond the reach of words (i.e. 
words cannot describe their glory and majesty), and both of them are without a 
beginning or an end. This principle can only be understood by those who have the 
proper wisdom, and are enlightened enough to grasp it’. (2) 


[Note—'The ‘Name’ refers to the holy Name of Lord Ram, and the ‘Named’ refers to 
the Lord himself. In this simile, the Name of the Lord is like the ‘Master’ (prabhu), 
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while the Lord himself is like the ‘person’, literally an ‘obedient follower’ (anugam|l) 
who follows his Master. 

It is easy to understand this philosophy. When anyone wishes to call a person 
or draw his attention, he calls out to the latter using his name, and then that person 
knows that he is being called and so he responds immediately. Hence, when a devotee 
or a worshipper remembers Lord Ram and wishes to invite the Lord or invoke his 
mercy and grace, he first remembers and invokes the Lord by his name, and then the 
Lord himself makes his presence felt and blesses the devotee or the worshipper. So 
therefore, the ‘Name’ (RAM) acquires precedence over the ‘Named’ (Lord Ram 
himself in a personified form). 

There is another way of interpreting this verse. The ‘Name’ of the Lord, when 
pronounced, consists of a ‘sound’ that represents the invisible, cosmic and universal 
form of the Lord just like OM that represents the cosmic Consciousness which is 
invisible and all-pervading. This cosmic, all-pervading, subtle and invisible form of 
the Lord represented by the sound of the letters ‘RAM’ revealed itself in the physical 
grosser form of Lord Ram, a form which is like any other human being. 

Even from the perspective of creation, first the invisible, all-encompassing, 
all-pervading and macrocosmic form of ‘Prakriti’ or Nature appeared, and then came 
into being its microcosmic visible form as individual entities that formed the infinite 
maze that constituted the vast grid of creation. Similarly, first comes the basic letters 
that form the name of an individual, the letters that combine to form a word (the 
‘name’— nama) that would identify that individual, and then comes the individual 
himself (the ‘named’— nam)). 

In this scenario, the ‘name’ of Lord Ram (nama) is deemed to be senior or 
superior to the Lord’s ‘physical form’ (nam) because of a variety of reasons. For 
instance, the name of the Lord can be remembered and invoked at anytime by anyone, 
and it immediately grants relief to the worshipper or the devotee as it is a powerful 
spiritual Mantra which is a divine spiritual formula that possesses unique cosmic 
powers and dynamism that produce instantaneous results of astounding proportions 
when a person invokes it. On the other hand, the physical form of Lord Ram would 
have its own practical limitations by the virtue of it being a physical gross body (as 
compared to the ‘name’ which is extremely subtle by its very nature, because it is 
merely a ‘sound’ that exists in ether and covers the entire space that is available to it). 


“This verse draws from the eclectic metaphysical philosophy of the Upanishads which 
says that the divine word OM is a sound representation of the vibrations produced by 
the cosmic Consciousness, and its manifested form is known as Brahm, the Supreme 
Being. To wit, Brahm is a personified form of OM representing supreme 
Consciousness at the macrocosmic and the subtlest level of creation. The entire 
creation is a revelation of this Brahm. To wit, when we deal with this Brahm at the 
microcosmic level of creation, we talk of the individual living being known as the 
Jiva and his individual Atma or soul which is the Jiva’s individual identity that is 
specific to him. This unique identity of the Jiva is represented in the form of the Jiva’s 
personal name. So therefore we say that the Name and the Form are the two aspects of 
the same entity. In the case of Lord Ram, his divine Name ‘RAM (Rama or Raam)’ 
and his physical form by which we know and recognize him are the same thing 
because they refer to the same Lord. 

And who is this ‘Lord’? He is not any ordinary prince or king or human being 
even though he was born in a human form. The fact is that he is the Supreme Lord of 
the World, a personified form of the invisible supreme Brahm and of the equally 
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invisible and supreme cosmic Consciousness. This latter entity, i.e. the cosmic 
Consciousness, is indescribable and beyond comprehension; it is beyond the purview 
of the mind and the reach of the intellect. So it is said that the Name and the Form that 
refers to Lord Ram are beyond understanding; they are infinite and eternal like Brahm 
and supreme Consciousness. Only those who are wise are able to understand the 
significance of this principle. For the ignorant and the less initiated, Lord Ram is 
merely a great king who ruled over an ancient kingdom known by the name of 
Ayodhya. They don’t know who the Lord actually was.] 


wl IS BE Hed TA YA AT Ag agg Geli 3 
Aaa Wa ATA sala wT Ta AS ATT PSST Ul & 


ko bara chota kahata aparadhu. suni guna bhédu samujhihahim sadhi. 3. 
dekhi'ahim rupa nama adhina. rupa gyana nahim nama bihina. 4. 


Both the ‘name’ and the ‘form’ of the Lord are of equal importance. So it would be 
improper and impudent to call any one of them as being greater or lesser in 
importance than the other. However, saints understand the subtle difference between 
the two (as has been explained in the preceding verses herein above) after hearing or 
taking into consideration their merits, virtues and glories’. (3) 


Forms are visible manifestations of the entity that is known by a particular name, and 
hence the ‘form’ is dependent on the ‘name’. Therefore, the ‘name’ acquires 
precedence over the ‘form’, because without the name of any person or thing one 
cannot know or visualise or think about that person’s or thing’s physical existence in a 
given form. To wit, without knowing the name it is not possible to identify and relate 
with a particular person’. (4) 


[Note—'To wit, it is wrong to call one or the other as being superior or inferior. Only 
pious souls or Sadhus will understand this secret after hearing and understanding the 
essence of the metaphysical philosophy behind them as has been explained in the 
preceding verses. 


*When we say a particular name, say that of our son, his picture immediately comes to 
our mind. Therefore, the ‘image’ or the ‘physical form’ of the son is directly 
dependent upon his ‘name’. When we talk about a person by the name of ‘Ram’, his 
physical form, characters, virtues, nature and other attributes immediately come to our 
mind. When we mention ‘Ram’ we think of ‘Ram’, and not of anybody else who is 
not Ram. 

Suppose we see a stranger and wish to establish an abiding relationship with 
him. We ask him his or her name. Otherwise it becomes absolutely impossible to 
relate to, or remember and establish contact with that person in the future. We can 
remember a stranger’s face, but how can we identify him and tell others about him if 
they too wish to have contact with him if we don’t know his name? And once the 
stranger’s name is known, he becomes a familiar person to us in the future. So 
therefore it is deduced that ‘name’ takes precedence over ‘form’.] 
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wy aAa ATA fart A ata Tet A US USAT UG N 
faker ae wu faq eet | stadt eet ae IAÑ ns N 


rūpa bisésa nama binu janém. karatala gata na parahim pahicanem. 5. 
sumiri'a nama rupa binu dékhém. avata hrdayam sanéha bisésém. 6. 


A person cannot be identified and known without first knowing his name though he 
may be in front of our eyes. (5) 


But if the name of a person is known and when we remember that name, then even 
without seeing that person physically as soon as that name is mentioned we can 
immediately identify the person and remember his characteristic and attributes. His 
picture flashes in the mind even though he is not physically present at the place. And 
if that person is someone who is near and dear to our heart, then the mere mention or 
remembrance of his name would immediately evokes affection and love for him. (6) 


[Note—The idea expressed in these verses is simple and straightforward. It means 
that when a devotee invokes the holy ‘name’ of Lord Ram, then the Lord’s divine 
glories and his majestic powers immediately come to the mind as do his story and the 
‘physical form’ that has been described in the scriptures, even though the devotee has 
not personally seen the Lord in a physical form. 

As soon as the name of Lord Ram is said, the listener draws a mental picture 
of the Lord that he has come to know of by the reading and hearing of the scriptures. 

Hence, the mere remembrance or invocation of the holy Name of Lord Ram 
helps the devotee to feel the presence of the Lord near him. To wit, the ‘name’ of the 
Lord helps the devotee to establish a direct contact with the Lord himself. It is like a 
bridge between the Lord and the devotee; it is like a communication channel between 
the two of them! 

Since in this case the ‘name’ belongs to Lord Ram who is very dear to the 
devotee, so as soon as the Lord’s name is remembered or invoked, the devotee feels a 
surge of affectionate emotions for Lord Ram surging in his heart. The devotee is filled 
with joy and ecstasy by simply remembering the holy Name of Lord Ram even 
though the Lord is not actually present near him in a physical form.] 


ATA BO Wie BHM Hert | AAs Ga 7 Ula TESTA Ul 9 
BATT TT Aara ATT AST. | sa Waele AGT TUT Uf N 


nama rupa gati akatha kahani. samujhata sukhada na parati bakhani. 7. 
aguna saguna bica nama susakhi. ubhaya prabodhaka catura dubhasi. 8. 


The mystery of the greatness of story of the ‘Name’ and the ‘Form’ cannot be so 
easily told (as it is mystical and profound in nature). Though it is delightful and 
fascinating to understand their relationship, it is difficult to explain it. [To wit, the 
relationship between the ‘name’ and the ‘form’ of Lord Ram is a complex one, and it 
cannot be outlined by words so easily; it has to be understood by application of the 
mind, and it can be understood by intelligence and wisdom alone. |] (7) 
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The ‘Name’ is an intermediary between the Supreme Being who is ‘formless’, all- 
pervading, invisible, cosmic, unqualified and attributeless, and the Lord’s divine 
revelation in which has a ‘Form’ which is visible, has its own unique qualities and 
attributes. 

The ‘Name’ of the Lord is like a clever interpreter who reveals the Truth of 
the visible ‘Form’ that the Lord had assumed in order to make his primarily sublime, 
subtle, invisible and attributeless cosmic form made accessible to his devotees so that 
they can easily relate themselves to him and feel closer to their beloved Lord. [To wit, 
The holy Name of the Lord, i.e. the word ‘RAM’ (‘Rama’ or ‘Raam’), is an 
intermediary between the Supreme Being and his divine revelation in the physical 
form as Lord Ram.] (8) 


[Note—The complexities of the relationship between the Lord’s holy Name and his 
divine form and their inter-dependence have been explained earlier in notes appended 
to Chaupai line nos. 1-6 that follow Doha no. 20 herein above. 

To put in simple words, the holy ‘Name’ of Lord Ram is a bridge that helps to 
establish a link between the Lord’s cosmic form as the Supreme Being and his visible 
‘form’ that is easily known, accessible and understandable, the ‘form’ of the Lord as a 
human being known by the name of ‘Ram’. 

The holy Name of the Lord, i.e. the word ‘RAM’ (‘Rama’ or ‘Raam’), is an 
intermediary between the Supreme Being and his divine revelation in the physical 
form as Lord Ram. 

Now, when it is said that “it has to be understood by application of the mind, 
and it can be understood by intelligence and wisdom alone” it is meant that only a 
wise man would know the Truth of who Lord Ram actually is. For the lesser wise 
souls, those who lack wisdom, enlightenment and knowledge of the essence and 
philosophy of the scriptures, Lord Ram is some great King of an ancient kingdom of 
Ayodhya. But for those who are wiser and knowledgeable, Lord Ram is a personified 
form of the Lord of the World, the manifested form of the Supreme Being. 

So therefore, the ‘name’ of the Lord, i.e. the word ‘RAM’ (‘Rama’ or 
‘Raam’), would immediately remind the wise of the Supreme Being himself. When 
they use the name ‘Ram’, they think of the ‘Lord of the World’, instead of some 
ancient great King or Emperor who ruled over some mighty kingdom or empire. 

Thus, for a wise and enlightened person, the repetition of the ‘name’ of the 
Lord, i.e. the word RAM, becomes a spiritual exercise involving a sacred Mantra. To 
wit, wise and intelligent persons do Japa (repetition of some mystically empowered 
formula) when they repeat the seemingly ordinary word ‘Ram’, and this then becomes 
a means for attaining spiritual blessedness, bliss, peace, happiness, emancipation and 
salvation for them. For others who aren’t wise and are foolish so, the same word 
‘Ram’ remains merely the ‘name’ of some great person of this particular name who 
was a great King in some ancient time! The difference is so stark and obvious that 
even a blind won’t miss it. ] 


ao. WH am Afra ete site cet Sel 
Gert silat ak Bi eA SRAT ul R? 1I 
dōhā. 


256 


rama nama manidipa dharu jiha deharim dvara. 
tulast bhitara bahérahum jaum cahasi uji'ara. 21. 


Tulsidas says that if you want ‘light’ both inside and outside of yourself (i.e. the 
virtues of spiritual awareness, self-realisation, enlightenment and knowledge of your 
own ‘truthful self known as the Atma or the soul which is pure consciousness on the 
one hand, and of the universal Truth about the essential nature of the Atma or the 
‘self as being an image of the Parmatma or the cosmic Self which is nothing but the 
cosmic Consciousness that has revealed itself as the individual’s Atma)— then you 
should keep the self-illuminated gem or a lamp symbolized by Lord Ram's holy Name 
on the doorway or the threshold of your mouth (i.e. your lips)'. (Doha no. 21) 


[Note—'To wit, you should constantly chant the holy Name of the Lord with your 
tongue because it will purify your inner-self by cleansing it of all its spiritual 
impurities, thereby enabling you to experience the truth of the Atma within yourself, 
and to acquire sufficient light of wisdom that would enable you to realise the Supreme 
Truth of existence in the form of the Parmatma. This is like ‘being shown light within 
and without’. 

The holy Name of Lord Ram would clean the inner-self and shine light into 
the darkness of the heart and mind so that the spiritual gloom of ignorance and 
delusions are removed, and instead there is illumination of self-realisation that entitles 
the devotee to experience the bliss and joy that comes from deep within his own self, 
and which in turn makes his external life full of joy and happiness in this world. The 
devotee feels carefree and delightful that Lord Ram is always with him to take care of 
his spiritual and worldly needs, day in and day out, in thick and thin, in storm and 
sunshine, come what may. The devotee is rid of all his worries, distresses, and other 
kinds of torments. 

Even as ghosts and phantoms run away when there is light, all sorts of 
delusions and horrors of life that would otherwise dominate the Spirit and keep it 
subdued take to their heels when a person invokes the holy Name of Lord Ram and 
chants it constantly with his tongue. Nay, not only that, even remembering the holy 
Name suffices to light up the inner-self and chase away darkness from the hidden 
chambers of the heart and the mind. 

The ‘mouth’ is the only opening of the body by which a person communicates 
or interacts with the external world. It is also the opening by which he eats and drinks 
to sustain life inside his own self. So if this opening is well illuminated with the help 
of a lighted lantern symbolizing Lord Ram’s holy Name that is kept aloft on the 
tongue, thieves, scoundrels and mischief-mongers symbolizing all sorts of worldly 
evils and sins and negative thoughts would dare not enter a person’s inner-self and 
cause peril for him. Just like we need light to see what we eat and drink, and avoid 
things that would make us sick if eaten or drunk, the holy Name of Lord Ram stands 
as a guard to protect us against things that are demeaning, bad and foul for our soul. 

The idea expressed in this Doha has been reiterated elsewhere also. Refer: 
Ram Charit Manas, Uttar Kand, Chaupai line nos. 3-6 that precede Doha no. 120. 

The following verses further elaborate on this theme. ] 


do. ara site wit è weit I farta farha wia faa neu 
meqa Haf Sur | ARA STATA ATA FT HTT N 2 I 
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caupā'ī. 


nama jiham japi jagahirm jōgī. birati birarici prapanca biyōgī. 1. 
brahma sukhahi anubhavahim anūpā. akatha anāmaya nama na rūpā. 2. 


Yogis (ascetics; mystics) who are full of dispassion and they possess the eclectic 
virtue of exemplary detachment and renunciation from this gross material world. They 
thereby enjoy happiness and profound bliss because they chant Lord Ram's holy 
Name with their tongue. In this way, they remain awake and delightful in a dark and 
foreboding night (symbolized by delusions that pervade this gross mundane world in 
which all other creatures are either restless in their dreams while they sleep, or remain 
restless and terrified because of the shadows of ghosts and phantoms that they see 
even if they are awake)". (1) 


They are always involved in contemplation and meditation upon the supreme Brahm, 
and experience the bliss of Brahm-realisation. This Brahm cannot be described in 
words, is incomparable, nameless and formless. Therefore, the bliss of Brahm- 
realisation also cannot be described in words, as it is not comparable to anything else 
that it can be understood. [To wit, it can be ‘experienced and realised’ at a subtle 
plane, but cannot be understood by logic at the grosser plane of the mundane world.]’ 


(2) 


[Note—'Ascetics and mystics remain aloof from the affairs of this gross world as they 
understand that all its charms are illusive and false. They focus on the ‘Truth’ instead, 
and they strive to find an eternal and truthful source of bliss, happiness and joy. This 
they find by chanting the holy Name of Lord Ram, and using it for meditation and 
contemplation. In this way, they attain a state of blissfulness and contentedness. 

By saying that they are ‘awake in this world’ it is meant that they are aware of 
the perils of getting entangled in the web of delusions and their attendent miseries that 
are so characteristic of this gross transient world. They know that true happiness and 
peace would always elude them if they allow themselves to get involved in this world. 
So they keep a safe distance to avoid their boat being capsized. 

Like an alert pilot who remains awake during the night while steering a ship 
across a rough sea, wise Yogis who chant Lord Ram’s holy Name are able to steer the 
boat of their lives clear of all the crooked and perilous outcrops and sandbars and 
reefs and dense undergrowths that form the shoreline of this world in order to reach 
their spiritual destination safe and sound. To wit, they use the holy Name of Lord 
Ram as an illuminated boat that takes them across the high sea of this tumultuous 
world to their destination of freedom that grants emancipation and salvation to their 
soul. Such wise Yogis find eternal bliss and peace and happiness for themselves. The 
phantoms and ghosts of the night symbolized by this world do not terrify them. 

These alert Yogis manage to steer their boat safely across the symbolic rough 
sea representing mundane life in this gross material world during a tempestuous night 
full of horrifying delusions, and of worldly temptations and torments? Well, they 
meditate upon Lord Ram by invoking his holy Name. This keeps them awake and 
well-oriented. It helps them keep their inner cool and overcome all anxiety about their 
fate. So their mind and heart are calm and rested and controlled, and by-and-by they 
easily reach their destination without any mishap. 

Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 2-5 that 
precede Doha no. 93 which say: “Everyone is fast asleep in the night made thick by 
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the darkness of Maya symbolising worldly delusions, attachments and horrors. Only 
wise ascetics who are contemplative, have renounced all attachments with this world 
and think about the good of others are said to be awake in this night. Indeed, without 
gainsay and in all sooth, one must regard a creature as being awake in this world if he 
has completely distanced himself from all attachment with the material world. It is 
then that the light of self-realisation and wisdom dawns on the horizon of the 
creature’s inner-self, and it is also only then that he begins to have abiding love, 
affection and devotion for the holy feet of Lord Ram.” 

We read a similar thing in Ram Charit Manas, Lanka Kand, Chaupai line no. 7 
that precedes Doha no. 56 which says: “Abandon the notion of mine and yours, of me 
and you, if you wish to wake up from sleep in the dark and foreboding night 
symbolized by the great delusions created by Moha (attachment, infatuation and 
longing).” 

We read in Vinai Patrika, verse no. 140, stanza no. 2 that: “Worldly people 
remain entangled in a web of worldly ties and affairs, and they are so unfortunate that 
they never realize their folly as their mind never wakes up to the reality.” 

A similar idea is expressed in Kavitawali, Uttar Kand, verse no. 31 which 
says: “In the night of youthfulness you have become enamoured of the pleasures of 
the senses (in the form of another person’s woman). You do not get renunciation (or 
are not inspired) even after looking at the gate keepers of Yam (the God of Death and 
Hell) in the form of sorrows, diseases, separations and various losses that you witness 
happening all around you in this horrifying world. You have forgotten all the horrors 
of your previous life and those suffered by you in the past in this life itself due to 
attachments and delusions that surround you. Now it is dawn, so wake up and run 
away from all this great fear created by ignorance. The death and its attendent agonies 
in the shape of a sun have risen in the east represented by your old age. Oh you dud! 
You still don’t wake up, how utterly stupid you are!” 


*These wise Yogis invoke the holy Name of Lord Ram to attain the bliss of Brahm- 
realisation, which means ‘self-realisation’ because the true ‘self? is known as the 
Atma or soul, and this Atma is a personified form of pure consciousness. This 
‘consciousness’ that resides inside an individual is the same the cosmic 
Consciousness that pervades uniformly in this creation, and which is also manifested 
in the form of Brahm known as the Supreme Being. So therefore, realizing Brahm is 
equivalent to realizing one’s own true ‘self’, and vice versa. 

The Atma is a source of bliss and beatitude, and realizing this Atma makes the 
Yogi full of bliss and beatitude. And the medium by which it is made possible is the 
holy Name of Lord Ram. To wit, the name of the Lord acts as an intermediary 
between the Yogi and Brahm, and the Yogi attains blissfulness, beatitude and felicity 
right here in this life, and at the same time he is assured of deliverance, emancipation 
and salvation of his soul after death of the body. ] 


wren dete We ata SH are site Bafa Say ASH i 3 
mar Ae wae ca ee ale fas afar ore x N 


jana cahahim gurha gati je'u. nama jiham japi janahim tē'ū. 3. l 
sadhaka nama japahim laya lā'ēm. hōhim sid'dha animadika pa'ém. 4. 
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Those who want to know (or discover) the Supreme Truth or the ultimate destination 
of the soul (gUrha gati) are able to do so by chanting Lord Ram’s divine and holy 
Name by their tongue. (3) 


Spiritual seekers (Sadhaka) who are sincere in their practice and are regularly 
absorbed in contemplation and meditation, achieve super-human mystical powers 
(hohirh sid'dha animadika pa'ém) simply by repeating the Lord's mystical name 
consistently, and with due concentration, devotion and faith (nama japahim laya 
la'em). (4) 


[Note—To wit, the holy Name of Lord Ram entitles the devotee to realize the 
Supreme Truth, as well as to attain mystical powers. The ‘Supreme Truth’ is about the 
true nature of the Atma, the pure conscious Soul. Lord Ram is a personified form of 
the cosmic Soul. So the Lord’s holy Name enables the devotee to become enlightened 
enough to realize that his own Atma is a personified form of Lord Ram. It means that 
the Lord is not far away from him, but he resides in his own inner-being as the Atma. 

Thus, all distance between the devotee and the Lord ends, and thus also ends 
the search for the Lord! And the name of the Lord repeated through the tongue while 
meditating becomes an instrument in this achievement. ] 


worse A ST Sita ANT res Hee Vs Tart ti y ti 
TH WT SAT SMT Wea | Gepdt MARS SIT SENT I G Ul 


japahim namu jana arata bhari. mitahim kusankata hohim sukhari. 5. 
rama bhagata jaga cari prakara. sukrti cari'u anagha udara. 6. 


When even the most tormented, distressed and gravely suffering devotees do Japa 
with the holy Name of Lord Ram (i.e. when they mutter or invoke the Lord’s name 
and constantly repeat it as a symbol of taking shelter behind its protective shield), 
then all their worst of calamities, miseries and troubles are eliminated, and they 
become happy and delighted. [To wit, greatly distressed devotees who chant Lord 
Ram's holy Name are relieved of all their distresses and torments. As a natural 
blessing of the Lord, they become happy and contented.] (5) 


There are four kinds of devotees of Lord Ram!, and all of them are deemed to be 
fortunate, blessed, virtuous, sinless and noble at heart. (6) 


[Note—'The four types of devotees are the following—(1) ‘Aarta’: There are two 
interpretation of this word. One refers to those who are extremely distressed and need 
immediate intervention of the Lord to help them overcome their sufferings. The other 
meaning refers to those devotees who are extremely eager to have an access to their 
Lord that they would go to any length to attain him. (2) ‘Jigyasu’: Those who are 
seekers of Truth, those who want to know and learn more about the Lord. (3) 
‘Arthaarthi’: Those who worship the Lord so that their worldly desires are fulfilled as 
a blessing of the Lord. The word ‘Artha’ means wealth and prosperity. Hence, such 
devotees do not worship the Lord for any spiritual objective or because they love the 
Lord dearly, but because they hope that the Lord would fulfill their worldly desires to 
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gain material welfare. And (4) ‘Gyani’: Those who are wise and have become realised 
and enlightened. 

We observe here that there are four types of devotees who worship Lord Ram, 
and they have different reasons and motivations to do so. But all of them are said to 
be fortunate and blessed; all of them get merit for worshipping the Lord irrespective 
of why they worship him and why they invoke his holy Name. Why is it so? 

The reason is this: On the one hand it is because of the graceful, kind, obliging 
and merciful nature of Lord Ram as he goes out of his way to extend his blessing even 
on those who may otherwise not deserve it simply because they have remembered the 
Lord and invoked his holy Name, and so it becomes obligatory on the part of the Lord 
that he must bless all those who worship him and remember his holy Name for 
whatever reason. 

And on the other hand it is because the Lord’s holy Name is intrinsically 
purifying and so holy that no matter who invokes this name and remembers the Lord 
for whatever reason, the Lord ensures that his glorious name lives up to its reputation 
and does not fail to have its good, meritorius and positive effect on the person who 
utters it. 

Lord Ram has said himself that: “Those who are sinful in their hearts and 
engrossed in sinful activities can never find interest in worshipping me and having 
devotion for me. Only those who have a pure and uncorrupt heart are able to come 
near me, for I do not like conceit, deceit, pretensions, falsehood and fraud”. Refer: 
Ram Charit Manas, Sundar Kand, Chaupai line nos. 3 and 5 that precede Doha no. 44. 

So therefore, notwithstanding for what reason a devotee worships Lord Ram, 
if he remembers the Lord and utters his holy Name then it is deemed that he is a noble 
soul as compared to others, and that his heart has a place for the Lord, and when the 
Lord dwells in the person’s heart then that person is deemed to be blessed and 
fortunate. 

It is like the case of the sunshine—it benefits one and all; both the good and 
the evil men enjoy the same warmth and light of the sun irrespective of their personal 
character and nature. The sun does not differentiate between anyone. 

Similarly, nectar would have its good effect and poison its bad upon all those 
who drink them. Neither nectar nor poison would differentiate between two persons 
based on whether one is good and the other is evil. ] 


ag UA HE ATG stem Tart wefe farafe fase i o n 
WE WN ag ala aa Wars: infer feats ale aq SoH ¢ N 


cahi catura kahunř nama adhara. gyani prabhuhi bisési pi'ārā. 7. 
cahum juga cahum sruti nama prabha'u. kali bisési nahim ana upā'ū. 8. 


All the four types of devotees are clever for they rely on Lord Ram's holy and all 
wish-fulfilling name. But out of these four, a ‘Gyani’ (the realised and enlightened 
one) is very dear to the Lord’. (7) 


The glory and greatness of Lord Ram's holy and divine Name is well known and well 
established in all the four Yugs (eras of time)’, as well as in the four Vedas (Rig, Sam, 
Atharva and Yajur Veda). 
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In Kaliyug especially, there is no other means of salvation except taking 
recourse to the holy Name of Lord Ram”. (8) 


[Note—'In Ram Charit Manas, Uttar Kand, Chaupai line nos. 4-7 that precede Doha 
no. 86, Lord Ram has said: “The entire creation and all its inhabitants were created by 
me, and I love all of them. Out of all the living beings, the humans are more dear to 
me. Amongst the humans, Brahmins (i.e. those who are learned and wise) are 
preferred by me. From amongst such Brahmins, I like those who are well versed in 
the Vedas and other scriptures. Out of them, I prefer those who actually follow the 
path shown by these scriptures and practice their teachings in their own lives, i.e. who 
lead a noble, pious and auspicious life, and not merely preach others. Out of such 
exalted souls, I prefer those who have renounced all attachment with this delusionary 
world and are wise and enlightened (“Gyani”). Out of ordinary Gyanis, I like those 
who “Vigyanis’, i.e. those who are exemplary in their conduct and highly spiritually 
elevated, enlightened and self-realised so much so that they can set an example for 
others to follow. And out of all such exalted, enlightened and self-realised souls, I 
love them who are my devotees, who love me unconditionally, and who realize that 
attaining me is the ultimate goal of all spiritual pursuits”. 


“The cycle of creation and destruction have been divided into four segments, each 
called a ‘Yuga’. According to Hindu scriptures, there are four such Yugs in one cycle 
of creation and destruction. These four ‘Yugs’ or eras are the following: Satyug, 
Tretayug (when Lord Ram manifested on earth), Dwaparyug (the era of Lord 
Krishna), and Kaliyug (the present era in which we live). 


Refer: Ram Charit Manas, Uttar Kand, Doha no. 102—to Doha no. 103. Now let us 
briefly read what it says: 

“(Kaagbhusund, the saintly crow, told Garud, the mount of Lord Vishnu—] 
Listen, oh the Enemy of Serpents (“byalari”; Garud)! The age of Kali is virtually an 
abode of darkness symbolising sins, turpitude, evil and vices. 

But inspite of all its shortcomings and drawbacks, all its degeneration, 
perversities and depravities, Kaliyug has one exceptional worthwhile quality (or kind 
of a ‘ray of hope at the end of the dark tunnel’)—and it is that during this age a 
creature is able to get freedom easily from the web of birth and death that is so 
characteristic of life in this mundane and mortal world. [How this is made possible is 
explained below in the verses that follow herein below.] (Doha no. 102-a) 

The spiritual objectives of a creature, and the attainment of liberation and 
deliverance of his soul from the cycle of birth and death with its accompanying chain 
of endless horrors and miseries, that could be achieved by making a lot of strenuous 
efforts such as doing worship (of gods and elements of Nature visualised as deities 
that symbolised divine forces), various sacrifices and meditation etc. (pūjā makha 
aru jOga) during the (three) ages that preceded Kaliyug, viz. the Sata Yug, the Treta 
Yug, and the Dwapar Yug respectively—the same spiritual rewards and the same 
pristine pure and holy destination for the soul is attainable by the creature simply by 
relying on the holy Name of the Lord God (here referring to the holy and divine Name 
of Lord Ram, the revealed form of the Supreme Being). (102-b) 

In the age known as ‘Sata Yug’ (which is the first of the four-yug cycle that 
constitutes one round of creation and destruction), more or less everyone was like an 
ascetic; they were wise, self-realised, enlightened and had spiritual wisdom. 
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During this period, a Jiva (a creature; a living being) could cross the vast and 
fathomless ocean-like world of transmigration (the endless cycle of birth and death) 
by meditating upon Lord Hari (the Supreme Being’s cosmic all-pervading form). 
(Chaupai no. 1) 

In the next era known as ‘Treta Yug’, men used to do various kinds of fire 
sacrifices and meritorious deeds. They attained liberation and deliverance (from the 
cycle of transmigration) by doing all such sacrifices and meritorious deeds selflessly 
and then offering whatever rewards that accrued due to such activities to the Lord 
God. [Since people did not wish to accept and enjoy any reward for their sacrifices 
they did, and offered all rewards of spiritual practices to the Lord God, their ‘Parent’, 
so when they died their soul did not have to re-enter the cycle of birth and death to 
enjoy the rewards that had been accumulated and become due to them by the virtue of 
their doing fire and other sacrifices during their previous life. Thus, at the time of 
death of the physical body, their soul got emancipation and salvation.] (Chaupai no. 2) 

During the age of Dwapar (the third era), men could cross over the vast ocean- 
like world of birth and death by offering worship, reverence and homage to the holy 
feet of Lord Raghupati (Lord Ram). There was no other alternative way or option. 
(Chaupai no. 3) 

Finally, during Kaliyug, it is simply by singing and narrating the divine glories 
of Lord Hari (Lord Ram) that men can find the end of (i.e. cross) the huge and 
seemingly endless ocean symbolising the cycle of birth and death. (Chaupai no. 4) 

Indeed, in all sooth and without gainsay, in Kaliyug there is no (need for 
doing) Yoga (meditation), Yagya (fire and other sacrifices), and Gyan (having 
spiritual knowledge, being self-realised, acquiring wisdom and enlightenment). 

The only source of spiritual succour and solace, the only basis by which one 
can derive joy and happiness is to sing hymns in praise of Lord Ram and his divinity, 
holiness and glories. (Chaupai no. 5) 

Anyone who abandons all other hopes and stops relying on any other means to 
attain his spiritual objectives, and instead relies solely on worshipping Lord Ram and 
affectionately singing the Lord’s hymns and glories --- (Chaupai no. 6) 

--- Such a person is sure to cross this ocean-like world of birth and death; there 
is no doubt about it. [To wit, if a person relies only on worshipping Lord Ram and 
affectionately singing the hymns dedicated to the Lord that extol the Lord’s glories, 
divinity and holiness, then it is sure that he will find liberation and deliverance for 
himself. He will not have to re-enter the cycle of birth and death. ] 

Forsooth and without gainsay, the astounding mystical powers that are 
inherent in Lord Ram’s Name, and the spiritual significance of this holy, divine and 
sacred Name, is very evident and clearly manifested in the age of Kaliyug (more than 
any of the other three Yugs). (Chaupai no. 7) 

There is one more wonderful and unique quality or glory of Kaliyug (that none 
of the other Yugs possessed)—and it is that during this age even if a person’s mind 
and heart (i.e. his Mana) wishes to do some meritorious deed (though he may not be 
actually able to do it), he still gets the credit of it as if he has physically done that 
good deed. On the other hand, if a person merely thinks or wishes of doing some evil 
deed but actually does not do it, then the sin and taint (and therefore the punishment) 
associated with such bad or evil deed would not accrue to him. (Chaupai no. 8) 

There is no other age as compared to Kaliyug if a person has faith in its rare 
virtues and capabilities (i.e. its ability to provide a person with the chance to attain his 
spiritual objectives most easily as has been enumerated in the foregoing verses herein 
above). 
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And one such rare ability or boon that Kaliyug possesses is this: A person can 
easily cross this vast and endless ocean-like world of transmigration known as 
‘Bhava’ by simply singing (remembering, reciting and hearing) the divine glories and 
holy praises of Lord Ram. [To wit, by simply remembering the sacred story of Lord 
Ram that describes the Lord’s glories and the deeds done by him during his sojourn in 
the mortal world, and understanding the hidden spiritual message that this story 
contains, a seeker can attain spiritual joy, happiness, blessedness and beatitude that 
would have required him to undertake many elaborate rituals and strenuous efforts in 
all other eras that preceded Kaliyug.] (Doha no. 103-a) 

There are said to be four pillars or pedestals of Dharma—i.e. there are four 
ways in which one can gain spiritual merit. [These four ways are (i) Satya— 
truthfulness; (ii) Daya—mercy and compassion; (iii) Tapa—austerity and penance; 
and (iv) Daan—making charity and giving alms. ] 

In Kaliyug, the one pillar that is deemed to be the chief one is the act of doing 
‘Daan’—.e. giving alms and making charity selflessly as a means of getting spiritual 
rewards or accumulating spiritual merit. No matter in which way one does ‘Daan’, it 
would always serve him in good stead, it would always be conducive for his spiritual 
good and welfare. (Doha no. 103-b)” 

Refer also to Chaupai line no. 2 that follows Doha no. 22 herein below. ] 


qO. URA SMT Bt A UA wat Ta RA | 
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doha. 


sakala kamana hina jé rama bhagati rasa lina. 
nama supréma piyusa hrada tinhahum ki'é mana mina. 22. 


Those who have tasted the juice of Lord Ram's devotion without hankering for any 
sort of desires are deemed to have made their mind into a fish which floats in the pond 
of nectar made of the lovable divine name of the Lord. (Doha no. 22) 


[Note—To wit, the mind of such devotees thinks of nothing else except enjoying the 
nectar that drips by repeating the Lord’s holy Name. The ecstasy and thrill that comes 
with such repetition completely overwhelms them so much so that their condition 
becomes one like that of a fish which would die as soon as it is removed from water. 

Just like the fish which would exchange everything for water, a true devotee of 
Lord Ram would exchange every joy and happiness attainable in this world for the 
sake of devotion for Lord Ram—for he knows the latter’s value and importance. He 
knows that nothing in this world would ever compare with the joy and happiness and 
bliss that come by having devotion for Lord Ram and repeating his holy Name with 
love and faith. He knows that the while the best and the most charming attractions of 
the world are transient in nature and do not give any worthwhile joy, the holy Name 
of the Lord and his remembrance is a source of abiding bliss and blessedness. ] 


dO. SAT OA Gs Gel AAT | SHA SET SATS SUT N 8 Ul 
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caupa’. 


aguna saguna du'i brahma sarupa. akatha agadha anadi anupa. 1. 
monréem mata bara namu duh tem. ki'é jēhim juga nija basa nija butem. 2. 


The Supreme Being has two aspects—one is attributeless and unqualified aspect, and 
the other is a qualified aspect that has known attributes. The former is called 
‘Nirguna’, and the latter is known as ‘Saguna’. Both these forms of the Lord are 
beyond words as they cannot be described; they are unreachable by the mind as they 
are sublime and divine by nature; and they are peerless and unique in the sense that 
they have no beginning nor an end’. (1) 


In my (Tulsidas’) view, Lord Ram's holy Name is greater and more powerful than 
both the above forms of the Supreme Being’. [To wit, the holy Name of Lord Ram is 
far superior to and more important for a devotee than both the Saguna and the 
Nirguna forms of the Lord as it is easily accessible and helps to establish a bridge 
between the devotee and the Supreme Being who is extremely difficult to find and 
attain. The holy Name of the Lord helps the devotee to avoid getting confused and 
entangled in the maze of scriptural philosophies about which form of the Lord, the 
Saguna or the Nirguna, are best for one’s spiritual objectives. | 

In the current era of Kaliyug it has established its authority and glory by the 
virtue of its spiritual and mystical powers as well as its fame as being the most 
effective instrument that can provide a creature with liberation, deliverance, 
emancipation and salvation’. (2) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes 
Doha no. 91—to Doha no. 92. Here, the greatness and majesty of Lord Ram and his 
form have been described. It is said that the glory of the Lord’s name, form and 
stories are so astounding, vast and great that there is no comparison with anything 
else; no one can ever fathom them, even the scriptures have failed in this attempt. The 
Lord’s glory is as fathomless and immeasurable as the ocean. So therefore, Lord Ram 
is compared to his own self, so say the Vedas! 

In Ram Charit Manas, Ayodhya Kand, Doha no. 118 along with Chaupai line 
nos. 4-8 that precede it, Lord Shiva too reiterates this view that Lord Ram is a 
personified form of Brahm, the Supreme Being, and he is eternal, and without a 
beginning or an end. 


"Refer: Ram Charit Manas, Lanka Kand, Chanda line nos. 13-14 that precede Doha 
no. 113 where Indra, the king of Gods, has also expressed a similar idea while 
offering his prayers to Lord Ram. He says: “There are some who worship the Lord’s 
invisible, all-pervading cosmic form known as Brahm, a form that has been praised 
and endorsed in the Vedas and other scriptures as the Lord’s primary and truthful 
form. But howbeit, I find the Lord’s visible manifestation as Lord Ram.” ; —to 
Chaupai line no. 1 that precedes Doha no. 6. 


*This principle has already been explained as a note of Chaupai line no. 8 that 
precedes Doha no. 22 herein above. ] 
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Up seta chat UH | Uae GA AT oe AAR N X N 
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praudhi sujana jani janahim jana ki. kaha'um pratiti priti ruci mana ki. 3. 
ēku darugata dekhi'a eku. pavaka sama juga brahma bibeku. 4. 

ubhaya agama juga sugama nama tém. kahé'um namu bara brahma rama 
tem. 5. 


Elders should not take this assertion of mine as being a boastful sermon. What I 
(Tulsidas) am saying is out of my own conviction that comes out of my own personal 
experience and observation. I have firm faith in what I say, and my mind is convinced 
of its truth and authenticity. (3) 


The two aspects of God (Nirguna and Saguna) are like to the two aspects of fire—one 
aspect of fire which is invisible and latent in wood (which is the Nirguna aspect 
standing for the invisible and cosmic form of the Supreme Being known as Brahm), 
and the other aspect that is visible to all of us (the Saguna aspect that stands for the 
Lord’s manifestation on earth as Lord Ram). This is the real wisdom of which the 
wise men talk about. (4) 


It is true that both the forms of the Lord (as Brahm, the Supreme Being, and Lord 
Ram, the former’s manifested form) are difficult to access, but the holy Name of the 
Lord is easily accessible to one and all. And the best part is that the name helps one to 
have access to both the forms of the Lord. 

That is why I (Tulsidas) say that the Lord’s holy Name is greater and more 
important than either Brahm or Lord Ram himself’. (5) 


[Note—'The dilemma is that both Brahm and his manifested form are usually 
inaccessible to an ordinary seeker, whereas with this wisdom that the holy Name of 
the Lord is synonymous with the Lord, that the holy Name and the Lord are one, it is 
possible for everyone to have an easy access to the Lord. Hence Tulsidas asserts that 
the divine Name of the Lord is greater than the two aspects of God himself. 

The formless aspect of the Lord is too abstract to be understood by an ordinary 
person and so the Lord goes out of his reach. The formed aspect of the Lord is limited 
to a specific era of time or place, and it is not possible for all to be physically present 
where the physical form of the Lord lives. But if one develops the wisdom that the 
holy Name of the Lord can be taken anywhere at any time and under any 
circumstance, and that the Name represents both the Nirguna Lord as well as the 
Saguna Lord, then the Lord becomes most easily accessible to him day and night. 

When it is said that “the name helps to establish access to both the forms of 
the Lord, the Nirguna and the Saguna forms”, it is meant that the holy Name of the 
Lord can be used as a Mantra while meditating on Brahm and derive bliss and ecstasy 
of self-realisation as is done by ascetics (refer: Chaupai line nos. 1-2 that precede 
Doha no. 22 herein above), and it is used by devotees of all dispensations when they 
invoke Lord Ram by repeating his name to derive full benefit as if the Lord himself 
has come to bless them (refer: Chaupai line no. 4-6 that precede Doha no. 22 herein 
above). 
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Even a child can utter the word “RAM”. So it is extremely easy to use the holy 
Name of the Lord as a means to derive full spiritual benefits that are equivalent to 
having direct access to the Lord himself. 

It has been said earlier that the name of the Lord acts as a bridge between the 

devotee and the Lord himself. Brahm had revealed himself in the form of Lord Ram 
ages ago in the era known as Tretayug, but even today a common man can feel the 
divine presence of the Lord just by remembering his holy Name with love, devotion 
and faith. Refer: Chaupai line no. 8 that precedes Doha no. 21 herein above. 
It may not be possible for someone who is very dear to our heart to be always be with 
us at all times of the day in our lives, but when we hear that person’s name his sweet 
memory immediately brings him close and makes his presence felt in a symbolic way. 
So is the case with Lord Ram—even though the Lord is not physically present today 
with us, but if we call out his holy Name with due devotion and faith then his divine 
presence can be felt and experienced. ] 


ATH UG Te SPST | At AT ET BTS TT S 
ata WY ees sted AA | Genet Vila wT St TENT 1 9 N 
qma Arena ama aa À A mea Fas Bret TT N e N 


byapaku ēku brahma abināsī. sata cētana ghana ānamda rāsī. 6. 
asa prabhu hrdayam achata abikārī. sakala jiva jaga dina dukhārī. 7. 
nama nirūpana nama jatana tem. sō'u pragatata jimi mola ratana tem. 8. 


Brahm, the Supreme Being, is eternal, attributeless and unqualified; he is all- 
pervading, universal and without a parallel. He is the supreme and absolute Truth, the 
pure Consciousness, and the center from where ‘bliss’ originates. (6) 


Even though such a divine and holy Lord lives in everyone's heart as his Atma or 
soul (which is pure consciousness and an image of the cosmic Consciousness that 
Brahm represents)—it is such an irony and a pity that the people of this world are still 
miserable, tormented and unhappy. [It is because they do not realise that the Lord who 
is a fount of bliss and beatitude resides in their own heart, and not outside 
somewhere. ] (7) 


If Lord Ram's divine Name is evaluated properly like a jeweller evaluates a gem, it 
would dawn upon the seeker that it is like a priceless piece of jewel which can act as a 
panacea for all his worldly miseries and torments. [Just like a priceless piece of gem 
can make a man instantly wealthy and help him overcome all his financial difficulties, 
the name of the Lord can help him overcome all his worldly and spiritual problems, 
and give him everlasting peace and happiness. But it can only happen when he 
realises its importance and value. | (8) 


ao. Popa ue aft ag ae wears AN | 
mes WY ae wa À Fret foray ATAR II 23 N 
doha. 
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niraguna tém éhi bhamti bara nama prabha'u apara. 
kaha'um namu bara rama tém nija bicara anusara. 23. 


I (Tulsidas) solemnly affirm that, in all sooth and without gainsay, Lord Ram’s holy 
Name is far superior to the Nirguna (invisible, attributeless, unqualified, all-pervading 
and cosmic form of the Supreme Being known as Brahm). 

Now, I shall tell you how the ‘name’ is greater than the divine incarnation of 
Brahm as Lord Ram. (Doha no. 23) 


[Note—In the verses that follow herein below, a comparison would be now made 
between the Nirguna aspect of the Supreme Being known as Brahm, and his Saguna 
counterpart known as Lord Ram. And then finally it would be explained how and why 
the ‘name’ of the Lord is superior to both of them. 

Refer also to: (a) Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 21, and Chaupai line no. 8 that precedes Doha no. 23; (b) Vinai 
Patrika, verse no. 228.] 


dio. Wa wd fea Ae ay aT | ale Pen) fra Gre TENT N g N 
q AAA AU SATE | SET Sle As HATE STAT Ut 2 Ul 
caupa’. 


rama bhagata hita nara tanu dhari. sahi sankata ki'é sadhu sukhari. 1. 
namu sapréma japata anayasa. bhagata hohim muda mangala basa. 2. 


[In the verses that follow now, Tulsidas has emphasised the glory, the greatnesss and 
the spiritual importance of Lord Ram’s name that is holy and divine by comparing it 
with that of Lord Ram’s personal form and personal presence, and this comparison 
makes it obvious that while the physical form of Lord Ram has its own limitations 
and it benefited a limited numbers of devotees who lived during the period of the 
Lord’s manifestation on earth, but the Lord’s holy Name has an eternal presence as it 
transcends the limits of time and era, and has been providing protection, blessedness 
and spiritual rewards to countless devotees from time immemorial, and would 
continue to do so for eternity. 

So whereas only a fortunate few could benefit from Lord Ram’s personal 
presence during his incarnation, the Lord’s holy Name is easily available to the living 
beings in all eras of time, the past, the presence and the future. As compared to the 
physical limitations of all sorts that the Supreme Being was subjected to in his form as 
Lord Ram by the virtue of his having to assume a body of a human being which 
inherently has many limitations, the holy Name of the Lord is free from all such 
inhibitions and limitations as it is in the form of a ‘sound’ that has no physical body 
that would impose any physical barriers or limitations upon it. 

The holy Name of Lord Ram is like the cosmic sound of OM that is produced 
by the cosmic Consciousness that pervades and fills the entire space of creation; it can 
be pronounced at any time of the day and night by anyone and under any 
circumstance—and its spiritual rewards are there for all to have, without any 
discrimination. The holy Name of Lord Ram has been granting liberation, 
deliverance, emancipation and salvation to all since time immemorial, is doing so 
now, and would continue to do so in the future as well. 
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To wit, in all sooth and without gainsay, while Lord Ram could bless only 
some fortunate ones who came in direct contact with him, the Lord’s holy Name 
touches the lives and souls of all living being in all phases of time and creation. 

So therefore one deduces that the spiritual value of Lord Ram’s holy Name 
has far greater reach and far more importance than Lord Ram’s physical form itself. ] 


The Supreme Being (who is without a form) had assumed a human form as Lord Ram 
for the sake and the good of his devotees, and he had to suffer a lot in order to make 
those who were pious and saintly happy’. (1) 


On the other hand, when the devotees of the Lord repeat his holy Name with due love, 
faith, devotion and dedication, they unwittingly, even without being aware of it 
themselves, become an abode of abiding happiness and eternal joy because the Lord’s 
glorious name is inherently and by its very nature a provider of blessedness, bliss, 
auspiciousness, beatitude and felicity of the best kind to one and all without any 
discrimination’. (2) 


[Note—'Lord Ram was a manifestation of Lord Vishnu, the cosmic form of the 
supreme Brahm. He had to assume the form of a human being and come down to 
earth when Mother Earth and the Gods prayed to him to do so to free the earth and 
protect its good inhabitants from the terror and horror unleashed by the demons who 
symbolised all hues of evil, sins, cruelty, tyranny, perversities et al one can ever 
imagine of. 

This entire episode—why Lord Vishnu came down to earth in the form of 
Lord Ram—has been narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. | that precedes Doha no. 176—to Chaupai line no. 7 that precedes Doha no. 189. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 3-5 that 
precede Doha no. 13 where the saint-poet Tulsidas tells us that Lord Ram was 
actually a manifested and visible form of the Supreme Being who has a cosmic form 
that is invisible, all-pervading and all-encompassing; (ii) Doha no. 51 where Lord 
Shiva has endorsed this view himself while trying to convince his consort Sati about 
the glory and the divinity of Lord Ram; (b) Lanka Kand, Doha no. 72 where the 
saintly crow Kaagbhusund has reiterated the same point before Garud, the mount of 
Lord Vishnu who had approached the former to remove some doubts about Lord 
Ram’s divinity and glories that had befuddled his mind. 


?To wit, though the Supreme Being had to suffer great hardships himself when he 
took a visible form as Lord Ram, the Lord’s divine Name is so grand, mystically 
powerful and divine that all those who say it or even remember it are freed from all 
sorts of sufferings and miseries in this world. They become a virtual treasury of bliss 
and happiness of a pristine kind. 

The fact that Lord Ram had to undergo sufferings like an ordinary human 
being is clearly mentioned in Ram Charit Manas, Ayodhya Kand, Doha no. 211. 

It was necessary for the Lord to undergo suffering like an ordinary man in 
order to conform to the Laws of Creation which the Supreme Lord had himself laid 
down—that all living beings who have a gross body are subjected to sufferings of 
some kind, and it is how a person deals with these sufferings and takes them in his 
stride, how he maintains his balance of mind and heart, how he adheres to and 
upholds the laws of righteousness, probity and propriety in the face of the greatest of 
challenges, how he remains calm and unruffled during the greatest of adversities and 
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lows of life, how dispassionate and detached he is from the grossness of the material 
world and its emotional upheavals, and how inspite of his personal miseries and 
torments he gives warmth and love to all around him are some of the factors that 
would distinguish him from the rest. We find in the life of Lord Ram that all these and 
countless other such noble and glorious virtues were exemplified by him. ] 


TH Wem are fra ae aT ale Tact Hatt Gare ti 3 
Re fea m Geode at ated Ma ae fE faar n x 
aed a ge ara que aes ag Forte cher FAR ATT & M 


rama ēka tapasa tiya tari. nama koti khala kumati sudhari. 3. 
risi hita rama sukéetusuta ki. sahita séna suta kinhi bibaki. 4. 
sahita dosa dukha dasa durasa. dala'i namu jimi rabi nisi nasa. 5. 


Lord Ram had redeemed a single woman (a reference to Ahilya, the wife of sage 
Gautam who had turned into a stone due to a curse)’, but his holy and divine Name 
(Ram, Rama or Raam) corrected the fate and the spiritual destiny of millions of 
wicked souls’. (3) 


For the good of sage Viswamitra, Lord Ram had slayed a demonic woman named 
Tadka, who was a daughter of Suketu Yaksha, along with her son's army’. (4) 


But Lord Ram's holy Name destroys a devotee's vain hopes arising out of worldly 
delusions that cause him immense grief, that torment him endlessly, and create 
sorrows for him, just like the rays or the light of the Sun destroys the darkness of 
night’. (5) 


[Note—'This story is about Ahilya, the wife of sage Gautam. Briefly it is as follows: 

She was a devout and chaste wife of sage Gautam. According to legend, once 
it so happened that Indra, the lustful king of Gods, fell prey to the beauty of Ahilya, 
and attempted to outrage her modesty by assuming the form of her husband while the 
sage had gone out to the river to attend to his daily chores. When the sage returned, 
Indra tried to escape from the hermitage, but the sage caught him red-handed. So 
outraged was the sage that he cursed both his chaste wife Ahilya as well as the culprit 
Indra. He cursed Ahilya that she would become a stone. But when he found out that 
Indra, the king of Gods, was the real culprit who had deceitfully cheated his wife of 
her loyalty towards her husband, and that Ahilya was not to be blamed, the sage 
cursed Indra vehemently. Gautam realised that Indra had been so overcome with a 
rage of passion that he forgot all senses of ethics, propriety and probity and had 
assumed the form of the sage to cheat Ahilya. So the sage had then blessed her that 
when Lord Vishnu incarnated on the earth as Sri Ram, he would visit her place and 
would touch her with the holy dust of his feet, at which she will be absolved of her 
sins and her curse, and will resume her original form and come back to heaven. The 
sage promised her that after her penances and repentance, when she will be purified 
by Sri Ram’s holy feet, he will accept her back as his wife. 

Meanwhile, the sage vehemently cursed Indra that his body would be full of 
holes representing eyes, as he was so lascivious and promiscuous that he could see 
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nothing but a woman’s vagina, a virtual ‘hole’ in the body, with his lustful eyes, 
which were also equal to a ‘hole’. So, let him see whatever he wishes with his whole 
body, and let the world known about his deformed mentality when it watches him 
with thousands of holes on his body. As a result, Indra’s body became ugly by being 
perforated with thousands of tiny holes resembling the scars of Chicken-pox. 

The story of Ahilya’s liberation from her horrifying curse is this: When Lord 
Ram, accompanied by his brother Laxman, was on his way to Janakpur with sage 
Vishwamitra to attend the bow-breaking ceremony where later on he would marry 
Janka’s daughter Sita, the Lord saw a rock or a boulder, perhaps shaped like a lady, 
lying alone and forlorn in an abandoned hermitage. This aroused the Lord’s curiosity. 
When he enquired about it, the sage told him the story of Ahilya and how she became 
a stone. The sage asked Lords Ram to be gracious upon her and free her from her 
torments by removing the curse by touching her with the dust of his holy feet. As 
soon as the Lord touched that rock with his foot, Ahilya was revived. She had tears 
rolling down her eyes, and with a bowed head and heart overflowing with gratitude 
and joy she offered her prayers and obeisance to Lord Ram. Then she went back to 
heaven to be reunited with her husband, sage Gautam. 

This story of Ahilya’s liberation is narrated by Goswami Tulsidas in—(a) Ram 
Charit Manas, Baal Kand, from Chaupai line no. 11 that precedes Doha no. 210—to 
Doha 211; (b) Geetawali, Baal Kand, verse nos. 57-60; (c) Janki Mangal, verse nos. 
39-40; (d) Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 5, verse nos. 19-61; 
and (e) Valmiki’s Ramayan, Baal Kand, from Sarga/Canto 48, verse nos. 14-33—to 
Sarga/Canto 49, verse nos. 1-21. 


?To wit, the holy Name of Lord Ram is so pure and mystically powerful that it 
provides liberation, deliverance, emancipation and salvation to countless creatures. 
The mere utterance of the holy Name of the Lord frees all the living beings from their 
wickedness, and if they regularly invoke it then their entire being becomes pure and 
holy as those of saints and pious people. 


*When sage Vishwamitra was returning to his hermitage with Lord Ram and his 
brother Laxman, he was attacked by a demoness named Tadka. Lord Ram slayed her 
with a single arrow. This event is mentioned in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-6 that precede Doha no. 209. 

Then when the sage got engaged in his fire sacrifice, Lord Ram and Laxman 
stood guard. At that time, a huge army of demons led by Marich and Subahu , who 
were kin of Tadka, attacked . They were led by Marich and Subahu. In the battle that 
followed, Lord Ram and Laxman eliminated all the demons, but Marich was shot by a 
head-less arrow of Lord Ram that did not kill him but flung him to a remote island in 
the middle of the ocean. In this way, Lord Ram provided joy to sage Vishwamitra and 
other sages by helping them complete their fire sacrifice. This event is narrated in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 210. 


“The darkness of the night is compared to the many fears that torment a creature in 
this world, and Lord Ram’s holy Name is likened to the sunlight that instantly 
removes this darkness. To wit, Lord Ram’s holy Name removes all the fears that 
cause immense and endless distress to a devotee, and it assures him of constant 
protection throughout his life. ] 
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bhanje'u rama apu bhava capu. bhava bhaya bhanjana nama pratapu. 6. 
dandaka banu prabhu kinha suhavana. jana mana amita nama ki'é pavana. 7. 
nisicara nikara dale raghunandana. namu sakala kali kalusa nikandana. 8. 


Lord Ram broke the Bow of Lord Shiva’, but his divine Name breaks the dread of 
rebirth of his devotees. (6) 


Lord Ram transformed only one inhospitable forest called Dandaka into one that was 
full of charm and beauty’, whereas his divine Name has purified the minds of 
numerous devotees and made them glorious and praiseworthy. (7) 


The son (i.e. Lord Ram) who born in the line of glorious Kings of the Raghu Dynasty 
of the kingdom of Ayodhya (raghunandana) had crushed only a handful of demons’, 
but his powerful Name crushes all the sorrows, pains, miseries and torments during 
the era of Kali (which is rich in negativity and its accompanying pains and miseries). 


(8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 9-10 that precede 
Doha no. 210; and (ii) from Chaupai line no. 1 that precedes Doha no. 240—to 
Chaupai line no. 1 that precedes Doha no. 6.—to Doha no. 264. 

Briefly, the story is this: The King of Janakpur was known as Janak, and he 
had a daughter named Sita. He had in his custody an ancient bow that was kept by 
Lord Shiva with his ancestors generations ago. That bow had become fragile and 
useless even for Lord Shiva, and was of no use for Janak either. But it was formidable 
and strong and heavy nonetheless as it belonged the Shiva. So in order to judge who is 
the strongest, the most powerful and courageous man in this world whom he could 
pick to be his daughter’s groom, Janak decided that whosoever broke this bow would 
marry Sita. So he declared a ‘Bow Breaking Ceremony’ in which all the great princes, 
kings and warriors of that era were invited. Some came by invitation, and some came 
on their own to try their luck, as everyone had heard of Sita’s matchless beauty and 
charm. In the competition that followed, no one could as much as move the great bow 
an inch, what to talk of lifting and breaking it. By-and-by, Lord Ram broke the bow 
and married Sita. 


*During his stay in the forest, Lord Ram had spent some time in the most inhospitable 
part of it that was called Dandak. It was cursed by sage Sukracharya, and so it became 
barren. Lord Ram lived here on the banks of river Godavari at a place that was green 
and had large trees of five kinds, giving it the name of Panchavati—the ‘garden of 
five trees’. Here, Lord Ram had met the old king of birds known as Jatau, and he had 
blessed the many sages and hermits who lived here in seclusion to carry on with their 
spiritual objectives undisturbed by the hustle and bustle of the populated parts of the 
world. The Lord’s presence in this otherwise barren part of the forest had transmewed 
it into a verdant and vibrant forest full of greenery and fruit bearing trees. The Lord’s 
holy presence had also blessed the sages and hermits who dwelled there. Refer: Ram 
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Charit Manas, Aranya Kand, Chaupai line no. 16 that precedes Doha no. 13—to 
Chaupai line no. 4 that precedes Doha no. 14. 

It was here in the Dandak forest that the demoness named Supernakha had 
tried to play fools with Lord Ram by assuming the form of a beautiful lady and lure 
him to marry her. At this pervert, sinful and unrighteous move of her, the Lord had 
got her nose and ears chopped off by Laxman. This event ultimately led to the 
abduction of Sita by the demon king Ravana, and the ruinous war of Lanka. 


*When Supernakha was deformed, her cousin brothers Khar and Dushan had attacked 
Lord Ram with a huge army of demons to take revenge. The Lord had slayed them all 
then. Besides these demons there were many more who were slayed by the Lord 
personally. So this verse means that while it is true that Lord Ram had personally 
eliminated many demons representing evil, vile and sinful forces in the world, it is the 
Lord’s holy Name that takes the trophy and the glory because it has been continuously 
eliminating countless such symbolic demons down the ages and providing delight and 
happiness to devotees by eliminating their fears and miseries in this world.] 


a0. Pent tite qaaah ata die TTA | 
qma Set sifted Get ae farfeat WA ATTN Av UI 
doha. 


sabari gidha susévakani sugati dinhi raghunatha. 
nama udharé amita khala béda bidita guna gatha. 24. 


Raghu-Nath (the Lord of king Raghu's dynasty; Lord Ram) gave immortality to only a 
few faithful devotees of his, such as Sabari (the old woman)’ and Giddha (a vulture 
called Jatau)°, whereas the Lord’s holy Name has delivered, liberated and provided 
salvation and emancipation to numerous lowly creatures who had no hope of ever 
getting delivered from their miserable lives—a fact that is well known and lauded 
even by the Vedas which sing (extol and repeatedly stress) the greatness and the glory 
of the holy Name of Lord Ram. (Doha no. 24) 


[Note—'Lord Ram had provided liberation and deliverance to an old, low-caste lady 
named Sabari (or Shabari) who lived alone in the forest and was eagerly waiting for 
the Lord’s arrival. Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 5 that 
precedes Doha no. 34—to Doha no. 36. 

Her story in brief is this: According to the story of Ramayana, Shabari was a 
woman belonging to a forest tribe called ‘Shabari’. This tribe was classified as 
Shudras or lower caste, and sustained themselves by collecting and selling honey and 
fruits from the forest trees. Being of a low caste, she is said have been ostracized by 
others. She served a sage named Matanga very devotedly. The sage was a realised 
soul, and so pleased was he with her devotion and service that he blessed her at the 
time of leaving his body that she would find her emancipation and salvation when 
Lord Ram visits her while searching for Sita. Like her Guru, Shabari too left her 
mortal body after having the privilege of meeting and worshipping the Lord in person 
by lighting the pyre herself with her mystical powers. According to Adhyatma 
Ramayana of sage Veda Vyas, it was Lord Ram who had performed her last rites 
himself, a rare privilege that was even denied to his own worldly father Dasrath. 
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Shabari used to live in the hermitage where earlier sage Matanga lived. This 
hermitage was near Mount Rishyamook where Sugriv, the exiled younger brother of 
the king of monkeys Baali, lived with his close confidantes Hanuman, Jamvant, Naal 
and Neel etc. This place was about ten Yojans or eighty miles from Kishkindha, the 
capital of the forest kingdom of which Baali was the king. 

There is a story about Lake Pampa on the banks of which she lived. The great 
sage Matang had his hermitage here. Shabari used to get up very early and clean the 
path around this lake before her Guru went there for his daily bath and other chores. It 
so happened that one day, the sages and seers who lived in that area saw her cleaning 
the path leading to the lake very early in the morning. Since she was of a low caste, 
they cursed and scolded her because they regarded her appearance as defiling the 
place. This misplaced notion of superiority and high stature immensely displeased the 
Lord. So as soon as those haughty and proud sages went and took a dip in that lake, its 
water turned turbid, polluted and infested by warms and filth. When Sri Ram had 
gone there during his forest exile, the sages and seers requested him to purify that 
lake. Sri Ram, being all-knowing, knew the secret behind that pollution, and in order 
to teach those sages a lesson of their lives, he asked them to request Sabari to take a 
dip in it. As soon as she did it, the water regained its former pristine purity, and the 
lake its former exceptional scenic beauty. This made the haughty sages and seers feel 
ashamed at their ignorance and behaviour. 

Lord Sri Ram had visited her hermitage and enjoyed the fruits offered by her 
just like he would have enjoyed them if they were given to him by his mother. In the 
‘Ram-Sarawali of Surdas’, verse no. 11, it is said that ‘Sabari was a long time ardent 
devotee and a humble follower of Raghupati (Sri Ram). He accepted and ate fruits 
offered by her, preached her on the concept of complete devotion, and then liberated 
her by giving her residence in his own abode.’ 

It was Shabari who had advised Sri Ram to go towards the Rishyamook 
mountain and make friends with Sugriv, the monkey king, who in turn would help the 
Lord in finding out Sita and freeing her from the clutches of her captors. 


*Jatau was the king of vultures. He was befriended by Lord Ram when the Lord was 
passing through the Dandak forest. Jatau was a friend of Dasrath, the worldly father of 
Lord Ram, and he had assured the Lord that he will stay in close proximity to them 
(Ram, Sita and Laxman) in the forest to keep a vigilant eye and give them protection 
to the best of his might—this is narrated in the Adhyatma Ramayan of sage Veda 
Vyas, Aranya Kand, Canto 4, verse nos. 1-7. This fact is also endorsed by Tulsidas in 
Geetawali, Aranya Kand, verse no. 12, stanza no. 2. 

True to his word, Jatau had fought valiantly with the demon king Ravana 
when the latter was taking Sita on his chariot to Lanka after abducting her. He was 
mortally wounded as Ravana cut off his wings. So Jatau fell to the ground and waited 
for Lord Ram’s arrival. By-and-by the Lord came there and was told by Jatau about 
Ravana taking Sita away. Jatau died in the arms of Lord Ram, a death no one’s been 
fortunate ever to have. The Lord performed his last rites just as a son does for his own 
father. Thus, Jatau was granted liberation and deliverance by the Lord. These episodes 
are narrated in Ram Charit Manas, Aranya Kand, (i) Doha no. 13; and (ii) Chaupai 
line no. 6 that precedes Doha no. 29—to Chaupai line no. 2 that precedes Doha no. 
33. 

The glorious way that Jatau died has been lauded and applauded by Tulsidas 
in Dohawali verse nos. 222-227. Refer also to Geetawali, Aranya Kand, verse nos. 
12-16. 
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“Lord Ram lifted Jatau onto his lap and washed his wounds with the tears 
streaming from his (Ram’s) eyes”—this is said in Geetawali, Aranya Kand, verse no. 
13, stanza no. 1, while Ram Charit Manas, Aranya Kand, Doha no. 30 says that “the 
Lord moved his loving hand caressingly on his head”. 

Jatau’s special death which made him a subject of jealousy and envy for all 
other exalted persons as narrated in the Doha above has one unique aspect—inspite of 
him being a vulture by birth and body, he was given an honour befitting a father by 
none else than the Supreme Being (Lord Ram) himself when the Lord performed his 
last rites himself—trefer: (1) Geetawali, Aranya Kand, verse no. 16, stanza no. 4; verse 
no. 14, stanza no. 1; (ii) Ram Charit Manas, Aranya Kand, Doha no. 32; (iii) 
Kavitawali, Uttar Kand, verse no. 16, line no. 3; (iv) Doha no. 227 of Dohawali; (v) 
Vinai Patrika, verse no. 164, stanza no. 2; verse no. 138, stanza no. 3, line no. 1. 

Vinai Patrika, verse no. 138, stanza no. 3, line no. 1 says that Lord Ram 
offered a ‘Pinda’, a ball of cereals that is offered to the soul of one’s departed parent, 
to Jatau after the bird left its physical body. ] 


do. m yhe Aai de We A AM Ae HIS Ul g tl 
AMA We arth Aas I citer ae ax fate FORTS It 2 M 


caupa’. 


rama sukantha bibhisana do'u. rakhé sarana jana sabu kō'ū. 1. 
nama gariba anéka névaje. loka bēda bara birida biraje. 2. 


As is well known to all, Lord Ram gave refuse to and restored the self-respect and 
dignity of only two persons by helping them to get back the kingdoms from which 
they were ousted by their respective elder brothers—one was Sugriva (the heir to the 
monkey kingdom, and brother of Baali)', and the other was Vibhishan (the brother of 
Ravana, the king of the demons)’. (1) 


On the other hand, the Lord’s divine and holy Name has given protection, succour and 
solace to numerous humble and poor souls from time immemorial. This glory is well 
known and well established in the world as well as in the Vedas’. (2) 


[Note—'Sugriv, the monkey prince, had a well-formed and attractive neck, and hence 
got the name “sSukantha”. We read in the story of the Ramayana that Sugriv, the 
monkey prince, was beaten, disinherited and thrown into exile by his elder brother 
Baali, the monkey king, due to some misunderstanding between the two. Sugriv was 
so terrified of Baali who was baying for his blood that he escaped to the summit of a 
mountain called Rishyamook along with his trusted aides, and lived a sorrowful life in 
hiding. When Lord Ram was wandering in the forest in search of Sita, his wife who 
was abducted by Ravana, the demon king of Lanka, he passed that way. By-and-by, 
the Lord and Sugriv struck a bond of friendship, and the Lord promised him to restore 
his lost dignity and right to the kingdom of Kishkindha, the monkey kingdom, from 
which he was disinherited. In return, Sugriv promised the Lord that he would do all he 
can to help the Lord find Sita and recover her, even if that meant a war with Sita’s 
abductor. To keep his part of the bargain, Lord Ram had slayed Baali and restored 
Sugriv to the throne of Kishkindha. 
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The full story of Baali and Sugriv is narrated in detail in (i) sage Veda Vyas’ 
Adhyatma Ramayan, Uttarkand, Canto 3; (ii) Anand Ramayan, Saar Kand (Chapter), 
Sarga (Canto) 13, verse no. 140-152; and (iii) Ram Charit Manas, Kishkindha Kand, 
Chaupai line no. 1 that precedes Doha no. 1—to Doha no. 11. 

The full story is this: Sugriv and Baali were two brothers, Baali being the elder 
of the two siblings. They were the rulers of the monkey race and had their capital at 
Kishkindha. Once, a demon named Dundhubhi came to challenge Baali for a duel. 
Baali killed him and flung his dead body on the mountain called Rishyamook. Blood 
of the demon sprayed in all the directions, and this blood defiled a hermitage of a sage 
who lived on this mountain. So he cursed that if Baali ever came in that place he 
would die. It was out of this fear that Baali never came near Mt. Rishyamook. 

Earlier, the two brothers had very cordial relations. Once a demon named 
Maayaawi, the son of Maye, came to Kishkindha and challenged Baali. When Baali 
rushed towards him, the demon fled and hid inside a cave. Baali pursued him inside, 
but while entering the cave he told his younger brother Surgriv to guard the mouth of 
the cave and wait for him for at least a fortnight. Sugriv waited for one full month, but 
Baali did not come back. At the end of this period blood started seeping out of the 
mouth of the cave. Thinking that the demon has killed his brother and would come out 
to kill him also, Sugriv covered the mouth of the cave with a huge boulder and fled 
from there. When he returned to Kishkindha, the courtiers had no choice but to anoint 
him as the king in place of his brother whom they all thought was killed by the 
demon. 

Meanwhile it so happened that the blood that had seeped out of the cave’s 
mouth was that of the demon who was killed by Baali. When Baali came out, he did 
not find Sugriv, and to make matters worse he found the mouth of the cave closed by 
a heavy boulder. When he came back to Kishkindha he found Sugriv on the throne. 
Naturally of course he went mad with anger, and beat his brother mercilessly. Sugriv, 
though not at all at fault, tried his best to explain the situation to Baali, but the seed of 
misunderstanding and animosity was already sown, and seeing no way out, Sugriv 
fled with his life. Baali usurped the kingdom and the wife of Sugriv forcibly. Sugriv 
was so terrified of Baali who was baying for his blood that he escaped to the summit 
of a mountain called Rishyamook along with his trusted aides, and lived a forlorn and 
sorrowful life in hiding, because he knew that Baali would never come to harm him 
here because of the sage’s earlier curse. 

The story goes that on some previous occasion Baali had collected seven fruits 
of the coconut tree and kept them on the ground to take bath in the lake known as 
Pampaa. When he returned he found that a huge python was sitting on these seven 
fruits. This was tantamount to defiling the fruits and so Baali cursed the serpent that 
the seven fruits would pierce his body and grow into tall trees. When the mother of 
the serpent came to know of this curse, she also cursed Baali that anyone who would 
cut these seven coconut trees with a single arrow would be the one who would also 
kill him. 

When Lord Ram was wandering in the forest in search of Sita, his wife who 
was abducted by Ravana, the demon king of Lanka, he passed that way. By-and-by, 
the Lord and Sugriv struck a bond of friendship, and the Lord promised him to restore 
his lost dignity and right to the kingdom of Kishkindha, the monkey kingdom, from 
which he was disinherited. In return, Sugriv promised the Lord that he would do all he 
can to help the Lord find Sita and recover her, even if that meant a war with Sita’s 
abductor. 
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Sugriv knew about the secret of the seven coconut trees. As he wished to be 
sure that Lord Ram was indeed capable to restore him to the throne of Kishkindha by 
eliminating Baali, and that the things wouldn’t go out of hands and make life further 
tormenting for him, Sugriv asked the Lord to fell these seven tall coconut trees with a 
single arrow. So when Lord Sri Ram felled the seven trees with an arrow, Sugriv 
knew that the Lord would indeed be able to kill his arch enemy Baali. 

With Lord Sri Ram’s patronage and support, Sugriv went and challenged his 
elder brother Baali for a duel. Baali was absolutely stunned, as he had never expected 
Sugriv to ever have enough courage and strength to challenge him like this. His wife 
Taaraa also tried to dissuade him by pointing out that Sugriv has the support of Lord 
Sri Ram who is the Supreme Being incarnate, but Baali was wiser because he decided 
that either way he was the winner. If he managed to eliminate Sugriv then he would 
get rid of this constant nuisance of a brother, and if he gets killed at the hands of Lord 
Sri Ram then also he will be lucky as his emancipation and salvation was absolutely 
sure. Where, he thought to himself, will he get such an opportunity again in life. In the 
first bout, Sugriv got bruised and beaten badly. He limped back to Sri Ram and 
complained bitterly. The Lord replied that he did not shoot Baali because the two 
brothers looked exactly alike and he could not distinguish between them. There was a 
hidden message in this statement—the Lord wished to convey to Sugriv that for him 
all the creatures are alike. But at the same time he had to keep the words he had given 
to Sugriv that he would eliminate his enemy Baali. So the Lord put a garland around 
his neck, purportedly to identity him but actually to finally warn Baali that the victory 
of Sugriv is decided, and if he wants to save himself then he must make a truce. This 
time around too, Baali beat Sugriv black and blue. The Lord was watching the 
proceedings from behind a tree. When the situation became worst and Sugriv was 
about to be knocked down, the Lord shot an arrow that hit Baali and he fell down. 

It is said that Lord Sri Ram had to shoot Baali from hiding because the latter 
had a boon which said that half of the enemy’s strength would pass on to Baali if the 
enemy is within his sight. Nevertheless, Baali felt privileged that the Lord of the 
world has himself killed him and given his soul the chance of finding liberation and 
deliverance from the fetters of the gross body of a monkey. At the time of death, Baali 
put his son Angad in the Lord’s custody. This showed that Baali was extremely 
prudent and wise. By entrusting the conqueror Ram with the safety and security of his 
son Angad he ensured that Angad would be safe from any kind of evil design of his 
uncle Sugriv who would now never try to kill him overtly or covertly. 

Besides this thing of the Lord giving Sugriv his word to kill his enemy and 
undo the grave injustice done to him and restore his dignity and right to the kingdom, 
there was another very important reason why Baali had to be eliminated. On some 
previous occasion a reciprocal military pact was made between Baali and Ravana that 
essentially said that they would not allow their respective territories to be used to 
launch an attack on the other, and also that they would come to each others aid should 
either of them is called to do so. The story is that once Baali had put Ravana under his 
armpit for many days while the latter had gone to challenge the former when he was 
doing some worship. Peeved by Ravana’s arrogance and impertinence, Baali had 
tucked him under his arms to stop him from annoying him any further. When his 
worship was finished and he had returned back to his capital at Kishkindha, he 
realised that Ravana was still squeezed under his armpit. So he released the latter and 
made a pact of friendship with him. This story is narrated in Anand Ramayan, Saar 
Kanda (Chapter 1), Sarga (Canto) 13, verse nos. 96-101. 


Dit 


Since Lord Sri Ram needed to cross the territory of Kishkindha and also take 
the help of the army of this place to launch an assault on Lanka it was militarily wise 
and prudent to eliminate the foe in the backyard. 

But the Lord knew the constraints under which he had to eliminate Baali 
though the latter had not offended the Lord in any manner whatsoever. The Lord was 
well aware of his responsibilities towards Angad and he wished to rectify this 
apparent biased action of his of killing Baali at the behest of Sugriv—so he ensured 
that the final right to the kingdom of Kishkindha went to the heir of Baali, instead of 
the heir of Sugriv, by appointing Angad as the heir-apparent or the prince regent, and 
declaring that though Sugriv was made the king of Kishkindha upon Baali’s death it 
was Angad who would succeed to the throne after Sugriv instead of any direct 
descendent of Sugriv such as his own son. 


*Vibhishan was the younger brother of Ravana, the king of the demon race and the 
one who had abducted Sita. When Lord Ram launched a campaign to retrieve Sita 
from his clutches and a ruinous war loomed on the horizon, many of Ravana’s 
ministers and councillors tried to persuade him to give Sita back to the Lord and avoid 
total destruction. But by the fiat of fate had shrouded Ravana’s wisdom in a thick veil 
of dooms-day darkness so much that he had become excessively stubborn and 
unamenable and so much deluded about his own invincibility, strength and powers 
that it warn’t no good trying to make him see reason and act with prudence as he 
wasn’t ready to lend his ears to nobody who dared to give him any sane advice that 
was against what he wished to hear; he would listen to no nothing. He warn’t to blame 
for it for the hungry god-of-death had already bared his teeth for him. One such well- 
wishing advisor of his was Visbhishan, his own brother. But instead of facing harsh 
reality, Ravana was got so angry at his brother that he kicked him in full court and 
told him to get out immediately. Fearing for his life and smarting from grave insult, 
Vibhishan left Lanka and came to Lord Ram to seek refuge with him. The Lord of 
course graciously granted him refuge, promising him not only fearlessness from his 
arch enemy Ravana but also the throne of Lanka after the war. 

This story is narrated in Ram Charit Manas, Sundar Kand, Chaupai line no. 2 
that precedes Doha no. 38—to Chaupai line no. 2 that precedes Doha no. 50. 


3A similar idea—that the glory and divinity of Lord Ram’s holy Name is well known 
throughout the world and well established in the Vedas, the ancient scripture—has 
also been expressed in Doha no. 24 herein above. Refer also to Ram Charit Manas, 
Doha no. 51 where Lord Shiva has affirmed this point in an unequivocal term. 

The point being stressed here is that while Lord Ram was personally able to 
restore the dignity and self-respect of only some selected individuals, such as Sugriv 
and Vibhishan in this particular case, and had granted them fearlessness from their 
tormentors, the holy Name of the Lord has been doing it for ages and from time 
immemorial for countless creatures all over the world. | 


TH Ue alt Hes AEN 1d Sq A HS A ANT 3 N 
qma ola saree Gael vars ferare Bsr WA ATT N ¥ U1 
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rama bhalu kapi kataku batora. sētu hétu Sramu kinha na thora. 3. 
namu lēta bhavasindhu sukhahim. karahu bicaru sujana mana mahim. 4. 


Lord Ram had collected an army of bears and monkeys, and took a lot of trouble to 
construct a bridge across the ocean (to cross over to Sri Lanka to fight and bring back 
Sita from the clutches of demon Ravana)’. (3) 


But mere pronouncing Lord's holy Name is enough to dry-up the ocean represented 
by all the entanglements of this mundane, gross, delusory and dreary world. So oh 
wise men, think this over in your mind and ponder over it’s significance”. (4) 


[Note—'The story of Lord Ram constructing the mighty bridge across the ocean to 
reach the shores of Lanka is narrated in all the versions of the story of the Ramayana. 
Presently we will refer only to Tulsidas’ Ram Charit Manas where we read about it in 
Sundar Kand, Chaupai line no. 1 that precedes Doha no. 60—to Lanka Kand, Chaupai 
line no. 3 that precedes Doha no. 5. 


?This verse stresses that Lord Ram’s holy Name helps a creature to easily cross this 
formidable world of transmigration, a world that is compared to the mighty and 
monstrous ocean because it is almost impossible to cross it, and more often than not 
this monster drowned people who dared to challenge it. But the glory of the holy 
Name of Lord Ram is such that with the help of it a creature can easily and as 
comfortably get across as if one was walking over a bridge. To wit, Lord Ram’s holy 
Name makes a creature fearless in the face of the horrors of this world of birth and 
death, and it assures the creature that the future of his soul is secured. If a creature 
takes the help of the Lord’s holy Name then he can easily find liberation and 
deliverance for himself; his soul would certainly and without gainsay attain 
emancipation and salvation. It would be as easy for a creature as walking across a 
bridge to reach the other side of an ocean, without being subjected to a bumpy ride on 
a boat, no matter how sturdy it may be, a-tossing, a-joggling, a-wobbling and a- 
stumbling, spinning, heaving and plunging so fiercely on the waves in order to cross a 
choppy ocean represented by this mundane, gross world of transmigration. 

Lord Ram’s holy Name would make this journey-of-life very peaceful and 
joyful for a devotee who would be at ease during his life in this world as he is assured 
of an all-round protection offered by the shield of the Lord’s holy Name, and he is 
also assured of eternal peace and beatitude in the world hereafter as Lord Ram’s 
divine Name would ensure of his soul’s emancipation and salvation and eternal rest. 

This verse essentially says that though there are many other means to attain 
liberation and deliverance as advised in the scriptures, such as doing Tapa (penance, 
austerity), Yoga (meditation), Dhyan (contemplation), Japa (repetition of holy 
Mantras), Daan (making charity), Yagya (fire and other religious sacrifices), Vrat 
(keeping fast and observing many vows and sacraments) and so on and so forth, but 
the most comfortable and easy path is that of Lord Ram’s holy Name, for all other 
paths are strenuous and cumbersome, and they are rife with countless hurdles and 
problems that create a lot of uncertainty and trouble for the creature. ] 


TH Het Tl Way ANT | ater ated FST aT wT TTT I & I 
WT WY Ha THA eet AT AT PT OT TT & M 
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rāma sakula rana rāvanu mārā. sīya sahita nija pura pagu dhārā. 5. 
raja ramu avadha rajadhānī. gāvata guna sura muni bara bani. 6. 


Lord Ram had killed Ravana and his entire clan (except Vivhishan), and then returned 
to his capital Ayodhya along with Sita. (5) 


He then was anointed as the King of Ayodhya with Sita as the Queen, while gods and 
sages sung his praises, virtues and glories in best of terms. (6) 


[Note—These events are narrated in full in Ram Charit Manas, Lanka Kand, from 
Doha no. 102—to Uttar Kand, Chaupai line no. 6 that precedes Doha no. 15.] 


Aar gina A i 1 Ra oa waa Ales a Siet 1 9 M 
fra m m ga À aa Ware Ara aS SOT N 


sēvaka sumirata namu saprītī. binu Srama prabala mōha dalu jiti. 7. 
phirata sanēhanm magana sukha apaném. nama prasāda soca nahim 
sapanēm. 8. 


As compared to this, the Lord’s devotees and followers are able to conquer an army of 
faults and delusions (known as Maya) without exertion simply by remembering the 
holy Name of the Lord with love and devotion. [To wit, while Lord Ram had to gather 
a huge army and wage a ferocious and strenuous war to eliminate the sinful and evil 
demons who were terrifying the world, the Lord’s holy Name enables his devotees to 
overcome all their fears, sins and faults most easily and effortlessly. ] (7) 


These devotees of the Lord roam around cheerfully and fearlessly, absorbed in the 
thoughts of the Lord, and deeply immersed in the ocean of bliss that comes with 
having devotion for the Lord. By doing this, they derive immense joy, happiness and 
beatitude. They are not worried about anything even in their dreams, thanks to the 
glory and the grace of Lord Ram's holy Name. (8) 


a0. TAWA a ay aS OT arah aT aT 

qrafa aa Atf ae fara nga Fret STP au N 
doha. 
brahma rama tem namu bara bara dayaka bara dani. 
ramacarita sata koti maham liya mahésa jiyam jāni. 25. 


So therefore we conclude that the divine and the holy Name of Lord Ram is greater 
and superior than Brahm (the Absolute and Supreme Being) himself (because Brahm 
had manifested in the form of Lord Ram). 

The Lord’s holy Name bestows blessings and grants boons even to those 
exalted souls who themselves are capable of granting boons and blessing others. [This 
refers to the great gods as well as the sages, hermits and saints who can bless others 
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and grant boons to them. To wit, these gods, sages, hermits and saints and et al derive 
their mystical powers relying on the strength of Lord Ram’s holy Name. The Name of 
the Lord empowers them to do so; they derive their authority and power by the virtue 
of their invoking and using the Lord’s holy Name while granting boons and 
blessings. ] 

Wise as he was, Lord Shiva selected these two syllables (Ra and Ma that form the 
divine name of the Lord as ‘“RAM?’) out of the one hundred million verses comprising 
the story of Lord Ram!. [To wit, out of so many choices and options available to 
Shiva, he selected these two letters as the easiest means to attain one’s spiritual goal 
as well as to obtain whatever one desires in this world. When these two letters were 
joined by him, they formed the word ‘Ram’. So this became the Mantra which Shiva 
repeats constantly and consistently, and consequentially he has found eternal bliss and 
tranquility. Not only this, he became renowned as the wisest amongst the pantheon of 
Gods.] (Doha no. 25) 


[Note—'Refer: Barvai Ramayan, Uttar Kand, verse no. 56. 

The idea is that Lord Ram’s name RAM (‘Rama’ or ‘Raam’) is very divine 
and holy. It is not an ordinary name, but more powerful than any other Mantra 
(spiritual formula) advised in the scriptures. Its glory and majesty has been extolled 
and endorsed by the Vedas themselves as clearly mentioned herein above in Doha no. 
24 and Chaupai line no. 2 that follows it.] 


maana, Teen ANTA 
(masaparayana, pahalā visrama) 


[This is the point where a pause, the first such, is made if this Holy Book ‘Ram Charit 
Manas’ is recited for a whole month. | 


alo. ATA Waa Ay Stare | ATS] STAT eT ToT TT Ut g M 
Gen orate eg A Ie aa Wale Gaal ATT R M 


caupa’. 


nama prasada sambhu abinasi. saju amangala mangala rasi. 1. 
suka sanakadi sid'dha muni jOgi. nama prasada brahmasukha bhogi. 2. 


[In the following verses, a lot many instances are cited where well-known devotees of 
the Lord had attained blessedness and beatitude as well fame and an exalted stature by 
invoking the holy Name of Lord Ram. These instances are employed to lend support 
to the advice given in earlier verses about the greatness and the glory, the importance 
and the value, the effectiveness and the surety of employing Lord Ram’s holy Name 
as a wonderful and mystically empowered sure-shot formula that can help a person to 
attain his spiritual objectives. The Lord’s holy Name is richly endowed with all 
auspiciousness, blissfulness, blessedness, beatitude and felicity. ] 


By the grace of Lord Ram's holy and auspicious Name, Lord Shiva has become 
immortal. And inspite of having inauspicious and ominous forms of paraphernalia on 
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his body (such as having serpents wrapped all around his body, wearing a wreath of 
skulls around his neck, and having ash smeared all over his almost naked body), he 
has become a treasury of the best of spiritual glories, values, blessings and 
auspiciousness. (1) 


The glory of the holy Name of Lord Ram is such that all those who have attained true 
bliss and beatitude, such as the sages Suka, Sankadi etc., and other such sages and 
yogis (mystics) who enjoy the supreme joy which comes with the blissful state of self 
and Brahm realisation—all of them have attained it due to the grace of Lord Ram's 
auspicious Name which is holy and divine’. (2) 


[Note—'In the Hindu pantheon of Gods, Lord Shiva occupies the most exalted place 
of honour. He is one of the Gods of the Trinity, and is revered and honoured by all the 
other Gods for his mysticism, wisdom and enlightenment. Lord Ram, an incarnation 
of Lord Vishnu, the second God of the Trinity and deemed to be a personified form of 
the Supreme Being, has himself said that if a person wishes to have devotion for him 
and attain beatitude and felicity of self-realisation and Brahm-realisation, then it is 
obligatory for the aspirant to worship Lord Shiva first as he is very dear to Lord Ram. 
Refer: Ram Charit Manas, (i) Lanka Kand, Doha no. 2 along with Chaupai line nos. 
6-8 that precede it; and (ii) Uttar Kand, Doha no. 45. 

It is also Lord Ram’s declaration that his devotion is granted by those who 
worship and pay obeisance to Lord Shiva—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 3 that precedes Doha no. 3. 

Lord Shiva’s external appearances that look very horrifying on their face value 
are very misleading, for the Lord actually is a great mystic, an Yogi par-excellence, 
one who is a treasury of holiness, auspiciousness, divinity and spirituality. He has 
assumed this unconventional attire of being wrapped in serpents, having ash all over 
his body and wearing a garland of skulls just to keep at bay and dissuade those who 
are not true devotees and not sincere in their spiritual pursuit, and worship Lord Shiva 
only to fulfill their worldly desires. The Lord abhors them for he hates deceit and 
conceit in his devotees, and nor does he like selfish ones who pretend to worship the 
Lord but it is only to fulfill some worldly aspirations. 

Lord Shiva’s most odd external appearance has been described in Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 92. 


*All the great sages and mystics have unanimously declared that they have attained 
the state of eternal blissfulness and beatitude by relying upon the holy Name of Lord 
Ram. To wit, the Lord’s holy Name is the formula that all self-realised and 
enlightened souls who have attained bliss, beatitude and felicity have employed to 
attain this exalted and eclectic state of being. ] 


AR SATS ATA WAT SET fore SR eee ax Frat SAT 3 N 
qma Wad WY ars Ware 1 Td Fea AÀ UER YU 


narada jané'u nama pratapu. jaga priya hari hari hara priya apu. 3. 
namu japata prabhu kinha prasadu. bhagata siromani bhé prahaladu. 4. 
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Sage Narad knows the glory, the power and the importance of the holy Name of Lord 
Ram. That is why while the world loves Sri Hari (Vishnu), and Lord Shiva (Har) is 
dear to Hari (Vishnu), sage Narad is loved by both Har and Hari’. (3) 


By the grace of Lord Ram's holy Name, Prahalad’ became a jewel (i.e. most honoured 
and respected one) amongst the devotees of the Lord (and he was freed from the fear 
of his demonic father who was ready to kill him). (4) 


[Note—'Sage Narad constantly repeats the holy Name of the Lord, and wherever he 
goes he announces his arrival by saying aloud ‘Hari Hari’. The word immediately 
gives him recognition and invites great respect. He is welcomed everywhere, even by 
the demons who are otherwise inimical towards Lord Vishnu, one of whose names is 
‘Hari’. This is because the demons realise that Narad is shielded by a very powerful 
shield of the Lord’s holy Name, and he is invoking the Supreme Being who is the 
supreme Lord of creation, and therefore of the demons also. Narad has been blessed 
with the boon of having access to all parts of creation precisely on the strength of the 
Lord’s Name because he goes everywhere chanting the Name. It opens the door for 
him in all the directions of creation as if it were a magical charm that opens all doors 
and removes all obstacles. 

Lord Shiva’s other name is ‘Har’. It literally means ‘one who steals or 
removes all evil and sins as well as all worldly attachments and delusions from his 
devotees’. This paves the way for the devotees’ liberation, deliverance, emancipation 
and salvation. 

Lord Shiva is famed as the God who chants Lord Ram’s holy Name constantly 
without fail, and he always remains in a state of quiet meditation even when 
appearing not to be so. Lord Shiva uses Lord Ram’s holy Name as an exclusive 
spiritual formula for doing Japa (repetition of a holy Mantra) and Dhyan 
(contemplation) during Yoga (meditation). Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 19; Chaupai line no. 8 that precedes Doha 
no. 58; Chaupai line no. 3 that precedes Doha no. 60; Chaupai line no. 7 that precedes 
Doha no. 108. 


*Prahalad was a young boy who had meditated by repeating Lord Ram’s holy Name, 
and as a result he succeeded in having a divine vision of Lord Vishnu. His story in 
brief is this: 

He was an ardent devotee of Lord Vishnu. He was the eldest son of the king of 
demons, named Hiranyakashipu. His mother was Kayaadhu, the daughter of the 
demon king named Jambhaasur. Both the mother and the son were initiated by sage 
Narad who had inspired them to become devotees of Lord Vishnu. 

The story of Prahalad is narrated in detail in (i) Vishnu Puran, 1/17-20, and (ii) 
Bhagvata Puran, Skandha 7, Cantos 3-10. This is the story of Prahalad, the son of the 
demon Hiranyakashapu. 

When Prahalad was still in his mother’s womb, sage Narad had taught her 
about the principles of spiritualism and devotion for Lord Vishnu. {Refer: Srimad 
Bhagwat Maha-Puran, Skandha 7, Canto 7, verse nos. 15-55.} Prahalad had heard this 
preaching, and when he was born he still remembered Narad’s advice given to his 
mother. As result, Prahalad was born with devotion for Lord Vishnu firmly engrained 
in his heart and mind. 

The father, being a demon, was an inveterate opponent of Lord Vishnu, and so 
naturally he couldn’t tolerate his own son worshipping his enemy Lord Vishnu. He 
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tried his best to dissuade Prahalad from being devoted to the Lord, but the son had 
immense faith in the Lord and would not be deterred by his father’s threats, torments 
and scoldings. Hiranyakashipu tried even cruel means to change Prahalad, including 
an attempt to burn in a raging fire, but the child devotee escaped unscathed. So, 
finally the demon father decided to kill him personally. Prahalad was tied to a pillar 
and asked ‘Where is your Lord Vishnu? Is he in this pillar also?’ The child replied in 
the affirmative. Then his father swung the sword to kill him, and it was at this instant 
that Lord Vishnu revealed himself as the famous incarnation known as ‘Nrisingh’— 
the upper half of his body was like a lion and the lower half was like a man. An 
Upanishad titled ‘Nrisingh Tapini Upanishad’ of the Atharva Veda is dedicated to this 
Lord. 

Lord Nrisingh snatched the sword of the demon, which he had raised in his 
hand to kill Prahalad, and laid the demon across his laps. He then tore through his 
abdomen, and yanked out his intestines, thereby killing the demon instantly. He then 
picked up the child Prahalad on to his laps and lovingly licked and caressed him like a 
lion does to its cub. But Prahalad prayed to the Lord to provide deliverance to the soul 
of his father, at which the Lord liberated the demon from all his sins. 

Prahalad is credited with enumerating the nine-fold path of Bhakti, the path of 
devotion for the Lord, in the epic Bhaagvata, 7/5/23. 

Lord Dattatreya, one of the manifestations of Lord Vishnu, had preached 
Prahalad about the eclectic state of Avadhut Sanyasi in the form of a huge python, 
known as Ajgara. Prahalad had spiritual discussions also with other sages such as 
Hansa (the divine Swan, an incarnation of Vishnu), and with Indra (the king of Gods). 

Prahalad had four brothers, three sons and a daughter. The king of demons 
known as Bali, who was famous for his charities and donations, was a grandson of 
Prahalad. The incarnations of Vishnu as Vaaman, the dwarf mendicant, is related to 
this legendary king. | 


Ya CTI AAS SEATS | UTAS BTS SPT STS UG N 
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dhruvam sagalani japé'u hari nā'ūmř. paya'u acala anūpama tha'tim. 5. 
sumiri pavanasuta pavana namu. apané basa kari rakhé ramu. 6. 


Dhurva chanted Sri Hari's (Lord Vishnu’s) holy Name because he was insulted and 
ill-treated by his stepmother, but the effect was such that he was given a permanent 
and immovable place among the ‘stars in the sky’. [It is believed in mythology that 
the Northern-Star in the northern hemisphere of the night sky, a star that remains 
fixed in its position while all other stars appear to move in the sky, is actually 
Dhruva.]' (5) 


By remembering the holy and divine Name of Lord Ram, the Son of the Wind God 
(known as Hanuman) has kept Lord Ram under his loving sway’. (6) 


[Note—'The story of Dhruva is as follows: He was the elder son of king Uttaanpaad 
from his first wife Suniti. The king was so charmed by his second wife named Suruchi 
that he completely neglected Suniti and Dhruva. Once it so happened that the child 
Dhruva was snubbed by his step-mother for attempting to draw affection of his father. 
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The child was very upset and despondent. He approached his mother for solace. She 
advised him to accept Lord Vishnu as his eternal and loving Father and protector. For 
this, Dhruva had to do severe Tapa (austerity and penance). The overwhelmed child 
was so determined that he immediately proceeded to the forest to do Tapa. He met the 
celestial sage Narad on the way who instructed him on ways to meditate upon the 
Lord. The Lord was extremely pleased by Dhruva’s sincerity and devotion and 
appeared before him. He blessed the child and gave him two boons—one was the 
restoration of his honour and kinghood of the kingdom, and the other was a 
permanent place in the heavens, a position so exalted, steady and unwavering that 
even the God could not match it. So, in due course of time, Dhruva assumed a 
personified form of a divine God and took up his heavenly abode in the Dhruva Loka. 
The story related to him is narrated in detail in the Vishnu Puran, section 1, cantos 11- 
12. 

The Tripadvibhut Maha-Narayan Upanishad of the Atharva Veda, in its Canto 
5, paragraph no. 15 mentions this Dhruv Loka and Dhruva, the God, when it describes 
the path taken by a devotee of Lord Vishnu to the latter’s abode in heaven when the 
former leaves his mortal body. The devotee has taken a ride on the back of the Garud, 
the vehicle of Lord Vishnu who is represented by the divine ethereal Mantra known as 
OM in this Upanishad, and has already passed through the Satya Loka where Brahma 
the creator lives, the Ishan Loka where Lord Shiva lives, the Graha Loka where the 
different Grahas live, the Saptarishi Mandal where the seven celestial sages live (and 
which is represented by the Great Bear constellation of stars in the sky), the Surya 
Mandal which is the realm of the Sun God, and the Chandra Mandal which is the 
realm of the Moon God. Then he reaches this Dhruva Mandal. 

The Dhruva Loka or Dhruv Mandal is represented by the North Star and its 
immediate environs in the celestial map. The North Star is a personified form of 
Dhruva. The North Star has a great symbolic importance and value here. This star 
remains static and unchanging in its position in the sky—it is a metaphor for stability, 
uniformity, unchanging nature, steadfastness and durability. It is a vital guide for 
navigation purposes in the night. Hence, if a person is steady in his thoughts and 
single-mindedly pursues his chosen path, always keeping the aim in sight, he is sure 
to achieve success and obtain his objective in life. The objective of the spiritual 
aspirant is to attain his Lord Vishnu and find Mukti. So when he has crossed all 
hurdles and overcome formidable obstacles in the symbolic form of praises and 
honours lavished on him en-route to heaven as described above in this narration, it is 
only then that he can rupture through this world and reach the exalted abode where 
Vishnu lives. Now, if the celestial sky is imagined as a huge sphere, then this is the 
point from where the cosmic traveller has ruptured the solar system and entered the 
upper reaches of the cosmos where the upper heaven is situated. Since Lord Vishnu’s 
abode is supposed to be unchanging and steady in its glory unlike other worlds, the 
metaphor of the North Star as a gateway to Vaikunth, the abode of Vishnu, appears to 
be very appropriate here. 


*The Lord is exceptionally obliged to Hanuman and on several occasions he had 
expressed this too. Hanuman was more close to Lord Ram than any other single 
character in the Ramayana. Whenever the Lord needed help, he looked at Hanuman. 
Hanuman had always repeated the holy Name of Lord Ram silently, and this gave him 
immense strength and peace. By the way of the Name, Hanuman was able to have the 
Lord stay with him always. The best proof of the Lord recognizing this divine quality 
and spiritual nature of Hanuman was when the Lord directed him to stay in this world 
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at the time of the Lord’s own departure for his heavenly abode at the end of his tenure 
on this earth, and keep the light of the Lord’s glory alight by way of repeating his 
divine Name and ensuring protection for those who said the Lord’s Name. In other 
words, the Lord had appointed Hanuman as the heir to his legacy, and passed on the 
baton of Dharma (virtues of righteousness, probity, propriety, nobility and 
auspiciousness) and Satya (truth) to him to act as their custodian on the strength of 
Lord’s holy Name. 

A life sketch of Hanuman is narrated in the following scriptures—(i) Anand 
Ramayan, Saar Kand, Sarga (Canto) 13, verse nos. 155-190; (ii) Valmiki’s Ramayan, 
Kishkhindha Kand, Sarga (Canto) 66, verse nos. 1-17 (as narrated by Jamvant, the 
Bear king); Uttar Kand, Sarga 35-36 (as described to Sri Ram by sage Agastya). 

Wonderful hymns dedicated to Lord Hanuman are found in Tulsidas’ “Vinai 
Patrika”, verse nos. 25-36. 

These describe Hanuman as the Son of the Wind God. 

But it is also universally believed that Hanuman is a manifestation of Lord 
Shiva, and represents the ‘Tej’ (glory and dynamism) of Lord Ram. This is clearly 
mentioned in Brihad Brahm Sanhita, Chapter (Pratham) 3, Canto (Adhyaya) 1, verse 
(Shloka) no. 102. This verse also says that it is Lord Shiva who manifested also as 
Sankarshan, one of the forms of Lord Vishnu. In the case of Hanuman, it is said here 
that “Hanuman is a manifestation of Lord Maha Shiva, and represents the Tej (glory 
and dynamic aspect) of Lord Ram”. 

Lord Hanuman was one of the greatest devotees of Lord Ram. His devotion 
for Lord Ram had no match. He is regarded as the wisest, the most enlightened and a 
highly self-realised soul. He is an incarnation of the eleventh form of Lord Shiva that 
is known as Rudra. When Lord Vishnu decided to manifest himself as Lord Ram in 
this world, all the different Gods has assumed various forms to serve the Lord. Shiva 
had taken the form of Hanuman to serve Lord Ram. ] 


aad emna Ws WA | AW Yep Ste AA WHT I 9 UI 
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apatu ajamilu gaju ganika'U. bha'é mukuta hari nama prabha'u. 7. 
kahaum kaham lagi nama bara'l. ramu na sakahim nama guna ga’. 8. 


The sinful and fallen Ajaamil’, the elephant king known as the Gaja’, and Ganika the 
prostitute (harlot)’—they were all liberated by the power and the majesty of Lord 
Ram's holy Name. (7) 


Say, how far can I (Tulsidas) describe the glory, the majesty, the divinity, and the 
spiritual importance and value of Lord Ram's holy Name (because I have no words 


for it). Even Lord Ram himself is unable to sing the glories of his own Name. (8) 


[Note—Refer also to Ram Charit Manas, Uttar Kand, Chanda line nos. 1-2 that 
precede Doha no. 130. 


The story of Ajaamil, Gaja and Ganika are as follows:- 
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'Ajaamil—He was a Brahmin by birth, but he became enamoured with a prostitute 
and married her. Bad company made him turn into a hunter. One day a group of saged 
passed by the village. When they asked the villagers if there was a Brahmin’s house 
where they could spend the night, the villagers told them of Ajaamil. So these sages 
decided to spend the night there. When Ajaamil returned from his hunting trip with a 
catch of a bird and saw the sages, he felt very ashamed. He confided with them that he 
is a fallen man and that they should not eat in his house. The saints had a merciful 
heart and they thought amongst themselves that it is their moral obligation to show 
this man some way by which he can find liberation and deliverance. 

They cooked their own meals with whatever they had. The next day, they 
summoned Ajaamil and told him, ‘Look, your wife is pregnant. She will soon deliver 
a son. Give that son the name ‘Narayan’ (one of the many names of Lord Vishnu). 
This would lead to your emancipation.’ And then the group of sages went on their 
journey. 

When the son was born, Ajaamil named him as advised by them—he called the 
son ‘Narayan’. He was very fond of the son, and called out his name ‘Narayan, 
Narayan’ umpteen numbers of times during the course of the day. He was unwittingly 
taking the name of Lord Vishnu. This continued till the time came for his death. 
When he was tormented by the messengers of Yam, the God of hell and death, he 
became terrified and called out in fear—‘Narayan, Narayan. Save me’. Though he 
was calling his son, but the Lord heard his name being called out by someone in 
distress. So he sent his own messengers to protect the caller. The messengers of Lord 
chased away the messengers of Yam and took Ajaamil to heaven. When Yam 
complained to Vishnu, the Lord told him that if anyone calls out his name at the time 
of death he is duty-bound to liberate and protect him. This story tells us the power of 
the name of the Lord. 


*Gaja, the king of elephants— In the ancient country of Dravid (the present day South 
India), there was a kingdom called Pandyaraaj whose king was named Indradumna. 
He was a great devotee of Lord Vishnu and used to offer regular worship to the Lord 
with great diligence. Once, sage Agastya passed that way with his retinue of disciples. 
The king was so engrossed in the worship of the Lord that he did not notice the sage 
and neither did he get up to welcome him or pay his obeisance to him. This annoyed 
the sage and he cursed—‘You are like a haughty and wild elephant who pays no heed 
to those standing in the front. Therefore, you deserve to become an elephant—so you 
would take a birth as an elephant.’ When the king died he became an elephant in a 
pleasant island in the middle of the Kshirsagar, the celestial ocean of milk. 

He had a majestic body and was very strong in his herd. Once he was playing 
with his she-elephants and companions in a large and beautiful pond. In this pond 
lived an crocodile who was actually a Gandharva (a semi-god) named Huhu in his 
previous life and had become an crocodile due to a curse of sage Deval. The crocodile 
caught hold of the leg of the elephant and started pulling him inside the deep lake. 
The Gaja himself and all his companions tried their best but failed to free him from 
the mouth of the crocodile. A long tussle followed and the elephant became 
completely exhausted. When the situation became so bad that the Gaja, the elephant, 
was about to sink fully inside the water, he broke a lotus flower and offered it to Lord 
Vishnu as his last worship and offering before dying. The merciful Lord rushed 
instantly astride his mount, called the Garud, to save him. Reaching the spot within a 
moment, the Lord pulled the Gaja out of the water with one hand, and with the other 
he opened the mouth of the crocodile to yank the leg of the elephant free from its 
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clutches. Then the Lord cut off the crocodile’s head with his circular weapon known 
as the Chakra. 

Both the crocodile and the elephant found liberation—the crocodile reverted to 
his earlier form of a Gandharva, and Gaja the elephant assumed a divine form similar 
to that of the Lord and went to his abode in the heaven. 


*Ganika, the herlot—There was a prostitute by the name of Pingla. One day she had 
decorated herself with flowers and ornaments and waited eagerly for her lover. When 
he did not turn up even till midnight, she was very contrite and it dawned upon her 
that if she had spent so much of her time in devotion and remembrance of the Lord, 
she would have found deliverance. Right onwards, she turned away from her 
profession and became an ardent devotee of the Lord. This led to her emancipation 
and salvation. | 


ao. AU al meds ale Heart rare | 
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namu rama kō kalapataru kali kalyana nivasu. 
jO sumirata bhayo bhamga tém tulasī tulasidasu. 26. 


In Kaliyug, Lord Ram's holy Name is like a Kalpataru (the all wish-fulfilling Tree of 
the Gods)’, and a gracious benefactor of all in every imaginable way, by remembering 
and chanting of which Tulsidas has changed from being a ‘Bhaang’ (a hallucination 
producing herb having the technical name of Tetrahydro-Cannabinolis) into Tulsi (the 
Basil or Ocimum plant which is a herb used to sanctify food offered to deities in 
temples, and also as a medicine for its antibiotic properties). 

[To wit, even a useless and despised man becomes a much sought-after and 
useful one by the good influences and good effects of Ram's holy and divine Name. In 
effect this means that the correctional properties of the Name removes all the negative 
virtues present in a creature, and transforms him into a worthy one.] (Doha no. 26) 


[Note—'Refer also to Tulsidas’ book of prayers known as ‘Vinai Patrika’, verse no. 
173.] 
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cahum juga tīni kala tihum loka. bha'é nama japi jiva bisoka. 1. 
bēda purana santa mata ēhū. sakala sukrta phala rama sanehu. 2. 


In all the four Yugas or eras (ages or phases) of creation (known as the Sata, Treta, 
Dwapar and Kali Yugas respectively)', as well as in all the three phases of time (past, 
present, future), and the three lokas (heaven, earth, nether world)—countless souls 
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have got liberation and deliverance from their sorrows and miseries by chanting the 
holy Name of Lord Ram. (1) 


The Vedas, Purans and saints have given this unanimous advice—that to have love in 
Lord's Form and Lord's Name is the result of all virtuous acts.” (2) 


[Note—'According to the Purans, the ancient mythological histories of the Hindus, 
one cycle of creation, development and destruction is divided into four parts, each 
known as a Yuga. Thus, there are four such Yugas. 

The first is called ‘Sata Yuga’ and it is equivalent to 17,28,000 human years. 
The second is ‘Treta Yuga’ and it equals to 12,96,000 human years. The third era is 
known as ‘Dwapar’ and it is equal to 8,64,000 human years. The fourth and the last 
age, i.e. the current era, lasts for 4,32,000 human years. 


Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 12-14 that precede Doha 
no. 122 that say: “Lord Shiva, the creator Brahma (aja), sage Suka (the parrot saint), 
the celestial sages Sankadi and Narad, and other such exalted sages who are experts in 
the knowledge of Brahm (the Supreme Being) --- [12] --- It is their unanimous view, 
oh the king of birds (khaganāyaka), that one should have devotion and affection for 
the lotus-like holy feet of Lord Ram. [13] --- The Vedas, the Purans and all other 
scriptures unequivocally assert that there is no happiness and peace without having 
devotion (Bhakti) for Lord Ram. [14]”] 


aq VIA ST naaa g | ga RAA Wey TST N 3 N 
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dhyānu prathama juga makhabidhi dūjēm. dvapara paritosata prabhu pūjēm. 
3. 
kali kēvala mala mula malina. papa payōnidhi jana mana mina. 4. 


As a means of finding liberation and deliverance or emancipation and salvation, there 
was a provision of doing contemplation and meditation during the first era called the 
Sata Yuga. During the second era known as Treta Yuga, sacrifices were prescribed. In 
the third era known as the Dwapar Yuga, the Gods were propitiated through worship’. 


(3) 


But in the fourth (current) era called Kali Yuga, there is only evil and corruption, 
moral degradation and spiritual impurities all around so much so that the mind of men 
are rolling in this filthy water like a fish in an ocean of sin.” (4) 


[Note—'An exactly similar idea is expressed in Ram Charit Manas, Uttar Kand, Doha 
no. 102 (b) along with Chaupai line nos. 1-3 that follow it. 


°The horrors of Kali-Yuga has been detailed in Ram Charit Manas, Uttar Kand, (1) 
Chaupai line no. 8 that precedes Doha no. 97; and (ii) Chaupai line no. 8 that precede 
Doha no. 97—to Doha no. 102 (a). 

A similar reference to the ‘fish’ is cited in Vinai Patrika, verse no. 102. | 
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nama kamataru kala karala. sumirata samana sakala jaga jala. 5. 
rama nama kali abhimata data. hita paraloka loka pitu mata. 6. 


In such a terrible age (of Kali Yuga), the holy Name of the Lord is like a Kalpa-Taru 
(an all wish-fulfilling tree), the very remembrance of which can abolish all sorts of 
illusions in this world—i.e. the divine and holy Name of the Lord can liberate a 
creature from the net of worldly delusions’. (5) 


In Kali Yuga, Lord Ram's holy Name can give all desired results and fulfill all 
objectives of a devotee. It is beneficial for the creature in the afterworld after his 
death, while when he is alive in this world it acts as his caring parent”. (6) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Doha no. 102 (a) and Chaupai line 
nos. 4-8 that precede Doha no. 103. 


?There are many verses in Tulsidas’ excellent Book of Prayers known as ‘Vinai 
Patrika’ where Lord Ram’s holy Name is compared to a child’s caring parent. Some 
of these are the following: verse no. 69, stanza no. 4; verse no. 182, stanza no. 6; 
verse no. 226, stanza no. 5; verse no. 254, stanza no. 1.] 


ale aa Hea AT aR aA LTA ATA STATON TWH I S N 
cere chit Hae Fear ATT Aah AA STAT Ulf N 


nahim kali karama na bhagati bibekU. rama nama avalambana ēkū. 7. 
kalanémi kali kapata nidhanu. nama sumati samaratha hanumant. 8. 


In Kali Yuga, neither there is a chance to do good deeds, nor is there devotion and 
wisdom. In this depressing scenario, the only resort or avenue (for the creature if he 
wishes to attain emancipation and salvation) is Ram's holy Name’. (7) 


‘Kali’ is like the demon Kalnemi’ who was like a treasury of falsehood, lies, conceit, 
deceit, pretensions and other vices, whereas the Lord's ‘Name’ is like Hanuman who 
was very wise and able in every manner. [Here, the holy Name of Lord Ram is 
compared to Hanuman who had slayed this demon, thereby giving the latter liberation 
from bodily bondage in which his soul was trapped. Likewise, the Lord’s holy Name 
can free the creature from all delusions, and provide his soul with the spiritual reward 
of deliverance, emancipation and salvation.] (8) 


[Note—'Refer also to Ram Charit Manas, Uttar Kand, Doha no. 103 along with 
Chaupai line nos. 4-8 that precede it where an exactly similar idea has been expressed. 


290 


Refer also to Vinai Patrika, verse no. 155 which describes the horrors of Kali- 
Yuga. 


*Kalnemi was sent by Ravana to prevent Hanuman from going ahead to bring the herb 
that would revive Laxman in the battle-field after he fell unconscious upon being hit 
by Meghnad’s arrow. Kalnemi assumed the form of a hermit to trap Hanuman, but the 
latter discovered the demon’s trick and killed him, thereby liberating his soul from the 
body of a demon. This episode is narrated in Ram Charit Manas, Lanka Kand, 
Chaupai line no. 2 that precedes Doha no. 56—to Chaupai line no. 6 that precedes 
Doha no. 58. 

Similarly, the Lord’s powerful Name helps the creature to attain liberation and 
deliverance from the evil world surrounding him on all sides.] 


a0. WH ATA Aha etna RARA | 


Was wT Veet Fath urfete afer Grae it 29 N 
doha. 


rama nama narakésari kanakakasipu kalikala. 
japaka jana prahalada jimi palihi dali surasala. 27. 


Lord Ram's holy and divine Name is like a Man-Lion (an incarnation of Lord Vishnu 
that is known as Lord Nara-Singha) and Kali is like the demon Hiranya-Kasipu (the 
father of Prahalad)’. Even as the Man-Lion crushed (killed) the demon who was 
tormenting the devotee Prahalad (to abandon his devotion for the Lord), the Name of 
the Lord can destroy all evil forces tormenting the devotees during the era known as 
Kali. (Doha no. 27) 


[Note—'The story of Lord Vishnu taking the form of a ‘Man-Lion’ relates to the story 
of Prahalad, the child devotee of the Lord. Lord Nara-Singha is the half lion and half 
man incarnation of Lord Vishnu to slay the demon Hiranyakashipu who had been 
tormenting Prahalad, his son, because the latter worshipped and had devotion for Lord 
Vishnu whom the demon loathed. It is narrated as a note appended to Chaupai line no. 
4 that precedes Doha no. 26 herein above in this Chapter (Baal Kand of Ram Charit 
Manas). | 
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caupa’. 


bhayant kubhāyanř anakha alasahiim. nama japata mangala disi dasahiim. 1. 
sumiri SO nama rama guna gatha. kara'um nā'i raghunathahi matha. 2. 


The holy Name of Lord Ram chanted with either good or bad intentions, in an angry 
mood or even while yawning lazily’, will always be beneficial for the living being and 
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do good to him no matter in which of the ten directions of the world he lives”. [To wit, 
Lord Ram’s holy, divine and glorious Name is a supreme benefactor of all the 
creatures of this creation, no matter where they live and in which form their soul 
exists in this world. Anyone who invokes the Lord’s holy Name, in any way and 
under any circumstance, willingly or unwillingly, with devotion and love or with 
enmity and anger, with a cheerful mind or with a bored demeanour—the holy Name 
of Lord Ram would have its positive effect and bless one and all nevertheless in a 
universal manner, irrespective of everything else.] (1) 


After remembering such a powerful and glorious ‘Name’ of the Lord, a Name that is 
both divine and holy, Tulsidas proceeded to narrate the story of the worldly deeds of 
Lord Ram’. (2) 


[Note—'There are ample instances in the story of the Ramayana that endorse this 
observation. Lord Shiva continuously repeats Lord Ram’s holy Name with devotion 
and affection and faith—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 108. 

Then in sharp contrast we have the demon Marich who was so terrified of 
Lord Ram that he remembered the Lord day and night out of fear, but this unwitting 
remembrance of the Lord made him eligible for the final liberation and deliverance of 
his soul in the hands of the Lord himself—this story is narrated in detail Ram Charit 
Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha no. 24—to Doha no. 27. 

Then there was Ravana, the demon king, who remembered Lord Ram with 
hostility (refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 4 that precedes 
Doha no. 103), and yet his soul attained a destiny that was envy of all—at the end of 
the war at Lanka, Ravana’s soul exited in the form of a lightening streak from his evil 
body of a demon and entered the body of Lord Ram, who was a personified form of 
the Supreme Being, so as to merge with the cosmic Soul and find eternal peace, rest 
and beatitude. This fact is clearly stated in Ram Charit Manas, Lanka Kand, Chaupai 
line nos. 9-11 that precede Doha no. 103, and Chanda line nos. 3-4 that precede Doha 
no. 104. 

We have another example where Lord Ram’s holy Name had its miraculous 
effect even when it was remembered upside down in an odd sort of way. It is the 
example of sage Valmiki who had done meditation by using Lord Ram’s holy Name 
in the reverse order—i.e. ‘MARA’ instead of ‘RAMA’. Inspite of this unconventional 
way of using any name, Valmiki attained enlightenment and an exalted place amongst 
the greatest sages of all times. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 
5 that precedes Doha no. 19. 

Other such instances abound where a living being had called out Lord Ram’s 
holy Name in distress and was granted instant protection even if he was a sinful one 
all along his life and hadn’t called out the Lord’s holy Name in no way out of any 
devotion or love for the Lord. A reference to such souls is found in Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 26 where we read about 
Ajaamil, Gaja and Ganika. 


°The ten directions are the following—north, north-east, east, south-east, south, south- 
west, west, north-west, zenith and nadir. 

A similar idea is expressed earlier in Ram Charit Manas, Baal Kand, Chaupai 
line no. 1 that precedes Doha no. 27. 
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*Tulsidas has narrated the wonderful, the most fascinating and charming, and the most 
holy of stories ever told, the divine story of Lord Ram, in his epic rendering of it to 
which he gave the title ‘Ram Charit Manas’—literally, ‘the story that describes the 
life and time and deeds of Lord Ram who dwells in the heart of devotees and who is 
revered by the mind which remains focused on this story; it is a story that is like a 
lake full of and brimming over with spiritual nectar. 

It is to the noted that Tulsidas has used all his persuasive skills, all possible 
arguments, words and logic to convince us all of the importance of remembering, 
loving and chanting, in having unwavering faith, devotion and loyalty for the holy 
Name of Lord Ram. He has offered all living beings a simple formula that can take 
care of all their spiritual needs. 

The word ‘Ram’, the holy Name of the Lord, has been used as being 
synonymous with both the Nirguna aspect as well as the Saguna aspect of Lord Ram’s 
divine form. The ‘Nirguna’ aspect refers to that aspect which has no attributes, that is 
invisible, unmanifest, unqualified, cosmic and all-pervading form of the Supreme 
Being known as Brahm, the cosmic Consciousness and the Absolute Truth in creation, 
while the ‘Saguna’ aspect refers to that aspect of the same Supreme Being that is 
visible, that has attributes and a form which we recognise as Lord Ram. To wit, the 
holy Name of Lord Ram bridges the gap between these two aspects of the Supreme 
Being. 

For those of a higher intellect and wisdom, the former aspect of Nirguna is 
more appealing, whereas for the ordinary devotees, the Saguna form is more useful. 
And for those who are neither, Tulsidas has this simple and practical advice—to just 
repeat the Lord’s holy and divine Name even without having any faith and conviction 
in the Lord and his divine nature—because he says that Lord Ram’s holy Name is just 
like a well chosen medicine for all the spiritual ailments that afflict a creature in this 
world, for once a correct medicine is taken by a sick person then it is no matter how 
that medicine was taken for its good effect will surely show upon the patient, and he 
would be on the path of recovery. ] 


AR garfè at ae atdt srg por ate Hur stare 3 i 
TH gar peace Arar | Prat fafa cha carrer AAT i x 


mori sudharihi so saba bhamti. jasu krpa nahirh krpam aghati. 3. 
rama susvami kusevaku moso. nija disi dēkhi dayanidhi poso. 4. 


That (merciful and compassionate) Lord Ram (the glories of whose name I have 
narrated in the forgoing verses) will take care of correcting and rectifying any errors 
of commission or omission that I might make in my composition (inadvertently or 
advertently because of my limited skills, knowledge and aptitude)', by setting them 
right and putting things in order—for the Lord is so exceptionally gracious and kind 
by nature that he is never tired of nor shies away from showing his unlimited grace 
and goodwill upon his devotees. (3) 


On the one hand is Lord Ram who is an epitome of majesty, nobility and greatness, 
and on the other hand is me (Tulsidas) who is most humble and full of shortcomings! 
Inspite of this great disparity between the Lord and his servant (i.e. inspite of the fact 
that I am not the least worthy of being shown any favour by Lord Ram), yet the Lord 
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has graciously accepted me, he has sustained and protected me by showering his 
enormous bounty of benevolence and munificence upon me’. (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 8-11 that precede 
Doha no. 9 where Tulsidas has already expressed his limitations as far as competence 
and skills that are needed for one to successfully pen poetry or author any kind of 
composition. 

He says that the only encouragement he has is that his composition has Lord 
Ram’s divine and holy name in it; it is meant to honour Lord Ram and pay tribute to 
the Lord by singing about his glories and divinity, and it is enough of a qualification 
as far as he is concerned—apropos: Ram Charit Manas, Baal Kand, Doha no. 9 along 
with Chaupai line nos. 1-2 that follow it. 

Tulsidas also accepts that he is very humble, and does not have anything to 
rely on by way of a favourable Providence and good Fortune that could have stood 
him in good stead, because they play a pivotal role in an individual’s success in any of 
his endeavours. So therefore, he asks everyone to excuse him for his boldness in 
attempting to write the holy story of Lord Ram inspite of his incompetence and 
limited support from Providence—apropos: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 4-8 that precede Doha no. 8. 

In the present verse Tulsidas expresses his confidence of success because even 
if he makes mistakes and his composition suffers from shortcomings, yet Lord Ram 
would take care of such faults by rectifying them himself and polishing the text so 
much so that it would shine with the radiance of divinity inherent in the Lord holy 
name that would attract attention and entitle the composition to get respect from one 
and all. 


"Normally, a Lord would show favour upon those servants who are competent and 
skilled in their jobs, and who generally are qualified enough to be worthy of being 
called an attendant of the Lord keeping in mind the social standing and the stature of 
their Master. In the case of Tulsidas, he feels that he is not at all worthy of being 
called a servant or devotee of Lord Ram because he is very humble and has no good 
qualities worth the name in him that would entitle him to get any attention or favour 
from his Master, Lord Ram. But the fact that Lord Ram takes special care of such 
lowly and demoralized person as Tulsidas, never letting the latter feel neglected or 
underprivileged in any manner, shows how enormously gracious, how great and noble 
hearted Lord Ram is. 

In this context one can note that there are countless verses in Tulsidas’ book of 
prayer called ‘Vinai Patrika’ where it is stressed that Lord Ram is especially very 
careful in taking care of the humble and the lowly. Some randomly selected instances 
are verse nos. 71-72, 162-163, 192.] 


wae Ie Galles Tet | fora Era uaa Wa it & 
Tt mia WAT ART | fst WS AeA SANT G N 
qala pata fiat afta sent 1 yates aed Wat AT ATT 9 M 


lokahum bēda sus&hiba riti. binaya sunata pahicdnata priti. 5. 
gani gariba gramanara nagara. pandita murha malina ujagara. 6. 
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sukabi kukabi nija mati anuhari. nrpahi sarahata saba nara nari. 7. 


Verily indeed, it has been observed in the world and is also reiterated in the Vedas 
(ancient scriptures) that a wise Lord or Master is one who is able to determine the 
sincerity of affection and devotion in the heart of a person as soon as he hears that 
person’s submission or prayers’. (5) 


The above principle applies to all—because everyone, males as well as the females 
(i.e. all the citizens or subjects of a kingdom) would praise their King (i.e. the Lord or 
the Master whom they serve or under whose domain they live), whether such people 
are rich or poor, whether they are rustic villagers or urban residents who are deemed 
to be more cultured, whether they are scholars and experts in their fields or just 
ordinary folks who are illiterate or unlettered, whether they have a bad reputation or a 
good one, (6) --- 


--- Whether they are known as acclaimed poets, bards or minstrels (who are experts in 
their fields), or simple laity (who try to please their King by use of ordinary words)— 
all of them try extol the virtues and goodness of their King (to please him). (7) 


[Note—'A good Lord or Master or King is a person who has an exceptionally high 
mental level of understanding and a sense of accommodation; he has a broad outlook, 
a noble heart, a compassionate nature, and true grace in him. When a petitioner stands 
before him with some prayer or submission to be made, a good king would hear him 
patiently and decide the matter on its merit. He can immediately determine, by the 
virtue of his sixth sense and good understanding of the working of the world, whether 
or not the person who is standing before him with a petition is honest in his heart, or 
is he trying to pull a fast trick on the king by his pretensions. 

A wise and judicious king’s judgment is not based on the person’s looks, 
wealth, stature in society, knowledge, or the ability to praise the king by flowery 
words of flattery; the king’s decision is based on the honesty in the heart of the 
petitioner and his sincerity, as well as the truth and the merit of the case. 

In the context of what Tulsidas has been saying till now in connection with his 
poetry known as Ram Charit Manas, what he intends to say in these three verses is 
clear: Lord Ram will not judge Tulsidas on any other parameters of judgment, but on 
the sincerity and honesty of his heart as to whether it is true or false that Tuslidas 
wishes to narrate the Lord’s divine story to honour the Lord, pay obeisance to him and 
extol his glories, whether Tulsidas is honest when he says that inspite of his countless 
faults and shortcomings the only assurance he has with respect to his poem being 
faultless and perfect, and it being accepted by one and all in this world with respect 
due to it, is the one single fact that his narration has the holy name of Lord Ram in it, 
and that he has no intention of being glorified or praised personally for this 
composition but it is to sing the divine story of his beloved Lord Ram in a selfless 
manner so that everyone can benefit from it, and it is for this reason that he has 
chosen to write it in the local vernacular language so that the common man can enjoy 
the spiritual bliss and happiness that it would provide the society in general. 

In the next two verses, i.e. chaupai line nos. 8-11, Tulsidas elaborates further 
on this idea; he expresses his confidence in Lord Ram that the Lord would graciously 
accept him and his humble petition in the form of this holy poetry written in the 
honour of the Lord, because realizing the honesty of Tulsidas’ heart and the sincerity 
of his effort, the Lord would bless him with his grace, benevolence and munificence. ] 
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MY GAM Geter TAT Sa BH Va WA PUTT lf I 
am amma wate gar 1 atta safe ate aft afar eu 


sadhu sujana susila nrpala. isa ansa bhava parama krpala. 8. 
suni sanamanahim sabahi subani. bhaniti bhagati nati gati pahicani. 9. 


A great King who is saintly and pious by his nature, who is most courteous and 
amiable and a thorough gentleman, and who possesses the auspicious virtues of mercy 
and compassion—such a King is deemed to be a representative of the Lord God in 
this mortal world (isa ansa bhava). (8) 


He listens to the prayers of everyone, without any discrimination or preferences, and 
recognizing them for their devotion and loyalty to him, as well as their true intentions, 
such a wise King would gracefully welcome such people them with sweet and 
pleasant words. (9) 


[Note—To wit, Lord Ram immediately judges what is in the depth of the heart of his 
petitioner. He immediately perceives that the person making a humble prayer is his 
devotee, inspite of the fact that he may not be a skilled poet who would sing laurels 
for the Lord in a flowery language, yet he pours out his love for the Lord that is deep 
in his heart by the rustic language he uses to express himself. Lord Ram immediately 
understands his language, and then he would warmly accept his devotee with open 
arms, making him feel at home with a smile and sweet words of welcome. 

To wit, Tulsidas says that this being the case, he is sure Lord Ram would 
welcome him and his composition with grace and compassion by recognizing the high 
level of love and devotion for the Lord that Tulsidas has deep inside his heart. 

This idea is expressly stated in the next two verses herein below. | 


Fe Wed Aare FAH | ST PARA AERTS Ul Qo N 
Tara wa ate Prada vant ser Ae aferrata ard N ge N 


yaha prakrta mahipala subha'U. jana siromani kōsalarā'ū. 10. 
rijhata rama saneha nisotem. kō jaga manda malinamati motem. 11. 


This (i.e. what has been said herein above in the preceding verses) is the general rule 
that is universally applicable to the nature and behaviour of all worldly Kings. So then 
definitely it also applies the ‘King of such Kings’—1.e. to Lord Ram, the Lord of 
Kaushal (Ayodhya) who is the Sovereign Lord of this mortal existence (jana 
siromani kosalara'u). (10) 


Therefore, it goes without saying that Lord Ram is easily endeared to the devotee by 

the virtue of purity of love and affection for the Lord that the devotee has in his heart. 
So who is a bigger fool and of a lower intellect than me (Tulsidas) in this 

world (that inspite of having such a gracious and merciful Lord Ram as my patron 
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Lord and protector, who has his graceful hands on my head, I still worry for petty 
things in this world)! (11) 


[Note—The meaning is clear now. Tulsidas affirms that he is being so stupid as to 
worry about the fate of his poetry, or whether he would be able to complete it 
successfully, and all such humdrum matters, inspite of declaring that he is a devotee 
of Lord Ram with a mission of singing his Lord’s glories selflessly. 

Even ordinary human kings are able to understand the real intention of their 
petitioners who come to them with certain prayers, and when they see that the person 
is fully loyal to his king and devoted to his cause, the king would shower his bounty 
upon that person. So therefore, will it not be so with Lord Ram? Besides this, Lord 
Ram is the Emperor amongst Kings, so a benediction and reward granted by Lord 
Ram would surely be in accordance to his exalted stature, which would far exceed and 
surpass all such grants from other kings. Tulsidas laments at the foolishness of his 
mind that though it understands these things, yet it worries and worries no end. ] 


a0. Wo Aan at Ufa ofa agf wa Hare | 
sae feat Best SHE ahaa Gata HT sary ke (CH YU 
doha. 


satha sévaka ki priti ruci rakhihahim rama krpalu. 
upala ki'ē jalajana jehim saciva sumati kapi bhalu. 28 (a). 


Tulsidas says: ‘I am very sure that such a gracious and merciful Lord Ram would 
honour the love and devotion of this humble and lowly servant of his, and uphold 
(fulfill) his wishes (that he wants to compose a story in honour of the Lord inspite of 
the fact that he has neither the skills nor the competence or any other wherewithal to 
undertake such a great task)—for almighty Lord Ram is the one whose mere grace 
made heavy stones float on the water of the ocean to form a majestic bridge at the 
time of going to Lanka, and who had enabled ordinary monkeys and bears to have 
such a high degree of wisdom and intelligence that they could become successful 
councilors and military advisors of the Lord during the war of Lanka. (Doha no. 28-a) 


[Note—Ordinarily stones don’t float on water, and monkeys and bears are low down 
in the evolutionary hierarchy so normally they are not accepted to have a highly 
evolved mind and intellect that would make them expert military planners and 
advisors. But it was by the grace of Lord Ram that both these virtually impossible 
feats were made possible. 

The bridge was constructed by just throwing the stones on the water of the 
ocean; instead of sinking or being washed away by swift currents they remained afloat 
and stuck together: apropos—Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 
1-2 that precede Doha no. 2; and (ii) Doha no. 3. 

Senior monkeys such as Sugriv, Angad and Hanuman, and the chief of the 
bears, Jamvant, became Lord Ram’s close advisors during the entire course of the war 
in Lanka: apropos—Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 1-2 that 
precede Doha no. 17; (ii) Chaupai line nos. 1-4 that precede Doha no. 39. 
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Not only this, these humble monkeys and bears were elevated to an exalted 
stature of being called as his close friends by Lord Ram: apropos—Ram Charit 
Manas, Uttar Kand, Chaupai line nos. 1-9 that precede Doha no. 8. 

Tulsidas feels assured by these instances that the merciful Lord Ram, who had 
showed so much grace upon stones and monkeys and bears, would show such grace 
upon his humble devotee named Tulsidas too, making him succeed in his mission of 
writing an excellent story narrating the divine glories of Lord Ram.] 


BE Head AT Hed WA Ved SURT | 
alee Garrat At Hearse erates ke (GA) U 


haunhu kahavata sabu kahata rama sahata upahasa. 
sahiba sitanatha so sévaka tulasidasa. 28 (b). 


I call myself a true devotee and a humble servant of Lord Ram, because so I am 
indeed, and the world also taunts me by repeating what I say about myself (because 
the world thinks I am either joking or have lost my wits). But Lord Ram is so 
exceptionally kind and gracious that he tolerates both my bold assertions (inspite of 
my limitations and incompetencies that don’t make me eligible to become a favourite 
of Lord Ram), and also the way the world taunts me and scoffs at the fact that ‘on the 
one hand there is Tulsidas who is good for nothing, and the other hand is the most 
exalted Lord Ram, the Lord of Sita’'!(Doha no. 28-b) 


[Note—'To wit, when Tulsidas says that he is a devotee and a servant of Lord Ram, 
he is true in his heart and sincere about his assertions, but the world is skeptical about 
his claims and doubts its truth because he seems to have no meritorious qualities 
worth the name that would endear him to Lord Ram, or make him eligible to be 
honoured with such an exalted stature as being favoured by the Lord for being his 
devotee and follower. 

Besides this, it also puts Lord Ram in a tight spot for accepting such a good- 
for-nothing person as Tulsidas as his close devotee and follower, one who is fortunate 
to become a recipient of the Lord’s grace and favour. A great Lord is expected to 
show favour to well qualified, meritorious and competent persons of renown whom he 
keeps near himself, for such persons with specialized skills and exceptional virtues or 
stature in society would add some glory to the Lord’s own majesty by their being 
associated with him, but surely the Lord would not like to be associated with useless 
persons whose presence near him would only tarnish and undermine his personal 
reputation and majesty. 

Yet, Lord Ram is so gracious and kind by his nature that inspite of 
understanding the situation that accepting Tulsidas would undermine his own 
reputation as a great and mighty Lord of the World, he still shows his tenderness 
towards the meek, humble and lowly Tulsidas out of his inherent nature to be gracious 
and merciful and kind towards those who love the Lord selflessly, who have immense 
affection for the Lord, who worship the Lord and have true devotion for him, who 
have faith in the Lord’s love for his devotees and followers irrespective of who they 
are and what their qualities are, for whom Lord Ram is the only destination in their 
lives, who look upon the Lord for succour and protection in this world, who are 
persecuted by the world and have no one else to call out for help except Lord Ram, 
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and who are pious, truthful, honest, humble, lowly, meek and simple in their hearts— 
all qualities that Tulsidas possesses, and which endear him to Lord Ram. 

Hence, the great and benevolent Lord Ram does not pay attention to all the 
taunts and scoffing that the world does vis-a-vis Tulsidas, for the Lord knows that 
Tulsidas is indeed his true and loyal devotee and servant, whose heart is pure and 
pious irrespective of what the world says about him. Ironically, the world does not 
understand these facts, and so it wonders why Lord Ram is so favourable towards 
Tulsidas. 

Refer also to: Ram Charit Manas, (i) Uttar Kand, Doha no. 24; (ii) Ayodhya 
Kand, Doha no. 243 along with Chaupai line nos. 5-8 that precede it. Here we read 
that sage Vasistha had met the boatman (Kewat) most affectionately because this poor 
man was so fortunate that he had been blessed by Lord Ram for his devotion and 
affection for the Lord. The same thing applies to Tulsidas as well, for though he is 
otherwise most humble and lowly yet he has one great quality in him, which is to 
have true and undiluted devotion and affection for Lord Ram. These simple virtues 
raise him to an exalted stature that makes him honourable and a favourite of the Lord. 

As to the wonder that inspite of all his shortcomings which Tulsidas has 
himself admitted, how was it possible for him to pen such a remarkable narrative of 
Lord Ram’s divine story in the form of his classic ‘Ram Charit Manas’, the answer is 
found in the first half of this Doha, where Tulsidas says that the most merciful Lord 
Ram would fulfill Tulsidas’ wishes as it is the Lord’s nature to honour the wishes of 
his devotees and servants, no matter how foolish they may be. 

Bharat, the younger brother of Lord Ram, has acknowledged this obliging 
nature of the Lord when he makes a public acknowledgement of the fact that during 
their childhood days the Lord would willingly lose a game so that Bharat could win 
it—apropos: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-8 that precede 
Doha no. 260. 

The way Tulsidas has expressed his emotions that though he is so humble, and 
though he possesses no qualities, yet there is no doubt that Lord Ram would accept 
him affectionately, is also reflected in Bharat’s acknowledgement of his own 
shortcomings, along with the confidence that the compassionate Lord would forgive 
him for everything and accept him affectionately. The presiding deity of the holy 
place known as Prayag had endorsed Bharat’s views and blessed him too that his 
wishes would be fulfilled—apropos: Ram Charit Manas, Ayodhya Kand, Chaupai line 
nos. 1-8 that precede Doha no. 205.] 


ao. AR a AR fears ant vat ara arene Aree UAN g M 
afar wen aie aae ary ar afer wa ale ae Sn 2 M 


caupa’. 


ati badi mori dhitha'l khōrī. suni agha narakahum naka sakōrī. 1. 
samujhi sahama mohi apadara apaném. so sudhi rama kinhi nahim sapaném. 
2. 


[Continuing what has been said in Doha no. 28 herein above, Tulsidas says—] 


My assertions (that I am a devotee and servant of Lord Ram, and that the Lord has 
affection for me) seems very presumptive and inaccurate, so much so that even hell 
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appears skeptical about it, and expresses its doubts and annoyance at me by 
constricting its nose to scoff and sniff at it, with a great degree of resentment at me in 
its response to my claims. (1) 


I myself quake in fear at the consequences of making such bold claims about myself 
(regarding my faith, trust, devotion and affection for Lord Ram, because I am unsure 
what fate has in store for me in case I am wrong), but Lord Ram is so kind, gracious, 
merciful and benevolent that he takes no notice of my outrageousness and seemingly 
rash over-confidence even in his dreams’. (2) 


[Note—'Tulsidas feels that he may have exceeded bounds of proper conduct by 
making so tall claims about his own devotion, affection, faith and trust in Lord Ram 
on the one hand, and on the other hand unilaterally declaring that Lord Ram has great 
affection for him that has made the Lord not only sweep aside all of Tulsidas’ 
shortcomings and incompetencies but also welcome him in the honourable 
community of the Lord’s faithful devotees and followers. 

But then this great and pious soul Tulsidas immediately finds comfort in the 
fact that Lord Ram is supremely gracious, kind, compassionate and magnanimous by 
his inherent nature, and therefore he feels certain that, on the one hand, the Lord 
would never feel offended by Tulsidas’ temerity of making a claim repeatedly about 
his close and affectionate relationship with Lord Ram without the Lord’s nod of 
approval, and on the other hand, that the Lord would be obliged to honour Tulsidas’ 
words by actually accepting him as his devotee inspite of his many faults. 

And when this happens, ‘hell’, which had scoffed at Tulsidas and was getting 
ready to punish him, would be perplexed and left wondering as to what to do with 
him, because once Lord Ram extends his protective shield over Tulsidas, hell won’t 
be able to harm him in any way. 

Refer to: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that precedes 
Doha no. 298—to Doha no. 299 where Bharat has expressed the same emotion. 

Refer also to Tulsidas’ Book of Prayers called ‘Vinai Patrika’, verse nos. 158, 
171, 176 and 182 amongst many other verses which reiterate the ideas expressed 
here. ] 


yA saci: yea ce ret | eerie athe ates cart Sarat 3 
aga Tals Ble feet eat ga Ta Sa Se Sit et L N 


suni avaloki sucita cakha cahi. bhagati mori mati svami sarahi. 3. 
kahata nasa'i ho'i hiyam niki. rijhata rama jāni jana ji ki. 4. 


Lord Ram praised my devotion and affection for him when he heard others speak of 
them, as well as when he himself observed these qualities in me with his own eyes 
that can perceive the reality that lies behind the exterior, which consequently 
convinced him of the truth of my assertions (that I have made heretofore)’. (3) 


For it is indeed true that Lord Ram looks deep into what is present in the heart of a 
person rather than what he says on the outside. To wit, if the heart of a person is pure 
and pious (i.e. if the heart has true love and devotion for the Lord), then even if the 
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person’s words are rough and unpleasant to hear, still the all-knowing Lord Ram 
becomes pleased with him’. (4) 


[Note—'Refer: Vinai Patrika, verse no. 279. 


°To wit, it is not possible to deceive Lord Ram by an external show of piety and 
holiness, for the all-knowing and omniscient Lord knows what is in the heart of a 
person, and judges him accordingly; the Lord pays scant attention to external 
appearances and pretentious behaviour. Hence, Lord Ram has shown favour to 
Tulsidas not because the latter claims to have devotion and affection for the Lord so 
as to mislead the world and get respect, but because the Lord could see deep inside 
Tulsidas’ heart and see that he is honest in his claim, and what he says is indeed the 
truth. | 


tela 4 Wey fad ach f cht | cata Atle Ga ae fae RT N & I 
Af sta ads are Fatt oreit i fait yho ais Hite Hari ui g N 
Us area fastest ht 1 aos Bt at a fest VT oN 

a sate Vea GAA TTT TIS STA UI N 


rahati na prabhu cita cūka ki'ē ki. karata surati saya bara hi’é ki. 5. 
jehim agha badhe'u byadha jimi ball. phiri sukantha so'i kinhi kucali. 6. 
sō'i karatūti bibhisana kéri. sapanéhum so na rama hiyanř héri. 7. 

tē bharatahi bhéntata sanamané. rajasabham raghubira bakhané. 8. 


Lord Ram is so exceptionally gracious and magnanimous that, on the one hand, he 
does not allow his mind to pay attention to and remember the many failings and 
shortcomings of his devotees and servants (followers), yet on the other hand the Lord 
takes special care to notice even the smallest traces of goodness and the minutest of 
good virtues that they have in their hearts. (5) 


[Now, Tulsidas cites some examples to prove his point. ] 


The misdeeds for which Lord Ram had slayed Baali (the elder brother of Sugriv and 
the king of the monkeys in Kishkindha) like a hunter would kill his prey without any 
regret, the same kind of misdemeanour was done by Sugriv, but the Lord overlooked 
it’. (6) 


A similar offence was committed by Vibhishan (the brother of Ravana who was the 
king of Lanka and of the demon race), but Lord Ram never allowed that wrong doing 
to find a place in his own heart that would have affected his cordial relations with 
Vibhishan”. (7) 


Lord Ram showed both of them due respect while they were introduced to his brother 
Bharat (at the time of the Lord’s arrival in Ayodhya from Lanka when everyone went 
to welcome the Lord on the outskirts of the city); the Lord had praised them even in 
his royal court (in the presence of all courtiers and ministers and the royal priest)’. (8) 
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[Note—' What was the fault of Baali, the elder brother of Sugriv, that Lord Ram cited 
to justify his slaying? The answer is found in Ram Charit Manas, Kishkindha Kand, 
(i) Chaupai line no. 11 that precedes Doha no. 6; and (ii) Chaupai line nos. 7-8 that 
precede Doha no. 9. The reason that Lord Ram cited for slaying Baali was: “it is a 
grave sin for an elder brother to keep the wife of his younger brother as a mistress 
after beating and chasing the latter away”. 

But it eventually turned out that Sugriv too had committed a similar mischief 
after he ascended the throne upon Baali’s death, for after all he too was a lustful 
creature like his elder sibling, and he was not only selfish but passionate too for 
enjoyment of worldly pleasures and gratification of the sense organs. These facts are 
clearly laid out in Ram Charit Manas, Kishkindha Kand, (i) Chaupai line nos. 4-5 that 
precede Doha no. 18; (ii) Chaupai line no. 3 that precedes Doha no. 19; and (iii) 
Chaupai line no. 9 that precedes Doha no. 20—to Chaupai line no. 5 that precedes 
Doha no. 21. In these verses two things are to be noted: (1) Lord Ram has threatened 
to kill Sugriv with the ‘same arrow that he had used to slay his elder brother Baali’. 
This statement of the Lord is a clear indication that he would ‘punish Sugriv for a 
crime that is similar to his brother’s misdeeds’; and (ii) Sugriv has himself accepted 
that he was overcome with passions and desires for self-gratification, and that the 
lustful sight of a woman and greed for wealth and its accompanying physical 
pleasures of the senses makes even the wisest lose their self control, leading them 
astray. 

Like Baali who had forcibly kept Sugriv’s wife as his mistress, when Sugriv 
became a king he too committed the same misdeeds by making Tara, the wife of 
Baali, his mistress. A hint to this is given in Ram Charit Manas, Kishkindha Kand, 
Chaupai line nos. 2-5 that precede Doha no. 20 where Sugriv has sent Tara to calm 
down the anger of Laxman who was sent by Lord Ram to summon Sugriv. 

Refer also to (a) Tulsidas’ book ‘Kavitawali Ramayan’, Uttar Kand, verse no. 
5; and (b) Valmiki’s Ramayana, Uddha / Lanka Kand, Canto 18, verse no. 2. 

But however, Lord Ram forgave him, and that too with a smile, saying “you 
are dear to me like my own brother Bharat’—apropos: Ram Charit Manas, 
Kishkindha Kand, Chaupai line no. 7 that precedes Doha no. 21. Why is it so? 

This is a very contentious issue and controversial one. Well, the simple and 
straightforward answer is this: Once someone surrenders himself before Lord Ram 
and seeks the Lord’s grace and protection, especially at a time when that person is in 
distress and needs the Lord’s help to tide over his misfortunes, and when the Lord 
consequently accepts that creature and assures him of his help and protection, then 
this assurance of the Lord lasts for a lifetime. {Refer: Ram Charit Manas, Sundar 
Kand, Chaupai line no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that 
precedes Doha no. 49.} 

In the case of Sugriv, Lord Ram had assured him of abiding friendship and 
help when they first met, and at that time Sugriv was a hunted person, persecuted by 
Baali and living under constant danger of being killed anytime. {Refer: Ram Charit 
Manas, Kishkindha Kand, (i) Doha no. 4 and Chaupai line no. 1 that follows it; (i1) 
Chaupai line no. 14 that precedes Doha no. 6—to Chaupai line no. 10 that precedes 
Doha no. 7; and (iii) Chaupai line no. 10 that precedes Doha no. 9.} 

But do all these developments mean that Lord Ram retained his resentment for 
Baali forever? Not at all, surely—for once Baali had sought forgiveness from the Lord 
and begged for his grace, the Lord willingly blessed him by putting his hand on 
Baali’s head, and sending him to his own abode in the heaven at the time of his death. 
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{Apropos: Ram Charit Manas, Kishkindha Kand, Doha no. 9—to Chaupai line no. 1 
that precedes Doha no. 11.} 


*The same thing applies to Vibhishan. He had come to surrender himself to Lord Ram 
because his life was in danger in Lanka, for his elder brother Ravana, the ruthless king 
of the demon race, had become excessively angry at him for showing a soft corner for 
Lord Ram in his heart, for Vibhishan had advised Ravana to return Sita to the Lord 
and end hostility with him. So Ravana had kicked him out of the kingdom. At that 
time too Lord Ram had not only welcomed him but also promised all help for his 
security, making Vibhishan a friend of his. {Refer: Ram Charit Manas, Sundar Kand, 
(i) Chaupai line no. 4 that precedes Doha no. 40—Doha no. 41; (ii) Doha no. 43—to 
Chaupai line no. 10 that precedes Doha no. 49.} 

What was Vibhishan’s fault that Lord Ram overlooked and which Tulsidas 
cites here? Well, after Vibhishan ascended the throne of Lanka upon Ravana’s death 
in the Great War, he kept Mandodari, Ravana’s wife, as one of his mistresses. 


The idea expressed in these two Chaupais is also reiterated in Tulsidas’ another book 
called ‘Dohawali’, in its verse nos. 157 and 159. 


Refer: Ram Charit Manas, Uttar Kand, Doha no. 8-a along with Chaupai line nos. 1-9 
that precede it; (ii) Chaupai line nos. 2-3 that precede Doha no. 11; (iii) Chaupai line 
no. 2 that precedes Doha no. 16—to Chaupai line no. 7 that precedes Doha no. 17. In 
these verses we read that Lord Ram had shown great honour to both Sugriv and 
Vibhishan, treating them equally and with great respect. Lord Ram had not once given 
any hint in public that he his annoyed with either Sugriv or Vibhishan for their 
offences. | 


a0. Wy de at ale Sr wt a feu sg HATA N 


dere He a a À aise aera 28 (CH ) i 
doha. 


prabhu taru tara kapi dara para tē ki'é apu samana. 
tulasī kahUm na rama sé sahiba silanidhana. 29 (a). 


Lord Ram stayed under the branches of trees (because he was in the form of a human 
being) while his dear companions known as the Kapis (literally the ‘monkeys) dwelt 
above him on the same trees. There was so much disparity between them (even in 
terms of evolution), yet the gracious Lord had cheerfully gone out of his way to make 
these lowly creatures equal to himself by befriending them, and acknowledging, 
without any reservations, their companionship and help they gave to him’. 

Tulsidas unequivocally praises this excellent nature of Lord Ram: that he does 
not shy away from treating even the most humble and lowly with the respect and 
dignity that are due to them. Verily indeed, forsooth and without any gainsay, there is 
no other Lord in this world who is as gracious, compassionate, benevolent and 
magnanimous as Lord Ram is. (Doha no. 29-a) 


[Note—'Refer: Ram Charit Manas, (a) Lanka Kand, (i) Chaupai line nos. 4-10 that 
precede Doha no. 118; (i) Chanda line nos. 3-4 that precede Doha no. 106; (b) Uttar 
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Kand, (iii) Chaupai line nos. 1-9 that precede Doha no. 8; (iv) Doha no. 16 along with 
Chaupai line nos. 2-8 that precede it. 

All these verses explicitly show how Lord Ram has acknowledged the services 
these humble Kapis had rendered to him, and how much he feels obliged to them. ] 


we fg Tat è uat cr Ae | 
Wi ae aie è Ger at stent qereitey ti 22 (|) 


rama nika'im ravari hai sabahi ko nika. 
jaur yaha samci hai sada tau niko tulasika. 29 (b). 


Tulsidas declares: ‘Oh Lord Ram! This glory and excellent nature of yours (as stated 
herein before) is beneficial to one and all in this world, and if this stellar character of 
yours is indeed true, which definitely it is, then I feel rest assured that everything will 
be fine and happy for Tulsidas for all times to come.’ (Doha no. 29-b) 


[Note—Tulsidas expresses his confidence that since Lord Ram has the nature to 
overlook all faults and shortcomings of his devotees, and that if someone comes to 
surrender himself before the Lord, seeking nothing but the Lord’s grace, then it is sure 
and certain that Lord Ram obliges him by not only accepting him but even 
overlooking all his faults and shortcomings, and then granting this person assurance 
of his abiding protection and grace. With Lord Ram as his patron, what worry can a 
person have anymore in this world? This assurance is sure to make a distressed person 
happy, not temporarily, but for his entire lifetime. 

Refer: Vinai Patrika, verse no. 252; Dohawali, verse nos. 106—109. 

Bharat has expressed a similar view in Ram Charit Manas, Ayodhya Kand, (i) 
Chaupai line nos. 1-6 that precede Doha no. 234; (ii) Chaupai line no. 5 that precedes 
Doha no. 260; (iii) Doha no. 183 along with Chaupai line nos. 3-8 that precede it. | 


ufe fafa Fst a ere cafe wate agit fae ATE | 
Sets Tan forte SL A Hier HTT ATS Ul 2S (T) 


ēhi bidhi nija guna dosa kahi sabahi bahuri siru nā'i. 
barana'um raghubara bisada jasu suni kali kalusa nasa'i. 29 (c). 


In this way, after stressing about my incompetence, limitations and faults, as well as 
after repeatedly bowing my head reverentially to one and all, I shall now endeavour to 
narrate the holy, divine and immaculate glories of Lord Ram which have the mystical 
power to remove all sorrows and evil consequences caused by sins and impurities 
associated with Kaliyug (the present age)'.* (Doha no. 29-c) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, (i) Doha no. 126 along with Chaupai 
line nos. 1-8 that precede it; (ii) Chaupai line nos. 1-6 that precede Doha no. 129; and 
(111) Chaupai line nos. 1-8 that precede Doha no. 130. 

Also, refer to: Ram Charit Manas, Baal Kand, Doha no. 35 along with 
Chaupai line nos. 12-13 that precede it. 
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*This Doha concludes the introductory part of Ram Charit Manas where Tulsidas has 
first offered his obeisance to everyone, from the high and the mighty to the most 
humble and of a low degree, seeking forgiveness from them for any error he might 
make as well as to seek their blessings, and then he goes on to acknowledge his 
limited knowledge and competence, saying that he is endeavouring to write the holy 
story of Lord Ram merely to purify his mind and speech, as well as to pay homage to 
his beloved Lord Ram by singing the Lord’s glories in the simple and rustic way in 
which he can, without any claim of fineness in his composition or expectation of 
getting any sort of honours. ] 


dio. mah sit Hat Pers | aga Aas Als Ul g M 
afles Us Uae GEM | dg Bea ASA FY ArT 21 


caupal. 


jagabalika jo katha suhā'ī. bharadvaja munibarahi sunā'. 1. 
kahiha'um so'i sambada bakhani. sunahum sakala sajjana sukhu mani. 2. 


The sweet and pleasant story (i.e. the sacred story of Lord Ram which is divine, holy 
and sweet to hear) which sage Yagyavalkya' had narrated to sage Bharadwaj’ — (1), 


I (Goswami Tulsidas) shall now narrate in detail the same conversation at length’. All 
those who are good souls, those who are virtuous and pious, should listen to it 
attentively, with great delight, as it would give them joy and happiness. (2) 


[Note—'The name of sage Yagyavalkya can also be spelt as ‘Yagyawalkya’. 

Sage Yagyavalkya belonged to that Vedic period when people had an integral 
and holistic view of life and the reality behind existence, and all-activities, secular or 
religious, were regarded as one big, wholesome and composite religious sacrifice 
called a Yagya. Life itself was consecrated and devoted to the realization of the 
transcendental and supreme truthful Reality. There was no distinction between 
renunciation and involvement in life’s chores. There was no dichotomy between the 
two, and the various debates arising in Indian spiritual practices due to different 
interpretations and re-interpretations of the Vedic and Upanishadic tenets was a 
product of the later period. One such exemplary sage and seer belonging to that 
golden period was Yagyavalkya—he was an enlightened wise man who was not only 
a self-realised householder but an ardent ascetic, an acclaimed scholar and an 
exemplary renunciate man par-excellence, all at the same time. 

It is believed that Yagyavalkya was an incarnation of Lord Brahma, the 
creator, when he was cursed by Lord Shiva. [Skand Puran, Nagar Khand, 1-9.] His 
father was named Brahmabahu (literally, the limbs of Brahma, because the latter’s 
limps had manifested as this person). [Vayu Puran, 61.] But according to a book of 
religious law written by Yagyavalkya himself known as ‘Yagyavalkya Sanhita’, his 
father also had the same name. So, our Yagyavalkya was, in effect, “Yagyavalkya, the 
second’. [Yagyavalkya Sanhita, 1.] 

There is another story in connection with the birth of sage Yagyavalkya; it is 
narrated in Skanda Puran, Haatkeshwar Kshetra Mahatamya, Naagar Khand. It says 
that once the creator Brahma was doing a fire sacrifice. His consort named Savitri was 
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late in arriving at the ritual site, and the auspicious moment was passing away. Since 
such sacrifices are to be done by both the husband and wife sitting together, and 
Savitri hadn’t arrived, so in order to tide over this difficulty, Indra, the king of gods, 
brought a maiden of the milkmen community and asked Brahma to symbolically 
marry her so that the sacrifice ritual can be duly completed within the stipulated 
auspicious time frame. Brahma was reluctant, but there was no other choice before 
him. So he made that maiden enter the mouth of a cow and emerge from her womb, 
which symbolically gave her a new birth. This lady came to be known as ‘Gayatri’— 
meaning ‘born from a cow; the offspring of a cow’. Brahma then accepted her as his 
partner and performed the sacrifice. 

Meanwhile, Brahma’s consort Savitri arrived on the scene, and finding another 
woman sitting alongside him as his wife, she became infuriated and cursed her 
husband to become a human being, because he was so impatient and lustful like 
human beings usually are, for he couldn’t wait for her and decided to make do with 
another woman. After thus cursing her husband Brahma, Savitri went to the 
mountains and started doing Tapa (severe penances and austerities) for purification. 
Meanwhile, Brahma had to honour her curse, and so he took birth in the household of 
a great sage by the name of Charan pronounced as Chaaran). Thus, Brahma became 
“Yagyavalkya’ in this birth. But owing to Savitri’s curse, he had become exceedingly 
lustful and fidgety; so his father, sage Charan, expelled him from his hermitage. 
Yagyavalkya roamed around for some time and finally came to the hermitage of 
another great sage named Shakalya (pronounced as Shaakalya) near the ancient city of 
Chamatkarpur (pronounced as Chamatkaar Pur); it was here that Yagyavalkya studied 
the Vedas. 

Once it so happened that a king of the kingdom of Aanartadesh performed a 
great fire sacrifice, and he invited sage Shakalya to preside over its rituals as the chief 
priest. Shakalya used to send one of his disciples daily by turn to look after the rituals; 
one day it was the tum of Yagyavalkya. After completing the rituals when 
Yagyavalkya went to give sanctified Prasad (offering of rice) to the king and bless 
him before leaving the venue, he found the king in a compromising intimate posture 
with a woman. The king was so engrossed in sensual pleasures that he asked 
Yagyavalkya to leave the sanctified rice grains on a log of firewood lying nearby. 
Infuriated at this stance of the lustful king who did not observe self-restraint over his 
passions even while the fire sacrifice was underway, and had insulted the sanctified 
rice as well as Yagyavalkya, the sage sprinkled those rice grains over the said log of 
wood and returned to his teacher’s hermitage, but he was very angry. In the 
meantime, that dead-wood became green and new shoots sprouted from its side, and 
soon it bore green leaves and flowers. The king was stunned at this mystical 
transformation, and realized the immensity of spiritual powers of Yagyavalkya. He 
sent a messenger to Shakalya with a request that he should send this particular 
disciple of his daily to complete the rest of the rituals. When Shakalya ordered 
Yagyavalkya to go to the do the rituals the next day, he refused, and explained to his 
guru what had happened the previous day. But Shakalya wished to please the king in 
return of some reward, so he insisted. When Yagyavalkya firmly refused to go to 
attend a lustful king who had even insulted him, Shakalya became angry at his 
disciple, accusing him of not obeying his guru, though the fault was not of 
Yagyavalkya at all. 

Peeved at Yagyavalkya’s refusal to obey his commands, Shakalya asked him 
to return the knowledge of the Vedas that the latter had got from him. Stunned by this 
irrational demand of his guru, Yagyavalkya decided that it is not the worth for him to 
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keep such a person as his teacher, so he vomited out all the knowledge of the Vedas 
by sipping a mouthful of sanctified water. This vomited knowledge of the Vedas was 
immediately picked up by other disciples of Shakalya who assumed the form of 
partridges to gobble it up. This knowledge came to be known as the ‘Krishna Yajur 
Vedas’. 

Meanwhile, once Yagyavalkya lost all his previous knowledge of the Vedas, 
which practically means he decided to forget what he had learnt out of disgust for his 
guru who lacked true wisdom and nobleness of heart to stoop so low as to ask a 
disciple to return what he had learnt after hard toil of long years, he wondered again 
like a foolish man. Then he went to a place called Hatkeshwar (pronounced as 
Haatkeshwar) where he consecrated twelve idols of the Sun God and worshipped him. 
Pleased by his devotion and sincerity, the Sun God appeared before him and asked 
him to seek a boon. Yagyavalkya requested the Sun to teach him the Vedas once 
again. So the Sun God blessed him and asked him to assume a diminutive form and sit 
in the ears of one of his seven horses where he will be protected against the fierce heat 
of the Sun’s rays, and while the Sun God’s chariot traverses across the firmament he 
will teach Yagyavalkya the entire text of the Vedas. So in this way, Yagyavalkya 
learnt the Vedas once again. This knowledge was called ‘Shukla Yajur Veda’, which 
refers to the knowledge of Brahm, so-called as it is the knowledge of the pure cosmic 
Consciousness that is as bright, enlightening and splendorous as the rays of the sun. 
{Naagar Kand, Canto 278.} 

According to this ancient text, Yagyavalkya had two wives—Maitreyi and 
Kaatyaani. One renowned sage named Kaatyaayan was the son of Kaatyaani. {Naagar 
Kand, Canto 130.} 

Yagyavalkya’s teacher in the science of Yoga (meditation) and the knowledge 
of the self (metaphysics and philosophy) was sage Vasistha, son of Hiranyanabha 
Kaushalya, a king of the Raghu dynasty which ruled Ayodhya in ancient times. [Vayu 
Puran, 88; Bhagwat Mahapuran, 93/106.] The sage performed severe penances and 
austerities, know as Tapa, at Mithila, the birth place of Sita, the divine consort of Lord 
Ram. [Skandpuran, Reva Khand, 42.] 

He used to attended the court of great ancient wise kings, such as king Janak 
(the father of Sita—Brihad Aranykya Upanishad, canto 3-4) and Yudhisthir (of the 
Mahabharat fame—Mahabharat, Sabha Parva, 4/32). It was in the court of king Janak 
that Yagyavalkya had defeated all the assembled scholars of the time on various 
metaphysical and theological concepts. He is also believed to be a chief priest in 
Yudhisthir’s Rajsu Yagya. 

Sage Yagyavalkya was one of the greatest, most erudite, wise and renowned 
seers of his time. He was a senior and enlightened man, so wise and learned a scholar 
that even king Janak, who himself was a most self-realised and enlightened king of 
his era, was so much bowled over by his erudition, depth of knowledge and 
scholarship that he accepted the sage’s discipleship (refer Brihad Aranyaka 
Upanishad, Canto 4, Brahmin 2, verse nos. 1, 4). He was proclaimed the undisputed 
champion and winner in a metaphysical and theological debate held in the court of 
Janak during the course of a great fire sacrifice held where great scholars, seers and 
sages from far and wide had assembled (refer Brihad Aranyaka Upanishad, Canto 3, 
Brahmin 1-9). 

He was a much sought after teacher and an honoured exponent of the eclectic 
Advaitya Vedanta philosophy of non-duality. This basically propounds, inter alia, that 
everything in existence, visible or invisible, minute or colossus, important or 
unimportant, are all fundamentally the same singular unit called Brahm manifested in 
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myriad and diverse ways, that therefore nothing that exists which is not Brahm is not 
true, that this Brahm is the only supreme Authority and Divinity in the entire creation, 
that this Brahm and the individual Atma or pure consciousness of the creature are one 
and the same, and not two independent units, that this Atma is the pure self, etc. 
Anything contrary to this is false and fallacious. 

It is believed that all major Upanishads belonging to the Yajur Veda tradition 
are either directly or indirectly expounded and enunciated by and elucidated upon by 
Yagyavalkya or any one of his long line of disciples who had acquired this eclectic 
knowledge from him. (Brihad Aranyaka Upanishad, 2/6/1-3, 4/6/1-3 and 6/5/1-3.) 

One such example is the Ram Uttar Tapini Upanishad of the Atharva Veda 
tradition in which sage Yagyavalkya has taught even the teacher of the Gods, i.e. 
Brihaspati, about the esoteric secrets and the profound spiritual importance as well as 
the significance of the Tarak Mantra, and about the divine nature of Lord Ram and his 
great Mantras that can provide a creature with Mukti (spiritual liberation and 
deliverance) once and for all. 

The high spiritual prowess and reach of Yagyavalkya can be judged from the 
fact that he could communicate directly with the Supreme Being called Mandal 
Purush in his visible manifestation as the brilliant and splendorous Sun as described in 
Mandal Brahmin Upanishad of Shukla Yajur Veda tradition. The fact that 
Yagyavalkya had a repeated communion with the Sun God, at least on four occasion 
is clearly marked out in Mandal Brahmin Upanishad, 1/1/1-2; 2/1/1-2; 3/1/1-2; 4/1/1- 
2. 

Yagyavalkya was a rich householder sage and seer. This is borne out by the 
fact that (a) on each occasion when he attended great debates he was showered with 
huge largesse by king Janak in the form of immense quantity of gold and thousands 
cows (Brihad Aranyaka Upanishad, 3/1/1-2, 4/1/1-7, 4/3/33, 4/4/23), and (b) when he 
asks his wife Maitreyi to partition his vase estate before he went on to take Sanyas 
(Brihad Aranyaka Upanishad, 2/4/1-2, 4/5/1-2). 

The creation of Yajur Veda’s two branches:- The word ‘Yajus’ means a 
liturgy of hymns chanted during the fire sacrifice. The Yajur Veda has been classified 
into Krishna and Shukla branches. It would be pertinent and interesting to add a brief 
note here on why the Yajur Veda has come to be known as Krishna and Shukla, 
meaning ‘black’ and ‘white’ respectively. The Yajur Veda Sanhita (a collection of 
Mantras or hymns) is classified into these two types for a variety of reasons. On of the 
probable reasons for this Yajur Veda having two names is that the collection in the 
Sanhita that came to be known as ‘Krishna’ had a mixture of prose and poetry, and 
hence considered ‘impure and corrupted’. This is because primarily the Vedas were 
composed in poetry form with the verses structured according to one or the other 
methods of poetical composition called ‘Chandas’. Prose as style of composition 
came later on and was regarded as an interpolation, interposition or juxtaposition 
which is all tantamount to corrupting the original method. Hence, that text which had 
both the poetry and prose was deemed to be ‘corrupted and impure form of the Vedic 
text’, and therefore called ‘Krishna’—the dark one. On the other hand, the Sanhita 
which had only poetry was considered un-adulterated and pure form of the Vedic text, 
and hence called ‘Shukla’ or the white one, the colour ‘white’ being the colour of 
purity, immaculacy, divinity and holiness. 

Since the primary use of the hymns of the Vedas in earlier times was for 
incantatory chanting during religious fire sacrifices, the poetical mode of composition 
was more suitable than the prose model. That is why these hymns were composed in 
‘Chandas’ which are the different styles in which Sanskrit verses are composed. Later 
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on, when these verses were also being used for purposes other than the fire sacrifices, 
the prose model evolved and developed. The Upanishads are mainly in the prose 
model because they are philosophical treatises and not ritualistic incantatory chanting. 

Another plausible reason is that the verses of the Krishna Yajur Veda are more 
difficult to understand than those of the Shukla Yajur Veda. Hence, the former were 
called ‘dark’ or Krishna because of the difficulty in their comprehension and 
explanation as compared to the more easier ones classified as ‘white’ or Shukla. The 
Krishna Yajur Veda Sanhita was more prevalent in the south of India while the 
Shukla was more common in the north of the country. 

The third reason is that the original classifier of Vedas was ‘Krishna 
Dvaipaayana Veda Vyas’ who taught the text of the Yajur Veda to his disciple called 
Vaishampaayana. Hence, the original version of the text was named ‘Krishna’ in 
order to commemorate this fact. 

There is a fourth probable reason as outlined here. The chief exponent of the 
Yajur Veda is regarded as the ancient sage Yagyavalkya. He was one of the several 
disciples of sage Vaishampayana. Once the teacher asked his disciples to perform the 
‘Brahmavadhya’ sacrifice (a type of elaborate penance) for him. Yagyavalkya was so 
confident of himself, his knowledge and competency that he offered to do it all by 
himself for his teacher. The teacher thought that he was haughty and boastful. So, 
disowning or disinheriting him from his line of disciples, he commanded that 
Yagyavalkya should return all that he had learnt from his teacher. The sage returned 
all the Mantras of the Yajur Veda that he had learnt from his teacher by ‘vomiting’ 
them out. The rest of the disciples were very cunning; they transformed themselves 
immediately into partridges, called Tittars, and gobbled up everything. From that 
developed the Krishna Yajur Veda’s Taitiriiya branch. It is called ‘Krishna’ after the 
teacher and ‘Taitiritya’ after the partridges. Also, since they were ‘vomited products’ 
they were regarded as polluted and impure. Such body of knowledge came to be 
known as ‘Krishna’—the impure one. 

Now, not to be demoralized so easily and determined to get back his lost 
knowledge and wisdom, Yagyavalkya worshipped the Sun God who blessed him with 
a fresh set of Mantras of the Yajur Veda. Since it came from a ‘bright source’ 
represented by the sun, this set of Mantras was called the ‘Shukla Yajur Veda’. [The 
word ‘Shukla’ means ‘bright or light or illuminated’.] The sage revised this into 
fifteen sub-texts, called the Vaaj-sanei, i.e. those belonging to the horse race. This is 
because the Sun God had assumed the form of a ‘horse’ to teach him, and the word 
‘Vaajis’ means a horse. The teaching was done in the form of the cosmic neighing. 
This form of the Sun God came to be worshipped as ‘Hayagriva’, the Lord with the 
neck of a horse. An entire Upanishad of the Atharva Veda tradition is named after this 
God, and it is called ‘Hayagriva Upanishad’. It is the 29"" Upanishad of this Veda. 

Yagyavalkya had fifteen disciples (e.g. Kaanva, Maadhyandin etc.) who 
mastered one each of these fifteen sub-text created by Yagyavalkya. [Vishnu Puran, 
3-5; Vayu Puran, 60-1.] The list of sages and seers who excelled in the Shukla Yajur 
Veda branch has been given in Brihad-Aaranyaka Upanishad, Canto 2, Brahmin 6, 
and Canto 4, Brahmin 6. 

The Yajur Veda is divided into two major types—viz. the Shukla (white) and 
Krishna (black or dark). The Krishna Yajur Veda has only four branches existing at 
present out of the earlier eighty-five—Taitiritya, Maitraayani, Katha, and Kapisthal. 
Its Brahman is known as Taitiritya Brahman. The Shukla Yajur Veda, also known as 
the Vaajsaneyi Sanhita, originally had seventeen branches, but now only following 
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two branches exist—Kaanva and Maadhyandeen. Its Brahman is known as Shatpath 
Brahman. 

The sub-Veda of the Yajur Veda is known as Dhanur-Veda which deals with 
the science of archery and warfare. 

The Aaranyakas of the Yajur Veda are—Taititritya (of the Krishna Yajur 
Veda) and Brihad-aaranyak (of the Shukla Yajur Veda). 

There are 19 principal Upanishads of the Shukla Yajur Veda, and 32 principal 
Upanishads of the Krishna Yajur Veda—such as Taitiriiya, Swetaasvatar, Katha, 
Brihdaaranakya, Maitri, Ishavasya Upanishads etc. 

The priests who used the hymns of the Yajur Veda during fire sacrifices were 
called ‘Yajus’ or ‘Adhwaryu’. 

The story of “Ram Charit Manas” written by Goswami Tulsidas, that describes 
the life, time and deeds done by Lord Ram, a human incarnation of the Supreme 
Being, was unveiled as a discourse between sage Bharadwaj and sage Yagyavalkya— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 
44—to Chaupai line no. 5 that precedes Doha no. 47. 

Yagyawalkya had previously heard this divine and holy story of the Lord from 
the saint-crow Kaagbhusund who himself had heard it from Lord Shiva, the original 
conceiver of the story—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 
that precedes Doha no. 30. 

Family—He had two wives. The elder was named Katayani, and the second 
was called Maitreyi. From the elder wife, he had a son named Katyanana. 
[Skandpuran, Nagar Khand, 130; Brihad Aranya Upanishad, 4/5/1.] According to 
‘Yogi Yagyavalkya’, a hand book on Yoga, his third wife was Gargi, though she is 
depicted as a rival interviewer who tested the sage’s erudition and scholarship in 
Brihad Aranyaka Upanishad. [Yogi Yagyavbalkya, edited by Upendranath, 
Vasumati—Calcutta, 1-5.] 

Sanyas—Though Yagyavalkya was externally a householder sage and seer, he 
was internally (i.e. mentally; intellectually and emotionally) a highly self-realised and 
an exceptionally enlightened man, a sincere ascetic and a renunciate monk who knew 
the futility of worldly pursuits. He was not preaching what he did not believe in. So he 
finally took to the eclectic path of Sanyas as clearly mentioned in Brihad Aranyaka 
Upanishad, 4/5/15. 

Works—Yagyavalkya wrote great texts on Yoga, metaphysics and law 
pertaining to daily life, much like Manu’s Smiriti Law. (i) Yagyavalkya Sanhita 
contains religious laws; (ii) Yog Sanhita was composed in the hermitage of sage 
Upmanyu [Kurma Puran, 25.]; and (iii) Yogi Yagyavalkya on Yoga philosophy. 

Yagyavalkya was a great and acclaimed Yogi (an ascetic) as well as a 
philosopher and preacher par-excellence of metaphysical principles, one who was 
well-versed in the knowledge of Brahm and the Atma. 


*Sage Bharadwaj—Sage Bharadwaj is regarded as one of the seven celestial sages 
known as Sapta Rishis. Ironically, we find many ancient sages with this name, and 
therefore it is clear that this word was used more as a surname or title rather than the 
name of an individual sage or seer. Bharadwaj is regarded as a Vedic sage after whom 
a lineage of sages and seers of the highest order was established. His disciples 
assumed their teacher’s name as their title, and came to be known as Bharadwajs. 
Sage Bharadwaj Baarhasptya is the seer of several hymns of the Rig Veda, 
Mandal no. 6. He is the son of Brihaspati, the moral preceptor of the Gods. He was 
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the father of Dronacharya of the Mahabharata who has taught Arjun the science of 
archery. 

The epic story of the life and times of Lord Ram that was written by the 
legendary poet Goswami Tulsidas, the book titled “Ram Charit Manas”, mentions 
sage Bharadwaj. He lived in Prayag, the confluence of three holy rivers, viz. the 
Ganges, the Yamuna and the Saraswati. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 44. 

The story that narrates the time, life and acts of of Lord, a human 
manifestation of the Supreme Being, as told in the epic Ram Charit Manas was 
unveiled as a discourse between sage Bharadwaj and sage Yagyawalkya—tefer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 44—to 
Chaupai line no. 5 that precedes Doha no. 47. 

Later on in the narration of Ram Charit Manas we read that Lord Ram had 
visited the hermitage of sage Bharadwaj during his forest sojourn—refer: Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 106—to 
Chaupai line no. 6 that precedes Doha no. 109. 

Sage Bharadwaj is credited with two great works—viz. Bharadwaj Shrauta- 
Sutras consisting of ten sections, and Bharadwaj Griha-Sutras. 

The profound philosophy pertaining to the divine nature of Lord Ram and him 
being the Tarak Brahm himself personified is preached to sage Bharadwaj by sage 
Yagyavalkya in Ram Uttar Tapini Upnishad of the Atharva Veda, Canto nos. 2-3. 

In addition to this, the story of Lord Shiva’s marriage with Parvati was 
narrated to sage Bharadwaj by sage Yagyawalkya in Ram Charit Manas—tefer: Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that 
precedes Doha no. 104. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
44—to Doha no. 47. Here we read that sage Yagyavalkya had narrated to sage 
Bharadwaj the story of Lord Ram which Lord Shiva had narrated to his consort 
goddess Uma some time in the past.] 


Uy Hrs ae aa Geta vagh Har aft sate Garay tt 3 N 
tis faa afe Set 1 Tr eT StH AST Ut & UI 


sambhu kinha yaha carita suhava. bahuri krpa kari umahi sunava. 3. 
sō'i siva kagabhusundihi dinha. rama bhagata adhikari cinha. 4. 


Lord Shambhu (Shiva) was the first one who had conceived this glorious story that is 
so beautiful and pleasant (to hear and remember)’. He then graciously told or revealed 
it to Uma, his consort’. (3) 

It is the same story that the Lord (Shiva) gave (i.e. told or revealed) to 
Kaagbhusund when he found that the latter was eligible to hear this story and was 
worthy to receive it as he had immense Bhakti (devotion, faith, reverence and 
affection) for Lord Ram’. (4) 


[Note—'Lord Shiva had conceived this sacred, divine and holy story of Lord Ram in 
his Mana—i.e. he had conceived it in his mind and enshrined it reverentially in his 
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heart. When the time came he revealed it to his consort. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 11 that precedes Doha no. 35. 


*Why did Shiva reveal this story to Uma has been explained in Ram Charit Manas, (i) 
Baal Kand, from Chaupai line no. 1 that precedes Doha no. 107—to Doha no. 111; 
and (11) Uttar Kand, from Chaupai line no. 8 that precedes Doha no. 52—to Doha no. 
55. 


The story of Lord Ram that the saintly crow Kaagbhusund had heard from Lord 
Shiva was narrated by him to Garud, Lord Vishnu’s celestial mount, when the latter 
was confused about the reality of Lord Ram. This narrative forms the second half of 
Uttar Kand of Ram Charit Manas. Refer: Ram Charit Manas, Uttar Kand, Chaupai 
line no. 2 that precedes Doha no. 58—to Doha no. 125. 

Lord Shiva had himself found Kaagbhusund eligible to have devotion for Lord 
Ram, and so Shiva blessed him with this glorious spiritual reward. Refer: Ram Charit 
Manas, Uttar Kand, Chaupai line nos. 9-10 that precede Doha no. 109. 

Even Lord Ram had personally blessed Kaagbhusund—apropos: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 84—to Chaupai line 
no. 8 that precedes Doha no. 85.] 


dfs oA arate OF ar i fare OPT nga Ufa TTET NG I 
a slat Saha VAN | aian VME efieitar us 0 


tehi sana jagabalika puni pava. tinha puni bharadvaja prati gava. 5. 
tē srota bakata samasila. savamdarasi janahim harillla. 6. 


Then from him (i.e. from Kaagbhusund), sage Yagyavalkya had received this story’, 
and subsequently he (Yagyavalkya) had recited it to sage Bharadwaj (or ‘sung’ it for 
him)”. (5) 


These two sages, the hearer as well as the narrator (i.e. sage Bharadwaj who had 
listened to the story, and Yagyavalkya who had recited or narrated it to him), were 
both exalted, wise, learned and enlightened sages in their own right. They were both 
equally courteous and possessed equally excellent virtues; they had evenness of mind, 
uniformity of view and treated everyone alike?; and they were acquainted with the 
mysteries of Lord Hari’s (Supreme Being’s) maverick deeds and mystical plays. (6) 


[Note—'The genesis and the sequence of how the divine story of Lord Ram, known 
as ‘Ram Charit Manas’, was first conceived and revealed, and then how it reached 
great sages of ancient time, has been outlined in the foregoing verses. 

The linage is clearly marked: It was first conceived in the Mana (heart and 
mind) of Lord Shiva, who then told it to his consort Uma; Kaagbhusund also was told 
the same story by Shiva. From Kaagbhusund it was heard by sage Yagyavalkya, and 
the latter revealed it to sage Bharadwaj. 

The wondrous fact to note here is that Kaagbhusund was a crow, not a human 
being, and sage Yagyavalkya’s hearing and understanding of this holy story from a 
saint who had the body of a crow, and hence spoke in a crow’s language (i.e. he 
‘crowed’), proves that Yagyavalkya could comprehend languages of birds. It’s not 
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surprising though, because this sage was exceptionally able and possessed rare skills, 
for he was no one else but Brahma, the creator of all knowledge, himself. How 
Brahma became Yagyavalkya has already been narrated in an elaborate note on 
Yagyavalkya appended to Chaupai line no. 1 that follows Doha no. 29 herein above. 


"How Bharadwaj received this story from Yagyavalkya has been narrated in Ram 
Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 44—to Doha no. 
47. 


°To wit, both Yagyavalkya and Bharadwaj were realised souls who did not distinguish 
between creatures based on their physical bodies, as they knew that the Atma, which 
indeed is the true self of all living beings, is the same ‘pure consciousness’ that 
uniformly dwells in all the creatures, though the body of one creature is different from 
the other. They also knew that this Atma of the individual creature is the same as the 
Supreme Atma of this creation that is known as the Parmatma, or the Supreme Being. 
The only difference between these two, i.e. between the individual’s Atma and the 
Parmatma, is the level at which it is understood, for the individual’s Atma exists at the 
microcosmic level of existence while the Parmatma exists at the macrocosmic level of 
the same existence. So they treated everyone with equal affection and respect. 

Hence, these two exalted sages could easily understand that though Lord Ram 
had the physical body of a human being, and he acted also like a human being, yet in 
reality he was the cosmic Consciousness known as Parmatma, or the Supreme Atma, 
in that form. ] 


rte ar are FS AAT | atdet We STAT AAT I 9 UI 
sins a afer Gard ae Gate aaa fate ArT ¢ N 


janahim tini kala nija gyana. karatala gata amalaka samana. 7. 
aura'u jé haribhagata sujana. kahahim sunahim samujhahim bidhi nana. 8. 


They had transcendental knowledge, knowing definitely of the past, the present as 
well as the future in the same way as a person has a definite and an unambiguous 
knowledge of anything, for example the cherry plum (amalaka), that he holds in his 
palms (right before his eyes). (7) 


Besides these sages, there are countless other devotees of the Lord as well as erudite 
and wise persons who narrate it in various ways, who hear it and understand it, and all 
of them hold the same view about its authenticity, holiness and spiritual powers. 

[To wit, apart from these sages, other virtuous, enlightened and noble souls 
who are devotees of the Lord (Sri Ram), who adore the Lord and worship him, recite 
or narrate, hear, interpret and understand this story in a variety of ways]. (8) 


[Note—'Both Yagyavalkya and Bharadwaj were great sages; they had such mystical 
powers that they could see what had happened at any point of time in the past, what is 
happening anywhere in the present time, and what will happen in the future too. To 
wit, they could perceive the reality of any given thing irrespective of its outer 
appearances. In the context of the story of Lord Ram as narrated in Ram Charit 
Manas, it simply means that they could easily see that it contains a faithful account of 
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the life and the deeds done by the Lord; they could also see that Lord Ram was not an 
ordinary human prince but the almighty Supreme Being himself in his form. 

Hence, since they could not be deceived by falsehoods, pretensions, 
superfluity and external embellishments that may be used to polish a story and refine 
it make it look extraordinarily glorious and enchanting, so when they assert that the 
story of Ram Charit Manas is truly a divine and holy story that can grant spiritual 
bliss and joy to its reader, hearer and narrator, then surely it is a matter of fact beyond 
doubt. 

It is as certain a fact as one actually holding a cherry plum in his hand; he can 
actually see it, feel it, taste it and smell it. The physical plum present in his hand is not 
a figment of that person’s fertile imagination, but it’s a reality. So likewise, what has 
been said about Ram Charit Manas is not something imaginary, but a matter of fact. 


The same story of Lord Ram acquires countless forms and versions depending upon 
the narrator and the listener. This is because each individual has his own level of 
wisdom, knowledge and intellect, and so each would interpret and understand the 
same universal story in his own unique way. Therefore, the way the story is told and 
passed on from generation to generation changes; it acquires countless variations, 
contours and connotations, but essentially it remains the same. ] 


ao. Fa awa oi am at gA | 
SAS AS aha ATTA Ta Stet WS AT N 30 (H)I 
dona. 


maim puni nija gura sana suni katha so stkarakheta. 
samujhi nahim tasi balapana taba ati rahé'um acéta. 30 (a). 


[Goswami Tulsidas says—] Further, I have myself heard this story from my Guru 
(teacher and preceptor) at a place called ‘Sukarkheta'’. But I could not fully grasp its 
meaning and import at that time as I was in my childhood days when the mind and the 
intellect are not mature’. (Doha no. 30-a) 


[Note—'Sukarkheta or Sukar-shetra is the place where, according to legends, Lord 
Vishnu had appeared in the form of the Boar (“sukar”) to slay the demon named 
Hiranyaaksha, the elder brother of the demon Hiranyakshipu. In this form, Lord 
Vishnu had salvaged the earth from remaining submerged in the depths of the ocean 
where the said demon had hidden it. 

In the present day, Sukarshetra is believed to be located in a district known as 
Gonda across the river Saryu, approximately thirty miles from Ayodhya in the North- 
West direction. An old cottage where Tulsidas and his guru, saint Narhari-Das used to 
live still exists here atop a small hillock or mound of earth that is roughly twenty feet 
above the surrounding land. They chose it because the river Ghagra (by which river 
Saryu is known locally) inundated the surrounding plains during its spate in the rainy 
season. A huge Banyan tree and an Indian fig tree are located here next to this hut; it 
is locally believed that they were planted by Tulsidas’ guru. 

According to another account, it situated in a place called Soron in the west of 
the state of Uttar Pradesh in India. 
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These two places are called “Sukar Shetra” also because they are 
predominantly grazing land for domesticated animals. Earlier its inhabitants used to 
breed swine here; hence the name ‘Sukar’. 


°Tulsidas’ guru (teacher) was saint Narhari-Das. It is believed that Tulsidas became 
his disciple at the tender age of seven years. Narhari Das first brought the child 
Tulsidas to Ayodhya where the young boy studied the Sutras of Panini (Sanskrit 
grammar) for roughly ten months. 

Then his guru took him to Sukarshetra roughly at the age of eight years and 
four months. There, Tulsidas continued with his Sanskrit studies for another five 
years. Simultaneously, his guru taught him the story of Lord Ram in the vernacular 
language, repeating it many times so that the young boy could know it like the back of 
his hand—see verse line no. 1 that follows this Doha herein below. 

Hence, at the time Tulsidas learnt the story of Ramayana he was 
approximately of sixteen or seventeen years of age. That is why he says that he could 
not properly estimate the profound importance of Ram Charit Manas due to his 
childhood days when his mind and intellect were still immature. ] 


ST Tend TAM HAT WA HTS | 
fat casi À sita we afer vet ofa forge tt 30 (Gq) UN 


srota bakata gyananidhi katha rama kai gūrha. 
kimi samujhaum maim jiva jara kali mala grasita bimurha. 30 (b). 


Both the listener and the narrator of the divine story of Lord Ram should be extremely 
wise, enlightened and intelligent; he must have the requisite competence and 
intellectual prowess to properly understand, interpret and benefit from it, because this 
story is highly mystical, with profundity of spiritualism and abundance of 
metaphysical principles as its contents. [To wit, it is beyond comprehension of those 
who are dull and stupid, or those who lack the wisdom and intellect to comprehend 
spiritual principles of profound depth and great magnitude. Those who do not exert 
themselves to pay proper attention to the gravity and depth of Ram Charit Manas vis- 
a-vis its spiritual messages will be like those blind fools who miss seeing the tree 
while living in the forest. ] 

Say then, how could I fully grasp the spiritual depth and the magnitude of its 
metaphysical message when I heard, given that I am a dull person of a low intellect 
who is overshadowed by the taints and shortcomings associated with life in the 
present age of Kaliyug (the present era where spiritual wisdom is at a premium, and 
people are more inclined to be interested in worldly affairs instead of spiritual 
matters)". (Doha no. 30-b) 


[Note—'Tulsidas is being humble and unpretentious when he makes this observation. 
He implies that a true devotee of Lord Ram must never be boastful and haughty about 
his spiritual achievements as it would undo whatever he may have gained. 

Remember: Tulsidas was not a fool or an illiterate person, and neither was he 
an ordinary person—because otherwise it would not have been possible for him to 
pen the marvellous epic book known as ‘Ram Charit Manas’, which till today has had 
no match. The lucidity, flow and succulence of the verses of this book holds the 
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reader, the recitor and the listener equally enthralled and captivated as if by a wand of 
magical charm. The fact is that Tusidas was a blessed soul no less than any of the 
sages he mentions here—viz. Kaagbhusund, Yagyavalkya or Bharadwaj. It goes to his 
credit that he prefers to keep a low profile and act most modestly and humbly like a 
true devotee of Lord Ram should. ] 


aio. daft met Tt ante ant | Galt Wt He Ala STENT I g UI 
Wess Hila À ls UA AA Water iS Ss N R M 


caupal. 


tadapi kahi gura barahim bara. samujhi pari kachu mati anusara. 1. 
bhasabad'dha karabi maim so’. morém mana prabodha jéhirn ho’. 2. 


Though I could not follow or understand the story of Lord Ram easily, my Guru had 
patience with me, and he kept on telling it to me repeatedly. But by-and-by I could 
follow and understand it little by little in accordance to my intellectual abilities’. (1) 


I shall now put that understanding of mine with respect to the story of Lord Ram in 
simple words using the local dialect’, as this endeavour would give immense 
satisfaction to me. 

To wit, I am narrating the holy and divine story of Lord Ram for my own joy 
and contentment (and not for any other purpose, such as expectation of getting any 
kind of honour or praises for writing it)’. (2) 


[Note—'Tulsidas was of a tender young age of approximately eight or eight and a half 
years when his guru named Narhari Das started teaching him the story of the 
Ramayana in the local dialect known as Avadhi. He taught Tulsidas the story of Lord 
Ram repeatedly, according to some traditions for twenty-four times, till this young 
boy attained his teens, i.e. till Tulsidas attained the age of thirteen or fourteen years. 
By this time his intellectual abilities also developed, and so he began to grasp the 
meaning and depth of the story of Ram Charit Manas better; he began to realize its 
profound spiritual import and the benefit it can grant to ordinary folks. 

There is an important message here. And it is this: If one is unable to fully 
comprehend the secrets and mysteries of the story of Lord Ram, he must not lose hope 
but continue with the effort. He should hear the story again and again. In due course 
of time the darkness of ignorance would clear in a gradual manner, and the sunlight of 
spiritual knowledge with its sunshine of joy and happiness would dawn in the seeker’s 
inner-self, filling him with a sense of fulfillment, elation and bliss. 


*Tulsidas says that he will re-tell the same story which he had heard from his Guru, 
but in a simple local language which is his mother-tongue and with which he is 
conversant. He won’t use Sanskrit which is the language used by scholars and learned 
people. This is because he would be better able to put into words whatever little he 
has understood of the story if he uses a language he knows best—viz. his local 
mother-tongue. 

It ought to be noted here that this is the primary reason why the story of the 
Ramayana written by Tulsidas with the title “Ram Charit Manas” became so popular 
and famous—it is because he had written it in the local dialect, using the common 
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language and lexicon that an ordinary person could very easily understand and 
identify with. So, Tulsidas’ version touched the heart of the masses immediately as it 
was free from complicated jargon and complexities of language and metaphysical or 
spiritual knowledge that are inherent in other versions of the Ramayana. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 8-10 that precede 
Doha no. 13. 


Refer: Ram Charit Manas, Baal Kand, Shloka line no. 14 precedes Doha no. 1 at the 
very beginning of this book; as well as to Chaupai line nos. 8-9 that precede Doha no. 
13. The next two verses, nos. 3-4 that follow herein below, are very specific on this 
point. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 
10 he says that the only courage he has in going ahead with his narration is that the 
book has the holy name of Lord Ram in it, and this is enough for him as an 
encouragement, though he has no competence or expertise as a poet—apropos: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 4-8 that precede Doha no. 8.] 


We he oe fader act AY de neg fea ait ch in 30 
frat dee Ale Wa eet las Hot wa afar act ¥ I 


jasa kachu budhi bibéka bala mērēm. tasa kahiha'um hiyam hari kē prérém. 
3. 
nija sandēha mōha bhrama harani. kara'um katha bhava sarita taranī. 4. 


Whatever little strength of wisdom, erudition, knowledge, intellectual abilities and 
competence that I have, I shall employ them to do my best to narrate this divine and 
holy story (of Lord Ram) as my heart is inspired to do by the grace of Lord Hari (Lord 
Sri Ram)". (3) 


I shall do it also because this sacred and mystical story of the Lord would help me to 
get rid of my own doubts, delusions and bewilderments pertaining to existence in this 
gross mortal world (for this will give me abiding peace and unbound joy)’. 

This holy story of Lord Ram is like a sturdy boat that can take a creature 
across the vast river symbolized by this gross mortal existence’. (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede 
Doha no. 105. 


*Tulsidas makes it amply clear that he is going to tell this divine story of Lord Ram in 
order to eliminate any remnants of darkness caused by worldly delusions that may 
still be present in his heart and mind. Apart from the fact that the narration of this holy 
story spiritually benefits the narrator himself, the feeling of satisfaction that he gets 
when he finds that the listener too is filled with spiritual joy and bliss are additional 
rewards for him. Both the listener and the narrator therefore benefit by this sacred 
story of Lord Ram. Refer also to Ram Charit Manas, Baal Kand, Doha no. 30-b herein 
above. 

In Uttar Kand we read that Garud, the mount of Lord Vishnu, too was 
overcome with confusions and delusions; it was only after hearing the story of Ram 
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Charit Manas from the saintly crow Kaagbhusund that Garud finally found his peace. 
Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 3 that precedes Doha no. 
58—to Doha no. 68; (ii) Chaupai line nos. 1-2 that precede Doha no. 125. 

Even goddess Parvati, the consort of Lord Shiva, was not beyond the tentacles 
of delusions and doubts. It was to remove her perplexities and give her peace of mind 
that Lord Shiva had revealed the divine story of Lord Ram to her in the beginning. 
Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 1 that precedes Doha 
no. 108—to Doha no. 113; (ii) Doha no. 119 along with Chaupai line nos. 1-3 that 
follow it; (b) Uttar Kand, Doha no. 129 along with Chaupai line nos. 1-8 that precede 
it. 

The great sage Bharadwaj too had some secret doubts and confusions; he had 
explicitly accepted his mental perplexities which had robbed him of his peace of mind 
when he had requested sage Yagyavalkya to remove them by narrating to him the 
divine story of Lord Ram. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 
that precedes Doha no. 47. 


Refer: Ram Charit Manas, (a) Lanka Kand, Chaupai line nos. 1-2 that precede Doha 
no. 1; (b) Uttar Kand, (i) Chaupai line no. 7 that precedes Doha no. 124; (11) Chaupai 
line nos. 1-3 that precede Doha no. 125; (iii) Chaupai line no. 2 that precedes Doha 
no. 130. 

In order to cross a wide and turbulent river with swift currents, a good and 
strong boat is needed. Likewise, for the purpose of obtaining deliverance from the 
miseries and torments of this mundane gross world, the divine story of Lord Ram acts 
like a buoy and a barge as it helps the devotee to find steadiness in his life and live 
peacefully in this world, with the assurance that he will finally attain spiritual 
blessedness and bliss. | 


qa fase dence A taht Tene cafet eee Persist & I 
Tae afer wa ae OPT aAa Ura HE STAT HG N 


budha bisrama sakala jana ranjani. ramakatha kali kalusa bibhanjani. 5. 
ramakatha kali pannaga bharanī. puni bibeka pavaka kahum arani. 6. 


The spiritual story of Lord Ram, known as the ‘Ram Katha’ (ramakatha), gives 
peace and rest to those who are wise, sagacious and enlightened. It delights all those 
who hear it, making them happy and blissful. It neutralises the negative effects of all 
the spiritual taints associated with Kaliyug. (5) 


For the serpent symbolising Kaliyug, this Ram Katha is like a peacock (which is an 
enemy of serpents as it eats them)!. 

For the purpose of kindling the fire of spiritualism and wisdom, it is like a 
piece of firewood known as ‘Arani’’. (6) 


[Note—'To wit, the divine story of Lord Ram is as beautiful as the peacock because 
on the one hand it is charming, sweet and pleasant to hear and delights the heart, and 
on the other hand it destroys all the fears and torments arising for a creature due to 
Kaliyug just like the beautiful peacock that can devour a poisonous snake. 
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“During fire sacrifices, two pieces of firewood are rubbed vigorously to create a spark 
that lights up the sacred fire in the sacrificial pit. So, when one hears, reflects and 
contemplates upon this divine story of Ram Charit Manas for sometime, spirituality 
and wisdom sprouts automatically in his heart and mind. ] 


THEM chict HAS Me OS ataf At Gers ti 9 N 
Wis agara Gar ATT | er sare ew UBT 2 N 


ramakatha kali kamada gā'ī. sujana sajivani muri suha’. 7. 
sō'i basudhatala sudha tarangini. bhaya bhanjani bhrama bhéka bhu'angini. 8. 


Ram Katha (the story of Lord Ram) is like the symbolic all wish-fulfilling cow known 
as Kaamdhenu during the era of Kaliyug (i.e. in the present world, it fulfils all the 
wishes of devotees). 

For those who are wise and good, it is like a magical root that provides 
whatever they want. [Just like a medicinal herb that can cure the gravest of diseases if 
selected and administered properly, the story of Lord Ram has mystical abilities that 
enable a seeker to attain success in all his endeavours, which means all his wishes are 
fulfilled and his dreams are realised.]' (7) 


On this earth (i.e. in this mortal world), the divine story of Lord Ram is like a sacred 
river of nectar that can provide liberation and deliverance from the fear of birth and 
death (i.e. it can provide salvation and emancipation to the soul of all those who hear 
it and narrate it with due devotion and faith). 

Not only this, it removes all spiritual fears and consternations arising out of 
delusions and doubts that torment a creature, and for this purpose it acts just like a 
serpent that can easily devour a frog’. (8) 


[Note—'To wit, a wise and enlightened person would not want worldly things; he 
would want spiritual blessedness, an eternal source of happiness, joy and peace, 
something that frees him from the miseries of life in this world and gives him 
liberation from the cycle of birth and death by providing deliverance to his soul. All 
these can be accomplished by hearing and narrating Ram Katha. ] 


?To wit, just like a serpent that devours a frog, the Lord’s story can eliminate all the 
spiritual problems such as confusions and doubts (bhrama) that torment a living 
being. In this verse, the different spiritual consternations, confusions and doubts that 
create so much misery for a creature are likened to a ‘frog’, while the Lord’s divine 
story that can eliminate all such problems is likened to a ‘serpent’ that can devour the 
frog. 

The story of Ram Charit Manas, if listened to carefully and understood 
properly, would instill confidence in the heart of a devotee that inspite of all the 
problems he has to face in this world and uncertainties about his spiritual fate, Lord 
Ram would take care of him and his destiny, provided he submits himself 
unconditionally before the Lord and seeks his protection. When that happens, the 
Lord would certainly and surely look after his welfare, in the physical world as well 
as in the spiritual sphere. The very hearing and singing of Ram Charit Manas would 
provide unbound bliss and eternal joy to a devotee, and very soon he would discover 
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to his delight that his mind and heart has finally found the peace for which he had 
yearned for so long but which had evaded him till now. 

In this context, refer to: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 8 
that precedes Doha no. 68—to Chaupai line no. 6 that precede Doha no. 69; (ii) 
Chaupai line nos. 1 that precede Doha no. 129—to Doha no. 130.] 


stat Gt aa ae faha i ore fagqe ae fea Ria eu 
Cat GATT Taree TAT | fereat TT AT STAT BAT At Ul Qo N 


asura sēna sama naraka nikandini. sadhu bibudha kula hita girinandini. 9. 
santa samaja payodhi rama sī. bisva bhara bhara acala chama si. 10. 


Just like ‘Girinandini’’, it (the Ram Charit Manas; the story of Lord Ram) helps a 
pious soul by destroying for him the fear of the gravest of hells symbolising a huge 
army of demons which torments ordinary creatures. 

Once again, just like this “Giridamini’ being favourable for the gods and their 
well-wisher, this story of Lord Ram is also beneficent to all the saints and pious souls 
by providing them solace and succour from their torments and miseries. (9) 


For the ocean of clean and holy water symbolised by the community of saints and 
holy persons, it represents goddess Rama (Laxmi, the goddess of well-being and 
prosperity, who emerged from the celestial ocean of milk known as the Kshirsagar)”. 

Like the earth that supports all forms of life and provides all its needs, this 
glorious story of Lord Ram too helps support the soul and takes care of all the 
spiritual needs of a person’. (10) 


[Note—'The word “girinandini” has two important connotations: (i) it means ‘the 
Daughter of the King of the Mountains’, and hence refers to goddess Parvati who was 
the daughter of Giri, the ‘King of Mountains’ and the consort of Lord Shiva; and (ii) 
river Ganges which is also called the ‘Daughter of the Mountains’ as it has its origin 
in the higher reaches of the Himalayan mountain range. 

Goddess Parvati is regarded as the ‘Mother Goddess’ and the ‘Shakti’ which 
refers to the dynamic force and the almighty powers of the Supreme Being. She had 
manifested herself in many forms on different occasions to destroy the demons who 
represented evil, dark and negative forces in creation that needed to be overcome and 
neutralised. One of her most famous forms is goddess Durga, and the other is Kali. 
Both these two forms are regarded as the patron deities of the battle-field, and are 
invoked for obtaining victory over one’s enemy, no matter how formidable the enemy 
might be. 

River Ganges, on the other hand, is also regarded with great reverence as a 
holy river that can provide liberation and deliverance to the creature. It is regarded as 
the ‘river of gods’ as it is believed that it flows in heaven, and a stream of it had 
descended on earth to provide purity to mortal creatures. 

This verse simply means that the story of Lord Ram, known as ‘Ram Charit 
Manas’, is as holy, sacred and divine as river Ganges; it is capable to provide 
liberation and deliverance to a creature like this holy river. 
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Similarly, like goddess Durga or Kali, this story of Lord Ram can eliminate all 
fears of hell like this goddess had destroyed the huge army of demons to provide 
safety and security to the gods in heaven and mortals on earth. 

Now, let us read briefly about the interesting story associated with these two 
goddesses, Durga and Kali. 

Goddess Durga is a combined form of the dynamic energy of the three Gods 
of the Trinity—i.e. Brahma the creator, Vishnu the sustainer, and Shiva the concluder. 
An entire Puran, called the ‘Devibhagwat’, is dedicated to her. Another work known 
as ‘Devimahatamya’ is a brief rendering of Devibhagwat, and it appears in another 
Puran called Markandeya Puran. Each verse of this ‘Devimahatamya’ book is revered 
as a Mantra, a holy formula dedicated to the goddess and used to invoke her blessings. 

Goddess Durga is also known as ‘Mahisaasur-mardini’, one who slayed the 
demon called Mahisaasur, the demon who was shaped like a fierce he-buffalo. In his 
symbolic form of a ‘he-buffalo’ this demon stood for ‘law-of-the-jungle’—a law that 
has no regulations, no codes of conduct, morality and ethics, but is based on entirely 
on ruthless and mindless use of crude force depending on the whims and fancies of 
the most strong amongst the creatures. This demon’s misdeeds were so horrendous 
that Brahma, Vishnu and Shiva became very annoyed at him, and they pooled their 
energies and powers to create Durga. The dynamic powers of other gods also 
established themselves in her form and their weapons became her weapons, thereby 
empowering the goddess with stupendous powers and acquire invincible potentials. 
Thus empowered and authorized, she rode a fierce lion symbolizing valour, ferocity, 
invincibility, strength, agility and astounding powers, to challenge the demon and slay 
him in the battle that ensued. 

Goddess Kali is also another form of Durga which was revealed from the body 
of Parvati, the primary form of the goddess known as ‘Shakti’ or the ‘Mother 
Goddess’. There are two versions regarding the story of the emergence of Kali. 

One version says that when the cruelty of two demons Shumbha and 
Nishumbha reached a climax so much so that even the gods were not spared, they 
went to Parvati and requested her to save them. She manifested herself as goddess 
Kali, the black goddess of the battle-field, who eliminated these two demons along 
with their other equally ferocious companions known as Dhumralochana, Chanda, 
Munda and Raktabeej. Her black form is attributed to her anger and wrath, as well as 
to the ferocity and heat of the battle. 

The legendary story briefly says that Shumbha and Nishumba were infatuated 
by the beauty of Kali, so they wanted to marry her. She laid out a condition that first 
they must defeat her in a battle. Infuriated, they tried to drag her away when she cut 
off their heads. Their other companions intervened, but excepting Raktabee] the other 
three were easily eliminated. Raktabeej had a boon that if his blood fell on the ground, 
as many new Raktabeejs would be formed as the number of drops of the blood. So the 
goddess Kali elongated her tongue to lick all the drops of blood of Raktabeej before 
they fell on the ground. This is how he was killed. 

Another version is mentioned in Adbhut Ramayan said to have been written 
by sage Valmiki, according to which it was Sita, the wife of Lord Ram, who 
manifested herself as Kali to eliminate the demon known as Sahastrabahu, the one 
with a thousand arms. The story says that after successfully slaying the demon kind 
Ravana, the ten-headed king of Lanka, Lord Ram returned to his capital city of 
Ayodhya. Then he launched a campaign against this demon who is said to be a cousin 
and elder brother of Ravana of Lanka. In the battle that followed, Lord Ram fell 
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unconscious after being wounded. Then Sita jumped off the war chariot to assume the 
ferocious form of Kali to slay the demon. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 27. 


?To wit, just like the case of goddess Laxmi, who is the patron goddess of wealth, 
material well-being and prosperity with their accompanying comforts and pleasures, 
the divine story of Lord Ram grants all sorts of spiritual comfort, delight and 
contentedness to those who hear it or listen to it. It fulfils all their wishes just as 
Laxmi helps a man to fulfil all his desires by granting him abundant money, power 
and authority. Laxmi represented the best of the things that emerged from the 
churning of the celestial ocean of milk when it was churned by the gods and the 
demons in search of Amrit, the nectar of eternity and bliss. Similarly, the story of 
Lord Ram is the best reward that one gets by keeping the company of saints and holy 
people which is compared to ‘the ocean of milk’ here because it is free from 
corruptions and is spiritually as rejuvenating as the nourishment given by pure and 
unadulterated milk. 


`The earth sustains all its inhabitants, selflessly and without any bias. It sustains the 
animate as well as the inanimate, the high and mighty as well as the humble and the 
lowly. It provides nourishment and habitat to one and all, without any discrimination, 
and irrespective of who they are and what their religious beliefs are. Similarly, the 
divine story of Lord Ram selflessly provides spiritual solace and blessedness to one 
and all, it provides an opportunity for liberation and deliverance to all irrespective of 
who the person is and what his religious beliefs are. 

Again, like Mother Earth, it is a treasury of everything that a person’s soul 
needs for its welfare and happiness. 

Once again, like the earth’s diversity in its physical form and features as well 
the vide variety in the culture and tradition of its people, the story of Lord Ram too 
has many variations in its details and finer nuances, with different people interpreting 
and understanding it in different ways. ] 


WT We fe aT aT at sitar qepfa Seq WT HT N ge 
wate fra oat qeret at i qetfrere fea feet gore St 22 N 


jama gana muham masi jaga jamuna sī. jivana mukuti hētu janu kasi. 11. 
ramahi priya pavani tulasi sī. tulasidasa hita hiyam hulasi sī. 12. 


Like the sacred river Yamuna (whose water appears to be dark in colour as compared 
to river Ganges), the story of Lord Ram is able to darken the face of the messengers of 
the god of death known as Yam. 

[To wit, it helps to put to shame the messengers of Yam who come to take the 
creature to hell when he dies. The reason is that one who hears the sacred story of 
Lord Ram cannot go to hell.] 

Similarly, it is like the holy place known as Kashi for the purpose of granting 
liberation and deliverance from the cycle of birth and death. 

[It is believed that a person who dies in Kashi finds immediate freedom from 
the cycle of transmigration. There are two reasons for it: (i) The presence of river 
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Ganges on whose banks the last rites are conducted; and (11) Lord Shiva who utters 
the holy name of Lord Ram in the ears of a dying person so that the latter gets 
immediate deliverance’.] (11) 


This story is as dear to Lord Ram as is the sacred plant known as Tulsi (Basil plant) is 
to him. 

[Lord Ram is an incarnation or manifestation of Lord Vishnu. According to 
legends, the leaves of the Tulsi plant are very dear to Lord Vishnu so much so that no 
worship or offering to the Lord is complete without first offering these leaves to him. ] 

And as far as Tulsidas (the composer of the book ‘Ram Charit Manas’) is 
concerned, this story is as dear to him as is his own mother whose name was Hulsi, as 
it sincerely and lovingly cares for his welfare as his own mother would have done. 
(12) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes 
Doha no. 19 regarding Lord Shiva giving the boon of deliverance to those who die at 
Kashi; and (ii) Chaupai line no. 1 that precedes Doha no. 212 where it is said that 
Ganges is the purifier of the world.] 


Raa tere Get aa at lac fakes Ge aaa wet N g3 N 
Rat ert sta afafa at iter waa wa Aa Au Ve N 


sivapriya mékala saila suta sī. sakala sid'dhi sukha sampati rāsī. 13. 
sadaguna suragana amba aditi sī. raghubara bhagati préma paramiti sī. 14. 


Lord Shiva is fond of this story as much as he is fond of river Narmada (which is 
called “mēkala saila sutā” as it originates from the summit of a hill called Maikula 
which is part of the chain of hills called Amarkantaka). [The word “suta” means a 
‘daughter’; and “saila” means a hill or a mountain. ] 

It is a spring-board of all Siddhis (achievements; mystical powers) and a 
treasure-trove of all imaginable forms of happiness, joy and delight. (13) 


For the purpose of inculcating and developing good and noble qualities, it is like 
Mother Aditi, the mother of gods, who not only produced the gods symbolising the 
best of qualities in this creation but also nourished them and favoured them. 

[To wit, Lord Ram’s story helps a person to inculcate and develop excellent 
virtues in him; it helps him to become a noble soul with immaculate characters. ] 

It acts as a milestone in the path of devotion for Lord Ram; it represents the 
culmination of the spiritual efforts of a seeker to attain love and devotion for the Lord. 
(14) 


qo Wann iaai faape faa are | 
Gert ga ate ast Fra Tae fares N 32 N 


doha. 
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ramakatha mandakini citrakuta cita caru. 
tulasi subhaga saneha bana siya raghubira biharu. 31. 


Tulsidas says that in a metaphoric way this beautiful and holy story of Lord Ram is 
like the river Mandakini (a tributary of Ganges), a cheerful mind that is purified of all 
impurities and is tranquil and wise is like the holy place called Chitrakoot, devotion 
and affection for Lord Ram is like its verdant forest, and in it dwells Lord Ram with 
his consort Sita’. (Doha no. 31) 


[Note—'Chitrakoot was a place endowed with extraordinary natural beauty where 
Lord Ram, accompanied by his consort Sita and brother Laxman, had spent the 
greater part of his fourteen years of forest sojourn. The Lord lived here in peace and 
comfort in the lap of nature and its pristine beauty. The charm of Chitrakoot and the 
Lord’s stay there on the advice of sage Valmiki has been described in Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 132—to Chaupai 
line no. 3 that precedes Doha no. 142. 

Refer also to verse nos. 23-24 of ‘Vinai Patrika’, the wonderful Book of 
Prayers written by Tulsidas. Its English version with elaborate commentary has been 
published by me, the author of this present book titled Kaag-Bhusund Ramayan. 

The calm environs of Chitrakoot is compared to a tranquil mind to imply that 
only when the mind is free from disturbances can it focus on the thoughts of Lord 
Ram. These thoughts of the Lord are so absorbing and charming that they resemble 
the bewitching natural beauty of Chitrakoot which enchanted and captivated the mind 
of the beholder so much so that one never had enough of it. 

Those who live in Chitrakoot take a bath in the river Mandakini whose waters 
are clean and unpolluted. Similarly, the story of Lord Ram also helps one to refresh 
his spirit, rejuvenate himself and clean all his impurities if he takes a dip in its 
symbolic nectar-like water by way of hearing it, reading it or reciting it. 

In this Doha, Tulsidas says that the Mana (mind and the heart) of devotees is 
like the forest of Chitrakoot where Lord Ram had spent quite of bit of time living 
peacefully with Sita and Laxman near the banks of the tranquil river Mandakini 
whose water was clear as liquid crystal. This river flowed through the forest of 
Chitrakoot and made the environment around it pleasant and the land fertile just like 
the story of Lord Ram, known as Ram Charit Manas, that is continuously recited and 
heard by devotees of the Lord gives delight to them and purifies their inner-self, 
making their Mana a fertile ground where the tree of spiritualism can remain 
evergreen. | 


do. mraka Farah ares aa ate fra Beet TE 1I g 1 
WT He ITA TA oh aT pA et aA ATT SH Ut R N 
caupa’. 


ramacarita cintamani cārū. santa sumati tiya subhaga singaru. 1. 
jaga mangala gunagrama rama ké. dani mukuti dhana dharama dhama ke. 2. 
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The glorious story that describes the life and time of Lord Ram is symbolically like 
the wonderful gem called ‘Chintamani’ (which has the magical power to eliminate all 
worries —“Chintaa”)’. 

If the refined mind and intellect of wise and enlightened sages and seers are 
likened to a beautiful and intelligent woman (for instance, a chaste and loyal 
housewife), then this story of Lord Ram is like her ornaments and decent attire that 
make her look adorable and worthy of respect’. (1) 


The hosts of glorious virtues possessed by Lord Ram and described in the story of the 
Lord are auspicious blessings for the entire world (for they do good to the world and 
all its inhabitants by acting as examples to be followed by one and all so that even a 
layman is offered a guidance to help him reach his spiritual goal very easily, 
comfortably, and in a sure way). 

Not only this, the story of Lord Ram incorporating the Lord’s majestic 
qualities also bestows ‘Mukti’ (liberation and deliverance), ‘Dhan’ (wealth and 
prosperity; especially spiritual wealth in the form of wisdom, bliss, contentedness and 
blessedness), ‘Dharma’ (inspiration to follow the path of righteousness, probity and 
propriety), and ‘Dhaam’ (the final destination of the soul which is to attain 
emancipation and salvation; the attainment of oneness of the individual soul with the 
Supreme Soul)’. (2) 


[Note—'The eclectic and magical qualities of the wonderful gem known as 
‘Chintamani’ have been described by the saintly crow Kaagbhusund to Garud in Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 3-9 that precede Doha no. 120. 

To wit, if one hears and recites this mystically empowered story then all his 
worries are removed. He becomes carefree because Lord Ram is obliged to take care 
of his devotees. 


?To wit, just like a housewife looks glorious and attractive in her beautiful ornaments 
and colourful attire, the mind and intellect that is devoted to this wonderfully glorious 
story of Lord Ram, finds joy in hearing it and reciting it to others, too is praise- 
worthy; such a mind and intellect indeed deserve respect and honour. 


*Again, when one reads this story one becomes aware of what noble qualities in the 
world are, and then he can use them as benchmarks in his own life. A person desirous 
of reaching a high goal in life will find the story of Lord Ram as a practical manual to 
which he can refer for the purpose of guidance and advice. This fact is endorsed in 
clear terms in the next verse no. 3 herein below. ] 


Wat Ta fart SPT A I aaga ote set PT TT HU 3 
ST Stee RT TT WA ch its Genet Ae aA AT I ¥ UI 


sadagura gyana biraga joga kē. bibudha baida bhava bhima roga kē. 3. 
janani janaka siya rama prema kē. bija sakala brata dharama néma kē. 4. 


For the purpose attaining ‘Gyan’ (acquiring true spiritual awareness and knowledge; 
enlightenment and wisdom; gnosis), ‘Vairagya’ (the virtue of renunciation, dispassion 
and detachment from this world and the attraction of its sense objects of pleasure and 
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comfort), and ‘Yoga’ (meditation, with its many branches and connotations)—this 
wonderful story of Lord Ram acts as a true and wise Guru (teacher and guide)’. 

For the purpose of curing the serious disease, symbolised by the horrors and 
torments caused by this gross world of transmigration, that afflict all living beings, 
this holy story of the Lord acts as the heavenly physician (known as Ashwini Kumar, 
the medicine-man of the gods)’. (3) 


For the purpose of inspiring love and affection for Lord Sita-Ram in the heart of a 
devotee, this story of the Lord acts as a parent’. 

It is indeed like a metaphoric seed from which sprouts all kinds of religious 
vows, practices and observances’. (4) 


[Note—'If read carefully and analytically, the story of Lord Ram guides a spiritual 
aspirant as to what the practical meaning of the virtues of Gyan, Vairagya and Yoga 
is. The Book is a rich source material to enlighten a true seeker who wants to know 
what actually constitutes true wisdom, renunciation and meditation, and how to 
actually implement them in practical life. 


“The celestial physician known as Ashwini Kumar is a patron deity of all doctors who 
use traditional medicines such as herbs to cure the greatest of illnesses. Hence, this 
story of Lord Ram is metaphorically an expert doctor who can treat his patient, the 
suffering creature, of all his ailments, no matter how grave they are. These ailments 
are not of the gross body which any other doctor can treat, but they are deep-seated 
spiritual problems that need some special treatment that only a specially qualified 
‘doctor’ can treat. And this ‘doctor’ is symbolised by the glorious story of Lord Ram 
as it is able to remove all the horrors and torments associated with the cycle of birth 
and death by providing spiritual peace, happiness, bliss and blessedness to a creature. 

It ought to be noted here that more often than not emotional problems—i.e. 
spiritual problems—are usually at the root of many intractable diseases which are 
hard for ordinary physicians to cure by the use of routine medicines. 


3A parent is a child’s best friend and teacher; a parent would always teach what is best 
for the child. Likewise, the story of Lord Ram helps a person to develop devotion, 
love and faith for the Lord. 


“To wit, even as a plant sprouts from its seed, the story of Lord Ram motivates a 
person to keep auspicious vows, follow good practices, and observe noble codes of 
conduct and thought. The story of Lord Ram is a ‘seed’ because all these glorious 
virtues—and countless others—spring forth from its content. A careful, wise and 
intelligent reader would find the story of Lord Ram a treasure trove of wonderful 
gems of wisdom and practical advice from which he can learn everything worth 
learning in life. From this ‘seed’ germinates wisdom and good advice that would help 
him in dealing with problems and dilemmas that arise during the course of his routine 
life. The glorious examples that sprout from this ‘seed’ hand-holds him in each step of 
his life so that he can find peace and happiness in life, lead a fruitful life, and reach 
his desired spiritual destination with ease. ] 


Ga UT Gala Glen ch I fret Oleh Ue Ce NG UI 
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aAa que yuta frat sh ha Cis Saha STUTT HG I 


samana papa santapa sōka kē. priya palaka paraloka loka kē. 5. 
saciva subhata bhupati bicara ké. kumbhaja lobha udadhi apara ké. 6. 


The sacred and holy story of Lord Ram is able to vanquish and destroy all sins, 
torments and sorrows in this world. 

It is a benevolent provider of spiritual sustenance to a creature in this world, 
and takes care of his providence as well. 

[To wit, the story of Lord Ram provides joy to a creature while he lives in this 
world, and quietly ensures that he gets liberation and deliverance at the time of his 
death so that he does no have to re-enter the cycle of birth and death, thereby freeing 
him from the horrors incumbent in this cycle.] (5) 


For the King symbolised by a person’s thoughts and motivations, this story acts like a 
wise and intelligent chief Minister. 

[Just like a wise and intelligent chief minister of king can guide him to attain 
great glory and fame, the story of Lord Ram too can help a person attain the pinnacle 
of fame and glory in his life. ] 

For the purpose of drying up the vast ocean symbolising greed and longing for 
material gains, this story of Lord Ram acts like sage Agastya (who had drunk the 
entire ocean in three gulps)". 

[To wit, just like sage could very easily gulp down the whole of the vast 
ocean, the eclectic story of Lord Ram can motivate a person to overcome all his greed 
for worldly things—which means “all his desires are dried up’.] (6) 


[Note—'The story of sage Agastya drinking the mighty ocean is narrated in (i) Sristhi 
Khand of Padma Puran; (ii) Skanda Puran, Nagar Khand, (iii) Mahabharat, Van- 
Parva, Cantos 103-105; and (iv) Anand Ramayan, Vilaas Kand, Canto 9, verse nos. 
18-24. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 256. 

There are three versions of this story. In brief, they are as follows: 

(a) Once, when Indra had killed the demon Vrittaasur, other demons named 
‘Kaaleya’ managed to escape and they hid themselves under the water of the ocean. 
From there they began terrorizing the sages and seers. They stayed under water during 
daytime and came out at night to torment and devour these sages, and generally cause 
nuisance and havoc all around. These demons had not spared even such renowned 
sages of the time as Vasistha, Chyavan and Bharadwaj, because the demons attacked 
their hermitages and killed the sages and seers who lived there. It was then that the 
Gods, led by their king Indra, requested sage Agastya to somehow expose the 
demons. At this, the sage had scooped up the water of the ocean in a cup made by 
joining the two palms of his hands and had drunk the water of the ocean in one gulp 
so as to expose the demons. The Gods were then able to destroy them. 

(b) Sage Agastya once took pity on a bird whose eggs were washed away by 
the ocean. The grieving bird was trying to dry the water of the ocean by picking drops 
of it in its beak. Then the sage decided to punish the ocean by drinking it up. 

(c) The third version says that the ocean had washed away the items of 
worship that sage Agastya had arranged for his routine religious rituals. Agastya 
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became peeved and drank up the ocean. When the gods prayed to him to forgive the 
ocean, the kind sage obliged and refilled it in the form of his urine. That is the reason 
why the ocean is bitter and salty like urine. 

This fact, that the ocean is sour and salty because it is the urine of sage 
Agastya, is explicitly narrated in the Anand Ramayan (purported to have been written 
by sage Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 
where Sita explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had 
constructed the bridge in order to cross the ocean to reach Lanka. She explained that 
the Lord did not ask the sage to dry up the ocean once again by drinking its water 
because it would be unthinkable to ask the sage to drink his own urine. Even if the 
sage had actually drunk the water, the Lord would be heaped with the ignominy of 
being so selfish that he made a Brahmin drink his own urine so that his purpose is 
served. The Lord did not swim across the ocean because it would be insulting and 
extremely demeaning for the Lord to swim in urine, and it would also be improper for 
him to step across a Brahmin’s urine because it is to be regarded as holy as the urine 
of a cow. 

In all these versions, one thing is found common, and it is that the sage had 
invoked the divine powers of Lord Ram to accomplish this unique feat. He had 
pronounced the Mantra (spiritual formula to invoke the cosmic powers of a chosen 
deity) of Lord Ram, which is “Raamaaye Raamchandraaye Raambhadraaye’ . ] 


AIA che hice HAT Gh helt Mash VA TA aT SH 9 N 
stata ase fra gat o& vara ot aiite cant & N e 


kama koha kalimala karigana kē. kéhari savaka jana mana bana kē. 7. 
atithi pujya priyatama purari kē. kamada ghana darida davari kē. 8. 


In order to eliminate the wild elephants symbolised by such negative traits as ‘Kaam’ 
(desire, lust and passion), ‘Krodha’ (anger) and the countless ‘Mals of Kaliyug’ (the 
taints of sins, negative qualities, perversions and vices which are so dominant in the 
era of Kaliyug) that roam wildly and without any restraint or inhibition in the forest- 
like Mana (mind and heart) of devotees, the Lord’s story acts like a group of young 
lions who can easily vanquish these rogue elephants’. (7) 


The sacred and holy story of Lord Ram is most dear to Lord Shiva (known as 
“ourari”), and is like an honoured and welcome guest of the Lord’. 

For the purpose of dousing the symbolic fire of wants and dearth that is as 
ferocious as a wild forest-fire that destroys vast tracts of land, this story is like the 
rain-giving cloud that pours its nectar-like water to quench all thirst (i.e. it satisfies all 
desires of the devotee and gives him contentedness)’. (8) 


[Note—'The lion is the lord and king of the jungle. It can easily overcome the might 
of the elephant that is far bigger in form and apparently stronger in body than the lion. 
Even rogue elephants are vanquished by the dexterity of the lion. Likewise, the story 
of Lord Ram has such mystical powers that it can easily vanquish such negative traits 
as Kaam, Krodha and other such taints that are formidable and almost invincible for a 
devotee to overcome on his own. 


328 


“Just as a person would happily welcome a guest of honour who happens to be his 
dearest friend as well, Lord Shiva eagerly looks forward to listening to and reciting 
this glorious story of Lord Ram at the first opportunity. He enjoys it; he is fond of it; 
he loves it. 


*Just like the case of the wild forest-fire that burns down huge forests, wants and 
desires that a person harbours in his heart robs him of all peace and happiness. His 
mind is occupied with the thought of these wants, and he never rests in peace. But the 
story of Lord Ram teaches him the joy of renunciation, detachment and dispassion, it 
tells him that this world and its material things never give abiding happiness and 
peace, and that the true goal of a human body is to find final rest for the soul by way 
of liberation, deliverance, emancipation and salvation which is got when the 
individual soul merges and becomes one with the Supreme Soul.] 


Ta Tera fare aa h I Hed Hla Hsieh UTeT HU S Ul 
Bet We aa ferent HS | Gach Ulett ATES I Qo N 


mantra mahamani bisaya byala kē. métata kathina ku'anka bhala ke. 9. 
harana moha tama dinakara kara sé. sēvaka sali pala jaladhara se. 10. 


For the purpose of overcoming the horrifying killer-effect of the poison of the snake 
symbolised by the sensual charms of this world, this story of the Lord acts as a great 
Mantra (formula) that is invoked to neutralise the harmful effects of snake-bite'. 

This story has the potential to erase the writing of providence that has 
determined a doomed fate for a devotee”. (9) 


For the purpose of removing the darkness symbolised by ‘Moha’ (delusions and 
ignorance that create infatuation and attachment), this story acts like the brilliant rays 
(light) of the sun’. 

Similarly, for the purpose of sustaining the crop symbolised by the devotee 
himself, this story is like the rain-bearing cloud’. (10) 


[Note—'In the ancient traditional form of curing a person who has been bitten by a 
snake, the snake charmer uses certain incantations which are said to neutralise the 
poison. Hence this metaphor is used here to stress that the verses of this divine story 
are like the Mantras which help a devotee overcome his spiritual problems, no matter 
how grave and deep-rooted they may be. 


?To wit, even if a devotee is destined to be doomed by providence, the divine story of 
Lord Ram can salvage his future miraculously, and give lift him up from the dark well 
of gloom and misery. This holy story of Lord Ram can re-write the fiat of Fate and the 
mandate of Destiny that had condemned the devotee to a life of misery and gloom by 
providing him redemption, filling his life with joy and happiness, and ensuring that 
his soul gets liberation and deliverance upon his death. 


Sunlight and darkness cannot co-exist. Similarly, the darkness in the heart of a 
devotee that is created by Moha cannot survive in the spiritual light provided by the 
story of Lord Ram. 
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“Just as the rain helps the crop to thrive and make the farmer joyous, the story of Lord 
Ram bestows joy and blessedness upon the devotee. ] 


afin at tate ITA | Aad Ga Gas STAT A Ve il 
Gale Ate AY AA SST STAT ST Se TT AU RU 


abhimata dani dēvataru bara sē. sēvata sulabha sukhada hari hara sé. 11. 
sukabi sarada nabha mana udagana sé. ramabhagata jana jivana dhana sé. 
12. 


For the purpose of fulfilling the wishes of a devotee, this story is like the all wish- 
fulfilling celestial Tree of Gods, known as the Kalpa Tree. 

This story of Lord Ram is ever-obliging and ready to serve all the needs of the 
devotee just like the two benevolent, munificent and magnanimous Lords Hari and 
Har (Vishnu and Shiva respectively)’. (11) 


For the symbolic sky during the clean winter night that is adorned by twinkling stars 
that dot it like so many pieces of jewel, the heart and mind of those who are learned, 
enlightened and wise are also adorned by the story of Lord Ram that sparkles in their 
inner-self like the stars in the sky’. 

Indeed, without gainsay and in all sooth, this story of Lord Ram is like the 
cherished wealth of the devotees of the Lord, because they would never part with it, 
no matter what the sacrifice is that they have to make for it. (12) 


[Note—'These two Gods of the Trinity are very gracious, easy to please, benevolent 
and munificent by nature. They help their devotees like a parent would help his or her 
child. Likewise, the sacred story of Lord Ram acts as a best friend and companion 
who stands in good stead for the devotee. It grants all his wishes. 


"Here, the Mana, the heart and mind combination of devotees is likened to the clean 
sky of the winter season, and the different episodes of the story of Lord Ram are 
likened to the twinkling stars that dot the sky. The night sky looks so beautiful with 
the decoration of stars. Likewise, the heart and mind of devotees derive joy by 
remembering the different episodes of the story of Lord Ram. ] 


Tact Gad weet at ae a aT fea Aeaf Grey AT Bl 23 
Bach A APTS ATT À OTST AT AT ATT À N VI 


sakala sukrta phala bhuri bhoga sē. jaga hita nirupadhi sadhu loga sé. 13. 
sévaka mana manasa marala sē. pavana ganga taranga mala sē. 14. 


This story of Lord Ram is the culmination of all meritorious deeds and thoughts. It is 
the best fruit of all religious and spiritual endeavours. 

For doing true and selfless good of the world and its inhabitants, this story of 
the Lord is equivalent to true and pious saints’. (13) 


330 


For the Mana (the heart and the mind combined) of the devotee and follower of the 
Lord which is like the Mansarovar Lake, this story is like a majestic Swan that floats 
on its surface’. 

And for the purpose of cleaning and purification, this story is like the swift 
currents of the water of river Ganges (which is said to be a holy river that can clean 
the taints of sins and other negativities that cling to a creature who takes a bath in its 
water)’. (14) 


[Note—'Saints are always good to others; they always think good of others. Their 
actions and words are always meant for the welfare of others. They are selfless in 
their attitude and service. This is also true with the story of Lord Ram as it does the 
same. 


°The ‘Mansarovar Lake’ is situated on Mt. Kailash, which is the terrestrial abode of 
Lord Shiva. This lake is characterised by having crystal clean water on which float 
Swans. The ‘swan’ itself is regarded as a wise bird, and its white colour stands for 
purity and cleanliness. Here in this verse, the ‘Mana’ of the devotee is like a ‘lake’, 
and the story of Lord Ram that he always remembers and cherishes in this Mana is the 
symbolic Swan that floats in this lake. 


*Just like the river Ganges that can easily purify the devotee who dips in its holy 
water, the sacred lake represented by the story of Lord Ram can also purify the soul of 
the devotee who reads and recites it.] 


G0. Hut Hatch Hallet let Hue Sy E | 
Get Ta WA Oa Pate Set ST WS 32H ) I 


doha. 


kupatha kutaraka kucali kali kapata dambha pasanda. 
dahana rama guna grama jimi indhana anala pracanda. 32 (a). 


The hosts of the glorious virtues of Lord Ram (that are described explicitly or 
implied implicitly in the story of the Lord known as Ram Charit Manas) can destroy 
the greatest hoard of negative qualities that are so prevalent in the era of Kaliyug, evil 
qualities that corrupt the soul of all living beings, such as evil and corrupt ways that 
demean the dignity of the soul and destroy the character of the individual creature 
(kupatha), fallacious and distorted way of reasoning that is aided by being adamant 
about one’s point of view inspite of it being erroneous and untrue (kutaraka), 
mischievous, evil and pervert practices (kKucali), conceit, deceit and falsehood 
(kapata), pretensions, hypocrisy, arrogance and heresy (dambha pasanda) even as a 
fierce fire would reduce to ashes the greatest stock of firewood’. (Doha no. 32-a) 


[Note—'In this Doha, the metaphor of the ‘fire burning or consuming the firewood’ 
has been used to stress how the various virtues of Lord Ram are extremely powerful 
and as potent as the blazing fire for the purpose of destroying the many evil forces 
that play havoc with the life and destiny of a creature during the era of Kaliyug. The 


331 


person who hears and recites the story of Lord Ram would learn of these eclectic 
virtues in the course of his study of the story, and then realising the immense 
importance of these virtues, how they make a person so great and how they can help 
one in his own life, if he is wise and intelligent he would endeavour to inculcate and 
practice at least some of these excellent virtues in his own life. 

The reward would be that the numerous spiritual taints, blemishes and 
corruptions that darken his inner-self are scrubbed off one by one in due course of 
time, to render the ‘self’ immaculate and make it shine with the pristine glory of the 
supreme Consciousness. 

To wit, the story of the Lord helps a man by acting as an example and showing 
him the practical way of being good and righteous in his life. It helps a man to 
become a good human being. It helps him to get rid of the layers after layers of evil 
tendencies and corrupt ways that had earlier suffocated his being, enabling him to 
breathe a fresh draught of air of spirituality and holiness which is the true character of 
his Atma or soul. ] 


maa Whe AT UNA Gas Wa Ig | 
Ts Hae wa fad fea foes aes og 1 32 (GA) UN 


ramacarita rakésa kara sarisa sukhada saba kahu. 
Sajjana kumuda cakora cita hita bisési bara lahu. 32 (b). 


The glorious and magnificent story of Lord Ram is like the rays of the full moon that 
shines with a soothing brilliance to shower the nectar of joy and bliss upon all living 
beings. 

Even as the rays of the full moon are specially liked by the white flower 
known as the water-lily as well as the bird known as the Chakor (the Indian red- 
legged partridge)', the story of Lord Ram is especially loved by those who are pious, 
devout and holy by their inherent nature. This story is very beneficent to them even as 
it is very agreeable for the lily and the bird. (Doha no. 32-b) 


[Note—'The water-lily is so fond of the moonlight that it welcomes the sight of the 
moon by opening its petals. Similarly, the bird Chakor is so enamoured of the moon 
that it keeps its gaze fixed on the moon and follows its course through the sky from 
the time is rises in the east till the time it sets in the west. 

This analogy is applied to saintly and pious people who are very fond of the 
story of Lord Ram as it gives them immense spiritual delight, bliss and peace. 

By implication it means that those who are not saintly and pious would not 
like the story just like thieves who do not like the brilliant light of the moon because 
they prefer a dark night without the moon’s light.] 


do. aike wa afe atta wart 1 afe fater dent Het aarti g N 
a Ba eq Hea A mg aaie Aafa GAS N R N 


caupā'. 
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kinhi prasna jehi bhamti bhavani. jéhi bidhi sankara kaha bakhani. 1. 
SO saba hétu kahaba maim ga'l. kathaprabandha bicitra bana’. 2. 


I shall now describe how Bhavaani (i.e. Uma, the consort of Shiva) had questioned 
Lord Shiva and prevailed upon him to tell her this story, and how the Lord answered 
her queries in detail as a result of which this story (of Ram Charit Manas) was 
narrated by him’. (1) 


I (Tulsidas) shall endeavour to narrate everything pertaining to the question as to how 
and why this wonderful story came to be revealed. For this purpose I shall tell this 
strange story in a most enchanting way by weaving its text using pleasant words and 
embellishing it with mysterious events and circumstances that would enthrall the 
mind and captivate the heart (of the reader, the narrator and the listener alike)”. (2) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 107—to Chaupai line no. 6 that precedes Doha no. 111; and (b) Uttar Kand, 
Chaupai line no. 7 that precedes Doha no. 53—to Chaupai line no. 5 that precedes 
Doha no. 55. 


*Tulsidas says that he will narrate the same story that Lord Shiva had narrated to his 
consort goddess Uma or Parvati. Refer: Ram Charit Manas, (a) Baal Kand, (i) Doha 
no. 47; (ii) Doha no. 35 along with Chaupai line nos. 11-13 that precede it; (b) Uttar 
Kand, (iii) Doha no. 55 along with Chaupai line nos. 8-9 that precede it; (iv) Chaupai 
line no. 3 that precedes Doha no. 64—to Doha no. 68; (v) Chaupai line nos. 11-13 that 
precede Doha no. 113; (vi) Chaupai line nos. 1-2 that precede Doha no. 128. 

Tulsidas essentially means that he is not telling some tale of fantasy based on 
heresy or wild imagination, but an authentic story that was narrated by Lord Shiva 
himself in some ancient time, and which indeed has immense spiritual powers that 
will benefit the reader, the narrator and the listener alike. | 


Whe ae Hon Gat ae SS Var sree HX GPA GS 3 M 
BM seit Gate Sart wate sires Hees ata ST Ut & 


jēhim yaha katha suni nahim ho’. jani acaraju karai suni sō'. 3. 
katha alaukika sunahim je gyani. nahim acaraju karahim asa jani. 4. 


Let anyone who has not heard this story before not be surprised and get perplexed by 
its mysteries and strange anecdotes. (3) 


Those who are wise, enlightened, learned and realised (gyanl), i.e. those who are 
aware of who Lord Ram actually was, and know the mystical and maverick ways of 
the Lord, they won’t be surprised by it. It is because they would realise that — (4). 


Tana ch fafa war aret 1 sta wife fore Sh A me & 
AMT Vita WA Saga | WATS a calle STANT I S I 
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ramakatha kai miti jaga nahim. asi pratiti tinha kē mana mahim. 5. 
nana bhamti rama avatara. ramayana sata koti apara. 6. 


--- They believe that the divine and legendary story of Lord Ram has no end in this 
world—.e. there are infinite ways it is told and re-told; there are myriad versions of it 
in this world. [Since they are aware that Lord Ram’s story has countless versions that 
have been adopted by different cultures and civilisations, and therefore it had to be 
adapted to suit them, those who are wise and learned won’t feel astonished when they 
hear my version of the story of Lord Ram.]' (5) 


Lord Ram has manifested himself in this world during different times and for 
different reasons. And therefore, the story of Ramayan that describes the life, time and 
deeds of Lord Ram would logically be as many and varied as the times the Lord 
manifested himself in this world for various reasons”. (6) 


[Note—'Therefore, such wise men would also not be surprised to read and hear about 
the ‘Kaag-Bhusund Ramayan’ that appears in the Uttar Kand of this book Ram Charit 
Manas. They won’t frown at and fret about this holy and divine story being narrated 
by even a humble creature such as a ‘crow’, which was the physical form of sage 
Kaagbhusund. 


*Lord Shiva himself has reiterated this fact to Uma in Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 124—to Chaupai line no. 5 that precedes 
Doha no. 124. 

So Tulsidas is merely repeating what Shiva has said. ] 


maae shake ger | uifa sree WARS ATT N o N 
HRSA A AAS STA ST ST | gA Hat Alar Ut AP N 


kalapabhéda haricarita suha'é. bhamti anéka munisanha gā'ē. 7. 
kari'a na sansaya asa ura ani. suni'a katha sadara rati mani. 8. 


The beautiful and pleasing story of Lord Ram differs according to the era and 
circumstances in which he had manifested himself. All these different stories have 
been recited (sung; narrated) by countless sages and seers over time. (7) 


Therefore, one should not cloud his heart and mind with doubts (as it would rob him 
of the pleasure and joy derived by hearing the wonderful story). Instead, one should 
respect it and listen to it with devotion, faith and reverence’. (8) 


[Note—'To wit, one should not be skeptical about this holy story, but read, narrate 
and listen to it with devotion, faith and conviction. In this context, refer to: Ram 
Charit Manas, (a) Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 38; (b) 
Aranya Kand, Chaupai line no. 1 that precedes Doha no. 15; (c) Uttar Kand, Doha no. 
128 along with Chaupai line nos. 3-8 that precede it.] 
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qo. Wa sta sea WA aa Har ferent 


gA raa a mè fore a ferret farene 33 N 
doha. 


rama ananta ananta guna amita katha bistara. 
suni acaraju na manihahim jinha kēm bimala bicara. 33. 


Indeed and without gainsay, I reiterate once again that Lord Ram is eternal and 
infinite, and so are his virtues’. Likewise, the Lord’s stories too are countless and 
varied, and they spread over eras and generations. 

Those who are wise, those whose intellect is free from corruption, and those 
who have purity in their thought, they should not express surprise at this story and its 
variety. (Doha no. 33) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, Chanda line nos. 1-4 that precede 
Doha no. 51; (b) Lanka Kand, Doha no. 14—to Chaupai line no. 8 that precedes Doha 
no. 15; (c) Uttar Kand, Chaupai line no. 3 that precedes Doha no. 80—to Doha no. 
81.] 


dio. whe tater aa dea ait att i far at at ue test eT g M 
Uf nadt fartas ae IT | ara Hor AS AT ASNT N R 1 
alert faafe arg ste Tre | aes aaa WA TA TAT U3 N 


caupa’. 


ēhi bidhi saba sansaya kari dūri. sira dhari gura pada pankaja dhiri. 1. 
puni sabahi binava'um kara jori. karata katha jehim lāga na khōrī. 2. 
sādara sivahi nā'i aba māthā. barana'um bisada rāma guna gāthā. 3. 


[Tuslidas says—] In this way, after removing all causes of doubts and confusions 
(pertaining to the story of Lord Ram), I put the dust of my Guru (teacher and 
preceptor) on my head (as a mark of respect to him’) (before I commence narrating 
the story of Lord Ram). (1) 


I once again bow my head and pray to all by joining my palms in supplication so that 
by their grace and blessings no blame would come either to me (for any errors I may 
inadvertently make) or be imposed on the narration of this divine story (for any of the 
shortcomings or deficiencies that may creep into it unintentionally due to some 
cause)’. (2) 


Now finally, I bow my head reverentially to Lord Shiva? and commence the narration 
of the elaborate story of Lord Ram that describes the Lord’s exemplary virtues, stellar 
qualities and divine glories. (3) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 1—to Chaupai line no. 2 that precedes Doha no. 2. 
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*Tulsidas has previously also paid his respects to one and all, but now he does so 
again finally before actually commencing the narration of the story. Refer: Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 2; (ii) 
Chaupai line no. 1 that precedes Doha no. 4; (iii) Chaupai line no. 8 that precedes 
Doha no. 4; (iv) Chaupai line no. 3 that precedes Doha no. 5; (v) Chaupai line no. 2 
that precedes Doha no. 8; (vi) Chaupai line nos. 2-7 that precede Doha no. 14; (vii) 
Chaupai line no. 1 that precedes Doha no. 16—to Doha no. 18. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 
15.] 


dad ake À Wendt aS Har wt ue aft rar ¥ it 
wht site are Hey Arar | steerage ae ART WARTET I & N 
wife fer wa were safe arate diver Genet cet ater amaf ut S 


sambata soraha sai ékatisa. kara'um katha hari pada dhari sisa. 4. 
naumi bhauma bara madhu masa. avadhapurim yaha carita prakasa. 5. 
jehi dina rama janama Sruti gavahim. tiratha sakala taham cali avahim. 6. 


[Now, Tulsidas mentions the auspicious year and date when he had started writing 
this glorious book dedicated to Lord Ram, and named as ‘Ram Charit Manas’.] 


Putting my head at the holy feet of Lord Hari (1.e. Lord Vishnu, the Supreme Lord of 
the world, who had manifested as Lord Ram) (to pay my deepest reverence to the 
Lord and seeking his mercy and grace), I hereby start narrating (writing) the holy 
story (of Lord Ram) in the Hindu year of Samvat 1631 (corresponding to A.D. 1574). 
(4) 


It is a Tuesday, the ninth day of the Hindu Lunar month called Chaitra (corresponding 
to the period of end of March till mid of April) which is regarded as a pleasant 
month'. It was on this day in the holy city of Ayodhya that this divine story revealed 
its first rays of light for the world’. (5) 


It is affirmed by the Vedas (primary scriptures) that on the auspicious day when Lord 
Ram took birth in Ayodhya, all the pilgrim sites represented by their presiding deities 
come here to pay their obeisance and offer their respects to Lord Ram’. (6) 


[Note—'The Hindu month of Chaitra, corresponding to the period from end of March 
till beginning or mid of April, is pleasant because the weather is warm, and yet it is 
not too hot like in the month of May. It was also during this pleasant month of Chaitra 
that Lord Ram was born in Ayodhya. 

Hence, this verse means that Tulsidas selected this auspicious month of 
Chaitra as well as the holy city of Ayodhya to start writing the story of Lord Ram as 
the Lord had taken birth during this month in Ayodhya. {Apropos: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 190—to Chaupai line 
no. 2 that precedes Doha no. 191.} 
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“To wit, it was on this day that the first verses of Ram Charit Manas were composed. 
They symbolically represented the first rays of the splendorous sun representing the 
glory and divinity of Lord Ram that this book endeavours to unfold, which eventually 
would show its light of spiritualism and the virtues of devotion and affection for Lord 
Ram to the whole world, in order to remove the darkness of night symbolized by 
ignorance and delusions that envelops it from all sides, thereby creating so much fear 
in the heart of a creature. 

It was also the day when Lord Ram had revealed himself, or was ‘born’, in 
Ayodhya. Hence, Tulsidas chose this auspicious day of Lord Ram’s birth, i.e. “the 
Lord’s birthday”, to start narrating the story of his revered Lord. 


Apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
190—to Doha no. 191.] 


TITAN GT AT A eat: Sts Hele Tah AAT I 9 N 
WHT Hele Tas Ga eels Wa et Hla AAT N N 


asura naga khaga nara muni déva. ā'i karahim raghunayaka séva. 7. 
janma mahotsava racahim sujana. karahim rama kala kirati gana. 8. 


Verily indeed, on this auspicious day, all creatures, such as non-gods, serpents, birds, 
humans, sages and seers, as well as the gods, come (to Ayodhya) to offer their 
services to Lord Ram’, the Lord of the Raghu’s line of illustrious kings 
(raghunayaka)”. (7) 


Pious and noble people commemorate that auspicious occasion of Lord Ram’s birth 
by holding mass celebrations and festivities on the day of the Lord’s birth; they 
organize community recitals of the litany of the Lord’s glories, and remember the 
Lord by singing verses lauding his divine virtues’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 6-8 that precede 
Doha no. 191; (ii) Chaupai line no. 2 that precedes Doha no. 196. 


*Since the story that is being narrated in this book called ‘Ram Charit Manas’ pertains 
to Lord Ram, who though was the almighty Supreme Being in his primary cosmic 
form, yet he had manifested himself in the form of a prince in the kingdom of 
Ayodhya ruled by a line of illustrious kings descending from King Raghu. The 
Supreme Being has a subtle, sublime and all-pervading comic existence with no 
attributes or physical forms that are visible, because the Lord is a personified form of 
pure Consciousness, but when the same Lord revealed himself as ‘Lord Ram’ he had 
assumed all the normal attributes that characterize a human being. So therefore, it is 
proper to recognize the glory of that exalted line of kings that the Supreme Being 
chose to become a member of. 

Hence, Tulsidas refers to Lord Ram on countless occasions throughout this 
book by using many variants of his name that indicate the Lord’s birth in the fortunate 
royal household of the kingdom of Ayodhya which the Supreme Being chose to bless 
by his birth, inspite of being fully aware of the true identity of Lord Ram, that he was 
not a human being but the Supreme Being himself personified in that form. 


337 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
195—to Chaupai line no. 1 that precedes Doha no. 197.] 


a0. ma Us Ae TE Was AT AT 
wate WH at Sart ST aT ATT TTT 3X N 
doha. 


majjahim sajjana brnda bahu pavana saraju nira. 
japahim rama dhari dhyana ura sundara syama sarira. 34. 


On this occasion (of Lord Ram’s birthday), countless groups of pious men and women 
take a purifying dip in the holy waters of the river Saryu (that flows on the north of 
Ayodhya)'; they meditate upon Lord Ram, who has a dark complexion, and invoke 
Lord’s divine grace and blessings by doing Japa (repetition) of his holy name. (Doha 
no. 34) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 5-6 that precede 
Doha no. 4 where Lord Ram has himself praised the glories of river Saryu.] 


dO. CA NA ASM se UAT ats WT he As UAT N g N 
qA usta site afar sift late a aes Aer Aaen 2 1 


caupa’. 


darasa parasa majjana aru pana. hara'i papa kaha bēda purana. 1. 
nadi punita amita mahima ati. kahi na saka'i sarada bimalamati. 2. 


[These verses continue to praise the greatness and holiness of river Saryu that have 
been mooted in the previous verses herein before. | 


The Vedas and the Purans (i.e. the ancient scriptures) affirm that the evil and negative 
effects of the misdeeds and sins of a person are washed away or nullified by the mere 
sight of, the mere touch of, by taking a bath in, or by the sipping of the holy waters of 
the river Saryu'. (1) 


Verily indeed and in all sooth, the river Saryu is very holy and purifying, and its 
glories are legendary and infinite so much so that even the wise goddess Saraswati, 
the patron deity of refined knowledge and speech, is unable to narrate them in 
entirety’. (2) 


[Note—'The water of river Saryu is regarded as very holy and purifying so much so 
that each of the four options given in this verse is independently able to neutralize the 
taint of sins and the negative consequences of misdeeds done by a creature. But this 
privilege of pardoning of sins and misdeeds granted by the holy waters of river Saryu 
does not mean that the person continues to commit sins and misdeeds in the hope that 
every time he will be forgiven. It is a way of redemption for those who have realized 
their mistake and are sincere about mending their way; it is meant for those who are 
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honestly regretful and penitent about their wrong doings and evil way of life, and 
wish to repent and change themselves for good. It is like one washing one’s dirty 
hands in clean water, but this washing makes sense if the person doesn’t dirty his 
hands again; otherwise it is a futile exercise. 

The sequence that is outlined here to clean one’s self is significant: first one 
sees the holy river from a distance, next he goes near and touches its water, then he 
takes a bath in it, and finally he sips water to rinse his mouth. 

In a metaphoric way, this is how one would benefit from the holy story of 
Ram Charit Manas: First a seeker hears about its wonderful glories and its divine 
nature in a distant place where he lives, which is like seeing the holy river Saryu from 
a distance. Then the seeker goes to a place where this story is narrated by some holy 
man who explains in detail its spiritual importance and the benefit it grants to the soul 
of the creature, which would be like coming near the river and touching its water. 
Next, the seeker sits down and hears the full story with attention and faith, which is 
like bathing in the holy water of river Saryu. Finally, he starts reading and reciting it 
himself, which is symbolic of the sipping of the water of Saryu to clean the mouth. 


“River Saryu is so holy and revered because Lord Ram had blessed its waters by 
touching it and bathing in it. The Lord took birth in the holy city of Ayodhya which is 
situated on the banks of this river, and so it is natural that he would have gone to this 
river quite regularly, as a child as well as when he grew up. We read in Ram Charit 
Manas that those rivers which were visited by Lord Ram or on whose banks the Lord 
had spent some of his time were praised by the gods as well as the deities of other 
rivers. Refer: Ram Charit Manas, Ayodhya Kand, (i) Chaupai line no. 6 that precedes 
Doha no. 113; (ii) Chaupai line nos. 4-5 that precede Doha no. 138; and (iii) Chaupai 
line no. 4 that precedes Doha no. 139.] 


TH aaa Ut Gera | cites Ged fated atta maf i 3 U 
ai GaP ST Gitar STUNT | Stat AST A Als PANT Il ¥ I 


rama dhamada puri suhavani. loka samasta bidita ati pavani. 3. 
cari khani jaga jiva apara. avadha tajém tanu nahim sansara. 4. 


[This verse is in honour of Ayodhya, the holy city where Lord Ram took birth. ] 


The holy city, which is the abode of Lord Ram (i.e. Ayodhya), is very charming, and 
it grants access to the holy abode of Lord Ram in the heaven (which is known as 
Vaikuntha) as well. It is famed in the world as a city that is most purifying for the soul 
of the creature, and as the holiest of the holy places’. (3) 


There are four types of births for all living beings”. However, all of them find ultimate 
deliverance and freedom from the cycle of transmigration if they die in Ayodhya. (4) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-6 that precede 
Doha no. 4; Chaupai line nos. 5-7 that precede Doha no. 97; Chaupai line nos. 9-10 
that precede Doha no. 109. 
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?The four types of births that all living beings have are the following: (i) ‘Andaj’: 
those born from an egg, e.g. birds; (11) ‘Swadej’: those born from sweat and 
dampness, e.g. bacteria, fungi and lice; (iii) “Udbhij’: those born from seeds, e.g. 
plants; and (iv) ‘Jarayuj’: those born from an embryo inside the womb, e.g. a man. 

To wit, anyone who dies in the holy city of Ayodhya will find deliverance 
from the endless cycle of birth and death. But it ought to be noted here that such a 
glorified death is available to those who have lived a righteous life and had devotion 
for Lord Ram while they lived; surely and certainly not to those who are sinful and 
evil, as well as those who care not for Lord Ram.] 


wae fate att Ae At | Genet RaRa Wet GH It y I 
fart Hat Ht hE SLUT | Ad AAS HT As SUT G N 


saba bidhi puri manohara jani. sakala sid'dhiprada mangala khani. 5. 
bimala katha kara kinha arambha. sunata nasahim kama mada dambha. 6. 


Having paid my obeisance to the holy city of Ayodhya in the previous verses, and 
recognizing the fact that it is blessed with stellar qualities, such as that of exceptional 
charm in all respects (physical as well as spiritual), the mystical ability to grant all 
sorts of successes and boons, and itself being a mine of auspicious virtues—I have 
chosen this holy city as the place to commence writing the Divine Story of Lord Ram 
known as Ram Charit Manas, a story that can annihilate the negative traits of Kaam 
(worldly desires and passions), Mada (haughtiness, arrogance and ego) and Dhambha 
(falsehood, deceit, pretensions, conceit and hypocrisy), along with their damaging 
consequences. (5-6) 


[Note—The city of Ayodhya is most blessed because it is here that the Supreme 
Being came down to earth in the physical form of Lord Ram; the Lord was born here 
and he ruled the mighty kingdom of the same name, i.e. the kingdom of Ayodhya, as 
its king and emperor. The Lord’s reign was a stellar instance of excellence of 
governance and full adherence to the laws of Dharma (righteousness, probity, 
propriety, ethical conduct, and truthfulness). The sort of good government under Lord 
Ram and the all round prosperity and happiness enjoyed by his subjects have been 
described in Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha 
no. 20—to Doha no. 26. 

These two verses clearly indicate that Tulsidas had commenced writing this 
epic book ‘Ram Charit Manas’ in Ayodhya itself. Refer also to Chaupai line no. 13 
that precedes Doha no. 35 herein below, as well as to Chuapai line nos. 1-6 that 
precede Doha no. 34 earlier. 

The three spiritually dark traits, viz. Kaam, Mada and Dambha, are neutralized 
if a devotee hears the holy story of Lord Ram, because the story is so powerful in its 
positive and purifying effects that under its illuminating light none of ghosts of the 
dark shadows of negativities associated with this material world can ever survive. 

The next chaupai line no. 7 tells us that Tulsidas has named his book as ‘Ram 
Charit Manas’. | 
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{In the following verses, Tulsidas once again reiterates that (a) this holy, sacred and 
divine story of Lord Ram, known as Ram Charit Manas, is dear to sages, seers and 
hermits and they love to hear it, (b) it was first conceived by Lord Shiva who told it to 
his consort Parvati, and (c) it is the same story that he is now reciting for the benefit 
of others, and so everyone is welcome to hear it attentively and with due devotion and 
faith in one’s heart. 

He says further that this wish to narrate this wonderful story of Lord Ram was 
inspired in his heart by Lord Shiva, and therefore he concludes that the Lord himself 
wants him to teach it to others. } 


makaa Ue AAT | AAT Stet gT ATAT I 9 N 
TH alt fare stot GA NS 1 SIS GT Bl UWS GT AS UN N 


ramacaritamanasa ēhi nama. sunata sravana pa'i'a bisrama. 7. 
mana kari bisaya anala bana jara’l. ho'i sukhi jaurn Ghim sara para’. 8. 


The name of this sacred, holy and divine story (of Lord Ram) is “Ram Charit 
Manas”'. One’s ears find extreme solace and peace immediately upon hearing it. [Or, 
to put it in another way, “one finds immense solace and peace in his inner-self as soon 
as one’s ears hear this story being narrated”’.] (7) 


The elephant symbolised by one’s Mana (mind and heart; inner-self) is highly agitated 
as it is being scorched and greatly tormented by the heat of the fierce fire symbolising 
passions of the sense organs and temptations of their respective objects in this 
material gross world. This elephant can get rid of its sufferings and find peace and 
solace if it plunges in the cool and soothing lake filled with nectar represented by this 
divine story”. (8) 


[Note—'The title of this story is “Ram Charit Manas”. It simply means ‘The story 
that narrates the life and time of Lord Ram and the deeds done by him, a story that 
sprouts spontaneously in the Mana or the heart and mind of the narrator, and is 
enshrined in the Mana of those who narrate it as well as those who listen to it’. 


?To wit, if a creature wishes to find emotional peace and stability in a world full of 
turmoil, if he is tormented by sufferings and grief, then he is advised to listen to this 
holy story of Lord Ram as it would bestow upon his soul immense amount of bliss 
and peace. 

If we apply this metaphor of the tormented elephant and the lake of cool water 
in which it plunges to calm its agitated nerves to the story of Ram Charit Manas, it 
would mean that if a person is feeling highly upset and emotionally agitated, one who 
feels that he is emotionally empty, spiritually in a void and unfulfilled inspite of 
having all the material comforts and pleasures of this material world, one who is 
tormented by the countless problems associated with life and has reached a stage 
where he is very eager to find an avenue which would lead him to a place that would 
grant him eternal peace and abiding happiness, then he should head straight to this 
path of listening to this holy story of Lord Ram being recited by a wise narrator as this 
would surely restore his peace of mind, give rest to his agitated heart, help him 
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discover spiritual bliss and fulfillment, and fill his inner-self with extreme joy and 
happiness. 

In all sooth and without gainsay, the story of Ram Charit Manas benefits the 
narrator and the listener alike. It is like a symbolic lake represented by a creature’s 
heart and mind, and it is filled with cool and soothing nectar that provides spiritual 
bliss and happiness to all those who make the effort to come and take a dip in it by 
listening to this story.] 


Trak At area | fares Hey AST UTS Ul S M 
ARa ere ga ate aad i aafet arte plot Hepa TATE N Fo N 


ramacaritamanasa muni bhavana. biracé'u sambhu suhavana pavana. 9. 
tribidha dōşa dukha darida dāvana. kali kucali kuli kalusa nasavana. 10. 


Ram Charit Manas delights sages, seers and saintly souls; they are very fond of it. It is 
beautiful, holy and divine, and it was created or conceived (first) by Lord Shambhu 
(Shiva) himself’. (9) 


This story destroys or eliminates all the three types of faults, sorrows and poverty that 
torment a creature in this world’. It helps one to defeat all the dirty tricks played by 
Kaliyug’, as well as neutralise the evil effects and tainting influences of sins, vices 
and misdemeanours. (10) 


[Note—'Lord Shiva is an embodiment of all the spiritual virtues that are deemed to be 
excellent, auspicious, holy, divine, immaculate and redeeming for the soul of a 
creature. To wit, Shiva is beautiful, holy and divine himself. So the story of Lord Ram 
that sprouted in the soil of Shiva’s inner-self that has these eclectic qualities as 
outlined above also acquired these qualities much in the same way as a flower derives 
its nourishment from the soil in which it grows. 

Thus, the story of Ram Charit Manas is absolutely holy, divine, auspicious and 
spiritually redeeming like Lord Shiva who had conceived it. It is like a beautiful lotus 
flower that blooms in a lake of crystal clear nectar. 


“These refer to errors one makes in relation to one’s deeds, thoughts and words. The 
sorrows that torment a creature relate to his birth, old age and death. And the other 
things from which a creature suffers in this world are lack of resources, poverty, and 
dearth of opportunities to rise and attain success in one’s endeavours. 


>The dirty tricks of Kaliyug cause immense delusions, temptations, passions, lust, 
desires, attachments, infatuations, ego, haughtiness, arrogance, anger, jealousy, ill- 
will, malice, hatred, enmity, and so on and so forth. These negative things set in 
motion a train of problems for a creature. All these seemingly insurmountable 
problems can be easily overcome by listening to the holy story of Lord Ram as it 
ignites the hidden spark of spiritualism in the creature that gives him the taste of bliss 
and beatitude that would motivate him to forgo other superficial forms of tastes 
represented by the artificial comforts and pleasures of this material world of sense 
objects. | 
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raci mahésa nija manasa rakha. pa'i susama'u siva sana bhasa. 11. 
tatérh ramacaritamanasa bara. dharé'u nama hiyam héri harasi hara. 12. 


Lord Mahesh (the Great Ish or the Great Lord God) had created (conceived) it (the 
story of Lord Ram known as the Ramayan) and kept it enshrined in his Mana (mind 
and heart). 

When the proper time came, he had narrated it to his consort ‘Siva’ (who is 
also known as goddess Uma or Parvati)’. (11) 


This is the reason why this story is called ‘Ram Charit Manas’—for it was conceived 
(or viewed; visualised) by Lord Har (Shiva) in his Mana’. He loved and adored its 
beauty and spiritual value exceedingly, and so he reverentially, with due affection and 
devotion, enshrined it in his heart. 

[That is why this Ram Charit Manas is the most revered and best form of the 
story of Lord Ram. It is because this story was conceived by Lord Shiva himself, then 
enshrined in the Lord’s sacred heart, and he was the first one to reveal it to goddess 
Parvati. 

It is Lord Shiva who had given it the name of ‘Ram Charit Manas’ when he 
observed that the mystical deeds done by Lord Ram when he had manifested himself 
on earth as a human being for the good of his devotees (“Ram Charit”) was reflected 
in his (Shiva’s) own heart (“Manas”) while he was meditating upon the Lord and 
repeating his holy name during his spiritual practices. 

This clearly establishes that it was Lord Shiva who had himself named this 
sacred, holy and divine story pertaining to Lord Ram as “Ram Charit Manas” (12) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 105—to Doha no. 120. 


“This story of the Ramayan is called “Ram Charit Manas” as it describes the life and 
times as well as the deeds done by Lord Ram, the Supreme Being who had manifested 
himself as a human being on earth for the welfare of the gods as well as other 
creatures, as it was conceived in the ‘Mana’, or the heart and mind, of Lord Shiva. 
Lord Shiva always remains submerged in meditation and contemplation; he repeats 
the holy name of Lord Ram, viz. “RAM”, as his preferred Mantra (spiritual formula), 
and he treats Lord Ram as his revered deity to whom he offers all his worship and 
obeisance. 

So during these meditative sessions this story revealed in his heart and mind, 
he was ecstatic with bliss and entered into a state of Samadhi, a transcendental state of 
the consciousness that appears to be like a state of trance to the outside world, and in 
which he lost awareness of everything else. He loved it so much that he carefully 
etched this story right inside his own heart and mind like one would consecrate a deity 
in a shrine. 

Like one dips in a lake of cool and clean water to calm and sooth one’s self 
and would prefer to remain in the lake as long as possible, Lord Shiva was so excited 
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with this revelation and its attendent bliss and beatitude that he too found exceptional 
solace in remaining perpetually submerged in remembering this divine and holy story 
and repeating it within himself. ] 


Hes HM Us TAS Tels | Mal GA PAA AA OTs Ul 83 Ul 
kaha'um katha sō'i sukhada suha’l. sadara sunahu sujana mana lā". 13. 


I (Tulsidas) shall tell the same story that is charming and pleasant, and gives joy and 
happiness (to both the narrator and the listener). All those who are good, virtuous and 
pious souls should hear it attentively (because it for their own good and welfare) (13) 


ao. wWaame vile fate vas a ware we | 
ST Mg Hes WHT Ha ale Sar TAIT | 34 Ul 


doha. 


jasa manasa jehi bidhi bhaya'u jaga pracara jehi hētu. 
aba so'i kaha'um prasanga saba sumiri uma brsakétu. 35. 


I shall now proceed to give a full account and describe what Ram Charit Manas is all 
about, what are its qualities, importance and values, how it came into existence, and 
how and for what reasons it spread in this world. 

I shall now commence doing it after first invoking Lord Shiva who has a bull 
on his flag (““brsakétu”’; the flag that has an emblem of a bull; Lord Shiva’s insignia), 
and his divine consort goddess Uma'. (Doha no. 35) 


[Note—'It is absolutely essential and obligatory to pay respects to Lord Shiva and 
seek his blessings because he is the one who had first conceived this holy and divine 
story. Had it not been for him, we would have not heard of it, and so the world would 
have not been able to access this eternal lake of spiritual bliss and peace. 

Another reason why Tulsidas pays his respects to Lord Shiva is given in 
Chaupai line no. 1 herein below. 

Then again, it is equally important to pay my homage to goddess Uma because 
it was due to her enquiry and insistence that Lord Shiva revealed this story of Lord 
Ram for the first time, as hitherto he had kept it secret and enshrined in his own 
Mana. | 


dio. ty were wate fea ger erate cafes qerat tg N 
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caupa’. 
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sambhu prasada sumati hiyanř hulast. ramacaritamanasa kabi tulasi. 1. 
kara'i manohara mati anuhari. sujana sucita suni lēhu sudhari. 2. 


It is due to the grace and blessings of Lord Shiva that this divine, holy and sacred 
story of Ram Charit Manas sprouted and developed in its full bloom in the heart of 
Tulsidas. This enabled him (Tulsidas) to become a narrator or recitor of this 
wonderful story. (1) 


To the best of his (Tulsidas’) ability he would try to make it (i.e. narrate or recite or 
describe it) in the most beautiful way he can, but at the same time he requests one and 
all who listen to it to improve upon it and make it more attractive and valuable as 
much as they can’. (2) 


[Note—'And so true was his request and prediction. Today we find so many 
preachers and teachers and readers of this single book ‘Ram Charit Manas’ that one 
can’t keep count. Each of these teachers and preachers has presented it in his own 
unique way; each of them has interpreted the verses and their meanings in their own 
way; each reader understands and derives pleasure from this book in his or her own 
way. 

Though there are many other versions of the Ramayan, this variety and 
flexibility is missing from all of them. ] 


Guta yi amet Sea STMT | Ae OTT Saha IT TEL 3 N 
BUS WH YAS AT ANT | eT Aa ATCT N %8 1 


sumati bhumi thala hrdaya agadhu. bēda purana udadhi ghana sādhū. 3. 
barasahim rama sujasa bara bari. madhura manohara mangalakari. 4. 


The purified and uncorrupt mind and intellect is equivalent to the ‘earth’, the heart of 
a pious person is its ‘catchment area’, the scriptures such as the Vedas and the Purans 
are like the ‘ocean’, and saintly people are the ‘rain-bearing clouds’’. (3) 


Even as the rain-bearing clouds shower their life-giving nectar in the form of rain, 
these saints preach the holy story of Lord Ram that describes the glorious of the Lord 
for the benefit of all living beings. This divine story acts as nectar for the soul of the 
hearer as it is very sweet to hear, is a rejuvenator of the spirit, and is a bestower of all 
sorts of welfare and auspiciousness for all the creatures. (4) 


[Note—'The clouds gather moisture from the ocean and then they move inland to 
pour it out in the form of rain which quenches the thirst of all living beings and 
irrigates the land mass of the earth. Similarly, saints and wise people study the 
scriptures and extract the essence in the form of the holy story of the Lord God which 
they then preach to others who derive joy and peace by it. 

In this way, even those who cannot directly access the spiritual nectar 
contained in the scriptures are benefited by the saints who have access to these holy 
books. 
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Further, just as the inherently sour and un-potable water of the ocean becomes 
clean and pure when it reaches the cloud, because it is done by the physical process of 
evaporation which is the Nature’s way of distilling it, and when this cloud pours this 
water in the from of rain it becomes sweet and drinkable, the sagacious and erudite 
saints filter the vast contents of the scriptures by studying them thoroughly and then 
extracting their essence in the form of the divine story of the Lord God, i.e. Lord 
Ram, which they store in the reservoir of their heart and mind which acts as the 
‘catchment area’, then they refine it further by applying their intellect and wisdom to 
transform the raw story into an exceptionally charming, sweet and pleasant narrative 
that would appeal to the heart and the mind of ordinary devotees with whom they 
share this spiritual nectar by way of reciting the story, preaching it, and explaining its 
finer meaning for their benefit. 

Hence, just as the ordinary creature gets to access the life-giving sweet water 
from the vast natural reservoir of water known as the ocean by the grace of the cloud, 
the spiritual nectar buried in the huge volumes of the scriptures is made easily 
accessible for the devotees of the Lord by the grace of saints. 


Ciel PT ST els TEM | Gls CSSA HS AST SPA & I 
Wa orf ST oR a Ts 1 Gls Heat geara I & M 


lila saguna jo kahahim bakhani. so'i svacchata kara'i mala hani. 5. 
préma bhagati jo barani na jā'ī. so'i madhurata susitalata’. 6. 


The detailed narration and the explanation of the life and deeds of Lord Ram (the 
Lord God; the Supreme Being) during his human manifestation on earth is the 
‘cleanliness and purity’ of the symbolic water (referred to in previous verse nos. 3-4 
herein above; i.e. the divine story of Lord Ram and its spiritual benefits) that is made 
accessible to the devotee’. This distilled and refined symbolic ‘water’ is able to wash 
all the spiritual impurities and blemishes that cling to the inner-self of the devotee 
(and by extension to all those who hear it with devotion and faith). (5) 


The subtle and silent message of love, faith and devotion that is hidden in the story 
comes to the fore when it is explained by wise saints, and this is equivalent to the 
sweetness and rejuvenating qualities of this water’. (6) 


[Note—'We have read in the previous verse nos. 3-4 that wise saints first refine the 
raw story and convert it into a sweet narrative that appeals to the heart, which they 
then preach to the devotee of the Lord. Thus, just like the rain water that falls on earth 
by the grace of the clouds to benefit one and all, is the purified and cleaned form of 
the raw water which was extracted from its primary source of the ocean which is sour 
and salty, the story that is narrated and explained by erudite and sagacious saints 
becomes easily understandable and it appeals to all. Even a person of ordinary 
intellect would be able to grasp its essence. Hence, even ordinary creatures can 
benefit from this narration. 

Here, the process of explaining the meaning and message of the story of Lord 
Ram is like distilling water to make it sweet, refined, and free from all impurities. 
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?This verse explains the importance of ‘explaining the story of Lord Ram’. This 
method makes it very charming, and simultaneously removes all doubts—which is 
like distilling water to make it clean and purified. ] 


Tt Met Aaa A fea Sts UTA SATA GT Site Gs N o N 
Hen Ale Wea Al Het reat ARA Set AAT ACTS HETET N fA 
Ws Gara Gace fart | qa ata Sha are Farr it g 


SO jala sukrta sali hita ho'l. rama bhagata jana jivana so’. 7. 
médha mahi gata so jala pavana. sakili śíravana maga calé'u suhavana. 8. 
bharē'u sumanasa suthala thirana. sukhada sita ruci caru cirana. 9. 


That cleaned and purified ‘water’ representing the detailed narration of the Lord’s 
holy story and removal of all doubts is the symbolic rain water that is beneficial for 
the crop represented by the good deeds of a creature. 

[Just as rain water is beneficial for the crop as it makes the latter grow 
properly and yield good result for the farmer, the story of Lord Ram, when it is 
properly explained by the teacher and understood by the disciple, too is beneficial for 
the spiritual welfare of the latter. ] 

Therefore, for a devotee of Lord Ram this story is like his own life and soul, 
and hence it is most dear to him. (7) 


This purified symbolic water represented by the narration of the holy story of Lord 
Ram fell on the earth represented by the wise, attentive and receptive ‘mind and 
intellect’ of the hearer (i.e. the devotee who listens to it with faith and devotion); this 
water than moves though the pleasant channel of the ‘ear’ to reach the best reservoir 
meant for it; and this reservoir is symbolised by the ‘heart’ of the hearer where this 
holy water finally collects and dwells (to be accessed by the devotee as and when he 
needs it)'. [And that is why the story of Lord Ram is called the “Ram Charit Manas” 
because the word ‘Manas’ refers to the ‘Mana’—the combination of the heart and the 
mind. | 

As time passed, this ‘water’ became cleaner, cooler and more refreshing as it 
is allowed to settle in its resting place in the heart (because whatever residual 
impurities that still remained in this water could settle down to the bottom when the 
water was allowed to remain undisturbed for some time in the receptacle, making that 
part of the water that is to be used much cleaner than what it was in the beginning)’. 
(8-9) 


[Note—'Merely hearing the story won’t benefit the listener if he is not attentive and 
his mind is not ready to receive the message just like a student who does not pay 
attention in the classroom is unable to graps the subject being taught by the teacher. 
Such students waste their time in school, and they gain nothing by attending the class 
physically when their mind is focused elsewhere and they are not paying attention to 
the subject being taught. 

Once again, a clever student is one who goes home and revises the subject 
taught in school; he keeps on revising it from time to time till he has a complete grasp 
of the subject. Later on in life when he grows up, this wise student would shine in his 
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field of expertise as his knowledge has a robust foundation and he is well-versed in 
the fine technical details of the subject of his choice. 

Therefore, it is very important to hear this story of Lord Ram with a receptive 
mind willing to learn its finer details and understand its message properly. Just as 
running by rote won’t benefit the student at all because he won’t be able to understand 
the intricacies of any technical subject, and therefore would fail to solve practical 
problems pertaining to this subject, the hearing of the story of Lord Ram in a careless 
manner won’t serve any purpose for the hearer. If a spiritual aspirant wishes to really 
benefit from the story of Lord Ram then he must pay attention to its finer details, 
remove all doubts by questioning his teacher, and then keep on thinking of the story 
and its subtle message on a continuing basis. 


“When water flows over some surface then it is natural for it to collect some dirt 
sticking to this surface irrespective of the fact that the water was cleaned earlier. 
When this water is allowed to remain undisturbed for some time, the dust particles 
settles at the bottom of the container and clean water comes on the surface. 

Likewise, when the story of Lord Ram is first heard and stored in the heart and 
memory of the devotee, it may not be perfectly clear in its meaning and message to 
him. Later on as time passes and he gets the company of saints where this story is 
explained in detail in a variety of ways by different teachers using different ways to 
explain it, the subtle meaning and the hidden message of the story of the Lord 
becomes more and more clearer to the devotee. This is what is meant here in this 
verse. 

The ‘cleaner, cooler and more refreshing water’ obviously refers to the greater 
clarity of the meaning and the better grasp of the spiritual message of the divine story 
of Lord Ram that the devotee has already enshrined in his heart. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 32.] 


ao. af dar dara a fara afg ferent 
Az US Ua BAT GT Ae AT ATT N 34 N 


doha. 


suthi sundara sambada bara biracē bud'dhi bicari. 
tē'i ehi pavana subhaga sara ghata manohara cari. 36. 


This most beautiful and attractive symbolic ‘lake’ (“manas”) representing the divine 
story of Lord Ram has four banks represented by the four most excellent and wise 
conversations that have been recorded in it (and all these four conversations have 
been so expertly woven into the text of the story that they form an integral part of it, 
and cannot be separated from it). 

[To wit, in this holy and divine Story of Lord Ram, (known as Ram Charit 
Manas), the four primary discourses, rich in spiritual and metaphysical wisdom, that 
have been narrated to form its framework, are like the four banks of a beautiful lake 
filled with ambrosia of bliss and beatitude. These four discourses are the following: 
Lord Shiva and Parvati; sages Yagyawalkya and Bharadwaj; the saintly crow 
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Kaagbhusund and Garud; saint poet Tulsidas and other saints and sages that narrated 
this story subsequently.]' (Doha no. 36) 


[Note—'These four conversations are the following:- 

(i) Between Lord Shiva and his consort goddess Parvati (also referred to as 
Uma, Girija and Bhavani at different places)—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 108; and Doha no. 111 along with 
Chaupai line nos. 7-8 that precede it. 

(ii) Between sages Yagyavalkya and Bharadwaj—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 4 that precedes Doha no. 46—to Doha no. 47. 

(iii) Between the saintly crow Kaagbhusund and Garud, the mount of Lord 
Vishnu—tefer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 63—to Chaupai line no. 6 that precedes Doha no. 64. 

(iv) The devotee poet-saint Goswami Tulsidas and his Guru—trefer: Ram 
Charit Manas, Baal Kand, Doha no. 30—to Chaupai line no. 3 that precedes Doha no. 
31. 

All those who had narrated the story of Lord Ram—i.e. Lord Shiva, sage 
Yagyavalkya, sage Kaagbhusund, and the Guru of Tulsidas—were wise, enlightened, 
erudite and sagacious. Hence, these conversations were intelligent, wise and full of 
spiritual wisdom. 

A ‘lake’ usually has four banks—refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 6-7 that precede Doha no. 39 where it is said that Lord Ram went to 
a lake known as Pampa which had four banks on its four sides. 

The story of Lord Ram is likened to a ‘lake’ because it is filled with the nectar 
of devotion (Bhakti) for the Lord as this story of ‘Ram Charit Manas’ stimulates the 
development of the glorious spiritual virtues of devotion, faith and affection for the 
Lord in the heart of the devotee. It cleanses his inner-self of all spiritual impurities, 
and just like a fresh-water rejuvenates the body and the spirit of anyone who takes a 
dip in its pristine clean and cool water, the story of the Lord soothes the creature by 
eliminating the torments of his soul and providing his mind with solace and succour.] 


dO. PA Wael gA AT | aT eT Aaa AT AT I g M 
TA ASAT SAT SST | ATT Als AT ATT STATA I R N 


caupa’. 


sapta prabandha subhaga sopana. gyana nayana nirakhata mana mana. 1. 
raghupati mahima aguna abadha. baranaba so'i bara bari agadha. 2. 


The seven ‘Kandas’ (Cantos or Chapters) are the seven symbolic ‘steps’ of this lake’, 
and one feels delighted in heart when one sees these steps with the eyes of wisdom’. 


(1)* 


The fathomless depth of this reservoir of spiritual nectar is represented by the infinite 
glories and the eclectic virtues of Lord Raghunath (Lord Sri Ram) that are divine by 
nature, as well as beyond comprehension of the mind and grasp of the intellect’. (2)** 


349 


[Note—'Just as one needs steps to reach the water in a vast lake, the nectar that 
provides spiritual bliss to the devotee in the story of Ram Charit Manas can be 
accessed in the right way only if one reads the whole story consisting of seven Kandas 
from the beginning to its natural conclusion. Random reading would be like skipping 
the steps and trying to jump directly into the lake to bathe in its water, and this would 
obviously cause serious injury to the bather. 


“When one sees a deep fresh-water lake and wishes to take a dip in its cool and 
refreshing water, the first thing that he searches for are the steps that lead to that 
water. Some of the steps may be dirty and made slippery by the use of others who 
may not have bothered to clean them after use, so he looks around to find some place 
where the steps are not only clean but also lead to that part of the lake where the water 
is free from surface impurities such as algae, hyacinth and other aquatic plants, or 
even stagnant water on which some kind of scum may have collected over time. 

In this metaphor, the devotee would get true benefit by reading or hearing this 
story of Lord Ram if he approaches it with the ‘sight of wisdom’. To wit, he must be 
careful, alert and wise to be able to understand the hidden spiritual message of the 
story to gain anything from it, and not get entangled in the mesh of other superficial 
things relating to the humdrum affairs of the mortal world as described in it. One must 
realise that the story describes the life and time of the Supreme Being during his 
manifestation as a ‘human being on earth which is a gross and mortal world’. Life on 
earth is not the same ideal life as one expects in the heaven. 

It is quite natural and incumbent in this scenario that all the not-so-divine 
factors that are associated with and are a part-and-parcel of life on earth and existence 
in the mortal gross world are bound to cast some of their shadows on the story. It 
would therefore be foolhardy and stupid on the part of a seeker to get bogged down in 
this quagmire and be distracted from his real spiritual goal. This is what is meant by 
‘looking at the seven steps with eyes of wisdom’. 


One must not be misled by what one sees on the surface of the story, for its content 
of spiritual knowledge and wisdom is exceedingly deep and beyond measure. To wit, 
on the surface it appears to be one other story from ancient mythology, but on deep 
analysis one would see more to it than what meets the eye. The deeper one goes into 
the story, the greater is the treasure of wisdom that one discovers in it. 

It is not a shallow lake; it is as deep as the ocean. Nay, it is deeper than the 
ocean; it is as fathomless as the sky and the space of the cosmos that is filled with 
ether. 

Some of the instances where the stupendous glories and the divine nature of 
Lord Ram have been mentioned in Ram Charit Manas are as follows: (i) Baal Kand, 
Chaupai line nos. 4-8 that precede Doha no. 341 (where king Janak has prised Lord 
Ram); (ii) Ayodhya Kand, Doha no. 93 along with Chaupai line nos. 6-8 that precede 
it (where Laxman has praised Lord Ram’s greatness to Nishad); (iii) Ayodhya Kand, 
Chaupai line no. 8 that precedes Doha no. 126—to Chaupai line no. 8 that precedes 
Doha no. 127 (where sage Valmiki has praised the glory of Lord Ram); (iii) Aranya 
Kand, Chaupai line nos. 6-9 that precede Doha no. 13; (iv) Kishkindha Kand, Doha 
no. 1 (where Hanuman has praised the Lord); (v) Sundar Kand, Chaupai line nos. 4-8 
that precede Doha no. 21 (where Hanuman has praised Lord Ram’s stupendous glory 
in the court of Ravana, the demon king of Lanka); (vi) Lanka Kand, Chaupai line no. 
1 that precedes Doha no. 22 (where Angad, the messenger of Lord Ram, has praised 
the Lord while admonishing Ravana and advising him to surrender before the 
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almighty Lord); and (vii) Uttar Kand, Chaupai line no. 3 that precedes Doha no. 80— 
to Chaupai line no. 5 that precedes Doha no. 82 (where the saintly crow Kaagbhusund 
describes the cosmic form of Lord Ram).] 


<< We can read these two Chaupais and interpret them a little differently as follows:- 


*This divine story of Lord Ram has been arranged into seven chapters (called the 
Kandas), and they represent the seven steps that lead to the nectar of spiritual bliss 
present in the center of the symbolic lake represented by this holy story. When one 
sees these steps and the lake that they lead to with eyes of wisdom, one’s Mana (heart 
and mind) is filled with delight unbound#, --- (1) 


**___ For he realizes that the water of this holy lake is accessed by reading the full 
story having seven chapters that narrate the infinite glories and greatness of Lord 
Ram, because they expound upon the divinity and holiness of the Lord in a finite and 
comprehensible way so as to make the Supreme Lord, whose primary form is 
invisible, cosmic, infinite and without any attributes, become easily accessible to a 
devotee in a way he can relate to in the gross, mortal world in which he lives. (2) 


#Why are eyes of wisdom so important? The answer is given in the second Chaupai— 
because without wisdom and proper understanding one would look at this holy story 
as a mere tale of a great prince of Ayodhya, a tale that describes his life and time like 
so many other fascinating stories and captivating tales written by numerous court 
historians, minstrels and bards meant more to eulogise and lift to lofty heights the 
concerned princes and kings in order to please them rather than to present a truthful 
account of events. 

However, the case of Ram Charit Manas is completely different, for it is the 
story of the Supreme Being who was gracious enough to assume the form of a human 
being in the person of Lord Ram to fulfill the wishes of his devotees as well as to give 
countless pious souls a chance to have simple way to know the Lord and identify 
themselves with him, to give them a visible form which they can easily worship and 
offer obeisance to, because having devotion for an entity that has no form and 
attributes, which is the case with the primary form of Lord Ram as the Supreme Being 
who has a cosmic presence that is invisible and without known attributes, is extremely 
difficult in practice. 

By manifesting himself as Lord Ram, the Supreme Being has given countless 
ordinary devotees a chance to attain spiritual joy, bliss and beatitude, as well as find 
deliverance, emancipation and salvation which they would have missed if the only 
way to attain this eclectic state of exalted being was by acquiring metaphysical and 
theological knowledge based on spiritual philosophy, for the latter is too abstract and 
makes it difficult for the common man to benefit from. >> 


TH Ste wet Siete Garages | So Shar Facies FAN Ut 3 N 
US Get Ure Aas | Aft Ha A ate Gers Ul YU 
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rama Slya jasa salila sudhasama. upama bici bilasa manorama. 3. 
pura'ini saghana caru caupa'l. juguti manju mani sipa suhā'. 4. 


In this metaphoric lake, the eclectic glories and the excellent virtues of Lord Ram and 
Sita (his consort) are its ‘water’’. 

The innumerable instances of enchanting comparisons, similes and metaphors 
that have been used in this wonderful story are like the softly undulating wavelets of 
this charming lake that captivate and enthral the mind’. (3) 


The Chaupais (verses that precede as well as follow each two-line couplet known as 
the Doha) are the thick maze of lotus plants with its stems’. 

The various styles of poetry employed in composing this story are like the 
many oyster shells that yield so many beautiful pearls. (4) 


[Note—'If Lord Ram was a personified form of Lord Vishnu, the cosmic form of the 
Supreme Being known as ‘Brahm’, Sita is the human form of Laxmi, the goddess who 
is the consort of Lord Vishnu and a manifestation of the cosmic Shakti, the dynamic 
powers and energy of Brahm. 

To wit, Ram and Sita are not an ordinary human couple; they are personified 
form of the cosmic almighty Lord and his dynamic powers called Shakti. This fact is 
clearly mentioned in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precede Doha no. 246. 


*Some excellent examples of wonderful comparisons, similes and metaphors are 
found in Ram Charit Manas, (a) Aranya Kand, Chaupai line no. 3 that precedes Doha 
no. 37—to Doha no. 40 when Lord Ram visited Lake Pampa; and in (b) Kishkindha 
Kand, Doha no. 13—to Doha no. 17 where we read about the time spent by Lord Ram 
and his younger brother Laxman on the summit of Mt. Prabarshan. 


The word “Chaupai” means a ‘four-legged verse’. The traditional form of a Chaupai 
is like the standard ‘stanza’ of a poem that has four lines that recur as the basic metre 
of the poem. There are many variations to this basic structure, and as for our Book 
‘Ram Charit Manas’, the term ‘Chaupai’ is applied to each line of the poem. It is to be 
noted that each of these lines has two parts, one to the left and one to the right, with a 
pause in the center. This pause is like a coma (,) in a standard sentence, whereas the 
end of a particular line is like a semi-colon (;) or a full stop (.), depending upon the 
flow of the idea that is being expressed. If one line is sufficient to complete the idea, 
the end is like a full stop, and if the idea is continued into the next line then the end of 
the line is like a semi-colon. | 


OE GNST Tal Sel | Als AEA HAT HoT ANT Ul & Ul 
BAY ST UMA TATA | AS WANT Hants FATA Ul & I 


chanda soratha sundara doha. so'i bahuranga kamala kula soha. 5. 
aratha anupa subhava subhasa. so'i paraga makaranda subasa. 6. 
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The beautiful Chandas, the Sorthas and the Dohas' that adorn this poetic composition 
are like the countless lotus flowers of different hues of colour that embellish the lake 
(referred to in Doha no. 36 and Chaupai line nos. 1-2 that follow it). (5) 


The high spiritual quality of the meaning of this divine story of Lord Ram (i.e. the 
Ram Charit Manas), the exaltedness of the noble ideas expressed in it, and the lucid 
and enchanting language employed to compose it are like the nectar, the essence and 
the fragrance of these lotus flowers (that spreads all over the lake symbolised by the 
story itself). (6) 


[Note—'The “Chanda” is a style of poetry that usually consists verses having a 
standard stanza of four lines each as opposed to the ‘Chaupai’ which has stand-alone 
verses of single lines. The standard number of letters and syllables also differ in the 
two styles. The way they are recited also differs. Other than this, the superficial 
structure is the same in both these systems of composition—.e. there is a pause in the 
center of the line. 

The “Doha” and the “Sortha” are also alike in the sense that they consist of 
two-line verses. The basic difference between the two lies in the fact that whereas in 
the ‘Doha’ the last words of both the lines rhyme with each other, but it is not the case 
with the ‘Sortha’. 

Another technical difference between the two, which is usually understood 
only by an expert in languages, is that whereas in the ‘Sortha’ the first and the third 
parts have eleven syllables each, and the second and the fourth parts have thirteen 
syllables each, the ‘Doha’ has just the opposite, i.e. its first and the third parts have 
thirteen syllables each, and the second and the fourth parts have eleven syllables each. 

An example of this will be evident when we compare Doha no. 15 and Sortha 
no. 16 of Baal Kand.] 


ypa Us aa sitet aren 1 Tas fort ferent HATET N 9 I 
aft stata cafe Wat i att AE a age Uo N 


sukrta punja manjula ali mala. gyana biraga bicara marala. 7. 
dhuni avaréba kabita guna jati. mina manohara tē bahubhamt. 8. 


The devotees who have done a host of good and meritorious deeds are like the huge 
assembly of “black bees’ that are so naturally attracted to the lotus flower that they 
crowd around it, humming away merrily and hovering over the flower to find an 
opportunity to draw nectar from it’. 

{Alternately, this part of the verse can be read as follows: “The many glorious 
and meritorious deeds narrated in this story of Lord Ram are like the black bees that 
swarm on the surface of the lake, buzzing around merrily and hovering over the lotus 
flowers in order to drink their nectar.””} 

The eclectic virtues of Gyan (true knowledge, wisdom and enlightenment; 
gnosis), Vairagya (renunciation, detachment and dispassion) and Vichaar (proper 
analysis, correct thought, and intelligent application of the mind to chose the right 
option) are like the wonderful ‘Swans’ that float on this lake. (7) 
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The many styles of poetic compositions, and their excellent qualities and sublime 
charm are like the many varieties of colourful fish, small and big, that inhabit this 
symbolic lake. (8) 


[Note—'There are countless insects but only the black bee is attracted to the lotus 
flower. Similarly, there are countless people who may read this story of Lord Ram 
just due to curiosity but they will find no interest in it. Only those who have done 
some good deed from the spiritual perspective will find the true value in this story. So 
such devotees flock to it like the black bee flocks to the lotus flower, and then they 
enjoy reading and reciting this story and deriving immense bliss and blessedness by 
doing so just like the bee that merrily humms over the lotus flower, alights on it and 
enjoys drinking its nectar. 


*There are numerous examples of the righteous and noble way of living and thinking 
in this world that are cited in the story on different occasions. These are like the black 
bees that hover over the lake because they are attracted by the fragrance of the lotus 
flowers present in it. These bees hum and buzz around the surface of the lake full of 
lotus flowers, alight softly over the flower, drink its nectar, and linger on in the 
vicinity. This creates a beautiful sight for the beholder. 


Ina aa HMiach Ut tahoe Tar fara fran i eu 
Wa TH AT aT BT FRET 1 À Aa ACTA ATS AST AT Il Qo N 


aratha dharama kamadika cari. kahaba gyana bigyana bicari. 9. 
nava rasa japa tapa joga biraga. te saba jalacara caru taraga. 10. 


The countless other beautiful aquatic creatures that live in this lake are represented by 
the following: (a) the four rewards that one can obtain for all human activities (and 
these are ‘Artha’, ‘Dharma’, ‘Kaam’ and ‘Moksha’)' as described in the story, (b) 
understanding of what constitutes true wisdom and enlightenment, and what is the 
true reward for all human endeavours as indicated in the story, and then speaking 
about them wisely” , (c) the nine charms of any composition, whether poetry or prose 
that are found in the story’, and (d) the grand spiritual virtues of Japa (repetition of 
prayers and mantras), Tapa (penance and austerity), Yoga (meditation and 
contemplation), and Vairagya (renunciation, detachment and dispassion) as they are 
described by way of examples in the story. (9-10) 


[Note—'The four rewards are ‘Artha’—material well-being and prosperity; 
‘Dharma’—tighteous way of living; ‘Kaam’—fulfilment of desires; and ‘Moksha’— 
liberation and deliverance from the torments associated with the cycle of birth and 
death. 


These above rewards have two connotations—one is their temporal attainment, and 
the other is their spiritual attainment. A wise and intelligent person is one who reads 
the story of Ram Charit Manas and understands the fact that it is useless to strive for 
any kind of worldly gains by doing religious practices and meritorious deeds. The real 
use of reading and hearing the story of Lord Ram is to gain awareness and knowledge 
of what constitutes the actual benefit that one should hope to get by doing any 
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meritorious deed in life. The superficial gains and rewards in the form of material 
riches, comfort, fame and powers are not of any real worth. The true reward one gets 
for all his efforts and other meritorious deeds must have a spiritual dimension to it, 
and it is to attain Mukti or Moksha—which is to attain freedom from the cycle of 
transmigration; attainment of emancipation and salvation of the soul; attaining onness 
of the individual’s soul with the Supreme Soul. 

Besides this, a careful reading of the story would also enlighten the devotee of 
what actually constitutes ‘meritorious deed’. The story also tells him what is Gyan, 
Vairagya, Japa, Tapa, Yoga etc. in the true sense, and what is the best reward of all 
these spiritual practices taken together. 

Emphasise is on ‘first understanding these virtues wisely, and then speaking 
about them wisely as well’. This is an important observation. If one wrongly 
understands or interprets something that is vital and important, he would not only 
harm his own interests but others to whom he tells about it would also suffer. 

So, a wise person is one who first carefully reads and analyses the story, 
understands its true meaning and deciphers its hidden message, and then only he 
advises others about it. Otherwise, more harm would be done than doing any trace of 
good. 


`The nine charms of poetical composition are the following shades of sentiments or 
emotions that are inherent in all compositions: (1) Sringaar—the sentiment of love and 
passion; (ii) Haasya—humour and satire; (iii) Karuna—pity; the pathetic sentiment; 
(iv) Vira—valour and heroism; (v) Rudra—anger, wrath, ill-temper and fury; (vi) 
Bhayaanak—that which inspires the sentiment of fear, terror and horror; (vii) 
Bibhatsa—the sentiment of disgust, revulsion; (viii) Shanta—tranquility, peace, 
calmness; (ix) and Adbhuta—that which is strange and marvellous, that which 
inspires wonder and awe. ] 


Ppa Ae Aa WA AT id fata Vet forest AAMT gg I 
daar aE fafa states | srat fa ada Ba MR N gR N 


sukrti sadhu nama guna gana. tē bicitra jala bihaga samana. 11. 
santasabha cahum disi avamra'l. Srad'dha ritu basanta sama gā'ī. 12. 


The wonderful flocks of aquatic birds of different kinds of feathers that abound in this 
lake are represented by the countless noble men who have done meritorious service 
and righteous deeds, as well as the innumerable saintly and pious souls who jointly 
praise Lord Ram and sing the Lord’s excellent virtues and glories together’. (11) 


The congregation or assembly of saints (where such singing or recitation is done) 
represents the gardens and orchards (of succulent and sweet fruits) that surround this 
lake on all its four sides. [And it is in these assemblies or groups where these saints 
ecstatically sing the divine story of Lord Ram just like the proverbial lark. Fruit 
gardens are usually flocked by birds. Hence this metaphor is used here. ] 


The faith and devotion that these pious souls have for the sacred, divine and holy 
story of Lord Ram is like the spring season that prevails in this symbolic garden and 
orchard’. (12) 
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[Note—'Where there are large numbers of birds of different kinds, there would a 
cacophony of their sounds. This noise is not irritating for the senses; rather it sounds 
sweet and gives a pleasant aura to the environment. This analogy is used to describe 
how countless devotees sing or recite the story of Lord Ram in their own style, either 
singly or in unison with others, to create a pleasant atmosphere of holiness and 
spiritual bliss. 


“The saints and holy men are exhilarated when they read and recite the story of Lord 
Ram. The atmosphere of joy and happiness that prevails in their company reminds 
one of the spring season when the leaves turn green, new flowers open their petals, 
the sun shines in all its splendour, there is greenery all around, and life seems to be 
full of happiness and joy. 

This phenomenon of Nature is invoked here to emphasise that the general 
atmosphere in the company of saints is as pleasant, rejuvenating and spiritually 
refreshing as the spring season is for life on earth. ] 


att Pract Afaa ferent | Sar sat SA aT FATA Ut 83 N 
aa am Fran eet et TAT aft Ue ta Ta Ie TMT Il VY I 


bhagati nirupana bibidha bidhana. chama daya dama lata bitana. 13. 
sama jama niyama phula phala gyana. hari pada rati rasa bēda bakhana. 14. 


Exposition and discussions on the various shades of the virtue of Bhakti! (devotion 
for Lord Ram) as well as of Kshama (forgiveness), Daya (mercy and compassion) and 
Dama (self-restraint of one’s sense organs)—these represent the canopy of creepers in 
these gardens and orchards (as visualised in the previous verse nos. 11-12 herein 
above). (13) 


Control of the Mana (mind and heart), the five forms of Yam (self-restraint) and 
Niyam (observations, sacraments and vows)” are the symbolic flowers of these 
creepers that abound in the gardens and orchards (described above). 

Gyan (true knowledge, wisdom, enlightenment and self-realisation; gnosis) is 
the fruit of these creepers. And having or developing devotion and affection for the 
holy feet of Lord Hari (Sri Ram) is the juice or the essence of these fruits”. (14) 


[Note—'The many forms that Bhakti can take have been described in Ram Charit 
Manas, (i) Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 128—to Doha 
no. 131; and (ii) Aranya Kand, Chaupai line no. 7 that precedes Doha no. 35—to 
Chaupai line no. 7 that precedes Doha no. 36. 


"The five ‘Yams’ are the following: non-violence, truthfulness, non-stealing, 
continence, and non-acquisition of worldly riches. 

The five ‘Niyams’ or religious observances or vows are the following: purity, 
both external and internal, contentment, austerity, self-study of the scriptures, and 
repetition of holy Mantras that culminate in surrender to God). 
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3Of what use is Gyan if it can’t teach the devotee to have devotion and faith in the 
Lord God. To wit, the true essence of hearing or studying Ram Charit Manas is that 
the devotee is able to develop devotion for Lord Ram, have faith in the Lord, and love 
the Lord as he would love his own life. ] 


SNS HA sh VET ts Teh fos aga forest Bu UI 


aura'u katha anéka prasanga. té'i suka pika bahubarana bihanga. 15. 


The myriad other tales and anecdotes narrated in this Ram Charit Manas are like the 
many parrots, cuckoo and other birds of colourful feathers that live in these gardens 
and orchards (as described herein above). (15) 


a0. yaa afer am ot Ge aferet ETE | 
Tet GAT GIS Vet Ahad CT UTS Ut 39 N 


doha. 


pulaka batika baga bana sukha subihanga biharu. 
mali sumana sanéha jala sincata locana caru. 37. 


Further, the sense of thrill, ecstasy and exhilaration that is obtained by hearing, 
reading and reciting this story of Lord Ram are the symbolic gardens, forests and 
orchards. 

The joy and happiness and bliss that accompanies such hearing, reading and 
recitation are the symbolic birds that abound in these gardens, forests and orchards. 

The purified and uncorrupt Mana (mind and heart) is like the expert gardener 
(who takes care of this metaphoric garden)’. He waters the excellent garden and its 
beautiful plants with the water symbolised by the tears that flow from the eyes of the 
devotee when he is overwhelmed with ecstasy and bliss’. (Doha no. 37) 


[Note—'To wit, just like the case of a garden or an orchard depending on the will and 
the sincere effort of an expert gardener to thrive and remain charming, the Mana of a 
devotee is responsible for how much benefit the devotee draws from the story of the 
Lord. If the Mana is interested and finds charm in the story of Lord Ram then it would 
motivate the devotee to find interest in the story and keep him focused on it. A wise 
and intelligent Mana would help the devotee to properly understand the story and 
derive benefit from it. Otherwise, the devotee would lose interest and easily get 
distracted by other things. 


?Tears of joy and love would flow automatically when the devotee reaches a certain 
point of spiritual bliss that is expected by reading, hearing and reciting the holy story 
of Lord Ram. When this state is reached it is deemed that his spiritual garden has been 
well taken care of. ] 
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caupa’. 


jē gavahirn yaha carita sambharé. té'i 6hi tala catura rakhavaré. 1. 
sada sunahim sadara nara nari. té'i surabara manasa adhikart. 2. 


Those who sing (or recite) this story with due care and diligence are the ones who are 
deemed to be clever, skilful and alert angel-guardians of this symbolic lake 
(representing the divine story of Lord Ram that contains the nectar that provides 
spiritual solace, succour, bliss and blessedness). (1) 


Those men and women who hear this story reverentially, with due faith and devotion, 
are deemed to be the patron deities of this lake which is known as ‘Manas’’. (2) 


[Note—'The word “Manas” means that which is related to and originates in the 
‘Mana’—the mind and the heart. The holy story of Lord Ram was conceived in the 
‘Mana’ of Lord Shiva, then whoever heard it later on loved it so much that he 
remembered it by heart and kept his mind engaged in thinking of it. The story of Lord 
Ram is so enchanting and spiritually fulfilling that once one hears it one becomes 
exhilarated and so enamoured of it that one would commit it to one’s memory and 
remember it fondly because it becomes very dear to the heart. The story takes a 
permanent place in the memory and the heart of the devotee, and whenever he has 
time to recall it, or whenever he hears it being recited by others, he feels ecstatic and 
blissful. 

To wit, the spiritually rejuvenating story of Lord Ram is enshrined in the 
subtle space of the heart of the devotee just like a physical lake filled with fresh and 
cool water is located in a hollow space scooped out of the earth. Again, just as taking 
a dip in this physical water makes a man feel fresh and rejuvenated, a dip into the lake 
symbolised by the story of Lord Ram too provides rejuvenation and joy to the spirit 
and the mind of the devotee. 

According to ancient tradition in the Indian society, all sacred places such as 
pilgrim centers and holy sites that include temples, lakes and ponds in these centers 
have a presiding deity to whom a person is expected to pay his obeisance before 
proceeding with his other religious rituals. In the case of the symbolic lake 
representing the story of Lord Ram, those devotees who sing it with devotion and 
faith, those who hold the story dear to their heart and mind, those who enjoy reading, 
reciting and preaching other about it to others, those who have understood its true 
meaning and spiritual value—they are the ones who are deemed to be living presiding 
deities of this ‘lake’. So they must be shown respect first before someone proceeds 
with the hearing or reciting of the story. This is done not only to honour them but also 
to invoke their blessing and patronage as they would help the new-comer to become 
fully acquainted with the intricacies of the story and its spiritual value, that would, in 
turn, motivate the newly initiated devotee to start loving and revering this story of the 
Lord. ] 
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ati khala jé bisa’t baga kaga. ehi sara nikata na jahim abhaga. 3. 


Those people who are wicked, crooked and pervert, those who love sensual pleasures 
and worldly charms more than anything else are the unfortunate ones who are like the 
herons and the crows who do not dare to venture near this lake’. (3) 


The reason is that in this divine and holy lake there are no snails, frogs and moss that 
symbolise vain talk and vile stories related to attachment to the senses”. (4) 


[Note—'The ‘Mansarovar Lake’ located at the base of Mt. Kailash, the terrestrial 
abode of Lord Shiva, is in the higher reaches of the Himalayan mountain range and is 
inhabited only by Swans; herons and crows don’t go there. This fact has been invoked 
here while comparing the story of Lord Ram with a sacred lake when it is said that 
herons and crows don’t go near this lake. 

The ‘Swan’ is used as a metaphor for wisdom, purity and cleanliness. It is 
believed that it is so wise and selective in its choice of what to accept and what to 
reject that it would be able to separate water from milk, and pick up pearls from an 
assortment of jewels. On the other hand, crows and herons eat fish and are deemed to 
be lowly birds. 

Therefore, in such a holy lake as the story of Lord Ram, only those who have a 
pure mind and heart can have access. Crooked people are not able to come near it. 


"Those who find pleasure in the world and its sensual things will find the story of 
Lord Ram boring and dull as it does not cater to their liking. This story teaches one to 
renounce the pleasures of the gross mundane world as it does not give any lasting 
peace and happiness to the creature, but on the contrary it is so full of misery, pain 
and grief that it only causes torments to the creature. True and lasting happiness 
comes with self-realisation that entails turning away from the external world of sense 
objects, and towards the eternally blissful Atma that resides in the inner-self of all 
living beings. This eclectic spiritual philosophy, no matter how true and correct, 
would surely not appeal to the lustful and the passionate creature. So such people 
loathe this story of Lord Ram.] 
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téhi karana avata hiyam haré. Kami kaka balaka bicaré. 5. 
avata ehim sara ati kathina?. Rama krpa binu a’I na ja’. 6. 


This is the reason why people who are likened to herons and crows shun this lake and 
do not want even to venture near it. (5) 
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Access to this symbolic holy lake is very difficult, and the path leading to it is full of 
obstacles’. Only those upon whom Lord Ram becomes graceful and kind are able to 
overcome all hurdles and access this sacred lake’. (6) 


[Note—'These have been briefly enumerated in the verses that follow herein below. 

Refer also to the following verses of Ram Charit Manas, Uttar Kand, that 
describe the many spiritual hurdles that the devotee has to face, and which can only be 
overcome by the grace of Lord Ram: (i) Chaupai line no. 7 that precedes Doha no. 
70—to Doha no. 71; (11) Chaupai line no. 5 that precedes Doha no. 89—to Doha no. 
90; (iii) Chaupai line no. 6 that precedes Doha no. 93; (iv) Chaupai line nos. 28-37 
that precede Doha no. 121. 


"Refer also to the following verses of Ram Charit Manas in this context: (a) Baal 
Kand, (i) Chaupai line no. 5 that precedes Doha no. 39; (11) Chaupai line no. 7 that 
precedes Doha no. 200; and (b) Uttar Kand, Chaupai line no. 4 that precede Doha no. 
129.] 
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Te ANS AMT Viste Ut sift Gta Aer AIAT ti 2 N 


kathina kusanga kupantha karala. tinha kē bacana bagha hari byala. 7. 
grha karaja nana janjala. tē ati durgama saila bisala. 8. 


Company of highly pervert, sinful, evil, wicked and lustful persons is equivalent to 
the difficult terrain (path) that has to be successfully traversed in order to reach this 
lake’. 

The words of such companions are equivalent to the roar of the tinger and the 
lion, and the hissing sound of the snake’. (7) 


Similarly, the myriads of household duties and worldly obligations that have to be 
fulfilled are like the high and intractable mountains and hills that are very hard to 
cross before the seeker can reach this lake’. (8) 


[Note—'To wit, the first hurdle is bad company. This company creates a lot of 
practical problems for the spiritual seeker. It is extremely difficult and requires a lot 
of will power and resilience on the part of the spiritual aspirant to resist the evil 
influence of this company. 


*Just as the very roar of the tiger or the lion, or the hissing of the snake sends a chill 
down the spine of a person who is sore affright of them, the sarcastic remarks, 
derisive comments and insolent words of members of evil community for a person 
who wishes not to toe their evil line and instead lead a life of righteousness is too 
humiliating for him to bear with comfort. He feels disgusted and dejected and lonely; 
he feels rejected and condemned. Evil people would proffer so many ill-conceived 
and irrational logics to deter the righteous man and make him fall from his chosen 
spiritual path that even the wisest of men begins to doubt his own wisdom. 
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The result is that one finds it hard to travel cheerfully and spiritedly on the 
path that leads to the lake of spiritual nectar symbolised by the story of Ram Charit 
Manas. His steps become heavy and weary, and chances are that he would yield to the 
constant mental and emotional pressure exerted by his companions to stop thinking of 
this lake. 


*This is the second practical problem a spiritual aspirant faces. Even if he decides to 
shun bad company, he finds it difficult not to fulfill his obligations towards his family 
and the world. He has to carry on with his business or vocation that consume the 
better part of his time and energy in life, leaving little space for him to devote towards 
his spiritual objectives. ] 
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bana bahu bisama moha mada mana. nadim kutarka bhayankara nana. 9. 


The negative traits such as ‘Moha’ (infatuation and attachment), ‘Mada’ (arrogance 
and haughtiness) and ‘Maan’ (ego and pride) are like the many dense forests that have 
to be crossed in order to access the lake. 

Irrational logic, fallacious arguments, pretensions of self-righteousness and 
having better knowledge, fraud and deceptions are the many terrifying rivers that too 
have to be crossed in order to reach this lake. (9) 


[Note—These are the third set of problems faced by the seeker. Even if he manages to 
overcome the physical obstacles listed in the previous verses, the ones listed here 
become harder to overcome as they relate to his inner-self and form a part of his 
attitude, character and inherent nature to which he is habituated, and which is too 
difficult to mend. ] 
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doha. 


jé srad'dha sambala rahita nahim santanha kara satha. 
tinha kahum manasa agama ati jinhahi na priya raghunatha. 38. 


Those who do not have money in the form of faith, conviction and devotion to meet 
their travel expenses, those who do not have a company of saints and pious people on 
this path, and those who do not have affection for Lord Raghunath (Lord Ram)—such 
people find this path extremely arduous and difficult to travel. (Doha no. 38) 


[Note—These three things—money for travel expenses, company of like-minded 
fellow travellers, and a strong desire and dedication to reach the targeted place—are 
necessary for a traveller to reach his cherished destination. Hence, the factors 
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mentioned in this Doha help a spiritual aspirant to fully benefit from the reading and 
hearing of the story of Lord Ram. 

To wit, he must have faith and belief, he must have company of saintly people 
who would encourage him onwards if he gets stuck somewhere or if he is unable to 
understand anything, and love for Lord Ram that would keep him inspired. ] 
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caupa’. 


jaur kari kab ja'i puni ko’. jatahim nīda jurā' ho’. 1. 
jarata jara bisama ura lāgā. ga'éhum na majjana pava abhaga. 2. 


Hence, the journey to access this lake represented by the story of Lord Ram is very 
arduous and full of difficulties. Inspite of this, if a person successfully overcomes all 
these problems and manages to reach the lake, he is overcome with sleep and lethargy 
as if he has some fever’. (1) 


His heart becomes so numbed by foolishness and ignorance that it literally begins to 
develop signs of shivering that usually accompanies high fever’. 

As a result of this perceived illness (shivering and drowsiness as if fever is 
coming on), this unfortunate person is deprived of the opportunity to take a bath in 
this sacred lake inspite of the fact that he has already reached it after striding so many 
difficulties found on the way’. (2) 


[Note—'By the time the pilgrim reaches the holy lake he is so tired that he becomes 
sleepy. This means that even if one manages to actually hear this glorious story from 
some wise saint or read it under the guidance of such saint, he soon becomes bored, 
begins to yawn and becomes drowsy. It is a natural observation that when one does 
not find anything of great interest he begins to get bored, and this is manifested in the 
form of yawning and drowsiness. 


*The traveller had endured so much difficulty to reach his destination. It is so stupid 
for him to waste his time by going to sleep there instead of doing what he is expected 
to do upon completion of the journey. 

Similarly, the spiritual aspirant would be deemed to be a great fool if he 
becomes bored of reading and hearing the divine story of Lord Ram which he has 
managed to access due to some great good luck of his. It is not an ordinary story 
which one would read casually to pass time while commuting on a train or bus, or one 
that is read before going to bed at night so that it can induce sleep. 

It is a holy and sacred story that has profound implications for the spiritual 
welfare of a person as it bestows upon him spiritual fulfilment and liberation to his 
soul, and so must not be treated lightly. 
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`The meaning is clear: A devotee needs a fresh and alert mind to fully benefit from 
the story of Ram Charit Manas. If he becomes inclined to doze off, it is futile for him 
to hear or read it.] 
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kari na ja'i sara majjana pana. phiri ava'i saméta abhimana. 3. 
jaum bahori ko'u puchana ava. sara ninda kari tahi bujhava. 4. 


Due to the above problems he is unable to bathe in this lake, so he returns and 
becomes proud of his spiritual achievement. (3) 


Then if someone comes to him to seek advice and his opinion about this lake 
(symbolised by the story of Lord Ram), this unfortunate person criticises the lake and 
discourages the would-be traveller (spiritual aspirant) not to take the trouble of 
making this journey (or hearing and reading this story)”. (4) 


[Note—'He proudly tells everyone that he has fully read this holy book, he has heard 
discourses on it, and he is fully conversant with it. But this is mere falsehood and 
obvious boast as he was sleeping all through. 

It is just like the case of someone going on a long journey of pilgrimage to a 
holy place that entails a lot of money, planning, effort and dedication. But instead of 
devoting his mind on some spiritual theme at least for the time spent on this journey 
and while he was at the holy place, if a person spends this time on futile worldly talk 
or on merrily eating and drinking away, and then when he actually reaches the place 
he wraps himself in a blanket and goes off to sleep while his companions are 
performing their religious duties—what would be said of such a person if he comes 
back from this journey that was more of a picnic or a leisure trip for him than a true 
pilgrimage, and boasts about his spiritual fulfilment due to this religious journey? He 
would indeed be deceiving himself as well as his friends? 


This unfortunate and ill-fated person who found the story uninteresting would 
discourage other people and tell them that there is no good in reading or hearing it. 
To wit, a true seeker should be wary of such persons. | 
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sakala bighna byapahirh nahirh téhi. rama sukrpam bildkahirh jēhī. 5. 
sō'i Sadara sara majjanu kara'l. maha ghora trayatapa na jara". 6. 


All the different obstacles hinted at in the aforesaid verses do not cause any hindrance 
for a devotee who is looked upon munificently by Lord Ram‘. (5) 
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Only a soul who is fortunate enough to be graced by Lord Ram is able to (first 
successfully access this symbolic lake of spiritual nectar, and then) take a bath 
reverentially in this lake, and as a reward of this he is also not affected by the three 
legendary fires (or torments) that create immense misery for all living beings”. (6) 


[Note—'Refer also to: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 3 that 
precedes Doha no. 28; (b) Kishkindha Kand, Chaupai line nos. 2-6 that precede Doha 
no. 21; (c) Sundar Kand, Chaupai line nos. 1-4 that precede Doha no. 30; (d) Lanka 
Kand, (1) Chaupai line no. 2 that precedes Doha no. 46; (ii) Chaupai line no. 2 that 
precedes Doha no. 48; (e) Uttar Kand, Chaupai line no. 4 that precedes Doha no. 129. 

All the above cited verses emphasise that when Lord Ram looks gracefully 
upon someone, all his miseries and troubles are dispelled. 


*The three horrifying fires representing the different torments that create immense 
suffering and misery for all living beings are the following: ‘Adhyatmic’—those 
related to his spiritual well-being; ‘Adhbhautic’—those related to the world and its 
inhabitants; and ‘Adhidaivic’—those related to opposed gods and stars. 

Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 21 where it is said that these three fires have no effect in the reign of Lord Ram. 
To wit, wherever there is the shadow of Lord Ram’s grace and mercy, these three 
types of torments are vanquished automatically. 

Even as a man who is scorched by the blazing sun finds intense pleasure and 
relief by taking a dip in a fresh water lake, a devotee who immerses himself in the 
story of Lord Ram, reading it, reciting it and preaching it to others, too derives 
immense bliss, solace and succour for his tormented soul that had been suffering from 
countless problems associated with life in this gross mundane world of 
transmigration. He is able to enjoy the freshness of the rejuvenated spirit, he is able to 
find bliss and happiness that had eluded him all his life prior to his accessing this 
symbolic lake representing the divine story of Lord Ram. 

So therefore, though a devotee had heard and read the story in the beginning 
out of curiosity, he later on begins to love it and hold it dear to his heart and mind 
when he experiences spiritual ecstasy and a sense of blessedness got by this effort so 
much so that he begins to revere the sacred story of Lord Ram and adore it like one 
would worship a deity which fulfils all his wishes. ] 
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tē nara yaha sara tajahim na ka'U. jinha kémm rama carana bhala bha't. 7. 
jo naha'i caha ēhim sara bha'l. so satasanga kara'u mana la’. 8. 


Those men who have abiding faith, devotion and affection for the holy feet of Lord 
Ram, they do not leave this symbolic lake, no matter what the temptation or 
provocation is. (7) 


Oh Brother! Those who wish to take a refreshing bath in this lake should endeavour to 
have company of pious and saintly souls’. (8) 
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[Note—'Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 6 that precedes 
Doha no. 128; (ii) Doha no. 61 along with Chaupai line no. 4 that precedes it; (iii) 
Chaupai line no. 6 that precedes Doha no. 130.] 
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asa manasa manasa cakha cahi. bha'i kabi bud'dhi bimala avagahi. 9. 
bhaya'u hrdayam ananda uchāhū. umagé'u préma pramōda prabahu. 10. 


When a wise, sagacious, self-realised and enlightened poet (kabi) saw this symbolic 
lake with his subtle eyes of wisdom and intellect, and when he took a dip in this lake 
(filled with nectar of bliss and beatitude), his mind was purified (of whatever 
remnants of evils and faults that had managed to cling to it till this point of time). (9) 


His heart felt extremely exhilarated and thrilled, and a wave of delight, joy, bliss and 
beatitude surged in it’. (10) 


[Note—'A very beautiful example of how one feels refreshed and rejuvenated when 
he beholds the enchanting beauty of Nature and takes a bath in a fresh water lake with 
clean and cool water after a long journey on foot is found when Lord Ram, along with 
his younger brother Laxman, went to Pampa Lake and took a bath in it. Refer: Ram 
Charit Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha no. 39—to 
Chaupai line no. 2 that precedes Doha no. 41. These verses marvellously describe the 
charm of that wonderful scene. ] 
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cali subhaga kabita sarita so. rama bimala jasa jala bharita so. 11. 
sarajū nama sumangala mula. loka bēda mata manjula kula. 12. 


When the thrilled and jubilant poet’s heart overflowed with surging waves of 
emotional ecstasy and joy, he could not restrain himself so much so that his emotions 
spilled over and poured out from his exhilarated heart in the form of excellent poetry 
that symbolised a river of pristine pure water symbolising the divine story of Lord 
Ram . (11) 


This metaphoric river is called “River Saryu’” (that flows on the north-bank of the 
holy city of Ayodhya which was the capital city of Lord Ram when he took a human 
birth in the kingdom with the same name). 

This river is holy and purifying, and it is a fountain of bliss and joy. 

This symbolic river has two banks representing the secular view-point and the 
one from the perspective of the scriptures’. (12) 
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[Note—'In this metaphor, Tulsidas talks about all the spiritually realised poets and 
bards who have sung the glorious story of Lord Ram known as Ram Charit Manas 
with the greatest of devotion and affection. Like a perennially flowing river that has 
its source in the higher reaches of the mighty mountains where glaciers are located, a 
river that descends from the high mountains and irrigates the dry plains below to 
provide joy and succour to one and all, and finally it ends in the ocean which awaits to 
embrace it along with all the creatures such as aquatic animals and plants that are 
present in its water, the story of Lord Ram makes its appearance in the Mana (mind 
and heart) of great sages and saints, then it reaches the common man who hears it 
from these exalted souls, deriving immense happiness and joy by doing so. Some of 
these fortunate ones dive deep in the water of this symbolic river, and when they find 
its waters to be nectar-like they prefer to remain in it forever instead of going on land 
that is dry and parched for water. So they swim along with the currents of this 
majestic river to find their final destiny in the form of liberation and deliverance of 
the soul when it merges with the Supreme Soul represented by Lord Ram. 
Indeed, what a fascinating thing and wonderful scenario for a poet to imagine! 


*The story of River Saryu: There are many versions of how river Saryu, which flows 
on the north of the holy city of Ayodhya where Lord Ram took birth and ruled as its 
great King, appeared on earth. 


(a) According to Ananda Ramayan, Yatra Kand, Canto 4, the story briefly is as 
follows:- Once Lord Ram went to meet the great sage named Mudgal in his old 
hermitage, but on reaching there the Lord found that the sage had left it and now lives 
in somewhere else in another hermitage. The Lord went there and asked the sage why 
he had abandoned the previous hermitage. 

The sage explained that he wanted to live at a place where the two holy rivers 
Ganges and Saryu exist together so that he can derive religious merit of bathing in 
both of them at the same time. Lord Ram wished to know about the importance of 
river Saryu and how it came down to earth. 

The learned sage told the Lord that in some ancient time a demon named 
Shankhaasur had stolen the Vedas and hid them in the bottom of the ocean. Then Lord 
Vishnu, who is the primary form of Lord Ram, took the form of a great Fish and 
salvaged the Vedas after slaying the demon. Then Lord Vishnu reverted to his original 
form and felt so glad that tears of joy flowed from his eyes. These tears of joy fell 
down to form a river that flowed and collected in a lake known as Mansarovar 
somewhere in the bowls of the lofty mountains called Himalayas. 

Just during that period of time, the great ancient King known as Vaivaswat 
Manu (after whom one cycle of creation known as a ‘Manwantar’ is named) decided 
to do a fire sacrifice. He sought the advice of his Guru (preceptor) who told him that if 
he intends to do the fire sacrifice then he must sanctify and purify the land by bringing 
the holy river Saryu from the Himalayas. 

Hearing this, the King shot an arrow that pierced the wall of the mighty 
mountains that surrounded the Mansarovar Lake so that the waters of river Saryu 
gushed through the crevice and streamed down to the plains. This stream followed 
behind the arrow as it returned to the quiver of the King. It may have been that the 
stream of the river flowed through the groove made on the surface of the earth by the 
blazing arrow as it made its way through the plains and up the side of the mountain to 
reach the lake like some colossal caterpillar. 
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This river is called ‘Saryu’ as this name reminds one of its origin in a ‘lake’ 
which is called a ‘Sara’ in the local dialect, or because it was discovered by an arrow 
which is called ‘Shara’. 


(b) According to Satyopaakhyaan, Canto 37, verse nos. 15-41, the story of river Saryu 
is as follows:- Once, King Dasrath of Ayodhya paid his obeisance to the holy river 
Saryu by composing a eight-verse hymn in her honour. The deity representing this 
river was pleased, and she revealed herself. Then the great king told her that as far as 
he knew, his Guru, sage Vasistha, had brought the river during the era of King 
Swayambhu Manu. But that is all he knew about the origin of the river. So he wanted 
to know more about it. 

The patron deity of Saryu answered the king and told him the story behind the 
advent of this holy river on earth. It is this: In the beginning of creation when Brahma, 
the Creator, himself was born on the top of a lotus flower that emerged from the navel 
of the Supreme Being known as Viraat Purush, he was inspired to do Tapa (penance 
and austerity) to empower him to initiate the process of creation. Lord Vishnu, the 
Viraat Purush, was so pleased by Brahma’s Tapa that tears of joy flowed down his 
eyes. When Brahma saw these tears of blessing, he immediately collected them in his 
Kamandalu (the wooden water-pot he carried). Brahma realized that this water (tears 
of Vishnu) is very rare, and since it was shed personally by the Lord it is to be revered 
and worshipped as a direct blessing of the Lord. So Brahma created a lake by 
employing the creative powers of his mind for safekeeping of this holy and sanctified 
water. Since this lake was the result of Brahma’s mind, and also perhaps because this 
‘lake’ symbolized the emotion of love and devotion for Lord Vishnu that he had in his 
heart, the lake was called ‘Mansarovar’—the lake (“sarovar’’) having its origin in the 
‘Mana’ (mind and heart). 

Brahma then poured the contents of the water-pot into it, and appointed a sage 
named Manjukesh to guard it. 

Later on, the great King Ikshwaku, one of the forefathers of Lord Ram, 
requested his Guru sage Vasistha to bring this holy water for him. Vasistha prayed to 
Manjukesh and sought his permission to take the river to the plains where Ayodhya 
was located. The sage granted his permission and told Vasistha that first he must 
bathe in the lake, and then a stream of water would follow the direction he takes. Sage 
Vasistha took a holy dip in its water, and moved in the direction of Ayodhya which 
lay to the south. So a stream of water from the Mansarovar Lake followed him as he 
walked back to the kingdom of Ayodhya. This is how the river reached this holy city. 


*This statement means that the story of Lord Ram, known as the epic ‘Ram Charit 
Manas’, is approached by people in two different ways, depending on their spiritual 
attitude, outlook and objective. One approach is the secular one whereby the reader 
treats it as a historical or mythological narration of some ancient event. This approach 
makes them regard Lord Ram as being a great and noble King of a certain ancient 
kingdom known by the name of Ayodhya, and then with this view-point they read the 
rest of the story. 

The other perspective is in light of what the scriptures say of Lord Ram—that 
he was a manifestation of Lord Vishnu, who is also known as the ‘Viraat Purush’, the 
almighty cosmic form of the Supreme Being known as Brahm. Lord Ram came down 
to earth in a human form to fulfil certain obligations that he had as the ‘Lord of 
Creation’. Hence, he was a visible and easily accessible form of the Supreme Being 
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who is primarily invisible as well as beyond the reach of the senses and the mind- 
intellect complex. 
For a spiritual aspirant, the second approach is what bears fruits. ] 


qd Ute Gara afer i cafe aA ae Wet Ahaa i 23 N 


nadi punita sumanasa nandini. kalimala trna taru mula nikandini. 13. 


This holy and purifying river is the ‘daughter of an auspicious lake” (known as the 
Mansarovar Lake). It is powerful and strong enough to uproot the sins, small or big, 
that are so common in the era of Kaliyug like any great river that would snatch and 
carry with its swift currents the twigs and small plants found obstructing its path’. 


(13) 


[Note—'The river Saryu is called a ‘daughter of the lake’ because it has its origin in 
it. We have other instances where one is assigned a name that reflects one’s origin. 
For instance, goddess Parati, the consort of Lord Shiva, is often called ‘Girija’ as she 
was born in the Himalaya Mountains. Sita, the consort of Lord Ram, is called ‘Jaanki’ 
as she was the daughter of King Janak. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 35.] 


ao. Am Afaa Garst OT Ua A EE HT 
AACA ATTA Bae Taher ATCT Aer ll 38 N 


doha. 


śrōtā tribidha samaja pura grama nagara duhunř kila. 
santasabha anupama avadha sakala sumangala mula. 39. 


The three types of listeners! of this story are the various villages, hamlets and towns 
that are found on the two banks of this holy river. 

The exalted community of saints and pious people where this story is read and 
recited with great devotion and due reverence, where its verses constantly reverberate 
in all the directions, is the symbolic holy city of Ayodhya (on the north of which this 
holy river Saryu flows). (Doha no. 39) 


[Note—'The three types of listeners are the following: (i) those who have already 
attained self-realisation; (ii) those who are striving to attain self-realisation; and (111) 
those who are not interested in spiritual pursuits as they are tempted by the senses. 

Refer also to: Ram Charit Manas, (a) Uttar Kand, Chaupai line nos. 2-4 that 
precede Doha no. 53; (b) Chaupai line nos. 3-7 that precede Doha no. 15.] 
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caupa’. 


ramabhagati surasaritahi ja’. mili sukirati saraju suha’. 1. 
sanuja rama samara jasu pavana. milé'u mahanadu sona suhavana. 2. 


This holy river (Saryu), with its purifying water, symbolizes all meritorious deeds and 
goodness that a devotee of the Lord possesses as it goes to and merges with the holy 
river Ganges’ symbolized by Bhakti (devotion) for Lord Ram”. (1) 


The fame and glory that Lord Ram and his younger brother Laxman attained in the 
great war and the battles they engaged in’ are like the two great rivers known as 
Mahanadi and Sona‘ acquiring fame when they fall in river Ganges and merge with it 
(because then they are no longer ordinary rivers but are deemed to be revered and 
holy like the sacred river Ganges)*. 

[*There is another way of interpreting this verse. It may be read as: “The fame 
and glory that Lord Ram and his younger brother Laxman attained in the great war 
and the battles they engaged in are like the great river (mahadnadu) Sona” acquiring 
fame as one of the most revered rivers in the land when it falls and merges with the 
holy river Ganges.”’] (2) 


[Note—'River Saryu is believed to be the daughter of sage Vasistha, the royal Guru 
or preceptor of the kings of Ayodhya, including Lord Ram, while river Ganges is said 
to be the daughter of king Bhagirath who brought it down from heaven by his Tapa 
(penances) in order to liberate the souls of the sons of king Sagar. 

Now, Vasistha was a Brahmin and a Guru, while Bhagirath was a King and 
Kshatriya by birth. Even as a King’s daughter welcomes a Brahmin’s daughter and 
embraces her, river Ganges receives river Saryu and symbolically embraces her by 
allowing the latter to merge with it. 

Second reason is this: River Saryu has its origin in the eyes of Lord Vishnu, as 
tears, while river Ganges originates in the feet of the Lord in the form of water used to 
wash the holy feet of the Lord. It is natural for water from a higher plain to go down 
to meet another source of water lower down. So therefore, it is but natural for river 
Saryu, having its origin in the eye of Lord Vishnu to flow down and fall into the 
stream that owes its origin in the holy feet of the Lord. 

The third reason of merger of Saryu with Ganges is narrated in Anand 
Ramayan, Yatra Kand, verse nos. 95-98 which says that on the orders of Lord Ram, 
his brother Laxman used his arrow to bring river Saryu and make it fall in river 
Ganges for the benefit of sage Mudgal who had his hermitage in the Himalayas, in the 
area where the holy site known as Badri was situated. 

Regarding the origin of rivers Saryu and Ganges, there is a story in Skanda 
Puran, Reva Khand, that says that once Manu, the ancestor of the human race, 
performed a fire sacrifice on the banks of river Narmada in the pilgrim site known as 
Tripuri Tirtha. Upon successful completion of the fire sacrifice, the deity of Narmada 
was pleased by Manu and asked him to request for a boon. Manu sought that all the 
holy rivers in heaven should descend on earth and come to purify the land. The deity 
granted his wishes and said that first Ganges would be brought to earth by the efforts 
of king Bhagirath in the beginning of Treta Yuga, the era when Lord Ram came down 
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to earth, and the other holy rivers such as Yamuna, Saraswati, Saryu and Gandak 
would follow. 


*There are two ways of interpreting this verse in relation with the analogy of river 
Saryu’s merger with river Ganges and Lord Ram’s devotee attaining devotion for the 
Lord, as follows: 

(i) Just like the river Saryu that meanders through difficult terrain and unclean 
land, overcoming all sorts of obstacles and not paying attention to all sorts of 
impurities that continuously fall in its water all along the way till it reaches its final 
destination, which is river Ganges, where it falls into it and merges with its holy 
waters to become one and indistinguishable with the river Ganges, so likewise is the 
case with devotees of Lord Ram, for they lead a pious and meritorious life, doing all 
sorts of good and noble deeds with the sole aim to attain devotion for Lord Ram, and 
towards this end move on diligently, overcoming all obstacles and resisting all 
temptations that come in their way, attempting to divert their attention from their 
objective and leading them astray from their destination. None of the impurities and 
disturbances of the world around them affect them; they remain as pure and calm as 
the water of river Saryu in which all sorts of impurities and rubbish are dumped, but it 
moves on calmly towards river Ganges. 

The idea here is this: Even as the holiness and purity of river Saryu is not 
compromised by the various types of rubbish that fall in its water, the holiness and 
purity of the soul of the devotee too is not affected by the grossness of the 
surrounding world around him, and even as the river Saryu maintains its sanctity 
inspite of all the nuisance it has to encounter on its way to river Ganges, the devotee 
too pays no heed to the countless distractions he faces in his spiritual journey towards 
attaining devotion for Lord Ram. 

Further, like the case of river Saryu having its final destination in river Ganges 
considered as the holiest of all rivers, and with this merger river Saryu cleanses itself 
of all the impurities that have been falling in its water all along its journey through the 
land, and it too becomes as holy as the river Ganges when it merges with the latter, so 
is the case with the devotee of Lord Ram, for when he attains devotion for the Lord 
and receives the Lord’s grace and blessings then all his previous impurities 
represented by his numerous faults and shortcoming and blemishes are washed off, 
and the devotee becomes exemplarily holy and pure. This is the culmination of his 
spiritual journey and the reward of all the good deeds and pious efforts he had been 
making all along in his life. 

(ii) Another way of interpreting this verse is that like river Saryu which has 
acquired merit by the virtue of it being near the city of Ayodhya where Lord Ram 
took birth and lived, a devotee of Lord Ram acquires fame and merit by the virtue of 
his or her having devotion for the Lord which grants the reward of the Lord’s 
blessings and grace. 


Obviously, the ‘war’ referred to here is the epic War of Lanka, and the ‘battles’ to the 
many independent duels which the two brothers fought together with the demons. 
This Great War of Lanka is described in Lanka Kand of this book Ram Charit Manas. 

The battle that the two brothers fought together was at the time of protection 
of the fire sacrifice of sage Vishwamitra, where they defeated the formidable army of 
demons Marich and Subahu. {Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-6 that precede Doha no. 210.} 
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Wars are not something worth lauding and have no relation with spirituality; 
they are always bloody and painful. So, how and why did the War of Lanka and the 
battles fought by Lord Ram and Laxman gave them good fame; why are these wars 
and battles called holy? 

Well, the answer is this: these wars were fought not for usual worldly reasons 
for which kings and emperors fight wars—such as expansion of their kingdoms, 
destroying their enemies to usurp their land, and such other reasons driven by greed 
and rapacity for power, authority and dominion. The two brothers, Lord Ram and 
Laxman, fought the War of Lanka and other independent battles with the sole purpose 
of eliminating the scourge of the demons and end their reign of tyranny which they 
had unleashed on this earth. The War of Lanka and the other individual battles fought 
by Lord Ram and Laxman were done to fulfill the promise made by Lord Vishnu to 
the gods and mother earth that he would himself come down to earth to eliminate the 
cruel demons and the terror they had spread on earth. {Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 187.} 

The War of Lanka and the Battle with the ferocious army of demons Marich 
and Subahu were fought by Lord Ram and Laxman against evil forces represented by 
the cruel and sinful demons. The battle with Marich and Subahu was fought to protect 
the fire sacrifice of sage Vishwamitra, and the war of Lanka was undertaken to 
eliminate the tyranny of the demons led by their ferocious and cruel king Ravana who 
had unleashed a reign of terror on earth. 

Besides this, this war and battle led to the deliverance of the souls of the 
demons, leading to their emancipation and salvation, for otherwise they were so sinful 
that there was no chance of them ever finding peace for their souls. {This is clearly 
mentioned on different occasions in Ram Charit Manas: for instance, (i) Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 209; (ii) Aranya Kand, Doha no. 20 (a); 
(iii) Lanka Kand, Chaupai line nos. 1-6 that precedes Doha no. 45; and Chaupai line 
nos. 7 and 9-10 that precede Doha no. 114.} 

The current of these two rivers, Sona and Mahanad or Gandak, is very swift, 
and the rivers are very dangerous when in spate. This is the case with wars and battles 
too: developments are very swift, unpredictable and dangerous. But in the end these 
wars and battles fought by Lord Ram and Laxman proved a boon for the souls of the 
demons just like the fate of river Sona and Gandak, because they became holy at the 
time of their merger with river Ganges. ] 


“Here, the fame of Lord Ram is like the great river Mahanadi, and that of Laxman as 
river Sona. The river Sona has its origin in the region of Amarkantak in the state of 
Madhya Pradesh in India and flows east to merge with river Ganges in the state of 
Bihar at a place near the city of Danapur. The ancient kingdom of Magadha was 
established on its banks. The other ‘great river’ associated with Ganges as well as 
Saryu simultaneously is river Gandak, for Saryu merges in Gandak before finally 
falling into Ganges. This Gandak river originates in the mountains of Himalayas in 
Nepal, and during its flow down the plains many smaller rivers and streams merge 
with it till it reaches Ganges and merges itself with the latter near Patna, the capital 
city of the state of Bihar. 


`The word ‘mahanadu’ means the “Great River”, and when it is used before the 
name of a river, in this case river Sona, it becomes an adjective for this river— 
meaning that the river Sona is a ‘great river’. The reason is this: The bed of river Sona 
becomes extremely wide when it reaches the plains of the state of Bihar, where it 
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spreads over 2-3 miles in width. During rainy season, it appears to be like an ocean— 
stretching till the horizon if one looks at it from either of its two banks. Hence, the 
epithet ‘great river’ is apt to be applied to it, for no other river has this spread. 

From ancient times, i.e. from the time Purans were composed, India is said to 
have the following seven rivers that are considered sacred as they fostered great 
civilizations and nestled life along their banks: Kshonbhadra (another name of river 
Sona), Sindhu, Brahmaputra, Satlaj, Jhelum, Ghaghara, and Vyas. These rivers gave 
the name of the country as the ‘land of seven rivers’. {Refer: Amarkosh 2/5/4.}] 


wn fora amf caer amt | atefa ated Oferta fora it 3 N 
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juga bica bhagati dévadhuni dhara. sohati sahita subirati bicara. 3. 
tribidha tapa trasaka timuhant. rama sarūpa sindhu samuhani. 4. 


Between the two virtues of ‘Gyan’ (gnosis; realization and true knowledge of the 
‘self’; in-depth understanding of metaphysics as enunciated in the Upanishads) and 
‘Vairagya’ (renunciation, dispassion, detachment, non-involvement in gross worldly 
affairs), which are symbolized by the two rivers Sona and Saryu respectively, flows 
the holy stream of the river Ganges (the river of gods—‘dévadhuni dhara”) 
representing the virtue of ‘Bhakti’ (devotion, that leads to the deliverance, salvation 
and emancipation of the soul)'. (3) 


These three streams (rivers Sona, Saryu and Ganges, representing Gyan, Vairagya and 
Bhakti respectively) are very soothing, and they provide succour from the three types 
of sufferings of the devotee” as he steadily moves in the direction of his destination— 
i.e. attaining nearness with Lord Ram’. (4) 


[Note—'In this analogy, river Sona represents Gyan; river Saryu represents Vairagya; 
and river Ganges represents Bhakti. To wit, when these three excellent virtues work 
together in tandem in a person, he becomes a perfect soul, one who is as divine and 
holy as any god, and is transformed into a personified form of the Supreme Being 
himself. Refer: Ram Charit Manas, Baal Kand, Doha no. 44; and Uttar Kand, Doha 
no. 100 which echo this idea. 

The imagery is wonderful indeed: river Saryu travels in the south direction 
from the north; river Sona from the south towards the north direction; and river 
Ganges from the west towards the east direction. To wit, spirituality and its reward in 
the form of deliverance, emancipation and salvation consists of joint effort of these 
three stellar virtues—Gyan, Vairagya and Bhakti. It’s a Tripod for attaining stability 
and peace in this world; it’s like a Triumvirate that makes the person who practices 
them the real Emperor in life. 

Since Bhakti is placed in between the other two virtues of Gyan and Vairagya, 
and rivers are used to represent them, it means that just like the case of a river having 
two banks from where a person accesses the water of that river, the virtue of Bhakti is 
easily attained when one practices Gyan and Vairagya. 

It also means that both Gyan and Vairagya lead to Bhakti, and if Bhakti is not 
attained then the two other virtues are useless, just like the case of a person deriving 
real benefit of going to a river when he actually reaches its water and dips in it to take 
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a bath and clean himself, but if he just stands on its banks and stares at the water of 
the river he benefits nothing. To wit, merely having Gyan and Vairagya would lead 
the devotee no where if he has no Bhakti in him. 


“These three types of sufferings are called ‘Tritaap’. They are the following: Daihik— 
sufferings related to the body such as diseases; Daivik—sufferings caused by angry 
gods and stars; and Bhautik—sufferings caused by things associate with life in this 
gross world. {Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes 
Doha no. 21.} 


`The aim of all spiritual practices undertaken by a devotee of Lord Ram is to attain the 
Lord and find nearness with him. This verse says that if a devotee has these three 
virtues in him, 1.e. if he practices Gyan, Vairagya and Bhakti, then he is sure to reach 
his destination, he is sure to be successful in his spiritual practices. ] 
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manasa mila mill surasarihi. sunata sujana mana pavana karihi. 5. 
bica bica katha bicitra bibhaga. janu sari tira tira bana baga. 6. 


Having its source (place of origin) in the sacred Manas Lake’, and its destination in 
the holy river Ganges in which it merges, the symbolic holy river Saryu representing 
the glories and fame of Lord Ram purifies the mind and the heart of those pious and 
noble souls who listen’ to the divine story of the Lord. (5) 


The many interesting tales and fascinating episodes that are interspersed here and 
there in the story of Ram Charit Manas and narrated as part of it’, are like the many 
gardens and groves and forests that are found on the banks of the river Saryu all along 
its course’. (6) 


[Note—'In this analogy, the story of Lord Ram is represented by river Saryu, and the 
comfort and pleasure one gets by taking a bath in the cool and clean waters of the 
river are compared to the spiritual peace and solace that one derives by listening to 
this holy story. 

Again, even as river Saryu heads towards river Ganges and merges with the 
latter to become inseparable from it, a devotee of Lord Ram who listens to this holy 
story too attains nearness with Lord Ram, and at the time of his death his soul merges 
with the Lord’s supreme Soul to become one with it. 

It is believed that the river Saryu has its origin in the Mansarovar Lake near 
Mt. Kailash which is the terrestrial abode of Lord Shiva. The divine story of Lord 
Ram as narrated in Ram Charit Manas, the present book we are reading, had been 
conceptualized in the ‘Mana’, i.e. the mind and heart, of Lord Shiva during his 
meditative sessions. The Mana of Lord Shiva is regarded as a ‘lake’ because it is from 
this place that the divine story of Lord Ram had first emerged. {Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 11 that precedes Doha no. 35.} 

Thence, this symbolic river of Lord Ram’s holy story spread across the world 
much like a physical river that has its origin in a lake situated in the higher reaches of 
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a mountain glacier, from where the water flows out in a stream and cascades down the 
mountain to reach the plains below and form a mighty river that irrigates the land and 
nestles great civilizations. Similarly, the divine story of Lord Ram took the symbolic 
form of river Saryu and spread across the land to provide solace and succour to all 
those who would come to the banks of this river and take a dip in its soothing, cool 
and clean water, i.e. all those who would listen to this holy and divine story of Lord 
Ram would be able to overcome all sufferings that torment them in this world. 
These sufferings are the three listed in verse no. 4 herein above. 


?To wit, the story of Lord Ram has such great mystical powers that those who listen to 
it are made pure, pious and noble in a natural way just like the case of one taking a dip 
in the waters of river Saryu that would automatically make him feel fresh and 
rejuvenated by its cool, soothing waters. 


*As we move along reading Ram Charit Manas, we shall find that a number of 
episodes that are not directly related to the story of the life and time of Lord Ram are 
narrated in the book. The holy book of Ram Charit Manas will still retain its holiness, 
divinity and charm if these random episodes are removed from the main text, but their 
inclusion adds more wonder and enhances the interest of the reader, they serve the 
purpose of embellishment just like ornaments worn by a beautiful lady, for the lady’s 
grace and charm would in no way be less if she hadn’t worn these ornaments, but 
these add-ons on her body help to serve the purpose of increasing the charm of her 
person. 

Another example is this: If a picture is inherently beautiful and stunning, its 
appeal and charm are inherent and natural to it and the value of the picture does not 
depend on any external factor, but if the same picture is mounted on a beautiful frame 
or stand then obviously its appeal and value are enhanced many times. 

Now, let us cite some instances of episodes that are not directly related to the 
story telling of the Ramayana but are included in this book Ram Charit Manas by way 
of embellishment to it: 

One such episode is of Lord Shiva’s marriage with Parvati. It is narrated in 
detail in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 60—to Doha no. 103. 

Another episode is that of king Pratapbhanu and his getting cursed to become 
a demon—it is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 2 
that precedes Doha no. 153—to Doha no. 175. 

Yet another story pertains to delusions that overcame sage Narad where he 
cursed Lord Vishnu to become a human being—it is narrated in Ram Charit Manas, 
Baal Kand, from Chaupai line no. 5 that precedes Doha no. 124—to Doha no. 139. 

Then there is the story of king Manu and his wife Satrupa doing Tapa 
(penances) as narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 
precedes Doha no. 142—to Doha no. 152. 

In all these instances we will observe that even if they were not included in the 
main text of Ram Charit Manas its narrative or beauty wouldn’t have been diminished 
or compromised in the least, but their inclusion only makes the reading more 
interesting and informative. 


“Suppose one takes a boat ride and cruises on the river Saryu from one point to 
another. The journey would look dull and boring if the landscape on either banks of 
the river had the same dull and monotonous contour, but if the landscape changed 
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colours and contours, once presenting the scene of a forest or a garden, then a green 
field, then a small village, then a vibrant city, then a desert, then a hill and a mountain, 
then an island far away, sometime lonely stretches of the bank are seen and then 
comes into sight a harbour with ships and boats docking and undocking, and at some 
places along the bank are seen people bathing and carrying on with their routine life— 
naturally these changes are fascinating and would make the cruise interesting, and the 
tourist would flock on the deck of their boat in order not to miss anything unique that 
hooves unexpectedly into sight on the horizon. 

Likewise, these small isolated episodes and tales inserted here and there in the 
main narrative of Ram Charit Manas keep the story interesting for the reader.] 
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uma mahésa bibaha barati. tē jalacara aganita bahubhamii. 7. 
raghubara janama ananda badha’l. bhavamra taranga manoharata’. 8. 


The instance of the many members of the bridegroom’s party that attended the 
marriage of Lord Shiva with goddess Uma (also known as Parvati)! are like the many 
kinds of aquatic animals that live in the waters of river Saryu. (7) 


The narrative of the joy and ceremony that attended the birth of Lord Ram and 
described in this book? is like the many charming eddy currents and waves that 
abound in this river (Saryu). (8) 


[Note—'This story is narrated in Ram Charit Manas, Baal Kand, Chaupai line no. 1 
that precedes Doha no. 60—to Doha no. 103. 

The members of the procession that accompanied Lord Shiva as he went to 
wed goddess Uma were all sorts of ghosts and phantoms, who were terrifying to 
behold with unseemly faces and hideous bodies, because Shiva is their deity as the 
Lord presides over death. {Refer: Ram Charit Manas, Baal Kand, Doha no. 93 along 
with Chaupai line nos. 5-8 and Chanda line nos. 1-4 that precede it.} 

Here such odd and terrifying forms are cited to imply that a devotee may 
encounter all sorts of people who may terrify him and torment him, but he must 
remember that they will do him no harm as long as he is headed towards Lord Ram 
and pays his obeisance to Lord Shiva to thank the latter for making this holy story of 
Lord Ram available to the world. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
194—to Doha no. 196. 

Other such pleasant episodes can be recalled here as well. For example, the 
celebrations that attended the marriage of Lord Ram and Sita--refer: Ram Charit 
Manas, Baal Kand, Doha no. 285—to Doha no. 289 for instance. 

Then there is the narration of celebrations in Ayodhya when Lord Ram came 
back from the forest—refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-8 
that precede Doha no. 9. 

Such pleasant episodes represent the charm of the many currents and waves 
that are present in river Saryu.] 
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balacarita cahu bandhu ké banaja bipula bahuranga. 
nrpa rani parijana sukrta madhukara baribihanga. 40. 


The frolics, pranks and playful activities of the four divine brothers (Lord Ram and 
his three siblings, Bharat, Laxman and Shatrughan) during their childhood days’ are 
like the many lotus flowers of various hues” that bloom in this symbolic lake called 
‘Manas’ (i.e. the heart and mind of a devotee of Lord Ram, from where the story of 
Lord Ram emerges), as well as the river named Saryu (which symbolizes the 
spreading of this divine story far and wide in this world). 

The noble deeds and spiritual merits accumulated by king Dasrath and his 
queens (who were the parents of the four divine brothers) are like the many bees that 
hover over the lotus flowers, while those of other family members and relations are 
like the many water-birds that flock around these lotus flowers to derive immense 
pleasure by being in close proximity to the latter’. (Doha no. 40) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 198—to Doha no. 205 where a broad outline of the playful activities and the 
carefree days of the four brothers during their childhood have been described, along 
with the immense joy and pleasure the four brothers gave to their parents as well as all 
those who were present at that time, such as the members of the royal household, their 
friends, and the ordinary citizens of Ayodhya. 


“There are said to be four types of lotus flowers depending upon the colour of their 
petals: grey-coloured, red-coloured, pink-coloured, and yellow tinged petals. There 
are four brothers too, i.e. Lord Ram, Bharat, Laxman and Shatrughan, so four types of 
lotus flowers have been cited in this analogy so that the comparison fits in well. 


`The honey bee is extremely fascinated with and enamoured of the lotus flower; it 
hovers over the flower and its attention is fixed on it. To wit, the bee derives immense 
pleasure while being in the proximity of the lotus flower, and it would not think of 
going away from the flower. Likewise, the parents and other family members of the 
four brothers loved them so much that they kept the children’s company as much as 
was possible, feeling overjoyed and thoroughly enjoying their playful activities. 

Like the bee, other water birds too flock around the lotus flower blooming in a 
lake or a pond, and these water birds cheerfully frolic around the flower in merry 
abundance. 

In this context, the following verses of Ram Charit Manas, Baal Kand, are 
very relevant and specific: (i) Chaupai line no. 8 that precedes Doha no. 198; (ii) 
Doha no. 199; (iii) Doha no. 200 along with Chaupai line nos. 1-2, 7-8 that precede it; 
(iv) Doha no. 203 along with Chaupai line nos. 1, 4-8 that precede it; (v) Doha no. 
204; (vi) Doha no. 205 along with Chaupai line nos. 1-5 that precede it. 

The basic idea in this Doha is that the childhood playful activities of Lord 
Ram and his brothers are so fascinating and captivating for the mind and the heart that 
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they give immense joy and pleasure to the Lord’s devotees who remember them and 
sing about them as a means of remembrance of their beloved Lord Ram and 
remaining submerged in his thoughts. ] 


dio. Pret tata Hat Gels | Aa Yeraht St whet wis i g N 
At Aa US WET BAT aS HAT SAL HAAT N 2 UI 


caupa’. 


Slya svayambara katha suhā'. sarita suhavani so chabi cha’. 1. 
nadi nava patu prasna aneka. kévata kusala utara sabibeka. 2. 


The pleasant and captivating story of the marriage of Sita with Lord Ram! represents 
the magnificent aura of charm and beauty that spreads over the waters of the holy 
river Saryu. (1) 


The many questions that are asked with regard to the different episodes and details of 
the divine story of Lord Ram are like the many boats floating on the river Saryu, 
while convincing answers that settle all doubts and remove perplexities in the mind of 
the seeker of truth and help him understand the reality are like the skilled boatmen 
who row these boats and help the latter reach the other shore safely inspite of the 
turbulence in the river and the many unexpected obstacles that are encountered on the 
way . (2) 


[Note—'This fascinating story is narrated in great detail in Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 240—to Doha no. 343. 


?The story of Lord Ram appears to be the fascinating story of a great King, but the 
fact is that the Lord was not an ordinary human being as his physical appearances 
gave the impression about him, for he was a manifestation of Lord Vishnu, the 
Supreme Being. 

In Ram Charit Manas there are many examples where Lord Ram’s worldly 
activities had bewildered those who saw him act like an ordinary human being, 
provoking them to ask questions about his authenticity. One example is that of 
goddess Uma, the consort of Lord Shiva, who was so confused about the true identity 
of Lord Ram that she requested her husband to tell her in detail the truth of the Lord 
and why he behaved in an ordinary way. The answer that Lord Shiva gave to Uma 
forms the background of the revelation of the holy book Ram Charit Manas which we 
are reading at present. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 107—to Chaupai line no. 8 that precedes Doha no. 113; and Uttar 
Kand, Doha no. 125-b—to Chaupai line no. 8 that precedes Doha no. 130. 

The other example is that of Garud, the celestial vehicle of Lord Vishnu 
himself, who too was vexed by Lord Ram’s worldly behaviour. He went to the saintly 
crow Kaagbhusund and asked many questions pertaining to the divinity of Lord Ram 
as well as about many spiritual principles. Kaagbhusund patiently answered each 
query and completely satisfied Garud, who felt highly obliged to the saintly crow for 
giving him peace and settling all his doubts. {Refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 2 that precedes Doha no. 58—to Doha no. 125-a.} 
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Yet another example is that of Guha, the chief of the boatman community, 
who asked Laxman why Lord Ram had to suffer so much if he were the manifested 
form of the Supreme Lord. Laxman’s answer to him forms the ‘Laxman Geeta’ of 
Ram Charit Manas. {Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 
that precedes Doha no. 90—to Chaupai line no. 1 that precedes Doha no. 94.} 

King Janak too was perplexed when he first met Lord Ram, and he had asked 
sage Vishwamitra to enlighten him about the truth, which the sage indeed did. {Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 214—to 
Chaupai line no. 5 that precedes Doha no. 217.} 

On many occasions such questions and answers had immense spiritual 
import—such as the case when Lord Ram asked sage Valmiki to tell him the place 
where he can live during his forest exile. The sage’s answer is an excellent one—for 
he outlines all the qualities that a devotee of Lord Ram must possess, for then the 
Lord would reside in his heart. {Refer: Ram Charit Manas, Ayodhya Kand, Chaupai 
line no. 5 that precedes Doha no. 126—to Chaupai line no. 2 that precedes Doha no. 
132.} 

In a similar fashion, there are many other instances of questions being asked 
and answers being given with respect to different spiritual and metaphysical 
principles that help to remove all doubts in the mind of a seeker of truth. 

In this analogy, the questions are compared to a boat and the answers to the 
boatman who rows the boat and takes it safely to the other bank of the river, because 
just like an expert boatman who knows the tricks of his trade and can safely transport 
the passenger to the other side as he is well versed about the nature of the river, its 
currents, its depth, its whirlpools, the obstacles that one may encounter while crossing 
it, its behaviour during the time when it is in spate as well as when it is calm, and how 
to row a boat safely across its waters all round the year like the back of his hand, a 
wise teacher too would satisfy all doubts in the mind of a devotee of Lord Ram by 
answering his questions in a convincing and logical manner, thereby giving him peace 
of mind and reinforcing his faith in Lord Ram. 

If the answers are not satisfactory, they will rock the boat of the devotee’s 
faith and devotion for Lord Ram, and ruin the prospects of his spiritual enlightenment. 

The story of Lord Ram is like the ‘boat’ because it helps the devotee attain his 
spiritual destination easily and with the least effort, but the many doubts that arise in 
his mind regarding Lord Ram and his divinity, about the truth of the story and its 
ability to grant him spiritual peace and beatitude, are like the violent turbulence in the 
river, its rapid currents and swirling whirlpools, as well as the many big and small 
obstacles that lie in the river that together can rock the boat and drown the devotee 
midstream. Hence, the answers that are given by wise men to settle all doubts in the 
mind of the devotee are like the skilled boatman as he deftly negotiates all hurdles and 
safely takes the boat to the other side of the river. 

If a river is known to be rough and turbulent by its nature, then everyone 
would like that they are taken across by boatmen who are experts in their profession; 
no one would board a boat rowed by a novice as it is highly dangerous and risky. 
Likewise, wise devotees would always seek answers to their questions from learned 
teachers of the story of Lord Ram, and not from any random person because the latter 
would more often mislead the devotee by erroneous answers. | 
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Me ame pa Rar | ae gag WH AT ATT UY 


suni anukathana paraspara ho’. pathika samaja soha sari so'l. 3. 
ghora dhara bhrgunatha risant. ghata subad'dha rama bara bani. 4. 


After hearing the divine story of Lord Ram, the listeners gather together in groups to 
discuss it, ask questions and answer them amongst themselves, and in general help to 
spread the holy story and its spiritual message far and wide—such listeners are like 
the travelers and passengers of the boats (mentioned in the previous verse no. 2 herein 
above) who cross the symbolic river (represented by the story of Lord Ram as 
narrated in ‘Ram Charit Manas’) and reach the other side to go on towards their 
destinations’. (3) 


In this story (of Ram Charit Manas), the episode that describes the angry outburst of 
sage Parashuram is like the furious current in the river, while the calm and peaceful 
response of Lord Ram’ that ultimately diffused all tensions and succeeded in making 
the wrathful sage surrender before the Lord and seek forgiveness for his impertinent 
behaviour is like the strongly built and firms steps, known as ‘Ghats’, on the banks of 
this symbolic river’. (4) 


[Note—'Those who seek spiritual peace and deliverance, those who seek 
emancipation and salvation, those who wish to be granted grace by the Lord God, 
come to this symbolic ‘river’ represented by the story of Lord Ram as narrated in 
Ram Charit Manas. They hear it patiently—and the time spent by them hearing it and 
having their queries answered by the boatman is the time spent on the ‘boat’ to cross 
the river to the other side. When they disembark and step on the ground on the other 
bank of this symbolic river to resume their journey onwards, they are now so happy 
and contented that they have overcome the many obstacles they had faced in their 
spiritual journey, obstacles that are represented by the many complexities of the story 
that had filled them with doubt and confusions, and which were like the turbulent 
river that they had to cross in order to move ahead towards their destination. The 
‘boatman’ is the wise teacher who has removed all their doubts and enlightened them 
about the Truth. 

What is the importance of discussions and debates, of asking questions and 
answering them? Well, this process makes the subject very interesting as it involves 
all concerned; it also confirms that those who listen to the story have paid attention to 
its details, because it is only then they would ask specific questions and thoroughly 
discuss the answers. Otherwise, without a question-answer session, it cannot be 
ascertained if anyone has actually taken interest in the story, and whether he has 
correctly understood it without distortions. 

Travelers come to a river and get on board a boat to cross to the other side to 
continue with their journey towards their destinations. While on the boat they are 
entertained by the boatman who tells them an extremely interesting story which 
completely absorbs the mind of the passengers and keeps them enthralled. They listen 
to it with immense interest and pay great attention to the details of the story, asking 
pertinent questions and getting satisfying answers from the boatman. The story they 
hear leave a lasting impression on their minds and makes an indelible mark on their 
sub-consciousness so much so that when they reach the other side of the river they 
thank the boatman for what he had told them, and the subject matter of the story they 
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had heard now becomes a point of discussion amongst them as they continue with 
their journey further on. When these travelers reach their destination, they tell others 
of what they had heard, because this story had mesmerized them and had given them 
immense peace, joy and happiness. This is how the story spreads by the word-of- 
mouth to far flung places on the land. 

This imagery has been used here too. Those who listen to the divine story of 
Lord Ram as narrated in Ram Charit Manas first hear it out of curiosity and its 
novelty factor, but sooner rather than later they are mesmerized by its charm and 
beauty as well as by the spiritual peace and joy that the story naturally provides to the 
listener. Surely they have certain questions to ask, because many episodes need 
further clarifications. and the hidden spiritual message needs to be explained. So they 
approach a wise teacher who apprises them of the finer nuances of the story, 
answering their questions and setting all doubts to rest. The ordinary listener, who 
was till now skeptical, now transforms into a devotee who is so firmly convinced of 
the holiness and authenticity of the story as well as the divinity of Lord Ram, its chief 
protagonist, that he cannot forget it, and retelling this story to others and spreading its 
divine spiritual message gives this devotee immense pleasure and satisfaction, some 
even making this task a mission of their lives as it would benefit a lot of other people 
who do not have the privilege that the devotee himself has had. 

It can be a single devotee or a group of devotees; they are like the passengers 
who have crossed the river of doubts and skepticism to land on solid ground on the 
other side, so happy and fulfilled that they thank their stars at having had the 
opportunity to meet the boatman who not only told them a fascinating story, but who 
also answered all their queries, and gave them a treasure that would grant them eternal 
happiness and peace which they will cherish for the rest of their lives. 


*This episode is narrated in detail in Ram Charit Manas, Baal Kand, Chaupai line no. 
2 that precedes Doha no. 268—to Chaupai line no. 7 that precedes Doha no. 285. 

Sage Parashuram was renowned for his short temper and wrathfulness. When 
he heard that Lord Ram had broken the old bow belonging to Lord Shiva, sage 
Parashuram became furious and rushed to the venue to punish the Lord. He shouted 
and hopped around mad with anger, vowing to cut off the head of Lord Ram and his 
brother Laxman to revenge the breaking of the old bow. But Lord Ram never lost his 
cool; he was politeness personified, asking the sage to calm down and take it easy. 
After fretting and fuming a lot, when all his suppressed anger was vented out like 
steam escaping from the spout of a kettle, Parashuram was crestfallen, regretting his 
behaviour and becoming mellowed like a true sage should be. 


*This incident shows the importance of having a balance of mind and calmness of 
head. Anger is of no consequence; it only shows a person in poor light. Sage 
Parashuram became a source of ridicule; anger made him behave like a joker and a 
buffoon in front of the huge assembly. His angry and rude behaviour undermined his 
stature as a great sage. Ultimately he had to regret. On the other hand, Lord Ram’s 
calm response ultimately gave him victory over his adversary; the Lord got fame 
while Parashuram got infamy. 

Lord Ram’s calmness and peaceful behaviour is compared to the ‘solid and 
well built steps on the banks of the river’ because this attitude gives firmness of mind 
and steadiness in the steps of an aspirant and a seeker of truth who moves ahead 
steadily and calmly on his spiritual journey. On the other hand, anger and loss of 
composure are like slippery ground where a person is not sure of his stand, and an 


380 


angry man is more apt to make mistakes than a person who approaches an issue with a 
cool head. ] 


Ast WH Aaa SSE 1 AT AM SAT Tas AS HT Il & I 
wed Ura Bale yai at Aaa Wa foa Aare ig M 


sanuja rama bibaha uchahu. so subha umaga sukhada saba kahu. 5. 
kahata sunata harasahim pulakahim. té sukrti mana mudita nahahim. 6. 


The grand festivities and abundance of merriment that accompanied the marriage of 
Lord Ram and his brothers (Bharat, Laxman and Shatrughan)' are like the cool and 
soothing waters of this symbolic river (represented by the story of Ram Charit Manas) 
that overflows its banks during the rainy season to wet large stretches of land all 
around it and making it fertile, and which gives pleasure to one and all even during 
normal times’. (5) 


Those persons who feel joyous and happy by reading this story (of Ram Charit 
Manas) are the ones who have truly derived the pleasure and reward of taking a bath 
in this symbolic river (Saryu)’. (6) 


[Note—'This episode is narrated in Ram Charit Manas, Baal Kand, from Doha no. 
285—to Chaupai line no. 6 that precedes Doha no. 355. 


“The narration of the marriage of Lord Ram and his three brothers is an occasion for 
celebration and joy. This episode is beautifully narrated in Ram Charit Manas; it 
captivates the mind and enthralls the heart. It is like the case of a tired person coming 
to a river to refresh himself with its cool and clean water: he takes a bath in the river, 
sips it’s sweet and cool water, lies down on its banks to relax, and feels refreshed and 
rejuvenated. Similarly, the episode of Lord Ram’s marriage is very heart-warming; its 
narrative is in the form of a beautiful poetry that is nothing less than nectar for the 
heart. 

The flood of a river is useful for the land around it as it wets and softens the 
soil, making it fertile and useful for the next crop. Likewise, the charming story of 
Lord Ram’s and his brothers’ marriage is so exhilarating and full of merry excitement 
that it fills the reader with ecstasy, which is akin to a river overflowing its banks 
during the rainy season. 


`The story of Ram Charit Manas has been compared to the river Saryu, and the 
pleasure and joy one gets by reading it and listening to it is likened to the pleasure one 
gets by taking a refreshing bath in the cool waters of river Saryu. Both are 
rejuvenating and refreshing—one the spirit and the other for the body respectively. ] 


TH Ria feat HTT GIST | Oe ANT SY AL PATTI 9 N 
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rama tilaka hita mangala saja. paraba joga janu juré samājā. 7. 
ka'l kumati kéka’l kéri. part jasu phala bipati ghanērī. 8. 


The huge assembly of people representing all walks of life (such as the citizens of 
Ayodhya, the monkeys, bears and demon friends of Lord Ram who came with him 
aboard the plane from Lanka, the large number of sages, seers, saints and ascetics 
who came to bless the Lord, the invited princes and nobles of the realm, etc.), and the 
mass celebrations that were organized at the time of coronation of Lord Ram as the 
King-Emperor of Ayodhya'—they represent the large crowd of travelers who have 
arrived on the banks of this symbolic river from all corners of the realm when they 
heard of its rare beauty and singular charm, as well as of its mystical ability to remove 
weariness, provide solace, and grant refreshment, rejuvenation and immense pleasure 
to all those who come to take a bath in its waters’. (7) 


On the other hand, the evil and selfish nature as well as the corrupted mind of Kaikeyi 
that prevented Lord Ram from being anointed as the prince-regent of Ayodhya and 
forcing him to go to the forest (for 14 years)’ is like the moss and scum that gather on 
the bank of the river, not only polluting the surrounding water but also causing stink 
and filth on the banks, making it revolting for the senses of those who come to the 
river. (8) 


[Note—'This episode is narrated in Ram Charit Manas, Uttar Kand, Chaupai line no. 
3 that precedes Doha no. 10—Doha no. 12-a; and Chaupai line no. 1 that precedes 
Doha no. 15—to Chaupai line no. 1 that precedes Doha no. 16. 


“When the good news spreads about a certain river or pond or lake or spring having 
some unique quality, such as the healing powers of their waters as it often is the case 
with hot-water springs, or about their natural beauty, or any other factor that makes 
them unique and different from other such water bodies, large numbers of people 
flock to them, overcoming all obstacles and inconveniences. 

Likewise, as soon as the glory of Lord Ram was established by his devotees 
who first convinced themselves about the divinity of the Lord, and then spread the 
good news far and wide to the places they visited and traveled to, large numbers of 
people, spiritual aspirants and seekers of deliverance, as well as the laity and ordinary 
people, were motivated to came and hear this divine story of Ram Charit Manas, and 
benefit from it. 


*This episode is narrated in Ram Charit Manas, Ayodhya Kand, from Doha no. 12— 
to Chaupai line no. 3 that precedes Doha no. 29. 


“It is the most reprehensible episode in the whole story, more so because, surprisingly, 
Kaikeyi used to love Lord Ram as much as she loved her own son Bharat. But driven 
by wrong advice given by her trusted maid Manthara, and also driven by selfishness 
and corrupted intellect, she played the role a devil, inviting condemnation and all 
round infamy for herself for all times to come. 

This is in sharp contrast with the good fame that Lord Ram got by remaining 
calm and cool in the face of such adversity and an unexpected, unfortunate turn of 
events—when his own step-mother became his enemy by depriving him of the crown 
of a great kingdom to which he was rightfully entitled, and making his suffer for 
fourteen long years in the forest where his wife Sita was abducted by the demon king 
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Ravana and the Lord had to fight the bloody war of Lanka to free her. Yet, inspite of 
all these things, Lord Ram never harboured any ill-will against Kaikeyi; he showed 
her the same respect as if nothing had happened—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 7 that precedes Doha no. 244. 

The episode of Kaikeyi is like the dirt and filth that accumulate near the bank 
of a river, which starts stinking and polluting the water. No traveler would like to go 
here to take a bath; everyone would avoid it. 

The sharp contrast between the two events—one of Lord Ram being crowned 
as the King-Emperor and mass celebrations that attended it, and the other of Kaikeyi 
preventing the Lord’s coronation and forcing him to the forest—are like the two 
extreme facets of life: a time which is full of happiness and joy, and another time that 
is full of sorrows and despair. 

These are representative of the two extreme sorts of conditions found on the 
banks of the river Saryu, or from a broader perspective, of the two kinds of people 
who live in this world whom the devotee encounters. One sort of people will give the 
devotee joy by their company, and the other sort of people would cause 
confoundedness and despair in him. ] 


eo. ar sifta saurd Va widehta BOS | 
PR STI GT AAT HIT A AST ST ATT S N 
doha. 


samana amita utapata saba bharatacarita japajaga. 
kali agha khala avaguna kathana tē jalamala baga kaga. 41. 


The excellent character of Bharat is like practicing auspicious virtues that lead to 
success in one’s spiritual pursuit, such as the virtues of selflessness, self-restraint, 
righteousness, probity, propriety, renunciation, dispassion, devotion, austerity and 
penances et al , as these virtues help to calm down all agitations and overcome all 
sufferings in the life of a devotee’. 

Meanwhile, the narration of the many vices of Kaliyuga, the present era of 
corruption and moral degradation, and the sinful deeds done during this era’, are like 
the scum as well as the many evil and wicked birds of prey, such as crows and herons 
that live either on the bank of river Saryu or in its water. (Doha no. 41) 


[Note—'Bharat’s character stands out as being exemplarily auspicious, most excellent 
and highly praise-worthy in the entire story of the Ramayana. He refused the crown of 
Ayodhya because it meant suffering for his beloved brother Lord Ram, and he led a 
life of a hermit all through the period of fourteen years that Lord Ram spent in the 
forest. Glorious tribute has been paid to him on more then one occasion. 

Refer: Ram Charit Manas, Ayodhya Kand: 

(i) Chaupai line nos. 1-5 that precede Doha no. 169 (by mother Kaushalya, the 
mother of Lord Ram and the chief queen-mother of Ayodhya); 

(ii) Chaupai line no. 1 that precedes Doha no. 184—to Chaupai line no. 2 that 
precedes Doha no. 185 (by the ministers, courtiers and all the citizens of Ayodhya); 

(iii) Chaupai line no. 8 that precedes Doha no. 206—to Chaupai line no. 6 that 
precedes Doha no. 210 (by sage Bharadwaj); 
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(iv) Chaupai line no. 8 that precedes Doha no. 231—to Doha no. 232 (by Lord 
Ram); 

(v) Chaupai line no. 6 that precedes Doha no. 258—to Chaupai line no. 1 that 
precedes Doha no. 257 (by sage Vasishta); 

(vi) Doha no. 265—to Chaupai line no. 4 that precedes Doha no. 266 (by the 
Guru of the Gods); 

(vii) Chaupai line no. 1 that precedes Doha no. 288—to Chaupai line no. 2 that 
precedes Doha no. 289 (by king Janak); and 

(viii) Chaupai line no. 2 that precedes Doha no. 323—to Doha no. 326 that 
laud Bharat’s exemplary sacrifice and penances that he undertook to atone for the 
mischief caused in his name. 


“If a devotee follows the example set by Bharat, then it is sure and certain that he too 
will get as much credit and good fame as Bharat got by his meritorious life and 
auspicious deeds. 


`The evil character of Kaliyuga have been enumerated in Ram Charit Manas, Uttar 
Kand, Chaupai line no. 8 that precedes Doha no. 97—to Chanda line no. 10 that 
precedes Doha no. 102. 


“The evil character of Kaliyuga have been compared to wicked birds such as crow and 
heron, as well as to the scum and filth that are found on the banks of the river Saryu. 
Once again, the contrast between the good and the bad has been made sharp here. On 
the one hand we have the exemplary character of Bharat, and on the other side we 
have the loathsome character of Kaliyuga. A wise devotee uses Bharat as his role 
model, and shuns that of Kaliyuga and the birds used to symbolize it, such as the crow 
and the heron. | 


do. carta ata oe fq et iar gera oars ante i 
fen fenaa faa are | ARN quae WY SAA SITR N 2 N 


caupa’. 


kirati sarita chahGm ritu rari. samaya suhavani pavani bhūrī. 1. 
hima himasailasuta siva byahu. sisira sukhada prabhu janama uchahu. 2. 


This symbolic river (of Lord Ram’s glory, holiness and divinity—i.e. the story of 
Ram Charit Manas) is magnificent, pleasant and most charming throughout the year, 
in all the six seasons’. Indeed and forsooth, it is very soothing for the senses and 
highly purifying for the spirit at all times, under all circumstances, and for everyone’. 


(1) 


{Now, in this and the following verses, various episodes in the story of Ram Charit 
Manas are compared to the ‘six seasons’ mentioned herein above. } 

The episode that describes the marriage of Lord Shiva with Parvati? is like the 
early winter season, the onset of cold season known as ‘Hima’. 

The story of the birth of Lord Ram, and the celebrations and festivities that 
followed’, is like the period marking the end of the winter season and the onset of 
spring, and known as the pleasant ‘Sisira’ season. (2) 
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[Note—'The six seasons are the following—early winter (Nov.-Dec.), late winter or 
the season of snowfall (Jan.-Feb.), spring (March-April), summer (May-June), rainy 
(July-August) and autumn or fall (Sept.-Oct.). 

The Prashna Upanishad of Atharva Veda, Canto 1, verse no. 11 says that the 
Sun God is like a wheel having six spokes. These refer to the six seasons of the year. 


?To wit, the story of Lord Ram is evergreen, abiding and eternal; it grants joy and 
bliss to everyone at all times and circumstances. People of all ages and genders, of all 
denominations and diverse interests, having different likings and inclinations, of 
varying mental abilities and intelligent quotient, of different emotional setups and 
varying outlooks to life—i.e. one and all, without exception or discrimination, 
whether they be devotees of the Lord or are skeptical and secular in disposition, 
would benefit by reading and hearing the glories of Lord Ram as narrated in this story 
of Ram Charit Manas. 

The appeal of Lord Ram’s divine story remains uniform in all ages and 
situations; its ability to grant spiritual peace, bliss, joy and beatitude is steady and 
abiding. It is therefore like a river that does not dry up during the summer season, nor 
does it ever cause annoyance to anyone like a river in spate during the rainy season 
that creates havoc all around it in the form of floods. The story is uniformly heart 
warming and soothing for the mind and the spirit just like a great river whose water 
remains cool in summer and warm in winter. 


*This episode is described in Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 65—to Chaupai line no. 3 that precedes Doha no. 103. 

It is to be noted here that a remarkable simile has been employed by the 
learned poet Tulsidas while comparing the marriage of Lord Shiva and Parvati with 
the name of the season—i.e. the ‘Hema season’. Parvati was the daughter of ‘Hima’, 
the King of the snow-covered mountain range called the Himgiri, the mountain of 
snow, or the Himalayas. {Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 
that precede Doha no. 65; Doha no. 102 and Chaupai line nos. 1-2 that follow it.} 

Lord Shiva is also the Lord of the Mountains because he has his abode at Mt. 
Kailash, the best amongst the summits of the range known as Himalaya. 

Hence, the similarity in the ‘name of the mountain’ where the entire event 
took place and the ‘name of the season’ that is used to compare it are striking—the 
word ‘Hima’, meaning snow. 


“This episode is described in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 192—to Doha no. 200. 

The birth of Lord Ram was marked by celebrations and festivities that is a 
metaphoric way of saying that the world rejoiced the arrival of spring when new 
flowers bloomed on trees, new leaves sprouted, the chill of winter ended, paving the 
way for sunshine and warmth, and the land became green all around once again after 
the frosty winter season. This brings cheer and happiness to the people. ] 


aera TH ferate GAT | ST Ae Areas TTS 3 M 
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baranaba rama bibaha samaju. so muda mangalamaya rituraju. 3. 
grisama dusaha rama banagavanu. panthakatha khara atapa pavanu. 4. 


The narration of the episode describing the marriage of Lord Ram (with Sita)! is like 
the most pleasant and auspicious (mangalamaya) season known as spring, which is 
called the ‘king of seasons’ (riturājū) (3) 


The episode that relates to Lord Ram going to the forest? is like the summer season 
which is very harsh and unbearable, and the troubles that the Lord had to endure 
there’ are like the rays of the scorching sun and the hot air that blows during this 
season’. (4) 


[Note— This episode is narrated elaborately in Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 240—to Doha no. 265, and continued from 
Doha no. 285—to Doha no. 353. 


*This episode is the most charming one in the whole story of Ram Charit Manas, and 
the poet Tulsidas has skillfully employed all his writing talent to wonderfully describe 
the beauty and magnificence of this event in an inimitable way. The lyrics and the 
melody of the verses that describe the marriage of Lord Ram are exceptionally 
charming. 

It is compared to the “spring season’, the ‘king of all seasons’, because this 
season is the most pleasant one in the year. Prior to it was the frost and chill of winter, 
and it is followed by the heat of summer. Even Mother Nature celebrates this season 
by turning the land green and turning the trees into a riot of colour. 

In India, the festival of colour, known as ‘Holi’, too is celebrated at the 
beginning of this season to herald its arrival. 


*This episode is narrated in Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 
2 that precedes Doha no. 29—to Chaupai line no. 3 that precedes Doha no. 142. 


“The sufferings endured by Lord Ram in the forest can be gauged by reading the 
following verses of Ram Charit Manas, Ayodhya Kand: (i) Chaupai line no. 3 that 
precedes Doha no. 62—to Chaupai line no. 7 that precedes Doha no. 63 (where Lord 
Ram tries to dissuade Sita from accompanying him to the forest); (ii) Chaupai line 
nos. 5-6 that precede Doha no. 112 (the humble women folk in the roadside villages 
rue at the sufferings that Lord Ram and Sita would have to endure in the forest); (iii) 
Chaupai line no. 1 that precedes Doha no. 105; and Doha no. 114 (Lord Ram sleeps 
on bare earth under a tree, or rests under the shade of a tree); (iv) Chaupai line no. 2 
that precedes Doha no. 119—to Doha no. 120 (the villagers and forest dwellers regret 
at the sufferings that Lord Ram will undergo in the forest); (v) Chaupai line nos. 3-4 
that precede Doha no. 124 (which say how Sita used to feel tired walking, how Lord 
Ram took some rest under a tree, brought cool water from a stream, and ate edible 
roots and fruits, rested for the night, and then moved ahead the next day). 

One has to close one’s eyes and see the events unroll on the canvas of the 
mind to fathom the depth of the sufferings that the Lord had to undergo in the forest. 
Remember: He was born in comfort and luxury, being the prince of a mighty empire. 
Suddenly he was tossed overboard to lead a harsh life in the forest: enduring the 
vagaries of nature and seasons, the roughness and harshness of uncharted terrain, the 
uncertainties of what lay ahead, living a life of a hermit to which he was not 
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accustomed, and compounding his sufferings was the fact that he had to care for his 
young wife Sita and brother Laxman who depended upon him and who had never 
experienced the horrors of life in the forest. Besides the physical sufferings there was 
the fear of the ferocious demons who wondered in the forests, killing and eating all 
human beings they could lay their hands on. Eventually, the Lord had to face the 
wrath of the demons head on when their king Ravana abducted Sita, after which the 
Lord had to search for her and free her by waging a war with the help of an 
unconventional army of monkeys and bears—all done without any help from anyone 
in his family or kingdom. 

Lord Ram endured everything with a smile and courage and resilience; he 
harboured ill-will against none. The sufferings undergone by Lord Ram would wring 
the heart of any man who has any trace of compassion in him. Frankly speaking, the 
remembrance of the harsh life of Lord Ram during his days in the forest, the 
imagination of the Lord’s sufferings there, are so agonizing and painful to think of 
that they make the author of this book sad and moved to tears. 


‘While the spring season is very pleasant, the summer is very harsh and tormenting. 
Hence, the sufferings of Lord Ram during his days in the forest are compared to the 
harsh conditions of the summer season. | 


SUT OT PATA UN | gpa Aller GATT tt & N 
Ta ws Ge fra acts | fate gaa As Ale Gers NG N 


barasa ghora nisacara rari. surakula sali sumangalakari. 5. 
rama raja sukha binaya bara’. bisada sukhada so'i sarada suha'l. 6. 


The ferocious battles that Lord Ram fought with the demons' are like the heavy rains 
of the rainy season, but these battles were very auspicious for the gods and the rest of 
the creatures of the world just like the rains are good for the crop and the land’. (5) 


The glorious reign of Lord Ram when he ascended the throne of Ayodhya, the reign 
that was marked by righteousness and practice of the laws of Dharma (rightful 
conduct), with abundance of happiness and joy all around’, is like the pleasant autumn 
season which is very comforting’ as it symbolizes the reward one gets by practicing 
Dharma and a noble way of life as done during the reign of Lord Ram. (6) 


[Note—'Lord Ram fought a number of independent battles with the demons, and then 
there was the major conflict that culminated in the epic war of Lanka. 

Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 5-6 that 
precede Doha no. 209 (battle with the female demon Tadka); (11) Chaupai line nos. 3- 
5 that precede Doha no. 210 (battle with demons Marich and Subahu); (b) Aranya 
Kand, (iii) Chaupai line no. 6 that precedes Doha no. 7 (battle with the demon 
Viradha); (iv) Chaupai line no. 13 that precedes Doha no. 18—to Chaupai line no. 1 
that precedes Doha no. 21 (battle with the demon Khar and Dushan); (v) Chaupai line 
no. 6 that precedes Doha no. 33 (battle with the demon Kabandha); and then finally 
(c) Lanka Kand, from Chaupai line no. 1 that precedes Doha no. 39—to Chanda line 
no. 8 that precedes Doha no. 103 (the epic War of Lanka). 
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*If we examine these individual battles and the final war of Lanka, we will discover 
two things: One, that all the demons who died fighting Lord Ram found deliverance, 
emancipation and salvation for themselves. {Refer: Ram Charit Manas, Lanka Kand, 
(i) Chaupai line nos. 1-6 that precede Doha no. 45; and (ii) Chaupai line nos. 7, 9-10 
that precede Doha no. 114.} 

Two, that after each victory of Lord Ram over the demons the gods and sages 
felt very glad and contented, because it was for this very purpose—.e. elimination of 
the demons—that Lord Vishnu had come down to the mortal world as Lord Ram. 
{Refer: Ram Charit Manas, Baal Kand, Doha no. 186 along with Chaupai line nos. 1- 
7 that follow it. } 

So therefore, the gods, sages and saintly people were glad that Lord Ram not 
only saved them from the tyranny of the demons, but he also showed his merciful and 
forgiving nature by granting deliverance, emancipation and salvation to all the 
demons inspite of their sinful lives. 


Lord Ram’s reign has been described in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 7 that precedes Doha no. 20—to Chaupai line no. 2 that precedes 
Doha no. 24. 


“Before the autumn season was the harsh period of summer; so the arrival of autumn 
is very pleasant because the heat of the sun abates and the environment becomes 
cool.] 


ai Fara faa ET aS WA STAT SUA UTM I 9 UI 
Wd GUIs geag | Ae Wa OAT A TS US N 


sati siromani siya gunagatha. so'i guna amala anupama patha. 7. 
bharata subha'u susitalata'l. sada @karasa barani na ja’. 8. 


The immaculate character of Sita, her loyalty towards her husband Lord Ram, and her 
exemplary life marked by righteousness, probity and nobility in thought and conduct! 
are like the holy water of the symbolic river (representing the story of Lord Ram as 
narrated in Ram Charit Manas). (7) 


Similarly, the excellent character of Bharat and his upright nature, his devotion for 
Lord Ram and practice of the laws of Dharma (righteousness and probity in conduct 
and thought), were stellar in nature and steady’. They are like the supreme peace and 
tranquility that reigns over the waters of this symbolic river’. (8) 


[Note—'Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes 
Doha no. 5—to Chaupai line no. 1 that precedes Doha no. 6. Here, Anusutya, the wife 
of sage Atri, advises Sita about the chief points of an auspicious way of life that a 
loyal and chaste wife must practice. 

There are other occasions also where Sita has been blessed with grace. For 
instance, (a) by the deity of holy river Ganges—refer: Ram Charit Manas, Ayodhya 
Kand, Doha no. 103 along with Chaupai line nos. 2-8 that precede it; (b) by the 
ordinary women folk who met Sita on the way to the forest—refer: Ram Charit 
Manas, Ayodhya Kand, Doha no. 117 along with Chaupai line no. 1 that follows it. 
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Sita’s immaculacy, chastity and unblemished character was ultimately proved 
and established by her undergoing the ‘fire test of purity’ at the end of the war of 
Lanka—trefer: Ram Charit Manas, Lanka Kand, Doha no. 109 along with Chaupai 
line nos. 6-8 and Chanda line nos. 1-8 that precede it. 


“The excellent nature and righteous character of Bharat, the younger brother of Lord 
Ram, has been extolled in laudatory terms at a number of places in the story of Ram 
Charit Manas. Refer: Ram Charit Manas, Ayodhya Kand, (i) Doha no. 168 and 
Chaupai line nos. 1-4 that follow it (by mother Kaushalya); (11) Chaupai line nos. 3-8 
that precede Doha no. 184 (by ministers, courtiers, guru Vasistha, and citizens of 
Ayodhya); (iii) Doha no. 205 along with Chaupai line nos. 6-8 that precede it (by the 
presiding deity of Triveni); (iv) Chaupai line no. 8 that precedes Doha no. 206—to 
Chaupai line no. 8 that precedes Doha no. 210 (by sage Bharadwaj); (v) Chaupai line 
no. 8 that precedes Doha no. 231—to Chaupai line no. 3 that precedes Doha no. 233 
(by Lord Ram and the gods); (vi) Chaupai line nos. 1-5 that precede Doha no. 257, 
and Chaupai line nos. 6-8 that precede Doha no. 258 (by sage Vasistha and others 
who had assembled in Chitrakoot); (vii) Chaupai line nos. 3-4 that precede Doha no. 
266 (by the Guru of the gods); (viii) Chaupai line nos. 1-5 that precede Doha no. 283 
(during a meeting between Kaushalya, the mother of Lord Ram, and Sunayana, the 
mother of Sita in Chitrakoot); (ix) Doha no. 304 along with Chaupai line no. 8 that 
precedes it and Chaupai line nos. 1-4 that follow this Doha (by Lord Ram who 
expresses his confidence in the wisdom of Bharat); (x) from Chaupai line no. 3 that 
precedes Doha no. 324—to Doha no. 326 (which describes Bharat’s penances, 
austerities, sacrifice and self-control). 


*Amid the turmoil of life and its various exigencies and transient nature that seem to 
rock the boat of a person’s life, the way Bharat led his life acts as a lighthouse that 
helps the perplexed person to navigate through the rough water of the river 
representing the events in his life. Bharat practiced all the principles of Dharma, such 
as self-restraint, renunciation, dispassion, austerity, penance, righteousness, probity, 
propriety, ethics, morality, and nobility of thought and conduct, as well as having 
devotion for Lord Ram. 

The example of Bharat serves as a beacon of hope for a person seeking 
guidance to lead a peaceful life amidst the turmoil, sufferings, temptations, despair 
and contradictions of life that perplex him. Bharat’s example gives steadiness and 
calmness to the person who is unable to decide what to and what not to do when torn 
between bewildering and complex situations in life. 

To wit, taking the analogy of the boat cited earlier in this discussion, Bharat 
acts as a keel of the boat to give it steadiness so that it can continue with its journey 
without turning over.] 


do. aaa ate rah via aaa are | 
aay fet ag Sey cht Met Ae ATA Ut V2 I 


doha. 
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avalokani bolani milani priti parasapara hasa. 
bhayapa bhali cahu bandhu ki jala madhuri subasa. 42. 


The sweet and friendly relationship, and the strong and inviolable bond of 
brotherhood that existed between the four brothers (Lord Ram, Bharat, Laxman and 
Shatrughan)—the affectionate way they looked at each other, the endearing way they 
talked, met and expressed their love for each other—was exemplary. Indeed and 
without gainsay, the cordial relationship that existed between the four brothers was 
extremely profound, sublime and divine by its nature’. 

This warm and amiable relationship marked by sweetness and mutual 
affection for each other is like the sweet and scented water of the symbolic river 
(Saryu, representing the story of Ram Charit Manas)’. (Doha no. 42) 


[Note—'There are ample verses in the story of Ram Charit Manas that prove the 
strong and inviolable bond of brotherly love and affection that existed between the 
four brothers, and the mutual respect they had for each other, right from their infancy. 
They played together, ate together, grew up together, were taught together by sage 
Vasishta, and were married together. 

Childhood days: Refer—Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 
3-4 that precede Doha no. 198; (ii) Chaupai line nos. 2-4 that precede Doha no. 203; 
(iii) Chaupai line nos. 2-4 that precede Doha no. 204; (iv) Chaupai line nos. 1, 4, 6 
that precede Doha no. 205. 

Marriage: Refer—Ram Charit Manas, Baal Kand, (i) Doha no. 325 along with 
Chanda line nos. 1-16 that precede it; (ii) Chaupai line no. 1 that precedes Doha no. 
326; (iii) Chanda line nos. 13-16 that precede Doha no. 327 (gods blessing all the four 
couples during the marriage rituals); (iv) Chaupai line nos. 6-7 that precede Doha no. 
328 (king Janak washing the feet of all the four brothers simultaneously as part of the 
marriage ritual); (v) Doha no. 334 along with Chaupai line no.1 that follows it (Lord 
Ram and his three brothers visited the city of Janakpur and then to king Janak to bid 
good bye to all before departing for home, i.e. to Ayodhya, with their brides and the 
marriage party); (vi) Chaupai line nos. 2-4 that precede Doha no. 341, and Doha no. 
342 along with Chaupai line no. 8 that precedes it (king Janak blesses the four 
brothers who were now his sons-in-law); (vii) Chaupai line nos. 7-8 that precede 
Doha no. 348; Doha no. 349 along with Chaupai line nos. 3, 7 that precede it, and 
Chaupai line nos. 1-3 that follow this Doha; and Chaupai line no. 4 that precede Doha 
no. 353 (welcome ceremony of the four brothers and their brides in Ayodhya). 

Lord Ram regretting that he would alone be asked to become a king when sage 
Vasistha went to inform him about it, whereas it would be correct that the crown be 
equally shared by all the four brothers in turn as they had hitherto shared everything 
together—trefer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-8 that 
precede Doha no. 10. 

Laxman decided to accompany Lord Ram to the forest as he could not live 
without him. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that 
precedes Doha no. 70—to Chaupai line no. 4 that precedes Doha no. 73. 

When Bharat and Shatrughan came to know that their mother Kaikeyi had sent 
Lord Ram to the forest, they vented their wrath on her and her maid Manthara who 
had instigated Kaikeyi. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 
that precedes Doha no. 161—to Chaupai line no. 7 that precedes Doha no. 163. 
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Later on, Bharat had expressed his excess of anguish and lamented regretfully 
that he had been the cause for Lord Ram, Sita and Laxman having to come to the 
forest, asking Lord Ram to forgive him and return home, and let him go to the forest 
in his place, telling the Lord that the final decision would be his and whatever he 
orders would be acceptable to Bharat. Refer: Ram Charit Manas, Ayodhya Kand, (1) 
Chaupai line no. 4 that precedes Doha no. 267—to Doha no. 269; (ii) Chaupai line no. 
5 that precedes Doha no. 297—to Chaupai line no. 8 that precedes Doha no. 301; (iii) 
Chaupai line nos. 5-8 that precede Doha no. 313. 

When Bharat and Shatrughan met Lord Ram and Laxman in Chitrakoot, their 
mutual love and affection overflowed and made everyone who was present there 
emotional. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that 
precedes Doha no. 240—to Chaupai line no. | that precedes Doha no. 242. 

During the conference held in Chirakoot, Bharat had stressed the fact that 
Lord Ram had loved him so much ever since their childhood days that he would 
voluntarily lose a game so that Bharat could win it—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 6-8 that precede Doha no. 260. 

Finally, we read about the meeting of the four brothers when Lord Ram came 
back to Ayodhya at the end of his fourteen years of forest sojourn. It was a most 
emotional union, marked by unprecedented warmth and bonhomie, with tears and 
sobs and warm embraces by all the four brothers. Refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 6 that precedes Doha no. 5—to Chaupai line no. 2 that 
precedes Doha no. 3. 


“In short, all the four brothers were like the same soul having four bodies. 

In this Doha, the sweetness of the waters of the symbolic river represented by 
the story of Ram Charit Manas has been compared here to the fact that there was 
exceptional sweetness and love in the relationship between the four brothers, and it 
stood firm and inviolable even during testing times and circumstances. 

To wit, the simple and obvious meaning of this comparison is that inspite of 
the many unpleasant narrations in the story that seem to be harsh and not so divine, 
such as the delusions of Narad, the birth of the demon race, the many battles and the 
epic war of Lanka that were bloody and horrendous, and even the palace intrigue that 
led to Lord Ram going to the forest, and other such things, yet the story does not lose 
its inherent sweetness, charm and spiritual beauty. 

This fact has been reiterated by Lord Shiva to Paravati in Ram Charit Manas, 
Uttar Kand, Doha no. 129 along with Chaupai line nos. 1-8 that precede it; and by 
Goswami Tulsidas in his own observation in Doha no. 130 along with Chaupai line 
nos. 1-8 and Chanda line nos. 1-12 that precede it. ] 


dio. siete fort drat ANT rat feta Ta A ATT N g Ut 
aaya aR Grd Wee | sire Pasa AAAS SMT Ut 2 M 


caupa’. 


arati binaya dinata mori. laghuta lalita subari na thori. 1. 
adabhuta salila sunata gunakari. asa pi'asa manomala hari. 2. 


[Poet Tulsidas, who has written this book Ram Charit Manas, says—] ‘My longing 
for receiving Lord Ram’s grace, my humble prayers and my humility, which are 
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immense by nature, are like the lightness and cleanliness of the water of this symbolic 
river (representing the story of Lord Ram as narrated in Ram Charit Manas)’. (1) 


Verily indeed, forsooth and without gainsay, this marvelous water (i.e. the story of 
Lord Ram as narrated in Ram Charit Manas) has very rare qualities in it—for it can 
heal the spirit of the hearer who hears it; it can purify the mind of all its impurities, it 
can clean the inner self of all dirt, and it quenches the thirst of all sorts of worldly 
desires that the devotee may have’. (2) 


[Note—'Tulsidas says that his heart is honest and his mind is pure, he has no trace of 
deceit or conceit, nor pretensions of being a great poet or of any kind of boastfulness 
when he says that he has written this holy book as a remembrance of his beloved Lord 
Ram, as a tribute to him, as a means of offering his worship to Lord Ram, as an 
offering at his holy feet, and not to show off his poetic or writing skills. He writes this 
holy book with all humility at his command, and with a humble prayer to the Lord to 
bless him with the boon of having abiding devotion and love for him. Tulsidas wants 
nothing else; he seeks no worldly boons or blessings for material gains. He does not 
either seek fame and name, nor honours and titles for his composition. He has made 
these points abundantly clear in earlier verses. {Refer: Ram Charit Manas, Baal Kand, 
(i) Doha no. 8 along with Chaupai line nos. 2-14 that precede it; (ii) Chaupai line nos. 
8-11 that precede Doha no. 9; (iii) Chaupai line nos. 1-8 that precede Doha no. 10; 
(iv) Chaupai line nos. 9-12 that precede Doha no. 12; (v) Chaupai line no. 9 that 
precedes Doha no. 13—to Chaupai line nos. 1, 6 that precede Doha no. 14; (vi) 
Chanda line nos. 3-4 that precede Doha no. 14; (vii) Chaupai line nos. 7-11 that 
precede Doha no. 15; (viii) Doha no. 29 along with Chaupai line nos. 1-5 that precede 
it.} 

So therefore, just as this attitude of simplicity, humility, submission, 
supplication and modesty neutralizes any trace of grossness that Tulsidas may have 
had before he started writing Ram Charit Manas, the story would lighten the heart and 
purify the mind of all those who listen to it and read it, removing the burden of 
worldly worries and consternations that rob the spirit of its peace and tranquility. 

The lightening of the devotee’s heart and mind of their worldly burden is 
likened to the water of this symbolic river being light and pure in the sense that even 
as waters of some springs and rivers are nectar-like and naturally beneficial for the 
health of a person as they are easy on the stomach and do not make the drinker bloat 
up, this holy story of Lord Ram will be easily understood by one and all, and it will 
spiritually benefit even the uninitiated person as much as it would do to a learned 
person. 

Another point is that just like the case of the water of a sacred river that looks 
dirty from the outside not losing its inherent holiness and sanctity, the story of Lord 
Ram as narrated in Ram Charit Manas remains spiritually evergreen and eternally 
holy inspite of its story line appearing to be worldly in its appearance, and even if it is 
read or listened to by non-believers and skeptics who have no faith in Lord God. 

The water of this symbolic river representing the divine story of Lord Ram is 
‘light’ in the sense that it lifts the spirit from a gross plane to a higher level of 
existence, and it is ‘pure and clean’ because it cleanses the inner self of a devotee of 
all his spiritual faults, making him pious and saintly. When we need to clean our 
bodies we take a bath in clean water, and not in dirty water. 
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?The benefits of hearing the divine story of Lord Ram has been enumerated in this 
verse. Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 4 that 
precedes Doha no. 31—to Doha no. 32; (ii) Doha no. 35 along with Chaupai line nos. 
6-13 that precede it; (b) Uttar Kand, (iii) Chaupai line no. 1 that precedes Doha no. 
126—to Doha no. 130.] 


TH quate a Ut etd Genet alot Hees WAH 3 N 
Va sy Aas are caret | aA ga Gal aR STAT Ul x N 


rama suprémahi posata pani. harata sakala kali kalusa galani. 3. 
bhava Srama sdsaka tōşaka tōşā. samana durita dukha darida dōşā. 4. 


The water of this symbolic holy river (representing the divine story of Lord Ram as 
narrated in Ram Charit Manas) enhances and reinforces one’s love and devotion for 
Lord Ram, while at the same time it eliminates and neutralizes all sorts of sins and 
their harmful effects that are prevalent in the corrupt and dark age known as Kaliyug 
(the present age), and which cause a lot of distress and perplexities for a person’. (3) 


This ambrosia-like water is able to relieve fatigue of the soul due to its seemingly 
endless journey through the cycle of transmigration (i.e. it grants liberation and 
deliverance to the soul, and emancipation and salvation to the devotee). 

It gives contentedness to content itself (i.e. it is a provider of the best kind of 
contentedness to the seeker, leaving him fully satisfied and in want of nothing more to 
give him peace and happiness). 

It eliminates all sorts of distresses and pains and grief and torments caused by 
sins and their consequences; nay, it vanquishes sins themselves (i.e. it removes the 
cause of all kinds of distresses, pains, grief and torments by eliminating ‘sin’ itself)’. 


(4) 


[Note—'The holy story of Lord Ram has a two-fold benefit—one, it develops positive 
spiritual virtues of devotion and love for Lord God in a person who listens to it and 
reads it, and two, it helps to clean one’s inner self of all spiritual impurities and taints 
that cover a person’s Atma, his ‘pure self’, which tend to cause a lot of distress and 
agitation in him. The story of Lord Ram gives a devotee internal peace and bliss; he 
finds solace and succour in it; his mind finds rest and his heart emotional stability. It 
is like the case of a thirsty person finding an oasis in a hot desert—this discovery 
gives him the joy of his life; he would have given anything demanded just for a sip of 
water to save his life, but now he has an entire water-hole of cool and sweet nectar- 
like water all for himself to drink as much as he wants. So is the case with Ram Charit 
Manas—it nourishes the soul, uplifts the spirit, removes agitations by calming the 
nerves, and it grants peace to the mind and heart. 

In this context, refer to: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 
that precede Doha no. 31. 


"How does the divine story of Lord Ram remove sins? It does so by purifying the 
inner-self of the devotee and motivating him to follow the path of righteousness, 
auspiciousness, probity, propriety, and nobility in conduct and thought, i.e. the Laws 
of Dharma, and shun the opposite path, i.e. the path of sin. 
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In this context, see verse no. 5 herein below. 

A person suffers and loses his peace of mind and heart because he goes against 
the Laws of Nature and Dharma, and becomes indulgent in the gross world and its 
material things. He develops various passions, longs for this and that, and is never at 
peace with himself because he pursues his dream and expects to realize imaginary 
goals that always elude him in a world full of contradictions, mirages and delusions. 
The situation is like a boat caught in the turbulent currents of a river, which makes the 
boat toss and rock, making its passengers terrified and agitated. In this situation, Lord 
Ram’s story acts as a strong boat with a good boatman, a sturdy keel and navigation 
system—that instill confidence in the mind of the passengers and calms their nerves. 

The devotee is now certain that inspite of his many failings and faults, at last 
he has a means to find deliverance from his problems. And the best thing is that this 
‘means’ is easy and uncomplicated, something that does not require elaborate rituals 
and practicing of many difficult methods as prescribed in the scriptures—such as 
Yoga (meditation), Japa (repetition of Mantras or spiritual formulas), Tapa (austerity 
and penance), Dhyan (contemplation), Tirtha (visiting pilgrim places), Yagya and 
Vrat (sacrifices and vows) et al. 

The path of devotion and love for Lord Ram as prescribed in the story of Ram 
Charit Manas is a very simple and hassle free path for attaining spiritual bliss and 
happiness. It is uncomplicated and free of dogmas. From a practical point of view too, 
an interesting story, especially one that is told by the way of a song or poetry that can 
be sung and recited melodiously, appeals to both the mind and the heart of a weary 
person, for it gives peace to him and removes his weariness, diverting his attention 
from the problems of life that burden his mind and heart. But when this ‘story’ is told 
with the assurance to a weary person that it is certain to grant deliverance from all 
worldly torments and give him peace and solace, it acquires a special value for him, 
for he is anxious to find a way out from the quagmire in which he is trapped. Ram 
Charit Manas is the perfect remedy for him; it is the kind of story that he has been 
searching for, something that would be easy on his mind and unburden it of its 
baggage of worries about how to find liberation and deliverance from the net of 
problems in which the soul seems to be trapped. 

The glories of the story of Lord Ram have been extolled and enumerated in 
Ram Charit Manas, Baal Kand, Doha no. 32 along with Chaupai line nos. 1-14 that 
precede it. ] 
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kama koha mada moha nasavana. bimala bibéka biraga barhavana. 5. 
sadara majjana pana ki'é tem. mitahim papa paritapa hi'é tem. 6. 


On the one hand it removes or eliminates Kaam (worldly passions), Krodha (anger), 
Mada (arrogance and haughtiness) as well as Moha (delusions and attachments), and 
on the other hand it enhances and reinforces the virtues of purity of thought that 
fosters wisdom, and purity of conduct that fosters the virtues of renunciation, 
dispassion and detachment (Vairagya)'. (5) 
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Indeed and in all sooth, if a seeker has faith in this story of Lord Ram as narrated in 
Ram Charit Manas, listening to it and hearing it attentively and with due reverence, 
then it would be like his taking a bath and sipping the water of the holy river that 
symbolizes this story, and even as a weary traveler finds immense joy, feeling 
refreshed and rejuvenated with this bath and drinking of the water of the river, the 
devotee too would find that his countless torments and grief, that were caused by sins, 
have been eliminated, and his inner-self is refreshed and rejuvenated’. (6) 


[Note—'This verse answers the question: ‘How would the story of Lord Ram as 
narrated in Ram Charit Manas remove sins and neutralize its consequences while 
giving peace and deliverance to a devotee?’ It does so by removing sinful nature and 
replacing it with good character. 


"When a tired traveler reaches a river and takes a bath in its cool water, all his 
tiredness goes away. Similarly, when a person reads and listens to this holy story, his 
inner-being finds joy, happiness, peace and bliss. 

Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 2 that 
precedes Doha no. 15; (ii) Chaupai line no. 6 that precedes Doha no. 39.] 
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jinha ehim bari na manasa dho'e. tē kayara kalikala bigō'ē. 7. 
trsita nirakhi rabi kara bhava bari. phirihahim mrga jimi jiva dukhari. 8. 


Surely indeed, those unfortunate ones who have not washed their Mana (inner-self; 
the mind and heart complex) with the purifying water of this symbolic holy river have 
definitely been cheated by Kaliyug'. (7) 


Verily indeed, those unfortunate ones who have fallen in the trap of delusions created 
by Kaliyug are like a deer that runs behind the mirage of water created by the heat of 
the sun in the desert, without actually finding the water to quench its thirst. Likewise, 
these poor deluded fellows would spend their lives running hither and thither seeking 
solace and comfort for their tormented self, and searching for a means of deliverance, 
but would find none”. (8) 


[Note—'Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line nos. 8-9 that 
precede Doha no. 112. 

Kaliyug is very cunning and crafty; it throws its net of delusions to trap an 
unsuspecting creature just like a fishmonger catches fish by throwing his net to trap 
the poor fish. Only fools who are greedy for the charms of this material world—which 
though illusionary yet looks surreal due to the veil of delusions thrown by Kaliyug 
over his mind and wisdom—would take the bait just like a greedy fish, not realizing 
that it is a trap to ensnare him. 

But those who are wise and intelligent see through the trick, and take refuge 
under the shade of Lord Ram’s grace. 
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*A similar idea has been expressed by Tulsidas in his classical book of prayers called 
Vinai Patrika, in its verse nos. 88, 116, 136, 138 and 188. 

To wit, if a person truly seeks to find a way out of his spiritual dilemmas and 
perplexities that confound his mind and make him feel out of his wits in Kaliyug, then 
he need not search anywhere but take recourse to the story of Lord Ram as narrated in 
Ram Charit Manas, and follow the guidelines outlined in it. He will surely and 
certainly see the light at the end of the dark tunnel. 

Let us take an example to understand the great import of these verses, viz. 
Chaupai line nos. 1-8, which we are currently reading. In essence they say that a 
person who is fortunate enough to have come to this lake symbolized by the divine 
story of Lord Ram, known as Ram Charit Manas (apropos: Doha no. 36—to Chaupai 
line no. 1 that precedes Doha no. 38), should waste no time in drinking this nectar-like 
water that is rejuvenating for the spirit and a destroyer of all torments associated with 
life in this mortal world, but if by chance one is not so fortunate to use this 
opportunity, if he misses it, then surely he is under the influence of Kaliyug which has 
deluded his wisdom and undermined his sense of right thinking. 

It will be easy to understand this point with the help of a simple and 
straightforward example. Suppose a thirsty and tired man comes to a water body. 
Would he first and foremost think of drinking water to quench his thirst and save his 
life, or would he waste precious time in fruitless debating and contemplating on things 
that do not serve any worthwhile purpose to him? For instance, would it be not a 
height of stupidity on his part to stand by the side of the water body to first find out its 
origin and history, the geography and geology of the place, who drank that water 
before him or has some outcaste washed his hand in it prior to his coming to it 
himself, what is the flora and fauna of the water body, or what kind of fish live in it, 
and whether or not some of them may have died and still lying in the water, thereby 
polluting it, is the water crystal clean or dirty and covered by moss, and so on and so 
forth. Then, at the end of this doubting and contemplating, being unable to arrive at a 
conclusion about the purity, holiness, sanctity and cleanliness of the water, turns and 
goes away thirsty and tired. Say, what would you call this person? 

The same thing applies to a person who wastes his time into delving in futile 
arguments as to the authenticity of the story of Lord Ram, its particular history, 
spying out some minor inconsistencies here and there in order to upend it and prove 
it’s an imaginary myth, forgetting that it has come down to us from generations after 
generations of learned sages and seers in an oral tradition, for writing came much 
later, and therefore some minor divergences from the main structure and flow of 
events is but natural and in order of things—for this person who engages in such 
academic debates has lost the chance to imbibe the nectar that is right before him and 
enjoy its bliss in an attempt to show-off his intellectual muscle. 

The idea is, one must approach the story of Lord Ram with an element of 
devotion and faith in his heart if he wishes to benefit from it, for otherwise he would 
have lost the fruit while examining the tree that bears it. ] 
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mati anuhari subari guna gana gani mana anhavaii. 
sumiri bhavani sankarahi kaha kabi katha suhā'i. 43 (a). 


Having thus enumerated the glorious virtues of this symbolic water (of the holy river 
representing the story of Lord Ram) to the best of his intellectual abilities and 
wisdom, and having purified his own mind and intellect by washing them in it, this 
humble poet (i.e. Goswami Tulsidas) pays his obeisance and respects to Lord Shiva 
and goddess Bhavani (Parvati, Shiva’s consort)’, as he now begins to narrate this 
beautiful and most charming story (of Ram Charit Manas). (Doha no. 43-a) 


[Note—'The divine story of Lord Ram known as ‘Ram Charit Manas’ as narrated by 
Tulsidas was first conceived in Lord Shiva’s Mana (mind and heart). So therefore, 
Lord Shiva is deemed to be the one who is the progenitor of this story, he is its 
creator, and hence he is given honour first by offering respects by the poet Tulsidas 
before commencement of the narration. Refer: Ram Charit Manas, Baal Kand, Doha 
no. 35 along with Chaupai line nos. 6-13 that precede it where the same idea is 
expressed. | 
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aba raghupati pada pankaruha hiyam dhari pa'i prasada. 
kaha'um jugala munibarja kara milana subhaga sambada. 43 (b). 


Invoking the grace of Lord Ram and seeking the Lord’s blessings by enshrining his 
holy lotus-like feet in my heart, I (Tulsidas) now commence with the narration of this 
exceptionally magnificent story by describing the meeting of two great sages of their 
time (i.e. sages Bharadwaj and Yagyawalkya)'. (Doha no. 43-b) 


[Note—'Till this point the saint-poet Goswami Tulsidas has enumerated the glories 
and divinity of Lord Ram, his holy name and his divine story as he would soon 
narrate it in his book Ram Charit Manas. To remove any doubt about its authenticity 
and holiness, the poet has already said that it is not his own composition but that of 
Lord Shiva, and brought down to him through a chain of great sages who had first 
heard it and then retold it for the good of others—refer: Ram Charit Manas, Baal 
Kand, (i) Doha no. 30 along with Chaupai line nos. 1-8 that precede it; and (ii) 
Chaupai line no. 11 that precedes Doha no. 35. 

So Tulsidas says that what he is narrating is not something new, but a retelling 
of a holy story already popular with great souls. As to the reason why he is ‘retelling 
it again’, he says that he is doing so for his own spiritual peace and beatitude, for his 
own happiness and joy, as well as to make this story accessible for the ordinary folks 
who are comfortable with their native language. Refer: Ram Charit Manas, Baal 
Kand, (i) Chaupai line nos. 2-4 that precede Doha no. 31; (ii) Chaupai line nos. 1-2 
that precede Doha no. 33; (iii) Chaupai line nos. 4-8 that precede Doha no. 8; and (iv) 
Chaupai line no. 8 that precedes Doha no. 9—to Chaupai line no. 1 that precedes 
Doha no. 14.] 
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caupa’. 


bharadvaja muni basahim prayaga. tinhahi rama pada ati anuraga. 1. 
tapasa sama dama daya nidhana. paramaratha patha parama sujana. 2. 


Sage Bharadwaj! lived in Prayag? and he had immense affection (and devotion) for 
the holy feet of Lord Ram. (1) 


[Now his qualities or virtues are listed.] He was steeped in Tapa (observed austerities 
and did penance), practiced the eclectic spiritual qualities of composure of mind and 
evenness or stability of thought, self-restraint over the sense organs of perception and 
action, and was an embodiment of the virtues of compassion and mercy. He was a 
wise and enlightened traveler on the path of liberation and deliverance, and had all the 
excellent qualities that one ought to possess’. (2) 


[Note—'A brief life-sketch of sage Bharadwaj is as follows: 

Sage Bharadwaj is regarded as one of the seven celestial sages known as Sapta 
Rishis. Ironically, we find many ancient sages with this name, and therefore it is clear 
that this word was used more as a surname or title rather than the name of an 
individual sage or seer. Bharadwaj is regarded as a Vedic sage after whom a lineage 
of sages and seers of the highest order was established. His disciples assumed their 
teacher’s name as their title, and came to be kown as Bharadwajs. 

Sage Bharadwaj Baarhasptya is the seer of several hymns of the Rig Veda, 
Mandal no. 6. He is the son of Brihaspati, the moral preceptor of the Gods. He was 
the father of Dronacharya of the Mahabharata who has taught Arjun the science of 
archery. 

The story of the Ramayana as narrated in Adbhut Ramayana, said to be written 
by sage Valmiki, it is mentioned that sage Bharadwaj was the disciple of sage 
Valmiki. He lived near the banks of river Ganges in Prayag, the pilgrim city known as 
Allahabad in modern India. According to epic story of the life and times of Lord Ram 
that was written by the legendary poet Goswami Tulsidas, the book titled “Ram Charit 
Manas”, it is mentioned that sage Bharadwaj lived in Prayag, the confluence of three 
holy rivers, viz. the Ganges, the Yamuna and the Saraswati. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 44. 

Later on in the narration of Ram Charit Manas we read that Lord Ram had 
visited the hermitage of sage Bharadwaj during his forest sojourn—refer: Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 106—to 
Chaupai line no. 6 that precedes Doha no. 109. It was at his advice that Lord Ram 
styed at Chitrakoot during the first phase of his forest exile. 

Sage Yagyavalkya had preached the divine story of Lord Ram, known as the 
‘Ram Charit Manas’, to him when sage Bharadwaj had earnestly requested him to do 
so during one of the great congregation of holy men at Prayag. It was from here that 
this glorious story of Lord Ram spread across the world in its present form. {Refer: 
Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-2, 7 that precede Doha no. 30; 
and (ii) from Chaupai line no. 1 that precedes Doha no. 44—to Doha no. 47.} 
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Sage Bharadwaj is credited with two great works—viz. Bharadwaj Shrauta- 
Sutras consiting of ten sections, and Bharadwaj Griha-Sutras. 

The profound philosophy pertaining to the divine nature of Lord Ram and him 
being the Tarak Brahm himself personified is preached to sage Bharadwaj by sage 
Yagyavalkya in Ram Uttar Tapini Upnishad of the Atharva Veda, Canto nos. 2-3. 

In addition to this, the story of Lord Shiva’s marriage with Parvati was 
narrated to sage Bharadwaj by sage Yagyawalkya in Ram Charit Manas. {Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 48—to 
Chaupai line no. 1 that precedes Doha no. 104.} 


*Prayag is a holy pilgrim place that has the confluence of three holy rivers, viz. 
Ganges, Yamuna and Saraswati. Its present-day name is Allahabad, and it is situated 
in the state of Uttar Pradesh in India. 

The glory of Prayag has been eulogized in Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 1-6 that precede Doha no. 106. 


Lord Ram had visited sage Bharadwaj during his journey into the forest. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 106—to 
Chaupai line no. 6 that precedes Doha no. 109. 

Later on, Bharat, Lord Ram’s younger brother, too had visited the sage when 
he was on his way to search Lord Ram in the forest and try to bring him back to 
Ayodhya. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes 
Doha no. 206—to Chaupai line no. 3 that precedes Doha no. 216.] 
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magha makaragata rabi jaba ho’. tirathapatihim ava saba ko'l. 3. 
déva danuja kinnara nara Srénim. sadara majjahim sakala tribénim. 4. 


In the Hindu month of Magha when the sun enters the sign of Capricorn, everyone 
(i.e. sages and seers as well as ordinary people) visit the holiest of holy places (i.e. 


Prayag). (3) 


The Gods, the Demons, the Kinnars (celestial dancers and singers), and all classes of 
human beings come to Prayag and reverentially take a purifying bath in the Triveni 
(literally meaning the confluence of three holy rivers—Ganges, Yamuna and 
Saraswati)’. (4) 


[Note—'All these three rivers are holy in their own right. So by taking a dip at a place 
where the three meet gives a three-fold religious merit to the pilgrim. 

An important to note here is that doing any religious deed, such as taking a 
bath in a sacred river or going on a pilgrimage or visiting shrines etc. are fruitful and 
rewarding only if one has faith and undertakes these exercises with reverence. Merely 
dipping in a river, visiting temples or holy places, without having faith in them and 
belief in their spiritual importance, or devoid of reverence for them, will be a wasted 
effort. Lord Krishna has said this in clear terms in his famed Geeta, Chapter 17, verse 
no. 28. 
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In Ram Charit Manas too, stress has been laid on having faith, belief and 
respect for a holy entity if one were to expect any spiritual gain from it. {Refer: Ram 
Charit Manas, Baal Kand, (i) Chaupai line nos. 11-13 that precede Doha no. 2 where a 
specific reference to Prayag has been made in this context; and (ii) Chaupai line nos. 
2-6 that precede Doha no. 43 where the importance of firm faith in the redeeming 
powers of the holy river have been stressed, albeit in the context of river Saryu that is 
used as a metaphor for the flow of the divine story of Lord Ram as narrated in this 
book called Ram Charit Manas. }] 
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pujahim madhava pada jalajata. parasi akhaya batu harasahim gata. 5. 
bharadvaja asrama ati pavana. parama ramya munibara mana bhavana. 6. 


While going through the rituals, the visitors and pilgrims worship the holy feet of 
Lord Veni-Madhav (a form of Lord Vishnu who is the patron and presiding deity of 
this particular religious place called Triveni), and they feel blessed and thrilled in their 
bodies by touching the sacred tree of immortality known as ‘Akshaya Vat’. (5) 


The hermitage of sage Bharadwaj is located here. It is holy and auspicious, and free 
from any kind of deceit and corruption of the gross material world. [To wit, it has a 
holy atmosphere around it that is conducive to spiritual pursuits, and corruptions, such 
as falsehood and cunning, do not enter its precincts. ] 

It is exceedingly charming and attractive so much so that it appeals to the 
hearts of great sages and seers who go there’. (6) 


[Note—'This is a characteristic feature of places where noble, pious and holy persons 
live. They are auspicious themselves, and the environment around them too acquires 
these virtues by being associated with them. It is like an incense stick that burns in a 
corner of a large room, but its sweet fragrance fill the whole place. When a guest 
visits a place where a holy man lives, he cannot miss the auspicious atmosphere and 
an aura of holiness that prevails there. This situation can be compared to a visit to a 
place of vices, and one would immediately feel uncomfortable. ] 
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taham ho'i muni risaya samaja. jahirn jē majjana tiratharaja. 7. 

majjahim prāta sameta uchaha. kahahim parasapara hari guna gaha. 8. 

All the great sages, seers, hermits and other pious people who go to bathe in the holy 


rivers of Prayag, which is like a King amongst holy places, stay in large numbers in 
the hermitage of sage Bharadwaj (who cheerfully hosts them all). (7) 
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These groups of holy men enthusiastically take a purifying dip in the holy rivers early 
in the morning, and thereafter they spend their time discussing the countless glories of 
the Lord God and talking about him’. (8) 


[Note—'In this verse, a general guidance is given regarding what one should do if one 
visits a holy place. One should wake up early in the morning, take a purifying bath in 
the river or other water body available there, and then spend one’s time talking about 
Lord God and discussing spiritual matters. Special attention ought to paid here that 
one should not waste time in discussing matters of the gross material world during the 
time spent at a holy place, but unfortunately, this is usually what happens nowadays. | 
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brahma nirupana dharama bidhi baranahirm tattva bibhaga. 
kahahim bhagati bhagavanta kai sanjuta gyana biraga. 44. 


These holy men discuss about the nature and truth of Brahm (the pure cosmic 
Consciousness and the Supreme Being), about the various aspects of Dharma (laws 
that govern righteousness, probity, propriety and noble conduct and thought in life), 
and the finer nuances of the different principles of metaphysics. 

They discuss and expound upon the various aspects of Bhakti (devotion) for 
Lord God in conjunction with the virtues of Gyan and Vairagya (spiritual wisdom and 
renunciation respectively) that are associated with it. 

[To wit, they discuss how Bhakti is related to Gyan and Vairagya, and how the 
latter leads one to the former.]' (Doha no. 44) 


[Note—'Refer to Tulsidas’ Book of Prayers called ‘Vinai Patrika’, verse no. 205 
where what Bhakti, Gyan and Vairagya are, and what their relationship is, have been 
briefly narrated. This book has been published separately by this author in English, 
and is available on the same internet platform from where the reader had accessed the 
present book Ram Charit Manas. ] 
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ēhi prakara bhari magha nahahim. puni saba nija nija aSrama jahim. 1. 
prati sambata ati ho'i ananda. makara majji gavanahim munibrnda. 2. 


In this way it was a usual practice that all great souls took religious baths during the 
whole month of Magha', and then they went back to their respective hermitages. (1) 
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Every year there was great rejoicing when the time came for this assembly, and every 
year the assembled sages and seers and other holy men went back to their places after 
bathing in the holy rivers while the sun stayed in the asterism of Capricorn. (2) 


[Note—'Magha is the eleventh month of the Lunar calendar. It is so called because 
the etymology of the word means “don’t commit sins”. To wit, this is a holy month 
when one ought to be very careful not to do any unrighteous deed.] 
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ēka bara bhari makara naha'é. saba munisa asramanha sidhā'ē. 3. 
jagabalika muni parama bibēkī. bharadvaja rakhé pada téki. 4. 


[Once upon a time as was usual, all the sages and seers had assembled at Prayag, a 
place where three holy rivers, viz. the Ganges, Yamuna and Saraswati, have their 
confluence. They used to come here every year on the auspicious occasion of “Makar 
Sakranti”'. They stayed at the place for the whole month, and on the final day took a 
bath at the confluence of the rivers before heading back to their respective hermitages. 
However, on one such occasion, sage Bharadwaj, who lived permanently at 
Prayag, requested sage Yagyavalkya’, one of the greatest sage and seer of his time, to 
stay back for some more days and enlighten him about the secrets of Lord Ram, the 
incarnate Supreme Being. It was during this long and elaborate discourse that 
unfolded now that sage Yagyavalkya narrates the story of Lord Shiva’s marriage. ] 


Once upon a time, all the sages and seers who had performed religious rites during the 
entire holy month of ‘Makar (Sakranti)'’, including taking purification baths and 
doing other rituals daily, did their ablutions on the final day of the month and then 
cheerfully went away to their respective hermitages. (3) 


Sage Yagyavalkya” was one amongst them. He was a very wise, learned and 
enlightened seer. Sage Bharadwaj (who used to live permanently at the place where 
the sages and seers assembled to spend the holy month of Makar, a place known as 
Prayag), fell at the feet of Yagyawalkya and earnestly requested him to stay back for 
some more time. (4) 


[Note—'Makar Sakranti—The tenth sign of the zodiac known as Capricorn is called 
“Makar”, and the word “Sarkanti” means a union, the solstice, a planet’s transition 
from one zodiac to another. In the context of Hindu religious practices, “Makar 
Sakranti” is the transition of the sun into the tenth zodiac sign of Capricorn. It falls 
roughly on the 14th of January of each year. It is also known as “Uttaraayan” as the 
sun moves in the northern direction. 

Since “Makar” coincides with the eleventh month of the Hindu lunar year 
known as “Maagha”, both “Makar” and “Maagha” are commonly used as synonyms. 

During this whole month, it is regarded auspicious to take a dip in holy rivers. 
Since three great rivers, i.e. the Ganges, the Yamuna and the Saraswati, have their 
‘union’ or confluence at Prayaag (also known as Allahabad in modern India), it is the 
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place deemed most suitable for performing religious rites as the benefits are 
symbolically multiplied three times due to the confluence of three rivers here. 

A great congregation of sages and seers is held every year during this period 
when they take holy dip in the rivers, perform various rites and hold discourses— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 
44—to Chaupai line no. 2 that precedes Doha no. 45. 


*Sage Yagyawalkya/Yagyavalkya—He belonged to that Vedic period when people 
had an integral and holistic view of life and the reality behind existence, and all- 
activities, secular or religious, were regarded as one big, wholesome and composite 
religious sacrifice called a Yagya. Life itself was consecrated and devoted to the 
realization of the transcendental and supreme truthful Reality. There was no 
distinction between renunciation and involvement in life’s chores. There was no 
dichotomy between the two, and the various debates arising in Indian spiritual 
practices due to different interpretations and re-interpretations of the Vedic and 
Upanishadic tenets was a product of the later period. One such exemplary sage and 
seer belonging to that golden period was Yagyavalkya—he was an enlightened wise 
man who was not only a self-realised householder but an ardent ascetic, an acclaimed 
scholar and an exemplary renunciate man par-excellence, all at the same time. 

It is believed that Yagyavalkya was an incarnation of Lord Brahma, the 
creator, when he was cursed by Lord Shiva. [Skand Puran, Nagar Khand, 1-9.] His 
father was named Brahmabahu (literally, the limbs of Brahma, because the latter’s 
limps had manifested as this person). [Vayu Puran, 61.] But according to a book of 
religious law written by Yagyavalkya himself known as ‘Yagyawalkya Sanhita’, his 
father also had the same name. So, our Yagyavalkya was, in effect, “Yagyavalkya, the 
second’. [Yagyavalkya Sanhita, 1.] 

Yagyavalkya’s teacher in the science of Yoga (meditation) and the knowledge 
of the self (metaphysics and philosophy) was sage Vasistha, son of Hiranyanabha 
Kaushalya, a king of the Raghu dynasty which ruled Ayodhya in ancient times. [Vayu 
Puran, 88; Bhagwat Mahapuran, 93/106.] The sage performed severe penances and 
austerities, know as Tapa, at Mithila, the birth place of Sita, the divine consort of Lord 
Ram. [Skandpuran, Reva Khand, 42.] 

He used to attended the court of great ancient wise kings, such as king Janak 
(the father of Sita—Brihad Aranykya Upanishad, canto 3-4) and Yudhisthir (of the 
Mahabharat fame—Mahabharat, Sabha Parva, 4/32). It was in the court of king Janak 
that Yagyavalkya had defeated all the assembled scholars of the time on various 
metaphysical and theological concepts. He is also believed to be a chief priest in 
Yudhisthir’s Rajsu Yagya. 

Sage Yagyavalkya was one of the greatest, most erudite, wise and renowned 
seers of his time. He was a senior and enlightened man, so wise and learned a scholar 
that even king Janak, who himself was a most self-realised and enlightened king of 
his era, was so much bowled over by his erudition, depth of knowledge and 
scholarship that he accepted the sage’s discipleship (refer Brihad Aranyaka 
Upanishad, Canto 4, Brahmin 2, verse nos. 1, 4). He was proclaimed the undisputed 
champion and winner in a metaphysical and theological debate held in the court of 
Janak during the course of a great fire sacrifice held where great scholars, seers and 
sages from far and wide had assembled (refer Brihad Aranyaka Upanishad, Canto 3, 
Brahmin 1-9). 

He was a much sought after teacher and an honoured exponent of the eclectic 
Advaitya Vedanta philosophy of non-duality. This basically propounds, inter alia, that 
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everything in existence, visible or invisible, minute or colossus, important or 
unimportant, are all fundamentally the same singular unit called Brahm manifested in 
myriad and diverse ways, that therefore nothing that exists which is not Brahm is not 
true, that this Brahm is the only supreme Authority and Divinity in the entire creation, 
that this Brahm and the individual Atma or pure consciousness of the creature are one 
and the same, and not two independent units, that this Atma is the pure self, etc. 
Anything contrary to this is false and fallacious. 

It is believed that all major Upanishads belonging to the Yajur Veda tradition 
are either directly or indirectly expounded and enunciated by and elucidated upon by 
Yagyavalkya or any one of his long line of disciples who had acquired this eclectic 
knowledge from him. (Brihad Aranyaka Upanishad, 2/6/1-3, 4/6/1-3 and 6/5/1-3.) 

One such example is the Ram Uttar Tapini Upanishad of the Atharva Veda 
tradition in which sage Yagyavalkya has taught even the teacher of the Gods, i.e. 
Brihaspati, about the esoteric secrets and the profound spiritual importance as well as 
the significance of the Tarak Mantra, and about the divine nature of Lord Ram and his 
great Mantras that can provide a creature with Mukti (spiritual liberation and 
deliverance) once and for all. 

The high spiritual prowess and reach of Yagyavalkya can be judged from the 
fact that he could communicate directly with the Supreme Being called Mandal 
Purush in his visible manifestation as the brilliant and splendorous Sun as described in 
Mandal Brahmin Upanishad of Shukla Yajur Veda tradition. The fact that 
Yagyavalkya had a repeated communion with the Sun God, at least on four occasion 
is clearly marked out in Mandal Brahmin Upanishad, 1/1/1-2; 2/1/1-2; 3/1/1-2; 4/1/1- 
2: 

Yagyavalkya was a rich householder sage and seer. This is borne out by the 
fact that (a) on each occasion when he attended great debates he was showered with 
huge largesse by king Janak in the form of immense quantity of gold and thousands 
cows (Brihad Aranyaka Upanishad, 3/1/1-2, 4/1/1-7, 4/3/33, 4/4/23), and (b) when he 
asks his wife Maitreyi to partition his vase estate before he went on to take Sanyas 
(Brihad Aranyaka Upanishad, 2/4/1-2, 4/5/1-2). 

The creation of Yajur Veda’s two branches:- The word ‘Yajus’ means a 
liturgy of hymns chanted during the fire sacrifice. The Yajur Veda has been classified 
into Krishna and Shukla branches. It would be pertinent and interesting to add a brief 
note here on why the Yajur Veda has come to be known as Krishna and Shukla, 
meaning ‘black’ and ‘white’ respectively. The Yajur Veda Sanhita (a collection of 
Mantras or hymns) is classified into these two types for a variety of reasons. On of the 
probable reasons for this Yajur Veda having two names is that the collection in the 
Sanhita that came to be known as ‘Krishna’ had a mixture of prose and poetry, and 
hence considered ‘impure and corrupted’. This is because primarily the Vedas were 
composed in poetry form with the verses structured according to one or the other 
methods of poetical composition called ‘Chandas’. Prose as style of composition 
came later on and was regarded as an interpolation, interposition or juxtaposition 
which is all tantamount to corrupting the original method. Hence, that text which had 
both the poetry and prose was deemed to be ‘corrupted and impure form of the Vedic 
text’, and therefore called ‘Krishna’—the dark one. On the other hand, the Sanhita 
which had only poetry was considered un-adulterated and pure form of the Vedic text, 
and hence called ‘Shukla’ or the white one, the colour ‘white’ being the colour of 
purity, immaculacy, divinity and holiness. 

Since the primary use of the hymns of the Vedas in earlier times was for 
incantatory chanting during religious fire sacrifices, the poetical mode of composition 
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was more suitable than the prose model. That is why these hymns were composed in 
‘Chandas’ which are the different styles in which Sanskrit verses are composed. Later 
on, when these verses were also being used for purposes other than the fire sacrifices, 
the prose model evolved and developed. The Upanishads are mainly in the prose 
model because they are philosophical treatises and not ritualistic incantatory chanting. 

Another plausible reason is that the verses of the Krishna Yajur Veda are more 
difficult to understand than those of the Shukla Yajur Veda. Hence, the former were 
called ‘dark’ or Krishna because of the difficulty in their comprehension and 
explanation as compared to the more easier ones classified as ‘white’ or Shukla. The 
Krishna Yajur Veda Sanhita was more prevalent in the south of India while the 
Shukla was more common in the north of the country. 

The third reason is that the original classifier of Vedas was ‘Krishna 
Dvaipaayana Veda Vyas’ who taught the text of the Yajur Veda to his disciple called 
Vaishampaayana. Hence, the original version of the text was named ‘Krishna’ in 
order to commemorate this fact. 

There is a fourth probable reason as outlined here. The chief exponent of the 
Yajur Veda is regarded as the ancient sage Yagyavalkya. He was one of the several 
disciples of sage Vaishampayana. Once the teacher asked his disciples to perform the 
‘Brahmavadhya’ sacrifice (a type of elaborate penance) for him. Yagyavalkya was so 
confident of himself, his knowledge and competency that he offered to do it all by 
himself for his teacher. The teacher thought that he was haughty and boastful. So, 
disowning or disinheriting him from his line of disciples, he commanded that 
Yagyavalkya should return all that he had learnt from his teacher. The sage returned 
all the Mantras of the Yajur Veda that he had learnt from his teacher by ‘vomiting’ 
them out. The rest of the disciples were very cunning; they transformed themselves 
immediately into partridges, called Tittars, and gobbled up everything. From that 
developed the Krishna Yajur Veda’s Taitiriiya branch. It is called ‘Krishna’ after the 
teacher and ‘Taitiritya’ after the partridges. Also, since they were ‘vomited products’ 
they were regarded as polluted and impure. Such body of knowledge came to be 
known as ‘Krishna’—the impure one. 

Now, not to be demoralized so easily and determined to get back his lost 
knowledge and wisdom, Yagyavalkya worshipped the Sun God who blessed him with 
a fresh set of Mantras of the Yajur Veda. Since it came from a ‘bright source’ 
represented by the sun, this set of Mantras was called the ‘Shukla Yajur Veda’. [The 
word ‘Shukla’ means ‘bright or light or illuminated’.] The sage revised this into 
fifteen sub-texts, called the Vaaj-sanei, i.e. those belonging to the horse race. This is 
because the Sun God had assumed the form of a ‘horse’ to teach him, and the word 
“Vaajis’ means a horse. The teaching was done in the form of the cosmic neighing. 
This form of the Sun God came to be worshipped as ‘Hayagriva’, the Lord with the 
neck of a horse. An entire Upanishad of the Atharva Veda tradition is named after this 
God, and it is called ‘Hayagriva Upanishad’. It is the 29th Upanishad of this Veda. 

Yagyavalkya had fifteen disciples (e.g. Kaanva, Maadhyandin etc.) who 
mastered one each of these fifteen sub-text created by Yagyawalkya. [Vishnu Puran, 
3-5; Vayu Puran, 60-1.] The list of sages and seers who excelled in the Shukla Yajur 
Veda branch has been given in Brihad-Aaranyaka Upanishad, Canto 2, Brahmin 6, 
and Canto 4, Brahmin 6. 

The Yajur Veda is divided into two major types—viz. the Shukla (white) and 
Krishna (black or dark). The Krishna Yajur Veda has only four branches existing at 
present out of the earlier eighty-five—Taitiritya, Maitraayani, Katha, and Kapisthal. 
Its Brahman is known as Taitiritya Brahman. The Shukla Yajur Veda, also known as 
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the Vaajsaneyi Sanhita, originally had seventeen branches, but now only following 
two branches exist—Kaanva and Maadhyandeen. Its Brahman is known as Shatpath 
Brahman. 

The sub-Veda of the Yajur Veda is known as Dhanur-Veda which deals with 
the science of archery and warfare. 

The Aaranyakas of the Yajur Veda are—Taititritya (of the Krishna Yajur 
Veda) and Brihad-aaranyak (of the Shukla Yajur Veda). 

There are 19 principal Upanishads of the Shukla Yajur Veda, and 32 principal 
Upanishads of the Krishna Yajur Veda—such as Taitiriiya, Swetaasvatar, Katha, 
Brihdaaranakya, Maitri, Ishavasya Upanishads etc. 

The priests who used the hymns of the Yajur Veda during fire sacrifices were 
called “Yajus’ or ‘Adhwaryu’. 


Family—He had two wives. The elder was named Katayani, and the second was 
called Maitreyi. From the elder wife, he had a son named Katyanana. [Skandpuran, 
Nagar Khand, 130; Brihad Aranya Upanishad, 4/5/1.] According to ‘Yogi 
Yagyawalkya’, a hand book on Yoga, his third wife was Gargi, though she is depicted 
as a rival interviewer who tested the sage’s erudition and scholarship in Brihad 
Aranyaka Upanishad. [Yogi Yagyawalkya, edited by Upendranath, Vasumati— 
Calcutta, 1-5.] 


Sanyas—Though Yagyavalkya was externally a householder sage and seer, he was 
internally (i.e. mentally; intellectually and emotionally) a highly self-realised and an 
exceptionally enlightened man, a sincere ascetic and a renunciate monk who knew the 
futility of worldly pursuits. He was not preaching what he did not believe in. So he 
finally took to the eclectic path of Sanyas as clearly mentioned in Brihad Aranyaka 
Upanishad, 4/5/15. 


Works—Yagyavalkya wrote great texts on Yoga, metaphysics and law pertaining to 
daily life, much like Manu’s Smiriti Law. (i) Yagyavalkya Sanhita contains religious 
laws; (ii) Yog Sanhita was composed in the hermitage of sage Upmanyu [Kurma 
Puran, 25.]; and (iii) Yogi Yagyavalkya on Yoga philosophy. 

Yagyavalkya was a great and acclaimed Yogi (an ascetic) as well as a 
philosopher and a preacher par-excellence in the field of metaphysics, one who was 
well-versed in the knowledge of Brahm and the Atma. ] 
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sadara carana saroja pakhare. ati punita asana baithare. 5. 
kari puja muni sujasu bakhani. bolé ati punita mrdu bani. 6. 


Sage Bharadwaj reverentially washed the feet of sage Yagyavalkya and seated him 
respectfully on a very clean seating-mat. (5) 


Then after duly worshipping the great sage, praising his glories and reputation 
as a wise, learned and enlightened sage, he (Bharadwaj) said most politely and in a 
reverentially tone —(6) 
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[Note—'When a person wants to learn anything and is sincere about it, he is very 
polite and humble while approaching the teacher for knowledge and removal of 
doubts. The teacher whom he approaches for an answer is a wise man, and so he 
senses the seekers earnestness. A good teacher cannot refuse, but feels that it is his 
moral duty to enlighten the other person and impart the knowledge he seeks. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 48. 

The same thing has happened when Uma, the divine consort of Lord Shiva, 

approached the Lord to remove certain doubts she had in her mind regarding the 
divinity of Lord Ram—tefer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 
that precedes Doha no. 107—to Chaupai line no. 6 that precedes Doha no. 111. 
Refer also to Ram Charit Manas, Uttar Kand, Chaupai line nos. 4-5 that precede Doha 
no. 64 where we learn that it was on the most polite and humble request of Garud, the 
celestial eagle which is the mount of Lord Vishnu, that the crow-saint Kaagbhusund 
narrated the story of Lord Ram for his benefit. 

Earlier, Garud had bowed his head before Lord Shiva and had very politely 
asked him to remove his doubts about the divine reality of Lord Ram, but the Lord 
sent him to Kaagbhusund because a bird would better understand the language of 
another bird—trefer: Ram Charit Manas, Uttar Kand, (a) Chaupai line no. 1-2 that 
precede Doha no. 61; (b) Chaupai line no. 9 that precedes Doha no. 62.] 
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natha ēka sansa'u bara morém. karagata bédatattva sabu torem. 7. 
kahata so mohi lagata bhaya laja. jaum na kaha'um bara hō'i akaja. 8. 


‘Oh Lord! I have a grave doubt which perplexes me', and I know that you are well- 
versed in all the essential knowledge of the Vedas (scriptures). [Hence, by inference, 
you are the most suitable seer who can remove my doubts and explain the reality to 
me. That is why I have approached you, and request you to please be kind to enlighten 
me.] (7) 


I am afraid (or ashamed and feeling shy) to divulge my ignorance (or lack of 
knowledge)’ and ask you to remove my doubts (as it may annoy you that being a great 
sage myself how come I harboured such ridiculous doubts in my mind; it would seem 
incongruous to you). But at the same time if I don’t say anything about my doubts and 
confusions, it would be very harmful for me (as it will rob me of my mental and 
spiritual peace, and cast a dark shadow on my wisdom and my ability to preach 
others). (8) 


[Note—'The reason for having any doubt is ignorance; it eclipses the wisdom of even 
great sages and seers. Ignorance does not even spare the Creator from being deluded. 
These things are clearly stated in Ram Charit Manas, Uttar Kand, (a) Chaupai line 
nos. 1, 5-7 that precede Doha no. 59; (b) Chaupai line no. 4 that precedes Doha no. 
60; (c) Chaupai line no. 10 that precedes Doha no. 62. 
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Lack of wisdom and prevalence of ignorance creates a lot of heartburn, doubts 
and irrational thoughts—refer: Ram Charit Manas, Uttar Kand, (a) Chaupai line no. 5 
that precedes Doha no. 58; (b) Chaupai line nos. 2-3 that precede Doha no. 59. 

There is no wonder that sage Bhardwaj had some doubts and confusions 
regarding Lord Ram, for even goddess Parvati, the consort of Lord Shiva, too was 
overcome with similar doubts and confusions. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 4 that precedes Doha no. 51. 

And, like sage Bharadwaj here confiding in sage Yagyavalkya his mental 
vexations, requesting the great sage to be graceful upon him and remove his confusion 
by enlightening him about the truth and reality of Lord Ram, Parvati too had confided 
in her husband Lord Shiva, asking the Lord to remove her confusions. It was as a 
result of this that the great story of Lord Ram as narrated in Ram Charit Manas came 
to be told. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes 
Doha no. 108—to Doha no. 111. 


*As for being afraid to ask someone, who is very senior and exalted, a question which 
seems ridiculous because its answer is very obvious, and such ignorance is 
unexpected from a person who is otherwise regarded highly knowledgeable and wise, 
as was the case with sage Bharadwaj presently, we have other instances in Ram Charit 
Manas where the person wanting some of his doubts removed is afraid to ask 
questions out of hesitation. For instance, in Ram Charit Manas we shall read that even 
Bharat, the dear brother of Lord Ram, had felt hesitant and afraid to ask the Lord 
about the characteristic features of saints—refer: Ram Charit Manas, Uttar Kand, 
from Chaupai line no. 5 that precedes Doha no. 36—to Chaupai line no. 4 that 
precedes Doha no. 37. This obviously is because Bharat was supposed to know the 
qualities of saints, and his wanting to know about them seemed incongruous on the 
face of it. 

Then of course, we have the example of Parvati herself who was quite hesitant 
in asking Shiva to tell her the story of Lord Ram in detail so that she finds peace of 
mind and able to dispel her doubts. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 107—to Chaupai line no. 4 that precedes Doha no. 
108.] 
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santa kahahim asi niti prabhu sruti purana muni gava. 
ho'i na bimala bibéka ura gura sana ki'ēm durava. 45. 


Oh Lord! It is proclaimed by saints and also declared by the scriptures such as the 
Vedas and Purans that true and pure form of wisdom cannot be expected in the heart 
of someone who conceals his ignorance from his guru (teacher). [And that is why I 
have gathered courage to express my lack of knowledge to you so that true and pure 
form of wisdom can sprout in my inner-self, and I can become enlightened.] (Doha 
no. 45) 
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[Note—Sage Bharadwaj wishes to be enlightened about the divinity of Lord Ram, and 
unless one has pure form of wisdom firmly established in his heart, this knowledge 
would elude him—refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 11 that 
precedes Doha no. 122. 

Without proper wisdom no one can expect to cross over this huge ocean-like 
world and find liberation and deliverance from its horrors—refer also to Vinai Patrika 
of Tulsidas, (a) verse no. 115, line no. 2 of stanza no. 5; and (b) verse no. 123.] 
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caupa’. 


asa bicari pragața'unř nija mōhū. harahu natha kari jana para chōhū. 1. 
rama nama kara amita prabhava. santa purāna upanisada gava. 2. 


Considering all the aforesaid facts I have decided to reveal my ignorance. Oh Lord, 
please be kind to remove it, please dispel my doubts and fears by enlightening me 
about the truth and reality, and be kind to be gracious upon me as I am your follower 
(or your disciple) (1) 


That the holy name of Lord Ram has astounding and unlimited potentials is reiterated 
by saints and sages, as well as by the Purans and Upanishads which eulogize the holy 
name’s powers and effects in no uncertain terms’. (2) 


[Note—'The immensity of the glory, the stupendous spiritual importance and the 
significance as well as the astounding mystical powers of Lord Ram’s holy name have 
been enumerated in Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes 
Doha no. 19—to Chaupai line no. 1 that precedes Doha no. 28. 

As for the Upanishads, the divinity, holiness and glory of the name of Lord 
Ram have been enumerated in the following Upanishads: 

(i) Ram Uttar Tapini Upanishad, Canto 5, verse nos. 4/1 to 4/47; (ii) Ram 
Purva Tapini Upanishad, Canto 4, verse nos. 43-63; (iii) Ram Purva Tapini 
Upanishad, Canto 5, verse no. 7; (iv) Ram Rahasya Upanishad, Canto 2, verse nos. 1- 
106; (v) Ram Uttar Tapini Upanishad, Canto 2, verse no. 1; and (vi) Kali-Santaran 
Upanishad, verse no. 2. 

The following Puran and Ramayan too extol the glories of Lord Ram’s holy 
name: 

(i) Padma Puran, Uttar Khand, Canto 281, verse nos. 30-48. They were 
pronounced by Lord Shiva for the benefit of his divine consort goddess Parvati. 

(ii) Anand Ramayan, Purva Kand, Canto 6, verse nos. 32-51. 


This author has written a book in English titled ‘Glory of Lord Ram’s Holy Name, 
Sacred Mantras, Stotras, Hymns & Prayers’ that has an exhaustive presentation of a 
wide variety of classical books and scriptures on the subject of holiness of Lord 
Ram’s divine Name. This book is available on the same internet platforms from where 
the learned reader has accessed the present book ‘Ram Charit Manas’.] 
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santata japata sambhu abinasi. siva bhagavana gyana guna rasi. 3. 
akara cari jiva jaga ahahim. kasim marata parama pada lahahim. 4. 


Lord Shiva—who is the eternal Lord God, a treasury of bliss and joy, and an 
embodiment of Gyan and Gunas (spiritual wisdom, enlightenment and auspicious 
virtues respectively)—constantly and without a break repeats this holy name (of Lord 
Ram) '. (3) 


There are four categories of Jivas (creatures; living beings)’ in this world, and all of 
them attain emancipation and salvation if they leave their mortal coil (i.e. die) at the 
holy place known as Kashi (Varanasi). (4) 


['Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 3, 8 that precede Doha 
no. 19; (ii) Chaupai line no. 3 that precedes Doha no. 60; and (iii) Chaupai line no. 7 
that precedes Doha no. 108. 


“From the perspective of this physical world where a living being is recognized by its 
physical gross body, there are said to be four types or categories of Jivas (living 
beings). They are the following:- 

(1) Udbhij—these are those life forms that are born from seeds, such as 
members of the plant kingdom. These have only one Kalaa or aspect of the Atma 
called Anna Maye Kosh or Kalaa. In other words, they depend on food and become 
food for others higher up in the evolutionary ladder. 

(11) Swedaj—they are those which are born from dampness and sweat, such as 
fungi, algae, bacteria, germs, mosquito, lice, flies etc. They have two Kalaas, viz. 
Anna Maye and Pran Maye. That is, they are formed from food, they live for food and 
they die as food. Besides this, they also exhibit signs of life, e.g. the mosquito and lice 
have life like any other member of the animal kingdom. 

(111) Andaj—they are placed higher up in the evolutionary ladder, and are born 
from eggs, whether inside the mother’s womb or outside. Such birds as pigeon, 
sparrow, parrot, peacock etc. come under this category. They have three Kalaas which 
are Anna Maye, Pran Maye and Mano-maye. The last Kalaa refers to the fact that 
such creatures have a mind and heart which enables them to think, albeit in a 
primitive level. 

(iv) Jaruyuj—these are the creatures that are born as embryo that develops 
inside the mother’s womb. Under this class come the animals such as horses, cows, 
dogs, elephants etc. They have four Kalaas, such as Anna Maye, Pran Maye, Mano- 
maye and Vigyan Maye. The last Kalaa refers to their ability to have a higher level of 
thinking ability called intelligence. The human being comes under this last category 
with the added benefit of having five Kalaas. Besides the four Kalaas mentioned 
above in other creatures of this category, the man has the fifth one and it called the 
Anand Maye Kosh. It is only possessed by a man and not by other creatures in the 
sense that the man can realise the true meaning of the terms ‘bliss and happiness that 
is eternal and substantial’ by the virtue of his attaining higher level of intelligence and 
his ability to delve into the secrets of the concept of truth itself and then realising that 
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kind of happiness and bliss that is not superficial and which is not limited to 
enjoyment of the sensual pleasures of the body and the material comforts of the 
world, but which has a holistic and all-inclusive dimension that incorporates the spirit 
or the soul. 


Those who die at Kashi find liberation and deliverance for their souls because Lord 
Shiva, the presiding deity of this holy place, utters the holy name of Lord Ram in the 
dying creature’s ears. This holy name is so powerful that once the creature hears it, it 
is sure to find salvation for itself. This fact is mentioned in Ram Charit Manas, Baal 
Kand, (i) Chaupai line no. 3 that precedes Doha no. 19; and (ii) Chaupai line no. 1 
that precedes Doha no. 119.] 
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sopi rama mahima muniraya. siva upadésu karata kari daya. 5. 
ramu kavana prabhu picha'um tohi. kahi'a bujha'i krpanidhi mohi. 6. 


[Sage Bharadwaj said—] Oh the most exalted sage (Yagyavalkya)! This supreme 
form of death that a creature gets if it dies at Kashi (i.e. the reward of spiritual 
liberation, deliverance, salvation and empancipation) is also due to the divine glory 
and mystical powers of Lord Ram. It is because Lord Shiva utters the holy and 
salvation-providing name of Lord Ram in the ears of the dying Jiva, thereby providing 
it with immediate liberation and deliverance from the cycle of transmigration, which 
in effect gives its soul the benefit of salvation and emancipation. (5) 


But I am confused (by the worldly deeds and acts of the Lord on the one hand, and 
these mystical powers and glories of the Lord as espoused by the Purans, the 
Upanishads and Lord Shiva himself; they seem to be contradictory and do not seem to 
add up). Therefore, I most humbly ask you this question: “Who really is Lord Ram?!” 

Please be gracious and kind enough to explain this mystery to me properly. (6) 


[Note—'Similar confusion was experienced by goddess Parvati, and Garud, who is 
the mount of Lord Vishnu. Both had doubts about two aspects of Lord Ram—whether 
he indeed was a manifestation of Lord Vishnu, the Supreme Being, and if it is so then 
why did he behave like an ordinary human being; why didn’t he know who has stolen 
his wife, why did he wail for her, and why couldn’t he kill her abductor by his simple 
wish instead of going all the way barefoot to Lanka and waging a bloody war to gain 
her freedom? Refer: Ram Charit Manas, (a) Baal Kand, (i) Doha no. 50; (ii) Doha no. 
108 along with Chaupai line nos. 5-8 that precede it—with respect to Parvati, and (b) 
Uttar Kand, (iii) Doha no. 58 along with Chaupai line nos. 2-8 that precede it; (iv) 
Doha no. 68-b—with respect to Garud. 

Refer also to: Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-3 that 
precede Doha no. 66. 

Whereas the doubts of Parvati were dispelled by her husband Lord Shiva, that 
of Garud by the saintly crow Kaagbhusund. In both the cases, the story of Ram Charit 
Manas was told and explained to them. 
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For Parvati and Shiva’s conversation, refer to Ram Charit Manas, (i) Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 107—to Doha no. 111; and (ii) Uttar 
Kand, Chaupai line no. 1 that precedes Doha no. 52—to Chaupai line no. 7 that 
precedes Doha no. 53. 

As regards Garud and his conversation with Kaagbhusund, refer to Ram Charit 
Manas, Uttar Kand, (1) Chaupai line no. 1 that precedes Doha no. 63—to Chaupai line 
no. 8 that precedes Doha no. 69; and (11) Doha no. 124-b—to Chaupai line no. 9 that 
precedes Doha no. 125.] 


Teh TH stare HAT | fers Ht atta fated TAT It 9 N 
Ut Fars SASS STANT | TS WG TA WT ANT NS I 


ēka rama avadhésa kumara. tinha kara carita bidita sansara. 7. 
nari biraham dukhu lahé'u apara. bhaya'u rosu rana ravanu mara. 8. 


One ‘Ram’ I am aware of is the son of the King of Ayodhya (i.e. Dasrath). His life 
and deeds are well known in this world’. [It is because they have been repeatedly 
described in the many versions of the story of his life and time that is known as the 
Ramayan. | (7) 


This ‘Ram’ had suffered a lot and wailed and grieved for his wife Sita? (when the 
Lord was sent to forest exile by his father on the behest of his step-mother, and where 
his wife was abducted by the demon king Ravana). He was so angry with her 
abductor, i.e. Ravana, that he killed him (in the famous war of Lanka)’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-7 that precede 
Doha no. 187; and (ii) Doha no. 191 along with Chaupai line nos. 1-8 that precede it 
(the manifestation of Lord Vishnu as Lord Ram in the household of king Dasrath of 
Ayodhya). 


*Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 5-17 that precede Doha 
no. 30 (Lord Ram’s grief after Sita was abducted by Ravana). 


Refer: Ram Charit Manas, Lanka Kand, Doha no. 102—to Chaupai line no. 8 that 
precedes Doha no. 103 (death of Ravana). ] 


ao. wy ate wa fe sor ats we wa aay 
Waa AIST Ts Hag aA aR it x% I 


doha. 


prabhu so'i rama ki apara kō'u jahi japata tripurari. 
satyadhama sarbagya tumha kahahu bibeku bicari. 46. 


Oh Lord, I am totally confounded. Who really is ‘Ram’ whose holy name Lord 
Tripurari (Shiva) repeats constantly as his preferred Mantra (spiritual formula)'—is he 
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the ‘Ram’ I have cited herein above (in the foregoing verses), or is he a different 
‘Ram’? 

You are truthful and a repository of true knowledge. [Therefore, there is no 
one better qualified and competent to answer my questions than you are.] 

So please give due thought to my query and tell me about it to quell all my 
doubts and confusions. (Doha no. 46) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 108.] 


dio. we fear wa unt | meg A Har are AAR tl g M 
smaa ae Teas dete tated a ways Ut R N 


caupa’. 


jaisém mitai mora bhrama bhari. kahahu so katha natha bistari. 1. 
jagabalika bole musukā'. tumhahi bidita raghupati prabhuta’. 2. 


so oh gracious Lord, in whatever way my ignorance and delusions can be removed, 
please be kind enough to tell that story to me in detail.” (1) 


Sage Yagyavalkya smiled in amusement” at Bharadwaj’s poser. He replied —‘You are 
aware of the majesty of Lord Ram. (2) 


[Note—'Parvati had also praised Lord Shiva as being all-knowing and truthful when 
said had asked Lord Shiva to tell her the divine story of Lord Ram in detail to remove 
her doubts, and explain all intricacies of the story to her along the way. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 107—to Chaupai 
line no. 2 that precedes Doha no. 108.} 

A similar thing happened in the case of Garud too when he went to the saintly 
crow Kaagbhusund to ask the latter to remove his doubts about Lord Ram by telling 
the story of the Lord and explain all its intricacies in detail. First Garud praised 
Kaagbhusund, then asked the latter to tell him the story of Lord Ram, and at the end 
of this narration Garud thanked Kaagbhusund for removing all his doubts about Lord 
Ram. {Refer: Ram Charit Manas, Uttar Kand, (1) Doha no. 63—to Chaupai line no. 4 
that precedes Doha no. 64; and (11) Doha no. 68—to Chaupai line no. 8 that precedes 
Doha no. 69.} 


“Why did Yagyavalkya smile? Well, he thought to himself “I know that you, 
Bharadwaj, are an acclaimed sage of great wisdom and enlightenment. So it is 
obvious that you pretend to be confused, but I am sure you are not. I'll explain why 
herein below in the following verse nos. 3-4! But nevertheless I am glad you asked 
this question, for it gives me an opportunity to dwell in depth and at length in the holy 
story of Lord Ram which will give peace to me as well as to you, and to all others 
who would hear it subsequently. It’s a privilege and an honour bestowed upon me to 
be a preacher of the divine story of Lord Ram; surely it is the Lord’s grace upon both 
you and me that he has inspired you to ask me this question, and has chosen me to be 
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the narrator of the Lord’s holy story. Thank you Bharadwaj for it; I bless you 
profoundly.”’] 


TH TS OA HH at Mads Tet A ArH i 3 M 
MSS GA Wa WA et I Atag wet WE sila WET ¥ N 


ramabhagata tumha mana krama bani. catura'l tumhari maim jani. 3. 
cahahu sunai rama guna gurha. kinhihu prasna manahum ati murha. 4. 


You are a devotee par-excellence of Lord Ram by your Mana (mind and heart), your 
Karma (deeds) and your Vaani (words; speech). [There is no doubt about it.] I have 
realized your ploy; you are indeed very clever! (3) 


Actually, you want to hear in detail and in depth about the astounding glories, the 
holiness and divinity of Lord Ram that have profound meaning and implications. That 
is why you are pretending to be naive and ignorant about it’. (4) 


[Note—'It is because you feel that if you do not pretend to be ignorant and eager to 
learn about something few people know, then I may not preach and unfold this 
profound secret to you. You think that if you do not show eagerness and earnestness 
to know about Lord Ram’s truth, I may think you are joking with me and teasing me, 
and so I may ignore you. That’s why presumably you have assumed a face of utter 
ignorance and confusion that is just enough to sufficiently encourage me so that I 
would expound about this mystical theme for your spiritual benefit. Well, I 
understand, but I would have told you everything nevertheless as it is great privilege 
to remember and speak about the glories of Lord Ram, for this exercise in itself is a 
provider of extreme bliss, joy, happiness and peace to both the narrator as well as the 
hearer. | 


aa GAG Mat AT AS | HSS WAH HM YRS I & N 
Taras HRA fora | WAH AM ARARAT HAUT N & Al 


tata sunahu sadara manu lā'ī. kaha'um rama kai katha suhā'ī. 5. 
mahamohu mahisésu bisala. ramakatha kalika karala. 6. 


Therefore dear (tata), listen to it attentively with reverence and faith in your heart’. I 
shall narrate the story of Lord Ram’, which is exceedingly pleasant and wonderful’. 


(5) 


In this world, the great delusions, and its attendent confusions and doubts that 
overwhelm a creature (mahamohu), are like the huge demon that had the form of the 
great he-buffalo (mahisésu bisala). Lord Ram’s sacred, divine and holy story 
(ramakatha) is like the ferocious goddess Kali (kalika karala) who had slayed this 
horrifying demon’. (6) 
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[Note—'The importance of having faith, belief and reverence that are accompanied 
by the virtues of dispassion, self-restraint over passions, renunciation and other such 
spiritual practices has already been emphasized and explained earlier with reference 
to taking a bath in a holy River symbolizing the story of Lord Ram, as well as in 
Triveni, the confluence of three holy rivers in Prayag. Refer: Ram Charit Manas, Baal 
Kand, (1) Chaupai line no. 6 that precedes Doha no. 43; and (ii) Doha no. 44 along 
with Chaupai line nos. 7-8 that precede it. 


*Lord Shiva has also told a similar thing to Parvati when he told her the story of Lord 
Ram—that he is narrating it to her as he has found that she has great devotion and 
affection for Lord Ram, for it is evident from the fact that she wishes to remove all 
her doubts about the Lord so that her devotion and faith in him remains firm and 
steady, because doubts and skepticism create a crack in this foundation. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 128. 


*Refer: Ram Charit Manas, Uttar Kand, Doha no. 52-b which explicitly reiterates this 
fact that Lord Ram’s story is like nectar that is exceptionally refreshing for the mind 
and heart, and the ears are never satisified by hearing it for they want to hear more 
and more of it. 


“To wit, just like the case of goddess Kali easily killing this ferocious demon, Lord 
Ram’s story too can easily eliminate all sorts of delusions that cause so much 
emotional suffering and spiritual misery for the creature. ] 


Tana ate fart Gar | dat Aan els AS AAT 9 N 
Was Aaa Hrs VAM | Aelea Aa Hel TSM I 2 1 


ramakatha sasi kirana samana. santa cakora karahim jéhi pana. 7. 
aisē'i sansaya kinha bhavani. mahadéva taba kaha bakhani. 8. 


Verily, Lord Ram’s divine story is like the soothing rays of the moonlight. Just as this 
moonlight gives immense joy to the bird known as Chakor (the Indian red-legged 
partridge) which finds immense joy and solace while it is surrounded by its rays, 
saintly souls too enjoy and feel exhilarated when they hear the story of Lord Ram and 
imbibe its spiritual nectar. (7) 


A similar type of doubt about the reality of Lord Ram, the question ‘who Lord Ram 
actually is’, was expressed by goddess Bhavani (i.e. Parvati, the consort of Lord Shiva 
who is also known as ‘Bhava’). At that time, Lord Mahadeva (Shiva, the Great God) 
had explained the reality (of Lord Ram) to her. (8) 


ao. aes at ala sent stat sar Mey Gare | 
was ana wife oq Ste ast AM afea fear i vou 
doha. 
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kaha'um so mati anuhari aba uma sambhu sambada. 
bhaya'u samaya jehi hétu jehi sunu muni mitihi bisada. 47. 


Now I shall tell you to the best of my ability about that conversation between Uma 
(another name of Bhavani) and Shambhu (Lord Shiva) in great detail. 

I shall narrate for you when that conversation took place, and the immediate 
reason for this discourse’. Oh Sage, listen to it carefully, for it has the potential to 
remove your vexations and the cause of all your perplexities”. (Doha no. 47) 


[Note—'When did the conversation between Lord Shiva and Parvati take place, and 
what was the immediate cause of Parvati’s bewilderment? These two questions are 
answered in the verses that follow herein below—i.e. from Chaupai line no. 1 that 
precedes Doha no. 48—to Chaupai line no. 4 that precedes Doha no. 51. 


?To wit, Lord Shiva’s consort Uma was confused in the same way as sage Bharadwaj 
was about the reality of Lord Ram: whether the Lord was an ordinary human prince 
who went to the forest where he lost his wife Sita, and then he wondered here and 
there searching for her. Uma had asked Shiva a similar question as Bharadwaj has 
asked Yagyvalkya here. 

So, in order to reassure Bharadwaj and comfort him that he need not be 
ashamed at his confusion about the reality of Lord Ram which shows him in poor 
light because he is reputed to be an enlightened and wise sage, Yagyavalkya cited the 
example of Uma, who is a goddess and the consort of Lord Shiva. If she can be 
confused and deluded, then after all Bharadwaj is a human being, and so therefore 
there is nothing to feel guilty about and be ashamed of. 

The story of how Uma got deluded about the truth and divinity of Lord Ram, 
the evil consequences of this delusion, and how Lord Shiva later helped her overcome 
this delusion and its attendent doubts and perplexities has been narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 48—to Chaupai 
line no. 5 that precedes Doha no. 121.] 


dO. Wah OIC AAT ST e | Sy TT HT AS e N g 
TT Gat SAS Tart | ost RPS aRar ST N R M 


caupa’. 


ēka bara tréta juga mahim. sambhu ga'ē kumbhaja risi pahim. 1. 
sanga Sati jagajanani bhavani. pujé risi akhilésvara jani. 2. 


Once upon a time, during the age of Treta', Lord Shiva went to the hermitage of sage 
Kumbhaj (or sage Agastya)”. (1) 


The Lord (Shiva) was accompanied by Sati, his divine consort who is also known as 
Bhavani, and who is the great Mother of the entire creation. The sage reverentially 
worshipped him, knowing that he (Shiva) was the Lord of the entire creation. (2) 


[Note—'Tréta juga:- This era is equivalent to 3600 divine years of Gods, and 
12,96,000 human years. It is second era of the 4-era Hindu cycle of creation and 
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destruction. It was during this Yug that Lord Ram manifested on earth as an 
incarnation of Vishnu, and it concluded when the Lord left the earth for his heavenly 
abode. 


“Why did Lord Shiva choose to go to sage Agastya’s hermitage to hear the divine 
story of Lord Ram and discuss the Lord’s glory with him? Well, the plausible reason 
is that this sage was a great devotee of Lord Ram, no less than Lord Shiva himself. 
Agastya’s devotion and faith in Lord Ram was exemplary, and Lord Ram had himself 
fell at the sage’s feet to pay obeisance to him when they met in the forest during Lord 
Ram’s visit to his hermitage. At that time, the sage has acknowledged that he is 
somewhat acquainted with the divinity and glory of Lord Ram, of course due to the 
Lord’s grace upon him, but he had then asked the Lord to bless him with the ability to 
be able to narrate his divine glories to others. These facts are clear in Ram Charit 
Manas, Aranya Kand, (i) Chaupai line nos. 1, and 9-12 that precede Doha no. 12; (ii) 
Chaupai line nos. 5-13 that precede Doha no. 13. 

So obviously therefore, Lord Shiva thought that amongst all the great sages of 
the time, sage Agastya was the most competent preacher of the story of Lord Ram— 
for Lord Ram had himself granted this boon to him. Refer: Ram Charit Manas, 
Aranya Kand, Chaupai line no. 13 that precedes Doha no. 13. 

That said, let us now have a brief knowledge about who the great sage 
Agastya, also known as Kumbhaj, was. 

Well, sage Agastya is a renowned sage who had composed several of the 
hymns of the Rig Veda, e.g. Rig Veda Sanhita, 1/166-191. He is known as a ‘Brahm- 
rishi’ or a celestial sage tracing his origin to the creator Brahma. 

He was born to sage Pulastya and his wife Havirbhuk. During this birth, his 
other brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar 
(age of Manu named Swambhu), he was born as the son of sage Pulastya, but in that 
birth he was named Dattoli. 

According to another version, he was the son of Mitra and Varuna. In this 
version, he was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known 
as Kumbhaja (born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), 
Kalasi-suta (son born from a Kalas or a pitcher or jar). During this birth, his twin 
brother was sage Vasistha, the great sage who was the court priest of the kingdom of 
Ayodhya where Lord Ram was the king. 

His wife was a princess of the kingdom of Vidharva, and her name was 
Lopaamudraa, also known as Kaaveri. The sage had a son whose name was 
Drudhaasya, also known as Idhmavaaha. 

His chief disciple was Agniveshya. 

Sage Agastya did severe Tapa and had vast knowledge. He is said to have 
destroyed the two demons named Ilvala and Vaataapi. The sage had stunted the 
growth of Mt. Vindhya which was growing and expanding endlessly so much so as to 
obstruct the light of the sun. 

Once, when Indra had killed the demon Vrittaasur, other demons named 
‘Kaaleya’ managed to escape and they hid themselves under the water of the ocean. 
From there they began terrorizing the sages and seers. They stayed under water during 
daytime and came out at night to torment and devour these sages, and generally cause 
nuisance and havoc all around. These demons had not spared even such renowned 
sages of the time as Vasistha, Chyavan and Bharadwaj, because the demons attacked 
their hermitages and killed the sages and seers who lived there. It was then that the 
Gods, led by their king Indra, requested sage Agastya to somehow expose the 
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demons. At this, the sage had scooped up the water of the ocean in a cup made by 
joining the two palms of his hands and had drunk the water of the ocean in one gulp 
so as to expose the demons. The Gods were then able to destroy them. 

This story is narrated in: (i) Skanda Puran, Nagar Khand, (ii) Padma Puran, 
Srishti Khand, and (iii) the epic Mahabharat, Vanparva. This feat of sage Agastya is 
cited by Goswami Tulsidas in his epic narration of the story of Lord Ram, known as 
the Ram Charit Manas, in its Baal Kand, Chaupai line no. 7 that precedes Doha no. 
256. 

Some of the demons, however, managed to escape and hid themselves in the 
nether world. This is how the demon race survived then. However, when the ocean 
was completely dried up it created another problem for the world because countless 
marine creatures begin to suffer and die. Besides this, the ocean was the largest 
natural reservoir of water on earth. So the Gods requested sage Agastya to refill it. 
The sage replied that the water has been digested in his stomach, but he can oblige the 
Gods by reproducing the ocean in the form of urine. That is the reason, according to 
this legendary story of the Purans, why the ocean is salty and sour—because it is the 
urine of sage Agastya. 

This fact, that the ocean is sour and salty because it is the urine of sage 
Agastya, is explicitly narrated in the Anand Ramayan (purported to have been written 
by sage Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 
where Sita explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had 
constructed the bridge in order to cross the ocean to reach Lanka. She explained that 
the Lord did not ask the sage to dry up the ocean once again by drinking its water 
because it would be unthinkable to ask the sage to drink his own urine. Even if the 
sage had actually drunk the water, the Lord would be heaped with the ignominy of 
being so selfish that he made a Brahmin drink his own urine so that his purpose is 
served. The Lord did not swim across the ocean because it would be insulting and 
extremely demeaning for the Lord to swim in urine, and it would also be improper for 
him to step across a Brahmin’s urine because it is to be regarded as holy as the urine 
of a cow. 

There is a legendary story how once sage Agastya had converted king Nahush 
as a serpent. The story goes that once Indra, the king of Gods, was demoted from his 
exalted stature due to the curse of killing some Brahmins, and king Nahush had taken 
his place. Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, 
Brihaspati, the moral preceptor of Gods, devised a stratagem by which Indrani 
requested Nahush to come to her riding a palanquin that was never used by anyone 
earlier. Overcome and blinded by passions, Nahush forgot everything about propriety 
and probity, and he summoned all the great sages and seers of the time to act as 
carriers or bearers of his palanquin. Humble sages and seers did not mind because 
Nahush was now elevated to the stature of Indra, the king of Gods. Nahush was so 
eager to reach heaven as quickly as possible that he kept prodding and scolding these 
sages to walk faster. Enraged, astonished and peeved at this nonsense being 
perpetrated by the haughty king, sage Agastya had then cursed him to become a great 
and poisonous snake. This story appears in Mahabharat, Anushaashan Parva, 99-100. 

Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The 
sage had then given some invincible divine weapons to the Lord which stood him in 
good stead during the epic war of Lanka, as well as in overcoming the demons whom 
the Lord encountered and destroyed during his sojourn in the formidable forest. 

The sage is said to have brought about reconciliation between Indra, the king 
of Gods, and Maruts, the Wind Gods. 
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A whole class of people came to be known after him, and in due course the 
term ‘Agastya’ became a title and sort of honour given to learned sages and seers who 
were experts in the philosophy and knowledge that sage Agastya was an expert in and 
had preached during his lifetime. The sage has been made immortal by finding a place 
amongst the brightest stars in the sky. He is identified with Canopus, which is the 
brightest star in the sky of south India. The Canopus has been named after this sage as 
‘Agastya’, and seeing this star in the sky when the sun is in the middle of Virgo 
(Kanyaa) sign of the zodiac and worshipping him at night is regarded as an auspicious 
deed. This is a symbolic way of honouring the sage by elevating him to an exalted 
stature of a ‘bright star’ and recognizing his stellar qualities. 

He is regarded as the one who had created the Tamil language of South India. 
He is accredited as being the author of several treatises on medicine, mysticism and 
magic. One of his books is the ‘Agastya Sanhita’ which elaborately deals with 
ritualistic forms of worship. 

It is said that once sage Agastya and the noble king named Shankha had a 
divine vision of Lord Vishnu at the banks of river Swami-pushkarni. ] 


THe gA Sart at wea We TE ArH it 3 N 
Re ast RRA Gers | Het Uy afrai ary lv 


ramakatha munibarja bakhani. sunt mahésa parama sukhu mani. 3. 
risi puchi haribhagati suha'. kahi sambhu adhikari pa’. 4. 


The exalted sage narrated the divine story of Lord Ram in great detail, hearing which 
Lord Mahesh (Shiva) found immense sense of contentedness, happiness and bliss’. (3) 


The sage in turn asked Lord Shiva to preach him about the virtue of Bhakti (devotion) 
for Lord Ram (known as “haribhagati’, for Lord Ram was a manifestation of Lord 
Vishnu who is known as ‘Hari’), for this narration describing the glories of Bhakti is 
very pleasant to hear and a bestower of beatitude, and which Lord Shiva willingly 
described as he found the sage eligible for this knowledge’.# (4) 


[Note—'The wise sage Agastya knew that Lord Ram was very dear to Lord Shiva, 
and therefore he concluded that the best way to please Shiva was to narrate Lord 
Ram’s story in detail. When an honoured guest arrives, the host would try his best to 
please him and entertain him. Lord Shiva was not an ordinary guest; he was the Lord 
of creation, “Mahesh”, the ‘Great Ish—Great Lord’. Naturally therefore he should be 
pleased with something that is the best, and nothing else was the ‘best’ than narration 
of the divine story of Lord Ram. 

From the perspective of the narration of the story of Lord Ram as narrated in 
the epic book “Ram Charit Manas”, this communion between sage Agastya and Lord 
Shiva forms the basis, the background against which the story was revealed. 

As we would discover in due course of time, Sati was not convinced with 
whatever Agastya said about the divinity and holiness of Lord Ram, and she 
harboured her grave doubts just as Bharadwaj had his. Sage Yagyawalkya had chosen 
this episode of Lord Shiva going to sage Agastya and the latter narrating the divine 
story of Lord Ram in the presence of Sati to reassure Bharadwaj that he need not feel 
guilty or ashamed at having some traces of ignorance in him because even Sati, the 
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Mother of creation and the divine consort of Lord Shiva too had her own doubts and 
she too was eclipsed by the shadow of ignorance inspite of Lord Shiva, the greatest of 
all the gods and the wisest among them, being her husband and even trying hard to 
dissuade her from harbouring ignorance as this negative character undermines a 
person’s nobility and wisdom. How Sati (Shiva’s wife) was swept off her feet and fell 
prey to ignorance, and the consequences she faced will be narrated in due course in 
this story—from Baal Kand, Chaupai line no. 1 that precedes Doha no. 50—to Doha 
no. 64. 


*As a return favour, the sage asked the Lord (Shiva) to enlighten him about the 
pleasant and spiritually elevating virtues of “Hari-Bhakti” (devotion for Lord Hari, or 
Lord Vishnu, the Supreme Being and Lord God of the world whose incarnation on 
earth was in the form of Lord Ram). 

Lord Shiva had been so pleased with the sage and so obliged by him (because 
the sage had narrated the whole divine story of Lord Ram) that he told the sage the 
characteristic features of “Hari-Bhakti” as desired, realising that the sage was eligible 
to hear it. 

A similar case was that of Kaagbhusund. Lord Shiva had revealed the divine 
story of Lord Ram to him when he found that Kaagbhusund is eligible to hear it. And 
the eligibility criterion in case of Kaagbhusund was that he had ‘devotion for Lord 
Ram’. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 30. 

So we see two aspects of eligibility condition here that would make one dear 
to Lord Ram and deemed to be fit to be called a devotee of the Lord: one is having 
‘devotion for Lord Ram’ which entitles a person to know the esoteric secrets of the 
story of the Lord as was the case of Kaagbhusund, and the other is ‘deriving joy and 
bliss by narrating the story of Lord Ram’ that entitles him to have devotion as was the 
case with sage Agastya. 

What is the lesson we learn from it: It is that narrating and hearing the divine 
story of Lord Ram and having devotion for the Lord complement and supplement 
each other. They are like the two sides of the same coin. One devoid of the other 
reduces their true potential and spiritual value. 

The concept of “Hari Bhakti”, meaning having undiluted devotion and a sense 
of absolute surrender and loyalty to Lord Hari, or Lord Ram, has been elaborately 
described at a number of places in Ram Charit Manas. 

The concept of “Bhakti” has a very broad sweep, and it incorporates such 
glorious virtues as having, inter alia, sincere devotion, dedication and firm faith in the 
Lord God, total submission and surrender before the Lord God, having unwavering 
love, conviction and belief in the Lord God, to be completely dedicated to the Lord 
and surrender oneself to him, having reverence and veneration for the Lord God, 
having no other solace, succour, hope and respite except the Lord, treating oneself as 
a humble servant of the Lord God and feeling fortunate at being able to serve the Lord 
God, remembering the Lord God at all times and offering each and every deed done 
and action taken to the Lord without expecting anything in return, remaining 
unruffled and calm under all circumstances with the view that these are the wishes of 
the Lord God and one has no right to get overly excited over them. In brief, Bhakti 
entails honouring the divine forces of creation in the form of some chosen deity who 
personifies the grandest virtues in creation. 

The Holy Bible explains the essence of Bhakti in very succinct words as 
follows — ‘In him we live and move, and have our being’ (Acts, 17/28), ‘Trust in him 
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at all times, you people, pour out your heart before him; for God is a refuge for us’ 
(Psalms, 62/8). 

The Narad Bhakti Sutra, literally meaning the fundamental formula that 
defines what comprises devotion for Lord God as enunciated by sage Narad who was 
one of the greatest devotees of Lord Vishnu, the Supreme Being, is a treatise on 
Bhakti that is succinct and is universally respected as being one of the best in its 
genre. It has only 84 Sanskrit verses. 

It says that the easiest (verse no. 58) and the best instrument for God- 
realisation (verse no. 80, 81) is ‘Bhakti’ because it gives the spiritual fruit or reward 
for which a person does any auspicious effort in the first place (verse no. 26, 30). It is 
superior to Gyan (knowledge), to Yoga (meditation), to Karma (rituals and religious 
observances), and other spiritual traditions (verse no. 25). Bhakti is a complete and 
wholesome way to attain self and god realisation; it needs no other support or help 
(verse no. 59). 

Bhakti gives eternal peace and bliss of the highest order (verse no. 60). 

Bhakti is divided into two aspects—(i) Paraa Bhakti, and (ii) A-paraa Bhakti. 
The A-paraa Bhakti is divided further into (a) Gauna Bhakti, and (b) Mukhya Bhakti. 
The Paraa Bhakti is the aim of spiritual practice, while the A-paraa Bhakti is a means 
to achieve success in it. 

Paraa Bhakti is attainment of extreme and eternal bliss obtained upon God- 
realisation which is equivalent to self-realisation because the Parmatma, the Suprme 
Soul and the cosmic Spirit, is the same as the individual’s Atma or his own soul. It is 
like nectar, and gives immortality and supreme form of bliss (verse nos. 2 and 3); it 
helps eliminate worldly desires and temptations (verse no. 7). 

The A-paraa Bhaki involves some methods to make this possible—such as 
having interest in worshipping the Lord (verse no. 16), having desire and interest in 
listening to the stories associated with the Lord (verse no. 17), to be engrossed in the 
thoughts of the ‘self? or the Atma (verse no. 18), surrendering all deeds to the Lord 
and always remembering him (verse no. 19). 

But it must be noted that Gyan or truthful knowledge of the reality is also 
conducive to attaining nearness or oneness with God (verse no. 28). In other words, 
Gyan and Bhakti go hand in hand; they aid each other instead of conteracting one 
another (verse no. 29). Bhakti is the only way that leads to Mukti—liberation and 
deliverance from this world of transmigration leading to permanent rest for the soul 
(verse no. 33). Bhakti helps one to break free from the shackling effects of this 
deluding and entrapping world (verse no. 33). 

The methods by which Bhakti can be established and made to bloom in one’s 
heart are narrated in verse nos. 34-42 as follows—to abandon attachments to material 
sense objects and sensual pleasures of this world, to desist from self gratification of 
the sense organs (verse no. 35), to do Bhajan—or the constant remembrance of the 
Lord, his divine name and divine deeds (verse nos. 36, 79), to hear and sing the divine 
stories, the virtues and the holy name of the Lord along with others in the community 
(verse no. 37), to have contact and communion with holy men such as great saints 
(verse no. 38-39, 42) which is obtained when the Lord is kind (verse no. 40), to treat 
true devotees of the Lord as being equivalent to the Lord himself (verse no. 41), to 
offer all the deeds and their fruits or rewards to the Lord (verse no. 61) along with any 
trace of negativity such as desires, anger, pride etc. that may still linger on (verse no. 
65), and in general doing everything that is auspicious and holy which makes it 
possible for him to enhance his level of Bhakti (verse no. 76). 
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Other aids to Bhakti are the following—Abandonment of the feeling of 
worldly happiness and joy on the one hand, and of sorrow, misery and grief on the 
other hand, eliminating any sort of desires and passions such as for gain or profit of 
any kind, and to be careful not to waste a single moment and be prepared for death 
that may come any time (verse no. 77). Practicing the virtues of ‘Ahinsaa’ (non- 
violence), ‘Satya’ (truthfulness), ‘Shaucha’ (cleanliness and purity), ‘Dayaa’ (mercy 
and compassion), and ‘Aastikta’ (belief in God and the Holy Spirit as well as the 
teaching of the scriptures) etc. (verse no. 78). 

The main obstacle in Bhakti is bad company (verse no. 43), as well as Kaam 
(wordly desires and passions), Krodh (anger) and Moha (infatuations, attachments, 
delusions, entanglements) that lead to Smriti-bhransa (failure to remember the 
horrible consequences of commiting sins and getting entangled in the world), Buddhi- 
naash (destruction of intelligent thinking and wisdom), and Sarwa-naash (complete 
ruin) (verse no. 44). 

Maya (the web of delusions so characteristic of this world) is a great obstacle 
and it is overcome only by detachment from all things (verse no. 46). Other methods 
of overcoming Maya are to live a serene life away from the world (verse no. 67), to 
break all worldly fetters and bondages, to become neutral by rising above the three 
Gunas of Sata, Raja and Tama, and to discard attempts to acquire and then worry 
about the protection of worldly possessions (verse no. 47), to not bother about the 
fruits of one’s deeds and labour but do one’s duty as ordained by destiny, peacefully 
and stoically (verse no. 48), and to abandon even the Vedas (excessive study of the 
scriptures once the basic knowledge and guidance has been obtained) and become free 
from all doubts, confusions, perplexities and consternations (verse no. 49). 

One must avoid the following also—talking about or remembering anything 
pertaining to women, material wealth, hearsay and talks that create doubts in the mind 
about the truth of the Holy Spirit, talks about one’s enemies or those who are 
unfavourable—because all these things unnecessarily create vexation for the spirit 
(verse no. 63); negative characters such as Abhmaan and Dambha (pride and 
arrogance accompanied by deceit, conceit and pretensions) etc. (verse no. 64); getting 
involved in worthless debates and arguments (verse no. 74). 

The ‘Gauna’ Bhakti is like a dumb man attempting to describe some delicious 
food (verse no. 52)—.e. it is a silent form of devotion for the Lord which has no 
external signs. Here, the devotee sips the nectar of spiritual bliss that comes with self 
and god realisation without showing any signs of his spiritual enlightenment. It can be 
experienced and never be described; nothing more remains to be attained or desired 
for after that (verse no. 54). 

The ‘Gauna Bhakti’ is of three types (verse no. 56)—(1) Saatvika, (ii) Raajsik, 
and (iii) Taamsik. These are also called ‘Aarta-bhakti’, ‘Arthaartha-bhakti’, and 
‘Jigyaasu-bhakti’. Gauna Bhakti is easy because it does not require any effort as it is 
done directly by having natural love for the God that arises in one’s heart. It leads to 
internal peace and bliss (verse nos. 58-60). 

A true and sincere devotee of the Lord acquires a holy aura around him which 
makes him effuse divinity and holiness similar to the Lord, thereby making their 
presence beneficial for the whole world around them (verse no. 68-71). Like the 
universality and oneness of the Supreme Being, Supreme Spirit, the Supreme Truth 
and the Supreme Reality, such realised devotees of the Lord have no distinction as to 
their caste, religion, knowledge, physical form, birth, level of worldly prosperity or 
poverty, or the type of deeds done by them—because they have risen above such 
mundane considerations (verse no. 72-73). 
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The 9 types or paths of Bhakti, called the ‘Navadhaa Bhakti’, according to 
Ram Charit Manas, are the following:- (1) hearing about the Lord’s virtues, glories, 
deeds, fames, holy name etc.; (2) talking and discussing about the Lord; (3) 
remembering him; (4) serving his holy feet; (5) adoring and worshipping him; (6) 
honouring and revering him; (7) submission and humility before him, treating him as 
a friend and companion; (8) concentrating on one’s pure-self or Atma; (9) and treating 
the Atma (soul) as being the manifestation of the Lord. 

Tulsidas has used this ‘episode of Shabari’ to elucidate on the concept of 9- 
fold path of Bhakti in the holy book’s Aranya Kand, Chaupai line no. 7 that precedes 
Doha no. 35, till Chaupai line no. 7 that precedes Doha no. 36. 

The importance of ‘Bhakti’ has been emphasized by Lord Ram in Ram Charit 
Manas, Uttar Kand, from Chaupai line no. 1 that precedes Doha no. 86, to Doha no. 
87 Ka. 

Refer also to the following verses of Ram Charit Manas where the concept of 
“Bhakti” have been elaborately described:— 

(a) Ayodhya Kand—Chaupai line no. 6 that precedes Doha no. 93; Chaupai 
line nos. 5-6 that precede Doha no. 131; Chaupai line no. 1 that precedes Doha no. 
137; Doha no. 204; Chaupai line nos. 1-2, 5 that precede Doha no. 218; Chaupai line 
nos. 4-5 that precede Doha no. 219; Chaupai line no. 3 that precedes Doha no. 265; 
Chaupai line nos. 1-3 that precedes Doha no. 291; Chaupai line nos. 2-3 that precede 
Doha no. 299; Chaupai line no. 3 that precedes Doha no. 301. 

(b) Aranya Kand—Chaupai line nos. 2-9 that precede Doha no. 16; Chaupai 
line nos. 4-5 that precede Doha no. 43. 

(c) Kishkindha Kand—Chaupai line nos. 1-2 that precede Doha no. 12. 

(d) Sundar Kand— Chaupai line no. 8 that precedes Doha no. 23; Doha no. 46, 
and Chaupai line nos. 1-4, 6 that precede Doha no. 47; Doha no. 48 and Chaupai line 
nos. 1-7 that precede it. 

(e) Uttar Kand— Chanda line no. 5-16 that precedes Doha no. 14; Chaupai 
line no. 2 that precedes Doha no. 37—to Doha no. 38; Chaupai line no. 3 that 
precedes Doha no. 46; Chaupai line nos. 7-10 that precedes Doha no. 86; Chaupai line 
no. 8 that precedes Doha no. 87 and line no. 2 of Doha 87 Ka; Chaupai line nos. 5-8 
that precede Doha no. 116; Chaupai line nos. 3-7 that precedes Doha no. 119; 
Chaupai line nos. 14-15 that precede Doha no. 120; Doha no. 122 and its preceding 
Chaupai line nos. 15-19. 

Refer also to Tulsidas’ book “Dohawali”, Doha nos. 53-54, 87-88, 126-127, 
134-140, 145, 147, 152, . 

Other references: (a) Adhyatma Ramayan of sage Veda Vyas, Aranya Kand, 
Canto 3, verse no. 37-39; and Uttar Kand, Canto 7, verse no. 60-72. 

(b) The Tripadvibhut Maha Narayan Upanishad of the Atharva Veda tradition, 
Canto 8, paragraph nos. 12-14 describe the importance and significance of Bhakti. 


#A very interesting observation can be made here. Lord Shiva is the one who had 
originally conceived the story of the Ramayan known as “Ram Charit Manas”. From 
him it came to the knowledge of Kaagbhusund, and from the latter to sage 
Yagyavalkya. Later on it spread far and wide and became commonly known. 

When this good word reached Shiva that the divine story of the Ramayan 
which he had revealed is benefiting a large number of Jivas and aiding in their 
spiritual welfare, he surely felt happy and contented. After all, all good things and all 
good words need to be shown the light of day and helped to be spread for the long- 
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term good of the society and mankind, while all bad things need to be buried and 
concealed for they cause harm to the world at large. 

So first Lord Shiva was glad, but after some thought he wondered if the real 
intent and purpose of the story, which was to spread spiritual bliss and provide 
succour and solace to the Jiva’s tormented soul and help them develop devotion for 
Lord God amidst the world’s churn and flux, is being truly fulfilled or not. Is the 
integrity of original story maintained, or has it been diluted, corrupted and deformed 
during its transmission and propagation from one sage to another, from one preacher 
to another, from one listener to another, from one generation to another. 

Therefore, Lord Shiva wished to verify facts and ascertain whether the story 
Kaagbhusund narrates is true to the original version he (Shiva) had revealed to him, 
and whether or not any distortion has crept in the story amongst those who had heard 
it from Kaagbhusund and narrated it to others down the line. For Shiva feared that 
usually this happens, because often times the preacher is not correctly understood by 
his disciple who grows up to become a preacher himself, and therefore the wrong 
understanding percolates down the line to corrupt the next generation of preachers 
who tweak and twist the original version either due to their lack of grasp of the 
original story when they had first been taught by their own teacher, or due to the 
desire to please the audience which compels them to add a pinch of spice to the story, 
thereby ruining its pristine purity and authenticity. 

Hence, Lord Shiva first went to hear it from Kaagbhusund. He was satisfied 
that it is indeed the same story he had conceived earlier in his Mana. {Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 56—to Doha no. 
57.} 

He was absolutely sure that Yagyavalkya cannot distort it for he was the most 
enlightened and the wisest sage of that time. There were however chances that those 
who have heard it from him or other sages may have injected some novelty in the 
story to spice it up. So he decided to check it from a third preacher who was preaching 
this story to others but who had not directly heard it from Yagyavalkya as was the 
case with Bharadwaj. So, Lord Shiva went to sage Aastya to hear the divine story of 
the Ramayan being narrated. He heard it attentively and was satisfied. It filled him 
with spiritual solace, joy and bliss as he expected to story to do. {Refer: Ram Charit 
Manas, Baal Kand, (i) Chaupai line nos. 1-6 that precede Doha no. 48; and (ii) 
Chaupai line no. 7 that precedes Doha no. 51.} 

But there was a problem with sage Agastya. What was it? Though it is true 
that his narration of the story of the Ramayan was correct to the last dot, the sage 
could not develop the virtue of ‘Bhakti? or devotion for Lord Ram inside his inner- 
self, something which is the main objective of preaching, listening and reading this 
story. The wise sage acknowledged this shortcoming in himself, and asked Lord Shiva 
to preach him about ‘Bhakti’ so that he becomes fulfilled and feels fully rewarded for 
having heard the Ramayan himself and endeavouring to spread the good word by 
preaching it to others. Shiva willingly obliged the sage. {Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 48.}] 


aga ga TA WA MAT | Hes faa agi te RTA I y N 
YA or fear mi A aA a ET gp N S 1 
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kahata sunata raghupati guna gatha. kachu dina tahānř rahe girinatha. 5. 
muni sana bida magi tripurari. calé bhavana samga dacchakumari. 6. 


The Lord of the mountains (i.e. Lord Shiva)' stayed there (at the hermitage of sage 
Agastya) for some days’, hearing and narrating (as well as discussing) the divine 
glories of Lord Ram. (5) 


Then after some time, Lord Tripurari? asked the sage to give him permission to leave, 
and then went to his own abode (at Mt. Kailash)* along with the daughter of Daksha 
(i.e. Sati, his consort). (6) 


[Note—'Shiva is known as the “Lord of the mountains” as he has his permanent 
abode in Mt. Kailash, one of the holiest peaks of the mighty mountain range of the 
Himalayas. 


“When Lord Shiva had once gone to the hermitage of saintly crow Kaagbhusund 
disguised as a swan in order to hear the narration of Lord Ram’s divine story, the 
Lord had stayed there also for many days—refer: Ram Charit Manas, Uttar Kand, 
Doha no. 57. 

Once when the crow saint Kaagbhusund had gone to the hermitage of his own 
guru he had stayed at the latter’s place, hearing the divine story of Lord Ram—tefer: 
Ram Charit Manas, Uttar Kand, Chaupai line no. 9 that precedes Doha no. 113. 


*Demon Tripurasur/Tarakasur—Tarakasur (pronounced as ‘Taara-kaa-sur’) was the 
son of Vajraanga and his consort Varaangi. He had done severe Tapa (austerity and 
penance) as a result of which the creator Brahma had granted him several boons 
which had made him invincible. He was killed by Lord Subramanya, the son of Shiva 
and Parvati. He had three sons—Taaraaksha, Kamlaaksha and Vindyumaali. They had 
also pleased Brahma and by his blessings built three great cities, collectively called 
‘Tripura’. These cities were made of gold, silver and iron. These three demon brothers 
were collectively called Tripurasur—the demons of the three cities. When they 
became a nuisance for the Gods, Shiva destroyed these three cities and the demons 
with one arrow. Therefore he got the name of Tripurari—one who destroyed the three 
enemy cities. 

The story of Tripurasur with a slight variation is narrated in Bhagwat Maha- 
puran, 7/10/53-58. According to it, once when the demons were defeated by the gods, 
they went to take refuge with the greatest demon of them all, the mighty demon 
named ‘Maya Daanav’. He was the one who had created the golden city of Lanka for 
Ravana. 

Maya Danav created three huge planes made of gold, silver and iron. These 
planes were so huge that they resembled entire cities and were well provided for with 
all the things necessary for comfortable living. Maya Daanav handed them to the three 
chief demons named Taaraaksha, Kamlaaksha and Vindyumaali who were said to be 
the son of Tarkasur. The special quality of these planes was that they were hidden 
from view and flew stealthily. Emboldened by being invisible, the demons went on 
the rampage, plundering and laying to waste the three worlds, viz. the heaven, the 
earth and the sky. The gods could not fight them as these demons were invisible. 
Besides this, these three city-like planes had a pond of nectar each, the contents of 
which made the demons invincible and beyond the reach of death. 
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Frustrated and flabbergasted, the gods approached Lord Shiva to get rid of the 
demons. Lord Shiva invoked his specially empowered arrow known as the 
‘Pashupataastra’. When shot, it produced countless arrows spewing fierce tongues of 
flame. Though these arrows burnt the three cities or planes (“Tripurs”), the demons 
however managed to survive by taking a dip in the pond of nectar that was present in 
each of the three places. 

Confused, Lord Shiva invoked Lord Vishnu, the maverick Lord who knows 
every trick in creation as he is the Supreme Being, to find some solution. Vishnu 
disguised himself as a cow and made the Creator Brahma a calf. They went to these 
ponds and drank the nectar. The demons were so dazed by the Lord’s Maya (delusion 
creating powers) that they could not respond and react. After that, Vishnu prepared 
for the great war—creating the chariot from Dharma (righteousness), the charioteer 
from Gyan (knowledge), the war standard from Vairagya (renunciation), the horses 
from Aishwarya (fame and might), bow from Tapa (penance), the body armour from 
Vidya (skills), arrows from Kriya (deeds and dynamism), and all other paraphernalia 
of war by employing other mystical powers he had. 

Then, on an auspicious moment of the asterism of “Abhijit” (conquer now), 
Lord Shiva rode this chariot and burnt the three cities by a single arrow. 

According to the Ramayana of Valmiki, Baal Kand, Canto 75, two great bows 
were made from the bones of Dadhichi. One was known as “Sarang” and the other 
was known as “Pinak”. The former was held by Lord Vishnu, and the latter by Lord 
Shiva. Vishnu killed the demons with his Sarang bow, while Shiva used his Pinak to 
destroy the three cities. 

Another version of who the demon “Tripurasur” was appears in Skanda Puran, 
Aawantya Reva-Khand. It says that the son of the demon king Bali was known as 
‘Baanasur’ (pronounced “Baanaa-sur’). He had thousand arms. He worshipped Lord 
Shiva for a thousand years. Pleased with him, Lord Shiva asked him to seek a boon, 
upon which Baanasur requested the Lord to provide him with a city that is so 
invincible that none of the gods can ever conquer it, except of course by Lord Shiva 
whom he had worshipped as his deity. Shiva granted him his wish. 

The cunning Baanasur then decided to please the other three gods of the 
Trinity, i.e. Lords Vishnu and Brahma. So he worshipped them one by one and 
extracted similar boons from them as he had done from Shiva. Once done, he now had 
three invincible cities that symbolized his sway and domain covering the three 
dimensions of creation—viz. the heaven, the earth and the nether world. Then he went 
mad with recklessness, plundering and pillaging at will. Terrified, the gods 
approached Lord Shiva as he was the one who had initially blessed Baanasur, and also 
because the demon had himself exempted Shiva from the boon of immunity from 
destruction. Then, Shiva stringed his bow called Pinak, mounted an arrow called 
Aghor, and angrily shot it at the three cities ruled by Baanasur. This arrow instantly 
burnt and reduced the three cities to ashes. Their residue fell in the holy river 
Narmada. Then Baanasur fervently prayed to Lord Shiva to be pleased with him and 
give him abode in his own divine Loka known as the ‘Shiva-Loka’, the divine abode 
of Shiva in the heaven. 

The Sharav Upanishad of Atharva Veda, verse no. 14 describes that Lord 
Shiva is also known as the slayer of the demon Tirpurasur. Hence, Shiva or Rudra is 
also called Tripurari. The three cities ruled by Tripurasur symbolised the three worlds, 
viz. the heaven, the earth and the nether world. 
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‘Lord Shiva’s abode is on Mt. Kailash—refer: Ram Charit Manas, Uttar Kand, Doha 
no. 57; Baal Kand, Doha no. 58 along with its preceding Chaupai line no. 6. 


*Shiva’s consort Sati was the daughter of Daksha Prajapati—refer: Ram Charit 
Manas, Doha no. 60 along with its preceding Chaupai line nos. 5-8; Doha no. 61; 
Chaupai line no. 2 that precedes Doha no. 62; and Chaupai line no. 1 that precedes 
Doha no. 63. 

The story of Daksha is narrated as a note to Chaupai line no. 5 that precedes 
Doha no. 60 herein below, that we shall be reading soon.] 


fe steer UST nT | SAT TITS Sirs AAA 19 N 
frat ert ast Us Sera lesen a arena aame tl e 


téhi avasara bhanjana mahibhara. hari raghubansa linha avatara. 7. 
pita bacana taji raju udasi. dandaka bana bicarata abinasi. 8. 


It was the occasion when Lord Hari (Vishnu) had revealed himself as a human being 
(in the body of Lord Ram) in the family linage of king Raghu in order to eliminate the 
burden of the earth’. (7) 


The imperishable and eternal Lord (i.e. Lord Vishnu as Lord Ram) was wandering at 
that time (i.e. at the time when Shiva was on his way to his own abode from the 
hermitage of sage Agastya) in the dense and un-inhabitable part of the forest known 
as Dandak*. The Lord had renounced his kingdom and had gone to the forest attired 
like a hermit on the instruction of his father (Dasrath)’. (8) 


[Note— This episode is narrated in Ram Charit Manas, Baal Kand, from Sortha/Doha 
no. 183—to Doha no. 192. Briefly, the demons, led by their king Ravana, had 
wreaked havoc on earth, killing and plundering innocent living beings and committing 
horrendous crimes. Peeved and disgusted, Mother Earth and the Gods prayed to Lord 
Vishnu to save them. The Lord promised them that he will descend to earth as a 
human being in the form of Lord Ram and take birth in the royal household of 
Dasrath who had done severe Tapa in his previous life and had requested the Lord to 
become his son. So, two birds would be killed with a single stone as it were— 
Dasrath’s desires would be fulfilled, and the demons would be eliminated at the same 
time. 


*Lord Ram’s stay in the Dandak forest has been described in Ram Charit Manas, 
Aranya Kand, from Chaupai line no. 16 that precedes Doha no. 13—to Doha no. 46 
which marks the end of this Kand. 


`The episode of king Dasrath being forced to agree to give his unwilling consent to 
send Lord Ram to 14 years of forest exile due to family intrigue having its origin in 
the selfishness of his third wife Kaikeyi who had thrown a tantrum is narrated in Ram 
Charit Manas, Ayodhya Kand, from Doha no. 12—to Doha no. 79.] 
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ao. gee franca wre ext chfe fate axes es | 


TR WT SAAS WY WT GT Tel AIS 8 (R) 
daha. 


hrdayam bicarata jata hara kēhi bidhi darasanu hoi. 
gupta rupa avataré'u prabhu ga'ém jana sabu kō'i. 48 (a). 


As Lord Har (Shiva) was on his way home, he kept wondering how he would have an 
opportunity to get a divine glimpse of the Lord (Sri Ram) here (in the Dandak forest). 
The Lord (Vishnu) had taken a birth as a human being secretly (in order to eliminate 
the demons), and though it was a secret for others, but every enlightened person (such 
as sages and seers) was aware of this fact. (Doha no. 48 Ka) 


[Note—The fact that Lord Vishnu had come down to earth in the form of Lord Ram 
was kept a secret because otherwise if the demons got a hint it would be impossible to 
get rid of them. Only those who had great spiritual powers were aware of the Lord’s 
incarnation. Lord Shiva was obviously privy to this because it was he who had 
directed the Gods and Mother Earth to pray to Lord Vishnu to overcome their 
problems—trefer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-8 that 
precede Doha no. 185; and (ii) Chaupai line no. 1 that follows Doha no. 48 Kha 
herein below. | 


Fo. Pent st aifa Bry A a Bas ALA Als | 
T QT CY AT SS HVT Here I VS (ST) UI 


soratha. 


sankara ura ati chobhu sati na janahim maramu sō'i. 
tulasi darasana lobhu mana qaru locana lalaci. 48 (b). 


Lord Shiva’s mind and heart were highly uneasy and anxious’, but Sati was not aware 
of the reason why it was so. 

Tulsidas says that Lord Shiva’s Mana (mind and heart) was overcome with 
apprehension and he was on the horns of a dilemma. On the one hand his eyes were 
eager to have a divine Darshan (viewing) of Lord Ram, and on the other hand he did 
not want to reveal the true identity of Lord Ram by first showing his eagerness, and 
then when the opportunity actually arrived, by paying his obeisance to the Lord (Ram) 
and bowing at his feet (because these actions would let the cat out of the bag, as it 
were). (Sortha no. 48 Kha) 


[Note—'The reasons why Shiva was unhappy and restless are the following— 

(i) Lord Ram had gone to the forest in order to fulfil his promise to the gods 
that he would eliminate the demon king Ravana, and for this the Lord had to suffer a 
lot personally by having to wonder in the wild forest infested with wild beast and 
demons. Lord Shiva loved Lord Ram so much that he had enshrined the Lord’s image 
in his heart like one enshrines a deity in a temple. Shiva was pained to see his beloved 
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and revered Lord Ram wondering barefoot in the wild and undergoing all the 
hardships that are associated with life in the dense forest. This is one reason why 
Shiva became uneasy when he saw Lord Ram wandering in the Dandak forest as 
mentioned in Chaupai line no. 8 that precedes Doha no. 48 herein above. 

(ii) Shiva was worried that the enemy of the gods, i.e. the demon king Ravana, 
was his (Shiva’s) ardent devotee, and the irony is that Ravana was to be killed by 
Lord Ram whom Shiva worships. This was a piquant situation. What would happen if 
Ravana comes to know of this fact, or if Ravana approachs Shiva to help him against 
Ram in the epic war at Lanka? Should Shiva go to Lord Ram while he is alone in the 
secluded part of the forest and discuss this problem with him, or should he desist from 
it? 

(iii) The other reason for Shiva’s restlessness was that he was anxious whether 
or not he (Shiva) would get an opportunity to meet his Lord, Sri Ram, and pay his 
obeisance to him without the world knowing it. Shiva did not wish to let the secret 
about Lord Ram’s true identity to be leaked because that would warn the demons. But 
at the same time he did not want to miss this golden opportunity to have a divine 
glimpse of Lord Ram while he was all alone in the forest. This was the reason for his 
anxiety and restlessness for he did not know how this will come about without 
divulging the secret—because when anyone came to know that Lord Shiva had 
personally bowed before Ram and paid his obeisance to him then it would be easy to 
conclude who Ram actually was as everyone knew that Lord Ram is Shiva’s revered 
Lord God whose holy name Shiva keeps repeating at all times, 

Shiva could not openly go and visit Lord Ram because, for one, Sati was with 
him and there was a fair chance that she would chatter about the Lord’s incarnation 
and reveal the secret to others. Shiva could not even stop midway indefinitely on his 
journey to his abode in Mt. Kailash through the path of the sky, and so it was very 
uncertain if he would ever have the chance to see Lord Ram in the short span of time 
while he was passing overhead the forest through the path of the sky. It could only 
happen if Lord Ram himself decides to create a favourable circumstance where it 
becomes possible for Shiva to see the Lord somewhere in the open area of the forest. 

As we shall read shortly, this indeed happened. Lord Ram obliged Shiva by 
appearing on an open stretch of the forest path to enable the latter to see him—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 50 herein 
below. ] 
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caupa’. 


ravana marana manuja kara jaca. prabhu bidhi bacanu kinha caha saca. 1. 
jaum nahim ja'um raha'i pachitava. karata bicaru na banata banava. 2. 


[Shiva was lost in thoughts. On the one hand the true identity of Lord Ram had to be 
kept a secret, and on the other hand this golden opportunity of having a divine view of 
the Lord cannot be allowed to be missed. So, Shiva was thinking as follows—] 

‘It was concluded (i.e. decided after close scrutiny and analysis) that the 
demon king Ravana could only be killed by a human being, and the Lord wished to 
make the words of Vidhi (the creator Brahma), given as a boon (to Ravana), truthful’, 
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(This was the reason for Lord Hari becoming a human being in the form of Lord 
Ram.) (1) 


On the other hand, if I (Shiva) do not go to have a Darshan of my revered Lord (Sri 
Ram), then I will regret forever for missing this opportunity.’ 

Thus, Shiva was on the horns of a great dilemma, not being able to decide 
what to do and what not to. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede 
Doha no. 177. Ravana had done severe Tapa, and when Brahma appeared before him 
to grant his wishes, Ravana asked that he may not be killed by anyone else except a 
human being and a monkey. Brahma had said ‘okay’ with a rider: he told Ravana that 
everyone who has been born must die one day, and even he, Brahma, had his life-span 
determined before he came into existence. So, if the boon is to be made effective then 
Ravana must ask for some exceptions of his choice. Ravana had thought that if he 
could conquer the gods, and especially the ‘death god’, on the strength of the boon of 
immunity from death as granted by Brahma, then it would be impossible for such 
weaklings as humans and monkeys to ever stand against him and harm him. So he 
told Brahma that he decided to exempt humans and monkeys from the blanket of 
immunity of his death. Lord Vishnu exploited this loophole in the shield of immunity 
from death granted by Brahma to Ravana and became a human being in the form of 
Lord Ram, while the rest of the gods became monkeys to help the Lord successfully 
kill Ravana. Refer: Ram Charit Manas, Baal Kand, Doha no. 187 along with its 
preceding Chaupai line nos. 1-2, 7-9.] 
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ehi bidhi bha'é socabasa isa. tēhī samaya jā'i dasasisa. 3. 

linha nica maricahi sanga. bhaya'u turata so'i kapata kuranga. 4. 

kari chalu murha hari baidēhī. prabhu prabha'u tasa bidita na tehi. 5. 
mrga badhi bandhu sahita hari a'é. 4Sramu dékhi nayana jala chā'ē. 6. 
biraha bikala nara iva raghura'l. khojata bipina phirata do'u bhā'. 7. 


[Verse nos. 3-7 describe the moment when Lord Shiva got the opportunity to see Lord 
Ram.] 

In this way (as narrated in previous verses), Isha (Lord Shiva) was lost in deep 
thoughts. 

During that period of time it so happened that the ten-headed demon king 
Ravana [3] had taken Marich with him who transformed himself as a golden deer 
(when the two reached the hermitage of Lord Ram in the forest, at a place near the 
banks of river Godavari) [4]. (3-4) 
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The wicked fellow (Ravana) deceitfully stole (kidnapped) Vaidehi (Sita, the daughter 
of king Videha of Janakpur, and the wife of Lord Ram) because he (Ravana) was not 
aware of the immense powers and potentials of the Lord (Sri Ram). (5) 


Lord Hari (Ram) returned to the hermitage with his younger brother (Laxman) after 
having slayed the imposter deer (i.e. Marich disguised as a golden deer). When he 
saw that the hermitage was empty (because Sita had been abducted by Ravana), the 
Lord’s eyes were filled with tears. (6) 


Lord Ram, the king of the Raghu dynasty, was overcome with grief and anxiety. 
Thereafter, the two brothers went out in the forest to search for Sita. (7) 


[Note—This entire incident is narrated in Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 7 that precedes Doha no. 26—to Doha no. 28; and Chaupai line nos. 
1-17 that precede Doha no. 30. 

The story in brief is as follows—While Lord Ram, Laxman and Sita lived in 
Panchavati, a demoness named Supernakha was infatuated by the beauty of Lord 
Ram. She disguised herself as a beautiful lady and approached Lord Ram with a 
proposal of marriage. When the Lord refused, she became furious. Then the Lord 
ordered Laxman to cut-off her nose and ears as punishment. She went to her brothers, 
Khar and Dushan, to complain, and the duo collected their demon army to attack the 
hermitage of Lord Ram to avenge their sister’s humiliation. In the battle that ensued, 
all the demons were killed. 

Then Supernakha went to Ravana to instigate him to take revenge. Ravana 
went to Marich and forced him to accompany him to Panchavati so that he could 
kidnap Sita, the wife of Lord Ram to settle scores with the Lord. Marich became a 
golden deer to lure Sita who wished to have this wonderful deer when she saw it. 
Lord Ram went very far away in an attempt to catch it, and finally shot the deer with 
his arrow. While dying, Marich called out for Laxman. When Sita heard the name of 
Laxman being called out, she thought that Lord Ram was in danger. She forced 
Laxman to go out and help his brother. Once Laxman had gone, Ravana approached 
Sita disguised as a mendicant. When Sita came out to give alms to him, Ravana 
grabbed her and forcibly put her on his chariot to take her away to be kept in captivity 
at Lanka, his capital city. 

Lord Ram and Laxman returned to find the hermitage empty. Then the Lord 
behaved like an ordinary man, grieving and lamenting at the loss of his wife. The two 
brothers set out in the wild to search for her. 

This entire episode is narrated in Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 3 that precedes Doha no. 17—to Doha no. 28; and Chaupai line nos. 
1-17 that precede Doha no. 30. 

It was at this time that Lord Shiva saw his revered Lord Ram wandering in the 
forest. ] 
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kabahiim joga biydga na jakérn. dékha pragata biraha dukhu takérn. 8. 
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It is indeed a wonder that he who is never affected by either union or separation 
should be overcome with grief of separation (from his beloved wife Sita). (8) 


[Note—Refer: Ram Charit Manas, Aranya Kand—(i) Chaupai line nos. 7-17 that 
precede Doha no. 30; (ii) from Chaupai line no. 2 that precedes Doha no. 37—to 
Chaupai line no. 2 that precedes Doha no. 39. 

The answer to the question “why did Lord Ram behave in such a way that 
made him look like a man who is passionate and tied to the world with fetters of 
worldly relationships” is found in Ram Charit Manas, Aranya Kand, Chaupai line no. 
17 that precedes Doha no. 30; and Chaupai line nos. 1-2 that precedes Doha no. 39. 

These verses say in essence that this peculiar behaviour of Lord Ram, who 
was supposed to be above all worldly relationships and immune to emotional 
outbursts, is because he wanted to act his role as a human being to perfection, thereby 
signaling the natural traits in everyone born as a man, and secondly to show at once 
how a passionate man behaves vis-a-vis a man who practices courage and resilience. | 


a0. atte ARa tquta ata arate we as | 
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ati bicitra raghupati carita jānahirh parama sujana. 
jé matimanda bimoha basa hrdayam dharahim kachu ana. 49. 


Lord Raghupati’s (Sri Ram’s) deeds and his behaviour is very mysterious and beyond 
comprehension. Only the very wise and enlightened are able to decipher and 
understand them correctly. For the ignorant, those who are overcome with delusions, 
and those who are utterly stupid, these events are interpreted in the wrong light, and 
they harbour misgivings about the Lord in their hearts. (Doha no. 49) 


[Note—The less enlightened think that Lord Ram was a human being who was 
grieving for his kidnapped wife, but those who are wise know that it was a clever trick 
by the Lord to keep the demons in the dark about his true identity of Lord Vishnu who 
had to find an excuse by which to confront the demons and eliminate them. Sita, who 
was an incarnation of goddess Laxmi, was hidden in the fire element and what 
Ravana took away was merely her shadow. Besides this, Lord Ram had voluntarily 
made Sita to be stolen by Ravana so that the Lord could find an excuse to fight with 
her abductor and punish him by killing him in the battle that would ensue to rescue 
her from captivity. 

This is very clear in Ram Charit Manas, Aranya Kand, from Chaupai line no. 
8 that precedes Doha no. 23—to Chaupai line no. 5 that precedes Doha no. 24; and 
Chaupai line no. 6 that precedes Doha no. 27. 

In this context, refer to Ram Charit Manas, Baal Kand, from Chaupai line no. 
1 that precedes Doha no. 113—to Chaupai line no. 8 that precedes Doha no. 119 
where Lord Shiva himself removes the doubts about the authenticity of Lord Ram’s 
divinity when he had preached Parvati, his divine consort who had asked Shiva to 
enlighten her about the reality of Lord Ram.] 


432 


ao. ay ara afe wate car 1 soot feat af ere AAT 2 N 
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caupal. 


sambhu samaya téhi ramahi dékha. upaja hiyam’ ati harasu bisésa. 1. 
bhari locana chabisindhu nihart. kusamaya jāni na kinhi cinhari. 2. 
jaya saccidananda jaga pavana. asa kahi calé'u manōja nasavana. 3. 


Lord Sambhu (Shiva) saw Lord Ram at that time’, and this vision made him 
extremely exhilarated in his heart. (1) 


The magnificent sight of Lord Ram made Shiva so ecstatic with joy and bliss that his 
eyes were filled with tears of happiness and delight. Shiva filled his eyes with this 
beautiful sight of Lord Ram who was like an ocean of magnificence and beauty’. 
[That is, Shiva watched the enchanting form of Lord Ram to his heart’s content, and 
till his eyes were fully satisfied with the view.] 

But he (Shiva) refrained from introducing himself to Lord Ram to meet him 
personally to pay his obeisance to the Lord of his heart and exchange greetings, as this 
was not the proper time to do so’. (2) 


So, Shiva merely saluated Lord Ram mentally, exclaiming—“Glory to the Lord who 
is Sacchidaanand (eternal and supreme Consciousness that is truthful, and a repository 
of exemplary spiritual blissfulness), and is the one who makes the world purified and 
clean of all sins and negativities.” 

Saying thus, Lord Shiva, who had vanquished Manoj (Kamdeo-cupid)*, went 
ahead on his way (to his abode in Mt. Kailash). (3) 


[Note—'At which time did Shiva see Lord Ram? The answer is given in previous 
verses, in Chaupai line nos. 7-8 that precede Doha no. 48, and Chaupai line nos. 1-7 
that precede Doha no. 49 herein above. 

A very interesting point to note here is this—Lord Ram had gone southwards, 
towards Panchvati in the Dandakarnya forest and onwards to Lanka, from sage 
Agastya’s hermitage (refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 15- 
18 that precede Doha no. 13), while Lord Shiva was heading towards his abode in Mt. 
Kailash which lies in the northern Himalayan mountain range—tefer: Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 103). 

How did, therefore, Shiva saw Lord Ram? Well, the answer is that Lord Ram 
had been searching for Sita in the whole of the forest known as Dandak (refer: Aranya 
Kand, Chaupai line no. 16 that precedes Doha no. 30), and naturally he must have 
been at a spot north of the sage’s hermitage when Shiva was passing overhead in the 
sky. 

It is also possible that Lord Shiva had himself taken a detour and was 
wandering in the sky roughly around the area where Lord Ram was wandering on 
ground—in an apparent effort to see the latter. 


*Lord Vishnu’s divine sight is so fulfilling for the eyes that anyone who sees the Lord 
is mesmerised by his enchanting and bewitching form. Vishnu is so enchanting and 


433 


captivating to look at that it appears that he is like an endless ocean of beauty. This 
fact has been reiterated elsewhere also in Ram Charit Manas. For instance, when 
Manu and his wife Satrupa had prayed to the Lord, and the Lord had revealed himself 
before them, the couple were enthralled by the Lord’s fabulous sight which was like 
an ocean of beauty and charm—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-7 that precede Doha no. 148. 

And the question ‘how beautiful was Lord Ram that Manu and Satrupa were 
dazed?’ is answered at the same place, viz. Ram Charit Manas, Baal Kand, from 
Chaupai line no. 8 that precedes Doha no. 146—to Chaupai line no. 4 that precedes 
Doha no. 148. 

It was the same form that has now mesmerised Lord Shiva. 


*Why was it not the proper time to meet Lord Ram? The answer is that it was 
essential to keep Lord Vishnu’s incarnation as Lord Ram a top secret so that the 
Lord’s mission of elimination of demons could be accomplished successfully. The 
demon king Ravana had to be killed by Lord Vishnu in the disguise of a human being 
(refer: Chaupai line no. 1 that precedes Doha no. 49 above), and if it was revealed that 
Lord Ram, whose wife Sita was stolen by Ravana, was Lord Vishnu in his form, the 
whole planning would crumble. The demons must be kept in the dark about the true 
identity of Lord Ram, and if Shiva went to bow before Lord Ram and pay his respects 
to him, the demons would immediately come to know of this because surely they 
must have kept watch over the movement of Lord Ram after their king Ravana stole 
Sita. The cat would be out of the bag, and this was something which had to be 
avoided at all costs. 

Obviously, if Shiva went to meet Lord Ram, there would have been a lot of 
showing of respect and affection between the two, such as mutually bowing their 
heads and paying respects to each other. It would have been impossible to keep the 
identity of Lord Ram concealed as Shiva would not bow to anyone except the 
Supreme Lord of creation. 

Earlier in Doha no. 48 herein above we have already read that Shiva was very 
eager to have a divine vision of Lord Ram but was not sure how it would come to 
happen. Then we read that even as he walked towards his abode, his mind was 
occupied with this thought—whether he would be able to see Lord Ram, and whether 
it would be alright to meet the Lord and see him up close—tefer: line no. 1 of Doha 
no. 48 Ka above. 

It is always wise to have patience when the time is not proper (“Ku- 
samaya”)—this principle is observed by Parvati’s mother later on in the story when 
she had refrained her emotions at the time of departure of her beloved daughter with 
Shiva after their marriage. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 102. 


“We shall soon be reading this story of how and why Lord Shiva vanquished Kamdeo. 


It appears in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 82—to Chaupai line no. 3 that precedes Doha no. 88.] 
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Lord Shiva, accompanied by Sati, went on moving ahead on his path (for reasons 
explained above), but the body of the Lord, who is an abode of kindness, graciousness 
and mercy, was getting repeatedly thrilled all along the way (as he remembered the 
divine sight of Lord Ram he had just seen a while ago). (4) 


[Note—Shiva was moving ahead towards his abode in Mt. Kailash, but his thoughts 
were fixed on Lord Ram. It ought to be noted here that Shiva was the greatest devotee 
of Lord Ram, and in fact this story of Ram Charit Manas was conceived by him in his 
Mana (heart and mind) and then was first revealed by him to his consort Uma—refer: 
Ram Charit Manas, (a) Baal Kand—(1) Chaupai line no. 3 that precedes Doha no. 30; 
(ii) Chaupai line no. 1 that precedes Doha no. 33; (iii) Chaupai line no. 11 that 
precedes Doha no. 35; (iv) Chaupai line nos. 5-7 that precede Doha no. 104; (b) 
Lanka Kand, from Chaupai line no. 6 that precedes Doha no. 2—to Chaupai line no. 4 
that precedes Doha no. 3; (c) Uttar Kand—(1) Chaupai line no. | that precedes Doha 
no. 128; (ii) Chaupai line no. 1 that precedes Doha no. 129; and (iii) Chaupai line no. 
1 that precedes Doha no. 130.] 
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satim so dasa sambhu kai dékhi. ura upaja sandēhu bisēşī. 5. 
sankaru jagatabandya jagadisa. sura nara muni saba navata sisa. 6. 
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bha'é magana chabi tasu bildki. ajahum priti ura rahati na roki. 8. 


When Sati observed this emotional condition of Shiva, she was confused and great 
doubts sprouted in her heart.' (5) 


She thought to herself—‘Lord Shankar (Shiva) is the Lord of the world (“Jagdish”) to 
whom the whole world pays its obeisance and whom the world worships. All the 
gods, the humans, the sages and seers bow their head before him (Shiva). (6) 


The same Lord (i.e. Shiva) has bowed his head to the son of a king (“Nrip-sut” = the 
“king’s” “son”) and exclaimed that the latter was “Sacchidaanand” and “Pardhaam” 
(i.e. he is eternal, truthful and the supreme abode of spiritual bliss, as well as the 
supreme destination of the soul). [How is it possible? ] (7) 


Not only this, Shiva had also become so enchanted by the sight of this prince (Lord 
Ram) that he has been dazed since then. Shiva is so lost in the thoughts of Ram and is 
so much thrilled that he seems to be overcome with affection for the prince, and this 
affection does not seem to abate at all. It rather seems to overwhelm him. [I am utterly 
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confused, as Shiva is a renunciate god and he is not easily charmed by anything at all, 

let alone by the beautiful form of a human being. Besides this, Shiva is an enlightened 

god and the wisest amongst them. So, his odd behaviour has become a mystery for 
2 

me.]* (8) 


[Note—This confusion in the mind of Sati shows that she wasn’t paying attention to 
the discussion between her husband Lord Shiva and sage Agastya as narrated earlier 
in Baal Kand, Chaupai line nos. 1-5 that precedes Doha no. 48. The two had been 
discussing at length about the divinity of Lord Ram and had narrated the story of the 
Lord during the course of this discussion. 

This state of immaturity of Sati’s mind will come to the fore once again a little 
later when she would assume the form of Sita, the stolen wife of Lord Ram, and walk 
in front of the Lord to find out if he is able to recognise her as Sati, or thinks that she 
is Sita. In the latter case it will be proved that Ram was an ordinary prince, but should 
he recognise her as Sati then it will be certain that he is indeed the Lord whom Shiva 
worships. In her zeal to determine the reality of Lord Ram, Sati forgot that to assume 
the form of Sita would be in violation of ethical norms, and that Lord Shiva would not 
like her doubting his wisdom and assuming the form of the divine consort of the Lord 
whom her husband worships. Assuming the form of Sita would mean trying to cheat 
Lord Ram on the one hand, and assuming the form of another person’s wife would be 
betrayal of loyalty vows with her own husband, Lord Shiva. It would be a 
compounded crime, a deceit that would be multiplied two times over. 


'Refer similar idea expressed in Baal Kand, Chaupai line no. 4 that precedes Doha no. 
55 herein below. 

It is pertinent to note here that Sati’s questions to Lord Shiva about who Lord 
Ram actually was is the basis of the telling of the entire story of the Adhyatma 
Ramayan written by sage Veda Vyas—tefer: Adhyatma Ramayan, Baal Kand, Canto 
no. 1. 

Besides this, this entire episode of Sati getting deluded regarding the 
authenticity of Lord Ram’s divine form is narrated in detail in ‘Shiva Puran, Rudra 
Samhita’, in its Canto no. 24. Incidentally, this Puran (ancient mythological history), 
as its name suggests, is entirely dedicated to the theme of Lord Shiva. 


*Refer also to: Baal Kand, Doha no. 50 and its following Chaupai line nos. 1-4 herein 
below. ] 
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brahma jo byapaka biraja aja akala aniha abhēda. 

so ki déha dhari ho'i nara jahi na janata bēda. 50. 


Does it make sense to assume that Brahm, the supreme Lord of creation—who is all- 
pervading, omnipresent and immanent (“Vyaapak’), is immaculate and holy 
(“Viraj”), is eternal and without a birth (“Aja”), who is free from all physical and 
perceivable attributes and qualities associated with this creation (“Akal”), who is free 
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from having desires and ambitions (“Aniha”), is uniform and without distinct parts 
(“Avedha”), and is so mysterious and mystical that he is beyond the reach of the 
knowledge of the Vedas (i.e. whom even the great scriptures have not been able to 
know and define)—will ever take the gross form of the body of a human being? 
(Doha no. 50) 


[Note—Sati was confused because the virtues of Brahm are in sharp contrast with and 
opposite to those of a human being. There is no comparison between the two. None of 
the attributes of Brahm are applicable to a human. So, thought Sati, why would 
Brahm volunteer to demote himself to the lowly stature of a human being? 

Even if it is assumed that Brahm had to eliminate the scourge of the evil 
demons, he could do it by his mere wish as he is the almighty and all-powerful 
“Supreme Being”, without the need to come down on the earth and undergo all the 
hardships and sufferings like an ordinary man. How can Brahm wail and grieve for a 
woman like Ram is doing for his abducted wife Sita? Why would Brahm have to take 
a birth and grow up like a man when he can simply reveal his divine form anywhere 
and in any shape he wants? Does not Brahm, who is all-knowing and all-pervading, 
even know where Sita is that he has to go and search for her in the wilderness like a 
man as Ram is doing? 

None of the external deeds and behaviours of Lord Ram show that he is 
Brahm, then why did her husband Shiva bow before him, and why was he so 
enchanted by the sight of Lord Ram that he had lost awareness of everything else? 
Sati was confounded as she could not understand it! ] 
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bisnu jo sura hita naratanu dhari. so'u sarbagya jatha tripurari. 1. 
khdja'i so ki agya iva nari. gyanadhama Sripati asurari. 2. 
sambhugira puni mrsa na ho’. siva sarbagya jana sabu ko’. 3. 


[Sati thought to herself—] ‘Supposing it is true that Lord Vishnu has taken the form 
of a human being (as Lord Ram) to protect the interest of the gods and help them (by 
eliminating the demons), but then it is well known that Vishnu is also omniscient and 
wise like Tripurari (Lord Shiva). (1) 


This being the fact, why would he (Vishnu in the form of Ram) then wander aimlessly 
in search of his wife like an ignorant man? After all, Vishnu is an abode of all 
knowledge, he is the Lord of Laxmi (the goddess who is Vishnu’s divine consort) 
who is inseparable from him, and is the invincible enemy of the demons. 


[Given these facts, it is unbelievable that Vishnu in the form of Lord Ram would not 
know where Laxmi in the form of Sita is, that he would have to suffer separation from 
Laxmi who is supposed to be eternally inseparable from him, and that Laxmi would 
be so weak and lacking in mystical powers that she could not protect herself from a 
demon who would easily kidnap her like an ordinary woman. ] (2) 
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Nevertheless, the words of Shambhu (Lord Shiva)! cannot be wrong, because 
everybody knows that he is all-knowing and wisest.’ (3) 


[Note—'What were the words of Shiva? The answer is found in Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 50 herein above. Shiva has saluted Lord Ram and 
pronounced that the Lord is ‘Sacchidaanand’, and ‘Jag-Paawan’—i.e. Lord Ram is 
eternally truthful, pure, divine and an abode of spiritual bliss, as well as the one who 
purifies the world of its impurities. These are the characteristics of Lord Vishnu. This 
being so, Lord Ram cannot be equated with ordinary human beings. But his behaviour 
contradicts these facts, and on the face of it Ram does not appear to bear any 
resemblance to Vishnu. 

These negative thoughts bore heavily in the mind of Sati, and left her 
bewildered. ] 


3a Gas AA HAS STANT I Sls A Ea Wael WaT Ut ¥ UI 
Wale We A Hes MAM LSC SIA Wat AAT A & N 


asa sansaya mana bhaya'u apara. hō'i na hrdayam’ prabodha pracara. 4. 
jadyapi pragata na kahé'u bhavani. hara antarajami saba jani. 5. 


There was a great deal of bewilderment in the Mana (heart and mind) of Sati, leaving 
her confused and perplexed. Inspite of great effort to reassure her own self, wisdom 
did not emerge in her heart and she could not calm herself down because of these 
doubts and confusions’. (4) 


Although Bhavani (Sati) did not openly expressed the confusions and doubts that 
were deluging her mind and heart and taking a heavy toll of her peace, Lord Har 
(Shiva) became aware of it as he is ‘Antaryaami’, i.e. he knows the internal thoughts 
of all; nothing is so secret as to be hidden from the Lord’. (5) 


[Note—'Refer similar idea expressed in Chaupai line no. 5 that precedes Doha no. 50 
herein above. 

Refer also to Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes 
Doha no. 93 that says having unwarranted doubts has a stunning affect on a man’s 
wisdom, and it causes so much perplexities and confusions in him as if he has been 
bitten by a serpent. ] 


*Sati had acknowledged that Shiva is omniscient in Chaupai line no. 1 herein above. 


Nothing could be hidden from him.] 


Oils at ca A ATS | AAT ata T ST ST ATS N G I 
ma Har Horst RS mg | eta wre È Ae GAs n 9 
Wig WA grla TEST | Gad wife Gat APT eT US 


sunahi sati tava nari subha'U. sansaya asa na dhari'a ura kā'ū. 6. 
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jasu katha kumbhaja risi gal. bhagati jasu maim munihi sunā'. 7. 
so'i mama istadéva raghubira. sevata jahi sada muni dhira. 8. 


Thus, Shiva told Sati (even though she did not ask the Lord for any clarification as 
she was afraid to do so lest her husband would be annoyed at her impertinence and 
stupidity)—‘Look Sati. Your temperament is like an ordinary woman (though you are 
a goddess in your own right and my consort who is supposed to be above such 
delusory thoughts). It is not good and wise to harbour such baseless doubts in one’s 
heart (as they do more harm and serve no purpose whatsoever).' (6) 


He whose divine story had been narrated by sage Kumbhaj (i.e. sage Agastya), and 
the virtues of whose Bhakti (devotion and submission) I had explained to the sage a 
short while ago” [7],--- 


---It is the same Lord Raghubir (Sri Ram, the brave warrior of the dynasty of king 
Raghu) whom I adore as my revered deity (“Istha-Dev”—sg¢a) and who is constantly 
being served (worshipped) by wise, learned and realised sages to whom I have bowed 
my head and paid my obeisance a little while ago [8]. 

[In other words, the warrior prince before whom I bowed and upon whom you 
have cast your doubts is the same Lord Ram whom I worship as my revered deity. He 
is not an ordinary warrior prince of the Raghu dynasty as you think him to be. Have 
wisdom, and refrain from falling prey to falsehoods and temptations of Maya—the 
Lord’s maverick power to create delusions. It won’t help you in anyway. | (7-8) 


[Note—'In other words, you behave like an ordinary woman who is full of doubts, 
and is habituated to question the wisdom and actions of her husband. You are a 
goddess, and have been living with me for so long. You have always accompanied me 
whenever I had gone to some sage’s hermitage to discuss spiritual and metaphysical 
topics. You have always observed that I meditate upon Lord Ram and his holy name 
and form. You also know that I am immune to delusions and don’t play fools around 
with nonsensical things. You are well aware of the level of my wisdom and 
intellectual prowess, and the fact that gods and their patriarch, the creator Brahma, 
have often approached me when they themselves could not find an answer to 
confounding issues faced by them. 

Therefore, it is incongruous for you to doubt my wisdom when I declare my 
faith, devotion and allegiance to Lord Ram. 


"Refer: Ram Charit Manas, Baal Kand, Chuapai line nos. 1-5 that precede Doha no. 
48 herein above. ] 


So. Aft eit aint fag Gera forest ma fe ara 18 
cate Ata Fare Oat ama a aA mai N 2 M 
Az TY ANG Teal yaa rra Ufa Arar ar 3 1 
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muni dhira jogi sid'dha santata bimala mana jéhi dhyavahim. 1. 
kahi néti nigama purana agama jasu kirati gavahim. 2. 

so'i ramu byāpaka brahma bhuvana nikaya pati maya dhani. 3. 
avataré'u apané bhagata hita nijatantra nita raghukulamani. 4. 


#He (Lord Ram) who is meditated upon with a pure and holy Mana (mind and heart) 
by wise and learned sages, seers, ascetics, hermits, mystics and saints [1 ]--- 


---He whose endless, immeasurable and eternal glories are being sung and lauded 
continuously by the Vedas and Purans, but still the scriptures fail to understand and 
difine him in entirety, thereby declaring that he is “Neti-Neti’”’ (not this; not this—or 
that “whatever has been said of the Lord is not a sufficient description of his true glory 
nor of his true identity, for it evades description and understanding’) [2]--- 


---It is the same Lord Ram who is Brahm (the Supreme Being), the all-pervading, 
omnipresent and immanent Lord of the whole universe, the Lord of Maya (i.e. the 
delusory powers of creation), in a personified form? [3]--- 


---Who has manifested himself, out of his own free will, in a divine form as the gem- 
of-a-prince in the family of king Raghu (“Raghu-kul-mani’”) for the welfare and good 
of his devotees? [4]. (Chanda line nos. 1-4) 


[Note—#Refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 8 and its 
following Chanda line nos. 1-4 that precede Doha no. 126—to Chaupai line no. 7 that 
precedes Doha no. 127. 


‘Refer: Ram Charit Manas, Baal Kand, Doha no. 12. 


°There are ample number of verses in Ram Charit Manas that reiterate this fact. Refer 
to: (a) Baal Kand, (1) Chaupai line no. 8 that precedes Doha no. 116; (11) Chaupai line 
no. 2 that precedes Doha no. 141; (iii) Chanda line nos. 5-6, 9 that precede Doha no. 
186; (iv) Chanda line no. 9 that precedes Doha no. 192; (b) Uttar Kand, (v) Chaupai 
line no. 8 that precedes Doha no. 48; (vi) Doha no. 85-a; (vi) Chanda line no. 21 that 
precedes Doha no. 13; (viii) Chanda line nos. 1-4 that precede Doha no. 51. 


Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 6-8 that precede Doha 
no. 150; (b) Kishkindha Kand, (ii) Doha no. 26; (c) Uttar Kand, (iii) Chaupai line no. 
8 that precedes Doha no. 48. 

Sati had raised two questions—one was that Lord Ram was not Brahm, and 
the second was that Brahm does not incarnate as a human being: refer—from Chaupai 
line no. 7 that precedes Doha no. 50—to Chaupai line no. 2 that follows this Doha. 
Lord Shiva has addressed her doubts in the above verses, saying that “Lord Ram is 
indeed Brahm”, and then giving the reason “why Brahm became a human being”. | 
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lāga na ura upadésu jadapi kahé'u sivanř bara bahu. 
bolé bihasi mahésu harimaya balu jāni jiyam. 51. 


Though Lord Shiva repeatedly told her the reality of Lord Ram, his wise words had 
no effect upon Sati whose heart did not accept the reasoning. She remained stubborn 
in her disbelief. [Sati wasn’t convinced about what her husband had said.]' 

Understanding in his heart about the stupendous power and the immense 
influence that Lord Hari’s (Lord Vishnu’s) Maya (delusion-creating powers) can have 
upon a person’s wisdom’ (thereby totally eclipsing it, and hence making him or her 
susceptible to falling an easy prey to delusions and ignorance), Lord Mahesh (“the 
Great God”, Lord Shiva) smiled wryly and said*—(Sortha no. 51) 


[Note—'A similar situation has arisen elsewhere in the narration of Ram Charit 
Manas when we read that the great sage Narad, who is supposed to be a great devotee 
of Lord Vishnu and above passions and worldly emotions, too had not paid attention 
to Lord Shiva’s advice to him—trefer: Ram Charit Manas, Baal Kand, Doha no. 127. 

The context in Narad’s case was that once he had been so deeply submerged in 
mediating upon Lord Vishnu that Kamdeo (cupid), the god of passions, could not 
detract the sage inspite of his best efforts to do so. This achievement filled Narad with 
a sense of pride, and he went to Lord Shiva to boast of his achievement. It was then 
that the Lord told him that whatever he had said before him was alright, but he should 
not go and repeat his boast before Lord Vishnu as the latter is sure to punish him. 
Narad did not take this advice in the correct light, and thought that Shiva wishes to 
keep him quiet so that his stunning feat remains obscure so that the world would 
belief that Kamdeo was defeated by Shiva alone as narrated in Ram Charit Manas, 
Baal Kand, from Doha no. 83—to Chaupai line no. 3 that precedes Doha no. 88. 

As in our present case of Sati suffering due to her disobeying Shiva, Narad too 
had to suffer horrible ignominy when Lord Vishnu turned him into an ugly faced 
monkey—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 133; and Chaupai line no. 8 that precedes Doha no. 134. 


The power of Maya is extremely strong. It has held under its spell even the wisest 
and the most learned, and deluded them so much as to portray that they were utterly 
stupid and ingnorant. 

It is averred in Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that 
precedes Doha no. 72 that Maya is so powerful that it makes the world dance to its 
tune—this is the proclamation of the saint-crow Kaagbhusund. 

Refer also to Ram Charit Manas, Uttar Kand—(i) Doha no. 41; (ii) Chaupai line nos. 
4-6 that precedes Doha no. 59; (i11) Chaupai line no. 7 that precedes Doha no. 71; (iv) 
Chaupai line nos. 3-7 that precede Doha no. 116. 

The Atharva Veda’s Pashupat Brahm Upanishad, Uttar Kanda/Canto 2, verse 
no. 9-10 describe the effects of Maya, verse nos. 15-18 the relationship between Maya 
and the Atma, and verse nos. 33, 44-45 the fact that Maya is a voluntary creation of 
the Atma as well as of Brahm. 

Sage Veda Vyas’ Adhyatma Ramayan, in its Lanka Kanda, canto 14, verse 
nos. 28-29 describe the relationship between Maya and Brahm. 
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Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 132 
where we read that Lord Vishnu had smiled at the ignorance and delusions that 
engulfed the wise sage Narad as a result of the influence of Maya of the Lord. 

Lord Ram’s Maya is so great and powerful that it had provoked even Sati, the 
otherwise truthful consort of Shiva, to “tell a lie”—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 56.] 


dio. Wit Get a aR deg A fa g Utter ARN g UI 
qa afi as ses Geol a AI qe Veg Afè diN 3 N 
We g Ale WA UT ag A a Aaa farat n 3 M 


caupā'. 


jaum tumharém mana ati sandēhū. tau kina jā'i paricha lēhū. 1. 
taba lagi baitha aha'um batachahim. jaba lagi tumha aihahu mohi pahim. 2. 
jaisém jā'i moha bhrama bhari. karēhu so jatanu bibēka bicari. 3. 


Shiva told Sati—‘If you have so strong doubt (that inspite of my trying to tell you the 
truth you still do not seem to be convinced), then why don’t you go and examine the 
truth for yourself?! (1) 


In the meantime, I will sit calmly here under the shadow of a banyan tree (the Indian 
Fig tree)”, and wait till you come back to me. (2) 


Use your wisdom and apply intelligence and careful thought’ to do whatever you 
think is necessary that would help you to overcome your doubts. [Because harbouring 
doubts is not good for anyone. Doubts make a person restless and it robs the peace of 
the mind and heart.]’ (3) 


[Note—'Shiva thought that since Sati has been overcome with doubts and has even 
begin to question her husband’s wisdom, then in this situation no matter how hard he 
tried she cannot be convinced. So it’s better to let her examine the truth herself. In a 
sort of way, there is a lesson in this episode: it is wise for an intelligent person not to 
get agitated when his best of advice has no effect on the mind of a person whose 
intelligence and wisdom have become eclipsed. In this situation it is better to let go 
and retain one’s calm. 

Another lesson is that when a person becomes stubborn and refuses to hear 
even his best well-wisher, as we see presently in the case of Sati disbelieving her own 
husband, it is better to stop arguing and let the other person have his or her way so 
that he or she learns the lesson the hard way. As we shall see soon, Sati discovers to 
her horror that what her husband, the wise and all-knowing Lord Shiva, has said about 
Lord Ram was actually the truth, but by the time she had committed certain errors 
which were unpardonable. 

The consequences were severe for Sati, and it finally led to her being 
abandoned by Shiva—not so much as for disbelieving him as for her telling lies to 
him (Baal Kand, Chaupai line no. 5 that precedes Doha no. 56) on the one hand, and 
on the other hand having the temerity and irreverence to attempt to cheat Lord Ram 
by assuming the visible form of Sita (Baal Kand, Doha no. 52). Sati forgot that Sita is 
worshipped by Lord Shiva as the Mother Goddess because he worships Lord Ram as 
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the Supreme Lord of creation. How could Sati expect Shiva to accept her again once 
she has played the role of Sita (Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 56)? 

When one begins to doubt even the best of teachers and advisors, when one 
thinks that everyone else is a fool except himself or herself, then such a person is 
doomed to suffer as Sati had learnt the hard way—tefer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 5 that precedes Doha no. 59—and Chaupai line no. that 
follows this Doha. 


?The banyan tree, the Indian Fig tree, is liked by Shiva, and whenever the Lord sits 
down to relax or meditate, it is under the shadow of this tree—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 106. 

Even in Shiva’s abode in Mt. Kailash, there is a banyan tree under which he 
sits to rest and meditate—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 
that precede Doha no. 58. 

The banyan tree is the preferred one under the shade of which saints and sages 
gathered to talk on religious and spiritual matters. It has a broad girth and a wide area 
is covered by its shadow, allowing a large gathering to assemble under its shade. It is 
also regarded as an auspicious tree. 

Even the saintly crow Kaagbhusund used to tell the divine story of Lord Ram 
under the shadow of a huge banayan tree—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 7-8 that precedes Doha no. 57. Once, Shiva had himself gone to 
hear Lord Ram’s story at Kaagbhusund’s place (Uttar Kand, Doha no. 57 along with 
its preceding Chaupai line nos. 7-10). 


*Shiva has already warned Sati to be careful as to how she tests the reality of Lord 
Ram. Sati should use ‘wisdom, intelligence and prudence’, and not do anything that 
violates the basic tenets of Dharma. But the irony is that she was so deluded that she 
did—one, she assumed the form of Sita to cheat Lord Ram (Baal Kand, Doha no. 52), 
and second she came back and told lies to her husband (Baal Kand, Chaupai line no. 5 
that precedes Doha no. 56).] 


aci ad fra mag urs atè forare Ri cr is YU 


calim sati siva ayasu pa'l. karahim bicaru karaum ka bhā'. 4. 


Thus, after getting the orders from Lord Shiva, Sati went to test the truth and reality 
about Lord Ram. But she was so confused that she did not know how to do it. So on 
the way she kept pondering, ‘What should I do now?’ (4) 


[Note—Sati has shown lack of wisdom from the very beginning. First and foremost, 
she could not pick up the truth inspite of hearing the discourse between the learned 
sage Agastya and Lord Shiva—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 
7 that precedes Doha no. 51. 

Then she did not believe her own husband inspite of knowing that Shiva was 
the most exalted God of creation, and that he never says a lie—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 50; and Chaupai line 
no. 3 that precedes Doha no. 51. 
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Thirdly, when Shiva told her to go and find out the truth herself in a wise 
manner, she should have at least asked him to guide her how best to test the truth 
about Lord Ram-but she didn’t do it. This is because she had already doubted the 
wisdom and had questioned the intelligence of Shiva. ] 


Sel GY AE WA SAAT | Sa He AS HEAT AG N 
ARE He A aaa wre | fare aaa eng aret g M 
Agi Gigs VT wa Wheat thal al HR ach AST GET N O N 


iham sambhu asa mana anumana. dacchasuta kahum nahirh kalyana. 5. 
mōrēhu kahém na sansaya jahim. bidhi biparita bhalā'īi nahim. 6. 
ho'ihi so'i jo rama raci rakha. ko kari tarka barhavai sakha. 7. 


Back here (from where Sati had left Lord Shiva sitting under the banayan tree), Lord 
Shambhu (Shiva) concluded that Sati is bound to commit some mischief and suffer its 
consequences. He thought, ‘The daughter of Daksha' cannot have any welfare 
anywhere. (5) 


Her doubts were not dispelled inspite of my attempts to tell her the truth. It appears 
that the creator is ill-disposed towards her and the stars are opposed to her well-being. 
These are bad omens and they portend harm for her’. (6) 


What is the use of unnecessarily debating and contemplating upon things which are 
beyond one’s reach and grasp; what is the benefit of uselessly creating imaginary 
trees with their extended branches for things? It’s best, therefore, to leave the fate and 
whatever is to happen in the unknown realm of the future in the hands of Lord Ram, 
for ultimately it is the Lord’s wish that shall prevail. [So, there is no point in worrying 
unnecessarily)’ (7) 


[Note—'It is clever to use the phrase “daughter of Daksha” for Sati. Daksha, Sati’s 
father, was also egoist, stubborn and arrogant by nature. He also lacked wisdom and 
could not understand that Lord Shiva was not merely his son-in-law by the virtue of 
marriage of his daughter Sati with him, but is the “Mahadeva”, the greatest of all the 
gods, the most enlightened and powerful among the entire lot. So Daskha harboured 
ill-will against Lord Shiva and did not think twice before insulting the Lord. Daksha 
was so stupid that he did not realise that if Lord Shiva did not pay heed to his insultive 
behaviour it was not that the Lord was afraid to take revenge or was afraid of Daksha, 
but it was because Shiva was immune to such gross emotions as feeling elated at 
being honoured or angry at being insulted as he was beyond such things being a 
renunciate ascetic and an extremely self-realised god amongst the pantheon of gods. 
Daksha held Shiva in very low esteem and had boycotted him during the fire sacrifice 
when offerings are supposed to be made to all the gods without exception—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 62. 

Being his daughter, Sati inherited many of her father’s traits—one being 
stubborn, and the other to treat Shiva to be of a low intellect. We shall soon read that 
inspite of learning the hard way that what her husband Lord Shiva had told her with 
respect to Lord Ram being the absolute truth, she continued to disobey Shiva and 
doubt his advice. When the Lord advised her against going to participate in the fire 
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sacrifice organised by her father Daksha because she won’t be welcome, Sati did not 
pay heed to him and was adamant to go. Of course, she faced scorn and taunts there, 
and finally, being unable to bear with the insult, she had burnt herself in the fire 
sacrifice—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 62—to Chaupai line no. 8 that precedes Doha no. 64. 

Sati has also been addressed as ‘the daughter of Daksha’ later on in this 
narration in Chaupai line no. 7 that precedes Doha no. 55 where it is said that she 
‘was so dazed by the magical sighting of numerous images of Lord Ram in his Viraat 
form that for a moment she felt giddy and her senses were numbed, leading to her 
being blinded for sometime’. 


*And this was the ‘harm’ that Sati suffered—she not only was overwhelmed with guilt 
that made her lose her mental peace and face (refer—Baal Kand, Chaupai line nos. 5- 
6 that precedes Doha no. 55; Doha no. 57 ka; Chaupai line no. 4 that precedes Doha 
no. 58; and Chaupai line nos. 1-5 that precede Doha no. 59), but she also acquired 
ignominy for herself in the annals of history as a stubborn and stupid woman who did 
not obey her wise husband (refer—Baal Kand, Chaupai line nos. 1-5 that precede 
Doha no. 59). She also had to suffer being abandoned by her husband (refer—Baal 
Kand, Chaupai line nos. 7-8 that precede Doha no. 56; and Chaupai line no. 3 that 
precedes Doha no. 58), and ultimately burn herself in the fire sacrifice at her father’s 
place, resulting in the ruin of the whole family when Lord Shiva sent his follower 
named Birbhadra to punish Daksha and destroy his fire sacrifice (refer—Baal Kand, 
Chaupai line nos. 1-3 that precedes Doha no. 65).] 


are wale ot aU Shear Es Tet HES WH YATT UC N 


asa kahi lagé japana harinama. ga'im sati jahan’ prabhu sukhadhama. 8. 


Saying so (or, deciding in the manner as narrated in Chaupai line nos. 5-7 herein 
above) to himself, Lord Shiva began repeating the holy name “Ram” of Lord Hari 
(i.e. Vishnu—because Lord Ram was Vishnu’s incarnation)’. 

Meanwhile, Sati went to the spot on the ground where the Lord (Ram), who is 
an abode of happiness and bliss”, was present. (8) 


[Note—'Lord Shiva repeated the holy name of Lord Ram to find peace and solace 
because this holy name of the Lord is a well-recognised universal formula for 
attaining abiding bliss and tranquillity of the soul. 

When Lord Shiva reached Mt. Kailash, his abode in the Himalayas, he sat 
down under the shade of a banayan tree to meditate, and we learn that the holy name 
he used for this purpose was “Ram’—refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line nos. 6-8 that precede Doha no. 58; (ii) Chaupai line nos. 2-3 that 
precedes Doha no. 60; and (iii) Chaupai line no. 3 that precedes Doha no. 19. 

In fact, Lord Shiva adores this name of Lord Ram so much because he knows 
its astounding spiritual powers: 

(i) It is on the strength of this holy name that he had gulped the horrible poison 
known as ‘Halaahal’ that was produced at the time of the churning of the ocean (refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 19). 

(ii) It is on the strength of this holy name—known as the ‘Tarak Mantra’ 
because it can take the creature across the mundane world consisting of a continuous 
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cycle of birth and death together with their accompanying horrors, a world which is 
compared to a vast and limitless ocean—that Lord Shiva provides a dying creature 
with the reward of liberation and deliverance when he utters this holy name of “Ram” 
in his ears (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 19. 


“It is important to use the epithet “Sukha-Dhaamaa” (i.e. an abode of happiness and 
bliss) here to remove misgivings about the true nature of Lord Ram who is acting his 
part of being a human to perfection by wailing and lamenting the loss of Sita, and 
wondering gloomily in the forest in search of her as if he is an ordinary man 
overcome with grief and distress. The reader ought to understand that Lord Ram has 
to do this because he is an expert actor and leaves nothing to chance. How will we 
judge an actor? Well, the only criterion for judging any actor is the perfection with 
which he plays the role assigned to him. Here, the Supreme Lord is playing the role of 
a prince whose wife has been abducted by an unknown ememy in the forest. What is 
he expected to do in this situation—sing and dance merrily?! ] 


ao. yA yA eed foros aft aft ditt at aT 
amt as ater Wer ae VE Street ATT &? I 
doha. 


puni puni hrdayam bicaru kari dhari sita kara rūpa. 
āgēm hō'i cali pantha tehim jehim avata narabhupa. 52. 


Sati repeatedly thought to herself what is to be done (to ascertain whether or not Lord 
Ram is the divine Lord Vishnu in a human form as advised by Shiva). Finally she 
decided to test the truth of Lord Ram by assuming the illusory form of Sita, and 
having assumed this form she started to walk ahead on the path on which Lord Ram 
was going in search of Sita. (Doha no. 52) 


[Note—Sati decided to assume Sita’s form because she thought that if Lord Ram is 
indeed the all-knowing Lord Vishnu as Shiva had told her, then surely he would see 
through the illusionary form of Sita that she has assumed, and would recognise her to 
be Sati instead. 

If Lord Ram, on the other hand, cannot see through her illusionary form and 
falls for the trap, thinking her actually to be Sita, then in this case it would be 
established beyond doubt that Ram has no insight or divine powers to see behind a 
veil of deceit, that he is not all-knowing and omniscient as Shiva had proclaimed him 
to be. In other words, Lord Ram was an ordinary human prince, and therefore her 
doubts about him are true. This implies that Shiva was wrong and she was correct. ] 
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lachimana dikha umākrta bésa. cakita bha'ē bhrama hrdayanř bisésa. 1. 
kahi na sakata kachu ati gambhira. prabhu prabhā'u janata matidhira. 2. 


#When Laxman saw Uma in her disguised form (as Sita)', he was astonished and 
flabbergasted. His heart was puzzled? because it was most unexpected. (1) 


But he did not say a word because he thought that there was some very serious matter 
that defies his mind. Knowing about the Lord’s (Sri Ram’s) stupendous abilities and 
powers as well as his mystical ways, he decided to keep quiet and watch.’ (2) 


[Note—'The first point to note here is that Laxman has become aware of Sati’s true 
identity. What to say of Lord Ram who is all-knowing, even his fractional form 
Laxman could not be deceived by Sati. 

Another important point to note here is that the word used for Shiva’s consort 
is “Uma” and not “Sati”. This is very crucial here. ‘Uma’ was the daughter of Daksha 
Prajapati, and like her father she too was arrogant and overcome with delusions. Even 
Shiva has addressed her as “the daughter of Daksha” in Chaupai line no. 5 that 
precedes Doha no. 52 to indicate this fact. 

On the other hand, the word “Sati” means one who is immaculate and pure, 
one who is devoted and loyal towards her husband. How can one expect such a 
woman to disbelief her loving husband who is giving a good advice for her own good, 
and how can one expect a true Sati to assume the form of another person’s wife as 
Uma has done here by becoming Sita? 


*Laxman was very surprised and perplexed as he had never imagined in his wildest of 
imaginations that Lord Shiva’s consort would stoop so low and do this mischief. She 
has fallen low because she wasn’t a ‘Sati’ now, but was ‘Uma’, the daughter of 
Daksha, and had inherited the low intellect and wisdom of her over-jealous and ill- 
adivsed father. 


*Surely there must be some very serious matter with which he is not aware. And so 
Laxman thought that it was wise and prudent for him to keep quiet lest he would 
make a clown of himself like Uma. 


#There is another way of interpreting these verses, and they have a spiritual message. 

Laxman was puzzled when he saw Uma, but Lord Ram would not be at all as we shall 
read below shortly in the verses that follow. The metaphysical implication of this 
development is that a Jiva (a living being), represented by Laxman, is confused when 
he sees so many stunning sights of the world. The Jiva is unable to decide what is true 
and what is false. So it is best for him to maintain his calm and leave everything in the 
hands of the Lord God whom he worships, because the Lord knows the truth and what 
is best for the Jiva. This spares the Jiva from getting tormented by a lot of problems 
that are avoidable. He is not subjected to unnecessary restlessness and tensions. | 
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satī kapatu jānē'u surasvāmī. sabadarasī saba antarajami. 3. 
sumirata jahi mita'i agyānā. so'i sarabagya rāmu bhagavana. 4. 


The Lord of the Gods (“Sur-Swaamy’”, i.e. Lord Ram) immediately came to know 
about the deceit of Sati because he is all-knowing, and therefore knows the inner 
thoughts of all (as he lives in the inner-self of everyone as the Atma, the Soul). (3) 


Lord Ram is the “Bhagwan” (the Supreme God) by remembering whom all ignorance 
and delusions are removed; he is the “Bhagwan” who is all-pervading and omniscient. 


(4) 


[Note—Refer: Ram Charit Manas, Ayodhya Kand, line no. | of Doha no. 257 along 
with its preceding Chaupai line no. 8 where sage Vasistha has reiterated exactly the 
same thing. 

Even Lord Shiva has reiterated this sentiment in Ram Charit Manas, Aranya 
Kand, Chaupai line nos. 1-4 that precede Doha no. 39. 

We also find that when Sita has asked Lord Ram to go fetch the golden deer 
for her, the Lord got up to run behind the illusive deer, knowing fully well that he was 
a demon named Marich in disguise, that all this was destined to happen as a prelude 
for Sita’s abduction by Ravana, and that nothing was surprising in it—refer: Ram 
Charit Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha no. 27. 

Other similar reference is found in Ram Charit Manas, Aranya Kand, Chaupai 
line no. 9 that precedes Doha no. 6 where sage Atri has honoured Lord Ram by 
affirming that Lord Ram knows the inner thoughts of all as he is “Antaryaami’—one 
who lives in the heart of all living beings. ] 
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sati Kinha caha tahamhum durā'ū. dékhahu nari subhava prabhā'ū. 5. 
nija maya balu hrdayam bakhani. bolé bihasi ramu mrdu bani. 6. 


Look at the nature of a woman and the way it affects her thinking and behaviour that 
even Sati (who is supposed to be of an immaculate character and wise as she is the 
consort of Lord Shiva, the wisest of all the gods and the greatest devotee of Lord 
Ram) had chosen to play a cunning trick with Lord Ram (who is the all-knowing Lord 
of Gods)". (5) 


Meanwhile, Lord Ram praised in his heart the wonderful strength that his Maya 
(delusion-creating powers) has, and the magic it can play’. So he smiled? and said 
politely (to Sati)--- (6) 


[Note—'Chaupai line no. 5 is the comment of the author, Goswami Tulsidas. He 
means that a woman is easily led astray by delusions so much so that she would not 
believe even her own husband once an idea gets its hold on her mind. 

A similar idea is expressed in Ram Charit Manas, Ayodhya Kand, Chaupai 
line no. 7 that precedes Doha no. 47 in the context of Kaikeyi who was so overcome 
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with selfishness that her sense of rationality and probity took a severe beating, and she 
decided to send Lord Ram to forest so that her son Bharat could ascend the throne, not 
realising the turbulence this stubbornness would bring upon the whole family and the 
kingdom. 

Once again, it is said in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 
4-5 that precede Doha no. 162 that “even the creator Brahma (“Vidhi”) is not able to 
understand the nature of a woman and how she would react”. 


*Even Lord Shiva had realised that it was the Lord’s powerful Maya that has got its 
hold on Sati’s mind so that she has become so stubborn and irrational—trefer: Ram 
Charit Manas, Baal Kand, line no. 2 of Doha no. 51. 

Later on, when Sati told Shiva a lie that she hasn’t tested Ram, Shiva again 
wondered at the powerful force of Lord Ram’s Maya that prevailed upon and 
instigated Sati to commit the unpardonable sin of telling a lie to her husband—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 56. 

When Hanuman met Lord Ram later on in the story in Kishkindha Kand, he 
too could not recognise the Lord due to the deluding powers of Lord Ram’s Maya— 
refer: Ram Charit Manas, Kishkindha Kand, Chaupai line no. 9 that precedes Doha 
no. 2. 


*Why has Lord Ram smiled? Because he is in awe of his own Maya and the powerful 
delusions it can create. It is a wry smile, a sort of a teasing smirk with taught lips. 
Refer also to: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 51; and Chaupai 
line no. 8 that precedes Doha no. 132. 

We shall read later on in Ram Charit Manas that when sage Sutikshan asked 
the Lord that he be allowed to accompany him to the hermitage of sage Agastya, the 
Lord had smiled and given his assent. It is because here also Sutikshan has used 
cunning so that he can be in the company of Lord Ram by saying that he hasn’t met 
his guru Agastya for quite some time and it is an opportunity to go and meet him with 
Lord Ram. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 2-4 that 
precede Doha no. 12. 

To wit, whenever someone uses cunning tricks with the Lord to serve his or 
her own agenda, Lord Ram smiles because he knows the real intention. ] 
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jori pani prabhu kinha pranami. pita samēta linha nija nami. 7. 
kahé'u bahori kaham brsakétu. bipina akéli phirahu kēhi hētū. 8. 


The Lord (Sri Ram) joined his palms and reverentially bowed before Sati, introducing 
himself by his own name and that of his father (king Dasrath). (7) 


Then he politely asked her, ‘Say, where is ‘Brishketu’ (one of the names of Lord 
Shiva)? Why are you (i.e. for what reason are you) wondering alone in the dense 
forest?’ (8) 
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[Note—The very fact that Lord Ram bowed his head and then introuduced himself by 
not only saying his own name but being more specific by adding the name of his 
father shows that he was kind of teasing Sati. He subtly reprimanded her by saying in 
effect that since she was so stupid that she didn’t know who he (Ram) was inspite of 
Shiva telling her all essential elements associated with the Lord as narrated in 
Chaupai line nos. 7-8 and its following Chanda line nos. 1-4 that precede Doha no. 
51, it will be better if she is properly introduced with the prince she has come to 
examine, complete with all the identity credentials such as his own name as well as 
the name of his father so that no confusion is left in her mind as to which “Ram” she 
is meeting. 

This introduction also signalled to Sati that Lord Ram has recognised who she 
actually is, that he knows that she isn’t Sita. So, her trick hasn’t worked! 

Lord Ram was in a human form, and as such by bowing before Sati and 
holding his hands together in his front as a sign of showing great respect to her is a 
message to the rest of the world as to how one should treat a lady. ] 
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rama bacana mrdu gurha suni upaja ati sankocu. 
sati sabhita mahésa pahir calim hrdayam bara sōcu. 53. 


When Sati heard these polite but significant words of Lord Ram (which clearly 
indicated that he has recognised her, and has even smiled at her nuisance and idiotic 
behaviour), she felt very uneasy and confounded. 

Afraid out of her wits (as she realised her folly and the grave consequences 
that she would have to face now), Sati started on her return journey to where Mahesh 
(Lord Shiva) was (waiting for her to return). On the way, her heart was overcome 
with immense regret and consternation. (Doha no. 53) 


[Note—We observe here that Sati did not have the courage to answer Lord Ram’s 
question asked in verse no. 8 that precedes this Doha—‘‘Where was Lord Shiva, and 
why was she loitering alone in the forest?” 

First, she was already very nervous as she knew deep within her heart that by 
defying her enlightened husband, Lord Shiva, she was committing a grave sin. This 
was compounded when all her pretensions were bared naked and she was sort of 
unmasked. She had failed miserably in the test she so confidently set out to take, and 
what answer would she now give to Shiva upon return when he asked her how she 
fared. She was utterly stunned and confounded. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 58. 

The lesson to learn here is about the horrendous consequences of falling in the 
trap of Maya. One must be wary of Maya. ] 
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caupal. 


maim sankara kara kaha na mana. nija agyanu rama para ana. 1. 
jā'i utaru aba déha'um kaha. ura upaja ati daruna daha. 2. 


Sati was overwhelmed by contrition and regret. She lamented internally, and muttered 
to her self, ‘I had not obeyed the words of Lord Shankar (Shiva), and in my stupidity 
and folly I had cast the shadow of my ignorance on Lord Ram’. (1) 


Now, what answer shall I go and give him (Shiva)’?’ 

These thoughts filled her heart with immense dismay and worry, tormenting it 
intensely and setting it literally afire by the worries of the consequences she would 
now have to face for her stupidity and impertinent behaviour. (2) 


[Note—'Sati was extremely perturbed. She had disobeyed her husband, Lord Shiva, 
despite his repeated attempts to make Sati see reason (refer: Baal Kand, Doha no. 51), 
which in its self is a grave sin. This is obviously because she had thought that he is 
less wise than she is inspite of witnessing how reverentially sage Agastya had 
welcomed and respected her husband, Lord Shiva in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 48. 

To compound the matter further and make it worse, she had cast her ignorance 
upon someone, i.e. Lord Ram, who was praised unanimously by both sage Agastya as 
well as her husband Lord Shiva as the Supreme Lord of creation—refer: Ram Charit 
Manas, Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 50; and (11) Chaupai 
line nos. 7-8 along with Chanda line nos. 1-4 that precede Doha no. 51. 


*Her fears were not unfounded as we shall read below that as soon as she reached 
Lord Shiva, he immediately asked her how she had examined the reality of Lord 
Ram—refer: Ram Charit Manas, Baal Kand, Doha no. 55. The confounded Sati was 
at her wits end, not knowing what to say: should she tell her husband the truth that she 
had committed a grave error by questioning his wisdom and asking for forgiveness, or 
should she cook up a story to hide her stupidity and consternation, trying to pretend 
that she had never actually doubted her husband, but that she had just wanted to have 
a divine glimpse of Lord Ram from close quarters, so she had devised this device as a 
ploy to go and meet the Lord to pay her personal obeisance to him. However, it turned 
out that the all-knowing Lord Shiva saw through her lies, and being too merciful to 
outright punish her for this sin of disobeying him and questioning his assertion about 
Lord Ram, he decided to neglect her instead and stop treating her as his divine 
consort. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 56—to Chaupai line no. 3 that precedes Doha no. 57 herein below. ] 
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jana rama satim dukhu pava. nija prabha'u kachu pragati janava. 3. 
satim dikha kautuku maga jata. 4gém ramu sahita Sri bhrata. 4. 
phiri citava pachérn prabhu dekha. sahita bandhu siya sundara bésa. 5. 


Lord Ram realised that Sati was utterly confounded and worried'. So he decided to 
remove all traces of doubts about him that she may still harbour in her mind and heart 
by revealing some of his mystical powers that cannot be possessed and displayed by 
an ordinary human being (which Sati had thought him to be). (3) 


[So, what did Lord Ram do? He assumed many duplicate forms, all like him, and all 
accompanied by Sita! This was to show Sati that Sita is never separate from Lord 
Ram, and Sati should not think that she is the only one who could play tricks on the 
Lord. ] 

Sati saw a miraculous spectacle unfold before her eyes#. As she was going 
back, she saw on the path ahead of her the sight of Lord Ram with Sri (Sita) and his 
brother (Laxman). (4) 


Stunned and bewildered, being utterly confounded and out of her wits, she looked 
back, only to see the beautiful forms of Lord with Sita and his brother.’ (5) 


[Note—'It is to be noted that no words were exchanged between Lord Ram and Sati. 
The Lord had asked her where Shiva, her husband, was, but she hadn’t replied, and 
intead had started retracing her steps in the direction from where she had come. But 
consternation and perplexities were writ large on her face. Even if she had done her 
best to hide it, Lord Ram knew the turbulent state of her mind as he is “all-knowing, 
and is privy to the inner thoughts of everyone”—trefer: Baal Kand, Chaupai line no. 3 
that precedes Doha nos. 3-4 herein above. 


*Sati had assumed the form of Sita, Lord Ram’s wife who had been abducted by 
Ravana, by the virtue of mystical powers that she possessed which allow one to 
change one’s form at will. These powers are normally possessed by gods and 
goddesses, but not by an ordinary human prince. Sati had thought that Lord Ram was 
an ordinary prince as is clear by the reading of Chaupai line nos. 5-8 that precede 
Doha no. 50, as well as Chaupai line nos. 1-4 that follow this Doha. 

So, Lord Ram wished to teach Sati in the language she would best 
understand—i.e. deceit, falsehood and illusions created by use of magical powers. 
After all, Sati had also employed deceit to test the Lord, and it is time that she is 
repaid in the same coin. 


#If we were to dramatise this episode then it would be like Lord Ram and Laxman 
seeing an apparition of Sita. This is the reason why Laxman was dumbfounded in 
Chaupai line nos. 1-2 that precede Doha no. 53. And this perhaps is the reason why 
Sati did not reply to Lord Ram—as shadows, phantoms, ghosts and apparitions don’t 
speak. 

What Sati saw now was also an apparition—and we shall observe that the 
shadowy forms of Lord Ram, Sita and Laxman that appeared all around Sati do not 
speak a word too! We shall also read that this sight churned the head of Sati like in a 
whirlpool so much so that she was terrified, her heart shivered and her body became 
numbed out of fear and shock, even becoming temporarily blind like a person 
suffering from vertigo and some serious mental illness which results in bouts of 
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hallucination and loss of sight—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-7 that precede Doha no. 55.] 
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jaham citavahirh tahanř prabhu asina. sévahirn sid'dha munisa prabina. 6. 
dēkhē siva bidhi bisnu anéka. amita prabha'u ēka tém ēkā. 7. 
bandata carana karata prabhu séva. bibidha bésa dekhé saba deva. 8. 


[What Sati saw was the ‘Viraat’ form of Lord Ram, the Lord’s original form as Lord 
Vishnu who is also known as the “Viraat Purush”. The word ‘Viraat’ means the vast, 
the cosmic and the all-encompassing form of the Lord.'] 

Wherever and in whichever direction Sati saw she could see the Lord seated 
majestically, and being served by Siddhas (mystics) and wise sages. (6) 


Not only this (i.e. not only the mystics and sages), but she also saw many Lord 
Shivas, Vidhis (the creator Brahma) and Vishnus, all more influential and powerful 
than the other, [7] --- 


---each serving Lord Ram and worshipping the Lord’s holy feet. She also saw the 
gods, in varied forms and attires, serving the Lord too [8]. (7-8) 


[Note—'This is the cosmic and all-inclusive form of the supreme Brahm, the 
Supreme Being, from whom not only the three primary gods, viz. Brahma the creator, 
Vishnu the sustainer, and Shiva the concluder, have emerged, but also the rest of the 
creation headed by the gods in heaven, as well as the mystics and sages on earth. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 54—to Chaupai line no. 4 that precdes Doha no. 55 which too 
describe Lord Ram’s beautiful Viraat form. 

The three, Lord Ram, Laxman and Sita stayed together in the forest, and they 
represented the three symbolic forms of Brahm (Supreme Being), the Jiva (the living 
being), and Maya (the mystical powers of Brahm) respectively—trefer: Ram Charit 
Manas--(i) Ayodhya Kand, Chaupai line nos. 1-2 that precede Doha no. 123; and (ii) 
Aranya Kand, Chaupai line nos. 2-3 that precede Doha no. 7; Chaupai line no. 20 that 
precedes Doha no. 10. 

Indeed, Lord Ram’s visible form was so astounding that the beholder was left 
thrilled and dumbfounded with awe and astonishment—tefer for instance: Ram Charit 
Manas—(i) Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 148 where this 
condition was experienced by Manu and Satrupa when the Lord revealed himself 
before them; and (ii) in Kiskindha Kand, Chaupai line no. 5 that precedes Doha no. 2 
when Hauman was thrilled upon recognising his revered Lord, Sri Ram. ] 
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doha. 


sati bidhatri indira dékhim amita anupa. 
jehim jehim bésa ajadi sura tehi tehi tana anurupa. 54. 


Sati also saw the respective consorts of the gods (she had already seen as narrated in 
the previous verses). That is, she saw as many Satis (consort of Shiva), Bidhaatris 
(consort of Bidhi or the creator Brahma), and Indiraas (consort of Indra, the king of 
gods) in as many forms and in different attires as she saw their respective counterpart 
gods. 

All the female counterparts of the different gods had as many compatible 
forms and varied attires as they were gods in myriad forms and attires. (Doha no. 54) 


[Note—As we shall read below in verse nos. 3-4, Lord Ram and Sita were seen by 
Sati in one universal form and attire as compared to the varied forms and different 
attires of the rest of the gods and goddesses. This sight was in conformity with the 
philosophy of the scriptures that the Supreme Being is steady, constant, uniform, 
unchanging and universal. | 
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caupal. 


dēkhē jaham taham raghupati jété. saktinha sahita sakala sura tētē. 1. 
jiva caracara jO sansara. dēkhē sakala anéka prakara. 2. 


She saw the many Gods with their Shaktis (female counterparts; their consorts) 
everywhere she saw Lord Ram (“Raghupati’). (1) 


Besides them, she also saw all the Jivas (living beings) that inhabit this world—both 
those who could move (such as the members of the animal kingdom) as well as those 
who could not (the members of the plant kingdom)—in numerous forms and different 
stages of evolution. (2) 


[Note—To wit, the profoundly bewildered Sati saw the entire creation serving Lord 
Ram—tright from the gods and goddesses in heaven to the exalted sages and mystics 
as well as the members of the animal and plant kingdoms on earth. This magical sight 
left her dumbfounded; she had never expected to witness such a scene in her wildest 
of imaginations. In fact it proved to her that Lord Ram, whose divinity and supremacy 
as the Lord of creation she had doubted, was indeed none else but the Supreme Lord 
of the world who had willingly assumed a form of a human being, and he is indeed 
the Lord whose true form is of cosmic dimension, who is served by every unit of 
creation, from the macrocosmic to the microcosmic level of existence. 

A similar development occurred when the saintly crow Kaagbhusund saw the 
cosmic form of Lord Ram when the Lord was yet a child. This event is narrated in 
detail in Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 
80—to Chaupai line no. 1 that precedes Doha no. 82. We shall be reading this episode 
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in due course when we arrive there as we progress in our reading of this magnificent 
book. ] 
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pujahim prabhuhi dēva bahu bésa. rama rupa dūsara nahim dekha. 3. 
avaloké raghupati bahutéré. sita sahita na bésa ghanéré. 4. 
so'i raghubara so'i lachimanu sita. dékhi sati ati bha'irmn sabhita. 5. 


All of the gods in their different forms were worshipping the same Lord (Sri Ram). 
Sati did not see different forms of Lord Ram as she had seen the gods in myriad of 
forms. [That is, though she saw many forms of different gods and goddesses, she saw 
only one universal form of Lord Ram whom all the gods and goddesses were 
worshipping. (3) 


Though she saw many images of Raghupati (Lord Ram) with Sita [as narrated in 
Chaupai line nos. 4-6 that precede Doha no. 54 herein above], yet all these images had 
the same attire and forms. [In other words, though Sati could see countless images of 
Lord Ram and Sita in every direction she looked, yet all these physical forms of the 
Lord and Sita were exactly alike, though the gods who worshipped them had 
variations in their physical forms and attires.]' (4) 


Hence, when Sati saw with amazement this magical sight wherein she could see 
countless images of Lord Ram and Sita but all of them were exactly similar to each 
other, she became absolutely perplexed and scared’. (5) 


[Note—'This miracle of seeing one uniform image of Lord Ram everywhere was 
experienced by the crow saint Kaagbhusund also as narrated in detail in Ram Charit 
Manas, Uttar Kand, Doha nos. 80—81. More specifically, Kaagbhusund had also seen 
one form of Lord Ram wherever he had gone—refer: Uttar Kand, Doha no. 81 Ka. 

Kaagbhusund had wondered in many universes, and in each of these worlds he 
saw the same awe-inspiring wonderous sight as Sati has seen here in our present 
narration. ] 
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hrdaya kampa tana sudhi kachu nahim. nayana mudi baithim maga mahim. 6. 
bahuri biloké'u nayana ughari. kachu na dikha taham dacchakumari. 7. 


Sati’s heart trembled (with fear) and she lost awareness of her senses (body). She 
(was so scared and dazed by what she saw that she) shut her eyes close and sat down 
in the middle of the path’. (6) 


455 


After some time she gathered herself and collected her senses, and then opened her 
eyes only to find that she could not see anything any more’. (7) 


[Note—'Sati felt giddy and reeled under the influence of the stunning things she saw. 
She felt numbed in her senses, and thought that she was hallucinating. She feared that 
she has lost her mind or was seeing some terrifying ghosts. Feeling that she will faint 
and fall down unconscious if she continued to walk further, she closed her eyes and 
sat down in the middle of the road. 


*Well now, this verse has two obvious meanings: — 

(i) Sati was so stunned that when she opened her eyes after some time, she 
could not see properly as happens when a person suffers from some sort of severe 
mental shock and his or her nerves become temporarily paralysed. 

(ii) The miracle of countless stunning images of Lord Ram and Sita being 
served by as many countless forms of gods, goddesses, mystics, sages and creatures 
suddenly vanished from sight when Sati reopened her eyes. It was like a nightmare, a 
bad dream which vanishes as soon as a person wakes up from sleep. Indeed it was 
so—for Sati would now wake up from the ignorance-inspired delusions and would see 
the truth and reality. We shall read below in verse no. 8 that the same Sati who was so 
skeptical when Shiva had bowed before Lord Ram would now bow her own head 
before the latter. ] 


Uf aft arg wa ue ater ae dat we WS Fitter ¢ 


puni puni nā'i rama pada sisa. calirn taham jaham rahé girisa. 8. 


She repeatedly bowed her head before Lord Ram! (to ask for forgiveness as well as to 
pay her respects to him), and then went her way to the spot where Girish (literally, the 
Lord of the mountains; here meaning Lord Shiva) had been waiting for her. (8) 


[Note—'When Sati was convinced about the reality of Lord Ram, about the Lord’s 
divinity and true form as being the all-pervading, immanent and omnipresent Supreme 
Being himself in that form, she was at once thrilled for having had the privilege of 
witnessing the Lord’s truthful form as well as was full of regret that she was foolish 
enough to have cast doubts on him. So she bowed repeatedly before Lord Ram to not 
only offer her deep reverence to him, but also to ask for forgiveness from the Lord for 
her impertinence and foolish behaviour. 

A similar incident occurs later on in the story of Ram Charit Manas. The 
monkey prince Sugriv had doubts about Lord Ram’s abilities, and whether the Lord 
was an ordinary human prince or someone divine, so to test the Lord he showed him a 
series of tall trees and asked him to shoot down all of them with a single arrow. Lord 
Ram fell all the trees as asked. This miracle convinced Sugriv that Lord Ram was no 
ordinary man. At that time too we read that ‘Sugriv bowed his head repeatedly before 
the Lord’. {Refer—Ram Charit Manas, Kishkindha Kand, Chaupai line no. 14 that 
precedes Doha no. 7.} 

Compare this ‘repeatedly bowing of the head’ with how Lord Shiva reacted 
when he saw Lord Ram as narrated earlier in Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-4 that precede Doha no. 50. We will note that Lord Shiva did not bow his 
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head before Lord Ram, but silently paid his obeisance to the Lord by praising his 
glories and feeling extremely exhilarated so much so that his body had goose-bumps. 
The question is: why did Shiva not bow his head before Lord Ram even though he 
was fully aware about the reality of the Lord and did not need any convincing? The 
answer is this: Lord Shiva avoided to openly bow before Lord Ram as it was not the 
opportune time for it. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 50.} 

Why was it not so? It is because Lord Shiva wished to keep Lord Ram’s 
identity secret so that the mission for which the Supreme Being had come down to 
earth in the physical form of Lord Ram, which was to eliminate the scourge of the 
demons, could be successfully completed. Lord Shiva did not wish to divulge the 
secret of Lord Ram’s identity as that would have alerted the demons who would then 
run away into hiding. ] 


ao. we aia ata aa ef Get Hae | 
cite ater Hat fate weg At ASA ATT I GY II 
doha. 


ga'i samipa mahésa taba hanisi pūchī kusalata. 
linhi paricha kavana bidhi kahahu satya saba bata. 55. 


When Sati reached Lord Mahesh (Shiva), he smiled' and asked about her welfare, if 
everything was alright with her’. 

Shiva asked her, ‘How did you examine Lord Ram? Tell me everything 
truthfully®.’ (Doha no. 55) 


[Note—'Lord Shiva was intelligent, wise and prudent. He could observe the pale face 
of Sati, and her crestfallen manners. He smiled because he thought that today Sati has 
had her share of wonder that is so characteristic of the deluding world, that she has 
learnt the truth the hard way, and that she has had a hands-on bitter experience of 
doubting Lord Ram’s divinity on the one hand, and the words of her husband, Lord 
Shiva, on the other hand. 


*He wondered if everything was alright with her, for he had his doubts. We have 
already read earlier that when Shiva failed to persuade Sati to abandon her adamancy 
and listen to him to his wise council not to try acting smart to test the authenticity of 
Lord Ram or the truthfulness of the words of Shiva, he had decided that the fate of 
Sati was not good—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that 
precede Doha no. 52. 


*It is very significant here that Shiva has asked her to tell ‘everything truthfully’. It 
shows that he had his doubts whether Sati would tell him ‘everything’ without hiding 
anything, and say it ‘truthfully’. He guessed it correctly that Sati would try to hide her 
mischief so as not to annoy her husband any further. She had already disobeyed 
Shiva, and had to bite a bitter pill for her audacious and impertinent behaviour, and 
now if she told him the truth of what she did, i.e. assumed the form of Lord Ram’s 
wife Sita, it would surely stoke the fire of anger in him further. Sati was scared stiff 
like a person who is caught between the devil and the deep sea. She was bound to try 
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more tricks to save her skin; she would surely now try to deceive Shiva so as to 
escape being punished by him. 

Sati’s nervousness was too obvious to have escaped Shiva’s close scrutiny: 
she was ashen-faced, fidgety, shuffling nervously with lowered eyes and head, and 
her voice quivered out of uncertainty when she answered her husband. The signs were 
too tell-tale to have skipped Lord Shiva. Hence he concluded that there were fair 
chances of Sati hiding things from him, and telling him a lie to save herself from his 
wrath. | 


HAUNAT, QAN FASTA 


(masaparayana, dūsarā viśrāma) 


Pause no. 2 for a 30-day recitation of Ram Charit Manas 


dio. ai aga i wars | ta ae fea a aS gT N g N 


caupā'. 


satim samujhi raghubira prabhā'ū. bhaya basa siva sana kinha dura't. 1. 


Realising the truth about the greatness of Lord Ram', the brave warrior in the race of 
king Raghu, Sati was so awed and scared that she hid from Shiva the reality of what 
had happened (or, what mischief she was upto in order to test the truth of Shiva’s 
assertions pertaining to Lord Ram and the latter’s greatness)’. (1) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 54 where we read that Lord Ram has decided to reveal his astounding mystical 
powers to Sati when he found that she was feeling miserable. 

What was the reason for Sati feeling so miserable? Well, she had realised her 
mistakes though it was too late to make amends now. She admits her error when she 
says—‘I have not listened to what Shiva told me, and have cast the shadow of my 
stupidity and ignorance upon Lord Ram. Now, what and how shall I answer Shiva 
when I go back to him?” Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 
that precede Doha no. 54. 


*So we see that Sati was completely confounded and dazed. On the one hand she had 
committed a grave sin by disbelieving and disobeying her husband, a sin that itself 
demanded stern punishment, and on the other hand her head was still reeling from the 
effects of the frightening experience she had had a little while ago when she saw out- 
of-world visions of countless images of Lord Ram and Sita being served by countless 
gods, goddesses, sages and others that surrounded her from all sides. 

To make matters worse for her, she had, in her stupidity, taken the form of 
Sita, another person’s wife, and this was sure to annoy her own husband Shiva 
because this was against all norms of good conduct and ethics. She had tried to cheat 
Lord Ram though her husband Lord Shiva had clearly told her that Ram is the Lord 
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whom he worships—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 51. 

With this big baggage of stupid, stubborn, unethical, impertinent and un- 
reverential behaviour, what more can be expected from Sati other than she being 
scared out of her wits so much that she was afraid to tell the truth. She tried to hide 
her follies and mischief by taking recourse to falsehood, thereby compounding her 
miseries further, instead of abating them. 

What was the effect of all this consternation and emotional tumult on Sati? 
Well, the answer is found below in verse nos. 2-3 where we read that she hides her 
actions and tells Shiva a lie.] 


He A Ute cite Was lars Wag Gerke Ares tt R N 
BT TS HET A FAT A Sly 1A A Ueiifa safe Gis 3 


kachu na paricha linhi gosa'im. kinha pranamu tumharihi na‘im. 2. 
jo tumha kaha so mrsa na ho'l. mōrēń mana pratiti ati so'l. 3. 


Sati told a lie to Shiva. She told him—‘Oh Lord! I have not tested him (Lord Ram) in 
any way. I just bowed my head before him like you had done. (2) 


Indeed oh Lord, whatever you had said is the truth, and I am fully convinced of it. 
[Or, whatever you say cannot be wrong, and I have firm faith in my Mana (mind and 
heart) regarding the truthfulness of your words.]’ (3) 


[Note—Sati has said two blatant lies here: One is that she did not test Lord Ram, 
which she had actually done, and another is that she has full faith in the truthfulness 
of Lord Shiva’s words, which she hadn’t. 

She could have said instead that she did not test Lord Ram because though she 
had her doubts about the divine aspect of the Lord in the beginning but by the time 
she reached him she thought over the matter and decided that Shiva cannot tell 
something that is wrong, and therefore she had aborted her test and came back to him. 
That would have somewhat eased the intensity of her lies. 

Further still, the best option for her would have been to honestly admit to Lord 
Shiva that she had made a serious mistake by not trusting him, and that she has now 
regrets it bitterly, begging for forgiveness from the Lord; she should have added that 
if Lord Shiva wishes to make her undertake some sort of penance for repentance, she 
was willing to do it. 

Making a mistake is not such a big crime as to hide one’s mischief by telling 
lies to conceal it—especially from one’s own husband or someone who is one’s well- 
wisher, such as the case was with Shiva and Sati. ] 


qa ant eas att ar | ae St HS ART AE SMT I ¥ UI 
ag waarate fre arat 1 oh afate Se aio evar & N 


taba sankara dékhé'u dhari dhyana. satim jo kinha carita sabu jana. 4. 
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bahuri ramamayahi siru nava. préri satihi jéhirn jhGmtha kahava. 5. 


Then Lord Shiva closed his eyes and contemplated in order to see beyond the visible 
spectrum of sight. In this transcendental state of the mind he came to know whatever 
Sati had done’. (4) 


Having realised the truth, Shiva bowed his head to Lord Ram’s Maya (delusion 
creating powers) which is so powerful that it had provoked Sati to tell lies’. (5) 


[Note—'It is well known that Lord Shiva is the patron deity of ascetics, and remains 
perpetually submerged in deep meditation and contemplation. The Upanishads 
dealing with Yoga tell us that in this state of existence, the person acquires a state of 
transcendental consciousness when he goes above and beyond the gross and mundane 
level of existence to reach a higher state to observe things in their real form from a 
neutral and detached perspective. 

The transcendental state of consciousness is obtained by practicing Yoga and 
Dhyan (meditation and contemplation) which enables the practitioner to rise above 
the grossness and the mundane plane of physical existence in this world to get a 
truthful and honest picture of any given thing or situation from a higher viewing point 
that lends the viewer to have a broader bird’s eye perspective which is untainted by 
worldly pre-conceived ideas, and is not distorted by the grossness of the various 
organs of perception of the viewer’s physical body when the same thing or situation is 
observed from the physical plane limited to this gross world. 

Since Lord Shiva is expert in meditation and contemplation, he immediately 
employed this tool to find out the truth. When he saw Sati, her fidgety behaviour, 
demeanours and countenance clearly indicated to him that there was something 
wrong, and Sati was not telling him the truth. There was no use in trying to extract the 
truth from her by either persuasion or threat. So it’s better to investigate the matter 
himself, he thought, and the best way to do it was to contemplate or do “Dhyan”. 


°Not only telling lies, but the Lord’s Maya had even eclipsed Sati’s wisdom and 
sense of probity when it inspired her to assume the form of Sita (refer: Doha no. 52). 
Not only this, Maya had even made her so arrogant and over confident of her own 
intelligence that she thought Shiva to be wrong in assuming that Lord Ram, who was 
roaming on the ground in search of his wife Sita, was no one else but the Supreme 
Being himself in a human form. ‘How can it be?’ thought Sati (refer: Doha no. 50 and 
its following Chaupai line nos. 1-2). 

In this context, refer also to: Ram Charit Manas—(a) Baal Kand, line no. 2 of 
Doha no. 51; (b) Aranya Kand, Chaupai line no. 8 that precedes Doha no. 2; and (c) 
Uttar Kand, (1) Chaupai line nos. 4-6 that precede Doha no. 59; (ii) Chaupai line no. 7 
that precedes Doha no. 71; and (iii) Chaupai line no. 1 that precedes Doha no. 72.] 


ah sam wet aera | eet ferences SY ASAT N G UI 
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hari iccha bhavi balavana. hrdayam  bicarata sambhu sujana. 6. 
satim kinha sita kara bésa. siva ura bhaya'u bisada bisésa. 7. 
jaur aba kara'um sati sana priti. mita'i bhagati pathu ho'i aniti. 8. 


Lord Shambhu (Shiva) thought to himself, ‘The wish of Lord Hari (Vishnu; Lord 
Ram), as well as one’s own destiny (or fate) are very powerful forces (as they 
determine what course a person’s life would take)!'.’ 

[To wit, it is almost impossible to oppose them. Whatever Lord Hari wants 
will happen. Whatever is written in one’s destiny is destined to happen. One has 
almost no control over these factors. Yes, it is true that one can always act diligently 
and change the course of his life, but this can only happen by the grace of Lord Hari, 
and this indirectly means that a person has to be mindful of the fact that nothing can 
happen without keeping the Lord in the loop. ] (6) 


The fact that Sati had assumed the form of Sita caused immense grief and sorrow in 
the heart of Shiva. He felt very disconsolate within, and confounded. [Why was he so 
dismayed and in a state of profound dilemma? This question is answered below.] (7) 


He decided—‘If I now show any affection to Sati, and tend to neglect or overlook her 
actions, it would be gravely improper and tantamount to destroying the path of Bhakti 
(having devotion and loyalty for one’s chosen deity, who in the case of Shiva was 
Lord Ram)’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 128; line no. 1 of Doha no. 174; and Ayodhya Kand, Doha no. 171. 


?Sita was an incarnation of goddess Laxmi and the consort of the Lord (Sri Ram) 
whom Shiva worshipped as his chosen deity. This being so, Sita was like a ‘mother 
goddess’ for Shiva. Therefore, to assume the form of Sita was an unpardonable sin on 
the part of Sati. 

Secondly, it is totally unethical and immoral for someone’s loyal and chaste 
wife to play the role of another person’s wife under any circumstance. This is another 
great sin that Sati committed. 

Thirdly, she had tried to play dirty tricks with Lord Ram whom her husband 
reveres, especially when her husband had tried his best to dissuade her from doing so. 

And all these sins were compounded when she boldly told lies to Shiva 
without fearing the consequences. It would have been much better for her to come out 
clean and tell him the truth at the outset, asking for forgiveness and praying that the 
intensity of punishment which was now due to her be reduced. But again, thought 
Shiva, it was Lord Ram’s Maya which prevented Sati from taking this straight path. It 
was Lord Ram’s wish and the destiny of Sati which have together brought things to 
such a pass. 

If Shiva accepts Sati inspite of her sins, then obviously it would create a bad 
precedent, especially when Shiva was not an ordinary person but the most exalted 
amongst the gods. He is regarded as the wisest, the most enlightened and the greatest 
devotee of Lord Ram as well as the Lord’s original form as Lord Vishnu. Think, what 
will the other gods say of him if he stoops low to overlook the grave mischief of Sati 
just because she is his wife and he loves her dearly? Is his love for his wife more 
important than his love for his Lord God, Sri Ram, whom he worships day and night? 
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The path of Bhakti demand total surrender and loyalty towards the chosen 
deity, and a devotee’s relationship with his or her chosen deity takes precedence over 
all other relationships that exist in the world. So, thought Shiva, should he 
compromise on this sacrosanct principle of Bhakti? Is Lord Ram’s will and the 
holiness of the position of the Lord’s consort (his wife Sita) worthy of neglect to 
please his own wife Sati who has committed such horrible sins as telling lies even to 
her husband and not paying heed to his advice? 

Perhaps, Shiva thought to himself, Lord Ram wants him not to accept such an 
un-respectful and deceitful lady as his wife, a lady who has no faith in her husband, a 
lady who can play dirty tricks, a lady who does not bat an eyelid before telling lies. 
This is why Lord Ram created a situation whereby Lord Shiva would become aware 
of the true nature of his wife and be warned that she is not worthy to remain by his 
side. After all, her father insults Shiva and treats him with utter contempt (refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 62). Is it ever 
advisable to have someone as one’s wife under these circumstances? | 


ao. Ue yia a ag af feet a as g 
Wile + head ASH He Cea sles WATT Ns Il 
doha. 


parama punita na jā'i taji ki'ēm préma bara pāpu. 
pragati na kahata mahēsu kachu hrdayam adhika santāpu. 56. 


Shiva was confounded and on the horns of a dilemma literally. He thought to himself 
that Sati was otherwise most immaculate and chaste, and so it looks difficult to 
abandon her outright. On the other hand, it would be a grave sin to show affection to 
her (for reasons cited in the above verses). 

Though Shiva did not say anything overtly, but these opposing thoughts 
churned his heart and extremely tormented it. (Doha no. 56) 


[Note—Shiva realised the gravity and the perplexities unique to the situation that 
confronted him. He realised that except for the sins she has committed in the present 
case, like not believing him, or taking the form of Sita, or telling lies, she was 
otherwise pure and incorruptible. Having doubts is not a sin par-se; everyone has his 
doubts. After all, Sati did not argue with Shiva or insult him in public, or said any 
words of insult. She had kept quiet—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 5 that precedes Doha no. 51. 

She had assumed the form of Sita not to lure Lord Ram with any passion in 
her mind; her intention was just to find out if the Lord recognises her as Sati or falls 
into the visual trap and thinks her to be Sita. If the latter thing would have happened 
then surely it would be established that Ram was just an ordinary prince who could 
see things with his gross organ of sight, i.e. the eye, and had no power to see beyond. 
So, though assuming the form of Sita was a wrong thing to do as such, but the 
intention was not sinful. 

The third error of Sati was to speak lies. Once again, she did so to escape 
harsh punishment, and not done out of habit. Hence, this was also pardonable to some 
extent. 
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These arguments are alright in themselves. But the problem was that all these 
acts of Sati were sinful and fell within the ambit of impropriety and unethical conduct 
from the perspective of the principles of Dharma—which means conduct that is 
ethical, proper, righteous and noble. So she deserved punishment, and not condoned 
for her wrong-doing, as to accept her without her undertaking any kind of punishment 
by way of repentance to atone for her serious demeanours would go against the laws 
of Dharma. 

These contradictory thoughts filled the heart of Shiva with grief and sorrow. It 
would be hard to abandon Sati, and it would be equally hard to accept her now. | 


alo. qa teat wy we fae Arar | YAA Wy eee Ste BATU g M 
caupa’. 


taba sankara prabhu pada siru nava. sumirata ramu hrdayam asa āvā. 1. 


Then, Shankar (Shiva) bowed his head (mentally) at the holy feet of the Lord (Sri 
Ram). As soon as Shiva remembered the revered Lord (Ram), the latter emerged in 
his heart (to bless Shiva and give him internal peace, as well as to guide him to decide 
what is the proper thing for him to do now in the given set of situations that had torn 
his mind). 

[This verse has another interpretation and can also be read as follows: “Then 
(when?—after Sati told him lies and he came to know the truth by contemplation), 
Shiva mentally bowed his head at the feet of Lord Ram (in order to invoke the Lord 
and request him to show the correct path to be followed at this juncture). As soon as 
he invoked the Lord, he appeared in Shiva’s heart to inspire him to think in the 
manner as described in the following verse.”’] (1) 


[Note—As we have read in Doha no. 56, Shiva could not decide what to do. In this 
dilemma, he decided to take refuge with his beloved Lord Ram and seek the latter’s 
guidance. 

How does one seek the Lord’s advice and guidance? Here is the answer: first 
pay your respect to the Lord God by bowing your head at the Lord’s holy feet and 
invoking him in your heart. Then the Lord would answer your querries by inspiring 
your soul to think in the way the Lord wants you to act. 

Now, this is a great lesson for all of us. Remember: the voice of the soul is the 
voice of the Lord God, and it reveals in the form of what we call the “voice of 
conscience”. One who heeds the voice of one’s conscience treads the righteous path, 
and one who neglects it turns a deaf ear to the Lord. 

So, what was the advice of Lord Ram? The answer is found in the following 
verse no. 2 herein below. | 


Ue at alate Ne Tie ae | faa Garey cabs AA ATE 2 M 


ehim tana satihi bheta mohi nahim. siva sankalpu kinha mana mahim. 2. 


Shiva decided in his Mana (mind and heart)—‘I cannot have any connection 
(relationship) with Sati as long as she remains in the present body.’ (2) 
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[Note—This is a prelude of things to come. Shiva has not completely abandoned Sati; 
he has decided to have no relationships with Sati “in the present body”. This is 
because she has polluted her body by assuming the form of Sita, and she has 
committed the sin of telling lies with this body. But at the same time, she is otherwise 
immaculate. So what is the practical solution? The answer is this: Sati should first 
discard this body and take another birth, or ‘her soul should live this tainted body and 
enter a new fresh one’ so that Shiva can accept her. 

Remember: it is the gross body that becomes tainted by worldly corruptions, 
but the ‘soul’ always remains pure and immaculate. This is the lesson of this verse. A 
person’s sins and the body which commits these sins are to be punished, but not the 
‘person himself’. Incredulous it seems, but it is the truth—for the true identity of the 
person is not his or her gross body, but the Atma, the soul, which is absolutely 
immaculate and eternal. The Atma remains above the mundane deeds done by the 
gross body, and is never involved in grossness. 

It is when a person overlooks the voice of the Atma, known as the “voice of 
conscience; the inner voice”, that he or she commits sins. Even in the case of Sati this 
has been true. Her Atma, her “inner voice”, had warned her not to disbelieve Lord 
Shiva, but she had overlooked it—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 3-4 that precede Doha no. 51. Had she paid heed to the voice of her 
“conscience”, she would not have had to suffer now. 

So, this was the guidance Shiva got from Lord Ram. ‘He should abandon Sati 

in her present form, but should accept her when her Atma takes a new form or 
assumes a fresh new body, which in practical terms means to take a new birth.’ 
We shall read a little while later that eventually this is what has happened. Sati burnt 
her corrupted body in the sacrificial fire of her father Daksha, and at that time had 
prayed to the creator to give her another birth where she can be accepted by Lord 
Shiva once again. Hence, she took birth in the household of Giriraj, the king of 
mountains, as Parvati. She did severe penance and was accepted by Shiva as his 
divine consort once again. 

Sati’s Atma, i.e. her pure conscious soul which was her “true self’, remained 
the same; it was the gross body that changed. It was like a person discarding dirty 
clothes, taking a bath, and then doning fresh new clothes. ] 


are Aarah tare afar aA set gAn TRT It 3 


asa bicari sankaru matidhira. cale bhavana sumirata raghubira. 3. 


Deciding thus, Lord Shankar (Shiva), who is very wise and patient, started on his 
journey for his abode (on Mt. Kailash), all the while remembering Lord Ram 
(“Raghubir”) on the way. (3) 


[Note—Shiva was going to his abode at Mt. Kailash from sage Agastya’s hermitage 
when this episode of Sati took place. So he had waited under the shadow of a banyan 
tree till Sati came back to him after testing Lord Ram. Now that things have taken a 
nasty turn and it became clear to him that he has to neglect the presence of Sati 
henceforth, he got up to move onwards to his abode in Kailash. For all practical 
purposes, Shiva considered himself alone hereafter. 
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That is why he kept his mind submerged in the thoughts of Lord Ram which 
amounts to him remaining engrossed in meditating upon the Lord even as his physical 
body was moving towards his hermitage. ] 


aera mA À PAT Ges aT Hea fet wala TTS Ul YU 
BTA UA GS FAT ANS HL SAAT TAT AAT TATA N Y I 


calata gagana bhai gira suha'l. jaya mahēsa bhali bhagati drrha’. 4. 
asa pana tumha binu kara'i kō ana. ramabhagata samaratha bhagavana. 5. 


Even as Lord Shiva moved forward on his journey to his abode, a pleasant 
disembodied voice was heard in the sky’. It complimented Shiva for his decision (of 
abandoning Sati in her present body to uphold the laws of Dharma and Bhakti). This 
voice said—‘Glory to Mahesh! You have done well to reinforce and uphold the virtue 
of Bhakti’. (4) 


Who else would have taken this stern decision that you have taken’? Indeed, you are a 
great devotee of Lord Ram, and are an able Lord God in your own right.’ (5) 


[Note—'The disembodied voice was the voice of the ‘Super Consciousness, the 
Supreme Atma’. It has approved the decision of Shiva not to accept anyone who has 
become corrupted, and especially one who cast doubts on the divinity of the Supreme 
Lord himself who was in the form of Lord Ram. 

Refer also to: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 186, as 
well as Chaupai line no. 6 that follows below. 


*For a true devotee of Lord Ram, there is no other relationship more important than 
the Lord, and anyone who shows disrespect to the Lord is obviously worthy of 
abandonment no matter how close or dear he or she may be. The only relationship that 
a devotee values is one with his revered Lord—refer: Ram Charit Manas, Ayodhya 
Kand—(i) Chaupai line nos. 4-6 that precede Doha no. 72; (ii) Doha no. 130 along 
with its preceding Chaupai line no. 5; and (iii) Chaupai line nos. 5-6 that precede 
Doha no. 131. 

In the present case, Sati has cast doubts on the integrity of Lord Ram and has 
shown disrespect to him by assuming the form of his wife Sita. It ought to be noted 
carefully here that when she appeared before Lord Ram disguised as Sita, she had not 
bowed before the Lord or shown any other sign of respect to him. This in its self was 
showing great disrespect to Lord Ram whom Shiva reveres and worships. So, Shiva 
was right in abandoning her to uphold the principles of Bhakti and Dharma. And his 
decision was endorsed by the supreme Atma. That is, Shiva’s “higher Self” approved 
of his decision. 


*Lord Shiva’s decision is narrated in Chaupai line no. 2 herein above. 

Even Lord Ram praises the steady devotion of Lord Shiva and his ability to 
stick to strict codes of self-discipline. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 76.] 
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gA waite ad st Gren | ger rate Gat HRATT i S N 
AVS HAT UT HES HUTT | AAMT WY AATA N 9 N 


suni nabhagira sati ura soca. pucha sivahi sameta sakōcā. 6. 
kinha kavana pana kahahu krpala. satyadhama prabhu dinadayala. 7. 


When Sati heard the voice from the sky, she became anxious and nervous, not 
knowing what it meant or indicated. She became suspicious and began pondering its 
meaning in her heart, and unable to determine anything, she hesitantly asked Lord 
Shiva—(6) 


‘Oh merciful Lord! You are an abode of truthfulness, and are compassionate towards 
the humble, the meek, the lowly and the downtrodden. Tell me please, what vows 
have you taken?’ (7) 


[Note—Like any guilty person, Sati was suspicious of what next step Shiva would 
take to punish her. If Shiva had said something openly to admonish Sati for her 
mischief and misdemeanours, it would have been better for Sati because by this 
method the anger of Shiva would have been vented out. But when he decided to keep 
quiet and move on, not saying anything to Sati by way of even slightest of reprimand 
inspite of her grave and unpardonable sins, this did not portend good for her. When an 
able person or senior authority is offended by another person but decides to keep 
quiet, it is not a good sign for the latter, for this anger keeps boiling inside only to 
erupt like a volcano later on. 

Sati’s conscience was pricking her like a crown of thorns. So when she heard 
the heavenly voice praising Lord Shiva’s stern vows, she immediately became 
suspicious that there was something grave in it. 

She was ‘hesitant’ because she knew she was guilty of a grave and 
unpardonable sin, for otherwise she knew that Lord Shiva loved her very much and 
there was no cause of her feeling terrified to ask him such basic questions as ‘what 
vow have you taken? 

We must also note that she has used pleasing words to appease her angry 
husband—such as he being merciful, truthful, compassionate etc. This was her subtle 
way of pleading with Shiva to have mercy and compassion on her even if she had 
committed a grave error and even if he was angry at her. ] 


weft adit Ger ag Uidt aera Hes fra sire i 


jadapi satirn pūchā bahu bhamti. tadapi na kahé'u tripura arati. 8. 


Though Sati asked Shiva to tell her what vows he had taken and what the heavenly 
voice meant, Lord Tripurari (Shiva) kept quiet and did not reply to her'. (8) 


[Note—'Shiva’s quiet and reluctance to reply to Sati added to her woes, as she was 
now sure that Shiva is very angry at her and has virtually abandoned her for all 
practical purposes. This will be clear in the following Doha no. 57. 

Lord Shiva had decided that he has got nothing to do with Sati any more, and 
treated her as a stranger with whom he did not wish to interact. He chose to keep quiet 
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because if he opened his mouth to reply to her there were fair chances that his 
suppressed anger and annoyance would burst forth, which he wished to avoid as he 
loved Sati whom he knew to be an extremely faithful and devoted to him other than 
the one grave sin that she had committed, which was to disbelieve him, and then 
compounding matters further by telling a lie to cover up her follies. ] 


ao. Wel deat sa fees Ga IAS Aa 
abe Hug Fay Ua A Gest AS VATU GO (FH ) N 
doha. 


satirn hrdayam’ anumana kiya sabu jané'u sarbagya. 
kinha kapatu maim sambhu sana nari sahaja jara agya. 57 (a). 


Sati concluded in her heart that the all-knowing Lord Shiva has come to know all the 
misdeeds she had done. She thought to herself, ‘Lord Shiva has become aware of all 
the cunning and deceit I had undertaken, all the mischief I have committed.’ 

She realised that she has behaved like an ordinary silly and stupid woman 
(instead of being wise and prudent as was expected from the divine consort of such a 
wise and enlightened god as Shiva). (Doha no. 57 Ka) 


ao. wep ua atta facts cag vita for thet ater 
foro Ss TH Ws HIS Gels Utd UPA ue (E)N 


soratha. 


jalu paya sarisa bika'i dékhahu priti ki rīti bhali. 
bilaga ho'i rasu ja'i kapata khata’l parata puni. 57 (b). 


It is well said by the wise ones the unifying and bonding power of love is like the 
relationship of water and milk because when ordinary water (which has no special 
monetary value independently) is mixed with milk, it blends so perfectly with the 
latter that it becomes as valuable as milk and acquires the same sale value as pure 
milk. But when even a drop of acid symbolising falsehood and lack of trust and faith 
is added to this homogenous liquid, the water and milk are not only separated but the 
taste of milk sours and becomes too horrible to be palatable. (Sortha no. 57 Kha) 


[Note—This metaphor is employed to say that as long as Sati had not used falsehood 
and deceit against her loving husband Lord Shiva, as long as she had full trust in him 
and his words, Lord Shiva and Sati were inseparable from each other. Wherever Shiva 
went, Sati accompanied him. But now this acid of lies and mistrust has soured their 
cordial relation so much so that Shiva turned away from Sati and completely 
neglected her. 

This episode and Sortha has a great practical message for all of us—it is that 
we must be true and honest with our partner if we wish to sustain the relationship and 
be cordial with each other. Otherwise, sooner or later the relation would sour. ] 
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do. wea arg wage Frat act fara safer org ale aT g N 
puree frat UTA SITET | WTS A hes ANT STOTT N R I 


caupa’. 


hrdayam soOcu samujhata nija karani. cinta amita ja'i nahirh barani. 1. 
krpasindhu siva parama agadha. pragata na kahē'u mora aparadha. 2. 


Sati’s heart was overwhelmed with grief and contrition as she realised her stupidity 
and misdeeds. She was extremely worried, but did not know what to do now. (1) 


She was extremely perturbed and thought to herself—‘Lord Shiva, who is like a 
fathomless ocean of mercy and grace, has known my mischief and misdeeds, but he’s 
so merciful and kind that he refrains from overtly telling me about my sins.” (2) 


[Note—'Shiva did not want to add to her woes by admonishing her or telling her what 
nonsense she has done. The Lord did not want to hurt Sati any more because he 
understood that she was already full of regret as she has realised her mistakes by then, 
and when she would come to know that he has abandoned her, the intensity of her 
torments would be beyond measurement. Being loving, merciful, compassionate and 
gracious, Lord Shiva did not wish to add fuel to her tormenting fire any more. So he 
decided to keep quiet. ] 


Tat be sacs wart wey aie ass eee SHOP 3 N 
Fra ora aaf a ee afè wig | cag stat ga St Afr i ¥ N 


sankara rukha avaloki bhavani. prabhu mohi tajē'u hrdayam akulani. 3. 
nija agha samujhi na kachu kahi jal. tapa'i avam iva ura adhikā'i. 4. 


When Sati observed the behaviour and attitude of Shiva (that clearly hinted at his 
disenchantment with her), Sati’s heart trembled (in fear) because she realised that the 
Lord has abandoned her. (3) 


Since it was she who was at grave fault and had committed a horrific sin, she did not 
know what to say to the Lord in her defense; she could not protest to Shiva that he 
should not be so heartless with her so as to abandon his chaste and loyal wife. 

Perturbed and distressed beyond measure, Sati’s heart was smouldering in 
grief and contrition like being put in a furnace. (4) 


[Note—Through these verses, the great saint Tulsidas wishes to tell all of us what fate 
awaits us if we take recourse to falsehood, deceit and pretensions in our lives, if we 
tell lies and disbelieve our well-wishers like Sati had disbelieved and lied to Shiva 
who was her best well-wisher in this world. 

Even the best of relationship, the most cordial and the coveted relationship, 
would crumble like a house of cards and sour like milk in which acid is dropped if 
one is not careful not to use cunning and falsehood, distrust and dishonesty in it.] 
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alate Tata SI qe, | Het HAM Tat TS SLUG Il 
arta Ue Afaa gaa | arana Ug et STAT N S N 


satihi sasoca jāni brsaketu. kahim katha sundara sukha hētū. 5. 
baranata pantha bibidha itihasa. bisvanatha pahumcé kailasa. 6. 


When Lord Brishketu (literally the Lord who has the sign of a bull marked on his 
standard/flag; i.e. Lord Shiva whose mount is a bull) realised that Sati was very sad 
and contrite, he narrated different stories to divert her mind and keep her engaged’. 


(5) 


In this way, while narrating stories from the different Purans and Itihasas (ancient 
scriptures and mythological histories) on the way, the Lord of the world, 
“Vishwanaath”, reached Kailash, his abode. (6) 


[Note—'Shiva is a very merciful Lord. The measure of his graciousness and kindness 
is that instead of taking any severe punitive action against Sati and scolding her using 
stern language, he remained quiet. Then when he observed that Sati is suffering from 
guilt and remorse, and feeling contrite, he decided to divert her attention by telling her 
stories so that her pain and sorrows are diffused a bit. 

The use of the epithet “Vishwanaath”, the ‘Lord of the world’, is significant 
here. It implies that Lord Shiva was aware of the fact that this world is not perfect; it 
is full of contradictions. Delusions and ignorance, falsehood and deceit are as much 
part of it as are enlightenment, knowledge and wisdom, as well as truthfulness and 
honesty. They coexist in this world; they are a part of the nature of creation. 

Another point to note is that it is said in verse no. 4 herein above that “Sati’s 
heart was so much tormented by grief as if it was put in a furnace”. It means that she 
was already getting self-punished by her own conscience, and this was more effective 
than any other form of external punishment. She has realised her mistake, and she is 
already suffering like hell inside, so, being a merciful Lord, Shiva thought that it 
would be extremely cruel to torment her any further. Therefore he decided to comfort 
her a bit by telling stories. ] 


we UP Gy BAST OF SIT 1 aS Be AT HA HASTA II O I 
PHT Fost TH GENT | one Gara sas STUNT N 


taham puni sambhu samujhi pana apana. baithé bata tara kari kamaldsana. 7. 
sankara sahaja sarupu samhara. lagi samadhi akhanda apara. 8. 


When Shiva reached Kailash, he remembered his vows (that he would have nothing to 
do with Sati any longer, and would instead spend his days like a lonely hermit or 
ascetic). So, he sat down under a banyan tree’ in a meditative posture known as the 
‘lotus posture’. [This is the posture adopted by ascetics when they meditate upon the 
“pure conscious Self’.] (7) 


Shiva immersed himself in deep meditation, concentrating his thoughts on his true 
Self, the pure consciousness known as the Atma or Soul. In this way, he entered the 
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state of steady Samadhi—a perpetual state of transcendental existence of 
consciousness when the practitioner experiences absolute bliss and tranquility even as 
he remains completely unaware of the external world because all his gross organs of 
action and perception go to virtual sleep. (8) 


[Note—'It has been affirmed elsewhere also that the banyan tree is the preferred tree 
under the shadow of which Shiva meditates and rests in his abode at Mt. Kailash— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 
106. 

Kailash is the well-known abode of Lord Shiva on earth—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 105.] 


a0. dt wale Hore da siete Greg TA ATE | 
TRY Tals OT es TT aA aaa FTE Ut &e UI 
doha. 


sati basahim kailasa taba adhika socu mana mahim. 
maramu na ko'U jana kachu juga sama divasa sirahim. 58. 


Meanwhile, Sati lived a lonely and forlorn life at Kailash. Her mind and heart were 
overcome with worry and grief. The secret of her sorrows was not known to anyone 
as she kept quiet and to herself. In this way, days that passed away seemed like long 
eras (years; ages) to her. (Doha no. 58) 


[Note—Life seemed like a burden to her. There was no one with whom she could 
share her pain and woes. Shiva was lost in meditation, and there was an eerie silence 
all around. It was like living alone in a cremation ground. 

The internal grief and mental agony of a woman whose husband has 
abandoned her is portrayed here. Though physically she may be alive, but mentally 
she feels herself no better than one who is dead. Life becomes a burden for her, and 
days seem like ages. | 


do. fava arg aA St UT lea Ses TS APR UAT I g N 
Fat ate wqufa arora ats afer Wot chee STAT Ut R N 
A wel Ai faerat her 1S He Shara Ter As HLT 3 
ara fafer ara aferat afe drat i dent fae faranae  ¥ N 
caupa’. 
nita nava sOcu sati ura bhārā. kaba jaiha'unř dukha sagara para. 1. 
maim jo kinha raghupati apamana. puni patibacanu mrsa kari jana. 2. 


so phalu mohi bidhatam dinha. jo kachu ucita raha sō'i kinha. 3. 
aba bidhi asa bujhi'a nahim tohi. sankara bimukha ji'avasi mohi. 4. 
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Contrition and grief held Sati’s heart in their firm grip. She was tormented daily with 
guilt, and wondered when it would be possible for her to cross this endless ocean of 
sorrows and miseries’. (1) 


She gravely regretted, lamenting thus—‘I have insulted Lord Ram and slighted his 
dignity (by playing dirty tricks with him and trying to trap him by disguising myself 
as his wife Sita), and I had compounded my follies by not believing the words of my 
husband (Lord Shiva)’. (2) 


The creator Vidhaata (Brahma) has given me the bitter fruit (punishment) that I 
deserved for my own misdeeds (and therefore I can’t blame either him or anyone 
else). Indeed, the Creator has done what was correct and judicious’. (3) 


Still, oh Creator, it is unfair and cruel for you to force me to live separate from my 
beloved husband* (to whom I am totally devoted). (4) 


[Note—'Sati has been tormented ever since she realised that whatever Shiva had told 
her regarding Lord Ram was the absolute truth. Refer: Ram Charit Manas, Baal Kand, 
line no. 2 of Doha no. 53 and Chaupai line nos. 1-2 that follow it. 

Then once again when there was a heavenly voice praising Shiva for his vow 
not to accept a tainted Sati as his consort any longer, her apprehensions were further 
reinforced. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 57. 


?To wit, surely I have committed two grave sins—one was to play fools with the 
Supreme Lord, Sri Ram, and undermining the Lord’s dignity and holiness by taking 
recourse to deceit and pretending to be his wife inspite of my husband clearly warning 
me not to do so. To add to my woes, I was so stupid and deluded that I did not even 
pay my obligatory obeisance to Lord Ram before I went ahead to test him. Not only 
this, I dared to think that my husband is attempting to mislead me, and by not 
believing in his words about the divinity and greatness of Lord Ram I have implied 
that he lacks wisdom and knowledge. Now, this has thrown me in a whirlpool of 
miseries and grief because my husband had abandoned me for all practical purposes. 
He has not even asked me to repent for my sins, nor has he admonished me, or told 
me how to do penance to neutralise the bad effects of my sins. So it’s clear that Shiva 
is firm not to accept me under any circumstance. 


*That is, I have no right to blame either the creator Brahma or my husband Shiva for 
my self-inflicted miseries and torments. I have myself invited and courted trouble. 
Whom should I blame? 


“Therefore let me die and leave this mortal body. I don’t want to keep this tainted 
body with which I have committed such sins. On the one hand I have offended my 
husband Shiva by slighting the authority and dignity of Lord Ram who is worshipped 
by him. It is tantamount to desecrating the deity he worships. Then I have disobeyed 
him and treated his word with doubts. As if this was not enough, I lied to my 
husband! Couldn’t I tell Shiva the truth of my misdeeds and ask him for forgiveness, 
in which case I could have invoked his merciful and forgiving nature to get my 
punishment reduced or kept in abeyance to let me repent and reform my self and my 
foolish nature. But I did not do so. So, whom shall I accuse for my horrors than my 
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own self? One reaps what one sows, and it is not otherwise: this is the universal Law 
of Nature that also applies to me now. ] 


cafe A Wg HS Bea Tet at aE wale afar war & N 
at Wy daaa Herat | sta SA Ie WA AAT N G UI 
AA fara ares art ST wes ait te ae ATT ot 
GT AN fia Ge GAS LA HA TT AST A UE N 


kahi na ja'i kachu hrdaya galani. mana mahum ramahi sumira sayani. 5. 
jaum prabhu dinadayalu kahava. arati harana bēda jasu gava. 6. 

tau maim binaya kara'um kara jori. chiita'u bégi déha yaha mori. 7. 

jaum morém siva carana sanēhū. mana krama bacana satya bratu ēhū. 8. 


The intensity of regret, contrition and grief in the heart of Sati were so huge that they 
could not be measured or described. Then, the wise/clever Sati! finally sought refuge 
with Lord Ram. Thus, she invoked the Lord in her heart by remembering him. (5) 


She prayed to him (Lord Ram)—‘Oh Lord! If you are indeed the merciful Lord so 
much praised by all and honoured as such by the Vedas who univocally assert that 
you eliminate the sorrow and grief of those who seek your refuge and pray to you for 
help, (6)--- 


---Then I join my palms as a sign of submission before you to earnestly plead with 
you that let me shed this gross body (with which I have committed such grave sins, 
and which will never be accepted by my husband Shiva). (7) 


And if I have true devotion and affection for the holy feet of Lord Shiva (like a loyal 
wife and true devotee must have), and this statement of mine is true to its core in all 
respects, if I am truthfully dedicated to Shiva’s feet with my entire being employing 
my Mana (mind and heart), my actions, and my words, (8)--- 


[Note—'Sati has been called “wise or clever” (“Sayan?’”) because at last she came to 
her senses. She has now sought the refuge of Lord Ram, which was a very intelligent 
decision on her part. This is because she realised that the best way to seek pardon for 
her sins was to surrender before Lord Ram whom she had insulted and shown 
disrespect to. This would be the best way to seek forgiveness from her husband 
because he had taken more umbrage at her showing disrespect to the Lord whom he 
worships (i.e. Lord Ram), rather than her disobeying him (Shiva). 

The root of all the trouble was her disbelieving Shiva’s words that Lord Ram 
was indeed the Supreme Being who is the almighty Lord of creation. Now, this being 
the case, the wise course of action for her was to pray to the ‘Supreme Being’ himself 
whom she had insulted. When someone asks to surrender and prays to a senior 
Authority, it becomes virtually impossible for the latter to refuse. Committing 
mistakes or sins, and then accepting one’s errors and asking to be forgiven, in any 
manner that the sinner thinks fit, is a sufficient ground for commuting of punishment. 


472 


We shall read below in Doha no. 59 that Sati asks that she be allowed to die because 
she was certain her husband, Lord Shiva, would not accept her in her present body 
under any circumstance. 

Sati’s decision to pray to Lord Ram stood her in good stead as will be clear 
when we read a little later that it was Lord Ram who had intervened on her behalf to 
persuade Shiva to marry her in her next birth as the daughter of Himwan, the king of 
mountains. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 76—to Chaupai line no. 6 that precedes Doha no. 77.] 


qo. dt waar grat wy aes at ait surg | 
ag ma We fare ora que fafa fares 1l 4e tt 
doha. 


tau sabadarasi suni'a prabhu kara'u so bégi upā'i. 
ho'i maranu jéhim binahimn srama dusaha bipania biha'i. 59. 


---Then oh all-knowing! Lord (Ram), please listen to my earnest plea. Make an 
arrangement soon whereby I can die without sufferings so that all my torments and 
bad days are done with (and I am relieved from this ignoble life).’ (Doha no. 59) 


[Note—So we see that at last Sati had to seek refuge with the same Lord Ram upon 
whom she had cast so much doubts and aspersion. Her episode is an example of the 
power of the Lord’s Maya, and the fact that in the final analysis it is the Lord who 
will come to our rescue inspite of our mischief and irreverent behaviour. 


| Addressing Lord Ram as being “all-knowing” is significant. Sati meant to convince 
Lord Ram that whatever she had said to him by way of prayer was the truth, and there 
was no deceit in it. This was necessary because for all practical purposes Sati has 
created a very bad reputation for herself—as a liar and deceitful woman. So, let Lord 
Ram be convinced that notwithstanding whatever lies and cunning she may have 
adopted earlier, but this time around she is being absolutely truthful and honest. 

There are umpteen numbers of verses that reiterate that Lord Ram is all- 
knowing. For instance, refer Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 
that precede Doha no. 53. 

Now, why was Sati so confident that inspite of being offended, Lord Ram 
would still heed her requests if she prayed to him with total truthfulness and 
surrender? The answer is found in Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 7 that precedes Doha no. 219 which affirms that “Lord Ram always keeps the 
wishes of his followers, and this habit of his is endorsed and witnessed by the Vedas, 
the Purans, the gods and saintly people”. 

There are some interesting aspects to this tale. Sati has stated while praying to 
Lord Ram: “if I have true devotion and affection for Lord Shiva’s feet” (refer: 
Chaupai line no. 8 that precedes Doha no. 59—like a loyal wife must have), then she 
should die without suffering (refer: Doha no. 59). In other words, she makes two 
important requests: one is that inspite of her mistakes she still has true and undiluted 
devotion and affection for Lord Shiva, and wishes to serve the Lord’s feet, and the 
other is that she wishes to leave this body but do it without pain. The first request— 
that she be allowed to serve Lord Shiva’s holy feet may not be explicit here, but all 
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ambiguity about it is removed later on in Chaupai line no. 5 that precedes Doha no. 
65, and Chaupai line no. 7 that precedes Doha no. 64—where she explicitly asks this 
blessings from Lord Hari or Lord Ram (because Ram is an incarnation of Hari). 

The all-forgiving, all-merciful and most considerate Lord Ram has accepted 
all her requests. (i) She will get to marry Shiva again in her next life as Parvati—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 65. (ii) She 
would not have to suffer long and indefinitely as she would die soon by jumping in 
the sacred fire at her father’s fire-sacrifice—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 64. 

Another interesting aspect is the way Sati left her body. It is narrated in Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 64 that Sati burnt 
herself by jumping into the raging fire of the sacrificial pit at her father’s fire sacrifice 
ritual. Fire is a well-known and reputed medium of purification because it burns all 
impurities without affecting the original material. Even gold is purified by putting it in 
fire. Shiva had taken a stern vow that he will have nothing to do with Sati in her 
present body because she had committed a grave sin by disguising herself as Sita, 
Lord Ram’s wife—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 57. And then Sati asks Lord Hari to bless her that she be Shiva’s 
wife in the next birth so that she is able to serve the Lord’s holy feet—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 65. 

These two apparently opposing situations had to be reconciled. The only way 
was to “purify Sati’s tainted body” so that she becomes acceptable to Shiva, and the 
best medium to do so was to put her in the ‘fire’. It is interesting to note that this 
“purifying by fire” is also carried out on Sita at the end of the war at Lanka—refer: 
Ram Charit Manas, Lanka Kand, from Chaupai line no. 14 that precedes Doha no. 
108—to Chanda line no. 6 that precedes Doha no. 109. Quite a coincidence indeed! 
That is why Lord Shiva’s consort was called “Sati”—it was a traditional process in 
ancient Indian society wherein a woman proved her chastity and loyalty to her 
husband by burning herself in the cremation fire with her dead husband’s body. If she 
resisted or abstained from doing so, more often than not she was scorned at and 
castigated by the rest of the clan. ] 


dio. Ue fate gaa mapa | stH eta set TE ANT g 
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caupal. 


ehi bidhi dukhita prajésakumari. akathaniya daruna dukhu bhari. 1. 
bitēm sambata sahasa satāsī. taji samadhi sambhu abinasi. 2. 


In the above narrated way, the daughter of Daksha Prajapati (i.e. Sati) suffered from 
horrible grief and misery which cannot be described (because it was immense and 
constantly tormenting her). (1) 


Eighty-seven thousand Samvats (years) passed while the immortal (eternal and 
imperishable—“Abinaashi”)' Shiva remained deeply submerged in the transcendental 
state of consciousness known as Samadhi (or “meditative trance”). 

At the end of this period, he woke up from this transcendental state of 
existence to the realities of the gross world’. (2) 
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[Note—'The word “abinasi” (Abinaashi) literally means that which does not decay 
and die, that which is eternal and imperishable, that which is immortal. Shiva is a god, 
and from the perspective of creation he is ‘immortal’ in the sense that unlike the rest 
of creation which perishes at the end of each Kaal (era; epoch), he remains perpetual. 

The time frame of 87,000 Samvats is not a joke. It’s a very long period of time 
from human perspective. The gross body will naturally age and become feeble during 
the course of this long time. But ascetics overcome this problem by immersing 
themselves in Samadhi. It is believed that all physical functions of the body go into 
hibernation mode during Samadhi, and that period when the ascetic remains in 
Samadhi is not added to his physical age. Thus for instance, if an ascetic enters into 
Samadhi when he is say 13 years old, and remains in Samadhi for say next 100 years, 
then when he wakes up from Samadhi his age would still be 13 years. In other words, 
the body will not grow old by 100 years for the entire period of Samadhi. This is why 
our ancient sages, seers, hermits and ascetics could live for ‘thousands of years’. 

This is the physical perspective. From the metaphysical angle however, the 
word “Abinaashi’ refers to the soul, the Atma, the pure conscious ‘self? of any living 
being, which is eternal and imperishable by nature. Only those who are ‘self-realised’ 
know this fact because they identify themselves with the Atma and not the physical 
body. Shiva is the most enlightened and highly self-realised god in the entire pantheon 
of gods—and therefore this epithet of being “Abinaashi” aptly applies to him. 


?This is because while he remained totally oblivious of his surroundings during the 
period of Samadhi, when he left it he became aware of the world. That is why he 
realised Sati was there now. Refer: Chaupai line nos. 4-5 that follow below. ] 


TH ae fea GRR oT IS Ae SETA ST 3 N 
Wg AY Ud AST HUET | GAGE Tent Say She I ¥ N 


rama nama siva sumirana lagé. jané'u satim jagatapati jagé. 3. 
ja'i sambhu pada bandanu kinha. sanamukha sankara asanu dinha. 4. 


As soon as he woke up from the state of Samadhi, he started muttering the holy name 
of Lord Ram'. When Sati heard it she realised that the Lord of the world has woken 
up from his meditative trance. (3) 


She went and offered her obeisance to the holy feet of Lord Shambhu (Shiva). 
Shankar acknowledged her gestures, and politely gave her a seat to sit down in his 
front (facing him)’. (4) 


[Note—'When a true devotee of Lord Ram wakes up to the realities of the gross 
world after sleep during which time his sub-conscious mind was detached from the 
affairs of the external world, he is characterised by first remembering and uttering the 
name of Lord Ram as a means of paying obeisance to his Lord as well as symbolically 
offering his new day to the Lord with a subtle prayer to take care of him during his 
waking time. We see this happening in the case of Vibhishan who uttered the name of 
Lord Ram the first thing upon waking up in the morning, and like Sati here, this 
pronouncing the Lord’s name helped Hanuman realise that Vibhishan was a true 
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friend and devotee of the Lord in the jungle-like fort of demons at Lanka, the capital 
of the demons—refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 2-4 that 
precede Doha no. 6. 

Uttering the holy name of Lord Ram the first thing upon getting up from sleep 
also proves that even during sleep the devotee’s sub-conscious mind was focussed on 
the Lord because the two states of existence of consciousness, viz. ‘the waking state’ 
and the ‘sleeping state’ are relative by nature vis-a-vis the relationship of the 
creature’s body with the physical world of material existence. In both these cases, the 
mind and sub-conscious remains active—the only difference is that while in the 
‘waking state’ the external organs of the body such as those of perception (eye, nose, 
ear, tongue and skin) and action (hand, leg, mouth, genital and excretory) are active, 
in the ‘sleeping state’ they become inactive. But the mind and sub-conscious 
continues to work behind the curtain. Therefore, since the muttering of the name of 
the Lord is done by the tongue it only indicates that the concerned person has ‘woken 
up’ from sleep, that his gross organs, such as the tongue, have become active. But it 
does not mean that while asleep his mind was not thinking of the Lord—only that 
during sleep the tongue remained inactive. 

So, when Shiva started uttering the name of Lord Ram, Sati realised that he 
has woken up from his Samadhi (meditative trance like state), which for an ascetic 
like Shiva is akin to an ordinary person’s ‘sleep’. 

Lord Shiva always chanted Lord Ram’s holy name day in and day out as a 
spiritual formula that gave him eternal peace at all levels, the external world as well as 
his inner-self. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 108 that is explicit on it. 


?A wife is seated to the left of her husband—and not in front. By making Sati sit in his 
front, Shiva clearly indicated that he has stopped treating her as his consort. This is 
clear later on in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 107 where it is said that when Parvati, who was actually Sati in her new 
birth, came to Lord Shiva to ask the Lord to tell her the story of Lord Ram once again 
because she was still confused about the Lord’s holy essential form and divine nature, 
something for which she had to suffer in her previous birth as Sati, Lord Shiva had 
“given her a seat to his left’. ] 


TÀ Het SRHM Tae LSS WAS VT AS HTT & M 
cen fafa faa aa aaa beasts he wort Aram i S 


lagé kahana harikatha rasala. daccha prajésa bha'ē tehi kala. 5. 
dekha bidhi bicari saba layaka. dacchahi kinha prajapati nayaka. 6. 


Shiva began narrating to Sati various interesting stories related to Lord Hari 
(Vishnu). 

Meanwhile, sometime during that time, Daksha (Sati’s father) became a 
guardian of all living beings in this creation. (5) 


The creator Bidhi (Brahma) deemed him suitable in every possible way to be a 
guardian of his creation. Hence, he appointed Daksha as the leader (king) of all living 
beings in his kingdom (creation)’. (6) 


476 


[Note—'Earlier we have read that when Shiva was on his way to Kailash from the 
hermitage of sage Agastya and Sati had played mischief on the way, Shiva had 
mentally abandoned her. This made Sati very sad. When the Lord found Sati 
extremely distressed, he had narrated many stories to her to keep her mind diverted 
from her miseries—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 58. 

But the irony is that inspite of suffering so much, and inspite of getting to hear 
Lord Hari’s divine stories at least three time by now—once in the hermitage of sage 
Agastya, then on the way to Kailash, and the third time now—Sati was still 
disillusioned. This is why she has asked Shiva for the ‘fourth time’ to tell her the 
divine story of Lord Hari (Ram): refer—Ram Charit Manas, Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 108—to Chaupai line no. 3 that precedes Doha no. 
110. 


?The story of Daskha: According to Padma Puran, the creator Brahma, in order to roll 
out this creation and make it self-sustaining, created the first human in his own 
likeness, and named him ‘Manu’. This Man was a sort of a revealed form of the 
invisible Brahma. He was called ‘Swayambhu Manu’ or the self-created Manu 
because he had no physical parent. 

It is also written that Bhrigu, Pulaha, Kratu, Angiraa, Marichi, Daksha, Atri 
and Vasistha were the mentally-created “Manas Putra” of Brahma, and similar to him 
in all respects—i.e. had the same mystical powers and knowledge as the creator 
himself. These nine are also known as the ‘Nine Brahmas’. 

In Bhagwat Maha-Puran, Skandha 4, Canto 1, verse no. 1-2, sage Maitreye 
had told Bidur that the Swayambhu Manu had a wife named Shatrupa. From her he 
begot three daughters—viz. Aakuti, Devhuti and Prasuti. ‘Aakuti’ was married to 
Prajapati Ruchi. 

Then later on in Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 10-11, 
sage Maitreye had told Bidur that Swayambhu Manu had married his second daughter 
named ‘Devhuti’ to sage Kardam, and his third daughter ‘Prasuti’ to Daksha Prajapati, 
the son of Brahma. 

According to Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 47-53, 
Manu married his daughter Prasuti Daksha Prajapati, the son of the creator Brahma. 
Prasuti gave birth to sixteen daughters, out of whom thirteen elder ones were married 
to Dharma, one was married to Agni (Fire God), one to all the Pittars (spirits of dead 
ancestors who have become demi-gods), and one to Lord Shiva. 

The eleven daughters who were married to Dharma were the following— 
Shraddha (who gave birth to Shubha), Maitri (who gave birth to Prasaad), Dayaa 
(who gave birth to Abhaya), Shaanti (who gave birth to Sukha), Tushti (who gave 
birth to Moda), Pushti (who gave birth to Ahankaar), Kriyaa (who gave birth to 
Yoga), Unnati (who gave birth to Darpa), Buddhi (who gave birth to Artha or 
financial well-being), Medhaa (who gave birth to Smriti or memory), Titikshaa (who 
gave birth to Kshema or taking care of necessities of life), Hrii or Lajja {modesty and 
dignity} (who gave birth to Prasraya or prayerful submission), and Murti (who gave 
birth to two great sons named Nar and Naaraayan). 

The youngest daughter who was married to Lord Shiva was called Sati. This 
lady later on burnt herself out of anger and insult in the fire sacrifice of her own 
father. This incident however is narrated in detail in Ram Charit Manas, Baal Kand, 
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from Chaupai line no. 5 that precedes Doha no. 60—to Chaupai line no. 6 that 
precedes Doha no. 65. 

At the time of death however, she wished to be married to Lord Shiva once 
again as she was fully devoted to the Lord and did not want to marry anyone else in 
her next birth. So took birth as Parvati in the household of the king of mountains 
known as Himwaan. Parvati did severe Tapa to marry Lord Shiva. This story is 
narrated in detail in Ram Charit Manas, Baal Kand, from Doha no. 72—to Chaupai 
line no. 4 that precedes Doha no. 103. 

A different version is narrated in Garud Puran. According to it the story is as 
follows:—With the aim of creating a world with living beings, the creator Brahma 
created five “Manas Putras” or mental-born sons in his own likeness. They were 
Dharma, Rudra, Manu, Bhrigu and Sankaadi. Then with his right thumb, Brahma 
created Daksha, and with his left thumb he created the wife of Daksha who produced 
16 daughters. They were the following—Shradhaa, Maitri, Dayaa, Shaanti, Tushti, 
Pushti, Kriyaa, Unnati, Buddhi, Medhaa, Murti, Titikshaa, Hli, Swaahaa, Swadhaa 
and Sati. 

Swaahaa was married to Agni, Swadhaa to the Pittars, and the other thirteen 
daughters were married to Dharma. The 16th daughter, Sati, was married to Rudra 
whose other name is Shiva. When Daksha had insulted Shiva by not inviting him to 
the fire sacrifice he had organized, and in which Sati had burnt herself as narrated in 
Ram Charit Manas (Baal Kand, from Doha no. 61—to Chaupai line no. 4 that 
precedes Doha no. 65), Shiva had cursed him (Daksha) that he would be demoted to 
become a human being and take birth in the family of Dhruv. One of the descendents 
of Dhruv was known as Prachetaa who did severe Tapa (penance) to get the power of 
reproduction and spread his progeny. He married the daughter of Kandu, named 
Maarishaa, and from her he begot a son named Daksha. Then this Daksha produced so 
many living beings by his mere mental wish men that they filled all the four corners 
of the world. But the irony was that these mental-born creatures were unable to 
reproduce themselves—i.e. they could not beget children in order to perpetuate this 
creation consisting of living beings on earth. In other words, once they died the land 
would be barren once again. 

In order to overcome this problem, Daksha married Asikni, the daughter of 
Veeran Prajapati. From her he produced thousand sons and countless daughters. 
These daughters were the ones from whom Kashyap and others were able to 
perpetuate this creation. In other words, this present generation of living beings, of all 
genres and families, has Daksha as their ancestor in the present cycle of creation. 

More information pertaining to the story of Daksha and his sons (numbering 
ten thousand) is narrated as a note appended to Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 79.] 


ag aa cas We T | atta ARA Rest Ta STAT U9 N 
fe HS Sta SAAT SAT Areal | WaT Urs GATS Ae ATT 2 


bara adhikara daccha jaba pava. ati abhimanu hrdayam taba ava. 7. 
nahim kō'u asa janama jaga mahim. prabhuta pā'i jahi mada nahim. 8. 
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When Daksha acquired an exalted stature of being appointed as the guardian of the 
living beings of the kingdom of the Creator by the latter himself, immense sense of 
self-pride and arrogance took root in his heart!. (7) 


Indeed it is true that there is no one who has taken birth in this world but does not 
have pride and ego if he or she gets to acquire high stature and position, or is 
honoured by someone who is great (like the creator Brahma who had honoured 
Daksha by making him the guardian of his creation)”. (8) 


[Note—'Daksha became exceedingly proud of himself, thinking—‘“Oh, I am so great 
and able that the Creator has selected me to lead the world out of all the candidates for 
this coveted position. Now I am the king of the world, rivaling Indra who is the king 
of gods. No one can match me now. Oh, I am the undisputed sovereign now. None 
can challenge my position now because I have been appointed by the Creator himself. 


*This is an important observation. It is worth noting here that only those who have 
taken birth in this world created by Brahma, the creator are prone to this negative trait 
of becoming arrogant and haughty. That is why the ‘self-born’ Supreme Being is free 
from this taint—because he is not created by Brahma, the creator. 

So therefore, Lord Ram was never subjected to being influenced by the 
negative traits of ego, pride, arrogance or haughtiness for the simple and straight 
reason that he had come to this world out of his own free will, and not created by 
Brahma, the creator, like other living beings. ] 


ao. gas fa a AA Ga HT OFT aS TTT 

Aad M URA O Ft UAT AA ATT II Go N 
doha. 
daccha li'€ muni boli saba karana lagé bara jaga. 
névate sadara sakala sura jé pavata makha bhaga. 60. 


To celebrate his newly acquired stature, Daksha summoned all the sages and began to 
perform a huge fire sacrifice. He sent invitations to all the gods, respectfully inviting 
them to come and take their respective shares of the offerings during the fire sacrifice. 
(Doha no. 60) 


[Note—Who were invited? This is answered below in verse nos. 1-2. It ought to be 
noted that Shiva is left out.] 


do. anam fag teat aes AAA aA AT Aa Il g Ul 
Ra Rifa nee Aeg aA Mahe tT STS N 2 UI 


caupa’. 


kinnara naga sid'dha gandharba. badhunha saméta calé sura sarba. 1. 
bisnu biranci mahésu biha’. calé sakala sura jana bana’. 2. 
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The Kinnars (celestial dancers), the Naagas' (subterranean serpents), the Siddhas 
(mystics), the Gandharvas (celestial musicians and singers), and all the rest of the 
gods’, accompanied by their respective consorts, proceeded to attend the fire sacrifice 
of Daksha. (1) 


All the gods and their consorts—except the three chief gods of the Trinity, viz. 
Brahma the creator, Vishnu the sustainer, and Shiva the concluder’-—boarded their 
decorated aerial chariots and headed to the fire sacrifice of Daksha. (2) 


[Note—'The “Naagas”—Though the word ‘Naag’, simply put, means a sepent or 
snake, from mythological point of view they are semi-gods. the brief story of their 
origin is as follows—Sage Kashyap and his wife Kadru had 1000 sons who had 1000 
hoods each. They were called the ‘Naagas’, and they ruled over the subterranean 
world. Out of them, there were 26 main Naagas such as Anant, Vaasuki, Shesh, 
Karkootak, Shankha, Kambal, Mahaaneel, Takshak, Padma, Mahaapadma, 
Mahaashankha, etc. The story is narrated in Padma Puran, Sristi Khanda, and Vishnu 
Puran, Section 1, Canto 21, verse no. 1-3. 


The Gods and their sub-classes—The creator Brahma created ten levels in creation. 
Out of them, the ‘gods’ constitute one level. According to Bhagwat Maha Puran, 
3/10/27-28, the ‘gods’ themselves are classified into eight sub-classes or sections— 
viz. (i) Devta (the higher immortal gods), (ii) Pittar (spirit of dead ancestors), (iii) 
Asur (non-gods, but not mortal creatures), (iv) Gandharva and Apsara (celestial 
singers and musicians and their women), (v) Yaksha and Raksha (lower forms of 
Asurs and demoted spirits; demons in spirit form), (vi) Siddha (mystics), Chaaran 
(bards) and Vidyaadhar (lower spirits who possessed special skills and were learned 
but not qualified to become full gods), (vii) Bhut-Pret-Pishach (ghosts, phantoms, evil 
spirits), and (viii) Kinnars (celestial dancers). Refer also to: Amarkosh, Swarga Varga 
1, verse no. 11. 

The Gandharvas have a yellow complexion. They are said to be the sons of 
Kashyap Prajaapati and his wife Arishtaa. The Apsaraas are said to be their wives. 
They are regarded as the custodians of ‘Soma’ (the elixir of the gods that is stored in 
the Moon), medicine men of gods (because they give the Soma as a miracle potion for 
all ailments), propagators of heavenly knowledge, the controllers of the Nakshatras 
(zodiac signs and stars), etc. The patron god of the Gandharvas is ‘Varun’, the Water- 
God, and their chief or leader is Chitra-rath. The main Gandharvas are eleven in 
number as follows—Haha, Huhu, Chitrasen/Chitra-rath, Vidhyaadhar, Hansa, 
Vishwaa-vasu, Paraa-vasu, Gomaau, Tumburu, Viraadha and Nandi. 

According to Taittiriya Aaranyaka, (i, 9, 3), there are eleven sub-classes of 
Gandharvas. But according to Agni Puran, the Gandharvas have twelve sub-classes, 
and they are Abhrajya, Andhaari, Rambhaari, Suryavarchaa, Kridhu, Hasta, Suhasta, 
Hans/Swan, Murdahwaan, Mahaamanaa, Vishwaa-vasu, and Krishaanu. 


*Daksha had become so arrogant that he did not even invite his mentor, the creator 
Brahma. Daksha kept ill-will with Shiva, and since all the gods of the Trinity were 
deemed to be the same Brahm, the Supreme Being, in three different forms to carry 
out three different functions of creation, viz. to create (Brahma), to sustain (Vishnu) 
and to conclude (Shiva), Daksha decided to neglect all of them. But the other gods 
should have paid attention to the fact that these three gods of the Trinity were the 
senior most amongst them, and to by-pass them just to get their own share of the 
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sacrificial offerings by someone (Daksha) who has insulted the Trinity Gods by not 
inviting them, and to whom all the gods paid their obeisance and bowed before, was 
an unacceptable thing by any criterion. The gods had to pay a heavy price for this 
deemed insult to the Trinity Gods—because we shall read a little later how Lord 
Shiva sends his disciple named Veerbhadra to destroy the fire sacrifice of Daksha and 
punish the gods—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 65.] 


dt aah aire faa 1 srt et Pax Aafa AAT Ut 3 
Oh dat ae Het WMT aad stat Gels GA Sara X UI 


satim biloké byoma bimana. jata calē sundara bidhi nana. 3. 
sura sundari karahim kala gana. sunata śravana chitahim muni dhyana. 4. 


Sati observed different types of decorated aerial vehicles flying through the sky. (3) 


In them, beautiful women-folk of the gods were singing such melodious songs with a 
sweet voice that if sages heard them they would be so enchanted that they would be 
inspired to abandon their meditative trance to listen and enjoy them (i.e. the 
meditating sages would be sufficiently enticed to stop their meditation and hear these 
pleasant songs and see the sight of magnificently decorated aerial vehicles flying 
through the sky in colourful formations). (4) 


Wes aa fea aes oath | frat ara APT ees STOTT & UI 


puché'u taba sivam kahé'u bakhani. pita jagya suni kachu harasani. 5. 


When Sati asked Lord Shiva about this wonderful sight and what it meant, he told her 
everything (regarding Daksha’s fire sacrifice and the gods going to attend it). 
When Sati heard of the fire sacrifice at her father’s place, she felt a bit excited. (5) 


[Note—Amid the gloom and despair that had surrounded Sati because of Shiva 
adopting a detached attitude towards her, this news was a sort of diversion for her 
depressed mind that would give her some moments of pleasure and comfort, as well 
as a chance to recover her emotional bearing and a bit of mental peace. So she asked 
Shiva to give her permission so that she can go and attend this fire sacrifice—tefer: 
Doha no. 61 and its preceding Chaupai line nos. 6-8 herein below. ] 


vit weg Ae sag eet ang fer og vel fre wet N g N 
ufa uem ged ga unt | mes a Prt aaa fare i o tt 


jaum mahésu mohi ayasu dehim. kachu dina ja'i rahaum misa ehim. 6. 
pati parityaga hrdayam dukhu bhari. kaha'i na nija aparadha bicari. 7. 


481 


She thought to herself—If Mahesh gives me permission then I can go and live there 
(at my father’s place) for some time on this excuse (of having come to attend the fire 
sacrifice). (6) 


[The reason why she wanted to go to her father’s place for some days, and why she 
was reluctant to freely ask her husband to give her permission, is this—] Her heart 
was full of sorrow and grief because her husband had abandoned her. So therefore, 
she was very hesitant to approach him due to the guilt of her sins bearing heavy on 
her mind and heart. 

[To wit, she feared he would become more annoyed with her that instead of 
doing penance to atone for her sins she wishes to enjoy the celebrations at her father’s 
place, and therefore perhaps he would not allow her to come back to him when she 
returned from her father’s place at the end of the fire sacrifice. ] (7) 


Gel Gat AANSt GAT | Vat Aeneas WA Ta AP 2 N 


boli sati manohara bani. bhaya saħkōca préma rasa sani. 8. 


[But unable to resist herself, she approached Shiva.] Sati spoke to Shiva hesitantly 
and most politely because she was afraid of him (i.e. she was uncertain how her 
husband would respond to her). 

But nevertheless, when she finally spoke it was with a very pleasant and polite 
tone as if her words were soaked in affection (for she tried her best not to annoy Shiva 
any more by showing a hint that she is uneasy and feels the need to have a change of 
environment to calm her nerves and sooth her mind). (8) 


[Note—Sati knew of her mistakes, and was scared that her asking Shiva to give her 
permission to go to her father’s place to attend celebrations instead of doing 
something to atone for her sins would not go down well with her husband. He could 
have sternly admonished her that at a time when she was expected to do some sort 
repentance and show remorse for her misdeeds, she wants to enjoy celebrations at her 
father’s place. Wasn’t she concerned about who would serve her husband during her 
absence? Even after suffering so much, hasn’t she learnt any lesson in life? 

So, Sati was unusually polite when she finally gathered courage to ask Shiva 
to give her permission and let her go to her father’s place, in order to diffuse the 
tension as best as she could and behave normally as if nothing has happened. ] 


a0. frat Tat Saar UTA Git Wey SITE SIs | 
at À WTS Ha Gel SST AR NGR N 
dona. 


pita bhavana utsava parama jaum prabhu ayasu hoi. 
tau maim ja'um krpayatana sadara dékhana sō'i. 61. 
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Sati requested Lord Shiva—‘There is a celebration at my father’s place. So, oh 
compassionate Lord (krpayatana), if I am given your kind permission then I 
respectfully say that I could go there and see it.’ (Doha no. 61) 


alo. meg atm ANE TA Mat 1 ae aaa Ale Aaa UTT Ul g N 
TS THe Ast GM aes SAL Tae Tes Fores Ul 2 M 
Seat SA ST Se AT 1 ate A ss HS STAT I 3 N 


caupa’. 


kahéhu nika moréhum mana bhava. yaha anucita nahirh névata pathava. 1. 
daccha sakala nija suta bola'im. hamarém bayara tumha'u bisara'im. 2. 
brahmasabham hama sana dukhu mana. téhi tērn ajahum karahim apamana. 
3. 


Lord Shiva replied to Sati, ‘What you said is primarily alright, and on the face of it, it 
is okay to my mind as well. 

But there is a problem here, and it is this: it is not proper to do so (i.e. to go to 
your father’s place to attend the fire sacrifice ceremony) because he (your father, 
Daksha) has not sent us an invitation’. (1) 


Daksha has invited all his other daughters, but he has not invited you and has ignored 
you because of his animosity and grudge with me. (2) 


He once took an offence at me in the heavenly court of Brahma, the creator, and ever 
since that time he has been insulting me’. [And this is why he has not sent an 
invitation to either me or you.] (3) 


[Note—'When a religious function is underway in a person’s father’s home, there is 
no harm in going and attending it. So, primarily Sati’s request was okay. But the 
problem was that her father harboured severe ill-will with Sati’s husband, Lord Shiva. 
Going uninvited to someone’s place irrespective of who he or she is, and how closely 
he or she is related, is sure to invite rebuke, insult, scorn and ridicule. Sati did not 
think of this. The fact of the matter is that she was so overcome by the powerful 
forces of Maya that she had lost wisdom to judge what is good and what is bad. 

This error of judgment and inability to think wisely and intelligently as to 
what is good and what is not is at the root cause of all her miseries in the first place. It 
is this lack of wisdom which prevailed upon her her to test the authenticity of Lord 
Ram by disguising herself as the Lord’s wife without thinking of the consequences of 
such an action, and it was the same lack of wisdom that later on made her tell lies to 
her husband. And now it is the same lack of wisdom that prevented her from 
understanding that it is highly improper to go to someone’s place without a proper 
invitation, especially when that person keeps ill-will with one’s closest kin, and for a 
wife her husband is obviously the closest relation. 

Sati forgot that if she did go uninvited to her father’s place it would send a 
strong signal to all those present there that she did not bother about the insult that has 
been cast upon her husband, Lord Shiva. And this wrong signal would boomerang 
upon her as the entire community of gods and goddesses assembled there would 
ridicule her and treat her with contempt as someone who has no respect for her 
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husband. It would result in all her self-respect, dignity and honour being sent for a 
toss. As the events unfolded, this is exactly what has happened—trefer: Ram Charit 
Manas, Baal Kand, Doha no. 63 along with its preceding Chaupai line nos. 1-8. 


*This episode of Daksha taking offence at Shiva’s behaviour is narrated in Srimad 
Bhagwat Maha Puran, Skandha no. 4, Canto no. 2, verse nos. 4-33. Briefly it is as 
follows— 

Once, the creator Braham had organised a fire sacrifice in which all the gods 
and semi-gods as well as the all the sons of Brahma who were assigned the task of 
propagating this creation were invited. Both Shiva and Daksha were invited too. It so 
happened that when Daksha entered the venue, all other gods got up to show their 
respects to him, but Lord Shiva kept sitting. This is because Daksha was not even a 
senior god, and was merely a “Prajapati” (caretaker of Brahma’s creation). But those 
who are of a low mentality and are full of ego think themselves to be too big or higher 
in stature than they actually are. So, Daksha took offence at Shiva’s behaviour. 

Daksha was so haughty that he immediately rebuked Shiva and told the latter 
that he would excommunicate him from his society and avenge his insult by not 
inviting Shiva to participate and accept any offerings during any fire sacrifice that 
Daksha would organise in his kingdom. Shiva is an exemplarily self-restrained and 
highly dispassionate Lord God as he is an ascetic of the highest order, and so it did 
not matter to him whether or not Daksha insulted him, or did not invite him to a fire 
sacrifice, or didn’t offer Shiva his share of the sacrificial offerings. 

The question is ‘why did Daksha take special offence at Shiva when Brahma 
and Vishnu too had not got up as he entered the venue’? The answer is this— 
‘Daksha’s daughter Sati was married to Shiva, and therefore the latter was his son-in- 
law. Daksha took special umbrage at Shiva because he treated Shiva’s showing 
indifference to him as an insult inflicted upon his dignity and stature by his son-in- 
law. Daksha forgot, in his misplaced sense of false importance and ego, that Shiva 
was one of the almight gods of the Trinity and not merely his son-in-law. The other 
two senior gods, i.e. Brahma and Vishnu, were not related to Daksha as was Shiva, 
and this was the reason why he was especially very angry with Shiva. 

But Shiva’s insult did not go down well with Nandi (the Bull) who is his 
devout follower and mount. So Nandi counter-cursed Daksha that if he did so (i.e. if 
he did not offer the required share of sacrificial offerings to Shiva as ordained by the 
scriptures) then his fire sacrifice would be ruined. 

Shiva all but forgot about this incident, but Daksha tied a firm knot in his mind 
that he will definitely insult Shiva by holding a fire sacrifice and neglecting him. 

During the fire sacrifice organised by Brahma, when Daksha entered the 
venue, not only Lord Shiva but the other two senior-most gods, i.e. Brahma the 
creator, and Vishhu the sustainer, too had not got up. This is the reason why we learn 
here that Daksha had not invited even Brahma and Vishnu in his fire sacrifice—refer: 
Chaupai line no. 2 that precedes Doha no. 61.] 


wi fay atet wg Mart 1 tes 7 Atel Wag AT I 
watt firs wey fig ae tat ga far SAS FT SVT I y N 
date fate AM He HS aei A HATA FT BTS NE Il 
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jaur binu bolem jahu bhavani. raha'i na silu sanēhu na kani. 4. 
jadapi mitra prabhu pitu gura géha. jā'i'a binu bolehum na samdéha. 5. 
tadapi biro6dha mana jaham ko'l. taham ga'ém kalyanu na ho’. 6. 


Oh Bhavani (another name of Sati)! If you go there without any invitation, then your 
honour, self-respect and dignity would suffer. (4) 


Although it is alright, without doubt, to go to the house of one’s friend, one’s Lord, or 
one’s father even without a formal invitation, (5)--- 


---but still it is not good for anyone to go to the place of someone who harbours any 
kind of hard-feelings, jealousy, animosity or ill-will.’ (6) 


[Note—Whatever Shiva warned Sati proved to be true. She was neglected and 
insulted at her father’s place: refer—Ram Charit Manas, Baal Kand, Doha no. 63 
along with its preceding Chaupai line nos. 1-8.] 


Ula shh AY VASAT | eh Ta A TA ST ATTAT U9 N 
we WY Sg Vit fers arene As Ra ara TAT ATE < N 


bhamti anéka sambhu samujhava. bhavi basa na gyanu ura ava. 7. 
kaha prabhu jahu jo binahim bola'ém: nahi bhali bata hamaré bhā'ēm. 8. 


Shiva tried his best to explain things to Sati (and try to persuade her not to go to her 
father’s place without an invitation), but so powerful is one’s fate and destiny that 
wisdom eluded her; she would not see the reason and remained adamant. 

[It is this stubborn nature of hers that had led to her miseries in the first place. 
She had not listened to Shiva’s advice not to cast doubts on Lord Ram’s divinity and 
integrity, and Sati’s stubbornness had resulted in Shiva’s abandonment of her when 
she assumed the form of Sita to test Lord Ram, and later resorted to telling lies in 
order to hide her misdemeanours. She is once again repeating the error of disobeying 
Lord Shiva and not paying heed to his advice.] (7) 


Deciding that she won’t listen to his advice, Lord Shiva finally gave up and said in a 
remorseful mood—‘Well, if you go without being invited, do as you like, but I don’t 
think it to be a good thing to do. I don’t like it, and nor do I agree with it. 

[Do as you think fit because you are stubborn and won’t heed sane advice. But 
don’t think I have given any bit of consent to it. I do not like your going to your 
father’s place when he has completely neglected us, but you seem to be adamant. So, I 
think that it is wise for me to keep quiet now as it is clear that your fate is doomed.]’ 


(8) 


ao. wale tar at Wet ag Wes TA wT 
feu Wea Tt at aa frat as AR & 2 N 
doh. 
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kahi dékha hara jatana bahu raha'i na dacchakumari. 
di'€ mukhya gana sanga taba bida kinha tripurari. 62. 


Lord Har (Shiva) tried his best to persuade the daughter of Daksha' (Sati) not to go 
(uninvited to her father’s place), but unfortunately she would not listen. 

So finally, Lord Tripurari” (Shiva, the Lord of the three dimensions of the 
world) sent her (i.e. allowed her to go to her father’s place) along with his chief 
attendants to accompany her. (Doha no. 62) 


[Note—'The epithet “daughter of Daksha” is used here to indicate that after all Sati 
had inherited the character and the genes of her father—to be stubborn, to lack 
wisdom, and inclined to show disrespect to Shiva and his words by disobeying him— 
inspite of the fact that Shiva was not an ordinary god but ‘Tripurari’, “the Lord of the 
entire world consisting of three levels of existence, viz. the heaven, the earth and the 
nether world”. ] 


ao. fiat wert Was Tart eas ATE GTS A SAAT HN g M 
mar Afè Fret war areata ei aga HARTAT N R UN 
THA HS Vol Hara | alate facies Ae AT AAT Ul 3 N 


caupa’. 


pita bhavana jaba ga'n bhavani. daccha trasa kahum na sanamani. 1. 
sadara bhaléhi mili ēka mata. bhaginim milirn bahuta musukata. 2. 
daccha na kachu puchi kusalata. satihi biloki jaré saba gata. 3. 


When Bhavani (i.e. the wife of Lord Bhava, Shiva) reached her father’s house, no one 
welcomed her due to fear of inviting the wrath of Daksha. (1) 


However, her mother was the only person who met her respectfully. [That is, Sati’s 
mother met her affectionately, and she was the only person who welcomed her. } 
Her sisters too met her, but all of them were smiling (in a sarcastic manner)'. 


(2) 


*Daksha did not as much as asked for her well-being even as a matter of formal 
courtesy. Instead, when he saw her he was so agitated that his body burnt like it was 
afire. [His blood-pressure rose and he became exceedingly annoyed. ] (3) 


[Note—'Why were they ‘smiling in a sarcastic manner’? Because Sati had come 
alone, without being accompanied by her husband Shiva, whereas the rest of her 
sisters were accompanied by their respective husbands. Besides this, they smiled 
scornfully to indicate that though they were sisters but in the present situation Sati 
was the lowliest amongst them as not only her husband Lord Shiva was an ascetic but 
he had discarded her. A lady abandoned by her husband does not deserve respect in 
society. 

Another reason for their scornful smile is that Sati deemed it fit to come to her 
father’s place inspite of knowing that he is opposed to her husband Lord Shiva, 
inspite of her not being invited by her father, and inspite of the rejection of her by her 
own husband, a situation which was extremely humiliating and ought to have put Sati 
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to so much of shame that she would avoid meeting anyone, let alone her relations who 
would naturally ridicule and scorn at her. She looked most odd and virtually outcast in 
the whole household of Daksha. It looked as if Sati had no self-respect or a sense of 
probity, and that she had gone nuts. 

To add to her woes, she wasn’t received well by her father, and her husband 
had been excommunicated from the community of gods so that he could not 
participate and take his share of the offerings of the fire sacrifice. Being fully aware of 
this, Sati chose to come, and this meant that she had no sense of self-respect, dignity 
and honour, something that was bound to invite scorn and ridicule. 


*This verse no. 3 can be interpreted as follows: Daksha did not welcome her, and did 
not even ask for her welfare. When Sati observed this rude attitude of her father, as 
well as the scornful smile of her sisters, she became very angry and her entire body 
became so agitated as if if was burning in fire. 

What made Sati so angry, especially when Shiva had forewarned her of the 
type of reception she must expect at her father’s place? Well, firstly, Sati had little 
faith in her husband’s wisdom as is evident when she had not believed him with 
respect to his advice on Lord Ram. So, even in the case of her father she had not paid 
much weight to Shiva’s advice that she won’t be welcome—because she thought that 
her father may harbour ill-feelings for her husband but he will not have any hard 
feelings against her as all fathers love their off-springs. 

Her father may not have invited her husband out of personal enmity, but she 
thought that when she would meet him he would naturally show a father’s inherent 
affection for his daughter, and would treat her in the same way he treated his other 
daughters, her sisters. But as the event turned out, it was not to be so. All her sisters 
had nothing but scorn for her, and quite the contrary to her expectations he father 
loathed her more than anyone else. 

In this scenario, Sati became very agitated and angry. The “burning of the 
body as if on fire” is a figure of speech to imply that the concerned person is highly 
agitated and angry as if his or her body is being scorched by heat.] 


at Wg SAS Ta BMT | Hays A Sha GY AT VET I ¥ N 
qa faa ASS GH UAT HEH | WY ATA VAS ST TH I & I 


satirh ja'i dēkhē'u taba jaga. katahum na dikha sambhu kara bhaga. 4. 
taba cita carhé'u jo sankara kahē'ū. prabhu apamanu samujhi ura dahe'u. 5. 


[Sati virtually bit her lips in disgust and somehow managed to suppress her anger in 
the initial phase. But then her anger burst out in the open when—] Sati went to see the 
fire sacrifice, but she could not find Lord Shiva’s share of offerings. [During a fire 
sacrifice, offerings meant for the different gods are kept aside. Sati looked over them 
and found that no offering has been set aside for Shiva.]' (4) 


At that moment she recalled what her husband, Lord Shiva, had told her (or had 
warned her—that it is sure that Daksha wouldn’t offer any sacrificial offerings to him 
due to past animosity)’. 
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Interpreting this as an affront to the honour of the Lord (Shiva) and a clear 
public insult of him, her heart was outraged and it began burning with anger and 
seething with disgust (with a desire to seek retribution). (5) 


[Note—'When Sati glanced over the offerings she discovered to her dismay that 
though the other two gods of the Trinity, viz. Lord Vishnu and Lord Brahma, had not 
come, but still their share of sacrificial offerings had been kept aside. Only Lord Shiva 
had been singled out for utter neglect and contempt as not even a trace of the offerings 
were set aside for him even in a token and perfunctory manner as absolutely necessary 
to be done during a fire sacrifice. This is because during such religious rites, offerings 
must be made to ‘all the gods without exception’. 

Had no offerings been kept aside for Vishnu and Brahma, the affront to Shiva 
would not have been so marked, but as the things stood Sati could not digest that 
Shiva be singled out for such brazen insult. 


"Refer notes appended to Chaupai line nos. 1-6 that precede Doha no. 62 herein 
above. | 


ufsa ga A ees SIH ATT 1 HS Se MTS eT ARATAT 1I G M 
wate aT cet Ga AMT: Catal A Blot Gla ATAT I 9 N 


pachila dukhu na hrdayam asa byāpā. jasa yaha bhaya'u maha paritapa. 6. 
jadyapi jaga daruna dukha nana. saba tem kathina jati avamana. 7. 


The previous sorrows from which she was already suffering till now (that her husband 
had repudiated her) had not tormented her heart as much as this new horror (of 
witnessing her husband’s public insult and the scorn heaped on him). This new 
torment was intolerable, and it shook her heart from its core. (6) 


*Although there are many types of great sorrows and grief that torment a person 
during his or her interaction with the world, but the greatest amongst them is being 
insulted, scorned at and rebuked in front of the society*. 

[*This verse can be interpreted in another way also as follows: “Although 
there are many types of great sorrows and grief that torment a person during his or her 
interaction with the world, but the greatest amongst them is the insult, the rebuke and 
the scorn that is heaped on one’s own people, such as one’s kith and kin.] (7) 


[Note—The reader would note that all of Sati’s miseries have their genesis in her 
stubborn nature and lack of faith and trust in her husband who was not an ‘ordinary 
husband’ but the wisest of all the gods. The lesson that one learns is that one ought to 
pay attention to one’s sincere advisor, especially when he is a learned and wise one, 
and not be too stubborn or over-confident about one’s own wisdom and intelligence. 
The second lesson to be learnt is that one should never go anywhere uninvited, 
no matter what happens, especially at a place where one is certain that he or she 
would not be welcome because the host harbours ill-feelings towards one’s close 
relatives. In the present case we observe that Sati had not personally offended her 
father Daksha in any way, and on the contrary had come to her father’s place in good 
faith and with full confidence that he would show fatherly affection for her, but as it 
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turned out, she discovered to her dismay, that since he had ill-will for her husband he 
treated even his own daughter with disdain. ] 


waft a tate was sift Hla ag fare aT ars Waren tc N 


samujhi so satihi bhaya'u ati krodha. bahu bidhi jananim kinha prabodha. 8. 


This thought (as described in verse nos. 5 and 7 herein above) made Sati furious with 
indignation and anger. Her mother tried to calm her down in various ways. 

[Her mother tried to soothe her hurt feelings in the best way she could, and 
tried to dissuade her from taking any reckless action in anger. But as it turned out, the 
events had gone out of hand, and it was too much for Sati to cope with Shiva’s public 
insult and humiliation—as will be clear in the following narrative.] (8) 


qo. faa sar a wig Ue eat A Sis Waiter | 
Gael ale so gefa Aa Get Tat Tela tl & 3 N 
doha. 
siva apamanu na jā'i sahi hrdayam na hō'i prabodha. 
sakala sabhahi hathi hataki taba bolim bacana sakrddha. 63. 


Insult to Lord Shiva was unbearable and unacceptable for Sati, and she could not 
pacify her heart on this count. So, outraged and unable to restrain herself, she poured 
scorn at the whole assembly and reproached it sternly in angry words—(Doha no. 63) 


dio. QA AA Gea Yar | Het Gat fore Pent Frag g M 
Ol Hel Ut Mee Ga aR | vei arta ufsares fare ui 2 


caupal. 


sunahu sabhasada sakala muninda. kahi sunt jinha sankara ninda. 1. 
so phalu turata lahaba saba kahum. bhali bhamti pachitaba pitahim: 2. 


The extremely peeved Sati angrily snubbed the whole assembly, and said vehemently 
in a voice full of wrath and curse—‘Listen all the members of this assembly, 
including the sages who are present here. Listen all of you who have criticised Lord 
Shiva or have heard such insults being inflicted upon the Lord. (1) 


All of you will immediately be given the fruits of your deeds (i.e. you will be 
summarily punished for your insulting Shiva). Let my father also regret fully and 
repent (for his misdeeds and sin of insulting Lord Shiva). (2) 


Ga aay situs aaar | gR wet ae safe TET UI 3 
Hes Ae Se St Tas | Sat Ale A A ARAT Wes It ¥ N 
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santa sambhu Sripati apabada. suni'a jaham taham asi marajada. 3. 
kati'a tasu jibha jo basa'l. Sravana midi na ta cali'a para’. 4. 


It is a matter of rule that wherever and whenever you hear saints, Lord Shiva and Lord 
Vishnu (“Sri-Pati”, the Lord of Sri or goddess Laxmi) being reviled (abused, insulted, 
scorned at or criticised) [1], then if it is within your means you should chop-off the 
tongue of the reviler, and if it is not possible to do so then you should close your ears 
(so that you don’t have to listen such vile words) and run away (get away) from the 
place [2]. (1-2) 


mmaa HSS UT SAT See Gat oh fah UG N 
fact dante Fed det aa om Aa ae Sa GU 


jagadatama mahésu purari. jagata janaka saba kē hitakari. 5. 
pita mandamati nindata teh. daccha sukra sambhava yaha déhi. 6. 


It is such an irony that Lord Mahesh (Shiva), who is the universal Atma (soul) of the 
entire creation (“jagadatama”), who is the Lord of the entire world (“purāri”), who 
is the Father of the whole world (“jagata janaka”), and who is the well-wisher of all 
(“hitakar?’”’) [5]--- 


---My father is so stupid and of a low intellect that he has chosen to criticise and 
revile the same great Lord of creation! And it is an irony and my bad luck that this 
body of mine is produced by his sperms (Sukra) (because most unfortunately I happen 
to be his daughter) [6]. (5-6) 


ates qa te ate Sa Se ake aA TAAAT I o N 
ate che SANT SPT AY ANT | TAS Mehl WE FETAR US N 


tajiha'um turata déha téhi hētū. ura dhari candramauli brsakétd. 7. 
asa kahi jOga agini tanu jara. bhaya'u sakala makha hahakara. 8. 


It is for this reason (as narrated in verse nos. 3-6 herein above, but especially verse no. 
6) that I will leave my sinful, hateful and vile body immediately (because it is born 
out the despicable sperms of my sinful father Daksha). And while I do so, I will 
enshrine Lord Shiva, who is adorned with the cresent moon on his forehead and 
whose flag has the emblem of the Bull (“Brish”’—which stands for the virtues of 
righteousness, auspiciousness, probity, propriety, and noble conduct), in my heart.” 


(7) 


Saying thus, Sati burnt her physical gross body in the fire of produced by doing 
Yoga’. As soon as she burnt herself, there was a tumultuous plaintive cry of dismay 
and horror’. (8) 
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[Note—'Sati has now realised that the root cause of all her miseries is that she carries 
the genes of her sinful, stubborn, stupid and haughty father Daksha. He had not 
understood the divine nature of Lord Shiva, and had treated him as an ordinary god. 
That Shiva had married his daughter Sati further reduced the stature of the Lord in his 
eyes—for Daksha started treating Shiva as being inferior to him by the virtue of him 
being Shiva’s father-in-law. In his ignorance, naivety and sense of false self- 
importance, Daksha had forgotten that Shiva was the Lord of creation, and that is why 
he is honoured by the epithet “Maha-Deva”, the Great God. No other god has this 
honour. 

Lord Shiva is a highly self-realised and enlightened Lord who knows that the 
gross physical body is not the true self of any living being, but that the true self is the 
Atma, the Soul which is a universal pure conscious entity that lives in the body of all 
living beings. That is why Shiva is called “Jagdaatma’”—the universal Soul of the 
entire world. 

It is said that when a person dies, the last thoughts that are in his or mind 

decide where he or she goes in re-birth. For instance, if one thinks of Lord God then 
after death his soul migrates to the abode of the Lord. If he thinks of this world and its 
pleasures, then he is reborn in the world to fulfill his desires to enjoy it. 
In the case of Sati, she enshrined Shiva in her heart, which is saying that her mind and 
sub-conscience was fixed on Shiva, and therefore she was bound to go where Shiva 
was in her next birth. As it eventually happened, Sati was re-born as Parvati in the 
household of Himvaan, the king of the snow-covered mountains known as Himalayas. 
She married Lord Shiva in this new incarnation. 


?The word used in the text for the fire in which Sati burnt herself is “Yog Agni”. This 
is the type of fire that is kindled inside one’s body by friction caused by the vital 
winds. Usually this is the sort of death achieved by ascetics who are expert in doing 
Yoga. Since Sati was the consort of Shiva who is an expert ascetic himself and the 
patron god of all ascetics, it is natural to expect that she had full knowledge of this 
sort of death. It is painless and voluntary. 

According to some versions, however, the phrase “Joga Agni” (Aé» ¥c»cU) 
refers to the fire of the sacrificial pit. If this is to be treated as the means by which Sati 
left her body then it would obviously mean that she jumped into the fire sacrifice to 
burn herself. The word “Sati” refers to ancient practice in India wherein the dead 
man’s widow burnt herself in the cremation fire lit to cremate her husband’s body. In 
this case, the widow rode atop the funeral pile consisting of firewood, and then fire 
was lit. 


*Sati’s burning of herself during the process of the sacrifice was tantamount to it 
getting disrupted. A disrupted fire sacrifice portends great evil for the patron who 
hosts it. As we shall read below, Lord Shiva sent his chief disciple named Birbhadra 
who came angrily and not only completely defiled and upturned the fire sacrifice 
ritual but also severly punished all the gods and sages who were present there. ] 


a0. ai mA a ay TA ot ae Ae Ta 
wre Aia facities ay teat cathe AEAN ex N 
doha. 
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sati maranu suni sambhu gana lagé karana makha khisa. 
jagya bidhnsa biloki bhrgu raccha kinhi munisa. 64. 


As soon as the attendants of Lord Shiva, who had accompanied Sati on the 
instructions of Shiva (see line no. 2 of Doha no. 62 herein above), heard of her death’, 
they immediately began to spoil the fire sacrifice. 

When sage Bhrigu* saw that the fire sacrifice was being ruined, he intervened 
and saved it from complete destruction”. (Doha no. 64) 


[Note—'This shows that the attendants of Shiva who had accompanied Sati were not 
allowed to enter the venue, but stood guard outside the gates. When Daksha had 
decided to completely neglect Shiva it is natural that the latter’s attendants would also 
be boycotted. So, when Sati burnt herself inside the pavilion and a huge tumult was 
raised, these Shiva’s attendants rushed inside to find out what had happened. And as 
soon as they saw that Sati had died, they became furious and drew their weapons, 
creating mayhem inside the pavilion to avenge Sati’s death and Shiva’s insult. 


*When Shiva’s attendants started ruining the fire sacrifice, sage Bhrigu invoked some 
mystical Mantras (secret formulas) of the Yajur Veda which help to overcome those 
forces that disrupt a fire sacrifice. Bhrigu invoked those specialised Mantras and 
offered oblations to the fire once again. This resulted in creation of thousands of semi- 
gods named “Ribhu”, who immediately chased away Shiva’s attendants. This saved 
the fire sacrifice from immediate ruin. 

This statement that the ‘fire sacrifice was saved by sage Bhrigu’ shows that he 
was the priest presiding over the performance of the sacrifice. But it was a temporary 
relief because soon Lord Shiva sent Birbhadra who came angrily to completely ruin 
the sacrifice and punish all those present, including Daksha. Refer verse nos. 1-3 
herein below. 


*Sage Bhrigu is a well known sage and seer who appears in a number of Vedic and 
Purnaic works. His name ‘Bhrigu’ is derived from the root word ‘Bhrij’ or ‘Bhraaj’ 
which literally means to roast or burn, and therefore it could mean the sage, who was 
a fire sacrifice priest, had some mystical powers which allowed him to kindle the altar 
fire automatically by use of Mantras. According to mythological history, the patron 
God of lightening, Lord Maatarishwan, brought the celestial lightening down to earth 
and taught three priests the art of kindling the sacred altar fire using the Aranis (‘the 
fire sticks’ used to kindle fire by vigorous rubbing together). These three priests were 
the Bhrigu, the Angiras, and the Atharvan. 

Sage Bhrigu has is regarded as being one of the nine ‘Manas Putras’ of 
Brahma, the creator. [That is, Bhrigu was born as the son of Brahma because the latter 
wished in his mind and heart, the ‘Mana’, to have a son, a ‘Putra’, rather than the 
usual process by which a son is born, i.e. the physical process of procreation by 
intercourse. | 

He is one of the seven celestial sages known as “‘Sapta-rishis”. 

He is also stated elsewhere as being the son of Indra (the king of Gods). The 
Taittiriya Upanishad of Krishna Yajur Veda tradition, in its Valli 3, Anuvak 1 
describes him as ‘Bhirgu Vaaruni’, i.e. the son of Varun (the Water God). He was the 
father of Laxmi, the divine consort of Vishnu the sustainer and protector of creation. 
That is why Laxmi, the goddess of wealth and prosperity, is also known as Bhargavi, 
the daughter of Bhargava, or Bhrigu. 
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According to Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 43-45, 
sage Bhrigu had a wife named ‘Khyaati’ from whom he begot two sons named 
Dhaataa and Vidhaataa, and a daughter named Sri. ‘Sri’ (whose another name was 
Laxmi) was later married to Vishnu. Meanwhile, sage Meru married his daughters 
Aayati and Niyati to Dhaataa and Vidhaataa respectively. Aayati gave birth to 
Mrikand, and Niyati gave birth to Praan. Mrikand’s son was the famous sage 
Markendeya, and Praan’s son was Ved-shiraa. Hence, sage Markendeya was a great 
grandson of Bhrigu. 

According to Bhagwat Maha-puran, 3/24/21-24, and 4/1, it is narrated that in 

the epoch called Swayambhu-Manwantar, king Manu’s daughter named Devhuti was 
married to sage Kardam from whom she begot nine daughters. They were named 
Kalaa, Anusuya, Shraddha, Havirbhu, Gati, Kriyaa, Urjaa or Arundhati, Chiti and 
Shaanti, and Khyaati. They were married repectively to sages Marichi, Atri, Angiraa, 
Pulastya, Pulaha, Kratu, Vasistha, Atharvan and Bhrigu. 
In other births sage Bhrigu is regarded as the grand-father of Shukracharya (also 
known as Ushnaa), the moral preceptor of the Demons (Refer: Bhagwat, Skandha 4, 
Canto 1, verse no. 45). [Bhrigu’s son was Kavi, and the latter’s son was 
Shukracharya. ] 

He was one of the ancient sages after whom a lineage was established—and 
his descendents assumed his name as their surname or title. It is ‘Bhargava’ or 
‘Bhrigu’. Some well known names of sages who followed him in this lineage are 
sages Jamdagni and Parashuram. 

He is one of the four sages (the others being Marichi, Atri and Kashyap) who 
had elaborately described the Vakhaanas Aagam followed by some Vaishnav sects 
(followers of Vishnu worship). 

He performed severe austerity and penance at a place called Bhrigu Kaccha 
located on the banks of river Narmada where it merges with the Arabian Sea. It is 
situated in the Broach area of Gujrat state of western India. 

He is credited with composing the tome of astrology and horoscopes known as 
‘Bhrigu Sanhita’. It is said to contain a data base of all possible horoscopes that can 
be created by considering all possible permutations and combinations of the nine 
planets and twelve zodiac signs. 

The third chapter, called Valli no. 3, of the famous Taittiriya Upanishad of the 
Krishna Yajur Veda tradition is revealed by Varun to Bhrigu when the latter 
approached his father Varun to ask him the method by which Brahm can be realised. 
He once tested the Trinity Gods (Brahma, Vishnu and Shiva) and determined that 
Vishnu is the best amongst them and alone deserves worship. This story in brief is as 
follows— 

Once all the sages had collected and decided to judge which of the Trinity 
Gods, i.e. Brahma the creator, Vishnu the sustainer, and Shiva the concluder, is the 
greatest. Sage Bhrigu was appointed to find it out. Bhrigu first went to Brahma and 
did not show any respect to him. This enraged Brahma, but somehow he managed to 
control himself. Then Bhrigu went to meet Shiva. Shiva came forward but Bhrigu did 
not want to meet him, accusing the Lord of following inauspicious way of life. This 
enraged Shiva who lifted his trident to kill Bhrigu. Then Parvati, the consort of Shiva, 
intervened and pacified him. 

Finally, Bhrigu went to Vishnu who was reclining in his divine abode known 
as Vaikuntha. Bhrigu got annoyed that Vishnu did not get up to welcome him, and so 
he kicked the Lord on his chest. Lord Vishnu woke up from his sleep, and instead of 
becoming angry at Bhrigu asked for his forgiveness as he was unaware that the 
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Brahmin has arrived as he was asleep. Further, Vishnu showed Bhrigu great respect 
and said that instead of feeling insulted on being kicked on the chest, he is feeling 
honoured that a great sage had blessed him by touching his body with his august feet. 
This stunned Bhrigu; he was dumbfounded at the gracious and forgiving nature of 
Vishnu. But Vishnu’s consort Laxmi, the goddess of wealth and prosperity, was 
extremely peeved, and she cursed the Brahmin that henceforth the entire Brahmin 
race will have to suffer because of lack of wealth and would be forced to beg for their 
sustenance. 

Lord Vishnu wears the mark made by the sage’s footprint on his chest as a 
token of respect that he has for learned Brahmins. 

Bhrigu came back and narrated the entire thing to the assembly of sages. They 
decided that indeed it was Lord Vishnu who was the greatest because he had 
conquered anger, the worst of all the negative qualities and the cause of all strife and 
destruction. Anger was to become the greatest of evils and vices in this world, and 
forgiveness as the greatest of virtues. ] 
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caupa’. 


Samacara saba sankara pa’é. birabhadru kari kopa pathā'ē. 1. 
jagya bidhansa jā'i tinha kinha. sakala suranha bidhivata phalu dinha. 2. 


When Lord Shiva got the news (of Sati’s death and the cause of it)', he became 
furious. He angrily sent Birbhadra’ to take revenge and punish the perpetrators. (1) 


He (i.e. Birbhadra) went immediately and laid to waste the fire sacrifice of Daksha, 
punishing the various gods and other attendees in a proper manner. (2) 


[Note—'How did Shiva come to know of the developments that resulted in the death 
of Sati? One answer is that his attendants, whom he had sent with Sati to escort and 
protect her (as narrated in Doha no. 62), came rushing back to inform him of the 
developments at Daksha’s place. 

But there is a different version given in Shiva Puran, Kashi Khand, Canto 89, 
verse nos. 5-12. According to it, sage Narad came to Shiva and reported how and why 
Sati had died. Shiva showed indifference, saying that it is the way of the mortal world, 
that one should be detached from such developments and remain aloof from being 
honoured or insulted, or being attached to worldly relationships such thinking 
someone as one’s wife or father-in-law. Sage Narad told Shiva that though this is a 
highly correct way of spiritual thinking but from the practical point of view it is 
counter-productive. Say, what will the world think if Shiva remains indifferent and 
does not take any action? The wicked world, which does not realise Shiva’s stellar 
spiritual philosophy and highly enlightened state of being, would think that Shiva was 
afraid to take action, or he was too weak or impotent to seek retribution for his own 
insult as well as the ignominious way his wife Sati had died. His exalted stature in the 
community of gods would be severely undermined. This motivated Shiva to send 
Birbhadra to punish those who were responsible for Sati’s death. 

The same story is narrated in Kedar Khand, Canto 3. 
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*Birbhadra (also Virbhadra)—The name means “a gentleman (“Bhadra”) who is very 
brave (“Beer’ or ‘Veer’)”. 

According to Kedar Khand, Canto 3, angry Shiva tore at the lock of hairs on 
his head and uprooted some of its strands. Then he slammed them angrily on the side 
of the mountain at Kailash. This produced Birbhadra and his army of attendants. 

Birbhadra’s birth and the subsequent destruction of Daksha’s fire sacrifice is 
narrated in detail in Srimad Bhagwat Maha-Puran, Skandha 4, Canto 5 as follows:-- 
According to its verse nos. 1-6—“As soon as Shiva heard of how he was insulted in 
the fire sacrifice of Daksha that resulted in Sati’s death, he became furious. Chewing 
his lips with his teeth in anger, he got up, tore at the lock of hairs on his head, 
uprooted some of its strands, and slammed them against the earth. This produced 
Birbhadra. He had a colossal body, thousand arms that held countless forms of 
weapons, three eyes as brilliant as the sun, ferocious sharp teeth, hairs that resembled 
leaping flames of a raging fire, dark complexion, and he wore a garland of skulls. 

Birbhadra stood before Lord Shiva with palms joined in submission, and asked 
Shiva for instructions. Shiva told him—‘Oh son, you have been created from a 
fraction of my own body (because Birbhadra was created from Shiva’s hairs). You 
will be called another Rudra like me. Go and punish Daksha in an appropriate 
manner.’ Birbhadra lifted his trident and rushed to the fire sacrifice of Daksha. At that 
time it appeared that a huge storm has arrived.” 

Mahabharat, Shanti-parva, however, presents a little variation of how 
Birbhadra was created. Here, Vaismapaayan Veda Vyas told Janmanjaya that “Shiva 
produced Birbhadra from his mouth. The latter was an image of Shiva, and a 
personified form of anger. Hence, Birbhadra was called ‘Rudra’, meaning the angry 
form of Shiva. When Shiva ordered him to go punish Daksha and ruin his sacrifice 
because it was not being conducted according to the sanction of the scriptures, 
Birbhadra produced countless devil warriors from each root of his hair on his skin. 
They were aided by Mahakaali, the ferocious form of Sati’s spirit. 

Srimad Bhagwat Maha-Puran, Skandha 4, Canto 5, verse nos. 13-26 describe 
in detail the destruction of the fire sacrifice of Daksha and how those who had caused 
insult to Shiva, such as the selfish gods, the priests, as well as Daksha were punished. 
So, as soon as Birbhadra reached the site of the fire sacrifice, he and his warriors 
surrounded the venue of the sacrifice and laid everything to ruin (verse nos. 13-15). 

To punish sage Bhrigu who had taken the side of Daksha and scorned at Shiva 
in as much as he not only sneered at the Lord and challenged his authority but also 
helped Daksha to resume the fire sacrifice and chased away Sati’s escorts by creating 
demi-gods by the virtue of mystical powers of Mantras of the Yajur Veda in which he 
was an expert. 

As soon as Birbhadra reached the venue of the fire sacrifice, he took Daksha 
Prajapti as captive. His companion Chandish held Pusha as hostage, and Nandi (the 
Bull of Shiva) caught hold of Bhagdeva (the personified forms of various gods who 
were there to take their shares of the offerings made to the sacred fire). 

Then Birbhadra pinned Bhagdeva to the ground and gorged out his eyes 
because he had used his eyes to signal encouragement to Daksha to insult Shiva in the 
court of Brahma earlier (verse no. 20). 

Then he pulled out the teeth of Pusha because when Daksha was insulting 
Shiva in the same court of Brahma, Pusha was laughing with an open mouth and 
showing his thirty-two teeth in mirth (verse no. 21). 
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Finally, Birbhadra pushed Daksha to the ground, sat on his chest, squeezed 
and wringed his neck so as to break it from the shoulders like one breaks the neck of a 
sacrificial animal. Then he threw this severed neck into the fire pit. After thus 
punishing all chief offenders, Birbhadra returned to Lord Shiva at Kailash—(verse 
nos. 22-26). 

The remaining gods, sages and others were obviously so terrified that they 
made good their escape before Birbhadra could turn his attention at them—Bhagwat 
Maha-Puran, Skandha 4, Canto 6, verse no. 1. 

In Bhagwat Maha-Puran, Skandha 4, Canto 7, verse no. 60, sage Maitreye told 
Bidur that the former had heard of this story of how Daksha’s fire sacrifice was ruined 
because he had insulted Lord Shiva from Uddhav. 

The story of how Daksha had insulted Shiva in the court of Brahma is narrated 
in Bhagwat Maha-Puran, Skandha 4, Canto 2, verse nos. 4-33. 

At that time Birbhadra had cut-off the head of Daksha and threw it in the fire 
pit of the sacrifice. This fire was called “Dakshinaagni”, the same one in which sage 
Bhrigu was offering oblations. After this incident, Brahma etc. prayed to Lord Shiva 
to forgive Daskha as the latter was Brahma’s son who was created by him to oversee 
this creation as its guardian. The all-forgiving and merciful Lord Shiva agreed, and to 
revive Daksha he stitched the head of a goat on his torso. Daksha came alive, and he 
thanked Shiva by praying to him in the voice of a goat, but bleating meekly. This 
pleased Shiva. Henceforth, Shiva blessed Daksha that whenever anyone offers 
worship to him (Shiva) then the worshipper should conclude his prayers by making 
the sound similar to that made by a goat. 

This entire episode is narrated in Srimad Bhagwat Maha-puran, Skandha 4— 
(i) Canto 6, verse nos. 1-8, 33, 41-53 (where Brahma has prayed to Shiva to forgive 
the punished gods and revive them); (ii) Canto 7, verse nos. 5, 7-8 (Shiva stitching the 
head of a goat on Daksha), verse nos. 9-15 (where Daksha has prayed to Shiva), and 
verse no. 16 (where it is said that Daksha, who now had the head of a goat, resumed 
his fire sacrifice after being forgiven by Shiva). ] 
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bhai jagabidita daccha gati so'l. jasi kachu sambhu bimukha kai ho’. 3. 
yaha itihasa sakala jaga jani. tate maim sanchépa bakhani. 4. 


The ignoble and contemptible fate of Daksha and all others who had the temerity and 
the audacity to insult Lord Shiva (the greatest amongst the gods) was in line with the 
fate of anyone who dares to insult or oppose the Great Lord, Lord Shiva. (3) 


This history is known by the whole world (and narrated in detail in the Purans), and 
therefore I (sage Yagyawalkya') have narrated it in brief. (4) 


[Note—'Remember: This story of Lord Shiva’s marriage is being narrated by sage 
Yagyawalkya to sage Bhradwaj when the latter asked him to narrate the divine story 
of Lord Ram. Yagyawalkya started his narration with the visit of Lord Shiva to sage 
Agastya’s hermitage and subsequent events that led to the narration of Shiva’s 
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marriage with Parvati. Refer: Ram Charit Manas, Baal Kand, Doha no. 47 along with 
its preceding Chaupai line nos. 2-8.] 


Tat Wa SR SA TS ANT TA aT Fat US STAT I & UI 
cafe are fear Te ais | aT Oat aa UTS N g M 


satim marata hari sana baru maga. janama janama siva pada anuraga. 5. 
tehi karana himagiri grha ja’. janamim parabati tanu pā'. 6. 


At the time of her death, Sati asked Lord Hari (Vishnu, the Supreme Being), to bless 
her with a boon that she may have affection and devotion for (i.e. serve) the holy feet 
of Lord Shiva in all her successive births. (5) 


It is for this reason that she was re-born in the household of the king (or the patron 
deity) of the snow-covered mountains (known as the Himalayas) as Parvati. (6) 


[Note—An exactly the same thing is narrated in Srimad Bhagwat Maha-Puran, 
Skandha 4, Canto 7, verse no. 58. 

An interesting thing is to be noted here. Sati had requested Lord Hari “to grant 
her a boon so that she may serve or have devotion for the feet of Lord Shiva in all her 
forthcoming births”, instead of seeking “final dissolution of her gross body so that her 
soul finds its liberation and deliverance, or in other words, seek final emancipation 
and salvation for herself”. This is because she had a desire to serve Lord Shiva like all 
‘Bhakts’ or devotees want. In order to serve Shiva’s holy feet it was necessary to take 
a birth once again. If she had sought final dissolution for her soul, if she had sought 
final emancipation and salvation for her soul it would have meant that the soul would 
merge with its primary source, the cosmic Soul known as Brahm, and there would be 
no rebirth for her. This destiny of the soul is known as “Moksha”. If she had sought 
Moksha then in this situation it would have been the end of the cycle of birth and 
death for her, and this meant she wouldn’t be able to fulfil her desire to serve Lord 
Shiva any longer. 

A ‘Bhakta’ (devotee) does not want Moksha; he or she wants to be able to 
serve the object of his or her adoration and devotion for a long-long time. Ascetics 
and hermits, those who are self-realised and well-versed in the higher learning of the 
metaphysical philosophy of the Upanishads, however, prefer dissolution of their gross 
body and find final freedom for their soul for all times to come. In other words, they 
seek ‘Moksha’. 

Refer: Ram Charit Manas, Kishkindha Kand, Chanda line no. 6 that precedes 
Doha no. 10 where we read that Baali, the monkey king of Kishkindha, had sought a 
similar sort of boon from Lord Ram at the time of his death. 

Similarly, in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-6 that 
precede Doha no. 24 we find that the friends and common citizens of Ayodhya pray to 
God that they be so blessed that in every birth they have to take due to the cumulative 
effect of their deeds in any given birth, they can have unstinted devotion for Lord 
Ram and are able to serve him. 

Even sage Vasistha, who was the royal priest of the kingdom of Ayodhya and 
the son of the creator Braham, had also sought this type of blessing in Ram Charit 
Manas, Uttar Kand, Doha no. 49. 
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Now, why was she born in the household of ‘Himwaan’, the king or the deity 
of the snow-covered mountains known as Himalayas? There are the following 
possible reasons for it— 

(i) At the time of death she had asked that in her next birth she could serve 
Lord Shiva, and it is well known that Shiva’s terrestrial abode is in Mt. Kailash which 
is located in the northern fringes of the Himalayas. 

(ii) Sati was scorched in heat of two kinds—one was the heat generated by her 
anger, and the other was the heat that burnt her physical body. So her soul wished to 
be born in a cold environment, and no other place suited its desire better than the 
‘snow-covered mountains’. 

(iii) Her soul wished to take birth in a home where the general ambience was 
of contentedness, calmness and tranquility as opposed to ambition, greed, and a false 
sense of pride, arrogance and ego. Himwaan, the king of the mountains, was 
inherently cool and calm by temperament as symbolised by the snow that covered his 
kingdom. Himalayan mountain ranges are by their inherent nature a tranquil and 
serene place where hermits and ascetics seeking solace and succour for their souls can 
live in peace, as opposed to kingdoms in the plains where agitation, restlessness, 
greed, arrogance, strife, jealousy, malice and other worldly taints are order of the day 
and the dominant features. 

Sati had had enough of it when she was born as the daughter of Daksha 
Prajapati. So she wanted peace in her new birth, and therefore her soul chose to take 
re-birth in the Himalayas. 

(iv) It was destined for the soul of Sati that it would serve Lord Shiva again in 
her next birth. But to attain Shiva was not easy; it required doing severe Tapa 
(penance and austerity). Himalayas are the ideal place for doing Tapa. Even those 
who are born in the plains go to the Himalayas in the last days of their lives when they 
decide to do Tapa to attain emancipation and salvation for their tormented soul. This 
is also one of the prime reasons why Sati was born in the lap of the Himalayas 
themselves so that she finds it easy and convenient to do Tapa in a place close to her 
birth place, a place that has an environment and topography with which she is familiar 
since birth so as to facilitate her to cope with the rigours of doing severe Tapa. ] 
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jaba term uma saila grha ja'im. sakala sid'dhi sampati tahan? cha'im. 7. 
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Ever since Uma (Sati’s name in her new birth; the other name being ‘Parvati’) took 
birth in the hoseshold of the king of mountains (“Sail Griha”*), all imaginable sorts of 
prosperity and well-being spread in all the directions of the realm. The mountains 
became an abode of blessings and abundance. (7) 


Sages and hermits established their holy hermitages here and there, everywhere, and 
the king of the realm (Himwaan) gave them land and other facilites for the purpose. 


(8) 


[Note—*The word “saila”? means ‘mountain’, and ‘Griha’ (grha) means ‘home’. 
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Ever since the time Uma was born in the lap of the grand mountain ranges of 
the Himalayas, it became a preferred destination for sages and hermits seeking to 
establish their hermitages and spend their lives in tranquility, serenity, solitude and 
peace, doing meditation and penances, and initiating disciples into the eclectic 
disciplines of spiritualism and metaphysics. It is a remarkable thing to note that even 
today this tradition continues, though of course the present corrupt age of Kaliyug has 
had its negative effect on this noble and holy tradition. 

When a divine and blessed soul lives at a place, it is transformed miraculously 
from being a god-forsaken abhorable place to an oasis of blessedness, happiness, 
peace and well-being. We shall read later on in Ram Charit Manas that when Lord 
Ram came to live in Chitrakoot, an otherwise densely forested area pregnant with 
wild animals and far away from any civilised habited part of any kingdom, the place 
metamorphosed into a virtual heaven-on-earth. Refer: Ram Charit Manas, Ayodhya 
Kand, from Chaupai line no. 5 that precedes Doha no. 137—to Chaupai line no. 4 that 
precedes Doha no. 139. 

Once again we find that when Lord Ram went to live on Mt. Prabarshan near 
Rishyamook mountain range, the hill became heavenly with its magnificent beauty 
and outworldly charm—refer: Ram Charit Manas, Kishkindha Kand, from Chaupai 
line no. 8 that precedes Doha no. 12—to Doha no. 17.] 
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In those mountains there sprang up countless verdant forests of beautiful ever-green 
lush trees that were laden with flowers, fruits and leaves of various kinds. These trees 
flourished everywhere irrespective of the season. 

Likewise, mines of precious stones (gems, jewels) emerged on the mountains. 
(65) 


[Note—Refer note appended to verse nos. 7-8 herein above. ] 
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All the rivers flowed with clean water, and all the birds (“Khaga’’), the animals 
(“Mriga”) and the insects (“Madhup’”) lived happily. (1) 
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All those who lived on the mountains abandoned their natural apprehensions, their 
animosities and antipathies with one another, and lived in perfect harmony. (2) 


[Note—Refer note appended to verse nos. 7-8 herein above. 

Life was full of joy and happiness in the realm of Himwaan, the king of the 
Himalayas, ever since Uma was born there. Her birth proved very auspicious for the 
whole kingdom of the Himalayas. ] 
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soha saila girija grha a'ém. jimi janu ramabhagati kē pa'éem. 3. 
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When Girijaa (the daughter of ‘Giri’, a word that stands for a personified form of the 
mountains where she was born) made her advent in the household of the king of the 
mountains, his home as well as the rest of his realm became as cheerful and enlivened 
with happiness as when a devotee of Lord Ram gets access to Bhakti (devotion) for 
the Lord’. (3) 


Indeed it is expected that every day there would be renewed auspiciousness, 
cheerfulness and delight in the household where someone whose glories and virtues 
are sung regularly by the creator Brahma and others is born. [This ‘someone’ is Uma, 
the Mother Goddess who is the divine consort of Lord Shiva, the “Mahadeva” or the 
‘Great God’ of creation.] (4) 


[Note—'To wit, everyone was cheerful and contented ever since Uma took birth in 
the mountains. Just like a devotee feels fulfilled and absolutely contented when his 
desire for having Bhakti (devotion) for the Lord God bears fruit, the entire realm of 
the mountains effused an aura of vibrancy, abundance, liveliness and cheerfulness 
after the birth of Uma there. A devotee of Lord Ram does not want any other thing in 
this world except devotion for the Lord and a chance to serve the Lord. If this desire 
of his is fulfilled, he regards himself as the happiest person in existence. The same 
feeling of contentedness, happiness, joy and delight permeated in the kingdom of the 
mountains when Uma was born there. 

Refer also to Tulsidas’ book “Parvati Mangal’, verse nos. 7-8 also describe the 
prosperity in the household of Himwaan when Parvati (the daughter of the mountains) 
was born. 


*Later on in the story of Ram Charit Manas we shall read that when Lord Ram was 
born in the household of Dasrath, the king of Ayodhya, a similar environment of 
auspiciousness and happiness prevailed, and the king felt that he is most fortunate that 
the Lord of the world has come to his home as a child—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 5 that precedes Doha no. 193.] 
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narada samacara saba pā'ē. kautukahim giri gēha sidha’é. 5. 


When the celestial sage Narad (pronounced as “Naarad”) heard of this whole episode, 
he was amazed and very astonished. So, he set off for the household of the king of 
mountains (to learn the truth and see things for himself). (5) 


[Note—Narad was astonished and amazed at this development, and he wished to 
examine it closely. So he decided to go and see everything first hand. 

Why was Narad so amazed and astonished? The home where Sati took birth as 
Uma was the household of ‘Himgiri’, the king or the deity of the snow-covered 
mountains (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 65). Now, “Him” means snow, and “Giri” means mountain. The lofty peaks 
of the Himalayan mountain ranges are covered round the year with snow. Everyone 
knows that there are no forests in the higher reaches of the Himalayas, but we read in 
Doha no. 65 that ever since Uma took birth in the lap of the mountain ranges, the 
entire place was covered with lush green trees laden with fruits, flowers and leaves. 
Then in Chaupai line no. 8 that precedes Doha no. 65 we read that sages and hermits 
established their hermitages there. 

Another stunning development was that those animals who were inherently 
inimical towards each other became friendly and lived together, sharing their forested 
habitat and its assets—trefer: Chaupai line nos. 1-2 that follow Doha no. 65. 

All these developments were most unusual and stunning. So Narad wondered 
at the cause of all these miraculous developments, and how it all came about. 

Another point that can be deduced is that the time when Narad came to pay a 
visit at Himgiri’s house was much later after Uma’s birth. We have read that “ever 
since Uma took birth in the Himalayas, there was all-round happiness, prosperity and 
auspiciousness; even sages and hermits came from other places to establish their 
hermitages there; there were ever-green trees laden with succulent fruits, colourful 
flowers and vibrant leaves; the rivers flowed with clean sparkling water; all animals 
were happy and friendly”. All these developments took some time to unfold; they 
can’t happen overnight. 

Then we shall read below that when Narad came to pay a visit, Himwaan, the 
father of Uma, called her and asked Narad to prophesise her fate and destiny. Narad 
foretold that she would be married to an ascetic, though he did not know even himself 
who that ‘ascetic’ would be. However, Uma got an inspiration that she should do 
Tapa to attain the hand of Lord Shiva. Then we learn that Parvati or Uma actually did 
Tapa. This means she had reached an age when it was possible to do Tapa; she wasn’t 
an infant, or a toddler or a child still too young for Tapa. 

Hence, it is reasonable to assume that Narad had heard of the miracles 
unfolding in the Himalayan region much after the day when Uma was born. Perhaps 
he was wondering in the universe as was his wont when somewhere he had heard of 
the mystical things happening in the mountains. So he decided to come and see things. 
By reading verse nos. 9-10 of Parvati Mangal, a book dedicated to the marriage of 
Shiva and Parvati written by Goswami Tulsidas, it becomes clear that the time when 
Narad arrived at the house of Himgiri was when Parvati or Uma was grown up and 
her parents were worried about finding a suitable groom for her. ] 


SIT TS BAT HST Te Want ae sre SPAT NG N 


501 


qR afea af ae fae Arar | ast Alert Wa Weary raman i 19 11 
Prat ara aga PE a at afer Ae AP AAT UN 2 N 


Sailaraja bara adara kinha. pada pakhari bara asanu dinha. 6. 
nari sahita muni pada siru nava. carana salila sabu bhavanu sincava. 7. 
nija saubhagya bahuta giri barana. suta boli méli muni carana. 8. 


When sage Narad arrived, ‘Sailraaj’, the king of the mountains, welcomed him with 
great respect and honour. The king duly washed the feet of the guest and gave him a 
comfortable mat to sit’. (6) 


Then he, along with his wife, bowed his head at the feet of the sage, and sprinkled the 
water that was used to wash the sage’s feet throughout his house to sanctify it and 
invoke auspiciousness. [This sprinkling of water everywhere in the house is a 
symbolic gesture that implies that every nook and corner of the house is sanctified by 
the holiness associated with great sages. It is a symbolic gesture that means that the 
sage has walked in the house to purify its environment. | (7) 


The king of the mountains praised his extremely good luck that he has had the 
privilege of welcoming and serving a great sage’ of the stature of Narad. Then, as is 
the custom, he called his daughter (Uma) and made her prostrate before the feet of the 
sage. (8) 


[Note—'When sage Vishwamitra visited the court of king Dasrath of Ayodhya, the 
same process is observed there as well—the king first bowed and welcomed the sage, 
gave him a nice seat, summoned his four sons, Lord Ram and his three brothers, and 
made them bow before the feet of the great sage. The king praised his good luck that a 
sage of the exalted stature of Vishwamitra has come to pay a visit to his household 
even without an invitation, something to be exceedingly glad about. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 207. 

The king praised his good luck because exalted saints and sages are met only 
when a person is rewarded for some good deeds done by him, and not otherwise: 
refer—Ram Charit Manas, (i) Sundar Kand, Chaupai line no. 4 that precedes Doha 
no. 7; and (ii) Uttar Kand, the 1st half of Chaupai line no. 6 that precedes Doha no. 
45. 

When sage Vasistha went to meet Lord Ram, the latter had praised his own 
good luck because it is a privilege to have a person of high stature as an honourable 
guest—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-8 that precede 
Doha no. 9. 


*Refer specifically to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 207 where king Dasrath has praised his luck in exactly the same way when 
sage Vishwamitra arrived in his court. ] 


Jo Aaea ada Ge Wht Waa Tet 


HES UM Sra WA Ohta ees fan ui ge Ut 
doha. 
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trikalagya sarbagya tumha gati sarbatra tumhari. 
kahahu suta kē dōşa guna munibara hrdayam bicari. 66. 


The king said to sage Narad—‘Oh Lord! You are ‘Trikaalagya’, i.e. you are able to 
see (know) everything of the past, the present and the future (the three dimensions of 
time). Hence, everything is known to you, and you have access to all the divisions or 
spheres of the world as well as the phases of time. 

Oh the greatest and the most exalted of all sages (“Munibar’)! Please 
contemplate in your heart and tell me truthfully the virtues and the shortcomings of 
my daughter. [That is, please tell me what fate holds for her; what will be good for her 
future, and what precautions I should take.] (Doha no. 66) 


[Note—In Tulsidas’ “Parvati Mangal”, verse no. 9 it is said that Parvati’s parents 
were worried about finding a suitable groom for her, and in verse nos. 13-14 it is said 
that Maina, the wife of Himwaan and the mother of Parvati, fell at the feet of Narad 
and requested him to tell her about a suitable groom for Parvati. 

There is another episode narrated in Ram Charit Manas where Narad had been 
asked to outline the goodness and drawbacks in a girl when he visited her parent’s 
palace—trefer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 130.] 


dio. che af foeta We Fg aM Gat Tet Geant TA GPA Il g M 
Mat FET Hate SAM ATA Se sifetent MATT N 3 N 


caupa’. 


kaha muni bihasi gurha mrdu bani. suta tumhari sakala guna khani. 1. 
sundara sahaja susila sayani. nama uma ambika bhavani. 2. 


The sage smiled and said pleasant words that had a significant meaning and were 
cloaked in mystery’. 
He said—‘ Your daughter is a mine of all good virtues. (1) 


She is pretty, simple, courteous, wise and dignified. Her name is ‘Uma’, and she is the 
‘Mother of the world’ (“Ambikaa”) known as Bhavaani’. (2) 


[Note—'What was significant and mysterious in Narad’s words will be revealed 
shortly. 

Narad was “Trikaalagya”, i.e. he knew well that Uma was Lord Shiva’s 
consort Sati in her previous life, and that she was destined to marry Lord Shiva in her 
present life too. But he restrained from telling everything in detail and divulging the 
truth. Why? Because Uma’s previous form as Sati had many negative characters as 
we have already read about in the previous verses. She had burnt herself in anger, she 
had lied to her husband, and she had disobeyed him and shown disrespect even to an 
incarnation of the Supreme Being in the form of Lord Ram. If Narad had divulged 
these facts, Uma’s parents would have gone in severe depression and may be they 
would have begun loathing her and treating her with contempt. This would be an ugly 
situation which Narad wished to avoid. 

So, whatever he said was cloaked in mystery and had a double-meaning. He 
did not wish to divulge that Shiva would be her husband according to destiny because 
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of one very obvious reason—Parvati’s father was the king of the mountains, and 
Shiva was a renunciate ascetic-god living in Mt. Kailash which also fell within his 
kingdom or realm. A king worth his name would never like his daughter, the princess 
of the kingdom, to marry such a person! 

Himwaan was also well aware of the unconventional life-style of Shiva, and 
the fact that Shiva lived like a hermit, was an ascetic par-excellence, had ghosts and 
phantoms as his attendants as he is the God of death, and he was attired in the most 
unusual way with serpents wrapped around his body that is smeared in ash, remained 
half-naked, and was generally detached from the affairs and attractions of the world. 
Say, which parent would like to marry his or her daughter with such a groom, 
especially if this groom is a ‘subject’ of the kingdom of the princess’ father? 


? Though Narad did not directly tell Uma’s father that she is destined to marry Shiva, 
but he has given ample hints. “Bhavaani” and “Ambikaa’” point in this direction. 
‘Bhava’ is one of the many names of Lord Shiva, and therefore “Bhavaani’ clearly 
hints that Uma would be Shiva’s wife. Again, since Shiva is the Father of the world, 
his consort would obviously be the ‘Mother of the world’, the “‘Ambikaa’.] 


Wa art Waa Hat | este daa fate faar n 3 
Pal staet Utes At stfearat i ule df we Aef fig Arar uv n 


saba lacchana sampanna kumari. ho'ihi santata piyahi pi'ari. 3. 
sada acala ēhi kara ahivata. ēhi tern jasu paihahim pitu mata. 4. 


Your daughter is endowed with all the good characters and virtues. She would be 
loved by saints and sages , and she would win the unfailing love and affection of her 
dear husband as well. (3) 


Her husband will live an eternal life*. And her glory would help her parents 
themselves to achieve good name and fame. [You and your wife will bask in the glory 
of your exalted and virtuous daughter. She would outshine you and your fame; you 
will become famous and honoured in the whole world by the virtue of her being your 
daughter. What more would any parent want! | (4) 


[Note—Refer also to: Parvati Mangal, verse nos. 15-16. 


*Refer: Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 334 where Sita’s mother has blessed her in the same way. | 


dele Wea Genet VT Al ule Gad He sete ATT WG Mt 
Ue at ag aah Pant | Gra aee uaa staat i & N 


ho'ihi pujya sakala jaga mahim. ehi sévata kachu durlabha nahim. 5. 
ehi kara namu sumiri sansara. triya cadhihahim patibrata asidhara. 6. 
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She would be worthy of praise, honour and worship in the whole world. Nothing 
would be inaccessible or un-obtainable for someone who worships her and offers his 
or her obeisance to her. (5) 


By remembering her name and invoking it, women-folk of the world would be 
successful in following the path of being loyal and submitted to their husbands 
(known as “Pati-brat Dharma”)', a path that is as difficult and testing as walking on 
the sharp edge of a sword’. (6) 


[Note—'This path is known as “Pati-brat Dharma”. It is a righteous and noble path 
that all married women are expected to follow. It has been explained to Sita, the 
divine consort of Lord Ram, by Anusutya, the chaste wife of sage Atri during Lord 
Ram’s forest wonderings. Refer: Ram Charit Manas, Aranya Kand, Doha no. 5 along 
with its preceding Chaupai line nos. 1-19. 


*This path is compared to the edge of a sword as it is very difficult to observe its strict 
principles. But if a woman succeeds in doing so, she acquires immense religious merit 
that virtually empowers her with the same strength as possessed by goddesses in 
heaven. | 


Aa YTS Ta GENT | GAg St ST SNA gs ANT It 9 Ul 
aT Sta ard fag gt | Sars Ga PAA ST Il e N 


saila sulacchana suta tumhari. sunahu jé aba avaguna du'i cari. 7. 
aguna amana matu pitu hina. udasina saba sansaya china. 8. 


Oh Sail! (the king of the mountains)! Your daughter has all the good virtues one can 
expect to have. However, there are some two-or-four negative traits: now listen to 
them. (7) 


[Now, I (Narad) shall tell you the characters of her future husband—] Someone who 
has no remarkable attributes (“Agun”; is neutral; is free either being judged as having 
any good quality or possessing any bad one), who has no ego and a sense of self-pride 
(“Amaan”—is not bothered if he is honoured or insulted because he is highly self- 
restrained, dispassionate, self-realised and enlightened), who has no father or mother 
(because he is ‘unborn’ and ‘eternal’), who is uninterested in anything or any affair of 
the gross visible world of material sense objects, is detached and dipassionate towards 
everyone and everything (“Udaaseen’’), and is free from all confusions and doubts 
(“Sansaya Chhina’’)---(8) 


[Note—'The word “Sail” (pronounced as “saila”) literally means a ‘mountain’. 
Parvati’s father was known by this name as he was the supreme ‘king of the 
mountains’ just like we have an emperor. His name became synonymous with the 
mountains. In the Indian context, the Himalyan Mountain in the north is the loftiest 
and the longest of all the mountains and hill ranges. So, the king who ruled over this 
mountain was deemed to be the king of all the mountains and hills of the country. 

In literary lore, the different aspects of Nature have been personified and 
assigned a name that identified the latter with the former. ] 
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a0. WRT wfect RTE TA ATT STAT ATT 
ata tart ule ce fafeafe ott eea ofa ra gen 
dona. 


jogi jatila akama mana nagana amangala bésa. 
asa svami ēhi kaham milihi part hasta asi rékha. 67. 


---He who is a stern ascetic and hard to deal with or please (“Jogi; Jatil”), whose mind 
and heart have no desires and passions (“Akaam Mana”), who remains naked 
(“Nagan’”—1.e. he has nothing to hide, he wears the sky as his garment like a true 
ascetic and hermit), whose attire is unconventional and unholy from the perspective of 
the world (“Amangal Vesha”—because he wears snakes and skulls on his body, keeps 
it smeared with ash, has a tiger skin wrapped around the hips, and so on)--- 

Well unfortunately, this is the sort of husband she is destined to get. It is 
written in the lines marked on her palms.’ (Doha no. 67) 


[Note—We have read in verse no. 1 that preceded this Doha no. 67 that Narad’s 
words were ‘significant and cloaked in mystery’. So, Narad gave enough hints to 
Parvati’s father Himwaan who her future husband would be, but at the same time he 
kept the name secret. 

This is the reason for it: Shiva’s characters seemed so odd and unconventional 
on their face that any father would wince at the thought of marrying his daughter with 
such a weird man as the one whose characters Narad described in the above verses. 
From the worldly perspective all these traits are negative, but from the view point of 
metaphysics and spiritualism these same characters are much sought after by aspirants 
who seek to attain higher levels of existence of consciousness. Great mystics and 
sages laud such characters as they are the noble and auspicious virtues of the Supreme 
Being known as Brahm. 

Narad has already told Himwaan that his daughter would give him immense 
fame and honour—refer: Chaupai line no. 4 herein above. Indeed she will—yjust like 
Sita gave honour and fame to her father Janak when she was married to Lord Ram. 
Refer: Ram Charit Manas, Baal Kand—(i) Chanda line nos. 6-7 that precedes Doha 
no. 326; (ii) Chaupai line no. 8 that precedes Doha no. 340; and (iii) Chaupai line no. 
3 that precedes Doha no. 342. 

But Uma’s parents did not get this hint as would be clear in the next verse no. 
1 that says that when the parents heard Narad’s words, they felt very sad and 
remorseful. 

In “Parvati Mangal” verse no. 17 we read that Narad has clearly told Parvati’s 
parents that she is destined to get a mad and weird husband. Further on we read in 
Parvati Mangal that when Lord Shiva had disguised himself as a Brahmin and had 
gone to test the sincerity of Parvati and her firm determination of marrying Shiva 
inspite of all the advice to the contrary, he (Shiva in disguise) has outlined the 
characters of her future husband in almost the same language as Narad has done here. 
Refer: Parvati Mangal, verse nos. 49-54.] 


ao. gA att fire ae feat att ge cafafe sar erat eu 
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ANGE VS VS AAMT aT Ven VAS FACT N 2 M 


caupa’. 


suni muni gira satya jiyam’ jani. dukha dampatihi uma harasani. 1. 
naradahum yaha bhédu na jana. dasa ēka samujhaba bilagana. 2. 


Hearing the words of the sage and knowing fully well in their hearts that what he has 
said is the truth (because Narad was a “Trikaalagya” sage who knew everything of the 
past, the present and the future, and therefore whatever he says cannot be wrong— 
refer: Doha no. 66), the couple (the parents of Uma) were sorrowful, but Uma felt 
elated and pleased in her heart!. (1) 


Even the all-knowing and wise Narad wasn’t aware of this difference in 
attitude with which his prophesy was received by them. It was because externally all 
of them (Uma and her parents) showed no signs of emotions and appeared to be 
stoically calm (as if nothing special was said, though internally they received the news 
and interpreted its meaning differently)”. (2) 


[Note—'Refer: “Parvati Mangal”, verse nos. 17-18 which also say the same thing. 


*Narad did not know that the things he had told Uma’s parents about their daughter in 
Doha no. 67 along with its preceding Chaupai line no. 8 were received as bad news by 
them, but it made Uma happy instead. Outwardly they maintained their composure, 
but internally they received the same news with different attitudes. Whereas Uma’s 
parents were shaken by it—because it meant that Uma’s husband would be someone 
who was very unsuitable for a married way of life of a householder, that her future 
husband would be virtually mad and weird, which would in turn mean that Uma 
would have to live unhappily for the rest of her life. 

On the other hand, Uma was very happy because her soul was the same that 
had previously dewlt in the body of Sati, and in that body she had prayed to Lord Hari 
that she may be so blessed that in whatever body she is reborn she can have 
unflinching devotion for Lord Shiva and be able to serve him (refer: Chaupai line nos. 
5-6 that precede Doha no. 65). Since the soul or the pure conscious Atma is the ‘true 
identity’ of any individual, the essential ‘self? of Sati and Uma were the same, and it 
was only her gross physical body that has changed from one known as Sati to one 
known as Uma. Hence, as soon as her Atma heard Narad say that her future husband 
would possess such and such characteristics that were similar to those of Lord Shiva, 
Uma immediately realised in her internal self that her prayers seem to have been 
answered, that she is destined to be reunited with the beloved Lord of her dreams and 
of her previous life, i.e. Lord Shiva. 

This secret was known only to her and not to her parents. That is why they 
were dismayed at Narad’s prophesying, but Uma was happy. She was happy that she 
would be reunited with her beloved Lord Shiva in this birth too, but her parents were 
worried that her stars were so bad that she is destined to have a weird husband. 

Refer verse no. 3 herein below which describes how externally the reactions of 
everyone who heard the words of Narad were the same though internally they 
interpreted them differently as stated in verse no. 2 above. ] 
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Gat Gat Prat PR AAT | ete HT A ST AT 3H 


sakala sakhim girija giri maina. pulaka sarira bharé jala naina. 3. 


All those who were present on the occasion, viz. the female friends of Girija (Uma, 
the ‘daughter of Giri’), Giri (the king of hills or mountains), and Maina (his wife; the 
mother of Uma), were thrilled in their bodies, and tears welled-up in their eyes. (3) 


[Note—We have read in the previous verse no. 2 that Narad did not understand the 
reason or the secret of why Uma had felt happy and her parents had become 
remorseful internally at his words because externally they behaved in the same way. 
What was their external reaction to Narad’s prophesies is described in this present 
verse no. 3. 

Uma (Girija), her friends, her father Giri and her mother Maina—they were 
“thrilled in their bodies” and “their eyes were filled with tears”. 

Uma was thrilled and had tears in her eyes because she was exceedingly happy 
and exhilarated that her prayers made in her previous life as Sati that she be reunited 
with Lord Shiva in her next birth have been answered. 

Her parents and friends were thrilled at the words of Narad that listed her 
exemplary virtues as narrated in Chaupai line nos. 1-6 and 1st half of Chaupai line no. 
7 that prceded Doha no. 67. But when they heard the bad news as mentioned in Doha 
no. 67 along with its preceding Chaupai line no. 8 regarding Uma’s husband, they 
were very dismayed and worried. This is the reason why they had tears in their eyes. 
Refer also to Chaupai line no. 8 herein below. ] 


Bs TT cakes ara | SAT a ears Best AT TST N ¥ Ut 
sass faa ug AT Ue | ert afer TA UT ASE GU 


ho'i na mrsa dévarisi bhāşā. uma so bacanu hrdayam dhari rakha. 4. 
upajé'u siva pada kamala sanehu. milana kathina mana bha sandēhū. 5. 


‘The great sage’s words can’t go in vain’—Uma was convinced of this and had firmly 
established his words (regarding her future husband) in her heart. (4) 


This inspired a natural affection for Lord Shiva and devotion for his lotus feet in her 
heart. But since it was very difficult to attain the Lord, she had her doubts. (5) 


[Note—Once again we see that Uma has not discarded her natural habit to have 
‘doubts’, even in the words of great sages. In her previous life as Sati it was the 
character that led her to her ruin—(i) she knew that Lord Shiva’s words cannot be 
false but still she had doubted them regarding the divinity of Lord Ram (refer: Doha 
no. 51 along with its preceding Chaupai line nos. 3-8), and (ii) she had doubted the 
wisdom of Shiva’s advice when the Lord had tried to persuade her not to go to her 
father’s place without an invitation, especially when he harbours ill-will against her 
husband (refer: Doha no. 61—to Doha no. 62). 

But there is a perceptible difference here. In her previous birth as Sati, when 
she had doubts she had insisted on doing what pleased her. For instance, she went 
ahead to test the authenticity of Lord Ram inspite of her husband Lord Shiva telling 
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him that Lord Ram was not an ordinary human, and later on she had gone to her 
father’s home to attend the fire sacrifice inspite of Lord Shiva advising her that it 
would give her sorrow. 

This was not so in her present birth as Uma though she still had the habit of 
having ‘doubts’. When she learnt that her husband would be someone with the unique 
characters that matched that of Lord Shiva, she did feel that it is a far-fetched idea 
because it is ‘very difficult to attain Lord Shiva’ but ‘she believed in Narad’s words’. 
She did not doubt his words par-se, but only did not understand how it would 
materialise—that was her only doubt. But since she firmly believed in Narad’s 
words—that what he said can’t be in vain, she went out to make all efforts to put it 
into practice: she did severe Tapa, and she never got distracted from her chosen path. 
This will be clear as we read on further. 

Uma had started treating Narad as her ‘Guru’ or moral preceptor and guide. It 
was he who had shown her the way ahead for her future, albeit in a veiled term. It was 
on his words that she relied firmly and decided to do severe Tapa to attain Lord Shiva 
(refer: Baal Kand, Chaupai line no. 1 that precedes Doha no. 73, and Chaupai line no. 
1 that follows this Doha). Since it is wise to have a firm faith in the words of one’s 
guru, and a great sage of the exalted stature of Narad is no less than a guru, Uma 
succeeded in her mission. She has clearly affirmed her faith in Narad and his words in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 80. 

Refer also to “Shiva Puran”, 8/14.] 


mA Harare Witt qs | Hat Se St OPT ATS N S N 


jāni ku'avasaru priti dura'l. sakhi uchamga baithi puni ja’. 6. 


Realising that the time was not proper to openly express her affection and devotion 
for Lord Shiva that had naturally sprouted in her heart after she had heard the words 
of Narad, Uma concealed her emotions within herself, and went to sit on the lap of 
one of her dear friends’. (6) 


[Note—' Sitting on the lap of her friend is just a figure of speech to indicate that Uma 
was very young in age at the time, and this ‘friend’ perhaps was her maid who was 
much elder to her and so close to her that she treated the latter as one of her dearest 
friends. So she went and shyly sat down on her friend’s lap, for this ‘friend’ also 
happened to be her maid and a constant companion with whom Uma shared all her 
private thoughts and emotions. ] 


als 7 as cane art arate daa wea aarti eu 
Bt at att Hes PRT | Hag AA Hl HAS SUH il N 


jhuthi na ho'i dévarisi bani. socahim dampati sakhirm sayani. 7. 
ura dhari dhira kaha'i girira'u. kahahu natha ka kari'a upa'u. 8. 


‘The celestial sage’s words can’t be false’—thought the couple (i.e. Uma’s parents) 
and her friends. (7) 
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So, keeping patience in his heart and gathering courage, the king of the mountains 
(“Gri-raau”; “Girl” = mountain; “Raau” = king) asked the sage (Narad), ‘Oh Lord! 
Please advice me what solution can be devised (to help us overcome the predicament 
about Uma’s future in relation to the sort of husband you have described for her')’. (8) 


[Note—'The father of Uma was naturally worried about her future because of the sort 
of weird husband Narad said she was destined to get—refer: Ram Charit Manas, Baal 
Kand, Doha no. 67 along with its preceding Chaupai line no. 8. Therefore he 
requested the sage to tell him if any way can be found to bypass or overcome this 
negativity. 

This verse also explains whey he and his wife had tears in their eyes according 
to verse no. 3 herein above. | 


a0. we Atte anda ya att fates ferent Rae | 
da AIST AT ANT APT HTS a ASANTE Ge N 
doha. 


kaha munisa himavanta sunu jo bidhi likha lilara. 
déva danuja nara naga muni kō'u na metanihara. 68. 


The sage replied—‘Listen Himwant (the king of the snow-covered mountains)! 
Whatever the ‘Bidhi’! (the creator who determines the destiny of the entire creation) 
has written in a person’s destiny and decided to be his or her fate cannot be changed 
or erased by anyone, be it a god, a demon, a human being, a Naga (serpents who have 
mystical powers) or even a sage (no matter how powerful and resourceful he may 
be)”*. (Doha no. 68) 


[Note—'Bidhi is the creator Brahma. Out of the three Trinity Gods, he is the one who 
writes or determines a creature’s fate. The other two gods, viz. Vishnu and Shiva, are 
responsible for sustenance and conclusion of the creation, but not tamper with destiny 
determined by Brahma. There is a clear demarcation of duties of the three gods; no 
one of them interferes with the duty and responsibility of the other. 

Hence, if it is written in the fate of Uma that her husband would be a person 
like the one described by Narad, then it cannot be changed. However, there may be 
many candidates who may all have the characteristics outlined by Narad, but by effort 
a solution can be devised in the sense that the best amongst them can be found for 
Uma. And Narad advised this solution below. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 97 
where Parvati has affirmed the same thing while pacifying her mother Maina who was 
excessively agitated to see the physical unconventional form of Lord Shiva when the 
latter came to marry Parvati. 


*Narad had said that whatever the creator of one’s destiny, the Creator known as 
Vidhi or Brahma, has written, no god, demon, human, serpent or sage can alter. But 
he has cleverly skipped the names of ‘Lord Shiva and Lord Vishnu’ from this blanket 
immunity. The reason is that these two are senior Gods, and not ordinary junior rung 
gods. They are part of the Trinity of Gods, the third God being Brahma himself. These 
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three gods of the Trinity, Brahma the creator, Vishnu the sustainer, and Shiva the 
concluder, are merely three manifestations of the same universal Supreme Being 
known as “Brahm” who has metamorphosed into three distinct forms to carry our 
three distinct functions of creation—viz. origin, sustenance, and conclusion. 

It’s like the same Sun seen at three times of the day—at sunrise, at mid-day, 
and at sunset. Does the different colours of the sky and the way the Sun is seen at 
these three main points during it journey across the sky in anyway affect the basic 
identity of the Sun or its character? Similarly, the three gods of the Trinity have equal 
powers, but they refrain from interfering into the jurisdiction of the other to maintain 
order and system in this creation. Otherwise, there would be chaos. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precedes 
Doha no. 70 herein below where this observation is endorsed, because Narad says that 
“Lord Shiva is able to erase the destiny if he is pleased by penances”’. | 


dio. deft wn Ñ Hes sod ies Hr ail Ss Gers N g 
wa ae A aes qe uel fafa safe aa Gere Are R N 
BS at se aa aan id aa faa ule À aaa i 3 N 
vi fang Hart HA SE AIS TA WH he AG TE UI XI 


caupa’. 


tadapi ēka maim kaha'um upā'. hō'i karai jaur dai'u sahā'ī. 1. 

jasa baru mairh barané'um tumha pahim. milihi umahi tasa sansaya nāhīm. 2. 
jé je bara kē dosa bakhané. tē saba siva pahim maim anumane. 3. 

jaum bibahu sankara sana ho'l. dōşa'u guna sama kaha sabu kō'. 4. 


Nevertheless, I shall advice you of one solution. If the Lord God wants, it may help 
you and serve your purpose. (1) 


The sort of groom I have described to you shall be found for Uma. (2) 


In my opinion, whatever so-called faults or shortcomings that are destined to be in the 
groom of Uma are all present in Lord Shiva (one of the great three gods of the 
Trinity). (3) 


Therefore, if she is married to Lord Shiva then it will be best for her. If this happens 
then all the demerits (faults or shortcomings) in the would-be husband of Uma would 
turn out as merits. No one in the world would ever scorn at Uma’s fate of having a 
husband with this odd characters if that husband is Lord Shiva because the world had 
great respect for the Lord. [It is because all the so-called negativities of characters that 
I have listed herein above are deemed to be praise-worthy and positive characters 
when they are applied to Lord Shiva.]' (4) 


[Note—'Saying this, Narad then goes on to explain with examples in verse nos. 5-8 
that follow herein below why the some set of characters that are surely negative in the 
conventional view of thinking are viewed differently by the world as being positive 
when they are present in powerful entities in this creation. 
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A close examination of all the characteristics listed by Narad in Doha no. 67 
and its Chaupai preceding line no. 8 show that they are unique qualities of Lord Shiva 
who is lauded as being the wisest, the most enlightened, the most exalted, a highly 
self-realised and the senior-most amongst the entire pantheon of gods. Shiva is 
honoured by the title of ‘Maha-Deva’ which means a ‘Great God’, an epithet that no 
other god is honoured with, not even the creator Brahma or the sustainer Vishnu. 

Remaining detached from the material world and its temptations, being aloof 
from its charms and sensual pleasures, keeping the mind focused on mediation and 
contemplation instead of allowing it to be indulgent in the gross world and its affairs, 
turning oneself away from enticing sights and pleasures and instead turning inwards 
to face the Atma which is the pure conscious ‘self’, observing exemplary self-restraint 
over the sense organs of perception and action that helps the person to maintain 
internal tranquility, stability, calm and poise, and such like characters that are unique 
to Lord Shiva are not negative traits at all, but highly praised positive ones according 
to the scriptures such as the Upanishads that deal with the eclectic philosophy of 
metaphysics and spiritualism. 

So, the fear of Uma’s husband being ‘weird and mad and unsuitable to be her 
partner if he has these characters’ is absolutely unfounded, imaginary and relative by 
nature because the same characters are present in Lord Shiva, and no one in this 
creation says that Shiva is unholy or mad. On the contrary, if these characters are 
present in any other ordinary living being then of course he would be laughed at and 
no one would dare to marry his daughter with such a mad person. 

Therefore, since it is not possible to change Uma’s destiny with respect to the 
characters her husband would have, the best way out is to select someone who has 
these traits, but at the same time is honoured by the world for possessing the same set 
of character that have instilled fear and worry in the heart of the parents of Uma. 
These so-called negative traits in Shiva are praised by the world instead of being 
scoffed or riled at. ] 


Wi atte Bat Gast St eet get he fers HT SVG FT NT UG M 
Uy Pry Ue TA Gal | fers He He Het HIS ATT NE 
GY Be sq Aleit Ga Tes | ATA AIS BGA A RER Il Vl 
aera ame As srg Tes 1 fst ora Arakt at as ic N 


jaum ahi sēja sayana hari karahim. budha kachu tinha kara dōşu na 
dharahim. 5. 

bhanu krsanu sarba rasa khahim. tinha kaham’ manda kahata kō'u nahim. 6. 
subha aru asubha salila saba baha'i. surasari kō'u apunita na kaha’. 7. 
samaratha kahun? nahim dōşu gosa'im. rabi pavaka surasari ki nā'īm. 8. 


[In these 4 verses, nos. 5-8, Narad gives the reason why the so-called negative traits 
are not regarded as being ‘negative’ when applied to Lord Shiva. ] 

Though Lord Hari (Vishnu) sleeps on the back of a poisonous snake (known 
as ‘Seshnath’ while it floats on the surface of the celestial ocean known as 
‘Kshirsagar’), no wise one finds fault with it and regards this as a condemnable thing 
to do by any account. [Instead of finding fault with Lord Vishnu for selecting this 
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weird way of sleeping, the world pays its greatest of respects to him and deems him to 
a manifestation of the Supreme Being known as Brahm.]'. (5) 


The Sun and the Fire are known to absorb all sorts of “rasa” (moisture; vapour) from 
all sorts of things in this world, but they are not decried by anyone in this world for 
doing so. [On the contrary, people praise the Sun-God and the Fire-God and say that 
they purify the world by absorbing or burning all its impurities.’ (6) 


All sorts of things—some that are acceptable and not so bad, while others that are 
utterly reprehensible and polluting—float in the water of a river, but no one says that 
the water of the river Ganges has been made unclean or unholy, no one says that the 
sanctity of Ganges has been eroded by the debris floating in it.? (7) 


Therefore we conclude that those who are powerful and authoritative are not accused 
of any wrong-doing or possessing any negative character just like the examples of the 
Sun, the Fire and the river Ganges." (8) 


[Note—'That is, though it is unconventional, weird and sheer madness to sleep on the 
coiled body of a poisonous sea-serpent as it floats on the surface of water, with its 
thousand hoods hissing and spouting hot gas on the head of Vishnu as he reclines on 
its body, no sage, seer or scripture has ever condemned this act of Vishnu and derided 
him to choose this weird way of sleeping. 


The heat of the sun dries water in all sorts of water-bodies—be it an ocean, a river, a 
stinking drain, a swamp from where poisonous fume emanates, or a dirty pond. This 
‘dried water’ is in the form of vapour that ultimately forms the cloud, and when this 
cloud gives the same water extracted from say a filthy stinking drain or swamp no one 
criticises it. Rather, all people pray and offer their respects to the Sun-God and 
proclaim that no life is possible without the Sun. The world forgets that the Sun 
inhales toxic fumes emanating from swamps, drains and marshes. 

Similarly, the fire dries up everything put near it—it would as easily dry a wet 
rug that is clean as one that stinks. When any wet thing is put in the fire, the latter 
extracts the moisture from it and makes it stiff and dry. No one accuses the fire of 
accepting rubbish and despicable things as its food; no one says that the fire has 
become corrupted by its association with dirty things. Rather, the world universally 
believes that the fire is incorruptible and purifies the world by burning its impurities. 


3AIL sorts of things float on the surface of the water of river Ganges: Some are 
acceptable such as flowers and other things that do not cause any pollution in the 
water, and were duly offered to gods and deities before being put in the river. Other 
things are horrible—such as filth and effluent from cities and factories situated all 
along the river’s course, the carcases that float in the water, the dirt and garbage that 
the river collects from its banks all along its journey from the Himalayas to the Bay of 
Bengal. Inspite of knowing this, the world regards Ganges as a holy river; the world 
never winces from taking a purifying dip in its water. That is, the Ganges is 
universally regarded as a holy river inspite of all its shortcomings. 


“A similar idea is expressed in Shiva Puran, 2/3/8/20. 
The examples that Narad has cited have a direct relation with Lord Shiva. Now, let’s 
see how:-- 
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(i) Vishnu sleeps on the coiled body of a poisonous serpent, and Lord Shiva 
has serpents coiled around his body. 

(ii) The sun and the fire burn everything and it is not wise to play fools with 
them, so is with Shiva—his ‘third eye’ located on the forehead spews fire and had 
actually burnt Kamdeo when the latter tried to act smart with the Lord (refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 87). 

Shiva is believed to live in cremation ground surrounded by cremation fires. 

(iii) Shiva has given river Ganges a respectful place in the thick lock of hairs 
on his head. 

So, even as no one finds faults with Vishnu, Sun, Fire and Ganges, no one 
finds fault with Shiva who represents all these four entities at once. Therefore, if Uma 
marries Shiva, there shall be no problem with her also in any way whatsoever. | 


go. Wi sta fefaor aie at as face star 
wife Here ait ae aE ite fee Fa UARA get 
doh. 


jaur asa hisisa karahim nara jara bibeka abhimana. 
parahim kalapa bhari naraka mahum jiva ki isa samana. 69. 


If a person is foolish enough that he starts comparing his gross mortal existence in this 
world with the exalted nature of God due to his misplaced sense of wisdom driven by 
ignorance and pride, then surely such stupid person falls in the great hell for a Kalpa 
(the duration of one life-time of the universe). 

Say, can a ‘Jiva’ (a living being with a gross body which dies and takes birth 
in an endless cycle and remains engrossed in the world that itself is gross and 
perishable) ever be like the ‘Ish’ or the Lord God (who has characters and virtues just 
the opposite of a Jiva). [The answer is ‘No’.]' (Doha no. 69) 


[Note—'The “Jiva” is a living being who takes a birth, has a gross body, remains 
involved in the affairs of the gross world of material objects, dies and is re-born, is 
subjected to the laws of ‘Karma’ (which states that he is rewarded or punished 
according to the deeds that a Jiva does in his life), and so on and so forth. A Jiva has 
no control over his fate. He has physical limitations due to his gross physical body. 

On the other hand, “Ish” (meaning Lord God) has none of these limitations. 
The Lord God neither takes a birth nor dies as he is eternal; he has no physical gross 
body; he is not bound to either the deeds or the world; he has no physical limitations 
as he is omnipresent, all-pervading, as well as sublime and subtle by nature instead of 
being gross and mundane. 

The point to note here is that Vishnu and Shiva are manifestations of the 
supreme Brahm, the Lord of creation. The Sun is visible manifestation of the supreme 
powers of Brahm and also of the fire element which is one of the five basic elements 
of creation. The other element is water whose manifested form is river Ganges. None 
of these highly placed entities are corruptible by the lower entities of the world. 

The entities listed by Narad (i.e. Vishnu, Sun, Fire and river Ganges) are not 
regarded as faulty though they possess characters that are ordinarily considered as 
negative because they are above the level of lowly existence of the world that is gross 
and mundane. Their existence is at a level that is subtle, sublime and transcendental. ] 
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do. Qraht wet pa ae BT Hag A Ga Hels AE aT g N 
Grant fei at wrest stats Sat araf site TA N? 


caupa’. 


surasari jala krta baruni jana. kabahumi na santa karahim téhi pana. 1. 
surasari milēm sO pavana jaisém. isa anisahi antaru taisém. 2. 


[Narad gives more reasoning why even apparently negative traits are deemed to be 
positive when they are applied to Lord Shiva. ] 

Even if wine is mixed with the otherwise holy waters of river Ganges, saints 
and holy people will not drink it. [For saints and holy people, wine is a prohibited 
liquid. Merely adding the holy water of river Ganges won’t change wine’s basic 
character; it will still remain a prohibited drink.]' (1) 


But the same wine becomes acceptable when it is added (or poured) into the main 
body of the river Ganges. [No matter how many bottles of wine are poured in the river 
Ganges, no one says that the river has become defiled and its water has lost its 
sanctity as being a purifying liquid. People continue to take bath in it and sip the 
water of Ganges. ] 

This is the difference between ‘Isha’ (pronounced as “Eesha”; the Lord God) 
and a ‘non-Isha’ (the Jiva, the living being)**. (2) 


[Note—'The main part of the liquid is ‘wine’, and the water of Ganges is only an 
addition to it to make wine dilute. No saint or holy men would drink wine in the 
mistaken belief that since the holy water of river Ganges has been added to it, wine 
has become drinkable for them. Since ‘wine’ is an intoxicating liquid that is 
prohibited for holy people, mere addition of water of the Ganges would not change 
the former’s basic character as being a prohibited drink. 


“But suppose we pour bottles full of wine in river Ganges; will it mean that the water 
of Ganges becomes undrinkable? No, it is not so. The river Ganges and its water 
would contine to be respected and regarded as holy irrespective of addition of how 
much wine is poured into the water of the river. Ganges won’t lose its holy and 
sanctified character. 

This can be easily explained with the help of an example. Suppose water is 
added to pure milk, would this change the basic nature, nomenclature, character or 
virtue of the white liquid known as ‘milk’? Milk would still be known as ‘milk’ no 
matter how much quantity of water is added to it. 

On the other hand, suppose a huge canister full of pure milk is poured into a 
river, will anyone in his senses call the water of the river as ‘milk’? No, the answer is 
that no matter how much milk is added to a river, the latter would always be said to 
contain ‘water’ and ‘not milk’. 


*Isha’ is the supreme God and Lord of everything that exists. This entire universe 
with all its diversity has its origin in him. He lives inside and outside this creation. He 
has all the exemplary good virtues in creation. He is eternal, immortal, uncorrupt, 
without attributes, subtle, sublime, pure Consciousness; he remains even, uniform and 


515 


steady in the midst of the ever-changing nature of universe; he is all-pervading and 
all-encompassing; he is omniscient and omnipresent. In other words, ‘Isha’ is beyond 
measurement by any yardstick by which we measure the rest of the entities of 
creation; he is beyond comprehension and grasp of the limited abilities of the mind 
and intellect just like the sky that cannot be measured. 

The ‘non-Isha’ or the Jiva, the living being, on the other hand, cannot become 
equivalent to ‘Isha’ though it is true that the Jiva is a ‘fraction of Isha’. A ‘fraction’ 
obviously cannot be the ‘whole’! 

The metaphysical reason behind saying that Jiva is a fraction of Isha is that the 
true identity of their ‘self? is the pure conscious Atma, the essential element known as 
the ‘Soul’. This Atma is nothing but pure Consciousness. In the case of ‘Isha’, this 
Consciousness exists in its purest form and exalted state of transcendental existence. 
It has no physical limitations or barriers; it is subtle and sublime instead of being 
gross and mundane; it is eternal and imperishable instead of being mortal and subject 
to death and birth. Isha has no gross physical body as opposed to a Jiva that lives in a 
gross physical body. 

So, since the ‘Consciousness’ is the true and factual identity of the ‘self? in 
both the cases of an Isha and a non-Isha or Jiva, they appear to be the same in theory. 
But the similarity ends there—because Isha has a greater density of wholesome pure 
Consciousness as opposed to a Jiva or non-Isha which has only a ‘fraction’ of this 
Consciousness. So the distinction is crystal clear. 

It is like the case of ‘water in a glass of milk’ and ‘milk in the water of a 
river’. In the former case, the liquid will still be called ‘milk’, whereas in the latter 
case no one calls the ‘water of a river’ as being milk. 

In this example, the milk is like the Jiva, and the water is like the 
Conscsiousness. The Jiva gets its identity and life because of the Consciousness 
present in it just like the milk getting its identity as a liquid which is life-sustaining 
because of its basic water content. Without water milk would be a solid chunk just 
like a Jiva whose body would be life-less without the presence of Consciousness in it. 
But water in milk is invisible; one sees only the white colour of the milk. Similarly, 
one sees the gross body of a Jiva while the Consciousness remains hidden from view. 
The situation is reversed in the case of Isha. Here, the Consciousness dominates, and 
all the grosser aspects of creation lay hidden just like the case of milk in the water of a 
flowing river. We recognise the ‘water’ of the river, and ‘not the denser liquid known 
as milk’ that is present in it. 

Now, the question is: If ‘Isha’ is supposed to be pure and holy Consciousness, 
then why should it have even a trace of negativity in him? The answer is clear: The 
whole creation is a visible manifestation of the invisible Isha. Isha permeates every 
pore of this creation, surrounding it from the outside and living within it at the same 
time. This being the case, all the traits of this creation, whether good and positive, or 
bad and negative, would be reflected in and tagged to Isha. Being an integral part of 
this creation, Isha cannot remain immune to the effects of the good or the bad traits of 
creation. But that is all, for none of these traits actually define the true nature of Isha. 
The traits are, at the most, sticking to or hanging superficially to the main body of 
immaculate virtues that define the true character of Isha, and as soon as this creation 
dissolves, these external add-ons also vanish, and out comes the original immaculate 
nature of Isha. 
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*The difference between an Isha and a Jiva, and the relationship between them has 
been narrated in detail in Ram Charit Manas, Aranya Kand, from Doha no. 14—to 
Doha no. 16.] 


ay dest wT wart i ule free aa fae Hear 3 it 


sambhu sahaja samaratha bhagavana. éhi bibaham saba bidhi kalyana. 3. 


Lord Shiva, put in simple words, is the all-able Lord God (“Bhagwaan’”’). Hence, this 
marriage (between Uma and Shiva) will be auspicious and a provider of well-being in 
all possible ways*'. (3) 


[Note—*Refer: Chaupai line no. 6 that precedes Doha no. 70 herein below. 


'This verse concludes what has been said by Narad earlier in verse no. 4 that preceded 
Doha no. 69. He clearly indicates in this verse that Himwaan and Maina should stop 
worrying about who would be a suitable groom for Uma, and also remove their fears 
about the perceived negative traits of Shiva. Instead, they should not focus their 
attention as to how their daughter could find the hands of Shiva in marriage. 

Narad was all-knowing and wise (refer: Doha no. 66), so he could easily 
realise the storm blowing in the minds of the parents. So he told them, in the 
following verse nos. 4-8 and Doha no. 70, how to bring into effect what he has just 
prophesised. ] 


ares À arate weg | arate att feat erg X I 
Wi ag ae Hae Gert | safes Ate wens Fra i & n 


duraradhya pai ahahirn mahēsū. āsutōşa puni ki'ém kalēsū. 4. 
jaum tapu karai kumari tumhari. bhavi'u meti sakahim tripurari. 5. 


Though it is certainly true that it is very difficult to please Lord Mahesh (Shiva), yet it 
is also true that he is as easily and quickly pleased (“Aashutosh”’) if one is determined 
to do so and takes the necessary trouble to propitiate him (by doing penance and 
undergoing hardships with a single-minded devotion for the Lord). (4) 


Therefore, if your daughter does severe Tapa (penance, austerity and suffering of 
hardship for a cause) to please Lord Tripurari (Shiva), then be reassured that the all- 
able Lord can even erase the lines of fate that seem to be detrimental for her future 
happiness and well-being’. (5) 


[Note—'In other words, even if there are any traces of negativity that may be lurking 
in your daughter’s fate that was determined as her destiny by the Creator at the time 
of her birth, but there is nothing to worry about it. This is because if your daughter 
manages to please the almighty Lord Tripurari, if he is satisfied by her sincerity, 
devotion and faith as well as her austerity and penance, then be assured that he is fully 
cable and competent to remove the darker sides of your daughter’s fate, and instead 
ensure a bright and happy future for her. 
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So, you must stop worrying and procrastinating, and instead follow my wise 
advice to prevail upon your daughter to do Tapa to please Lord Shiva. 

In Doha no. 68 above, Narad had said that whatever the creator of one’s 
destiny, the Creator known as Vidhi or Brahma, has written, no god, demon, human, 
serpent or sage can alter. But he has cleverly skipped the names of ‘Lord Shiva and 
Lord Vishnu’ from this blanket immunity. The reason is that these two are senior 
Gods, and not ordinary junior rung gods. They are part of the Trinity of Gods, the 
third God being Brahma himself. These three gods of the Trinity, Brahma the creator, 
Vishnu the sustainer, and Shiva the concluder, are merely three manifestations of the 
same universal Supreme Being known as “Brahm” who has metamorphosed into three 
distinct forms to carry our three distinct functions of creation—viz. origin, sustenance, 
and conclusion. 

It’s like the same Sun seen at three times of the day—at sunrise, at mid-day, 
and at sunset. Does the different colours of the sky and the way the Sun is seen at 
these three main points during it journey across the sky in anyway affect the basic 
identity of the Sun or its character? Similarly, the three gods of the Trinity have equal 
powers, but they refrain from interfering into the jurisdiction of the other to maintain 
order and system in this creation. Otherwise, there would be chaos. ] 


sa ax stem set ni 1 fe che fea aft cer a N S I 


jadyapi bara anéka jaga mahim. ēhi kaham siva taji dūsara nahim. 6. 


Although there may be many eligible grooms in the world that may fit the description 
I have made’, but for her there is no other suitable groom other than Lord Shiva’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 67 along with its 
preceding Chaupai line no. 8 where Narad outlines the negativities in the character of 
the future groom of Uma, and (ii) Chaupai line nos. 3-4 that precede Doha no. 69 
where he has explicitly said that if Uma marries Lord Shiva then all the negative traits 
that destiny has written her future husband will have, and which is the cause of worry 
for her parents, would automatically turn out to be laudable characters that are praised 
by the world instead of being criticised. 

Then we have read how Narad explains this is possible in Chaupai line nos. 5- 
8 that precede Doha no. 68, and Chaupai line nos. 1-2 that follow it. 


“It is said in Doha no. 66 herein above that Narad is “Trikaalagya” (one who can see 
the events of the past, the future and of course the present) and “Sarvagya” (one who 
is all-knowing). This naturally means he knows about the past life of Uma, that she 
was Sati in that life, and why and how she died to take birth as Uma. He was privy to 
the secret that Uma’s eternal husband is no one else but Lord Shiva, and that at the 
time of death in her previous life she had prayed to Lord Hari to let her serve the feet 
of Shiva in her future birth too—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-6 that precede Doha no. 65. 

That is why Narad was so certain and positive in his assertion that for Uma 
there is no other groom except Shiva. ] 
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bara dayaka pranatarati bhanjana. krpasindhu sévaka mana ranjana. 7. 
icchita phala binu siva avaradhém. lahi'a na kōti joga japa sadhem. 8. 


[Now, Narad lists the other positive virtues of Lord Shiva in order to reassure the 
parents of Uma as well as herself. It acted as a motivation for Uma to help set aside 
all her initial inhibitions and reservations, and declare her allegiance to Shiva. ] 

He (Lord Shiva) is the one who grants desired boons to seekers; he is the one 
who eliminates the sorrows of those who seek refuge and succour with him; he is an 
ocean of mercy, compassion and kindness; he is the one provides happiness and bliss 
to the Mana (heart and mind) of his followers and devotees; (7)--- 


---He is the one who gives the desired fruits and fulfils the wishes of his devotees. 
Verily, without worshipping Lord Shiva and pleasing him, one cannot expect to fulfil 
one’s wishes no matter how hard one tries or whatever means one adopts to achieve 
one’s objective’. 

[In other words, if one wishes to see success in fulfilment of his or her dreams, 
then the only way is to please Lord Shiva. If Shiva is pleased, then even those wishes 
of the worshipper which may be against what is written in his or her destiny can be 
realised. Even things unimaginable and almost impossible to be realised can be made 
within one’s reach if Lord Shiva so wants.]’ (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 310.] 


do. seats ane afk aft fiitate dite arctan 
Age We HIM Beg MAS ANE FT 1 Vo N 

doha. 

asa kahi narada sumiri hari girijahi dinhi asisa. 

ho'ihi yaha kalyana aba sansaya tajahu girisa. 70. 


Saying this, Narad invoked Lord Hari (Vishnu) and blessed Girija (Uma, the daughter 
of the mountains). 

He then reassured her father with these words—‘This (doing of Tapa for Shiva 
by your daughter Uma, and the subsequent marriage of the two) will pave the way for 
all-round welfare and auspiciousness. So now, oh Girish (the king of the mountains), 
set aside all your doubts and inhibitions (and instead become cheerful; stop worrying 
and procrastinating).’ (Doha no. 70) 


dio. cle sta aaa AP Tas | SUPT ART GAS AA ATS N g Ul 


caupal. 
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kahi asa brahmabhavana muni gaya'ū. agila carita sunahu jasa bhaya'u. 1. 


Saying thus, the sage (Narad) went on his way to the abode of Brahma (the heavenly 
abode of the Creator). 
Now, listen to what happened next. (1) 


uR uhia Us che HAT ATA À aS APT ST UN 2 


SÜ Te ae Hel Bs star | Har farang Fat SPAT I 3 N 
Ad HAM AS WS HAN laa SAT AA UAVS tl ¥ 


a a fafeate oe RaR ir HR as Gest fetes Ae APTI & UI 
tis faentt ufa arg aag isis a oer Sls ST TEE I 


patihi ekanta pa'i kaha maina. natha na maim samujhé muni baina. 2. 
jaum gharu baru kulu ho'i anupa. kari'a bibahu suta anurupa. 3. 

na ta kan'ya baru raha'u ku'ari. kanta uma mama pranapi'ari. 4. 

jaum na milihi baru girijahi jogu. giri jara sahaja kahihi sabu logu. 5. 
so'i bicari pati karehu bibahu. jéhim na bahori ho'i ura dahu. 6. 


When Maina (mother of Uma) found her husband (“Gririraaj”, the king of mountains) 
alone, she pleaded with him earnestly—‘Oh Lord! I could not understand the meaning 
of what the sage has said. (2) 


Please search and find a suitable home and a groom (i.e. a groom from a reputed 
family) for our daughter, and then get her married. (3) 


Otherwise, let her remain unmarried (because she can’t be allowed to get married to a 
groom not suitable for her). Oh dear husband, I love her very much; she is dear to me 
like my own life. (4) 


If a suitable groom is not found for her (and you marry her to someone who is weird 
as advised by Narad), then the world will scorn at us, saying sarcastically that the king 
of the mountains is as dumb and dull by nature as the realm of the heartless stony 
mountains (“Giri”) over which he rules.' (5) 


So oh dear husband, think over the matter with due diligence and act with wisdom so 
that later on our hearts are not subjected to torment and grief arising out of regret and 
repentance.’ (6) 


[Note—'There is a clever play on the word “Giri” here. It applies both to the 
mountains as well as its king. 

The mother was very worried about her daughter’s fate. She felt that her 
husband has been carried away by Narad’s prophesies. Instead of trying to do his best 
to find a suitable groom for Uma, he seems to have become biased after Narad’s 
advice, and seems to resign to Uma’s fate. This is not a good thing to do for him. She 
thought that the king has come to believe in the words of Narad who first told them 
about the fate of Uma that her groom would have such-and-such negative traits (as 
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narrated in Doha no. 67 and Chaupai line no. 8 that precedes it), and then went on to 
insist that Shiva is the most suitable groom for Uma (as narrated in Chaupai line no. 6 
that precedes Doha no. 70). 

Not limiting himself to making a prophesy alone, Narad had gone further and 
had tried to brainwash the father of Uma by saying that if she does Tapa and pleases 
Lord Shiva, then the Lord can even change the course of her destiny (refer: Chaupai 
line no. 5 that precedes Doha no. 70). 

All this discourse has affected the rational thinking of the king of mountains, 
Giriraaj. And so Uma’s mother tried to persuade him to neglect Narad’s advice and 
become more practical. He should search for a suitable groom for her instead of 
relying on a soothsayer’s words. Otherwise the world would laugh at him and say that 
he was as stupid, dull and ill-witted as the lifeless and gross mountains over which he 
rules—because he had not applied his mind and intelligence but had relied on hearsay 
and words of a soothsayer to put the future of his daughter at peril.] 


ara cafe at ae aft Ghat valet alea GAs ArT 9 n 
ae Wah Wie Ue Wet ANS Ty STAT ATT No N 


asa kahi pari carana dhari sisa. bole sahita sanéha girisa. 7. 
baru pavaka pragatai sasi mahim. narada bacanu an'yatha nahim. 8. 


Saying this, she (Maina; the mother of Uma) humbly fell at the feet of her husband 
and placed her head on them to plead with him. 

Girish, the king of the mountains, politely lifted her and said to her lovingly— 
(7) 


‘Listen dear. It may be possible that fire erupts on the moon, but it is certain that 
Narad’s words cannot go in vain or that his words are lies. (8) 


[Note—The king tries to explain to his wife Maina that she must not think that he is 
being stupid or dumb by believing Narad’s words. He does not believe in soothsayers 
par-se, but Narad was not an ordinary sage but someone who was “Trikaalagya and 
Sarvagya” (Doha no. 66). Therefore, what Narad has said can’t be overlooked, and it 
would be rather naive and stupid to do so. 

It would be dumbness to by-pass Narad’s advice to let Uma do Tapa to seek 
Shiva in marriage, and instead go around looking for another suitable groom for her.] 


ao. frar ara ukerg aa yng sinama 
mafas Pras AE ars hfe BAA I 98 N 

doha. 

priya sōcu pariharahu sabu sumirahu sribhagavana. 

parabatihi niramaya'u jehim so'i karihi kalyana. 71. 


Therefore, oh dear, discard all worries and stop grieving. Instead, invoke and 
remember Lord God (“Sri Bhagwaan”; the Supreme Being). ‘He’ (i.e. the Sri 
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Bhagwaan) who has created Uma, ‘he’ who has given her birth, ‘he’ is the one who 
will take care of her and her welfare in an auspicious way and in a manner that is best 
for her. (Doha no. 71) 


[Note—A similar idea is expressed in “Parvati Mangal”, Chanda no. 13 and verse no. 
109.] 


dio. wa wil qefe gat atte iat sta ais araa SEI g N 
ar a ag we frets weg | srt sure a fafefe Heri 2 N 


ARG eat UT Ged | Geax Ga WA Pfr quer 3 N 
ata fort qe ag staat | wale ails Mane ARARAT E N 


caupal. 


aba jaur tumhahi suta para nehu. tau asa ja'i sikhavanu dēhū. 1. 
karai so tapu jéhirh milahirn mahēsū. āna upayam na mitihi kalēsū. 2. 
narada bacana sagarbha sahetu. sundara saba guna nidhi brsaketu. 3. 
asa bicari tumha tajahu asanka. sabahi bhamti sankaru akalanka. 4. 


[Giriraaj, the king of mountains and the father of Uma, told his wife, Maina—] ‘Now, 
taking into consideration what I have said above, if you have sincere affection for our 
daughter and are concerned about her future welfare, then you should go and give her 
a wise advice (1)--- 


---so that she does Tapa (penance and austerity) in order to attain Lord Shiva’. 
Otherwise, there is no other way to eliminate the grief and worries (that have 
overwhelmed both of us)’. (2) 


Remember: The words of Narad are rich in subtle meaning and very reasonable. 
[Don’t think that he is an ordinary clairvoyant who has cast his magical spell on me to 
mislead me to fall into some kind of trap. What he has said is not without reason, and 
it has some secret meaning of which, may be, we are not aware. He is a “Trikaalagy 
and Sarvagya” sage; he knows about the past life of Uma as well as what is in store 
for her future. Narad is a great devotee of Lord Vishnu, and when he says that our 
daughter must seek the hand of Shiva in marriage, he must surely have some sound 
reason behind it. He is not the type of sage who will tell a lie to suit his vested 
interest. | 

[He has already told us that—] Lord Brishketu (i.e. Lord Shiva whose flag has 
the emblem of a Bull which stands for Dharma, or the virtues of righteousness, 
auspiciousness, probity, propriety and nobility) is indeed glorious and a treasury of 
beautiful virtues in all imaginable ways’. (3) 


Think this over and recognise the truth of what I am saying. So, you must dispel all 
your doubts, misgivings and consternations. Shiva is absolutely free from all 
perceived taints and negativities that can be ever imagined. [Hence, you need not 
unnecessarily worry.]” (4) 
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[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 70. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 70. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5, and 7-8 that precede 
Doha no. 70. 


“Here the king has answered his wife’s concerns expressed in Chaupai line no. 6 that 
precedes Doha no. 71 where she says that he must weigh all the pros and cons before 
deciding on the groom for their daughter Uma so that later on they are not tormented 
by grief and remorse at having made a wrong choice due to reliance on the word of a 
sage who has already said so many negative things about the future of their beloved 
daughter in order to fill their minds with fear and doubt. 

Uma’s father, king Giriraaj, told her mother Maina: “Remember: Narad has 
been truthful to us by telling us the reality about our daughter’s future. That is a good 
thing to do. Say, is it not wise to know the truth so that a person can make amends and 
find a wise way out while still there is time, instead of being in the dark and landing 
in an unforeseen trouble at a later date when it is already too late? 

His advising us about the possibility of choosing Lord Shiva as a groom for 
Uma was out of his sincere desire to help us out of the quagmire we have found 
ourselves in. Since no one can change a person’s destiny (refer: Doha no. 68), what 
the wise, compassionate and noble-hearted sage Narad did was to give us a ray of 
hope amidst the gloom of darkness, saying in effect that everything is not lost and 
doomed, and that there is still hope. Though it is not possible to change the destiny of 
Uma that she will get a husband with the negative traits listed by the sage (refer: Doha 
no. 67 and its preceding Chaupai line no. 8), but in the given circumstances if efforts 
are mace to please Shiva sufficiently by doing Tapa, then the Lord can turn the 
doomed future of our daughter into a glorious one by accepting to become her 
husband (refer: Chaupai line no. 1-4 that precede Doha no. 69). 

My dear Maina, Narad has no ill intent whatsoever; he is not against our 
welfare and happiness. Please remove your misgivings about him and his integrity. He 
is not wicked sage. 

Remember: It will be a great privilege for Uma to be the consort of Lord Shiva 
who is the greatest of gods and one of the Trinity Gods. Say, who can ever imagine of 
this good fortune coming his way; and you worry about it? 

Don’t allow your mind to go astray; have faith in Narad’s words because he is 
a wise one. Remember: Uma is a dear to me as she is to you. How can I ever 
disregard her welfare? But we must not turn our blind eyes to reality, and it is always 
wise and prudent to pay heed to wise ones like Narad, because if we try to act smart it 
is then we shall have to regret and not by heeding Narad’s advice. 

So, cheer up and go to Uma, cheer her up also, and persuade her to do Tapa in 
order to attain Shiva. Remember what Narad said: ‘It is only Lord Shiva who can 
change her destiny if the Lord is pleased by her Tapa, because the Lord is all-able and 
competent to change the course of one’s destiny (refer: Chaupai line no. 5 that 
precedes Doha no. 70)’. 

Therefore, Narad is not misleading us by hiding anything—neither the future 
destiny of Uma nor the character traits of Shiva. He has told us the truth. But while 
telling us that the characters of Lord Shiva are negative when viewed from the 
perspective of the world and its mortal beings, he has sought to ally our fears by 
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emphasising they the same set of characters acquire a complete different meaning, a 
positive one, when applied to the Lord. He has explained to us why it is so in detail 
while advising that the best course of action for Uma would be to please Shiva and 
request him to accept her as his consort to overcome the negativities of her fate— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 
69—to Chaupai line nos. 3 and 5 that precede Doha no. 70.”] 


yA uR aa gà na n i ata Bio iR w n u n 
safe fafa maa ot a ated BAS a AN S 1 


suni pati bacana harasi mana mahim. ga'i turata uthi girija pahim. 
umahi biloki nayana bharé bari. sahita sanēha gōda baithar'. 3. 


Hearing the encouraging and reassuring words of her husband, she (Maina) felt 
delighted at heart (and all her doubts, worries, misgivings and consternations abated). 
She immediately went to Girija (Uma). (5) 


She called Uma and, with eyes filled in tears (of affection for her)', she lovingly made 
the latter sit on her lap. (6) 


[Note—'Maina had tears in her eyes. When her husband had explained things to her 
she had felt reassured. But when she saw the face of her daughter, all her misgivings 
resurfaced, and she became highly emotional. She slipped into depression and worries 
once again, thinking about the sage’s prophesy regarding her daughter’s doomed fate, 
and the fearful prospect of her being forced to do severe Tapa and endure its hardship 
if this doomed fate is to be somehow mended in her favour. 

Uma has had a pampered upbringing, and now she faced the horror of doing 
severe penance and austerity, and suffering hardship to which she was not 
accustomed. This very thought send a chill down the spine of Uma’s loving mother, 
forcing tears to well-up in her eyes. 

Later on in Ram Charit Manas we shall read another incident when the eyes of 
mother Kaushalya are filled with tears when she learns that her son, Lord Ram, has 
been ordered to go to forest exile for 14 years. It was a natural emotional reaction of a 
loving mother because she could visualise the hardship her son will have to undergo 
in the wilderness of the forest, something for which he was not trained. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 54. 

See also verse no. 7 herein below and its accompanying note no. 1. ] 


anté ot ct Ss Mae ho A HS cfs Vs I Vl 
Wd Ag GES Tart Ald Tae ae Ae ATT e N 


barahim bara lēti ura la’. gadagada kantha na kachu kahi ja’. 
jagata matu sarbagya bhavani. matu sukhada bolim mrdu bani. 4. 
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The mother repeatedly held her daughter to her bososm and hugged her. The mother’s 
throat was chocked with emotions so much so that she could not speak a word to her 
daughter. (7) 


Realising the predicament in which her mother found herself to be in, Bhavani (Uma, 
the future consort of Bhava, Lord Shiva)', who is the Mother of the whole world and 
Sarvagya (all-knowing) broke the ice and spoke sweet words to comfort her mother. 


(8) 


[Note—'By addressing Uma as “Bhavaani”, the author of this epic, i.e. Goswami 
Tulsidas, has given us a subtle hint of what is to come next. This hint is this: that from 
this moment Uma has determined in her mind that she will become a consort of Lord 
Bhava, another name of Shiva. She did not need any persuasion from her mother for 
she had already decided to do Tapa to attain Lord Bhava and acquire the right to be 
called ‘Bhavaani’, ‘Lord Bhava’s consort’. ] 


ao. ate are À che sta ao Bras fe | 
Par we yaan sta SAAS AE i 92 1 
doha. 


sunahi matu mairh dikha asa sapana sunava'um tohi. 
sundara gaura subiprabara asa upadesé'u mohi. 72. 


Bhavaani (alias Uma) told her mother, ‘Listen mother! I have seen a dream, and I 
shall tell you what I have seen. 

A handsome, fair-complexioned and noble Brahmin had given me an advice 
(as described in the following verses). (Doha no. 72) 


[Note—In ‘Shiva Puran’, 2/3/9/15-18, Parvati, who was none else but the all-knowing 
goddess Kalikaadevi, the Supreme Goddess known as Parmeshwari, tells her mother: 
“Mother, listen. In the early morning hours of the previous night, I had a dream. An 
honourable and noble Vipra (Brhamin) has told me affectionately that I must do Tapa 
for attaining Lord Shiva.” 


dio. fè SIs ay AHA IAG Het Gt AT arar Ut g M 
urd aR aft ae At Me 1 AT Aas GS STI AATA Ul 2 N 
caupal. 


karahi ja'i tapu sailakumari. narada kaha so satya bicari. 1. 
matu pitahi puni yaha mata bhava. tapu sukhaprada dukha dosa nasava. 2. 


The noble Brahmin told me in my dreams—‘Oh Sailkumari (the daughter of the 
mountains)! Go and do Tapa, realising the truth of Narad’s words. (1) 

Even your parents (mother and father) have agreed to this viewpoint that Tapa 
is always a provider of happiness and an eliminator of all sorrows and grief.' (2) 
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[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 163.] 


quaa Tas Wa faerat | crater AA Manet SAT ATAT Ul 3 UI 
Ara Hy Hee SANT | AUT AT es ASAT Ul ¥ I 
qa stat Ha OS art | ate wig ay ote Feet STG UI 


tapabala raca'i prapancu bidhata. tapabala bisnu sakala jaga trata. 3. 
tapabala sambhu karahim sanghara. tapabala sésu dhara'i mahibhara. 4. 
tapa adhara saba srsti bhavani. karahi ja'i tapu asa jiyam jani. 5. 


The creator Vidhata has created this complicated and diversified universe on the 
strength of Tapa (austerity, penance, suffering hardship for some noble cause). It is on 
the strength of Tapa that Lord Vishnu is able to eliminate all miseries that afflict this 
creation and is able to sustain and look after its welfare. (3) 


It is on the strength of Tapa that Lord Shambhu (Shiva) finally annihilates the world 
(when its life ends and the time comes to wind up one cycle of creation so as to pave 
the way for a new one). It is on the strength of Tapa that Lord Seshnath (the legendary 
celestial serpent) is able to bear the weight of the earth on his hood (because it is 
believed that the earth is supported from below by Seshnath who holds it on his hood. 


(4) 


Oh Bhavaani'! The entire creation is founded on the strength of Tapa (i.e. all the 
activities associated with this creation—its origin, sustenance and conclusion; its 
various activities and changes; its evolution and diversity, et-al—derive their energy 
and momentum by the virtue of its patron deities responsible for its various functions 
doing Tapa to enable them to carry out their assigned duties)”. 

Therefore, realising the stupendous strength and immense potentials of Tapa 
(and how its practice enables the practitioner to achieve super-natural powers that 
makes it possible for one to do feats that would be otherwise beyond imagination and 
one’s abilities), you must go and do Tapa (to overcome the hurdles in your fate, and to 
attain the hands of Lord Shiva in marriage as advised by Narad).’ (5) 


[Note—'Bhavaani is the divine consort of Lord Bhava, Shiva. By addressing Uma as 
‘Bhavaani’, the Brahmin who appeared in Uma’s dream implied that if she wishes to 
attain this exalted stature of being the consort of Lord Bhava, then the only way it to 
do Tapa. 


?A similar idea exhorting the virtues and astounding empowering abilities of Tapa is 
expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha 
no. 163.] 


aad oer aaa wean vat Gara Paes Sea ig M 
aq Toate agafa agers aei sar aa fea Sears N 9 N 
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fra uan fiat ate maT | aU faha HS Sra A ATT If UI 


sunata bacana bisamita mahatari. sapana sunaya'u girihi hamkari. 6. 
matu pitahi bahubidhi samujha’. calim uma tapa hita harasa’l. 7. 
priya parivara pita aru mata. bha'ē bikala mukha ava na bata. 8. 


Hearing these mysterious words from her daughter, the mother was amazed. She 
called her husband Giri, and narrated the daughter’s dream to him. (6) 


The parents, the mother as well as the father, explained the things to their daughter in 
various ways (to remove her doubts and confusions, as well as to inject confidence 
and determination in her mind and heart so that she does Tapa with a firm conviction 
and succeeds in it). 

Then, encouraged and convinced, Uma cheerfully (and with great confidence) 
started-ff on her mission of doing Tapa. (7) 


As she went away to do Tapa, her dear kith and kin, her loving family members, her 

parents, everyone, were overcome with grief so much so that they could not utter a 
l 

word. (8) 


[Note—'Doing Tapa is not a joke nor a child’s play. Its severity would shake the 
confidence of even the hardened war veterans. Just how tough it is to do Tapa and 
how severely punishing it is will be clear if one reads the following instances in Ram 
Charit Manas, Baal Kand—(i) Uma’s Tapa as described in Chaupai line nos. 1-8 that 
precede Doha no. 74; (ii) Manu and Satrupa’s Tapa as described in from Chaupai line 
no. 1 that precedes Doha no. 144—to Chaupai line no. 4 that precedes Doha no. 145. 

Even a single casual reading of the way Tapa is done and its effect on the body 
will make even those with stern hearts wince in fear. It is imaginable how hard and 
difficult it would have been for a girl as young as Uma to bear with the rigidities and 
hardships of doing Tapa. The mere imagination of the hardships and sufferings 
involved in doing Tapa sent chill down the spine of the loved ones of Uma, viz. her 
friends, family members and parents, and they were all drowned in gloom and 
despair. But there was no way out; Uma was determined to do Tapa. 

An interesting lesson is to be learnt here: If a person has firm determination, if 
one is convinced of the path he or she has chosen, of one has self-confidence in the 
strength of the Spirit, then there is no hurdle in this creation that can come in his or 
her path, and for such a resolute person victory and success are virtually served on a 
platter. ] 


a0. aa ah sig da Wale et GATS | 
umad ASAT gaa Te Waiters UTS I 93 N 
doha. 


bédasira muni a'i taba sabahi kaha samujhaii. 
parabati mahima sunata rahe prabodhahi pa'i. 73. 
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At the time when all the family members were thus overwhelmed by distress and 
gloom, sage Ved-siraa (bēdasirā) came and consoled them, explaining the glories of 
Parvati and extolling her divine virtues. 

Learning about Parvati’s divinity and heritage (that in her previous life as Sati 
she was already the consort of Lord Shiva, that she herself had sought to be Shiva’s 
consort in her next life, the present one, at the time of death, and that she was thus an 
eternal partner of Shiva and therefore is sure to succeed in her Tapa), all the family 
members and her friends felt reassured and comforted. Their sense of despair and 
gloom was dissipated, and they became calm. (Doha no. 73) 


do. Stak sa ua an ag Aaa Ae aT RTN g UI 
aR THAR A aa AT AT | Ufa Ge YAR asks Ga APTA 2 


caupa’. 


ura dhari uma pranapati carana. ja'i bipina lagim tapu karana. 1. 
ati sukumara na tanu tapa jogu. pati pada sumiri taje'u sabu bhogut. 2. 


Enshrining the holy feet of her beloved Lord (Shiva) in her heart, she (Uma/Parvati) 
went to the forest and began doing Tapa (to attain her beloved Lord)". (1) 


Her body was very delicate and fragile, not at all suitable for Tapa. Inspite of this, she 
invoked the holy feet of her husband (Lord Shiva) in her heart, and remembering him 
she discarded all thoughts of comfort and pleasures that are associated with the body 
and related to the world’. (2) 


[Note—'Uma had decided that Shiva would be her eternal husband, and this 
determination made her all the more resolute and firm in doing Tapa. 

Her Tapa was different from the Tapa done by others to propitiate the chosen 
deity. While the rest of the world does Tapa to seek some reward, whether it is 
worldly or spiritual, some kind of blessing from the worshipped deity by way of a 
boon or two, or for fulfilment of some other kind of desire that is otherwise difficult 
or almost impossible to achieve, Uma did Tapa to be an ‘eternal companion of the 
deity’. 

Her interaction with the deity, in this case Lord Shiva, was not for some 
moments when the Lord appears before his devotee, grants him or her some boon, and 
then vanishes from sight. She wanted to be with her deity for the rest of her life. And 
so this Tapa was special because the desire that needed to be fulfilled was also unique. 
Consequentially, the intensity and dimension of Uma’s Tapa also had to be special 
and different from the way others did Tapa. In other words, her Tapa was more severe 
and its sufferings were more intense as compared to the Tapa done by others. 

When examined closely we observe that when Manu and Satrupa did Tapa to 
request Lord Vishnu to become their son, which resulted in the Lord incarnating as 
Lord Ram to became the son king Dasrath (Manu) and queen Kaushalya (Satrupa), 
the couple had to do severe Tapa that matched that done by Uma. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 144—to Chaupai 
line no. 4 that precedes Doha no. 145. 
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*Tapa involves stern self-restraint, and overcoming all temptations for comfort and 
pleasure. As we shall be reading shortly below, all desires to please the gross organs 
of the body, such as the desire of tongue to eat delicious things, the desire of the skin 
to seek physical comfort, and so on are to be overcome if one were to succeed in 
Tapa. This exercise of exemplary self-restraint and self-denial is treated as an ideal 
way of offering that is made to the deity worshipped during a religious sacrifice. Tapa 
is a sacrifice of one’s own self, an exercise that is far better and more effective than 
making offerings of things that are bought by money, that may cause harm or pain to 
others (such as animal sacrifices or forcing others to donate against their wishes), and 
that is done by professional priests for monetary considerations. 


To understand how penances and sacrifices done by one’s own self are more 
fruitful and effective than hiring priests to do so we may draw a parallel with going on 
a pilgrimage to any holy site. The pilgrim who walks up the arduous path to the shrine 
has done more religiously meritorious deed than the pilgrim who hires an air- 
conditioned taxi to go there. Though both the persons have gone to the same place 
with the same religious value, but the first one is a true ‘pilgrim’ who has walked on 
foot, and he is the one who gets more credit points and therefore is better rewarded 
than the air-conditioned taxi-riding ‘tourist’. ] 


Pret Fat a SST TIT i Aai ee AUS AY ATT U3 N 


nita nava carana upaja anuraga. bisari déha tapahim manu laga. 3. 


Every passing day saw renewed affection for the holy feet of the Lord (Shiva) 
sprouting in the heart of Uma so much so that gradually she lost consciousness 
(awareness) of even the basic comforts of her physical gross body, and instead her 
mind and heart (“Mana”) got deeply involved in doing Tapa (for which she had set 
out from her home). (3) 


[Note—This verse is significant. It underlines the psychological aspects of entering 
into enterprise, such as Tapa in this case. When a person sets out from the comfort 
zone of his home to achieve his goal in life, he is very enthusiastic in the beginning. 
But as soon as he starts to feel the heat of the new path that is not so well-trodden, an 
unconventional path that he has chosen he has chosen for himself, his enthusiasm and 
zest begins to ebb, and he may become disillusioned and disheartened by initial 
hardships and failures. But if he is resolute and firm in his convictions, if he has faith 
in himself and his spirit, if he is determined to succeed, then after the initial hiccoughs 
all obstacles vanish in thin air and the path clears out of its own for him. 

Uma was raised in a king’s household, being pampered and well-looked after. 
The initial days were most testing for her. The hardships of living alone in a forest, 
being deprived of food and basic physical comforts that she was so accustomed of at 
her home, may have made her disillusioned and jittery. But this did not happen. She 
was determined to attain Lord Shiva as the only single goal of her life. So what 
happened? She succeeded. 

The first few days of Tapa life were sort of acclimatization and test for her 
when she was to judge for herself if she can actually cope with the rigours of Tapa. 
“Yes, she could’—she found out to her joy. And from then onwards the journey was 
much easier! | 
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GAA TES FT eT ANT | AT GTS AT TT TATE ¥ I 

awe fer ais att gata i fae ior He fer SUATAT N & N 
ae Und Ate Ws Gals ict Gea Wad Gls Gls I € I 

YA URet GEMS GET 1 Sale A Aa WAS STAT N 9 UI 
dfa safe aa Gi aT were À TT TAT N 4 Ut 


sambata sahasa mila phala kha'é. sāgu kha'i sata barasa gavameé. 4. 
kachu dina bhojanu bari batasa. ki'€ kathina kachu dina upabasa. 5. 
béla pati mahi para'i sukha’l. tini sahasa sambata sō'i kha’. 6. 

puni pariharé sukhané'u parana. umahi namu taba bhaya'u aparana. 7. 
dékhi umahi tapa khina sarira. brahmagira bhai gagana gabhira. 8. 


[Now in the following verses, we shall read about the severity of Uma’s Tapa. Refer 
also to “Parvati Mangal”, verse nos. 383—40. ] 

She survived by eating edible roots and fruits for a thousand years, and then 
for the next hundred years ate only leaves and stems. (4) 


For some days she lived by eating and drinking only air and water, and for some days 
she abstained from all foods by observing stern fast. (5) 


For three thousand years she survived by eating creepers and leaves that had fallen on 
the ground and had dried up in a natural way. (6) 


Then she abstained from eating even dried and fallen leaves etc. It is from that time 
that she was called ‘Aparnaa’ (to commemorate the severity of her Tapa). [The word 
“Aparnaa” means one who had denied himself even the leaves. ] (7) 


Observing that Uma’s body had become extremely emaciated due the severity of the 
Tapa done by her, a divine voice known as ‘Brahm’s voice’ (the formless sound heard 
from the heaven and is believed to be spoken by the Holy Spirit, the Lord God; the 
voice of an Oracle; the voice of Brahma the creator speaking on behalf of the Lord 
God)# said from the sky (the heaven)’. [Next Doha no. 74 and its following verses 
narrate what this Brahm’s voice said to Uma.] (8) 


[Note—The way Uma did Tapa for particular numbers of days coincides symbolically 
with numbers of Mantras used for offering worship to Lord Shiva as ordained in the 
Shukla Yajur Veda. Out of the many Mantras of this Vedas, those that are exclusively 
dedicated to Shiva were extracted and listed as a body of Mantras known as “Rudri”. 
There are said to be 11 forms of Lord Shiva, known as the “11 Rudras”. 

Uma did Tapa as follows: 1000 years + 100 years (verse no. 4) = ‘11°00 
(‘eleven’ thousand) years. They symbolise the 11 Rudras or 11 Rudri Mantras. 

Then the next verse no. 5 says that she spent some days eating air, drinking 
water and fasting. Since a Tapa is done in a systematic manner, therefore we can 
assume that this second phase also followed the same pattern: that is, she survived on 
air and water for 1000 years and ate nothing for the next 100 years, bringing the total 
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number of days to 1100 years. Like in the previous instance, this completed her 
‘second’ round of Rudri. 

This was followed by the third round as narrated in verse nos. 6-7 by which 
time she had done Tapa for 3000 years + 300 years = ‘33°00 years. The figure of ‘33’ 
in ‘3300’ stands for 11 x 3 = 33 Rudri Mantras. That is, Uma symbolically 
worshipped all the 11 Rudras for “three times’ to imply that she is devoted to them in 
all the three dimensions of time—the past, the present, and the future. 

The ‘zero’ that is added to the numerals 1, 11, 3 or 33 mean the number of 
times the main Tapa was multiplied in terms of magnitude or intensity. That is, if 
others did a Tapa say for 11 years with a certain degree of intensity, the Tapa of Uma 
was a hundred times more intense. 


'When the Tapa was successful, there was always a voice from the heaven to indicate 
it to the person who was engaged in doing Tapa, and this was followed by a request to 
him or her to seek the desired boon. 

When Manu and Satrupa’s Tapa was successful, a similar voice was heard 
from the sky, asking them to seek a boon—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 145. 

Similarly, when the Tapa of the demon king Ravana and his brothers were 
successful, the creator Brahma had spoken to them and asked them to seek a boon: 
refer—Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 177. 


#Usually it was ‘Brahma, the creator’ who spoke on behalf of the Supreme Being. 
Hence, this voice is aptly called the “voice of the Oracle”’.] 


a0. Was TARA qa aa ay Prkrstepariy | 

utes cae Hea wa sta efè Frat ut ox N 
doha. 
bhaya'u manoratha suphala tava sunu girirajakumari. 


pariharu dusaha kalésa saba aba milihahim tripurari. 74. 


[The voice from the heaven said—] ‘Listen, oh daughter of Giri! All your desires 
have been fulfilled; all your wishes are granted. 

Now henceforth, set aside all your sorrows and grief, and you need not suffer 
any longer for now you will have access to Lord Tripurari (Shiva). (Doha no. 74) 


ao. Saag RE A AE Vari |e sen efit aA art g N 
HA KT NE TA A APT | Mel Val Ata Oa APT Ut 2 N 


caupa’. 


asa tapu kāhunř na kinha bhavani. bha'é anéka dhira muni gyani. 1. 
aba ura dharahu brahma bara bani. satya sada santata suci jani. 2. 
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[The voice from the sky, the heaven, which was like the voice of an Oracle, said—] 
‘Oh Bhavaani! No one has ever done the type of Tapa as you have done, though there 
were many a patient, courageous and wise sages and hermits’. (1) 


Now have faith in the eclectic and wise words of Brahm, the supreme Lord of 
creation. Realising that these words are always truthful, honest and sincere, as well as 
sacred and venerable, you must keep them in your heart’. (2) 


[Note—'Refer: “Parvati Mangal”, verse no. 40 also. 

Sages and hermits did Tapa as a routine affair. Their whole life was virtually 
devoted to Tapa, but it had become more of a religious duty and a sort of ritual for 
them rather than a concerted and single-minded effort to achieve a particular goal. 
And amongst them who actually did Tapa in the rigourous and intensive way Uma 
had done, they were successful in acquiring special super-natural powers and spiritual 
seniority that others lacked. 

Patience and courage are the hall-marks of all dedicated saints, sages and 
hermits because without these virtues they can’t cope with the rigour of the life they 
have chosen for themselves, a life that requires strict self-discipline, remaining 
distanced from the charms of the physical world, overcoming the natural instincts of 
the body and the desire of the sense organs for gratification, and the other natural 
pulls and tugs of worldly life. 

It’s like the case of a university class. Hundred and thousands of students pass 
through the portals of a university, but only a few selected ones do something that is 
path-breaking and unique which will make them remembered in history as legends. 

The severity of Uma’s Tapa was one of its kind, and no one had suffered so 
much for the objective she had in mind—viz. to have a husband. Refer also to: 
Kalidas’ “Kumar Sambhava”, Canto 5, verse no. 29 which also says that the severity 
of Uma’ Tapa was unprecedented. 

So, the voice of Brahma, the Creator, praised Parvati for her Tapa. 


?The voice Uma heard was not the voice of an ordinary creature, not even of any 
ordinary god, but the voice of the Lord of creation. The words that the Lord speaks 
are never false or cloaked in deceit or driven by vested interest; these words are 
sacred and honourable. Not everyone is fortunate to hear them; only a few privileged 
ones hear it. The words of Brahm are always for the good and welfare of the devotee 
of the Lord. So, mindful of this fact, Uma is advised to bring them to her heart and do 
as advised by it. 

Remember: Brahm does not speak often, and it is only when the Lord is 
pleased by the devotee that he chooses to address him or her directly. There are other 
instances where this has happened in Ram Charit Manas. Refer: Baal Kand, (i) Doha 
no. 148 (with respect to Lord Vishnu blessing Manu and Satrupa); and (iii) Chaupai 
line no. 5 that precedes Doha no. 177 (with respect of Brahma blessing the demon 
brothers, Ravan etc.). 

Not only the supreme Lord, even ordinary human sages blessed those upon 
whom they were pleased—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 164 where we read that the hermit has blessed king 
Pratapbhanu and asked him to seek any boon he wishes. ] 


arà frat aterest wat eo Ue ae Ig Ta N 3 1 
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faf qefe wa ae fete arg ae WAT STAT N% N 


avai pita bolavana jabahim. hatha parihari ghara jā'ēhu tabahim. 3. 
milahim tumhahi jaba sapta risisa. janéhu taba pramana bagisa. 4. 


When your father comes to call you back home’, at that time you must not resist him 
but return home immediately” (with him). (3) 


When you meet the seven celestial sages known as ‘Sapta-rishis’, then you would be 
reassured about the authenticity of this prophesy made by this Oracle’.’ (4) 


[Note—'It was Uma’s father who was instrumental in sending her to do Tapa by 
overruling her mother’s initial doubts and objections (refer: Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 71—to Chaupai line no. 5 that precedes Doha no. 
72). So, when her father himself comes to her to ask her to go back home, Uma would 
have no doubts about his intentions. 

Another interesting observation is that Uma has been advised to go home 
without “resistance”. This means that her father had tried to bring her home on 
previous occasions as well when he had learnt about the immensity of her sufferings 
as outlined in verse nos. 4-8 that precede Doha no. 74. Remember: Her father was the 
king of the mountains, and so obviously he must have kept someone to keep a watch 
on her. So he was aware of her sufferings during the process of Tapa. He must have 
either come himself or sent someone in order to persuade Uma to return home, but she 
must have refused. That is why this Oracle had to tell her “not to resist her father 
when he comes to ask her to return home”. 


?The next question is: After doing Tapa, why was it necessary for Uma to “go home” 
instead of remaining in the hermitage where she did Tapa? Well, the answer to this 
question is as follows: Uma did Tapa to ‘marry Shiva’, and marriage necessitates that 
she remains in with her parents at her parental home so that all the formalities and 
rites associated with marriage and its religious ceremonies can be done according to 
the sanctioned process of the scriptures. Marriage cannot be done with full rituals and 
ceremony in a forest hermitage. 


*Why was it necessary for the voice of Brahm to give a proof of its authenticity to 
reassure Uma when it said that “when you meet the Sapta-rishis, you will be assured 
of the truthfulness of this voice and prophesy”. 

Well, the reason is that when someone does Tapa, the deity who is offered this 
form of sacrifice is the one who reveals before the devotee to bless him or her. For 
instance, when Manu and Satrupa did Tapa, they did it for Lord Vishnu, and it was 
Vishnu who appeard before them to bless them—trefer: Ram Charit Manas, Baal 
Kand, line no. 2 of Doha no. 143 (where it is said that they worshipped Lord Vasudeo, 
another name of Vishnu), and from Chaupai line no. 8 that precedes Doha no. 146— 
to Chaupai line no. 4 that precedes Doha no. 148 (where we learn that the Lord 
Vishnu revealed himself as Lord Ram with Sita representing goddess Laxmi by his 
side). 

But this did not happen in the case of Uma. It was “Brahm’s voice” and not 
“Shiva’s voice”. So, in order to remove her doubts, the voice had to give her certain 
proof by citing events in the future. And the two events that it cited are: (1) her father 
coming to her with a request to go home, and (ii) the seven sages coming to her. 
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Brahma, the creator, had made predictions elsewhere also. For instance, later 
on in the story of Ram Charit Manas it is narrated that when Hanuman entered Lanka 
and was confronted by the demoness called Lankini, he had hit her viciously with his 
fist, leading her to fall and vomit blood. At that time Lankini recalled the prophesy 
made by Brahma when he saw her after granting boons to the demon king Ravana and 
his brothers Kumbhakaran and Vibhishan. Brahma had told her that “when she would 
fall down upon being hit by a monkey, she should be warned that the end of the cruel 
demons was near’—refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 4-7 
that precede Doha no. 4.] 


ara fro fate ma cert yea ma PRT gaai N & N 


sunata gira bidhi gagana bakhani. pulaka gata girija harasani. 5. 


Hearing the instructions of the sacred voice of Vidhi (the creator Brahma) from the 
heaven, Girijaa’s body was thrilled with happiness and she was very delighted. (5) 


[Note—The reason for her happiness and joy was obvious: it was now certain that her 
efforts at acquiring Lord Shiva as her divine husband were successful. What more 
would any person want?] 


sat afta Gar À Ma | AA TY He Alt YETT i & Ul 
wa A et as ay IT iat ct fear a sears Far N 9 N 
Wales Gal TAS ATT STS AS PAS TA TA TAT N N 


uma carita sundara maim gava. sunahu sambhu kara carita suhava. 6. 

jaba tem satim ja'i tanu tyaga. taba tem siva mana bhaya'u biraga. 7. 
japahim sada raghunayaka nama. jaham taham sunahim rama guna grama. 
8. 


[Now there is a pause in our narration. We shall read below what happened during the 
intervening time after Sati had died by burning herself in fire at her father Daksha’s 
place, and the present sequence of events in her new birth as Uma when she was 
blessed by Brahma that her wishes to marry Shiva are sure to be fulfilled. ] 

I (sage Yagyawalkya said to sage Bharadwaj) have narrated the beautiful and 
interesting events in the life of Uma. Now, listen to the other interesting events that 
are associated with the pleasant story of Lord Shiva. (6) 


Ever since the time Sati had gone (to her father’s place during the fire sacrifice) and 
left her gross body (i.e. died by burning herself in the fire of Yoga), Shiva’s mind and 
heart became like a recluse: he assumed a renunciate attitude, becoming totally aloof 
and detached from everything. (7) 


[So, what was he doing in the meantime?] He spent his time constantly repeating 
(doing “Japa” of) the holy name of Lord Ram', as well as preaching and listening to 
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the divine story of Lord Ram and the sacred events associated with the life and times 
of the Lord while he lived on earth’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 52. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 48. 
It is fascinating to research where Lord Shiva heard the divine story of his beloved 
Lord Ram during this time. The answer is found in Ram Charit Manas itself, in its 
Uttar Kand, which is its last Canto or Chapter. There, Lord Shiva himself tells Parvati 
that in the intervening period of time, from her death in her previous life as Sati, till 
her reunion with the Lord in her current life, Shiva had been wondering from place to 
place to listen the divine story of Lord Ram being narrated by renowned sages and 
saints. During one of such sojourns he had heard the story at the place of saintly crow 
named Kaagbhusund. Refer: Ram Charit Manas, Uttar Kand, from Chaupai line no. 1 
that precedes Doha no. 56—to Chaupai line no. 1 that precedes Doha no. 58.] 


ao. faerie yaan faa fana ae Fe TT 

fate nfs aft cea oh URA cite STATA OG N 
doha. 
cidananda sukhadhama siva bigata moha mada kama. 
bicarahim mahi dhari hrdayam hari sakala lōka abhirama. 75. 


Lord Shiva—who is eternally blissful, who is an abode of abiding happiness and joy, 
and who is free from all kinds of worldly taints such as ‘Moha’ (attachments, 
delusions), ‘Mada’ (arrogance, haughtiness, ego and false pride) and ‘Kaam’ 
(passions, desires and lust)—roamed freely on this earth with Lord Hari (Vishnu; 
Lord Ram), who is the Lord who gives eternal peace and bliss to the entire creation, 
reverentially enshrined in his heart. (Doha no. 75) 


ao. pak Ure saa aT has WHI aes TEMA FU 
Sef stents daft start | wd fares Ga Ghat GSAT 2 M 


caupa’. 


katahum muninha upadésahim gyana. katahum rama guna karahim bakhana. 
1. 
jadapi akama tadapi bhagavana. bhagata biraha dukha dukhita sujana. 2. 


While roaming on earth, Lord Shiva visited the hermitages of sages, seers and saints, 
preaching them and dispensing knowledge of metaphysics and spiritualism at some 
places, while at other places he described the divine virtues and glories of Lord Ram. 


(1) 


Though he was dispassionate and detached from everything, having no desire 
whatsoever in his heart, but still he was a compassionate Lord who was moved by the 
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grief and misery of his devotee (here alluding to the sufferings of Uma who had done 
severe Tapa for him)’. (2) 


[Note—'Externally, Lord Shiva maintained a stoic expression of dispassion and 
neutrality, but internally his heart was uneasy. This uneasiness was not because he 
had some hidden passions inside him, but because his devotee known as Uma was 
suffering for him. Being a compassionate Lord, this made him restless, and this is the 
primary reason why he left his mountainous abode in Mt. Kailash to come down to 
the plains and visit the different hermitages of sages to preach and listen to the stories 
of Lord Ram. This helped him to keep his remorseful heart at peace and engaged so 
that it is kept diverted from his deep-seated sorrows generated by his awareness of the 
sufferings of Uma. 

Shiva has acknowledged this fact—that he was remorseful, very sad and 
overcome with grief at his separation from Sati due to unfortunate circumstances— 
later on in Ram Charit Manas, Uttar Kand, Chaupai line no. 5 that precedes Doha no. 
56.] 


ule fate tas carey ag ite | Fra A ats WH ae witdt 3 


ehi bidhi gaya'u kalu bahu biti. nita nai ho'i rama pada priti. 3. 


In this way, a lot of time passed away. In the meanwhile, affection and devotion for 
Lord Ram kept on sprouting in the heart of Lord Shiva with renewed vigour and 
freshness on a daily basis. (3) 


Wy OY Gent at eee | siferaret Beet aA Hh VST ¥ 
Wie WH Hers Hurent wa tet Fafa ast fararew N & Ut 
ag Wat Gentle tel | es fod ste ad chr Pararear N & N 


nému prému sankara kara dēkhā. abicala hrdayam bhagati kai rékha. 4. 
pragaté ramu krtagya krpala. rupa sila nidhi tēja bisala. 5. 
bahu prakara sankarahi saraha. tumha binu asa bratu kō nirabaha. 6. 


Observing the steadfastness and sincerity of Shiva’s self-discipline and affection for 
him (for Lord Ram), and the fact that the eclectic virtue of Bhakti (devotion, 
submission and dedication) was as permanent in Shiva’s heart as an indelible line 
(marked on stone), (4)--- 


---Lord Ram felt highly thankful and grateful to Lord Shiva, and was obliged to reveal 
himself before the latter. When Lord Ram appeared before Shiva, the Lord (Ram) 
looked most amiable and charming in his beautiful and splendorous form that was 
radiant with a bright halo of exceptional brilliance and divinity. (5) 


Lord Ram praised Shiva in many ways, lauding the latter’s virtues and glories. Lord 
Ram told Shiva—‘Who else would have been successful in observing so strict vows 
as you have done? [That is, no one in this world can be so strict and steady in 
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observing the disciplined way of life as Shiva does—both from the perspective of 
remaining detached from everything associated with this world as well as from the 
spiritual perspective by having steady and robust devotion for Lord Ram who 
personifies the Supreme Being himself.]' (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 57 which endorses this statement. 

Lord Ram explains why he was obliged to manifest himself before Lord 
Shiva. Lord Ram saw that Shiva’s devotion for him was unprecedented, that Shiva 
remembers him day in and day out, and that Shiva’s heart was not at peace (refer: 
verse no. 2 herein above). Since Shiva was Lord Ram’s ardent and most faithful 
devotee, the Lord felt obliged to intervene and help find a way to remove the cause of 
unease in Shiva’s heart. 

As we shall find soon, this is exactly what has happened. Lord Ram knew the 
cause of pain in Shiva’s heart: being a compassionate god himself, Shiva was 
tormented by the sufferings of Uma who wanted Shiva to be her husband. So, Lord 
Ram advised Shiva to marry her: refer: Doha no. 76 and its preceding Chaupai line 
nos. 7-8. 

Remember: Lord Vishnu, whose manifested form is Lord Ram, reveals 
himself instantly anywhere if his devotee invokes the Lord with intense love and 
affection just like the omnipresent ‘fire element’ that can be produced anywhere if the 
conditions are proper—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3, and 
5-7 that precede Doha no. 185. 

So, when Lord Ram found that Shiva’s heart was ripe with devotion for him, 
the Lord immediately revealed himself before Shiva. ] 


agate wa trate ayga | Una At SY YATE I 9 N 
aR Uta Pitot & aei Raen aa Paar TET Us N 


bahubidhi rama sivahi samujhava. parabati kara janmu sunava. 7. 
ati punita girija kai karani. bistara sahita krpanidhi barani. 8. 


Lord Ram explained to Lord Shiva things in various ways while narrating to him the 
birth of Parvati. (7) 


The merciful Lord Ram narrated the finer details about the immaculate virtues of 
Girija (the daughter of the mountains; Parvati or Uma). (8) 


[Note—Lord Ram knew the reason why Shiva had decided to renounce his ties with 
Uma/Parvati, the daughter of the king of mountains, in her previous birth as Sati. 
Shiva had taken a vow that he will not have anything to do with her because she had 
taken the form of Sita, the consort of Lord Ram whom Shiva adores as his deity and 
Lord God, because it violated the basic principle of Dharma. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha no. 56—to Chaupai 
line no. 2 that follows this Doha. 

Lord Ram pointed out to Shiva that his vows have been upheld, and that he 
(Lord Ram), whom Shiva reveres so much, is very pleased with him and his devotion. 
But now if he marries Uma he would not be violating any of the vows he had taken. 
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This is because Shiva’s vow was that he would not accept Sati in her present form or 
body (refer: Baal Kand, Chaupai line no. 2 that precedes Doha no. 57). That tainted 
body of Sati has been burnt in fire, and therefore all its impurities have also been 
burnt with it. The soul is untainted and eternal; the body commits a sin and is subject 
to punishment for those sins, but the soul remains pure and holy. 

Shiva was a highly self-realised and enlightened god, and he knew this fact. 
Lord Ram only reminded him of it. Lord Ram explained to Shiva that the tainted body 
of Sati is already burnt and dead, and that her soul was pure and holy. The soul cannot 
be blamed for the mischief committed by the body. Besides this, Shiva must 
remember that he has an obligation to fulfil the desire of his own devotees just like 
Lord Ram has towards his devotees. So, since Sati’s death-wish was to be reunited 
with Shiva and at the time of death she had invoked Lord Ram to request him to grant 
her this single wish (refer: Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
65), he (Ram) was under obligation to fulfil that wish—because the wish of a dying 
person must be fulfilled. And therefore, he (Lord Ram) has now come personally to 
Shiva to intercede on behalf of Uma that Shiva must forgive her for past sins and 
accept her as his wife. 

After all, Sati had committed an offence against Lord Ram, so if the latter is 
ready to forgive her and has even come personally to advocate her cause, then Shiva 
must relent and also be reasonable enough to forgive her and accept her hand in 
marriage. | 


a0. aa Rad wa arg faa sit at oe Prt Ag 
ws famneg Herts ae Ales APT gE N VE N 


doha. 


aba binati mama sunahu siva jaum mō para nija néhu. 
ja'i bibahahu sailajahi yaha mohi magém déhu. 76. 


Lord Ram pleaded with Lord Shiva—‘Now oh Shiva, please pay heed to my prayers 
if you really have affection for me. [In other words, if you respect me and think that I 
cannot give you a wrong advice, then you must pay attention to my request.] 

I have one request to make to you which please accept—Go and marry the 
daughter of the mountains.’ (Doha no. 76). 


[Note—Lord Ram has virtually instructed Shiva to “go and marry Uma”. Though this 
instruction is made in polite manner by using such words as “it is my prayer or 
request; if you have affection for me then please grant me one wish” etc., but after all 
it was an explicit “order”, a clear “instruction” to “go and marry the daughter of the 
mountains”. 

So we see Shiva had no choice, and he has made this clear in verse nos. 1-4 
that follow herein below. Shiva could not imagine defying the orders of his most 
beloved Lord Ram. It also helped Shiva to overcome his reluctance and any sense of 
guilt at having to break his vows of remaining a renunciate for the rest of his life—for 
he had to obey his Lord, Sri Ram whose commands take a precedence over everything 
else. | 
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dio. che faa wale shad ste Wet et aes UP Ale A TET N g M 
far aft stag BRST TENT 1 UT eng AS ATA SANT 2 


caupa’. 


kaha siva jadapi ucita asa nahim. natha bacana puni meti na jahim. 1. 
sira dhari ayasu kari'a tumhara. parama dharamu yaha natha hamara. 2. 


Lord Shiva said to Lord Ram—‘“Though it is not proper to do so! (i.e. marry Uma), 
but nevertheless oh Lord, it is not possible to defy your words. (1) 


It is my most auspicious and holy duty to obey your orders by keeping them on my 
head (i.e. by bowing my head and accepting your orders)’. 

[That is, it is obligatory for me, who am your devotee and worshipper, to 
honour your words and do as you tell me without asking questions. I accept your 
advice with a bowed head. ] (2) 


[Note—'What was “not proper to do?” Why was Shiva reluctant to marry Uma? 

After Shiva had decided that he will renounce all links with Sati and lead a life 
of renunciation and dispassion like a hermit, spending his time in mediation and 
contemplation, repeating the holy name of Lord Ram, preaching about him and 
hearing his divine stories being narrarted at different hermitages on sages and saints 
on earth, and generally living a life of a Sanyasi (a reclusive hermit or ascectic), it will 
be highly inappropriate to marry and go back to the life of a householder. In this 
context, refer to the following verses of Ram Charit Manas—(a) Baal Kand:-- (i) 
Chaupai line nos. 2-6 that precede Doha no. 57; (ii) Chaupai line nos. 7-8 that precede 
Doha no. 58; (iii) Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 3 
that precedes Doha no. 76; and (b) Aranya Kand:-- (iv) from Chaupai line no. | that 
precedes Doha no. 43—to Doha no. 44 (where Lord Ram explains to sage Narad why 
the former prevented the latter from getting married). 

It is not expected even from human beings that once they have renounced the 
world and declared that they will live a life of a hermit or ascetic, they go back on 
their vow and re-enter a householder’s life by marrying and living with a female 
partner. If an ordinary human is not expected to do so because it is violative of the 
sanctions of the scriptures, then how someone as exalted and honourable as Lord 
Shiva is expected to do so? It will be a highly unacceptable act. 

This being the situation, how do we justify the position that Lord Ram is not 
giving Shiva a wrong advice or instruction that violates the scriptures by telling him 
to marry Uma? Well, the answer is this: Firstly, Shiva had taken a vow that he will 
have nothing to do with Sati in her present body because she had unfortunately 
assumed the form of Sita, Lord Ram’s consort (refer: from Chaupai line no. 7 that 
precedes Doha no. 56—to Chaupai line no. 2 that precedes Doha no. 57). But that 
does not mean that Shiva would not accept Sati with a new body, in her new life that 
had nothing to do with her previous life. The sin that Sati’s body committed was burnt 
with the body of Sati. The Atma or the soul is eternal and incorruptible. So, the Atma 
of Sati was not tainted by the sins committed by her body. When her Atma assumed a 
new body of Uma, this new form had no links with the tainted body of the previous 
life; that body had been ‘burnt to ashes’ (refer: Chaupai line no. 8 that precedes Doha 
no. 64). This fact is alluded to by Lord Ram when he tells Shiva that his vows of not 
accepting Sati as his wife is already fulfilled, and thus Shiva should now honour the 
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Lord’s words of marrying Uma (refer: Chaupai line no. 6 that precedes Doha no. 77 
herein below). 

Secondly, Shiva is also an exalted senior God, one of the Trinity Gods. This 
being the case, it is obligatory upon him to fulfil the wishes of his devotees who do 
Tapa to please him. There are countless instances in the Purans and other scriptures 
that when someone did Tapa to please Lord Shiva, the latter appeared and granted the 
worshipper his desired boon. Therefore, Shiva just could not refuse this privilege to 
Uma when she did Tapa to have him as her husband. 

We have already read that Sati had burnt her body which had become tainted 
by her assuming the form of Sita, and so all her sins were burnt along with that body. 
Uma’s Tapa had further purified her of whatever traces of past sins that may have 
dogged her into her new birth. She had reiterated her loyalty towards Lord Shiva by 
single-mindedly pursuing Tapa to attain the Lord, and inspite of provocatory 
statements made by the Sapta-rishis who had come to test her sincerity and loyalty, he 
had remained steadfast in her vows to be loyal to Lord Shiva and accept him as her 
husband no matter what happens. 

Thirdly, Uma had already got the blessing of Brahma, the creator, when he 
appeared before her upon completion of her Tapa to grant her the wish that she would 
marry Shiva (refer: Doha no. 74 along with its preceding Chaupai line no. 8). 
Brahma’s words cannot go wrong because he is the one who determines the fate of all 
living beings; Brahma’s words have to be kept. 

Shiva regards Lord Ram as his revered deity and Lord, and therefore it is 
obligatory for him to obey the latter. This is why Shiva says “that Lord Ram’s words 
must be honoured without asking any questions”. A similar idea is expressed in Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha no. 177 in 
relation to Bharat accepting the principle that one should always obey his seniors such 
as parents and guru (moral preceptor and teacher). 

Shiva explains why he has decided to accept Lord Ram’s “orders”, which is actually a 
polite request, in verse nos. 3-4 herein below. 

All these events add upto one conclusion: There was no problem if Shiva 
marries Uma. | 


Trg frat ae as he ort fore forare Hat Ast ST 3 
Ge wa vita ae anr | sre fat ax ater Gert i ¥ N 


matu pita gura prabhu kai bani. binahim bicara kari'a subha jani. 3. 
tumha saba bhamti parama hitakari. agya sira para natha tumhari. 4. 


One should keep the words of one’s parents, a guru (moral preceptor and teacher) and 
the Lord (here meaning both the worshipped deity as well as one’s Master)’. (3) 


You are my well-wisher in every imaginable way, and therefore I will willingly 
accept your orders by keeping them on my head (which is another way of saying that I 
am bowing my head before you and accepting your instructions without questions).’ 


(4) 


[Note—'A similar idea is expressed at other places in Ram Charit Manas, Ayodhya 
Kand—(i) Chaupai line nos. 1-4 that precede Doha no. 177 in relation to Bharat 
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accepting the principle that one should always obey his seniors such as parents and 
guru (moral preceptor and teacher); and (ii) Chaupai line no. 5 that precedes Doha 
no. 315 where Lord Ram gives this advice to his younger brother Bharat, saying that 
if one follows the path advised by one’s parents, guru and Lord, then even if that path 
is not auspicious, the person’s efforts still won’t go in vain. ] 


Wy des a dent ge | ais fasten ert St TEAT I UI 
PUY NTE URS | AT NUR À EA HES IE N 


prabhu tosé'u suni sankara bacana. bhakti bibēka dharma juta racana. 5. 
kaha prabhu hara tumhara pana rahe'u. aba ura rakhéhu jo hama kahe'u. 6. 


The Lord (Sri Ram) was satisfied when he heard Lord Shiva’s words which were 
infused with elements of ‘Bhakti’ (devotion), ‘Vivek’ (wisdom) and ‘Dharma’ 
(righteousness, propriety, noble conduct). (5) 


The Lord (Sri Ram) told Shiva—‘Oh Har (Shiva)! Your vows have been kept’. Now 
please be kind to keep in mind what I have told you.’ (6) 


[Note—'Three things are mentioned here—viz. ‘Bhakti’, ‘Vivek’ and ‘Dharma’. Lord 
Shiva was a devotee of Lord Ram, and had the highest degree of devotion for his 
revered Lord, i.e. for Lord Ram. Bhakti requires that one should be submissive, 
devoted and loyal towards the revered deity whom he worships. A devotee must 
regard his worshipped Lord as his best well-wisher, and all the orders of the Lord are 
to be honoured without question. So, since Shiva humbly accepted whatever his 
revered Lord Ram advised him to do, the former’s answer is said to be soaked in 
‘Bhakti’. 

Shiva’s acceptance had elements of ‘Vivek’ and ‘Dharma’ because he was 
aware of the principle that one must honour the words of his parents, his guru and his 
Lord. He was also aware of the fact that the body that commits a sin must be 
punished, but the Atma is incorruptible. Sati had been severely punished because she 
died by burning herself. Uma was absolutely flawless. Whatever vestiges of past sins 
that might have remained clinging to her Atma were eliminated when Uma did severe 
Tapa. Remember: Tapa is highly purifying and enabling. Besides this, it was 
obligatory for Shiva to honour the wish of his devotee—in this case Uma—who wants 
to have him as her life-partner. Shiva did not violate any of the principles of moral 
law and ethics when he decided to obey his Lord’s words instructing him to marry 
Uma. 

Shiva’s decision to accept Lord Ram’s instructions were in line with the 
principles of Dharma and Vivek, besides being in accordance with the principles of 
Bhakti. 


°Shiva had taken a vow that he will not accept Sati in her present body or form 
because she had assumed the form of Sita—refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 56—to Chaupai line no. 2 that follow 
this Doha. He had kept this vow as long as Sati lived as is clear from reading the 
subsequent verses, viz. from Chaupai line no. 3 that precedes Doha no. 57—1ight upto 
Chaupai line no. 4 that precedes Doha no. 60. Shiva had abandoned Sati from his 
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mind and heart; mere presence of her meant nothing to him just like a renunciate 
ascetic or hermit who is unconcerned and unaffected by his surroundings. 

Later on we read that Sati had burnt herself—and this ended her existence 
once and for all. So, in effect, Shiva lived upto his vows—“not to have any thing to do 
with Sati as long as she lived”. This is history now. Uma is a new individual, born at a 
new place, has her own fate and life. So, this was a new beginning, a new chapter. 
Shiva won’t break his vows if he accepted Uma. ] 


SAM AT ST TST | Pent Ais Aft ST TST 9 
cate wane faa ate se | ret Ws Sift TAT YETT I I 


antaradhana bha'ē asa bhasi. sankara so'i murati ura rakhi. 7. 
tabahim saptarisi siva pahim ā'ē. bolé prabhu ati bacana suha’e. 8. 


Giving his instructions to Lord Shiva as narrated above, Lord Ram vanished from 
sight. Lord Shiva enshrined that divine image of his revered Lord Ram in his heart. 


(7) 


Just at that time, the seven celestial sages, known as the ‘Sapta Rishis’, came to Lord 
Shiva (as prophesised by Brahma)’. Lord Shiva spoke to them in pleasant words (as 
narrated herein below). (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 75. 

The “Sapta-rishis” was a group of seven ancient sages or seers consisting of 
the following—Kashyap, Atri, Jamdagni, Vishwamitra, Vasistha, Bharadwaj and 
Gautam. 

Here in Ram Charit Manas it is just said that the seven sages came to Lord 
Shiva after Lord Ram vanished from sight. That means, the seven sages were askewd 
by the creator Brahma to go and meet Shiva before proceeding to meet Parvati. 

But in Tulsidas’ “Parvati Mangal’, verse no. 75, it is said that the sages came 
when Lord Shiva remembered them. 

These seven sages were the following—Kashyap, Atri, Jamdagni, 
Vishwamitra, Vasistha, Bharadwaj and Gautam. 

The same narration of coming of the Sapta-rishis when Lord Shiva 
remembered them is also mentioned in Shiva Puran, 2/3/25/7-11. 

Another variation in the narrative of Ram Charit Manas and other books, such 
as Parvati Mangal and Shiva Puran, is that while Lord Shiva asks these sages to go 
and test the sincerity of Parvati in Ram Charit Manas (refer: Doha no. 77 herein 
below), he has sent them to the father of Parvati to fix a date for the marriage and do 
whatever is necessary in Parvat Mangal, verse no. 78.] 


a0. mad ue ais Te WH UT HE | 


faite ak usung uaa ait He Hag tl 99 N 
doha. 
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parabati pahim ja'i tumha prema pariccha lēhu. 
girihi préri patha'ehu bhavana dūri karéhu sandéhu. 77. 


First of all, you go and test the sincerity of affection and devotion of Parvati. Once 
you are satisfied, then go to Giri (her father) and inspire him to persuade his daughter 
Parvati to return home. Dispel all his doubts and clear the air of confusion and 
uncertainties that have clouded his mind and heart. (Doha no. 77) 


[Note—Brahma knew that Shiva would like to test Parvati’s sincerity and devotion. 
This is because Brahma is the ‘creator’ and is ‘all-knowing’. He knows what will 
happen in the future point of time. That is why he had told Uma that, first the Sapta 
Rishis would come to you, and then her father would come to persuade her to return 
home, at which time she must not resist but oblige him. 

The question arises: When Lord Ram has already requested Shiva to marry 
Parvati, and Shiva has accepted it, then why did he wish to “test Parvati’s devotion 
and sincerity”? The probable reason is that Shiva was sceptical of Parvati as he knew 
her nature from her past life as Sati—that she was of a fickle mind. Shiva had 
accepted Lord Ram’s orders rather ‘reluctantly’—trefer: Chaupai line nos. 1-2 that 
precede Doha no. 77. He wanted to be sure if Parvati has changed for good, or 
whether she still has the same nature as was in her previous life as Sati. 

If Parvati had by chance still exhibited even a trace of her past self, then Shiva 
would have found an excuse to refuse Parvati’s marriage with him. Shiva would then 
have invoked Lord Ram to tell him that she hasn’t changed a bit, that she still carries 
the old corrupt habit in her new life as Parvati, and therefore it is not at all advisable 
for him to accept her as his consort, especially when he had taken a stern vow of 
having nothing to do with her. 

But on the contrary, if she had completely undergone a transformation, if she 
shows reformation and resolution in character, then surely she can be forgiven and 
accepted in the fold. Even Lord Ram tests the sincerity of his devotee before 
accepting him or her as one of his own; testing a devotee’s sincerity and dedication is 
acceptable. 

Another interesting interpretation is this: Lord Shiva was aware of Parvati’s 
love for him as is clear when we read Chaupai line no. 2 that precedes Doha no. 76 
above which says, in essence, that “though Shiva was a renunciate and a recluse, still 
he was feeling sorry because his devotee (here meaning Parvati) was suffering due to 
the pain of his separation”. So, Shiva had no doubts about Parvati’s sincerity, but the 
world wasn’t aware of it, and the world is so nasty that if Shiva accepted Parvati 
without any test then a lot of wicked tongues would start wagging. Hence, it was 
necessary to tell the world that he had accepted Parvati after due testing, and this 
testing was done not by him but by “a jury of seven celestial sages” so that no trace of 
doubt is left in anybody’s mind about the purity and holiness of Parvati. This was 
very crucial because all the gods and their respective goddesses, as well as the great 
sages and Brahmins who had gathered to attend the fire sacrifice of Daksha had 
scorned at Sati’s loyalty and faith when she had defied her husband (Shiva) to go and 
attend her father Daksha’s fire sacrifice against his advice not to do so (refer: Doha 
no. 62 and its preceding Chaupai line nos. 1-8), leading to her getting angry and 
burning herself in disgust—trefer: from Chaupai line no. 1 that precedes Doha no. 
63—to Chaupai line no. 8 that precedes Doha no. 64). 

Later on in the story of Ram Charit Manas we shall read that Lord Ram had 
subjected Sita to the “fire test of purity” at the end of the war at Lanka—refer: Ram 
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Charit Manas, Lanka Kand, Doha no. 108—to Doha no. 109. Does this mean that Sita 
was corrupt, or that Lord Ram doubted her integrity? The whole war was fought to 
liberate her from the clutches of the demons, and then this to happen was incredulous? 
But Lord Ram was very wise: he knew that it was necessary to keep tongues from 
wagging and making false accusations. ] 


ao. Rie wit cat as at afar aoa SAT Hg N 


caupa’. 


risinha gauri dékhi taham kaisī. miratimanta tapasya jaisī. 1. 


The (seven celestial) sages saw Gauri (Parvati) there (i.e. at the place where she had 
been doing Tapa) as if she was a personified form of Tapa (penance, austerities and 
sufferance for a noble cause) itself. [She was radiant with the divine aura acquired by 
doing penances and observing austerities. She personified all the virtues of Tapa, and 
when the sages saw her they found her in a state of exalted existence that can come 
only when one has attained the highest level of purity as a fruit of successful Tapa. ] 


(1) 


[Note—Refer also: Shiva Puran, 2/3/25/19. 

Even the first glance of Parvati convinced the sages that she was absolutely 
immaculate and worthy of being Shiva’s partner. Whatever may be her sins in her 
previous life as Sati, all those sins have been burnt along with her physical body when 
she burnt herself in the fire of Yoga (as narrated in Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 64). 

Presently in her new birth as Parvati, her Atma (i.e. her ‘pure self’ or Soul) 
was as divine, as holy and as immaculate as it could ever be. Even as the ordinary fire 
burns all the impurities of anything that is put into it, the rigours of Tapa too leaves 
the person who undertakes it fully purified and free of any after-effects of sins 
committed by him or her. This results in the shine of the Atma coming to the fore in 
the form of a radiant and glorious halo around the concerned person just like the 
brilliant halo that surrounds the sun in the sky.] 


alot AM Gy SAHA aN HAT HIT AT ATT N R M 
thle aeg HT TS Ves Sa ST Aes A feet RER I 3 N 


bolé muni sunu sailakumari. karahu kavana karana tapu bhar'. 2. 
kēhi avaradhahu ka tumha cahahu. hama sana satya maramu kina kahahū. 3. 


The sages said to Sailkumari (the daughter of the mountains; Parvati)—“Listen to us, 
oh Sailkumari! Why are you doing such a severe Tapa? (2) 


Whom do you worship, and what is your wish? Why don’t you tell us the secret of 
your heart (that has led you to undertake doing such a severe Tapa)?’ (3) 
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[Note—Refer also: Shiva Puran, 2/3/25/21 where the sages have asked Parvati—‘Oh 
Sailkumari; why are you doing such severe Tapa? Which deity do you worship; what 
do you want as a reward? Tell us everything.” 

An interesting point to note here is this: The sages did not adopt any conceit or 
a fictitious form when they went to Parvati to test her. Compare this to Sati who had 
assumed the form of Sita, Lord Ram’s wife, when she had gone to test the Lord (refer: 
Ram Charit Manas, Baal Kand, Doha no. 52). In a way the sages told Parvati that the 
proper way to test someone is to be honest with him. They had straightforwardly 
asked Parvati why she was doing Tapa without using any disguise to hide their 
identity to mislead her. ] 


wed Ga Wy sila Aas i efaeg art eat gag Ut ¥ UI 
TY to UU A as fara | aed at ae tft SoTAT N y UI 
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kahata bacana manu ati sakucā'ī. hamisihahu suni hamari jarata’. 4. 
manu hatha para na suna'i sikhava. cahata bari para bhiti uthava. 5. 
narada kaha satya so'i jana. binu pankhanha hama cahahim urana. 6. 
dekhahu muni abibéku hamara. cahi'a sada sivahi bharatara. 7. 


Parvati (“Sailkumari”) was very hesitant’ as she replied—‘Oh Sages! You will laugh 
when you hear my stupidity, stubbornness and ill-wittedness (“Jad-taai”). (4) 


My Mana (heart and mind) has become adamant and it won’t listen to any advice or 
imploring. It wants to raise a wall on water! [This is a metaphoric way of saying that 
“my mind and heart want something as impossible as desiring to erect a wall on the 
flowing water of a river or ocean, something which is absolutely impossible. But what 
can I do? As I have already told you, my Mana is very stubborn.”’] (5) 


Believing in the words of sage Narad, I am trying to fly in the air without having 
wings! [That is, like making an impossible attempt to fly without wings, I too am 
trying to make an attempt to marry Shiva without having the required qualifications 
for it.] (6) 


Oh sages, look at my stupidity that I am trying to become a wife of Lord Shiva! [I 
know that what I am trying is impossible to achieve—i.e. to marry Shiva. But what 
can I do? I am stubborn by nature; my mind and heart won’t hear reasoning and 


logic.]’ (7) 


[Note—Parvati did not wish to be disturbed. She had a hunch that these seven sages 
will prod her to abandon her Tapa and forget about marrying Shiva as this is 
impossible to achieve. In fact, this is what would happen soon. In their attempt to test 
the sincerity of Parvati’s devotion for Lord Shiva and her determination to have the 
Lord as her husband, they will try their best to deter her from pursuing this objective 
of marrying Shiva and change course. They will go to the extent of highlighting all 
the perceived negativities of character in Shiva and provide her with better options, 
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such as opting for Lord Vishnu who has fine characters, in order to see how firm she 
is in her devotion for Shiva, how resolute her mind is, and if she harbours any kinds 
of doubts about him. 

Parvati was fully devoted and committed to Lord Shiva, and so she wanted to 
pre-empt any nonsensical talk by the sages that would irritate her. That is why she 
said up front that her mind is stubborn and her heart is not ready to reason. So the 
sages should please better shut up! 


'Parvati was “hesitant” to reply. Why was she reluctant? She knew that the persons 
who have asked her the reason for her Tapa were great sages and they have already 
told her to speak the truth. For a girl to say that she wants to marry such and such 
person is a bit difficult for her if she has to say this to even her father in private 
audience, and here she is forced to disclose this secret desire in public, and that too in 
front of not one, not two nor three—but ‘seven’ sages. This made her very uneasy 
because this was a private affair for her. She even could not take the recourse of lies 
before the sages, not could she refuse to reply. She was in a sort of a quandary. 

She feared that the seven sages would ridicule her for her outlandish decision 
and far-fetched desire to marry Shiva. That is why she said even before they could 
make any adverse comments that her wish to marry Shiva was like (i) erecting a wall 
on water (verse no. 5), and (ii) flying without wings (verse no. 6). She expected that 
these comments would make the sages keep their quiet and go away. But this was not 
to be. Just like Sati hadn’t got the hint when Shiva had tried to enlighten her about the 
divinity of Lord Ram and had instead gone ahead to test the latter, these sages too 
didn’t get a hint of what Parvati meant. Instead, they continued with their ‘testing 
assignment’. 

Such is the wonder of the Lord’s “Maya” (delusion-creating powers) that even 
the wisest ones fail to pick up the hint when something is destined to happen as 
devised by the supreme Creator! | 


a0. Bd ae face Res Raua aa se | 
ANG At Suey UM Hag Tas ford WE it oe 1 


doha. 


sunata bacana bihasé risaya girisambhava tava deha. 
narada kara upadésu suni kahahu basē'u kisu géha. 78. 


When the sages heard the words of Parvati, they laughed in derision, saying—‘ After 
all, you have been born as a daughter of Mountains! 

[There is a sarcastic undertone in this comment. It means that like the 
grossness and the dullness of the mountains, whatever is produced in their realm too 
acquires their basic nature of being gross and dull. The mountains lack greenery and 
vibrancy of life; they are made up of lifeless and hard rocks. These are metaphors for 
dullness and grossness of mind and heart. In other words, Parvati is dull and stupid as 
well as stubborn and hard to reason with like the place where she is born. ] 

Say, has anyone’s home established if he or she had heeded the words (advice; 
suggestions) of Narad? (Doha no. 78) 
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[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that 
precede Doha no. 97 where Maina, the mother of Parvati, also accuses Narad in a 
similar way. A note appended to Chaupai line nos. 1-2 therein explains the matter 
further and why the accusations against Narad are misplaced and unjustified. 

Narad was the greatest devotee of Lord Vishnu, and a true sage and saint. His 
constant endeavour was to help the creature attain freedom from the endless cycle of 
birth and death. Narad always tried to wean away the creature’s Atma, i.e. his soul, 
from being entangled with this world, and instead move towards attaining permanent 
liberation and deliverance. Narad was a ‘Sanyasi’ par-excellence, and a Upanishad 
named “Narad Parivraajak Upanishad” that describes in detail the philosophy of 
Sanyas (life of worldly renunciation) is attributed to him. This Upanishad is one of the 
best of its category. 

This being so, Narad always dissuaded those with whom he came in contact 
from getting entangled into the world by marrying and raising a household because 
then the creature gets sucked in a vortex of worldly attachments, charms and 
responsibilities from which he finds himself difficult to extract later on in life. It’s like 
putting a foot in quicksand or quagmire or whirlpool: it’s quick and easy to get in, and 
virtually impossible to get out. 

What the seven sages meant here is that Parvati was being misled into 
believing Narad that she can lead a happy householder’s life by marrying Shiva. 
Didn’t she know that Shiva lives like an ascetic; in fact he was a patron god of all 
ascetics? Didn’t she know that he has no permanent house, but lives alone in the 
mountainous caves of Mt. Kailash? Didn’t she know that he has taken a vow of not 
marrying anybody after the incident of Sati defying his advice and assuming the form 
of Sita? 

They meant “Isn’t she being stupid to expect the impossible prospect of being 
happily married to a renunciate ascetic such as Shiva just because a sage named 
Narad, who is reputed to turn creatures away from getting entangled in worldly 
affairs, advised her to do Tapa to do so, knowing fully well that Shiva is a reclusive 
ascetic and can never qualify as a good householder? Isn’t she dull-witted and a 
block-head in the given circumstances to believe Narad and pursue a path that would 
not give her happiness, but ridicule her instead?”’] 


dO. qaga sacare wis i fae fake waq a aT STS UN g 


caupa’. 


dacchasutanha upadésenhi ja'’l. tinha phiri bhavanu na dekha a’. 1. 


[The Sapta-rishis said to Parvati—] ‘He (Narad) went and gave some advice to the 
sons of Daksha'. The result was that they did not come back to see their homes again. 
[After hearing Narad’s advice, the sons of Daksha developed profound renunciation in 
their hearts, and so they took to the lives of a ‘Sanyasi’, i.e. the life of a renunciate 
mendicant or hermit. They decided not to do Tapa to start a family, and instead do it 
to attain liberation and deliverance from the cycle of birth and death. They therefore 
renounced the world completely, never to return home.]° (1) 


[Note—'The word “Daksha” means one who is wise, skilled and expert in things. 
Narad had motivated the thousands of sons of Daksha to renounce the world, forego 
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family life and become mendicants. What the Sapta-rishsis meant to tell Parvati is that 
when even the sons of an expert father like Daksha were misled by Narad to renounce 
their homes, how can anyone expect that the daughter of the king of mountains who is 
surely not as wise as Daksha will not be an easy prey to Narad’s tricks? 

If Narad had successfully turned thousands of sons of the wise caretaker of the 
world, i.e. Daksha Prajapati who was appointed by the creator Brahma himself 
expressly for the purpose of propagating this creation, away from their homes and 
become mendicants like himself (i.e. like Narad), forgetting about their duty towards 
their father who had ordered them to do Tapa to start the process of creation, what 
better can be expected from Narad in the case of Parvati who was also doing Tapa to 
marry Lord Shiva and start a home and a family? 

So, Parvati must be aware of Narad’s tricks and be careful in following him. 
Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 60 and note no. 2 that is appended to it. 


?The story of Daksha and his sons is narrated in (i) Srimad Bhagwat Maha-Puran, 
Skandha 6, Canto 5, verse nos. 1-43, and (ii) Matsya Puran, Canto 5, verse nos. 4-12. 
The story in brief is as follows:--Daksha married the daughter of another Prajapati 
named Panchajan. From her he begot ten thousand sons who were jointly called 
‘Haryashva’. Perhaps the eldest one had this name, and all his siblings were known 
after him. {According to Matsya Puran, there were only a thousand sons, and not ten 
thousand. } 

Since Daksha had a desire to expand his kingdom to all corners of the earth, he 
advised his sons to go and do Tapa (penance and austerity) to acquire the ability to 
populate the earth. They went to a place known as Narayansar where the river Sindhu 
meets the Arabian ocean. There they took their bath and started doing Tapa. 

Sage Narad was on his wonderings, and coincidentally he came that way. 
Seeing these sons doing Tapa, he asked them the reason. When he learnt that they 
have decided to endure so much hardship to empower themselves to produce children 
who would fill all corners of the world, Narad thought that it was a waste of precious 
time and energy because the same effort could be devoted for attaining spiritual 
liberation and achieving nobler goals of life. So he decided to enlighten the sons about 
the futility of the exercise they were undertaking as it would only entangle their souls 
in the web of worldly affairs and trap them for eternity in the cycle of deeds and their 
effects. This Tapa could instead be used to give them eternal peace and bliss by way 
of liberation from this delusory world of falsehoods, illusionary charms and material 
entanglements that lead to nowhere, and which results in nothing but constant pain 
and misery instead of happiness, bliss and peace. 

Narad approached them and said—‘Have you seen the end of the earth? 
Without this knowledge, how do you know how many children you need to fill it, 
what is the size of your kingdom, and what resources you have? Even though you are 
the sons of Prajapati Daksha (who is supposed to be an expert of this knowledge 
because the word “Daksha” literally means one who is an expert of a subject and 
skilled in knowledge), it looks you are inept to handle the cosmic machine of the 
creator because one should not do anything without proper knowledge of its 
consequences. {That is, you don’t know that you will be trapped in your own web if 
you start procreating and populating the world, that you will be sucked-in the 
quagmire of worldly miseries and worries once you start a large family, and then your 
soul will never find peace anywhere in life. A wise man does not do engage in doing 
Tapa for such a mundane and worldly thing as producing children. Tapa is a highly 


548 


evolved spiritual exercise one should undertake to attain higher goals of life such as 
obtaining spiritual bliss and salvation that are not attainable by other ordinary means, 
and it should not be bartered for such worthless things as desiring sons and daughters, 
or for any other thing related to a material world that is perishable, a world that is full 
of pain and grief! 

You don’t have even the basic knowledge any learned man is expected to 
have. So how will you ever succeed in doing Tapa which is an extremely hazardous 
journey, and even if you do succeed you will not know how to judiciously use its 
eclectic rewards. It’s like sitting on a dynamite power-keg which would blow you off 
if you are not careful. 

Let me see. Do you know the answers of the following ten questions that 
would show you are wise and enlightened enough to be eligible to do Tapa? The 
questions are these: (1) Do you know that country where there is only one ‘Purush’ 
(Chief; Lord; Authority; Sovereign)? (ii) A ‘hole’ in which one can find a way to go 
in, but from which no one knows the way out? (iii) A ‘river’ that flows both ways— 
up and down (i.e. which rises to inundate high ground on one side of its bank, and 
undercuts the ground of the other side of its bank)? (iv) A ‘house’ made of 25 
mysterious ‘elements’? (v) A ‘Swan’ who speaks in a mysterious tongue? (vi) A self- 
rotating ‘wheel’ which has sharp serrated edges like that of a saw, which is as strong 
as the Vajra, the formidably hard material used to make the weapon of the king of 
gods known as Indra? (vii) A ‘woman’ who can assume countless forms? (vili) A 
‘Purush’ (male) who is the ‘husband of Punchaleek’? (ix) The ‘end of the earth’? (x) 
And do you really know the ‘meaning of your father’s instructions’? If you do not 
know the correct answers of these questions, you are not competent to do Tapa.’ 

The sons of Daksha were taken aback. They huddled around the sage and 
contemplated upon the answers. After a lot of deliberations and discussions, the 
answer that came to their minds opened a flood-gate of true spiritual wisdom for 
them, filling them with renunciation and propelling them towards seeking spiritual 
liberation and deliverance by dropping off the desire to do Tapa to procreate and 
expand their families. Instead, they became renunciate mendicants who spent the rest 
of their lives in preaching and seeking self-realisation which led to their ultimate 
emancipation and salvation. 

The answers to Narad’s ten questions that dawned upon their mind and 
intellect after due diligent contemplation and concerted deliberations are summarised 
as follows— 

(i) The ‘ling-deha’ (the gross physical body) is the country in which the only 
Purush (Authority) who resides to rule it as its sovereign is known as the ‘Atma’, the 
pure consciousness that is also called the individual’s ‘soul’. 

The only ‘Purush’ or sovereign Authority in this creation is the Supreme Being 
known as “Ishwar” or Lord God. The rest of this creation is the city under his control. 

(11) The gross physical body of the creature is the symbolic ‘hole’ in which the 
Atma remains trapped for eternity if it does not make efforts to leave it and become 
free. It is easy for the Atma to enter a body, but once it does enter the latter it gets so 
entangled with the body that it forgets about its true independent identity, and instead 
begins to treat this body as its ‘self’. Hence, it never sees an end to this hole as it 
remains perpetually ‘holed’ in it. 

(iii) Ishwar is supreme and a witness to all. He is the most exalted and 
almighty. He is self-sustaining and a sustainer of the rest of this creation. The Atma is 
a miniscule form of this Ishwar who lives inside each individual as the individual’s 
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“self”. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha 
no. 117. 

Once this enlightenment dawns on a person, he enters a state of internal bliss 
and obtains spiritual liberation from where there is no re-entering into the hole created 
by ignorance and delusions. 

(iv) The ‘woman’ is the person’s own “Buddhi” (intellect) which can direct 
him in any direction it wishes. A man is subject to the whims of his intellect just like a 
man who is under the control of a woman. 

(v) The “Maya” (delusions and its attandent ignorance, worldly attachments 
and desires) is the so-called ‘woman who changes colours and assumes many forms’. 
It is hard to recognise the true intentions of such a deceitful woman known as Maya. 
It is like a dancer who assumes so many postures and changes them so frequently that 
a man loses his bearings. Refer: Ram Charit Manas, Uttar Kand—(i) Chaupai line no. 
4 that precedes Doha no. 116; and (ii) Chaupai line no. 3 that precedes Doha no. 117. 

(vi) The ‘river with two banks and flowing both ways’ is the world of birth 
and death, the world that has two banks symblised by a beginning and an end, the 
world that gives happiness as well as sorrows. On the one hand it gives the creature an 
opportunity to attain higher goals in life that provide him with happiness and bliss if 
he is careful, and on the other hand it can push him into the slush of miseries and pain 
and make him slide further down to the pit of hell. The river flowing upwards and 
well as downwards is a metaphor for this world having opposite characteristics. 

(vii) The creature’s body made up of 25 elements is that mysterious ‘house’ in 
which the Purush (i.e. the pure consciousness known as the Atma representing the 
‘self’ and the Supreme Being) lives. These 25 subtle elements are the building-blocks 
used to create this house. They are enumerated in the Upanishads as follows— 

The Maha Upanishad of Sam Veda, in its Canto 1, verse nos. 4-6 gives a list 
of the twenty-five Tattvas in the specific sequence as follows—the five sense organs 
of perception (eye, ear, nose, tongue and skin) [these are the Ist five Tattvas] + the 
five sense organs of action (hand, leg, mouth, excretory and reproductive) [these are 
the 2nd five Tattvas]+ one Mana (mind) [this is the 11th Tattva] + one Ahankar (pride 
and ego) [this is the 12th Tattva] + one Pran (vital airs or life-giving winds) [this is 
the 13th Tattva] + one Atma (consciousness) [this is the 14th Tattva] + one Buddhi 
(intellect) [this is the 15th Tattva] + the five Tanmatras (the five subtle senses of 
perception such as seeing, hearing, smelling, tasting and touching) [these are the 16th 
to 20th Tattvas] + the five primary elements called the Panch Bhuts (earth, water, fire, 
air and sky) [these form the 21st to 25th Tattvas] = total twenty five Tattvas. [5 + 5 + 
1+1+1+1+1+5+5=25.] 

Atharva Veda’s Narad Parivrajak Upanishad, Canto 6, verse no. 2, stanza no. 
6 enumerates the twenty-five Tattwas as follows—‘“The subtle body has twenty-five 
components or parts or organs called the Tattwas (elements), and they are the 
following—the five perceptions (of smell, sight, hearing, taste and touch), the five 
faculties of action (accepting, going, speaking, sensual or sexual awareness and the 
desire to excrete or eliminate waste), the five Prans (i.e. the vital winds or airs that 
sustain life inside the body—Pran or breath, Apaan, Samaan, Vyan and Udaan), the 
five objects of perception (things seen, things heard, things smelt, things tasted and 
things felt), the four Antahakarans (i.e. the four aspects of the inner self which are 
Mana or mind, Buddhi or intellect, Chitta or sub-conscious, and Ahankar or ego), and 
one un-manifest Prakriti (or the latent, hidden but inherent nature and temperament of 
a creature). [Refer also to Mahopanishad, 1/4 — 6 of Sam Veda tradition.]” 
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The Shaarirako-panishad of Krishna Yajur Veda, in its verse no. 18-20, 
describes the twenty five elements of creation at the macro level of creation. To 
quote—‘The five gross organs of perception present in the body such as the ear, skin, 
eye, tongue and nose make up the five gross units or elements of creation at the micro 
level of the body of the creature. [Total 5 organs of perception. ] 

Then there are the five organs of action such as the anus, genital, hand, leg and 
speech (mouth). These are the five gross organs which add their count to the number 
of elements or units or dimensions that exist in this creation at the micro level. [Total 
5 organs of action. ] 

Besides these, there are the five subtle sense perceptions such as the 
perceptions of hearing (relevant to the ear), feeling or touching (relevant to the skin), 
seeing various forms and shapes (relevant to the eye and the faculty of sight), taste 
(relevant to the tongue) and smell (relevant to the nose). [Total 5 senses of 
perception. | 

Thus the tally comes to twenty three elements of creation as follows—8 
Vikaarsl + 5 organs of perceptions2 + 5 organs of action3 + 5 senses of perceptions4 
= total 23 (18-19). 

The twenty fourth element or unit or dimension of creation is said to be the 

invisible and un-manifest cosmic Nature. [This brings the tally to 23 + 1 =24.] 
And finally, there is the ultimate chief Authority of creation, called the supreme 
Purush, the Supreme Being, who forms the last unit of creation. This entity is 
immutable and indivisible, it is non-dual and eternal, it is infinite and imperishable, 
and it is all-pervading, all-incorporating and all-encompassing. Therefore there is 
nothing beyond it to count; it is the final frontier; there is nothing that exists beyond it 
that can be counted as an independent entity superseding the Chief Purush. 

Thus we come to the total tally of twenty five elements. [The tally is arrived as 
follows—23 elements + 1 invisible and un-manifest cosmic Nature called Prakriti + 1 
Supreme Being called Brahm or the Viraat Purush = total 25 elements. ] 

In this way, the entire universe or cosmos is made up of twenty five elements.” 
{1The eight Vikaars according to verse no. 17 of the Shaarirak Upanishad of Krishna 
Yajur Veda, they are the following— They are the following—one Mana (mind) + 
one Buddhi (intellect) + one Ahankar (pride and arrogance) + one Akash element + 
one air element + one fire element + one water element + one earth element = total of 
eight elements that cast their shadow on the purity of Nature (just like the shadow of 
the earth casts its shadow on the bright moon to result in the lunar eclipse). 


“The five organs of perception are the following—ear, eye, nose, tongue and skin. 


`The five organs of action are the following—hand, leg, mouth, genitals and 
excretory. 


“The five perceptions are the following—seeing, hearing, smelling, tasting and 
touching. } 

According to Sankhya Shastra, there are twenty-five fundamental Elements or 
Tattwas as follows—one Avyakta (the un-manifest entity known as Prakiti or cosmic 
Nature) + one Buddhi (intellect, wisdom, discrimination) + one Ahankar (the inherent 
ego and pride that is integral to all the creatures) + five Tanmatras (senses—sight, 
hearing, smell, touch and taste) + eleven organs (five organs of perception—eye, ear, 
nose, skin and tongue respectively + five organs of action—hand, leg, mouth, 
excretory and genital) + one Purush (the macrocosmic Consciousness; the cosmic Self 
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or Atma or Soul; the Male aspect of creation; the Viraat Purush who is all-pervading, 
all-encompassing, omnipresent, eternal, infinite, un-manifest and almighty Lord of 
creation; the macrocosmic gross body of creation). 

There is another version as to what constitutes the twenty-five Tattvas. They 
are the following—Purush (the primal cosmic Male; the Viraat Purush), Prakriti 
(primal Nature), Mahtattva (the powerful Buddhi or intellect), Ahankar (ego, pride), 
the five organs of perception (i.e. the eye, nose, ear, tongue and skin), the five organs 
of action (i.e. the hand, leg, mouth, excretory and genitals), the Mana (mind), the five 
perceptions (such as the spoken word or speech, sight, smell, touch and taste), the five 
Bhuts (i.e. the five primary elements, the earth, water, fire, air and space or sky) = 25. 


(viii) The ‘Swan’ that speaks in a mystical and mysterious language is the 
scripture that teaches a creature to become free from worldly delusions and see the 
path of truth and reality. The scriptures are compared to the Swan because this bird is 
believed to pick up only the best and the purest things to eat, lives in clean water, and 
is coloured white which is the colour of purity and holiness. The language the 
scriptures speak is ‘mystical and mysterious’ because it is difficult to understand them 
and their true intent. More often then not they are misinterpreted. And their teaching 
is also unconventional as they tend to pull the creature away from the entanglements 
of the material world that look so enticing and attractive on their face that anyone who 
says that the charms of the world would lead to pain and misery is deemed to be out 
of his senses. 

(ix) The ‘self-rotating wheel’ is the “Kaal Chakra”, the wheel of time and 
destiny. This wheel keeps on rotating endlessly and sucks in everything that comes 
within its grasp, sparing none and compromising on nothing. 

(x) The ‘father’ is the selfless scripture, and the ‘real meaning or the real intent 
of the orders’ of this father is to attain eternal peace, happiness and bliss. This is 
possible by self-realisation that comes by meditating upon ‘self? and contemplating 
upon the truth and reality of creation and its various components. This will help the 
‘son’, the creature, to attain eternal peace, happiness and bliss. Doing Tapa is one of 
the ways to attain this objective in life. It teaches the creature to practice exemplary 
self-restraint and austerity; it inculcates in him the desire to atone for his past sins by 
doing penance that purifies his inner-self and enables him to attain the higher state of 
existence at a transcendental plane of Consciousness. 

Just as no loving father would want that his son should suffer and no father 

would give his son a wrong advice, the scriptures also do not misguide anyone. 
In other words, Narad advised the sons of Daksha that they should use the energy 
derived from Tapa for their spiritual well-being and upliftment because it would 
benefit them in every way, and they should not fritter away this opportunity by 
wasting their energy in gross activities as procreation and indulgence in worldly 
affairs. 

The effect of this confabulation with Narad was so profound that these 
thousand sons of Daksha did Tapa but utilised its rewards for their spiritual 
upliftment. They renounced the material world and decided to become mendicants. 
They never went back to their homes and forgot about raising families and populating 
the world. 

Now when their father Daksha came to know about all this, he became angry. 
But the creator Brahma, the father of Narad as well as of Daksha, intervened to pacify 
him. Brahma requested Daksha to try all over again. 
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Hence, Daksha once again produced another batch of a thousand sons named 
‘Sablaashva’ from his wife, the daughter of Panchajanya. Like his earlier sons, 
Daksha advised these sons to go and do Tapa to get themselves empowered to 
populate the earth. These sons were also preached by Narad in the same way as he 
had done to the first batch of Daksha’s sons. The ‘Sablaashva’ sons too renounced the 
world and became mendicants. 

This time Daksha was furious. He cursed Narad that he would never be able to 
marry and settle down to raise a family and enjoy its comforts and pleasures, and that 
he would always remain wondering from place to place in the 3 Lokas (worlds) like a 
friar or mendicant or hermit. {Refer: Srimad Bhagwat Maha-Puran, Skandha 6, Canto 
5, verse no. 43.} 

The second part of the story is narrated in Srimad Bhagwat Maha-Puran, 
Skandha 6, Canto 6. In its verse nos. 1-3 it is narrated that Daksha Prajapati begot 
sixty daughters from his wife named ‘Asikni’. These daughters were married off to 
different Rishis (ancient sages), and their children then populated the world. 

Out of the sixty daughters, ten were married to Dharma, thirteen to sage Kashyap, 
twenty-seven to the Moon God, two each to Bhut, Angiraa and Krishaashva, and the 
remaining four daughters to Taaksharya (serpent). 

The rest of this Canto no. 6, verse nos. 4-45 then goes on to describe in detail 
the names of these sixty daughters of Daksha Prajapati and the huge families they 
produced which finally populated the entire earth.] 


Fartehd ait Fe Sa T | RARR HL YA AA ETET N 3 


citrakētu kara gharu una ghala. kanakakasipu kara puni asa hala. 2. 


Similarly, Narad had ruined the household of Chitraketu', and the fate of 
Kanakakshipu was no better’. (2) 


[Note—The Sapt-rishis cite two more instances to persuade Parvati to not follow 
Narad’s advice. One was related to the story of king ‘Chitraketu’, and the other to 
Prahalad, the son of Hiranayakashipu who was also known as ‘Kanakakshipu’. 


'The story of “Chitraketu” appears in Srimad Bhagwat Maha-Puran, Skandha 6, 
Canto nos. 15-17. The relevant part of this story is as follows— 

Chitraketu was the soverign of the country called Shursen. It is believed that he had 1 
crore [1 crore = 10 million] queens, but no children. One day sage Angiraa came to 
his court. The king reverentially welcomed the sage. After formalities were over, the 
sage asked the king why he looked so worried and gloomy. The king replied that he 
has no sons (heirs) and it is causing him immense distress. He asked the sage if there 
is a solution for it. 

Sage Angiraa organised a son-begetting fire sacrifice, and at the end of the 
rituals he told the eldest and the best queen of Chitraketu, named Krit-duti, to eat the 
remaining part of the sacrificial pudding as sanctified food that was especially 
empowered by relevant Mantras of the deity known as ‘Twastaa’, the deity which 
fulfils all desires and gives contentedness to the worshipper. The sage told the king 
that with this empowered food, he will beget a son, but this son will be the cause of 
his happiness as well as sorrows. Then the sage went away. 
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When the son was born, the king donated liberally. Since Krit-duti, his eldest 
queen, had borne a son, the king began to give her preferential treatment which 
created jealously among his other queens. Once when the child was asleep and the 
mother was engaged in some household affair, the jealous step-mothers put some kind 
of poison on his lips because of which the boy died. 

For quite some time, the child’s mother was unaware of his death. When she 
sent an attendant to bring the child to her, the latter fainted when she saw the boy dead 
on his couch. Both the parents, the king and the queen, were overcome with grief. 

Just at that moment, sages Angiraa and Narad came there disguised as 
mendicants. They consoled the king by saying—‘Why do you grieve? Think who this 
boy was for whom you lament so much. Think: what relationship this boy has with 
you; who were you of this boy in his previous life, and would be in his next life. Even 
as grains of sand flow in a river and collect to form big mounds at remote places from 
the place of their origin, a creature trapped in the endlessly rotating wheel of Kaal and 
Karma (time and deeds) is born and reborn in the endless cycle of birth and death as 
this wheel turns. This naturally causes a continuous cycle of union and separation. 

Just as some of the seeds produce fruits (trees) and some don’t, the influence 
of Maya (delusions) creates a sense of a happy union and a sorrowful separation 
between two independent individuals. Just like the grains of dust or sand coming 
together or parting away as they flow with the current of water in a river, the 
individuals come together or move away as they flow in the current of the river of 
Kaal (time and circumstance) and Karma (deeds and their effects). 

All such relationships are transitory and illusionary; nothing is permanent. 
Why do you grieve; why and for whom do you lament? I, you and the rest of the 
creatures of this world were not in their previous birth as they are now, and nor will 
they be after their death at the end of this life.” {Refer: Srimad Bhagwat Maha-Puran, 
Skandha 6, Canto 15, verse no. 108. } 

The king was consoled and enlightenment dawned on his mental horizon. He 
wiped his tears and asked the mendicants who they were. Indeed you are highly 
enlightened and wise, and it is so fortunate that great souls like you wonder in this 
world to console ordinary people like us when they are submerged in a dark ocean of 
grief and sorrows, and provide them mental peace, succour and solace.’ 

Then sage Angiraa revealed the true identity of himself and Narad, and told 
king Chitraketu—‘You are a devotee of the Lord and wise, therefore it is not proper 
for you to feel as sorrowful as it seems you are for such mundane worldly affairs as 
losing a son with whom your soul has no relationship. When I visited you last time I 
found that it was fruitless to preach you the profound philosophy of spiritualism and 
metaphysics because you had still not tasted the bitter fruit of worldly attachments 
and involvements. So I agreed to give you a son so that you can have a first-hand 
experience of how miserable is this world and how miserable life becomes once one 
gets entangled in its affairs—such as first raising a family, then spending the entire 
rest of the life caring for it, and even at the final moments just before death worrying 
about it and the things left undone. That is, once you allow yourself to get entangled 
in worldly relations and developing a fallacious notion that such and such person is 
my son, my daughter or my family, you get sucked in a vortex of eternal misery and 
grief. Whatever happiness and comfort you do get are all transitory as well as 
illusionary by their inherent nature because in the long run they only give pain, grief 
and unhappiness. 

A home, a family, a wife and a son, wealth and worldly prosperity—all are 
transient, imaginary, and give nothing but misery and grief in the long run. All things 
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related to this material world are as transient and hollow as the world, which forms 
their basis, is. 

Hence, be at peace with yourself; don’t allow yourself to be trapped in a 

mirage.’ 
After this, Narad preached the Mantro-panishad to the king, and advised him to 
faithfully recite it (i.e. contemplate upon its meaning and try to understand its subtle 
spiritual implications; not just read it mechanically) for seven days at the end of which 
Lord Sankarshan would reveal himself before him. 

Then Narad decided to further enlighten the king about what sage Angiraa 
spoke above. So he told the Spirit of the son whose body was lying on the ground, 
‘Oh Jivatma (the pure conscious Soul of the living being)! Look at the way the king, 
the queen and others are grieving for you. Re-enter your body which is lying on the 
ground to provide them mental peace; live upto your duties and expectations in this 
world. Provide comfort to your so-called father, and sit on the throne as ordered by 
him because once you have entered the body which the world recognises as being that 
of the king’s son, you must live to fulfil your moral obligations as ordained by the 
Creator.’ 

The son woke up as from a deep sleep. He said—‘I have been wondering in 
countless lives in different worlds, assuming countless forms and having as many 
relationships, according to the deeds I had done in my previous births. Who is 
anybody’s parent or child? In some birth these people may have been my children, 
and in others I was their child. I had been a child of so many faceless and unknown 
creatures in my previous lives on the one hand, and had parented so many of them in 
my other lives on the other hand. Everyone is someone’s parent, child, friend, foe, 
partner, servant or lord in one or the other birth. 

So, how do these people think that I am their child and grieve for me; it is not 
possible that I was their greatest enemy in my previous life where they simply loathed 
me? 

Just as gold, silver and other commodities keep changing hands amongst the 
traders, the Jivatma keeps on changing relationships in every new birth depending 
upon the obligations it had incurred during the course of its previous life just like an 
accountant carries forward the credit or the debit balances from the previous 
accunting year to the next. Till the time two individual Jivatmas are together, they 
have some relationship with each other. Once they separate, this relationship vanishes 
like a bubble of water. 

[The gold or silver remains the same, only the person who holds control over 
them for a certain period of time changes. For a given period of time, the gold belongs 
to a certain person named “A”, and then it changes hand to belong to another person 
named “B”. As long as “A” has this gold, he loves it as his asset and cares for it. Once 
the same piece of gold goes to “B”, the first person loses interest in it.] 

The Atma (Soul; the pure Consciousness that is the real ‘self? of all living 
beings as opposed to their gross body) is eternal and independent; it is subtle and 
sublime; it is self-illuminated and without any relationships. ...... > {Refer: Srimad 
Bhagwat Maha-Puran, Skandha 6, Cantos. 14-15; Canto 16, verse nos. 1-11.} 

After this initial enlightening discourse, the Jivatma said—‘Listen, I will tell 
you about my previous life. I was a king of a country called Paanchaal. I had 
developed a sense of profound detachment and renunciation. I had once gone to a 
village. This lady who has become my ‘mother’ in this birth had given me some dry 
cakes made from cowdung to light up a fire to cook my meal because I was feeling 
hungry. These cakes had a large colony of black ants. I did not pay much attention 
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and set these cakes on fire to cook my meal, as a result of which all the ants died. I 
cooked my frugal meal and after offering it to Shaligram (a pebble-like stone 
worshipped as a symbol of Lord Vishnu), I ate the food. The ants which died have 
become my step-mothers in this life. They wished to take revenge upon me, and 
therefore they killed me by poisoning. Since the food cooked by burning the cowdung 
cake infested with ants was duly offered to Lord Vishnu before I ate it, and since I had 
done it without any knowledge of killing of the ants, my sin was not so serious and its 
after-effects were reduced substantially. Hence, all those ants got together as my step- 
mothers to kill me in one go (1.e. only once) in this life. Otherwise, I would have had 
to suffer in thousands of more births. 

I have fulfilled my obligations; I have repaid for my sins. I have nothing to do 
with these people any more. [My ‘mother’ gave me happiness by providing the 
cowdung cakes so that I could cook and satisfy my hunger. So I repaid my debts to 
her by giving her the joys a mother yearns for by becoming her child. Similarly, I 
repaid my debts to the ants by giving pleasures to these step-mothers who avenged my 
past mistake of killing them all in their previous life as ants.’ 

Saying this, the Jivatma left the body permanently. King Chitraketu was 
stunned and enlightened at the same time. He renounced the world and left home. 
Sage Narad gave him the Mantra of Lord Sankarshan (Vishnu), and advised him to 
pray to the Lord by offering hymns to him. When the king did Japa with this Mantra 
(i.e. repeated the Mantra) for seven days with devotion, he had a vision of Lord 
Seshnath, the celestial serpent on whose coiled back Lord Vishnu reclines on the 
ocean of milk in the heaven. King Chitraketu was given an air-vehicle on which he 
used to roam in the sky. Once he was cursed by Parvati, as a result of which he 
became the demon named Vrittasur. {Refer: Srimad Bhagwat Maha-Puran, Skandha 
6, Canto nos. 9-12. 


*The reference to “Kanakashipu”—This is the story of Prahalad, the son of the demon 
Hiranyakashapu. The entire episode is narrated in Srimad Bhagwat Maha-Puran, 
Skandha 7, Cantos 3—9. 

When Prahalad was still in his mother’s womb, sage Narad had taught her 
about the principles of spiritualism and devotion for Lord Vishnu. {Refer: Srimad 
Bhagwat Maha-Puran, Skandha 7, Canto 7, verse nos. 15-55.} 

Prahalad’s father was a demon and a sworn enemy of Vishnu. This led to 
bitterness between the son and the father. Hiranyakashapu never derived any pleasure 
and peace one expects from having a son. On the contrary, his son was a source of 
perpetual pain for him. It was his son Prahalad that ultimately led to 
Hiranyakashapu’s death when Lord Vishnu revealed himself as half-man and half- 
lion, an incarnation known as “Narsingh”, to slay Prahalad’s father because the latter 
was tormenting his son, a devotee of Lord Vishnu, and had even tried to kill him with 
a sword. 

The idea behind the Sapta-rishis citing these two instances was to persuade 
Parvati not to heed Narad’s advice as it always led to family discord. Remember: The 
Sapta-rishis were tasked by Lord Shiva to test the level of devotion that Parvati had 
for the Lord, to see if she is fickle minded or has firm determination. So, the Sapta- 
rishis hit at the very root of Parvati’s conviction in order to test her determination by 
telling her that if she followed Narad’s advice she is bound to suffer like Chitraketu 
and Hiranyakashapu. | 
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ang fra St ya Ae an i state arf aft very rar it 3 
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[The Sapta-rishis continued to admonish Parvati and tried to sway her decision of 
firmly following the path advised by sage Narad—‘that she should do Tapa to request 
the Supreme Lord to grant her the boon of marrying Shiva as the latter was her eternal 
husband’. To achieve this aim, the Sapta-rishis derided Narad and told Parvati that 
anyone who had believed him and followed the path showed by him had been 
deprived of his home and hearth; they had to leave the comfort of their homes to 
spend the rest of their lives begging for food like wondering mendicants. So, what 
happiness does she expect by following Narad’s advice? It’s insane to do so.] 

‘Any man or woman who pays attention to the advice of Narad is sure to leave 
his or her home to become a begger (i.e. a mendicant who begs for food). [In other 
words, it is insane for you to believe that if you do as Narad had advised you, you will 
get happiness in life. You want to marry and settle down with your husband in a 
home. This is not possible if you do as Narad has told you for the simple reason that 
whosoever followed his advice had become homeless. They had become mendicants 
and hermits who had to beg even for the basic requirement of food to feed themselves, 
let alone derive comfort of a happy married life which you aim to achieve.] (3) 


His (Narad’s) Mana (heart and mind) is full of deceit though he looks so saintly from 
his external appearances. Indeed, he wishes everyone to become one like him’. (4) 


[Note—'This statement has two connotations—(i) On the face of it this means that 
Narad is so wicked that he wants everyone to become wondering mendicants as he 
himself is. He does not want others to enjoy the comforts of a homely life; he is 
jealous of others. (ii) But the other meaning is the real substance of this statement: it 
means that Narad wants the creature to find liberation for his soul from the entangling 
web of this world. Narad is not jealous of anyone’s happiness and comfort, but he 
wants that the creature’s happiness and peace is not limited to being superficial and 
transient but that it should be permanent and real. This is possible only when the 
creature frees himself from the entanglement of this material world of countless 
contradictions, and instead of pursuing this world the creature pursues the path of 
spiritual enlightenment and self-realisation that leads to liberation and deliverance for 
his soul, his Atma. Whereas pursuing the world would give him only transient 
happiness and illusive peace, pursuing the path of self-realisation and enlightenment 
would bestow upon him eternal happiness and peace of the highest kind. 

It’s such an irony that a great and pious sage of an immaculate character and 
noble intentions as Narad is accused repeatedly of being deceitful and wicked. Even 
Parvati’s mother has vehemently accused Narad of spoiling the life of her daughter by 
advising her to do Tapa for such an odd husband as Lord Shiva—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-4 that precedes Doha no. 97. 

Even in Srimad Bhagwat Maha-Puran, Skandha 6, Canto 5, verse no. 36 we 
read that Daksha has also accused Narad of the same things as the Sapta-rishis have 
alleged here—that “Narad assumes the external form of a holy man but is wicked 
internally, wishing bad of everyone.”’] 
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It is such an irony that you have believed such a (dubious) sage and have relied upon 
his words to wish to have a husband who is by nature dispassionate and disinterested 
in worldly affairs (such as marrying and raising a family, or seeking comforts and 
pleasures associated with a householder’s life)'. (5) 


[Now, the Sapta-risihis sort of exaggerate the perceived negativities in the character 
of Lord Shiva in an attempt to see if this sways Parvati’s resolve to devote her life to 
the Lord, and to examine whether she demurs and gives a second thought to her 
decision to marry Shiva after learning about his superficial drawbacks’. ] 

He is ‘Nirguna’ (i.e. has no worthwhile quality)’, he is ‘Nirlajja’ (has no 
shame or does not feel guilty for the way of life he leads)*, he has a weird appearance 
and wears a garland of skulls, he has no family line (“Akul”; has no parents and 
ancestors)’, he has no home and therefore no designated place where he could be 
found for sure (“Ageha”)°®, he remains naked (“Digambar”)’, and has serpents 
wrapped around his body (“Vyaali”)®. (6) 


Tell us, what comfort or happiness does one expect to get by marrying such a groom? 
It is such a foolish thing for you to be misled by the advice of an imposter (Narad)’! 


(7) 


Lord Shiva had first married Sati at the instance of some friends (i.e. his compatriots, 
the gods)'°, but later on he had manouvered things in such a way that Sati had to kill 
herself. [This refers to Parvati’s earlier life in which she had died by burning in the 
fire of Yoga at her father’s place.]'! (8) 


[Note—'This is a reference to Lord Shiva who is a renunciate God not interested in 
mundane affairs of life, who lives like a mendicant or an ascetic who prefers to 
remain submerged in deep mediation for most of the time, who remains aloof from all 
material pleasures and indifferent to all worldly attachments, who has no home per-se 
and lives on the snow-covered peaks of Mt.Kailash, who wonders alone in cremation 
grounds trying to provide liberation and deliverance to the soul of the dead by uttering 
the holy and divine name of Lord Ram in the latter’s ears, and so on and so forth. In 
short, Lord Shiva whom Parvati wants to marry is not at all fit to become a husband of 
a lady who wishes to establish a home and live a peaceful life as a householder. 
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*For a self-realised and enlightened person who has tasted the nectar of eternal bliss 
and peace obtained by maintaining a safe distance from the turbulent world, whether 
he is an immortal god or an ordinary mortal creature, remaining aloof from 
involvement with the world and renouncing any links with it comes naturally— 
because such renunciation and detachment gives him his peace of mind and bliss of 
heart. Since getting tied in the bond of marriage sucks a person in the whirlpool of 
worldly responsibilities and obligations from which, once accepted, it is difficult to 
get out, a self-realised and spiritually enlightened person would always strive to avoid 
this shackle and would prefer to remain free as a sky-borne bird. 

The Atma is like a free bird that wishes to remain free from any bondage, 
whilst the bond of marriage is like the same bird being caged for life. 

The character traits that are considered as negative or shortcomings in Shiva’s 
character appear to be so when one views them from the perspective of the world and 
how it judges someone. The gross world regards possession of material things and 
enjoying them as positive signs of success and a healthy mind that thinks of material 
growth, development, enhancement and expansion. But the world forgets that all 
things that are related to the sense organs of the gross body are as transient and 
perishable as the body and the world itself in which the body lives. The world and its 
physical charms are like the mirage of a dry desert that pulls a thirsty person toward 
itself only to lead him to his death because there is no water in that mirage. 

Similarly, imagining peace, happiness, joy, pleasure and comfort in the world 
and its material things is as foolish as trying to find water in the desert mirage. Only a 
few who are self-realised and exceptionally wise and enlightened strive to rise above 
the grossness of the world and attain a level of exalted existence, but for this to 
happen, for this noble aim to be realised they have to distance themselves from the 
world, become detached from it and renounce its illusionary charms and comforts. 

Lord Shiva is one such god. Being the Lord in-charge of death, he has 
witnessed the pain associated with life in this world, and how a creature feels 
unfulfilled at the end of his life inspite of his having gained every possible successes 
in life. Shiva sees that even those who claimed the highest degree of achievement and 
success in this world do not find peace at the time of death. They have to take a new 
birth because they are trapped in the wheel of Karma, the wheel that traps a creature’s 
Atma or soul in an endless cycle of birth and death depending on the deeds he or she 
does in previous life. On the other hand, those who had realised the futility of worldly 
pursuit and had spent their time in introspection and self-realisation find peace at the 
time of death; they have no desires left to be fulfilled and they die peacefully and 
happily. 

Having realised that there is no pith in this world, that the gross physical world 
of material sense objects does not give any kind of sustainable happiness, joy, 
comfort, peace and bliss, Lord Shiva had decided to keep a safe distance from it. 
Rather he prefers to remain submerged in the ocean of iternal bliss that comes by 
meditaton and contemplation, by remaining aloof from the turmoil of the surrounding 
world and maintaining internal calm and poise. This is possible only when one 
voluntarily abstains from getting sucked in the quagmire known as the world. And for 
this freedom to be maintained it is necessary to avoid all kinds of shackles and bonds 
that come on their own, even uninvited, once one marries and allows himself to be 
involved in the affairs of the gross world that is engaged in an endless cycle of 
procreation and death, a world where needs and desires have no end, and where one 
success, achievement or acquisition stokes the fire for newer and more of such things. 
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3The word “Nirguna” means without any attributes. The supreme Brahm, the 
Supreme Being, is said to be “Nirguna” by the scriptures such as the Upanishads 
because he possesses all the attributes that exist in this creation, which nullify or 
neutralise each other to render Brahm a neutral entity. It is like the case of an “Atom” 
which is neutral from the outside because it’s negatively and positively charged 
particles, the electrons and the protons, cancel each other out to produce a neutral 
Atom. 

But does this neutrality of the Atom mean that it is powerless and imptent? 
Who in this modern world not knows the stupendous power of ‘Atomic energy’ and 
its astounding potentials? Similarly, though Brahm is a neutral entity, its powers are 
so immense that not only has Brahm unleashed the genie known as this creation but 
expertly handles its affairs and exercises full control over it. 

Lord Shiva is not an ordinary god, but Brahm personified; he is a “Maha- 
Deva”, the ‘Great God’. 

The word itself briefly means the eclectic, glorious and beautiful virtues of 
truthfulness, purity, auspiciousness, wisdom, enlightenment, erudition, sagacity, 
blissfulness, dispassion, detachment, holiness and divinity. These are accompanied by 
a high degree of peace, tranquility, serenity, and their attendent happiness, joy and 
bliss. Since ‘truthfulness and auspiciousness’ are qualities that are beautiful, this word 
also means something that is beautiful and beyond reproach. 

Briefly therefore, the word ‘Shiva’ means ‘one who is auspicious, always 
pure, holy, divine, truthful, beautiful and blissful’. Shiva is the Lord who is self- 
realised and a personified form of the cosmic Consciousness and the Absolute Truth. 

The Maho-panishad of Sam Veda tradition, in its Canto 1, verse no. 7 
describes that Shiva was born from the forehead of the Viraat Purush, the 
macrocosmic, invisible and all-inclusive gross body of Brahm, the Supreme Being. 

The Panch Brahm Upanishad of Krishna Yajur Veda, verse no. 41 espouses 
that Shiva lives in the heart of the creature as an embodiment of ‘Sat-Chit-Anand’, i.e. 
as his Atma—“Shiva, as Sat-Chit-Anand personified, always lives in the heart. He is a 
constant witness of all that is happening. That is why the heart is regarded as the 
doorway to liberation and deliverance from the traps that have been laid out by this 
delusory and cunning world of artificiality to ensnare the creature in its tentacles.” 

The Bhasma Jabal Upanishad of the Atharva Veda tradition was preached by 
Lord Shiva himself to sage Jabal Bhusund, and it highlights the fact that Lord Shiva is 
no ordinary God, or even a senior one being a member of the Trinity of Gods 
consisting of Brahma the creator, Vishnu the sustainer, and Rudra the concluder, but 
is the supreme transcendental Brahm himself personified. Shiva is the Supreme Being 
himself. Refer Bhasma Jabal Upanishad, Canto 1, paragraph no. 1; Canto 2, paragraph 
no. 3, 6-8. 

The Tripura Tapini Upanishad, Canto 4, verse nos. 10, 14 assert that Shiva is 
the creator of everything in this creation, and Canto 1, verse no. 13 says that Shiva 
represents the creation itself much like Brahm, the Supreme Being who is also treated 
as being an embodiment of the entire creation. 


“Lord Shiva is not at all ashamed of the way he lives because he knows that he is 
following the Truth and the call of his inner-self that gives him eternal peace, 
happiness and bliss, and that he is fortunate not to have been mislead by the illusive 
charms of the material world. He is proud of his renunciate way of life instead of 
feeling guilty and ashamed of it. 
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Only a living being who has a gross physical body has a parent. One who has no 
physical body does not have a parent. The parent is the one who gives shape to the 
gross physical body of the living organism, while the Atma or the soul that lives 
inside this body of the organism is independent of the parent. 

Shiva is not a god with a physical body, but the eternal and pure cosmic 
Consciousness that is known variously as the Atma or the Soul, or even as Brahm. 
The Atma is pure Consciousness that has no beginning or end. That is Lord Shiva, 
who is a personified form of cosmic Consciousness, is also eternal and imperishable. 
The entire creation has its origin in Brahm represented by Shiva, and it is not vice 
versa. This being the case, Shiva has no parent from whom his origin can be traced in 
the conventional sense. Only mortal beings who have a gross body can trace their 
origin to a parent who gives birth to the body that the world recognises as a particular 
creature. But the Atma or the pure conscious soul of the living being that lives in his 
gross body is not created by any of the parents. Shiva represents this element known 
as the ‘Atma’ which is not related to anyone, and is not created by anyone for the 
simple reason that it is an eternal and imperishable entity that was present before this 
creation came into being, and will be there after this creation. 


°Lord Shiva is said to be “Ageha”—i.e. he has no known or certain home, and there it 
is difficult to know where he is or how to access him. 

It will be very easy to understand this aspect of Shiva if one understands that 
“Shiva” represents the essential element known as the “Consciousness” of this 
creation. This element is subtle and sublime; it is uniformally distributed throughout 
the creation, and there is no place where it is not present. So it is very difficult to say 
that Shiva (“Consciousness”) is present or not present here or there in any certain 
term. Remember: The scriptures have unanimously declared that Brahm (Shiva) is 
‘Neti-Neti’, i.e. ‘not this not that’. Therefore, it is unwise to delineate any specific 
place as the habitat of Shiva. He lives in the form of the ‘Truth’ everywhere; he lives 
as the ‘Atma’ everywhere. 

The elements of ‘Truth’ and the ‘Atma’ are so unique by their inherent nature 
that while for some they are easily accessible, for others they defy understanding. 
That is, they are “Ageha”—not known, understandable or accessible easily. 


The Yogtattva Upanishad of Krishna Yajur Veda tradition, in its verse nos. 98-102 
says that Shiva is the patron deity and personification of the sky element. Since Shiva 
represents Brahm who is attributeless, all-pervading and all-encompassing, an entity 
that is uniformly present in this creation, enclosing the entire creation from the outside 
and at the same time permeating in each of its pore, the only element that is the 
nearest analogue to it is the ‘sky element’. 

Remaining “naked” is a metaphoric way of saying that Shiva has nothing to 
conceal, that he wears the sky as his garment. A true ascetic also lives in this way as 
he has nothing to hide from the world and he has no possession to conceal from theft. 


ŝRefer also to “Parvati Mangal”, verse nos. 49, 51, 53-56 which says exactly a similar 
thing. 

The Yogtattva Upanishad of Krishna Yajur Veda tradition, in its verse nos. 92- 
94 says that Lord Shiva, in his form as Rudra, is the patron deity and personification 
of the fire element, and it is no wonder then that he is surrounded by ‘fire-spitting’ 
serpents as a symbolism of this fact. 
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The Dakshin Murti Upanishad of Krishna Yajur Veda, in its verse nos. 8, 10, 
13, 15 and 19 affirms that Shiva is invariably wrapped by serpents. 

The significance of the serpents wrapped around his body—The snakes that 
are wrapped around Lord Shiva show that he is beyond the power of death and 
poison. 

These coiled serpents around his body indicate the fact that he constantly 
reminds himself of imminent death, because serpents are very poisonous and 
symbolise immediate death. They also remind him about the unholy and poisonous 
nature of the gross world. This helps him to remain focused on his spiritual aim of 
self-realisation instead of being attracted by the material charms of this material world 
of sense objects and getting deluded by them. 

The serpents also signify that Shiva is the Lord of death; he is death 
personified. Since he is able to wrap the serpents around his body and they cannot 
harm him, it indicates the fact that he has conquered death. That is why he is called 
‘Mrityunjay’, the conqueror of death. 

Again, the coiled serpents represent the ‘Kundalini’, the coiled subtle cosmic 
energy center at the base of the spine which when activated can entitle the spiritual 
aspirant to experience a burst of stupendous spiritual energy which provides him a 
glimpse of his own divine powers as well as the powers of the cosmic Consciousness 
present inside his bosom as his Atma. This Kundalini is activated by doing numerous 
Yoga exercises as described in the Upanishads on the subject of Yoga. 

The coiled serpents may also represent cycles of time in the macrocosm and 
the basic energy of life in the microcosm in the form of sexual energy. 

These reptiles are very ferocious, dangerous, poisonous, and a symbol of male 
potency. The symbolism is that Shiva is a very potent God who can be extremely 
ruthless and unforgiving towards sinful creatures. He has exercised extreme self 
control and has ‘girdled’ or readied himself in preparation for enduring the greatest of 
hardships and sufferance for self-realisation as well as to provide the world with 
liberation and deliverance. The serpents warn his enemies not to fool around with 
him. That is also why he has fire in one of his hands. This fire signifies his ability to 
reduce to ashes the entire physical world consisting of falsehood and sins as well as 
eliminate all impurities, imperfections, faults and shortcomings that cripple the 
creature’s spiritual well being. 


*Narad has been called an ‘imposter’—a “Thug”—by the Sapta-rishis to impress upon 
Parvati that she thinks he is a saint because of his external features and clothes, but 
she is not aware how he acts as a spoil-sport for all who want to fall in the trap of 
worldly affairs. Parvati has done severe Tapa, and instead of seeking spiritual 
liberation, deliverance, salvation and emancipation, she seeks to get entangled in 
relationships by getting married. Marriage is certainly a shackle for the creature as it 
forces him or her into a bond and its associated obligations and responsibilities that 
later on it becomes virtually impossible to break free. It is like bartering eternal 
freedom and its inherent peace and happiness for imaginary comfort and pleasure that 
comes with marriage. 

This statement has a double meaning—on the face of it the statement seems to 
be highly derogatory for Narad and scorns at him, but when looked deeply it means 
that Narad is so holy, pious and noble that inspite of inviting ridicule and scorn he 
continues to do his moral duty of pulling away the creature from falling into the 
vicious whirlpool of worldly entanglements, and instead showing him the path that 
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would give eternal peace and happiness that comes by having devotion for Lord God 
and by renouncing all attachments with this gross material world. 


Shiva was not at all interested in marrying. It was on the insistence of Brahma the 
creator and other gods that he had consented to marry Sati, the daughter of Daksha 
Prajapati. This story is narrated in Padma Puran, Sristi Khanda, Canto 24. It was 
narrated by sage Pulastya to Bhisma as follows— 

In some ancient time, the entire creation consisting of different worlds such as 
the Bhuloka (earth), the Bhurvaloka (the sky), the Swargaloka (the heaven), and 
Maharloka (the nether world) came to and end by being burnt. At that time, the 
essential life-forces of all living beings, i.e. their individual Atma or soul, got together 
into a single entity known as the cosmic Atma and went to take rest in the heart of 
Lord Vishnu who was none but the “Viraat Purush”, the cosmic form of the Supreme 
Being who is the final resting place for all the creatures. 

After the ‘cooling-off period’ when the time came for reactivating the process 
of creation (because creation and destruction is an endless cycle for the simple reason 
that the energy of one creation does not vanish but re-emerges in another form and at 
another time according the principle that “energy can change form but never vanish”; 
the ‘energy’ here refers to the cosmic Consciousness that is an eternal non-perishable 
power-house of all life in this universe), two primary entities first emerged—(i) one 
was the “Purush” (the positive charge or aspect of the cosmic energy that was 
represented by the ‘cosmic Male’), and (ii) the other was the “Prakriti” (the negative 
charge or aspect of the cosmic energy that was represented by the ‘cosmic Female’). 

The “Purush” and the “Prakriti” were two faces of Brahm, the cosmic 
Consciousness from which the creation would emerge. 

These two opposing factors neutralized each other when they were in the form 
of their primary aspect of Brahm, but when they were separated as “Purush” and 
“Prakriti” and brought together, a third element emerged. This was known as 
“Ahankar” (pride in one’s ability to do something). That is, now they (Purush + 
Prakriti) thought they could together ‘do’ something that was extraordinary, and 
‘achieve’ something stupendous and astounding. 

Thus, the primarily neutral Brahm now had become tainted with ‘Ahankar’, 
leading him to fall in the quagmire known as “Sristi” or creation which was nothing 
but the ‘creation’ of his own mind that thought that it ‘can do this and that’. 

If something is created, it must be sustained and looked after. This cosmic need 
translated into the formation of Brahma the creator, and Vishnu the sustainer. [In 
other words, these two primary and senior gods were actually the same Brahm 
assuming two functions of creation in two distinct forms—one was to ‘create’ in the 
form of Brahma, and the other was to ‘sustain’ what has been created in the form of 
Vishnu. | 

These two entities developed competitive attitude and were jealous of each 
other. They competed with each other—‘let’s see who produces a creation first and 
who would successfully populate the world below, 1.e. the earth’. [Remember: This is 
how and why the world that would eventually come into being had these attributes 
firmly ingrained in its psyche—having pride, competition and envy. | 

Since Vishnu is regarded as the first and foremost form of Brahm (the 
Supreme Being; the cosmic Soul) in his cosmic form known as the “Viraat Purush” 
(literally meaning a vast and colossus form of the Supreme Being that encompasses 
everything in creation), all these developments created a lot of agitation in his heart. 
This agitation literally heated his heart where the ‘souls of all the creatures of the 
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previous creation, which had joined together to form one composite mass, had come 
to take rest’. In other words, the souls of all these creatures had merged with the soul 
of Vishnu to become one with it and indistinguishable from it. In fact, this is the 
metaphysical philosophy of the destiny of the individual soul of all living beings— 
that they would ultimately find rest when they merge with the primary Soul of 
creation. 

The heat generated in the agitated Vishnu’s heart caused the ignition of a fire 
with bright yellow flames like the raging fire of a furnace. This resulted in the melting 
of the combined souls of the creatures of the previous creation. This melted matter 
began to flow downwards towards the earth and was about to land on it (in order to 
‘seed’ the earth with the first elements of life represented by the ‘soul’) when 
Brahma’s son known as Daksha held the flowing liquid in the sky itself before it 
could actually touch the surface of the earth, and then drank it. 

Since this divine liquid which Daksha drank was empowered to ‘create life’, 
he begot a daughter with a body as beautiful and charming as a blue lotus. The reason 
was that Vishnu, from whom this liquid emerged, too had a body as charming as a 
blue-coloured lotus flower. In other words, the daughter of Daksha bore the genes of 
Lord Vishnu and had inherited the latter’s character. This daughter was known as 
“Lalitaa”’. 

[The ‘blue colour’ represented the sky element, and indicated that Lord 
Vishnu is indeed the Viraat Purush who not only pervades the entire creation but also 
harbours this creation in his body like the ‘sky’ which not only fills the entire space of 
this creation, but the creation itself is lodged in the bosom of the sky.] 

Daksha then married Lalitaa, who had a body like a ‘blue-lotus’, to Lord Neel- 
Kantha (Shiva) because his features—‘blue throat’—matched with the bride. This 
marriage was formalized on the day of Chaitra Shukla Tritiyaa (i.e. the 3rd day of the 
bright half of the 1st lunar month of the Hindu calendar, which is roughly March- 
April). 

According to ‘Kalika-Puran’, when the time of creation arrived, both Brahma 
(creator) and Vishnu (sustainer) started making efforts in this direction by 
coordinating their efforts and invoking their own ‘Shaktis’ (dynamic powers). But the 
third god of the Trinity, i.e. Lord Shiva, took no interest and continued to remain 
submerged in the bliss obtained by meditation. Seeing that Shiva is disinterested, 
Brahma motivated his son Daksha to pray to Lord Vishnu so that the latter gives his 
“Maya” (delusion creating powers) personified as a maiden to him (Daksha) as his 
daughter. 

As the name suggests, this daughter, who was a personified form of “Maya” 
(delusions), was successful in casting a spell of magical charm on Shiva’s mind and 
heart that for once the Lord fell for the trap and gave his consent to marry her when he 
saw her outstanding beauty, and also because she had done Tapa to have him as her 
husband. 

The fact that it was on the insistence of Brahma and others that Daksha 
married his daughter Sati to Shiva is reiterated by Daksha himself in Srimad Bhagwat 
Maha-Puran, Skandha 4, Canto 2, verse no. 17. 

This facet of the story is also reiterated in Skanda Puran, Maheshwar Khanda, 
Canto 1. 


''This entire episode of Sati killing herself and the reason for it has already been 
narrated earlier in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 50—to Chaupai line no. 8 that precedes Doha no. 64. 
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This is very interesting. In a subtle way, the Sapta-rishis are reminding Parvati 
about her previous life and the fact that she had asked Lord Hari at the time of her 
death to grant her a boon that she remains devoted to Lord Shiva even in her new 
life—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 65. Therefore, she is being warned not to deviate from her chosen path inspite of 
all the nonsense the Sapta-rishis are saying. It was also to give her a hint that 
whatever they are saying is wrong because she was well aware that the cause of her 
death as Sati was not due to any machinations of Shiva but her own fault. She had 
realised her mistake even as Sati, and wished to atone for it—refer: Ram Charit 
Manas, Baal Kand—(i) Chaupai line nos. 1-3 that precede Doha no. 54; (ii) Doha no. 
57 along with its following Chaupai line nos. 1-4; and (iii) from Doha no. 58—to 
Chaupai line no. 1 that precedes Doha no. 60. 

Well, as we read on we shall discover that Parvati had caught this hint, and so 
she remained steadfast on her vows of marrying Shiva inspite of these seven sages 
trying their best to dilute her determination. She rejects all their contentions and 
arguments and tells them to scoot from there. ] 


a0. aa ya aad are ate sia aft wea wake | 
Went Walters h vert Hag fen a aef ui 8 N 
doha. 


aba sukha sovata socu nahim bhikha magi bhava khahim. 
sahaja ékakinha kē bhavana kabahum ki nari khatahim. 79. 


Now he (Lord Shiva) sleeps peacefully without any regrets or worries (with reference 
to what has been said in verse no. 8 herein above). He begs for food and eats the 
whole mortal world as his meal (a reference to the fact that Lord Shiva is the God of 
the Trinity who is responsible for conclusion of creation, being the patron god of 
death). 

Say, can a woman ever find a right place to live in the home of someone who 
is inherently single and prefers to live alone, shunning all company? (Doha no. 79) 


[Note—A similar narration is given in Shiva Puran, 2/3/25/50-51. 

Refer also to “Parvati Mangal”, verse no. 50. 

In Chaupai line no. 8 that precedes this Doha, the Sapta-rishis have told 
blatant lies to Parvati about Shiva manauvering Sati’s death. Now they compound the 
lie by saying that Shiva ‘sleeps peacefully without a worry in the world’, i.e. lives 
happily once he has got rid of Sati. This is not the case at all as is clear when we read 
the text from Chaupai line no. 7 that precedes Doha no. 76—to Chaupai line no. 2 that 
precedes Doha no. 76 that clearly tell us that ever since Sati had died Shiva’s mind 
and heart were uneasy because the Lord was tormented due to the sufferings of his 
devotee. Here this ‘devotee’ is Sati and no one else. This is also proved when we read 
how Sati had deeply regretted her mistake of assuming the form of Sita, the consort of 
Lord Ram, a misdeed for which her husband Shiva had decided to leave her. Her 
mind and heart were on the boil and she wished to die because living without having 
respect and affection from her husband was unbearable for her, and life for her had 
become a constant torment (refer: Baal Kand, Chaupai line nos. 1-4 that precede Doha 
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no. 58). She decided to die (refer: Doha no. 59 along with its preceding Chaupai line 
nos. 1-8). 

At the time of death, she had prayed to Lord Ram, the Supreme Being whom 
her husband adored and worshipped, to let her serve Shiva even in her next birth, and 
it is for this reason that she was born as Uma or Parvati, the daughter of the king of 
mountains (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede 
Doha no. 65). 

Earlier we have also read that it was she who had been stubborn to test the 
integrity of Lord Ram inspite of her husband’s insistence not to do so (refer: Ram 
Charit Manas, Baal Kand, Doha no. 51 along with its preceding Chaupai line nos. 6- 
8). In the process she had committed two grave sins—one was to disbelieve her 
husband (refer: Chaupai line no. 1 that precedes Doha no. 54), and the other was to 
tell him lies (refer: Chaupai line nos. 1, 5 that precede Doha no. 56). 

In other words, all the sufferings of Sati were her own doing, and Lord Shiva 
was not the cause of any of them. There is no question therefore of Shiva being the 
cause of Sati’s death as alleged by the Sapta-rishis. 

In this new birth, Parvati had done severe Tapa out of her own free will to 
marry Shiva; no one had forced her to do it, and when she had left her home to do 
Tapa she was very happy and cheerful about it (refer: Ram Charit Manas, Baal Kand, 
from Doha no. 72—to Chaupai line no. 1 that precedes Doha no. 73). 

She was also aware that Shiva was the Lord who had always lived like an 
ascetic, and he was indeed the patron deity of ascetics. She was also aware that Shiva 
was the third God of the Trinity who was responsible for bringing about the 
conclusion or end of whatever that is born or created. She was, after all, Shiva’s 
consort in her past life as Sati, and therefore these facts were not hidden from her. But 
this does not mean that Shiva was a fiend who would first get his wife killed by 
machinations, then go around like a mad person begging for food and feeding his 
stomach with non-eatables as implied by the Sapta-rishis when they derided Shiva by 
saying he “begs for food and eats the whole world after having first gotten rid of his 
wife Sati”. It was utterly nonsense! 

As far as Shiva not being the proper companion for a woman because he 
prefers to live like an ascetic or sage engrossed in deep meditation and contemplation, 
this is a wrong surmising because there were numerous great sages and seers who 
lived a life of exemplary self-restraint like an ascetic or hermit but at the same time 
had wives. Some of these examples in Ram Charit Manas itself are the following—(i) 
sage Vasistha, the royal priest of Ayodhya and the guru of Lord Ram, who had a wife 
named Arundhati, (ii) another is sage Atri who had a wife named Anusuyia, (iii) and 
then we have sage Gautam whose chaste wife was Ahilya. So to say that a woman has 
no place in the home (hermitage) of a learned ascetic is wrong. 

The one-sided monologue of the Sapta-rishis was causing immense irritation 
to Parvati as will be clear when she sternly ridicules and admonishes them, and tells 
them to mind their own business, to shut up and leave her alone as she will not 
abandon the advice given by Narad nor her decision to marry Shiva (refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 80—to 
Chaupai line no. 7 that precedes Doha no. 81 herein below).] 
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Gur ted Gael TA Tet | stata ut Aho Pare ti 3 N 
ama a6 Gels iarsa sie i ard faethe He Get Var NY 


caupa’. 


ajahim manahu kaha hamara. hama tumha kahum baru nika bicara. 1. 
ati sundara suci sukhada susila. gavahim bēda jasu jasa lila. 2. 

disana rahita sakala guna rasi. Sripati pura baikuntha nivasi. 3. 

asa baru tumhahi mila'uba ani. sunata bihasi kaha bacana bhavani. 4. 


It is still not too late (to make amends). Listen to our advice—we have thoroughly 
thought over the matter and have arrived at the choice of a wonderful groom who is 
most suitable for you. (1) 


This groom whom we advice for you is very handsome, most holy and divine, one 
who provides happiness and joy, and one who is most polite and civilised (as opposed 
to the one whom you wish to marry, i.e. Lord Shiva). Even the Vedas (the scriptures) 
sing and praise glories and virtues of the groom we are suggesting for you. (2) 


He is free from all the faults (which we have enumerated above in preceding verses), 
and instead he is a treasury of all the good qualities and virtues. He is the Lord of ‘Sri’ 
(“Sripati”; husband of Laxmi)', and lives in the exalted heaven known as 
“Vaikuntha”. [This is a clear reference to Lord Vishnu as he is the Lord of Laxmi and 
resides in Vaikutha too.] (3) 


We shall bring such a magnificent groom to meet you’.’ 
When Bhavani? (Parvati) heard them out, she smiled (sarcastically and 
annoyingly) and said—(4) 


[Note—The naughty Sapta-rishis continued to tease Parvati in their attempt to test her 
devotion for Lord Shiva, and whether or not she was sincere about it. First they tried 
to sway her determination by criticising Shiva and her decision to marry him, and 
then presuming that she had developed some doubts in her mind and was thus open to 
having second thoughts, they advocated an alternative to her. They did not realise that 
their effort was infuriating Parvati, and she was losing her cool with them—as will be 
clear in the following verses. 


l Any alert observer will note that the Sapta-rishis are giving enough hints to Parvati 
that she must be very careful and take their advice with a lot of salt, not a pinch of salt 
but a spoonful as it were. They propose a groom for her who is already ‘married’, as 
he is a husband of Laxmi—is “Sri-Pati”. Then they say that he is immaculate and his 
glories are sung by the scriptures. How would the scripture favour someone who 
keeps ‘two wives’, symbolising that he is polygamous, passionate and lustful, who is 
not contented by having one devoted wife but wants to satisfy his passions by having 
two wives? 

They were criticising Lord Shiva who was highly enlightened and practiced 
exemplary self-restraint, and now praise someone who seems to be a passionate 
fellow who would like to have two wives. Even a casual attention would have alerted 
Parvati that these so-called saintly people standing before her were cunning and 
deceitful, and so she would be wise to be careful and not fall in their trap. 
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After all, the way the Sapta-rishis talked and used disparaging language to 
criticise Lord Shiva (refer: Chaupai line no. 6 that precedes Doha no. 79), sage Narad 
(refer: Chaupai line nos. 4, 7 that precede Doha no. 79), Parvati herself and her father 
(calling the two dumb and stupid like the mountains—refer: Doha no. 78) must have 
been enough to make Parvati angry at them. 

She surely must have realised by now that these fellows who had been trying 
to persuade her to abandon her decision to marry Shiva were not holy men at all, as 
holy men never talk the way they were talking. Holy men would never pour scorn on 
Lord Shiva who is an exalted God and one of the Trinity Gods. Holy men never 
criticise any other sage or saint as these fellows were doing for Narad. Any civilised 
person would not tell a daughter that she is as stupid as her father who is dumb like 
the mountains where he and his daughter live. 

And to add salt to injury, these fellows give her the advice that she marries a 
god who is already married! 


*What nonsense, thought Paravati. These Sapta-rishis seem to have some vested 
interest. Why are they so much in a hurry that they would ‘bring the groom here’ in 
the forest? Don’t they know anything about good behaviour and ethical conduct? 
Parvati’s parents live; they aren’t dead. How can she say ‘yes’ to someone else other 
than Lord Shiva to become her husband without the approval of her parents, 
especially when her parents had given her permission to do Tapa with the express 
condition that she would accept Shiva as her husband if the Tapa is successful and she 
is asked to chose a boon? Don’t they know that their proposal is extremely 
unrighteous and unethical? How can they even gather the guts to say such a nasty 
thing to her? 


`The use of the word “Bhavaani” for Parvati is very significant here as it paves the 
way for her stern reply that follows. One of the name of Lord Shiva is “Bhava”, and 
therefore by calling Parvati as “Bhavaani” it is clearly meant that she is already a wife 
of Lord Shiva. Hence, trying to cheat her and poison her mind to become disloyal to 
her husband is a very sinful act that the Sapta-rishis are committing. 

If this is the case, then why weren’t they punished? The answer is that they 
were merely ‘testing Parvati’s devotion for Shiva and her sincerity’, and they had no 
malafide intentions. They had not come out of their own will to tease her or insult her 
or anyone else, but were doing so to test her. They had been expressly sent by Shiva 
himself to test Parvati—refer: Ram Charit Manas, Baal Kand, Doha no. 77 along with 
its preceding Chaupai line no. 8. 

We shall read below that finally the Sapta-rishis have bowed before Parvati 
and paid their obeisance to her by lauding her and hailing her devotion for Shiva— 
refer: Doha no. 81 along with Chaupai line no. 8 that precedes it. ] 


Wea Hee Pita A Ul eS A We Be TS SATU | Il 
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satya kahehu giribhava tanu ēhā. hatha na chuta chitai baru deha. 5. 
kanaka'u puni pasana térh ho’. jarehum sahaju na parihara sō'. 6. 
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[*Parvati had tried her best to hear out the Sapta-rishis patiently, but her patience was 
progressively wearing out in the light of the way the seven sages had tried to deride 
Lord Shiva, her object of adoration and devotion, in addition to defaming sage Narad, 
her father and even herself by proposing to marry her to Vishnu who was already 
married to Laxmi, and even that by doing it secretly without the knowledge and 
consent of her parents. This was surely incredulous and unethical act on their part, and 
it hugely embarrassed and infuriated Parvati. 

So now we find that when she had had enough of this nonsense, she finally 
decided to cut it short. Hence, she curtly told the Sapta-rishis—] 

“Yes, you are truthful when you say that I am stubborn because I am born in 
the land of the mountains (and therefore inherit the dumbness and stubbornness of the 
mountains)’. 

This being the case, I will not abandon my vows or rescind on my decision (to 
marry Lord Shiva) even if I have to leave this body (or die for my stubbornness and 
stupidity). (5) 


See, gold is also produced from a rock (i.e. from the gold mines found in the earth, 
and is as hard and lifeless as the rock of a mountain). But when this gold is put in fire 
(in a symbolic gesture to punish it so that it can change its rocky, hard and gross 
nature), it does not yield but remains as stubborn as before’. 

[The gold is not afraid of being punished by being put in fire, but continues to 
remain hard, rocky and lifeless. But tell me oh sages, can anyone say a piece of gold 
is the same as a piece of ordinary rock? Fire only enhances its value and purifies it 
further; the stubbornness of gold pays it rich dividends in the sense that it becomes 
more valuable. My Tapa and my firm determination to remain steadfast in my vows to 
marry Shiva will come in good stead for me. You need not worry about me or my 
future. Thank you!!] (6) 


[Note—*Refer also to “Parvati Mangal”, verse nos. 58—65 which are very explicit in 
the way Parvati has defended her position and her decision to marry Lord Shiva. 
Refer also to Shiva Puran, 2/3/25/57. 


'Refer: Ram Charit Manas, Baal Kand, Doha no. 78. 


*A similar idea is expressed elsewhere also—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 5 that precedes Doha no. 205. It is in the context of Bharat 
who says that the unique quality of gold is that the more you heat it in fire the more 
purified and valuable it becomes instead of evaporating like water or getting reduced 
to ashes like wood, or even cracking and getting dark by heat and soot as in the case 
of rock or stone. | 
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narada bacana na maim parihara'tm. basa'u bhavanu ujara'u nahirh dara'tm. 
7. 
gura kém bacana pratiti na jéhi. sapanéhum sugama na sukha sidhi téhi. 8. 
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I am not going to overlook the advice given by sage Narad; I am not going to 
disregard his words and discard them for being useless and meant to mislead me’. I 
am not afraid if by doing so my home is established or it is ruined and demolished for 
good. (7) 


A person who doubts the words of his or her Guru (teacher, preceptor and guide) can 
never find happiness or any success even in his or her dream. (8) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 81. 

This is one important lesson we learn here—that one should rely upon one’s 
guru and have faith in him. If one does so, one is sure to end up happy and satisfied as 
it happened with Parvati. Suppose she had been distracted by the proddings and 
allurements of the Sapta-rishis, and had doubted Narad’s sage advice to her father. 
What would have been her fate then? She would have lost the chance to atone for the 
sins she had committed in her previous life as Sati for disobeying Lord Shiva by 
committing herself to loyally serve the Lord in her new birth. She would have fallen 
in the eyes of the world as an indecisive and fickle-minded lady who had first 
disobeyed her husband Lord Shiva in her previous life as Sati, and once again she had 
disobeyed Narad in her present life as Parvati. It would be an ignominious way to live 
with these scars on her character. Who will marry her then? 

In the event as it happened, we shall read that being loyal to her guru’s words 
paid rich dividends to her: she was profusely praised by her tormentor sages, the 
Sapta-rishis (in Doha no. 81 along with its preceding Chaupai line no. 8), and later on 
lived a happy and contented life as a consort of Lord Shiva. This was a rare honour 
because her marriage with Lord Shiva bestowed upon her the privilege of being called 
the “Mother of the world” (refer: 1st half of Chaupai line no. 4 that precedes Doha no. 
103.] 


do. aena Sten wet fay Genet WA TA | 
wile at A TH fe aa aie AA SA ATT N Zo N 
doha. 


mahadéva avaguna bhavana bisnu sakala guna dhama. 
jehi kara manu rama jahi sana tehi tehi sana kama. 80. 


It’s alright (what you say) that Mahadeva! (the Great God; Lord Shiva) is an abode of 
all vices and faults, and Vishnu is an abode of all good virtues. 

But the point is that one is concerned with and attracted to him alone who 
gives comfort, happiness and peace to one’s Mana (mind and heart)”. 

[Therefore, may be it is true that Vishnu is an excellent god who possesses all 
the fine virtues that exist in this creation, but sorry Sirs, I am not at all interested in 
him. I admire Lord Shiva and have fallen for him whom you say is a den of faults, but 
what can I do? Love is such a bad thing that once it gets hold of you, your mind and 
heart becomes as dumb as you yourself have told me I am in Doha no. 78 herein 
above. So please don’t insist because I won’t mend my ways.] (Doha no. 80) 


570 


[Note—'The use of the word “Mahadeva” is very significant here. The word means “a 
Great God”, someone who is superior to others. Here, Parvati has not used any 
honourable title for Vishnu, she has just called him by his name, whereas for Shiva 
she uses an honourable title of a “Mahadeva”. In other words, she wants to tell the 
Sapta-rishis that as far as she is concerned, Vishnu is one of the other so many gods of 
the pantheon, while Shiva is the ‘greatest of them all’, being a ‘Maha (great) Deva 


(god)’. 


*Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 81 where Parvati is very explicit in her proclamation that this is her firm 
determination that she would either marry Shiva or remain unmarried for thousand of 
births. 

Parvati rebukes the Sapta-rishis by saying that what they had said about 
Vishnu as being full of excellent virtues may be correct, but she isn’t bothered. She 
has fallen in love with Shiva, the Maha-Deva, and love being a blinding force, she 
can’t see anything else. 

Further, she told the Sapta-rishis that they have already proclaimed her to be 
as dumb and stupid as the mountains where she was born (Doha no. 78), so what’s the 
use of preaching wisdom to a dumb-witted blockhead in any case? Therefore, it will 
be good if they please shut-up and go away—tefer: Chaupai line no. 7 that precedes 
Doha no. 81.] 


ao. wit qe faertg vert qatar ARS fare ga aft rar ui g N 
aa Fay Hy fet SET | HT TT Gat Hk ART N R N 


caupa’. 


jaurh tumha milatéhu prathama munisa. sunati'um’ sikha tumhari dhari sisa. 1. 
aba maim janmu sambhu hita hara. ko guna dusana karai bicara. 2. 


[Parvati did not wish to look insulting to the Sapta-rishis in order to avoid any 
unpleasant situation when they could find an excuse to curse her for not obeying 
them. So she played it cool and acted in a diplomatic manner. ] 

‘If you had met me first (i.e. prior to Narad), I would have put my head at your 
feet and would have listened to your advice and accepted it with due respect. (1) 


But (it is too late now because) I have sacrificed my life in favour of Shambhu (Lord 
Shiva), and once this is done there is no use in thinking of the virtues and faults at this 
late stage. (2) 


[Note—This statement of Parvati was clearly intented to pacify the Sapta-rishis. 
Parvati has told them that she would not defy the words of Narad no matter how much 
they entreat her to do so—tefer: (1) Chaupai line no. 7 that precedes Doha no. 80, and 
(ii) once again in Chaupai line no. 6 that precedes Doha no. 81. 

She feared that these seven sages would treat her decision not to overlook 
Narad’s words as an affront to themselves, especially when they were so critical of 
Narad (refer: Baal Kand, 2nd line of Doha no. 78 and its following Chaupai line nos. 
1-5 herein above). 
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So she acted wisely by saying that if they had come to her first, she would 
have “put her head at their feet, and obeyed their advice”. But they must realise, being 
sages themselves, that it is unrighteous and unethical to disobey one’s Guru as a 
matter of principle (refer: Chaupai line no. 8 that precedes Doha no. 80 herein above). 
This logical and intelligent handling of a sticky situation pleased the Sapta-rishis as 
they could not counter it. 

Putting one’s head at the feet of elders and obeying them is an honourable 
thing to do. There are many references in Ram Charit Manas where this tradition is 
upheld. Some of the instances are the following—(i) Baal Kand, Chaupai line no. 2 
that precedes Doha no. 77; (ii) Ayodhya Kand, Chaupai line no. 6 that precedes Doha 
no. 174; (iii) Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 177; (iv) 
Ayodhya Kand, 2nd line of Doha no. 269; and (v) Ayodhya Kand, Chaupai line no. 7 
that precedes Doha no. 318.] 


it Tet to tae aA the A wig far fea aN 3 1 
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jaurn tumharé hatha hrdayanř bisést. rahi na ja'i binu ki'ém’ barési. 3. 
tau kautuki'anha alasu nahim. bara kan'ya anēka jaga mahim. 4. 
janma koti lagi ragara hamari. bara'um’ sambhu na ta raha'um ku'ari. 5. 


If your heart is so determined that you can’t refrain yourself from match-making (and 
perhaps finding a suitable partner for Vishnu for whom you act like a marriage agent)- 


--(3) 


---Then for active and diligent persons who do not know what is laziness as they are 
very energetic in whatever they decide to do, there is no dearth of either a groom or a 
bride in this vast world because they are plenty of them there.' (4) 


Now listen to me. It is my firm vow that I will marry only Shiva and no one else even 
if I have to remain unmarried for thousands of births. (5) 


[Note—'Parvati must have told the Sapta-rishis—“I preethee, you can find so many 
eligible bachelors to become a groom, and equal numbers of girls to become a bride 
for them. Why do you insist and poke me unnecessarily when I am unwilling and not 
interested in playing ball with you! This world is a vast place, and you can surely find 
greener pastures elsewhere. You have already said that I belong to the mountains 
which are un-inhabitable places. Please go to greener pastures where you will find 
wonderful maidens eagerly wanting to line-up for an interview with you so that you 
can help them find a suitable match. Or else, you would find a suitable maiden for 
Vishnu who has commissioned you to find a girl for him! 

Forget about me, and also forget about finding a suitable bride for Vishnu in 
the hostile mountainous terrain. Go to the world where I am sure you will meet not 
one, not two, but countless girls suitable for your purpose. Please don’t waste your 
precious time here.” 
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taja'um na narada kara upadésu. apu kahahim sata bara mahési. 6. 
maim pa para'um kaha'i jagadamba. tumha grha gavanahu bhaya'u bilamba. 
7. 


I will not abandon or disregard Narad’s words (advice) even if Lord Shiva (for whom 
I have done such a severe Tapa, who is the Lord of my life, and to whom I am fully 
devoted and committed) himself tells me to do so.' (6) 


[Parvati was very exasperated by now, so she bluntly told the sages—] I fall at your 
feet and most politely ask you to go home as it is getting too late. [I am fed-up with 
you. Please go away from here and leave me alone. Thank you for all your time and 
advice which, however, I don’t need.]’ (7) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 80. The reason is implied in these two verses: “One should not disobey 
one’s guru. If one does so, he can never hope to have happiness and success anywhere 
in the world. Since Narad is my guru in the sense that he was the first sage who had 
shown me the light at the end of the dark tunnel represented by bad fate, I must not 
and would not disobey him no matter what happens.” 

We have read in Doha no. 67 and its preceding Chaupai line no. 8 that 
Parvati’s groom was destined to have certain peculiar characters which are like those 
of a hermit or an ascetic, and certainly not like a householder. When her parents were 
shell-shocked to hear this prophesy, they had requested Narad to advice a way out of 
this logjam (refer: Chaupai line no. 8 that precedes Doha no. 68). It was then the 
noble sage had advised them that if Parvati does Tapa and manages to please Lord 
Shiva to accept her, then it is possible that the miseries in her fate could be mitigated 
to a great extent because Lord Shiva has that power which can mitigate sufferings of 
his devotees (refer: Chaupai line nos. 1, 4 that precede Doha no. 69; and Chaupai line 
nos. 3, 5-8 that precede Doha no. 70). 

Narad was not trying to push her downstream to drown in the river of her fate, 
but he was being helpful by showing a way out from the whirlpool in which she was 
bound to fall and get sucked if no remedial measures were devised now. And this 
remedy that could change her fortune was doing Tapa and pleasing Lord Shiva, which 
she followed diligently. She had succeeded in her endeavour as is clear when the 
heavenly voice endorsed her efforts (refer: Ram Charit Manas, Baal Kand, Doha no. 
74 along with its preceding Chaupai line no. 8).] 


dfa wy ate A Tart ise aa dah Tari it 2 N 


dekhi prému bolé muni gyani. jaya jaya jagadambike bhavani. 8. 


When the wise sages (i.e. the Sapta-rishis) observed the high level of devotion and 
affection that Parvati had for Lord Shiva, they exclaimed in joy—‘Glory to you oh 
Jagdama (Mother of the world)! All glory to you oh Bhavaani (the divine consort of 
Lord Bhava, one of the many names of Lord Shiva)!’ We hail you and glorify you. (8) 
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[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 88 where the same words have been used and the same idea expressed by sage 
Narad later on in the story when he comes with these Sapta-rishis and Parvati’s father 
to reassure her wailing mother and the rest of the family who were utterly confused 
about the glory of Lord Shiva by merely watching the Lord’s external features and 
physical appearance which were most unconventional and on the face belied 
everything about his divinity and mystical powers. ] 


ao. ge trata faa want se fad Ard | 
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tumha maya bhagavana siva sakala jagata pitu matu. 
nā'i carana sira muni calé puni puni harasata gatu. 81. 


You are indeed a personified form of “Maya” (the dynamic power of the Lord God 
which is responsible for the creation coming into being), and Shiva is indeed the 
“Bhagwaan” (the Lord God, the Supreme Being). 

Indeed you two are the Father and the Mother of the entire world’. 

Saying this and bowing their heads at the holy feet of Parvati, the seven sages 
went away from there, their bodies getting thrilled repeatedly. (81) 


[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede 
Doha no. 98. 

The sages were feeling highly privileged and glad that they had the rare 
opportunity to have such a close interaction with Parvati that they would cherish for 
the rest of their lives. They were happy that they would be remembered in history as 
being the ones who were instrumental in bringing about the union of Parvati and 
Shiva. This is because Shiva would depend upon their report, and since they had 
decided that they will give a brilliant report card for Parvati, it was sure that Shiva 
would marry her, making them and their role immortal in the annals of history. 

They knew that after the marriage of Shiva and Parvati, no one would ever get 
another chance to interact so closely with Parvati and question her. So, this was a rare 
privilege that they had had. 

Parvati must have given a huge sigh of relief when her tormentors, the Sapta- 
rishis, had gone their way. 

This fulfilled the first prophesy of the heavenly voice which had said that the 
Sapta-rishis would be visiting Parvati. So now she prepared herself for the second 
prophesy which was that her father would come soon to her with a request to go 
home. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 75. | 
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jai muninha himavantu pathā'ē. kari binati girajahim grha lya’é. 1. 


The sages went away from there, and sent Himwant (the father of Parvati and the king 
of the snow-covered mountains) to where she was doing Tapa. He prayed to Girija 
(the daughter of the mountains) and persuaded her to return home. (1) 


[Note—The sages are following the instructions of Lord Shiva as narrated in Doha no. 
77 where they were ordered to “test Uma first to remove all doubts, and then motivate 
her father to bring her home”. 

The place where Parvati did her Tapa was away from the capital of the 
kingdom of the mountains. The place of her Tapa was situated in the 
‘Gandhamaardhan mountain’, while the capital was located at ‘Aushadhi-Prastha’ 
(literally a place rich in medicinal plants and herbs)—tefer: Kalidas’ epic poem 
“Kumar-Sambhav”, Sarga (Canto) 6, verse no. 33, 36-46.] 
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bahuri saptarisi siva pahim ja'l. katha uma kai sakala suna’l. 2. 
bha'é magana siva sunata sanéha. harasi saptarisi gavané géha. 3. 


After that, the Sapta-rishis went back to Lord Shiva to report on the developments. 
They told him the entire episode related to Uma as it happened. (2) 


Lord Shiva listened to it attentively and with immense satisfaction. He became 
delighted to learn about Parvati’s affection and devotion for him. 

Having finished their mission, the exhilarated Sapta-rishis went back to their 
own abode. (3) 


Ty far aR aa SY GST I e eT CET AT IX N 


manu thira kari taba sambhu sujana. lagé karana raghunayaka dhyana. 4. 


Then, the wise Lord Shiva exercised self-restraint over him Mana (mind and heart) 
and began to meditate upon Lord Ram (who was his revered deity). (4) 


[Note—Shiva is a highly exalted ascetic who practices meditation and contemplation 
as a routine matter. He is invariably depicted in all iconography as being seated in a 
meditative Mudra (posture) with half-closed eyes and lost in contemplation and deep 
thought. He closed his eyes and remembered the image of his beloved Lord Ram. This 
helped him to stabilise his mind and heart (Mana) and prevent himself to become 
excited and lose self-control. Being an ascetic he was fully aware of the importance of 
maintaining internal calm and poise so that the perpetual bliss that he enjoyed is not at 
all disturbed by any of the mundane affairs related to the many activities and 
processes of this creation from which he wished to remain aloof. 
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Shiva had always taken recourse to this method of meditating upon Lord Ram 
as a means to calm down and find internal peace for himself—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 52; Chaupai line no. 1 
that precedes Doha no. 57; Chaupai line nos. 7-8 that precede Doha no. 58; Chaupai 
line no. 8 that precedes Doha no. 52; Chaupai line nos. 7-8 that precede Doha no. 75; 
and Chaupai line no. 3 that precedes Doha no. 83. In each of these cases we find that 
Shiva draws peace by meditating upon Lord Ram. 

The lesson that one draws from these verses is that in order to maintain 
internal calm and blissful state one should rely upon meditation and contemplation as 
an infallible instrument. ] 


ANH BAT HAS ae HEM | UST WaT Tet AST FATA & N 
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taraku asura bhaya'u tehi kala. bhuja pratapa bala tēja bisala. 5. 
tehim saba loka lokapati jité. bha'é déva sukha sampati rité. 6. 


It so happened that around that time, a demon named Tarkaasur' was born. He was 
very strong-armed, majestic and powerful. (5) 


He conquered all the three worlds’, resulting in the gods being deprived of their peace 
and prosperity. (6) 


[Note—'“Tarkaasur”—Tarakasur was the son of Vajraanga and his consort Varaangi. 
He had done severe Tapa (austerity and penance) as a result of which the creator 
Brahma had granted him several boons which had made him invincible. He was killed 
by Lord Subramanya, the son of Shiva and Parvati. He had three sons—Taaraaksha, 
Kamlaaksha and Vindyumaali. They had also pleased Brahma and by his blessings 
built three great cities, collectively called ‘Tripura’. These cities were made of gold, 
silver and iron. These three demon brothers were collectively called Tripurasur—the 
demons of the three cities. When they became a nuisance for the Gods, Shiva 
destroyed these three cities and the demons with one arrow. Therefore he got the 
name of Tripurari—one who destroyed the three enemy cities. 

The story of Tripurasur with a slight variation is narrated in Bhagwat Maha- 
puran, 7/10/53-58. According to it, once when the demons were defeated by the gods, 
they went to take refuge with the greatest demon of them all, the mighty demon 
named ‘Maya Daanav’. He was the one who had created the golden city of Lanka for 
Ravana. 

Maya Danav created three huge planes made of gold, silver and iron. These 
planes were so huge that they resembled entire cities and were well provided for with 
all the things necessary for comfortable living. Maya Daanav handed them to the three 
chief demons named Taaraaksha, Kamlaaksha and Vindyumaali who were said to be 
the son of Tarkasur. The special quality of these planes was that they were hidden 
from view and flew stealthily. Emboldened by being invisible, the demons went on 
the rampage, plundering and laying to waste the three worlds, viz. the heaven, the 
earth and the sky. The gods could not fight them as these demons were invisible. 
Besides this, these three city-like planes had a pond of nectar each, the contents of 
which made the demons invincible and beyond the reach of death. 
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Frustrated and flabbergasted, the gods approached Lord Shiva to get rid of the 
demons. Lord Shiva invoked his specially empowered arrow known as the 
‘Pashupataastra’. When shot, it produced countless arrows spewing fierce tongues of 
flame. Though these arrows burnt the three cities or planes (“Tripurs”), the demons 
however managed to survive by taking a dip in the pond of nectar that was present in 
each of the three places. 

Confused, Lord Shiva invoked Lord Vishnu, the maverick Lord who knows 
every trick in creation as he is the Supreme Being, to find some solution. Vishnu 
disguised himself as a cow and made the Creator Brahma a calf. They went to these 
ponds and drank the nectar. The demons were so dazed by the Lord’s Maya (delusion 
creating powers) that they could not respond and react. After that, Vishnu prepared 
for the great war—creating the chariot from Dharma (righteousness), the charioteer 
from Gyan (knowledge), the war standard from Vairagya (renunciation), the horses 
from Aishwarya (fame and might), bow from Tapa (penance), the body armour from 
Vidya (skills), arrows from Kriya (deeds and dynamism), and all other paraphernalia 
of war by employing other mystical powers he had. 

Then, on an auspicious moment of the asterism of “Abhijit” (conquer now), 
Lord Shiva rode this chariot and burnt the three cities by a single arrow. 

According to the Ramayana of Valmiki, Baal Kand, Canto 75, two great bows 
were made from the bones of Dadhichi. One was known as “Sarang” and the other 
was known as “Pinak”. The former was held by Lord Vishnu, and the latter by Lord 
Shiva. Vishnu killed the demons with his Sarang bow, while Shiva used his Pinak to 
destroy the three cities. 

Another version of who the demon “Tripurasur’” was appears in Skanda Puran, 
Aawantya Reva-Khand. It says that the son of the demon king Bali was known as 
‘Baana-sur’. He had thousand arms. He worshipped Lord Shiva for a thousand years. 
Pleased with him, Lord Shiva asked him to seek a boon, upon which Baanasur 
requested the Lord to provide him with a city that is so invincible that none of the 
gods can ever conquer it, except of course by Lord Shiva whom he had worshipped as 
his deity. Shiva granted him his wish. 

The cunning Baanasur then decided to please the other three gods of the 
Trinity, i.e. Lords Vishnu and Brahma. So he worshipped them one by one and 
extracted similar boons from them as he had done from Shiva. Once done, he now had 
three invincible cities that symbolized his sway and domain covering the three 
dimensions of creation—viz. the heaven, the earth and the nether world. Then he went 
mad with recklessness, plundering and pillaging at will. Terrified, the gods 
approached Lord Shiva as he was the one who had initially blessed Baanasur, and also 
because the demon had himself exempted Shiva from the boon of immunity from 
destruction. Then, Shiva stringed his bow called Pinak, mounted an arrow called 
Aghor, and angrily shot it at the three cities ruled by Baanasur. This arrow instantly 
burnt and reduced the three cities to ashes. Their residue fell in the holy river 
Narmada. Then Baanasur fervently prayed to Lord Shiva to be pleased with him and 
give him abode in his own divine Loka known as the ‘Shiva-Loka’, the divine abode 
of Shiva in the heaven. 

The Sharav Upanishad of Atharva Veda, verse no. 14 describes that Lord 
Shiva is also known as the slayer of the demon Tirpurasur. Hence, Shiva or Rudra is 
also called Tripurari. The three cities ruled by Tripurasur symbolised the three worlds, 
viz. the heaven, the earth and the nether world. 

The story of the birth of Tarkaasur in ‘Padma Puran, Sristi Khanda’ is as 
follows—By the blessings of sage Kashyap, mother Diti gave birth to a son named 
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‘Vajraanga’ because his body was as strong as Vajra, the hardest and the strongest 
material in existence. [Vajra + Anga (body) ] 

As soon as he was born he became an expert in the knowledge of all the 
scriptures. On the instructions of his mother he went to the heaven and ensnared Indra 
(the king of gods) and brought him captive before his mother. At the intervention of 
Brahma (the creator) and sage Kashyap (his father), Vajraanga freed Indra. He then 
requested Brahma that he may be inspired to do Tapa and succeed in it. 

Brahma created a girl named ‘Varaangi’ and gave her to him as his bride. 
Then, both the husband and the wife, i.e. Vajraanga and Varaangi, began doing severe 
Tapa (penance). Brahma was pleased and blessed Vajrranga that demonic tendencies 
would not emerge in his heart. 

After successfully completing his Tapa, Vajraanga returned home but did not 
find his wife Varaangi there. When he went out to search for her, he saw her crying in 
the forest. On enquiry she told him that Indra had not only tormented her and made 
her miserable but had even compelled her to leave home. She wished to have 
retribution, and therefore asked her husband (Vajraanga) to provide her with a son 
who would punish Indra and avenge her insult at his hands. 

Vajraanga did Tapa once again, and Brahma blessed him with a son as 
desired. This son was “Taarak” as he liberated his mother from her torments by 
severely punishing Indra: he captured Indra and put him in shackles. [A similar 
narration of doing Tapa and receiving a son as a boon is narrated in ‘Matsya Puran’, 
Chapter 147, verse no. 17.] 

Varaangi had borne the child in her womb for a thousand years before he was 
born. Taarak, her son, was a brave and invincible warrior. To avenge his mother’s 
insult at the hands of Indra (king of gods), he went to Mt. Paariyaatra and did so 
severe Tapa that the gods and the rest of the world began to get scorched by the heat 
generated by it. [Refer: (i) ‘Matsya Puran’, Chapter 148, and (ii) Kalidas’ ‘Kumar 
Sambhav’, Sarga 1, verse no. 56.] 

According to ‘Matsya Puran’, Chapter 148, verse no. 18 onwards, Taarak 
prayed to Brahma as follows—‘Oh Lord! You live in the heart of all living beings, 
and as such nothing is hidden from you. Everyone wants to treat others the way the 
latter treat him. The gods have an eternal jealousy with us (the Asurs, the non-gods, 
the sons of Diti) and do not want us to live peacefully and prosper. I want to liberate 
the demon race. Hence, please grant me the boon that no warrior can kill me with any 
weapon. This is all I want.’ 

According to ‘Padma Puran’, Taarak asked Brahma for the grant of a boon 
that he is not killed by any living being. 

In both the cases Brahma told him that this is impossible because all those 
who are born must die, without exception. So it is better if he re-phrases his request 
and specifies the person or entity from which he seeks immunity. Taarak then asked 
that he may not die at the hands of anyone except an infant of seven days of age or 
younger—in the hope that it would be impossible for such a small child, who is not 
even eight days old, to kill him, thereby making him invincible and immune to be 
killed by anyone who is old enough to confront him. 

After the granting of the desired boon, both Brahma and Taarak went back to 
their respective homes. When the news spread that Taarak has successfully acquired a 
unique boon which would make him virtually immune from defeat and death, all the 
known famous demons of the time, viz. Mahish, Kaalnemi, Jambha, Grasan, 
Shumbha etc., came and joined forces with him, vowing their allegiance to him and 
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declaring him as their chief. [Refer: ‘Matsya Puran’, Chapter 148, and Chapter 154, 
verse nos. 20-26, 47-49. ] 

Thus emboldened, Tarkaasur unleashed mayhem and terror in the heaven: 
rampaging and plundering, imprisoning the gods and terrorizing them. The entire 
composite army of the gods failed to dent his strength and stop his seeking revenge 
from the gods. The gods approached their patriarch Brahma to help them. Brahma 
told them about the boon he had to grant Taarak, and advised them that since only a 
child below the age of seven days could kill the demon, they should make an effort in 
this direction and see how Shiva can be motivated to marry and beget a son. Brahma 
then told them (the gods) about Parvati’s Tapa with the intention of marrying Shiva, 
and that he has already granted her wish alongside Lord Ram requesting Shiva to 
forgive her for her past sins in her previous life as Sati (when she had defied Shiva 
and had assumed the form of Lord Ram’s wife Sita in order to test the integrity of 
Lord Ram) and marry her. 

Meanwhile, Shiva is submerged in doing meditation, so the gods must try to 
devise a method whereby Shiva would marry Parvati. Their son would then kill 
Tarkaasur. [Refer—(i) ‘Matsya Puran’, Chapters 146 and 154; and (ii) Kalidas’ 
‘Kumar Sambhav’, Canto 2, verse nos. 57, 59, 61.] 

In Goswami Tuslidas’ epic story of Lord Ram by the name of ‘Ram Charit 
Manas’, this entire episode of Tarkaasur is narrated in Baal Kand, (i) from Chaupai 
line no. 4 that precedes Doha no. 82—to Chaupai line no. 6 that precedes Doha no. 
89; and (ii) Chaupai line nos. 3-8 that precede Doha no. 103. 

The Tapa done by Parvati and the reason for it is narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 65—to Chaupai 
line no. 5 that precedes Doha no. 75. 

The sin of Parvati in her previous life as Sati is also narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 48—to Chaupai 
line no. 4 that precedes Doha no. 65. 


*“The three worlds”—The three worlds are the three divisions of creation consisting 
of the heaven, the earth and the nether world. 

Each world has its patron gods and presiding deities. When the demons 
conquered any part of the world, the gods and the deities were to the first to be chased 
away or imprisoned by them so that they could rule over the inhabitants of that world 
ruthlessly and cruelly in the manner that suited them. Later on in the narration of Ram 
Charit Manas we learn that when the demon Ravana successfully did Tapa and 
succeeded in getting boons from Brahma, the creator, he had also went on the 
rampage, pillaging, killing and causing general mayhem so much so that the gods and 
all the living beings on earth were tormented beyond measure. The Gods and the 
Mother Earth had then prayed to Lord Vishnu to help them and salvage the creation 
from complete annihilation. It was then that the Lord promised them that he would 
come down to earth as Lord Ram to eliminate this scourge of the demons. 

Similarly, in the case of Tarkaasur, the son of Lord Shiva was destined to 
eliminate him, but Shiva lived alone after the death of Sati. Hence, it became 
imperative that Shiva marries once again and begets a son (Kartikeya) who would 
then kill Tarkaasur. ] 
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ajara amara SO jiti na ja'l. haré sura kari bibidha lara’. 7. 
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This fellow Tarkaasur was imperishable and immortal because he could not be 
conquered by anyone, including ‘Death’. The gods tried hard to defeat him but were 
frustrated even after waging countless wars with him. (7) 


At last, they went to the creator ‘Biranchi’ (“Brahma”) and pleaded with him to help 
them. ‘Vidhi’ (the creator Brahma) saw that all the gods were extremely distressed. 


(8) 
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saba sana kaha bujha'i bidhi danuja nidhana taba hō'i. 

sambhu sukra sambhita suta éhi jita'i rana so'i. 82. 


Vidhi (the creator) explained to all the gods how their misery could come to an end. 
He advised them—‘The death of the demon (Tarkaasur) would be possible only when 
a son is born out of the sperms of Lord Sambhu (Shiva). Only such a son would have 
the ability to win this demon in the battle-field. (Doha no. 82) 


[Note—Refer an elaborate note on Tarkaasur appended to Chaupai line no. 7 that 
precedes this Doha no. 82 herein above. | 
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mora kaha suni karahu upa’. ho'ihi isvara karihi saha’l. 1. 


Listen to what I say, and work accordingly. You will attain success, and may the Lord 
God help you. (1) 
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satim jo taji daccha makha déha. janami ja'i himacala géha. 2. 
tehim tapu kinha sambhu pati lagi. siva samadhi baitheé sabu tyāgi. 3. 
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[Now, what should you do?] Sati has left her body during the fire sacrifice of 
Daksha', and has taken a birth in the household of the king of the mountains known as 
Himaachal’. (2) 


She has done severe Tapa with the express desire to have Lord Shiva as her husband’. 
But here arises the main problem: Lord Shiva has renounced everything and has sat 
down to do deep meditation known as “Samadhi”. (3) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 64. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
65. 


*Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 2 that precedes Doha no. 
72; and (ii) Chaupai line no. 1 that precedes Doha no. 74. 


“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 82.] 
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jadapi aha'i asamanjasa bhari. tadapi bata ēka sunahu hamari. 4. 
pathavahu kamu jā'i siva pahim. karai chobhu sankara mana mahim. 5. 
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Although this is an extremely piquant situation that seems to baffle me (because on 
the one hand Parvati has successfully done Tapa to marry Shiva, and on the other 
hand Shiva has renounced everything and sat down to do meditation and has lost 
awareness of his surroundings because he has entered in the transcendental state of 
Samadhi), still I will tell you a way out it. Listen to my words. (4) 


Send ‘Kaam-deo’ (cupid) to Shiva so that he creates distraction in the mind and heart 
(“Mana”) of the latter by his cunning manoeuvring and machinations. (5) 


When he (Kaamdeo) succeeds in distracting Lord Shiva from his Samadhi (deep 
meditation) and wakes up the Lord, then I will go and bow my head before him and 
insist that he marry. (6) 
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This is the only way I can think of by which the good of the gods can be achieved. 
[There is no other way out.]’ 

All the assembled gods endorsed this advice unanimously, saying that it was 
excellent. (7) 


To implement Brahma’s advice, the gods prayed to “Shakha-ketu'’” (Kaamdeo) who 
revealed himself holding a very sharp and formidable (““Visham”) arrow in his hand’. 


(8) 


[Note—'“Jhakha-ketu”—The word “Jhakha” means a fish, and “ketu” means a flag. 
So, the flag of Kaamdeo has the sign of a fish on it. 


*Kamdeo is said to hold a symbolic arrow consisting of five types of flowers. The 
‘flower’ is however misleading as it implies that this god, who is the patron god of 
passion, yearning, lust, emotions and love, uses quiet, polite and subtle methods to 
conquer his enemies by secretly hitting them hard at their heart and forcing them to be 
subdued with his quality of generating passion, yearning, lust and desire for sensual 
gratification. 

His arrow is not like the conventional arrow used in a battle-field that 
produces a bleeding wound. He uses ‘flowers’ symbolic of softness and pleasing 
demeanours that have a malafide intention to trap the victim in a snare, forcing the 
trapped creature to obey what Kaamdeo orders. A creature ensnared by Kaamdeo 
would not listen to the advice of his or her intellect and wisdom, but would be driven 
by emotions and sentiments having their seat in the heart that has already been 
conquered by Kaamdeo and injected with the poison of passion, lust, yearning, love 
and a desire for sensual gratification. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 84 which clearly states that Kaamdeo holds a bow and arrows made of flowers. . 

Kamdeo is so powerful and clever in his tactics that he has succeeded to 
distract even Lord Shiva who is a renowned god of ascetics and one who has 
exemplary self-control over his sense organs. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-4 that precede Doha no. 87. 

It is another matter that Lord Shiva became so angry at Kaamdeo’s temerity, 
impertinence and irreverence that the Lord opened his ‘third eye’ of widom located on 
his forehead to burn Kamdeo to ashes (refer—Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 87). But inspite of this, the fact cannot be 
denied that Kaamdeo did succeed in waking Shiva from his transcendental state of 
Samadhi and mellowed enough to accept the proposal to marry Parvati (refer—Ram 
Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 88—to 
Chaupai line no. 6 that precedes Doha no. 89).] 
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suranha kahi nija bipati saba suni mana kinha bicara. 
sambhu birddha na kusala mohi bihasi kahé'u asa mara. 83. 
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The gods told Kamdeo about their entire problem'. He thought over the matter in his 
Mana (mind and heart) and came to the conclusion that by opposing Lord Shiva, no 
good would come to him (and he will have to suffer its consequences). 

Therefore, “Maar” (the one who hurts or kills; Kamdeo) smiled wryly and 
said to the gods, ‘By opposing Lord Shiva I cannot expect any sort of welfare. --- 
(Doha no. 83) 


[Note—'The gods explained how the demon Tarkaasur was tormenting the entire 
heaven and that he can be killed only by the son of Shiva. But Shiva was submerged 
in deep meditation. It was necessary to distract him and ignite a desire to marry inside 
his heart so that he could be married to Parvati, who has already done successful Tapa 
to get him as he husband. The son produced as the result of this union would kill the 
demon and free the gods from his constant terror. 

Kamdeo was in a dilemma. If he refused it would mean betraying his brother 
gods who might declare his an outcaste and force him out of the kingdom of heaven. 
If that happens, he would lose protection of the combined might of the gods and 
would become an easy target for the demons who are sure to capture and kill him. 

On the other hand, it is sure that if he disturbs the meditation of Lord Shiva he 
cannot escape the Lord’s wrath. 

He found himself in a logjam. He thought over the matter and decided that he 
is held in a piquant situation and forced to choose between the ocean and the deep sea. 
This being the case and death being a certainty, it is far better to die serving the cause 
of the brother-gods and while having a divine view of Lord Shiva from close quarters 
(known as having “Darshan”’) and dying at the hands of the Lord than being tortured 
and killed by a demon (Tarkaasur) and having the ignominy of betraying his brother 
gods and not being selfless in his service to creation. 

Therefore, Kamdeo “smiled wryly” as he knew he was trapped and there was 
no way out for him. 


*He is addressed with the word “Maar”, meaning to kill or hurt or harm, because his 
deeds would harm Lord Shiva by robbing the Lord of the perpetual peace and bliss 
that he was getting while involved in Samadhi (deep meditation). 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 84 herein below where Kamdeo has been addressed as “Maar”. Surely, the 
word fits in properly here because Kamdeo is on a mission to ‘kill the state of eternal 
peace in which Shiva was submerged while meditating’. It also means that Kamdeo 
was on a mission to wage war on Lord Shiva, and in a war it is ‘either kill or get 
killed’. In fact, both happened in this case: Kamdeo successfully eliminated (“killed”) 
Shiva’s peace of mind on the one hand, and got himself eliminated (“killed”) in the 
process on the other hand. ] 


dio. deta ata HHI TENT | aft He WT ATA STANT I g Ul 
w fed eft ass VT cet 1 dad Gat Waals Tet R N 


caupa’. 


tadapi karaba maim kāju tumhara. śruti kaha parama dharama upakara. 1. 
para hita lagi taja'i jo dēhī. santata santa prasansahim tehi. 2. 


583 


---Inspite of this (i.e. inspite of all the dangers and uncertainties involved in 
attempting to disturb the meditation of Lord Shiva, and despite the fear I have of 
being killed in this endeavour), I will still do the work for you'. The ‘Srutis’ (the 
Vedas)’ say the best meritorious thing for a person to do is to do something that helps 
or benefits others (in a selfless manner, which is the opposite of being selfish)’. (1) 


Indeed, if a man leaves his body (dies) to serve others, he is always praised by saintly 
people*.’ (2) 


[Note—'What was the work that was to be done? It is outlined in Chaupai line no. 5 
that precedes Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 83. 


*Kamdeo was apprehensive of death by playing dirty tricks with Shiva as is clearly 
written in line no. 2 of Doha no. 83, and in verse no. 4 herein below. And what was 
the apprehension? It was certain that disturbing Shiva would invite his wrath, and 
there were fair chances that this would mean death. This is exactly what had 
happened—extremely exasperated by Kamdeo’s insistent impertinence and causing 
nuisance for him, Shiva had opened his ‘third eye’ that spewed fire and burnt Kamdeo 
to death. This is narrated in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 87. 


`The word “Sruti” means ‘that which is heard’ as opposed to that which is read. The 
ancient texts of the Vedas were first revealed to the meditating seers and sages while 
their minds were submerged in deep meditation and contemplation upon the Absolute 
Truth of creation. Meditation helped them concentrate the various faculties of their 
bodies so as to synchronise the vibrations caused by the flow of consciousness inside 
their own bodies with the cosmic vibrations created in the ether by the supreme 
Consciousness. The net effect was that they could virtually hear the Consciousness 
‘speak’ to them in a voice and tone that only they could understand and decipher. It is 
much like the case of a radio receiver: only when the receiver is tuned to the 
broadcasting station’s frequency do we hear the radio ‘speak’ to us. And then when 
we have heard the radio ‘say’ something, we immediately become aware of this bit of 
information that others aren’t even aware of. 

What the first sage or seer heard, he transmitted it to his followers or disciples, 
and they in turn passed it down the line to others just like when we hear some news 
for the first time on the radio we tell others about it, and soon the news spreads. 

In ancient times there was no method to keep a written record of what was 
heard by the first sage or seer. The method of transmission was oral, from generation 
to generation, from the ‘guru’ (the teacher) to the disciple (the student). 

Such body of knowledge is called the ‘Veda’. The Veda encapsulates all the 
knowledge that the creator deemed fit to pass down to the inhabitants of his creation 
so that they can know what to and what not to do. Thus, the Vedas are the primary 
and the most ancient body of knowledge on which the rest of the codes and laws 
governing the conduct of the society were built. 

Now, since the method of transmission of knowledge that was ‘first heard’ 
(Sruti) was oral (instead of being written), the teacher had to rely on his memory and 
the power of recollection. Therefore, the knowledge that was transmitted from the 
‘hearer’ to the ‘listener’ was known as “Smriti”—simply because it was based on 
memory and recollection. 
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“A similar idea of altruism (i.e. selfless concern for the welfare of others) is expressed 
in Ram Charit Manas at two other places, viz. (i) Aranya Kand, Chaupai line no. 8 
that precedes Doha no. 31; and (ii) Uttar Kand, Chaupai line no. 14 that precedes 
Doha no. 121.] 


ara thf aers Wale fire ag | EH TT HT Glee GETS I 3 N 
ert A ste eet fora | fers farter fer ATT SANT ¥ N 


asa kahi calé'u sabahi siru na'l. sumana dhanusa kara sahita saha’. 3. 
calata mara asa hrdayam bicara. siva birodha dhruva maranu hamara. 4. 


Saying this (i.e. assuring the gods that inspite of the dangers involved in the mission 
and its incredulity, he will still go ahead as it involves larger good of the community 
of gods who were all his brethren), Kamdeo bowed before all of them to take his 
leave, and departed from there on his mission. For help, he took along his bow and 
arrows made of flowers’. (3) 


When “Maar” (Kamdeo)” was on his way to accomplish his mission, he thought to 
himself—‘By opposing Lord Shiva it is certain that I will die.’ (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 83 and its accompanying note no. 2 where this concept of Kamdeo holding a bow 
and arrows made of flowers has been explained. 


"Refer: Ram Charit Manas, Baal Kand, Doha no. 83 where Kamdeo is referred to as 
‘Maar’. The implication of this word, which literally means to kill or one who kills, is 
explained as a note appended to this Doha. 

A similar situation has arisen in Aranya Kand when Marich was forced by the 
demon king Ravana to come along with him and disguise himself as a golden deer so 
that Sita, the wife of Lord Ram, could be kidnapped. Marich had decided that now his 
death was near, but it is good to die while serving his Lord (Ravana) on the one hand, 
and seeing Lord Ram at close quarters as the Lord pursues him from behind. ‘Serving 
his lord’ may have a different meaning here—it may not mean ‘serving Ravana’ but 
‘serving Lord Ram’, because the mission of the Lord was to eliminate Ravana whose 
cruelty was unbearable for the world, and this would be possible only when a war is 
waged where Ravana is killed. For this war to be waged, it was necessary that a 
reason is created, and Sita’s abduction by Ravana was to be that ‘reason’. So in effect, 
Marich was serving Lord Ram and helping the Lord in his divine mission. Refer: Ram 
Charit Manas, Aranya Kand, from Chaupai line no. 1 that precedes Doha no. 25—to 
Doha no. 26.] 
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Then, to successfully accomplish his mission, Kamdeo expanded his influence in 
world so much so that he brought the entire world under his magical spell. (5) 


[Note—The way Kamdeo spread his tentacles in the world and sucked even the wise 
and the dispassionate in the whirlpool of passions and lust have been graphically 
described in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 84—to Doha no. 85. 

Hitherto the influence of passion, lust and desire to enjoy the world and its 
material sense objects was limited to worldly men and women who had no interest in 
spiritual matters or worried for the welfare of their souls. Ascetics, hermits and other 
holy men were exempt from such temptations. But the mischief of Kamdeo entangled 
them all in its knotty web of delusions leading to passions, lust, yearnings and other 
forms of worldly attachments. 

This answers a very important but rarely asked question: why did Shiva burn 
Kamdeo to death (as narrated in Chaupai line no. 5 that precedes Doha no. 87)? On 
the face of it, the apparent and obvious answer is: because Kamdeo disturbed Shiva in 
his meditation (refer: Chaupai line nos. 3-4 that precedes Doha no. 87). 

But when we delve deeper into this episode we deduce that Shiva was angry 
because Kamdeo was forcing creatures of the whole world to relinquish the path of 
Dharma (righteousness, auspiciousness, probity, propriety, nobility and modesty) and 
move towards the path of gross indulgences and a life of immoderation. The whole 
edifice of Dharma was crumbling under the evil eye of Kamdeo. Even those who 
were respected by the society and regarded as holy men became pervert and morally 
corrupt. The grand virtue of ‘Vivek’ (meaning wisdom, and the ability to determine 
what is righteous and noble and what is not) took the greatest beating; it vanished 
from society when passions, lust, desires and indulgences became dominant features. 
The same people who had hitherto paid respect to such virtues as dispassion and 
detachment not began to loathe them and became excessively indulgent and 
promiscuous. The degeneration and degradation of society reached its pinnacle when 
Kamdeo took hold of the people’s Mana (mind and heart). Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 6 that precedes Doha no. 84—to Doha no. 85. 

Being the senior-most God and the most enlightened one, this outrageous 
development was unacceptable to Shiva. Had Kamdeo limited his mischief to Shiva 
alone and would not have encircled the rest of the world in its lusty tentacles, Shiva 
would not have become so angry with him so as to completely eliminate him. Shiva 
had other ways of punishing Kamdeo if his nuisance was limited to the Lord, but 
Shiva thought that if he spares Kamdeo then the whole world would lose the strength 
of its moral fibre and fall apart in tatters. 

Even the holy men and those who were called ascetics and hermits fell in the 
trap laid by Kamdeo. Since Lord Shiva is their patron deity, he decided to end this 
scourge inflicting the society by eliminating the root of the evil—which was Kamdeo. 
So the Lord burnt Kamdeo to death. 

The statement that “Kamdeo extended or spread his influence over the whole 
world” implies that he was preparing a background to launch his final attack on Shiva. 
Shiva is the ‘Lord of the world’, which means that Shiva is like a ‘king-emperor’ in 
the context of the mortal world, and like a ‘king-emperor’ he is also responsible for 
the conduct of his subjects, the creatures of the world. To bring a king-emperor down 
and defeat him, a clever enemy first corrupts the subjects of his kingdom and brings 
them under his influence so that when he launches his attack on the sovereign there 
would be no support from his own subjects, which would demoralise the king- 
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emperor and bring about his downfall. A lord who cannot exert control over his 
subjects and in whose realm anarchy prevails has no moral right to rule. Such a lord is 
isolated and easy to defeat. 

This was in essence the plan of Kamdeo—he would first corrupt the world and 
bring it under his own influence by showing the world the pleasures that are 
synonymous with Kamdeo, and then telling them to abandon the path shown by Shiva 
which robs them of all these worldly pleasures. This would ensure that when he 
launches his attack on Shiva, the latter would find no support even from his own 
devotees and followers. Thus isolated, it would be easy to trap Shiva and enforce 
passion and desire on him so that he may agree to enjoy the life of worldly 
indulgences like the rest of the world over which he rules. 

Kamdeo thought that when Shiva realises that the whole world has started 
following the path shown by the former, it would be prudent on the latter’s part to 
adapt to the changed scenario and toe the line of Kamdeo out of apprehension of mass 
revolt by the subjects of the world over which Shiva rules if both of them, Shiva and 
Kamdeo, confront each other. | 
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[The following narration tells us how Kamdeo influenced the world. ] 

As soon as Kamdeo, whose flag bears the emblem of a fish, unleashed his 
angry outburst upon the world, all the bridges established by the Vedas (that took a 
creature across the whirlpool of worldly delusions and entanglements, and helped in 
maintaining self-restraint) were swept away in an instant. (6) 


[Note—The “bridge” is a metaphor for all the laws and codes of conduct established 
by the scriptures that help to regulate the society and maintain the path of Dharma. 
They are called a ‘bridge’ because by following the path of self-restraint and 
detachment from worldly indulgences as shown by the Vedas it becomes easy for the 
creature to cross over this world of miseries and a constant cycle of birth and death to 
find eternal freedom and peace much like a man easily crossing a turbulent river with 
the help of a bridge. Just like an enemy first destroys the bridge, Kamdeo’s first move 
was to sweep away the laws as envisioned by the Vedas for regulation of society and 
helping its members to lead a life of morality and nobility. This means, the people no 
longer followed the path of Dharma as pronounced by the Vedas, and instead they 
became fallen and sinful, and there was widespread moral anarchy, chaos and spiritual 
degradation. | 
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[What did this mean? Here is the answer in the following verses:--] 

The grand virtues of ‘Brahmacharya’ (continance; self-restraint over one’s 
natural instincts), ‘Vrat’ (steadfastness in following a righteous path and observing 
religious vows), different types of ‘Sanjam’ (observing self-restraint of all kinds in 
ever matter of life), ‘Dhiraj’ (patience, courage, resilience, fortitude), ‘Dharma’ 
(righteousness, auspiciousness, probity, propriety, noble way of life), “Gyan and 
Vigyan’ (knowledge, wisdom and enlightenment, especially in spiritual matters), (7)-- 


---‘Sadaachaar’ (righteous behaviour; morality; modesty), ‘Japa’ (repetition of the 
holy name of the Lord God as a means of doing meditation and focusing the mind on 
holiness and divinity), ‘Yoga’ (meditation), ‘Vairagya’ (renunciation, detachment and 
dispassion from all things pertaining to the gross material world of sense objects), 
‘Vivek’ (wisdom and discrimination between the right and the wrong)—all these 
virtues fled en-masse in terror (when Kamdeo attacked the moral fibre of the world, 
shredding it into pieces). (8) 
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The grand virtue of ‘Vivek’ ran away with all its associates; all the renowned warriors 
of this virtue could not stand their ground in the battle field (when Kamdeo attacked 
them) and turned their back to run away. (Chanda line no. 1) 


All of them went away and hid themselves in the caves of mountains symbolised by 
sacred books’. (Chanda line no. 2) 


There was a huge tumult in the world. All the righteous people (who relied on Vivek 
in their daily lives) were dismayed and distressed, wondering who would now give 
them protection and who would now show them the way (once Vivek was eclipsed 
under the dark shadow of Kamdeo). (Chanda line no. 3) 


They wondered—‘Lord of Rati (i.e. Kamdeo who is the husband of Rati) has already 
conquered all the creatures that have a single head. Who is that abnormal creature or a 
super-human person with two heads for whom Kamdeo carries a bow and arrows so 
that he can use this weapon to defeat him?’* (Chanda line no. 4) 


[Note—'This verse has two meanings: One is a literal meaning, and the other is the 
allegorical meaning. Now let us examine them. 
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The literal meaning is this: Unable to cope with the ferocity of attack by the 
army of Kamdeo, the virtue of ‘Vivek’ (in a personified form) thought it prudent to 
escape from being annihilated completely by withdrawing itself and confining its 
principles to the pages of good books so that when evil times ended and good times 
came again, these principles could be resurrected and made to live again. The 
generation that survived the onslaught of evil and sins perpetuated by Kamdeo, would 
be able to revive the ancient principles of ‘Vivek’ (wisdom) and once again lead a life 
in accordance with the path shown by the sacred books. The virtue of ‘Vivek’, i.e. the 
fundamental principles that help the world to decide what is good for it and what is 
not, would once again be available to the world if it reads the sacred or good books 
when the bad times are over. 

It is just like the case of a wise king who does not show false daredevilry in 
the battle-field and gets killed, but rather shows prudence by escaping from there and 
hiding in a cave along with his close associates to wait for an opportune time to come 
out alive to reclaim his kingdom when the time is right and the enemy is gone. 

The allegorical meaning is that all the virtues associated with the term ‘Vivek’ 
(wisdom; the principles upon which one relies to discriminate between the right and 
the wrong) vanished from the world when it was overcome by Kamdeo. In other 
words, when one is overcome with passions, lust, yearnings and desires to gratify the 
sense organs of the body and its natural urges to enjoy the material world and its 
comforts and pleasures, one’s wisdom fails him. Under the onslaught of the negative 
virtues symbolised by Kaamdeo, a person become blind and loses the foresight to see 
what is good for his well-being and what is harmful for him. All his good virtues go 
for a big toss. 

The “associates of Vivek” mean the different aspects and components of the 
virtue of wisdom that together help a person to decide what is righteous and what is 
not when he is given a choice between two situations or things or deeds. When 
Kamdeo became dominant, this ability vanished. 

Let us examine this phenomenon from the metaphysical perspective of the 
Upanishads. The body of a living being consists of three basic components: viz. the 
gross body, the subtle body and the causal body. The ‘gross body’ consists of the 
external organs of perception (ears, nose, eyes, tongue, skin) and action (hands, legs, 
mouth, genital and excretory). The gross organs are under the control and command 
of the subtle body consisting of the Mana—i.e. the heart and the mind. Kamdeo 
(which term refers to the emotions of passion, lust, love, desires and yearnings, and 
sentiments attached to them) has his seat in the heart, while the mind is the seat of 
wisdom (Vivek) and intelligence (Buddhi). As long as the mind remains in charge, 
everything runs fine. When, on the other hand, the emotions symbolising Kamdeo 
take over and force the mind (wisdom and intellect) to retreat, the things take a bad 
turn for the creature and his well-being. A creature under the influence of Kamdeo is 
tempted towards the comfort and pleasure of the sense organs and their respective 
objects in the material world, desiring self gratification and indulgences with no 
holds. 

A life without the active control of wisdom and intellect becomes animal-like 
and degenerated. Kamdeo forces the creature to barter his long term spiritual welfare 
for short term sensual pleasures and comforts that come from the world and its sense 
objects. 

Another interesting point to note is that the principles that governed Vivek are 
said to have hidden themselves in “pages of sacred or good books”. This means that at 
the point of time when Kamdeo unleashed his reign of moral terror and turpitude, the 
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codes of conduct for the society and principles of Dharma had already been ‘codified 
in writing, in the form of books’. This is why these principles and glorious traditions 
survived without distortion—because they had been written. Had they been still in the 
oral tradition of remaining as “Srutis”, we would have perhaps lost knowledge of all 
the good virtues that the scriptures originally contained; they would have been lost for 
good. 


*All ordinary living beings have one head. Since the whole world had begun to toe the 
line of Kamdeo by becoming passionate, lustful, immodest and indulgent, those who 
were elderly in the society and still managed to retain their sense of thought and 
wisdom began to ponder as to why Kamdeo was still so angry, and why was he 
carrying a raised bow with a mounted arrow when he has already conquered the entire 
world? It meant that some formidable enemy of Kamdeo was still to be conquered by 
him. The “two heads” is simply a metaphoric way of saying that the still-unconquered 
enemy of Kamdeo is certainly not an ordinary member of the world; he must be an 
‘extra-ordinary person like someone having two heads’. 

Subtly this points fingers to Lord Shiva because till this point of time, 
Kaamdeo has not conquered Shiva, and sure enough Lord Shiva is definitely super- 
human and extra-ordinary even amongst the pantheon of gods. ] 
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All the inhabitants of this living world—where they could move or could not move 
(such as the animals and the plants respectively), and who could be categorised as the 
ones who were ‘males’ and ones who were ‘females’—all of them came under the 
grip of Kamdeo. As a result, they abandoned self-restraint and propriety, became 
immodest and indulgent in sensual pleasures and comforts. (Doha no. 84) 


[Note—Kamdeo, in Indian literary tradition, refers to a personification of such 
negative traits in a person’s character as being passionate, lustful, lascivious and 
promiscuous. The whole living world, whether it is the plant kingdom or the animal 
kingdom, is divided into two primary segments—the male and the female. In the 
scheme of things devised by the Creator, a union between the male and the female 
helps to keep the wheel of creation rolling forward without intervention of the Creator 
every now and then. This devise freed the Creator from unnecessarily worrying about 
creating newer members to fill the gap in the world when its older members died. The 
Creator, in other words, made this gigantic machine of creation ‘self sustaining’. 

In order to give effect to his grand plan to perpetuate his creation, the Creator 
created “Kamdeo”, i.e. a mutual attraction between the male and the female, which 
resulted in their union or conjunction, which in turn helped in procreation. 

In order to keep things under control and maintain the ecological balance of 
Mother Nature, this Kamdeo was also subject to certain rules and laws as applied to 
other gods created by the supreme Creator. Till this point everything ran in an orderly 
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fashion in accordance to the laws established by the creator Brahma to regulate and 
govern life in this world. 

But the situation drastically changed when the same creator Brahma and all 
other gods needed the help of Kamdeo to enforce marriage upon Shiva who was 
steadfast in his vows of remaining a reclusive hermit submerged in meditation instead 
of marrying and raising a family. As we have read, this need arose due to the 
ascendance of the demon Tarkaasur who was making life hell for the gods (refer: 
Chaupai line nos. 5-8 that precedes Doha no. 82). 

Special occasions require special actions and provisions of law. So, the gods 
and the creator Brahma were forced to give extra special powers and authority to 
Kaamdeo so that this difficult task—of making Shiva marry and produce an off spring 
who would kill the demon Tarkaasur—could be successfully accomplished. 

If an unscrupulous and pervert man gets special powers, they go to his head, 
and he becomes tyrannical. This has happened with the demons (Tarkaasur and 
Ravana), and this happened with Kamdeo. And what was the result? It led to their 
ultimate downfall and elimination. The demons had all died, and so did Kamdeo 
(refer: Chaupai line no. 6 that precedes Doha no. 87).] 
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[The following verses describe the situation that prevailed in this world when 
Kamdeo, the god who personifies lust, passion, desires and yearning for sensual 
gratification, spread his tentacles to embrace every form of life. Not only the members 
of the animal kingdom who are less likely to hide their innate desire for sensual 
gratification and longing for sex, but even the plants and other entities such as the 
rivers and lakes that usually do not show any visual signs of such desires too began to 
exhibit these traits in an immoral manner. | 

Everyone (the animate creatures as well as the inanimate constituents of the 
world) were overcome with lust and passions. All desired sensual gratification and 
yearned for sexual pleasures. For instance, the branches of trees (considered to be a 
male gender) bowed to reach and touch the creepers (considered to be a female 
gender) as soon as they sighted the latter’. (1) 


Rivers (considered to be a female gender) could not contain their passion, and 
therefore heaved in spate as they rushed towards the ocean (considered to be a male 
gender). 

Even the lakes and ponds’ broke all rules of Nature and overran their banks to 
meet each other to unite. (2) 


[Note—'Usually the creeper moves up the trunk of a tree and wraps itself around the 
branches. But under the influence of Kamdeo, the branches lost their patience, and 
instead of waiting for the creepers to come up and wrap themselves around these 
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branches, the latter bent down as soon as they saw the creepers so that they can touch 
them and caress them even while the creepers were still on the trunk of the tree. 


*The lakes are larger water bodies as compared to the ponds. But both are of the same 
gender as primarily both exhibit the same basic characteristic feature of being static 
water bodies as compared to the river and the ocean which are flowing water bodies. 
Therefore, the lake and the pond are metaphors for the transgender or transsexual 
component of the world. Even these components of creation could not exercise 
restraint, and broke all norms of Nature to engage in union and embrace. This is 
indicated by the statement that the lakes and ponds broke the barrier of their banks 
and united. | 
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When this was the lustful condition of the inanimate component of this world, who 
can say (i.e. who can describe in words) what could have been the condition of the 
animate component (consisting of the living beings)? [That is, when even the 
inanimate things such as the plants and trees, the rivers and the oceans, as well as the 
ponds and the lakes had shown such tendency towards lust and sensuousness, one can 
well imagine how promiscuous and lascivious the animate creatures would have been 
when Kamdeo had unleashed his rein of passion and lust and desire for sensual 
gratification in this world.] (3) 


Every form of living being, whether they be animals or birds—those who lived and 
moved in the sky (such as the birds and insects), those who lived and moved on the 
earth (animals of all species) or in the water (aquatic animals and birds)—all of them 
were overcome with lustfulness and sensuousness, all became victims of passion and 
lust, all the time yearning for sensual pleasures irrespective of the time and the place. 


(4) 


[Note—All living beings were so overwhelmed with a desire for sensual gratification 
and sexual pleasures that they lost all sense of propriety and morality, not bothering 
about whether or not it was the proper time to indulge in sexual activity, or if the 
place was suitable for such activities. Lust and passion had blinded everyone, both the 
animate as well as the inanimate components of this world. 

It will be interesting to note that the sort of lustfulness and sensuousness that 
has been depicted here is also found later on in Ram Charit Manas when we read 
about the evil characters of Kaliyug in Uttar Kand, Chaupai line no. 1 that precedes 
Doha no. 99, and once again in Chaupai line no. 1 that precedes Doha no. 100.] 


Tet sia Alpe Ta citent | Fafa faq ale stactrenls AIT I & Ui 
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madana andha byakula saba lōkā. nisi dinu nahim avalokahim kōkā. 5. 


Blinded under the influence of Madan (Kamdeo), all the parts (components; 
segments; aspects; divisions; societies and races; all the living beings of every 
denomination as would be elaborated herein below) of the world had become restless 
and agitated due to the onslaught of desires, passions and lust. 

Even the bird (“Kokaa’’) paid no heed to the time of the day or night in its 
desire to unite with each other’. (5) 


[Note—'The “bird” cited here is the male bird known as “Chakva” and its female 
counterpart known as “Chakvi”. They are the ruddy geese. The male and the female 
birds usually unite only during the day time, and they separate from each other as 
soon as night falls, though there is no physical barrier to separate them during the 
night. This is the law of Nature. But at the point of time when Kamdeo spread his 
vicious tentacles, even these bird-couples overran the laws of Nature and sought each 
other even during the night-time. 

Another significant point is the use of the word “Koka’”—which also means 
the womb, referring to the female genital organ as a whole. The science of sexual 
intercourse and child-bearing comes under the purview of the term “Koka”. This 
science is called the “Koka-Shastra”, the intricate knowledge pertaining to sexual 
intercourse and pregnancy. Hence, the word “Kokaa” itself is self-explanatory in the 
context of the subject matter being discussed here—i.e. sexual arousal that stokes 
passion and lust. 

In short, these birds not only wanted to be together merely in physical terms 
but indulged in sexual intercourse and other types of sexual behaviour for most of the 
time while they were together, and in their lust they did not bother whether it was day 
or night. ] 


oa aye AT fee SATO et fra Yt STATE N G N 
Se H CH A Hes TAM | eal HA H AL AAT 9 ti 
fag fare Heras sini af carrera sae ferarit 2 u 


déva danuja nara kinnara byala. préta pisaca bhūta betala. 6. 
inha kai dasa na kahé'um bakhani. sada kama kē céré jani. 7. 
sid'dha birakta mahamuni jogi. tepi kKamabasa bha’é biyogj. 8. 


The gods, the demons, the ordinary human beings, the Kinnars (dancers of the 
heaven), the serpents (representing the reptiles), the evil spirits, the ghosts, the 
phantoms, the ogres and the vampires (6)--- 


---I (Yagyawalkya') will refrain from narrating their condition because they are 
eternal slaves of passion and lust (and therefore they had a field day during the reign 
of Kaamdeo). (7) 


What can I say about these above-mentioned creatures (who are naturally sensuous 
and prone to be passionate and lustful) when even the ‘Siddhas’ (mystics), the 
‘Viraktas’ (those who had renounced the world and had taken the vow of leading a 
dispassionate life like that of a hermit or a monk), the ‘Maha-Munis’ (great and 
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acclaimed hermits and sages) as well as the ‘Jogis’ (ascetics; renunciates) had given 
up their vows of self-restraint and dispassion, and had instead felt sad and miserable 
at being separated from partners’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 75. 


The mystics, the sages, the hermits, the mendicants, the monks, the ascetics and other 
such highly respected members of the society who had taken the vow of self-restraint, 
who were supposed to have voluntarily renounced the physical charms and 
temptations of the material world and had willingly overcome the desire for 
gratification of the sense organs, who had been held in high esteem by the world for 
their virtuous way of life and exemplary lifestyles—they too fell victim of lust and 
passion. If this was the condition of such exalted and respected people as listed in 
verse no. 8, one can imagine the state of moral degradation, social degeneration and 
mental turpitude that prevailed amongst those who were inherently passionate and 
lustful like the entities listed in verse no. 6 herein above. ] 


80. YU Meee Site are urate cat HY Hee 
Sale TAT ANAT SH AMAT KAT TW Ul 2 N 
aae facials Terra SAT YEN Te SATA | 3 | 
Gs de Ut Talis ia HAH Hla BATU YU 


chanda. 


bha'é kamabasa jOgisa tapasa pavamranhi kī kō kahai. 1. 
dekhahim caracara narimaya jé brahmamaya dékhata rahé. 2. 
abala bilokahim purusamaya jagu purusa saba abalamayam. 3. 
du'i danda bhari brahmanda bhitara kamakrta kautuka ayam. 4. 


When even Yogis (ascetics) and Tapas (those who were practicing austerities and 
penance) had become a victim of Kaam (lust, passion and desire for sensual 
gratification) and were virtually possessed by these negative traits, what can be said of 
those who were naturally low-minded and inherently lustful and wicked. [When those 
who were highly self-restrained and observed continence in their lives had fallen 
victims of lust and passions, it is natural that those who were already lustful and 
passionate would slide further down and fall head on in the chasm of lasciviousness 
and promiscuity.] (Chanda line no. 1) 


Those who had been as highly wise and enlightened as to have seen the supreme 
Brahm (the all-pervading Lord of creation and the cosmic Consciousness) in every 
creature and aspect of this world had now begun to see the world as being full of 
females’. (Chanda line no. 2) 


Women perceived the whole world as being full of men, and men saw the world as 
being full of women’. (Chanda line no. 3) 
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The magic played by Kamdeo lasted in the entire length and breath of the universe 
(world; creation) for a time period of approximately “two Dandas”’. (Chanda line no. 
4) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 1, and Chanda 
line no. 1 that precede Doha no. 99; (ii) Chaupai line nos. 1 and 10 that precede Doha 
no. 100; and the general description of the era of Kaliyug as described from Doha no. 
97—1o Doha no. 102 Ka. 


*The implied meaning is this: women and men had become so blind in their drive for 
seeking sensual pleasures, had become so extremely sensuousness, lustful and 
passionate that they did not distinguish between a legitimate relationship and 
illegitimate liaison. Sexual perversion and promiscuity ruled the land, and the people 
failed to distinguish between a mother and a father, a brother and a sister, a wife and a 
casual friend. No morality existed, and one felt free to have a sexual relationship with 
anyone with whom he or she took fancy. 


31] “Danda” = 1 hour. Hence, 2 Dandas = 2 hours. It ought to be noted here that these 
“2 Dandas” are only symbolic representation of time, with ‘1 Danda’ standing for ‘1 
day’. Therefore, 2 Dandas refer to approximately 2 days. 

In Chaupai line no. 1 that precedes Doha no. 86 herein below, it is said that the 
time during which this miracle happened was “two Gharis”. Now, 1 Ghari is 
technically equivalent to 24 minutes, but when used in poetry it can stand for a period 
of time that can be measured in minutes and has a component of 24 attached to it. 
Hence, 1 Ghari can mean a period of time that is equivalent to 24 hours (instead of 24 
minutes), or ‘1 day’. Hence, “2 Gharis” would be roughly “2 days”. 

It is said that the influence of Kamdeo extended throughout the whole universe 
or the entire creation. This means it was not limited to the earth, but extended to the 
heaven and the nether worlds also. Measurement of time on earth is different than in 
heaven. For instance, | day in the life of Brahma the creator who lives in heaven is 
equivalent to 1 Kalpa. In human years, | Kalpa is equivalent to 4.32 billion (4.32 x 
109) years. 

Thus, the main idea behind the time period mentioned in these verses is that 
the bad effect of Kamdeo’s intervention lasted for quite some time, but it was only a 
short duration when measuring it against the scale of creation which runs into millions 
and trillions of years. It may also mean that the promiscuity and lasciviousness 
propagated by Kamdeo was limited to one generation of creatures represented by a 
period of one day (i.e. one lifetime). That ended soon because Lord Shiva would burn 
Kamdeo to death, thus bringing the curtain down on the drama that Kamdeo had 
stage-managed to camouflage his attack on Shiva.] 


ao. eh tare ae Ga eh a aha Be 
HWS Te a Sat Afè HTT AE II 4h N 


soratha. 


dhari na kāhūnř dhira saba kē mana manasija haré. 
jé rakhé raghubira tē ubaré tēhi kala mahum: 85. 
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No one was able to exercise self-restraint and practice vigilance upon one’s sense 
organs because Kamdeo had usurped (or stolen) their power of wisdom and 
discrimination. [Under the onslaught of passion and lust unleashed by Kamdeo, all the 
creatures of the world forgot to exercise caution in their actions and deeds, throwing 
all prudence and propriety to the wind as they indulged in sexual perversion, 
lustfulness and promiscuity. ] 

Verily, only those who enshrined Lord Ram in their hearts, and upon whom 
the brave Lord of the Raghus (“Raghubir”) was benevolent, were able to successfully 
tide over these bad times and emerged unscathed and unharmed. [To wit, only those 
people who had thoroughly cleansed their inner-self and had enshrined Lord Ram, the 
Supreme Being, in their hearts were able to stand against the moral storm created by 
Kamdeo. Such people successfully maintained their inner calm and got protection 
from Lord Ram who ensures that his devotee is not offended by Kamdeo, nor affected 
by any other worldly taints. Rest of the people fell in the vicious trap laid by 
Kamdeo.] (Sortha no. 85) 


[Note—Refer to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 

Doha no. 126 that asserts the same idea that when Lord Ram is a protector of 

someone, no power in this creation can harm even a single hair of such a person. 
Refer also to “Geetawali”, Ayodhya Kand, line no. 11 of verse no. 49.] 


do. Surat sta Ah Was ait oh ary Ay Ue TAS Ul 


caupa’. 


ubhaya ghari asa kautuka bhaya'u. jau lagi kamu sambhu pahim gaya'ū. 1. 


*This wonderful miracle (of the entire world becoming lustful and promiscuous 
without any sort of reservation) lasted for roughly two Gharis', the time it took 
Kaamdeo to reach Shambhu (Lord Shiva). 

[*This verse can be interpreted as follows also: The wonder that struck the world 
under the influence of Kamdeo lasted for two Gharis while he (Kaamdeo) prepared 
his strategy for approaching Lord Shambhu to achieve his objective of disturbing the 
latter’s meditation.] (1) 


[Note—'Technically, the word “Ghari” means an hour, and hence “two Gharis” mean 
‘two hours’. But it is a metaphoric way of saying that the wild influence of Kamdeo 
lasted for a length of time that is equivalent to two hours on earth in a relative way. 
That is, it could mean two days, or a period of time that was equivalent to two hours 
when measured according to the scale used in the heaven—which may mean a long 
time on earth. For clarification, please see a note appended to Chanda line no. 4 that 
precedes Doha no. 85. 


*Kamdeo had to plan his attack on Lord Shiva properly so that he succeeds in 
disturbing the Lord’s meditation so that he wakes up. Then the gods would go and 
request him to marry. Kamdeo could not afford to fail in this venture, because no one 
else would be able to inject in the heart of Lord Shiva a desire to marry other than 
Kamdeo. As has been explained earlier, Kamdeo had to prepare a background that 
would be conducive to his campaign just like a clever strategist prepares a 
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comprehensive plan to succeed. The time that elapsed between Kamdeo taking his 
leave from the gods and going on his mission, and his actually reaching Lord Shiva 
was approximately two Gharis as cited here. This was the time when lasciviousness 
and promiscuity spread like a moral contagious disease throughout the length and 
breadth of the world. ] 


Raf faction Gees ans | Was aAA aa PAA II R UI 
UU Ca aa vita Gare | fafa we sake Te wea N 3 N 


sivahi biloki sasanke'u maru. bhaya'u jathathiti sabu sansaru. 2. 
bha'ē turata saba jiva sukharé. jimi mada utari ga'ém matavaré. 3. 


As soon as Kamdeo saw Lord Shiva, he was so scared that all his enthusiasm 
vanished, his zeal ebbed, and he felt crestfallen and limp (like a deflated balloon or a 
flaccid and shrunken flower)'. And as soon as this happened, the world regained its 
earlier composure and stability of the mind and heart’. (2) 


As soon as stability returned and the restlessness caused by the fire of lust and passion 
that was aroused by Kamdeo doused itself, all the Jivas (living beings) became calm 
and happy just like a drunken person who feels relieved when his intoxicated feeling 
subsides and his severe hangover ends’, (3) 


[Note—'Kamdeo had a premonition of death when the gods had asked him to go and 
disturb Lord Shiva’s meditation—refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 4 that precedes Doha no. 84. 

Remember: It is very dangerous to disturb an ascetic’s meditation, and it a 
sure way of inviting his wrath. When Kamdeo saw Lord Shiva sitting in deep 
meditation, a chill ran down his spine, and he was sure that he is playing with fire. 
Just as fire is unforgiving, Shiva’s wrath would certainly be ruinous for Kamdeo. The 
Lord’s formidable personality and his awe-inspiring posture adopted during 
meditation were chilling like ice. 


"The negative quality of lust, passion, lasciviousness, promiscuity and sexual 
perversion makes a man weak in his heart, anxious in his mind, and wobbly in his 
knees. He loses his strength that comes with morality and good character, and instead 
of being bold, straightforward and outgoing he becomes sly, deceitful, surreptitious 
and scheming, suspicious of all around him and losing faith in his own self as well as 
others. It is just like a thief who wishes to hide his real intentions when interacting 
with the world, and is always suspicious of everyone around him. Surely, one cannot 
expect to have mental peace and calmness of the heart in this condition. Immoral 
conduct keeps pricking at the sub-conscious mind of all the creatures, robbing them of 
their happiness and peace. They are filled with unending anxiety and restlessness. 

So, as soon as Kamdeo, who is the patron god ruling over these negative trait 
of lust and passion and their attendent problems which make a creature overactive and 
fidgety, felt terrified on seeing Lord Shiva’s majestic form while the Lord was 
submerged in deep meditation, the dare-devilry in his heart subsided and he felt 
flaccid and limp like a shrunken flower or a deflated balloon. This effect cascaded 
down to all the creatures, affecting their behaviour: all their enthusiasm and zeal 
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towards sexual inclinations immediately ebbed and abated like a river whose source 
of water has suddenly gone dry, or a balloon from which the air suddenly escapes. 


*If a man, who has not drunk wine in his life, is made to gulp down a glass of the 
intoxicating liquid, he feels very uneasy till the time the drink remains inside his 
system. As soon as the after-effects of wine ends, or if the drunken man is able to 
vomit the alcohol out and take some rest to recover himself, he feels light, fresh and 
rejuvenated. He vows never to fall in the trap again, or ever try to taste an unknown 
liquid out of fear. 

The same thing happened here. As soon as Kamdeo felt scared, the negative 
traits he represented, such as passion and lust, suddenly became limp and lustre-less 
throughout the world. All the creatures who were intoxicated with this ‘drug’ 
suddenly found its effect neutralised. Their zeal and dare-devilry towards sexual 
behaviour and sensuousness caused by the arousing effects of Kamdeo suddenly 
subsided. This brought peace and calm to their restless mind and heart. Then the 
creatures realised that they had been virtually taken for a ride by Kamdeo, and they 
thanked Lord Shiva for restoring their peace and happiness once again. ] 


eae the Wer Wat AAT | STE SA SATA Ul ¥ N 
fata cst he ah ate SIS 1 A OTP A Tea SUT N y N 


rudrahi dékhi madana bhaya mana. duradharasa durgama bhagavana. 4. 
phirata laja kachu kari nahim jal. maranu thani mana racési upā'. 5. 


When Madan (Kamdeo) saw Rudra (the angry form of Shiva)', he was terrified. He 
realised that the Lord God (i.e. Lord Shiva) was too formidable and majestic to be 
overcome (conquered and swayed from his posture of meditation). (4) 


Kamdeo was in a quandary, uncertain of what to do: To return empty-handed (i.e. to 
fail in his mission of disturbing Shiva’s meditation) was a shameful act, and it was a 
virtually impossible task to wake Shiva from his meditative trance (without inviting 
the Lord’s wrath). 

Deciding that death was now a foregone conclusion (because returning 
without accomplishing the assigned task was humiliating, and it was not possible to 
disturb Shiva without inviting his anger), Kamdeo contemplated in his Mana (mind 
and heart) and decided upon a course of action. (5) 


[Note—1The use of the word “Rudra” here is significant. Lord Shiva has many 
names, and “Rudra” is one of them. “Rudra” is a synonym for anger and wrathfulness. 
So here it means Kamdeo was terrified to his bare bone because he was facing a 
formidable Lord who was a personified form of anger. To make matters worse for 
Kamdeo, going back without waking Lord Shiva was a humiliating option as the gods 
would laugh at his failure. Disturbing Shiva was like playing with fire of anger, and it 
was sure to invite the Lord’s wrath with a vengeance. ] 


mA ara tier Rest | pata Aa ae Uist fas N & N 
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aa Suet After ASEM 1 OR BT ae fear FAM N 9 1 
We de Wy ST BIT | Sha AUS Fa ARS AT N N 


pragatési turata rucira rituraja. kusumita nava taru raji biraja. 6. 
bana upabana bapika taraga. parama subhaga saba disa bibhaga. 7. 
jaham taham janu umagata anuraga. dékhi mu'éhum mana manasija jaga. 8. 


[Lord Shiva was meditating in the serene and barren part of the snow-covered 
mountains where there was complete silence and no form of disturbance. Now we 
shall read that Kamdeo converted that area into a vibrant and lush-green forest having 
flowering trees bearing colourful and scented flowers, complete with chirping birds 
and humming insects, a fragrant breeze blowing softly, and gurgling brooks singing 
their own melody. He did this in order to create disturbance to Shiva, but failed in his 
endeavour. | 

Kaamdeo immediately created the pleasant spring season which is regarded as 
the king of seasons. Rows of young trees that were laden with fragrant flowers of 
varying colours and shapes sprouted everywhere’. (6) 


There were lush-green forests and gardens, water-filled ponds and lakes everywhere, 
in every direction so much so that all the parts and divisions of the world became 
exceptionally charming and enthralling for the senses. (7) 


The Nature appeared to be overflowing with the emotions of love and passion. It 
looks so delightful and tempting that it aroused passion and longing even in the heart 
of dead souls (i.e. lifeless entities). (8) 


[Note—Being a poet, Tulsidas was an expert describer of the beauty of Nature. His 
expertise comes to the fore when we read Ram Charit Manas, Kishkindha Kand, from 
Chaupai line no. 1 that precedes Doha no. 13—to Doha no. 17 where he describes the 
tempting beauty of the mountain where Lord Ram had stayed for four months in 
Kishkindha in his wait for the rainy season to end so that efforts can be launched to 
search for Sita, his wife who was abducted by the demon king Ravana. 

Another sterling example is Ram Charit Manas, Aranya Kand, from Chaupai 
line no. 7 that precedes Doha no. 39—to Doha no. 40 where he describes the tempting 
beauty of lake Pampaa where Lord Ram stayed for a while after meeting the old 
woman devotee called Sabari. 


'More specifically, refer: Ram Charit Manas, Aranya Kand, 2nd half of Chaupai line 
no. 5 that precedes Doha no. 40.] 


BO. WTS ANa YU WA AT GT AY et g l 
Tite gia gia mea ASA SAT HST Fat I 2 M 
frre Ors IE HA Ws Tt AST AHA | 3 | 
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chanda. 
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jaga'i manobhava mu'éhuni mana bana subhagata na parai kahi. 1. 
sitala sugandha sumanda maruta madana anala sakha sahi. 2. 
bikasé saranhi bahu kanja gunjata punja manjula madhukara. 3. 
kalahansa pika suka sarasa rava kari gana nacahim apachara. 4. 


*Even those who were lifeless and gross by nature (i.e. the inanimate entities of 
creation) were aroused by passion. The stunning beauty and temptation of the 
surroundings were so immense that they cannot be narrated in words. 

[*This verse can also be read as follows: The forest and its surroundings were 
so beautiful and charming that it tempted the mind and heart of all those residing there 
so much so that even the lifeless entities were aroused and showed signs of passionate 
life.] (Chanda line no. 1) 


The breeze that blew was cool, fragrant and soft’. It stoked the fire of passion and lust 
like a true companion of Kamdeo. [The breeze helped Kamdeo ignite passion and lust 
in all the creatures by caressing them and kissing them with its soft touch, arousing 
them by its sweet fragrance, and easing their tension with its cool flow.] (Chanda line 
no. 2) 


Many varieties of lotus flowers sprouted in the countless ponds and lakes; they were 
abuzz with the hum of bees hovering over them in search of nectar”. (Chanda line no. 
3) 


Swans, cuckoos and parrots sang in merry abundance’, while the Apsaras (celestial 
damsels) sang and danced alongside to add charm to the composite scene*. (Chanda 
line no. 4) 


[Note—A similar description is found in Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 7 that precedes Doha no. 39—to Doha no. 40. 


'More specifically, refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that 
precedes Doha no. 40. 


*Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 
40. 


*Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 2 that precedes Doha no. 
40. 


“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 61.] 


ao. Wane men aft alfe fae ens Ga aA | 
el A staat ware faa Has wearer ti 28 Ui 
doha. 


sakala kala kari kōti bidhi haré'u sena saméta. 
call na acala samadhi siva kōpē'u hrdayanikéta. 86. 
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No matter how hard Kamdeo and his army of followers’ tried to disturb Shiva’s 
meditative trance with all the nasty tricks they were aware of, they failed miserably in 
their nefarious designs. 

This utter defeat infuriated the god of passion who lives in a subtle manner in 
the hearts of all living beings”. (Doha no. 86) 


[Note—'Kaamdeo’s followers are the tempting features of Nature listed in the above 
verses—viz. fragrant and colourful flowers, breeze that is cool, sweet-scented and 
soft, lush-green gardens and forests laden with trees bearing flowers and succulent 
fruits, dancing and singing birds, insects and damsels, water bodies that lure a person 
with their cool and crystal clear nectar-like water, and so on and so forth. 

These verses tell us how difficult it is to be able to remain dispassionate and 
detached when one is surrounded by a world of immense physical charm. These 
countless charms of the world are like the symbolic army of Kamdeo. 

These verses also tell us that when an ascetic is submerged in meditation he is 
unconcerned about his surroundings, and the bliss and peace that he gets when he 
reaches higher stages of transcendental existence during meditation are more robust 
and sustainable as compared to the pleasures and comforts obtained from the objects 
of this material world. Therefore, an ascetic is unmoved by the temptations of the 
world just like Lord Shiva remaining steadfast in his meditation inspite of all the 
tricks that Kamdeo played to disturb him. 


*This is a very important point: It tells us that Kamdeo resides in our own selves, 
inside our own hearts, and not somewhere in the imaginary heaven or outside world. 
It is a warning to all of us to be wary of negative traits as lust and passions that may 
lead to ruin and rob a person’s peace and calm if the person falls in their trap and fails 
to exercise self-restraint. Kamdeo is an integral part of every living being’s nature just 
like the virtues of wisdom and the ability to discriminate between the good and the 
bad is. So long as Kamdeo is kept under check he will not attack a person and leave 
him in peace. But should one become careless, Kamdeo will attack with viciousness. 
He is like a resident enemy who hits from within. ] 


dio. tha tare fae ax ara late at ass Aes FA AST g N 


caupal. 
dekhi rasala bitapa bara sakha. tēhi para carhé'u madanu mana makha. 1. 


Madan (Kamdeo) saw a thick green branch of a mango tree’. He climbed it angrily” 
(because he was determined to wreak vengeance upon Lord Shiva for spurning all his 
efforts to be lured and fall in his trap, and remaining steady in his meditation). (1) 


[Note—'Kamdeo had climbed the branch of a mango tree for three reasons: One was 
that he wished to hide himself and shoot his arrow at Lord Shiva from a secure place 
where the chances of his getting located or traced were remote. So he hid himself 
behind thick foliage of the mango tree. The other reason is that Kamdeo wanted a 
vantage point from where he could properly see and aim at Shiva who was meditating 
quietly at some place. And the third reason is that the mango fruit is very sweet and 
succulent, and it is a metaphor that fits in well with the enticing lure of passion and 
lust which Kamdeo stood for in a symbolic way. 
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*Kamdeo was angry because this was the first time that he faced the humiliating 
prospect of failure. The gods had assigned him the task of waking up Lord Shiva from 
his meditative trance, and inspite of all his best of efforts Kamdeo had failed to move 
Shiva. Kamdeo had prided himself as being invincible when it came to luring a 
creature into the honey-trap of passions and lust as is proved by the fact that even the 
wisest of sages and hermits had fallen victims to his schemes as is clearly narrated in 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line no. 1 that precede 
Doha no. 85. 

Now, he would have to face scorn and ridicule at the hands of his peers if he 
went back and told the gods that he accepts defeat. The gentleman who has defeated 
him for the first time in his life was Shiva, and it was too much for Kamdeo to bear 
this failure. This filled him with enmity for Shiva. 

From a broader perspective the message in this verse is clear that passions and 
lust are so great an evil thing that if their intentions are not met they turn hostile 
towards the person harbouring them, making him or her frustrated and agitated to 
such an extent that all sense of propriety and wisdom abandon him or her, and this 
leads to the ruin of the person as was the case with Kamdeo who lost control over 
himself and was ultimately punished by Lord Shiva who killed him by burning him to 
death. ] 


qaa are Frat ae HA atta Fee atten stat ART ATA 2 N 
ors fawn fara st ant | ofe wars Ay Ta APT 3 N 


sumana Capa nija sara sandhané. ati risa taki Sravana lagi tané. 2. 
charé bisama bisikha ura lagé. chuti samadhi sambhu taba jagé. 3. 


Kamdeo mounted his arrow on the bow made of flowers', and angrily looking 
towards Shiva he pulled the string back to his ears”. (2) 


Then he shot his formidable sharp arrow which went and slammed at the heart of 
Lord Shiva. Being thus hit, Lord Shiva woke up from his meditative trance. (3) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 83 and its accompanying note. 


“During the epic war at Lanka between Lord Ram and the demon king Ravana, when 
Lord Ram had become very angry he too had shot fierce arrows at Ravana by pulling 
the string of his bow right back to his ears to give stronger thrust to the arrow so that 
it moved ahead with great speed and struck at the object with intense force—refer: 
Refer: Ram Charit Manas, Lanka Kand, Doha no. 91. 

And to be angry at one’s enemy and adversary is a common feature in any 
war-like situation. Even Lord Ram had lost his patience with Ravana during the heat 
of battle and had become very angry and wrathful—refer: Ram Charit Manas, Uttar 
Kand, Chanda line no. 1-2 that precede Doha no. 91.] 


Was ga A wry RA iat sake Genet fafa Seat i vu 
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bhaya'u isa mana chobhu bisési. nayana ughari sakala disi dékhi. 4. 


Lord Shiva’s heart was filled with extreme annoyance at being so rudely disturbed 
from his meditation. Angrily he opened his eyes and looked in all the direction to 
locate the person who had dared to interfere with his meditation and agitate his 
eternally calm and peaceful mind. (4) 


Pia uraa Aas Aa | MAS HTT HUS ACHAT N & I 
wa faa Aen vert Sant | aaa ary TS AE BRTN G N 


saurabha pallava madanu biloka. bhaya'u kōpu kampe'u trailoka. 5. 
taba sivam tisara nayana ughara. citavata kamu bhaya'u jari chara. 6. 


When he (Shiva) saw Kaamdeo hiding behind the leaves of the mango tree, the Lord 
flew into a ferocious rage’ so much so that the entire world consisting of three 
divisions (viz. the earth, the heaven and the nether world) trembled with fear. (5) 


Then Shiva wrathfully opened his legendary ‘third eye? (located in his forehead) and 
sternly looked towards Kamdeo. This third eye spewed a tongue of fire which 
immediately reduced Kamdeo to ashes. (6) 


[Note—'Lord Shiva is an ascetic, and an ascetic has the unique character of being as 
calm, cool and tranquil as the surface of a placid lake. But at the same time, an ascetic 
should not be taken for granted and played fools with, because his nature is like the 
fire element which may remain dormant and is always beneficial for the living world, 
but it erupts in a fierce rage if stoked and prodded to rise up, unleashing its anger by 
reducing everything to ashes. 

Inspite of this observation, Shiva is renowned to be calm and peaceful Lord, 
the very embodiment of the virtues of mercy and compassion. Then why did he 
become furious at Kamdeo? Shiva was repaying Kamdeo with the same currency the 
latter had used to trap the former; Shiva was paying Kamdeo with the same coin 
which the latter had used against the Lord. Shiva was merely reciprocating 
Kaamdeo’s attitude or behaviour towards him. 

And what was this attitude or behaviour? It was ‘anger’. Kaamdeo was ‘angry’ 
at Shiva at the time of shooting his arrow at the Lord—trefer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 87. So Shiva also hit back with 
‘anger’. Kamdeo had used the best weapon he had in his arsenal—the arrow. 
Therefore, Shiva too used the best weapon he had in his possession—and it was the 
fire spewing from his third eye. It is another matter that in such a duel it is the warrior 
with the stronger weapon who wins: hence, Shiva won the battle of wits with 
Kamdeo! 


*Lord Shiva’s two conventional eyes represent the Sun and the Moon, while the ‘third 
eye’ represents the fire element that burns all forms of corruptions and perversions 
prevalent in this world and purifies it from its impurities. That is why it is called the 
‘eye of wisdom’—the eye that helps a creature to eliminate all forms of delusions and 
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its attendent moral corruption and evil tendencies so that his mind and heart becomes 
holy and pure. 

The possession of the third eye has entitled Lord Shiva to be called 
‘Trinetrum’, the Lord with three eyes. | 


BSH TAS AT Nt | SA YT IT StaT EMT I 9 11 
Sas HM arate anit | ae aher Mea ATT I 


hahakara bhaya'u jaga bhari. darapé sura bha'ē asura sukhari. 7. 
samujhi kamasukhu socahim bhogi. bha'é akantaka sadhaka jodi. 8. 


As soon as Kamdeo was reduced to ashes, a wail of lamentation resounded through 
the world which instilled fear in the heart of gods (i.e. they were alarmed) while the 
demons felt happy and gratified’. (7) 


The thought of having to lose the pleasure derived from sensual gratification and 
sexual fulfilment made those who were passionate and lustful by their nature sad, 
whereas spiritual aspirants and ascetics for whom such temptations were causing a lot 
of misery and headache were relieved because this tormenting thorn was removed 
from their way. (8) 


[Note—'Why were the gods alarmed and scared, while the demons felt happy? Here’s 
the answer: The gods had sent Kaamdeo to wake Shiva up from his meditation so that 
the latter could be married and produce a son who would kill the demon Tarkasur 
(refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 
82—to Chaupai line no. 7 that precedes Doha no. 83). But unfortunately Shiva has 
burnt Kaamdeo who was the patron deity of love and passion. This being the case, it 
became very difficult to make Shiva fall in love with Parvati and be passionate 
enough to produce a son from her. 

Another reason for the gods feeling afraid is that they apprehended that when 
Shiva comes to realise, sooner or later, that it was at the behest of the gods that 
Kaamdeo had disturbed him, he would surely punish the entire pantheon of gods as he 
had once done earlier when he (Shiva) had sent his disciple Virbhadra to punish the 
gods because they had tacitly supported Daksha Prajapati by participating in the fire 
sacrifice organised by him though Daksha had insulted Shiva. Virbhadra had beaten 
the gods mercilessly without exception, and had chased them away (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 65). So now, the 
gods feared that the same fate awaits them once again when Shiva comes to know the 
facts. 

The reason for the demons feeling glad is now they were sure that Shiva 
would not fall in the honey-trap of marriage and loving a woman, and without these 
preconditions being fulfilled there was no chance of him ever producing a son who 
would kill them (the demons) as prophesied by Brahma (refer: Ram Charit Manas, 
Baal Kand, Doha no. 82). 


?The innate desires for physical comfort and pleasure, for self gratification and 
seeking happiness from the gross sense objects of this material world that are present 
in every human being are very strong and too difficult to resist and overcome. 
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Ascetics and hermits are supposed to lead an austere life marked by renunciation, 
detachment and dispassion; they are supposed to exercise exemplary self-control over 
all their instincts and impulses. Kamdeo constantly plays spoil-sport with them. Since 
Kamdeo resides in the heart of all living beings, he keeps nudging at the ascetics and 
hermits, instigating these ascetics and hermits to waver from their vows of austerity 
and penance, and instead swerve towards the basic pleasures and comforts that are 
sought after by their sense organs. Once Kamdeo, their greatest hidden enemy, was 
destroyed, the ascetics, hermits and other spiritual aspirants felt that the greatest 
‘thorn’ or hurdle was removed from their path. 

On the other hand, those creatures who were not spiritually inclined but 
preferred to wallow in the slushy world of lust and passion felt miserably because 
their protector and patron Kamdeo was no more. Who will now support them; how 
will they now enjoy sensuous pleasures of the world once their hearts had become 
bereft of passions and lust and their driving force, the god of love and passion known 
as Kamdeo? This worried such creatures a lot.] 


80. Wei ache wT Ula Tha Gara tet Helo g 1 g 
Veta aefa ag atta eat cael Gent Uf WS N R? N 
atta wa alt fate Aafaa forfer sit oat PATS Et | 3 1 
WY sree purer faa staen Pra sitet Tet il ¥ Ul 


chanda. 


jogi akantaka bha'ē pati gati sunata rati muruchita bha’. 1. 
rodati badati bahu bhamti karuna karati sankara pahirm ga’. 2. 
ati préma kari binati bibidha bidhi jori kara sanmukha rahi. 3. 
prabhu asutosa krpala siva abala nirakhi bole sahi. 4. 


[The first line of this Chanda picks up the thread from the last line no. 8 of the 
previous set of Chaupais by citing the ascetics who felt glad that Kamdeo had been 
destroyed by their patron deity, Lord Shiva, because the former had been constantly 
disturbing them during their meditation sessions. ] 

The ascetics (“Yogis”) felt that a great thorn had been removed from their 
way. When Rati’, the consort of Kamdeo, heard or learnt of the ill fate of her husband 
(that he had died when Shiva burnt him to ashes)’, she fainted. (Chanda line no. 1) 


Wailing loudly and lamenting in various ways, she approached Lord Shiva. (Chanda 
line no. 2) 


She joined her hands in prayerful supplication and most humbly stood before the Lord 
(in a silent gesture asking the Lord to show mercy, compassion, kindness and grace 
upon her as well as her husband). (Chanda line no. 3) 


The merciful and gracious Lord Ashutosh Shiva (i.e. Lord Shiva who is easy to please 
and eternally contented)’ observed the lady standing before him helplessly and in 
abject despair. (Chanda line no. 4) 
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[Note—'Rati is said to be a daughter of Daksha Prajapati because she was born from 
the sweat of his body. She was believed to be the most beautiful damsel in creation. 
She aroused passion and lust even in the hearts of gods, and hence she got the name 
“Rati” which means sensual arousal. 


“It is said here that Rati ‘heard or learnt of the ill fate of Kamdeo’. This means she 
was not present at the site where her husband, Kamdeo, was causing nuisance to 
Shiva. The question is: how did Rati come to know that her husband has died? The 
first sign is given in Chanda line no. 1 itself—she learnt of it when she saw or heard 
that the ascetics had become happy because a thorn from their way was removed. 
These ascetics must have applauded Lord Shiva for having killed Kamdeo so that the 
latter would no more disturb them. 

Then there was another reason also: as soon as Kaamdeo was reduced to 
ashes, there was uproar in the world—especially amongst the gods: refer—Chaupai 
line no. 7 that precedes Doha no. 87 herein above. Rati lived in the heaven, and surely 
this news could not have remained hidden from her. 


*Lord Shiva is an ascetic par excellence. He is a patron deity of ascetics. Therefore he 
possesses all the eclectic virtues that an ascetic is supposed to possess, and being 
eternally contented and easy to be pleased are some of Shiva’s wonderful qualities. 
Though he had burnt Kamdeo for the mischief the latter committed, Shiva harboured 
no personal enmity with him—as a true hermit and ascetic who harbours no personal 
ill-will against anyone in this world. Kamdeo had invited trouble himself, and Shiva 
immediately regained his composure after punishing him. 

The gracious, kind, merciful and compassionate nature of the Lord is evident 
from the very fact that Rati had no fear while approaching him directly immediately 
after the Lord had burnt her husband to death in a fit of anger. Rati was not terrified 
that the same fate would await her if she dared to come close to Shiva in the 
immediate aftermath of his angrily burning her husband to death—because she was 
aware of Shiva’s merciful and compassionate nature. She knew full well that his anger 
vanished as quickly as it came. She also was certain that the Lord would not punish 
her for the misdemeanours of her husband, and on the contrary he would surely bless 
her if she gathered courage to go and plead with him. 

Rati was not to be let down in her confidence as she is fully rewarded for her 
humility and courage. It so transpired that Shiva blessed her that she would be re- 
united with her dear husband during the incarnation of Lord Vishnu as Lord 
Krishna—refer: Chaupai line nos. 1-2 that follow Doha no. 87 herein below. 

Another significant point to note here is that Rati has not uttered a word, but 
has simply bowed before the Lord and stood silently in prayerful submission. Shiva 
learnt what was in her heart even without her saying anything. In the context of recent 
developments, Shiva needed no words to understand why Rati had come. Another 
important message here is that one need not express his wishes to the Lord God in 
explicit terms because the Lord knows every thought and every emotion that arises in 
the mind and heart of all the creatures. 

In other words, ‘silence is the best form of prayer one can say to the Lord 
God’. ] 


a0. stad ta da Ae Ht AE A STAT | 
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fay ay arà wate aft aq Prot fret wey 29 N 
doha. 


aba tém rati tava natha kara ho'ihi namu anangu. 
binu bapu byapihi sabahi puni sunu nija milana prasangu. 87. 


Lord Shiva told her—‘Rati, from now onwards your husband shall live without a 
physical body. He will be known as “Ananga’”—one without any physical organs. He 
will dominate all the creatures in this subtle form (without a physical body)". 

Now listen to the way you will meet and be united with him once again. (Doha 
no. 87) 


[Note—'That is why, Kamdeo is said to reside in the heart of all living beings in an 
invisible form by way of the emotions of love, passion and desire for gratification. In 
this form, Kamdeo became all-pervading and omnipresent throughout the length and 
breadth of creation. 

The way Rati would meet her husband once again is narrated in detail in 
Srimad Bhagwat Maha-Puran, Skandha 10, Canto 55. A brief outline is summarised 
in the following verse nos. 1-2 herein below.] 


dO. We Waa He saan | gists St Fal ASAT zi 
Pa Aa Clots Wa ANT | AAT BAM Sls A ANTM 2 


caupal. 


jaba jadubansa krsna avatara. ho'ihi harana maha mahibhara. 1. 
krsna tanaya ho'ihi pati tora. bacanu an'yatha ho'i na mora. 2. 


Lord Shiva told Rati—‘When the Lord (Vishnu) will manifest himself as Lord 
Krishna in the clan (family) of Yadus (of Vrindavan) for the purpose of removing 
(eliminating) the burden of the earth (just like the case of Lord Ram’s incarnation in 
the race of king Raghu of Ayodhya) (1)--- 


---Your husband would be born as Krishna’s son (named ‘“Pradumna’’). [In other 
words, Krishna’s son would be your husband. ]! 

My words don’t go in vain’. [Therefore, please have patience and wait till that 
time, and be assured that you will be reunited with your husband Kamdeo at that 
time.] (2) 


[Note—'The story of Pradumna and his marriage with Rati is narrated in Srimad 
Bhagwat Maha-Puran, Skandha 10, Uttaraardha, Canto 55. This story in brief is this: 

Krishna’s son named ‘Pradumna’ was stolen by the demon named 
‘Shambraasur’ from his parent’s home while still he was an infant of 10 days. 
Shambraasur threw the infant in the ocean to kill him. Luckily, one huge fish gulped 
him down. This fish was caught by fishermen who were surprised at its huge size. So 
they decided to gift it to their king Shambraasur to please him. When his cook cut the 
abdomen of this fish in order to cook it, he saw the child cocooned inside it. He gave 
the child to the head of the royal kitchen, a lady named ‘Mayawati’. This lady was 
actually Rati who was waiting to be reunited with her husband Kamdeo. 
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At that moment, the celestial sage Narad arrived and informed her about this 
child being Kamdeo. Mayawati took proper care of Pradumna till he grew up. She 
enlightened him about everything—his past life and who she was. She taught him the 
secret way of killing Shambraasur by using Maya (delusions and deceit). 

After freeing themselves from the clutches of this demon, both Mayawati and 
Pradumna went to Rukmani, the consort of Lord Krishna and narrated the entire 
episode to her. Pradumna’s parents, Lord Krishna and Rukmani, were very happy on 
seeing their son once again. In due course of time, Pradumna was married to 
Mayawati who had saved his life. 


*When Manu and Satrupa had done Tapa to have the rare privilege of seeing Lord 
Vishnu as their son, the Lord had revealed himself before them and had assured them 
that he will become their son as desired by them. The Lord had told them that there is 
no doubt that this will happen as he is true to his words just like Shiva telling Rati that 
what he has told her would really come true. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-6 that precede Doha no. 152.] 


fea Tat GA Pent a | HAM BAT Beat Hes TEMA N 3 N 


rati gavani suni sankara bani. katha apara aba kaha'unř bakhani. 3. 


Reassured by the words of Lord Shiva, Rati went away satisfied. 
Now, let me narrate the story after this episode. (3) 


Sas TAAL AT UIT | aA acho AAT ¥ 
aa ar aa fatha aaa Te Set faa paT N & N 


dévanha samacara saba pa'é. brahmadika baikuntha sidhā'ē. 4. 

saba sura bisnu biranci saméta. ga'é jaham siva krpanikéta. 5. 

The gods heard all the news. [In fact, they were anxiously waiting for the news of 
Shiva waking up from his meditative trance.] All of them, including Brahma the 


creator, went to Vaikuntha (which is the abode of Lord Vishnu). (40 


Then, all of them, including Brahma and Vishnu, went to the place where Lord Shiva, 
who is an ocean of mercy, compassion and kindness, was present. (5) 


yar gan fre nite weet | ae Wes Vis staan G I 


prthaka prthaka tinha kinhi prasansa. bha'é prasanna candra avatansa. 6. 


All these gods honoured and glorified him (Shiva) separately. Their independent 
prayers pleased the Lord (Shiva) who bears the crescent moon on his forehead. (6) 
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AA paN Teh | He STAT sw hfg Sq 9 i 
we Aafa ae wy start | aeft ana ae aaa cart ic N 


bole krpasindhu brşakētū. kahahu amara ā'ē kēhi hetu. 7. l 
kaha bidhi tumha prabhu antarajāmī. tadapi bhagati basa binava'um svami. 8. 


The Lord who is like an ocean of mercy, compassion, grace and kindness, and whose 
standard (flag) has the emblem of a Bull, asked the gods—‘Say, why have you all 
immortal beings (a reference to the assembled gods) come here?’ (7) 


Vidhi (the creator Brahma) spoke on the behalf of all the gods’, ‘Oh Lord, you are all- 
knowing and well aware of the inner thoughts of everyone because you reside in the 
inner-self of all (i.e. you are “Antar-yaami”; one who lives in the inner-self of all 
living beings). So, though you know what is in our heart, I shall still pray to you to 
express our ‘Bhakti’ (devotion and respect) for you. (8) 


[Note—'Brahma was the senior-most amongst the gods. He was old and wise. So the 
gods had made him their spokesman. 
Vishnu did not say anything. Why? It is because Vishnu, in his manifested form of 
Lord Ram, had already requested Shiva to marry Parvati who had done severe Tapa to 
be accepted by the Shiva as his consort—refer: Ram Charit Manas, Baal Kand, Doha 
no. 76 along with its preceding Chaupai line nos. 5-8. So, Lord Vishnu preferred to be 
discreet and kept quiet. When the gods’ spokesman Brahma was pleading their case 
with Shiva, it was civil to let him present the case of the gods without unnecessary 
interference. 

Another reason why Brahma chose to act as the spokesman for the gods is 
given in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 83. 
It is said here that Brahma assured the gods that once Kamdeo successfully wakes 
Shiva from his meditation, he will go and pray to Shiva to get married. ] 


G0. WHA US A ees AA WHT WH SHE | 

frst tate cet efè ma gen farang it 22 N 
doha. 
sakala suranha ké hrdayam asa sankara parama uchahu. 
nija nayananhi dékha cahahim natha tumhara bibahu. 88. 


‘Oh Lord Shankar (Shiva)! All the gods have a strong desire in their hearts that they 
wish to see the auspicious celebration of your marriage with their own eyes. [To wit, 
the gods want to enjoy the spectacle of seeing you married. They want to witness this 
auspicious and happy occasion and participate in your marriage ceremony.]| (Doha no. 
88) 


dio. ae seta chast ut are | as HE HE ASA Ae APT I g I 


caupa’. 


609 
yaha utsava dékhi'a bhari locana. so'i kachu karahu madana mada mocana. 1. 


Oh Lord who has trounced the pride of Madan (Kamdeo)'! Please let our eyes feast 
on the wonderful spectacle of your marriage. Please do whatever is appropriate so that 
we can have the privilege of seeing the ceremony of your marriage till our eyes feel 
contented (and we can fully enjoy the spectacle by witnessing the ceremony 
ourselves). (1) 


[Note—'Lord Shiva had vanquished Kamdeo’s pride of being able to detract 
everyone in this creation without exception from their vow of self-restraint over their 
natural instincts of passion and lust. Kamdeo had failed to arouse lust and passion in 
Shiva as he had successfully done with even the sages, seers, hermits and ascetics on 
the one hand, and gods etc. on the other hand. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 84—to Doha no. 85. 

No one had dared to confront Kamdeo, and all became an easy victim of his 
nefarious design, except Shiva. Shiva had burnt Kamdeo because the latter was 
breaking all barriers and had become reckless and uncontrolled. If Kamdeo was not 
punished, the moral fabric of the entire creation would lie in tatters. The moral decline 
had already started, and the downward slide was rapid. But it was still not too late and 
a break had to be applied. Though the current generation had become depraved and 
pervert, but the future generations could be saved. Lord Shiva thought that it was his 
moral obligation to eliminate Kamdeo whose behaviour was no different from the 
demons. The system established by the scriptures for the regulation of the society and 
proper conduct of its members had crumbled under the onslaught of Kamdeo just like 
it was under the rule of the demons. This will be clear when we compare the events 
that unfolded in the world under the influence of Kamdeo as narrated in Ram Charit 
Manas, Baal Kand, Doha no. 84 along with its preceding Chaupai line nos. 7-8 and 
Chanda line nos. 1-4, with the developments under the rule of the demons led by their 
king Ravana as narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 
that precedes Doha no. 183—to Chaupai line no. 5 that precedes Doha no. 184. 

In this context, it will be interesting to read note no. 1 appended to Chaupai 
line nos. 5-6 that precede Doha no. 87 herein above. ] 


ma wiht ta He oe Sher | Harkey ae safer set HAT 2 
arate He OPT Hes WAH | ATT WS HL HST ATS II 3 N 


kamu jari rati kahum baru dinha. krpasindhu yaha ati bhala kinha. 2. 
sasati kari puni karahim pasā'ū. natha prabhunha kara sahaja subha'u. 3. 


Oh Lord who is like an ocean of mercy and kindness! You had done a very good thing 
by blessing Rati (that she would be reunited with her husband once again) after 
having burnt Kaamdeo’. (2) 


Oh Lord, it is natural habit for you to first punish the guilty and the culprit, and then 
show mercy and compassion upon him”. [We, the gods, honestly appreciate this virtue 
in you; it shows that you are worthy to be honoured by the title of a ‘Maha-Deva’, the 
‘Great God’ of creation. You are like an Emperor, punishing the guilty but harbouring 
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no personal enmity or ill-will against anyone whatsoever. It also shows your inherent 
nature of being eternally forgiving and merciful.] (3) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precedes 
Doha no. 88. 


“It shows that you have followed the established doctrine of judicious governance, 
administration and polity that the guilty should first be punished and then mercy and 
compassion should be shown towards him. You are a senior God, the ‘Maha-Dev’, 
and therefore you are like an Emperor of the entire world. Hence it was necessary for 
you to punish Kamdeo because he had exceeded our brief to him—which was merely 
to ensure that you woke up from your meditation so that we can arrange for your 
marriage. And oh Lord, we did not wish to play fools with you by disturbing you in 
your meditation, but were forced to do so because a demon named Tarkasur has 
wreaked havoc on the world and it is so destined that he can only be killed by your 
son. How was this to be realised if you didn’t marry and remained all the time 
immersed in meditation and contemplation? That’s why we had no option but to make 
you get married, and for this waking you up from your meditation was obligatory. 

But in any case, we hadn’t asked Kamdeo to insult you by becoming angry at 
you and shooting an arrow at you as if you were his enemy. If he had failed in his 
mission, he could have come back to us and told us that it was not possible for him to 
wake you up. Then we, the gods, would have devised some other means. Instead of 
adopting a straightforward approach, Kamdeo felt that his pride and ego were hurt, 
and he trespassed all laws and regulations by shooting an arrow angrily at a 
meditating ascetic. This is surely not acceptable and needed to be punished. 

Not limiting himself to playing mischief with you and becoming angry at you, 
which in itself was a despicable deed, this fellow Kamdeo had violated all norms of 
proper behaviour by unnecessarily disturbing the entire world by becoming angry at 
even the innocent creatures of the world (refer: Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 84), and had pushed the whole world on the brink of moral 
degradation by unleashing lust, passions, lasciviousness and promiscuity in every 
entity of this creation, whether it was a mortal living being or an inanimate thing on 
earth, or the immortal gods in heaven (refer: Baal Kand, Doha no. 84—to Doha no. 
85). It was absolutely necessary to punish him for otherwise the edifice of Dharma 
(proper and ethical behaviour) that I, the creator Brahma, had so assiduously 
established, would have crumbled and fallen apart. 

Therefore, you have done nothing wrong by burning Kamdeo. It is to your 
immense credit and a measure of your compassionate and merciful nature that inspite 
of showing anger at Kamdeo, you had immediately calmed down and blessed his wife 
Rati that her husband would be restored to her in his next life as the son of Lord 
Krishna (refer: Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 88). This is 
really wonderful and highly laudable. ] 


Unai AG Hrs AUNT | ALE ATG Sta STANT Ul ¥ N 


parabatim tapu kinha apara. karahu tasu aba angikara. 4. 
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[Now let all of us, the gods, inform you that—] Parvati has done severe Tapa (to have 
you as her husband, and I, Brahma, have already blessed her that her wishes would be 
fulfilled)’. So, please accept her by your side (as your consort)”.’ (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 74. 


*Brahma had earlier advised the gods that when Kaamdeo is successful in waking 
Shiva up from his Samadhi (meditative trance), he (Brahma) would accompany the 
other gods to request Shiva to marry Parvati and beget a son who would kill the 
demon Tarkasur—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that 
precede Doha no. 83.] 


am fate fora cafe wy art 1 tas SIS Het FE APA Ul 


suni bidhi binaya samujhi prabhu bani. aise'i ho'u kaha sukhu mani. 5. 


Hearing the words (request) of Bidhi (Brahma, the god who determines the destiny of 
all living beings in this creation) and recalling the words of the Lord (i.e. of Lord Ram 
who had also asked Shiva to marry Parvati'), Shiva agreed and said—‘Alright, so be 
it. It shall happen as you wish (or say).’ (5) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 76—to Chaupai line no. 6 that precedes Doha no. 77.] 


qa care cael aang Late GAT AA WT AT Gs N G Il 
are sist Tats sie i qafë fater rR uaa Tare ui 9 n 
WAT TT Ae Tal Tart | ae Het eT eT GAT IS N 


taba dévanha dundubhim baja'‘im. barasi sumana jaya jaya sura sam. 6. 
avasaru jāni saptarisi a'é. turatahim bidhi giribhavana patha’e. 7. 
prathama ga'ē jaham rahim bhavani. bole madhura bacana chala sani. 8. 


Cheer rang out in the rank and file of the gods. Excited and exhilarated, they sounded 
their kettle-drums enthusiastically, showering flowers and applauding in a loud 
chorus—‘Hail the Lord of the gods. Glory be to you!’ (6) 


Realising that it was the proper time, the seven celestial sages known as the Sapta- 
rishis came there. Bidhi (Brahma) immediately sent them to the home of Giri, the 
father of Parvati (to convey the good news and ask him to prepare for the marriage of 
Shiva with Parvati). (7) 


The Sapta-rishis first went to the place where Bhavaani (Parvati) was (instead of 
going to her father’s place as asked by Brahma)’. When they reached there, they 
spoke to her sweetly but with cunning in their words’. (8) 
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[Note—'It ought to be noted here that Parvati was living at her parent’s home at the 
time Sapta-rishis met her for the second time to test her faith and devotion for Lord 
Shiva as will be narrated in the verses that follow below. She was brought home by 
her father after he was instructed to do so by the same Sapta-rishis when they had 
tested her at the end of her successful Tapa—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 82. 

The question is: why did the Sapta-rishis not go straight to Giri, Parvati’s 
father, as asked by Brahma, but instead went to Parvati? Well, they wished to be 
absolutely certain about Parvati’s devotion, faith and steadfastness in her vows of 
marrying Shiva. Perhaps it is also possible that Shiva had quietly, by a wink of his 
eyes, hinted to them to go and test Parvati’s loyalty once again, to be doubly sure and 
counter-check the facts. 

This being so, the next question is: why would Shiva still wish to test her 
integrity though this testing had already been done before—trefer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 77—to Doha no. 81. The 
answer is this—Shiva had had a bitter experience of Parvati when she was his consort 
in her previous life as Sati. Though her physical body had changed, but the essential 
element, the Atma or the soul, of Parvati was the same as that of Sati. So, Shiva was 
very sceptical of her. 

Another reason is that at the time of disowning Sati, he had taken a vow that 
he will have have nothing to do with her any longer in this life—refer: Ram Charit 
Manas, Baal Kand (i) Chaupai line nos. 7-8 that precede Doha no. 56; (11) Chaupai 
line nos. 1, 4 that precede Doha no. 57; (iii) Chaupai line no. 8 that precedes Doha no. 
58. 

That is why when Lord Ram requested Shiva to marry Parvati, the latter had 
first expressed his strong reservations against it but had accepted the orders of the 
Lord because it would be improper to disobey one’s revered deity, in Shiva’s case 
Lord Ram (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede 
Doha no. 77). 

So Shiva wanted to be doubly sure if Parvati had amended her nature and 
ways, and if she would not give him more trouble once again after marriage. If even a 
minute fault could be found with her, Shiva would get an excuse to avoid marrying 
her; he would have told both Lord Ram and Brahma that it is not possible to follow 
their requests because of the faults discovered in Parvati’s character or nature. 


*The Sapta-rishis had done the same thing on the earlier occasion also when they had 
gone to test Parvati—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 
that precedes Doha no. 78—to Chaupai line no. 4 that precedes Doha no. 80. Especial 
attention should be given to Doha no. 78 that says that when Parvati had tried to stop 
them from disturbing her, they had smiled cunningly and gone ahead with their 
testing. | 


G0. Hel SANA Gry da ANG À Sua | 
HA U AS TEN WA ANS HTT ASAI 28 Ul 
doha. 


kaha hamara na sunéhu taba narada kém upadésa. 
aba bha jhutha tumhara pana jare'u kamu mahésa. 89. 
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The Sapta-rishis told Parvati—‘You did not listen to our advice the last time we came 
to you. You insisted that you will follow the advice given by Narad'. 

Now your vow (of marrying Shiva) has become false and unrealisable because 
Mahesh (Shiva) has burnt Kamdeo, the god of love’. (Doha no. 89) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 81. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 87. 
What the sages meant is that Shiva has burnt whatever vestiges of love and passion 
that had remained in his heart by symbolically burning the patron god of such 
emotions, i.e. the god named Kaamdeo. Shiva has now become a stern ascetic, and 
therefore how can Parvati expect to marry him now? 

Parvati immediately recognised the Sapta-rishis. She recalled how they had 
tried to derail her determination to marry Shiva on the earlier occasion. Therefore as 
soon as she saw them she was on her guard, guessing that these fellows will surely 
create more mischief for her once again. In fact, the Sapta-rishis should have thought 
of it, and should have not gone to test her in their original form as ‘Satpa-rishis’, but 
rather should have disguised themselves as some other group sages or saints to throw 
Parvati off her guard so that the reality emerged. ] 


maana, dre fast 


(masaparayana, tisara visrama) 


[The third pause in the 30-day recitation of Ram Charit Manas. ] 


dio. Of ate qaents vat | shard Hee Aa fora it g ui 
Gat MT AT Sta AAT | ater ART Gey WS AART U2 N 
Bat AM Gal fart St | SST STATA STATA STAT N 3 N 


caupa’. 


suni bōlim musuka'i bhavani. ucita kahehu munibara bigyani. 1. 
tumharém jana kamu aba jara. aba lagi sambhu rahe sabikara. 2. 
hamarem jana sada siva jOgi. aja anavadya akama abhōgī. 3. 


Hearing the words of the Sapta-rishis, Bhavaani (Parvati) smiled and replied to 
them—‘Oh learned sages, whatever you have said is correct according to your 
wisdom. [But my respected sages, your judgement is erroneous. I will tell you why 
you are wrong. | (1) 


You believe that Lord Shiva has burnt Kaam (representing emotions of love, passion 
and desire) only now’, but till this day he had harboured some kind of emotional, 
moral or spiritual faults or shortcomings that are universally associated with Kamdeo. 
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[This is what ‘you’ think. You believe that till now Shiva had been a victim of 
such negative traits as passion, lust and love—traits that are synonymous with 
Kamdeo. That is why you have given this event of Lord Shiva burning Kamdeo so 
great an importance that you have come running to me in order to convey some great 
news as if I was under the delusion that Shiva had Kaam in his psyche till now. You 
think that you are doing me a great favour by telling me that all my efforts to be a 
companion of Lord Shiva were based on a wrong premise that Shiva had ‘Kaam’ in 
his mind and heart till now, and that I was longing to marry him because I believed 
that he would satisfy my desire for sensual fulfilment. But my dear sages, I was not 
under any sort of delusion when I decided to do Tapa for Shiva. ] (2) 


But as far as I am concerned, I am fully aware that Shiva is eternally an exemplarily 
renunciate ascetic, totally detached from all the grossness associated with this world. I 
know that Shiva is eternal in the sense that he does not take a birth like other creatures 
including me. I know he is irreproachable’: he has no Kaam (desires, lust, passion) in 
him; he is not interested in enjoying the pleasures of the sense organs or the sense 
objects of the world. (3) 


[Note—'Parvati addresses this issue of Shiva burning Kamdeo in Chaupai line nos. 6- 
8 that precede Doha no. 90 herein below. 


*This observation that Shiva is beyond reproach and is free from any taints is 
significant in the context of what the sages have said and intended to mean. They have 
said that Shiva has burnt Kamdeo (refer: Doha no. 89)—that means he has a lot of 
anger inside him and is short-tempered. Would he also not show this anger towards 
Parvati for all the misdeeds she had committed in her previous life as Sati, or for 
daring to propose marriage to him especially when he has already declared his 
intention to discard her for life (refer: Chaupai line no. 2 that precedes Doha no. 57) 
and she was fully aware of this determination of Shiva (refer: Chaupai line no. 3 that 
precedes Doha no. 58)? 

By burning Kamdeo, Shiva gave a clear hint that he abhors love and passion. 
So would he not pour his wrath on Parvati if she dares to show that she loves him and 
wishes to marry him? Would Shiva not sternly punish Parvati for her stubborn attitude 
like he has done with Kamdeo by burning him when the latter had obstinately acted in 
a manner that disturbed the Lord’s meditation? 

So, Parvati addresses this issue by saying that Shiva is irreproachable; that he 
cannot be accused of harbouring any kind of fault—whether it be lust and passion, or 
anger and being short-tempered. It was Kamdeo’s own fault that Shiva punished him. 
After all, being the Lord God of creation, is it not one of the responsibilities of Shiva 
to protect the norms of Dharma in this world? Kaamdeo had spread nuisance in this 
world; the world had lost all sense of propriety and ethical behaviour under his 
influence (refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 84—to Doha no. 85). So, should Shiva not punish the perpetrator of this 
mischief? So what wrong did Shiva do by punishing Kamdeo by burning him to 
death? After all, the good and well-being of the world at large was a greater priority 
for Shiva than overlooking the misdemeanours of one single individual who was 
wreaking havoc by sparing his life. 

As far as ‘lust and passion’ are concerned, everyone knows that Shiva remains 
deeply submerged in meditation and its accompanying Samadhi (a trance-like state of 
transcendental existence when the practitioner is totally oblivious of the surrounding 
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world)—a state of existence that necessitates complete self-restraint of all the sense 
organs. This precludes indulgences in lust and passion. 

And as for ‘anger’ etc., Parvati knew that Shiva was calm and patient as one 
can ever be. Shiva had not shown any visible sign of anger towards Sati even though 
she had done grave wrong to him—by disobeying him and showing lack of faith in 
his advice. This will be amply evident when we read the sequence of events as 
narrated in Ram Charit Manas, Baal Kand, (i) from Chaupai line no. 5 that precedes 
Doha no. 50—to Chaupai line no. 3 that precedes Doha no. 52; and (11) from Doha no. 
55—to Doha no. 62. 

In fact, Shiva was concerned that Parvati was suffering due to separation from 
him and that she had done severe Tapa (penance) to atone for her past sins so that she 
can be reunited with her beloved Lord once again (refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 2 that 
precedes Doha no. 76).] 


wi À faa Sa ste SI aif aaa es A APT N %1 
at can wr ag Ata l Re Ger pA Far ui & N 


jaum maim siva sēyē asa jan. priti saméta karma mana bani. 4. 
tau hamara pana sunahu munisa. karihahi satya krpanidhi īsā. 5. 


If I have served Lord Shiva with full knowledge of these facts, if I have served Lord 
Shiva with affection and devotion using all my faculties such as my deeds, heart and 
mind, as well as words’ (4)--- 


---Then listen sages, Isha (Lord God; Shiva), who is an ocean of mercy and 
compassion, will surely make my vows fruitful and oblige me’. (5) 


[Note—'Sati had expressed this same confidence when she had prayed to Lord Ram 
while asking the latter to relieve her of the agony of separation from Shiva: refer— 
Ram Charit Manas, Baal Kand, Doha no. 59 along with its preceding Chaupai line 
nos. 4-8. 

Even Shiva had acknowledged Sati’s love and devotion for himself: refer— 
Ram Charit Manas, Baal Kand, Doha no. 56. 


*Parvati’s devotion for Shiva was unquestioned because even at the time of her death 
in her previous life as Sati, she had asked Lord God to be able to serve Lord Shiva in 
her next life: refer—Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precede Doha no. 65.] 


Te Ul Heal Sl ANS ANT 1 Als Sila AS Blasts TENT S I 
Ud Stet cht Gest Gur i fen afe Pm) aig AE BTS i 9 N 
Te aria at stata wares | tf wae ea Sl AS NS N 


tumha jo kaha hara jaré'u mara. so'i ati bara abibeku tumhara. 6. 
tata anala kara sahaja subha'u. hima tehi nikata ja'i nahim kā'ū. 7. 
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ga'ēnř samipa so avasi nasal. asi manmatha mahésa ki nai. 8. 


Now let me (Parvati) come to your statement that ‘Har (Shiva) has burnt Kamdeo to 
death’ (refer: Doha no. 89). This shows that you are very ignorant of facts. [You look 
as if you are a group of seven wise sages, but in fact it appears to me that you are 
foolish beyond imagination. Your statement that Shiva burnt Kamdeo is a proof of 
this. Do you realise why I am saying this? Well, listen to me—] (6) 


Revered sages, it is a fact of Nature that snow never goes near ‘fire’. [Don’t you know 
why? Well, I will tell you—] (7) 


It is certain that if snow goes near fire then it is definitely going to be annihilated. 
[The heat of the fire would surely melt snow even if the former does not wish to do 
so, or the latter had involuntarily come near the fire. It is the inherent character of fire 
that it does not allow snow to survive in its vicinity. ] 

The same principle applies to Mahesh (Shiva) and Manmath (Kamdeo)’. [That 
is, just like snow cannot survive in the presence of fire, the negative trait of passion 
and lust cannot exist within the jurisdiction of Shiva. Therefore, what is surprising in 
Shiva burning Kamdeo? You can’t play fools with fire; it is surely going to scorch 
you. I had thought that seven were elderly wise sages, but your intellect seems 
inadequate. |’ (8) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes 
Doha no. 92 where Laxman tells Nishad, the chief of the boatmen community, that 
“no one is responsible for one’s sorrows or happiness except one’s own self and the 
deeds one does in his life”. 

In the present context this means (i) Parvati had to suffer so much due to her 
own misdeeds in her previous life as Sati; and similarly (11) Kamdeo had to suffer 
death due to his own misdeeds. 


*The word “Manmath” means ‘one that churns the mind and heart’. It is a metaphor 
for Kamdeo because the emotional traits he represents, i.e. passion, lust and desire for 
sensual gratification, are so strong that a person’s mind and heart are churned 
vigorously if Kamdeo manages to get its hold on them. A person under the spell of 
Kamdeo would be restless, anxious and agitated like a leaf that is tossed around in a 
gust of wind or swirls vigorously in a whirlpool in water. ] 


ao. fete ut oem af the vita face 
ae watts ars Fax me Raae UTE Ul Fo N 

doha. 

hiyam harasé muni bacana suni dékhi priti bisvasa. 

calé bhavanihi nā'i sira ga'é himacala pasa. 90. 


The sages felt exhilarated in their hearts when they heard the words of such 
confidence, faith and devotion from Bhavaani (Parvati). Then they reverentially 
bowed their heads to her and went to Himaachal (the king of mountains, Parvati’s 
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father) to meet him (and advice him of the latest developments with a request to start 
preparations for the divine marriage)’. (Doha no. 90) 


[Note—'A similar narrative is given when the sages had met and tested Parvati for the 
first time at the end of her Tapa—trefer: Ram Charit Manas, Baal Kand, Doha no. 81 
along with its preceding Chaupai line no. 8.] 


do. Fa wey fiatate yaar uaa cer GP sift TE Ura N g N 
ag mes tet Ht atart | afr Rada aga TE AMT 2 N 


caupal. 


sabu prasangu giripatihi sunava. madana dahana suni ati dukhu pava. 1. 
bahuri kahē'u rati kara baradana. suni himavanta bahuta sukhu mana. 2. 


The Sapta-rishis then went to the king of mountains, Giripati, and narrated all the 
events to him. He was very sad when he heard about the burning of Kaamdeo’. (1) 


Soon after this narration, the sages told him about the boon that was granted by Shiva 
to Rati, the wife of Kaamdeo. When Himwant, the king of the snow-covered 
mountains, heard of this, he felt very glad’. (2) 


[Note—'Parvati’s father was sad when he heard that Shiva had burnt Kamdeo because 
it indicated three possible things—one: that Shiva was given to becoming angry 
quickly, two: that he had vented his ire on Kamdeo to signal that he is no longer 
interested in love and establishing any kind of affectionate relationships, and three: he 
had killed Kamdeo because the latter was trying to persuade Shiva to abandon his 
lonely life as an ascetic who is constantly doing mediation and instead marry Parvati 
and start a homely life. 

These reasons, or any other reason that implied that Shiva is not interested in 
marrying and establishing any family relationships based on affection and love, and 
that he is of a quick temper, naturally worried Parvati’s father because it will directly 
affect his daughter’s future. No father would want his daughter to be married to 
someone who is so angry and unforgiving by nature, and who has no desire to 
welcome emotions of love and affection, one who is not passionate about his 
relationships and responsibilities. 


*But as soon as he heard that Shiva had blessed Rati immediately after having burnt 
her husband Kamdeo, that she will be reunited with him, he felt reassured, because 
this meant that Shiva’s anger was superficial and transient, that he was very merciful, 
compassionate and considerate by his nature inspite of showing apparent anger, and 
that he did not despise a union between a faithful and loving wife and her husband. 
Therefore, if his daughter Parvati has true love for Shiva then she can expect 
consideration and compassionate treatment from him though he is an ascetic who has 
renounced all family ties. ] 


eee fort dey wees rat arta fee ATE tt 3 Ut 
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qra Grad Get Gren 1 ah aefahes ert antes Ut ¥ 
Uat Gakiire as chet wate ve fara fearact HST y N 


hrdayam bicari sambhu prabhuta'l. sadara munibara li'é bola’. 3. 
sudinu sunakhatu sughari soca'l. begi bédabidhi lagana dhara’. 4. 
patri saptarisinha so'i dinhi. gahi pada binaya himacala kinhi. 5. 


Himwaan thought over the matter and glorified Lord Shiva’s virtues in his heart. After 
that, he respectfully summoned the sages' (who had been residing in his realm to 
consult them and seek their blessings so that the marriage process could be taken 
forward). (3) 


The king consulted them and got an auspicious day, asterism and time fixed for the 
marriage ceremony in accordance with the procedure and principles fixed by the 
Vedas (primary scriptures) for this purpose’. (4) 


Then Himaachal got this written in the form of a formal proposal-letter known as a 
“Patri” that made this announcement, and handed it over to the Sapta-rishis after 
paying his due respects to them by clasping their feet as a token gesture to express his 
gratitude towards them’. (5) 


[Note—'It was an established custom that all elders and wise people living in a king’s 
kingdom were called by him on special occasions. This was done to discuss the 
situation with them and seek their overall guidance and blessings. The seven celestial 
sages known as the Sapta-rishis were already present, and so the king summoned 
other sages who had been living in the mountains to pursue their spiritual objectives 
in life. There were a lot many sages, saints, seers and hermits living in the peaceful 
environs of the mountains where Parvati’s father ruled—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 8 that precedes Doha no. 65. All of them were invited. 


*We find a parallel to this sequence of events when Sita was married to Lord Ram. 
Sita’s father, king Janak, too had sent a “Patri” to king Dasrath, the father of Lord 
Ram, inviting the latter to attend the marriage. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 287; Chaupai line nos. 1-6 that precede 
Doha no. 290; and Chaupai line nos. 1-2 that precede Doha no. 295. 


*King Himwaan was highly grateful towards the Sapta-rishis because they had been 
instrumental in removing any iota of doubt relating to mutual trust and faith between 
his daughter Parvati and her future husband Shiva. They had put themselves at grave 
risk by teasing Parvati inspite of knowing that she is destined to be a divine and 
powerful consort of Lord Shiva, the mighty Lord God who controls death. What if she 
decided to take revenge upon them after she marries Lord Shiva and acquires her 
powerful position as a great goddess in the hierarchy of heaven? 

Also, what would have happened if they had tweaked the result of their tests 
and given a wrong impression about Parvati to Shiva, or about Shiva to Himwaan? 
Therefore, Parvati’s father wished to thank the Sapta-rishis for their courage and their 
effort to bring about a union between Parvati and Lord Shiva (who is the 3rd God of 
the Trinity and responsible for conclusion of creation), thereby entitling his daughter 
to acquire the exalted position of a great goddess that would be equivalent to the 
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position occupied by Laxmi, the goddess of wealth and the divine consort of Lord 
Vishnu (the sustainer of creation), and Brahmaani, the consort of Brahma (the creator 
of creation). | 


wig fafafe fre die at oredt araa vifa + eet ware ig 0 
HM Tifa stat Gale GAs aka AP Tat AT SATS I Ul 
Wart ofS Fy SST STS | thet cheval wae fafa aT e N 


ja'i bidhihi tinha dinhi so pati. bacata priti na hrdayam samati. 6. 
lagana baci aja sabahi suna’l. harasé muni saba sura samudā'. 7. 
sumana brsti nabha bajana bajé. mangala kalasa dasahum disi sajé. 8. 


The Sapta-rishis went away and gave the ‘Patri’ to Bidhi (Brahma, the creator, who 
was waiting for it along with other gods who had assembled near Shiva). When he 
read it, there was so much delight in his heart that it failed to contain his exhilaration. 
[Brahma was very happy and delighted to learn that Parvati’s family has accepted the 
proposal, and there is no last minute hitch to the marriage. ] (6) 


He read aloud the auspicious time and date as contained in the ‘Patri’ so that everyone 
can hear it. Sages and gods who were present on the occasion were exhilarated when 
they heard it’. (7) 


As soon as this auspicious news was announced, there was celebration all around: 
flowers rained down from the sky and musical instruments began playing in the 
heaven. Pitchers and jars that are exhibited on such auspicious occasion were put up 
everywhere’, in all the ten directions’ of the compass. (8) 


[Note—'A similar scene is observed in Ayodhya when the “Patri” containing the 
news of Lord Ram’s marriage with Sita arrived. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-2 that precede Doha no. 287; Chaupai line nos. 1-6 that 
precede Doha no. 290; Chaupai line no. 1 that precedes Doha no. 291; Chaupai line 
nos. 1-2 that precede Doha no. 295; and from Chaupai line no. | that precedes Doha 
no. 296—1to Doha no. 297. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1, 7-8 that precede Doha no. 
296. 


`The ‘ten directions’ are the following—north, north-east, east, south-east, south, 
south-west, west, north-west, zenith and nadir. | 


ao. wt dart aaa at aA fates faa 
Af WAT WT ANS HS STAT MA I Rg il 
doha. 
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lagé samivarana sakala sura bahana bibidha bimana. 
hohim saguna mangala subhada karahim apachara gana. 91. 


All the gods began decorating their different types of vehicles’ in many ways in 
preparation to accompany the marriage procession. 

Meanwhile, auspicious omens began to happen, and celestial damsels known 
as the ‘Apsaras’ sang and danced in merry abandon’. (Doha no. 91) 


[Note—'The different gods had different types of personal means of transport. Some 
of them are the following—Vishnu (the sustainer) has Garud (the celestial heron), 
Brahma (the creator) has Hansa (a swan-shaped airplane), Indra (the king of gods) has 
Erawaat (the elephant), Yam (the god of death and hell) has a male buffalo, Kuber 
(the treasurer of gods) has the Pushpak (a self-driven air-plane), Varun (the Water- 
God) has Magar (alligator), Agni (the Fire-God) has a he-goat, Pawan (the Wind- 
God) has a deer, Ishaan (one of Shiva’s various forms) has Brishava (the bull), and 
Nairitta has phantom. 

When Lord Ram was married to Sita at Janakpur, all the gods had decorated 
their mounts and joined the marriage procession as it headed towards the venue of the 
marriage ceremony—tefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precedes Doha no. 314. 


*A similar situation is narrated while describing the marriage of Lord Ram with Sita. 
When the marriage party was ready for departure from Ayodhya, the auspicious 
omens which revealed themselves are narrated in Ram Charit Manas, Baal Kand, 
Doha no. 303 along with its preceding Chaupai line nos. 2-8, and Chaupai line no. 3 
that follows this Doha. ] 


ao. feats dey ae fame i tet ap) Afè The Gani g N 
Hoe het USt Aen 1a fala we Healt Grew it 2 N 


caupa’. 


sivahi sambhu gana karahirh singara. jata mukuta ahi mauru samvara. 1. 
kundala kankana pahiré byala. tana bibhuti pata keéhari chala. 2. 


The attendants of Lord Shiva began grooming and adorning their Lord (to prepare 
him as a groom). [Shiva had never bothered about his appearances. He was an 
excellent ascetic, and like all ascetics he was never concerned about his external 
features, whether he looked attractive and charming to others or not. But this was a 
different situation. Now he was to be married, and a groom is not expected to look 
like a hermit or an ascetic. Therefore, the close attendants of the Lord began adorning 
him so that he looks attractive in his role as a groom. ] 

They cleaned and tied his thick lock of usually unkempt hairs into a decent- 
looking plait that was turned around in a spiral to form a wonderful crown that 
adorned the Lord’s head. Then they decked it up with a crest of serpents. (1) 


The ear-rings and bracelets that he (Shiva) wore also consisted of serpents. His body 
was smeared with ash' (from the fire sacrifice), and skin of a lion was used as his 
wrap-around garment. (2) 
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[Note—'Shiva’s natural complexion is blue like that of Lord Vishnu. But when ash 
was smeared on his body, he looked fair-complexioned. | 


fe cote Gat fart ert aA Sasi ASAT 3 N 
INA Ho St AT fat Are | aa aa aara PUTT N ¥ N 


sasi lalata sundara sira ganga. nayana tini upabita bhujanga. 3. 
garala kantha ura nara sira mala. asiva besa sivadhama krpala. 4. 


His head looked beautiful with a crescent moon on his forehead, and river Ganges 
swirling in the matted hairs adorning the crown of his head. He sported three eyes 
(two conventional eyes and one in the center of his forehead). A huge serpent dangled 
across his chest to represent the sacred thread worn by other gods. (3) 


His neck was darkened by the poison he had swallowed (at the time of the churning of 
the ocean by the gods and demons), and he wore a garland of human skulls around his 
neck. 

Though Shiva was attired in an inauspicious manner and looked very ghastly, 
he nevertheless was a merciful Lord who was an abode of all virtues associated with 
auspiciousness and compassion’. (4) 


[Note—'Lord Shiva wore human skulls as a garland; he wore a serpent like a sacred 
thread; he kept poison in his throat; he looked very odd with three eyes. In brief, 
Shiva’s external appearance was very unconventional and fearful. No holy person, let 
alone a ‘god’, would like to sport this ghastly appearance. But this was very 
misleading; it was perhaps a guise adopted by Shiva so that the world leaves him 
alone, thinking that he is a mad god or a patron deity of phantoms and ghosts, so that 
he can concentrate upon his meditation and contemplation. 

But the fact is that Shiva is not what he appears to be, but is true to his name— 
because the word “Shiva” means one who is truthful, immaculate, pure and holy. 
Shiva is a ‘merciful’ god, and therefore he does not enjoy killing humans as indicated 
by his wearing a garland of skulls. On the contrary it means that he wishes to remind 
himself constantly that this world is going to perish one day, and the beautiful 
physical body of which the humans are so proud of is actually nothing but a cover for 
bones and skulls. Shiva has witnessed death and grief at close quarters because he is 
the god responsible for concluding this creation, the god who observes death and its 
accompanying pain and horrors from up close. 

The garland of skulls around his neck constantly reminds him of the mortal 
nature of this physical world and the futility of pursuing its material pleasures and 
comforts—because death is certain to come one day. This realisation helps Shiva to 
remain detached from the world and overcome all temptations for gratification of the 
senses. | 


at Pract te SAS fT act tae Als TSS STST UG UI 
dhe frate ara ygi at ara Sete ht SAT ATT Ug 
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kara trisūla aru damaru biraja. calé basaham cadhi bajahirn baja. 5. 
dekhi sivahi suratriya musukahim. bara layaka dulahini jaga nahim. 6. 


He (Shiva) held a trident and a tabor (drum shaped like an hour-glass) in his hands. 
Thus attired, he rode a bull and moved ahead to go the bride’s place even as 
various musical instruments were being played. (5) 


Seeing the most unconventional form of Shiva donned in the attire of a groom, the 
consorts of different gods could not restrain themselves from smiling. They said 
amongst themselves in jest—‘There is not a single bride fit for such a groom in this 
world!’ (6) 


fart forthe safe go iate ale ated Act STAT I 9 N 
Aas Ga ila stor ARS ST SoS STAT UI 2 N 


bisnu biranci adi surabrata. cadhi cadhi bahana calé barata. 7. 
sura Samaja saba bhamti anūpā. nahi barata dūlaha anurupa. 8. 


Lord Vishnu, Biranchi (i.e. Brahma) and a host of other gods rode their respective 
vehicles and proceeded to join the marriage procession. (7) 


The society of gods that constituted the marriage party looked exceptionally 
marvellous in every possible way, but this marriage procession did not match the type 
of groom for whom it was meant’. (8) 


[Note—'All the gods had magnificent forms, looked divine, and were well decorated. 
Their vehicles and attendants were also wonderful to behold. But the main hero of this 
gathering, the ‘groom’, i.e. Lord Shiva, was at odds with this grand setup. 

We shall soon read about the attendants and followers of Shiva who were 
accompanying him as his close friends and confidantes: they were fear-inspiring 
ghosts, phantoms, ogres and spirits of all denominations and descriptions (refer: Ram 
Charit Manas, Baal Kand, Sortha/Doha no. 93 along with its preceding Chaupai line 
nos. 7-8 and Chanda line nos. 1-4). This group was obviously at odds with the group 
that consisted of gods and their attendants who were all divine-looking and charming 
in their appearance. | 


a0. faery met ate faete aa alfa act fafa 
Rea fart is aag Ga Frat Frat Glee FATT II 82 I 
doha. 


bisnu kaha asa bihasi taba boli sakala disiraja. 
bilaga bilaga ho'i calahu saba nija nija sahita samaja. 92. 
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Lord Vishnu then summoned all the different guardians of the world (1.e. the different 
gods) and advised them with a smile—‘Look, every one of you should march 
separately with your own retinue (group of companions).’ (Doha no. 92) 


[Note—Till this point no attendant of Shiva has joined the marriage procession. All of 
them longed to do so; all of them wished to join in the celebration of the marriage of 
their Lord, Shiva. But they were hesitant to do so; they were feeling shy and reluctant 
to step forward because of the presence of a large number of magnificent looking 
gods and their divine attendants. 

Vishnu realised this. After all, this was Shiva’s marriage procession, and not 
of any one of other gods. So therefore, the marriage procession should represent the 
groom, i.e. Lord Shiva, and this would be possible only when Shiva’s close attendants 
took the lead and joined the celebrations. The marriage party as of now looked like it 
was the procession of gods, with none of Shiva’s attendants in sight. 

Vishnu is a wise and intelligent god. So he devised a method to help Shiva’s 
attendants join the procession. It would be possible only when he directs all the gods 
to move in separate groups, surrounded by their companions. For instance, the Water- 
God would move ahead with his companions, such as all the aquatic creatures. Shiva 
will find himself alone, and so he will be constrained to call his own attendants to mill 
around and form a distinct group around him. 

When the rest of the gods would have moved away from Shiva to form their 
own groups, sufficient space would be created around Shiva so that his personal group 
of attendants can join him.] 


ao. St sett ara A aS 1 sat HSE UT AT AS HN g N 
fart oer ahr at eer I Prt Prt Aa fet free Try 2 n 


caupa’. 


bara anuhari barata na bha'l. hamisi karaihahu para pura jā'. 1. 
bisnu bacana suni sura musukané. nija nija sēna sahita bilagané. 2. 


Lord Vishnu told the gods—‘Oh brothers! The marriage procession does not match 
the groom; it does not seem to be worthy of the groom'. Do you all want to make 
yourselves a butt of ridicule, become laughing stocks, and invite jeers and cat-calls in 
someone else’s city’? (1) 


The Gods smiled? at the words of Vishnu (because they understood what he meant). 
So they collected their own armies (companions, friends and attendants) and formed 
independent groups as they moved ahead in the marriage procession. (2) 


[Note—'The gods looked splendid in their best of attire and surrounded by heavenly 
paraphernalia. But a groom is the focal point of a ‘marriage procession’, and not the 
guests. In the present case, the groom was Shiva, and he was dressed in the most 
unconventional form, almost like a hermit (refer: Chaupai line nos. 1-5 that precede 
Doha no. 92 herein above). So it was obvious that the marriage procession did not 
match the groom; it was exactly the opposite of what it ought to ideally be. Had it 
been a marriage procession of some god it would have been a perfect party, but in the 
present situation it was at odds with the groom. 
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When the bride’s people would see such a procession, it is natural that they 
would laugh and jeer at it. And when this happens, Vishnu feared that these gods 
would immediately take offence because he knew about their nature of being very 
proud and egoist. There were chances that some amongst these gods would lose his 
cool and begin a ruckus in the bride’s place. This scenario would obviously most 
unsavoury, especially when it is the occasion of the marriage of one of their senior 
members, Lord Shiva. 

There were also grave chances that Shiva himself would lose his cool and 
curse the gods for creating a situation that puts him in a precarious and hilarious 
position because it was on their behest that he had agreed to marry Parvati in the first 
place after being highly reluctant to do so initially. 


“The gods live in the heaven, while Parvati’s father is the king of mountains on earth. 
Lord Shiva has two abodes—one is in the heaven like all othe gods, and the other in 
on earth, on Mt. Kailash. He was doing meditation in the vicinity of Kailash. The 
marriage party of the bridegroom goes from the city of his residence to the city where 
the bride lives. This is what Vishnu meant—the gods had assembled from the heaven, 
‘their city or place of residence’, and they were going to the bride’s place on earth, in 
the realm of the lofty snow-covered mountains of the mighty Himalayan range, i.e. 
‘someone else’s city’. 

The family of the bride, i.e. Parvati, and all the residents of that place were 
well aware that the groom, i.e. Shiva, is an ascetic, and that his attendants consist of 
ghosts and phantoms. Shiva is sure to call his faithful followers, the ghosts and the 
phantoms, to accompany him as his companions, friends and attendants. Obviously, 
the gods mingling with Shiva’s followers would be such a horrifying sight. The 
residents of Parvati’s place will laugh at the gods. 

So it’s better that they segregate themselves from Shiva’s followers and move 
in independent groups. 


*We shall read below that even Shiva has ‘smiled’ at Vishnu’s words. No one took 
offence of his words which were spoken in a light-hearted manner without any 
prejudice and intent to offend anyone. ] 


Tel TA He Wael eR A fara aes aS STMT 3 
ata fra oer ard fra ax 1 fife AR Genet Ht ST YU 


manahim mana mahesu musukahim. hari kē bingya bacana nahim jahim. 3. 
ati priya bacana sunata priya kērē. bhrngihi préri sakala gana tērē. 4. 


Lord Mahesh (Shiva) smiled subtly in his Mana (mind and heart; without any 
outwardly expression to indicate how he felt at Vishnu’s comments). He thought to 
himself that Hari (Vishnu) does not desist from his innate habit of cracking jokes and 
being humourous.’ 

[Instead of taking Vishnu’s word in the wrong light as being taunting, Shiva 
liked them and felt that his friend Vishnu is cracking a joke on the occasion of his 
marriage as friends often do. Shiva and Vishnu are of the same stature, and people of 
the same standing in society do not insult each other in public as a matter of principle. 
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So, Shiva understood that the words of Vishnu are to be taken in the correct spirit and 
no wrong intention is to be construed in them.] (3) 


Hearing these affectionate words from his dearest Lord’ (Vishnu), Shiva summoned 
Bhringi (his constant companion and mount called Nandi or the Bull)’ and asked him 
to call all his (Shiva’s) attendants. (4) 


[Note—'We draw an interesting conclusion if we examine the sequence of events 
here. Shiva’s attendants, the ghosts and phantoms, were feeling shy to join the 
marriage procession of their Lord, Shiva, because of the huge gathering of gods in 
their splendid attires and paraphernalia. Shiva too did not wish to make his friends, 
the gods, feel ill-at-ease and odd by having to walk alongside such horrifying 
creatures, so Shiva kept quiet. Vishnu was watching everything closely. Since he was 
confident that Shiva will not take him wrong in any way, he decided to take the 
initiative and asked the other gods to move away and make space for Shiva’s 
attendants. 

Shiva realised what Vishnu meant, and that is why the former did not take 

umbrage at the latter’s comments about the marriage party not being worthy of the 
groom and therefore the gods should move away. 
Shiva was rather thankful to Vishnu that he enabled him to call his attendants without 
causing any discomfiture to other members of the marriage party, the gods. That is 
why Shiva ‘smiled’ thanfully at Vishnu’s words, and immediately asked his mount, 
the Nandi or Bhringi, to call other followers to join the procession. 

Shiva understood what Vishnu meant. He understood that Vishnu is hinting at 
his (Shiva’s) followers who were ghosts and phantoms. But he did not feel offended 
at Vishnu’s implied remarks—because though these words seemed to be taunting on 
their face value and would have angered any other god in Shiva’s place, but they did 
not affect Shiva because they were a statement of facts, and were correct. It goes to 
the credit of Lord Shiva that he does not take offence when the truth is spoken, and he 
is unaffected by any comments made for him by anyone. This is the true way an 
ascetic and hermit should act in this world—he is expected to be above all emotions; 
he is expected to have full control over his sentiments; he is expected to be calm and 
poised in the face of the gravest provocation; he is expected to be unmindful of what 
the world says of him, good or bad, for the simple reason that he is detached from and 
dispassionate towards everything related to the gross world. ‘Marriage’ and 
‘phantoms as followers’ as well as the physical description of Shiva with serpents 
wrapped around his body, garland of skulls dangling from his neck, ash smeared on 
the body etc., pertain to Shiva’s that form which relates to the physical world of birth 
and death. They do not describe Shiva’s eternal, invisible, all-pervading and cosmic 
form as the ‘Great Lord of Gods’, the ‘Maha-Deva’. 


*The fact is, both Vishnu and Shiva are the same Supreme Being’s two manifested 
forms with which the latter carries out two functions in creation—that of sustenance 
as Vishnu, and of conclusion as Shiva. Primarily therefore, Shiva and Vishnu are the 
same Supreme Being known as “Brahm”. Hence, it does not matter what Vishnu says 
about Shiva, and vice versa. 

Remember: Shiva is an ardent devotee of Lord Ram, and it is well known that 
Lord Ram is none but Lord Vishnu in his manifested form as a human. Shiva has 
Lord Ram firmly enthroned in the sanctum of his heart as his revered deity and Lord. 
He constantly repeats this holy name of Lord Ram and uses it not only to do 
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meditation himself (refer: Baal Kand, Chaupai line no. 3 that precedes Doha no. 60) 
but also as a means of providing liberation and deliverance to a dying man by uttering 
this holy name in the latter’s ears (refer: Baal Kand—Chaupai line no. 3 that precedes 
Doha no. 19; Chaupai line no. 8 that precedes Doha no. 51). 

The fact is that the divine story of Lord Ram’s activities on earth were first 
conceptualised in the heart of Lord Shiva before they came to be known to the world 
as the epic known as “Ramayan” (refer: Baal Kand, Chaupai line no. 11 that precedes 
Doha no. 35). 

In a similar vein, Lord Ram—who was a visible form Lord Vishnu who is 
primarily invisible—had explicitly said that no one is as dear to him as Lord Shiva 
(refer: Ram Charit Manas, Lanka Kand, 2nd half of Chaupai line no. 6 that precedes 
Doha no. 2). The Lord has gone further to clearly assert that if one wishes to attain 
him then he must first worship Lord Shiva, thereby unequivocally establishing the 
mutual respect Ram and Shiva have for each other (refer: Ram Charit Manas, Lanka 
Kand, from Chaupai line no. 8 that precedes Doha no. 2—to Chaupai line no. 3 that 
precedes Doha no. 3) 

The idea is that one should not think that Vishnu had insulted Shiva in anyway 
whatsoever. That is why Shiva smiled and accepted Vishnu’s advice as is evident 
here—Shiva has immediately called his Bull and asked him to summon all the 
attendants so that they can accompany him in the marriage procession. 

If the gods will move with their own armies of followers and attendants, why should 
the main hero, the ‘groom’, be left behind from following suit? 


*Shiva’s Bull is his nearest and constant companion. He is also known by the name of 
“Brhingi” —refer: Amarkosha, 1/1/43. 

Nandi is also Shiva’s mount, guard and gate-keeper—tefer: Kalidas’ “Kumar 
Sambhava”, 3/41. 

So, when the need arose to call others, Shiva asked Nandi, or “Bhringi”, to call 
out aloud and summon all the other attendants who were eagerly awaiting orders from 
their Lord to join his marriage procession. ] 


faa stared YA Fa sme wey Ue Sorat Ua fers AT & 1 
AMT oes APT er | fare faa Gast Fst SST UN GU 


als Wael faqe we aig | fay ue at HIS BE UE STEN S N 
Ra Tas cars Wea fata i eae ars atfa PTET UI 2 U1 


siva anusasana suni saba ā'ē. prabhu pada jalaja sisa tinha nā'ē. 5. 

nānā bāhana nānā bēşā. bihasē siva samāja nija dēkhā. 6. 

ko'u mukhahina bipula mukha kāhū. binu pada kara kō'u bahu pada bāhū. 7. 
bipula nayana kō'u nayana bihina. ristapusta ko'u ati tanakhīnā. 8. 


Hearing the command of Lord Shiva, their Master and Lord, all his attendants came 
there and bowed their heads in respect at the holy feet of the Lord (Shiva). (5) 


They had varying kinds of vehicles, and were in different forms and attires. Even 
Lord Shiva could not resist at smiling at his own entourage! (6) 
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*!Some of them had no mouths, while others had countless mouths. 
Some of them had no legs or hands, while others had numerous limbs. (7) 


Some had many eyes, while other had no eyes at all. 
Some were well-fed and muscular, while others were emaciated and skinny. 


(8) 


[Note—*Remember: It is an army of Lord Shiva who is the Lord responsible for 
bringing to an end the life cycle of a creature who was created by Brahma (the 
creator), and was sustained by Vishnu (the sustainer) till the time the creature lived in 
this world. 

The wise Supreme Being had to maintain some sort of ecological balance in 
his creation—so he devised a method to ensure this. He decided that all who were 
born would die one day. Otherwise, the earth will be overflowing with living beings 
and there would be neither space left for the new generation nor would the earth be 
able to sustain the increasing population which would be crowding its surface. 
Eventually, when the surface of the earth would be full and no space left on it, its 
inhabitants would be tumbling over to fill the space of the sky. If there was no such 
thing as ‘death’ then millions of years from the beginning of creation a time will come 
when the entire universe would be chock-a-block with creatures who would be baying 
for each other’s blood and grabbing each other’s throats to find place to make a 
foothold and stand! 

Therefore, Shiva, the ‘god of death’, is a necessity of creation. Being the 
patron deity of death, Shiva is ‘surrounded by death’ at all times of his existence. 
Phantoms and ghosts represent this aspect of creation—death and the period of time 
when the dead creature lives as a ‘spirit’ till the opportunity comes to take a new birth 
once again. This is an endless cycle constituting of birth and death. 

Hence, Shiva’s companions have been depicted in the scriptures as consisting 
of symbols of death—viz. spirits, ghosts and phantoms. 


'Some ate by absorbing nutrition through their bodies because they had no mouths, 
while others had countless little holes in their bodies to represent mouths. 

Similarly, some simply rolled along like an amoeba because they had no 
limbs, while others were like octopuses with many tentacles representing as many 
limbs. 

This basic idea applies to all the oddities in the attendants of Lord Shiva. ] 


SO. WGN as ata UM maa GS BIOTA Tha AT g I 
WOT HUT HUTT hl Ua Gel Ata TT ATU R N 
GR TAM BIN Tale TSA IT Sst HT TTI 3 1 
ag Rra Wa iara SRT Sara TET APS TT UY N 

chanda. 

tana khina ko'u ati pina pavana ko'u apavana gati dharem. 1. 


bhusana karala kapala kara saba sadya sonita tana bhareém. 2. 
khara svana su'ara srkala mukha gana bésa aganita kō ganai. 3. 
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bahu jinasa préta pisaca jogi jamata baranata nahim banai. 4. 


Some of Shiva’s attendants had an emaciated and skinny body, while others were 
stout and muscular. Some were clean in their appearance, while others were dirty and 
had bad habits. (Chanda line no. 1) 


The ornaments they wore were fearsome, and they held skulls in their hands. Their 
bodies were smeared with fresh blood. (Chanda line no. 2) 


Their faces were like that of donkeys, dogs, pigs and jackals. In fact, they were so 
many variations in their forms and attire that it is not possible for one to count or 
enumerate them. (Chanda line no. 3) 


There were rows after rows of hobgoblins, spirits, ghosts and ascetics' which no one 
can describe. (Chanda line no. 4) 


[Note—'The spirits, hobgoblins, phantoms and ghosts represented Shiva’s association 
with ‘death’ as explained in a note appended to Chaupai line nos. 7-8 herein above. 

The ‘ascetics’ who accompanied Lord Shiva represented the community of 
sages, ascetics and hermits for whom Lord is the patron deity. ] 


do. ma ma a ues ai ya Aa 
ced sifa fauta areté aaa Aafaa fafi e3 i 


soratha. 


nacahim gavahim gita parama tarangi bhuta saba. 
dekhata ati biparita bōlahim bacana bicitra bidhi. 93. 


All the ghosts merrily sang and danced to melodious tunes. They spoke funny 
languages and said words which were as absurd as their appearances. 

Taken all in all, this sight was most ridiculous and absurd to behold’. (Sortha 
no. 93) 


[Note—'Why was the ‘sight so ridiculous to behold’? Well, it was a ‘marriage party’, 
and not a ‘funeral procession’! It’s so ridiculous, absurd and incredulous that ghosts 
and phantoms would accompany a bridegroom and his party of marriage guests. The 
groom is not going to attend someone’s funeral but to the venue of his own marriage, 
and ghosts and phantoms have their place in a cremation ground or a graveyard, but 
definitely not at a marriage venue! ] 


dio. Wa gee ate ot aera | ta ferferer Sth AT STAT N g UI 


caupa’. 


jasa dulahu tasi bani barata. kautuka bibidha hohim maga jata. 1. 
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[Sage Yagyawalkya observes—] The marriage procession finally took a shape that 
matched the groom’. 

As the party moved ahead (towards the bride’s place), there was a lot of fun 
and gaiety on the way’. (1) 


[Note—'This verse answers the objection raised by Lord Vishnu that the marriage 
party was not in concordance with the personality of the groom, in this case Lord 
Shiva, the Great God, and the Lord of all the Gods—tefer: Ram Charit Manas, Baal 
Kand, Doha no. 92 along with Chaupai line no. 8 that precedes it, and Chaupai line 
no. 1 that follows it. 


?A parallel can be drawn with the events associated with Lord Ram’s marriage. When 
his marriage procession headed by his father was on its way from Ayodhya, the 
capital city of Lord Ram, to Janakpur, the city of his bride Sita, similar gaiety and 
merry-making are observed—trefer: Ram Charit Manas, Baal Kand, Doha no. 302 and 
its preceding Chaupai line no. 8.] 


er fearact Tas faa | aifa fates ale ss SENT 2 N 
ihānř himacala racé'u bitana. ati bicitra nahi ja'i bakhana. 2. 


Meanwhile, Himaachal (the king of the mountains and the father of Parvati) began 
preparations for the marriage ceremony of his daughter. 

He got a wonderful marriage pavilion erected. It was so fantastic that it defies 
description’. (2) 


[Note—'Refer to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 287—to Chaupai line no. 3 that precedes Doha no. 289 that 
describe the pavilion that was prepared for the marriage ceremony of Lord Ram with 
Sita. Though it is not described elaborately here, it is certain that Himaachal would 
have got a similar pavilion constructed for the marriage ceremony of his daughter 
Parvati with Lord Shiva. 

Refer also to “Parvati Mangal”, verse no. 86.] 


et Gael Se ht eT eT org feraret AS a Ferre N 3 N 
at aN aa aA aaar | feat wa ME Aaa TTET ti ¥ N 


saila sakala jahan lagi jaga mahirn. laghu bisala nahim barani sirahim. 3. 
bana sagara saba nadim talava. himagiri saba kahum névata pathava. 4. 


All the mountains and hills that were in existence anywhere in this world, whether 
they were small or huge but were nonetheless beyond description or counting (3)--- 


---All the different forests, oceans, rivers and ponds—Himegiri (or “Himaachal”, the 
king of snow-covered mountains) sent invitations to all of them to come and attend 
the marriage ceremony of his daughter. (4) 
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[Note—‘Himaachal’, the personified form of the mighty Himalayan mountain range, 
was the emperor amongst all the primary inhabitants of earth since the time the latter 
came into existence. Other primary inhabitants of earth were the countless mountains, 
hills, forests, rivers, lakes and ponds that covered the surface of the earth before other 
living beings began to make it their home. 

The world is divided into two major categories—viz. the inanimate world and 
the animate world. The mountains, forests and rivers constitute the first category. 
However, for the purpose of our narration, these entities have been personified into 
virtual living entities. 

Since “Himaachal” represented the mighty Himalayan mountain range which 
is the greatest mountain on earth, ‘he’ (personified Himalayas in the form of 
‘Himaachal’) was like an emperor in the society of mountains and hills, and their 
cousins represented by the countless forests, rivers and ponds all of which were part 
of earth ever since its origin. So when his daughter was to be married he naturally 
invited all the members of his society consisting of other mountains, hills, rivers and 
ponds to participate in the ceremony. 

Therefore, all these aspects of Nature and primary inhabitants of Mother Earth 
took the form of attractive males and females to join in the celebration marking the 
union of Lord Shiva with Parvati as narrated in verse no. 5 herein below. 

Refer also to “Parvati Mangal”, verse nos. 84—85.] 


HURT Gat at It | ated Gast Sled AT ANT Ut & N 
m Geet Ceara Net | Mats caret afa VAT Us 1 


kamarupa sundara tana dhari. sahita samaja sahita bara nari. 5. 
ga'ē sakala tuhinacala géha. gāvahim mangala sahita sanéha. 6. 


They (mountains, hills, forests, rivers, ponds and lakes) assumed beautiful physical 
forms, and formed groups of attractive males and charming ladies [5], who then went 
to the abode of Himaachal, all the while affectionately singing auspicious songs 
befitting the occasion’ [6] (5-6) 


[Note—This scene is reminiscent of the one which was witnessed at the time of Lord 
Ram’s marriage. At that time, the gods and goddesses had assumed human forms and 
joined the celebrations. 


'Refer to Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 6-8 that precede Doha 
no. 318; (ii) Chaupai line nos. 6-8 that precede Doha no. 321; and (iii) Chaupai line 
no. 5 that precede Doha no. 322.] 


uan fi ag Je PTT | MSN] ae Te WT BIT O N 
Ut aie stacitfer Gers org org forth Pros ti 2 n 


prathamahim giri bahu grha samivara'é. jathajogu taham tahami saba chā'ē. 7. 
pura sobha avaloki suha’. lāga'i laghu biranci nipuna’l. 8. 
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Giri (the king of mountains) had already got a number of guest-houses readied for the 
invited guests. So these guests (who had come to attend the marriage ceremony) 
lodged themselves in suitable accommodations according to their liking’. (7) 


The city was beautifully decked up and made to look so exceptionally charming and 
fascinating to the beholder that even the wonderful abode of Brahma, the creator, in 
heaven, faded in comparison to it”. (8) 


[Note—'Refer to Ram Charit Manas, Baal Kand, Doha no. 306 along with its 
preceding Chaupai line no. 6, as well as Chaupai line no. 1 that follows it that 
describe how the guests of Lord Ram’s marriage party were lodged in pleasant guest- 
houses. 


?A similar idea is expressed when the city of Janakpur, the place where Sita, the wife 
of Lord Ram, lived, is being described in Ram Charit Manas, Baal Kand, (i) from 
Chaupai line no. 1 that precedes Doha no. 213—to Chaupai line no. 5 that precedes 
Doha no. 214; and (ii) Chaupai line nos. 4-8 that precede Doha no. 314.] 


SO. wey aT fate at araa stacitfes Ux ATH TET g | 
OA AM HU AST AAT FHT A AH Hl Het ll R N 
Tet ferret AA uht chd We We AEA | 3 | 
aa Ges Gat Ut wa sha YP WAT NEA Ul ¥ Ul 


chanda. 


laghu lāga bidhi ki nipunata avaloki pura sobha sahi. 1. 

bana baga kupa taraga sarita subhaga saba saka kō kahi. 2. 
mangala bipula torana pataka ketu grha grha sohahim. 3. 

banita purusa sundara catura chabi dekhi muni mana mohahim. 4. 


[This Chanda continues with the description of the majesty and prosperity of the city 
of Parvati’s father Himwaan. Compare its magnificence with (i) the city of Janakpur, 
the capital of king Janak, the father of Sita and the father-in-law of Lord Ram as 
described in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 212—to Chaupai line no. 4 that precedes Doha no. 214; and (ii) the city of 
Ayodhya, the capital of Lord Ram, as described in Ram Charit Manas, Uttar Kand, 
from Chaupai line no. 2 that precedes Doha no. 27—to Chaupai line no. 2 that 
precedes Doha no. 31.] 


When one beheld the beauty and the majesty of the city of Himwaan, it appeared to 
him that the expertise of Bidhi (or Vidhi), the creator of the world, was no comparison 
when his product, the rest of the world, was compared to the city of Himwaan’. [In 
other words, the city of Himwaan was so grand and wonderful to behold that it did not 
appear that the creator has erected it. It appeared to be heavenly and out-of-the world 
in its beauty, grandeur and majesty.] (Chanda line no. 1) 


Who can describe the beauty and charm of the (many) forests, gardens, wells and 
ponds as well as rivers and streams that were present there?” [That is, the wonderful 
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city was well endowed with the elements of exceptional natural beauty in their best of 
finery.] (Chanda line no. 2) 


Auspicious festoons, hangings, flags and banners in countless numbers adorned every 
household of the grand city”. (Chanda line no. 3) 


The citizens of the city, all the ladies and the gents, had excellent personalities and 
were so ingenious that they captivated the mind and heart of wise sages”. [The sages 
were attracted by their good manners and behaviour. The citizens were well- cultured 
and educated; they led an exemplarily honourable life in a manner advised by the 
scriptures. | (Chanda line no. 4) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 314. 


Refer also to Ram Charit Manas—(i) Baal Kand, Doha no. 212 along with its 
preceding Chaupai line nos. 6-8 that describes the beauty of Janakpur, the capital city 
of Sita, the wife of Lord Ram; (ii) Uttar Kand, Chaupai line nos.1-8 and Chanda line 
nos. 1-2 that precede Doha no. 29 that describes the city of Ayodhya, the capital of 
Lord Ram. 


Refer also to Ram Charit Manas—(i) Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 194; Chaupai line no. 7 that precedes Doha no. 296, and (ii) Uttar Kand, 
Chaupai line nos. 1-2 that precede Doha no. 9. 

Refer also to Tulsidas’ book “Parvati Mangal”, verse nos. 86-87. 


“Refer also to Ram Charit Manas—(i) Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 213 which describes the citizens of Janakpur, the city of Sita; and (ii) Uttar 
Kand, Doha no. 26 along with its preceding Chaupai line no. 8 that praises the citizens 
of Ayodhya, the captital of Lord Ram. ] 


ao. Wider we staat at oe art fee aE 
Rtg fats dott ga Pra qaa AAR N eX N 
doh. 


jagadamba jaham avatari sō puru barani ki jai. 
rid'dhi sid'dhi sampania sukha nita nūtana adhika'i. 94. 


How can one describe the grandeur, the majesty, the charm and the splendour of the 
city where the Mother of the World (i.e. Parvati, the cosmic Mother) has chosen to 
reveal herself (literally, has “taken birth” as the daughter of Himwaan named Parvati). 

All the Riddhis and Siddhis (prosperities, successes and well-beings) as well 
as all sorts of wealth, happiness and joy overflowed in that city with renewed vigour 
and colour with the dawn of ever new day.’ 

[That is, each day appeared to be better than its previous one. Happiness, joy, 
prosperity and wealth increased day-by-day in the city of Himwaan. There is no 
surprise in it—because the Goddess of the World, the Mother of the World, who 
controls all such virtues that grant happiness, joy, well-being, prosperity and 
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successes in all spheres of life, had herself decided to come and take up a residence at 
that place.]’ (Doha no. 94) 


[Note—'When Lord Ram’s marriage procession arrived at Janakpur, Sita had 
summoned all the Siddhis and Riddhis and had ordered them to serve the marriage 
party. Her orders were carried out immediately and the marriage party was hosted to 
the grandness that put to shame even the comfort and pleasure of heaven—trefer: Ram 
Charit Manas, Baal Kand, Doha no. 306 along with Chaupai line nos. 7-8 that precede 
it, and Chaupai line nos. 1-2 that follow it. 


Refer also to Ram Charit Manas—(i) Baal Kand, Doha no. 289 along with its 
preceding Chaupai line nos. 6-8 that describe the city of Janakpur, the capital city of 
Janak, the father of Sita, and (ii) Baal Kand, Doha no. 297 along with its preceding 
Chaupai line no. 8 that asserts that it is not possible to describe the beauty and 
grandeur of Ayodhya where the supreme Lord of creation has himself revealed in a 
human form as Lord Ram. 

The idea of happiness and cheer spreading everywhere, in all the directions, 
and increasing day-by-day in the context of the birth of Lord Ram at Ayodhya—tefer: 
Ram Charit Manas, Baal Kand, Doha no. 195 along with Chaupai line nos. 2-8 that 
precede it and Chaupai line nos. 1-2 that follow it. 

In Ram Charit Manas, Uttar Kand, Doha no. 26, and Chaupai line no. 7 that precedes 
Doha no. 29 it is stated that the beauty and grandeur of Ayodhya was so great that it 
defied description even by experts. 

The central idea in these narrations is that not only skilled humans like bards, 
poets and sages who were experts in narrating events as they happened, but even 
super-humans such as gods and celestial bards such as Narad were not able to 
describe the magical effect of the supreme Lord’s sport in this world. 

Firstly, there are not enough words that can truly describe the grandeur of the 
Lord’s creation, and secondly, even if there were sufficient words to do so, those who 
think themselves to be experts in this job fail miserably in this endeavour because the 
greatness, the grandness and the magnificence of the Lord’s creation is so huge and 
un-imaginable that their mind and its faculty simply cannot grasp it let, alone describe 
it.] 


dio. We Aihe ata GP Bis 1 OT GTS ATT ARTE I g Ul 
ait aaa St GEA AT | et A Tee STATT Ut 2 M 
caupa’. 


nagara nikata barata suni a'l. pura kharabharu sobha adhika’. 1. 
kari banava saji bahana nana. calē lēna sadara agavana. 2. 


When the news arrived that the marriage procession (of Lord Shiva) has arrived, there 
was a cheerful commotion in the city as it erupted in spontaneous joy that added to its 
charms’. (1) 


The reception party assigned the task of welcoming the guests adorned itself in all its 
finery and assembled all the paraphernalia needed to usher-in the honourable guests 
with all the grandeur and majesty suitable for the occasion’. (2) 
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[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that precede 
Doha no. 302 and Doha no. 304 that describe the cheerful commotion at the time of 
the departure of the marriage part of Lord Ram from Ayodhya and its arrival at 
Janakpur respectively. 

The “commotion and tumult” can be due to a pleasant news as in the present 
case, or it can be due to some mischief created by a powerful force as was the case 
when Kaamdeo created a huge tumult in the world as specifically mentioned in Ram 
Charit Manas, Baal Kand, Chanda line no. 3 that precedes Doha no. 84. The reason 
for this tumult has been described in the verses that precede and follow this Chanda. 

Another reason for a huge commotion in a city is when dark clouds of war 
hover over the horizon and a powerful army is poised for attack. This will be evident 
upon reading Ram Charit Manas, Sundar Kand, Chaupai line nos. 8-10 and Chanda 
line nos. 1-8 that precede Doha no. 35 that describe the assembly of the huge army of 
monkeys and bears that Lord Ram gathered together to launch an assault on Lanka, 
and when the Lord’s army actually attacked Lanka as described in Lanka Kand, 
Chaupai line no. 1 that precedes Doha no. 40. 

We also read that when Lord Ram sent Angad as his emissary to Ravana in a 
last-minute attempt to avoid the war, there was a huge tumult in Lanka as soon as 
Angad arrived there—refer: Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 
8 that precedes Doha no. 18. 

Yet another reason when there is a tumult and commotion in any city is when 
some bad news breaks—as was the case in Ayodhya when the citizens learnt that their 
beloved prince, Lord Ram, was being sent to forest exile due to some whim of his 
step-mother Kaikeyi. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 
that precedes Doha no. 49. 


"Refer: Ram Charit Manas, Baal Kand, from Doha no. 304—to Doha no. 305 that 
describe how the reception party went out to welcome the marriage procession of 
Lord Ram at Janakpur. ] 


fet rA at aa Pert eke cha atta ae Wart ui 3 N 
faa anm Wa Car amt | fash aA aga Gat MTT UX I 


hiyam harasé sura séna nihari. harihi dēkhi ati bha'é sukhari. 3. 
siva Samaja jaba dekhana lagé. bidari calé bahana saba bhagé. 4. 


When the members of the reception team saw that section of the marriage party which 
consisted of the gods and their accompanying retinue, all of them felt delighted in 
their hearts. When they saw Lord Hari (Vishnu), their joy increased manifold and they 
felt very happy’. (3) 


But their enthusiasm ebbed and was replaced by horror when they saw Lord Shiva 
and his companions’. Virtually all of them? were so scared and terrified that they fled 
from there along with their vehicles. [That is, the majority of the members of the 
reception party sent by king Himwaan to receive the incoming guests were horrified 
at the sight of ghosts and phantoms who accompanied Lord Shiva as part of the 
marriage procession that they mounted their vehicles and fled from the site.] (4) 
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[Note—'Lord Vishnu or Hari was the most charming in the entire procession. The 
stunning beauty and fabulous charm of the Lord has been narrated in Ram Charit 
Manas, Baal Kand, from Doha no. 146—to Chaupai line no. 4 that precedes Doha no. 
148 when the Lord had revealed himself before Manu and Satrupa to bless them upon 
successful completion of their Tapa (penance and austerity) that they did with the 
wish to see the Lord. 

Again, we read about the Lord heavenly charm when his physical form as 
Lord Ram is described in Ram Charit Manas, Baal Kand, (i) Doha no. 219 along with 
its preceding Chaupai line nos. 3-8; (11) Doha no. 233 along with its preceding 
Chaupai line nos. 1-8; and (iii) Doha no. 327 along with its preceding Chaupai line 
nos. 1-10, and Chanda line nos. 1-4. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 93 along with its Chaupai line nos. 
6-8 and Chanda line nos. 1-4 herein above that describe the unconventional members 
of the retinue that accompanied Lord Shiva in the marriage procession. 


*But, not all fled; only the weak-hearted ran away. This will be clear in the next verse 
which says that some of the courageous and wise had patience, and they stayed put 
there. Those who ran away were generally the youngsters who had accompanied the 
elders to enjoy the novel spectacle of receiving a marriage party and its accompanying 
gaiety and merriment. ] 


aft ita dé WS WAM Laie a À ita RT NG I 

me sat yof fig ara | Hels ert re chit TAT Ng N 
aR che cle wig A aT Te ce ae feel afarraT 9 11 
ae SNS TAS STANT | Are HTS FATA SATUS N 


dhari dhiraju tahan? rahé sayānē. balaka saba lai jiva parané. 5. 

ga'ēnř bhavana pichahirh pitu mata. kahahirn bacana bhaya kampita gata. 6. 
kahi'a kaha kahi jā'i na bata. jama kara dhara kidhaum bari'ātā. 7. 

baru baurāha basahanř asavārā. byāla kapāla bibhūşana chārā. 8. 


Those who were wise and sensible (a reference to the elderly members of the 
reception party) maintained their cool and showed patience. But children and 
youngsters (who had no knowledge of the reality of the situation) fled for their lives 
in terror’. (5) 


When they ran to their homes, their parents were aghast when they observed their 
condition, and enquired from them the reason for their fear and terrified appearances. 
The children trembled in fear as they answered their parents as follows—(6) 


‘What can we say; there is nothing worthy of narrating (about the marriage party). 
The sight we saw is incredulous: is it an army of Yam (the god of hell and death) or a 
marriage procession? [With ghosts and phantoms dancing merrily, it looks as an army 
of the god of death has come to invade our city. It is not believable that a marriage 
party can consist of ghosts and phantoms and be such absurdly horrifying! ] (7) 
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Listen—the bridegroom is sitting on a bull and is covered with snakes, skulls and 
ash’! [What kind of a groom is he? It’s a nightmarish scene.]’° (8) 


[Note—'Those who were elderly and wise knew all about Parvati’s Tapa and the 
reason for which she did it—1.e. that she wanted to marry Shiva. These elderly people 
knew who Lord Shiva was and about his companions. They were well aware that 
these ghosts and phantoms don’t mean any harm, and that their master, Lord Shiva, is 
the most compassionate and kind Lord in creation. How can he ever cause harm to the 
city as well as its inhabitants when he has come to marry its princess, Parvati, the 
daughter of king Himwaan? Refer: Doha no. 95 herein below which precisely 
addresses this point, along with the note that accompanies it. 

But the ‘children’—a metaphor used to include all those who were ignorant of 
the reality like young and inexperienced children—became horrified at the sight of 
Lord Shiva’s companions. They did not know the significance of Parvati’s Tapa, and 
who Lord Shiva actually was whom she wanted to marry. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
92 herein above, and Chanda line nos. 1-4 that precede Doha no. 95 herein below. 


*It is a scene straight out of a comedy. Where has anyone seen a groom as described 
in these lines, and furthermore where has anyone seen a marriage party of ghosts and 
phantoms? ] 


80. TION et HUT YT VM Set ART g | 
Sa ya Va fara sii fare ga TERT 2 
wt fata tele ad Cad Gat aS Ae HT Tet 3 I 
Aaf at sar farang at at ated AA Hs Het Ul ¥ N 


chanda. 


tana chara byala kapala bhusana nagana jatila bhayankara. 1. 
samga bhita préta pisaca jogini bikata mukha rajanicara. 2. 
jo ji'ata rahihi barata dekhata pun'ya bara téhi kara sahi. 3. 
dekhihi so uma bibahu ghara ghara bata asi larikanha kahi. 4. 


[The terrified children reported to their parents—] ‘The groom has his body smeared 
in ash, and he wears serpents and skulls by way of ornaments. Except these coverings, 
he is otherwise naked, sports a thick lock of knotted hairs on his head, and generally 
looks very fearful'. (Chanda line no. 1) 


He is accompanied by horrifying ghosts, phantoms, ogres and female spirits who have 
strange faces and mouths, and who move out only during the night (“Rajnichar”)’. 
(Chanda line no. 2) 


Anyone who survives even after seeing this sort of a marriage procession is very 
lucky and fortunate (because the sight of ghosts, phantoms, ogres and spirits is so 
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horrifying that it is sufficient to make an ordinary person faint out of fear and die due 
to shock that accompanies it). (Chanda line no. 3) 


---Only such a person who survive this shock and awe would be able to see (witness) 
the marriage (of Shiva with Parvati) (because the rest would be already dead by the 
time the ceremony actually starts)°.’ 

Children said such kinds of things in each household of the city (when they 
rushed-in terrified to report to their parents about what they had seen on the outskirts 
of the city where the marriage procession of Lord Shiva had arrived). (Chanda line no. 
4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 and 4 that 
precede Doha no. 92. 


*The entities mentioned here are called “Rajnichar” because they move out and 
wander in the world only during the dark hours of the night. The word “Rajnichar” 
has two parts—viz. “Rajni” = night, “Char” = to move about. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 and 
Chanda line nos. 1-4 that precede Doha no. 93. 


*In other words, only those persons who do not die out of shock when they see such a 
wild-looking groom and his horrifying companions in the marriage party would be 
able to actually witness the marriage ceremony, because the rest of the people would 
die out of shock at this sight. ] 


a0. Waist dea Gast Ga SA ste gE | 
are aera fataer fate Fret Sig Se AS g4 Ul 
doha. 


samujhi mahésa samaja saba janani janaka musukahim. 
bala bujha’é bibidha bidhi nidara hohu daru nahim. 95. 


When the parents realised that the children meant the marriage procession of Lord 
Shiva, they smiled and reassured their wards in a variety of ways that they have 
nothing to fear about, and so they must cheer up. (Doha no. 95) 


[Note—We have read in Chaupai line no. 5 that precedes Doha no. 95 herein above 
that while the children had run away in terror at the sight of Lord Shiva’s marriage 
procession, those who were wise and knowledgeable, i.e. the elderly citizens, 
maintained their calm and poise. The reason is obvious—the children did not know 
anything about the groom, i.e. Lord Shiva, and being ignorant of the Lord’s cosmic 
form as the Lord who is one of the mighty Trinity Gods who is responsible for 
conclsion of creation, the children became terror-stricken just because they saw the 
ghosts, phantoms, ogres and spirits. The ignorant children did not know that these 
entities simply represented the third element of creation, i.e. ‘death’, over which Lord 
Shiva presides. They did not know that contrary to this visually horrifying spectacle, 
the Lord himself is quite the opposite of it as he is an embodiment of the grandest 
virtues of benediction, benevolence, mercy, compassion, kind and grace. 
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But the elders in the society were aware of these facts. So the parents 
remained calm and smiled at the ignorance of the children as well as the way their 
wards trembled in fear just like parents would react when they see their children 
getting unnecessarily scared at the sight of the most harmful of things such as a rope 
or a hopping balloon thinking them to be snakes or hobgoblins respectively.] 


dO. A ea wate sie fer Wale Waa HETT ll g N 


caupa’. 


lai agavana baratahi a’é. di'€ sabahi janavasa suha’é. 1. 


The receiving party welcomed the marriage procession (on the outskirts of the city) 
and escorted it to the city where the members of the marriage party were given 
beautiful lodging places that were comfortable and pleasant’. (1) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 6 that precede 
Doha no. 306, and Chaupai line no. 1 that follows this Doha where it is narrated how 
the marriage party of Lord Ram was welcomed by the advance reception party that 
was sent to welcome it, and then brought inside the city of Janakpur and lodged at 
pleasant places especially earmarked for them that had all the things of comfort one 
could expect. 

Refer also to Baal Kand, Chanda line no. 4 that precedes Doha no. 99 herein 
below that says that after the feast organised to welcome the marriage party was over, 
all its members went back to their respective lodges. 

This means that each important member of the marriage party was provided an 
independent residential unit where he and his companions stayed. There were 
countless gods, some senior and other juniors, and they were all given appropriate 
lodges. Lord Shiva was given a wonderful place to stay that must have been different 
from those of others for two reasons—one reason is obvious, and it is that he was the 
‘bridegroom’, and the second reason is that he was a senior god being the third god of 
the Trinity who is responsible for the conclusion of creation, and occupies an 
honourable place in the hierarchy of the heaven just like Lord Vishnu who is the 
sustainer of creation and is the second god of the Trinity, and Lord Brahma who is the 
creator and is the first god of the Trinity. ] 


BAT as std Pant Va AAT maè ATT Ut R N 
SU UT Ste At Ut | Uke aett ee Sart Ul 3 N 


mainam subha arati samvari. sanga sumangala gavahim nari. 2. 
kancana thara soha bara pani. parichana cali harahi harasani. 3. 


Maina, the mother of Parvati, arranged auspicious items needed to perform an 
“Aarti” of the groom, and was accompanied by honourable women who sang 
auspicious, melodious songs befitting the occasion’. (2) 
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She had arranged the items of the Aarti on a golden plate which looked beautiful as 
she held it in her well adorned hands’. Then she proceeded to welcome the 
bridegroom and wave lighted lamps before him in an auspicious gesture that is 
traditionally employed to welcome and show great respect to honourable guests’. 
[And in this particular case, it’s not only a gesture to welcome and show honour to the 
bridegroom but also marks the beginning of the marriage celebrations.] (3) 


[Note—'The “Aarti” is a formal gesture wherein lighted earthen lamps filled with oil 
are waved before an honourable guest as a sign of welcome and respect. The plate in 
which these earthen lamps are arranged also contains other items that are regarded as 
auspicious, such as rice grains, turmeric, blades of ‘Durba grass’, which is a special 
class of grass that is dark in shade, and other such items. 

In the present case however, this Aarti marks the beginning of the marriage 
ceremony with the formal welcoming of the bridegroom. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 346 
that describes the same scene when Sita’s mother had arranged the Aarti to welcome 
the bridegroom, Lord Ram. 


*Maina’s hands were adorned with bangles and garlands etc. Her palms were coloured 
with “Mehandi”, or a paste made from leaves of the myrtle plant. 


‘Refer: Ram Charit Manas, Baal Kand, Doha no. 346 where we read about Sita’s 
mother going to welcome her Lord Ram, the bridegroom, with Aarti arranged on a 
golden plate which was full of other items needed for such auspicious occasions. ] 


fame ay este Wa Cal | aes St Met Was FHT N X UI 
ont ert ÀS sth ATAT ATT ASE ST STATA UG N 


bikata bésa rudrahi jaba dēkhā. abalanha ura bhaya bhaya'u bisésa. 4. 
bhagi bhavana paithim ati trasa. ga'é mahésu jaham janavasa. 5. 


[A repeat of the events that occurred on the outskirts of the city, where the children 
were so terrified when they saw Lord Shiva for the first time that they ran away from 
there in fear, is witnessed once again here when Maina and her companions saw Lord 
Shiva, also known as “Rudra”, for the first time. ] 

When they (Maina and her companions) saw the strange form of Rudra‘ 
(another name of Lord Shiva) and his accoutrements (snakes wrapped around his near 
naked body, skulls worn as a garland, ash smeared on the entire body, huge lock of 
matted hairs on the head etc.), the women were overcome with great fear in their 
hearts’. (4) 


They were so terrorised at this scary sight that they ran away in fear to their respective 
homes (like the children had done earlier)’. 

Meanwhile, Lord Mahesh (Shiva) went away to his own place of residence 
where the marriage party was lodged‘. (5) 
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[Note—'Lord Rudra is that form of Shiva that concludes this creation. The word 
“Rudra” itself means ‘anger’. It implies that when this creation becomes highly sinful 
and pervert, when moral turpitude and degeneration is at its zenith, Lord Rudra who 
represents that aspect of the Supreme Being which is responsible for maintaining 
discipline in this creation, becomes angry. He then decides to severely punish the 
offenders by unleashing death and destruction, but at the same time ensuring that the 
noble and the wise creatures of this creation do not suffer for no fault of theirs. 
However, since “Rudra” represents the angry form of the Supreme Being that 
unleashes death and destruction on the wayward world, he is iconographically 
depicted to be accompanied by elements that represent ugly faces of this creation and 
its result in the form of death and destruction—viz. the ghosts, the phantoms and the 
spirits. 

The use of the word “Rudra” here is significant—because it indicates clearly 
that the groom is none else but the almighty “Third God of the Trinity’. 


"Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 2-3 that precede Doha no. 
16 where it is said that it is a nature of women to be easily frightened. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 
95 that describe how the children were so scared when they saw Shiva and his fearful 
companions that they ran away from the site out of fear. 


“When we closely read the sequence of events it will be clear that Maina and her 
companions had went out to welcome Lord Shiva at the time the marriage party had 
entered the city and was heading to the place where they were to be lodged. Since 
Shiva was the bridegroom, he occupied a pride-of-place in the long procession and 
could be easily located. 

Another thing to note is that Shiva remained unaffected by such a reception on 
two occasions—once on the outskirts of the city when the children raised a hue and 
cry and ran away screaming, and now once again inside the city when the terrified 
women did not even perform the Aarti, which is customary and essential, but ran 
away from the place. Imagine how bad one would feel if he is shown such a reception 
by the host? Not doing the Aarti and running away is an insult of the guest. 

But Lord Shiva is so forgiving and compassionate that he did not mind 
anything. He is so detached from the world and so unconcerned with its formalities 
that nothing mattered to him as long as he fulfils the desire of his devotee who in this 
case was Parvati who had done Tapa to access the Lord has her companion for life. 
Being a true ascetic, worldly expression of honour and respect was meaningless for 
Shiva. ] 
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maina hrdayan’ bhaya'u dukhu bhari. linhi boli girisakumari. 6. 
adhika sanéham gōda baitharl. syama sardja nayana bharé bari. 7. 


641 
jehim bidhi tumhahi rupu asa dinha. téhim jara baru ba'ura kasa kinha. 8. 


Maina was especially very sad in her heart and full of remorse. She called her 
daughter (Parvati) [6] and made her sit on her lap with great affection’. Her dark eyes 
were full of tears (of regret, remorse, pain and sorrowfulness at the fate of her 
daughter, and the uncertainty that now bares its tongue)”. 

Maina spoke to her daughter in an affectionate tone that was tinged with 
sadness and remorse—‘It’s such an irony that the creator who has bestowed upon you 
such grace and beauty is the same one who has made the groom so fearful and ugly. 

[What an irony it is really. Couldn’t the creator, who is supposed to be wise 
and who is supposed to be the one who decides the fate of every single creature of his 
creation, select a suitable groom for you when such a choice is in his discretionary 
powers? Couldn’t he see that there is no match between you and the groom? What 
grave error of judgement has he made?]° [7-8] (6-8) 


[Note—'The mother felt very sorry and pitiful concerning her daughter’s fate. Though 
she loved Parvati very much and was concerned for her welfare as is evident from 
reading Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 
71, but her love for her daughter had now overwhelmed her and aggravated her 
emotional condition because she had never expected that her beloved daughter is to be 
married to such a groom as Shiva appeared to be in physical terms. 

Earlier when her husband had tried to assuage her feelings and get over her 
fears and apprehensions by convincing her that the best line of action for Parvati 
would be to do Tapa to be able to marry Shiva as prophesised by sage Narad (refer: 
Doha no. 71 along with Chaupai line nos. 7-8 that precede it, and Chaupai line nos. 1- 
5 that follow it), she had thought that her fears were groundless as the father of 
Parvati too loved his daughter as much as she does, and therefore he cannot think ill 
of her. 

But now when Maina saw her future son-in-law, she was horrified. Love and 
affection for her daughter heaved inside her sad heart as she became remorseful and 
regretted her decision to allow Parvati to do Tapa to have Shiva as her husband. She 
regretted that had she been aware of the type of groom Parvati is fated to have, she 
would have not allowed her to do Tapa under any circumstance. This will be clear 
below when we read Doha no. 96 along with its preceding Chaupai line no. 8 and 
Chanda line nos. 1-4, as well as Chaupai line nos. 1-4. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 255—to Chaupai line nos. 1-5 that 
precede Doha no. 256 which describe a similar situation when Sita’s mother was very 
sad that after no one had been successful in lifting the bow upon which the marriage 
of her daughter hinged, the delicate prince of Ayodhya, i.e. Lord Ram, has now been 
asked to accomplish this almost impossible task. Now what would happen if he too 
fails? 


There are other instances in Ram Charit Manas where the creator is accused of acting 
irrationally and unwisely. Refer: Ram Charit Manas, Ayodhya Kand, (i) Chaupai line 
no. | that precedes Doha no. 49; (ii) Chaupai line no. 2 that precedes Doha no. 119; 
(iii) Chanda line no. 1 that precedes Doha no. 201; (iv) Chanda line no. 2 that 
precedes Doha no. 276.] 
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chanda. 


kasa kinha baru bauraha bidhi jehim tumhahi sundarata da’. 1. 

jo phalu cahi'a surataruhim so barabasa baburahim laga’. 2. 

tumha sahita giri tē giraurn pavaka jaraum jalanidhi mahum paraum. 3. 
gharu ja'u apajasu ho'u jaga jivata bibahu na haum karaum. 4. 


‘How strange it is that the creator who has made you so lovely has chosen to make 
your groom so ugly and unconventional! (Chanda line no. 1) 


The wonderful fruit that is supposed to adorn the tree of gods is forced to appear, 
against its will, on the acacia tree’. (Chanda line no. 2) 


I will jump off this mountain, or burn myself, or fall into an ocean with you (i.e. 
commit suicide with you)--- (Chanda line no. 3) 


---But I will not allow this marriage to happen as long as I am alive, irrespective of 
whatever bad name it gives to the family.” (Chanda line no. 4) 


[Note—'Here, Parvati’s beauty is compared to the wonderful ‘fruit’, and her marriage 
to a handsome groom is compared to the association of this fruit with the evergreen 
‘tree of gods’. Instead of this, the foolish creator had chosen to marry Parvati with the 
odd-looking Shiva which is likened to forcing the wonderful fruit to appear on the 
acacia tree much against its wishes and contrary to natural justice. But what can one 
do if the creator goes off his mind and creates nuisance because he is so powerful, and 
he lords over the fate of all in this creation, with no one to challenge his authority? 


"Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 251—to Chaupai line no. 6 that precedes Doha no. 252 where Sita’s father king 
Janak has also expressed similar distress when none of the invited kings and princes 
could lift and break the bow to qualify to marry Sita. At that time he has declared that 
inspite of the ignominy attached to his daughter remaining unmarried, he will not 
break his vows. ] 
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bha'im bikala abala sakala dukhita dékhi girinari. 
kari bilapu rodati badati suta sanéhu sambhari. 96. 
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All the women-folk became restless when they observed that the wife of the king of 
the mountains (i.e. Maina) had become exceedingly sad and remorseful. 

Maina was lamenting and wailing in a woeful manner when her love for her 
daughter heaved in her heart, forcing her to be overwhelmed with emotions of regret, 
remorse and sorrow (at the misfortune that has befallen her beloved daughter who 
stared at the prospect of having a bleak future if she was forced to marry a groom who 
was not suitable for her)'. (Doha no. 96) 


[Note—'Even Sita’s mother lamented woefully, felt very distressed and sad when no 
one could break the bow to qualify to marry her daughter—trefer: Ram Charit Manas, 
Baal Kand, Doha no. 255.] 


dio. ARG wt H core form | aa AN PS TAA SANTI g Ul 
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caupa’. 


narada kara maim kaha bigara. bhavanu mora jinha basata ujara. 1. 
asa upadésu umahi jinha dinha. bauré barahi lagi tapu kinha. 2. 


[Maina, the mother of Parvati, continued to lament—] ‘What offence did I do to 
Narad that he sought vengeance upon me by throwing a spanner in the happiness of 
my home and ruining it!--- [1] --- by giving such an advice to my daughter Uma that 
she would do severe Tapa (penance) to secure a crazy husband for herself**? [2] (1-2) 

[Why has Narad created this mischief? What wrong did I do to him that he 
became so angry with me that he decided to punish me by undermining the peace and 
happiness of my family by brain-washing my innocent daughter to undergo severe 
hardships associated with doing Tapa just to request for a absurd boon that would 
make it possible for her to marry the craziest of husbands one can ever imagine in this 
world? Narad behaved as if he is our well-wisher and a saintly person, but I could not 
imagine that he had some ulterior motives in his heart. I could not imagine that my 
beloved daughter’s groom would be so odd and repugnant that one would even 
tremble by simply looking at him.] 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 78 along with Chaupai line 
nos. 1-8 that follow it. 


Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-7 that precede Doha 
no. 74 that describe the sort of Tapa Parvati did; (ii) Chaupai line no. 1 that precedes 
Doha no. 75 where Brahma, the creator, has acknowledged the severity of Parvati’s 
Tapa, saying that no one had ever done such a severe Tapa in the past; and (iii) 
Chaupai line no. 2 that precedes Doha no. 78 where the Sapta-rishis too have 
acknowledged this fact that Parvati had done a very severe Tapa. 

Even the Sapta-rishis had accused Narad of ruining the life of Parvati by 
giving her a wrong and misleading advice—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-4 that precedes Doha no. 80. 

Though Narad has been accused by Maina here and by the Sapta-rishis earlier 
of misleading Parvati to do Tapa for having Shiva, who looked most crazy and 
unconventional from his external appearances, as her husband, but when we examine 
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the story closely we come to the conclusion that the great celestial sage Narad had no 
intentions whatsoever of harming the interests of Parvati or her family at all. It was 
her father Himwaan who had asked Narad to prophesise about her future as the great 
sage was a “Trikaalagya”, i.e. one who could see the events that occur in a creature’s 
life, in the present, in the past as well as the future. 

Now, since it was written in Parvati’s destiny that she would be married to 
someone who matched the crazy appearance of Lord Shiva, what would one expect 
Narad to say—tell lies to please Parvati’s parents that everything was rosy and honey 
in her life, or tell them the truth? Well, being a sage, it was not expected that Narad 
would tell the parents of Parvati any sort of lie, and therefore he divulged the truth. 
Then, Parvati’s anxious father had himself asked Narad to advice some way out. The 
sage had clearly told him that though it is not possible to change one’s destiny that has 
been already decided by the Creator, but efforts can be made to select the best 
possible choice from the available options. In the present set of circumstances, the 
best line of action for Parvati was to marry Lord Shiva because the Lord is all- 
powerful and almighty, and therefore his majestic presence by the side of Parvati 
would neutralise all the negative effects that her bad stars portend for her future. So 
what wrong was he doing? All these events are narrated in Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 65—to Chaupai line no. 1 that 
precedes Doha no. 71. 


*A girl of a marriageable age and her parents try their best to get a good groom for 
her. After all, the girl has to spend the rest of her life with the chosen man. If the girl 
is pretty like Parvati was, it is natural to expect that her future husband would be 
smart and handsome, and not as odd as Lord Shiva is. This was the precise point that 
the Spata-rishis had raised when they tried to prevail upon Parvati to abandon the idea 
of having Shiva as her husband because he would not fit to be by her side, and instead 
opt for Lord Vishnu who is fabulous to behold and is praised even by the Vedas and 
other Holy Scriptures. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 
that precede Doha no. 80.] 


Bas SEH Ale A aT | Sara OT a A TET N 3 N 
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saceéhum unha kérh moha na maya. udasina dhanu dhamu na jaya. 3. 
para ghara ghalaka laja na bhira. bamjha ki jana prasava kai pira. 4. 


Indeed it is true that he (Shiva, the groom) has no worldly attachments and attractions 
of any kind (because neither does he long for respect and expect honour, nor does he 
show-off his powers and majesty by external pomp and pageantry like the other gods 
were doing)’. He is dispassionate and detached so much so that he has no (yearning 
for) wealth, a home, or an off-spring. (3) 


[Now, turning her ire on Narad, Maina pours scorn at him—] Really, he (Narad) has 
no shame or any fear worth the name in ruining the home of others”. Say, what does a 
barren woman know about the pain of childbirth?’ (4) 
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[Note—'Shiva’s external appearances and demeanours clearly showed that the Lord 
had no attractions for worldly things and materials of comfort and glamour. He 
appeared to be an incarnate ascetic who is not at all concerned about what to wear and 
how the world treats him. Shiva showed his true nature and life-style by coming to the 
bride’s place dressed in his usual attire, and surrounded by his usual companions. 
There was no trace of pretension or glamour with Shiva. This in itself is a wonderful 
character and shows honesty and trustworthiness. 

When Maina went to perform Shiva’s “Aarti”, her companions ran away in 
terror at the Lord’s sight—because he was half-naked, had ash and serpents all over 
his body, wore a garland around his neck. Obviously, no one would expect a 
‘bridegroom’ to be dressed like this. Even Maina did not perform the Aarti to 
welcome Lord Shiva. Let alone the Lord being her daughter’s future husband, not 
doing Aarti is an insult to a guest; it is highly uncivil and in-courteous not to do Aarti 
of a guest. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede 
Doha no. 96. 

The remarkable thing to note here is that Lord Shiva did not mind and take 
offence at this apparent rude reception that he received at Himwaan’s place. Earlier 
also, when the marriage party had arrived on the outskirts of the city, the children had 
run away screaming when they saw Lord Shiva, an action that would normally be 
deemed as being highly rude and insulting for the guest and his companions. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 and Chanda line nos. 1-4 that 
precede Doha no. 95. 

But Shiva had not taken affront at all, and had remained calm and neutral. He 
had cheerfully entered the city and gone to the place assigned to lodge in before the 
marriage ceremony—tefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 5 
that precede Doha no. 96. 

All these events clearly hint that the great Lord Shiva had no concern for such 
worldly gestures and formalities. He was merely fulfilling the wish of his dearest of 
Lord, Sri Ram, who has asked him to marry Parvati, as well as to fulfil the wish of his 
devotee in the form of Parvati who had done severe Tapa to have him as her husband. 
Refer: Ram Charit Manas, Baal Kand, (1) from Chaupai line no. 5 that precedes Doha 
no. 76—to Chaupai line no. 6 that precedes Doha no. 77 where the conversation 
between Lord Ram and Shiva is narrated; and (ii) Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 2 that 
precedes Doha no. 76 that clearly say that Lord Shiva was anguished by the mental 
sufferings of his devotee, who in this case is quite obviously Parvati. 

So we come to the incontrovertible conclusion that all the observations of 
Maina here are correct. Shiva is dispassionate and detached from the affairs of this 
mundane world so much that he was not at all affected and ruffled by such a rude 
reception; he is semi-naked and wears no ornaments to mean that he has no attraction 
for worldly wealth and a desire to show-off his majesty, and no amount of temptations 
would lure him to get distracted from his path of renunciation; he is accompanied by 
ghosts and phantoms implying he has no home but prefers a cremation ground 
instead; he has ash smeared over his body to clearly indicate that he is an ascetic, and 
so on and so forth. 


*That is, Narad is not afraid of the sin he is committing by robbing the peace and 
happiness of others by giving them such advice as he has given my husband 
Himwaan, and my daughter Parvati due to which I have had to face such an 


646 


unsavoury situation of having to have a wild person as my daughter’s future husband, 
something I had never imagined would happen. 


`The woman who gives birth to a child has to suffer immense pain at that moment 
which is beyond imagination of a woman who has never borne a child. This is a figure 
of speech to mean that since Narad is a wondering mendicant, he cannot understand 
the pain and agony a householder suffers from when the girl of the family is married 
to a crazy groom who is absolutely not suitable for her. This mental agony and 
emotional suffering is experienced by only those who have a family and have to face 
constant ridicule and scornful remarks from the world, from their kith and kin, if one 
of the members of the family gets an unsuitable spouse, and that too, willingly, and 
not out of ignorance. In this case, Parvati had done voluntary Tapa to get Shiva as her 
husband, and had the permission of her parents. The latter cannot feign ignorance or 
say that Parvati did not pay heed to their advice and blame her bad luck that she got a 
crazy husband. The world would ask them—‘“Then, why did you allow your daughter 
to do Tapa to get such a wild husband when you were aware of her fate? Couldn’t 
you, as parents, find a better groom for her?” What answer will they give to the 
world? 

Maina means that since Narad is a wondering mendicant who has no family or 
home, he does not understand the pain and suffering parents have to undergo if their 
child’s future is jeopardised. ] 
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jananihi bikala biloki bhavani. bolt juta bibeka mrdu bani. 5. 

asa bicari socahi mati mata. so na tara'i jo raca'i bidhata. 6. 

karama likha jaum ba'ura nahu. tau kata dosu lagā'i'a kahu. 7. 

tumha sana mitahim ki bidhi kē anka. matu byartha jani lehu kalanka. 8. 


When Bhavani (Parvati) saw the immense emotional turmoil through which her 
mother was passing, she spoke to her in pleasant, calm and reassuring voice. Her 
words were mature and laced with great wisdom. (5) 


She said, ‘Mother, realise that whatever the Creator has written in one’s destiny 
cannot be changed by anyone; it is irrevocable’. (6) 


If it is written in my fate that I will get a crazy groom, why should anyone blame 
others (in this case Narad)’. (7) 


Is it possible for you to change what the Creator (“Bidhi” or “Vidhi”) has written (in 
my destiny)*? [Since the answer is a definite “no”, then—] Oh Mother, why do you 
unnecessary invite infamy and taint (to the name of our honourable family by 
throwing tantrums and creating an unsavoury scene when the eyes of the whole world 
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is upon our family and when the marriage party and the groom have already arrived; 
do you think that it is possible and wise to call-off the marriage now at this late stage 
without inviting scorn and ridicule for the rest of my life?)’ (8) 


[Note—'The same idea was conveyed by sage Narad to Parvati’s father, Himwaan, in 
Ram Charit Manas, Baal Kand, Doha no. 68. 


*Parvati had defended Narad even in the front of her detractors, the Sapta-rishis as 
narrated in Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 7-8 that precede 
Doha no. 80; and (ii) Chaupai line no. 6 that precedes Doha no. 81. 

The sort of groom that Parvati was destined to have is described earlier in Ram 
Charit Manas, Baal Kand, Doha no. 67 along with its preceding Chaupai line no. 8. 


3A similar idea in expressed in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 
that precedes Doha no. 282 where Kaushalya, the mother of Lord Ram, says that one 
has to either suffer from pain or enjoy things in one’s life depending on one’s own 
actions and deeds, and no one should be either blamed or credited for any of the 
eventualities. | 


BO. WAAC Ad Has HOT USE staat Fate | 
Ja GG À foram faen eat Set SE USS TNT N R N 
yA sm oem forte ariel Gat Hac Braet | 3 | 
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chanda. 


jani lēhu matu kalanku karuna pariharahu avasara nahim. 1. 
dukhu sukhu jo likha lilara hamarérh jaba jahanř pa'uba tahim. 2. 
suni uma bacana binita komala sakala abala socahim. 3. 

bahu bhamti bidhihi laga'i disana nayana bari bimdcahim. 4. 


‘Oh Mother! Don’t do anything that will scar the great reputation of our honourable 
family and create a situation that will give nothing but ignominy. Keep aside 
emotions, stop wailing and being sentimental for this is not the time for these things. 
(Chanda line no. 1) 


Whatever is written in my fate, sorrow or happiness, I will get it wherever I go. [Even 
if you become stubborn and force me to retract from my vows of marrying Shiva in 
the hope that you will marry me to someone else where I will find happiness, you are 
sadly mistaken because if my destiny ordains sorrows and sufferings for me I will 
have to face them and endure them no matter where I go. Even if you keep me 
unmarried, I will still have to suffer. So please act wisely and abandon this 
childishness that you are showing now.]'’ (Chanda line no. 2) 


When all the assembled women heard these polite and pleasant words of Uma 
(Parvati)--- (Chanda line no. 3) 
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---all of them blamed the Creator in various ways (that he is accustomed to creating 
confusing by making the world full of oddities, ironies and paradoxes) even as tears 
(of grief and sympathy for her) flowed from their eyes. (Chanda line no. 4) 


[Note—'A similar idea is expressed in Ram Charit Manas, Ayodhya Kand, Chaupai 
line nos. 5-8 that precede Doha no. 150. 


*Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 119 along with its preceding 
Chaupai line nos. 2-8, and Chaupai line no. 1 that follows it where such ironies and 
paradoxes are described. ] 


aio. dale saat ane afed ate Rifà aa aaa | 


PATA GT Tete eat qa Aha i eo 
doha. 


tehi avasara narada sahita aru risi sapta saméta. 
samacara suni tuhinagiri gavanē turata nikéta. 97. 


At that time, the king known as “Tuhin-giri” (i.e. Himwaan) went to his home (where 
Parvati was trying to pacify her agitated mother) along with sage Narad and the Sapta- 
rishis. (Doha no. 97) 


[Note—The king was very wise. He brought along with him all the sages who were 
involved in this episode: (1) Narad because he was the one who had been instrumental 
in motivating Parvati to do Tapa for Shiva, and because he was accused both by the 
Sapta-rishis as well as by Parvati’s mother of ruining her future, and (ii) the Sapta- 
rishis because they had tried to detract Parvati on two occasions by trying to persuade 
her to abandon her vows of marrying Lord Shiva, and giving the general impression 
that Narad always throws a spanner in the future happiness of a person by giving a 
wrong advice. 

He did this to clear the air and remove all traces of doubts in the mind of his 
daughter as well as her mother. When Narad and the Sapta-rishis would stand 
shoulder-to-shoulder in a friendly manner and explain things up front, all confusions 
and consternations would be dispelled. It is necessary to do it because otherwise both 
Parvati and her mother would harbour ill-will towards these great and holy sages who 
were honourable and had no ill-intention to run the future of Parvati. They were just 
doing their duties as best as they could. 

Narad would get a chance to explain why he had suggested Lord Shiva as the 
possible groom for Parvati (refer: Doha no. 98 along with its preceding Chaupai line 
nos. 1-8 and Chanda line nos. 1-4). 

The Sapta-rishis would get a chance to signal that whatever they had said 
about Narad was part of a strategy to test Parvati’s devotion for Shiva and her 
sincerity, and they had not actually meant to decry Narad or deride Narad’s character. 
It was just a part of the test that they were asked to conduct by Lord Shiva himself. ] 
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taba narada sabahi samujhava. pūruba kathaprasangu sunava. 1. 


Then Narad reassured everyone (that there was no wrong-doing on his part by 
advising Parvati to do Tapa to have Lord Shiva as her husband, and that everything 
will be okay) by telling them the story of the previous life of Parvati’. (1) 


[Note—'This story has been narrated earlier in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 6 that precedes Doha no. 48—to Chaupai line no. 6 that precedes 
Doha no. 75. 

Narad told the entire story to defend himself before everyone and to tell them 
the reson why he had given Parvati the advice which he did, because it was he who 
had motivated her to do Tapa to obtain Lord Shiva as her husband in the first place, 
and in the second place because the Sapta-rishis as well as Parvati’s mother Maina 
have openly accused him of malfeasance and misusing his stature as a great sage on 
whom every one relies by giving a wrong advice to Parvati and her parents which has 
resulted in so much consternation and turmoil in their lives. | 
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mayana satya sunahu mama bani. jagadamba tava suta bhavani. 2. 
aja anadi sakti abinasini. sada sambhu aradhanga nivasini. 3. 
jaga sambhava palana laya karini. nija iccha lila bapu dharini. 4. 


Extolling the divine nature of Parvati, Narad said to Maina, her mother—‘Listen to 
my truthful words' Maina. Your daughter is no ordinary girl; she is the Mother of the 
Universe or the living world (“Jagdamba’’) and is universally known as “Bhavaani”, 
the eternal consort of Lord Bhava (which is one of the many names of Lord Shiva)’. 


(2) 


She is the ‘Shakti’ (cosmic Energy, Power and Authority) that is ‘Aja’ (an entity that 
is is without a birth; an entity that simply ‘reveals or manifests’ without undergoing 
the usual process of coming into being or getting born like ordinary living beings), 
that is is ‘Anaadi’ (an entity without a beginning and an end; an entity that is eternal), 
and is ‘Avinaashi’ (that which is imperishable and not subject to decay)’. 

She occupies an eternal place by the side of Lord Shiva as his divine consort, 
and is an inseparable half of the Lord’. (3) 


It is she, as the cosmic Mother of creation, who has made it possible for the world to 
come into being. She is originator, the sustainer and care-taker, and the final 
concluder of this creation. She takes a form as she wishes (and no one is responsible 
for it)”. (4) 


[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 68 
that also reiterates the fact that Narad never speaks a lie. 
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“Even the Sapta-rishis have praised Parvati by honouring her with this title of being a 
“Jagdamba”, as well as the fact that she is the eternal companion of Lord Shiva in 
Ram Charit Manas, Baal Kand, Doha no. 81 along with its preceding Chaupai line no. 
8. 


*Even modern science has proved that “cosmic energy” of the creation possesses these 
virtues—it is unborn, it is everlasting, and it is imperishable. Energy can be converted 
from one form to another, but it does not decay and vanish into oblivion. For example, 
energy of friction converts into heat, sound and light energies; the kinetic energy 
converts into electric energy in an electric generator, and electric energy converts into 
light and heat energies in an electric bulb. But energy never vanishes for good. 

The word “Shakti” means ‘power and authority’. Here the word alludes to the 
metaphysical concept of creation and its regulation by Brahm, the Supreme Being, 
who uses his cosmic dynamic powers to control it. Brahm himself does not physically 
involve in any activity, but employs his power and authority to carry out his wishes 
just like an emperor who does not do anything personally, physically, but employs his 
powers and authority as an emperor to get thing done as he wishes them to be done. 


“The power and authority of Brahm, and the dynamic energy needed to carry out his 
wishes are represented by Brahm’s “Shakti”. Shakti is as indispensable for Brahm as 
an emperor’s power and authority is for him. This fact is metaphorically and 
iconographically depicted in the form of Shakti being the consort of Brahm, or Parvati 
being the inseparable half of Shiva. 

Here, the cosmic “Shakti” (dynamism, power, energy and authority) of 
“Brahm” (the Supreme Being and the cosmic Lord of creation), and “Brahm” himself 
have been personified in the form of ‘Parvati’ and ‘Shiva’ respectively. 


‘This is because of what has been said in Chaupai line no. 3—viz. she is ‘without a 
birth’, she is ‘eternal’, she is ‘imperishable’. These virtues preclude her taking a 
physical birth with a gross body in the usual manner in which ordinary mortal 
creatures are born by the process of conception in a mother’s womb. She just ‘reveals 
or manifests’ herself like fire and wind elements. | 


WT WIAA TS TS GTS LAT et Gat AT US U4 M 
Wee Udit Gate feat Har utes ect SAT eT N S N 


janamim prathama daccha grha ja'l. namu sati sundara tanu pa’. 5. 
tahamhum sati sankarahi bibahirm. katha prasid'dha sakala jaga mahim. 6. 


[Now, Narad tells the assembly the story of Parvati’s previous life in brief. ] 
In her previous life she went and took birth’ in the household of Daksha as his 
daughter named “Sati” who had a beautiful form. (5) 


Even in that birth as Sati, she was married to Lord Shiva. This story is world-famous 
(and therefore I am not cooking-up any cock-and-bull imaginary story to justify my 
actions or to mislead you). (6) 
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[Note—'The wording is perfect; it endorses what has already been said in verse nos. 
3-4 herein above. The cosmic Shakti went and revealed it’s self in a physical form 
which the world recognised as the ‘birth of a daughter of Daksha Prajaapti’. In that 
manifestation of Shakti, her father named her Sati in accordance with the convention 
amongst all the living beings who assign a name to their sons and daughters. Like in 
the present case where revelation of Shakti as “Parvati” has not been recognised by 
anyone around her, “‘Sati’s” true form was also unknown to her father Daksha in the 
previous case. | 


Uh at stad fa Hm AS THe HAT UAT I 9 N 
WAS Ag faa Hel A HPT | aT Ta ag Ate HT ANT Ul CI 


ēka bara avata siva sanga. dekhé'u raghukula kamala patanga. 7. 
bhaya'u mohu siva kaha na kinha. bhrama basa bésu siya kara Iinha. 8. 


*Once upon a time, she was coming alongside (i.e. accompanying) Lord Shiva to his 
abode’ when they saw Lord Ram? who is like a sun for the lotus-like race of kings 
tracing their lineage to Raghu’. (7) 


Unfortunately, Sati was overcome with delusions (and thought that Lord Ram was an 
ordinary human prince)*. Lord Shiva tried his best to overcome Sati’s doubts and 
delusions about Lord Ram (by trying to convince her that what she thinks of Lord 
Ram is not correct, and that she should banish such irreverent and impertinent 
thoughts from her mind)’, but she wouldn’t listen to his advice’. 

She was so overcome with delusions and its accompanying doubts that she 
(did not believe what Shiva had said and therefore) assumed the form of Sita (Lord 
Ram’s wife) (in order to verify Shiva’s assertions about Lord Ram and to ascertain the 
Lord’s divinity by testing him personally)’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 48. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
49. 


*This is a metaphoric way of saying that just like the sun makes the lotus flower open 
its petal and reveal its magnificent beauty, the birth of Lord Ram (who was Lord 
Vishnu in a human form) in the family of kings descending from the ancient king 
Raghu of Ayodhya added glory and honour to the entire race of these kings. 


“Refer: Ram Charit Manas, Baal Kand, Doha no. 50 along with Chaupai line nos. 5-8 
that precede it, and Chaupai line nos. 1-4 that follow it. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 and Chanda line nos. 1- 
4 that precede Doha no. 51. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 51. 
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"Refer: Ram Charit Manas, Baal Kand, Doha no. 52. 


*This entire episode of Sati’s delusion, her assuming the form of Sita, and being 
abandoned by Lord Shiva has been narrated elsewhere also—(i) Anand Ramayan, 
Saar Kand, Sarga 7; and (ii) Shiva Puran, Rudra Samhita, Sati-Khanda, Canto nos. 
24—26.] 


50. Ra d ad ot abe ate sre dent Uae | g | 
a fare wig salt fig H sra ST AT N R M 
aa a Get vert Prat ata cht crest ay fora! 3 1 
ate it Hea asig Pit aster dent fra i wu 


chanda. 


siya bésu satim jo kinha tehim aparadha sankara pariharim. 1. 
hara biraham ja'i bahori pitu kérn jagya joganala jarim. 2. 

aba janami tumhare bhavana nija pati lagi daruna tapu kiya. 3. 
asa jani sansaya tajahu girija sarbada sankara priya. 4. 


Lord Shankar (Shiva) had then discarded Sati for the sin she had committed by 
assuming the form of Sita (because Lord Shiva worshipped Sita’s husband Lord Ram 
as his revered deity and honourable Lord God, and Sati had violated all norms of 
ethical behaviour, known as “Dharma”, by assuming the form of another person’s 
wife, and that too of Lord Ram in order to test his integrity)’. (Chanda line no. 1) 


Sati was overcome with immense sorrow and grief arising out of Shiva abandoning 
her, and she then went and burnt herself in the fire during the religious sacrifice of her 
father (Daksha)”. (Chanda line no. 2) 


Now she has taken a birth in your (Maina’s) home, and she has done a severe Tapa for 
her own husband’. (Chanda line no. 3) 


Understand this situation, and realising the fact of the matter you must abandon 
doubts of every kind, and harbour no consternations of any kind whatsoever. 
Understand the fact that “Girijaa” (literally, the daughter of Giri, the king of the 
mountains) is eternally dear to Lord Shankar (Shiva) and is the Lord’s eternal beloved 
consort.’ (Chanda line no. 4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 7-8 that precede 
Doha no. 56; and (ii) Chaupai line no. 2 that precedes Doha no. 57. 


Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-4 that precede Doha 
no. 58; (ii) Doha no. 59 along with Chaupai line nos. 1-8 that precede it, and Chaupai 
line no. 1 that follows it; and (iii) from Chaupai line no. 5 that precedes Doha no. 
61—to Chaupai line no. 8 that precedes Doha no. 64. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
65.] 
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q0. QA Ane & gem da wa cet fret faa | 
WA WE AMIS THe WL AT aT Ae WATS Il R N 
doh. 


suni narada kē bacana taba saba kara mita bisada. 
chana mahum byapé'u sakala pura ghara ghara yaha sambāda. 98. 


*Hearing the reassuring words of sage Narad, all the grief and sorrow that had been 
overwhelming everyone till now were dispelled (immediately)’. 

In a moment this news spread like a wild-fire throughout the city, and every 
household became aware of it. (Doha no. 98) 


[Note—'The family members of Parvati as well as the citizens of the kingdom of the 
mountains had thought that Narad had misled Parvati and given her a wrong advice— 
that she should do Tapa to get a crazy husband like Shiva appeared to be when one 
limited his vision to the Lord’s external form and features. But now they became 
aware of Parvati’s true identity as being the cosmic “Shakti” and the eternal consort of 
Shiva. Hence, it will be actually wrong on her part to marry someone else, especially 
when she had asked the Lord God, at the time of her death, to grant her the boon that 
in whatever life-form she is born she should have unwavering devotion and love for 
Lord Shiva and be able to serve the Lord—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 65. 

An important observation is to be made here. Till now everyone doubted 
Narad; even the seven Sapta-rishis had openly accused him of giving a wrong advice 
to Parvati to do Tapa for Shiva—trefer: Ram Charit Manas, Baal Kand, from Doha no. 
78—to Doha no. 79. Then how come suddenly they all began to trust him now? 

The answer is obvious: Narad has now revealed the past of Parvati in the 
presence of the Sapta-rishis, which means they are upholding the truth of what he 
says, they stand witness to his statement. He hadn’t done it earlier, which was the 
reason why doubts existed in everyone’s mind. No one knew who Parvati actually 
was, that she had herself chosen to be eternally devoted to Lord Shiva even before she 
took birth in the present form as the daughter of Himwaan and Maina. So this 
clarification by Narad settled the dust and made everyone happy. 


*According to “Shiva Puran”, 2/3/8/29-48, Narad had explained these things to 


Himaachal, the father of Parvati, in the very beginning, which is perhaps the reason 
why he was calm and convinced throughout. ] 


dio. da wat fade sre lar Uf mad ua i N g N 


caupa’. 


taba mayana himavantu anandé. puni puni parabati pada bandé. 1. 


[The revelations of Narad had a profound and stunning affect on everyone so much so 
that besides erupting in joy at the thought that they are lucky to have the cosmic 
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Shakti of the Supreme Being amongst them in a living form as their beloved princess 
and loving daughter by the name of Parvati, the parents felt obliged to worship 
Parvati’s feet as a token of showing respect to the ‘living goddess’ and thanking her 
for choosing them to be her parents. ] 

Then, Maina and Himwant were overjoyed with delight. They repeatedly 
worshipped the holy feet of Parvati (because they now realised that she is not their 
daughter in the conventional sense, but was the cosmic Shakti who has given them the 
rarest of rare privilege to become her ‘parents’ when she decided to reveal herself in 
their household as the living goddess by the name of Parvati). (1) 


AIR Gee Rg AST Sart ATT ci Get Sift STATA N R N 
CH BM Wl ATM | ast Gale Beh Te ATU 3 N 


nari purusa sisu juba sayané. nagara loga saba ati harasane. 2. 
lagé hona pura mangalagana. sajé sabahim hataka ghata nana. 3. 


[Not only Parvati’s parents, but the entire city erupted in joy.] 
All the citizens of the city, whether they were women, men, children or adults, 
all of them were very jubilant and exhilarated. (2) 


Auspicious songs were sung, and their accompanying music began playing in the 
entire city. Everyone decorated their homes and home-fronts by putting up decorated 
golden pitchers (or vases) and other paraphernalia. (3) 


[Note—A moment ago there was all-encompassing gloom, dejection and despair. But 
the tide turned all of a sudden, and cheer rang out through the length and the breath of 
the city as soon as the news spread of what Narad had said. 

We observe a similar development unravelling itself in relation to Lord Ram’s 
marriage with Sita. Sita’s marriage was centered on a vow made by her father, king 
Janak, that anyone who would break a bow known as “Pinak” would marry her. A 
huge congregation was arranged where all the mighty kings and princes of the time 
had assembled to try their luck. But no one could as much as move the bow, let alone 
lifting it and breaking it. Even Janak had declared that Sita will have to remain 
unmarried for life. Obviously this was bad news for all, and a thick pall of gloom and 
despair descended upon the city of Janakpur. Then as it happened, Lord Ram broke 
the bow, and as as soon as the bow broke the city erupted in a thunder of cheer and 
joy. These developments have been elaborately narrated in Ram Charit Manas, Baal 
Kand, from Doha no. 249—to Chaupai line no. 7 that precedes Doha no. 265.] 


Ulla stich WS ASAT | UAE TA HS ATENT X Il 
a Sern fe sig art aa ver SE Arg Wart & UI 


bhamti anéka bha'l jēvanārā. sūpasāstra jasa kachu byavahara. 4. 
sō jevanara ki ja'i bakhant. basahim bhavana jéhim matu bhavani. 5. 


655 


On this occasion, a grand feast was organised for the marriage party in which 
delectable food of so many different varieties and having all hues of tastes were 
served that no one could count them. (4) 


How can one be able to describe the variety and taste of the dishes that were served at 
this feast at a place where Mother goddess known as “Bhavaani” herself lived? (5) 


[Note—A similar grand feast was organised for the marriage party of Lord Ram at 
Janakpur—trefer: Ram Charit Manas, Baal Kand, Doha no. 328 along with Chaupai 
line no. 8 that precedes it, and Chaupai line nos. 1-8 that follow it.] 


Meat sitet Genet Tt | freq far ha ca Get ST N & M 
fafaer uifa aot aT Vet Geet FT GRIT Nl 9 It 
Tide at Saat Bt eii ea ant ye aT e N 


sadara bolé sakala barati. bisnu biranci déva saba jati. 6. 
bibidha pamti baithi jevanara. lagé parusana nipuna su'ārā. 7. 
naribrnda sura jévamta jan. lagim déna garim mrdu bani. 8. 


When the meal was ready, Himwaan respectfully invited for all the members of the 
marriage party to come and partake of the meal'. He invited everyone, such as Lord 
Vishnu, Biranchi (the creator Brahma), and all other gods of all denominations. (6) 


All of them sat down in many rows to eat the meal which was then served by rows 
and rows of cooks and their helpers’. (7) 


When the women-folk came to know that the guests have starting eating their meals, 
they began singing melodious songs befitting the occasion. These songs were full of 
jest and contained taunting or teasing lyrics. [This was done to entertain the guests as 
they ate their meals.]’. (8) 


[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
328 which tells us that king Janak, the father of Sita, had invited the members of the 
marriage party of Lord Ram at the time when a feast was held to celebrate the Lord’s 
marriage at Janakpur. 


"Ram Charit Manas, Baal Kand, Chaupai line nos. 3 and 7 that precede Doha no. 328 
which tell us that every guest was given an appropriate seat by Janak when they came 
to partake of the meal served during the feast organised to celebrate the marriage of 
Lord Ram with Sita. 


*During this meal too, the women sang songs with teasing lyrics as this was the 


custom in those days. It was done to entertain the guests. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1, 6-7 that precede Doha no. 329.] 


BO. m wee tar ae ah fora Tas Parad |g | 
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Urey ate a sta facta forte UA Ge Uae ut 21 
Waa A Tea stig A WE AER TU HEAT! 3 | 
Baas AS UA WAN GTA We RA Tea I ¥ I 


chanda. 


garim madhura svara dehim sundari bingya bacana sunavahim. 1. 
bhojanu karahim sura ati bilambu binddu suni sacu pavahim. 2. 
jévamta jo barhyo anandu so mukha kotihiim na parai kahyé. 3. 
acavami dinhé pana gavané basa jaham jako rahy6. 4. 


Pretty women sang sweet and melodious songs that had teasing lyrics. (Chanda line 
no. 1) 


The gods enjoyed these songs and felt very amused! so much so that they prolonged 
their meals and ate for an unduly long time. (Chanda line no. 2) 


The atmosphere of joy and happiness that prevailed on that occasion when the guests 
were enjoying their meals was so exhilarating that it is not possible for one to either 
measure it or narrate it. (Chanda line no. 3) 


At the end of the meal, the guests were offered water to rinse their mouth. After that, 
betel leaves were served as mouth-freshners. Then, all the invited guests went back to 
their respective places where they had been lodged’. (Chanda line no. 4) 


[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
329 where it is described that the guests enjoyed the meal as such songs were sung 
during the marriage feast organised to mark the marriage of Lord Ram with Sita at 
Janakpur. 


*Ram Charit Manas, Baal Kand, Doha no. 329 along with Chaupai line no. 8 that 
precedes it. ] 


ao. agh ure inda me oO GATS STE 

ana facts fase at Uat a Tes N gS I 
doha. 
bahuri muninha himavanta kahun? lagana suna’ aii. 
samaya biloki bibaha kara patha'é déva bola'i. 99. 


The sages (here referring to the Sapta-rishis) once again’ called Himwant (the father 
of Parvati) and told him the auspicious time that was fixed for the marriage rituals. 

When the right time arrived for the marriage rituals arrived, he (Himwant) sent 
an invitation to the gods to come’. (Doha no. 99) 


[Note—'The sages had told Himwaan the time of marriage earlier also—refer: Baal 
Kand, Chaupai line nos. 4-7 that precede Doha no. 91 
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*Refer: “Parvati Mangal”, verse no. 115. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 312—to Chaupai line no. 7 that precedes Doha no. 313 with 
respect to the invitation that was sent by king Janak, the father of Sita, to king 
Dasrath, the father of Lord Ram, to come and participate in the marriage rituals when 
the right time arrived. 

In the case of Lord Ram’s marriage with Sita, it was Narad who had brought 
the time-table outlining the auspicious moments as determined by Brahma, the 
creator, and gave it to Sita’s father Janak (refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-7 that precede Doha no. 312). In Shiva’s case, the auspicious 
moment was determined by savants whom Himwaan consulted, and this time-table 
was then taken by the Sapta-rishis and handed over to Brahma (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 4-7 that precede Doha no. 91).] 


dio. AR uaa Ht Alar cits | Tale Melted Sas Shs N g N 


caupa’. 


boli sakala sura sadara linhé. sabahi jathocita asana dinhe. 1. 


He (Himwaan) respectfully invited all the gods to the venue of the marriage rituals, 
and escorted each of them to their respective seats. (1) 


[Note—King Janak had also done the same thing during the marriage of his daughter 
Sita with Lord Ram—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that 
precede Doha no. 321. 

Refer also to “Parvati Mangal”, Chanda no. 14.] 


act ae fart Gant | gT Baer Tras AT R M 


bédi bēda bidhana samivari. subhaga sumangala gavahirh nari. 2. 


A beautiful altar (where the religious rituals related to marriage, such as worship of 
gods etc., were to be conducted) was consecrated in accordance with the directions 
given in the Vedas (the ancient scriptures) by the ladies even as they sang with a 
melodious voice auspicious songs befitting the occasion. (2) 


Rema atta Ra Geran ats A OR father SATA Ut 3 N 
a faa fare fae ars i eet ofa Prt wey Ta I %1 


singhasanu ati dibya suhava. ja'i na barani biranci banava. 3. 
baithé siva bipranha siru na'l. hrdayam sumiri nija prabhu raghura’. 4. 


There was a magnificent and divinely beautiful throne which was so fabulous and 
wonderful to look at that it is not possible to describe its majestic sight, its glamour 
and its charm. It appeared to have been made by ‘Biranchi’ (the creator Brahma) 
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himself (especially for this occasion).[That is, the throne on which the groom was to 
be seated was exceptionally fabulous and grand so much so that it appeared that the 
creator had designed and moulded it himself with his expert hands and employing his 
skills as an expert craftsman.] (3) 


On this remarkable throne sat Lord Shiva after he had customarily bowed his head 
before the Brahmins and other elders of the society (“Vipra”)', and had remembered 
(his dear and revered) Lord Ram in his heart’. (4) 


[Note—'Paying one’s respects to elders and the learned Brahmins is a tradition from 
ancient times. It is observed at the beginning and the end of any function. If the 
Brahmins and other elders are present personally, then one actually lowers one’s head 
before them as a gesture of respect, and if they are not physically there then this is 
done mentally. 


"Lord Ram is the Lord God and the most beloved deity of Lord Shiva. It is Lord 
Ram’s holy name “RAM” that Shiva uses as a tool during meditation, employing it as 
a sacred Mantra or spiritual formula. 

So, when he stepped on the throne kept reserved for him, he paid his respects 
to the elders represented by the Brahmins by bowing before them, and to his beloved 
deity and Lord, Sri Ram, by remembering him in his heart. 

When Lord Ram had arrived at the marriage pavilion, he was also seated on a 
specially earmarked throne—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 319.] 


agh Waters sar stents RR are Wel of SiS N & UI 
Sad BY AH A Ale Lat wre sre aT fat HT SUE N 


bahuri munisanha uma bola'im. kari singaru sakhim lai a'im. 5. 
dékhata rupu sakala sura mohé. baranai chabi asa jaga kabi kō hai. 6. 


Once Shiva (the bridegroom) was seated, the sages (who were conducting the 
marriage rituals) called for Uma (the bride) to be brought in. Uma’s companions 
adorned her in the finest of ornaments in the best of finery and brought her (to the 
marriage pavilion)’. (5) 


She looked so pretty, glamorous and majestic that the gods were overwhelmed by her 
charm and majesty. Indeed, who is so competent in this world so as to be able to 
describe the fabulous image of Uma (who was the Mother of the Universe or the 
entire living world; a personified form of Mother Nature whose beauty is beyond the 
abilities of humans to describe in words that have limited scope)’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-8 that precede 
Doha no. 322 where it is described how Sita was adorned and brought inside the 
marriage pavilion by her friends. 


659 


"Refer: Ram Charit Manas, Baal Kand, Doha no. 322 along with Chanda line nos. 1-4 
that precedes it, and Chaupai line nos. 1-5 that follow it where we read almost the 
same happenings in relation to Sita when she came to the pavilion. 

Refer also to “Parvati Mangal”, verse no. 126.] 


Wefan ST AT ATT GS AAS VA HS VATAT U9 N 
Path Hae Vat ag a AREY Get TEMA lc N 


jagadambika jani bhava bhama. suranha manahim mana kinha pranama. 7. 
sundarata marajada bhavani. ja'i na kotihum’ badana bakhani. 8. 


Realising that she was the Mother of the Universe or the entire living world 
(“jagadambika”)', and the eternal divine consort of Lord Bhava (i.e. Lord Shiva, 
who was a “Mahadeva”: the Great God who was senior to all the gods taken 
together)’, all the assembled gods paid their obeisance to her by mentally bowing their 
heads before her’. (7) 


Bhavaani (the consort of Bhava) was so beautiful and charming to behold that she 
represented the bench-mark by which one measures the virtues of beauty, prettiness 
and loveliness. There was no one who was more pretty and lovely than her in this 
world. It is not possible even by millions of tongues attempting to describe her 
glamourous appearance and her charming image to be ever able to do so.” (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 98 herein above. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 98 
herein above. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 
323 with respect to Sita. 
Refer also to “Parvati Mangal”, verse no. 127. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 323 
where the same thing is asserted with respect to Sita’s beauty. 
Refer also to “Parvati Mangal”, verse no. 126.] 


So. AiE gen ale aA aaa SET AfA ANT HET g | 
uga Hed sit A ma anA erat Her R 
sara ma wart maii nea Heu faa wet 3 1 
aacfa Gale A upa Ula Ue Hae NA Aes TET N X N 
chanda. 


kōtihun badana nahim banai baranata jaga janani sobha maha. 1. 
sakucahim kahata śruti sēşa sārada mandamati tulasī kaha. 2. 
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chabikhani matu bhavani gavanim madhya mandapa siva jaham. 3. l 
avaloki sakahirn na sakuca pati pada kamala manu madhukaru taham. 4. 


*Even by millions of tongues it is not at all possible to describe the great beauty and 
exceptional charm of the form of the Mother of the Universe or the entire living 
world. (Chanda line no. 1) 


Who is the dim-witted Tulsidas (the narrator of this epic story called Ram Charit 
Manas) when even such great orators as the Sruti (the Vedas), the Sesh (the legendary 
serpent with a thousand head and equal number of tongues) and goddess Saarda 
(goddess Saraswati, the patron goddess of speech, language and learning) are unable 
to do so. [In other words, when such experts with words and languages as the (a) 
‘scriptures’ who were able to put into words all that could be said and explained, (b) 
the ‘Sesh’ who has thousands of tongues, and (c) even the patron goddess of speech, 
learning and languages, goddess Saraswati, fail to even give an idea of how 
glamourous and magnificent Uma looked during that time, how is it therefore possible 
for Tulsidas, who is a mere mortal human being, to ever scratch even the surface of 
such description?]' (Chanda line no. 2) 


Mother Bhavaani (Parvati, or Uma), who was an embodiment of beauty, majesty and 
glamour, went to the center of the pavilion where Lord Shiva was already seated. 
(Chanda line no. 3) 


She was hesitant to look directly at her eternal husband, so her mind was fixed on the 
lotus-like feet of Lord Shiva’ just like a bee fixes its attention on the lotus flower. 
(Chanda line no. 4) 


[Note—*Refer also to “Parvati Mangal, verse nos. 123—126. 


'This is a standard method and a figure of speech adopted by Tulsidas when he wishes 
to restrain himself from describing some scene because he feels that his description 
would never do justice to the actual sight because of the limitations that a language 
and its words inherently have. 

A typical example is found in Ram Charit Manas, Baal Kand, Doha no. 318 
where Tulsidas says that no attempt to describe the delight that was felt by Sita’s 
mother when she saw Lord Ram as a bridegroom can be successful even if thousands 
of Saarda and Sesh try to do it in seven Kalpas—or virtually countless numbers of 
years. 

Besides this, Tulsidas has clearly stated in Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 103 that “he will refrain from narrating or describing the glamour 
of Lord Shiva and his divine consort Bhavaani because they are the Father and the 
Mother of this entire creation or the whole living world (and hence it would be 
indecent, rude, imprudent and impertinent for him to do so).” 


°A similar situation is described on different occasion with respect to Lord Ram and 
Sita in Ram Charit Manas, Baal Kand where we read that Sita too had felt shy from 
looking directly at her beloved Lord, Sri Ram. Some of the instances are the 
following: (i) Chanda line no. 13 that precedes Doha no. 325; (11) Doha no. 326; (111) 
Chanda line nos. 9-10 that precede Doha no. 327; and (iv) Chaupai line no. 3 that 
precedes Doha no. 264. 
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The reason for such hesitation on part of Sita is explained by Tulsidas in Ram 
Charit Manas, Baal Kand, Doha no. 248 which essentially mean that though Sita 
longed to look unblinkingly at Lord Ram yet she refrained from doing so because it 
would look very indecent and impolite for her to do so in the midst of an assembly 
where all the elders of the society were present and closely watching her every move. | 


a0. Ah stares maA gsts Gey vas 
als gA Gara et ST ae smite Fatt STF goo N 
doha. 


muni anusasana ganapatihi pūjē'u sambhu bhavani. 
kō'u suni sansaya karai jani sura anadi jiyam jani. 100. 


Receiving instructions from the sages who were conducting the rituals, Lord Shambhu 
(Shiva) and Bhavaani (Parvati or Uma) together worshipped Lord Ganpati (Ganesh). 

Let no one express incredulity at this (i.e. at Shiva and Parvati worshipping 
Ganesh) because the Gods are immortal and eternal’. (Doha no. 100) 


[Note—'Lord Ganesh is worshipped in the beginning of any religious event; his 
worship is obligatory for success in any endeavour. Now the paradox is that Ganesh is 
a son of Shiva and Parvati, and therefore it looks absurd and unbelievable that he is 
worshipped by his own parents. 

This apparent paradox and unconventional thing is answered in the 2nd line of 
this Doha which asserts that the gods are eternal and immortal, and therefore they do 
not take a birth again to become a son or daughter of someone. They are always 
present, the only thing is that at some point of time they become visible and at another 
point of time they are not. 

Besides this, they have to conform to the law of Nature which says that 
everything that has a physical existence must come to an end. So therefore, these 
eternal and immortal gods exist in a subtle and sublime form as the ‘Soul’ that has no 
physical form or a gross body till the time they are required to assume one such form 
according to the exigencies of the situation. So is the case with Lord Ganesh. He is an 
eternal God who took the physical form as the son of Shiva and Parvati when it was 
required of him to do so. 

Shiva and Parvati were not worshipping their ‘son’ here, but a symbolic form 
of the Supreme God who is eternal, and is revered by all the gods and worshipped at 
the beginning of any religious ceremony as one of the divine forms of Brahm, the 
cosmic form of the Supreme Being. 

It is narrated in Ram Charit Manas, Baal Kand, Chanda line no. 1 that 
precedes Doha no. 323 that Lord Ganesh was worshipped at the beginning of the 
marriage rituals of Lord Ram and Sita. 


dio. wha face & fafa sifa me nea Gl Gat rays tl g M 


caupa’. 
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jasi bibaha kai bidhi Sruti ga'l. mahamuninha sō saba karavā'ī. 1. 


The great sages who were conducting the rituals of marriage had all the nuptial 
ceremonies and rites associated with marriage that are mentioned in the Srutis (Vedas) 
performed in great detail’. (1) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 323 where we read that during the marriage ceremony of Lord Ram with Sita, the 
priests had performed similar rites in accordance to established tradition. 

Refer also to “Parvati Mangal”, verse nos. 130-132 where Tulsidas has 
narrated the different steps of the marriage ritual in detail. These steps are narrated 
herein below also in Chaupai line nos. 2-3 in brief. ] 


whe frit pa aan ort | vate aad oT vari 2 N 
muga Het ahs A | fest STI Ta Tenet FLAT Ul 3 Ul 


gahi girisa kusa kan'ya pani. bhavahi samarapim jāni bhavani. 2. 
panigrahana jaba kinha mahésa. hiyam harasé taba sakala surésa. 3. 


Girish (the king of the mountains and the father of the bride) held in his hands some 
blades of the Kush grass (which is dark in colour, thin, quite hard, straight and pointed 
at the end, and is used in all religious ceremonies), a little water, and the hands of his 
daughter Bhavaani, and then formally handed her over to Lord Bhava with the 
realisation that she was the eternal consort of the Lord’. (2) 


When Lord Mahesh (Shiva) formally accepted the hand of the bride by virtue of the 
ritual known as “Paani-Grahan””, all the gods felt exhilarated in their hearts’. (3) 


[Note—'The word “Bhavaani” itself means the consort of “Bhava” which is one of 
the many names of Lord Shiva. Narad has already told him this fact earlier in Chaupai 
line no. 3 that precedes Doha no. 98 herein above. 


The word “Paan-Grahan” has two parts—viz. (i) “Paani” which means ‘water’, and 
“Grahan” which means ‘to accept’. It’s a ritual whereby the bride’s father formally 
transfers the responsibility of his daughter to the groom, and the latter accepts it. The 
finer meaning of this ritual is that the father of the girl who had been taking care of 
her till now, formally transfers this responsibility of her safety, happiness and well- 
being to the groom who pledges to carry out his duty faithfully and diligently for the 
rest of his life. This promise is made in front of the sacred fire as witness as well as 
the assembly of guests who attend the ceremony. Going back on this pledge is 
regarded as a great sin. 


*Refer: “Parvati Mangal”, verse no. 130 which precisely describes this ritual. 

When the marriage rituals of Lord Ram were being performed, a similar 
process of Paani Grahan was done, and a similar exhilaration amongst the gods is 
observed—trefer: Ram Charit Manas, Baal Kand, Doha no. 324 along with Chanda 
line nos. 10-12 that precede it.] 
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AHA AAT SONS | AA AA A ene UT HET UYU 
an oem fateer fae i gaa ast À fares AAT N y N 


bēdamantra munibara uccarahim. jaya jaya jaya sankara sura karahim. 4. 
bajahim bājana bibidha bidhānā. sumanabrsti nabha bhai bidhi nānā. 5. 


The sages chanted the Mantras (sacred verses) from the Vedas even as the gods 
applauded in chorus, repeatedly hailing Lord Shiva and his glories by loudly 
exclaiming—‘Glory to Lord Shiva; Glory to him; Hail him and his glories!’ (4) 


Different kinds of musical instruments were played in a variety of ways; 
flowers were showered from the sky (heaven) (to cerebrate the occasion)’. (5) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 324 along with its preceding 
Chaupai line no. 7 where we read a similar chanting of the Vedas, playing of musical 
instruments, and showering of the flowers during the marriage rituals of Lord Ram. 

Refer also to “Parvati Mangal”, Chanda no. 15 which also describes this 
celebration. | 


wt fats art vas faa URA Yat AT WaT SST I & UI 


hara girija kara bhaya'u bibahu. sakala bhuvana bhari raha uchahu. 6. 


*In this way, the marriage of Lord Har (Shiva) with Girija (the daughter of the king of 
the mountains; or “the daughter of the mountains”') was formalised. There was 
celebration throughout the “Bhuvans”’ (on this happy occasion). (6) 


[Note—*Refer: “Parvati Mangal”, verse nos. 132, 147. 


'The word “Girija” has two meanings. It means (i) “the one who was born to the king 
of the mountains”; and (ii) “the one who was born in the lap of the mountains”. When 
we look at this story from worldly perspective where a man understands everything 
only from a gross physical angle, the first meaning applies. When we broaden our 
view to look at it from a subtler angle that relates to the universe and Nature, the 
second meaning applies. 

Now the question is: which view, which perspective, which understanding is 
better and appropriate to be applied here? The answer is found in the word “Bhuvan”. 
This word means the universe as a whole, because the entire living creation is divided 
into 14 Bhuvans or segments, one of which is the world we live in. This cosmic view 
of Lord Shiva and his union with the cosmic Shakti fits in well with what Narad has 
said in Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 98 herein above. It 
refers to Lord Shiva as the Supreme Lord of creation, the Maha-deva, the ‘Great 
God’, and Parvati as the Mother of the Universe. 

Refer: “Parvati Mangal’, line no. 1 of Chanda no. 15 where it is said that there 
was joy in all the ‘ten directions’ of the world (“Dasa-Dishaa’’). 

Though two different terms, viz. “Bhuvan or world” and “Dishaa or 
directions”, have been employed in these two separate instances, they essentially 
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mean the same thing. The idea that is being conveyed is that when Lord Shiva and 
Parvati were united, there was celebration through the length and breadth of this 
creation. Everyone rejoiced in every corner of the world, whether it was in the heaven 
or the earth or the nether world, or whether one lived in the north, the east, the south 
or the west in any of the worlds. ] 


ore area TET a APT aT aT AP req AAT 1 9 UI 
Aa HAHUBA UNAM | asst Shs A ATS TMT I 2 I 


dasim dasa turaga ratha naga. dhénu basana mani bastu bibhaga. 7. 
anna kanakabhajana bhari jana. da'ija dinha na ja'i bakhana. 8. 


[Parvati’s father gave abundant marriage gifts which are briefly outlined here. ] 
Female and male servants and attendants, horses, chariots, elephants, milch 
cows, clothes, gems and other valuable things of different kinds---(7) 


---Cereals and pulses, as well as golden utensils etc. were given as marriage gift by 
the cart-load by the father of Parvati. These gifts were so large and of such huge 
quantity that one is not able to describe them. (8) 


[Note—Refer: “Parvati Mangal”, line nos. 3-4 of Chanda no. 15. 

Sita’s father, king Janak, too had given Lord Ram cart-loads of such marriage 
gifts as narrated in Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-7 that 
precede Doha no. 326; (ii) Doha no. 333 along with Chaupai line nos. 4-8 that precede 
it, and Chaupai line no. 1 that follow it.] 


So. aes feat ag arta aft ae aie Enen Hale | 
Cl SS TAHT Ga AT Wat TS TAM N R 1 
fast ora war at Gey Gat ites fear 31 
Uf Te Ue Urea Tat we Rast fear ¥ N 


chanda. 


da'ija diyō bahu bhamti puni kara jori himabhidhara kahyao. 1. 
ka dé'um pūranakāma sankara carana pankaja gahi rahyao. 2. 

sivan krpasagara sasura kara santOsu saba bhamtihirn kiyō. 3. 

puni gahé pada pathdja mayanam préma pariptrana hiyō. 4. 


Himwaan gave an abundance of marriage gifts. Then he respectfully joined his palms 
and stood before Lord Shiva. He said—(Chanda line no. 1) 


‘Oh Lord Shankar, what can I give you? You have everything at your disposal in this 
creation, and there is nothing that you want.’ Saying this, and unable to say anything 
more (as he was overwhelmed with emotions), Himwaan reverentially clasped the 
holy feet of Lord Shiva*’. (Chanda line no. 2) 
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Lord Shiva, who is an ocean of grace, mercy and kindness, reassured and comforted 
his father-in-law (Himwaan) in every possible way. [The Lord assured Himwaan that 
he need not worry at all for he understood the latter’s emotions as well as his affection 
for him.]°. (Chanda line no. 3) 


After Himwaan, Maina (Parvati’s mother) went and clasped the holy feet of the Lord 
with her heart overflowing with love and affection (for her son-in-law, Lord Shiva)’. 
(Chanda line no. 4) 


[Note—*Himwaan’s throat was chocked with emotions, and words refused to come 
out of his mouth. He felt so privileged and honoured to have Lord Shiva as his son-in- 
law just like king Dasrath felt when his daughter Sita was married to Lord Ram— 
refer: Ram Charit Manas, Baal Kand, Doha no. 341 along with its Chaupai line nos. 
1-8 that precede it, and Chaupai line no. 1 that follow it. 

The marriage gifts which Himwaan gave were inconsequential in view of the 
majesty and lordship of Shiva who was the Lord of the whole world. But these gifts 
were to be necessarily given because it was an established tradition, and they were 
therefore a mere formality. They were not intented for showing off Himwaan 
grandeur or wealth, or to imply that Shiva needs these worldly articles of comfort 
because everyone knew that Shiva was an ascetic and lives in Mt. Kailash which is 
covered by snow the whole year round. These marriage gifts were merely a gesture of 
thanksgiving and gratitude on the part of Himwaan to express his appreciation of the 
eternal bond of marriage that was now established between Lord Shiva and his 
daughter Parvati. 

By this humble gesture Himwaan requested Lord Shiva to overlook any 
shortcomings in these gifts because the Lord lacks nothing. These gifts had to be 
given as much to conform to tradition as to express Himwaan’s token of thanksgiving 
and gratitude towards the Lord for accepting the hands of his daughter Parvati in 
marriage, but he did not intend to show-off his wealth. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 337 
where we read that the mother of Sita falls at the feet of Lord Ram in the same way as 
Himwaan has done here. 

Further on we read that king Janak, the father of Sita, has expressed his intense 
love and gratitude for Lord Ram in the same way as Himwaan has done for Lord 
Shiva here. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 341—to Chaupai line no. 5 that precedes Doha no. 342. 

Now, the question arises: did Janak touch the holy feet of Lord Ram, who was 
an incarnate Supreme Being, with the same reverence as Himwaan has done here with 
respective to Lord Shiva? The answer is “yes”, he definetely did. He not only clasped 
but had worshipped Lord Ram’s feet with the greatest of respect at his command— 
this is evident in Ram Charit Manas, Baal Kand, Chanda line nos. 1-8 that precede 
Doha no. 324. 

Thus we observe that the occasions were different, but the essence was the 
same. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 
343 where Lord Ram has expressed the same sentiments to his father-in-law, king 
Janak. 
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Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 337 
where the mother of Sita has fallen at the feet of Lord Ram to express her respect and 
love for him. Her heart was also overflowing with love and affection at that time like 
Maina’s here. ] 


Ao. WAT SAT AA UT aa efh ME | 
DUS URA AUNT BAST BIS WHA TS R I QoR N 
doha. 


natha uma mama prana sama grhakinkari karéhu. 
chaméhu sakala aparadha aba ho'i prasanna baru déhu. 101. 


[Parvati’s mother Maina paryed to Lord Shiva—] ‘Oh Lord! Uma (Parvati) is very 
dear to me as if she is a part-and-parcel of my own life. Please treat her with the same 
affection as you accept her as a humble member of your own home. 

*As such (i.e. with this view in mind), please overlook and forgive all her 
faults and shortcomings. Now be pleased and grant me this boon (as desired by me).’ 

[*This second half of the Doha can also be read as follows: ‘I request you that 
please be kind to me, and realising how Parvati is dear to me, assure me that you will 
treat her with the greatest of love and affection even as you accept her as an 
inseparable member of your home.’] (Doha no. 101) 


[Note—Refer: “Parvati Mangal”, verse no. 142. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 336 along with Chanda 
line nos. 1-4 that precede it where Sita’s mother has made a similar request to Lord 
Ram.] 


aio. ag fare Gey are Aas I Tet vert ae Fae ATS N g M 


caupa’. 
bahu bidhi sambhu sasu samujha'l. gavani bhavana carana siru na’l. 1. 
Lord Shiva comforted his mother-in-law in various ways (just like he had done with 


his father-in-law in Chanda line no. 3 that precedes Doha no. 101)'. After that, she 
went back to her home. (1) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 337 where Lord Ram has similarly comforted his mother-in-law. | 


Wet Sor sitet da cist ot Seo Get fre SST R N 
AE Tal Gent Ue Ost Reng URA dS A EST 3 N 
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jananim uma boli taba linht. lai uchanga sundara sikha dinhi. 2. 
karéhu sada sankara pada puja. naridharamu pati dé'u na duja. 3. 


After Maina returned home, she called Uma and made her sit affectionately on her lap 
so that she could give some final good advice to her daughter before her departure 
with her husband. (2) 


Maina advised her daughter—‘Always worship the feet of (your husband) Lord Shiva. 
(Remember that—) For a woman, her husband is like a revered god, and no other god 
is more respectable for her than her husband’.’ (3) 


[Note—'A similar advice was given to Sita, the wife of Lord Ram, on three 
occasions. (i) The first was by her mother who had made Sita sit on her lap 
affectionately as she gave her the same advice as Maina has done to Parvati—trefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede Doha no. 334. 

(ii) The second occasion was when her father king Janak had advised her at 
the time of her departure of the marriage party from Janakpur for Ayodhya—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 339. 

(iii) And the third occasion was in the forest where Anusuiya, the wife of sage 
Atri, has explained the code of conduct for a wise wife—refer: Ram Charit Manas, 
Aranya Kand, Sortha/Doha no. 5 and its preceding Chaupai line nos. 1-19.] 


aM Hed W eat IN ag ons Bt cits Hart ui ¥ 
chat fates gait art set art caret mA GS ATT & N 


bacana kahata bharé locana bari. bahuri lā'i ura linhi kumari. 4. 
kata bidhi srjim nari jaga mahim. paradhina sapanéhum sukhu nahim. 5. 


Maina’s eyes were filled with tears as she spoke to Parvati. She once again embraced 
her beloved daughter’. (4) 


Say, why has the Creator written a destiny for a woman whereby she has to remain 
dependent upon others, and in this situation she can never dream of happiness that 
comes with freedom?” (5) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 334 where we read a similar narration with respect to Sita’s mother showing 
her love for her daughter and lamenting at the compulsion that a woman has to face 
just prior to her departure from her parental home for the home of her husband, Lord 
Ram. 


*The woman in a traditional household is supposed to rely on her husband for all her 
needs. This means she is not independent. Lack of independence robs a woman of her 
chance to enjoy the world and the life in it like a free person, because she has to take 
into account the preferences of her husband. 

The main thrust of this statement is that after marriage, it is the girl who has to 
suffer the most as she is compelled to abandon the freedom that she enjoyed in her 
home where she was born and brought up to go to her husband’s home which is alien 
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to her, and where she will be bound by its customs and traditions that are new to her. 
It is a virtual new life for her. She has to make a lot of sacrifices and adjustments in 
her personal life in order to fit in the new environment. The boy has no such 
compulsion because he does not have to leave his home and hearth after marriage. ] 


A sift wa fone wear | itty abe Hara frat g u 
YA aft fetta atte Te aT 1 OT A HS TS A TTT N 9 UI 


bhai ati prema bikala mahatari. dhiraju kinha kusamaya bicari. 6. 
puni puni milati parati gahi carana. parama prēmu kachu jā'i na barana. 7. 


The mother became very agitated due to surging emotions of love and affection for 

her daughter (because she was soon to be separated from the latter). But she managed 

to regain her composure as she realised that this was not the proper time to lament and 
1 

weep . (6) 


She repeatedly met (i.e. embraced; hugged) Parvati even as the latter fell down at her 
mother’s feet again and again. The intensity of mutual love, affection and respect 
between them was so intense that it is not possible to describe it. (7) 


[Note—'Maina realised that she was grown-up while her daughter was still young and 
of an immature age. If Parvati sees her mother in such a pitiful condition at the time of 
separation, it will haunt her for a very long time to come, adding to her already 
intense pain of separation from her parents. This was a time to show courage and 
resilience, and not weakness of the heart. If Parvati is given a farewell with a smile, it 
will cheer her up; wailing and lamenting will make her sad and sulk in grief. Such a 
parting is never good. So, after the initial burst of emotions, her mother decided to 
control herself and show courage. 

When Sita was about to bid farewell to her parents at the time of her departure 
with the marriage party of Lord Ram, a similar description is given in Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-7 that precedes Doha no. 337. Sita’s mother 
too had mustered courage to regain self-control even as she embraced her daughter 
repeatedly just like Maina does here. ] 


wa wee fae Afe wart isis Sa Bt OPT aer n e 


saba narinha mili bheti bhavant. ja'i janani ura puni lapatani. 8. 


Bhavaani (Parvati) met all the women-folk assembled there, and went once again to 
her mother, and, falling at her feet, she wrapped herself around it (i.e. she firmly 
clasped her mother’s feet as a last emotional gesture to seek her mother’s blessings 
before taking leave from her to depart for her husband’s home). (8) 


[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 337 where we read a similar narration with respect to Sita’s final hours with her 
lady companions and her mother. ] 
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So. wathfe agh fate aet sfa oria wa mre a1 e 
fart fat facteafe arg at cat welt + fre Ute TE 2 i 
mat URA Gals dae sa aed Wat Ae 3 
Pa SAT Sea TT aS PAM AS ATT eT I X N 


chanda. 


jananihi bahuri mili calf ucita asisa saba kāhūnř da'īrh. 1. 

phira phiri bilokati matu tana taba sakhim lai siva pahim ga'im. 2. 
jacaka sakala santosi sankaru uma sahita bhavana calé. 3. 

saba amara harase sumana barasi nisana nabha bajée bhale. 4. 


Parvati met her mother once again for the last time, and made her departure for her 
husband’s home. All those who were assembled there to bid her farewell uttered 
appropriate blessings for her. (Chanda line no. 1) 


Even as Parvati moved away from her mother, she kept on glancing back repeatedly 
towards her mother (because she was extremely overwhelmed with love and grief of 
separation from her loving mother)'. Her friends insisted that she refrain from being 
sentimental, and took her forward to where Lord Shiva was. (Chanda line no. 2) 


Having satisfied the desires of all the alms-seekers who had gathered there, Lord 
Shiva started on his journey home (with his consort) Uma’. (Chanda line no. 3) 


As the marriage procession wend its way back to the home of Lord Shiva, all the gods 
(who had come to attend the marriage ceremony) became exhilarated and showered 
flowers. At the same time, musical instruments such as the kettle-drums were played 
melodiously in the sky (the heaven)’. (Chanda line no. 4) 


[Note—Compare these lines with the time when Sita took leave of her parents and 
joined her husband, Lord Ram, as the marriage party of the Lord made its ceremonial 
departure from Janakpur for Ayodhya, the capital city of Lord Ram. 

'Refer: Ram Charit Manas, Baal Kand, Doha no. 337 along with its preceding 
Chaupai line nos. 6-8. 

"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede 
Doha no. 340. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 339.] 


ao. waa ferda aa gare atta Sa 
fafaer sifa RA aft fae are qr N oR 
doha. 


calé saħga himavantu taba pahumicavana ati hétu. 
bibidha bhamti paritdsu kari bida kinha brsakétu. 102. 
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Himwaan personally accompanied Lord Shiva and escorted the marriage procession 
for quite some distance to show his affection for the Lord. 

When he had come along for a long distance, Lord Brishketu (Shiva) 
comforted and consoled him in various possible ways, and then sent him back’. (Doha 
no. 102) 


[Note—'When Lord Ram’s marriage party departed from Janakpur, his father-in-law, 
king Janak, too was overwhelmed with affection, and he too had escorted the 
procession for quite a long distance out of the city. Though king Dasrath, Lord Ram’s 
father, tried to persuade him to return, Janak insisted on going ahead. Finally, when he 
had come a very long way from the city, Dasrath stood on the ground and most 
humbly and affectionately requested Janak to return home. 

All this is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 
that precedes Doha no. 340—to Chaupai line no. 6 that precedes Doha no. 343.] 


ao. tat west sire Pars | Tenet Get AT Few STS N g UI 
set art fara agar | aa cat faat Hrs RUAT It 2 N 


caupa’. 


turata bhavana a’é girira'l. sakala saila sara li'é bola’. 1. 
adara dana binaya bahumana. saba kara bida kinha himavana. 2. 


Himwaan returned home immediately and summoned all the mountains and rivers 
who had assembled at his place (to participate in the marriage ceremony of his 
daughter Parvati with Lord Shiva)". (1) 


Then, Himwaan expressed his gratitude to all of them; he duly honoured them and 
showed his respect to them by giving them gifts, as well politely thanking them with 
humble words of thanksgiving. After this, he bid them all farewell’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede 
Doha no. 94 where we have already read how Himwaan had invited all the mountains 
and rivers to come and participate in the marriage ceremony of his daughter. They had 
assumed charming forms and had joined in the celebrations. The Mountains and the 
rivers have been personified here. Himwaan was like an emperor amongst them. 


*In Ram Charit Manas, Baal Kand, Chanda line nos. 1-4 that precede Doha no. 326 
we learn how king Janak had prayed and showed his respects to the honourable guests 
who had come to participate in the marriage of his daughter Sita in a very similar 
fashion. | 


wate ay Heras sma: ae aa Pst Fst cites Fee N 3 M 
jabahim sambhu kailasahim a'é. sura saba nija nija loka sidha’é. 3. 


When Lord Sambhu (Shiva) arrived at Mt. Kailash (his abode), all the gods (who had 
joined the marriage party of the Lord) returned to their own respective homes’. (3) 
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[Note—'When Lord Ram’s marriage party returned home to Ayodhya, king Dasrath, 
the father of Lord Ram, had expressed his thanks to all the guests who had come to 
join the marriage celebrations by showing great respect to them and giving them 
abundant gifts and honours. Then all of them, including the gods in the heaven, went 
away happily to their respective homes, cheerfully talking about the glorious events of 
the past days when they had witnessed the joyous events associated with the divine 
marriage of Lord Ram with Sita, praising their own immense good luck at having 
been able to witness this divine ceremony, blessing the couple and their father king 
Dasrath, and in general being ecstatic and exhilarated at the wonderful experience 
they had had during the entire episode. Refer: Ram Charit Manas, Baal Kand, Doha 
no. 353 along with its preceding Chaupai line nos. 1-8.] 


wera nq fig ey art vate fare A Hes Tar ¥ I 
mfè fafaa forex aint farce WS AAT TES TAT Ut & UI 
at fitter fae fa mas | ule fates forget caret alot TWAS NG N 


jagata matu pitu sambhu bhavani. tēhim singaru na kaha'um bakhani. 4. 
karahim bibidha bidhi bhoga bilasa. gananha saméta basahim kailasa. 5. 
hara girija bihara nita naya'u. éhi bidhi bipula kala cali gaya'u. 6. 


Lord Sambhu and Bhavaani are the Father and the Mother of the entire universe (the 
“Jagat”, the living world) respectively’. I will therefore not describe (or I shall refrain 
from narrating about) their physical charm and their love for each other (because it 
would be highly indecent, indignified, and violating traditional norms of the society to 
do so). (4) 


While living in Mt. Kailash with their attendants, Lord Shiva and Bhavaani enjoyed 
their married life in different ways. [And for reasons cited above in verse no. 4, it is 
absolutely not proper to detail how they lived in their marital home and how they 
enjoyed their married life.] (5) 


Every day they enjoyed themselves, and every day there was a new way by which 
they jovially entertained each other. In this way, a long time passed cheerfully. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-4 that precede 
Doha no. 98; and (ii) Chuapai line nos. 5-8 and Chanda line nos. 1-2 that precede 
Doha no. 100.] 


qa WANS VEACT HART ANH E AAT SS ANT 9 M 
arta Fra wha UT | OATS SY Aen SAT AT I 2 I 


taba janamé'u satabadana kumara. taraku asuru samara jéhim mara. 7. 
agama nigama prasid'dha purana. sanmukha janmu sakala jaga jana. 8. 
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In due course of time, ‘Shatbadan’ (i.e. Lord Kartikeya; the deity who has six heads) 
was born to them, who had later on killed the demon (Tarkasur) in battle’. (7) 


This story of the birth of Shiva’s son with six heads is well known in the world, and is 
also well documented in the scriptures such as the Aagams (the ancient Vedas), the 
Nigams (the Tantras; the scriptures that followed the original Vedas), as well as the 
Purans (ancient mythological history). (8) 


[Note—'Refer notes appended to Baal Kand, Doha no. 82, and Chaupai line no. 5 that 
precedes it.] 


50. WY A WS SY he WT JERY HET! L 1 
ate oq À Gach Ud Ht alta Moats Har tl ? 
ae sar ay Raag SAT AT Hate St eet 3 | 
Hea rest Aag tet Teer Ge Uae i ¥ 1 


chanda. 


jagu jana sanmukha janmu karmu pratapu purusarathu maha. 1. 
tehi hétu maim brsaketu suta kara carita sanichépahim kaha. 2. 
yaha uma sambhu bibahu je nara nari kahahim je gavahim. 3. 
kalyana kāja bibaha mangala sarbada sukhu pavahim. 4. 


The entire world knows about the birth of the deity with six heads, and about his 
glories deeds, as well as about his immense valour, courage and strength. (Chanda 
line no. 1) 


That is why I' have briefly mentioned about the story of the birth and deeds of the son 
of Lord Brishketu (Shiva). [Since the story related to the birth of Kartikeya and how 
he slayed the demon Tarkasur is well documented in the scriptures and well known in 
the world, I have refrained from detailing it. Another reason for not narrating it in 
detail is that it would be out of context as the focus of my narration is the marriage of 
Lord Shiva, and to explain the reason as to why the Lord had married in the first 
place.] (Chanda line no. 2) 


Verily, those men and women who narrate and hear this divine episode of the 
marriage of Uma with Lord Sambhu---(Chanda line no. 3) 


---They would be blessed with auspiciousness and success in all their endeavours 
related to any activity pertaining to marriage (in their families and the society at 
large), and at the same time they would always find happiness and peace.” (Chanda 
line no. 4) 


[Note—'This episode of Lord Shiva’s marriage with Parvati is being narrated by sage 
Yagyawalkya to sage Bharadwaj—refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 4 that precedes Doha no. 45—to Doha no. 47; and Chaupai line no. 1 
that follows Doha no. 103. 
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However, this original narration is cited by the author of our present book 
“Ram Charit Manas” who is Goswami Tulsidas, and this is clear in Doha no. 103 
herein below. So therefore, it can be either sage Yagyawalkya or Goswami Tulsidas 
who is meant by the pronoun “T” here. 


*Refer: Ram Charit Manas, Baal Kand, Doha no. 361 along with its preceding Chanda 
line nos. 3-4 where the same idea is expressed in relation to the story of Lord Ram’s 
marriage with Sita.] 


ao. afta fae fate wa ae a afè re | 
at Teretarg feats aifa nRa Wars it 203 N 
dona. 


carita sindhu girija ramana bēda na pāvahim pāru. 
baranai tulasīdāsu kimi ati matimanda gavāmru. 103. 


The life and deeds of the dear Lord of Girija (i.e. Lord Shiva, the dear husband of the 
daughter of the mountains, Parvati) are like an ocean, i.e. so vast and indescribable, 
that even the Vedas are unable to cross them (or fully narrate them). 

Therefore, how can the humble Tulsidas, who has a limited intellect and is 
very foolish, ever be able to do so'? (Doha no. 103) 


[Note—'This is merely an expression of Tulsidas’ excellent sense of humility and 
modesty that he does not want to take credit for whatever he has written. The fact 
remains that Tulsidas’ writings have remained unmatched in their beauty and spiritual 
depth in the annals of devotional literature anywhere in the world, and so this 
statement of his is simply to express his humility and modesty. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line nos. 1-2 
that precede Doha no. 361, the great poet-saint-savant Tuslidas has made it 
abundantly clear why he has decided to narrate the divine story which he titled “Ram 
Charit Manas”. He says that he has done it to “purify his own speech”. 

Further, in the very beginning of this book he has expressed his humility and 
modesty while laying out the groundwork and outlining the reason why he chose to 
write this epic. Refer especially to Ram Charit Manas, Baal Kand, from Chaupai line 
no. 1 that precedes Doha no. 12—to Doha no. 15.] 


dio. Sy Ua gA aa gaa | agit APT sift TE AAT g Ui 

AE ACTA HAT UT aA | AAAS AS Wafer StS Ut 2 N 

wn fare Wa stat art | car eRe Beet APT Ta 3 U 
caupa’. 
sambhu carita suni sarasa suhava. bharadvaja muni ati sukhu pava. 1. 


bahu lalasa katha para barhi. nayananhi niru romavali tharhi. 2. 
préma bibasa mukha ava na bani. dasa dékhi harasé muni gyani. 3. 
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Sage Bharadwaj felt very happy and delighted when he heard this magnificent and 
auspicious story of Lord Shiva (as narrated by sage Yagyawalkya); the narration gave 
him much comfort, peace and happiness’. (1) 


His (Bharadwaj’s) interest in hearing the rest of the wondrous story? grew manifold 
times even as he felt exhilarated, with tears filling his eyes, and his body feeling the 
thrill of it all. (2) 


He was so ecstatic with joy and thrill that he could not speak a word as his emotions 
overwhelmed him and literally chocked his throat. When sage Yagyawalkya observed 
Bharadwaj’s condition, he too felt glad and exhilarated®. (3) 


[Note—'The ‘story of Lord Shiva’ referred to here is the one we have read in the 
previous verses, i.e. Ram Charit Manas, Baal Kand, from Doha no. 47—to Chaupai 
line no. 8 that precedes Doha no. 103. 

This verse rounds up the episode of Lord Shiva’s marriage with Parvati which 
sage Yagyawalkya had narrated to sage Bharadwaj. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 47. 


*What was the ‘rest of the story’ which sage Bharadwaj was now feeling so keen and 
eager to hear till its end? Well, the story of Lord Shiva which had so much enthused 
him had its genesis in the discourse between sage Agastya and Lord Shiva, where the 
divine story of Lord Ram was narrated, and the subsequent developments when 
goddess Sati had doubts about the divinity of Lord Ram which compelled Lord Shiva 
to abandon her, Sati’s burning herself in the fire sacrifice organized by her father 
Daksha, and her taking birth as Uma or Parvati in the household of the king of 
Mountains, known as Himwaan, when she did severe Tapa (penance) to marry Lord 
Shiva. 

Sage Bharadwaj grew very curious to learn more about the story of Lord Ram 
which sage Agastya had narrated to Lord Shiva (refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-3 that precede Doha no. 48), as all the subsequent developments 
concerning Lord Shiva’s disillusionment with Sati, and then his marrying her again in 
the next birth as Parvati quite intrigued Bharadwaj, as all of it had its origin in the 
discourse of sage Agastya concerning Lord Ram. So therefore, sage Bharadwaj 
wished to hear the original story of Lord Ram from the beginning to its end. This 
eagerness of the great sage led Yagyawalkya to reveal the divine story of Lord Ram, 
known as the ‘Ram Charit Manas’ which we are presently reading. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 30.} 


°To wit, both the sages shared each other’s joy and happiness as they drenched 
themselves in the warmth of the sunshine of bliss and ecstasy which spread over them 
in a symbolic way when the charming story of Lord Shiva’s marriage with Parvati 
was narrated. It was a shared feeling of bliss and ecstasy. For a while they must have 
forgotten about the world around them, or who the narrator was, and who the listener. 

The reaction of the two illustrious sages shows how an attentive listener would 
react when he thoroughly enjoys what he hears, and how a good teacher would feel 
when he finds that his student has thoroughly enjoyed what was taught to him. It is 
also an example to show how a good thing benefits and cheers the giver as well as the 
receiver of it, for both Yagyawalkya, who was the ‘giver’ here, and Bharadwaj, the 
‘receiver’, had equally felt blessed by the narration of Lord Shiva’s story. 
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We discover two things here: One, that when a person eager to learn 
something or remove his doubts approaches a wise and learned teacher with a request 
to bless him with the required knowledge, the teacher would not refuse him. Of course 
it is obligatory on the part of a wise teacher to first determine how sincere the person 
is, and if he is eligible and competent enough to be told the secrets of desired 
knowledge. There is no harm or shame in having doubts about anything, but one 
should be careful not to use it as an excuse to ridicule the wisdom of his teacher, to 
find constant fault with his teaching, even going to the extend of ridiculing the 
knowledge itself, and therefore approaching the teacher with a wicked mind and firm 
intention to prick holes in his knowledge in order to mock him and undermine his 
reputation and self-respect. 

And two, that if the narrator of a story is an expert orator and well versed in 
the subject matter he has taken up, and if the listener is sincere and really interested in 
hearing the story, if he has certain queries about the story and wishes to understand its 
intricacies, then both of them thoroughly enjoy the narration and the time spent on it. 

These two observations are endorsed when we closely examine the following 
verses of Ram Charit Manas: (a) Baal Kand, (i) Chaupai line no. 6 that precedes Doha 
no. 111; (ii) Chaupai line no. 6 that precedes Doha no. 114 (where we find that Lord 
Shiva, who is the narrator of the story of Lord Ram for the benefit of his consort Uma, 
feels glad that she wants to hear it and clarify her doubts); (111) Chaupai line no. 3 that 
precedes Doha no. 120 (Uma expresses her joy when all her doubts were removed); 
(b) Uttar Kand, (iv) Chaupai line nos. 5-6 that precede Doha no. 64; (v) Doha no. 69 
(where we read that the saintly crow Kaagbhusund felt exhilarated when Garud 
approached him with a desire to learn the truth of Lord Ram, and asked him to narrate 
the divine story of Lord Ram for this purpose); and (vi) Chaupai line no. 3 that 
precedes Doha no. 125 (where Garud has cheerfully expressed his gratitude to 
Kaagbhusund for removing all his doubts). 

This is what has happened presently in the case of sages Bharadwaj and 
Yagyawalkya too: First Bharadwaj asked Yagyawalkya to tell him the secrets of the 
story of Lord Ram, then Yagyawalkya tested Bharadwaj’s sincerity by narrating the 
story of Lord Shiva before beginning the actual story which Bharawaj wished to hear 
in order to find out if the latter was earnest in acquiring knowledge, or if he was just 
testing Yagyawalkya, and finally when the teacher found that his student is eligible 
for receiving the sought knowledge, he was thrilled. {Refer: Ram Charit Manas, Baal 
Kand, (a) Chaupai line no. 4 that precedes Doha no. 45—to Chaupai line no. 5 that 
precedes Doha no. 47; (b) Doha no. 47—to Chaupai line no. 3 that precedes Doha no. 
104.} 

The positive emotional response of sage Bharadwaj, as has been outlined here, 
would motivate sage Yagyawalkya to narrate the divine story of Lord Ram in great 
detail to him now onwards. It also acts an example for all others: a person is eligible 
to hear the story of Lord Ram only if he has true interest to hear it, finding emotional 
solace and peace by it, deriving immense spiritual bliss, joy and happiness by doing 
so. The Lord’s divine story ought not to be told to people who are feeling bored, who 
find it boring and lacking of interest; people who yawn, look repeatedly at their wrist- 
watches, make side-glances, itch all over the body and scratch, or feel drowsy. These 
symptoms are the opposite of what sage Bharadwaj exhibited. 

The question: ‘Who is eligible to hear the divine story of Lord Ram, and who 
is not?’ has been answered in Ram Charit Manas, (a) Baal Kand, Chaupai line nos. 5- 
7 that precede Doha no. 9; (b) Uttar Kand, (i) Doha no. 69; (ii) Chaupai line nos. 1-2 
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that precede Doha no. 93; (iii) Doha no. 128 along with Chaupai line nos. 2-8 that 
precede it. 

Further, the hearer of the story must not hear it with a skeptical mind to find 
faults in it, to ridicule it, but with a sincere and honest desire to understand the 
mysteries associated with this divine story as well as the divinity of Lord Ram. Lord 
Shiva had himself used this criterion to start narrating the story of Lord Ram for the 
benefit of his consort goddess Parvati. {Refer: Ram Charit Manas, Baal Kand, Doha 
no. 111 along with Chaupai line nos. 6-8 that precede it.} 

There is another remarkable thing that we observe here: that the narrator, sage 
Yagyawalkya, has become ecstatic too. Well, other narrators of the divine story of 
Lord Ram have also become overjoyed when they got an opportunity to do so. Refer: 
Ram Charit Manas, (i) Baal Kand, Chaupai line no. 6 that precedes Doha no. 41 
(general observation); and Doha no. 111 (Lord Shiva); (ii) Uttar Kand, Doha no. 69, 
and Chaupai line no. 1 that precedes Doha no. 124 (Kaagbhusund). 

It is a universal truth that when a good teacher preaches something meant for 
the good of others, then it definitely sends cheers all around. There are instances in 
Ram Charit Manas where we read that a message that grants truthful knowledge and 
peace is always received with great reverence by its hearer. {Refer: Ram Charit 
Manas, (i) Baal Kand, Chaupai line no. 3 that precedes Doha no. 48 (Lord Shiva 
feeling exhilarated when he heard the narration of Lord Ram’s story from sage 
Agastya); (ii) Aranya Kand, Chaupai line no. 1 that precedes Doha no. 17 (Laxman 
feeling joyful when Lord Ram taught him about the relationship between Bhakti and 
Yoga (devotion and meditation); (111) Uttar Kand, Chaupai line no. 7 that precedes 
Doha no. 53 (Uma feeling exceedingly glad upon hearing the story of Lord Ram as 
narrated to her by Lord Shiva); and (iv) Uttar Kand, Chaupai line nos. 1-2 that 
precede Doha no. 93 (Garud feeling ecstatic when he heard the narration of Lord 
Ram’s divine story from the saintly crow Kaagbhusund). 

When a person is overcome with joy and emotions, he is unable to speak. 
Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 
242. 

And what can give more joy and happiness to a person than something that 
grants peace and bliss to his soul as is the case of narrating and hearing of the divine 
story of Lord Ram. Further, this is possible only when one meets a saint and a pious 
soul who would tell the story truthfully and without distortions. Hence, it is great 
blessing of the Lord upon a person who comes in contact with a saintly soul. This fact 
is reiterated in Ram Charit Manas, Uttar Kand, Doha no. 123 where Garud has said 
that he feels exceptionally blessed and privileged that Lord Ram has granted him the 
opportunity for a meeting with a saintly soul, in this case it was the saint-crow 
Kaagbhusund. | 


Sel IT da SY Aa ete wrt aa fire AT ¥ 
faa ve cane forefe tia mdi afè a aor a area  & 1 
Rq wot feral Us AE TT AT AT OTT URI S N 


aho dhan'ya tava janmu munisa. tumhahi prana sama priya gaurisa. 4. 
siva pada kamala jinhahi rati nahim. ramahi tē sapanéhum na sohahim. 5. 
binu chala bisvanatha pada nehu. rama bhagata kara lacchana éhu. 6. 
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The illustrious sage Yagyawalkya was overwhelmed and delighted at seeing the 
ecstatic condition of sage Bharadwaj. He praised the latter and lauded him, saying: 
‘Oh blessed sage; you are indeed very fortunate and great, and truly blessed is your 
birth, for Lord Shiva (who is the husband of Gauri, goddess Parvati) is as dear to your 
heart as life itself is dear to it! (4) 


Those who do not have devotion and affection for the holy lotus like feet of Lord 
Shiva are not liked by Lord Ram even in a dream’. (5) 


To have a sincere and unpretentious devotion and affection for the holy feet of Lord 
Shiva is a sure sign of one being a true devotee of Lord Ram”. (6) 


[Note—'It ought to be noted here that Lord Ram has himself said that if a person 
wishes to have devotion for him, then he must have devotion for Lord Shiva too. 
{Refer: Ram Charit Manas, Lanka Kand, (i) Doha no. 2 along with Chaupai line nos. 
6-8 that precede it; and (ii) Doha no. 45. 

Lord Shiva worships Lord Ram as his revered deity; Lord Shiva uses the holy 
name of Lord Ram as a divine Mantra for his meditation purpose; the divine story of 
Lord Ram had first emerged in the heart of Lord Shiva while he was meditating upon 
Lord Ram. {Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 3, 8 that 
precede Doha no. 19; (ii) Chaupai line no. 1 that precedes Doha no. 26; (iii) Chaupai 
line no. 3 that precedes Doha no. 30; (iv) Chaupai line nos. 9, 11 that precede Doha 
no. 35; (v) Chaupai line no. 7 that precedes Doha no. 108; (vi) and Doha no. 111 
along with Chaupai line nos. 7-8 that precede it.} 

To wit, it is clear that amongst all the Gods, none equals Lord Shiva in his 
devotion for Lord Ram, thereby making Shiva a favourite of Lord Ram. 


*By feeling ecstatic upon hearing the story of Lord Shiva, sage Bharadwaj has proved 
his eligibility to hear the divine story of Lord Ram too. This is why sage 
Yagyawalkya praises him. Sage Bharadwaj becomes eligible to hear the divine story 
of Lord Ram.] 


faa an at aR aaar | fay ster asi ait aif Ant 9 M 
wa ait wqufa safe ears int fea aa wate firs arg ct 


siva sama ko raghupati bratadhari. binu agha taji sati asi nari. 7. 
panu kari raghupati bhagati dēkhā'ī. kō siva sama ramahi priya bha’. 8. 


[In these verses, sage Yagyawalkya explains why Lord Shiva is so dear to Lord Ram. ] 


Say, who is more diligent, more steadfast, more sincere and more committed to 
having devotion for Lord Ram than Lord Shiva is—who had discarded even a 
perfectly chaste and loyal wife as Sati was, for she was surely sinless and immaculate 
of character. [Lord Shiva had snapped all his relations with Sati, his consort, just 
because she had doubted the divinity of Lord Ram, even though she was otherwise 
perfect in all other respects. Lord Shiva had acknowledged to himself that Sati was 
sinless, and breaking all relationship with her had made him uneasy too.]' (7) 
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But Lord Shiva showed his exemplary devotion and dedication to Lord Ram when he 
broke his own vows. [Lord Shiva had vowed never to accept Sati as his wife in future. 
But when she was born again as Parvati, known as Uma too, and did severe Tapa to 
have Lord Shiva as her husband, and Shiva was reluctant to oblige her, Lord Ram 
came to him and persuaded Shiva to accept her. Then Lord Shiva told Lord Ram that 
though it is not proper for him to do so, yet he will obey his revered Lord Ram’s 
command and go back on his own vows. ] 

[Addressing sage Bharadwaj, sage Yagyawalkya says: | Say brother, who can 
be dearer to Lord Ram than Lord Shiva under these circumstances? [For, Lord Shiva 
didn’t mind breaking his own vow if it pleased his dear Lord Ram.]°’(8) 


[Note—'This incident is narrated in Ram Charit Manas, Baal Kand, from Chaupai 
line no. 6 that precedes Doha no. 48—to Chaupai line no. 3 that precedes Doha no. 
58. 

Lord Shiva had felt uneasy ever since he had discarded Sati: Refer—Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 75—to Chaupai 
line no. that precedes Doha no. 76. 


°This incident is narrated in Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 75—to Chaupai line no. 7 that precedes Doha no. 77.] 


a0. van Hate faa alta ager ay TST 
yi tan Te Wa & tea aed ART I go% II 
doha. 


prathamahim maim kahi siva carita bujha maramu tumhara. 
suci sevaka tumha rama kē rahita samasta bikara. 104. 


[Sage Yagyawalkya continued—] ‘By narrating the story of Lord Shiva and by 
observing your reaction to it I have been able to ascertain the secret thoughts of your 
heart, and have determined (to my happiness) that you are indeed a true devotee of 
Lord Ram, and that you are free from all deceit, conceit and pretensions. [Truly, this 
makes you eligible to hear the divine story of Lord Ram which I shall be glad to 
recount to you now.]'’ (Doha no. 104) 


[Note—'Refer to the extensive note appended earlier to verse nos. 1-3 that follow 
Doha no. 103 herein above. 

Sage Yagyawalkya has given three reasons in these verses which would make 
a person eligible to be a devotee of Lord Ram, as well as for hearing and reading the 
Lord’s story. One: the person must have devotion for Lord Shiva; two: that he must be 
free from deceit, conceit and pretensions of all kinds; and three: that he must 
thoroughly enjoy the rendering of the story. 

We can make certain important observation here: Goswami Tulsidas, the poet- 
saint who has composed Ram Charit Manas, has followed the same pattern while 
writing his own version of the story of Lord Ram that sage Yagyawalkya had 
followed while narrating it to sage Bharadwaj—viz. first telling the story of Lord 
Shiva’s marriage with Parvati before the actual commencement of Lord Ram’s story. 
Perhaps Ram Charit Manas is the only instance amongst any of the versions of the 
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story of the Ramayana where an event related to Lord Shiva appears before the story 
of Lord Ram actually begins. 

Not only this, Tulsidas has gone a step ahead by including some other events 
before he commences the actual story. For instance, we shall soon be reading the 
incident of sage Narad’s delusions (Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 124—to Doha no. 139). This is immediately followed by the story of King Manu 
and queen Satrupa doing severe Tapa (penance) (Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 142—to Doha no. 152). And finally, we read the story of King 
Pratapbhanu and the birth of the demon race headed by their King Ravana (Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 153—to Doha no. 183). 

Though it can be argued that all these stories have a bearing on the main 
theme, i.e. why the Supreme Being came down to this mortal world in the form of 
Lord Ram, but they could have been added at the end too, as is the case with other 
versions of the Ramayana, where the story related to the demon king Ravana appears 
in the last Chapter, called the Uttar Kand—tefer Valmiki’s Ramayana and Veda 
Vyas’ Adhyatma Ramayan. This approach would be justified in the sense that the top 
priority of a book is to go straight to the topic for which it is meant—which in this 
case is the narration of the story of Lord Ram, and not of Lord Shiva, or King Manu, 
or Narad’s delusions, or Ravana’s birth. 

So then, why has Tulsidas chosen the new approach? Well, as Yagyawalkya 
would have said, it is to “test the patience and the sincerity of the reader”. If he is 
shallow in his enquiry, he would be easily put off by these stories which he would 
treat as superfluous and unrelated. It is only if he is sincere and eager to dig deep and 
go into the depths of the mystery associated with the mystical story of Lord Ram 
would he persist and go on reading. It’s like a wise teacher taking an interview before 
selecting serious students for his class, because the crowd can easily be got rid of 
when not-so-serious students get bored by the many questions asked by the teacher 
which they consider an irrelevant joke and a waste of time. 

Another reason is that all these small incidents help to build the foundation on 
which the rest of the story is built: they enlighten the reader of the importance of 
having devotion, faith and love for Lord Ram, why the Lord took the trouble of 
becoming a human being and undergoing sufferings which he could have easily 
avoided, and that there are umpteen numbers of reasons why the Supreme Being 
manifested himself as Lord Ram. 

There is yet another crucial reason for Tulsidas to introduce the story of Lord 
Shiva and praise the Lord as being the greatest devotee of Lord Ram, as well as the 
one in whose Mana (heart and mind) the divine story of Lord Ram had originally 
sprouted prior to it becoming known to the rest of the world, before he actually 
commences narrating the story of Lord Ram to whom this book is dedicated. It was an 
honest, a sincere and a serious effort by the illustrious saint Tulsidas to put to rest and 
douse the fire of dissent, discontent, discord and distemper that prevailed between the 
worshippers of Lord Shiva, known as the Shaivas, and those of Lord Vishnu, called 
the Vaishnavas. Tulsidas sought to stress that both the forms of the Supreme Being 
are equally reverential; the followers of one deity ought to show full respect to the 
other deity. If Tulsidas had narrated the story of Lord Shiva before the story of Lord 
Ram in own book Ram Charit Manas, without any precedence to support him, then 
perhaps he would have been roasted for violating standards by both the sects; so 
therefore he invokes sages Yagyawalkya and Bharadwaj to justify his stand. ] 
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ao. FAT ew Met | mes Bg ste aA Site 8 N 
Ua AA sig Gara AX aafe As WT TST AE N R N 


caupa’. 


mair jana tumhara guna sila. kaha'um sunahu aba raghupati Iila. 1 
sunu muni aju Samagama torem. kahi na ja'i jasa sukhu mana morém. 2. 


[Sage Yagyawalkya told sage Bharadwaj—] ‘Oh Sage! I have understood your noble 
virtues and auspicious desires. [To wit, I have realized that you are fully entitled to 
hear the divine story of Lord Ram—because for one, you have true interest in it as is 
evident by your emotional response to my narration till now, second, that you have 
shown your devotion for Lord Shiva which is a first sign of your devotion for Lord 
Ram, and three, you are free from the negative traits of deceit, conceit and 
pretensions. All these virtues make you eligible to hear the story of Lord Ram.]! 

Therefore, now I shall begin the narration of Lord Ram’s divine story. Listen 
to it carefully and with full devotion.’ (1) 


[Praising sage Bharadwaj further, the enlightened sage Yagyawalkya said—] ‘Oh 
Sage! I cannot describe how great I feel, and how much blessed and honoured I 
consider myself to be for having had this opportunity to meet you and have a 
communion with you.’ (2) 


[Note—'Refer also to: Ram Charit Manas, (i) Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 9; (11) Uttar Kand, Doha no. 69. 

Observing Parvati’s eageress to hear the divine story of Lord Ram, Lord Shiva 
has made a similar observation in Ram Charit Manas, Baal Kand, Doha no. 120 along 
with Chaupai line no. 8 that precedes it. 


“When Garud met the saintly crow Kaagbhusund and heard the story of Lord Ram, he 
too had felt the same way. Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line 
nos. 3-8 that precede Doha no. 69; (ii) Doha no. 93-a; and (iii) Chaupai line nos. 1-8 
that precede Doha no. 125. 

Even Kaagbhusund had felt delighted when he met Garud and got an 
opportunity to narrate the story of Lord Ram. Refer: Ram Charit Manas, Uttar Kand, 
(i) Chaupai line no. 8 that precedes Doha no. 123—to Chaupai line no. | that precedes 
Doha no. 124; and also to (ii) Chaupai line nos. 5-6 that precede Doha no. 64; (iii) 
Chaupai line nos. 1-4 that precede Doha no. 70; (iv) Chaupai line nos. 1-2 that 
precede Doha no. 93; (v) Chaupai line nos. 1-2 that precede Doha no. 95. 

There is no greater joy than meeting a saintly soul—refer: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 13 that precedes Doha no. 121.] 


WH ite sta strat wate | cafe A Gels Ga AE stra ui 3 N 
aaf araa hes Tart I AAR nra wey eari yu 


rāma carita ati amita munisa. kahi na sakahim sata koti ahīsā. 3. 
tadapi jathāśruta kaha'um bakhani. sumiri girāpati prabhu dhanupānī. 4. 
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Oh Great Sage (Bharadwaj)! The story that describes the deeds of Lord Ram has an 
infinite limit; it is measureless and immense in its dimension and variety’, so much so 
that it cannot be narrated in its entirety even by thousands of celestial Serpents, each 
having a thousand tongues, attempting their best to do so. (3) 


However, inspite of this I (Yagyawalkya) shall try to tell you what I have heard 
myself from others (i.e. from illustrious sages who have quoted from the scriptures)”. 
For this purpose I shall first invoke the blessings of Lord Shiva (girapati#) as well as 
Lord Ram who holds a bow in his hands. 

[#This verse can be interpreted slightly differently if we treat the word 
“girapati” to mean ‘the patron deity of speech’—which would be goddess Saraswati. 
In this case, the reading would change a bit to mean ‘invoking of goddess Saraswati’ 
instead of Lord Shiva. ] (4) 


[Note—'Refer to: Ram Charit Manas, (a) Uttar Kand, (i) Chaupai line nos. 1-4 that 
precede Doha no. 52; (ii) Doha no. 92; (b) Baal Kand, (iii) Chaupai line no. 8 that 
precedes Doha no. 13; (iv) Doha no. 33; (v) Chaupai line nos. 3-5 that precede Doha 
no. 121. 


*Even Lord Shiva, the all-knowing Lord God who was the first to have this divine 
story of Lord Ram revealed in his own heart during his meditation session, had said 
the same thing: refer—Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 that 
precedes Doha no. 114; (ii) Doha no. 120. 

Later on, the saintly crow Kaagbhusund says a similar thing to Garud: refer— 
Ram Charit Manas, Uttar Kand, Doha no. 92. 

And finally, our revered poet Tulsidas too says the same thing: refer—Ram 
Charit Manas, Baal Kand, Doha no. 30-a and Chaupai line nos. 1-3 that follow it. 

Lord Shiva, who being the omniscent Lord knowing the mystery of Lord Ram, 
must have known all the different versions of the story of Lord Ram, yet he says he 
will sight only a few of them: refer—Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-3 that precede Doha no. 122. 

What do we conclude here? Obviously it shows that no one can claim full and 
exclusive authority over the divine story of Lord Ram, for the Lord and his divine 
story as well as his glories are infinite and beyond the reach of any individual. Even 
the Vedas, the ancient scriptures said to be a repository of all knowledge, could not 
find an end of it when they finally gave up and said “Neti-Neti”—1.e. not this, not 
this; or ‘neither this nor that is a complete picture of the infinite Brahm’. To wit, what 
they all said is true, but this truth does not exclude the fact there are other similar 
truths about the Lord which are yet untold and still unknown. ] 


ANS GSAT GA CATT TT GENT STAT STAT & 1 
wale Ut pat aes ay AM | cote St athe aaa aA N & M 


sarada darunari sama svami. ramu sutradhara antarajami. 5. 
jehi para krpa karahim janu jani. kabi ura ajira nacavahim bani. 6. 
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Indeed, the goddess of speech, i.e. goddess Saraswati, is like a wooden puppet, for she 
would act on the instructions of the Supreme Lord, Lord Ram, who holds the string of 
this puppet as he controls everything in this creation’. (5) 


Forsooth and without gainsay, he is the fortunate one whom the Lord favours and 
selects as his chosen servant, transforming him into a learned savant or a skilled 
minstrel who would speak on the Lord’s behalf and sing his glories”. It is like the case 
of the puppeteer making the puppet dance in a royal courtyard’. (6) 


[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, (i) Chaupai 
line no. 7 that precede Doha no. 11; (ii) Doha no. 117 along with Chaupai line nos. 6- 
8 that precede it; (iii) Doha no. 124 (in the context of the illustrious sage Narad 
getting deluded). 


*A puppet does so many acts, but it does so only on the instructions of the puppeteer 
who remains behind the curtain and holds the string that moves the puppet. Likewise, 
there are so many poets and bards and minstrels and savants who sing the glories of 
Lord Ram, but it will be a grave error to think that they are doing it because they have 
the knowledge, aptitude, skill and the competence to do so. No, they do so because 
they are fortunate that the Lord has chosen them to spread his good word. If these 
people think that they are the ones who ought to be honoured and lauded for their 
excellent abilities and skills, surely then they are ignorant and deluded. 


*Here, the learned poet or bard or minstrel or savant is like the ‘puppet’ who does and 
speaks what the ‘puppeteer’, here meaning Lord Ram, wants him to do or speak. ] 


Was Bs HUST TTA l AS fas AT WA AMAT U9 N 
Ta tal Rae herd | Get wet faa sar Para ¢ i 


pranava'um so'i krpala raghunatha. barana'unř bisada tasu guna gatha. 7. 
parama ramya giribaru kailasU. sada jaham siva uma nivasu. 8. 


I therefore bow before the most merciful and compassionate Lord Ram (also known 
as Raghunath), and then begin to narrate the divine glories of the same Lord, glories 
that are holy, immaculate, legendary and infinite'.’ (7) 


[Now begins the actual narration of the story of ‘Ram Charit Manas’. Starting his 
discourse, the illustrious sage Yagyawalkya said to his listener sage Bharadwaj—] 


‘There is a famed mountain called ‘Mt. Kailash’; it is the best amongst all the 
mountains and is exceptionally pleasant. It is the abode of Lord Shiva where he 
resides with his consort goddess Uma’. (8) 


[Note—'Other narrators mentioned in Ram Charit Manas have also invoked the 
blessings of Lord Ram while beginning to narrate the Lord’s divine story. Refer: Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 5 that precedes Doha no. 112 (Lord 
Shiva); (ii) Chaupai line no. 2 that precedes Doha no. 28 and Doha no. 43 (Tulsidas). 
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In case of Kaagbhusund, he has repeatedly bowed his head before Lord 
Ram—tefer: Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha 
no. 124. 


*Refer to the following verses of Ram Charit Manas where Mt. Kailash has been 
endorsed as the abode of Lord Shiva and Parvati: (a) Baal Kand, (i) Doha no. 58 along 
with Chaupai line nos. 6-8 that precede it; (ii) Chaupai line nos. 3-4 that precede Doha 
no. 103; and (b) Uttar Kand, Doha no. 60.] 


ato, fag aaa Sifter Ur feat ata | 
aale det yp Geant Gale fa Wah Il Fou N 


doha. 


sid'dha tapodhana jogijana sura kinnara munibrnda. 
basahirn taham sukrti sakala sévahirn siva sukhakanda. 105. 


It is the holy place where great Siddhas (mystics), Ascetics who are embodiments of 
the virtues of Tapa (penance and austerity—‘tapodhana’), Yogis (those who have 
renounced the world and are submerged in doing Yoga—meditation), Gods, Kinnars 
(a sort of demi-god; celestial dancers in the heavenly court of gods), and great sages 
and seers who are embodiments of excellent virtues and holy of soul abide. All of 
them serve Lord Shiva and derive immense pleasure in it. (Doha no. 105) 


do. she faqa ad ta ni aac a aoe ae are N g N 
afe fark ux ae fae aeren | Fat Tat Yet Aa TCT N R N 


caupa’. 


hari hara bimukha dharma rati nahirh. tē nara tahan sapanéhum’ nahi 
jahim. 1. 
tehi giri para bata bitapa bisala. nita nutana sundara saba kala. 2. 


Those who are opposed to Lords Hara and Hari (Lord Shiva and Lord Vishnu 
respectively)—1.e. those who do not have devotion for the Lords, as well as those who 
are not interested in obeying the laws of Dharma (righteousness, auspiciousness, 
probity, propriety, nobility of thought and conduct) and prefer to undermine its 
principles, such persons cannot dream of ever going there’. (1) 


There on this holy mountain is a huge Banyan tree; it is evergreen and remains shady 
and comfortable all round the year’. (2) 


[Note—'Where would they not go? Well, the answer is: to the holy abode of Lord 
Shiva, located on Mt. Kailash. This ‘abode of Lord Shiva’ has a symbolic meaning— 
i.e. such people will not think of going to a wise teacher to hear discourses on spiritual 
matters as they find it boring and outdated and irrelevant to life. They think that the 
physical world is the real truth, the reality and cause of existence, the destiny of all 
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efforts, all there is nothing beyond it. They think it a waste of time that is spent on 
spiritual discourses, for it would be rather better spent on learning things of the 
material world that give physical comfort and pleasure. Verily indeed, it goes without 
saying that such people can never hope to find peace and happiness in the true sense. 
What they think constitutes peace and happiness is like a thirsty man seeing water in a 
mirage in a hot desert—it’s an illusion that vanishes soon, and only serves to drag him 
nearer to his own death. 

Only foolish people expect to have happiness and peace if they are opposed to 
Dharma; what they get instead is suffering and grief. Refer: Ram Charit Manas, Uttar 
Kand, Chanda line nos. 1-10 that precede Doha no. 102. 


*The Banyan tree, or the Indian Fig tree, is regarded as auspicious and holy. It has a 
wide girth, and its extended branches give shade over a large area so that a 
congregation of saints and seers can easily and comfortably assemble there and 
discuss spiritual matters. The saintly crow Kaagbhusund had also given his discourse 
under a Banyan tree—refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 9 that 
precedes Doha no. 56; and Chaupai line nos. 1, 7 that precedes Doha no. 57. 

Lord Shiva had one such tree in Mt. Kailash. He used to sit under its shade to 
meditate—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede 
Doha no. 58.] 


fataer aa Getafe erat | fea fasma faeu sift Tra tl 3 N 
Ue an afe at wy Tas ide facitien St sift YA HTS lt ¥ I 


tribidha samira susitali chaya. siva bisrama bitapa sruti gaya. 3. 
ēka bara tehi tara prabhu gaya'ū. taru biloki ura ati sukhu bhaya'ū. 4. 


The Vedas (“Sruti”; the ancient scriptures) say (literally sing; “gaya’”) that this 
wonderful Tree is the usual habitat of Lord Shiva where the Lord relaxes and 
meditates under its cool shade where a pleasant breeze having three excellent qualities 
constantly blows’. (3) 


Once upon a time, Lord Shiva went near this magnificent Tree. He looked up at it, 
and felt very happy and comfortable’. (4) 


[Note—'What are these ‘three qualities’ of the breeze that makes it so pleasant and 
comfortable (tribidha samira)? Well, it has a sweet fragrance, it is cool, and it is mild 
and soft. This is the opposite of a wind that carries stink, that is hot, and that blows 
fiercely as during a storm. 

And what makes a tree so pleasant and attractive: It has a cool shade, and its 
environment is clean (Susitali chaya). 


°Shiva approached this Banyan tree, and felt its coolness and the sweet fragrance that 
spread all around it. It was a pleasant sight, and Shiva experienced bliss. So he 
decided to sit down under its shade and meditate. 

A tree’s shade is always comfortable and soothing for the senses. Even Lord 
Ram felt delighted when he saw a tree under whose shade he could relax for a while 
on the way to the forest. Refer: Ram Charit Manas, (a) Ayodhya Kand, (i) Chaupai 
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line no. 3 that precedes Doha no. 115; (ii) Chaupai line nos. 3-4 that precedes Doha 
no. 124; (b) Aranya Kand, (iii) Chaupai line nos. 1-4 that precede Doha no. 41. 

We read in Ram Charit Manas that at Chitrakoot, Lord Ram used to sit under a 
Banyan tree and many great sages assembled around him, and then spiritual subjects 
were discussed. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 237 along with 
Chaupai line nos. 1-8 that precede it. 

Sage Kaagbhusund too had his seat under one Banyan tree where his disciples 
assembled to hear the divine story of Lord Ram narrated, and it was here that Garud 
too was preached. Refer: Ram Charit Manas, Uttar Kand, (i) Doha no. 56 along with 
Chaupai line nos. 6-10 that precede it; (ii) Chaupai line nos. 1-9 that precede Doha no. 
57; and (iii) Chaupai line nos. 1-5 that precede Doha no. 63.] 


Prat et STP aR Bre 1 aS Teas AY PATE I & Ui 
he Sg ATA aANT St era Ue APTSAT tt & UI 


nija kara dasi nagaripu chala. baithé sahajahim sambhu krpala. 5. 
kunda indu dara gaura sarira. bhuja pralamba paridhana municira. 6. 


The most merciful and gracious Lord Shiva spread a sitting mat consisting of a tiger- 
skin under the shade of this magnificent tree, and sat down comfortably over it. (6) 


His complexion was as fair and charming’ as the jasmine flower, or the moon, or the 
conch shell. His arms were long’, and he wore ochre clothes like a hermit’. (6) 


[Note—'Lord Shiva rubs the ash of the fire sacrifice on his body; this gives him a fair 
or grey complexion. 


*His long arms are symbolic of his ability to extend a long hand of protection and help 
to his devotees. 


*Lord Shiva is a patron deity of ascetics. So he exemplifies the core values of an 
ascetic. He therefore dresses himself as an ascetic or hermit would dress. 

In this context refer to his appearance when he was on his way to marry Uma. 
There also we read that Lord Shiva looked the same way as he appears now; he 
resembled more as an ascetic or a hermit than a groom on his way to his wedding 
venue. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha 
no. 92. 

So, what message does Lord Shiva intend to give to his devotees? Well, he 
tells them to remain free from attachments and treat oneself as a hermit internally, 
even if one has to live like an ordinary householder externally. This is true 
renunciation; this is true detachment; this is true enlightenment and self-realisation. ] 


Tet SSA HIT AA UCT AS aft ANT Sea AA SHAT N 9 N 
art ofa yet GOIN | aT ate Ge Bla ST Ul ¢ I 
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taruna aruna ambuja sama carana. nakha duti bhagata hrdaya tama harana. 
7. 
bhujaga bhūti bhūşana tripurārī. ānanu sarada canda chabi hari. 8. 


Lord Shiva’s holy feet are like a freshly blooming lotus flower with a red hue. The 
shine of his nails symbolically act as the light that removes the darkness in the heart 
of his devotees. (7) 


Snakes wrapped around his body, and the ash from the fire sacrifice that is smeared 
over it, are his adornments. 

The Lord is the one who had vanquished the demon Tripura—an 
accomplishment that gave him the title of Tripurari’. 

The charm of his face is so magnificent that it puts to shame the beauty of the 
full moon as it is seen in the month of autumn. (8) 


[Note—'The word ‘Tripurari’ also means the Lord of the three divisions of the 
creation—viz. the past, the present and the future; the heaven, the mortal world (earth) 
and the nether world (hell). This is why one of the many names of Lord Shiva is 
‘Maha-Deva’, the Great God. 

Lord Shiva is called Tripurari because he was an enemy of the demon Tripura 
and had vanquished the latter. 


The story of demon Tripura and Taarkasur are closely related. Briefly it is as follows: 

Taarkasur was the son of Vajraanga and his consort Varaangi. He had done 
severe Tapa (austerity and penance) as a result of which the creator Brahma had 
granted him several boons which had made him invincible. He was killed by Lord 
Subramanya, the son of Shiva and Parvati. He had three sons—Taaraaksha, 
Kamlaaksha and Vindyumaali. They had also pleased Brahma and by his blessings 
built three great cities, collectively called ‘Tripura’. These cities were made of gold, 
silver and iron. These three demon brothers were collectively called Tripurasur—the 
demons of the three cities. When they became a nuisance for the Gods, Shiva 
destroyed these three cities and the demons with one arrow. Therefore he got the 
name of Tripurari—one who destroyed the three enemy cities. 

The story of Tripurasur with a slight variation is narrated in Bhagwat Maha- 
puran, 7/10/53-58. According to it, once when the demons were defeated by the gods, 
they went to take refuge with the greatest demon of them all, the mighty demon 
named ‘Maya Daanav’. He was the one who had created the golden city of Lanka for 
Ravana. 

Maya Danav created three huge planes made of gold, silver and iron. These 
planes were so huge that they resembled entire cities and were well provided for with 
all the things necessary for comfortable living. Maya Daanav handed them to the three 
chief demons named Taaraaksha, Kamlaaksha and Vindyumaali who were said to be 
the son of Taarkasur. The special quality of these planes was that they were hidden 
from view and flew stealthily. Emboldened by being invisible, the demons went on 
the rampage, plundering and laying to waste the three worlds, viz. the heaven, the 
earth and the sky. The gods could not fight them as these demons were invisible. 
Besides this, these three city-like planes had a pond of nectar each, the contents of 
which made the demons invincible and beyond the reach of death. 

Frustrated and flabbergasted, the gods approached Lord Shiva to get rid of the 
demons. Lord Shiva invoked his specially empowered arrow known as the 
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‘Pashupataastra’. When shot, it produced countless arrows spewing fierce tongues of 
flame. Though these arrows burnt the three cities or planes (“Tripurs”), the demons 
however managed to survive by taking a dip in the pond of nectar that was present in 
each of the three places. 

Confused, Lord Shiva invoked Lord Vishnu, the maverick Lord who knows 
every trick in creation as he is the Supreme Being, to find some solution. Vishnu 
disguised himself as a cow and made the Creator Brahma a calf. They went to these 
ponds and drank the nectar. The demons were so dazed by the Lord’s Maya (delusion 
creating powers) that they could not respond and react. After that, Vishnu prepared 
for the great war—creating the chariot from Dharma (righteousness), the charioteer 
from Gyan (knowledge), the war standard from Vairagya (renunciation), the horses 
from Aishwarya (fame and might), bow from Tapa (penance), the body armour from 
Vidya (skills), arrows from Kriya (deeds and dynamism), and all other paraphernalia 
of war by employing other mystical powers he had. 

Then, on an auspicious moment of the asterism of “Abhijit” (conquer now), 
Lord Shiva rode this chariot and burnt the three cities by a single arrow. 

According to the Ramayana of Valmiki, Baal Kand, Canto 75, two great bows 
were made from the bones of Dadhichi. One was known as “Sarang” and the other 
was known as “Pinak”. The former was held by Lord Vishnu, and the latter by Lord 
Shiva. Vishnu killed the demons with his Sarang bow, while Shiva used his Pinak to 
destroy the three cities. 

Another version of who the demon “Tripurasur” was appears in Skanda Puran, 
Aawantya Reva-Khand. It says that the son of the demon king Bali was known as 
‘Baana-sur’. He had thousand arms. He worshipped Lord Shiva for a thousand years. 
Pleased with him, Lord Shiva asked him to seek a boon, upon which Baanasur 
requested the Lord to provide him with a city that is so invincible that none of the 
gods can ever conquer it, except of course by Lord Shiva whom he had worshipped as 
his deity. Shiva granted him his wish. 

The cunning Baanasur then decided to please the other three gods of the 
Trinity, i.e. Lords Vishnu and Brahma. So he worshipped them one by one and 
extracted similar boons from them as he had done from Shiva. Once done, he now had 
three invincible cities that symbolized his sway and domain covering the three 
dimensions of creation—viz. the heaven, the earth and the nether world. Then he went 
mad with recklessness, plundering and pillaging at will. Terrified, the gods 
approached Lord Shiva as he was the one who had initially blessed Baanasur, and also 
because the demon had himself exempted Shiva from the boon of immunity from 
destruction. Then, Shiva stringed his bow called Pinak, mounted an arrow called 
Aghor, and angrily shot it at the three cities ruled by Baanasur. This arrow instantly 
burnt and reduced the three cities to ashes. Their residue fell in the holy river 
Narmada. Then Baanasur fervently prayed to Lord Shiva to be pleased with him and 
give him abode in his own divine Loka known as the ‘Shiva-Loka’, the divine abode 
of Shiva in the heaven. 

The Sharav Upanishad of Atharva Veda, verse no. 14 describes that Lord 
Shiva is also known as the slayer of the demon Tirpurasur. Hence, Shiva or Rudra is 
also called Tripurari. The three cities ruled by Tripurasur symbolised the three worlds, 
viz. the heaven, the earth and the nether world. 

The story of the birth of Taarkasur in ‘Padma Puran, Sristi Khanda’ is as 
follows—By the blessings of sage Kashyap, mother Diti gave birth to a son named 
‘Vajraanga’ because his body was as strong as Vajra, the hardest and the strongest 
material in existence. [Vajra + Anga (body)] 
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As soon as he was born he became an expert in the knowledge of all the 
scriptures. On the instructions of his mother he went to the heaven and ensnared Indra 
(the king of gods) and brought him captive before his mother. At the intervention of 
Brahma (the creator) and sage Kashyap (his father), Vajraanga freed Indra. He then 
requested Brahma that he may be inspired to do Tapa and succeed in it. 

Brahma created a girl named ‘Varaangi’ and gave her to him as his bride. 
Then, both the husband and the wife, i.e. Vajraanga and Varaangi, began doing severe 
Tapa (penance). Brahma was pleased and blessed Vajrranga that demonic tendencies 
would not emerge in his heart. 

After successfully completing his Tapa, Vajraanga returned home but did not 
find his wife Varaangi there. When he went out to search for her, he saw her crying in 
the forest. On enquiry she told him that Indra had not only tormented her and made 
her miserable but had even compelled her to leave home. She wished to have 
retribution, and therefore asked her husband (Vajraanga) to provide her with a son 
who would punish Indra and avenge her insult at his hands. 

Vajraanga did Tapa once again, and Brahma blessed him with a son as 
desired. This son was “Taarak” as he liberated his mother from her torments by 
severely punishing Indra: he captured Indra and put him in shackles. [A similar 
narration of doing Tapa and receiving a son as a boon is narrated in ‘Matsya Puran’, 
Chapter 147, verse no. 17.] 

Varaangi had borne the child in her womb for a thousand years before he was 
born. Taarak, her son, was a brave and invincible warrior. To avenge his mother’s 
insult at the hands of Indra (king of gods), he went to Mt. Paariyaatra and did so 
severe Tapa that the gods and the rest of the world began to get scorched by the heat 
generated by it. [Refer: (i) ‘Matsya Puran’, Chapter 148, and (ii) Kalidas’ ‘Kumar 
Sambhav’”, Sarga 1, verse no. 56.] 

According to ‘Matsya Puran’, Chapter 148, verse no. 18 onwards, Taarak 
prayed to Brahma as follows—‘Oh Lord! You live in the heart of all living beings, 
and as such nothing is hidden from you. Everyone wants to treat others the way the 
latter treat him. The gods have an eternal jealousy with us (the Asurs, the non-gods, 
the sons of Diti) and do not want us to live peacefully and prosper. I want to liberate 
the demon race. Hence, please grant me the boon that no warrior can kill me with any 
weapon. This is all I want.’ 

According to ‘Padma Puran’, Taarak asked Brahma for the grant of a boon 
that he is not killed by any living being. 

In both the cases Brahma told him that this is impossible because all those 
who are born must die, without exception. So it is better if he re-phrases his request 
and specifies the person or entity from which he seeks immunity. Taarak then asked 
that he may not die at the hands of anyone except an infant of seven days of age or 
younger—in the hope that it would be impossible for such a small child, who is not 
even eight days old, to kill him, thereby making him invincible and immune to be 
killed by anyone who is old enough to confront him. 

After the granting of the desired boon, both Brahma and Taarak went back to 
their respective homes. When the news spread that Taarak has successfully acquired a 
unique boon which would make him virtually immune from defeat and death, all the 
known famous demons of the time, viz. Mahish, Kaalnemi, Jambha, Grasan, 
Shumbha etc., came and joined forces with him, vowing their allegiance to him and 
declaring him as their chief. [Refer: ‘Matsya Puran’, Chapter 148, and Chapter 154, 
verse nos. 20-26, 47-49. ] 
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Thus emboldened, Taarkasur unleashed mayhem and terror in the heaven: 
rampaging and plundering, imprisoning the gods and terrorizing them. The entire 
composite army of the gods failed to dent his strength and stop his seeking revenge 
from the gods. The gods approached their patriarch Brahma to help them. Brahma 
told them about the boon he had to grant Taarak, and advised them that since only a 
child below the age of seven days could kill the demon, they should make an effort in 
this direction and see how Shiva can be motivated to marry and beget a son. Brahma 
then told them (the gods) about Parvati’s Tapa with the intention of marrying Shiva, 
and that he has already granted her wish alongside Lord Ram requesting Shiva to 
forgive her for her past sins in her previous life as Sati (when she had defied Shiva 
and had assumed the form of Lord Ram’s wife Sita in order to test the integrity of 
Lord Ram) and marry her. 

Meanwhile, Shiva is submerged in doing meditation, so the gods must try to 
devise a method whereby Shiva would marry Parvati. Their son would then kill 
Taarkasur. [Refer—(i) ‘Matsya Puran’, Chapters 146 and 154; and (ii) Kalidas’ 
‘Kumar Sambhav’, Canto 2, verse nos. 57, 59, 61.] 

In Goswami Tuslidas’ epic story of Lord Ram by the name of ‘Ram Charit 
Manas’, this entire episode is narrated in Baal Kand, (i) from Chaupai line no. 4 that 
precedes Doha no. 82—to Chaupai line no. 6 that precedes Doha no. 89; and (ii) 
Chaupai line nos. 3-8 that precede Doha no. 103.] 


ao. Wer qe aah fax cert afers feraret | 
Aah Carat Ble aA ATCT I Lk N 
doha. 


jata mukuta surasarita sira locana nalina bisala. 
nilakantha lavan'yanidhi soha balabidhu bhala. 106. 


A crown of matted hairs from which emerges the holy river Ganges’ adorns Lord 
Shiva’s head. His eyes are large like the petals of a lotus flower. 

His neck is of a blue hue’, and a crescent moon adds to the overall 
attractiveness of Lord Shiva’s appearance. Indeed, the Lord is an embodiment of the 
finest virtues of beauty and charm.# (Doha no. 106) 


[Note—'When the mighty river Ganges descended from heaven with a gigantic roar, 
the creator Brahma and other gods feared that its swift currents would crack the earth 
and completely drown the whole creation if something was not done quickly to 
contain it. They in fact needed a dam. So they requested Lord Shiva to trap the 
surging waters of Ganges in the tangled lock of his long hermit like hairs and dam it, 
or stop the flow of the Ganges in it. Later on, the river would be allowed to flow out 
in a restraint and controlled manner like water flowing out from a dam. 


“When the scorching poison known as Halahal was produced at the time of the 
churning of the ancient ocean by the gods and the demons, everyone feared that even 
if a drop of it falls on the world then everything would be burnt alive. So Lord Shiva 
was kind enough to scoop it up and bottle it in his neck. The poison was so hot and 
dangerous that though it could not do much harm to Lord Shiva, yet the skin of the 
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neck got a blue tinge, implying that its tissues had suffered and stiffened. Even today, 
when anyone drinks poison, his body turns pale and blue. 


#That said, it will be both pertinent and interesting for us to read a little more about 
the Great Lord Shiva. Here goes: 


Meaning of the word Shiva: This word Shiva refers to the third God of the Trinity, 
and the one who has been assigned the task of bringing the world to an end. The word 
itself briefly means the eclectic, glorious and beautiful virtues of truthfulness, purity, 
auspiciousness, wisdom, enlightenment, erudition, sagacity, blissfulness, dispassion, 
detachment, holiness and divinity. These are accompanied by a high degree of peace, 
tranquility, serenity, and their attendent happiness, joy and bliss. Since ‘truthfulness 
and auspiciousness’ are qualities that are beautiful, this word also means something 
that is beautiful and beyond reproach. 

Briefly therefore, the word ‘Shiva’ means ‘one who is auspicious, always 
pure, holy, divine, truthful, beautiful and blissful’. Shiva is the Lord who is self- 
realised and a personified form of the cosmic Consciousness and the Absolute Truth. 

The Maho-panishad of Sam Veda tradition, in its Canto 1, verse no. 7 
describes that Shiva was born from the forehead of the Viraat Purush, the 
macrocosmic, invisible and all-inclusive gross body of Brahm, the Supreme Being. 

The Panch Brahm Upanishad of Krishna Yajur Veda, verse no. 41 espouses 
that Shiva lives in the heart of the creature as an embodiment of ‘Sat-Chit-Anand’, i.e. 
as his Atma—‘Shiva, as Sat-Chit-Anand personified, always lives in the heart. He is a 
constant witness of all that is happening. That is why the heart is regarded as the 
doorway to liberation and deliverance from the traps that have been laid out by this 
delusory and cunning world of artificiality to ensnare the creature in its tentacles.” 

The Bhasma Jabal Upanishad of the Atharva Veda tradition was preached by 
Lord Shiva himself to sage Jabal Bhusund, and it highlights the fact that Lord Shiva is 
no ordinary God, or even a senior one being a member of the Trinity of Gods 
consisting of Brahma the creator, Vishnu the sustainer, and Rudra the concluder, but 
is the supreme transcendental Brahm himself personified. Shiva is the Supreme Being 
himself. Refer Bhasma Jabal Upanishad, Canto 1, paragraph no. 1; Canto 2, paragraph 
no. 3, 6-8. 

The Yogtattva Upanishad of Krishna Yajur Veda tradition, in its verse nos. 92- 
94 says that Lord Shiva, in his form as Rudra, is the patron deity and personification 
of the fire element, and it is no wonder then that he is surrounded by ‘fire-spitting’ 
serpents as a symbolism of this fact. In this Upanishad’s verse nos. 98-102 it is 
asserted that Shiva is the patron deity and personification of the sky element. 

The Dakshin Murti Upanishad of Krishna Yajur Veda, in its verse nos. 8, 10, 
13, 15 and 19 affirms that Shiva is invariably wrapped by serpents. 

The Dakshin Murti Upanishad of the Krishna Yajur Veda describes Lord 
Shiva as the south-facing Lord and elaborately elucidates the metaphysical 
significance of this form. 

The Brihajjabal Upanishad of the Atharva Veda tradition, in its Brahman 4, 
verse no. 29 says that the Lord with three eyes (Trinetrum) is the bearer of this world 
having three aspects or the one who is the foundation upon which all the three Gunas 
such as Sata Guna, Raja Guna and Tama Guna rest (Trigunadhaaram) and is the one 
from whom the Trinity Gods (i.e. the creator Brahma, the sustainer Vishnu, and the 
concluder Rudra) are born. This Lord is none other than Lord Maheshwar, the great 
Ishwar or Lord of creation who is also known as Shiva, Ishan, Isha etc. This Lord is 
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synonymous with the supreme transcendental Brahm. This fact is endorsed Krishna 
Yajur Veda’s Varaaha Upanishad, Canto 4, verse no. 32, and in Dakshin Murti or 
Dakshin Mukhi Upanishad. 

As the deity of the fire element, he is said to have ‘three eyes’ (Yogtattva 
Upanishad, verse no. 93), and as the deity of the sky element he is depicted as having 
a moon tucked in his lock of hairs, besides having five mouths, ten arms and three 
eyes (Yogtattva Upanishad, verse no. 100). 

Tulsidas’ epic Ram Charit Manas which endorses this view that Lord has 
three eyes and five heads. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 
3 that precedes Doha no. 92 that says Shiva has ‘three eyes’; and (ii) Chaupai line no. 
7 that precedes Doha no. 220 which reiterates that Shiva has ‘five heads’. 

The Ram Uttar Tapini Upanishad of the Atharva Veda, Canto 5, verse no. 
4/42 says that it is Lord Ram who has manifested as ‘Maheshwar’, the great God. 
Since this term is conventionally applied to Lord Shiva, it follows that Shiva is 
actually Lord Ram in this form. Its verse no. 4/43 clearly endorses this view when it 
says that Lord Ram has manifested himself as Mahadev—the great God. This term 
‘Maha-dev’ is also conventionally used for Lord Shiva. 

The Atharva Veda’s Pashupat Brahm Upanishad, Purva Kanda/Canto 1, verse 
no. 32 emphasises that Lord Rudra or Shiva is also known as Pashupati. To quote— 
“One must understand that the knowledge of the self-illuminated Hans that has been 
revealed in this Upanishad deals with the eclectic and the divine knowledge of the 
pure cosmic Consciousness known as the Atma as well as Brahm. 

This ‘Hans’ is also revealed in the form of Lord Rudra (Lord Shiva), who is 
also known as Lord Pashupati'. 

It is this Brahm that is represented by Pranav, the cosmic ethereal sound 
encapsulated in the word Mantra OM. It is this Pranav representing Brahm that 
provides one with liberation and deliverance from this mortal gross world (32). 

The Tripura Tapini Upanishad of the Atharva Veda tradition, Canto 1, verse no. 8 
says that Shiva is known as Hans; and Canto 1, verse no. 9 says that he is Brahm. 

The Tripura Tapini Upanishad, Canto 4, verse nos. 10, 14 assert that Shiva is the 
creator of everything in this creation, and Canto 1, verse no. 13 says that Shiva 
represents the creation itself much like Brahm, the Supreme Being who is also treated 
as being an embodiment of the entire creation. 

The Tripura Tapini Upanishad, Canto 4, verse no. 11 says that Shiva 
represents the third state of consciousness known as the Sushupta state, and this is 
symbolized by the third eye which burns all delusions. 

The Atharva Veda’s Bhasma Jabal Upanishad, Canto 2, paragraph no. 6 asserts 
that Shiva and Rudra are one. The difference between the two names is due to the fact 
that the same Lord exists in two forms which appear to be diametrically opposite of 
each other in their characteristic features. 

If we closely examine this verse we will understand the difference between the 
two terms ‘Shiva’ and ‘Rudra’ on the one hand, and between ‘Brahm’ and ‘Shakti’ on 
the other hand. Lord Shiva is extremely calm, serene, self-contented, self-realised and 
blissful like Brahm, and is therefore regarded as a personification of the latter (i.e. of 
Brahm). He remains perpetually involved in doing mediation and contemplation, 
remaining happy and submerged in the thoughts of the transcendental Truth. Hence, 
he is regarded as the patron deity of ascetics who themselves are regarded as 
personified forms of Brahm because they have become extremely self-realised, i.e. 
they have experienced the truth about themselves as being the Atma which is pure 
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consciousness. This Atma is a microcosmic form of the cosmic Consciousness and the 
Absolute Truth of creation known as Brahm. 

When the same Shiva assumes an angry form of Rudra at the time of 
conclusion of creation, he shows an astonishing and an astounding level of dynamism, 
energy, power, strength and vigour that are synonyms of the cosmic Shakti of Brahm. 
It is like the case of lightening that is present in the dark rain-bearing clouds in the 
sky. This lightening appears suddenly, streaks across the sky and causes a huge blast 
of light and thunder, and if it happens to strike the earth leaves behind scorched trees 
and ruined buildings, only to vanish without trace in another moment in the sky, 
withdrawing itself into the thick bank of cloud from which it made its appearance. 

This analogy of the lightening appearing from and disappearing into the 
clouds in the sky would explain the phenomenon of Rudra vis-a-vis Shiva, and Shakti 
vis-a-vis Brahm. Rudra appears momentarily from Shiva, accomplishes the task for 
which Shiva had to assume this ferocious and ruthless form of anger, wrath and 
vehemence personified, only to vanish into the calm and tranquil form of Shiva. 
Similarly Shakti appears from the neutral cosmic entity known as the divine Brahm, 
accomplishes what is expected of it, and then disappears into Brahm without trace. 
Since everything in creation is a manifestation of Brahm, this unique character of 
Brahm and its relationship with its dynamism revealed as Shakti is also revealed in all 
the five primary elements of creation such as sky, air, water, fire and earth. Let us take 
one example of earth to understand how it works out. 

The earth is the grossest of the five elements, being heaviest and most dense. It 
is inert and lifeless on the outside like any other celestial body of the fathomless 
heaven, but still it conceives and harbours all imaginable forms of life, takes proper 
care of them and provides endlessly for their necessities of existence. The earth is 
self-sufficient in this respect, and it does not need any other help to sustain life, or 
even to replenish its reserves which never deplete inspite of constant exploitation. So 
in this sense the ‘earth’ is Brahm personified. But when the ‘mother earth’ becomes 
angry, she vents her anger as earthquakes, landslides, floods, tsunamis, famines and 
draughts, leading to large scale destruction and havoc. This is the Shakti form of 
earth. 

Then again, the earth is a solid piece of cosmic body which is lifeless, neutral 
and barren at one place as evidenced by the endless stretches of rocks and sand seen at 
some place on its surface, but at the same time it constitutes of charming and vibrant 
forms of endless variety of fauna and flora symbolizing life in all its splendour and 
grandeur at the other place. Even when the earth seems to be neutral, lifeless and 
inane, it still has its inherent dynamism and energy as shown by its magnetic field and 
its movement not only around its own self but also around the sun. This means that 
‘earth’ stands for Brahm as well as for Brahm’s Shakti simultaneously. 

Likewise, if we take the example of the fire and the water, we find that on the 
one hand they are harbingers of life, growth and development on the one hand, and 
when annoyed become the cause of widespread destruction and havoc on the other 
hand. For instance, fire is an essential component of life because without the fire there 
will be no warmth and light, and the resultant chill and darkness would snuff life out 
of this creation. But the same fire can scorch everything to ashes if it becomes 
annoyed and decides to punish the world it had so benevolently nurtured. 

The water also behaves in a similar fashion. While water is called the 
benevolent ‘elixir of life’ as it is the only element which actually cradles life in its 
merciful arms by providing it with readymade nourishment and acts as a buffer, a 
coolant and a soft lubricant that helps this creation to overcome the harsh and abrasive 
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conditions on earth, which is nothing but a solid and rugged ball of thick and 
hardened rock that would have caused severe injury to the creation if it was not 
protected by the water, the same water can wipe out life if it turns malevolent as is 
evident during floods, high ocean tides and huge waves, tsunamis etc., or as observed 
during draughts when the water decides to withdraw itself and let the life parch itself 
out by thirst. 

Air also exhibits similar characteristics. On the one hand the air is absolutely 
essential for life to exist in this world, because without air the life would suffocate to 
death, but the same air can cause ruin when it becomes angry, as is proved during 
fierce storms and cyclones. 

The sky is the cosmic bowl which harbours everything that exists in this 
universe, from the smallest piece of cosmic debris to the huge galaxies and planetary 
systems. It is in the sky that our earth lives, and it is in the sky that the air we breathe 
is contained. But it is the same sky in from which devastating meteors and asteroids 
might strike upon the earth to wipe out entire generations of creatures. [It is one such 
event that had wiped out the ancient dinosaurs from the surface of earth, and more 
recently one such meteorite had blasted its way down to earth across the skies in the 
Ural Mountains of northern Russia which injured thousands of people and cause 
material damage to buildings and factories.] During severe thunderstorms, hurricanes 
and cyclones, it is the sky that is said to ‘open up’ and pour rain on the earth which 
cause deluge, or blow fierce winds that strike out viciously any thing standing up in 
its path much like the swing of the Vajra of Indra, the king of Gods. It is one such 
deluge pouring down from the sky or heaven that is expected to wipe out the present 
generation at the time of doomsday. Then again, during wars, it is from the sky that 
rockets, missiles and arrows shower down upon armies to kill and slay mercilessly. 

So we conclude that while all the elements and all the units of creation are 
indeed manifestations of Shiva or Brahm, the latter’s life-fostering and benevolent 
nature is displayed in these units when they act as aids to development of life and its 
growth, while their destructive aspect is a representative of Rudra. The dynamism, 
energy, vigour, strength and abilities displayed by all the units of creation are, 
however, a manifestation of the Shakti in its many myriad forms. 

To wit, Lord Shiva is the Lord God who has full control over his sense organs 
and their inherent animal-like instincts and behaviour—because he is a highly self- 
realised and enlightened deity who is chosen by exalted ascetics and spiritual 
aspirants as their patron God—is known as Pashupati, literally the Lord of animals. 
Since Lord Shiva tolerates no nonsense and ruthlessly overcomes the wayward 
tendencies of the sense organs and the mind, showing anger at them for their natural 
grossness and tendency to commit mischief and misdeeds, he is also known as 
‘Rudra’, the angry one. Lord Shiva is uncompromising and unrelenting in his pursuit 
of immaculacy, purity, auspiciousness, righteousness, nobility, probity and propriety, 
and hence called Rudra, the angry God. 

‘Rudra’ has zero tolerance for impertinence, mischief and nonsense. ‘Shiva’ 
is, on the other hand, calm, tolerant and forgiving. Shiva always remains in a state of 
meditation and contemplation, a state that is depicted in his posture of blissfulness and 
half-closed eyes. Rudra, on the other hand, spews fire and brimstone. While Shiva 
symbolizes the virtues of Brahm marked by bDlissfulness, tranquility, calmness, 
wisdom, enlightenment, self-awareness and contentedness, Rudra represents the 
qualities of dynamism, vitality, vigour, strength and energy present in Brahm. 

The question arises ‘why did Shiva become Rudra (angry)?’ The answer is 
that when Shiva found that his sense organs and mind did not allow him the peace that 
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he sought by meditation and contemplation upon the ‘Atma, the self’, he became 
angry over them, and severely took them to task—i.e. he became ‘Rudra’ or angry. It 
is like the case of a teacher who is of a very calm nature and loves his students like 
they were his own sons, but when he finds that his kindness and loving nature is being 
misused by the students who create ruckus in the class, he has to become stern and 
spank them in order to restore discipline and decorum. But that does not mean that he 
is cruel or wishes to harm his students in the least. This same thing applies to Shiva. 

Shiva becomes Rudra in order to ruthlessly punish the creatures of this 
creation who behave like savages or animals. This is necessary for him as he is the 
Supreme Being who has the mandate to maintain order and balance in this creation, 
and he would be failing in his moral duties and obligations if he tries to maintain a 
false exterior of calmness when his interior is agitated by the upheaval all around. The 
Supreme Being that Shiva is has an obligation to uphold positive traits and the virtues 
of auspiciousness, righteousness, probity and propriety in this creation even if it 
means that his own image of being calm and forgiving is questioned and 
overshadowed by anger and vehemence. 

Just as the case of severe and malignant diseases like cancer and tuberculosis 

requiring an equally strong medicine, the evil, pervert and demonic forces of creation 
require an equally strong antidote to be overcome. 
Therefore, that aspect of Brahm, the Supreme Being, which helps the Jiva (the living 
beings of this creation) control evil tendencies and negativity which make him 
animal-like is known as ‘Pashupat Brahm’, and the effort that a Jiva makes to achieve 
this eclectic goal is known as ‘Pashu-harta Yagya’.] 


Now let see the significance of the various symbols or accoutrements associated with 
Lord Shiva. 

The Shiva Lingam/Jyotirlingam—References: The Atharva Veda’s (i) Bhasma 
Jabal Upanishad, Canto 2, paragraph nos. 11-12,14 refer to the Shiva’s ‘Lingam’ and 
to his ‘Jyotirlingam’; (11) Gopal Uttar Tapini Upanishad, verse no. 12. 

The Atharva Veda’s Gopal Uttar Tapini Upanishad, verse no. 12 gives the 
names of some of the twenty Shiva Lingams as follows—‘“‘Vireshwar, Rudreshwar, 
Ambikeshwar, Ganeshwar, Neelkanth, Gopaleshwar, Bhadreshwar etc.” 

The Shiva Lingam is a gross manifestation of Shiva who himself is a divine, 
subtle and sublime Being. Just like the case of the rest of this creation being a visible 
and gross manifestation of the supreme transcendental Brahm, the cosmic Supreme 
Being, Lord Shiva’s Lingams too represents the otherwise invisible, attribute-less, 
cosmic, all-pervading and the most sublime Lord Shiva’s subtle form in its grosser 
aspect or form that is visible, and has attributes like the other grosser manifestations 
of the Supreme Being known as Brahm. This is one of the primary reasons why Lord 
Shiva is also called ‘Maha-deva’, the Great God, because he is none other than Brahm 
himself. 

The Shiva’s Lingam is like an icon that is normally used to stand as a unique 
symbol for a particular deity or God. It is an emblem of Shiva. If we look at the 
Lingam closely we observe that it is a cylindrical structure passing through the center 
of a circular girdle or ring. This structure reminds one of a wheel with the central axle. 
This imagery is used to indicate the fact that Shiva is the supreme transcendental 
Brahm around whom the whole of the creation rotates. ‘Rotates’ is a metaphoric way 
of saying that the entire creation depends upon Brahm; it is centered around Brahm; 
Brahm is the pivot that supports the entire edifice of creation. Just like the wheel 
cannot move if the axle is removed, this creation cannot survive if Brahm, the 
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Consciousness and the Truth of creation, is removed from it. The fact that this 
creation is like a wheel rotating around the central axle called Brahm is endorsed in a 
number of Upanishads, e.g. (a) Atharva Veda = Prashna Upanishad, Canto 1, verse 
no. 11; Canto 6, verse no. 6; Mundak Upanishad, Mundak (Canto) 2, section 2, verse 
no. 6; Nrisingh Purvatapini Upanishad, Canto 5, verse nos. 2-7; Naradparivrajak 
Upanishad, Canto 9, verse nos. 4, 6; Tripdvibhut Maha-Narayan Upanishad, Canto 7, 
paragraph 3-14 (which describes the ‘Sudarshan Chakra’ of Vishnu); Shandilya 
Upanishad, Canto 1, section 4, verse no. 6-7 (which describes the wheel or Chakra 
that is present in the navel and how it keeps the creature trapped in it); Tripura Tapini 
Upanishad, Canto 2 (which describes the Sri Chakra dedicated to Goddess Tripura 
who is regarded as the Mother Goddess; Surya Upanishad, verse no. | (describes the 
Sun God as the one who keeps the wheel of life and death, known as the Kaal Chakra, 
rotating). (b) Krishna Yajur Veda = Shwetashwatar Upanishad, Canto 1, verse no. 4, 
6; Canto 5, verse no. 12; Canto 6, verse nos. 1-3. (c) Shukla Yajur Veda = Paingalo- 
panishad, Canto 4, verse nos. 3-4. 

Besides this eclectic viewpoint we also observe that a cylinder is a smooth 
surface that is round from all sides. It appears the same from whichever side one sees 
it. This signifies the fact that Brahm is uniform and even in all respects, and neither 
does it have any specific form and feature. Like the Lingam passing through the 
circular girdle around it, the entire creation too forms a ring that moves around Brahm 
which holds the creation together and passes through its center. Now, this ‘center’ 
also means a core, and hence this refers to the Atma, the soul, that is the pivot or the 
core around which life revolves in this world. 

If we look further ahead and observe a potter’s wheel and how the potter 
moulds his pots and pans on it we find that it has a striking resemblance to the Shiva 
Lingam. As the wheel turns the potter expertly raises the shape of his wares at its 
center, and the rotating potter’s wheel can be treated as an apt metaphor for the way 
the Shiva Lingam represents the phenomenon of creation moulded from the dynamic 
energy of Brahm revealed as the Shakti that continuously revolves around the 
principal known as Brahm. 

Iconographically, the Shiva Lingam has three distinct parts—the lower part 
fixed to the ground stands for Brahma the creator; the middle part of the wheel stand 
for Vishnu the sustainer and protector of creation; and the upper part of the cylinder 
represents Rudra the concluder. These three Trinity Gods stand for the three basic and 
fundamental aspects of creation—birth, development and growth, and finally the end. 
They thus represent Brahm in its entirety. 

The Shiva Lingam is called Jyotirlingam because it is mentioned in the Linga 
Puran, Chapters 17-20 that the Shiva Lingam appeared as an endless shaft of fire. And 
‘fire’ is characterized by the virtues of light and illumination. It came to be known as 
the ‘Linga’ because all the creatures of this creation have a gross body in which their 
soul or their Atma lived, called the ‘Linga Deha’, and they reproduced themselves 
with the help of the genitals, called the ‘Linga’. Since only the Supreme Being has 
this capacity to create and then sustain his creation, the grosser form of the Lord in the 
form of this creation and its self-replicating creatures was symbolized in the grosser 
symbol of the Linga. In other word, the Lingam represents the whole creation in a 
miniature gross form. This icon of Brahm is called ‘Shiva’ Lingam because Shiva is a 
personified form of Brahm. 

It is also believed that it is called ‘Lingam’ because the entire creation would 
collapse at the end in Brahm, the ethereal cosmic Consciousness. The phrase ‘Linga 
Deha’ literally refers to the ethereal form of the corporal body of a creature. So when 
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the creature sheds the body, his Atma would merge with the cosmic Atma known as 
Parmatma. Since Lord Shiva is the Parmatma—the Supreme Being—of this creation, 
it is natural that his symbol would be called a Lingam. It is to emphasize the fact that 
one should not be misled by its outer gross structure of being merely a cylindrical 
structure made of stone or rock but a divine symbol of the cosmic Atma that cannot be 
visualized by the naked eyes. 

The physical Lingam is the visible form of the invisible Linga Deha of Shiva 
which is the Lord’s ethereal and cosmic form. 

The fact that the Lingam is an image of Lord Shiva is affirmed by the Lord 

himself in the Atharva Veda’s Bhasma Jabal Upanishad, Canto 2, paragraph nos. 12 
where the Lord preaches about the immense symbolic metaphysical importance and 
signifance of the Lingam, and in paragraph nos. 14-15 when he preaches about the 
great many benefits of worshipping the Shiva Lingam which is his image, and how to 
worship it. To quote— 
“verse no. 12 =[This verse emphasizes the importance and the significance of the 
Shiva Lingam as follows—] Even the Sun God, the Moon God, the Fire God and the 
Wind God (i.e. the primary Gods) are unaware of the mysteries and enigmatic glories 
of this Shiva-Lingam. 

The self-illuminated and self-emerged or self-created Lingam extends as far as 
the pit of the earth known as Paataal. 

This Shiva-Lingam is an image of me who am the Lord of the world. Hence, it 
is known as ‘Vishwanaath’ Lingam. 

Worshipping it and paying obeisance to it is directly worshipping and paying 
obeisance to me. 

A worshipper who offers his worship and obeisance to me, who serves me and 
honours me with full devotion, sincerity and faith, by offering three leaves of the 
Bilva tree, and then offers the auspicious rewards of such exemplary worship to me 
(rather than expecting any gain for himself in return for such worship or service), who 
wears the Bhasma (sacred ash) and the Rudraksha beads as prescribed, who has 
sought my shelter and has taken refuge in my holy feet, and who is an unquestioned 
and most committed devotee of mine—verily I say that I accept his worship and free 
him from the fetter represented by the endless cycle of birth and death. 

Even a great sin and its evil consequences are neutralized by offering daily 
worship to my Shiva-Lingam, by offering libations to me (a process known as 
‘Abhishek’) and praying to me by reading or reciting the hymns of the Rudra Skuta 
daily with the greatest of devotion and faith, and then drinking the water left over 
after the completion of worship and offering of libations to my Lingam. 

Such a devotee is free from all sorrows, grief, miseries and torments. He is 

freed from the shackling effect of this mundane and entrapping world. [12] 
“verse no. 14 = (Benefits of worshipping the Shiva Lingam—) By offering libations 
to my Lingam, which is my image, with the milk drawn from a Kapila cow (i.e. a cow 
with reddish-brown, white, or white-spotted skin) while reciting the hymns of the 
Rudra Sukta, a devotee can obtain purification (pardon) from the horrendous sin of 
killing a Brahmin. 

Offering of libations with the curd made from the milk of the Kapila cow 
helps one to eliminate or clean the great sin caused by drinking intoxicating liquids. 

Offering of libations with clarified butter made from the milk of the Kapila 
cow helps one to overcome the grave sin caused by stealing gold (or theft of any 
kind). 
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Offering of libations with honey helps one to overcome the horrible ignominy 
and sin caused by being amorous towards the wife of one’s Guru (teacher and moral 
preceptor). 

Offering of libations with white sugar helps one to overcome the sin of being 
cruel to others. 

Offering of libations with milk and other products (as prescribed above) helps 
the devotee fulfill all his aspirations, desires and wishes. 

By offering libations one hundred times with quantity of materials that are one 
hundred times more than that used for one standard routine offering (i.e. roughly 100 
kilograms or 1 quintal by weight) helps the aspirant to free himself from the fetters 
that shackle him to this world. [14] 


“verse no. 15 = (How to worship the Shiva Lingam—) My (Shiva’s) image in the 
form of the Shiva-Lingam should be offered worship during the time of the Aadra 
Nakshatra (an asterism known as Aadra), on the full moon day, on the new moon day, 
the Vyatipaat Yoga (the seventeenth astrological union of stars), on the occasion of 
eclipses (solar and lunar), and on the day of the Sakranti (the summer and winter 
solstice). 

During these days, worship should be done by first offering libations followed 
by oblations. For this, the following items are to be used—sesame seeds, rice, barley, 
three leaves of the Bilva tree, clarified butter made from the milk of the Kapila cow, 
scents and fragrances, incense sticks, lighted lamp, sweets, fruit etc. Then flowers and 
water in cupped palms of the hands should be offered most respectfully at the end of 
the worship. 

By offering worship and service to me with devotion and faith, the devotee 
obtains Sayujya Mukti (i.e. he becomes one with me). 

If the worship is done with rice of quantity that is one hundred times that used 
for standard routine worship (i.e. roughly 100 kilograms or 1 quintal), the worshipper 
obtains the abode of the Moon God known as Chandra-loka. 

If equal quantity of sesame seeds (i.e. roughly 100 kilograms or 1 quintal) is 
used for worship, the worshipper obtains the abode of the Vayu God (the Wind God). 

If equal quantity of horse beans (i.e. roughly 100 kilograms or 1 quintal) is 
used for worship, the worshipper obtains the abode of the Varun God (the Water 
God). 

If equal quantity of barley (i.e. roughly 100 kilograms or 1 quintal) is used for 
worship, the worshipper obtains the abode of the Surya God (the Sun God). 

If twice the above amount of items are used for worship (i.e. if roughly 200 
kilograms or 2 quintals are used), the worshipper obtains the higher heaven known as 
the Swarga-loka. 

If four times the above quantity of items are used for offering worship to me 
(i.e. if roughly 400 kilograms or 4 quintals are used), the worshipper obtains the 
abode known as Brahma-loka, or the abode of Brahma the creator. 

If worship is offered to me or my Lingam by using the items needed for such 
worship measuring one hundred times than the standard offerings (1.e. if roughly 100 
x 100 = 10,000 kilograms or 100 quintals are used), the worshipper is freed from the 
jurisdiction of death, or clutches of death, as far as the Brahm-Kosha. [That is, he is 
freed from the fear of death till the time the creator would be born again. The word 
‘Kosh’ means the source from which Brahma the creator was born, the point of time 
when Brahma was born. Refer paragraph no. 20 of this Canto 2 below. ] 
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Since he is my devotee, he crosses over from the abode of Brahma and reaches 
my abode known as the Shiva-Loka that is beyond it. There is no abode or heaven 
better than it. He becomes free from all miseries and sorrows upon attaining it. He is 
freed from all fetters and encumbrances that had kept him shackled. 

By worshipping me in my form as the Lingam, ascetics have attained great 
mystical powers. Those who do fire sacrifices (i.e. the worshippers of the sacred fire) 
are actually offering their obeisance to me when they offer their oblations to the 
sacred fire. It is me whose magnificence, holiness, eclectic glories and divine virtues 
are sung and lauded by the Vedas in their hymns. 

It is proved beyond doubt by the great scriptures such as the Vedangas 
(branches of Vedas), the Upanishads, and the Itihaasas (ancient mythological 
histories) that there is nothing besides me in this creation. Everything is me; 
everything is established in me; I am the foundation and basis of everything. [This is 
because Lord Shiva is the supreme transcendental Brahm personified. Nothing exists 
in this creation that is not Brahm; it is Brahm who has manifested or revealed in every 
single unit of creation.] [15]” 


The significance of the moon on his forehead, and his five heads and the ten arms— 

Lord Shiva has been depicted in the Purans as having a crescent moon on his 
forehead. The moon is said to have sixteen Kalaas or phases, symbolising the sixteen 
Kalaas or aspects out of the total of sixty four Kalaas of the supreme Brahm. These 
sixteen Kalaas represent the visible world which is one fourth part of the entire 
creation consisting of the remaining of the Kalaas of Brahm. The visible world is 
called ‘one Pada’ or one leg or one aspect or Kalaa of Brahm. So, Shiva is the Lord 
who presides over the entire visible part of creation, and this world is his 
ornamentation in the sense that the Lord appears to be so beautiful if we consider the 
beauty of Nature as the astounding beauty and the expert craftsmanship of Shiva on 
display. 

The moon present on Shiva’s forehead also stands for the various eclectic 
qualities called Kalaas that he possesses and which adorn him like the moon. 
Symbolically, the devotee is advised to follow the example of his chosen deity Lord 
Shiva and note the symbolism of the Moon on his head. These eclectic qualities 
should be as prominent as the moon on the head of Shiva and they should form an 
integral part of the character of the devotee if he wishes to place himself in the 
position of being called a sincere follower and worshipper of Lord Shiva. Now let us 
have a glimpse of these Kalaas. They are the various eclectic qualities or attributes 
that an exalted man should possess, and briefly they are the following—(i) Shraddha 
(ast—faith, believe, conviction, reverence, respect, devotion), (ii) Pran (amr—life; the 
very essence of creation; the vibrations of life; the rhythm and essential functions 
pertaining to life), (iii) Akash (sT#rt—the all-pervading, all-encompassing sky or 
space element), (iv) Vayu (atg]—wind, air element), (v) Tej (#s+—energy, splendour, 
radiance, glory, might, majesty and fire element), (vi) Apaha (s:—water element 
which is the all-important ingredient for life), (vii) ‘Prithivi’ (g4t—earth element 
which is the base or foundation for all mortal creation), (viii) Indriya (sfa—the 
organs of the body, both the organs of perception as well as of action), (ix) Mana 
(44—the mind and heart complex and their stupendous potentials), (x) Anna (s74— 
food, the element without which life is simply not imaginable because it provides it 
with the basic nourishment and energy), (xi) Virya (4t#/—semen, sperms, standing for 
courage, valour, potency, vitality and prowess), (xii) Tapa (747-—austerity and 
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penance, tolerance of hardship as a means of penitence, forbearance as well as 
carrying out strict religious vows in order to purify one’s self) (xiii) Mantra (431—the 
ability to give good advise, the power to contemplate and think, concentrate and 
focus, logically arrive at a conclusion), (xiv) Karma (##+—taking actions and doing 
deeds), (xv) Loka (#t#—worldly interactions and behaviours), and (xvi) Naam (mm— 
good name, fame, reputation, honour and glory). 

Reference should be made to the Chandogya Upanishad, 6/7/1-6 of Sam Veda 
tradition in this context. 


The five heads of Shiva stand for the ‘Panch Vyom’ or the five forms that the sky 
element is said to have. According to Vedanta, the concept of the sky or ‘Akash’ has 
many connotations. According to one interpretation, there are five subtle skies 
representing the space surrounding the five sheaths or Koshas present in the body of a 
creature. They are the sheaths that surround the Atma and are called ‘Panch Akash’. 
These are the following—(1) the Food Sheath called Anna Maye Kosh; (2) the Vital 
Air Sheath called Pran Maye Kosh; (3) the Mental Sheath called Manomaye Kosh; (4) 
the Intelluctual Sheath called Vigyan Maye Kosh; and (5) the Bliss Sheath called 
Anand Maye Kosh. Refer—Mudgal Upanishad, 4/5 of the Rig Veda. 


The ten arms of Shiva stand for the ten forms of the subtle sky element. They are the 
following—(1) Ghatakash—the space inside a hollow pot; (2) Mathakash—the space 
inside a holy building, such as a holy shrine, a monastery, an abbey etc.; (3) 
Hridayakash—the subtle space inside the heart; (4) Akash—the vacant or blank space 
above the earth; (5) Suryakash—the space of the solar system; the space around the 
sun, or the solar system illuminated by the light of the sun; (6) Paraakash— the space 
above or beyond the solar system, it is said to burn with the celestial fire; (7) 
Mahakash— the great sky that is aglow with divine illumination, the heaven; that 
space which is radiant with a divine glow; (8) Paramakash— the supreme sky beyond 
the Mahakash, it is said to be very magnificent and encloses everything that exists, 
including all the other skies; that space which is illuminated, all pervading, all 
encompassing and full of bliss and felicity; (9) Tattwakash— the elementary space 
that is at the core of the concept of space, or the space that surrounds the basic 
elements of creation; by natural corollary it refers to the subtle, sublime, ethereal and 
supreme space where the eternal, transcendental Brahm has his abode because Brahm 
is the cause of all the basic elements of creation; there is complete beatitude and 
felicity there; that space which surrounds the essential truth known as Brahm; and 
(10) Anatariksha—the physical space where stars are present in deep space; the inter- 
galactic space. Besides these, there is one more space called ‘Swarga’ which means 
heaven or the Duloka. 

These skies have been ascribed different names just to facilitate 
understanding, and not because any one form of sky is fundamentally different from 
the other. For example, the space present inside the mud-pot, called the Ghata-kash, is 
the same as the space present outside the body of the pot. When the pot is broken, the 
demarcation wall of the body of the pot is removed, and both the space inside and 
outside of the erstwhile pot become indistinguishably and inseparably the same. 
Therefore, the various names are artificial and misnomers. 

To quote Yogtattva Upanishad, verse no. 100—“This Lord Shiva is most pure 
and immaculate, and as clear and clean as pure crystal’. He has a crescent moon 
tucked in the lock of hairs on his head. He has five mouths, is very sober, gentle and 
pleasant, has ten arms and three eyes (100). 
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The significance of the serpents wrapped around his body—The snakes that are 
wrapped around Lord Shiva show that he is beyond the power of death and poison. 

These coiled serpents around his body indicate the fact that he constantly 
reminds himself of imminent death, because serpents are very poisonous and 
symbolise immediate death. They also remind him about the unholy and poisonous 
nature of the gross world. This helps him to remain focused on his spiritual aim of 
self-realisation instead of being attracted by the material charms of this material world 
of sense objects and getting deluded by them. 

The serpents also signify that Shiva is the Lord of death; he is death 
personified. Since he is able to wrap the serpents around his body and they cannot 
harm him, it indicates the fact that he has conquered death. That is why he is called 
‘Mrityunjay’, the conqueror of death. 

Again, the coiled serpents represent the Kundalini, the coiled subtle cosmic 
energy center at the base of the spine which when activated can entitle the spiritual 
aspirant to experience a burst of stupendous spiritual energy which provides him a 
glimpse of his own divine powers as well as the powers of the cosmic Consciousness 
present inside his bosom as his Atma. This Kundalini is activated by doing numerous 
Yoga exercises as described in the Upanishads on the subject of Yoga. 

The coiled serpents may also represent cycles of time in the macrocosm and 
the basic energy of life in the microcosm in the form of sexual energy. 

These reptiles are very ferocious, dangerous, poisonous, and a symbol of male 
potency. The symbolism is that Shiva is a very potent God who can be extremely 
ruthless and unforgiving towards sinful creatures. He has exercised extreme self 
control and has ‘girdled’ or readied himself in preparation for enduring the greatest of 
hardships and sufferance for self-realisation as well as to provide the world with 
liberation and deliverance. The serpents warn his enemies not to fool around with 
him. That is also why he has fire in one of his hands. This fire signifies his ability to 
reduce to ashes the entire physical world consisting of falsehood and sins as well as 
eliminate all impurities, imperfections, faults and shortcomings that cripple the 
creature’s spiritual well being. 


The Trident of Lord Shiva is known as ‘Trishul’, and it represents the three Gunas, or 
the three natural tendencies or the three fundamental qualities that are inherent in this 
creation and they govern all characteristics in the living world. These three Gunas are 
known respectively as the Sata Guna, the Raja Guna, and the Tama Guna. 

The Trident is known as the ‘Trishul’, and is one of the most popular symbols 
associated with Lord Shiva. It is a weapon used by Lord Shiva for the restoration of 
Dharma. But the Trishul has a deeper symbolic meaning as follows— 

The Trishul symbolizes the balance of the three forces of preservation, creation 
and destruction. It represents the three aspects of consciousness—cognition, conation 
and affection. 


The sound of Shiva's two-sided drum represents the cosmic sound known as Naad that 
reverberates in the background of the cosmos. This sound is symbolically represented 
by the sound that is produced by uttering the word OM. 


The vehicle or mount of Lord Shiva is the white bull called the Nandi—which means 
the cheerful one, the joyful one. The bull on which Lord Shiva rides represents virility 
and strength, the animal-like power and basic instincts in a man. 
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In Shiva temples, there is always a reclining bull placed in front of the chief 
shrine or just outside it, with the head turned away from the deity but the gaze fixed 
on it. It is interpreted as the Jivatma, the individual soul of all living being, with its 
animal-like nature pulling it away from God, but the Lord’s grace pulling it back 
towards him. 


Lord Shiva is often depicted in the Purans and imagery as seated on a tiger skin or 
wears a tiger skin. Here, the tiger represents the stupendous power of the mind. 


Lord Shiva lives on Mount Kailas that is located in the northern side of the mighty 
mountain range known as the Himalayas. 


What is the Importance of having devotion for Lord Shiva according to Tulsidas? 

Well, there are several reasons for it: One, that Lord Shiva was worshipped by 
Lord Ram himself, and the Lord asserted that without having faith and devotion for 
Lord Shiva, one cannot attain him; Two, that Lord Shiva worships Lord Ram and uses 
Ram’s holy name as the Mantra for his spiritual pursuits; Three, the divine story of 
Lord Ram itself was conceived by Lord Shiva in his Mana (heart and mind) when he 
was meditating; Four, Lord Shiva is so devoted to Lord Ram that he even mutters the 
holy name of Lord Ram in the ears of a dying creature to ensure the soul’s liberation 
and deliverance from the cycle of transmigration, and to provide the creature with 
emancipation and salvation; Five, Tulsidas says that it is due to Lord Shiva’s grace 
and blessings that he had developed devotion for Lord Ram and was able to narrate 
the divine story of the latter in his book ‘Ram Charit Manas’ which the reader is 
currently reading. 

{Here are the references: Ram Charit Manas, (a) Uttar Kand, (i) Doha no. 2 
and Chaupai line nos. 7-8 that precede it; (ii) Doha no. 45; (b) Lanka Kand, (iii) 
Chaupai line no. 2 that precedes Doha no. 2—to Chaupai line no. 3 that precedes 
Doha no. 3; (c) Baal Kand, (iv) Chaupai line no. 8 that precedes Doha no. 52; (v) 
Chaupai line nos. 3 and 8 that precede Doha no. 19; (vi) Chaupai line no. 1 that 
precedes Doha no. 26; (vii) Chaupai line no. 11 that precedes Doha no. 35; (viii) 
Chaupai line no. 1 that precedes Doha no. 36; (ix) Chaupai line nos. 6-8 that precede 
Doha no. 50; (x) Chaupai line no. 4 that precedes Doha no. 82. 

Tulsidas has sung the glories of Lord Shiva in his book Kavitawali in its Uttar 
Kand, verse nos. 149—164. 

In another great and legendary narration of Lord Ram’s divine story, the 
famous ‘Adhyatma Ramayan’ by sage Veda Vyas, the classifier of the Vedas and the 
author of the Purans, it is stated that after being crowned as the king of Ayodhya, 
Lord Ram had established countless numbers of Shiva Lingams in his kingdom— 
refer: Adhyatma Ramayan, Uttar Kand, Canto 4, verse nos. 27.}] 
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While Lord Shiva, who was a vanquisher of Kamdeo (the patron deity of passion and 
lust)', sat calmly (under the shade of the magnificent Banyan tree), he looked truly 
like a personification of the grand virtues of peace, tranquility, bliss and beatitude. (1) 


Observing that it was the right opportunity, mother goddess Parvati (the consort of 
Shiva) went near Lord Shiva’. (2) 


[Note—'This episode is narrated in detail in Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 82—to Chaupai line no. 6 that precedes Doha no. 
87. Lord Shiva had burnt Kamdeo to ashes when the latter tried to disturb his 
meditation. This is why Lord Shiva is also called ‘Kaamaari’-one who had slayed 
Kamdeo. 


*Parvati was fully aware of her husband’s stern nature. She had heard how Lord Shiva 
had angrily burnt Kamdeo to ashes. She had also experienced Shiva’s nature of not 
liking any kind of disturbance when he is meditating; she was also aware of the fact 
that Shiva is also known as ‘Rudra’, a personified form of anger and wrath. She 
herself was at the receiving end of Shiva’s curse when he had abandoned her in her 
previous birth as Sati. {We have read about it earlier in Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 57.} 

So therefore, she was waiting for an opportunity when she can approach Lord 
Shiva and frankly speak to him, without fear of being punished or rebuked. Now she 
saw that Lord Shiva was in a calm mood; he was relaxed and cheerful as was evident 
from his calm demeanours and the smile on his face. 

One must do anything at the right time and when the right opportunity 
presents its self in order to achieve success. There are other instances in Ram Charit 
Manas where we read this same thing—that a good use is made of the right 
opportunity. {Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that 
precedes Doha no. 89; (ii) Chaupai line no. 5 that precedes Doha no. 191; (iii) 
Chaupai line nos. 1-2 that precede Doha no. 314; (iv) Chaupai line nos. 1-2 that 
precede Doha no. 321; (b) Ayodhya Kand, (v) Chaupai line no. 2 that precedes Doha 
no. 281; (c) Aranya Kand, (vi) Chaupai line no. 7 that precedes Doha no. 41; (d) 
Sundar Kand, (v) Chaupai line no. 2 that precedes Doha no. 38; (e) Lanka Kand, (vi) 
Doha no. 114-b.] 
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When Lord Shiva saw his dear consort approaching him, he welcomed her warmly 
and most affectionately, offering her a seat to his left to sit down'. (3) 


She sat down cheerfully near Lord Shiva. The events of her previous life became 
fresh in her memory”. (4) 
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[Note—' According to Hindu tradition, a wife sits to the left of her husband, and other 
women are made to sit in front. We have read earlier that when Lord Shiva decided to 
break his ties with Sati, he offered her a seat in front of himself, though he treated her 
with due respect as one ought to treat a woman who is a stranger. {Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 60.} 

At that time, Lord Shiva was also in a calm mood, so he could have easily 
forgiven Sati if she had begged for forgiveness. But as was the fiat of fate, she 
behaved otherwise, and to add fuel to the fire she defied Shiva’s advice not to go to 
attend her father’s fire sacrifice program as he was opposed to her husband Lord 
Shiva. Obviously, Sati’s insistence on going and defying Shiva’s advice was not 
acceptable to him, and so he decided to finally discard Sati for good. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 61—to Doha no. 
62.} 


*Parvati recalled how she was made to sit in front by Lord Shiva when she 
approached him in her previous life when she was called Sati. Now that Shiva had 
offered her a seat to his left assured Parvati that the Lord has at last forgiven her. She 
felt extremely glad and happy. 

She recalled the events of her past life, as those events still intrigued her much. 
The main cause of Lord Shiva abandoning her was her doubts about Lord Ram. 
{Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
50—to Chaupai line no. 2 that precedes Doha no. 54.} 

So, now finding her husband in a peaceful mood, she wished to ask him once 
again about the truth of Lord Ram, as this question was constantly nagging her since 
those last events. ] 
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Realising that her husband had more affection for her this time than what he had for 
her in the previous meeting with him (in her last birth as Sati)', Uma (Parvati) smiled 
pleasantly and said words that were sweet to hear (because now she felt encouraged to 
ask Lord Shiva certain questions that had been troubling her for long). (5) 


Verily indeed, Parvati, the daughter of the king of mountains (Sailakumari), wished to 
ask about the divine story (of Lord Ram) that would be exceptionally good and 
auspicious for the whole world’. (6) 


[Note—'Sati had last met Lord Shiva before going to her father’s place where she 
burnt herself in disgust upon finding that Lord Shiva was publicly rebuked. {Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 60—to 
Doha no. 64.} 


?The difference between this meeting and the previous one is obvious here: In the 
earlier meeting, Sati was very skeptical about Lord Ram’s divinity as well as her 
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husband, Lord Shiva’s wisdom in bowing to Lord Ram and praising him. But this 
time around, her approach is different—she now wishes that Lord Shiva narrate to her 
the whole divine story of Lord Ram. Here she does not cast aspersions either on Lord 
Ram or Lord Shiva’s wisdom in worshipping the former. 

She simply wants this divine story to be told, not only for herself but also for 
the good of the rest of the world. It was a charitable approach, done with a pure 
intention, without a trace of deceit or conceit, and therefore it was perfectly correct 
and acceptable to Lord Shiva, for he would willingly start the narration soon. ] 


Ream Wa ATs at | Braye afear fated Tent it 9 


WH Be stat AMT AT cal: | Genet Gaels Ve West Gar 2 I 


bisvanatha mama natha purari. tribhuvana mahima bidita tumhari. 7. 
cara aru acara naga nara dēvā. sakala karahirn pada pankaja sēvā. 8. 


Parvati said—‘Oh Lord of the universe (bisvanatha)! Oh my dear Lord (mama 
natha)! Oh Lord known as Purari (purari)! 

Your glories are well known in all the three divisions of this creation. [To wit, 
you are equally famed in the heaven, the earth, and the nether world.] (7) 


The whole creation consisting of the animate and the inanimate world, including the 
Nagas (the residents of the subterranean world), the Human Beings (of the terrestrial 
world), and the Gods (in heaven), serve and worship your holy lotus-like feet’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 50.] 


ao. Wy ware aera faa Genet Heol TA aa 
WNT Tart Sarre Paar Wad AAE ATA N Qo Il 
doha. 


prabhu samaratha sarbagya siva sakala kala guna dhama. 
jOga gyana bairagya nidhi pranata kalapataru nama. 107. 


Oh Lord! You are all-able, all-knowing, an embodiment of auspiciousness, a 
repository of all excellent virtues and characters, a complete treasury of Gyan (true 
knowledge and wisdom; gnosis) and Vairagya (virtue of renunciation, detachment and 
dispassion). 

Oh Lord, your holy name is like the all wish-fulfilling Tree, known as the 
‘Kalpa Tree’, for those who come to seek refuge at your holy feet. [To wit, your holy 
name fulfils the desires of all your devotees; they get what they want by chanting your 
divine Mantras.] (Doha no. 107) 


dio. wh atu wea Gare i Ra wer atte Prt ae n g 
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at wy ag A ara vate taser eer Afè ATT Ut 2 


caupa’. 


jaum mo para prasanna sukharasi. jāni'a satya mohi nija dasi. 1. 
tau prabhu harahu mora agyana. kahi raghunatha katha bidhi nana. 2. 


Oh Lord who is an embodiment of blissfulness and joy (Sukharasi!)! If thou art 
pleased with me, and consider me as thy true and faithful maid’ --- (1), 


--- Then oh Lord, please be kind to remove my ignorance and get rid of my delusions 
by telling me the mystical story of Lord Ram in a comprehensive and extensive 
manner, narrating it from different angles, weaving in thy narration the many reasons 
for the origin of the story and why Lord Ram had to take birth as a human being, as 
well as the many intricate details of the story-line itself”. 

[Oh Lord, also be kind to put in a word of advice and caution here and there 
throughout thy narrative so as to clear doubts on the spot and prevent the mind from 
getting distracted and confused. ] (2) 


[Note—'The word ‘maid’ does not mean a maidservant here in its literal term: one 
who does all the manual household chores of her lord. Here it means a wife who is 
very devoted and loyal to her husband, and who serves him faithfully and diligently. 


*Parvati wished to delve deep into the mystery of Lord Ram in order to remove her 
doubts about him and become firm in her devotion for the Lord just like her husband 
Lord Shiva was. She knew that Lord Shiva was well acquainted with all the mystical 
aspects of Lord Ram, and so he was best suited as a teacher who could reveal 
everything to her and remove her delusions about Lord Ram. 

Since she asked Lord Shiva to tell her the story of Lord Ram in a 
comprehensive manner, incorporating in it the different versions of the origin of the 
story, as well as the many details that vary from one version of the story from the 
other, Lord Shiva obliges her by telling the story in great detail, incorporating many 
different reasons for its origin, and variations in detail of the story-line itself in his 
own narrative. {Refer: Ram Charit Manas, Baal Kand, (i) from Doha no. 120—to 
Doha no. 124; (ii) Chaupai line no. 1 that precedes Doha no. 140—to Chaupai line no. 
8 that precedes Doha no. 141; (iii) Doha no. 152 and Chaupai line no. 1 that follows 
it.} 

Shiva concluded his narration by telling Parvati that he has told her the divine 
story of Lord Ram as he observed that she was sincere in her quest to learn about the 
truth of the Lord and hear his glories, and then wound up his discourse by outlining 
the spiritual rewards that accrue to one who is fortunate to hear and read it. {Refer: 
Ram Charit Manas, Uttar Kand, (i) Chaupai line nos. 1-2 that precede Doha no. 128; 
and (ii) Chaupai line nos. 1-8 that precede Doha no. 129.} 

And indeed it was so—for Parvati acknowledges her total satisfaction; she 
thanked her husband Lord Shiva for fulfilling her quest for truthful knowledge, as a 
result of which devotion for Lord Ram took firm roots in her heart. {Refer: Ram 
Charit Manas, Uttar Kand, Doha no. 129.}] 


WY Vey Odsal ale fee afta aa ga ais 3 N 
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ahaa sre eee frat tare ater ae aft ret atv 


jasu bhavanu surataru tara ho'l. sahi ki daridra janita dukhu so’. 3. 
sasibhisana asa hrdayam bicārī. harahu natha mama mati bhrama bhari. 4. 


Why should anyone who resides under the shade of the Kalpa Tree, the all wish- 
fulfilling tree, suffer from grief arising from any kind of unfulfilled desire or 
unsatisfied wants?’ (3) 


Keeping this point in mind (and considering me to be an honest seeker of truth and 
knowledge), oh Lord for whom the crescent moon is an ornament (sasibhiisana)’, 
please be gracious and kind to dispel my delusions and ignorance that have baffled 
my mind and confused my intellect’. (4) 


[Note—'To wit, since I have the good fortune to have you, the all-knowing Lord of 

the Universe and the greatest devotee of Lord Ram, as my beloved husband and well- 

wisher, why should I not enjoy the bliss that comes with hearing the divine story of 

Lord Ram in its entirety; why should any trace of doubt linger in me as to the holiness 

and divinity of Lord Ram with you by my side? It would be like the case of a person 

living right below the famed Kalpa Tree and still suffering from unsatisfied desires. 
Refer also to: Ram Charit Manas, Ayodhya Kand, Doha no. 267. 


?The epithet “sasibhisana” is used for Lord Shiva as he wears the crescent moon on 
one corner of his forehead. Iconography depicts Lord Shiva as wearing the moon on 
the left top corner of his forehead, tucked in the lock of hairs on his head like an 
ornament. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 108 where Parvati has been honest 
in expressing her doubts about Lord Ram. ] 


Wy A aft maad | ets WA HE Ta SATA y N 
Wa ANI Ae TOA | Mower Hels TU TA AAT N G N 


prabhu jē muni paramarathabadi. kahahim rama kahum brahma anadi. 5. 
sésa sarada bēda purana. sakala karahim raghupati guna gana. 6. 


Oh Lord! Wise and enlightened sages assert that Lord Ram is the Supreme Being, 
known as ‘Brahm’, who is eternal and infinite (brahma anadi)’. (5) 


Lord Ram’s divine glories are sung in laudatory terms by all those who are competent 
in this field, such as Lord Seshnath (the celestial serpent with his thousand tongues), 
goddess Saraswati (the patron deity of knowledge, speech and wisdom), the Vedas 
(ancient scriptures which are repositories of all knowledge) and the Purans (ancient 
histories)’. (6) 
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[Note—'A similar idea is expressed in Ram Charit Manas, (a) Baal Kand, Doha no. 
198; (b) Aranya Kand, Chanda line nos. 9-10 that precede Doha no. 32; and (c) 
Kishkindha Kand, Chanda line nos. 1-2 that precede Doha no. 10. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes Doha no. 10; 
Doha no. 12.] 


qe yA m we fer Tet | Gat HUE BAT STATA UO 
TWH At stat Tata Ga Ais | Hl Skt SET storentia Hs Ut 2 N 


tumha puni rama rama dina rati. sadara japahu anamga ārātī. 7. 
ramu so avadha nrpati suta so'l. ki aja aguna alakhagati ko’. 8. 


Oh Lord who had vanquished Kaam (anamga ārātī; the patron deity of lust and 
passion who had been tormenting you)'! Even thou repeat the divine name of Lord 
Ram day and night with great reverence’. (7) 


Is Lord Ram who had taken birth as a son of the king of Ayodhya the same Lord who 
is famed as the Supreme Being having no birth, no attributes, and who is all- 
pervading, invisible and beyond perception, or are these two forms of Lord Ram 
separate and different from one another’? (8) 


(who is known as the Supreme Being and praised by great sages, Vedas, goddess 
Saraswati, Lord Seshnath etc.) the same; 


[Note—'Kamdeo, the deity of lust and passion, is called “anamga”, one without a 
physical body, because he has no perceptible and visible form as he lives quietly in 
the heart of a person and controls his passions and lustful desires from within. The 
word “arat?’ means one who torments, one who is aggressive and an intruder, one 
who creates chaos and uneasiness. Surely these are the characters of Kamdeo. Hence, 
he is referred to as “anamga arati” 

Lord Shiva had himself named Kamdeo as ‘anamga’—refer: Ram Charit 
Manas, Baal Kand, Doha no. 87. 


There are umpteen numbers of verses in Ram Charit Manas where we read this fact. 
For instance, refer to: Baal Kand, (1) Chaupai line nos. 3, 8 that precede Doha no. 19; 
(ii) Doha no. 46 and Chaupai line no. 3 that precedes it; (111) Chaupai line no. 3 that 
precedes Doha no. 60; (iv) Chaupai line no. 1 that precedes Doha no. 119. 


*We have read earlier that Lord Shiva has already answered such questions of Parvati 
in her previous birth when she was called Sati, but she was so stubborn that she still 
persisted with her doubts. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 35—to Sortha no. 51. 

But this time around her attitude had changed, for she had suffered for her 
impertinence; now she seemed ready to accept the truth, and had no inclination to 
argue with and challenge Lord Shiva’s wisdom. This is very clear by Parvati’s own 
admission in Ram Charit Manas, Baal Kand, Chaupai line nos. 5 and 7 that precede 
Doha no. 109 that she does not suffer from the same degree of delusions as was the 
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case during her previous birth as Sati, but she still wishes to get rid of whatever little 
doubts that still linger on in her mind. This will also be clear when we read how Lord 
Shiva welcomed her question, without getting annoyed as he was the last time, though 
he regretted that she still harboured doubts in her mind—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 114. 

But at the same time, Shiva was also pleased with her as she has given him the 
chance to recall the divine story of Lord Ram once again to purify his mind and 
speech, and feel blessed thereby. It will also give the world a chance to hear the story 
of Lord Ram in detail. Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 6 
that precedes Doha no. 112—to Chaupai line no. 1 that precedes Doha no. 113; (ii) 
Doha no. 115. 

And finally we read that Shiva had succeeded in his effort to convince Parvati 
about the divinity and holiness of Lord Ram—refer: Ram Charit Manas, Uttar Kand, 
Doha no. 129 along with Chaupai line nos. 7-8 that precede it. ] 


ao. S qa aa a va fafa ah fers vfs AR | 


eke atta nRa aad watt alex stl ANT Qo? I 
doha. 


jaurn nrpa tanaya ta brahma kimi nari birahanř mati bhori. 
dekhi carita mahima sunata bhramati bud'dhi ati mori. 108. 


If Lord Ram is indeed the Supreme Being known as Brahm, then why was he so upset 
at losing his wife Sita'? This has completely baffled me. 

The Lord’s deeds are at odds and incompatible with what one expects in the 
background of his fame and glories as a Supreme Being. This has confounded my 
intellect and bewildered me. (Doha no. 108) 


[Note—'This was the primary reason which had confused Sati, and culminated in 
Lord Shiva abandoning her because she defied all his advice and went to test Lord 
Ram by assuming the form of Sita herself. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 7 that precedes Doha no. 48—to Chaupai line no. 2 that precedes 
Doha no. 57. 

Refer also to Chaupai line no. 8 herein above and the note appended to it, as 
well as Chaupai line nos. 1-2 that follow herein below.] 


dio. wi srite =o fry ars | hee Fas Ae ifs ASH ll g Ul 
arg wit Ra st at ag 1 site fates ate fre Gis HEU 2 
caupa’. 


jaum antha byapaka bibhu kō'ū. kahahu bujha'i natha mohi sō'ū. 1. 
agya jāni risa ura jani dharahu. jehi bidhi moha mitai so'i karahu. 2. 


Oh my Lord (natha)! If Lord Ram is someone else who has no desires (aniha), who 
is sublime, all-pervading and omnipresent (byapaka), and who is the Supreme Lord 
of creation known as Brahm, the Lord who has a cosmic existence in the form of the 
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Supreme Consciousness (bibhu)'—then please enlighten me about that form of Lord 
Ram who is Brahm too”. (1) 


Please do not get annoyed with me for my delusion and folly, because I am humble, 
meek, ignorant and innocent. Taking into consideration my earnest quest to know the 
truth, and my innocence and humility, be gracious, oh kind Lord, to take necessary 
steps that would dispel my ignorance and delusions (and give me peace of mind)’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 3-4 that precede 
Doha no. 13 which reiterates this idea that Lord Ram is indeed Brahm with the 
characters mentioned by Parvati—viz. “aniha, byapaka, bibhu”. 

Earlier too, Parvati in her previous life as Sati had a similar doubt about Lord 
Ram’s truth—refer: Ram Charit Manas, Baal Kand, Doha no. 50. 


*Parvati was not alone to have such delusions about Lord Ram. Even great sages were 
not spared from such delusions regarding the truth of Lord Ram. The best example is 
that of sage Bharadwaj who expresses the same sort of confusion and doubts 
pertaining the divinity and holiness of Lord Ram, about the reality and the truth of the 
Lord, when he asked sage Yagyawalkya to enlighten him on this subject. The learned 
sage Yagyawalkya did not get angry, but said that it was an opportunity to narrate the 
divine story of Lord Ram which is good for one and all. This conversation appears in 
Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 45— 
to Chaupai line no. 5 that precedes Doha no. 47. 

Then we have the instance of Garud, the mount of Lord Vishnu. He too was 
confounded by the way Lord Ram behaved like an ordinary human being inspite of 
being the Supreme Being himself. Refer: Ram Charit Manas, Uttar Kand, (1) Doha no. 
55—to Chaupai line no. 6 that precedes Doha no. 62; and (ii) Sortha no. 68—to 
Chaupai line nos. 1-8 that precede Doha no. 69. 


*Parvati was well aware of the risk of annoying Shiva; so she is very polite, humble 
and submissive in her query. She gives no hint of stubbornness or any intention to test 
Lord Shiva’s wisdom and knowledge. She says that as an honest seeker of truth she is 
within her right to approach a wise teacher to remove doubts and become enlightened, 
and at the same time the teacher too is obliged to tell her what she wishes to learn. 
She has not come to Shiva with a skeptical mind, but with a sincere desire to become 
enlightened. 

Lord Shiva must have frowned at Parvati as she began asking him questions 
regarding Lord Ram, and this alerted her. She did not want to repeat the bad events of 
her previous life when the same sort of questioning had provoked her husband to 
abandon her. Her apprehensions were, to some extent, correct as soon we shall read 
that Shiva has expressed his annoyance at her for doubting Lord Ram—refer: Ram 
Charit Manas, Baal Kand, Doha no. 114 along with Chaupai line nos. 7-8 that precede 
it. So, Parvati immediately begged forgiveness and pre-empted any unsavoury 
development from precipitating. ] 


For Afa wa uyg | aif va Aana A Pets ATS Ul 3 I 
cafe afer HA Sey A stat a Hel Met Tea SA UTA UY N 


710 


maim bana dikhi rama prabhuta’l. ati bhaya bikala na tumhahi suna’. 3. 
tadapi malina mana bodhu na ava. so phalu bhalt bhamti hama pava. 4. 


I had witnessed the mystical aspects of Lord Ram and experienced his divine powers 
and glories, but I was so stunned and scared of repercussions of my misdemeanours at 
the time that I dared not divulge anything to you, and thought it better to keep my 
discretion and hold the developments as a secret!. (3) 


Still my mind is so stupid and dumb that it could not become wiser, it could not 
convince itself about the truth of Lord Ram’s divinity, and I have already suffered 
gravely on account of it”. (4) 


[Note—'In her previous birth as Sati, Parvati had gone to test Lord Ram’s powers and 
had disguised herself as Sita, the Lord’s wife, to see if the Lord know who she 
actually was. As it turned out, Lord Ram smiled at her, immediately recognizing her 
as Sati, the consort of Lord Shiva; then he asked where her husband Shiva was, why 
was she wondering alone in the forest, and asked her to say his respect to her husband 
when she went back. Not only this, when the dazed and amazed Sati turned back to go 
to where Lord Shiva waited for her, she was stunned to see a magical scene—so many 
forms of Lord Ram and Sita, and each form was being served by numerous gods and 
goddesses. She saw the Lord everywhere before her, behind her, by the side of her, 
above her. 

The sight numbed her senses; for some moment her mind was befuddled and 
her intellect muddled and completely lost its bearing. She was so terrified with what 
she had witnessed that more than this experience itself what worried her much was 
what answer would she now give to Lord Shiva when he asked her what she had 
found out about Lord Ram. She realized to her consternation and dismay that 
unwittingly she has offended Lord Shiva by defying him and questioning his wisdom. 
‘Oh gosh’, she shuddered at the very thought, ‘what will happen now to me?’ 

So she decided not to tell Lord Shiva about her experiences and what she 
witnessed. Eventually she lied to her husband, but Lord Shiva closed his eyes, and 
with the aid of his transcendental powers learnt about Sati’s impertinent deeds that 
amounted to a grave sin. As a punishment, Lord Shiva decided to forsake her. 

We have already read these events earlier in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 52—to Chaupai line no. 2 that 
precedes Doha no. 57. 


*“Oh Lord”, quoth Parvati, “I was discarded by thee. But still I continued to defy thee, 
and went to attend my father’s fire sacrifice against thine advise not to do so, where I 
burnt myself by jumping into the fire pit in aggravated anger. How much I suffered 
due to my stupidity and stubbornness! I sincerely regret it and ask for forgiveness.” 

All the above developments are narrated in detail in Ram Charit Manas, Baal 
Kand, Chaupai line no. 3 that precedes Doha no. 57—to Chaupai line no. 8 that 
precedes Doha no. 64.] 


se HS GS TA aT g HUT AaS THT AAT & N 
WY Aa Ae IE Ail Wate ATT aT Aalst hee BT SATA Ng 
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ajahim kachu sansa'u mana morém. karahu krpa binava'um kara jorém. 5. 
prabhu taba mohi bahu bhamti prabodha. natha so samujhi karahu jani 
krodha. 6. 


Some doubt still lingers on in my mind. I join my palms in supplication before you 
with a humble and polite request to please be kind upon me. (5) 


Oh gracious Lord (prabhu)! During our previous interaction, you had tried repeatedly 
to convince me and explain to me the truth (about Lord Ram), but unfortunately I had 
paid no heed then’. So Lord, do not become angry with me this time by recalling my 
previous impertinence. [Why? The answer is given in the next verse that follows 
herein below.] (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 50—to Doha no. 51.] 


qa ht ata fants ste met 1 Waa at Sher AA Are 9 
HOS TAA WA WA MAT | SENT YT ATTA I CU 


taba kara asa bimoha aba nahim. ramakatha para ruci mana mahim. 7. 
kahahu punita rama guna gatha. bhujagaraja bhUsana suranatha. 8. 


Oh Lord! I don’t have the same sort of delusions nor doubts (about the divinity and 
mystical powers of Lord Ram) that I had the last time’. This time around, however, I 
have keen interest in the story of Lord Ram with a sincere desire to hear it in detail. 


(7) 


Therefore oh Lord of the Gods (Suranatha), and the one who uses serpents as his 
ornament (bhujagaraja bhusana)! Please be kind to tell me the most holy and 
purifying story of Lord Ram in detail’. (8) 


[Note—'Parvati is obviously referring to her previous birth as Sati when she was 
utterly confounded when she saw her husband, Lord Shiva, showing so much respect 
to and becoming overwhelmed with emotions when he saw Lord Ram whom Sati, on 
the contrary, thought to be an ordinary human being because of the Lord’s ordinary 
human-like behaviour, for he grieved at the loss of his wife Sita who was abducted by 
the demon king Ravana, and was frantically searching for her in the wilds as if he did 
not know who had taken her away or what had actually happened to her, inspite of the 
fact that Lord Shiva asserted to Sati that Lord Ram was none else but the all-knowing 
and all-powerful Supreme Being himself. Lord Shiva’s assertions about Lord Ram 
and what Sati actually saw in physical terms concerning the latter did not tally with 
each other, which made her bewildered and vexed. {Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 6 that precedes Doha no. 48—to Chaupai line no. 1 that 
precedes Doha no. 52.} 

So now, how come that her doubts about Lord Ram’s mystical powers and 
divinity were reduced to a great extent as she says presently? Well, it is because when 
she went to test Lord Ram disguised as Sita herself in order to see if the Lord could 
see through her trick and recognize her, she witnessed a scene beyond her 
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imagination—Lord Ram not only recognized her but also bowed before her, asked 
about the welfare of Lord Shiva, her husband, and enquired from her why she was 
wondering alone in the wilds. To add to her embarrassment, she saw Lord Ram with 
Sita wherever her eyes could see, and all the gods and goddesses were serving them. 
Surely this sight convinced Sati that Lord Ram was definitely not a human being as 
she had assumed him to be, but was in fact what Lord Shiva had told her about him, 
i.e. that Lord Ram was none but the Supreme Being in his form. {Refer: Ram Charit 
Manas, Baal Kand, Doha no. 52—to Chaupai line no. 8 that precedes Doha no. 55.} 

This incident, which she had witnessed herself, had convinced Parvati that 
Lord Ram was indeed not an ordinary human being as she thought him to be, and he 
himself appeared to be, but that the Lord had divine powers and mysticism about him 
that were in line with what Lord Shiva had asserted. So therefore, she wished to hear 
Lord Ram’s story in detail, as all these mysterious developments had aroused in her a 
keen interest in the story of Lord Ram with an eagerness to delve deeper into the 
mysteries surrounding the Lord, and to learn more about him. 


?The same thing had happened with Garud, who too was confused by Lord Ram’s 
behaviour like an ordinary human being. Garud too, like Parvati, wished to hear the 
story of Lord Ram in detail to remove his doubts, and for this purpose he had visited 
the saintly crow Kaagbhusund to hear him narrate Lord Ram’s story. {Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 58—to Sortha 
no. 68-a.}] 


ao. desue aft ent fae fara aes are ait 


arg tar frag wy sofa faga Frat 208 MI 
dona. 


banda'um pada dhari dharani siru binaya kara'um kara jori. 
baranahu raghubara bisada jasu Sruti sid’dhanta nicOri. 109. 


[Parvati made an earnest prayer to Lord Shiva thus—] ‘I put mine head on the ground 
before thine holy feet, oh Lord, and pray to thee most humbly and earnestly, by 
joining the palms of my hands as a gesture of prayerful request to thee, to please 
narrate the divine story of Lord Ram by incorporating in it the essential spiritual 
wisdom of all the scriptures’!. (Doha no. 109) 


[Note—'This Doha itself tells us the benefits of reading Ram Charit Manas—for, one, 
it was narrated by Lord Shiva himself, two, that it tells us the holy story of Lord Ram 
who was a manifestation of the Supreme Being, and three, it contains the essential 
spiritual wisdom of the scriptures collected together and placed at one place. 

In this context, refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line 
no. 4 that precedes Doha no. 31—to Doha no. 32; (ii) Chaupai line nos. 7-13 that 
precede Doha no. 35; (iii) Doha no. 113—to Chaupai line no. 2 that precedes Doha 
no. 114. 

Parvati’s sincerity and politeness was evident to Lord Shiva; he was sure that 
this time his consort was free from the evil character of stubbornness and skepticism 
that had had a firm grip over her the last time she questioned him concerning Lord 
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Ram. So, Lord Shiva would willingly oblige her as is evident in Chaupai line no. 2 
that precedes Doha no. 114 that would follow herein below soon. 

Parvati said: “Oh merciful Lord! Glory be thine! I beg thee to tell me, thy 
humble maid and faithful wife, the divine story of Lord Ram in detail, in a simple 
language so that I can easily follow it, and include in thy narrative all the essential 
principles of spiritualism and metaphysics that the famed scriptures have all along 
been expounding, and of which you, in all sooth and without gainsay, are an expert 
exponent. Oh merciful Lord; I will be extremely grateful to thee! My simple mind is 
puzzled and befogged by the apparent contradictions in what I personally witnessed 
myself concerning Lord Ram as well as thine assertion about him, and what was 
physically seen on the ground while Lord Ram was wondering in the forest grieving 
and searching for his lost wife Sita, as both these things were completely at odds with 
each other#. I humbly request you, therefore, that as a true Guru (teacher) who is 
obliged to impart true knowledge to an earnest seeker who comes and submits himself 
or herself before the learned one, thou shouldest too enlighten me about the truth of 
Lord Ram, and thereby grant me peace of mind and soul. My mind and intellect have 
become muddled by the mystery surrounding Lord Ram, causing immense 
bewilderment and uneasiness to me. So oh kind Lord, please grant me thine gracious 
blessings in the form of narration of the holy and divine story of Lord Ram in its 
entirety.” {#Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 48—to Chaupai line no. 8 that precedes Doha no. 55} 

One important point to be noted here is how Parvati requests Lord Shiva to tell 
her the story of Lord Ram, and compare it with her last interaction with her husband 
in her previous birth as Sati. Now she ‘puts her head on the ground before Lord Shiva, 
folds her hands and joins her palms to pray, and speaks in a most humble, polite and 
submissive way’. She even tells him that she does not have the delusions that had 
clouded her mind last time (refer: Chaupai line no. 7 herein above). We will observe 
that during her last interaction with Shiva, she appeared to be haughty and arrogant; 
she neither bowed before him nor seemed humble and prayerful at all. Even when 
Lord Shiva told her to go and test Lord Ram herself if she isn’t satisfied with what he 
has said, she did not as much as bow before her husband or show any sign of 
politeness and courtesy by seeking to take his leave before departing to test Lord 
Ram. And to add to her woes that compounded her follies and aggravated her 
indecent behavior was that when she came back to her husband, she once again did 
not show him basic courtesy by bowing before her husband, and made matters worse 
for herself by telling Lord Shiva lies that she hadn’t tested Lord Ram. This 
impertinent and rude behaviour of Sati had prompted Lord Shiva to abandon her. This 
is clear when we examine Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 55—to Chaupai line no. 2 that precedes Doha no. 57.] 


dio. waft sittin ate afaa are WA Ha eT TENT N g 
TSS Tea a Mel Say | Stee afaa WES UTA} N 2 N 
aif ainfa ges Gara 1 aA Her hgg Hie sear i 3 N 


caupa’. 


jadapi josita nahim adhikari. dasi mana krama bacana tumhari. 1. 
gurha'u tattva na sadhu duravahim. ārata adhikari jaham pavahim. 2. 
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ati ārati pucha'um suraraya. raghupati katha kahahu kari daya. 3. 


Although as an ignorant woman who is not at all aware of the profundity of spiritual 
and metaphysical philosophies and the wonderful principles related to them as 
expounded in the Upanishads and other scriptures, I feel that I am not qualified to 
comprehend the secrets and mysteries associated with the divine play of the Supreme 
Being in his manifestation as Lord Ram, nor competent enough to dive into the depths 
of the Lord’s divine story to unravel and understand it in its entirety, yet I am but your 
humble and faithful maid in my thoughts, deeds and words’. (1) 


Verily indeed, great saints and enlightened teachers do not desist from revealing the 
profoundest of truths and expounding upon the greatest of mysteries’ whenever they 
find an earnest seeker of knowledge pleading before them to be enlightened about it. 


(2) 


Oh venerable Lord of the Gods (Suraraya)! This being the case, I plead before you 
most humbly and prayerfully to be kind upon me and narrate the divine story of Lord 
Raghubir (Lord Ram, the brave Lord of king Raghu’s line).° (3) 


[Note—'Parvati has said this same thing in Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 120. 


*Lord Ram’s story is no ordinary story; it has great depth and profound spiritual 
import; it is pregnant with metaphysical principles that present the essence of the 
scriptures. Refer also to: Ram Charit Manas, Baal Kand, (i) Doha no. 30-b; (ii) 
Chaupai line no. 4 that precedes Doha no. 47. 


*“Oh venerable Lord”, quoth Parvati, “So therefore, inspite of my being in-eligible to 
hear the divine story of Lord Ram and competent to understand its deep meaning, I 
still nevertheless think I am qualified to hear it at least, because, for one, I am a 
faithful and loyal follower of thine honourable self, being thy faithful wife, and 
second, being free from pretensions and deceit, I am a sincere seeker of knowledge 
who wants to know the truth of Lord Ram. Lord, I am not under the cloud of 
delusions that had confounded me last time, but now I have a noble intention in my 
heart to hear the story. Further, it will serve a greater purpose—for this holy story will 
do good to the world at large. So therefore, even if I don’t fully grasp its mysteries, 
yet it will help others, a reason that would in its own self justify its telling. And, since 
an enlightened teacher ought not to turn away a seeker of knowledge if he or she 
comes to him with a humble request for the same, so likewise thou art also obliged to 
tell me the divine story of Lord Ram to satisfy my quest for knowledge.” 

Did Lord Shiva oblige Parvati? Oh yes, sure enough he did. Lord Shiva 
narrated the full divine story of Lord Ram to Parvati as is evident from the following 
verses of Ram Charit Manas, (a) Baal Kand, Doha no. 120; and (b) Uttar Kand, 
Chaupai line no. 1 that precedes Doha no. 52; and Chaupai line nos. 1-2 that precede 
Doha no. 128.] 
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prathama so karana kahahu bicari. nirguna brahma saguna bapu dhari. 4 . 
puni prabhu kahahu rama avatara. balacarita puni kahahu udara. 5. 
kahahu jatha janaki bibahim. raja tajā sO dusana kahim. 6. 

bana basi kinhé carita apara. kahahu natha jimi ravana mara. 7. 

raja baithi kinhim bahu Iila. sakala kahahu sankara sukhasila. 8. 


*[Parvati now would outline herself the salient points in the story of Lord Ram which 
she wants to hear in detail, thereby indirectly asking Lord Shiva to tell her the story 
using these points as its landmarks, and not to miss anyone of them in his narrative, so 
that she can easily follow it. It also shows that Parvati was not totally ignorant about 
the story of Lord Ram as she knew its main outline, but what confounded her intellect 
and left her confused was the apparent mismatch between Lord Ram’s human-like 
behaviour, as she had seen him wondering in the forest in search of his lost wife Sita, 
grieving for her and looking devastated at her lost, and what Lord Shiva had asserted 
about him as being a manifested form of the Supreme Being who is almighty, all- 
knowing, all-powerful and the Lord of the world. If Shiva was correct, reasoned 
Parvati, how come Lord Ram did not know who stole Sita, and what was the need for 
seeking help from the monkeys and bears to free her from the clutches of the demon 
king Ravana when Lord Ram could have easily slayed her abductor by mere his wish 
as he was the omnipotent Supreme Being as Lord Shiva affirmed? 

This was the reason why Parvati wished to hear the story once again to remove 
her doubts about Lord Ram that lingered on in her mind and had been nagging her 
since her last birth as Sati. So she says—] 


To begin with, first of all please tell me why the Supreme Being who has no form and 
attributes, as his presence in this creation is subtle, invisible and all-pervasive, had 
assumed a visible form that had many physical attributes and characters’. (4) 


Then, please narrate about the manifestation of this Supreme Being in the form of 
Lord Ram, incorporating details about Lord Ram’s birth and his many childhood 
deeds”. (5) 


Then, tell me about the Lord’s marriage to Janki (Sita, the daughter of king Janak)’. 
Next, please narrate why Lord Ram had to discard his kingdom and go to the 
forest; who was responsible for this sad development, and how did it unfold’. (6) 


Please tell me all about the Lord’s life in the forest where he stayed for quite a time’, 
and then tell me how and why he slew the demon king Ravana’. (7) 


Finally, Lord Ram came back and was crowned as the King of his kingdom (of 
Ayodhya)’, after which he ruled wisely like a great and noble King, doing auspicious 
deeds and ruling in accordance to the laws of righteousness*. 

Oh gracious and kind Lord Shiva, the Lord who grants peace, bliss and 
happiness (Sankara sukhasila)! Please tell everything in detail. (8) 
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[Note—*Parvati has outlined the whole story of the Ramayana here: right from the 
beginning where we read about the cause of Lord Vishnu manifesting as Lord Ram, 
followed by the Lord’s birth in Ayodhya, his childhood days, marriage with Sita, 
going to the forest, life in the forest, killing of the demons in the fierce war of Lanka, 
his coming back to ascend the throne of Ayodhya, and culminating with the 
description of the Lord’s long rule as a noble and righteous King-Emperor of a mighty 
kingdom. 


'This part of the story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 2 that precedes Doha no. 35—to Chaupai line no. 5 that precedes Doha no. 188. 

We shall read by-and-by that Lord Shiva has specifically answers this query of 
Parvati, that she wants to hear “why Brahm had manifested as Lord Ram”, in Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 141 where he 
tells her that he would narrate the reason why the supreme Brahm manifested in this 
world as a king of Ayodhya known as Lord Ram. Lord Shiva then proceeds to narrate 
two particular events in this context—one was the event of Manu and Satrupa doing 
severe Tapa (penance and austerity) which pleased Brahm who appeared before them, 
and then promised the couple that he would become their son as they wished it to be 
so*; and then the second event was of king Pratapbhanu who had been cursed to 
become demon Ravana, upon which the gods had prayed to Brahm to protect them 
against the tyranny unleashed by him#. {Refer: Ram Charit Manas, Baal Kand, 
*Chaupai line no. 1 that precedes Doha no. 142—to Chaupai line no. 8 that precedes 
Doha no. 152; and #Chaupai line no. 1 that precedes Doha no. 153—to Chaupai line 
no. 8 that precedes Doha no. 187.} 

How do we know that during these two events it was Brahm, the Supreme 
Being who represents cosmic Consciousness, and who is the Father of the entire 
creation, who was speaking? The answer is clearly found when we read these two 
events—for the Lord who spoke on both these occasions, first to Manu and Satrupa, 
and then to gods and mother earth, was Brahm who had no form but whose voice 
filled the whole sky as if the entire firmament was speaking. It is because Brahm is a 
personified form of cosmic Consciousness that pervades throughout the universe and 
fills the whole of the sky. {Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 
6 that precedes Doha no. 145; (ii) Chaupai line no. 6 that precedes Doha no. 150; (iii) 
Doha no. 186; (iv) Chaupai line no. 8 that precedes Doha no. 187.} 


*This part of the story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 6 that precedes Doha no. 188—to Chaupai line no. | that precedes Doha no. 206. 


*This part of the story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 2 that precedes Doha no. 206—to Doha no. 361. 


“This part of the story is narrated in Ram Charit Manas, Ayodhya Kand, from Chaupai 
line no. 1 that precedes Doha no. 1—to Doha no. 79. 


‘This part of the story is narrated in Ram Charit Manas, Ayodhya Kand, from Chaupai 
line no. 1 that precedes Doha no. 80—to Aranya Kand, Chaupai line no. 2 that 
precedes Doha no. 17. 
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This part of the story is narrated in Ram Charit Manas, Aranya Kand, from Chaupai 
line no. 3 that precedes Doha no. 17—to Lanka Kand, Chaupai line no. 11 that 
precedes Doha no. 103. 


’This part of the story is narrated in Ram Charit Manas, Lanka Kand, from Doha no. 
116—to Uttar Kand, Chaupai line no. 8 that precedes Doha no. 12. 


‘This part of the story is narrated in Ram Charit Manas, Uttar Kand, from Chaupai 
line no. 7 that precedes Doha no. 20—to Doha no. 51.] 
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bahuri kahahu karunayatana kinha jo acaraja rama. 
praja sahita raghubansamani kimi gavané nija dhama. 110. 


Oh merciful Lord (Karunayatana)! Then, finally to conclude the narration, please tell 
me the strange and mystical event when Lord Ram, the jewel of king Raghu’s line of 
great and famous Kings of Ayodhya (raghubansamani) left this mortal world and 
went to his primary abode in the heaven along with all the subjects of his kingdom. 
(Doha no. 110) 


[Note—'It is to be noted here that this particular question of Parvati was not 
specifically answered by Lord Shiva in his narration of Ram Charit Manas that is 
available to us and which we are reading presently. However, in all other versions of 
the story of the Ramayana, this episode is narrated in detail. Refer: Adhyatma 
Ramayan of sage Veda Vyas, Uttar Kand, Canto nos. 8 and 9. An English version of 
the Adhyatma Ramayan has been written and published by this humble author and is 
available at the same online internet platforms from the learned reader has accessed 
this book Ram Charit Manas. 

Now, the question arises: why has this episode not been included by Tulsidas 
in his version of Lord Ram’s story in ‘Ram Charit Manas’? Well, the probable reason 
is that Tulsidas was a great devotee of Lord Ram who loved his Lord so dearly and 
intensely that he could not bear to suffer from the grief and agony that would 
overwhelm him if he went on to narrate the departure of his beloved Lord Ram from 
this world. For Tulsidas, Lord Ram had never left the world, for in his considered 
opinion the Lord has an eternal presence here amongst the creatures to bless them and 
help them at all times. 

The grief and agony of the very idea of Lord Ram departing from this world 
was so overpowering that it made Tulsidas feel orphaned; he swooned at the very 
thought that his Lord has gone somewhere else, leaving him alone in this sorrowful 
world. So therefore, he thought it wise and better to omit this painful event altogether. 

Another reason is this: Even Lord Shiva could not come to terms with the 
painful idea of having to narrate the departure of Lord Ram from this world. Shiva 
could not gather his wits together to narrate something that was out of the question for 
him—because he believed, and rightly so too, that Lord Ram has an eternal presence, 
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albeit in a subtle and sublime form, amongst us all. It is like the case of Jesus Christ: 
for he too was crucified and physically his body died, but his divine soul continued to 
live on for eternity amongst his followers, as is believed in the principle of Christ’s 
resurrection, to bless them and help them right in this physical world. So is the case 
with Lord Ram—both Tulsidas and Lord Shiva could not endorse the idea of Lord 
Ram ever leaving this world to go elsewhere, leaving its creatures to their fate. 

What is the significance of the above observations? Well, we must remember 
that Ram Charit Manas is a book that stresses on the virtue of devotion for Lord Ram, 
for its primary focus is on ‘Bhakti’, i.e. devotion and love for Lord Ram, as compared 
to other versions of the story of Ramayana where this particular virtue of Bhakti is not 
a prominent and defining feature of the narrative as it is in ‘Ram Charit Manas’, as 
this particular trait distinguishes this book from all other versions of the story. 

A devotee can’t tolerate separation from his revered and beloved deity, so 
speaking of the deity’s leaving the devotee alone in this world is a notion with which 
the devotee cannot come to terms with, and this possibility is just out of the question 
as far as he is concerned. Since both Lord Shiva and Tulsidas are renowned devotees 
of Lord Ram, hence they could not bring themselves around to come to terms with the 
idea of Lord Ram leaving this world. 

Remember: Goswami Tulsidas is the narrator of the present book “Ram Charit 
Manas’ that we are reading, and he quotes Lord Shiva as the primary narrator of the 
story. Both are sincere, faithful, ardent and dedicated devotees of Lord Ram, who 
venerate, worship, revere and adore the Lord as their only Lord God, Protector and 
Saviour. Hence, they could not cope with the notion of separation from their beloved 
Lord Ram on any account. Therefore, they skipped answering this particular question 
of Parvati as mentioned in Doha no. 110 herein above. 

But it goes to Parvati’s credit that she fully understood Lord Shiva’s emotions 
that made him reluctant to describe the events leading up to Lord Ram leaving this 
mortal world and going to his abode in the heaven along with all those who lived with 
him in this world, such as the subjects of his kingdom. Her main objective in hearing 
the story was to remove her doubts about the divinity of Lord Ram, and to be 
convinced that he was not an ordinary human prince as his worldly deeds mislead one 
to think him to be, but the Supreme Being himself in his form, and therefore Lord 
Ram was to be venerated, worshipped, adored and praised as a personification of the 
Supreme Being himself. 

The fact that Parvati was fully satisfied by the story which Lord Shiva had told 
her, and that no more doubts lingered in her mind inspite of her last question 
remaining unanswered is clear in the concluding verses of Ram Charit Manas, Uttar 
Kand, Doha no. 129 along with Chaupai line nos. 7-8 that precede it. She never asked 
Lord Shiva why he didn’t answer this question of hers. 

To wit, she realized that for a devotee, the Lord God is always with him, for 
the Lord is eternal and infinite, he is the cosmic Spirit and supreme Consciousness 
that are beyond the purview of death and birth. ] 
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puni prabhu kahahu so tattva bakhani. jēhim bigyana magana muni gyani. 1. 
bhagati gyāna bigyāna biraga. puni saba baranahu sahita bibhaga. 2. 


* [Parvati continued—] ‘Oh Lord! Please expound elaborately on that essence of true 
spiritual knowledge and metaphysical principles (kahahu so tattva bakhant) which 
keep wise, self-realised and enlightened sages, seers, hermits and ascetics absorbed in 
meditation and contemplation’. (1) 


Not only that, please enlighten me about the various aspects of the virtues of Bhakti 
(devotion and love for Lord God) and Gyan (gnosis; truthful knowledge; metaphysics, 
spiritual wisdom), the difference between them, and how one complements the other’. 


(2) 


[Note—'To answer this question of Parvati, Lord Shiva had narrated the discourse 
between the saintly crow Kaagbhusund and Garud in Ram Charit Manas, Uttar Kand, 
Chaupai line no. 1 that precedes Doha no. 70—to Doha no. 125. 


°This query of Parvati is answered in Ram Charit Manas, Uttar Kand, (i) Chaupai line 
no. 1 that precedes Doha no. 44—to Doha no. 46 by Lord Ram; and by Kaagbhusund 
in (ii) Chaupai line nos. 1-8 that precede Doha no. 85, (iii) Doha no. 90 along with 
Chaupai line nos. 1-8 that precede it, and (iv) Doha no. 114—to Doha no. 122. 


*In the verses that preceded Doha no. 110, Parvati had asked about the story of Lord 
Ram that describes the Lord’s ‘Saguna’ form, a form of the Supreme Being that is 
visible, that has attributes and characters like other mortal beings, albeit they are of a 
higher quality and exalted in nature, but nevertheless are related to the Lord’s life like 
an ordinary person in this mortal world. 

But Lord Ram was no ordinary human, and the real and true benefit that one 
gets from hearing his story is not simple worldly entertainment to pass one’s time like 
one reads so many historical novels, but it is to become enlightened about spiritual 
and metaphysical wisdom that grants eternal peace and beatitude to the soul of the 
creature, helping him to attain liberation and deliverance from the cycle of 
transmigration, and leading to his emancipation and salvation. 

Parvati’s second round of questions are aimed straight at this objective. And to 
speak the truth, this is the real benefit of reading the story of Ram Charit Manas; it is 
what distinguishes this book from other versions of the Ramayana. For, besides the 
process of telling the story of Lord Ram from the perspective of its historical 
chronology, this book Ram Charit Manas also presents to the discerning reader the 
essence of spiritual and metaphysical wisdom contained in the scriptures in a simple 
and straightforward manner, in a style that even an ordinary person can follow and 
understand easily, without the usual technical jargon and the complexities in the 
narratives so typical of ancient scriptures. In a gross mortal world that traps the 
creature in an endless whirlpool of miseries and pain and delusions, in which the 
creature swoons and yearns for deliverance, this divine story acts as a lighthouse of 
hope and salvation. ] 
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aura'u rama rahasya aneka. kahahu natha ati bimala bibeka. 3. 
jō prabhu maim pucha nahim ho’. so'u dayala rakhahu jani go’. 4. 


Besides what I have asked, there may be many other secrets and mysteries associated 
with Lord Ram'. So oh venerable Lord, please be kind to narrate them too, for your 
knowledge and wisdom are deep and pristine pure in this regard’. (3) 


Oh gracious and merciful Lord (prabhu -- dayala)! Please do not avoid enlightening 
me about any other related matter even if I have inadvertently omitted it and not asked 
you about it specifically’. (4) 


[Note—'Indeed, there really were certain things that were secret, and Lord Shiva 
might have desisted from telling them had Parvati not particularly requested him to 
divulge them too. This will be evident in the following verses of Ram Charit Manas, 
(a) Baal Kand, (i) Doha no. 195 along with Chaupai line nos. 1-6 that follow it (when 
Lord Shiva accompanied sage Kaagbhusund to witness the birth celebrations of Lord 
Ram); (ii) Chaupai line nos. 6-8 that precede Doha no. 318 (when goddess assumed 
human form and participated in the festivities during Lord Ram’s marriage); (b) 
Aranya Kand, (iii) Chaupai line no. 8 that precedes Doha no. 23—to Chaupai line no. 
5 that precedes Doha no. 24 (when Lord Ram told Sita that the time had come for her 
to be abducted by Ravana as it would be used as a pretext by the Lord to eliminate the 
demons, so she must hide her true identity and leave her shadow behind); (c) Uttar 
Kand, Chaupai line no. 4 that precedes Doha no. 79—to Doha no. 82 (where we read 
about the mysterious event when the saintly crow Kaagbhusund had entered the 
mouth of Lord Ram when the Lord was yet a child, and inside the Lord’s belly he 
could see countless universes where he kept on wondering for a long time, till finally 
he came out in the present world when Lord Ram opened his mouth again). 

Besides the above referred instances, the holy book ‘Ram Charit Manas’ is full 
of pearls of wisdom, both spiritual and metaphysical, spread throughout its text. The 
author of the current English version of Ram Charit Manas, which the esteemed 
reader is reading presently, has collated all such pearls and threaded them together in 
a garland and presented them in the form of two books titled ‘Ram Geeta’ and ‘Bhakti 
Sutra Mala’, which the reader can easily access from the same online internet 
platforms from where he or she has accessed this book. 


*Parvati acknowledges finally that she was in grave error in questioning Lord Shiva’s 
wisdom during her previous life as Sati when she had not believed him when he had 
told her about the divinity of Lord Ram and had advised her not to doubt him in this 
regard—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 50—to Chaupai line no. 6 that precedes Doha no. 51. 

By praising Lord Shiva’s wisdom and purity of wisdom presently, Parvati 
intended to pre-empt the possibility of repeat of what happened to her on that previous 
occasion when Lord Shiva had abandoned her in annoyance of her impertinence, 
stupidity and stubbornness—apropos: Ram Charit Manas, Baal Kand, Chaupai line 
no. 4 that precedes Doha no. 56—to Chaupai line no. 2 that precedes Doha no. 57. 


`The approach of Parvati is an excellent guide for a keen student and a true seeker of 
knowledge. First the student or the seeker must tell the teacher the specific purpose 
for which he has come to the latter, and then give the teacher freedom to enlighten 
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him about any other matter which the teacher things fit to be taught even if the student 
or the seeker had not specified it. In this approach, the imparted knowledge becomes 
comprehensive and broad, for otherwise there may be many important points that 
would remain unknown to the student or the seeker if the teacher were to stick only to 
answering specific questions asked of him. ] 
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tumha tribhuvana gura bēda bakhana. āna jiva pamivara ka jana. 5. 
prasna uma kai sahaja suha’l. chala bihina suni siva mana bha’. 6. 


You are the wisest teacher in all the three divisions of this world’, so affirm the 
Vedas. All other teachers are but lowly mortal beings, how can they compare 
themselves with you, and how can they know the mysteries and secrets of Lord Ram 
as much as you do?’ (5) 


The questions of Uma (another name of Parvati) were honest queries, free from 
skepticism and ill-intentions, for she had no deceit, conceit and pretensions in her 
heart and mind. Hence, Lord Shiva was pleased by her enquiry as it appealed to his 
heart and mind too (for it would give him a chance to remember Lord Ram and 
narrate his holy story that would be for the good of the world and provide peace to 
him as well)’. (6) 


[Note—'The three divisions of the world are heaven, earth, and nether world. 

Lord Shiva is known as ‘Maha Deva’, the Great God. This epithet is used for 
him in acknowledgement of his stellar erudition, sagacity and wisdom. He is self- 
realised and the most enlightened God. {Refer: Ram Charit Manas, Baal Kand, Doha 
no. 107 along with Chaupai line nos. 7-8 that precede it.} 

When earth and the sages were horrified by the demons and were searching 
for Lord Vishnu, the Supreme Being, to request the Lord to protect them, but were 
unsure where to find him, it was Lord Shiva who finally came to their rescue by 
advising them “that the Lord is present everywhere, and he would reveal himself if 
the gods and earth prayed to him sincerely”. {Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-8 that precede Doha no. 185.} 

On another occasion, it was Lord Shiva who advised Garud to go to 
Kaagbhusund to remove his delusions and confusions regarding Lord Ram. {Refer: 
Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 58—to 
Chaupai line no. 6 that precedes Doha no. 62.} 


*The joy and thrill that Shiva experienced at this opportunity to remember Lord Ram 


and narrate his divine story would be evident in the verses that follow herein below. ] 
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hara hiyanř rāmacarita saba ā'ē. prēma pulaka lōcana jala chā'ē. 7. 
Sriraghunatha rūpa ura ava. paramānanda amita sukha pāvā. 8. 


Lord Shiva recalled (or remembered) the whole divine and holy story of Lord Ram in 
his heart; this made his body experience thrill of ecstasy and tears welled up in his 
eyes. (7) 


Lord Raghunath’s (i.e. Lord Ram’s) divine form appeared in his heart, and it gave 
Lord Shiva extreme bliss and joy. (8) 


[Note—The question arises that if the story of Lord Ram had already revealed itself in 
the heart and mind of Lord Shiva on an earlier occasion#, and that if he was always 
submerged in the thoughts of Lord Ram as he repeated the Lord’s holy name and 
meditated on him*, then what does it mean that “the story of Lord Ram and his image 
revealed themselves in his heart now”? {Refer: Ram Charit Manas, Baal Kand, 
#Chaupai line no. 9 that precedes Doha no. 35; and *Chaupai line no. 3 that precedes 
Doha no. 19; Chaupai line no. 7 that precedes Doha no. 108.} 

Well, the answer is this: Lord Shiva used to meditate upon Lord Ram and 
employed the Lord’s holy name “RAM” (pronounced Raam or Ram) as the Mantra (a 
spiritual formula) during it for the purpose of contemplation, focusing of his mind, 
and doing of Japa (repetition of a holy Name or Mantra of a revered deity). Lord 
Ram’s divine image was enshrined in his heart as a deity is done in a physical temple, 
and the Lord’s divine story had revealed in Shiva’s heart as a lotus emerges in a 
pristine pure lake. Now currently, Parvati’s questions gave an occasion for Lord Shiva 
to remember his revered Lord Ram afresh, and recall his holy story. It was a sort of a 
refreshing of his memory. The very thought that he would now be engaged in retelling 
the story to Parvati in detail filled Lord Shiva with enthusiasm and ecstasy. It was like 
the lotus flower opening its petals and blooming in all its beauty. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 
30, and Chaupai line no. 11 that precedes Doha no. 35 it is said that “Lord Shiva had 
conceived the story of Lord Ram in his Mana (heart and mind), and at the opportune 
time he revealed it to Uma”. Well, this ‘opportune time’ referred to in these verses is 
now. 

We experience this thing in our day-to-day lives too. There are many good and 
bad events in our lives that have left their permanent imprints on our mind and heart. 
Over time we tend to live with these memories; we don’t pay special attention to them 
as life goes on. But it often happens that certain development or situation in the 
present time makes us recall these long-ago events afresh in our mind, which would 
either make us happy or sad depending on the sort of impression these events had cast 
on our memories and sub-conscious mind. 

In the case of Lord Shiva, the very memory of Lord Ram was cheering for his 
spirits; it rejuvenated him and filled him with exhilaration. This was a good omen— 
because now he will tell the story of Lord Ram enthusiastically to Parvati, with a lot 
of emotional involvement and zeal put into the narrative. ] 


a0. MA Sata SS VT UP TA aT AS | 
Tales At Hes aa Se ATT CHS N VLU 
doha. 
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magana dhyanarasa danda juga puni mana bahéra kinha. 
raghupati carita mahésa taba harasita baranai linha. 111. 


Lord Shiva became meditative, and he remained in this state of bliss and ecstasy for 
around two quarters of an hour. 

Then Lord Mahesh (Shiva) recovered from his trance and revealed the story of 
Lord Ram that was enshrined in his Mana (heart and mind). The Lord began to narrate 
it enthusiastically and with great zeal. (Doha no. 111) 


[Note—'There are many instances in Ram Charit Manas where we read that 
enlightened souls become thrilled when they reveal or hear something holy and 
divine. For instance, refer to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 6 
that precedes Doha no. 41; (ii) Chaupai line no. 10 that precedes Doha no. 39 
(Tulsidas); (iii) Chaupai line nos. 1-3 that precede Doha no. 104 (sages Yagyawalkya 
and Bharadwaj); Uttar Kand, (iv) Chaupai line no. 6 that precedes Doha no. 64 (sage 
Kaagbhusund). } 


dio. Wes eet wile fry art 1 Rahs spat fry Tat UST i g M 
Wie art sat ais Sas UT et SOT TT TSH R N 


caupa’. 


jhuthe'u satya jahi binu janém. jimi bhujanga binu raju pahicānēm. 1. 
jehi janem jaga ja'i hera'l. jagem jatha sapana bhrama ja’. 2. 


[Now henceforth, Lord Shiva begins his discourse. ] 


Lord Shiva started his preaching as follows: ‘Out of ignorance and effects of 
delusions, a person treats something that is completely false as being true, just like the 
case of his erroneously treating a lifeless length of rope as a live snake (and becoming 
terrified by it)!. (1) 


Truthful knowledge and true enlightenment is that which helps one to overcome this 
delusion and ignorance, just like the case of person who wakes up from his sleep to 
realize that the world he was witnessing in his dreams has vanished instantly (as if it 
was a mirage)’. (2) 


[Note—'Due to lack of knowledge about the reality of a length of rope, a person may 
think it to be a snake lying on the ground just because of the rope’s external 
appearance that resembles a serpent, and this misconception grossly agitates him. 


*In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that 
precede Doha no. 93. 

Lord Shiva hints at the confusions about Lord Ram that have so much 
bewildered Parvati. Lord Ram’s worldly behaviour is like that of an ordinary human 
being, leading to so much misconception about the Lord’s true identity. So here Shiva 
says that when Parvati or anyone else comes to learn about the Lord’s truth and why 
he behaved in the way he did, all confusions and delusions would vanish just like the 
world of dreams that vanishes as soon as the person wakes up from his sleep. 
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In the example of the rope and the snake, as soon as a person realises the truth 
that what had terrified him so much is nothing but a harmless length of rope, he will 
laugh at his own stupidity and fearlessly grab the rope and swing it. 

Similarly, as soon as the reality of Lord Ram dawns on the horizon of the 
seeker’s mind and intellect, all his doubts and confusions about the Lord would vanish 
in a trice. 

So therefore, suggests Lord Shiva to Parvati, she must listen to the story of 
Lord Ram attentively. 

The concept of a rope being mistaken for a snake has been employed in the 
Upanishads too. It is used as a standard metaphor to describe how lack of awareness 
of the truth leads an ignorant man to imagine that a harmless piece of rope is a vicious 
snake and instill in him a horrible fear of life. References of this concept—(a) Krishna 
Yajur Veda: Kathrudra Upanishad, verse no. 17; Rudra Hridaya Upanishad, verse no. 
34; Yogkundali Upanishad, Canto 1, verse no. 79-80; Yogshikha Upanishad, Canto 4, 
verse nos. 1-2, 22; Tejobindu Upanishad, Canto 5, verse nos. 48-49; Canto 6, verse 
no. 77. (b) Shukla Yajur Veda: Niralamba Upanishad, verse no. 14. (c) Atharva Veda: 
Atma Upanishad, verse no. 27. 

Now let us see what the Atharva Veda’s Atma Upanishad, verse no. 27 has to 
say—‘“When one is under the false impression that a harmless length of rope is a 
dangerous venomous snake, he is afraid of the former; he becomes terrified of the 
rope. But when he comes to know the truth, this fear disappears on its own. He would 
no longer be afraid of the rope because he knows that it is not a snake. 

This explains the difference between false and misleading knowledge, and true 
knowledge that shows the correct path. While the former kind of knowledge leads one 
to be trapped in fetters of ignorance and delusions, the latter type of knowledge is 
liberating and a provider of deliverance to the creature. While ignorance creates a trap 
that shackles a creature in a snare of delusions, knowledge frees him and is 
emancipating as well as empowering. While ignorance bogs him down, knowledge 
sets him free (27).” 

The Tejobindu Upanishad of the Krishna Yajur Veda, Canto 6, verse no. 77 
says “The erroneous belief that a harmless length of rope is a snake does not make the 
rope bite anyone. The world is also as imaginary as this snake in the rope. Similarly, a 
polished and brilliantly shining golden arrow that glints in the rays of the sun does not 
spew fire that can burn anything though its glint might resemble the spark from a 
burning fire. The world is also as imaginary as the presence of fire in this arrow. 

To wit, “Even as a harmless length of rope imagined to be a snake does not 
bite, and an ordinary arrow of gold does not spew fire, this world too does not exist.” 


(77)] 


Sas TTS Ais TH et Fares Gers Bae RE ATL 3 Ut 
We MSA BATT St gas Gt cara An faent i x i 


banda'um bālarūpa sō'i rami. saba sidhi sulabha japata jisu nāmū. 3. 
mangala bhavana amangala hari. drava'u so dasaratha ajira bihar'. 4. 


[Oh Parvati! Continued Shiva, ---] ‘I bow my head and revere the form of Lord Ram 
as a child (banda'um bālarūpa sō'i rami) by doing Japa (repetition) of whose holy 
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name all successes and accomplishments are easily achieved (saba sidhi sulabha)'.’ 


(3) 


[Lord Shiva remembers the form of Lord Ram as a child and invokes the Lord’s 
divine grace and seeks his blessings before commencing the narration of the story of 
Ram Charit Manas. He prays: | ‘That Lord (Sri Ram) who is an embodiment of all 
auspiciousness and is a dispeller of all that is inauspicious, and who plays around (as a 
child) in the royal courtyard of king Dasrath (of Ayodhya where the Supreme Being 
manifested himself as Lord Ram)—let that Lord bless me and grant his grace upon 
me.” (4) 


[Note—'We read that the saintly crow Kaagbhusund was also devoted to this form of 
Lord Ram which Lord Shiva adores. Refer: Ram Charit Manas, Uttar Kand, (i) 
Chaupai line nos. 2-7 that precede Doha no. 75; and (ii) Chaupai line nos. 6-8 that 
precede Doha no. 113. 

Kaagbhusund also gives the reason why this form of Lord Ram as a child was 
very attractive to him—“‘it is pleasant and charming, it gives immense joy and 
happiness to a creature when he thinks how the child-Ram plays around, laughing 
heartily, cheering and speaking with a lisp in his voice, stumbling and rising up to run 
away, dancing and frolicking merrily. Kaagbhsund had experienced the joy of being 
with Lord Ram during his childhood days, so the mere memory of those moments are 
so mesmerizing for him that he prefers no other form of Lord Ram but as a child. 
{Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 
75—to Doha no. 77.} 

Lord Ram’s form as a child was an innocent form and free from any taints. 
What Lord Shiva and sage Kaagbhusund wishes to hint here in a subtle way is that a 
child is an image of Lord God, for it is innocent and free from all worldly taints as 
attachments, longings etc. A child is easy to please like the Lord himself; the child 
pleases everyone around him like the Lord too does. 

The glory of a child as a representative of the Lord God is stressed in the Holy 
Bible where we read the following verses of the Gospel of St. Matthew, 18/1-6—1: 
“At the same time came the disciples unto Jesus, saying, Who is the greatest in the 
kingdom of heaven? 2: And Jesus called a little child unto him, and set him in the 
midst of them, 3: And said, Verily I say unto you, Except ye be converted, and 
become as little children, ye shall not enter into the kingdom of heaven. 4: Whosoever 
therefore shall humble himself as this little child, the same is greatest in the kingdom 
of heaven. 5: And whoso shall receive one such little child in my name receiveth me. 
6: But whose shall offend one of these little ones which believe in me, it were better 
for him that a millstone were hanged about his neck, and that he were drowned in the 
depth of the sea.” 

Again, we read in the Gospel of St. Mark, 9/36-37—36: “And he took a child, 
and set him in the midst of them: and when he had taken him in his arms, he said unto 
them, 37: Whosoever shall receive one of such children in my name, receiveth me: 
and whosoever shall receive me, receiveth not me, but him that sent me.” 

The Atharva Veda’s Annapurna Upanishad, Canto 4, verse no. 38 says that a 
Brahm-realised man is as innocent and un-prejudiced as a child. To quote—“Be 
steady and calmed-down by obtaining the knowledge of Brahm by becoming like a 
child (who is innocent, untainted, unprejudiced and uncorrupt)’. 

The knowledge of Brahm makes a man Brahm-realised, and this eclectic 
mental state is equivalent to that of a child as it is not only innocent, untainted, 
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unprejudiced, uncorrupt and contented, but is also cheerful, happy, blissful and free 
from any worldly worries (38).” 

Saint Tulsidas has written prolifically about Lord Ram as a child. He has 
described the beauty and the enchanting image of the Lord as a child, and becomes 
enthralled and captivated at the beauty of Lord Ram as a child. For Tulsidas, it is a 
sort of meditation on the Lord’s most pure, innocent and uncorrupt physical form as a 
human being. In his book Dohawali, verse nos. 117-122, Tulsidas has described the 
charms of the Lord of creation known as Ram in the form of a child when the Lord 
took birth on earth as a human being. 

In the great epic Ram Charit Manas, Baal Kand, Doha no. 198, Tulsidas has 
affirmed the fact that the Supreme Lord of creation known as Brahm who is all- 
pervading, all-encompassing, omnipresent and immanent in creation, the Lord who 
has no taints, shortcomings and faults that are associated with mundane existence in 
this world, the Lord who has no attributes and is free from the effects or influences of 
the three Gunas known as Sata Guna, Raja Guna and Tama Guna, and the Lord who is 
neutral and dispassionate and indifferent to sensory impulses that make a living being 
feel a sense of joy and happiness or inspires him to enjoy the pleasures and comforts 
of this world of sense objects—it is the same supreme Brahm who has today become 
a child named Ram in the lap of mother Kaushalya. 

Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 7 that precede Doha 
no. 200 proclaim that Lord Ram is the Supreme Father and Parent of this creation, and 
it is the same Lord Ram who had taken birth as a human being, and his childhood 
activities and playful pranks had given a lot of happiness and joy to the subjects of the 
kingdom of Kaushal (Ayodhya). 

Ram Charit Manas, Baal Kand, Doha no. 199 explicitly affirm that Lord Ram 
who is performing enchanting deeds as a child is none but the Supreme Being who is 
an embodiment of happiness and bliss, is beyond the scope of doubts and confusions, 
is beyond the purview of delusions, transcends the three Gunas known as Sata Guna, 
Raja Guna and Tama Guna, and is beyond the reach of speech and expressions—i.e. 
cannot be narrated or described, cannot be limited by words and languges on which 
expressions depend. 

Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 
204 clearly state that the Lord’s childhood activities are simple and pleasant. They 
have been sung by the Vedas, Lord Shiva, goddess of speech Saraswati, and Seshnath, 
the legendary serpent who holds the earth afloat in the vast ocean of ether. If any one 
does not find the enchanting image and the most pleasant deeds of Lord Ram as a 
child as being attractive to the mind and heart, then surely the creator is opposed to 
such an unfortunate person, i.e. he is very unlucky and stone-hearted, and he will 
never enjoy the nectar of bliss that comes by hearing of the Lord’s divine story. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 
203, it is said that “all the four brothers (Lord Ram and his brothers Laxman, Bharat 
and Shatrughan) move around doing most pleasant and enchanting things. The Lord 
who is beyond the imagination of the mind, who cannot be attained by merely doing 
formal rituals, who is beyond the reach and purview of words and speech (i.e. who 
cannot be defined or described or explained or expressed by the spoken word), and 
who is invisible in his cosmic all-pervading subtle form, becomes a boy and moves in 
the royal courtyard of king Dasrath.” 

Geetawali Ramayan, Baal Kand, verse no. 17 says that the childhood deeds and 
playful pranks of Lord Ram gives immense pleasure to saints and sages, and they 
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have been sung by the Gods. Tulsidas drinks this nectar and lives happily in the bliss 
obtained by it. 

The beauty of the child Ram has been described in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-12 that precede Doha no. 199. 

Tulsidas has also said in his Kavitawali Ramayan, verse no. 6 that one should 
have love and devotion for the Supreme Being who manifested as child Ram if one 
hopes to obtain the same result as it got by doing Japa, Yoga and Samadhi. To 
quote—‘Attractive shoes adorn his (the child Ram’s) feet, a tiny bow and arrow is in 
his small hands, and accompanied by children (of his age), he playfully moves about 
either on the banks of the river Saryu or the market places of Ayodhya. Tulsidas says 
that if one cannot develop love and affection towards such children, then what is the 
utility of doing Japa (reciting and repetition of the Mantras), practicing Yoga 
(meditation and concentration on the Pure-Self) or being in a state of Samadhi (a 
trance like state of consciousness when one is lost in deep contemplation)? Such 
people (who do all these exercises but cannot inculcate love and devotion for the 
Lord) are similar to donkeys, pigs and dogs. Say, of what use is their life (i.e. what 
fruit or benefit have they got from taking birth)?” 


*This is a sort of a fresh invocation by Lord Shiva before he embarks on the actual 
narration of the story. This will be evident in the next verses that follow herein 
below. ] 


aR ware wate Frat vate Gar aa PRT SMT N 4 M 
ere era rR ides Bars AE Als SoH I S I 


kari pranama ramahi tripurarl. harasi sudha sama gira ucari. 5. 
dhan'ya dhan'ya girirajakumari. tumha samana nahim ko'u upakari. 6. 


Lord Tripurari (i.e. Lord Shiva, the Lord of all the three divisions of the world)! 
bowed his head before Lord Ram, and then cheerfully spoke words that were like 
nectar (i.e. sweet, pleasant, rejuvenating, and a provider of exhilaration and profound 
bliss). (5) 


[Expressing his gratitude to Parvati for asking him to narrate the holy story of Lord 
Ram, Shiva said—] ‘Oh the Daughter of the King of Mountains (girirajakumar\; i.e. 
Parvati); you are extremely fortunate and blessed indeed! Verily, there is no one who 
is a better benefactor and well-wisher than you are’. (6) 


[Note—'Well-wisher and benefactor of whom? This question is answered by Lord 
Shiva himself in the next two verses that follow herein below. ] 


USE Ta HM WAM | Aah Clem ST UTS TATU 9 N 
qe TE UST srl Aeg Wet aera fea oT Ue n 
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pumchéhu raghupati katha prasanga. sakala lōka jaga pavani ganga. 7. 
tumha raghubira carana anuragi. kinhihu prasna jagata hita lagi. 8. 


You have asked me about the divine and holy story of Lord Ram (raghupati katha) 
which is purifying for the whole world just like the sacred river Ganges is'. (7) 


You have affection for the holy feet of Lord Ram (raghubira), and I understand that 
you have asked questions regarding Lord Ram and his story just for the sake of the 
good and welfare of the world (and its creatures)’. (8) 


[Note—'To wit, just like the waters of river Ganges is regarded as holy and purifying 
for the creatures of this mortal world as it symbolically washes away their sins and 
impurities by cleaning their bodies that represents their external self, the divine story 
of Lord Ram too washes away the sins and impurities sticking to the soul of the 
creature, thereby cleaning his inner self. 

Even as the refreshing and cool waters of the river Ganges provides comfort to 
the physical body, the divine story of Lord Ram is refreshing and rejuvenating for the 
spirit of the creature. 

Just like a weary traveler finding solace and succour by taking a bath in the 
waters of river Ganges, a creature who is tired of turning around endlessly in the 
wheel of transmigration, and is tormented by the countless miseries of mortal life in 
this gross world, would find peace and rest for his soul by hearing this story of Lord 
Ram. 

In this context, refer to Ram Charit Manas, Baal Kand, Doha no. 34 along with 
Chaupai line nos. 1-2 that follow it. 


?A similar observation was made by sage Yagyawalkya for sage Bharadwaj when the 
latter asked him to narrate the story of Lord Ram. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 7 that precedes Doha no. 45—to Chaupai line no. 8 that 
precedes Doha no. 47. 

Just like the case of river Ganges which provides relief to one and all who 
come to its banks to sip its water or to take a bath in it, without any distinction 
regarding caste, creed, age, gender, faith and belief, Lord Ram’s holy story also 
benefits one and all who listen to it, who read it, who recite and sing it, who preach it. 

It’s like nectar that tastes sweet and refreshing to everyone, irrespective of 
who the drinker or taster is. ] 


ao. waa ad orate wate da aa fe 
Tih Ales Hes wT Ay Aaen Hos AS N gR I 

doha. 

rama krpa térn parabati sapanéhum tava mana mahim. 


soka moha sandéha bhrama mama bicara kachu nahim. 112. 


Oh Parvati! In my opinion you have the blessing and grace of Lord Ram upon you, 
and so therefore I am certain you don’t have the taint of worldly sorrows, delusions, 
doubts and confusions even in your dream'. (Doha no. 112) 
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[Note—'Shiva said: “See Parvati, you wish to hear the divine story of Lord Ram for 
the good and welfare of the world at large, and you feign ignorance about it merely in 
order to inspire me to retell the whole story to you once again. I have proof of your 
being aware of the story. Remember, just a while ago you have already outlined the 
main events of Lord Ram’s story, so how is it that you don’t know it. So therefore, I 
am convinced that you wished to hear the story of Lord Ram so that the world could 
benefit from it.” {Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 110 along with 
Chaupai line nos. 4-8 that precede it; (11) Chaupai line no. 1 that precedes Doha no. 
113.4 

As we have noted earlier, the same observation was made by sage 
Yagyawalkya with respect to sage Bharadwaj. Refer to note appended to verse no. 8 
herein above. 

Another instance is found when sage Kaagbhusund tells a similar thing to 
Garud when the latter asked the former to tell the story of Lord Ram to him. Here, 
Kaagbhusund says that actually the fact is that Lord Ram wishes to honour him before 
the world and so he has motivated Garud to go and ask him to tell the Lord’s story 
and glories in detail as if no one else can do it. Refer: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 1-4 that precede Doha no. 70. 

If we consider this view, then surely Lord Shiva means that he is blessed that 
his revered Lord Ram has given him another chance to recall the Lord’s holy story as 
a means of deriving fresh a round of joy and bliss. So therefore, Lord Shiva feels 
happy with Parvati instead of being annoyed at her. This is clear in Ram Charit 
Manas, Baal Kand, Doha no. 111 along with Chaupai line nos. 6-8 that precede it. ] 


dio. deta ait heg AE led Gd Ga cht fea Sis Il g Ul 
fore ht Hat Ot AS HT | set Wel StS AAMT I R I 


caupal. 


tadapi asanka kinhihu so’. kahata sunata saba kara hita ho’. 1. 
jinha hari katha suni nahim kana. Sravana randhra ahibhavana samana. 2. 


[Lord Shiva continued—] ‘But still since you have expressed some form of doubts 
regarding Lord Ram! and wish to hear the Lord’s sacred story (inspite of my belief 
that you don’t have any real doubts about Lord Ram’s divinity and holiness, but you 
have asked me to tell you the Lord’s story with the intention that it would be for the 
larger good and auspiciousness of the world)—so therefore I will narrate it to you, as 
this story provides auspiciousness and does good to narrate as well as to hear it“. (1) 


Those who have not heard the auspicious story of Lord Hari (Lord Vishnu, the 
Supreme Being who is an eliminator of all sorrows of the creature), their ears are like 
the dark holes where serpents live’. (2) 


[Note—'What was it about Lord Ram that had perplexed Parvati and vexed her mind 
so much? The answer is found in Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 108—to Chaupai line no. | that precedes Doha no. 109. 
Primarily, in the opinion of Parvati, Lord Ram’s worldly deeds and behaviour 
were not in line with what one expects from the Supreme Being who is supposed to be 
almighty, all-knowing and omnipotent, though Lord Shiva as well as the scriptures 
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have firmly affirmed the fact that Lord Ram was none but the Supreme Being himself. 
These two apparently contradictory aspects of Lord Ram—one as a human being, and 
the other as the Supreme Being, which did not tally with each other—was the primary 
cause of all confusions in Parvati’s mind. 


*Quoth Lord Shiva to Parvati: “Verily indeed and forsooth, Parvati, both the narrator 
and the hearer benefit from Lord Ram’s glorious story as it grants bliss, beatitude, joy, 
happiness and auspiciousness equally to both of them. Hence, I, as its narrator, will 
enjoy the blissfulness and joy that accompanies this story naturally as much as you 
will, as its listener, and by extension all others too would derive immense spiritual 
bliss and beatitude who would be retelling it and hearing it later on. So it will serve a 
much larger purpose than merely a discourse between us two. Therefore, I am willing 
to tell you what you wish to hear. I am full of gratitude to you rather, for giving me a 
chance to recount the story of my beloved and revered Lord Ram, something that 
thrills me to the core of my heart, rejuvenates my mind and intellect, nourishes my 
soul, and lifts my spirits to great heights of ecstasy.” 

In this context, refer to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 
that precedes Doha no. 112; (ii) Chaupai line no. 5 that precedes Doha no. 31—to 
Doha no. 32; (iii) Chaupai line nos. 6-8 that precede Doha no. 47. 


`The worthiness of the ears lie in hearing things that are truly good for the spiritual 
welfare and well-being of the creature, things that give his soul real and infinite joy 
and bliss, things that show him the correct path leading to liberation and deliverance 
from the miseries associated with life in this gross mortal world, things that lead to his 
emancipation and salvation, and not in hearing things that entangle him further in the 
knot of worldly delusions in which the unfortunate creature is already tied and bound. 

So therefore, he whose ears are like an ocean that continues to receive so 
many rivers from every direction, rivers that represent the different versions of the 
holy story of Lord Ram told in different ways, and where all such stories converge to 
become one body of holy knowledge pertaining to the Lord like the waters of so many 
different rivers merging with each other to become one when they fall into the 
ocean—verily indeed, such a person is lucky who has this kind of ear. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 4-5 that precede Doha no. 128 (sage 
Valmiki tells this wisdom to Lord Ram when the latter asked the sage to tell him the 
places where he is expected to live). 

Refer also to: Ram in Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that 
precedes Doha no. 126 where Lord Shiva tells Parvati that “hearing of Lord Ram’s 
story helps one to free one’s self and his soul from the trap symbolized by this mortal 
world of delusions and transmigration that tie a creature down”. And of course, one 
can hear something with the ‘ears’ only. | 


Webs Ad Ga AE SAT LATE ANTE HT CPST II 3 N 
a fat He Ga Vag I AA ST AT Ue ETN ¥ N 


nayananhi santa darasa nahim dékha. locana morapankha kara lékha. 3. 
tē sira katu tumbari samatila. jē na namata hari gura pada mula. 4. 
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Those people whose eyes have not had the good luck to be blessed by the sight of 
saints are nothing more than the false eyes found on the tail of a peacock'. (3) 


Those unfortunate heads which do not bow before Lord God and one’s Guru (teacher, 
preceptor and guide) are no better than bitter pumpkins’. (4) 


[Note—'A peacock’s tail has a colourful design marked in the center of it that is 
called the ‘eye of the peacock’s tail’; but it does not see anything, and is merely a 
decorative addition to the bird’s plume. Likewise, eyes that are not fortunate to see 
saints and feel blessed by this sight are worthless instruments of the body. 

Then, what is the good use of the eye? Valmiki answers it: “Oh Lord Ram! 
You must dwell abidingly in the heart of those people whose eyes derive immense 
pleasure in beholding your beauteous and divine form, and remains focused on it, just 
like the eyes of the bird known as Chatak that constantly looks up to the rain-bearing 
cloud to grant it nectar-like drops of water to quench its thirst.” {Refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 6-8 that precede Doha no. 128.} 

To wit, the ‘good use of the eye’ is not to be attracted to worldly things and 
seek material pleasure, but to search for holy people, the saints referred to in this 
verse, who can show a person the correct way to live a happy life revolving around 
spiritualism and auspiciousness, a life of good conduct and morality that not only 
gives him abiding peace but also prepares him for deliverance from this world and its 
endless miseries. 

In this context refer to: Ram Charit Manas, Uttar Kand, Chaupai line no. 8 that 
precedes Doha no. 127 where the good effect of company of saints is emphasized. 


*An exactly similar idea is expressed by sage Valmiki to Lord Ram in Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 129.] 


fore sian ged af sat i Staa a Ga as UT NG I 
BH AS ALS WH WA AAT | Site GT alex ite AAMT G N 


jinha haribhagati hrdayam nahirh ani. jivata sava samāna tē'i prani. 5. 
jo nahim kara'i rama guna gana. jiha so dadura jiha samana. 6. 


Those people who do not have the virtue of ‘Bhakti’ (devotion and affection for Lord 
God) in their hearts, the bodies of such people are no better than corpses’. (5) 


If the tongue does not use its abilities to speak to sing and praise Lord Ram’s glories, 
holiness and divinity, then verily indeed, that tongue is no better than that of a frog 
(which does nothing else but catch flies and croak)”. (6) 


[Note—'To wit, without having Bhakti for Lord God, a person’s life is worthless. 
Those people who allow themselves to remain engrossed in worldly affairs, without 
bothering to take care of their spiritual interests, they are dumb and good for nothing 
just like a dead body that is of no use to anyone. 

In this context we can refer to what Angad told Ravana in Ram Charit Manas, 
Lanka Kand, Chaupai line nos. 2-4 that precede Doha no. 31. Angad says, inter alia, 
that: “Those who are opposed to Lord Vishnu (the Supreme Being) as well as the 
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scriptures and saintly people, those who are interested only in caring for their gross 
mortal bodies and gratification of their sense organs, those who are under the grip of 
passions and lust and greed, those who are extremely old and always sick, those who 
are exceptionally poor and deprived of even the basic needs of life, those who are a 
mine of vices and all sorts of evils—verily indeed, their life is no better than hell, and 
if they live in this world they live just like a corpse does.” 

The idea behind comparing such persons to dead bodies is that their life has 
been spent in vain, and just like a corpse that serves no good to the society and is 
better disposed of as soon as possible, lest it would rot and spread a nasty stink all 
around it, it is better for a wise person to move away from the company of those who 
have neither any spiritual bent of mind nor any love for Lord God, for keeping 
company with people who are opposed to Lord God would have a negative and 
corrupting effect on a good person’s own psyche, and pollute his inner self in the long 
run. 

The learned sage Kaagbhusund told Garud: “There is no better form of body 
that the soul of a creature can have than that of a human being, and if one does not 
develop Bhakti for Lord Ram inspite of acquiring this human body, and instead 
remains engrossed in worldly affairs and gratification of sense organs, then verily 
indeed such a creature is most unfortunate and an ill-fated, one who is doomed to live 
a miserable life and an existence like that of an animal. Such people are utter fools 
like those who throw away a priceless piece of gem and grab a worthless piece of 
glass in its place.” Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 9-12 that 
precede Doha no. 121. 

Refer also to sage Valmiki’s advice in Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 5-6 that precede Doha no. 131 where the sage tells Lord Ram: “Oh 
Lord, you must abide in the heart of those people who discard everything else in this 
world, such as wealth, relations, society, religious groups, family and kin etc. if they 
are not conducive to development of Bhakti and promote love for Lord God, and 
instead exclusively enshrine you in their hearts. To wit, whose hearts have place for 
nothing else but you, who have devotion and affection for you firmly established in 
their hearts to the exclusion of everything else—oh Lord, you must live there, for it is 
your holy abode.” 

In Ram Charit Manas, Ayodhya Kand, Chaupai line no. 7 that precedes Doha 
no. 295, goddess Saraswati, the goddess of wisdom, says in regard to Bharat, the 
younger brother of Lord Ram: “Lord Ram and his divine consort Sita live in the heart 
of Bharat (who loves them and is fully devoted to Lord Ram), say then, how can 
darkness (symbolizing all sorts of evil tendencies and taints of character) ever exist 
where there is the light of the sun? To wit, since Bharat has devotion for Lord Ram, it 
is not at all possible that negativities of any kind, such as greed for kingdom, 
selfishness, perversions, pretensions, deceit, falsehood, etc. can ever exist in the heart 
of Bharat.” 

The idea is that a person who has the virtue of Bhakti for Lord God in his 
heart, his inner self is illuminated with the light of spiritualism just like a room is 
illuminated with a lighted lamp. In such a heart, there is no fear of gloom and 
darkness, there is no fear from fate and worrying about destiny—because a devotee is 
certain that his Lord God would take care of him. 

The virtues and glories of Bhakti have been extolled in Ram Charit Manas at 
many places. For instance, we can cite Uttar Kand, (i) Chaupai line no. 2 that 
precedes Doha no. 45—to Doha no. 46 (as espoused by Lord Ram himself); (11) Doha 
no. 78 along with Chaupai line nos. 1-3 that follow it; (iii) Chaupai line nos. 9-10 that 
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precede Doha no. 86; and (iv) Chaupai line nos. 5-6 that precede Doha no. 84 (as 
expounded by sage Kaagbhusund). 


Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 128 were sage Valmiki 
reiterates exactly the same thing. The sage says: “Oh Lord, you must live in the 
purified heart of those who use their tongue to sing your glories, praise you, offer 
prayers to you, and pick gems of spiritual wisdom while discarding all other worthless 
clutter, much like a swan that can separate pearls from an assortment of gems.” 

A frog has only two uses for its tongue: to croak, and to catches flies with it. 
The human tongue should not be allowed to go to such low levels as that of a frog by 
talking endlessly about worldly matters, and spending its entire life babbling and 
chattering and gossiping about worthless things, but finding no time to praise Lord 
Ram, or pronounce his holy name, or talk and discuss about spiritual matters that can 
give true peace and abiding happiness to the soul of the creature.] 


gka aon Fart ais oredt art ehtatta a at g i 9 N 
Fritat ag wa & often Vat fed cast aeai il e u 


kulisa kathora nithura so'i chati. suni haricarita na jo harasati. 7. 
girija sunahu rama kai lila. sura hita danuja bimohanasila. 8. 


That chest or bosom (here meaning the heart) of a person is to be regarded as 
extremely stern, emotionless and hard like the Bajra (kulisa; the hardest substance in 
existence) if it does not become thrilled and exhilarated by hearing the story of Lord 
Hari (i.e. Lord Ram)’. (7) 


[Lord Shiva praised Parvati for her desire to hear the divine story of Lord Ram, telling 
her that those who wish to hear it are truly blessed. Therefore, she must now pay 
attention to the story of Lord Ram that he was about to narrate to her. ] 

Lord Shiva said, ‘Oh Girija (i.e. Parvati; the daughter of the king of 
mountains)! Now, listen to the sacred story of Lord Ram that narrates the Lord’s 
deeds and sports in this world. This story of the Lord gives joy to the gods 
(representing positive forces and holy souls in this creation), but it confounds the 
demons (representing negative forces and evil spirits of creation)’. 

[To wit, this mystical story of Lord Ram is beneficial for the Gods who 
represent holy souls as it grants blessedness and welfare to them, and on the other 
hand it deludes and confounds the Demons who represent evil souls as it completely 
bewilders them, mystifies their soul, and instills fear in their mind and heart.] (8) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-5 that 
precede Doha no. 128 where sage Valmiki says: “Oh Lord! Those whose ears and 
hearts are never contented by hearing your holy stories just like the ocean that is never 
filled by so many rivers and streams falling into it continuously—you must live in the 
hearts of such pious people.” 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 41 where it is said that one should feel exhilarated and thrilled by hearing 
and narrating the divine stories of Lord Ram. 
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Sage Kaagbhusund says that those who do not like to hear the stories of Lord 
Ram are harming their own self and preventing their Atma from deriving eternal 
peace. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 5-6 that precede 
Doha no. 53. 


“Lord Vishnu came down to earth in the form of Lord Ram to grant fearlessness to 
gods and mother earth against the tyranny of the demons. Refer: Ram Charit Manas, 
(a) Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 187; (b) Aranya Kand, 
Doha no. 9 along with Chaupai line nos. 5-8 that precede it; and (c) Lanka Kand, (i) 
Chaupai line nos. 10-11, and Chanda line nos. 1-2 that precede Doha no. 103, and (ii) 
Chaupai line nos. 8-12 that precede Doha no. 110 (immediately after Ravana’s death 
when the gods praised and thanked Lord Ram). 

Verily, Lord Ram was the saviour and protector of pious souls, gods, saints, 
sages, ascetics, hermits etc., granting them joy, happiness, peace, solace, succour and 
hope, while those who were evil and sinful like the demons were scared of him, for 
the Lord eliminated them one by one so that peace-loving creatures of the world, the 
‘subjects of his kingdom’, could live peacefully. 

Refer also to Ram Charit Manas, (a) Ayodhya Kand, Chaupai line no. 7 that 
precedes Doha no. 127; (b) Uttar Kand, Chaupai line no. 1 that precedes Doha no. 
73.] 


qo Wena Gey wa dad wa ga ah 
AAAS GAN AST Hl A YT SAT GATT N 823 N 
doha. 


ramakatha suradhénu sama sévata saba sukha dani. 
satasamaja suraloka saba kō na sunai asa jāni. 113. 


The magnificent, glorious, divine, holy and sacred story of Lord Ram (ramakatha) is 
like the all wish-filling cow of the gods known as Kaamdhenu, because if fulfils all 
the wishes of the devotees who serve it with faith and devotion. 

In the same vein, the assembly of saints and pious people is equivalent to the 
abode of gods on earth. [It is in this assembly that the story of Ram Charit Manas is 
sung and explained; it is the community of saints where one would hear discussions 
on spiritual matters and discourses on Lord God.]’ 

Keeping this in mind, who would not love to serve it (i.e. enjoy the company 
of saints where the divine story of Lord Ram is narrated, spiritual discourses are held, 
and all doubts are removed)? (Doha no. 113) 


[Note—'The benefits of hearing the sacred story of Lord Ram have been enumerated 
at many places in Ram Charit Manas. For instance, refer to: (a) Baal Kand, (i) 
Chaupai line no. 5 that precede Doha no. 31—to Doha no. 32; (b) Uttar Kand, (ii) 
Chaupai line nos. 1-6 that precede Doha no. 53; (iii) Doha no. 61 along with Chaupai 
line nos. 4-5 that precede it; (iv) Doha no. 128 along with Chaupai line nos. 1-2 that 
follow it; (v) Chaupai line nos. 2-8 that precede Doha no. 130. 


“Whereas it is extremely difficult to access and enjoy the environment of bliss and joy 
that prevails in the heaven where the gods live, its symbolic form can actually be 
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experienced right here on earth when one keeps the company of saints where the story 
of Lord Ram is recited, expounded, read and studied. 

The glory of company of saints has been lauded in Ram Charit Manas, Uttar 
Kand, (i) Chaupai line no. 6 that precedes Doha no. 45 (where Lord Ram has praised 
company of saints, saying that such company is sure to eliminate all form of sorrows 
associated with this mortal world and its miseries); (11) Chaupai line no. 13 that 
precedes Doha no. 121 where Kaagbhusund says that meeting there is no greater joy 
than meeting true saints. ] 


alo. Wher Gat Ht ant | dea fret sga il g N 
Tae aie faea pont tater ay ARa it 2 M 


caupa’. 


ramakatha sundara kara tari. sansaya bihaga uravanihari. 1. 
ramakatha kali bitapa kuthari. sadara sunu girirajakumari. 2. 


The ‘Ram Katha’ (meaning the sacred story that narrates the life, time and deeds of 
the Supreme Lord during his manifestation on earth as Lord Ram, the prince of 
Ayodhya) is like clapping together of the palms of the hands as it drives away all sorts 
of birds symbolising various spiritual delusions, miseries and doubts that cause 
immense bewilderments, consternation and perplexities in the heart and mind of a 
person (who is keen to find some source that would give him internal peace and 
happiness)’. 

[To wit, the magnificent, glorious, divine, holy and sacred story of Lord Ram 
(ramakatha) is like the clapping of one’s hands which chases away birds symbolising 
doubts and confusions. | (1) 


‘Ram Katha’ is like an axe that can chop off the huge and abominable tree 
representing all the miseries and torments associated with life in Kaliyug, the dark age 
of lack of spiritual peace and happiness, as well as uncertainty regarding one’s 
destiny”. 

[To wit, his wonderful and mystical story of Lord Ram acts as an axe by 
which one can chop-off the huge tree represented by Kaliyug. ] 

This being the case, oh daughter of the king of mountains (“girirajakumar?’; 
i.e. Parvati), listen to the narration of this divine, holy and sacred story of Lord Ram 
with full attention, respect, reverence, faith and belief”. (2) 


[Note—'In this analogy, recitation or narration of the ‘Ram Katha’ is like the clapping 
of the palms of the hands, and just like a farmer chases away myriad birds destroying 
his crop in the field by clapping loudly, the divine story of Lord Ram too eliminates 
all sorts of spiritual confusions and uneasiness that torment a person, thereby granting 
his soul abiding peace, comfort, solace and succour, as well as providing a hope for 
deliverance from the seemingly endless chain of miseries associated with the cycle of 
transmigration, assuring him of salvation and emancipation of his soul. 

In the context of Lord Ram’s sacred story eliminating all delusions and 
spiritual uneasiness, refer especially to Ram Charit Manas, Uttar Kand, Doha no. 68 
where we read that Garud has told sage Kaagbhusund that after hearing this story all 
his delusions and confusions have vanished. 
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A similar idea is expressed by Parvati at the end of the narration by her 
husband Lord Shiva in Ram Charit Manas, Uttar Kand, Doha no. 129 along with 
Chaupai line no. 8 that precedes it. 

The mystical powers and glories of Lord Ram’s sacred story known as ‘Ram 
Charit Manas’ have been extolled at numerous places in this holy book. For instance, 
refer to (a) Baal Kand, (i) Chaupai line no. 4 that precedes Doha no. 31—to Doha no. 
32 (Tulsidas); (b) Uttar Kand, (11) Chaupai line nos. 2-5 that precede Doha no. 52 
(Lord Shiva to Parvati); (iii) Chaupai line nos. 1-7 that precede Doha no. 53 (Parvati 
to Lord Shiva); (iv) Chaupai line nos. 3-4 that precede Doha no. 64 (Garud to 
Kaagbhusund); (v) Doha no. 68 (Garud to Kaagbhusund); (vi) Chaupai line no. 6 that 
precedes Doha no. 123 (Kaagbhusund to Garud); (vii) Doha no. 126 along with 
Chaupai line nos. 1-8 that precede it (Lord Shiva to Parvati); and (viii) Chaupai line 
no. 8 that precedes Doha no. 128—to Doha no. 129 (conversation between Lord Shiva 
and Parvati). 


?The holy story of Lord Ram grants internal peace to its narrator, to its listener, as 
well as to the reader. Like a wood-cutter who is able to fell down even a huge tree if 
he has a good and sharpened axe in his hand, a devotee of Lord Ram and a wise 
person can also get rid of all sorts of internal uneasiness pertaining to his soul and the 
worry about his spiritual destiny if he listens to, reads and narrates this divine story 
that would act as a magic charm and a panacea for all his spiritual problems. It would 
stabilize his inner-self and give him internal peace and succour by removing all 
causes of his consternations and fears pertaining to this mortal gross world, and his 
fear of sinking in the choppy waters of this symbolic ocean represented by life in the 
dark age of Kaliyug just like a ship caught in a fierce storm fears of capsizing and 
sinking till the time it finds a lighthouse that directs it to a harbour where it can lay its 
anchor and lie at rest. 


*It is important to listen to the story of Lord Ram keeping in mind Lord Shiva’s 
advice. One must listen to it with due reverence, belief and faith; one must pay 
attention to it, and not feel bored by its narration. One must have faith in Lord Ram 
and be convinced of the Lord’s divinity and holiness, because then the listener would 
listen to the Lord’s story as something that is divine and holy and sacred, something 
that can help him out of his or her spiritual problems, something that can grant 
internal peace, happiness, stability, solace and succour. Otherwise it becomes an 
ordinary story, an imaginary tale that is full of fancies and contradictions, which 
skeptical people would tear apart at the drop of a hat with all sorts of arguments and 
logics in their zeal to punch holes in it and prove it incredulous and ridiculous. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 6 that 
precedes Doha no. 10; (ii) Chaupai line no. 2 that precedes Doha no. 12; (iii) Chaupai 
line nos. 1-2 that precedes Doha no. 38; (iv) Chaupai line no. 6 that precedes Doha no. 
39; (v) Chaupai line no. 6 that precedes Doha no. 46; (vi) Chaupai line no. 13 that 
precedes Doha no. 35 (Tulsidas); (vii) Chaupai line no. 5 that precedes Doha no. 47 
(Yagyawalkya); (viii) Doha no. 124-b (Yagyawalkya to Bharadwaj); (b) Uttar Kand, 
(ix) Chaupai line no. 4 that precedes Doha no. 95 (Kaagbhusund to Garud).] 


WH ATA TT aR Gere TA He Str sft TTT 3 N 
TAT ia WA TATA TAT HT HT WA ATT UY N 
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rama nama guna carita suha'é. janama karama aganita śruti ga'é. 3. 
jatha ananta rama bhagavana. tatha katha kirati guna nana. 4. 


The Vedas (Sruti) have declared that Lord Ram is infinite and beyond measure and 
comprehension, and so are the Lord’s many names, his countless virtues and glories, 
the countless mystical deeds done by the Lord in his different incarnations in different 
eras, so much so that they cannot be enumerated and listed exhaustively’. (3) 


Indeed, in all sooth and without gainsay, just as Lord Ram is infinite and beyond 
measure and comprehension, so are the stories dedicated to him, and so are his glories 
and virtues (i.e. Lord Ram’s virtues and glories are infinite and beyond 
comprehension)”. (4) 


[Note—'This verse essentially says that Lord Ram, being the Supreme Being himself, 
as well as the cosmic Consciousness itself personified, is the One who has revealed 
himself in the form of this vast and infinite universe with its mind-boggling diversities 
and intellect-defying variations. Hence, it is impossible that the Lord be defined and 
comprehended. Each unit of this creation is a revelation of Brahm, the all-pervading 
and all-encompassing cosmic form of Lord Ram as pure Consciousness, and so 
therefore, it is impossible to count his names, virtues, glories and deeds which are as 
infinite and incomprehensible as the creation itself—because it is not possible to 
prepare a list all the units of creation as they are countless, and hence it is also not 
possible to comprehensively enumerate the virtues and glories of Lord Ram. 

In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 
that precede Doha no. 23. 

Meanwhile, the glories of Lord Ram’s holy name have been extolled in Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 19—to 
Chaupai line no. 8 that precedes Doha no. 22; (11) Doha no. 23—to Chaupai line no. 2 
that precedes Doha no. 28. 


?A similar idea is expressed by Lord Shiva once again in Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 121—to Chaupai line no. 2 that 
precedes Doha no. 122. 

In this context, refer also to: Ram Charit Manas, Uttar Kand, (i) Chanda line 
nos. 17-24 that precede Doha no. 13 (prayer of the Vedas); (ii) Chaupai line nos. 2-4 
that precede Doha no. 52 (Lord Shiva’s declaration); (111) Chaupai line nos. 3-4 that 
precede Doha no. 91 (sage Kaagbhusund’s view). 

All these verses say that both Lord Ram and his stories are infinite and beyond 
comprehension. Learned saints and illustrious sages describe them in accordance with 
their understanding, but they only say what they have understood, but there is much 
more that yet remains to be understood and narrated. ] 


data Ser ae wifes att AN laafees cha wife atta ATT y N 
SA WET da MSs Uels | ae Hana ANS Ts GU 
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tadapi jatha śruta jasi mati mōrī. kahiha'um dékhi priti ati tori. 5. 
uma prasna tava sahaja suha'l. sukhada santasammata mohi bhā'. 6. 


[Lord Shiva continued—] ‘Yet, inspite of all the limitations in telling the story of 
Lord Ram fully and in a comprehensive way (as I have said herein above), I would 
still endeavour to narrate this glorious and sacred story to you because I find you have 
an affectionate interest in it and keen to hear it’. 

So let me tell you Lord Ram’s story in accordance to my understanding and 
wisdom, and also according to what I have heard of it myself. (5) 


Oh Uma! Your query is polite and inherently free from deceit and skepticism; it is 
also a genuine desire to be enlightened about the mysteries of Lord Ram which even 
great sages and learned saints would welcome as it signifies a keen desire of a seeker 
to learn something about the Supreme Lord, a query which no wise teacher can ever 
refuse to answer. Besides this, it has given me joy too’. [So therefore, I am willing to 
narrate Lord Ram’s story to you.] (6) 


[Note—'Refer to: Ram Charit Manas, Baal Kand, (i) Doha no. 120-c; (ii) Chaupai 
line nos. 3-5 that precede Doha no. 121; (iii) Chaupai line nos. 2-6 that precede Doha 
no. 140 where Lord Shiva has asserted the same thing about Lord Ram’s story being 
infinite, and it being narrated by different narrators according to their understanding 
of it. 


*Where has Lord Shiva heard this story? He has heard this story on two occasions at 
least as mentioned in Ram Charit Manas. One was from sage Agastya*, and the other 
was from the saintly crow Kaagbhusund#. {Refer: Ram Charit Manas, *Baal Kand, 
Chaupai line nos. 1-6 that precede Doha no. 48; and #Uttar Kand, Chaupai line no. 1 
that precedes Doha no. 56—to Doha no. 57.} 

Lord Ram’s story is infinite and varied because of the many manifestations of 
the Lord, as is clearly mentioned by Lord Shiva in Ram Charit Manas, Baal Kand, (1) 
Chaupai line nos. 3-4 herein above; (ii) Doha no. 121 along with Chaupai line nos. 5- 
8 that precede it; (111) Chaupai line nos. 1-6 that precede Doha no. 140. 


3A similar idea is expressed by Lord Shiva in precisely the same way in Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 111 too. 

Lord Shiva says Parvati’s query about Lord Ram and her eagerness to hear the 
Lord’s story would give Shiva joy as now he would have an opportunity to recall the 
holy story that he himself had first conceived in his Mana (heart and mind)*. This 
opportunity would also help Lord Shiva to revive the sacred memory of his revered 
Lord Ram. So obviously he welcomed it. {*Refer: Ram Charit Manas, Baal Kand, (i) 
(ii) Chaupai line no. 3 that precedes Doha no. 30; (ii) Chaupai line nos. 10-11 that 
precede Doha no. 35.}] 


Uh ata ae Ae Gert aà ate ce Hog Aart N o 
Ge Wt wer wa ars ait aie afr ret ents AP ear ic 
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ēka bata nahim mohi sohani. jadapi moha basa kahehu bhavani. 7. 
tumha jo kaha rama k6'u ana. jéhi sruti gava dharahim muni dhyana. 8. 


[Lord Shiva expressed his displeasure with Parvati when he reprimanded her for 
questioning the authenticity and divinity of Lord Ram as follows:-] 

But however Uma, there is one thing which I don’t like about your query, 
though you have said it out of your ignorance. (7) 


[And what is it that Lord Shiva did not like about Parvati’s question? Well, it is this:-- 
] 

I don’t like your saying ‘Is Lord Ram different from what the Vedas and great 
sages say of the Supreme Being’’. (8) 


[Note—'Parvati has said this thing in Ram Charit Manas, Baal Kand, Chaupai line no. 
5 that precedes Doha no. 108—to Chaupai line no. | that precedes Doha no. 109. 

The question arises: inspite of expressing his displeasure with Parvati, why has 
Lord Shiva not become annoyed with her, and why does he say that her query is 
otherwise liked by him except for this little transgression and impertinence on her 
part? 

The answer is this: Parvati has herself begged forgiveness and requested Lord 
Shiva not to get angry at her in the very beginning of her questioning him. She has 
honestly admitted that she has doubts and confusions, that she is not learned, that 
though she has some doubts yet she is free from the intensity of delusions that had 
effected her last time when she questioned Lord Shiva in her previous birth as Sati on 
the same subject. She politely tells Lord Shiva that inspite of these shortcomings, she 
has a genuine desire to learn the truth and become enlightened about Lord Ram, and 
that she can’t find a better teacher than Shiva. Refer to: Ram Charit Manas, Baal 
Kand, (i) Chaupai line nos. 1-3 that precede Doha no. 108; and (11) Chaupai line no. 2 
that precedes Doha no. 109—to Chaupai line no. 3 that precedes Doha no. 110.] 


ao. mete gate era stern ae aa Sale freer 


mist eft ve aga ME HS TTT gR N 
dona. 


kahahim sunahim asa adhama nara grasé jē moha pisaca. 
pasandi hari pada bimukha janahim jhutha na saca. 114. 


[Why was Lord Shiva dismayed by Parvati, and why did he not approve of her 
expressing her doubts about Lord Ram when she asked him to tell her the story of the 
Lord as she did in Ram Charit Manas, Baal Kand, Doha no. 108 along with Chaupai 
nos. 5-8 that precede it, and Chaupai line no. 1 that follow it? We read the answer in 
this Doha:-] 


‘[Oh Parvati!] What you have said about Lord Ram (while asking me to tell you the 
Lord’s sacred story) is insinuating, unwarranted, depraved, and wantonly deprecating 
in nature (for it shows you in extremely poor light). 

Such evil, ignominious and blasphemous words (that question the authenticity, 
divinity, holiness and truth about Lord Ram, who the Vedas unequivocally assert is a 
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manifestation of the Supreme Being and an embodiment of pure cosmic 
Consciousness) are spoken and heard only by those who are vile and pervert by their 
inherent nature, who have no pangs of conscience when speaking such unwanted 
words, for they are lowly and morally corrupt, are under the influence of the devil! 
representing delusions and ignorance, are pervert, sinful and full of deceit, are 
opposed to Lord Hari (i.e. Lord God) as they are non-believers, agnostics and 
heretics, and are so dumb and ill-witted that they can’t differentiate between the truth 
and falsehood.’* (Doha no. 114) 


[Note—'How the Devil influences one’s wisdom is hinted to in Ram Charit Manas, 
Baal Kand, Chaupai line no. 7 that precedes Doha no. 115; and Ayodhya Kand, Doha 
no. 35. 


*“T isten my dear Parvati”, quoth Lord Shiva with some dismay in his heart, “I 
understand that thine heart and soul are pure and immaculate, that thou havest no 
trace of ill-intention or skepticism when thou request me to tell thee the sacred story 
of Lord Ram, for it will not only benefit thee but would give me immense pleasure 
too, as well as would do good to the rest of the world. What pains me and surprises 
me is not that thou wish to hear the story of Lord Ram, but the reason which thee have 
put forward for hearing it—which unfortunately gives the impression that thou doubt 
the divinity, holiness and supremacy of Lord Ram as Lord God of this creation. 

See, such words do not behoove thee as my wife, for thou havest been living 
with me for so long, and it immensely surprises me that this long association with me 
couldst have no effect on thee, and it couldn’st remove thine delusions and ignorance 
that still cloud thy wisdom and intellect. Thou have thineself acknowledged that I 
meditate and contemplate on Lord Ram, and I use the Lord’s holy name for doing 
Japa*. Do thou think I am a fool? Still, thou cast doubts on Lord Ram, and indirectly 
on my wisdom too for worshipping the Lord; how silly and foreboding a thought it is 
for thee to harbour in thine bosom, my dear Parvati, after being with me for so long! 
It’s both disgusting and unbelievable for me that thee, my dear wife, wouldst have 
such lowly thoughts in thine heart at all. {*Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 7 that precedes Doha no. 108.} 

Nevertheless, I shall go ahead and narrate the divine story of Lord Ram to thee 
as it would do good to one and all, and also because thee hast already said that thou 
havest a sincere wish to hear the Lord’s story, and thou havest requested me to forgive 
thee and not get angry with thee for thine temerity bordering on transgression of 
modesty and politeness in asking such ridiculous and untenable question as thou hast 
asked regarding the authenticity and divinity of Lord Ram#. It is as ridiculous a 
question as asking someone in broad daylight if the sun has light in it! Anyhow, now 
listen attentively and with due reverence to what I am to narrate. {#Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 109.}” 


Lord Shiva outlines the characteristics of evil-minded and vile people who speak such 
nonsense about Lord Ram as hinted by Parvati, as a sort of warning to her not to 
repeat it again. Questioning the authenticity and divinity of the Lord, and uttering 
words that are unworthy for a sensible person to speak about Lord Ram, for such 
words are reprehensible for the conscience and mire the purity of the soul. {Refer to 
Doha no. 115 along with Chaupai line nos. 1-8 that follow herein below. } 

Later on, at the conclusion of his narration of Ram Charit Manas, Lord Shiva 
tells Parvati that he has told her the sacred story of Lord Ram as he found she has an 
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earnest desire to hear it, and then he outlines the character of people who ought not to 
be taught or told this holy story, as well as those who are eligible for it. {Refer: Ram 
Charit Manas, Uttar Kand, Doha no. 128 along with Chaupai line nos. 1-8 that 
precede it. } 

Earlier, poet Tulsidas, the saint who has authored the original written version 
of this divine story known as Ram Charit Manas in the vernacular that we are 
presently reading in English, has also outlined certain characters of people who are 
not entitled to hear or narrate it. {Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 3 that precedes Doha no. 38—to Chaupai line no. 4 that precedes Doha no. 39.} 


dio. ara ahaa Stet SINT Rg fara HHT AA TTT NN g UI 
ue Huet fea faaet arg aera aS SET Ul 2 


caupa’. 


agya akobida andha abhāgī. ka'l bisaya mukura mana lagi. 1. 
lampata kapati kutila bisési. sapanéhum santasabha nahin dekhi. 2. 


[In the verse nos. 1-8 that follow, Lord Shiva outlines the characteristics of evil- 
minded and vile people who speak such nonsense about Lord Ram as hinted by 
Parvati, as a sort of warning to her not to repeat it again. Questioning the authenticity 
and divinity of Lord Ram, and uttering words that are unworthy for a sensible person 
to speak about the Lord are reprehensible for the conscience, and mire the purity of 
the soul. ] 


[Lord Shiva warned Parvati—] ‘Verily indeed, forsooth and without gainsay, those 
who are utter fools, ignorant and stupid, those who are so unfortunate that they are 
blind to the truth that is abundantly evident, those whose inner-self is smeared by a 
dark oily soot of worldly passions and desire for sense gratification, --- (1) 


--- Those who are pervert, vile, pretentious, wicked and deceitful by nature, those who 
have never seen (i.e. never have had the chance to be in the) company of saintly 
people, even in their dreams’ --- (2) 


[Note—'The importance of company of saints has been highlighted in Ram Charit 
Manas, (a) Baal Kand, (i) Chaupai line nos. 6-10 that precede Doha no. 3 (Tulsidas); 
(b) Kishkindha Kand, (ii) Chaupai line no. 6 that precedes Doha no. 17 (Tulsidas); (c) 
Uttar Kand, (iii) Chaupai line no. 6 that precedes Doha no. 37—to Doha no. 38 (Lord 
Ram to Bharat and other citizens of Ayodhya); (iv) Chaupai line nos. 5-7 that precede 
Doha no. 45 (Lord Ram to subjects of his kingdom); (v) Chaupai line nos. 4-5 that 
precede Doha no. 61 (Lord Shiva to Garud); and (vi) Chaupai line no. 6 that precedes 
Doha no. 128 (Lord Shiva to Parvati). ] 


mete d ae saad art | re oh Get oy Ae SPT Ul 3 1 
Wet afer ate Re fasta tra wa af fanfa SATU XU 
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kahahim tē bēda asammata bani. jinha ker sujha labhu nahim hani. 3. 
mukura malina aru nayana bihina. rama rupa dékhahim kimi dina. 4. 


--- Those who are not aware of what is good and what is bad for them and their 
spiritual welfare, they are the ones who speak words that contradict the scriptures, and 
are blasphemous and sacrilegious in nature. 

[To wit, only fools and depraved persons would cast aspersions on Lord Ram 
and doubt his divinity when all the Vedas and other scriptures unequivocally declare 
that the Lord is none but the Supreme Being himself in this form.] (3) 


The mind and intellect of such pervert people are corrupted and tainted, and so, say, 
how can they see the truth of Lord Ram, for it is not possible to have a clear view of 
anything if one uses a scarred or tainted or stained glass through which to view it’. (4) 


[Note—'One employs one’s intellect and wisdom to see, analyse and understand the 
truth of anything in this world. So therefore, if the instrument of the mind that is 
employed for this purpose is corrupt, how can one properly see, correctly analyse and 
rightly understand the truth of anything. It is like the case of seeing the outside world 
through a window with glass panes that are dirty or stained or unclear for some or the 
other reason for this fault of the glass would obstruct a clear and un-interrupted view 
of the outside world to the viewer. For instance, if the glass pane is stained red, 
everything seen through it would be seen in a way that is conditioned by this colour. 

Hence, people with a tainted intellect and corrupted wisdom aren’t able to 
either see or understand the truth of Lord Ram inspite of the scriptures firmly 
affirming the authenticity and divinity of Lord Ram as being a personification of the 
Supreme Being and an embodiment of cosmic Consciousness. 

Lord Ram has himself endorsed a similar view in Ram Charit Manas, Sundar 
Kand, Chaupai line nos. 3-5 that precede Doha no. 44.] 


fare & rp a we Aad ea afead Get SAT y UI 
Sara ae wd Wael i free Hed HS strafed Aree ug N 


jinha kérn aguna na saguna bibéka. jalpahim kalpita bacana aneka. 5. 
harimaya basa jagata bhramahim. tinhahi kahata kachu aghatita nahim. 6. 


Those who have no idea what is ‘Saguna’ and what is ‘Nirguna’ form of the Supreme 
Being'—such people talk all sorts of imaginary things about the Lord that amount to 
rubbish and ignominy. (5) 


Such people are caught in the whirlpool of delusions, for they keep on wondering 
endlessly in this world under the influence of Lord’s Maya (i.e. the powerful force of 
creation that causes one to have delusions, and thereby get trapped in its ever-turning 
wheel)*.* (6) 


[Note—'The word ‘Sagnuna’ means the form of the Lord that has visible attributes 
and characters. This form of the Lord God is the Lord’s manifested form, such as the 
form of Lord Ram who appeared to be like any other human being, and since he had a 
physical body he also exhibited characteristics common to the gross human body. 
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On the other hand is the ‘Nirguna’ form of the Supreme Being. It is the form 
that has no discernible attributes, a form that is infinite, invisible, sublime, subtle and 
all-pervading. This form is called Brahm, the cosmic Consciousness itself. 

But basically, there is no difference between these two forms; they are like the 
two sides of a coin, for they together complete the true picture of Lord Ram. To wit, 
from the perspective of the mortal world where ordinary creatures live, the Supreme 
Being lived in the form of Lord Ram, and from the perspective of the higher plane of 
existence he is nothing but cosmic Consciousness itself. 

In this context of Saguna vis-a-vis Nirguna, Lord Shiva has himself removed 
all doubts in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 116—to Doha no. 118. 

Refer also to: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 16 that 
precedes Doha no. 110; and (ii) Chaupai line nos. 3-13 that precede Doha no. 111 
where we read that sage Kaagbhusund had preferred to hear about the Saguna form of 
Lord Ram as it is easy to relate to, and easy to comprehend by the mind. 


*Maya is a very powerful force in creation. Only true devotees of the Lord are free 
from its influences and tentacles. A person who is caught by Maya finds it difficult for 
himself to free from its clutches; only the grace of Lord Ram and devotion for him 
can deliver a person from it. Refer to: Ram Charit Manas, Uttar Kand, Chaupai line 
no. 4 that precedes Doha no. 44—to Chaupai line no. 2 that precedes Doha no. 45. 

Lord Ram has explained the concept of Maya elaborately to Laxman, his 
younger brother, in Ram Charit Manas, Aranya Kand, Chaupai line no. 5 that 
precedes Doha no. 14—to Chaupai line no. 1 that precedes Doha no. 17. 

Refer also to: Ram Charit Manas, Uttar Kand, (i) Chaupai line nos. 1-5 that 
precede Doha no. 117; and (ii) Chaupai line no. 7 that precedes Doha no. 70—to 
Doha no. 73 where sage Kaagbhusund narrates how a creature gets trapped in the 
wheel of delusions called Maya, and what are the various components of Maya. 


*Sage Kaagbhusund says that those people who are under the grip of Maya are the 
ones who cast doubts and aspersions on Lord Ram, and they are the ones who are 
befuddled by and confused about the concept of Saguna and Nirguna. Refer: Ram 
Charit Manas, Uttar Kand, (i) Chaupai line nos. 1-8 that precede Doha no. 72; and (ii) 
Doha no. 73 along with Chaupai line nos. 7-8 that precede it. ] 


aqa ya frre aaa iat ae ates TA Fare i o N 
Fre Ha Waals Ae UAT | fers CHT heat HV AS SMT Uc N 


batula bhuta bibasa matavare. tē nahim bolahim bacana bicaré. 7. 
jinha krta mahamoha mada pana. tinha kara kaha kari'a nahim kana. 8. 


One should be warned to take care not to pay heed to the words spoken by those who 
are hallucinating and delirious under the influence of high fever as they utter 
incoherent words that amount to nothing but nonsense, and so do also those who are 
possessed by evil spirits, are mad, are deluded, and are under the influence of 
intoxicating drink. 

Truly, a wise person in his right senses would not lend his ears to nonsensical 
words spoken by such people’. (7-8) 
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[Note—'A person suffering from high fever or is under the influence of an evil spirit 
would talk incoherently and blubber like a mad man in great agony. Any sensible 
person would simply neglect him. Likewise, those who cast aspersions on Lord Ram, 
who doubt the Lord’s divinity, holiness and supremacy, are not to be paid attention to. 

Kaagbhusund has categorically said a similar thing in Ram Charit Manas, 
Uttar Kand, Doha no. 73-a along with Chaupai line nos. 7-8 that precede it. 

Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line no. 28 that 
precedes Doha no. 121—to Chaupai line no. 5 that precedes Doha no. 122 where sage 
Kaagbhusund enumerates the various negative factors that torment the inner self of a 
creature and cause immense heart-burn to him, and how one can overcome them all 
by the grace of Lord Ram. To wit, if one falls prey to the temptations of listening to 
the garbage pouring out of the vent like mouth of evil people who question the very 
existence of Lord God, then only the Lord himself can save them and their 
unfortunate soul! 

A similar idea as in the above paragraph has been reiterated by Kaagbhusund 
in Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 70—to 
Chaupai line no. 5 that precedes Doha no. 73 also where he emphasizes how a man 
under worldly delusions gets caught in a trap of miseries and grief, and how he 
misinterprets even simplest of things that are evidently clear and obvious to others. ] 


ao. ata Prt geet ferent ag Gers Tay TT TG | 
Oa frist parks wa aa eet A TT AAT ggh II 


soratha. 


asa nija hrdayam bicari taju sansaya bhaju rama pada. 
sunu giriraja kumari bhrama tama rabi kara bacana mama. 115. 


Oh Daughter of the King of Mountains (giriraja kumari)! Consider what I have said 
to you and pay heed to my advice, and abandon all doubts and confusions regarding 
Lord Ram that you may have in your heart. Instead, be devoted to Lord Ram, worship 
him, and pay your obeisance to the Lord’s holy feet. 

Listen, my wise and enlightened words would be like the rays of the sun that 
would remove the darkness of doubts and delusions that cloud your inner-self. 

[To wit, my discourse would enlighten you and eliminate all sorts of 
confusions about Lord Ram that have caused you so much bewilderment.]' (Sortha 
no. 115) 


[Note—'And indeed it was so, because we read that when Lord Shiva had concluded 
his discourse and told Parvati the whole story of Lord Ram, which we too are about to 
read, she was fully satisfied, and all her doubts and confusions were eliminated. She 
developed profound devotion for Lord Ram, and was convinced about the divinity 
and holiness of the Lord. {Refer: Ram Charit Manas, Uttar Kand, Doha no. 129 along 
with Chaupai line nos. 7-8 that precede it.} 

Lord Shiva’s advice to Parvati is similar to what sage Vasistha has observed 
while talking with king Janak at Chitrakoot. The sage told the king that if a person has 
true knowledge, or ‘Gyan’, about anything, then his wisdom itself would act like the 
rays of the sun that makes the lotus flower bloom and open its petals. Verily indeed, 
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how can delusions and its attendent problems trouble a person who has affection for 
Lord Ram, wondered the sage. {Apropos: Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 1-2 that precede Doha no. 277.} 

What Lord Shiva intends to tell Parvati here is that if she carefully listens to 
his narration of Lord Ram’s sacred story known as ‘Ram Charit Manas’, she is sure to 
find peace of mind and feel blessed. Nay, not only that, but she would also develop an 
abiding devotion for Lord Ram and become his ardent worshipper. This is the reason 
why Lord Shiva included the discourse between the saintly crow Kaagbhusund and 
Garud in his own narrative before finally winding it up. {Apropos: Ram Charit 
Manas, Uttar Kand, from Chaupai line no. 2 that precedes Doha no. 58—to Doha no. 
125.} 

Shiva winds up his discourse by telling Parvati that a person who has affection 
for Lord Ram, who sincerely worships Lord Ram and has undiluted devotion for 
him—verily indeed, such a person is most fortunate and blessed in all possible ways; 
he is wise, erudite and well versed in the essence of the scriptures. {Apropos: Ram 
Charit Manas, Uttar Kand, from Chaupai line nos. 1-4 that precede Doha no. 127.} 

Therefore, Lord Shiva advised Parvati, she ought not to have any misgivings 
regarding Lord Ram. ] 


dio. wate smmte ae ae Ver vate A OT qA Sear Ul g N 
SEPT SAT SITS ST Gs | SATA WA TT TAT AT Ss UN R I 


caupa’. 


sagunahi agunahi nahim kachu bheda. gavahim muni purana budha béda. 1. 
aguna arupa alakha aja jo'l. bhagata prema basa saguna so ho’. 2. 


[Lord Shiva continued—] ‘There is no fundamental difference between the two forms 
of Lord God (here referring to Lord Ram)—viz. the ‘Saguna form’ and the ‘Nirguna 
form’’. This is a well considered opinion of illustrious sages, Vedas (scriptures), and 
all others who are wise and enlightened’. (1) 


The Supreme Being who has no discernible qualities and attributes, who is formless 
and invisible, who has no birth as he is infinite and eternal, and is sublime and subtle, 
and whose essential form is cosmic Consciousness (i.e. a form that is known as 
Nirguna)—the same Lord God, out of affection for his devotees who too have 
affection for the Lord, as well as to oblige them, assumes a physical form that is 
visible, a form that has many attributes and characteristics common to all living 
beings who have a gross physical body that takes a birth, grows into adulthood, 
becomes old and finally die in this mortal world (i.e. a form that is called Saguna)’. 


(2) 


[Note—'What is ‘Saguna’ and ‘Nirguna’ forms of the Supreme Being? This question 
is answered immediately in verse no. 2 herein above. Essentially and etymologically, 
the word ‘Saguna’ means one having any kind of ‘Guna’, or quality and attribute, and 
‘Nirguna’ means one that has no Guna. 


"Lord Shiva makes this observation as a direct answer to Parvati’s basic question 
pertaining to Lord Ram that she has asked him in Ram Charit Manas, Baal Kand, 
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Chaupai line no. 5 that precedes Doha no. 108—to Chaupai line no. 1 that precedes 
Doha no. 109. 


*Kaagbhusund has reiterated the same thing in Ram Charit Manas, Uttar Kand, Doha 
no. 72-a in very explicit terms. 

In this context, we can cite Ram Charit Manas, Baal Kand, Chaupai line nos. 
1-8 that precede Doha no. 185. In these verses Lord Shiva advises mother earth, gods 
and sages who were searching the Supreme Being and wondering where to find him, 
that the Lord is accessible here and now if one has affection and devotion for him. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (1) Chaupai line nos. 1, 3-7 
that precede Doha no. 23; (b) Aranya Kand, (ii) Chaupai line nos. 12-13 that precede 
Doha no. 13; (c) Lanka Kand, (iii) Chanda line nos. 12-14 that precede Doha no. 113; 
and (d) Uttar Kand, (iv) Chaupai line nos. 2-11 that precede Doha no. 111. 

It will be noted here that great sages and ascetics prefer the Saguna form of 
Lord Ram as compared to the Lord’s Nirguna form, for the simple reason that it is 
much easier to relate to and meditate upon the Saguna form of the Lord as compared 
to the Nirguna form, as the latter form is not only very difficult to comprehend, but it 
is also too abstract and intractable to be made easily accessible to everyone. ] 


Wit WA ted GA Gis HS atey fea sua fa AS VS N 3 N 
arg ara ae fare ot ate feat fga fers ET Ut ¥ 1 


jO guna rahita saguna so'i kaisém. jalu hima upala bilaga nahim jaisem. 3. 
jasu nama bhrama timira patanga. tehi kimi kahi'a bimoha prasanga. 4. 


Verily indeed, the fact that an entity that is without attributes (Nirguna) can also exist 
simultaneously as an entity with attributes (as Saguna) is proved by taking the 
example of element called ‘water’ being inherently present in a ball of ice or a hail- 
stone’. (3) 


The Lord (i.e. Lord Ram) whose divine, holy and sacred Name is as powerful as the 
sun in its potential powers to eliminate darkness symbolising all sorts of spiritual 
delusions and dilemmas’, say, how can that Lord ever have anything to do with Moha 
(delusions and dilemmas), how can he be influenced by Moha, how can Moha affect 
him”? (4) 


[Note—'If we analyse ice, snow or hail we would discover that ‘water’ is their 
essential ingredient, though of course in an invisible form, as ice, snow and hail all 
have a ‘solid’ form as opposed to the form of ‘water’ we are usually acquainted with 
in our day-to-day lives, i.e. as a ‘liquid’ which we drink and wash ourselves with, and 
which flows in rivers. 

But a wise man will say that “ice, snow and hail are but different forms of the 
same element known as water as are the liquid we drink and wash with, and that 
which flows in the river”. 

The element called ‘water’, at the molecular level, is not visible to the eye, and 
neither has it any fixed physical shape or size, but this element is inherently present in 
all things made of water, of whatever shape they may be and contours they may have, 
such as ice, snow, hail, liquid, vapour, steam, mist, moisture, cloud etc., i.e. shapes 
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having different attributes and nomenclature. But all of them are essentially ‘water’ 
and nothing else. 

Likewise, everything in creation, from the subtlest to the grossest, is a 
manifestation of the same Brahm, whose other name is the cosmic Consciousness. 
This cosmic Consciousness is called the ‘Parmatma’ or the Supreme Atma or the 
Supreme Being at the macrocosmic level of creation, and as the Atma of the 
individual creature, the living being, at the microcosmic level. So, obviously there is 
no fundamental difference between the two. 


“The glory and divinity of Lord Ram’s sacred Name has been elaborately extolled in 
Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 19—to 
Chaupai line no. 2 that precedes Doha no. 28. 


3A similar idea is expressed by sage Kaagbhusund to Garud in Ram Charit Manas, 
Uttar Kand, Chaupai line nos. 1-8 that precede Doha no. 72.] 


WH a aaria feta ahs ae Ate Prat race N & N 
Bes THR Ta ate ae aft fares ET & Ut 


rama saccidananda dinésa. nahim taham’ moha nisa lavalésa. 5. 
sahaja prakasarupa bhagavana. nahin taham puni bigyana bihana. 6. 


Lord Ram is an embodiment of the virtues of Truth, Consciousness and Bliss 
combined into one divine entity (Saccidananda) that is as brilliant and self- 
illuminated as the Sun (dinésa)'. 

This being the case, there is no question of darkness symbolizing the negative 
trait of Moha (worldly attachments, passions or desires arising out of delusions and 
ignorance of the Truth) ever having to do anything with Lord Ram’. (5) 


Lord Ram is inherently and eternally enlightened and self-illuminated (like the 
celestial sun), so there is no question of any light of a new day (representing new 
knowledge) dawning on his horizon (to make him majestic, well-known, divine, holy 
and supreme in this creation)”. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 50 where Lord Shiva has said the same thing in relation to Lord Ram while paying 
his respects to the Lord. 

Other references that describe Lord Ram as “saccidananda” are the 
following: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 7 that precedes 
Doha no. 50 (Sati wonders why Lord Shiva has used this honour for Lord Ram); (b) 
Uttar Kand, (ii) Doha no. 47 (Lord Shiva); (iii) Doha no. 52-a (Parvati); (iv) Chaupai 
line no. 3 that precedes Doha no. 72 (sage Kaagbhusund); (v) Doha no. 68-b 
(Kaagbhusund); (vi) Doha no. 77 (Kaagbhusund). 

The celestial sun is a self-illuminated body; it does not require anything else to 
make it shine. Rather, the rest of the world shines in the light of the sun. 

Similarly, Lord Ram is an embodiment ‘Bliss’, pure ‘Consciousness’ and 
‘Truth’ which are self-illuminated in the sense that there is no entity or element in 
creation that is superior to them, and these three elements combined are the 
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characteristic virtue of the Supreme Being which makes the Lord superior to all 
‘beings’ or entities in creation. 

Further, according to the metaphysical philosophy of the Upanishads, it is the 
‘Consciousness’ that is the only Truth in creation, and a person who understands this 
universal fact and realizes that his own ‘self? is also the same cosmic consciousness 
that drives the world and injects life into this creation, becomes blissful because no 
grief and worldly taints can ever affect such a wise, self-realised and enlightened 
person; he becomes an anchor for the rest of the society. His erudition, sagacity, 
knowledge, calmness, holiness, piety and divinity are virtually infectious and are like 
the rays of the sun, for they benefit the rest of the world, as anyone who comes in 
contact with such persons is sure to derive immense peace, happiness and glory by 
this association. 

To wit, the grand virtues of Consciousness, Bliss and Truth, which are so 
characteristic of Lord Ram, would also have their positive and reinvigorating effect 
on all those who come in contact with the Lord, just like the case of the light of the 
sun that illuminates the whole world over which the sun shines. 


“Wherever there is sun’s light, there is no darkness of the night; the two can never 
exist simultaneously. Similarly, ‘Moha’, representing darkness, can have no existence 
in the presence of Lord Ram who is like the sun that automatically removes darkness. 


Taking the example of the sun and the earth, it is easy to understand what is being 
said here. The ‘sun’ has no night and day, as it is eternally self-illuminated, and 
therefore always lighted. On the other hand, the ‘earth’ has a night, after which the 
light of a new day dawns on its eastern horizon as the sun rises, because it has no light 
of its own but shines in the light of the sun. 

Likewise, Lord Ram needs no light to illuminate him; he does not need anyone 
to bear witness for him, to certify his greatness and majesty, to praise him, glorify him 
and sing laurels in his honour to enable the Lord to be declared divine and holy and 
supreme in this creation, for these virtues belong to him by default.] 
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There are certain characteristics that are common to all living beings who are born as 
mortals in this world—such as having the feeling of joy and grief (and getting 
affected by them), of being either wise, intelligent and skilled, or being stupid, dull 
and ignorant to a greater or lesser degree, and of having some kind of ego, arrogance, 
pride and a sense of self-righteousness in them. (7) 


In sharp contrast to such mortal beings, it is well established and well known that 
Lord Ram is Brahm (the Supreme Being) himself personified, and therefore the Lord 
exhibits certain characters that are exclusive to Brahm alone, such as him being all- 
pervading and omnipresent in this creation, him being an embodiment of supreme 
bliss, beatitude and felicity, him being the Supreme Authority and the Lord God of 
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creation, and one who is worshipped, extolled and honoured by the ancient scriptures. 


(8) 


[Note—'Lord Shiva enlightens Parvati about the reality of Lord Ram, and advises her 
not to be misled by the latter’s form as a human prince of Ayodhya. She will be well 
advised to understand that often what is seen is not the real truth like the case of water 
in a desert mirage, and that the real truth is often not visible like the case of the 
presence of the water element in a piece of ice or a bank of clouds in the sky. 

This observation of Lord Shiva is aimed to answer Parvati’s basic cause of 
confusion: that if Lord Ram was an ordinary human being, as the case apparently 
appears to be going by the Lord’s deeds that mimic that of an ordinary man, then why 
did Lord Shiva bow his head reverentially before him as if Lord Ram was a revered 
deity worshipped by him; but on the other hand, if Lord Ram was indeed the Supreme 
Being who is supposed to be all-knowing and all-powerful, then why did he not know 
who had taken away his wife Sita, why did he grieve for her and wandered in the 
wilds searching for her like an ordinary man whose wife had been lost, and why did 
he have to wage a bloody war against her abductor, the demon king Ravana, with the 
help of an army of monkeys and bears to kill him and free her, because he could have 
done it easily by merely wishing to do so. {Refer: Ram Charit Manas, Baal Kand, (i) 
Chaupai line no. 6 that precedes Doha no. 48—to Chaupai line no. 1 that precedes 
Doha no. 52; (11) Chaupai line no. 5 that precedes Doha no. 108—to Chaupai line no. 
5 that precedes Doha no. 109.} 

What Lord Shiva has told Parvati in these verses finds a resonance in what the 
saintly crow Kaagbhusund told Garud in Ram Charit Manas, Uttar Kand, (i) Chaupai 
line nos. 3-8 that precede Doha no. 78, and (ii) Chaupai line nos. 3-6 that precede 
Doha no. 111. In these verses, sage Kaagbhusund has highlighted the difference 
between a mortal creature and the immortal Brahm represented by Lord Ram, yet 
emphasizing that if one were to analyse things deeply and understand the truth, one 
would conclude that there is no basic or elementary difference between the two, 
because while Brahm, the Supreme Being, represents cosmic Consciousness at the 
macrocosmic level of existence, the creature, the living being, represents the same 
Consciousness at the microcosmic level of creation. 

In this context, refer also to Ram Charit Manas, Uttar Kand, Chaupai line nos. 
4-5 that precede Doha no. 32 which says “wise and enlightened sages, who are well- 
versed in the essence of Brahm, practice equanimity, and they see no basic difference 
between any two entities in this creation as everything is a manifestation of one single 
entity known as Brahm representing cosmic Consciousness.” The following Doha no. 
116 endorses this view. ] 
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Lord Shiva finally bowed his head reverentially once again before Lord Ram and said, 
‘Verily indeed, forsooth and without gainsay, the Lord (Ram) who is famed and 
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honoured as the ancient Purush (the cosmic Male who is the Supreme Being and 
Father of creation, the Lord who has been lauded and applauded by using this term in 
the famous ‘Purush Sukta’, a hymn dedicated to Lord Vishnu in the Vedas), the Lord 
who is a fount of light as he is self-illuminated like the sun', the Lord who has 
revealed himself in all forms that the creation has taken, both the animate world as 
well as the inanimate world (and he is all-pervading in it)”, and who is the Supreme 
Lord and Authority in this creation—it is the same Supreme Lord who took birth as a 
jewel (i.e. the most illustrious and exalted member) in the family of king Raghu’ 
whom I worship and adore as my Lord*.’# (Doha no. 116) 


[Note--'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede 
Doha no. 116 herein above where this idea is reiterated. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 116 
herein above where this idea is similarly endorsed. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 188 
where we read that the family of king Dasrath, the worldly father of Lord Ram, was 
an ancient family that was honoured even by the Vedas, ancient scriptures. And, in 
Doha nos. 191 and 192 we read that the Lord of creation took birth in this king’s 
household as Lord Ram. 


“Lord Shiva addresses Paravati’s cause of confusion here by saying that Lord Ram 
whose sight had made him feel thrilled and tears of affection welling up in his eyes 
earlier*, an event that led to Sati being so much vexed and mystified that it led to her 
being abandoned by her husband Shiva, was none but the Supreme Being honoured 
by the Purans and Vedas, and was the same Lord whose eclectic virtues have been 
outlined in this Doha as well as in the verses preceding it. {*Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 50} 

So therefore now, she must set aside all doubts and confusions vis-a-vis Lord 
Ram, and pay attention and listen reverentially to the divine story of Lord Ram which 
he, i.e. Lord Shiva, was about to tell her. 


#A similar theme is explained by sage Kaagbhusund to Garud elaborately in Ram 
Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 72—to Doha no. 
73.] 


do. frat au a aa rar wey oe ate ete WS UT g 
Wen TA a Veet Pent I gids ary Hels Shera ui 2 1N 


caupa’. 


nija bhrama nahim samujhahim agyani. prabhu para moha dharahim jara 
prani. 1. 
jatha gagana ghana patala nihari. jhampe'u bhanu kahahirh kubicari. 2. 


Those who are fool and lack wisdom (as well as are haughty, arrogant, and too proud 
of themselves and their false sense of knowledge) will not accept their own error of 
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judgment and lack of correct understanding about Lord Ram, as a result of which they 
cast all sorts of ignorance-based aspersions on the Lord, on his divinity and holiness, 
attributing worldly characters and qualities on the Lord who is without any attributes’. 


(1) 


It is just like the case of a stupid person saying that the sun has lost its shine if a bank 
of dark clouds in the sky obstructs the light of the sun’. (2) 


[Note—'The following verses of Ram Charit Manas also reflect the same idea: (i) 
Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 115 (words of Lord Shiva); 
and (ii) Uttar Kand, Chaupai line nos. 2, 7-9 that precede Doha no. 73 (words of 
Kaagbhusund). 


*A similar idea of a stupid man not being able to see the truth behind any event and 
making erroneous and absurd conclusions about it is found in Ram Charit Manas, 
Uttar Kand, Chaupai line nos. 3-5 that precede Doha no. 73. 

The sun has not lost its splendour even a wee whit, but it is the cloud that 
obstructs its light from reaching the earth. But a fool would not understand this 
obvious thing and say instead that the sun has lost its shine. 

Similarly, fools and ignorant people say Lord Ram is not the Supreme Being 
but an ordinary man, because when they hear the Lord’s story they learn that the Lord 
acted and behaved like an ordinary man. Refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 3 that precedes Doha no. 93. 

These people do not have deep understanding of anything; they can’t see the 
subtle truth that is hidden behind a veil of external appearances that are misleading, 
and their intellect is of such a low grade that they can’t peer behind the curtain to 
analyse the events and put them in the correct perspective, nor are able to do some 
research work to find out the cause of any event. 

To wit, people of low intelligence are unable to understand that it was the 
Supreme Being himself who had manifested as Lord Ram in order to fulfill certain 
obligations that constrained him to become a human being. They don’t realise that 
there were some compelling situations that had obliged the Supreme Being to assume 
a human form for a while, and that once the Lord became a human being, he acted his 
role to perfection, for one ought to remember that the Supreme Being is ‘supreme and 
perfect’ in all respects, and this includes acting out his role as a human being in a 
perfect way, without any shortcoming in the act, like a skilled actor is expected to do 
while he is acting on stage. Verily, a skilled actor is one who assumes the personality 
he is expected to portray on stage, and as long as he is on the stage and acting out his 
assigned role, he would forget who he actually is in real life, becoming a changed 
man while carrying out his assigned role. | 
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If one holds a finger very close to one’s eye and sees the moon, the latter would 
appear to be cleaved into two halves’. (3) 


[Lord Shiva said—] Oh Uma! Attributing worldly taints and assigning falsehoods to 
Lord Ram and casting so many aspersions on him are like attributing the sky, which is 
actually free from any impurity, with factors that question its purity, such as it having 
darkness, smoke or dust’. (4) 


[Note—'But obviously this is not the case as it is simply a case of optical illusion, 
because the disc of the moon is one single whole, and not sliced into two halves as it 
erroneously appears to be. Likewise, if one is deluded and not aware of the truth, if 
one lacks proper wisdom, proper intellect and a proper sense of judgment, one would 
fail to interpret things and events correctly, they would appear distorted to him, and as 
a consequence he is unable to arrive at a right conclusion. 

This example of a person believing that the moon is cleaved into two parts, 
and not realizing that this distorted view of the moon is no fault of the moon but is 
due to his own fault of looking at it with his fingers held close to the eye, is used here 
to explain how a deluded and ignorant person would attribute so many worldly faults 
to Lord Ram without realizing that it his own folly, his own stupidity, his own lack of 
proper judgment and understanding that has created this distorted view of the Lord, 
making the person question the divinity and holiness of Lord Ram, and harbouring 
doubts about the Lord’s authenticity. 

To wit, the true nature and identity of Lord Ram as the Supreme Being is not 
understood by a person if he looks at the Lord with a pre-conceived notion and 
distorted vision, with his mind corrupted, and its instrument called the intellect, which 
analyses things for the person and guides the mind, being tuned only to think 
negatively and perceive the negative side of everything. 

Instead, it would be better for a person to analyse and understanding things 
judiciously and with the correct perspective, for then alone all falsehoods and ill- 
conceived notions about Lord Ram would be eliminated. 


“The sky is pristine pure and free from any sort of corruption that can be said to be its 
inherent or natural character. But many external factors impinge on the sky’s natural 
cleanliness and purity, thereby polluting it and giving a distorted view of it to the 
viewer. 

For example, the sky has no light of its own, and neither is it dark; it is 
colourless. It is the light of the sun which makes it look blue or other shades of colour 
during the day, and the absence of sunlight makes the sky look dark in the night. 

Similarly, if there is smoke and dust in the sky one would say that the sky is 
smoky or dusty, or that there is a smog in the sky which makes visibility poor, but this 
is obviously an erroneous statement as it gives a false description of the sky, for it 
imposes some attributes on the sky which it does not actually possess. 

To wit, the sky is neither ‘dark’, nor ‘smoky’ or ‘dusty’ or has any smog in it; 
it is pristine clean and without any specific attributes that would characterize it. This 
fact is witnessed by astronauts who go out into space, for then they can witness for 
themselves that what is called the ‘sky’ is nothing but endless emptiness, it is nothing 
but a vast and endless element consisting of nothingness, a sort of vacuum with no 
gravity, where everything in physical creation floats. 

So to say, for example, that the sky is bright during the day and dark in the 
night, or that it is foggy or smoggy or dusty on a particular day, is a wrong description 
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of the true character of the sky. The wise man would say instead that the sky has no 
colour, it has no light and therefore no darkness, and that it is pristine clean, although 
others would see it dark in the night, bright in the day, dusty during a dust-storm, and 
smoggy due to atmospheric pollution. 

These two analogies of verse nos. 3 and 4 are employed here to stress one 
simple fact that it would be erroneous to say that Lord Ram was a human being just 
because he acted and behaved like a human being, because such conclusion about the 
Lord is not based on facts, but it is an error of understanding and faulty judgment. 
This is already said in Chaupai line no. 1 herein above. 

In this context, refer to: Ram Charit Manas, (a) Ayodhya Kand, Sortha no. 
126—to Chaupai line no. 8 that precedes Doha no. 127; (b) Uttar Kand, Doha no. 72.] 
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The objects of the senses, the sense organs themselves, the deities that preside over 
these sense organs and govern them, and the Jiva (the living being)—these four 
aspects of the world are like links in a chain, each related to and depending on the 
other to have any meaningful existence and remain active’. (5) 


But there is a Supreme Authority above all of them that governs and illuminates them 
all (just like the celestial sun that illuminates everything else below). This Supreme 
Authority is called Consciousness that illuminates all life in this creation’, and it is 
this Supreme Consciousness that has manifested itself in the form of Lord Ram, the 
King of Ayodhya’. (6) 


[Note—'The Jiva, the living being, has two aspects—one is its gross body, and the 
other is its subtle body. The gross body has various sense organs with which the Jiva 
perceives the world and its objects, and interacts with them. The subtle body of the 
Jiva consists of its Atma, the consciousness that resides in the gross body and governs 
it from within. If there is no consciousness, the gross body is dead. 

To understand the phenomenon of the world and how the Jiva is related to it, 
and then who controls the entire setup, we have to start from the bottom and move 
upwards like one would ascend a pyramid. The material world consists of basically 
five types of objects that are directly related to their respective sense organs in the 
gross body of the Jiva. 

For example, the sense organ known as the ‘eye’ is related to the function of 
seeing that makes the Jiva aware of the existence of the physical world and the charm 
of its attractive objects; this lures the Jiva towards the world. The organ of the ‘ear’ 
enables the Jiva to hear about the charms of the world and its attractive objects, 
further enhancing his attachment and attraction for the world. The organ of the ‘nose’ 
then helps the Jiva to smell the enticing fragrance of the objects of the world, which is 
the Jiva’s first close encounter with the physical objects at a personal level. The organ 
of the ‘tongue’ enables the Jiva to test the objects of the world by tasting their 
sweetness, an experience that reinforces the Jiva’s attachment with the charms of the 
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objects of the world. And finally, the organ of the ‘skin’ makes him actually touch 
and feel the excitement and titillation of arousal that the object, which had already 
managed to attract him by its charming view, smell and taste, can give him. So now 
the Jiva gets attached with the objects of the world. 

In this cosmic play, the five sense organs of perception (eye, ear, nose, tongue 
and skin) and five of action (hand, leg, mouth, excretory and genital) work in tandem 
to relate the Jiva to the material world and its objects, each sense organ responding to 
its corresponding sense objects in the world. But this relationship is at the level of the 
gross body of the Jiva and the gross material world. 

What makes the gross body of the Jiva alive; what motivates it to do or not do 
anything; what factor is that which injects actual life into the otherwise inane and 
lifeless gross body of the Jiva? This unseen and subtle factor is known as ‘pure 
consciousness’ that resides in the gross body of the Jiva and drives it from within. It’s 
like the case of an engine that drives a car; the body of the car is visible and 
recognized as the identity of the car, with its particular model, a specific colour etc., 
but the engine is hidden within the car and is invisible. The car is worthless and 
immobile without the engine, and the engine has no use if there is no car. In this 
analogy, the Jiva is the car, the Jiva’s gross body and its organs are the many 
components of the car, and the consciousness is the engine that drives the car. 

Any given thing in this world has its value and importance only because the 
Jiva thinks it to be useful, and the Jiva becomes aware of the thing and its usefulness 
only via the medium of organs of perception. Once attracted to it, the Jiva endeavours 
to access it, acquire it, use it, and dispose of it. 

Now, each sense organ (of perception and action) has its own deity, i.e. a force 
that controls it and enables it to perform its designated function. According to the 
Upanishads, there are certain vital winds in the creature’s body that control its various 
functions. These vital winds are called the different Prans, or life forces present inside 
the gross body of a creature, and since these Prans control the functioning of the sense 
organs, they are called the symbolic deities of the sense organs upon which they 
exercise their control or influence. 

These ‘Prans’ are representatives of the ‘consciousness’ present in the body of 
a living being; they are the driving forces that makes the Jiva ‘alive’. 

The Atharva Veda’s Par Brahm Upanishad, verse no. 2 explicitly asserts that Pran 
is a synonym for ‘consciousness’, and therefore for the Atma which is also the pure 
consciousness residing in the gross body of the living being. Since the cosmic aspect 
of the ‘consciousness’ is known as Brahm, Pran is also synonym for Brahm. 

The Atharva Veda’s Gopal Uttar Tapini Upanishad, verse nos. 47/1, 3, 5, 7, 9 
assert that the various vital winds are revelations of Brahm. 

According to Subalo-panishad, Canto 9, verse no. 1-14 of the Shukla Yajur Veda 
tradition, there are fourteen vital winds called Prans present in the body. It lists their 
functions as follows: 

(i) Pran—this controls eyes and the faculty of sight (verse 1); (11) Apaan—this 
controls ears and the faculty of hearing (verse 2); (iii) Vyan—this controls nose and 
the faculty of smell (verse 3); (iv) Udaan—this controls the tongue and the faculty of 
taste (verse 4); (v) Samaan—this controls the skin and the faculty of touch (verse 5); 
(vi) Vairambh—this controls speech (verse 6); (vii) Mukhya—this controls the hands 
(verse 7); (viii) Antarayaam—this controls the legs (verse 8); (ix) Prabhanjan—this 
controls the anus (verse 9); (x) Kurma—this controls the genitals (verse10); (xi) 
Shyen—this controls the Mana or the thoughts and emotions (verse 11); (xii) 
Krishna—this controls the discrimination, intellect and wisdom (verse 12); (xiii) 
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Shwet—this controls Ahankar or the notion of ego, pride, arrogance, vanity etc. (verse 
13); (xiv) Naag—this controls the ‘Chitta’ or the faculty of concentration, memory, 
sub-conscious, reasoning (verse 14). 

The Purans however have assigned different names to the deities who control the 
different sense organs, both of perception and action. 

(A) Deities of the organs of perception of the gross body of a creature are the 
following: 

(i) ‘Disha’—(the God that rules over the directions). Tis is the deity of the organ 
of hearing, the ear, and it controls perception of sound. 

(ii) ‘Pawan’—(the Wind God). This is the deity of the organ of touch and feeling, 
the skin, and it controls perception of feeling anything when it is touched. 

(iii) ‘Surya’—(the Sun God). This is the deity of the organ of seeing, the eye, and 
it controls perception of sight. 

(iv) ‘Varun’—(the Water God). This is the deity of the organ of taste, the tongue, 
and it controls perception of taste. 

(v) ‘Ashwini Kumar’—(the God of medicinal herbs). This is the deity of the organ 
of smell, the eye, and it controls perception of smell. 


(B) The Deities of the organs of action of the gross body of a creature are the 
following: 

(i) ‘Agni’—(the Fire God). This is the deity of the organ of speaking and eating, 
the mouth, and it controls the ability to speak and eat. 

(ii) ‘Indra’—(the King of Gods). This is the deity of the organ that accepts or 
holds anything, the hand, and it controls the ability to accept and hold anything. 

(iii) ‘Upendra’—(a form of Lord Vishnu; the grosser form of the second of the 
Trinity Gods). This is the deity of the organ of walking and physical movement, the 
leg, and it controls mobility, the ability to move and go anywhere. 

(iv) ‘Yama or Mitra’—(the Wind God). This is the deity of the organ of excretion, 
the rectum and bladder, and it controls the ability to pass stool and urine, the waste 
product of the body. 

(v) ‘Prajapati’—(the God of Creation). This is the deity of the organ of 
procreation, the genitals, and it controls the ability to reproduce. 


(C) The Deities that control the subtle body of a creature are the following: 

(i) ‘Chandrama’—(the Moon God). This is the deity of the Mana, the heart and its 
emotions, and it controls emotions and sentiments of a creature. 

(ii) ‘Brahma’—(the Patriarch of creation; the God who created the Vedas, the 
primary scriptures; the first of the Trinity Gods). This is the deity of Buddhi, the 
subtle organ called the mind, and it controls the intellect and the ability to think and 
analyse, the virtues of wisdom and erudition. 

(iii) “Vishnu, or Achut’—(Lord Vishnu, the subtler form of the second God of the 
Trinity). This is the deity of ‘Chitta’, the sub-conscious mind. 

(iv) ‘Ahankar’—(Rudra, the angry form of Lord Shiva, the third God of the 
Trinity). This is the deity that controls ego and pride. Since these create ‘anger’, it is 
said that the deity that controls Ahankar is Rudra, the angry form of Shiva. 


*These above mentioned deities that govern the functioning of the different 
components or organs of the body of a Jiva are themselves controlled by a superior 
Authority known as the Atma of the Jiva. This Atma is pure consciousness; and as the 
name itself suggests, it is the only vital force present inside the body of a Jiva that 
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injects ‘life’ and ‘consciousness’ into it, making the otherwise lifeless and inane body 
alive and active. 

The Atma and the living being called the Jiva are microcosmic manifestations 
of the pure Consciousness that is called the Parmatma and the Supreme Being 
respectively at the macrocosmic level of creation. 

The creation works as a result of the combined effort of all its components 
working in coordination with each other while performing their assigned duties 
independently too. If one component fails, the system would grind to a halt. The 
overall Authority that controls the whole setup of existence known as the ‘creation’ or 
the ‘universe’ is the Supreme Being, who in turn is a personified form of cosmic 
Consciousness. In the context of our reading of the Ramayana, Lord Ram is the 
Supreme Being referred to here, and therefore he is a personified form of cosmic 
Consciousness itself. 

When the macrocosmic, all-pervading and subtle form of Lord Ram reveals its 
self in this mortal, gross world he becomes a ‘Jiva’, the living being, which in effect is 
a microcosmic form of the same cosmic Divinity. 

It is like the case of an Emperor under whom there are many Kings and 
Knights, and each appoints his own ministers and magistrates, so that as a whole, the 
vast dominion of the Emperor can run smoothly. These magistrates, ministers, knights 
and kings derive their power and authority from the Emperor; they all serve him. 
Likewise, all the deities named herein above are under the overall supervision and 
control of Lord Ram, the Supreme Being. 

Further, the Emperor would normally remain neutral and detached from the 
day-to-day administration of his extended empire, but in cases of emergencies when 
he finds that things are going out of control, he would intervene personally to set 
things right. This is the case with Lord Ram too. He is the Supreme Authority of this 
creation, and the many deities referred herein above are appointed by him to look 
after the functioning of the creation, both at the macrocosmic level as well as at the 
microcosmic level. Should anything go awry, and should the equilibrium of peace and 
horomony are right working get disturbed in this world, the Lord steps out of his 
Heavenly Abode like an Emperor coming out of his Palace, and personally take 
charge of the process of restoring the equilibrium and bringing things back in order. 
This phenomenon is interpreted as an “Avataar” or incarnation of the Supreme Being. 
Once the job is done, the Emperor goes back inside his palace; likewise, once the 
objective of assuming a human form is achieved, Lord Ram goes back to his heavenly 
abode to resume his original form known as Lord Vishnu, the Supreme Being. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 121 along with Chaupai line 
nos. 6-8 that precede it. 


Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 186 —to Chaupai line no. 7 that 
precedes Doha no. 186; (ii) Doha no. 190—to Doha no. 191.] 
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This gross, mortal, material world is illuminated (i.e. it is in existence) by the light 
shone by Lord Ram (in the form of consciousness)’. 

Indeed, forsooth and without gainsay, Lord Ram is the Lord of Maya 
(mysteries of creation; delusions), an embodiment gnosis and a personified form of 
knowledge, and a treasury of all virtues and wisdom. (7) 


It is a truth that the material world that is primarily lifeless and inane, a world and it 
objects that are of no importance worth the name, assumes life and becomes valuable 
and important due to the Lord’s Maya (delusion creating powers which is a great 
mystery of creation)”. (8) 


[Note—'To wit, Lord Ram, the Supreme Being, keeps the world alive by injecting 
consciousness into it. This ‘consciousness’ is like the celestial sun whose light and 
energy keeps the world illuminated and alive. Just as all life on the planet earth would 
vanish in the absence of sun and its light, everything in creation would vanish if there 
was no consciousness in it. A dead body sees, hears, feels, tastes and smells nothing, 
nor would it have any attraction or repulsion for anything. It is the ‘Consciousness’ 
that makes the world alive and exhibit these characters. And who governs 
‘Consciousness’? It is Lord Ram as the Supreme Being who has exclusive authority 
over it. 


“As seen above, the gross world has no life of its own; it is the ‘Consciousness’ that 
injects life in it. It is a strange mystery of creation that what is essentially lifeless and 
worthless appears to be alive and valuable, and why this strange phenomenon takes 
place is explained with the help of Maya of the Lord. ‘Maya’ is the delusion-creating 
powers of Lord Ram, and it is this powerful tool that gives the impression of life and 
value to things that in reality have just the opposite character. 

It is like a puppeteer making a wooden and lifeless puppet dance and perform 
so many tricks that give the impression that the puppet actually has a life of its own, 
which in reality it doesn’t. 

Apropos: Ram Charit Manas, Uttar Kand, (1) Chaupai line no. 7 that precedes 
Doha no. 71; (ii) Chaupai line nos. 1-3 that precede Doha no. 72.] 


Ao Tart Ste AE ret Fh Se ary ae ATT | 
waft ger fag ret BIS WaT es AIS eR I gO N 
doha. 


rajata sipa mahunt bhasa jimi jatha bhanu kara bari. 
jadapi mrsa tihum kala so'i bhrama na saka'i ko'u tari. 117. 


Just like the case of sunlight creating a false impression of the inner side of an oyster 
shell being covered with a film of silver (because it shines with a silvery glaze), and 
of water being present on dry hot sand in a desert (because of an optical illusion called 
the mirage), both of which phenomena being mysteries of Nature and an unavoidable 
physical fact of creation, so is also the case with illusions created by the Lord’s Maya 
which is an integral part of creation, and therefore can’t be delineated and separated 
from it. [To wit, no one can avoid Maya absolutely; the trick is to be aware of its 
presence and powers, and be wary of it.] (Doha no. 117) 
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[Note—This Doha is an extension of Chaupai line no. 8 that precedes it, for it 
explains the meaning of that Chaupai with these two examples of the shell giving an 
impression of being coated with silver, and of water being present in a desert. 

Everyone knows and understands that the two examples given in this Doha are 
illusions caused by some or the other principle of physics, yet no one can do away 
with them altogether; no one can prevent the shell from shining like silver or water 
appearing in a mirage formed in hot desert. Such appearances are an integral part of 
physical world and can’t be avoided. A fool would fall in this trap and believe that the 
shell has silver and there is water in a distance in a hot desert; so this fool would 
scrape the shell to take out the silver, and run after water in a desert mirage. A wise 
man, on the other hand, would know that there is no such thing in reality, and so he 
will pay no attention to it. 

Similarly, ignorant people fall in the trap laid by Maya, thinking that the world 
is real, and its myriad charms are real too. A wise and enlightened man would see 
through the trick and keep himself aloof. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 112.] 


aio. Whe fates aT gR onfa tes 1 alt steel eat ga Stes N g N 
wt aa far are cals faq aT A gh ce Be It 21 
wre Par ste wa fate arg | Pra ais Pures TTS N 3 M 


caupa’. 


ēhi bidhi jaga hari asrita raha'l. jadapi asatya déta dukha aha’. 1. 
jaur sapaneém sira katai ko'l. binu jagem na dūri dukha ho’. 2. 
jasu krpam asa bhrama miti ja'l. girija so'i krpala raghura’. 3. 


In this way (i.e. by being deluded and being ignorant of the reality behind existence in 
this gross material world) the creatures who live in this physical world of matter 
remain miserable and perpetually unhappy, inspite of the fact that they and the world 
are dependent on Lord Hari (the Supreme Being representing cosmic Consciousness) 
for survival’. (1) 


[This verse explains the meaning and import of verse no. 1.] If someone is asleep and 
dreams that his head has been cut off, he will be agitated and restless, and this grief 
and torment of having one’s head chopped off would not cease till the person wakes 


up’. (2) 


And it is the grace of Lord Ram, the manifested form of the Supreme Being and a 
personified form of Consciousness, that such delusions about the gross mortal world 
can be eliminated’. (3) 


[Note—'The basic idea here in simple terms is this: The primary force that injects and 
governs life in this creation is called ‘cosmic Consciousness’, and it is this 
‘consciousness’ which makes the world alive, both the inanimate as well as the 
animate, both at the gross level of the sense objects of the material world, and at the 
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subtle level of the senses of perception of a living being. If there was no 
‘consciousness’ the body of the living being would be lifeless, and anything that is 
devoid of life perceives nothing, and therefore the world would lose all meaning and 
relevance for the creature. 

This ‘Consciousness’ is represented by Lord Hari. To wit, the Supreme Being 
is an embodiment, a personified form, of cosmic Consciousness. Therefore, 
everything that has life depends directly or indirectly on Lord Hari. 

Two previous examples of silver appearing in the shell and water in the desert 
mirage clearly show that both these phenomena depends on the sunlight, because 
without the sun’s light neither would the inner surface of the shell shine to give the 
impression of a silver film, not would one see water in the desert. Though everyone 
who has even rudimentary knowledge of science would understand that both these 
sights are illusions and not realities, yet they appear to be so true that everyone is 
misled by them. 

So is the case with this world: every wise person who has studied the 
scriptures knows that this world is false and illusionary, it is a creation of the mind, 
yet everyone believes it to be true, and this erroneous belief makes a creature get 
affected by the characters and features of this world, making him either sorrowful or 
joyful according to how he interacts with the world and how he treats the objects of 
the senses in this world. If he remains detached and neutral, he is happy and peaceful; 
if he allows himself to be influenced by them, he is perpetually restless and unhappy. 


*To wit, as long as the person continues to dream in his sleep that his head has been 
cut off by his enemy, he would remain agitated and restless. But as soon as he wakes 
up from his dream, this false agitation would immediately vanish. So therefore, the 
only way and the only remedy for overcoming the grief and torment associated with 
having one’s head chopped off in a dream is to wake up from it. 

Similarly, the only way to get rid of worldly miseries and torments is to wake 
up from delusions and overcome ignorance about the world. 


*Sage Kaagbhusund has advised Garud an identical thing in Ram Charit Manas, Uttar 
Kand, (i) Chaupai line no. 7 that precedes Doha no. 70—to Chaupai line no. 8 that 
precedes Doha no. 72; (ii) Chaupai line no. 3 that precedes Doha no. 78—to Chaupai 
line no. 3 that precedes Doha no. 79. 

Refer also to: Ram Charit Manas, Uttar Kand, Doha no. 41 where Lord Ram 
has said that Maya (delusions) creates so many problems because it produces illusions 
about the reality, making what is true appear to be false, and what is false appear to be 
true. | 


site sia rs STE A Ura | fa STAT Ara BTA ATE I ¥ I 


faq ue aes Urs faq er | cnt Aa Hea oes farer ATT UG UI 
ama ted Gat Te ant fay art anal aS ST g M 


adi anta ko'u jasu na pava. mati anumani nigama asa gava. 4. 
binu pada cala'i suna'i binu kana. kara binu karama kara'i bidhi nana. 5. 
anana rahita sakala rasa bhogi. binu bani bakata bara jogi. 6. 
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[The following verses describe the cosmic form of Lord Ram, the form that is all- 
pervading, omnipotent, omnipresent, invisible, non-dual, and supreme. ]* 


He (i.e. the cosmic form of Lord Ram as the Supreme Being) whose end or beginning 
no one can find or understand (because he is eternal and infinite), and whose glories 
and virtues have been narrated by the Vedas (the scriptures; the repository of all 
knowledge) according to their understanding (and yet they could not fully do so 
because of their limitation of understanding the Lord in entirety). (4) 


He walks without having physical legs, hears without having physical ears, and does 
so many things without having a physical hand. [This refers to the pure consciousness 
that has no physical form of its own, but it walks, hears and does so many deeds 
through the medium of the body of the creature in which it lives as the latter’s Atma. ] 


(5) 


He enjoys all sorts of tastes even without having a physical mouth of his own. He has 
no tongue of his own, but still is the greatest of orators in the world. [The idea of 
verse no. 5 above is extended here too. To wit, this consciousness has no physical 
mouth of its own, but it eats and drinks through the mouth of the creature. Similarly, 
though it has no tongue of its own, yet it is the greatest speaker by default in the guise 
of a wise person who is a great orator. ]| (6) 


[Note—*Refer also to: Ram Charit Manas, Lanka Kand, Doha no. 14—to Chaupai 
line no. 8 that precedes Doha no. 15 where Mandodari, the wife of Ravana, has 
described the cosmic form of Lord Ram.] 


wt fat Ute Aa ford SST | Tas Ut fer STE STAT II O UI 
ata ae ite siete et ates are ais AE aT 2 


tana binu parasa nayana binu dekha. graha'i ghrana binu basa asésa. 7. 
asi saba bhamti alaukika karani. mahima jasu ja'i nahim barani. 8. 


He feels and touches without having a physical body; he sees without having a 
physical eye; he smells everything without having a physical nose. (7) 


Verily indeed, forsooth and without gainsay, the mysteries of the Lord (i.e. Lord Ram 
in his primary form as Brahm, the personified form of cosmic Consciousness) are so 
strange, mystical and absolutely beyond comprehension that it is not possible to 
describe them. [And any attempt to do so only appears to be an exercise that would 
only scratch the surface of an divine entity that is infinite and defies understanding. ]' 


(8) 


[Note—'The grand and mystical powers and abilities of Lord Ram mentioned in verse 
nos. 5-8 herein above clearly and unambiguously indicate that he is none but the 
Supreme Being known as ‘Brahm’ himself in a personified form, because only the 
latter has these supernatural abilities. 

Brahm is a cosmic form of the supreme Consciousness that is the basis of all 
that exists in this creation. It is the subtlest form of life; its presence in the cosmos is 
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indicated by the vibrations that it produces in ether, vibrations that generate a sound 
form known as OM. The sound of ‘OM’ in the cosmos is the first manifestation of 
Consciousness, and therefore it is regarded as being synonymous with Brahm. All 
other forms evolve from this basic seed, which gradually expands and develops into a 
complex structure which took the form of this universe, both in its invisible form 
which is subtle, as well as its visible component that is gross. 

Since the whole creation is a revelation of the cosmic Consciousness 
representing life in its primary and basic form, therefore all indicators of life, viz. 
seeing, talking, feeling, smelling, hearing etc., are actually manifestations of the same 
cosmic Consciousness operating at the microcosmic level of an individual creature 
through that individual’s gross physical body. By corollary therefore, what we know 
about Lord Ram doing this and that is actually a knowledge of the supreme cosmic 
Consciousness operating through the medium of the physical body of Lord Ram. 

The difference between Lord Ram and other creatures who have a physical 
body is the level of self-realisation and enlightenment that they have, the depth of 
their understanding about the truth of their ‘self’, for whereas Lord Ram was an 
embodiment of the stellar virtues which made his Atma, his pure and true ‘self’, 
exalted and elevated and above the grossness of the surrounding world where he 
lived, making his ‘self’ equivalent to Brahm, for he was an embodiment of the virtues 
of Brahm, marking him out from the rest of the world, but other creatures are not so 
fortunate. This is also why Lord Ram is compared to the lotus flower—because this 
flower remains clean and pure inspite of the pollutions in the water of the pond where 
it grows. 

Such are the Lord’s magical and mystical deeds that they defy comprehension 
and logic as they seem very strange, outlandish and superhuman to an un-initiated 
person who does not know the Truth of the Lord. To wit, Lord Ram’s primary form is 
the cosmic Consciousness that is at the core of all life in this creation, and therefore 
all visible activities indicative of life, such as to walk, hear, see, taste and feel 
anything in this world, are deemed to be done by Lord Ram in his primary form as 
cosmic Consciousness which is the almighty, omnipotent, all-pervading, omnipresent 
and immanent driving force of all forms of life in this creation, from the subtlest to 
the grossest, albeit in an invisible, unpretentious and quiet form. So therefore, by 
understanding this basic principle a wise man can arrive at the unknown and the 
invisible cosmic Consciousness by starting from what is known and visible in this 
conscious world; he can attain the supreme Brahm easily by starting with Lord Ram, 
the visible form of Brahm known to him, and gradually realize the Lord’s greatness, 
divinity and cosmic authority by understanding the Truth about him. 

Refer also to one of Tulsidas’ other classic books on Lord Ram, known as 
‘Vairagya Sandipani’, where in verse no. 3 magical powers of Lord Ram are 
mentioned, powers that are clear indications of the Lord’s primary cosmic form as the 
supreme Consciousness known as ‘Brahm’, the Supreme Being who “hears without 
ears, sees without eyes, tastes without tongue, smells without nose, and feels without 
a skin”.] 


qo. wie sf mate ae ge wife ante ait ear 
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jēhi imi gavahim bēda budha jahi dharahirn muni dhyana. 
so'i dasaratha suta bhagata hita kosalapati bhagavana. 118. 


It is the same Lord God whose divine glories and infinite virtues have been sung 
endlessly and extolled by the Vedas and those who are wise and enlightened, who had 
taken birth as Lord Ram in the household of king Dasrath of the kingdom of Kaushal 
(Ayodhya). (Doha no. 118) 


[Note—Lord Shiva answers Parvati’s question “who is Lord Ram’. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 108 and Chaupai line no. 8 that precedes it, as well as 
Chaupai line no. 1 that follows it. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 4-5 that 
precedes Doha no. 13; (ii) Chaupai line no. 8 that precedes Doha no. 146; (b) Uttar 
Kand, (iii) Doha no. 72-a.] 


ao. caret ara sig stactrent iar ara oer aes AART it 2 1 
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caupa’. 


kasim marata jantu avaloki. jasu nama bala kara'um bisOki. 1. 
so'i prabhu mora caracara svami. raghubara saba ura antarajami. 2. 


[Elaborating on the divinity, holiness and glory of Lord Ram, Lord Shiva further told 
Parvati—] ‘When I behold a creature dying in Kashi (which is ancient name of the 
present-day holy city of Varanasi in Northern India, situated on the banks of river 
Ganges, and regarded as the terrestrial abode of Lord Shiva), it is on the strength of 
his (Lord Ram’s) holy name that I (Shiva) provide solace, peace and deliverance to 
the soul of the dying individual’. (1) 


It is the same Lord Raghubir (Lord Ram) who is the supreme Lord of the entire world, 
both the animate as well as the inanimate world. 

Verily indeed, the Lord resides in the inner-self of everyone in this creation (as 
his Atma, which is pure consciousness and the true identity of all individuals). The 
Lord knows the inner thoughts and emotions of everyone as he resides in the heart of 
all living beings, and is all-knowing, omniscient and omnipresent’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 that precedes 
Doha no. 19; (ii) Chaupai line no. 4 that precedes Doha no. 46; and (iii) Chaupai line 
no. 7 that precedes Doha no. 108. 

It is believed that Lord Shiva utters the holy name of Lord Ram, i.e. “RAAM”, 
in the ears of the dying person in Kashi, as a result of which the soul of the deceased 
attains deliverance, and the individual achieves emancipation and salvation. 

Kashi or Varanasi is believed to be the terrestrial abode of Lord Shiva. 
According to the Ram Uttar-Tapini Upanishad, Canto 4, (especially verse no. 4) it is 
said that Lord Shiva utters the holy name of Lord Ram, known as the ‘Tarak Mantra’ 
(i.e. a divine formula that provides emancipation and salvation to the soul of a person 
so that he or she attains final liberation and deliverance from the cycle of birth and 
death in this world), in the ears of a dying person on the banks of river Ganges in 
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Kashi, thereby ensuring that the soul of this person finds its ultimate liberation and 
deliverance. 

Gowami Tulsidas has praised the spiritual importance of Kashi as the place 
where Mukti (liberation and deliverance) of the creature is possible. Reference: (i) 
Dohawali, Doha no. 237; (ii) Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 119; and (iii) Vinai Patrika, verse no. 22. 

In the epic ‘Ram Charit Manas’ of Goswami Tulsidas, Lord Shiva has himself 
said that he provides freedom form all sorts of sorrows, torements and miseries to 
those who die at ‘Kashi’ relying on the strength of the divine name of Lord Ram 
which empowers him to do this, and which itself is the holy formula that enables a 
creature attain its final liberation, deliverance, emancipation and salvation. Shiva 
asserts that Lord Ram is the Supreme Being (“Parmatma”) who is the Lord of the 
entire creation (“Charaachar Swami’), and is also the deity whom Shiva worships as 
his own Lord God. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that 
precedes Doha no. 119. 

Kashi is called ‘Avimukta Kshetra—a place which provides liberation and 
deliverance to the soul. 

The reason why Kashi (Varanasi) is called the ‘Avimukta Kshetra’ has been 
elaborately explained in the Ram Uttar Tapini Upanishad, Canto 1 and Canto 4, verse 
nos. 1-16 (i.e. in the full Canto); and in Bhasma Jabal Upanishad, Canto 2, paragraph 
no. 11. 

The symbolic location and the spiritual significance of Kashi (Varanasi) has 
been elaborately described in the Atharva Veda’s Bhasma Jabal Upanishad, Canto 2, 
paragraph nos. 4, 9, 11, 16-19, 22. 

In the Bhasma Jabal Upanishad of the Atharva Veda tradition, Canto 2, 
paragraph no. 11, Lord Shiva has himself told sage Jabal Bhusund that Kashi 
(Varanasi) is the Abhimukta Kshetra where those who reside get Mukti (liberation 
and deliverance). To quote— 

“Canto 2, paragraph no. 11 = [This paragraph describes the glories of the 
terrestrial abode of Lord Shiva known as Kashi. | 

For those desirous of Mukti (liberation and deliverance), residing in the 
pilgrim city of Kashi (the terrestrial abode of Lord Shiva) is equivalent to doing Tapa' 
(penances, austerities and other holy deeds requiring commitment, sufferance, 
hardships and steadfastness). It is known as the Avimukta Kshetra. I provide 
liberation, deliverance, emancipation and salvation to all those who live there. 

Hence, those desiring such spiritual benefits should not abandon Kashi. There 
is no better place for spiritual welfare other than Kashi known as Avimukta Kshetra. 

Kashi has four important places at four corners. Inside this periphery is the 
central area, known as the ‘Anthaa Griha’. Inside this central area there are five 
important places. Amongst them, the shrine of Lord Shiva is the best and most holy. 

To the east of this shrine is the symbolic abode of ‘Aishwarya’ (fame, majesty, 
glory, greatness, divine faculties, super-human powers, opulence, wealth, fortunes, 
grandeur etc.) 

To the south of this shrine is the symbolic abode of ‘Vichaalan’ (factors that 
induce confusions, doubts, restlessness, agitation, flux, delusions, illusions, passions, 
attractions, attachments etc.). 

To the west of this shrine is the symbolic abode of ‘Vairagya’ (renunciation, 
detachment, dispassion, neutrality, non-involvement etc.). 

To the north of this shrine is the symbolic abode of ‘Gyan’ (truthful 
knowledge, enlightenment, realisation, erudition, wisdom etc.). 
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My (Shiva’s) symbol or image known as ‘Shiva Lingam’ is established in this 
shrine. It has mystical qualities and eclectic virtues that reflect my glories, divinity 
and holiness. These qualities and virtues are as follows— 

It is Anant (has no beginning or end, is infinite); it is Nirlipta (is not attached 
or attracted to anything or anyone); it is Avyaya (eternal, unchanging and 
imperishable; not to get diminished or degraded); it is Anaadi-Anant (has no 
beginning or end; is eternal and infinite); it is Ashesha (it leaves no remainder or 
residue; this is because it does not end, and is eternal and infinite); it worthy of 
knowing and researching by the medium of the scriptures such as the Vedas and the 
Upanishads (Vedanta); is indescribable and incomprehensible; is immune to being 
degraded, denigrated or demeaned; is much sought after by my devotees and fulfills 
their desires; and is Advitya (non-dual, unique and one of its only kind). 

Besides this, it is the Aadhar or support, foundation and basis of all that exists; 
is self-supporting and does not need for its self any foundation to rest upon; it is 
esoteric and mystical in as much as what it appears on the surface is not its true form 
(it appears to be a stone image, but actually it represents me who am invisible and 
ethereal); and is always honoured and worshipped by the various Gods such as 
Brahma, Vishnu, Indra etc. 

This symbol of mine is an image of illumination and light. That is why it is 
known as ‘Jyotirlingam’—the Lingam or symbol of Shiva that resembles a male 
phallus, is self-illuminated and effuses a glow of divinity and holiness. 

One should worship, pay obeisance to and honour me as well as my symbol 
known as this Jyotirlingam. [11]” 


The Ram Uttar Tapini Upanishad of the Atharva Veda tradition, in its Canto 1, 
describes what the Avimukta Kshetra is. To quote—“OM salutations! Brishaspati (the 
moral preceptor or the Guru of Gods) asked sage Yagyawalkya—'Oh Brahmin! 
Which is the holy site that dwarfs Kurukshetra in its holiness, divinity and sanctity? 
Which is the place chosen even by the Gods to worship their seniors? Which is the 
place much sought after by the creatures seeking spiritual deliverance, emancipation 
and salvation?’ 

Yagyawalkya replied—'Certainly, this place—which is known as ‘Kashi’ (also 
known as the city of Varanasi in the north of India)—s called the ‘Avimukta Tirtha’. 

It is the holy site which is the first and foremost place for doing noble, 
religious and righteous deeds—i.e. it is the ‘Kurukshetra’ for spiritual aspirants 
desirous of Mukti, or spiritual liberation and deliverance. [The word ‘Kurukshetra’ 
has two parts—‘Kuru’ means to ‘do’, and ‘Kshetra’ means an area or realm. Hence, 
the Kurushetra is the area or place where one must do deeds in order to obtain one’s 
desired objectives or fulfill one’s dreams. In the spiritual field, this doing of deeds in 
order to realise one’s objectives is to do auspicious and righteous deeds so that Mukti, 
or liberation and deliverance, is obtained from the endless cycle of birth and death in 
which the creature is trapped from time immemorial and countless generations of 
previous births. It is not that doing of good deeds elsewhere would not bear sweet 
fruits, but only that here the results are quicker and easier to beget as the spiritual soil, 
so to say, is more fertile at this place, and harnessing of positive energy of the super 
Consciousness is more easy and readily possible here. | 

It is the place of worship selected even by the Gods to honour the Supreme 
Being. It is the location where the creature can attain oneness with the Parmatma (the 
supreme transcendental Soul, or the Lord God of creation) more easily and with the 
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least effort. Hence, one should treat this place called ‘Kashi’ as the real Kurukshetra 
as compared to other religious or pilgrim site he goes visiting in search of Mukti. 

It is in this place where Lord Shiva (Rudra) preaches the dying creature about 
the ‘Tarak Brahm’. This nectar-like advice makes the creature immortal, helps in his 
final liberation form all worldly fetters arising out of ignorance and delusions, and 
helps in his deliverance from this mundane world. It is this advice of Lord Shiva 
about the Tarak Brahm that gives the dying creature a once in a life-time opportunity 
and the final chance to obtain emancipation and salvation. 

Hence, one should attempt to take up a residence in Kashi and have faith in its 
ability to provide Mukti. One should never abandon it. This is the truth’. Sage 
Yagyawalkya thus explained the importance and significance of Kashi and the Tarak 
Brahm to Brishaspati (1).” 


“Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 116 along with Chaupai line no. 8 
that precedes it; and (ii) Chaupai line no. 4 that precedes Doha no. 118.] 


faek a Aa AT Heel 1 STA AA Ware ate See 3 
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Even if one utters the holy name of Lord Ram unwillingly, under any pretext 
whatsoever (i.e. even without having any intention to pray to the Lord or worship 
him), yet the name is so beneficial and inherently powerful that it leaves its 
impression on the fate of the individual in as much as it would eliminate the sins of 
that person which he has been accumulating for many generations’. (3) 


If one remembers the holy name of Lord Ram with due reverence and faith, one is 
assured of getting across this vast ocean-like world of transmigration as easily as one 
would step over a small puddle of water made on soft ground by the pressure of a 
cow’s hooves’. (4) 


[Note—'Lord Ram’s name has a mystical power to automatically purify the inner-self 
of a creature. The creature may utter the Lord’s holy name willingly and with 
reverence, or he may do it unwillingly due to some reason other than showing respect 
to the Lord—yet in both the cases the name of Lord Ram shows its beneficial effects 
by purifying the inner-self of the creature and neutralizing the cumulative effects of 
sins committed by him over a long period of time. 

It’s like the case of a person dipping in a river: whether it is done voluntarily 
for the purpose of taking a bath, or someone pushing a person into the river against 
his wishes, but in both the cases the effect is the same, i.e. the person who enters the 
river would get wet. Similarly, Lord Ram’s holy name would show its beneficial 
effects whether it is uttered with reverence for spiritual purposes, or just done 
routinely in a secular way, such as calling a person who might have ‘Ram’ as his own 
name. 
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“When a cow walks over soft ground, a shallow depression is formed in the soil in 
which water collects. It is barely a few inches in diameter, and one would easily step 
across it in a routine manner, without even noticing its presence. Similarly, by 
invoking the mystical powers of Lord Ram’s holy name, a person can easily find 
liberation and deliverance for his soul; he can attain emancipation and salvation 
without the least effort. 

To wit, the spiritual objective of attaining deliverance, emancipation and 
salvation from this world of transmigration, that would otherwise require strenuous 
efforts involving a variety of religious practices, is very conveniently and easily 
obtained by a devotee with the help of Lord Ram’s holy name. 

In this context, refer to Tulsidas’ ‘Kavitawali Ramayan’, Uttar Kand, verse no. 
76. 

The glory of Lord Ram’s holy name has been narrated elsewhere too in Ram 
Charit Manas. Refer: (a) Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 
19—to Chaupai line no. 2 that precedes Doha no. 28; (b) Ayodhya Kand, (ii) Chaupai 
line no. 5 that precedes Doha no. 194.] 


wa A UT Va ite We aA stated aa aR UG N 
TT Hea AM ST E TA RART Geet TA TET N G M 


rama so paramatama bhavānī. taham bhrama ati abihita tava bani. 5. 
asa sansaya anata ura mahim. gyana biraga sakala guna jahim. 6. 


[Said Lord Shiva—] ‘Oh Bhavani (one of the names of Parvati; meaning the consort 
of Lord Bhava, i.e. Shiva)! Lord Ram is indeed the Parmatma, the Supreme Being. To 
have doubts about that Lord, as you said you had', is something totally uncalled for 
and unwarranted, and it discredits your speech and is disgraceful for you even to think 
in this way. (5) 


By inviting such ridiculous doubts to find a foothold in one’s heart about something 
that is so obviously true, all good virtues that a person possesses, such as wisdom, 
renunciation, and many other excellent qualities of the spirit that he may have, 
become tainted and corrupted, bidding him good bye, and letting him feel completely 
muddled, bewildered, confused and deluded’.’ (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 109 along with Chaupai 
line no. 8 that precedes it, and Chaupai line no. 1 that follows it; (ii) Chaupai line no. 
1 that precedes Doha no. 113; (iii) Chaupai line nos. 7-8 that precedes Doha no. 114. 


*Refer also to: Ram Charit Manas, (a) Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 51; (b) Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 59. 

To wit, a wise person must not unnecessarily raise doubts with respect to 
things that are well-established, as such doubting does not help him in the least. On 
the contrary, such unwarranted doubts are disgraceful for him, showing him in very 
poor light. So therefore, only those who are blockheads and completely befuddled 
would doubt the authenticity and divinity of Lord Ram.] 
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am faa & we ist art i fife tae Hata & TTI 9 I 
Ug Tota Ue Vita uii aea STANTS Stet if N 


suni siva kē bhrama bhanjana bacana. miti gai saba kutaraka kai racana. 7. 
bha'i raghupati pada priti pratiti. daruna asambhavana biti. 8. 


Hearing the enlightening words of Lord Shiva that were capable of eliminating 
unwarranted confusions and doubts, all delusions and misgivings arising out of 
incredulity and misconception of the reality of Lord Ram, that had unfortunately 
sprung up in the mind of Parvati, vanished. (7) 


With the dawn of true knowledge and enlightenment, she developed profound 
devotion and affection for the holy feet of Lord Ram’, and this set aside all chances of 
her getting trapped by some unprecedented and unforeseen misfortune that would 
have been detrimental to her own welfare’. (8) 


[Note—'Once Parvati was convinced about the divinity and holiness of Lord Ram, 
that Lord Ram was none but the Supreme Being himself in this form, profound 
devotion and affection for the Lord sprouted in her heart in a natural way. There is a 
specific verse in Ram Charit Manas which addresses this particular point, that when 
one becomes aware of the truth of anything, one develops true respect for it. Refer: 
Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 89. 


*This refers to the tragical events of her previous life in which Parvati was known as 
Sati. Sati had serious doubts about the divinity and mystical powers of Lord Ram 
when she saw him grieving for the loss of his wife Sita, and frantically searching for 
in the forest, because she reasoned that if Lord Ram was the Supreme Being as her 
husband Lord Shiva believed him to be, then how come he does not know where Sita 
is, and why is he wailing and lamenting at her loss like an ordinary man who is 
passionately in love with his wife, for the Supreme Being is expected to be above 
such worldly behaviour. This caused immense uneasiness and a sense of severe 
skepticism in her, for besides doubting Lord Ram’s authenticity, she even began to 
question her husband Lord Shiva’s own wisdom and erudition. She thought that Shiva 
was deluded and under some grave misunderstanding vis-a-vis Lord Ram, which in 
fact was not the case. 

These doubts and bewilderments caused a lot of heart-burn to her, resulting in 
her losing her own wisdom and sense of propriety inasmuch as her attitude towards 
her husband, Lord Shiva, became defiant and irreverent. She became stubborn and 
refused to accept any advice that Lord Shiva gave her. The consequences were 
disastrous; first, Lord Shiva broke off all relations with her, and second, she died by 
jumping into the fire of the religious sacrifice her father was doing. {This entire 
episode has already been narrated in our reading of Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 48—to Chaupai line no. 4 that 
precedes Doha no. 64.} 

Parvati had not forgotten those bitter memories; she herself admits it in Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 107. 

So, what this verse implies is that unlike on the previous occasion, this time 
round Parvati readily accepted Lord Shiva’s advice to her regarding the divinity and 
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holiness of Lord Ram, which was that the Lord was none but the Supreme Being 
himself in this form. 

Certain things stand out prominently in the episode related to Parvati. First, 
one must respect the wisdom and advice of those who are wise, enlightened and 
knowledgeable regarding something, as Lord Shiva was concerning the truth of Lord 
Ram, and never defy or ridicule them, as Sati had done. 

Second, it is always advisable not to suppress doubts about anything in one’s 
heart as this is like a secret disease that gnaws and nibbles at the man from within, 
thereby robbing his peace of mind, making him restless, which in turn makes him lose 
wisdom and mental bearing, forcing him to behave irrationally and inadvertently 
harbour misgivings about everything, left, right and center. Instead, it is always good 
to approach a wise teacher to clarify matters, and have faith in the teacher’s advice. 
Sati suppressed her doubts about Lord Ram, that led her to doubt Lord Shiva himself, 
which led her to behave disrespectfully towards him and become defiant, which in its 
wake had serious consequences for her in the form of Lord Shiva divorcing her, and 
she committing suicide by jumping into the fire to kill herself in disgust. ] 


ao. Umum wy ag Hac ale SI Gee UTI 
Stet faa cert at AS WH TH MA N gge UI 
doha. 


puni puni prabhu pada kamala gahi jori pankaruha pani. 
bolim girija bacana bara manahum préma rasa sani. 119. 


Girija (literally ‘the daughter of the king of mountains; here referring to Parvati) 
repeatedly grasped the lotus-like holy feet of the Lord (i.e. Lord Shiva) to pay her 
respects to him, and joining her palms as a token of humble prayer, she spoke words 
that were extremely sweet and polite, as if they were infused with virtues of reverence 
and affection for the Lord. (Doha no. 119) 


[Note—'This gesture of Parvati proves that she is full of gratitude towards Lord Shiva 
and feels obliged to him for, one, being ready to remove her lingering doubts about 
Lord Ram, and two, not getting angry at her for once again raising the same query that 
had led to so much problem in her previous life. 

There are other instances in Ram Charit Manas where the same sort of gesture 
for showing reverence has been mentioned. Refer: Ram Charit Manas, (a) Kishkindha 
Kand, (i) Chaupai line nos. 5-7 that precede Doha no. 2 (Hanuman); (11) Chaupai line 
nos. 13-15 that precede Doha no. 7 (Sugriv); (b) Sundar Kand, (iii) Chaupai line nos 
3-4 that precede Doha no. 49 (Vibhishan); (c) Uttar Kand, Doha no. 124-b along with 
Chaupai line nos. 1-4 that follow it (where Garud has expressed his sincere gratitude 
to sage Kaagbhusund in the same way as Parvati is doing now). 

Earlier, Parvati had herself shown respect to her mother, the queen of the 
mountains, by falling at her feet repeatedly before her departure with Lord Shiva after 
her marriage with him—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 102.] 


do. af araa ah fre gent i fret ale arena ANT N g Ul 
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TS HU UT Gas AH TH tae ST AS ASH II R N 


caupal. 


sasi kara sama suni gira tumhari. mita moha saradatapa bhari. 1. 
tumha krpala sabu sansa'u harē'ū. rama svarUpa jāni mohi parē'ū. 2. 


[Expressing her profound thanks to Lord Shiva, Parvati said—] ‘By hearing your 
soothing and pleasant words which were as comforting as the rays of moonlight, my 
ignorance and delusions (mOha), which were tormenting me like the unbearable heat 
of the autumnal sun’, have been eliminated. (1) 


Oh merciful Lord (krpala)! You have dispelled all my doubts and confusions’. Verily, 
I have now realised the truthful nature of Lord Ram’. (2) 


[Note—'The sun’s heat during autumn is scorching. This is used here to indicate the 
level of unease Parvati’s delusions had been causing her. What the sun’s heat does to 
the physical body on the outside, the inner-self of a person is afflicted in a similar way 
when the person’s mind and heart are made to suffer due to some grave issue that 
bothers the person day and night, constantly nagging at him, and robbing him of his 
peace and happiness. 

Parvati has herself admitted that she is highly upset by the issue which she 
wants resolved, so that all her confusions and doubts about Lord Ram are removed 
and she can find internal peace: refer—Ram Charit Manas, Baal Kand, Chaupai line 
no. 3 that precedes Doha no. 110. 


“Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 7-8 that precede Doha 
no. 119 herein above; (ii) Chaupai line no. 3 herein below; (b) Uttar Kand, (iii) Doha 
no. 52 along with Chaupai line nos. 8-9 that precede it; and (iv) Doha no. 129 along 
with Chaupai line nos. 7-8 that precede it. 


And what is that ‘truthful form of Lord Ram’ which Parvati wished to know and has 
now become aware of? She had herself asked Lord Shiva to remove her doubts and 
confusions about Lord Ram’s truthful form that have bewildered her so much as 
specifically mentioned in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 107. 

Then, to help her out of her mental torment, Lord Shiva had outlined the 
divine form and holiness of Lord Ram as narrated in Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 116—to Chaupai line no. 6 that precedes 
Doha no. 119. 

This advice of Lord Shiva helped Parvati to calm down and get internal peace, 
especially because the Lord had agreed to her request to tell her in detail all things 
related to Lord Ram’s worldly deeds, and simultaneously explain to her the reasons 
behind why the Lord acted in the way he did, thereby bridging the gap between what 
was visible and what was invisible, because the knowledge of factors playing behind 
the curtain were very crucial to understanding why Lord Ram’s story appeared to be 
like the story of an ordinary human being. Lord Ram’s worldly behaviour was the 
primary reason for Parvati’s perplexities because she could not reconcile between the 
two extreme forms of the Lord—one as the Supreme Being who was almighty and all- 
knowing, and the other as a human being grieving for his lost wife (Sita) and 
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frantically searching for her in the wilds. Refer: Ram Charit Manas, Baal Kand, (i) 
Chaupai line no. 1 that precedes Doha no. 50—to Chaupai line no. 4 that precedes 
Doha no. 51; (ii) Chaupai line no. 8 that precedes Doha no. 108—to Chaupai line no. 
3 that precedes Doha no. 109.] 


AA PUL Sta WAS FEATS | HET WAS WY ATT Waray N 3 N 
aa tite start fat art | alt Gest Ws ATT Sta IX I 


War Git À UST As Hag | Gi AT UT Waar WY TER II UI 


natha krpam’ aba gaya'u bisada. sukhi bhaya'um prabhu carana prasada. 3. 
aba mohi apani kinkari jani. jadapi sahaja jara nari ayani. 4. 

prathama jo maim pucha so'i kahahu. jaum mo para prasanna prabhu ahahu. 
5; 


Oh Lord! By your kindness and grace, all my delusions and its attendent gloom, that 
had been the cause of so much internal agitation in me, have vanished, as a result of 
which, and by the blessings of your holy feet, I have attained peace and happiness. (3) 


Although I admit that I am dull and ignorant lady by nature, one who is not too 
knowledgeable about profound spiritual matters and principles of metaphysics and 
theology, yet treating me as your devoted and loyal servant (āpani kinkari jant) --- 


(4), 


--- And if thou art pleased with me and my sincerity, I earnestly request you to please 
tell me (or answer the question) what I had wanted to know in the very beginning (of 
our meeting)’. (5) 


[Note—'And, what was it that Parvati wished to know when she first approached 
Lord Shiva, to which she now refers? She repeats the query once again in verse nos. 
6-7 herein below. Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 
1 and 8 that precede Doha no. 108—to Chaupai line no. 3 that precedes Doha no. 109; 
and (ii) Chaupai line no. 3 that precedes Doha no. 110—to Chaupai line no. 6 that 
precedes Doha no. 111. 

An important point to note here is this: Parvati had wished to hear the entire 
story of Lord Ram, and not just the truth of who he was. The answer which Lord 
Shiva had given to her heretofore was limited to expounding upon the divinity and 
holiness of Lord Ram as a personified form of the Supreme Being, but this summary 
of Lord Ram’s greatness did not address the primary wish of Parvati, which was to 
hear the entire story of Lord Ram. As a consequence, she was not fully satisfied. 

If this is the case, that she wasn’t fully contented, then why did she say she 
was satisfied with what Lord Shiva had told her regarding Lord Ram as narrated in 
Ram Charit Manas, Baal Kand, Doha no. 119 along with Chaupai line nos. 7-8 that 
precede it, and Chaupai line nos. 1-3 that follow it? 

Well, the obvious answer is that she did not want to annoy Shiva further by 
appearing to be stubborn and impertinent; she did not wish to give the wrong signal 
that she was inattentive to what he was saying, that she did not believe him—because 
that would have invited Lord Shiva’s wrath, and she had already tasted the bitter fruit 
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of this mischance happening as it actually did in her previous birth as Sati when her 
defiance led to the Lord abandoning or divorcing her, and her dying by jumping in the 
fire of a fire sacrifice to end her life. Refer: Ram Charit Manas, Baal Kand, (i) 
Chaupai line no. 2 that precedes Doha no. 57; (ii) Chaupai line no. 8 that precedes 
Doha no. 64.] 


TH gal a aaae | aa tea Ga St OT aa N G M 


ATT aS ACY hfe Sq 1 Atle MAIS Hey TAHT I 9 i 
SAT eT YA ate Aaa Tee UT Uther UAT Ue N 


rama brahma cinamaya abinasi. sarba rahita saba ura pura basi. 6. 
natha dharē'u naratanu kēhi hētū. mohi samujha'i kahahu brsakétu. 7. 
uma bacana suni parama binita. ramakatha para priti punita. 8. 


[And what was that which Parvati specifically wished to know about Lord Ram? She 
says herself—] ‘Lord Ram (as you have affirmed, and I am convinced too) is none 
else but Brahm (the Supreme Being; the cosmic Lord of the whole creation) himself 
personified; he is indeed a personified form of cosmic Consciousness that is eternal, 
infinite and universal, as well as enlightenment itself; he is free from all attributes 
pertaining to this world, and he remains detached from everything in this creation 
(although he is all-pervading, all-encompassing, omnipresent and ubiquitous); and he 
lives in every thing and every being as their integral part (because the entire creation, 
both its animate form as well as inanimate form are a revelation of Brahm)’. (6) 


This being the case, then what is the reason the Lord had to assume the form of a 
human being (which is the primary reason of my being confounded about him)’. Oh 
Lord Brishketu (the Lord who has an emblem of a bull on his flag; Lord Shiva)! 
Please explain this thing to me so that I can understand it (i.e. tell this secret reason to 
me in a simple language so that I can follow it, for I have already told you I am dumb 
and not too well versed in matters related to scriptures’).’ (7) 


Lord Shiva was very pleased when he heard such polite words of Uma (i.e. Parvati), 
and observed that she had a purity of devotion when she requested him to tell her the 
divine story of Lord Ram‘. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chanda line nos. 1-4 that precede 
Doha no. 51; (ii) Doha no. 118 along with Chaupai line nos. 4-8 that precede it. 


“Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 that precedes Doha no. 
50—to Chaupai line no. 4 that precedes Doha no. 51; (ii) Doha no. 108 along with 
Chaupai line no. 8 that precedes it, and Chaupai line nos. 1-3 that follow it. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that follows Doha no. 119 
herein above. 


“Lord Shiva concluded that Parvati had no deceit or skepticism in her request; she did 
not want to ridicule either Lord Shiva or Lord Ram. She was not stubborn as on the 
previous occasion. Her desire to hear the story of Lord Ram was entirely of a pure 
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nature as she wanted to hear it in detail to remove any traces of doubts that might still 
linger secretly in her heart somewhere. Lord Shiva was glad that she has come out 
clean this time, instead of concealing things from him and telling lies to hide her 
impertinence as she did the last time. In this context, refer to: Ram Charit Manas, Baal 
Kand, (i) Doha no. 51 along with Chaupai line nos. 4-5 that precede it; (ii) Chaupai 
line nos. 1-5 that precede Doha no. 56; and (iii) Doha no. 62 along with Chaupai line 
nos. 7-8 that precede it. ] 


ao. fet rA art aa dent Gest Ga | 
ag fate safe wate aft atet partes il 820 (R) 
doha. 
hiyam harasé kāmāri taba sankara sahaja sujana. 
bahu bidhi umahi prasansi puni bolé krpanidhana. 120 (a). 


The Lord who had vanquished Kamdeo (cupid; the patron god of passion and lust)', 
and who was pious, noble and obliging by his inherent nature, felt exhilarated in his 
heart. 

He praised Uma in various ways, and then the merciful Lord Shiva said --- 
(Doha no. 120-a) 


[Note—'The story of why and how Lord Shiva burnt Kamdeo has been narrated in 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 82—to 
Chaupai line no. 6 that precedes Doha no. 87.] 


[PAUSE 1 FOR A NINE-DAY RECITATION] 
[PAUSE 4 FOR A THIRTY-DAY RECITATION] 


Ao. Gay war var weraktaarra fact | 
Hel Tats Ta GT Aaen Aah WS i QRo (A) 


soratha. 


sunu subha katha bhavani ramacaritamanasa bimala. 
kaha bhusundi bakhani suna bihaga nayaka garura. 120 (b). 


Lord Shiva said to Parvati: ‘Oh Bhavani! Listen to the auspicious and holy story of 
Lord Ram that is known as ‘Ram Charit Manas’. It was narrated by the saintly crow 
Kaagbhusund and heard by Garud, the lord of the birds. (Sortha no. 120-b) 


@ dare sen wife fafi wat sat wea 
GAG WH Saat VT UTA Tal SAT N 220 (7) I 
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SO sambada udāra jēhi bidhi bhā āgēm kahaba. 
sunahu rāma avatāra carita parama sundara anagha. 120 (c). 


I shall narrate to you this auspicious episode (of the conversation between 
Kaagbhusund and Garud) by-and-by', but in the meanwhile listen to the story related 
to Lord Ram’s incarnation and the many pleasing deeds associated with the Lord’s 
manifestation, as all of them are charming and eliminator of sins?. (Sortha no. 120-c) 


[Note—'This entire episode is called ‘Kaagbhusund Ramayan’, and is narrated in 
Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 58—to 
Doha no. 125-a. 


*The infinite glories of Lord Ram’s holy name and his divine story has been 
elaborately narrated in Ram Charit Manas, Baal Kand, (1) Chaupai line nos. 1, 10, and 
Chanda line nos. 1-2 that precede Doha no. 10; (ii) Chaupai line no. 1 that precedes 
Doha no. 19—to Chaupai line no. 2 that precedes Doha no. 22; (111) Chaupai line no. 5 
that precedes Doha no. 31—to Doha no. 33; and (iv) Chaupai line no. 6 that precedes 
Doha no. 35—to Doha no. 43-a.] 


gR TT ATA STAT HAT WU BTA BAT | 
À frat als Stet Hes SAT ATET WAG ll 220 (AT) I 


hari guna nama apara katha rupa aganita amita. 
maim nija mati anusara kaha'um uma sadara sunahu. 120 (d). 


Verily indeed, forsooth and without gainsay, I reaffirm once again that Lord Ram’s 
glories, his holy name, his divine stories and his many manifestations are countless, 
endless, and beyond description’. 

Yet, oh Uma, I shall narrate them to you according to my understanding and 
the limited reach of my intellect. Listen to it attentively and with due reverence. 
(Sortha no. 120-d) 


[Note—'Ram Charit Manas, Baal Kand, Doha no. 33 along with Chaupai line nos. 6- 
8 that precede it which also reiterate this view. ] 


aio. aa fitter eitaka ere i fage fees Parra TTT g M 
alt saat eq Wile sls | Satta His Vs 7 Als tt 2 M 
caupa’. 


sunu girija haricarita suha'é. bipula bisada nigamagama gā'ē. 1. 
hari avatara hétu jéhi hō'ī. idamit'tharmn kahi ja'i na so’. 2. 


[Lord Shiva now would start the actual narration of the divine story of Lord Ram. To 
begin with, in the following verses that follow, he would first outline the reasons why 
the Supreme Being had to come down to this mortal world as a human being who was 
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named ‘Lord Ram’. So, answering Parvati’s question asked in the previous verses, 
Lord Shiva told her—] 


‘Oh Girija, listen! The mystical deeds of Lord Hari (i.e. Lord Vishnu, the cosmic form 
of Brahm, the Supreme Being) and narratives related to them are very charming and 
pleasing to hear. They are numerous, vast in the sense that one can neither find when 
they commenced and when they ended as one seamlessly coalesces into another, and 
they have been sung (or narrated) in ancient scriptures too. (1) 


It is not possible to specify one reason or the other for the Lord’s manifestation; it is 
not feasible to say that there was one particular reason, or one reason which was more 
important than the other, why the Supreme Lord, who has a cosmic all-pervading 
presence, and is invisible as he has no physical form, would assume a physical form 
and reveal himself in this mortal world. (2) 


[Note—In this context, refer to: Ram Charit Manas, Baal Kand, (i) Doha no. 33 along 
with Chaupai line nos. 5-8 that precede it; (11) Chaupai line nos. 3-4 that precede Doha 
no. 105; (iii) Doha no. 118 along with Chaupai line nos. 4-8 that precede it; (iv) 
Sortha no. 120-d herein above. ] 


TH sat Bex AA At Ad SAN Ba HS Aa N 3 
date aa A Ae UAT TH hes Hels Taal TATT Ul ¥ N 
we Ñ aaa areas A vaafat ors Wet ares FT AG N 


rama atarkya bud'dhi mana bani. mata hamara asa sunahi sayani. 3. 
tadapi santa muni bēda purana. jasa kachu kahahim svamati anumana. 4. 
tasa maim sumukhi sunava'um tōhī. samujhi para'i jasa karana mōhī. 5. 


Oh wise lady, listen (Sunahi sayani)! It is my considered opinion that Lord Ram is 
beyond the grasp of the intellect, mind and speech; he is beyond the purview of any of 
the faculties of the mind and its ability to express what it understands about anything. 


(3) 


Inspite of this, I shall tell you what great and enlightened saints, sages and seers as 
well as the many scriptures have said about the Lord in accordance with their own 
understanding, though such understanding is limited and varies from one individual or 
scripture to another’. (4) 


Besides drawing on the narratives of these illustrious individuals and scriptures (as 
mentioned herein above), I shall also rely on my own understanding and experiences 
about Lord Ram in order to narrate to you the few reasons why the Supreme Being 
revealed himself as Lord Ram”. (5) 


[Note—'Apropos: Ram Charit Manas, Baal Kand, (i) Doha no. 12 along with Chaupai 
line nos. 10-12 that precede it, and Chaupai line no. 1 that follow it; (11) Doha no. 139 
along with Chaupai line nos. 1-6 that follow it; (iii) Chaupai line nos. 1-5 that precede 
Doha no. 140. 
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This explains why there is so much variation in the different versions of the 
story of the Ramayana. Though the outline remains primarily the same, yet the details 
vary from one narrative to another, leading to confusions and doubts about its 
authenticity and reliability. It is like the case of different teachers of any subject 
explaining it to their students in their own unique style, which would invariably vary 
from teacher to teacher. 


“Apropos: Ram Charit Manas, Baal Kand, Sortha no. 120-d. 

Let us not forget that the story which we are presently reading, the story of 
Lord Ram called ‘Ram Charit Manas’, was first conceived in the Mana (mind and 
heart) of Lord Shiva—apropos: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 3 
that precedes Doha no. 30; and (ii) Chaupai line no. 11 that precedes Doha no. 35. 

Lord Shiva had revealed this story to (i) Parvati; and (ii) Kaagbhusund’s 
guru*. {Refer: *Ram Charit Manas, Uttar Kand, Chaupai line no. 11 that precedes 
Doha no. 113.} 

To wit, our narrative comes directly from Lord Shiva, and it is more reliable 
because Lord Shiva was the one who had first conceived it and narrated it. ] 


We Wa BS Ah SM agè stax stars STAT N g M 
atte smite sig ate att | dete fam Aq ar aeit io N 
qa cet Oey at faterer GENT lees Has ASM UAT CU 


jaba jaba ho'i dharama kai hani. bārhahim asura adhama abhimani. 6. 
karahim aniti ja'i nahin barant. sidahim bipra dhénu sura dharani. 7. 
taba taba prabhu dhari bibidha sarira. harahim krpanidhi sajjana pira. 8. 


[In these set of verses, Lord Shiva outlines the main reason why the Supreme Being 
was obliged to reveal himself in various forms, called incarnations, manifestations or 
revelations of the Lord. Presently, one such incarnation was that of Lord Ram.] 


Whenever Dharma (i.e. the glorious, positive virtues of auspiciousness, righteousness, 
probity, propriety, ethics, and nobility of conduct and thought, and the high moral 
values they stand for in order to maintain law-and-order in creation) suffers in this 
creation due to the dominance of unscrupulous evil elements symbolized by the 
haughty and arrogant Demons, who do everything that is diametrically opposite to 
what Dharma stands for, and begin to tyrannize the world intolerably, as a result of 
which everyone suffers, from the humblest of creatures such as the cows as well as 
the followers of Dharma such as the Brahmins, to the most powerful ones such as the 
Gods as well as Mother Earth who can’t stand against the ruthless onslaught and the 
might of the cruel Demons—on all such occasions the most merciful, compassionate 
and gracious Supreme Lord of this creation assumes different forms to manifest 
himself in this mortal world to remove the cause of sufferings of those who are on the 
right path, and to provide them with succour, solace and deliverance from the horrors 
created by their tormentors, the Demons, by eliminating the latter, thereby restoring 
peace and order in the world. 

To wit, whenever goodness and positive forces in the world that are 
collectively represented by Dharma were in the decline due to the dominance of 
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negative and evil forces symbolized by the Demons, whenever Dharma was being 
trounced and trampled underfoot the domineering Demons—on all such occasions the 
Supreme Lord of the world was obliged to intervene to restore balance and bring 
about peace and harmony in his creation by eliminating those elements that were 
disturbing peace and playing havoc with law and order in the world’. (6-8) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Chanda line no. 3 that precedes Doha 
no. 13 where the Vedas have themselves reiterated this fact. 


And how terrible were the demons? We shall read about them and their reign of terror 
in Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 179—to 
Chaupai line no. 6 that precedes Doha no. 184.] 


ao. star aR orate ace wale Frat sift Aq 
WT areni Forests ST TA SA HT STU YA Il 


doha. 


asura mari thapahim suranha rakhahim nija Sruti sētu. 
jaga bistarahim bisada jasa rama janma kara hētu. 121. 


The Supreme Being intervenes personally on all such occasions (as outlined in the 
forgoing verses) to eliminate the demons who represent repressive, regressive and 
negative forces in creation, and restore the authority of the gods, who represent good 
virtues and righteousness, as well as the sanctity of the Vedas (scriptures) that had 
taken a severe beating during the ascendance of the evil forces. 

The above is the primary reason for Lord Ram’s birth; it helps to establish the 
glories of the Lord in this world, and spread it far and wide. (Doha no. 121) 


[Note—In this context, refer to: Ram Charit Manas, Baal Kand, Doha no. 139 along 
with Chaupai line nos. 1-6 that follow it.] 


do. Az WA Ws Wd Ya aE | Purse ws fea Ty ATT N g UI 
TH TAA & Sd Beat 1 oH fate Uh A AT N R I 
WAH Uh Os Hes TEM | Saat ST Sala Marat 3 


caupa’. 


sō'i jasa ga'i bhagata bhava tarahim. krpasindhu jana hita tanu dharahim. 1. 
rama janama kē hetu anéka. parama bicitra ēka tem ēkā. 2. 
janama ēka du'i kaha'um bakhānī. savadhana sunu sumati bhavani. 3. 


The other reason why the merciful Supreme Lord assumes a form is to give an 
occasion to his devotees to remember his divine manifestations, and sing or narrate 
stories associated with them, so that they can derive bliss and joy while alive, and at 
the end of their lives they can cross this vast ocean-like world of transmigration to 
attain deliverance for themselves, and emancipation and salvation to their souls’. (1) 
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Verily indeed, the occasions when the Supreme Lord was obliged to come down 
personally in the form of Lord Ram to take charge of restoring peace and order in this 
mortal world by eliminating the trouble makers known as the Demons, were many; in 
each one full cycle of creation and destruction of this world there happened to be 
some event which compelled the Lord to manifest himself as Lord Ram. And since 
the cycle of creation and destruction goes on moving endlessly, the causes and 
reasons and the processes whereby Lord Ram had manifested himself in this mortal 
gross world varied from one age to another, and each is more wondrous and strange 
than the others preceding or following it. (2) 


Oh Bhavani! You are wise, so listen attentively to one or two instances of the Lord’s 
birth in this world that I am going to narrate to you now’. (3) 


[Note—'Apropos: Ram Charit Manas, (a) Baal Kand, Chaupai line nos. 1-3 that 
precede Doha no. 152; (b) Lanka Kand, Chanda line nos. 3-4 that precede Doha no. 
106. 


*The five reasons cited by Lord Shiva are the following: Ram Charit Manas, Baal 
Kand, (1) Chaupai line no. 4 and that precedes Doha no. 122—to Chaupai line no. 4 
and that precedes Doha no. 123 (story of Jai and Vijai); (i1) Chaupai line no. 5 that 
precedes Doha no. 123—to Chaupai line no. 3 and that precedes Doha no. 124 
(demon Jalandhar); (iii) Chaupai line no. 5 and that precedes Doha no. 124, and Doha 
no. 139 (sage Narad’s delusions); (iv) Chaupai line nos. 1-6 and that precede Doha 
no. 141 (king Manu and queen Satrupa’s penance); (v) Doha no. 152 along with 
Chaupai line nos. 1-2 that follows it (king Pratapbhanu’s curse). ] 


Bare ht & fra arse 1a ate fasta GT AT HTS N ¥ I 
faa sad Gas Wis | aT ater ce fers UTS IG UI 
mahh se ew cert | sid fated Arata Ae ATT S Ul 


dvarapala hari kē priya dō'ū. jaya aru bijaya jana saba kō'ū. 4. 
bipra Srapa tém diina'u bha'l. tamasa asura déha tinha pa’. 5. 
kanakakasipu aru hataka locana. jagata bidita surapati mada mocana. 6. 


There were two favourite door-keepers who acted as guards of Lord Hari’s (i.e. Lord 
Vishnu’s) palace (abode) in the heaven (which is known as Vaikuntha), and everyone 
knows that their names were Jai and Vijai. (4) 


These two brothers had to become evil demons due to a curse by a Brahmin (i.e. sages 
Sankaadi)’. (5) 


They became famous as the two demons known as Hiranyakashipu (kanakakasipu)* 
and Hiranyaaksha (hataka l6cana)’ who had successfully vanquished the pride and 
haughtiness of Indra, the king of gods’. (6) 
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Note—'Jai and Vijai were the two sentries guarding the gates of Vaikuntha where 
Lord Vishnu lives. Once it so happened that the four mind-born sons of Brahma, the 
creator, i.e. Sanak, Sanaatan, Sanandan and Sanatkumar, collectively known as 
‘Sankaadi’, had gone to Vaikuntha to have a divine viewing of Lord Vishnu. They 
had crossed six gates, but when they were about to cross the seventh and the last door 
their path was obstructed by the two gate-keepers of Lord Vishnu named Jai and Vijai 
who blocked the way by keeping their sticks across it. It was then these sages had 
cursed them that they would turn into demons for the next three births, and in each 
birth they would become enemies of the Lord, and each time get killed at his hands. 
Finally they will get deliverance from the curse upon being killed the third time. It is 
out of this curse that the two sentries Jai and Vijai became Hiranyakashipu and 
Hiranyaaksha in the first birth, Ravana and Kumbhakaran in the second birth, and 
finally Shishupaal and Dantavaktra in the third birth. This story is narrated in Srimad 
Bhagwad Mahapuran, Skandha 3, Chapter nos. 15-16. 

Hiranyakashipu and Hiranyaaksha were slayed by Lord Vishnu in his 
incarnations as Nirsingh (half man and half lion) and Varaaha (Boar) respectively. 
Ravana and Kumbhakaran were slayed in the Lord’s incarnation as Sri Ram. And 
Shishupaal and Dantavaktra were killed by Lord Krishna who was also an incarnation 
of Vishnu. This story is narrated in brief in Surdas’ Ram-Charitawali, verse no. 1. 


Let us now read what Surdas’ Ram Charitawali, verse no. 1 has to say on this 
subject:- 


hari-hari, hari-hari sumirana karau. hari-caranarabinda ura dharau.. 
jaya aru bijaya parasada dō'i. bipra-sarapa asura bha'ē sō'i.. 

ēka baraha-rupa dhari maryau. ika narasimha-rupa samharyo.. 
ravana-kumbhakarana so'i bha'é. rama janama tina kaim hita la'ē.. 
dasaratha nrpati ajodhya-rava. také grha kiyau abirabhava.. 

nrpa saur jyaum sukadeéva sunayau. ‘suradasa’ tyaum hi kahi gayau.. 


“Verse 1. One should constantly, consistently and persistently remember Sri Hari 
(Vishnu), and enshrine Sri Hari’s divine and holy feet in one’s heart. 

The Lord had two gatekeepers named Jai and Vijai. They became demons due 
to the curse of Brahmins (sages Sankadi etc.). Out of them, one (Jai in the form of the 
demon Hiranyaksha) was killed by the Lord in his manifestations as the legendary 
Boar, and the second one (Vijai in the form of the demon Hiranyakashipu) was killed 
when the Lord assumed the form of the half-lion half-man called Narsingh. Both these 
demons once again took birth as Ravana and Kumbhakarna respectively. The Lord 
incarnated himself as Sri Ram in the household of king Dashrath of Ayodhya for their 
deliverance. 

Surdas says he repeats the (divine, glorious, holy) story of Lord Sri Ram’s 
incarnation (i.e. manifestation of Lord Vishnu, the supreme Lord of creation, as a 
human being in the form of Sri Ram) which sage Shukdeo had narrated to king 
Parikshit in Srimad Bhagwat (1).” 


*Demon Hiranyakashipu: He was the father of Prahalad, a child who was one of the 
greatest devotees of Lord Vishnu. It was save Prahalad from the torments of his 
demon father who was bent on killing him that Lord Vishnu had revealed himself as 
‘half-lion and half-man’, known as Lord Nrisingh or Narsingh. 
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The story in brief is as follows:- 

Lord Nrisingh or Narsingh is the half lion and half man incarnation of Lord 
Vishnu to slay the demon Hiranyakashipu who had been tormenting Prahalad, his son, 
because the latter worshipped and had devotion for Lord Vishnu whom the demon 
loathed. After having killed the demon, Nrisingh started roaming in the forests, 
striking terror in the hearts of all the creatures. It was then that Shiva, the universal 
Lord who has been honoured with the epithet of ‘Mahadev’ as he is the greatest and 
supreme God, had assumed the form of Sharav, the killer, and liberated Vishnu from 
the body of Nrisingh. [Refer Sharav Upanishad of Atharva Veda, verse no. 8.] Thus 
liberated, Vishnu had thanked him a lot (refer Sharav Upanishad of Atharva Veda, 
verse no. 19) and went to his divine abode called Vaikunth. So this ferocious form of 
Shiva known as Sharav was also called ‘Rudra’, the angry and ferocious form of the 
Lord. One can imagine the fight that might have raged between Nrisingh and Rudra, 
and obviously Rudra must have been more ferocious than Nrisingh in order to subdue 
the latter. 

This ‘half lion and half man’ form of the Lord is a visible image that has a 
cosmic counterpart as the ‘half man and half female’ manifestation of the Lord that is 
known as ‘Ardha-Narishwar’. This cosmic form of Brahm as Ardha-Narishwar has 
two components—the right half is depicted in iconography as being a male 
representing Shiva, the great God, the other half is female representing his divine 
Shakti known as Parvati or Uma. This Shakti represents the dynamic energy of Shiva. 
When this applies to Brahm, the male aspect refers to the Supreme Being himself 
while the female aspect applies to Maya which is the dynamic power that Brahm 
employed to initiate this magical creation. This depiction is basically envisioned to 
drive home the point that Brahm and Shakti are inseparable in the context of the 
creation of the world. This elementary method of reproduction is known as ‘asexual 
reproduction’ and is depicted by many asexual plants and animals even today. For 
instance, the one-celled amoeba reproduces itself by cleavage. On the other hand, if 
we were to regard Brahm in its purest form as the cosmic Consciousness, then Brahm 
would not need the other half of the Maya, and would only be one and universal entity 
which has no definite and describable form and shape, it has no characteristic 
features, attributes and qualities. This form of the sublime and most subtle Brahm is 
known as either the Hiranyagarbha or the Viraat Purush depending upon the level of 
subtlety and grossness which is assigned to it, the former being more subtle than the 
latter. 

The ‘lion’ part is a metaphor for the grand qualities of unmatched authority, 
stupendous strength, physical prowess and complete and unchallenged sway over the 
entire domain of creation just like a lion has over the forest and its inhabitant wild 
animals. This term is symbolic of the inherent stupendous might of the supreme 
Brahm as the unquestioned and powerful Lord of this forest-like world inhabited by 
myriad varieties of living beings, called the Jivas, just like a dense forest infested by 
wild animals. Similarly, the ‘man’ part symbolizes the fact that Brahm is the most 
highly placed Lord much like a human being who represents the highest level in the 
ladder of evolution. 

In other words, even as the lion is the unquestioned lord of the wilds and the 
man is of all the living beings, the supreme transcendental Brahm is the unquestioned 
Lord of all that exists with all its variations in this creation, whether in its primary 
form represented by the wild and primitive animals of the jungle or in its more 
evolved and developed form represented by the man, with all the other stages of 
creation included in between these two. 
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Lord Nrisingh is the fourth incarnation of the Supreme Being who had taken 
various forms to ward off and overcome evil forces in creation when they become 
ascendant and overcame the good and the righteous. The Lord did this to maintain 
order in the creation which is like his offspring. 

So when one of his great devotees known as Prahalaad was being extremely 
tormented by his own father, the demon Hiranyakashipu, the Lord appeared as 
Nrisingh—or as a half lion and half man form—from the pillar to which the innocent 
lad was tied by the demon to prove to him the omnipresence and all-pervading form 
of the Supreme Being. Nrisingh is a personification of the grand virtues of dynamism, 
power, energy, valour and strength, and hence is worshipped by warriors and rulers in 
general. The Mantra of this Lord is believed to be very powerful and effective against 
enemies and opponents. 

Tulsidas has narrated this incident in his book “Kavitawali”, Uttar Kand, verse 
no. 128 which says— 

“The demon Hiranyakashipu drew his sword to kill Prahalad (his son), but 
though the former had no mercy in his heart, the latter did not run away seeing his 
father who resembled the terrible God of death in a personified form. And when he 
challenged Prahalad saying, ‘Tell me where your Ram is?’ The son replied, 
‘Everywhere!’ At this, the father asked him, ‘Is he present in this stone pillar as well?’ 
Prahalad replied, ‘Yes, sure!” 

Hearing his earnest conviction and urgent call, Lord Narsingh manifested 
immediately, destroyed Prahalad’s enemy (his father), and became ferociously angry. 
Then, it was only after Prahalad prayed to him that he calmed down. 

Tulsidas says—'This resulted in increased devotion and love of the people 
towards the Lord, and it is since then that the people started worshipping stones 
(idols).'” 

Iconographically, there are many forms of Nrisingh. Some of them are as 
follows—as seated (Aasin), as standing (Sthaanak), as boon-giver (Vardaayak), as 
ferocious and angry (Ugra), as striding (Yaanak), in the company of Laxmi, the 
Goddess of wealth and the divine consort of Vishnu (Laxmi-Nrisingh), as seated in 
Yoga or doing meditation like Shiva (Yoga-Nrisingh), as a resident of a mountain 
(Girija), etc. 

His images depict him in either the two-hand form or in a four-hand form. In 
the latter case, the two back hands hold a conch and discus like the case of Vishnu. 
The two front hands are shown as killing the demon Hiranyakashipu by forcing the 
latter on his lap, tearing his abdomen, and yanking his entrails out by his sharp nails. 

An entire Puran called Narsingh Puran is likewise dedicated to this Godhead. 
This Puran glorifies Nrisingh as an incarnation of Vishnu, and is regarded as being 
synonymous with Narayan, one of the names of Lord Vishnu who is none but the 
Supreme Being called Brahm. Since Lord Vishnu himself is a macrocosmic, all- 
inclusive and invisible form of the supreme transcendental Brahm, therefore Nrisingh 
is a de-facto visible form of the otherwise invisible Brahm. 

Similarly, an entire Upanishad known as the Nrisingh Tapini Upanishad of the 
Atharva Veda tradition is dedicated to this deity. It also lists the various divine 
Mantras dedicated to Lord Nrisingh. It is the 7" Upanishad of this Veda. 

The Shuk Rahasya Upanishad of Krishna Yajur Veda, verse no. 27, while 
describing the processs of invoking one of the components ‘Asi’ (‘is’) of the Maha 
Vakya (the great saying of the Vedas) ‘Tattwamasi’ (‘that essence is you’) says that 
the Shakti (dynamic energy) of this individual component ‘Asi’ is Nrisingh. 
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The Skanda Upanishad of Krishna Yajur Veda, verse no. 13 praises Lord 
Nrisingh as an incarnation of the Trinity Gods consisting of Brahma the creator, 
Vishnu the sustainer, nourisher and protector, and Shiva the concluder of creation. His 
divine and glorious virtues are similar to Brahm. Earlier in this Upanishad it has 
already been established that these three Gods of the Trinity are Brahm personified, as 
well as the fact that the creature’s Atma or pure ‘self? which is Consciousness 
personified, are also Brahm personified. Hence, by worshipping Nrisingh one is 
offering prayers to Brahm and honouring the grand virtues of creation exemplified by 
the latter. He is also offering worship to the ‘consciousness’ that represents Brahm in 
the physical body of Lord Nrisingh. 


*Demon Hiranyaaksha: He was slayed by Lord Vishnu in his incarnation as the Boar. 
It is the third incarnation of Vishnu in which he killed the demon Hiranyaksha and 
lifted the earth from the flood water where it had vanished. According to some 
versions, this demon had hidden the earth in the bowls of the ocean. This extrication 
and resurrection of the earth is a symbolic way of saying that the Lord saves the 
creation from being submerged in the vast ocean of sins and evil. An Upanishad 
preached by Lord Varaaha appears in the Krishna Yajur Veda tradition as its 30" 
Upanishad. The female aspect of Varaaha is known as Goddess Vaaraahi. 


“Indra, the king of gods, was very proud of his strength and invincibility. These two 
demons had defeated the gods, and consequentially vanquished this pride of Indra. 
Even Indra had himself acknowledged to Lord Ram that ‘he had a false sense of pride 
that there is no one like him in strength’—apropos: Ram Charit Manas, Lanka Kand, 
Chanda line no. 11 that precedes Doha no. 113.] 


fas war att areara | at ane ag Wee FATT UI 9 n 
Sls WE GAN OPT ANT LST uge YA FATT Uf N 


bija'l samara bira bikhyata. dhari baraha bapu ēka nipata. 7. 
ho'i narahari dusara puni mara. jana prahalada sujasa bistara. 8. 


These two demons were invincible in battle and famed for their strength and valour. 
The Lord (i.e. Lord Hari or Lord Vishnu) had slayed one of them (i.e. the demon 
Hiranyaaksha) by assuming the form of a Great Boar (baraha bapu)'. (7) 

In his form as Lord Narsingh (narahari), he had slayed the other demon (i.e. demon 
Hiranyakashipu) and freed Prahalad from his torments. This good deed and glory of 
the Lord spread all over the world and is widely known’. (8) 


[Note—'See note no. 3 appended to verse no. 6 herein above. 


*See note no. 2 appended to verse no. 6 herein above. ] 


ao, AC PAN Us as Hera TTA | 
HUH Wet FHS A Aag AT ATT gR? N 
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doha. 


bha'ē nisacara jā'i te'i mahabira balavana. 
kumbhakarana ravana subhata sura bija' jaga jana. 122. 


These two demons (i.e. Hiranyaaksha and Hiranyakashipu) became the famed demons 
Ravana and Kumbhakaran respectively. They were exceptionally strong, brave, 
courageous and valiant, and the whole world knows that they had vanquished even the 
supposedly almighty gods. (Doha no. 122) 


do. FRA wed MATa iis aa fest Ge WaT Il g N 
Teh ot fers ch feat MT | aS SAT SETA STRAT N R M 


caupa’. 


mukuta na bha'ē haté bhagavana. tīni janama dvija bacana pravana. 1. 
ēka bara tinha kē hita lagi. dharé'u sarira bhagata anuragi. 2. 


The two brothers (Jai and Vijai) could not find deliverance even after being slayed by 
Lord Hari himself because of the Brahmin’s curse which said that they will be born as 
demons for three consecutive births’. (1) 


It was for their sake and welfare, i.e. to give them deliverance and overcome the curse 
of the Brahmin, that the Lord had to manifest himself as a human being (i.e. as Lord 
Ram). This is because the Lord loves his devotees very much and goes out of his way 
to help them’. (2) 


[Note—'The three incarnations of Lord Vishnu to help Jai and Vijai overcome the 
Brahmin’s curse that mandated them to become demons three times were as Lord 
Varaaha, Lord Narsingh, and Lord Ram. 

There is a little bit of confusion here—because Jai and Vijai had become 
demons Hiranyaaksha and Hiranyakashipu in their first births, and Lord Vishnu 
assumed the form of a Boar and Narsingh to slay them. In their next birth, i.e. the 
second, they became Ravana and Kumbhakaran who were slayed by Lord Ram. Then, 
what about the ‘third birth’ which they were bound to take as mandated by Sankaadi’s 
curse? 

Well, the answer is that their third birth was during Lord Krishna’s time, as 
Shishupaal and Dantavaktra; they were killed by Lord Krishna. This story is narrated 
in Srimad Bhagwad Mahapuran, Skandha 3, Chapter nos. 15-16. 

Since Parvati wished to know about Lord Ram, Lord Shiva focused his 
narration accordingly. 


*Lord Hari, i.e. the Supreme Being, loves his devotees, in this case Jai and Vijai as 
well as Prahalad, so much that he does not mind his own conveniences and reputation 
if it helped them. Becoming a Boar and a Half-Man and Half-Lion is not something 
praiseworthy and willingly desired by anyone, let alone the Supreme Being who could 
have killed the demons by his mere wish. The Lord could have even nullified the 
curse of sages Sankaadi in order to protect his favourite door-keepers Jai and Vijai, 
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because the Lord was almighty and possessed overriding authority in this creation, but 
he didn’t do it because he had to keep in mind the respect due to sages Sankaadi, who 
were Brahmins, and let their curse become true. 

In this context, refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 
3-6 that precede Doha no. 13 which reiterate the same idea—that the Lord assumes a 
form for the sake of his devotees. ] 


wea aff cat fag rat | carer RENT ARATAT N 3 N 
Th He Ue fate staan atte ufaa few Gane Ul ¥ UI 


kasyapa aditi taham pitu mata. dasaratha kausalya bikhyata. 3. 
ēka kalapa ēhi bidhi avatara. carita pavitra ki’é sansara. 4. 


In this manifestation of Lord Ram (which refers to Jai and Vijai becoming Ravana 
and Kumbhakaran), it was sage Kashyap and his wife Aditi (the mother of gods)! who 
had become king Dasrath and queen Kaushalya respectively, the famous parents of 
Lord Ram. 

[To wit, in the era when Lord Vishnu became Lord Ram to deliver Jai and 
Vijai who had become Ravana and Kumbhakaran respectively, sage Kashyap and his 
wife Aditi became king Dasrath and queen Kaushalya respectively, the Lord’s 
parents. It is because Kashyap and Aditi had done severe Tapa (penance) with a desire 
to have Lord Vishnu as their son, and the Lord obliged them in the form of Lord 
Ram.] (3) 


In this way, Lord Hari (or Lord Vishnu, the Supreme Being) had revealed himself in 
one of the Kalps (one cycle of creation)’ to do many deeds in this mortal world that 
were glorious and auspicious. (4) 


[Note—'Sage Kashyap has been mentioned in the Rig Veda (9/114/2) as well as in 
Valmiki Ramayan (Baal Kand, cantos 70 and 75), Mahabharat (Adiparva, 63), Vishnu 
Puran (1/15 and 1/21), and Bhaagvata (4/1). 

Kashyap was the grandson of the creator Brahma, and the son of sage Marichi, 
one of the mental-born sons of the creator Brahma. His mother was Kalaa who was 
the daughter of sage Kardama and his wife Devahuti. 

Kashyap had married the thirteen daughters of Prajapati Daksha. Their names 
and progenies are listed in Vishnu Puran, Chapter 1, Canto 15, verse nos. 124-142, 
and Canto 21, verse nos. 4-28. 

The names of his wives are Aditi, Diti, Danu, Arishtaa, Sursaa, Khasaa, 
Surbhi, Vintaa, Taamraa, Krodhvashaa, Eeraa, Kadru and Muni. 

Hence, Kashyap became the father of the entire living world that eventually 
populated the earth, the heavens and the subterranean worlds. He was the father of the 
Gods (Devas) through his wife Aditi, the Asuras (demons) through his wife Diti, the 
Daityas and Daanavas (cruel ogres, giants) from his wife Danu, the Birds from his 
wife Tamraa’s six daughters, Siddhas (mystics and demi-gods having magical 
powers), Gandharvas (celestial musicians) through his wife Arishtaa, Yakshas (a 
semi-god who guards the treasury of Kuber, the treasurer of Gods) through his wife 
Khashaa, the Nagas (literally the serpents representing the reptiles, but meaning all 
the animals or those humans who worshipped such creatures) from his wife Kadru, 
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the Dragons who could fly from his wife Sursaa, the Pishaachs (blood drinking 
vampires; evil spirits which eat excreta; the devil, the fiend, the Satan) from his wife 
Krodhvashaa, the Apsaras (celestial damsels) from his wife Muni—in short, the 
whole living world. In other words, the entire living species on earth can trace its 
lineage to sage Kashyap. 

He is one of the four sages (the others being Marichi, Atri and Bhrigu) who 
had elaborately described the Vakhaanas Aagam followed by some Vaishnav sects 
(followers of Vishnu worship). 

Vaalkhilyas once helped sage Kashyap perform his fire sacrifice successfully, 
but became tired. When Indra, the king of Gods, saw them weary, he laughed at them, 
thereby incurring their wrath who cursed him that he would be punished for his 
impertinence and arrogance by Garud, the legendary vehicle of Lord Vishnu. 

Sage Kashyap and his eldest and senior wife Aditi did severe penance to have 
Lord Vishnu as their son, and this resulted in their being re-born as king Dasrath and 
his queen Kaushlaya in the Treta Yug when Lord Vishnu incarnated as Lord Ram to 
become their son. 

The same couple became Vasudev and Devaki to whom Lord Vishnu was 
born as Lord Krishna in the Dwapar Yug. 

Sage Kashyap wrote the ‘Kashyap Sanhita’, a tretise on the usual topics of 
Dharma—such as daily duties, offering of oblations and rituals to Spirits, ceremonial 
impurities, repentance for sins etc. 

Another book titled ‘Kashyap Smriti’ is the law book on Dharma, and lists the 
duties of a householder, expiation for polluting public places like temples, wells and 
ponds, rules for mourning for dead ones, purification rites etc. 


°A very interesting point is to be noted here with reference to Kashyap and Aditi. We 
shall read in due course that Lord Vishnu refers to them and the Tapa they did while 
assuring the Gods that he will come down to earth as Lord Ram in order to eliminate 
the demons led by Ravana. The Lord says that he had already promised Kashyap and 
Aditi that he would become their sons in due course of time, and this holy couple 
would soon become King Dasrath and queen Kaushalya of Ayodhya, so that the Lord 
would then reveal himself as their son known as Lord Ram. This fact is explicitly 
narrated in Ram Charit Manas, Baal Kand, Doha no. 186 along with Chaupai line nos. 
1-5 that follow it. 

The rest of the story which unfolds by-and-by is based on this promise of Lord 
Vishnu to the gods and mother earth. So we can conclude that the story which Lord 
Shiva narrates to Parvati, and which we shall be reading in our book called ‘Ram 
Charit Manas’ presently, pertains to the birth of Lord Ram in the era when Kashyap 
and Aditi became Dasrath and Kaushalya respectively. ] 


Uh HAT A Sa GEM | PAT AT ST ST ATT Y N 
GY HS GUA STINT | SAT ARTA ANS AT HRT N G N 
TRA ni stage ant ae aot arte a faf TAT n 19 N 


ēka kalapa sura dékhi dukharé. samara jalandhara sana saba hare. 5. 
sambhu kinha sangrama apara. danuja mahabala mara'i na mara. 6. 
parama sati asuradhipa nari. tehim bala tahi na jitahim purari. 4. 
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In one other Kalpa (era; one cycle of creation and destruction) it so happened that the 
Lord observed that the gods were made miserable as all of them lost battles with the 
ferocious demon named Jalandhar’. (5) 


Lord Shiva himself waged a fierce battle with this demon, and inspite of his best 
efforts he could not slay the mighty and powerful demon. (6) 


The reason for the demon’s invincibility was the chastity and loyalty of his wife, and 
it was this reason why Lord Tripurari (i.e. Lord Shiva) could not vanquish him. (7) 


[Note—'The story of the demon Jalandhar is briefly as follows:- 

According to a legend, there was a cruel demon named Jalandhar who had a 
chaste wife named Brinda (pronounced as ‘Brindaa’), who was a daughter of the 
demon Kaalnemi. Lord Shiva had tried his best to kill the demon but failed due to the 
spiritual powers gained by his wife Brinda by the virtue of vows of exemplary 
chastity and loyalty that she had towards her husband, the demon Jalandhar. To wit, it 
was Brinda’s spiritual powers that protected the demon Jalandhar from death, because 
if he died then Brinda would have become a widow, which was not possible due to 
her stringent adherence to her religious vows that acted as an umbrella against her 
being a widow. 

Since there was no other way to kill this cruel demon except to violate the vows 
of chastity and loyalty of Brinda towards her husband, the demon Jalandhar, and since 
it was obligatory for Lord Vishnu to take care of peace and welfare of the rest of the 
world, and to maintain law and order in creation for which he was duty-bound as its 
protector and sustainer, the Lord had no choice but to devise a device to somehow 
deflect Brinda from her vows so that the cruel demon Jalandhar could be slayed. 
Therefore, Lord Vishnu had disguised himself as the demon to violate the honourable 
lady's chastity, and she was inadvertently made to commit a sin which resulted in the 
withdrawal of the protective shield against widowhood that she had hitherto enjoyed. 
This enabled Lord Shiva to kill the demon Jalandhar. 

But when Brinda realized that she had been deceived by Vishnu, she vehemently 
cursed the Lord to become a stone. Vishnu accepted the curse with respect because 
he knew that Brinda was immaculate and was not at fault, but it was necessary to 
violate her vows so that her cruel demon husband could be killed for the larger good 
of this creation. So instead of counter-cursing or showing his wrath, Vishnu blessed 
her and said that even in his form as a stone he would still have the greatest of respect 
for her and keep her over his head as a token of her good intentions and strictness 
with which she had followed her vows. Vishnu thus became a stone known as 
‘Shaligraam’, and Brinda became the ‘Tulsi plant’ (the holy Basil plant) whose leaves 
are always placed on the top of the Shaligraam to worship Lord Vishnu in this form. 
Lord Vishnu had blessed her with the boon that in the form of ‘Tulsi’ she would be 
absolutely necessary to sanctify all food offered to the Lord, that no worship of Lord 
Vishnu would be complete without the inclusion of Tulsi leaves, and he would wear 
her on top of his Shaligram-form. 

This episode is briefly mentioned in Tulsidas’ Ram Charit Manas, Baal Kand, 
Doha no. 123 along with Chaupai line nos. 5-7 that precede it. 

The story related to the birth of Jalandhar briefly is as follows: It is believed 
that he was born in the ocean as a result of the spout of fire that was caused by Lord 
Shiva’s anger falling into the ocean and immediately transforming itself into a fierce 
demon called Jalandhar. So, as soon as he was born, he started crying exceptionally 
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loudly, which terrified the gods. When Brahma, the creator, asked the Ocean (i.e. the 
deity of the ocean, the Varun God) who this child was, the latter said that it was his 
child, and gave it to Brahma to take care. As soon as Brahma took the child Jalandhar 
in his arms, the latter pulled so hard at the former’s chin that the old Brahma’s beard 
almost got torn off and tears of pain welled up in his eyes. So Brahma named the child 
as ‘Jalandhar’—1.e. one who was born in the water and crying loudly, and also one 
who caused tears (water) to come out (of the eye). 

When he grew up, Jalandhar got hold over Amravati, the capital of Indra, the 
king of gods. All the gods were unable to defeat him in battle, but later on Lord Shiva 
managed to kill the demon with the help of Lord Vishnu who employed a stratagem to 
get him killed as described herein above. | 


a0. Ba Ht SNS AG Ad WY Al HN HE | 
Wa Ae WAS AA ae st HT AT SPST Ul 223 U 
doha. 


chala kari taré'u tasu brata prabhu sura karaja kinha. 
jaba téhim jané'u marama taba śrāpa kōpa kari dinha. 123. 


The Lord (Vishnu) employed a stratagem to deflect her (Brinda, the wife of demon 
Jalandhar) from her vows (which had protected Jalandhar from death as Brinda could 
not become a widow because of the protective shield her vows granted her), thereby 
managing to carry out his duty towards the gods by helping them to accomplish their 
objective (which was to get rid of the demon). 

When she (Brinda) came to know the truth, she had become very angry and 
had cursed Lord Vishnu’. (Doha no. 123) 


[Note—'The details of this story have been narrated as a note appended to verse no. 5 
herein above. | 


dio. are sa eh dhe War | caldera Harter TAT Ut g Ul 
del Wiest West Wah 1 ofa Wa Oa Ue Cal R M 
caupa’. 


tasu śrāpa hari dinha pramana. kautukanidhi krpala bhagavānā. 1. 
taham jalandhara ravana bhaya'u. rana hati rama parama pada daya'ū. 2. 


The merciful Lord who does strange things and plays maverick tricks proved her 
(Brinda’s) curse true (by becoming a stone known as Shaaligram)'. (1) 


Meanwhile, the demon Jalandhar became Ravana in his next birth, and Lord Ram 
slayed his physical body to grant his soul deliverance, thereby helping the demon 
attain emancipation and salvation in the form of eternal peace and beatitude for 
himself, which is the highest attainment for any living being’. (2) 
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[Note—'This episode has already been narrated in detail as a note appended to 
Chaupai line no. 5 that precedes Doha no. 123 herein above.] 


?This is the second reason cited by Lord Shiva for incarnation of the Supreme Being 
in the form of Lord Ram. {Refer: Ram Charit Manas, Lanka Kand, (i) Chaupai line 
no. 9 that precedes Doha no. 103; and (ii) Chaupai line nos. 7-10 that precede Doha 
no. 114.}] 


Uh SAA AT HIT Wet | ate RT TT ae ASAT HN 3 N 
uR Stadt Ha Way chet 1 AP a na TAT It ¥ 1 


ēka janama kara karana éha. jēhi lagi rama dhari naradeha. 3. 
prati avatara katha prabhu kéri. sunu muni baranī kabinha ghaneéri. 4. 


This is one other reason why Lord Ram had to assume a human form.’ (3) 


[Sage Yagyawalkya said to sage Bharadwaj'—] ‘Oh Sage, listen (Sunu muni)! Poets, 
bards and minstrels have narrated many episodes related to each such manifestation of 
the Lord’.’ (4) 


[Note—'Let us not forget that it was sage Yagyawalkya who was narrating the story 
to sage Bharadwaj when the latter wished to hear it, and Yagyawalkya relied on the 
conversation of Lord Shiva and Parvati for his own narration. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 45—to Doha no. 47. 


°To wit, each manifestation of Lord Ram had some or the other unique feature typical 
to it, and though the outline remained similar yet details varied from one 
manifestation in one given era to another manifestation in another given era. 

So therefore, learned poets, bards and minstrels narrated the divine story of 
Lord Ram in different ways, laying emphasis on different episodes while relating the 
story of the Lord’s life and deeds in accordance with their liking and preferences. This 
is why variations occur in the different versions of the story of the Ramayana. 

In this context, refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 
1-6 that precede Doha no. 140.] 


ANG ST ars Woh ANT | Hea Uh AE ART AAT I & UI 
iR ated ae a art iar faeqsnta OF Tart i g 
AT HoT ST AT Sha | HT STUNT TATU HLT N 9 N 
Te WaT aie Hes TUN APT Aa Ale Sra ATTN 4 N 


narada Srapa dinha ēka bara. kalapa ēka téhi lagi avatara. 5. 

girija cakita bha'm suni bani. narada bisnubhagata puni gyani. 6. 
karana kavana srapa muni dinha. kā aparadha ramapati kinha. 7. 
yaha prasanga mohi kahahu purari. muni mana moha acaraja bhari. 8. 
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[Continuing his narration, Lord Shiva tells Parvati—] ‘In one other Kalpa, it was the 
curse of sage Narad!’ that led to Lord Ram’s manifestation.’ (5) 


Parvati (Girija, the daughter of the king of mountains) was astonished when she heard 
this. She expressed surprise when she said: ‘Oh Lord, sage Narad is a great devotee of 
Lord Vishnu, and is also very wise and enlightened. (6) 


So it confounds me to learn that the sage would curse his Lord. Pray tell me, what was 
the reason why Narad cursed Lord Vishnu; what mistake or misdeed had the Lord 
done to invite the sage’s wrath? (7) 


Oh Lord Purari (Shiva)! Please tell me in detail this particular episode, for I am 
greatly astonished that a sage of Narad’s stature would be overcome with delusions so 
much that he would curse his own Lord whom he adored so much!’ (8) 


[Note—'Sage Narad: The celestial sage Narad is said to be a manifestation of the 
Supreme Being’s Mana (mind and its thoughts, intentions, hopes, desires and wishes, 
as well as the heart and its emotions and sentiments). The Supreme Being implements 
his wishes and expresses his intentions and wishes by making Narad his 
spokesperson. Purans list uncountable instances when Narad has approached people— 
both the good and righteous as well as the demonic and unrighteous ones—to tell 
them the path best suited to them, and the wise ones treated this advise as the Lord’s 
wish while the unwise ones still benefited from it because Narad’s intention was 
always to turn a living being away from his sinful ways and lead him towards the 
good. 

Since he is a personified Mana, he is as fickle, unstable and transient as the 
Mana—never staying at one place for more than a fleeting moment, always roaming 
here and there in the entire creation, having nothing to stop his path as he could go 
anywhere he wished. And the remarkable thing is that he was never unwelcome 
anywhere—even the demons welcomed him with the same respect as did the Gods. 

It is believed that he is born in each Kalpa to carry out the wishes of the 
Supreme Being. [1 Kalpa is equivalent to 4.32 billion human years.] He was a 
Gandharva (a semi-God who is a celestial musician) named Upbarhan in the previous 
Kalpa. He was physically very charming and an expert musician. Once he showed his 
amorous intentions towards Urvashi, a celestial dancer, in the presence of Brahma the 
creator where he was supposed to show exemplary restraint, and this overt show of 
lust resulted in his being cursed by Brahma that he would become fallen and take 
birth in the mortal world as a Shudra (a low caste). So, he was born from a maid 
servant of low caste working as a devoted servant of a learned Brahmin. Under the 
constant companion of this great Brahmin, Narad developed noble and auspicious 
virtues in him even though he was a mere child of five years. He was very modest, 
devoted, pious, noble hearted and diligent. 

Since he had the Lord’s genes in him, his inclinations were more inclined 
towards the Spirit than the worldly charms of material sense objects which he detested 
from childhood. As luck would have it, once some wondering mendicants came to 
spend the four-month period of the rainy season in the hermitage of this Brahmin. 
Narad served them with great devotion. Impressed by his service and having some 
inner vision of his high spiritual stature and the spark of divinity that was lying hidden 
in him waiting for an opportune moment to leap up and shine through, they blessed 
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him, taught him meditation and contemplation, besides initiating the child into the 
path of the Lord. 

Thus, the dormant fire of renunciation and spiritual awareness was 
immediately ignited in Narad’s little heart and he wished to take to Sanyas (a 
renunciate’s life markds by constant wandering as a mendicant in search of the 
supreme bliss and Truth), but he did not wish to hurt his mother’s emotions. But the 
Lord had other plans for him, and soon his wish was fulfilled when his loving mother 
died of snake bite while milking a cow. Instead of grieving at such a loss in human 
terms, the child Narad felt happy as if the last fetter was broken and he was liberated 
form worldly obligations. 

He immediately headed north towards the mighty Himalaya Mountains to do 
severe Tapa (penance and austerity) to attain access to the Supreme Being. The little 
one walked on and on, and finally he was so tired and exhausted that when he saw a 
cool lake he drank water, ate fruits that he found there, and sat under the shadow of a 
tree and became lost in meditation. Lord Vishnu revealed himself in his four-arm 
form in his heart, but Narad was so thrilled and excited with this divine vision that he 
wished to see the Lord in practical terms with his physical eyes rather than the subtle 
eyes while he was in deep meditation. But as soon as he opened the eyes, the Lord 
vanished. Most sorry and overwhelmed with this loss, the child began to cry bitterly. 
Then a cosmic formless reverberating voice said—‘Oh son! Your penance is 
accepted, and I do love you. Though I bless you with an eternal life and that your 
memory of me would never be erased, but you would not be able to see me with 
physical eyes in this world. So go back to the world and carry out my divine mandate 
for me. Become my messenger and go preach the path of my devotion and holy name 
to this world so that other unfortunate creatures also can get liberation and deliverance 
from the fetters in which they have bound themselves with no one to show them an 
easy and practical way out of their predicaments. Go and preach my message to such 
people in every corner of the earth; go and preach my devotion and let them have faith 
in my holy name. Your salvation would come naturally and automatically to you as an 
unasked reward.’ 

Narad turned back with this divine mandate of the Lord to be carried out just 
like the great Apostles of Lord Jesus Christ had went, on the Lord’s instructions, to 
spread his message to the people on this earth. Henceforth, he wandered in the entire 
creation like a mendicant, with an Indian lute upon which he sang the Lord’s glories 
and his divine name, spreading the divine message of the Lord’s mercy, compassion, 
benevolence and love everywhere, attempting to turn everyone towards the Lord and 
away from this sinful and mortal world so that each individual creature could get his 
spiritual liberation and deliverance. Such are the ways of great and holy saints that 
instead of being selfish to seek his own liberation and deliverance from the Lord as 
the grant of a boon and letting the rest of the world go to hell, Narad chose to sacrifice 
his own life, liberation and deliverance at the altar of larger good of creation and to 
fulfill the wish of the Lord. Of course there is another twist to this tale—the Lord does 
not select everyone to carry on his own divine agenda, and a soul who the Lord 
designates for this purpose is indeed the most favoured and lucky one—because the 
Emperor chooses only those upon whom he has utmost confidence to carry out his 
personal task. It is just like Jesus choosing his disciples and ordaining them the task of 
spreading his glorious Gospel of love and salvation. 

Therefore, Narad, the apostle of the Supreme Being, is the most loved disciple 
of the Lord, and it is evidenced by the fact that he is the only saint who has 
unrestricted access to the abode of the Trinity Gods (Lord Vishnu the sustainer and 
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protector of creation, Brahma the creator and Shiva the concluder of this creation) 
besides every nook and corner of creation without hindrance and even without 
seeking any previous permission and appointment from anyone, be it a God or a 
Demon or anybody else. Narad’s visit was always for the host’s long term good, so he 
was always welcome and revered. 

When the time came and the age of the physical body ended, he left the mortal 
coil like a serpent leaves its cuticle and went to heaven to sing the Lord’s holy and 
divine name in the presence of Brahma, the old patriarch of creation. At the end of the 
Kalpa, at the time of Doomsday, he merged and became one with Brahma, the creator. 

When the new cycle of creation came into being, he was born again from the 
Mana (mind) of Brahma the creator after the Sankadi sages were born. That is why, in 
the present Kalpa, Narad is called the ‘Manas Putra’ of Brahma, i.e. the son born out 
of Braham’s mental powers or his wishes. With this heritage and gene running in his 
blood, it is natural that he is highly respected and regarded as one of the greatest 
devotees of Lord Vishnu who is the Supreme Being personified. It is from the navel 
of Lord Vishnu that Brahma, the creator of the visible world, was born atop a divine 
Lotus that emerged from it while he was reclining on the bed made of the coiled body 
of the legendary serpent named Seshnath who floated on the surface of the celestial 
ocean of milk called Kshirsagar. 

Narad preached renunciation of this material world and an extreme sense of 
faith in and complete devotion for Lord Hari (Narayan, Vishnu, the Supreme Being). 
But this was against the process of creation, because if everyone followed the path 
preached by Narad and renounced the material world then the process of propagation 
of the world and its inhabitant creatures along with its development would come to a 
naught. So, when Narad preached renunciation and detachment from this material 
world of sense objects that was mortal, transient and never a giver of peace and 
happiness to the ten thousand mental sons who were created by Daksha Prajapti (the 
first male from whom the rest of the human race was born and who was assigned the 
task by Brahma to propagate creation) in order to propagate this human race, Narad 
obviously annoyed him. These sons were preached by Narad and they all became 
mendicants, renouncing their attachment with this life and all charms of the material 
world along with the desire to enjoy it, gratify their sense organs and remain 
entangled in affairs of this world. Daksha Prajapti was exasperated and he created 
another set of ten thousand sons. But when Narad again played spoil-sport, Daksha 
cursed him that Narad would have to remain on the move always and he would not be 
able to stay at one place for more than two ‘Gharis’. [1 Ghari = 24 minutes. In 
practice the term means a very short period of time; a fleeting moment as small as 
batting an eyelid.] As a result of this curse, Narad became an ever-wandering 
mendicant. But this suited the divine mandate of the Lord—for now Narad was forced 
to keep on the move and reach newer corners of the worldly and celestial realm to 
preach the Lord’s message amongst the mortal creatures on earth and the Gods and 
Spirits in the heaven. 

It is believed that Narad is immortal and is symbolic of the stupendous powers 
of a man’s mind. The mind is ever-wandering like Narad, and the subtle message in 
the entire lore is that one should tame this restless mind and train it to turn away from 
this mortal engrossing material world and instead turn towards the Lord for finding 
permanent liberation and deliverance from this world. A wise mind would teach 
(preach) the aspirant about the futility of pursuing this artificial world, and instead 
seek ways of finding the Truth that gives eternity and brings to an end the endless 
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litany of miseries and horrors, perplexities and confusions, restlessness and agitations 
that are invariably associated with un-truth, delusions and ignorance. 

Narad was the most erudite and scholarly devotee of the Lord. No other sage 
or saint could match him in his scholarly acumen and profundity of wisdom (ref. 
Chandogya Upanishad, Canto 7, section 1, verse no. 2). Narad is also credited with 
the composition of the great Sutra (formula or key) called ‘Narad Bhakti Sutra’ which 
defines the eclectic principles and characteristics of the spiritual practice called Bhakti 
which is to have a profound and exemplary degree of devotion for and surrender to 
the Supreme Being. Narad himself epitomizes Bhakti at its most refined and 
developed form. 

In Atharva Veda’s Narad Parivrajak Upanishad, sage Narad has taught an 
assembly of sages the grand philosophy as well as the eclectic tenets of Sanyas, the 
life of total renunciation, detachment and dispassion, leading to one’s spiritual 
liberation and deliverance. 

The Atharva Veda’s Hayagriva Upanishad has been revealed to sage Narad 
by Brahma the creator when the sage approached the latter with his quest for Brahm- 
Vidya, the knowledge of Brahm. 

In Garud Upanishad of the Atharva Veda tradition, the creator Brahma has 
taught Narad the esoteric knowledge known as the ‘Garud Vidya’ which describes the 
secret Mantras pertaining to Garud, the divine mount of Lord Vishnu, as well as the 
Mantras which can help to counter the evil effects of all types of poisons arising from 
snake bites. 

It was sage Narad who had told Valmiki the story of the Lord Ram which the 
latter penned down in the form of the epic Ramayan by sage Valmiki. 

In Tulsidas’ epic Ram Charit Manas, Lord Ram had explained to Narad why 
the Lord had not allowed him to marry in great detail. In essence the Lord told him 
that once he had taken the vows of renunciation and detachment to lead a life of a 
wandering hermit or friar, it would have been very wrong to marry. At the same time, 
the Lord has outlined the characteristic virtues of saints in the same discourse. Refer: 
Ram Charit Manas, Aranya Kand, from Chaupai line no. 1 that precedes Doha no. 
43—to Chanda line no. 4 that precedes Doha no. 46. 

Sage Narad was the greatest exponent of the spiritual practice of “Bhakti”, the 
path of devotion and love that leads to God-realisation. He is famous as the sage who 
had expounded on the eclectic spiritual philosophy of Bhakti in his book of aphorisms 
on this theme, called “Narad Bhakti Sutra”. It is believed that the principles of 
devotion and love for the Lord God that he has enunciated in this book were 
originally conceived by Lord Shiva, and Narad had been ordained by the Lord to 
spread this good message far and wide as the sage used to roam around in every 
corner of this creation. 

Narad was a selfless saint, and therefore he was respected by all wherever he 
went. Even the demons praised him and welcomed him because they knew that he 
would always give them such advice as would be good for them. Everyone knew that 
Narad always taught of ways that would provide liberation and deliverance to the soul 
of all the creatures, and that his company will always do some good for even the 
greatest of sinners. 

Although sage Narad was a great renunciate, an ascetic, a self-realised soul, 
and an ardent devotee of Lord Vishnu, yet he was not immune to the overpowering 
effects of the Lord’s mighty Maya (delusion creating powers) which spares none. 
Once it so happened that he did severe Tapa (penances and austerities) and even 
Kaamdeo, the god of passion and worldly attachments, could not sway him. This 
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unfortunately made Narad proud of his spiritual prowess, but it did not go well with 
Lord Vishnu as the Lord does not want his devotee to be proud of anything. So 
therefore, Lord Vishnu decided to teach Narad a lesson. It so happened that once 
Narad went visiting a great kingdom whose king asked him to see his daughter and 
tell something about her fate and future. She was none but Maya personified, sent by 
Lord Vishnu to test Narad’s self-control over his senses. However, at first glance at 
this pretty damsel, Narad was so enchanted by her stunning beauty that he decided to 
‘marry her’, something un-imaginable for a sage of Narad’s stature to even think of. 
Thinking that his dear Lord Vishnu would help him in fulfillment of his wishes, 
Narad prayed to the Lord on this account. The Lord simply said: ‘Oh Narad, I will do 
what it good for you.’ 

When, in due course of time, and as designed by Lord Vishnu to prevent sage 
Narad from falling into the trap of Maya and going astray from his chosen spiritual 
path of renunciation, it so happened that the girl’s father organized a grand ceremony 
to select a husband for her, where Narad went and sat down haughtily in the front 
seat, confident that by Lord Vishnu’s blessings the young lady would chose him and 
put the victory garland around his neck. But Lord Vishnu had made him look like a 
‘monkey’, making Narad a clown and a butt of ridicule in the assembly. Meanwhile, 
Lord Vishnu had too gone to attend the ceremony, and the girl put the garland around 
the Lord’s neck. Narad was absolutely furious, and he left in a huff. On the way to the 
abode of Vishnu to take him to task, he found that Lord Vishnu and that desired 
damsel were too going to heaven by the same path. This sight added oil to Narad’s 
anger, and he cursed Lord Vishnu to become a human being and suffer the agony of 
separation from a lady he would love as a human, just like the Lord had prevented 
Narad from having the company of the lady he loved and wished to marry. To honour 
Narad’s words, Lord Vishnu came down to the mortal world as a human prince 
known as Lord Ram, and he had to suffer the profound grief of separation from his 
beloved wife Sita when she was kidnapped by Ravana, the demon king of Lanka, and 
later on when she was sent in exile by Lord Ram himself due to some false scandal 
doing the rounds in Ayodhya, his kingdom. 

Meanwhile, Narad realized his folly and asked the merciful and compassionate 
Lord Vishnu to forgive him. The Lord obviously obliged him. Then Narad went to 
remote mountains to do Tapa to repent for his mistake. This story is narrated in 
Tulsidas’ epic ‘Ram Charit Manas’, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 124—to Doha no. 140. 

Later on, when sage Narad met Lord Ram when he was alone in the forest and 
asked the Lord why he had not allowed him to marry, the Lord explained to him the 
reasons, which briefly meant that he loves his devotees and does not want them to 
harbour any kind of negative traits, such as pride and ego, as well as worldly desires 
and passions, which had cast their dark shadow on Narad during the time of the 
incident; so it was obligatory for the Lord to protect Narad’s integrity and vows of 
Sanyas, which compelled the Lord to intervene and prevent Narad from falling in the 
trap of Maya by first becoming proud of his spiritual prowess, and then have a desire 
to get married. This is explicitly narrated in ‘Ram Charit Manas’, Aranya Kand, from 
Chaupai line no. 5 that precedes Doha no. 41—to Doha no. 46.] 


ao. ate faefa nee da Tart We A RR | 
wie wa aA ate wa At ae ate DA BIS aw (BH) 
doha. 
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bolé bihasi mahésa taba gyani murha na kō'i. 
jehi jasa raghupati karahim jaba so tasa tehi chana hō'i. 124 (a). 


Lord Shiva smiled and said: ‘No one is either too wise or too dumb to do anything on 
his own. The irrefutable fact is whatever Lord Raghupati (i.e. Lord Ram) wishes 
happens at that moment.'’ (Doha no. 124-a) 


[Note—'This is one of the greatest tenets of Lord Shiva, and he had affirmed it earlier 
too as is evident in Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that precedes 
Doha no. 52; and (ii) Chaupai line no. 6 that precedes Doha no. 56. 

In this context of the tenet of Lord Ram’s wish being supreme, refer also to: 
Ram Charit Manas, (a) Uttar Kand, (1) Doha no. 122 (sage Kaagbhusund tells Garud); 
(b) Aranya Kand, (ii) Doha no. 15 (Lord Ram tells Laxman). ] 


HO. Has WA TA MA Ug ATS AAG | 
qa MAT TAMA AST Tera ast AM Aa Vv (GA) I 


soratha. 


kaha'um rama guna gatha bharadvaja sadara sunahu. 
bhava bhanjana raghunatha bhaju tulasi taji mana mada. 124 (b). 


[Sage Yagyawalkya said to sage Bharadwaj—] ‘Oh Bharadwaj! I shall now narrate 
the divine, sacred and holy story of Lord Ram. Listen to it attentively and a lot of 
reverence and faith.’ 

Tulsidas (who penned the Book “Ram Charit Manas” which contains this 
conversation between Yagyawalkya and Bharadwaj) makes this observation: One 
should abandon pride and all kinds of arrogance and ego’ to listen this story of Lord 
Ram which has the mystical potential to rupture all delusions and torments associated 
with this gross mortal world of transmigration (birth and death). (Sortha no. 124-b) 


[Note—'When one is proud and egoist, he would feel ashamed to acknowledge that 
his knowledge is limited, that there is much more to hear and learn. A proud person 
would boast not only of his superior wisdom and knowledge but would also think that 
no one has more devotion for the Lord God than he has, or that no one is more 
diligent in leading an auspicious and holy way of life than he does. This will lead to 
his downfall and spiritual degradation. Tulsidas asserts that one should never have a 
false sense of pride and ego if one really wants to attain spiritual elevation leading to 
bliss and attaining the goal of receiving blessings from Lord Ram. 

There are sterling instances in the story of Ram Charit Manas where we learn 
what happens if one listens to the divine story of Lord Ram with due attention, faith 
and reverence, and what happens if it is the opposite. 

Garud had listened to the story fulfilling all the requirements—i.e. he listened 
to it attentively, with due devotion and belief, and the reward was that all his 
delusions that produced mental agitations and confusions were dispelled. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 8 that precedes Doha no. 68—to Chaupai 
line no. 8 that precedes Doha no. 69. 

On the other hand, we have the instance of Parvati, the consort of Lord Shiva, 
who listened to the same story alongside her husband at the hermitage of sage 
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Agastya but unfortunately her mind was occupied somewhere else, and the result was 
that whatever mental peace she had was also lost, and she became overwhelmed with 
delusions that caused immense mental restlessness to her. The consequences were so 
grave that she lost faith even in her own husband’s words of advice for her which 
ultimately forced Lord Shiva to abandon her for her impertinence and irreverance. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 48— 
to Chaupai line no. 2 that precedes Doha no. 57. 

Lord Shiva has clearly hinted to Parvati about this fact—that the story which 
he had told her earlier but which could not remove her spiritual delusions was the 
same story which filled Garud with immense spiritual joy and a feeling of blessedness 
when all his doubts and confusions were removed. This will be evident when we read 
Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 68 in 
conjunction with Shiva’s next observation in Chaupai line no. 8 that precedes Doha 
no. 68—to Chaupai line no. 8 that precedes Doha no. 69.] 


dio. feat wet we atta watt tae aa ga erat N g N 
arsa WA Uta Geran eka cake WA sift AAT UN 2 


caupa’. 


himagiri guha ēka ati pavani. baha samipa surasari suhavani. 1. 
asrama parama punita suhava. dékhi dévarisi mana ati bhava. 2. 


There was a beautiful cave somewhere in the snow-covered mountains of the 
Himalayas, and near it flowed the river Ganges. (1) 


It was a very pleasant place for pursuing spiritual practices, and it appealed to the 
Mana (mind and heart) of sage Narad. [To wit, Narad decided that it was the right 
place to meditate and pursue spiritual practices because of its serene and peaceful 
environment, its natural beauty, and also because the holy river Ganges flowed 
nearby.]' (2) 


[Note—'The story of Narad’s delusions as will be narrated now is almost similar to 
the one narrated in Shiva Puran, Rudra Sanhita 2, Chapters 2-20. 

It was usual that great sages, seers, hermits and ascetics chose a place that was 
charming and endowed with natural beauty, with a great river flowing in the vicinity, 
and having an environment of peace, solitude and serenity that was conducive for 
pursuing spiritual practices. They established their hermitages in such places, or 
simply lived alone to meditate and do Tapa (austerity and penances). 

We have several examples in this connection. For instance, one is that of sage 
Bharadwaj—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede 
Doha no. 44. 

The next is the hermitage of sage Valmiki—refer: Ram Charit Manas, 
Ayodhya Kand, Doha no. 124 along with Chaupai line nos. 5-8 that precede it. 

Lord Ram himself chose to abide for some time in Chitrakoot during his 
sojourn in the forest because of its natural beauty—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 132—to Chaupai line no. 6 
that precedes Doha no. 133. 


795 


When Lord Ram stayed in Panchavati, he chose the place because it was on 
the banks of river Godavari, and was surrounded by mountains, lakes and forests that 
were the natural habitat of wild life—refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 2-4 that precede Doha no. 14.] 


Fria tet aft fates fase | tas Tarafa Us SRT 3 N 
yira ake sro ata ore | aes aaa na ORT Aare UY 


nirakhi saila sari bipina bibhaga. bhaya'u ramapati pada anuraga. 3. 
sumirata harihi Srapa gati badhi. sahaja bimala mana lagi samadhi. 4. 


Sage Narad wondered around the area for sometime and was mightily fascinated with 
the charm of its environs consisting of mountains, rivers and verdant forests. This 
charming environment ignited a renewed sense of affection for the holy feet of Lord 
Ramapati (i.e. Lord Vishnu) in the heart of the sage. 

[To wit, the charming sight titillated the emotions of sage Narad so much that 
as a devotee of Lord Vishnu he remembered his dear Lord, and developed a renewed 
surge of affection for the holy feet of the Lord.] (3) 


No sooner did Narad remembered Lord Vishnu with affection and devotion, than all 
remnants of whatever sins and their attendent curses’ that may have dogged the sage 
and had robbed his peace of mind were neutralized, and he was calmed down to such 
an extent that he sat in a state of blissful trance called Samadhi. (4) 


[Note—'What was the curse from which Narad suffered? According to Bhagwat 
Mahapuran, Canto 6, Chapter 5, sage Narad had advised Daksha Prajapati’s sons to 
pursue the path of renunciation and detachment to become a monk, instead of 
remaining involved in worldly affairs if they wished eternal peace and emancipation. 
This angered Daksha Prajapati who cursed Narad that he would never be able to stay 
at one place for long, and will always be on the move like a wondering monk. 

According to another story, one of the daughters of Kaal (the god of death) 
was called Durbhagaa. She was not accepted by anyone as his wife for the simple 
reason that her father was the god of death. Once, during her wonderings, she saw 
Narad, and though she knew that he was a sage who had taken a vow to remain 
unmarried, she approached him with the proposal of wedlock, which obviously Narad 
declined. This angered her and she cursed him that he will always be on the move like 
a wondering friar. 

So, this was the first occasion when Narad could find peace and stay calmly at 
one place for sometime to concentrate and meditate, because for the rest of his life he 
could not find any place to rest as he was always moving from one place to another. | 


yA afta cha ara Ser | carafe otter HS ATAT I & UI 
afa Gers Wg HA Rd AS RAA fed Were Il & N 
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muni gati dékhi surésa dérana. kamahi boli kinha sanamana. 5. 
sahita sahaya jahu mama héti. calé'u harasi hiyam jalacarakétu. 6. 


Observing this state of sage Narad where he was immersed in transcendental 
meditation, the king of gods called Indra (who was extremely selfish and always 
jealous of sages who were meditating because he feared they would acquire some sort 
of greater powers than he possessed himself) got alarmed’. 

He summoned Kamdeo (cupid; the god of passion and lust) and asked him to 
go and face Narad (in order to distract him from his Samadhi, which is a 
transcendental state of meditation). (5) 


Indra requested Kamdeo: ‘For my sake, please take along all your helpers and go to 
prevent Narad from completing his spiritual practice”. 

Receiving these instructions, Kamdeo, who has a fish as an emblem on his 
flag or standard (jalacarakéti), cheerfully departed on his mission. (6) 


[Note—'Indra has been depicted in the Purans as a very selfish and greedy king of 
gods. Whenever any great sage did Tapa (penances and austerities) in order to gain 
some spiritual powers, Indra got alarmed as he feared that may be the sage was eying 
his throne as the king of gods. This proves how stupid Indra was, because a great sage 
would not stoop so low as to yearn for some great kingdom and enjoyment of the 
senses that accompany such acquisitions. But greed for power and pleasures is such a 
evil force that every time Indra would do something to throw a spanner and disrupt 
the spiritual practices of such sages. He would either depute Kamdeo or one of the 
courtesans, known as Apsaras, of his court to disturb the sage. 

The next two Chaupai nos. 7-8 and Doha no. 125 that follow herein below 
would endorse this view about Indra. 


“We have already read about another episode where Kamdeo was sent by Indra and 
other gods to disturb the meditation of Lord Shiva. This story is narrated in detail in 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 82—to 
Doha no. 87. In this incident Lord Shiva had burnt Kamdeo to ashes. Hence it is 
logical to conclude that the present episode of Kamdeo being sent to disturb Narad 
occurred sometimes prior to Lord Shiva’s episode. | 


Sarah a Ug sift ara | aed Sas aa OT STAT U9 N 
Bret cites wat AÙ i pia re Sa ale Stal Ul 2 N 


sunasira mana mahunř asi trasa. cahata dévarisi mama pura basa. 7. 
jé kami lolupa jaga mahim. kutila kaka iva sabahi dérahim. 8. 


Indra (whose other name was “sunasira’”) was greatly tormented in his Mana (mind 
and heart) that the celestial sage Narad wished to live in his kingdom’. (7) 


Verily indeed and forsooth, those who are lustful, rapacious, greedy and selfish are 
always suspicious and afraid of other people like an evil crow’, thinking that others 
would somehow usurp their possessions, depriving them of their privileges and 
pleasures. (8) 
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[Note—'Indra was alarmed that if Narad got an opportunity to stay in his capital city 
of Amravati, he would go around preaching spiritualism and its virtues of 
renunciation, dispassion and detachment from all sorts of sensual pleasures and 
enjoyment of sense objects of the world, which would be gravely detrimental to 
Indra’s interests as he was accustomed to wallowing in them. So inspite of sending 
Kamdeo to disturb sage Narad’s Samadhi, Indra was on his tenterhooks, as he was not 
certain if Kamdeo would succeed. 


?A crow is used as an example of a wicked creature that is accustomed to stealing 
food, and is always afraid that it will be caught in the act and beaten severely. To wit, 
those who are greedy for power and worldly things are always scared that someone 
would deprive them of their possessions, without realizing that perhaps no one is 
bothered either about them or their belongings. This attitude robs them of peace of 
mind, and it makes them suspicious of one and all around them. ] 


a0. Wess a um wo tart Prk YRT | 
SA os Vt a ae fate arafate A ATT Yeu I 
doha. 


sukha hara lai bhaga satha svana nirakhi mrgardaja. 
chini lē'i jani jana jara timi surapatihi na laja. 125. 


Just like the case of a stupid dog who has snatched a dry bone left over by a lion after 
feeding on its prey is always scared that the lion would detect it and kill the dog, so 
was Indra shameless in his fear that Narad would snatch his kingdom’. (Doha no. 125) 


[Note—'The lion is not bothered about the dry piece of bone, but the dog thinks that 
the lion would catch hold of him and kill him. Likewise, sage Narad had such an 
exalted stature and was so highly evolved in spiritualism that the charm of worldly 
pleasures would never attract him in the least, but the lustful Indra thought otherwise 
as he was shameless and pervert to the extreme. In his eagerness to prevent Narad 
from completing his spiritual practice, Indra had become so upset that he did not even 
think that if Narad actually got angry at him he would curse Indra to doom. 

This example of Indra shows that when a person becomes too jealous and 
rapacious, he forgets what is good and what is not good for him and others, and would 
often commit grave mistakes in his zeal to meet his selfish ends that he invites eternal 
ignominy and profound scorn for himself. 

There is another instance in Ram Charit Manas where Indra has been 
deprecated in severe terms—trefer: Ayodhya Kand, Chaupai line nos. 1-8 that precede 
Doha no. 302. 

Indeed it is such an irony that Indra, who is not an ordinary god but a ‘king’ of 
gods, is treated with such disdain as to be compared with a ‘crow’ and a ‘dog’. Why? 
The answer is found here in these verses themselves, where the character of Indra 
have been cited as one who is exceptionally greedy, passionate, lustful and rapacious, 
and who is ever fearful that someone was eying his throne and wishes to usurp his 
kingdom and authority (refer: Chaupai line no. 8 herein above). 
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This is a warning for all of us—that no matter how high a position we may 
occupy in this world and how mighty and resourceful we may be, but if our character 
is despicable and contemptible, than we are are condemned to be no better than a 
‘crow’ and a ‘dog’.] 


dio. aR srg nea wa tas i Prt arat ada AAS 1 2 M 
qaia fata freu agen pa alfa tats FT 2 N 


caupal. 


téhi aSramahirn madana jaba gaya'ū. nija māyānř basanta niramaya't. 1. 
kusumita bibidha bitapa bahuranga. kūjahim kokila gunjahim bhrnga. 2. 


When Madan (Kamdeo cupid) went to that place where Narad was meditating and 
had achieved a transcendental state of stillness of the senses, a trance-like state called 
Samadhi, he (Kamdeo) used his magical powers to create an artificial environment 
reminiscent of the spring season’. (1) 


[So, what happened?] A most fascinating scenario unfolded as if by magic: the whole 
area was covered by green trees in their prime, laden with vibrant flowers of different 
colours, and fruits that were fully ripened. Cuckoos sang in merry abundance in their 
sweet tones, and bees hummed a sweet melody that captivated the senses. (2) 


[Note—'Kamdeo was adept in this trick. He had pulled out all plugs of restraint, and 
had employed all the tricks up his sleeve while trying to disturb the meditation of 
Lord Shiva too, for he had created an artificial environment reminiscent of the spring 
and the rainy seasons in full bloom, when the earth is covered with greenery, and 
trees, flowers, fruits, birds and wildlife are a plenty, an atmosphere that would be 
conducive to sensual arousal even in the most dispassionate creature. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-8 and Chanda line nos. 1-4 that precede 
Doha no. 85. 

The enticement powers of the beauty of Nature, as well as that of Kamdeo 
who stokes passions, have been described in Ram Charit Manas elsewhere also. For 
instance, refer to: (a) Aranya Kand, (i) Chaupai line no. 1 that precedes Doha no. 
37— to Doha no. 38; (ii) Chaupai line no. 6 that precedes Doha no. 39—to Doha no. 
40; and (b) Kishkindha Kand, (iii) Chaupai line no. 1 that precedes Doha no. 13—to 
Doha no. 17; (c) Uttar Kand, Doha no. 23 along with Chaupai line nos. 1-6 that 
precede it. 

Refer specifically to: Ram Charit Manas, (a) Aranya Kand, (i) Chaupai line 
no. 5 that precedes Doha no. 38; (ii) Chaupai line nos. 1-4, 7-9 that precede Doha no. 
40; and (b) Uttar Kand, Chaupai line nos. 1-5 that precede Doha no. 23.] 


aot Gera Aaaa cant | aT Har agra AET ti 3 
Tas GAR ASAT | Teel SAAT He WaT UY UI 
até TH ag aM ae I agafa atea a Ut UN & UI 
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cali suhavani tribidha bayari. kama krsanu barhavanihari. 3. 
rambhadika suranari nabina. sakala asamasara kala prabina. 4. 
karahim gana bahu tana taranga. bahubidhi krirahim pani patanga. 5. 


A pleasant breeze that had the three characters’ which incite the fire of passions and 
stoke longings began to blow. (3) 


Celestial damsels (known as Apsaras) such as Rambha’, who were in the prime of 
their youth and skilled in the art of inducement and stoking passions --- (4), 


--- Were singing enticingly with melodious tunes, and dancing in merry abandon 
employing provocative gestures while playing with balls which they tossed around 
with their hands, and jumped and skipped energetically (in an attempt to draw 
attention of Narad towards their youthful form and frolicking around temptingly). (5) 


[Note—'The three types of breeze referred to here are the following: a breeze with a 
sweet fragrance, and a breeze which is soft and cool. 


These Apsaras were the attendants whom Kamdeo took along with him anywhere he 
went in order to disturb the meditation and contemplation of sages and hermits. These 
ladies would act most lustfully and promiscuously like prostitutes in order to arouse 
sensual longing and passions in those who they intended to distract and become 
fallen. Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 61.] 


eRe Were Fes Star | chee OPT were Aafa AAT Ut & N 
THA He Hes Alte aT aa | Pst à STS TAT UTA 9 N 
tin fe aià was AIS AT 1 TS Taree THe ATTN 4 N 


dekhi sahaya madana harasana. kinhési puni prapanca bidhi nana. 6. 
kama kala kachu munihi na byapi. nija bhayam dare'u manobhava papi. 7. 
sima ki campi saka'i kō'u tas. bara rakhavara ramapati jasu. 8. 


When Kamdeo watched his attendants (i.e. the Apsaras) carrying out their assigned 
duties skillfully, he felt very glad (that he would succeed in his designs). Besides 
them, he himself devised a series of devices to accomplish his goal (to distract Narad 
and prevent him from successfully completing his meditation)'. (6) 


Meanwhile, all the tricks and stratagems of Kamdeo failed to have any effect on sage 
Narad, which resulted in Kamdeo getting terrified of the consequences of his mischief 
boomeranging on himself. (7) 


Verily indeed, forsooth and without gainsay, he who has Lord Vishnu (known as 
‘Ramapati’) as his protector and benefactor, say who in this creation can ever violate 
his vows and defame him by causing any sort of harm to his reputation? 

[To wit, since sage Narad was a great devotee of Lord Vishnu, and presently 
was meditating on the Lord’s divine form, how was it ever possible for the stupid 
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Kamdeo to disturb Narad in his spiritual practice? Though it was unthinkable, yet the 
dumb-witted Kamdeo played fool with Narad, but as was expected he could not 
disturb the Samadhi of Narad.]° (8) 


[Note—'What role did Kamdeo himself played here? Well, he conjured up the 
fascinating scene resembling spring all around Narad in order to aid the provocative 
dances and singing of his lady attendants who were leaving no stones unturned to 
move Narad and fall in their trap. 


“Why was Kamdeo terrified? Well he was sore affright that as soon as Narad realized 
that Kamdeo was trying to defile his meditation, there were fair chances that the sage 
would become furious at him and curse him, and Kamdeo was no stranger to Narad’s 
spiritual powers, which, if invoked, would prove devastating for him. This fear of 
Kamdeo came true in an episode at a later day when Lord Shiva became exceptionally 
annoyed at him and burnt him to ashes when Kamdeo tried to disturb the meditation 
of the Lord. {Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that 
precede Doha no. 87.} 


*There is a universal message here: All devotees of Lord God are sure of the Lord’s 
protective umbrella over their heads. No harm can ever come to them; and anyone 
thinking of harming them and playing fool with them is doing so at his own peril. 

Lord Ram has himself promised this protection to his devotees in Ram Charit 
Manas, (a) Aranya Kand, Chaupai line nos. 4-10 that precede Doha no. 46 (to sage 
Narad); (b) Sundar Kand, Chaupai line no. 8 that precedes Doha no. 43 (in connection 
with Vibhishan); and (c) Uttar Kand, Doha and Sortha nos. 87 a and b, along with 
Chaupai line nos. 6-8 that precede them (to sage Kaagbhusund). ] 


dio. fea aera asia aifa ait ark aa A 

Tete Us AM UT dae cafe g St SAI RA II 
doha. 
sahita sahaya sabhita ati mani hari mana maina. 


gahési ja'i muni carana taba kahi suthi arata baina. 126. 


When Kamdeo failed in his attempts to disrupt sage Narad’s meditation, and fearing a 
backlash from the sage, he thought it wise to take the initiative and beg forgiveness by 
going to Narad and clasping his feet as a gesture of submission with a plea for mercy. 

So, he went and fell at the sage’s feet and clasped them while saying words of 
humility, and pleading for forgiveness. (Doha no. 126) 


dio. WAS A ANS TA he ToT loafer aa HA UAT Ug UI 
Ag as fae stag US IAS Her da Ulead VES R N 


caupal. 


bhayau na narda mana kacht rosa. kahi priya bacana kama paritosa. 1. 
nai charana sir ayasu pa'l. gayau madana taba sahita sha’. 2. 
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There was no anger or scorn in the Mana (heart and mind) of sage Narad (as he was 
renowned for his compassionate and calm nature). Hence, the sage assuaged Kamdeo 
and made him feel comfortable by speaking politely to him’. (1) 


Thence, Kamdeo gratefully bowed his head at the feet of the sage, and took leave of 
him and went his way along with all his attendants. (2) 


[Note—'An important observation can be made here: The main objective of Kamdeo 
was to break the Samadhi, or the trance-like state, that Narad had attained while 
meditating on Lord Vishnu, and apparently he succeeded in it because we read that 
Narad and Kamdeo had a pleasant exchange of words. But this breaking of the 
Samadhi was a natural culmination of it when Narad realized that Kamdeo had come 
to offer his obeisance to him and was clasping his feet in reverence, and it is surely 
different from what Kamdeo had intended to actually do—which was to forcibly 
entice Narad to become lustful and get attracted to one of the Apsaras by breaking his 
religious vows of chastity and abstinence, known as Brahmcharaya, which Narad 
always followed. If that had happened, Narad would have fallen, but as it turned out 
Narad succeeded in upholding his stature as a great sage. ] 


aft qatern sat act aot aur sig Wa SET N 3 N 
OM Wa & Wa area strat | afafe wate ghiè fae Arar ut ¥ N 


muni susilata pani karanī. surapati sabham ja'i saba barani. 3. 
suni saba kém mana acaraju ava. munihi prasansi harihi siru nava. 4. 


Meanwhile, Kamdeo went to the court of Indra, the king of gods, and narrated the 
entire episode, highlighting the sage’s resilience and courteous nature, as well as all 
that he had himself done. (3) 


Everyone present there were astonished (at Narad’s virtue of immense self-restraint 
and devotion for Lord Vishnu that had stood him in good stead in the face of 
passionate onslaught by Kamdeo), and all of them profoundly praised the sage and 
bowed at the holy feet of Lord Hari (to honour the Lord for granting protection to his 
devotees such as Narad)'. (4) 


[Note—'In this context, refer to: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 126 herein above. 

Why was it surprising to resist Kamdeo? Well, Kamdeo represented the 
mighty forces of passion, lust and sensual pleasures in this creation, forces which are 
formidable and irresistible. In this context, refer to: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 84—to Sortha no. 85 which explicitly 
endorse this view. 

The courtiers of Indra, i.e. the gods, were therefore in immense awe of Narad 
as they felt it was an exceptional achievement for the sage to withstand the 
enticements proffered by Kamdeo, and hold his ground and vows without falling prey 
to them. And then the gods also realized that this singular achievement of Narad was 
due to Lord Hari’s grace upon him, and not due to any personal abilities of the sage. 
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This latter fact would be proved true too soon, as we shall presently read how the 
same Narad, who had stoutly resisted Kamdeo’s provocations, would fell prey to 
passions and wish to marry a beautiful damsel. 

But, why would that happen? The reason is that Narad became proud when he 
heard himself being praised by the gods, especially Lord Shiva, forgetting that he 
could maintain his vows solely because of the grace of his Lord Vishnu, and not 
because of his own abilities. So, the Lord wished to teach Narad a lesson, and made 
him fall in a trap similar to one from which Narad managed to escape and which made 
him so proud of his abilities. For let us remember: The Lord never wishes that any 
taint should tarnish the character of his true devotee. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-6 that precede Doha no. 129 herein below. 

Later on we shall learn that when Narad came to know why Lord Vishnu had 
done what the Lord did in order to bring Narad back on track and prevent him from 
committing the same error again, the sage had expressed his joy and thankfulness to 
the Lord. Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes 
Doha no. 43—to Chaupai line no. 3 that precedes Doha no. 45.] 


aa Ae Teast fra Uret | Ra cara agafa AA Arete y UI 
a ated dente Gre | stata sits aes ETT it S 1 

an ant faras aft diet | Raft ae He Parag Ae 9 N 
fafa at hfe qag Hae | aS WAT SUITE ASEM CI 


taba narada gavané siva pahim. jita kama ahamiti mana mahim. 5. 

mara carita sankarahi sunā'ē. atipriya jāni mahésa sikha’'e. 6. 

bara bara binava'um muni tohi. jimi yaha katha sunadyahu mohi. 7. 

timi jani harihi sunāvahu kabahim. calēhunř prasanga dura'éhu tabahim. 8. 


Meanwhile, sage Narad went to meet Lord Shiva'; he was very proud that he had 
successfully vanquished Kamdeo. (5) 


Narad boasted to Lord Shiva how he had managed to resist the attack of Kamdeo 
(mara carita), at which Lord Shiva, who considered Narad as very dear to him and 
was therefore worried for his welfare, advised him as follows: --- (6) 


[Lord Shiva told Narad—] ‘Oh Sage! I repeatedly pray to you as a request from me 
that the way you have narrated this episode to me, --- (7) 


--- You will not do the same thing before Lord Hari ever, mind you. Even if the topic 
crops up during any conversation, try to deflect it and desist from elaborating it in any 
way whatsoever.” (8) 


[Note—'Lord Shiva is a senior God of the Trinity, and he does not attend the court of 
Indra where other gods are in attendance. Narad felt that since all other gods were 
already aware of his stupendous achievement as is clear from verse no. 4 herein 
above, so he thought that it will be better to skip them and instead go and visit Lord 
Shiva, for the latter might not be aware of Narad’s success in defeating Kamdeo. 


803 


*Lord Shiva knew Lord Vishnu’s nature, that the latter would never like his devotee to 
become boastful and proud. The way Narad behaved before Lord Shiva, it was clear 
to him that Narad has been overcome with pride and haughtiness, something that Lord 
Vishnu would certainly not tolerate. That is why Lord Shiva warned Narad to desist 
from raising this topic or be tempted to discuss it before Lord Vishnu. 

In this context, refer to: Ram Charit Manas, Uttar Kand, Chaupai line no. 8 
that precedes Doha no. 62 where Lord Shiva makes a similar observation regarding 
Garud, and says that perhaps the latter had been proud sometimes in the past, and 
therefore Lord Ram wishes to rectify this error in him. ] 


qo. ay dhe sada fea ae ares Ger 


WEIS idee WAG Se SH AAT Il V2 Ui 
doha. 


sambhu dinha upadésa hita nahim naradahi sohana. 
bharadvaja kautuka sunahu hari iccha balavana. 127. 


Though Lord Shiva had given a sincere advice to Narad, keeping in mind the latter’s 
good, yet, due to the fiat of fate, Narad did not like it. 

[Sage Yagyawalkya told Bharadwaj—] ‘Oh Bharadwaj! Listen to this strange 
development that shows how the wish of Lord Hari is so powerful that it prevails over 
everything else.'” (Doha no. 127) 


[Note—'Lord Shiva had earlier made a similar observation when Sati would not listen 
to his advice not to question the authenticity and divinity of Lord Ram. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 56. 

Once again, Lord Shiva reiterates the same view when Parvati expressed 
astonishment when the Lord told her that Narad had once cursed Lord Vishnu. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 124-a herein above. 

The next verse no. | that follows herein below too says the same thing. ] 


do. wa abe eÈ ais as R aren ata aie TS I g N 
ay oer yA at ate g, et Rifa & cites ATT 2 i 


caupa’. 


rama kinha cahahim so'i ho’. karai an'yatha asa nahim ko’. 1. 
sambhu bacana muni mana nahim bha’é. taba biranci kē loka sidha’é. 2. 


[Sage Yagyawalkya told sage Bharadwaj—] ‘Verily indeed and in all sooth, whatever 
happens in this world is in accordance with the wish of Lord Ram (the Supreme Being 
and the Lord of the world), and it is not feasible for anyone to do otherwise. [To wit, 
whatever happens in this creation is what the Lord wants, and it is not possible for 
anyone to do anything otherwise.]' (1) 
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Lord Shiva’s advice, though good intentioned and meant for the welfare of Narad’, 
was not welcomed by the sage; on the contrary, he grumbled internally and developed 
a sore and grumpy mood’. 

Taking leave of Lord Shiva, sage Narad went to the abode of Brahma, the 
creator’. (2) 


[Note—'A similar idea is expressed in a number of verses in Ram Charit Manas— 
apropos; (a) Baal Kand, (i) Chaupai line no. 7 that precedes Doha no. 52; (11) Chaupai 
line no. 6 that precedes Doha no. 56; (iii) Doha no. 124-b; (iv) Doha no. 174; (b) 
Ayodhya Kand, (v) Doha no. 171. 


Refer to: Ram Charit Manas, Baal Kand, Doha no. 127 along with Chaupai line nos. 
6-8 and the note that is appended to these verses herein above. 


*Why was Narad sore and grumpy at Lord Shiva’s advice? Well, first of all it should 
be noted that Lord Vishnu hadn’t liked Narad developing a sense of pride at having 
vanquished Kamdeo. Narad had forgotten that it was the Lord’s blessings and grace 
upon him that had enabled him to defeat Kamdeo, but instead he thought that he 
possessed great spiritual powers, and could command exemplary self-restraint on his 
senses and their inherent tendency for self-gratification that had enabled him to 
overcome the onslaught of passions unleashed by Kamdeo. 

That Narad had become proud of his achievement is proved when he went to 
Lord Shiva and narrated the episode to him with a glint in his eyes, a proud smile on 
his face, and a voice that clearly betrayed his sense of haughtiness and self- 
importance that overcomes someone when he accomplishes an impossible task. It was 
when Lord Shiva observed this behaviour of Narad that did not behoove of a great 
sage, that he had warned the latter to refrain repeating the same mistake before Lord 
Vishnu, for Shiva was sure that this impertinent and haughty behaviour of the sage 
would certainly motivate Lord Vihnu to punish him in order to teach him a lesson, 
because Shiva knew that Lord Vishnu does not like any of his devotees to have even a 
spot of taint on his or her character. 

So therefore, Lord Shiva advised sage Narad to observe restraint in this matter 
and not to advertise it before Lord Vishnu. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 127 herein above. 

But instead of thanking Lord Shiva for preventing him from committing a 
grave mistake, Narad felt annoyed. Why so? It was because Narad thought that Shiva 
did not want him to get fame as a ‘vanquisher of Kamdeo’, and that he (Shiva) 
himself wished to be exclusively known as ‘Kamari’, i.e. ‘a vanquisher of Kamdeo’— 
apropos: Ram Charit Manas, Baal Kand, Doha no. 120-a. 

So therefore, Narad became jealous of Shiva and disobeyed him, one other 
mistake he made, like what Sati had done by disobeying the Lord earlier. In both the 
cases, of Sati and Narad, the consequences of defying Lord Shiva were grave. Sati 
had to die by burning herself in the sacrificial fire pit*, and Narad would be turned 
into a monkey-faced clown to be ridiculed in a large assembly of suitors for a 
damsel#. {Refer: Ram Charit Manas, Baal Kand, *Chaupai line no. 8 that precedes 
Doha no. 63—to Chaupai line no. 8 that precedes Doha no. 64 (Sati); # Chaupai line 
no. 7 that precedes Doha no. 133—to Chaupai line no. 8 that precedes Doha no. 135 
(Narad).} 
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Narad was the son of Brahma. So here it means that after leaving Shiva, Narad 
headed home to the abode of his father Brahma, with a sour mood and sullen face. It 
is not clearly mentioned here whether or not he told Brahma anything about his 
adventure with Kamdeo. Perhaps he thought that it would be wrong and embarrassing 
to narrate such shameful incidents to his father, or because he was in such a bad mood 
that he clamped up and remained incommunicado for some times thereafter. 

Probably his silence was because Lord Shiva’s warning was fresh in his mind, 
and though he did not like it, yet he felt it would not be proper to completely neglect 
it. So he kept quiet before Brahma. ] 


Uh OT HAT AT SA ee SAL TT I WAT 3 N 
rae Tat Bere se Te sitar fima tt 


ēka bara karatala bara bina. gavata hari guna gana prabina. 3. 
chirasindhu gavané muninatha. jaham basa Srinivasa Srutimatha. 4. 


Once upon a time it so happened that Narad held his Indian lute in his hands, and 
while stringing it and singing Lord Vishnu’s glories as was his wont, he went to the 
Kshir Sagar (the celestial ocean) where Lord Vishnu (Sri-Niwas)', the Lord who is 
worshipped and revered by the Vedas, had his abode’. (3-4) 


[Note—'Lord Vishnu is known as ‘Sri-Niwas’ because he lives with ‘Sri’, the 
goddess Laxmi who is the patron goddess of wealth and prosperity. 


*Lord Vishnu reclines on the back of the coiled body of Seshnath, the celestial 
Serpent, as the latter floats on the surface of Kshir Sagar. 

Why did Narad go to Lord Vishnu? Well, apparently it was quite natural for 
him to do so, for being a great devotee of Lord Vishnu, it was a practice of Narad to 
often pay a visit to the Lord.] 


ate fret sfs ware as iret Rate aAa & N 
are fasta are teat aged fort ihe at ara ti g N 


harasi mile uthi ramanikeéta. baithé asana risihi sameta. 5. 
bolé bihasi caracara raya. bahuté dinana kinhi muni daya. 6. 


As soon as Lord Vishnu (known also as Rama-Niketa, the Lord near whom Rama, 
goddess Laxmi, resides) saw Narad arrive, he got up cheerfully to welcome the sage. 
Receiving him with due respect, Lord Vishnu sat down alongside the sage. (5) 


The Lord of the whole world, both the animate and the inanimate world (Caracara 
raya), smiled sweetly, and most courteously enquired from the sage: ‘Oh Sage! It has 
been after a long time now that you have been kind enough to show grace on me by 
visiting me. [To wit, what is the reason you didn’t come for so long a time?]' (6) 
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[Note—'Remember: Lord Vishnu has great respect for his devotees, and he loves 
them more than anybody else. Besides this, Narad was a great sage, and his visit was 
always welcome by everyone in this world. This verse shows the great respect with 
which Lord Vishnu received sage Narad, though the Lord was no ordinary God, but 
the ‘Lord of the entire world, both the animate as well as the inanimate divisions of 
it’. 

Well, Narad fell in this trap: when Lord Vishnu asked him why he was absent 
for a long time, the poor sage narrated his adventure with Kamdeo by way of 
explanation for his long absence, little realizing the trap he is falling into, as we shall 
presently read in the verses that follow herein below. ] 


au aa Ae a UTS aà worm aah feed wa 1 9 N 
aia Was qaa A Ara 1 Sie A Ale Ste AT SAT ATT N E A 


kama carita nārada saba bhasé. jadyapi prathama baraji sivanř rakhé. 7. 
ati pracanda raghupati kai maya. jēhi na moha asa kō jaga jaya. 8. 


Narad narrated the entire episode related to Kamdeo by way of explaining his long 
absence, though Lord Shiva had expressly advised him not to do so before Lord 
Vishnu (even if the subject is raised indirectly during the course of some casual 
conversation related to any other matter)’. (7) 


[Sage Yagyawalkya observed—] ‘Indeed, the formidable powers of Lord Ram’s (also 
known as Lord Raghupati) Maya (delusions) are astounding and stupendously 
powerful. Verily, who is born in this mortal world that he is immune to the influence 
of this Maya? [To wit, none can escape the overriding influence of Maha of the 
Lord.]” (8) 


[Note—'Lord Shiva had been explicit in this; refer specifically to: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 7-8 that precedes Doha no. 127. 


"Regarding the great powers of Maya, refer to: Ram Charit Manas, (a) Baal Kand, (i) 
Chaupai line no. 5 that precedes Doha no. 56 (where Lord Shiva expresses awe at the 
powers of Maya that provoked Sati to tell a lie); (b) Uttar Kand, (i1) Chaupai line nos. 
1-5 that precede Doha no. 60 (Brahma, the creator, observes that the Maya of Lord 
Ram is so great that there is no wonder that it caused delusions in the mind of Garud, 
the king of birds). 

‘Maya’ has many formats, and they are enumerated in Ram Charit Manas, 
Uttar Kand, from Chaupai line no. 6 that precedes Doha no. 70—to Chaupai line no. 2 
that precedes Doha no. 72. It ought to be noted here that sage Narad has been 
specifically cited in these verses as an example of a great sage who was trapped by 
Maya (apropos: Chaupai line no. 6 that precedes Doha no. 70). 

What is the first thing that Maya does to trap the creature? It makes him 
doubtful and uncertain—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 4 
that precedes Doha no. 51 (with relation to Sati). 

In the context of Narad, the ‘power of Maya’ made him doubt Lord Shiva’s 
wisdom in prohibiting him from telling Lord Vishnu anything related to his conquest 
of Kamdeo. 
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The formidable powers of Maya have been enumerated in Tulsidas’ book 
‘Kavitawali Ramayan’, Uttar Kand, verse no. 117 too.] 


0. WEI a ae Ye ater SATATA | 


Get aire A free Are Ae As ATU Re N 
doha. 


rūkha badana kari bacana mrdu bōlē sribhagavana. 
tumharē sumirana tem mitahim moha māra mada māna. 128. 


Sage Narad’s narrative about Kamdeo was heard with a dry and impassive mood by 
Lord Vishnu, who replied, ‘Oh Sage! All delusions, arrogance, pride and haughtiness 
are overcome by merely remembering you. [And therefore, I am so amused and 
astonished that a great sage of thine stature, who can bestow these boons on others 
who invoke his grace, wouldest himself fall in the same trap!]’ (Doha no. 128) 


[Note—'This praise by Lord Vishnu further stoked self-pride and a sense of 
superiority in Narad. He could not read signs of annoyance on Lord Vishnu’s face, 
and failed to understand that the Lord has not liked the way he has boasted of his 
success in the adventure with Kamdeo. 

So instead of treating these words of Lord Vishnu as being said in sarcasm, the 
poor fellow Narad thought that the Lord was praising him. This pumped him further, 
and his bodily gestures betrayed his pride before Lord Vishnu, who surely did not like 
anything at all.] 


alo. Suh ale els wa ate tars Aaa eee AS BT ne N 
PANS Td ta Atte ete fs Hts AAs GAT 2 1 


caupa’. 


sunu muni moha ho'i mana takem. gyana biraga hrdaya nahim jakem. 1. 
brahmacaraja brata rata matidhira. tumhahi ki kara'i manobhava pira. 2. 


[In these two verses, Lord Vishnu continues to tease Narad by superficially praising 
him in order to test whether any trace of negative virtues of pride, ego, haughtiness 
and superiority complex of being self-righteous has found a foothold in him, thereby 
corrupting the sage’s inherent purity and holiness of his soul, which, if true, would be 
detrimental for the spiritual welfare of Narad, and would compel the Lord to intervene 
and take remedial actions to protect the future of his beloved devotee. With this noble 
view in mind, Lord Vishnu said to Narad—] 


‘Sage, listen. Delusions and attachments have their negative effect on the Mana 
(mind) of those who do not have ‘Gyan’ (awareness of the truth; gnosis; wisdom and 
enlightenment) and ‘Vairagya’ (sense of dispassion, detachment and renunciation) in 
their hearts. (1) 


808 


You, on the contrary, are steadfast in your vows of Brahmacharya (practicing 
abstinence and self-control over the senses) and have a stable mind. Say then, how 
can Kamdeo ever disturb your inner peace and stability; no, it’s not possible for him! 

[To wit, since you have such exemplary self-control over your mind and heart, 
since none of the worldly temptations are strong enough to ever distract you from 
following the spiritual path of renunciation and dispassion you have chosen for 
yourself, since you are stringent in following and upholding the path of devotion for 
me, and since you rely on me for protection and help, so obviously Kamdeo would 
never succeed in his evil designs against you.]’' (2) 


[Note—'As has been noted in the beginning of these verses, Lord Vishnu wished to 
ascertain if Narad’s inner-self had retained its pious and holy nature, if Narad still had 
total reliance on the Lord for success in any endeavour; if he believed that his success 
in overcoming the provocative attack of Kamdeo was due to Lord Vishnu’s grace and 
the protective shield the Lord throws around his devotees, or whether he thought that 
he had defeated Kamdeo out of his own personal abilities. 

The fact is that Lord Vishnu loves his devotees so much that if the latter 
makes an error, then the Lord intervenes immediately to rectify it, lest it may become 
a big issue later on and prove detrimental for the spiritual welfare of the devotee. This 
has been made abundantly clear in Ram Charit Manas, (a) Aranya Kand, Chaupai line 
nos. 4-10 that precede Doha no. 43; and (b) Uttar Kand, Doha no. 74 along with 
Chaupai line nos. 4-8 that precede it. 

Lord Vishnu himself makes this declaration in verse nos. 5-6 herein below. 

Now in the case of Narad, Lord Vishnu had guessed correctly that Narad was 
proud of his success over Kamdeo as would be clear in the next set of verses that 
follow herein below. Lord Vishnu did not like this to happen to Narad, because a true 
sage who is a devotee of the Lord, as well as enlightened and self-realised, oughtn’t 
have the negative traits of pride, ego and haughtiness in him. ] 


ANE HES Goa SAT | HAT TST Tae ATA I 3 
Heel At che frat 1 St SHS Ta TS UT Uv N 
aft a X stkes Sent 1 oa ea Baw fiati i y i 
YA ant fed Wa lds ele | state sure atta HF Ais ui & N 


narada kahé'u sahita abhimana. krpa tumhari sakala bhagavana. 3. 
karunanidhi mana dikha bicari. ura ankuré'u garaba taru bhari. 4. 
bégi sO maim dāriha'unř ukhari. pana hamara sévaka hitakari. 5. 
muni kara hita mama kautuka ho'l. avasi upaya karabi maim so’. 6. 


Narad became proud at this pretension of praise by Lord Vishnu. So he said haughtily, 
‘Oh Lord! Everything is your grace.” (3) 


The merciful Lord thought to himself: ‘A great tree of pride and haughtiness has 
sprouted in the heart of the sage. (4) 


I shall soon uproot and throw it away, for it is my vow that I shall do whatever is 
needed for the good and welfare of my devotees’. (5) 
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Surely I shall do something wondrous and playful that would be a source of 
amusement for me, and at the same time it would be for the good of the sage.” (6) 


[Note—'Narad’s words were apparently what one would normally expect as an 
answer; outwardly they were courteous and civil. But the tenor of his voice, the 
manner of his utterance, the gestures of his body, the expression on his face, the 
flicker in his eyes, the curving of his lips, straightening of his head over his shoulders, 
and his general demeanours betrayed that pride, ego and haughtiness had overcome 
Narad. Instead of blushing at the praise by Lord Vishnu, and feeling bashful and 
humbled, Narad displayed signs of pride and haughtiness, which Lord Vishnu who 
was closely watching him and every single movement of his body, could not miss. 
Refer also to verse no. 7 herein below. 


*Refer: Ram Charit Manas, (a) Aranya Kand, Chaupai line nos. 4-10 that precede 
Doha no. 43; (b) Uttar Kand, Doha no. 74 along with Chaupai line nos. 4-8 that 
precede it. 


*What game Lord Vishnu played with Narad in order to teach the latter a lesson 
would be narrated in the following verses that follow herein below. But the narrative 
does not explain what good Lord Vishnu meant for Narad, which the Lord would by- 
and-by explain later on in his form as Lord Ram when Narad expressly asked the 
Lord for an explanation—apropos: Ram Charit Manas, Aranya Kand, Chaupai line 
no. | that precedes Doha no. 43—to Doha no. 44.] 


da Ane eh ue far as aA cee agafa afer n 9 1 
strata Frat Arar aa wat ag afer ett ate ett cu 


taba narada hari pada sira nā'ī. calé hrdayam’ ahamiti adhika't. 7. 
Sripati nija maya taba préri. sunahu kathina karani téhi kéri. 8. 


Then sage Narad bowed at the feet of Lord Hari and departed from there, with his 
heart puffed up more with an excess of pride and haughtiness'. (7) 


[Sage Yagyawalkya told Bharadwaj as he continued with his narration—] ‘Listen 
sage about how Lord Vishnu (Sripati) motivated his Maya (powers to create 
delusions) to cast its veil, which in turn played a trick by doing a formidable act 
worthy of paying attention.” (8) 


[Note—'Narad was already proud that he had defeated Kamdeo and was praised in 
the full court of Indra, the king of gods—apropos: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-4 that precede Doha no. 127. 

Meanwhile, Lord Shiva’s warning acted as a dampener for his self-pride, as he 
had not liked it, and so he had become sullen and grumpy—apropos: Ram Charit 
Manas, Baal Kand, Doha no. 127 along with Chaupai line nos. 5-8 that precede it. 

So when Lord Vishnu himself praised him, Narad, being unaware of the 
Lord’s real intentions, was pumped up with a renewed air of pride, ego and 
haughtiness. 
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*What did Maya do to trap Narad? This is narrated herein below in Doha no. 129—to 
Chaupai line nos. 1-7 that precede Doha no. 130. 

What was the intention of this act? It was to show Narad how powerful a force 
Kamdeo, who represented passion and lust, was, and how easily he would trap the 
sage just a few hours after the latter thought he was so great and honourable as to 
have vanquished Kamdeo’s might, and for which he got so much praise from Lord 
Vishnu. 

The events that unfolded now onwards would prove to Narad that his boast of 
a successful feat of defeating the temptations of Kamdeo was not due to his own 
abilities of self-restraint, but it was due to the grace of Lord Vishnu, whose devotee he 
was, that had enabled the sage to successfully overcome the onslaught of Kamdeo.] 


ao. AAs an ng a Af wa Sse fare 
siia À afaa corm Aafaa UAT 228 N 

dōhā. 

biracē'u maga mahunř nagara téhirh sata jōjana bistāra. 


Srinivasapura tērh adhika racanā bibidha prakāra. 129. 


[Now we shall read what trick Maya played on Narad.] Somewhere on the path taken 
by Narad, Maya created an illusionary city of wonderful beauty that spread for an area 
of eight hundred square miles (nagara --- sata jōjana bistāra). 

It was exceptionally fascinating, and surpassed the heavenly abode of Lord 
Vishnu in its beauty and charm. It was well planned and endowed with a wide array 
of wonderful architectural marvels. (Doha no. 129) 


do. were am Gat AT a a ag aAA tat age N g UI 
ae y aag Gare wet | aa ga A AA GAT I R N 
caupā'. 


basahim nagara sundara nara nari. janu bahu manasija rati tanudhārī. 1. 
tehim pura basa'i silanidhi raja. aganita haya gaya sēna samājā. 2. 


In this marvelous city of exceptional beauty there lived handsome citizens, the males 
resembled Kamdeo himself, and the females were like so many Ratis (wife of 
Kamdeo) in disguise. (1) 


In that city dwelt a king named Seelnidhi. He was a rich and prosperous king with 
countless horses and elephants at his disposal along with large army. (2) 


qa are aH fasta farce | AT at aot Aft Para i 3 1 
Raet are Sant | sit feats freq wy Pert ut xi 
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sata surēsa sama bibhava bilāsā. rūpa tēja bala nīti nivāsā. 3. 
bisvamōhanī tasu kumārī. sri bimōha jisu rūpu nihārī. 4. 


His majesty and grandeur were like those of seven kings of gods combined. He was a 
virtual embodiment of the virtues of physical fitness, energy and dynamism, strength 
and valour, as well as wisdom and skills pertaining to kinghood (i.e. he was well 
versed in the art of politics, administration, law and justice, diplomacy, and warfare). 


(3) 


He had a daughter whose beauty and charm were so extraordinary that she would not 
only attract the attention of the whole world but could even fascinate goddess Laxmi 
who was in awe of her charismatic personality. (4) 


Az shart wa WA art | dten ara fee as Sar & N 
TS GSA A TST 1 BT ae BTA BSAA N & UI 


so'i harimaya saba guna khani. sobha tasu ki ja'i bakhani. 5. 
kara'i svayambara so nrpabala. ā'ē taham aganita mahipala. 6. 


This damsel was in reality Lord Hari’s Maya herself personified. The Maya is a 
treasury of all qualities that can fascinate the world beyond measure, and it could hold 
the entire world in its awe. This being the case, it is not possible to describe the 
beauty of this damsel in entirety. (5) 


Meanwhile, the king, her father, wished to marry her, and for this purpose he had 
organized a grant marriage ceremony called ‘Swayambar’! in which countless kings 
and princes of the realm had come to try their luck’. (6) 


[Note—'A Swayambar is a marriage ceremony wherein the bride is free to choose her 
groom. This method was adopted by the king to enable his daughter to pick her future 
husband. 

Another variant of this ceremony is when the father declares a certain 
condition for her marriage, and anyone who fulfils this condition would marry the 
princess. Sita’s marriage with Lord Ram was formalized by this latter method. {Refer: 
Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 9-10 that precede Doha no. 210; 
(ii) Chaupai line no. 1 that precedes Doha no. 240; (iii) Doha no. 249—to Chaupai 
line no. 4 that precedes Doha no. 250.} 


“The princess was singularly beautiful, and this attracted all great suitors to the venue 
in the hope that one of them would be the lucky fellow. 

A similar thing had happened in the case of Sita too, who too was renowned 
for her charm and beauty. Refer: Refer: Ram Charit Manas, Baal Kand, Doha no. 251 
along with Chaupai line nos. 7-8 that precede it. ] 


YA alder Tr fe Tas | ahs AS UST WAH N 9 1 
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am wa ata yore ste aft got ro aT are ic tt 


muni kautuki nagara tehim gaya'u. purabasinha saba puchata bhaya'u. 7. 
suni saba carita bhUpagrham a’é. kari puja nrpa muni baitha’é. 8. 


When sage Narad passed by and saw this wonderful city, he was highly fascinated by 
its charm and came to visit it. He asked the citizens whom he met on the way the 
cause of such festivities and decorations that adorned the city with such fanfare. (7) 


Having learnt about the reason for all the festivities (that a grand marriage ceremony 
was being organized by the king for his daughter), the sage came to the palace of the 
king, who warmly welcomed Narad (as he was a renowned sage) by worshipping him 
and giving him a seat to sit down. (8) 


ao. amA cars mak woe wstepante | 
HES WA WA ate a Us & ees farar i 23o N 
doha. 


ani dekha’ naradahi bhupati rajakumari. l 
kahahu natha guna dōşa saba ēhi kē hrdayam bicari. 130. 


The king (realizing that he was fortunate to have a great sage as his guest) called his 
daughter, the princess, to show her to Narad. 

He said to Narad: ‘Oh Lord! Consider all her virtues and faults in your heart 
and tell them (to me).'’ (Doha no. 130) 


[Note—'It was customary that when a great sage visited someone who had a daughter 
or son, the host would welcome the visiting sage, and after seeking his blessings 
would ask the sage to tell about qualities and the future of the daughter or the son. 

So, whenever sage Narad, who had the mystical power to read into the past 
and future lives of all, happened to visit some great king who had a daughter, the king 
would use this opportunity to learn about her personal virtues and her future. It had 
happened so with the case of goddess Parvati’s father Himwan, the king of the 
mountains: When Narad visited Himwan’s household, the latter summoned Parvati 
and made her pay respect to the sage by bowing at his feet, and then he asked Narad 
to tell him about her qualities as well as prophesize about her future. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 66—to Chaupai 
line no. 4 that precedes Doha no. 68.] 


do. fa wa at facta fort | ast ore aft we Franti eu 
TEA arg facies yet eee BCT AS WTS TTA N R N 
caupa’. 


dekhi rupa muni birati bisari. bari bara lagi rahe nihari. 1. 
lacchana tasu biloki bhulané. hrdayam harasa nahim pragata bakhané. 2. 
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When sage Narad saw the damsel, he was taken aback (and literally swept off his feet) 
by her phenomenal beauty and exceptional charm so much so that for once he forgot 
all about his vows of renunciation, dispassion and detachment from worldly 
temptations as well as sensual attractions (birati bisari). 

He gazed transfixed at the lass for quite some time’. (1) 


Narad was so much overcome with passion that he forgot to do what the king had 
requested him in the first place, viz. to examine her virtues and faults, and tell about 
them to her father. On the contrary, he felt a thrill spreading all over him and 
titillating his heart, but he managed to conceal it and said nothing overtly about it°. (2) 


[Note—'To wit, the power of Maya is so great that Narad did not even feel 
embarrassed that her father was closely watching all his actions, and this way of 
looking lustfully at an unmarried lady in front of her father was highly objectionable 
as well as contemptible for a sage of his stature. 


?To wit, Narad did his best to hide the personal attraction that he had developed 
towards this girl. Now, it was not only the damsel’s physical beauty that had 
bewitched Narad, for he was also struck by her other virtues about which we shall 
read in the verses that follow herein below. This combination, of physical beauty and 
excellent subtle qualities that defined her future, was so lethal, so to say, that it 
completely paralysed Narad’s wisdom and sense of propriety, as we shall discover 
soon. | 


WH US OS STAT His Sls | ATs cfs sia A lS UN 3 
Bas Wael ann wet lars Meare Ha wet X N 


jo ēhi bara'i amara so'i ho'l. samarabhumi tēhi jita na ko’. 3. 
sévahim sakala caracara tahi. bara'i silanidhi kan'ya jahi. 4. 


[What were the qualities that Narad espied in the princess?] 


Narad thought to himself: ‘Anyone who marries this damsel would become immortal; 
he would be invincible in any battle for no one would be able to defeat him in the 
battle-field. (3) 


Further, any person who marries the daughter of king Seelnidhi would be served by 
all in this creation, both the animate as well as the inanimate aspects of it?! (4) 


[Note—'A ridiculous situation has arisen here. Narad was a highly respected and 
learned ‘sage’, one who had renounced the world and its temptations. So, his first 
fault was to get enchanted by the girl’s physical beauty as we have read in the 
previous verses. 

His next faults, or should we say slips, that led to his downfall are outlined 
here: How should he be concerned with being invincible in wars for sages don’t fight 
wars, and why should he have a desire to become immortal, for it is expected from a 
wise and self-realised sage that he would know that no one is immortal in this world. 

And third, he saw that her husband would be a great Lord who would be 
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served by one and all in this creation, but did not realize that this is the sole right and 
authority of the Supreme Being. So, how foolish it was for Narad to not realize that 
her husband would be no one else but Supreme Being himself! 

These things show how Maya had completely deluded and corrupted Narad’s 
wisdom and intellect. ] 


aT UE frat SUS HGH STS YT AT ATT NG I 
Get gar hfe FT Orel VANS ST AT A ATT S M 


lacchana saba bicari ura rakhé. kachuka bana'i bhupa sana bhase. 5. 
suta sulacchana kahi nrpa pahim. narada calé soca mana mahim. 6. 


He thought over the lass’s virtues and kept them concealed in his heart, not saying 
anything about them in the open. On the contrary, he cooked up some false qualities 
about her and told the king about these imaginary virtues’. (5) 


He told the king in a summary manner, ‘Your daughter has good virtues’, and 
departed from there while brooding over the matter in his Mana (heart and mind)’. (6) 


[Note—'This is the next fault that Narad committed—of telling a lie. It was 
something unpardonable for a great sage, so now he became a fit candidate to invite 
chastening by Lord Vishnu. 


*Passion and lust are overwhelming forces in this world. Narad’s boast of having 
vanquished Kamdeo, the god symbolizing passion and lust, fell flat right on his face. 
So, being overcome with desires, Narad brooded over the matter after leaving the 
king’s palace, wondering what to do next so that he would realize his dreams of 
somehow marrying this pretty and well-endowed girl who had such exemplary and 
rare virtues to her credit. 

A remarkable thing has happened here that nailed the last nail in Narad’s 
doomed fate: For quite some time, Narad forgot about his devotion for Lord Vishnu 
and his wont to remember the Lord every moment of his life, for now his mind and 
heart were occupied by the thoughts of the enchanting princess, leaving no space for 
devotion and remembrance of Lord Vishnu. This left a gap for the Devil to step in and 
play his dirty tricks on the poor sage. We shall presently see in the verses that follow 
herein below what happened to Narad.] 


Gl Vs Bis Ves fora | ifs Weare Alle Ae PAT i 9 N 
WT aT he Tels ate caret 1s fate frets Hat fater are il 2 1 


karaum ja'i sō'i jatana bicārī. jēhi prakara mohi barai kumari. 7. 
japa tapa kachu na ho'i tehi kala. hē bidhi mila'i kavana bidhi bala. 8. 


Narad thought to himself: ‘I shall go and do something to devise a means by which 
the virgin (Kumar!) would marry me. (7) 
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Alas! Time is short, and it is not possible to do Japa (repetition of a holy Mantra) or 
Tapa (penance and austerity)! now at this moment. Oh Creator and Writer of destiny 
(bidhi)'! I wonder how I would get the hand of this damsel (in marriage)!’ (8) 


[Note—'We learn from the scriptures that when anyone wished to fulfill his desires, 
he would usually do Japa and Tapa to please some great God, who would then grant 
the desired wish as a boon to the person. 

We have the example of king Manu and queen Satrupa doing it to worship 
Lord Vishnu as narrated in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 142—to Chaupai line no. 6 that precedes Doha no. 145. 


'Usually the creator Brahma would be worshipped, as was done by Ravana and his 
brothers who offered worship to the creator Brahma, who then appeared before them 
to grant their wishes as narrated in Ram Charit Manas, Baal Kand, Doha no. 177 
along with Chaupai line nos. 1-8 that precede it. 

Narad remembered Brahma because the latter was his father. So Narad 
thought that it would be easier to approach Brahma to have his desires fulfilled 
because a father is more inclined to see his son happy than anyone else. ] 


alo. Whe staar RA ara are wT fora | 
wit facie Tat Heit ta Aer SAATA N g3 N 
doha. 
ēhi avasara cāhi'a parama sobha rupa bisala. 
jo bilōki rijhai ku'amri taba mélai jayamala. 131. 


[Narad contemplated thus—] ‘The need of the hour is to have rare and exceptional 
personal charm and a handsome body that would have no match in this world, so that 
when the princess is asked to choose someone as her husband she would be so much 
attracted and bewitched by this charming prince that she would have no hesitation in 
putting the victory garland around his neck'.’ (Doha no. 121) 


[Note—'In the Swayambar form of marriage which was organized for the wedding of 
the princess, the would-be bride is given a garland and asked to move around in the 
row of suitors to select that person whom she would like to be her future husband by 
putting the garland around his neck. | 


dio. et aA anit Gers | gists wa Tee shes ss N g M 
Alt fad eh aa ae ars ule saat Ges Gs BTS N 2 N 


caupa’. 


hari sana magaum sundarata’l. ho'ihi jata gaharu ati bhā'. 1. 
morem hita hari sama nahim ko'u. ēhi avasara sahaya so'i ho'u. 2. 


[Determining that the need of the hour was to have a matchless personality and 
physical charm that would be powerful enough to bewitch the princess and tempt her 
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to select that person as her would-be husband, Narad wracked his mind to find out 
how to go about it and acquire such a charming personality as needed so that his 
desire to get the hand of the damsel in marriage could be realized. Time was running 
out for him, so he finally decided to seek quick help from his beloved benefactor, 
Lord Vishnu, for he was sure that the Lord would not disappoint him. ] 


Sage Narad decided thus: ‘I shall request Lord Hari to give me that beauty which is 
needed now. But oh brother, the problem is that time is running out, and I will be late 
if I go to the Lord’s abode in the heaven (and I am not even certain if the Lord is there 
at present)’. (1) 


Verily indeed, in all sooth and without gainsay, there is no one who is a better well- 
wisher and benefactor of mine than Lord Hari (Vishnu). I am absolutely sure that he 
would come to my help and provide succour to me now.” (2) 


[Note—'Almost a similar sort of predicament was faced by mother earth and the gods 
when they decided to approach Lord Vishnu to request him to protect them from the 
tyranny of the demons—apropos: Ram Charit Manas, Baal Kand, Chaupai line nos. 1- 
2 that precede Doha no. 185. 


*Well, this is one single point that goes to the credit of sage Narad: that at least and at 
last he did remember and realize that Lord Vishnu was his best friend, well-wisher 
and benefactor. It was good for Narad that he did so, for now it became obligatory for 
the Lord to take remedial steps and ensure that Narad does not fall in the trap of 
worldly temptations and passions symbolized by the desire for matrimony, for let us 
not forget that Narad was a sage who was committed to uphold the vows of celibacy, 
abstinence, renunciation, dispassion and detachment—all of which would have been 
tossed out of the window had he been allowed to marry. 

And true to his famed reputation that he would go out of his way to protect the 
interest of his devotees, Lord Vishnu did just that: the Lord prevented Narad from 
marrying that princess. How? We shall now be reading this fascinating act in the 
verses that follow herein below. 

Lord Vishnu himself promised to Narad that he would do what is in the best 
interest of the sage—apropos: Ram Charit Manas, Baal Kand, Doha no. 132 along 
with Chaupai line nos. 1-2 that follow it. 

But Narad was so obsessed by passion and lust at the time, and his wisdom so 
much clouded by delusions, that he could not decipher what Lord Vishnu hinted at. 
When it finally so happened that Narad could not fulfill his desire to marry, he 
became so peeved and exasperated that he stooped so low as to curse his only 
benefactor, Lord Vishnu, as we shall see soon in Chaupai line no. 2 that precedes 
Doha no. 136—to Chaupai line no. 8 that precedes Doha no. 137 herein below. 

What intrigued Narad and gnawed constantly at his mind was the question as 
to why Lord Vishnu prevented him from marrying. Later on, Lord Vishnu tells Narad 
the reason for doing so in the Lord’s manifestation as Lord Ram, when the sage went 
to the Lord to pay his obeisance to him and broached the subject. Refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 43—to Doha no. 44.] 


aglata fara cate cf a | ÈS WY Rih PUTA Ul 3 I 
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wy facts a zat Sr I dite ere fat wears i ¥ 


bahubidhi binaya kinhi tehi kala. pragate'u prabhu kautuki krpala. 3. 
prabhu bilōki muni nayana jurané. ho'ihi kāju hi'ém harasané. 4. 


Narad prayed to Lord Vishnu in various ways in an urgent manner, and the merciful 
Lord who does mysterious things revealed himself before the sage’. (3) 


The sage felt that his eyes were blessed to have a divine view of the Lord when the 
latter appeared before him. At the same time, the sage was exhilarated in his heart 
because he felt that now his wishes would be fulfilled.” (4) 


[Note—'A similar thing had happened at the time mother earth and the gods had 
prayed to Lord Vishnu in order to request the Lord to protect them from the demons. 
At that time, Lord Shiva had advised them to pray to Lord Vishnu with devotion and 
sincerity, and the Lord would appear immediately before them, then and there. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 185 along with Chaupai line nos. 3-8 that 
precede it. 


*Narad had pinned his hopes on Lord Vishnu. So when the Lord actually revealed 
himself before the sage, he thought it to be good sign, for he was sure that the Lord 
would not deny him his one single wish. This feeling of success excited him. ] 


aia amia ale Ha Gals HS HU Hit VE Tels Ul & N 
SUT BT VE WY Bat 1 st Mila aE oral sitet g u 

wile fates are eis fea ant lag at at ata È ANT ot 
Fr aren aet ea forever | feat fa ate Sear Ui e N 


ati arati kahi katha suna’. karahu krpa kari hohu sahā'i. 5. 
apana rūpa déhu prabhu mohi. ana bhamti nahirh pavaurh ōhī. 
jēhi bidhi natha ho'i hita mora. karahu so bēgi dasa maim tora. 
nija maya bala dékhi bisala. hiyam hamisi bolé dinadayala. 8. 


ND 


Narad could not contain his excitement and sense of urgency when he eagerly 
narrated to Lord Vishnu the whole episode, and pleaded with the Lord for his help in 
this matter. 

Narad said: ‘Oh Lord, please be kind and help me. (5) 


Bestow upon me a charm and beauty that is like your own, for otherwise I will not be 
able to acquire her (i.e. the princess). (6) 


Oh Lord! In whatever way my good and well-being is possible, please be gracious 
enough to do it urgently—because Lord, I am your servant!’! (7) 
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Smiling himself in amusement” when he observed the overriding power and might of 
his Maya (i.e. the Lord’s ability to create delusions in order to keep control over this 
creation), and the maverick tricks it can play, Lord Vishnu said to Narad --- (8) 


[Note—'Refer to Chaupai no. 2 earlier where Narad has said the same thing, and as 
we have noted in a note appended to that verse, at last this belief of Narad came to his 
rescue, for now it was left upon Lord Vishnu to decide what was and what was not 
good for the sage. 

There is a message of immense importance for all of us here: that we must 
leave the final decision about our life and its fate, and whether something we desire is 
good or not for us, in the hands of our beloved Lord God, and give the Lord a free 
hand in this matter by not forcing our own wills upon him on the pretext that he ought 
to honour his commitment to fulfill our wishes. Remember: Our vision is short and 
we think of immediate goals, but our Lord God thinks of our long-term good, and is 
more concerned about our destiny than we can ever realize. This way, we will be the 
happiest person in this world—free from worries and at peace with ourselves. 


*Lord Vishnu ‘smiled in amusement’ because it was the same Narad who had, just a 
while ago, seemed to be the most upright and perfect sage of an immaculate character, 
whom not even the might of Kamdeo could distract, and it was such an irony that now 
Narad seemed hell-bent to get married because passion and lust had overcome him! ] 


alo. whe fof: erste ara fea Ane HAE Te 
AF FA AA F AA HS TT FATT SAT g3? I 
doha. 
jehi bidhi ho'ihi parama hita narada sunahu tumhara. 
so'i hama karaba na ana kachu bacana na mrsa hamara. 132. 


[Lord Vishnu assured Narad—] ‘Listen Narad; whatever is best for you, I shall do it, 
and nothing other than that. Be rest assured, I don’t speak a lie (and my words are not 
futile).'” (Doha no. 132) 


[Note—'In this context, refer to: Ram Charit Manas, Baal Kand, Chaupai line nos. 4- 
6 that precede Doha no. 129.] 


dO. HUM AMT SA MHA wh laa Aes Gg AM BET gu 
ule fate fea Gen Ñ sas vale sta stated WY HAS N 21 


caupa’. 


kupatha maga ruja byakula rdgi. baida na dé'i sunahu muni jog. 1. 
ēhi bidhi hita tumhara maim thaya'u. kahi asa antarahita prabhu bhaya'ū. 2. 


[Lord Vishnu explained further—] ‘Oh sage, listen; you are a great ascetic too 
(sunahu muni jōgī)'. Even as a doctor would not give his patient, who is suffering 
from some serious illness, anything to eat or drink that is bad for his health’, ---(1) 
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I too am determined to do what is good for you.’ 
Saying this, Lord Vishnu disappeared from view’. (2) 


[Note—'It ought to be noted how Lord Vishnu addresses Narad: as a ‘sage’ as well as 
an ‘ascetic’. Say, how can it be expected that such a person would marry? Narad 
should have been alert enough to take this hint through the veil that had clouded his 
wisdom, but he failed. Lord Vishnu has clearly signaled that it is not possible to let 
Narad fall in the trap of matrimony, especially when passions and lust has overtaken 
him. It will set a very bad precedent for other exalted sages, hermits and ascetics if 
Lord Vishnu allows Narad to have his way. 


Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line no. 4 that precedes Doha 
no. 122 in this context. 


*Lord Vishnu vanished from sight immediately to forestall any chance of Narad 
seeking something else ridiculous, and embarrassing the Lord further. ] 


mre ferret IU APT Het | AAS Ate ett Fret Areri 3 n 
Tat Geet cat RTS | et Kaa AT STS UN 


maya bibasa bha'é muni murha. samujhi nahim hari gira nigūrhā. 3. 
gavané turata taham risira’l. jaham svayambara bhūmi bana’. 4. 


The sage behaved as if he was utterly stupid and dumb because he was under the 
influence of Maya, for he could not decipher the subtle hint that Lord Vishnu gave 
him, nor could he understand the gravity of the Lord’s words'. (3) 


Meanwhile, Narad thought that his wish would be fulfilled, and so he rushed 
immediately to the venue where the Swayambar was being organized’. (4) 


[Note—'Narad could not understand the gravity of the words of Lord Vishnu and 
what he hinted at by first addressing him as a sage and ascetic, and then citing the 
example of a patient whose doctor refuses to oblige him if the former wishes to eat or 
drink anything that is not good for his health. Refer: Doha no. 132 along with Chaupai 
line nos. 1-2 that follow it herein above. 

The reason for Narad’s failure at realizing what the Lord meant is that he was 
under the influence of Maya himself. 


*Elaborate arrangements are made for such functions. They have been described in 
fair detail with reference to the marriage ceremony of Sita, in Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 224.] 


Frat Fst SIE IS TST ag Ta HAL Sat AAT UG N 
qA m eee we atta a Late ahs safe atte a ae & N 
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nija nija asana baithe raja. bahu banava kari sahita samaja. 5. 
muni mana harasa rupa ati morém. mohi taji anahi barihi na bhorém. 6. 


All the attending kings and princes had taken their allotted seats; all of them were 
accompanied by their respective royal paraphernalia, with their retinue of servants and 
courtiers, and other signs of majesty and grandeur. (5) 


The sage, meanwhile, was very excited in his Mana (heart and mind) that he possesses 
exceptional beauty of form and a charming personality, so much so that he was sure 
that the princess would not marry anyone else except him. (6) 


qA fea are pure ers Har A AS TANT 9 N 
a afta aha are A oat a wt Gale far Arar ¢ 


muni hita karana krpanidhana. dinha kurūpa na ja'i bakhana. 7. 
So caritra lakhi kahum na pava. narada jāni sabahim sira nava. 8. 


The sage unfortunately did not realize that the merciful Lord (Vishnu) had made him 
look deformed and ugly beyond description in order to ensure the sage’s welfare’. (7) 


But all those who were present in the venue were not aware of what had transpired 
behind the curtain, and why Narad had got this deformed figure. So, when they saw 
him they recognized him as being the great sage known as Narad, and hence all of 
them bowed their heads before him in reverence. (8) 


[Note—'What was the sage’s welfare that motivated Lord Vishnu to make a clown of 
him? There were two objectives of Lord Vishnu—one was obviously to prevent him 
from being selected by the damsel to become her husband and fall in the trap of 
matrimony that does not behoove of a enlightened sage and ascetic, and the other 
objective was to teach him a lesson for being proud and haughty of his abilities to 
vanquish Kamdeo. If Narad was allowed to marry and have his way, then he would be 
falling in a trap of worldly attachments and its attendent problems that would 
undermine his exalted stature and pull him down from the high moral pedestal on 
which he presently stood. 

By making Narad look like a clown in full house teeming with great kings and 
princes of the realm, Lord Vishnu wished to send another important message for 
others—that any of them who would violate norms set by the Supreme Being for 
maintenance of law and order in the society, if they transgressed decorum and did 
incongruous things in the mistaken belief that they can have their way, then let them 
be pre-warned that sooner or later they will make a clown of themselves before 
others! ] 


ao. Wael gg ex a Be Vas VSI 
formers taa fact Ur cHtqent AS ll 233 Ul 
doha. 
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rahé tahānř du'i rudra gana tē janahirn saba bhé'u. 
biprabésa dékhata phirahim parama kautuki té'u. 133. 


Yet, there were two attendants of Lord Rudra (one of the forms of Lord Shiva) who 
were privy to the whole affair, and were aware of the secret behind Narad’s ugly and 
deformed visage’. 

These two attendants had assumed the form of Brahmins and were moving 
around in close proximity of Narad to enjoy the fun of it all. (Doha no. 133) 


[Note—'The attendants of Rudra are a sort of semi-gods, and being in a spirit form 
they could see things which human eyes missed. Hence, they were aware of why 
Narad had been transmewed into a clown. They assumed forms of Brahmins to avoid 
detection, and roamed around to watch the spectacle of Narad’s humiliation, and how 
he would react to it.] 


do. Whe wart a yA ong 1 eat wa staffer afèr ui g N 
de do Wea TA as | Pawan nA cas A TSH a? N 


caupa’. 


jehim samaja baithe muni ja. hrdayam rūpa ahamiti adhika'l. 1. 
taham baithé mahésa gana dō'ū. biprabésa gati lakha'i na kō'ū. 2. 


At the place where sage Narad haughtily went and took his seat at the venue of the 
Swayambar, exceedingly proud in the false belief that he has an exceptional charm 
and an astounding personality (which he erroneously believed would sweep the 
princess off her feet, and make her put the garland around his neck to make him her 
choice for marriage), --- (1) 


--- The two attendants of Rudra too went and took their seats very close to him. No 
one in the assembly could recognize them because they were disguised as Brahmins. 


(2) 


ante ple ma Gas A die att Garay i 3 N 
tate wreak ofa tah safe afte aft sot aA x u 
yA are vA ere wet sale ay ws otf Aq OTT y N 


karahim kuti naradahi suna’l. niki dinhi hari sundarata’. 3. 

rijhihi rajaku'amri chabi dēkhī. inhahi barihi hari jāni bisési. 4. 

munihi moha mana hatha para'ém. hamsahim sambhu gana ati sacu pa'ém. 
5. 


These two fellows taunted Narad using sarcastic words: ‘Indeed, Lord Hari has 
granted him (Narad) such charm and made him so handsome that --- (3) 
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--- As soon as the princess sees him, no doubt that she would marry him in the belief 
that he is none but Lord Hari in his form!” (4) 


Verily indeed, it was so unfortunate that the great sage’s hands were clasped by Moha 
(delusions, ignorance and infatuations) so much so that inspite of being ridiculed and 
openly taunted at, he could not realize that there was something amiss in the whole 
thing’. 

Meanwhile, the two attendants of Rudra were having a good time of their 
lives, laughing, winking and sneering at the unfortunate sage. (5) 


[Note—'As we would recall, Narad had asked Lord Hari to bestow on him a beauty 
that was like his own—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 132 herein above. 

We would also recall that these two attendants of Rudra had witnessed the 
meeting betwixt Lord Hari and Narad—apropos: Ram Charit Manas, Baal Kand, 
Doha no. 133. 

The two attendants clearly hint at it when they say that the damsel would 
choose Narad thinking him to be Lord Hari, and not because she liked him in his own 
right, in his original form as a sage known by the name of Narad, because it is a great 
scandal and out-rightly outrageous to ever think of marrying a sage committed to the 
vows of celibacy and renunciation. It would be absolutely ridiculous and scandalous. 

Narad meanwhile was so obsessed by his thoughts of marrying the girl that he 
could not decipher the clear hint which the two Brahmins were giving him: that the 
damsel would not marry ‘Narad’, but she would marry ‘Lord Hari’. Had Narad 
retained even his rudimentary wisdom and senses, he would have understood the joke 
and seen the hidden hint behind it. But as it happened, he was overcome with passions 
which blinded his wisdom and corrupted his thinking abilities. 


“And we would also recall that Lord Hari had made Narad look very ugly, instead of 
making him appear handsome (apropos: in Ram Charit Manas, Baal Kand, Chaupai 
line no. 7 that precedes Doha no. 133), so we can easily see the background and the 
reason of the taunts by the two attendants. As to why Narad could not realize that 
something was seriously wrong, we have already explained it in the preceding note 
herein above. | 


weft até a steufe ort iat a ws Rg WA APT I< I 
Mle AF CRE At afta faster at MET TAA SST 9 N 
nhe Gea Want Sal | Sasa Teas Hla UT Aa St 


jadapi sunahim muni atapati bani. samujhi na para'i bud'dhi bhrama sani. 6. 
kahum na lakha so carita bisésa. sO sarupa nrpakan'yam dékha. 7. 
markata badana bhayankara déhi. dékhata hrdayam krodha bha téhi. 8. 


Although the sage heard all sorts of odd words laced with taunts, he could not 
understand their true meaning and intent, because his wisdom and intellect were 
shadowed by the dark cloud of delusions which prevented clarity of thought and 
judicious thinking, forestalling good judgment and initiation of remedial actions’. (6) 
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Meanwhile, no one present there paid much heed to these developments (for their 
attention was focused on other important issues). 

By-and-by, when the princess eventually made her appearance at the site, she 
glanced around and saw that (outrageously ugly) form of Narad’. (7) 


[What did she see?] She saw a body that resembled that of a huge monkey, most ugly 
and hideous, with an unseemly and fierce countenance’. 
This sight instantly filled her with anger and contempt’. (8) 


[Note—'Sage Narad sat nervously and in great anxiety, with his mind focused on one 
single objective of somehow impressing the princess so that she chooses him as her 
groom. The constant taunts and sarcastic remarks of the two attendants of Rudra, who 
were disguised as Brahmins, did make him highly irritated, but he managed to 
suppress his annoyance against these two insolent jokers for fear of creating a ruckus 
scene that may show him in poor light before the princess who may think that he is 
short-tempered and wrathful, and hence unfit to be her husband. So, the sage 
squirmed and shifted nervously in his seat, feeling fidgety and uneasy, but maintained 
his outwardly cool. 

We shall eventually see that this suppressed anger of the sage, for being jeered 
at and treated so insolently by the two attendants of Rudra, would erupt violently a 
little later when the sage would curse them vehemently to become a demon. {Refer: 
Ram Charit Manas, Baal Kand, Doha no. 135 along with Chaupai line no. 8 that 
precedes it. } 


“It was a ‘Swayambar’ where the bride was free to move around the assembled 
candidates to choose her future groom. It means that she is expected to be bold and 
avoid shyness. In this system, perhaps it was designed that the concerned lady was 
given some time to privately view the contestants from a safe distant to help her make 
up her mind to quite some extent. She could also consult her friends and close 
confidantes in a private setup. Once she had an overall picture in her mind, she would 
then be more certain about what to do and make her choice when she was finally 
given a chance to approach the suitors and view them from close quarters. 

She was usually given two chances to move around amongst the candidates; 
she would put the garland around the neck of the winner in the final round. 

So therefore, when the princess stood up and viewed the assembled candidates 
intently, obviously she also looked at Narad, and his ugly form infuriated her—how 
dare did this monkey-like person ever think of even coming to the venue of her 
marriage; was he trying to insult her, saying “look lady, how about marrying a 
monkey?” Woe to this impertinent and rude fellow for making such a crude joke on 
her! 


?This is the form which Lord Hari (Vishnu) gave Narad in order to ensure that he is 
never chosen by the princess. We shall be reading soon that when Narad discovered 
the truth, he lost his patience and temper, and cursed Lord Vishnu that the form the 
Lord had given him to ridicule him in the world, this very form would come to the 
Lord’s help when he needs it most, and not those who have a charming personality. 

In due course of time, Lord Vishnu honoured this curse of Narad in his 
manifestation as Lord Ram when monkeys and bears would help the Lord to recover 
Sita, his wife, and defeat the demons led by Ravana, who had abducted her, in the 


824 


fierce war of Lanka. No handsome knight or prince had helped Lord Ram, and the 
Lord had to rely on those with ugly forms like that of Narad at present in his time of 
distress and need. 

To wit, just like Lord Vishnu made a ridiculous figure of Narad now and made 
him suffer the agony of losing the lady of his choice, the curse of Narad would make a 
similar ridicule of Lord Ram, a manifestation of Lord Vishnu, when he had to suffer 
the humiliation of first having his wife abducted, and then taking the help of monkeys 
and bears to get her freed, besides having to face the ignominy of his wife Sita being 
caught and abducted by a demon king and remaining in his custody in his personal 
garden for quite sometime, and then accepting her back. 


`The princess was angry because it was outrageous for a person who was as ugly and 
hideous as Narad appeared to be, to ever think of coming to the site of her marriage 
and sit amongst the candidates, in the hope that she would marry him! Woe to such a 
clown; out with him! She would have asked her father to throw this joker, and an 
impertinent imposter, into the prison, but it would create a nasty scene, and it was 
prudent to avoid it at present as it might cause a turmoil, for the ridiculousness of the 
situation would directly or indirectly make a joke of no one else but her. 

She thought that perhaps it was also likely that one of her father’s enemies had 
come to take advantage of her marriage ceremony to ridicule him, and if that is the 
case, then the best way out is to just neglect the clown and move on. ] 
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At the appointed time, the princess held a garland in her hands (which she would 
place around the neck of the victor), and accompanied by her friends and maids, she 
went to take a round of all the assembled suitors sitting in rows. (Doha no. 134) 
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The princess did not even glance for a moment in the direction where Narad was 


sitting haughtily, pent up with pride and puffed up with a false sense of confidence 
(for he was sure that the damsel would certainly put the garland around his neck). (1) 
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When he discovered that the princess was not paying any attention to him, he became 
fidgety and was on his edge, craning his neck as high as he could, and repeatedly 
making futile gestures to draw her attention towards himself. 

Observing this ridiculous condition of Narad, the two attendants of Lord Har 
(i.e. Lord Shiva, whose one of the forms is known as Rudra) were greatly amused; 
they smiled in derision and wondered at the strange spectacle’. (2) 


[Note—'Indeed it was a highly absurd situation. Narad made a clown of himself as he 
kept on rising half-way up his seat, and making all sorts of gestures to draw the girl’s 
attention. It was more hilarious because of his ugly countenance, which made him 
look like a monkey. To wit, Narad was actually ‘making a monkey out of himself’, 
and this scene was so funny that the two attendants of Rudra could not help but smile 
in derision. For them, it was a joke of their lifetime which they were thoroughly 


enjoying. | 
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In the meantime, the merciful Lord Vishnu' assumed a form of a king and went to the 
venue. The princess (recognized him) and cheerfully put the victory garland around 
the Lord’s neck immediately”. (3) 


The Lord of Laxmi (“lacchinivasa”; i.e. Lord Vishnu) married the princess and took 
her home, leaving the rest of the assembled kings and princes doleful as they gave up 
all hopes of marrying her’. (4) 


[Note—'Why is Lord Vishnu called ‘merciful’ when he was actually instrumental in 
the clowning of Narad, and should be addressed as rude, selfish and stone-hearted for 
while he disallowed Narad from marrying the lady, he himself went and married her 
as is clear in these twin verses? 

The answer is that the Lord wished for the long-term good of Narad, and even 
Narad had wished it to be so when he met the Lord*, even though it could mean that 
at some point of time the sage would become angry and cast some curse on the Lord, 
which, as it turned out, did happen#. {Refer: Ram Charit Manas, Baal Kand, 
*Chaupai line no. 7 that precedes Doha no. 132—to Chaupai line no. 2 that precedes 
Doha no. 133 herein before; and #Chaupai line no. 2 that precedes Doha no. 136—to 
Doha no. 137 herein below. } 


*The princess was actually Lord Vishnu’s Maya herself in disguise, a form she had 
assumed on the instructions of the Lord—apropos: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 4-5 that precede Doha no. 130. 

Since this was the case, and since the Lord had staged this magical show to 
teach Narad a lesson as well as to trounce his pride and haughtiness, which, if left 
unattended, would have permanently tarnished the reputation of the otherwise 
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excellent sage, so therefore it was pre-determined that the damsel would marry no one 
else but Lord Vishnu, her eternal Lord. 


3A similar situation prevailed during the marriage ceremony of Sita. When all the 
kings and princes failed to move the great Bow, which was a condition set by her 
father, king of Janakpur, for her marriage, all of them were crest-fallen and became 
sullen; they sat down in defeat like so many deflated balloons. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 250 along with Chaupai line nos. 1-5 that follow it.] 
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The sage (Narad) meanwhile was most confounded and bewildered, not knowing how 
to console himself. His mind was utterly baffled as it was under the grip of Moha 
(delusions and infatuations). ' 

For him, losing this chance of marrying the princess was like a miser losing a 
precious piece of gem that fell somewhere when the knot tying it to a bundle became 
loose, letting the gem get lost. (5) 


Then, the two attendants of Lord Har, who were watching every development closely 
with amusement, said with a sarcastic smile to Narad: ‘Go and see your face in a 
mirror.’ (6) 


Saying this, the two fled in terror (because they were sore affright of Narad losing his 
temper and venting his ire on them as soon as he discovers how ugly he looked). 

Meanwhile, the sage went to a water-body (such as a lake or pond) and looked 
at his reflection in the water to see what was wrong with his appearance. (7) 


When he found out how terrible he looks, he became intensely furious, and his anger 
leapt up (like an injured tiger). He immediately cursed the two attendants, who had 
been taunting him all the while, most vehemently with a grave curse’. (8) 


[Note—'As we have read earlier, Narad was under the impression that he has a 
handsome personality that was a reflection of the one possessed by Lord Vishnu, and 
hence there was no chance that he would be rejected by the princess. In the event 
when he failed to woo the lady, he was filled with utter dismay, not understanding 
how it came to be so. His mind and intellect were so overworked with the thought of 
marrying the princess, because Moha and Maya (delusions, infatuations, passions and 
lust) had the better of him and had clasped his wisdom and intellect in their vice-like 
grip, that all hints thrown at him by the two attendants of Lord Har, who were 
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disguised as Brahmins, could not alert him that there was something amiss in the 
whole drama. 


*Narad was amazed that inspite of his having a charming countenance and a 
handsome personality, the princess paid no heed to him. He was perplexed and 
flabbergasted in the first place, and during such sensitive time when he was 
emotionally so upset, the taunts and smiles of the two attendants added fuel to the fire 
that raged within the frustrated sage. So when he saw his reflection in the water and 
discovered he had a monkey-like face, the lid blew off his self-control, and like a pent 
up volcano erupting with full vigour, Narad’s suppressed anger and frustration 
spouted out in the form of a severe curse on his tormentors, the two poor and 
unfortunate attendants of Rudra who bore the brunt of his ire. ] 
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Narad cursed the two: ‘You two sinful fellows, who are pretentious and full of deceit’, 
go and become a demon, both of you. 

Have the fruit of laughing at me’, and be warned of laughing at any other sage 
in the future®. (Doha no. 135) 


[Note—'Narad accuses them of pretension and deceit because they had concealed 
their true identity as attendants of Rudra, and instead assumed the guise of Brahmins 
to have fun at the cost of the sage’s dignity and honour—apropos: Ram Charit Manas, 
Baal Kand, Doha no. 133. 


*Secondly, instead of coming out straight and warning Narad that he has been 
deceived by Lord Vishnu, for instead of giving him a charming countenance the Lord 
has made him look ugly, they had laughed, taunted and smirked at him—apropos: 
Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-5 that precede Doha no. 134; 
and (ii) Chaupai line no. 2 that precedes Doha no. 135. 

Obviously this impertinent and irreverent behaviour would anger anyone, let 
alone a revered sage of Narad’s stature who was accustomed of getting respect by all. 
So he was all the more furious at them. 


3A very interesting observation can be made here in the passing. In due course of 
time, when the two attendants became the demons Ravana and Kumbhakaran, they 
turned the table on the same class of people who were the cause of their becoming 
demons, i.e. the sages and ascetics who had the habit of cursing at will, by subjecting 
them to ruthless cruelty as a means to teach these sages a bitter lesson of sorts—that 
they ought not to misuse their mystical powers by furiously cursing everyone at trifle 
matters, for then the cursed would one day turn against those who had created a 
hellish life for them, and make them regret for their unbridled anger and misuse of 
mystical powers that they possessed. In this connection, see: Ram Charit Manas, Baal 
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Kand, (i) Doha no. 181 along with Chaupai line nos. 5-8 that precede it; and (ii) 
Chaupai line nos. 6-8 and Chanda line nos. 1-4 that precede Doha no. 183. 

It is like the case of every action having its counter reaction, and the wheel 
turning full circle, both for the sages as well as for the demons. The sages were 
responsible for the creation of demons in the first place, because they cursed someone 
to become a demon to vent their ire at the offender, and then the demons repaid the 
sages in the same coin by tormenting them ruthlessly to settle scores with those who 
had cursed them even for minor mistakes. 

Why, can’t anyone ask these sages that if they had so great a power that they 
could make humble beings into giant demons, then where was the same power when 
they could not stop the demons from tormenting them, and instead curse them to 
perish? Does it mean that these sages could employ their powers only against humble 
creatures, and not against the mighty monsters that they created?] 
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Though sage Narad had seen that he had an ugly countenance when he looked at his 
image in the water for the first time a little while ago, but since he could not believe it 
to be true and come to terms with the reality, so he looked at his image in the water 
once again to determine if he was not hallucinating, and that what he had seen was a 
matter of fact. (1) 


Peeved, embarrassed and exasperated beyond measure for this misfortune that befell 
him, his lips quivered, as vehement anger filled his heart. He immediately dashed to 
the place where he could meet Lord Vishnu (who is also known as Kamlapati)'. (2) 


[Note—'Though the sage had vented his initial burst of anger at the two attendants of 
Rudra who had been teasing him, but that did not satisfy him as he knew that the main 
culprit, who had made a joker out of him and subjected him to such ridicule before the 
world, was Lord Vishnu, and not those two poor fellows. 

What added fuel to the fire of anger in sage Narad was that Lord Vishnu had 
himself gone to the venue and married the princess, though he knew fully well that 
Narad would be there with the same intention. This clearly means that the Lord made 
Narad look ugly on purpose so that the princess would not marry him, and instead 
would wed the Lord. 

This deceit was absolutely unacceptable to Narad, especially when he was so 
devoted to Lord Vishnu and loyal to him, and also because he had frankly told the 
Lord his wish, hiding nothing from him, and had sought the Lord’s blessings so that 
he could marry this damsel. This was betrayal and open insult of the great sage, 
something that stoked his sense of self-respect and the instinct to preserve his honour. 

‘Enough is enough’, fumed and fretted the exasperated sage, ‘this fellow 
Vishnu thinks too much of himself. So now I wilt teach him a mighty good lesson 
which he wouldst remember for ever.’ ] 
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Narad fretted and fumed on his way to meet Lord Vishnu: ‘Either I would curse him 
vehemently (to punish him for treating me so insolently and humiliating me in such a 
wild manner), or else (if I can’t do it) I shall die myself out of shame for the 
humiliation and abject ridicule and dishonour that I have been subjected to in this 
world.’ (3) 


Meanwhile, sage Narad met Lord Vishnu, who is an enemy and vanquisher of demons 
and evil forces in the world (danujari), on the way, and the Lord was accompanied by 
goddess Rama (Laxmi) and that princess. (4) 
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The Lord of the Gods (i.e. Lord Vishnu) spoke sweetly and asked sage Narad, ‘Oh 
Sage! Where art thou going so agitatedly, and why art thou feeling so miserable?’ (5) 


No sooner did Narad heard these soft-spoken words of the Lord, than he lost his 
temper, as the fire of anger that was yet smouldering inside his heart now suddenly 
leapt up into wild flames’. As he was under the influence of Maya which had already 
eclipsed his wisdom, Narad lost all sense of propriety and probity. (6) 


[Note—'The sight of Lord Vishnu with the princess fanned the fire of Narad’s anger 
that leapt up in wild flames. Had Vishnu kept quiet, perhaps things would not have 
precipitated so quickly, and perhaps, as time passed, Narad could have calmed down a 
wee whit. But the fiat of fate dictated otherwise, and spurred Narad to fall over the 
edge and blurt out a curse on Lord Vishnu, as we shall read in the following verses 
herein below. | 


UW Wal Meng ae Cat i qet sitar Hu] forest it 9 N 
nad fae wale aag ae UR fers art Hag Ul 2 


para sampada sakahu nahim dekhi. tumharem irisa kapata bisēşī. 7. 
mathata sindhu rudrahi baurayahu. suranha préri bisa pana karayahu. 8. 


830 


[Without waiting for any formalities and showing basic courtesy to the Lord, and 
asking the Lord to explain his conduct, sage Narad instead blurted out vengefully—] 


“You can’t see others prosper and fulfill their dreams, because you are very selfish, 
jealous and pretentious, and full of deceitfulness. (7) 


[Now Narad gives some instances to prove his accusations against Lord Vishnu.] At 
the time of the churning of the celestial ocean in some ancient time, you had 
motivated the gods who prevailed upon Lord Shiva to drink the poison (known as 
Halahal) that was produced as a result of this churning, which poison had the effect of 
making Lord Shiva behave as if intoxicated and stupefied (rudrahi baurayahu)'. (8) 


[Note—'When Lord Shiva drank this poison he stored it in his throat which became 
purple due to the effect of the fierce poison. This lent Lord Shiva the name of ‘Neel- 
Kantha’, the Lord with a purple or bluish throat. 

The story briefly is as follows: A vicious poison called Halaahal emerged as a 
scorching froth or scum at the time of churning of the ocean by the Gods and the 
Demons in search of Amrit, the ambrosia of eternal life. The legend goes that Lord 
Shiva had drunk the fierce poison that emerged at the time of churning of the celestial 
ocean in the beginning of creation by the Gods and the Demons in search of Amrit, 
the nectar of eternity and bliss. As soon as this boiling poison came out, there was the 
fear of the entire creation being scalded by its heat and ferocity. So Lord Shiva took 
the name of Lord Ram and gulped it in one mouthful. But the Lord knew that if this 
poison entered his abdomen the whole creation will be annihilated nevertheless as it 
resided in his abdomen. This shows that Lord Shiva is none but the supreme Brahm in 
whose body the entire creation resides like the embryo lives in its mother’s womb. 
Hence, the merciful Lord kept the poison in his throat, giving it a purple colour. 
{Refer: (i) Sharav Upanishad, verse nos. 11, 16. (ji) Mahabharat, Adi Parva, Canto 
18. In its verse no. 18 it is stated that—(a) Lord Shiva had drunk the poison while 
invoking and repeating the holy Mantra, and of course that Mantra was the holy name 
of Lord Ram because the Lord is Shiva’s patron deity, and (b) this is the reason why 
his throat became dark blue or purple, because he had retained the poison in his throat 
instead of gulping it down in his stomach. (iti) The same fact is endorsed in Tulsidas’ 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 19. (iv) 
Tulsidas’ Kavitawali, Uttar Kand, verse nos. 157-158 allude to Lord Shiva drinking 
the Halaahal poison. } 

Narad means that while Vishnu prevailed upon Lord Shiva and made the latter 
drink the harsh poison, but when goddess Laxmi, the patron goddess of wealth and 
prosperity, emerged from the ocean, Lord Vishnu is so highly selfish that he kept her 
with him. ] 
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How selfish are you that you made the gods drink Amrit (the sweet ambrosia of 
eternal life), prevailed upon Lord Shiva to drink the terrible poison', while keeping 
for yourself the best of the products of this churning in the form of goddess Rama 
(Laxmi, the patron goddess of wealth and prosperity) and the wonderful, glittering 
gem known as Kaustav Mani’. 

Verily, you always serve your own selfish goals, are crooked and mischievous, 
and you always act with cunning and pretension in whatever you do. (Doha no. 136) 


[Note—'Refer to the note appended to verse no. 8 herein above. 


*Laxmi is Lord Vishnu’s consort, and the Kaustav Mani is worn by the Lord on his 
chest as a pendant. ] 
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[Continuing to vent his ire on Lord Vishnu, sage Narad said—] ‘You have become 
too independent an Authority with no one over your head to keep a check on you, as a 
result of which you do whatever pleases you, with no checks and balances that would 
make you accountable for your deeds. (1) 


You decide what is good and what is bad according to your own fancy, and turn 
things around in a free-wheeling manner in accordance to your whims, transforming 
that which is good into bad, and vice versa, without having any compunctions, and 
neither regretting for what you have done nor having to justify it’. (2) 


[Note—'A similar idea is expressed elsewhere in Ram Charit Manas. Refer: (a) 
Ayodhya Kand, (i) Chaupai line nos. 2-4 that precede Doha no. 119; (ii) Chaupai line 
no. 4 that precedes Doha no. 282; (b) Uttar Kand, (iii) Chaupai line no. 3 that 
precedes Doha no. 112.] 
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Indeed, you have become bold and stubborn and over-confident of your abilities in an 
unbridled and unchallenged way by successfully deluding others and getting away 
with your exploits. You have no fear of anyone, and seem to live happily in an ivory 
castle of invincibility. (3) 
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Good or bad deeds done by you have no effects upon you, as you seem to be immune 
to their consequences. 

Well, no one has brought you to notice or booked you till now for the endless 
mischief you are in the habit of doing. (4) 
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So far so good; but at last you have made the right call at the right place. Now you 
will get the fruit of what you did, and reap what you have sown. (5) 


So listen now: My curse upon you is that you will have to take a form similar to the 
one you prevented me from having’. (6) 


[Note—'After all the accusations, here comes the final call. What form did Narad 
want? He wanted to look like Lord Vishnu himself—apropos: Ram Charit Manas, 
Baal Kand, Chaupai line no. 6 that precedes Doha no. 132. 

This is Narad’s first curse: he cursed Lord Vishnu to assume another form that 
was an exact image of himself. So it follows that when Lord Vishnu would become 
Lord Ram in due course of time to uphold the sage’s curse, it is plain that Lord Ram 
would be an image of Lord Vishnu. How remarkable a thing is this! This is the reason 
that whoever saw Lord Ram, whether ordinary folks of cities of Ayodhya or Janakpur, 
or of villages and hamlets where the Lord visited on his way to the forest, or the great 
sages and ascetics and hermits who lived in hermitages or forests, doing penances and 
observing austerities, whosoever met Lord Ram was captivated by the Lord’s 
stunning charm; the Lord left an abiding impression on them which they cherished 
and revered as they would do for their worshipped deity. 

Verily indeed and in all sooth, as prophesised by Narad, Lord Ram would be a 
living form, a personification, of Lord Vishnu in this world. ] 


aft anpia ve vite cart Re ate were Pert ni ou 
Ta SUA HLS GE Ut aT fears TE Bla TENT ¢ N 


kapi akrti tumha kinhi hamari. karihahim kisa sahaya tumhari. 7. 
mama apakara kinha tumha bhari. nari biraham’ tumha hoba dukhari. 8. 


[This is the second part of Narad’s curse—] You have made me look like a monkey. 
So therefore, monkeys and their kin, the bears, would help you in case you need it’. 


(7) 


[And the third curse is this—] Further, you have really done something very good for 
me (by making me feel miserable and suffer grief for not being able to marry the 
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princess I fell in love with), so therefore, you too would suffer from similar kind of 
grief arising out of being separated from a woman you love’. (8) 


[Note—'This second curse of Narad was honoured by Lord Vishnu in his form as 
Lord Ram when monkeys and bears of Kishkindha came to his help after Sita, the 
Lord’s wife, was abducted by the demon king Ravana. An army of monkeys and bears 
accompanied Lord Ram and fought the war of Lanka to have Sita freed. Refer: Ram 
Charit Manas, (a) Kishkindha Kand, Doha no. 21—to Doha no. 23; and (b) Chaupai 
line nos. 1-7 that precede Doha no. 8. 


*The third curse was honoured when Lord Ram lost his wife Sita and wailed and 
grieved for her in the forest—apropos: Ram Charit Manas, Aranya Kand, Chaupai 
line nos. 6-16 that precede Doha no. 30.] 


ao. ma die aft ate fea wy ag fart atte 
Frat Ae oh waaar mA HUTA SHS N 2319 N 
doha. 


śrāpa sisa dhari harasi hiyam’ prabhu bahu binatt kinhi. 
nija maya kai prabalata karasi krpanidhi linhi. 137. 


The Lord (Vishnu) cheerfully accepted the curse by bowing his head before the sage, 
and felt glad in his heart as he (Lord Vishnu) politely prayed to sage Narad in various 
ways to calm him down’. 

Then, the merciful Lord withdrew the mighty force of his Maya (thereby 
freeing Narad from its influences, and enabling the sage to come to his immediate 
senses). (Doha no. 137) 


[Note—'The exact wording of the verse says that “Lord Vishnu accepted the curse by 
placing them on his head”; but in practical terms it means that the Lord bowed his 
head while Narad was cursing him, and when the sage fell silent, the Lord smiled, 
said he accepts what the sage has said and would fulfill it, and then the Lord folded 
his hands to politely request the sage to calm down and forgive him for the mischief 
he had done which had caused so much agitation in the sage. 

At the same time, Lord Vishnu withdrew the Maya’s cloud that had cast its 
shadow over Narad, which instantly shown the light of wisdom for which the sage 
was famed. As soon as this light showed, Narad woke up as someone from a bad 
nightmare. He was overcome with intense regret and great remorse, fell down at the 
Lord’s feet asking for forgiveness and cancellation of his curses, and lamenting 
gravely that he had committed a grave mistake, asking the Lord to advise him some 
way to repent for it, as we shall read soon in Chaupai line nos. 2-4 that follow herein 
below. ] 
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jaba hari maya dūri nivari. nahim taham rama na rajakumari. 1. 
taba muni ati sabhita hari carana. gahé pahi pranatarati harana. 2. 


As soon as Lord Hari lifted the veil of his Maya, neither was there Rama (goddess 
Laxmi) nor the princess in sight. (1) 


It was then that the sage realized that there was something grave and mysterious about 
the whole affair, something that he had missed to take into account all the while. This 
realization made him sore affright and shaken to the core of his being so much that he 
immediately fell down at the feet of Lord Hari, clasping them with his (trembling) 
hands while pleading for mercy and forgiveness, and expressing his sincere regrets 
and repentance’. (2) 


[Note—'When sage Narad saw Lord Vishnu on the way, with Laxmi on one side and 
the princess on the other side, the sight had made Narad furious with anger, provoking 
him so much that he vented out his wrath by cursing the Lord vehemently, for he 
thought that the Lord was purposely teasing him by showing off the princess who 
stood by the Lord’s side as if to tell Narad that he was not suitable for her, that she 
thought him to be inept and inapt for her. 

What added fuel to Narad’s fire of jealousy, repugnance and hate was that it 
was Lord Vishnu, of all others, who would pull the rug from under his feet, especially 
when the sage was so devoted and loyal to the Lord, and had always considered the 
latter as his best well-wisher? He had even confided with the Lord his wish to marry 
the princess, and had requested the Lord to grant him pleasing personality resembling 
his own so that his wish to marry the princess could be realized. 

In this background, when Narad saw Lord Vishnu with the princess by his 
side, he obviously treated it as a case of betrayal. 

But suddenly the situation changed, as if by magic. The curtain of delusions 
that had fallen before Narad’s eyes was suddenly pulled aside, and he could see what 
the reality was: that Lord Vishnu was standing alone, and there was neither Laxmi nor 
the princess to be seen anywhere. 

Stunned and dumbfounded, it suddenly struck the benumbed sage that there 
was something very mysterious and strange in all that had happened with him. He was 
not a fool; he was a wise celestial sage, a son of the creator Brahma, and someone 
who has had experience of the strange, mystical and mysterious ways of how Lord 
Vishnu works. This sudden realization punctured the balloon of Narad’s puffed up 
ego provoked by his anger, as a result of which he virtually collapsed at the Lord’s 
feet like a crumpled balloon. ] 


WMT Sls AA ST HUT AA Sao He SAAT Ul 3 N 
À gaat me agdt | He APA ure fatete fafa Aru x N 


mrsa hō'u mama Srapa krpala. mama iccha kaha dinadayala. 3. 
maim durbacana kahē bahutéré. kaha muni papa mitihim kimi méré. 4. 


[Filled with extreme remorse and a sense of overwhelming guilt, sage Narad pleaded 
with Lord Vishnu—] ‘Oh merciful Lord (krpala)! I plead with you (with all the 
sincerity I can muster) that let my curse be in vain; let it be false and without effect.’ 
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The Lord who is always gracious and compassionate towards those who are 
miserable and humble (dinadayala), said politely: ‘It was my wish. [To wit, 
everything that happened was as I had wished it to happen. So my dear Narad, don’t 
regret or feel ashamed and so low-down. Get up and take the whole episode as a 
lesson for you. Be reassured I am not angry at all with you. I just wished to protect 
you from falling into the trap of passions and its attendent attachments and 
infatuations that would have ruined you; I was worried about maintaining the sanctity 
of your vows of celibacy, renunciation and sage-hood. So let there be no hard feelings 
betwixt the two of us, for I love you as you love me.]’ (3) 


[Sage Narad, meanwhile, could not overcome his sense of guilt and wrong-doing 
inspite of Lord Vishnu’s assurance to him that everything was in accordance with the 
Lord’s wish, and Narad should not feel personally responsible for the unfortunate way 
the things went. So he pleaded with the Lord for forgiveness as he had used uncouth 
words for the Lord that were unthinkable for him if he had been in his right senses, 
and this transgression was a sinful act that he cannot so easily forget. Hence, the sage 
requested the Lord to advise him a way to repent for his impertinent behaviour, and 
the unintentional sin that he had committed. ] 


Sage Narad said with immense remorse and regret in his voice: ‘Lord, I have spoken 
many wrong things, and have used uncivil and uncouth words (for you)'. Tell me how 
this grave sin of mine can be erased; tell me please some way for repentance so that 
the guilt that is lying heavily on my conscience can be shaken off.’ (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 136—to Chaupai line no. 8 that precedes Doha no. 137.] 


WAG Ig Went Aa AAT | iste Cea Gea ATT Ul & M 
wars “he faa war fra at | athe nia aay BT TE n g 


japahu ja'i sankara sata nama. ho'ihi hrdayam turata bisrama. 5. 
kō'u nahim siva samana priya morém. asi paratiti tajahu jani bhorem. 6. 


Lord Vishnu advised sage Narad: ‘Go and do Japa (meditation involving repetition) of 
the holy name of Lord Shiva one hundred times (Sankara sata nama). This will 
immediately give your heart the desired peace. (5) 


Verily indeed, for sooth and without gainsay, no one is as dear to me as is Lord 
Shiva’. Never forget this cardinal principle. (6) 


[Note—'When Lord Vishnu appeared in this world as Lord Ram, he had reiterated 
this principle once again. The first occasion was at the time of crossing the ocean by 
constructing a bridge across it—apropos: Ram Charit Manas, Lanka Kand, Chaupai 
line no. 2 that precedes Doha no. 2—to Chaupai line no. 5 that precedes Doha no. 3. 

The second occasion was in Ayodhya where the Lord used to give discourses 
on matters of spiritual importance for the citizens. He had emphasized the importance 
of having devotion for Lord Shiva on one such occasion. Refer: Ram Charit Manas, 
Uttar Kand, Doha no. 45. 
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Sage Yagyawalkya too has said the same thing to sage Bharadwaj in Ram 
Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 104.] 


wife ut pat a Hels TUT at Ora APA safer SANT I 9 1 
aa ot aft afe faeng aig lata a (ete Arar Frans ic ul 


jehi para krpa na karahim purari. sO na pava muni bhagati hamari. 7. 
asa ura dhari mahi bicarahu jal. aba na tumhahi maya ni'arā'. 8. 


Oh Sage! Remember that a person on whom Lord Shiva (also known as ‘Purari’) is 
not pleased, shall not be able to have devotion (Bhakti) for me’. (7) 


Keeping this principle in your heart (i.e. remembering it always), go and roam freely 
on earth. Be assured that my stupendous Maya would not come near you 
henceforth*,’ (8) 


[Note—'Refer specifically to: Ram Charit Manas, Uttar Kand, Doha no. 45. 


°A very interesting thing is to be observed here. Sage Narad was a celestial sage who 
used to roam around in the heavens. But now Lord Vishnu tells him to “go and roam 
on the earth”. What does it imply? For one, it is to tell Narad to personally experience 
how the life is in the mortal world where the sage has cursed the Lord to go. Let the 
sage witness the pains and torments of life on earth like the way the Lord would 
experience himself when he comes down to earth as Lord Ram. 

The second intention of the Lord was to spread his message which he has 
given to Narad in the heaven: that if one wishes to worship Lord Vishnu or any of his 
forms, then it is imperative for the devotee to pay respects to Lord Shiva too. 

This mandate was also aimed at giving a message of wisdom for those who 
were so stupid as to make distinction between the two aspects of the same Supreme 
Being, one as Lord Vishnu who carries out the function of sustenance and protection 
of this creation, and the other as Lord Shiva who maintains balance by bringing to an 
end an older thing in order to make space for a new thing that is young, so that the 
cycle of creation and conclusion can continue smoothly, and the wheel can roll on and 
on. Truly, if there is no death on one end of the scale, and there is continuous birth on 
the other end of the same scale, one can easily imagine the consequences it would 
have on the limited space on the surface of the earth and its resources. There would be 
overcrowding and fights for even basics of life that would soon get exhausted, 
bringing about mass annihilation as the scale itself will topple over. Is it not better to 
maintain an ecological balance instead of this scenario of mass extinction? 

This advise given to sage Narad by Lord Vishnu that no one is as dear to him 
as is Lord Shiva, and that if anyone wishes to worship Lord Vishnu should also 
worship Lord Shiva, was also aimed at bridging the wide gulf that existed between 
two types of sects, one which called itself ‘Vaishnavas’ and the other ‘Shivaites’ who 
worshipped the two deities independently, and who were usually at loggerheads with 
each other, creating rift in the society, and splitting the people unnecessarily on 
fictitious beliefs. 
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The third reason: Lord Vishnu wished that Narad should be a first-hand 
witness when the Lord would manifest himself as Lord Ram—apropos: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 187. 

Narad would then follow the Lord all through his life in this world, so that, 
first, Narad would have no doubt that his curse had been fully honoured by Lord 
Vishnu without cutting corners and trying to play tricks on the sage, and second, to 
chronicle the whole story which Narad would then go and narrate to the gods in the 
heaven. In this journey, often times sage Narad would be accompanied by other great 
sages of heaven, such as Sankaadi etc.—apropos: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 1 that precedes Doha no. 27. 

It is also quite possible that sage Narad would have told Lord Shiva, during his 
frequent meetings with him, about the events of Lord Ram’s life on earth. Probably all 
these briefings by sage Narad were later on collated by Lord Shiva into a seamless 
story while he was meditating on Lord Ram, producing what has come down to us as 
“Ram Charit Manas’”—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 9 
that precedes Doha no. 35. 


*Lord Vishnu assured Narad that he should not fear from falling prey to worldly 
temptations that he would encounter routinely while he moved around in the mortal 
world which is so full of sensual attractions and material charms that are too strong to 
be easily resisted. Lord Vishnu blessed Narad that henceforth, nothing would disturb 
his inner peace. | 


alo. agafà afte weiter way cat sm states | 
Aa ALS Act HUA WH A ATT N g3 N 
doha. 


bahubidhi munihi prabodhi prabhu taba bha'ē antaradhana. 
satyaloka narada calé karata rama guna gana. 138. 


Lord Vishnu reassured the sage in various ways, and then disappeared from sight. 

Then, Narad proceeded towards Satya Loka (the upper heaven where the 
creator Brahma resides), while singing the glories of Lord Ram all along the way’. 
(Doha no. 138) 


[Note—'This verse is an instance that clearly shows that Lord Vishnu and Lord Ram 
are the same Divinity. 

Another such instance is when sage Narad approached Lord Ram and asked 
the Lord to explain why he hadn’t let the sage marry the princess of his choice, an 
obvious reference to the present episode concerned with Lord Vishnu. {Apropos: 
Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 43—to 
Doha no. 44.} 

It ought to be noted here that when Narad approached Lord Ram to ask the latter why 
the Lord did not allow him to marry the princess, both used personal pronouns to 
address each other, such as ‘you’ and ‘I’. Had Lord Ram been a different person and 
not Lord Vishnu himself, Narad would not have used ‘you’ to ask the Lord why he 
didn’t allow him to marry—viz. ‘Oh Lord, why did “you” not allow me to marry that 
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girl?’ And Lord Ram would not have answered him using the pronouns ‘T’ and ‘Yow’ 
by saying—‘Narad, “T” didn’t allow “you” --- ’.] 


dio. SCM afte wed we salt I Raae na See Porat N g 
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caupa’. 


hara gana munihi jata patha dekhi. bigatamoha mana harasa bisési. 1. 
ati sabhita narada pahim ā'ē. gahi pada arata bacana suna’eé. 2. 


Meanwhile, the two attendants of Lord Har (Rudra, or Shiva), who had hidden 
themselves somewhere out of fear of Narad, saw that the sage was moving along the 
road headed to some place, and from his calm countenance they deduced that he was 
presently free from delusions and anger, and instead, appeared to be happy and 
contented in his Mana (mind), --- (1) 


--- They mustered courage to come out of hiding and approach the sage, though they 
still were greatly alarmed and affright of provoking him. However, they came to the 
sage and fell down before him, pitifully clasping his feet as they spoke with great 
humility in their voice.’ (2) 


[Note—'After Narad cursed the two poor fellows, they were so scared stiff and 
numbed by this sudden unfortunate turn of events, which they had never expected 
would boomerang on themselves so harshly, that they hid somewhere to observe what 
would happen now, and were exploring options to somehow seek forgiveness from 
the sage and ask him to mitigate the horrifying effects of his curse on them as far as 
was possible. So they were closely following Narad, and saw how the sage had cursed 
Lord Vishnu also, which was a little bit reassuring for them because they realized that 
they were not alone to be at the receiving end of the sage’s wrath. Then they saw how 
subsequently Narad was freed from his delusions as he fell down at the Lord’s feet to 
ask for forgiveness for himself. 

All these developments were encouraging for the two terrified attendants of 
Lord Har, for now they thought that they could safely approach the sage and beg him 
to forgive them in the same way as the sage had asked Lord Vishnu for forgiveness 
himself. Further, they observed that after the volcano of anger subsided and the lava 
of ire of the enraged sage had dissipated and cooled down, he was as peaceful and 
tranquil as he always had famously been. Narad, they concluded, was himself very 
sorry, regretful and remorseful for what had happened, and therefore there was a very 
remote chance of him becoming angry again. Hence, the two attendants thought it to 
be the right moment to go and ask for forgiveness from the sage, and see how much 
their future suffering can be mitigated and taken care of. 

They knew about the mystical powers of sage Narad, and that he was a 
favourite sage of Lord Vishnu and a son of the creator Brahma. So, if Narad felt pity 
on them then they were sure that he would bless them and devise a means to reduce 
their sufferings. | 


Bt Ga A fa APTA | aS SUT HS Chet UTA Ut 3 N 
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MT BMS HS PATENT | Aer AS APATATET It ¥ UI 


hara gana hama na bipra muniraya. bara aparadha kinha phala paya. 3. 
Srapa anugraha karahu krpala. bolé narada dinadayala. 4. 


[Pleading for mercy, the two attendants of Lord Har said to sage Narad—] ‘Oh 
exalted sage (muniraya)! We are not Brahmins, but attendants of Lord Har’. We are 
extremely sorry for the great mistake we had made (by insulting you), and for which 
we have already been punished (by way of your curse upon us)’. (3) 


Oh merciful sage, please be kind upon us now to bless us with your grace and 
mitigate our sufferings that would befall upon us as a result of your curse.’ 

Sage Narad, who was always merciful and gracious on those who were 
humble and distressed (dinadayala)*, took pity on the two attendants and blessed 
them as follows— (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 133. 


"Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-5 that precede Doha 
no. 134; (ii) Doha no. 135. 


*From the recent developments it would seem that Narad was very harsh and ill- 
tempered sage for he had cursed the two poor fellows as well as Lord Vishnu. But that 
was not Narad’s true nature, as this verse clearly implies by using the term 
“dinadayala” for him. All the rancour and heartburn that had been caused recently 
were not his own fault, but it was caused by the effects of ‘Maya’ of Lord Vishnu. 
And as soon as Maya lifted its gloomy veil that it had cast on him for so long, Narad 
was back to his normal self, a sage who was peaceful and merciful to the core. ] 


AR as BE TS IS ase faqe As Act BIH I & N 
qaa fara Raa ae sfn 1 aftete fare wat ay afer S N 


AAR mA gR BI PERT | SSeS Tapa FT OPT PANT I 9 
aA Bet APT Ue fae aS | ae Pare cates UTS Uc N 


nisicara ja'i hohu tumha dō'ū. baibhava bipula tēja bala ho'u. 5. 

bhujabala bisva jitaba tumha jahi'a. dharihahim bisnu manuja tanu tahi'a. 6. 
samara marana hari hatha tumhara. ho'ihahu mukuta na puni sansara. 7. 
calé jugala muni pada sira na’. bha'ē nisacara kalahi pā'. 8. 


‘You two will certainly go to become demons’, but (I bless you that you won’t be 
ordinary demons but) ones who would be famed for exceptional qualities and valour, 
possessing immense strength, powers, authority and sway over the world’. (5) 


By the strength of your arms, you two would conquer the whole world in an era when 
Lord Vishnu would reveal himself as a human being’. (6) 
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You two will die at the hands of Lord Hari (Lord Vishnu) in a battle, and this would 
ensure that the two of you will get final liberation and deliverance from the world of 
transmigration (where you would born as demons due to my curse), and at the same 
time attain emancipation and salvation for yourselves, and eternal bliss and beatitude 
for your souls so much so that you won’t have to return to the cycle of birth and death 
any time again.” (7) 


The two attendants felt assuaged and comforted by the sage’s reassuring words. So 
they bowed reverentially at the feet of the sage and went their way’. 
By-and-by, the two became great demons in due course of time. (8) 


Note—'The words of sage Narad could not go in vain—apropos: Ram Charit Manas, 
Baal Kand, (i) Chaupai line nos. 1 and 4 that precede Doha no. 68; (ii) Chaupai line 
no. 1 that precedes Doha no. 73. 

Besides, whatever is written in one’s destiny, it cannot be erased. In this 
connection, refer to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 5-8 that 
precede Doha no. 97; (b) Ayodhya Kand, (ii) Doha no. 171. 


*These two attendants became Ravana, the king of the demon race, and his brother 
Kumbhakaran. Their glory and fame have been briefly outlined in Ram Charit Manas, 
(a) Baal Kand, (i) Chaupai line no. 2 that precedes Doha no. 178—to Doha no. 182; 
(b) Lanka Kand, (ii) Doha no. 25 along with Chaupai line nos. 1-8 that precede it; and 
(iii) Doha no. 28 along with Chaupai line nos. 3-8 that precede it. 


*By this blessing, sage Narad ensured that both his curses, on these two attendants and 
on Lord Vishnu, would be effective simultaneously, which would not only be good 
for these two poor fellows but would also prevent Lord Vishnu from taking the 
trouble to become a human being again in a separate era to grant deliverance to their 
souls. 


“Both Ravana and Kumbhakaran were slayed by Lord Ram personally, and both of 
them attained final deliverance, emancipation, salvation and beatitude for their souls. 
{Apropos: Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 7-8 that precede 
Doha no. 71 (Kumbhakaran); and (ii) Chaupai line no. 9 that precede Doha no. 103 
(Ravana).} 


‘Feeling reassured and contented that though they would have to bear the effects of 
the curse by becoming demons, yet it would be a blessing in disguise for them as they 
would not only occupy a powerful and famed position in that race, but would also be 
lucky to meet Lord Hari personally in the form of Lord Ram, and that the Lord would 
himself help them attain their final deliverance, salvation and emancipation by killing 
their demon-body and liberating their souls from its bondage. 

Assured of salvation and deliverance, the two attendants thanked sage Narad 
and went their way. | 
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ēka kalapa ehi hétu prabhu linha manuja avatara. 
sura ranjana sajjana sukhada hari bhanjana bhubi bhara. 139. 


So it was that Lord Vishnu, who gives joy to the gods and is a provider of happiness 
to noble human beings, revealed himself as a human being to remove the burden of 
the earth (symbolized by cruel forces known as the demons) in one of the eras'. (Doha 
no. 139) 


[Note—'This episode was narrated by Lord Shiva when goddess Parvati expressed 
her astonishment when told that sage Narad had once cursed Lord Vishnu to become a 
human being, and she wished to know what had happened. 

Refer to: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede 
Doha no. 124. 

If we examine this episode closely we would discover that the word 
“dinadayala”, meaning one who is very kind, compassionate, merciful and gracious 
towards those who are miserable, distressed and lowly, those who are overcome with 
grief and need solace and succour, has been used for both Lord Vishnu* and sage 
Narad#. {Apropos: Ram Charit Manas, Baal Kand, *Chaupai line no. 3 that precedes 
Doha no. 138 (Vishnu), and #Chaupai line no. 4 that precedes Doha no. 139 (Narad).} 

What does this imply? Well, Lord Vishnu is called “dinadayala” because 
though Narad had cursed the Lord so vehemently, the latter did not become angry 
with the sage, but rather welcomed him with due respect and accepted the sage’s 
words with humility. Remember: Vishnu is no ordinary god, but the almighty Lord of 
this creation who could have severely punished Narad for his rude and irreverent 
behaviour that crossed all limits of civility and proper conduct, for the sage had 
transgressed all boundaries of courteousness and self-restraint that is expected from a 
great sage of his stature and reputation. Further, Vishnu was the best well-wisher and 
guardian of Narad as the latter himself has acknowledged. {Apropos: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2 and 7 that precede Doha no. 132.} So 
therefore it was incredulous for Narad to even think of using foul words for his patron 
deity, much less of cursing him. Yet, Lord Vishnu pardoned him without showing any 
trace of anger or revulsion as the sage’s behaviour. 

A similar situation prevails in sage Narad’s response to the plea of the two 
attendants who fell down at his feet and asked for forgiveness. Though the two had 
been very insulting in their behaviour towards the great sage, laughing at him and 
teasing him in sight of the full assembly at the venue of the marriage of the princess, 
and then continued with their insolent behaviour by pursuing the sage and taunting 
him even after he left the assembly in a huff when he failed to draw the princess’ 
attention toward himself, which infuriated Narad so much that he cursed them to 
become demons*, yet when they asked for forgiveness, the sage did not think twice to 
bless them with an auspicious fate#. {Apropos: Ram Charit Manas, Baal Kand, *(i) 
Chaupai line nos. 2-5 that precede Doha no. 134; (11) Doha no. 135 along with 
Chaupai line nos. 2 and 6 that precede it; and #(i11) Chaupai line nos. 4-7 that precede 
Doha no. 139.}] 
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caupa’. 


ēhi bidhi janama karama hari kéré. sundara sukhada bicitra ghanéré. 1. 
kalapa kalapa prati prabhu avatarahim. caru carita nanabidhi karahim. 2. 
taba taba katha munisanha ga'l. parama punita prabandha bana’. 3. 


[Lord Shiva continued with his narration, telling Parvati—] ‘In this way, strange and 
mysterious are the many stories associated with the different manifestations of Lord 
Hari and the deeds he did over many different eras and times. (10 


In all the Kalpas (an era consisting of one cycle of creation and its conclusion) the 
Lord manifests himself for one reason or another, doing countless deeds that are 
fascinating and perplexing at the same time, --- (2) 


--- And every time and in every age, great sages, minstrels and bards compose verses 
to sing the glories of the Lord and honour his divine manifestations, as well as to 
chronologically record the mystical deeds that he does during such times. (3) 


[Note—Lord Shiva has already told Parvati that stories and narratives related to the 
Supreme Being are endless; no line can be drawn to mark a beginning or end of them. 
They are as diverse as the era in which the Lord manifests himself, and as varied as 
the circumstances of his manifestation and its objectives. Refer: Ram Charit Manas, 
(a) Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 121—to Chaupai line no. 
5 that precedes Doha no. 124; (ii) Chaupai line nos. 4-6 that follow herein below; and 
(b) Uttar Kand, (iii) Chaupai line no. 3 that precedes Doha no. 91—to Doha no. 92. 

These stories and narratives of the Lord are so unique and strange that they 
defy logic and arguments. They are both fascinating as well as bewildering because 
on the one hand they are extremely interesting and captivating for the mind and its 
power to imagine, while on the other hand they are so mystical and strange that 
common logics and arguments used to prove the authenticity of anything or 
happening in this world do not apply to them. ] 


Raa wet stu art late TOM Stray VATA Ul ¥ N 
alt aria tha aria | wets Gale agrater Ga Par & I 
Wes & Ut Gere tae alle ART ss FMT & I 


bibidha prasanga anupa bakhaneé. karahim na suni acaraju sayānē. 4. 
hari ananta harikatha ananta. kahahirn sunahim bahubidhi saba santa. 5. 
ramacandra kē carita suha’é. kalapa koti lagi jahirn na ga’é. 6. 


There are a variety of incidents and episodes associated with each of such 
manifestations of the Lord, and the sages, minstrels and bards have sung and glorified 
them in their own ways’. 

Hence, those who are learned, wise and intelligent do not express surprise or 
incredulity when they hear or read such stories and narratives related to the Supreme 
Lord of the world. (4) 


843 


Verily indeed and in all sooth, Lord Hari and stories associated with him are endless 
and without limits. These are narrated and heard by all the sages, saints and pious 
persons over time. (5) 


Truly, Lord Ram’s divine stories are so endless and mystical that even if one were to 
spend an entire era narrating and singing them, one would not be able to finish them. 
Nay, one would neither find an end to them nor know from where to begin. (6) 


[Note—'This gives rise to countless variations in the details of the stories associated 
with the Lord and his manifestations in different eras, caused by different 
circumstances, having different objectives, and then narrated by different persons who 
not only have their unique signature style of narration but also lay emphasize on a 
particular event that appeals to them more, and which they view from their own prism 
of thinking, that would naturally differ from the perspective and viewpoint held by 
others. | 


ae wea À Het cart | ehtarat eè at Tart n o 0 
WY aight wad fetal | Aad GAM Mae TS ST Ul e tl 


yaha prasanga mair kaha bhavani. harimayam mGhahim muni gyani. 7. 
prabhu kautuki pranata hitakarl. sevata sulabha sakala dukha hari. 8. 


Oh Bhavani (i.e. Parvati), I have narrated this episode that describes how the Maya of 
Lord Hari had successfully deluded sage Narad, though the sage was so highly 
enlightened, erudite and wise. (7) 


Indeed, the Lord enjoys playing strange tricks by employing his Maya, yet at the same 
time he is very considerate towards those who submit themselves to him, for then the 
tricks of Maya of the Lord do not have influence on such persons’. 

By serving the Lord (and having devotion for him) everything is accessible; to 
submit to the Lord in humble service eliminates all sorrows and miseries (associate 
with life in this gross mortal world). (8) 


[Note—'Lord Shiva meant that Maya is so powerful that no matter how learned, 
illustrious, wise and enlightened a person may be, yet it makes a dumb-head of him if 
it casts its veil of delusions on that person. So what is the way out; how can one be 
safe from this net of Maya? 

The answer is found in Sortha no. 140 herein below, as well as in Uttar Kand, 
(i) Chaupai line no. 4 that precedes Doha no. 44—to Chaupai line no. 2 that precedes 
Doha no. 45; (ii) Doha no. 85 along with Chaupai line nos. 3-8 that precede it; (iii) 
Chaupai line nos. 2-3 that precede Doha no. 89; and (iv) Chaupai line no. 2 that 
precedes Doha no. 116—to Doha no. 119-a. 

In essence, these verses say that Maya can be easily overcome by having 
Bhakti (devotion) for Lord God (read: Lord Ram, for he is the deity to whom this holy 
book is dedicated), by worshipping the Lord and serving him in the best way one can, 
for it is the grace of the Lord that alone can act as the shield against the onslaught of 
Maya. | 
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To. qan ah ats ae wife a Ale Arar NAA | 
ate faan aa miè after aeraran ufate i exo ti 


soratha. 


sura nara muni kō'u nahi jēhi na moha maya prabala. 
asa bicari mana mahim bhaji'a mahamaya patihi. 140. 


There is no one, including the gods, humans, great sages et al, who cannot be 
influenced by Maya, who can claim that he is immune to the tricks played by Maya. 

Keeping this in view, those who are wise and erudite worship the Lord who is 
the Sovereign of Maya itself, for Maya cannot defy the Lord’s wishes’. (Sortha no. 
140) 


[Note—'Maya will not shy away from exerting its nasty influences on anyone, no 
matter how powerful or exalted he may be. Maya does not spare even the gods, or 
powerful human beings such as great sages and ascetics. Yet, it would not disturb or 
distract those who are blessed by Lord Hari or Lord Vishnu and his manifested form 
as Lord Ram. Now, Lord Ram has himself asserted later on that those who have 
Bhakti (devotion) for him are immune to the influences of Maya. Refer: Ram Charit 
Manas, Uttar Kand, (1) Chaupai line no. 4 that precedes Doha no. 44—to Chaupai line 
no. 2 that precedes Doha no. 45; and (ii) Chaupai line no. 3 that precedes Doha no. 
85—to Doha no. 87. 

Sage Kaagbhusund endorses this view when he told Garud that ever since he 
had been accepted by Lord Ram by the virtue of devotion that the sage had for the 
Lord, Maya has had no influence on him—apropos: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 2-5 that precede Doha no. 89.] 


ao. sated aa AeA | Hes fates Har fact i g N 
Be HAT SIT SAP SAT | Tal MAS AAA ATT Ul 2 N 


caupa’. 


apara hétu sunu sailakumari. kaha'unř bicitra katha bistari. 1. 
jehi karana aja aguna arupa. brahma bhaya'u kosalapura bhupa. 2. 


[Lord Shiva continued with his narration, and told Parvati—] ‘Now Girija (i.e. 
Parvati, the daughter of the king of mountains), listen. I shall tell you another strange 
story in detail! --- (1) 


--- As to why the Supreme Brahm, the Lord who is eternal, without a birth and 
attributes, as well as formless and invisible, would take a birth as a human being to 
become a King of Kosalpur (Ayodhya)’. (2) 


[Note—'Earlier, Lord Shiva had told Parvati that there are many reasons why the 
Supreme Being would come down to earth and assume the form of Lord Ram. Shiva 
had also told her that he would narrate a few of such reasons for her. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 122.} 
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Till now he had narrated the episode of Narad, and so now he begins the 
narration of another such wonderful incident that led Lord Vishnu to come down to 
earth as Lord Ram. 


"Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 6-8 that precedes 
Doha no. 150; (b) Uttar Kand, (ii) Chaupai line no. 8 that precedes Doha no. 48; (iii) 
Doha no. 85-a; (iv) Chanda line no. 21 that precedes Doha no. 13; (v) Chanda line 
nos. 1-4 that precede Doha no. 51.] 


wi wey fattest feta Ge CET | Sey aA at AAT Ut 3 N 
wg alta stacites var i adt wae they SRT N x N 
amg Toren free Gent arg aha Gy wa Sa STG N 
citer wife wit Afè staan iat aa fees Ufa TART II G N 


jō prabhu bipina phirata tumha dekha. bandhu saméta dharém munibésa. 3. 
jasu carita avaloki bhavani. satī sarira rahihu baurani. 4. 

ajahum na chaya mitati tumhari. tasu carita sunu bhrama ruja hari. 5. 

lila kinhi j6 téhirh avatara. so saba kahiha'um mati anusara. 6. 


It is the story of the same Lord Ram who had assumed the form of a hermit and was 
wondering in the forest when you saw him’. (3) 


Do you remember that in your previous life, when you were known as Sati, you had 
watched that event (of Lord Ram wondering in the forest like an ordinary man 
searching for his lost wife) and were completely baffled and utterly confused about 
the authenticity of Lord Ram (inspite of my best efforts to make you see the truth)”. 


(4) 


Even till this day that shadow of doubt that had clouded your wisdom at that time 
persists and continues to dog you (because you have yourself expressed the wish to 
remove certain doubts about Lord Ram that still distract you)’. 

So listen to this narrative (that explains why the Supreme Being became a 
human being in the form of Lord Ram) as listening to it would remove your doubts 
and eliminate all lingering confusions about the Lord that you might have. (5) 


I shall narrate, according to my understanding and intellect, all the events and 
mysterious deeds done by Lord Ram during that manifestation.’ (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that precedes 
Doha no. 48—to Chaupai line no. 2 that precedes Doha no. 51; and (ii) Doha no. 52— 
to Chaupai line no. 8 that precedes Doha no. 55. 

Lord Shiva draws Parvati’s attention to the incident which was the primary 
cause of all her miseries in her previous life when she was known as Sati; an incident 
that led Lord Shiva abandon her, she dying by burning herself in the fire sacrifice 
organized by her father, Daksha Prajapati, and then taking a new birth as Parvati. 
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*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
50—to Sortha no. 51. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2, and 5-8 that precede Doha 
no. 108—to Chaupai line no. 5 that precedes Doha no. 109. 

Lord Shiva had expressed his displeasure to Parvati in the beginning too— 
apropos: Ram Charit Manas, Baal Kand, (i) Doha no. 114 along with Chaupai line 
nos. 7-8 that precede it; and (ii) Chaupai line nos. 5-6 that precede Doha no. 119. 


“Lord Shiva has already asserted that the stories associated with Lord Ram are 
countless and varied, and different sages, minstrels and bards sing them according to 
their understanding and abilities. Refer: Ram Charit Manas, Baal Kand, (1) Chaupai 
line no. 5 that precedes Doha no. 114; and (11) Chaupai line nos. 1-5 that precede 
Doha no. 140 herein above. 

Hence, he reiterates here that he would endeavour to narrate Lord Ram’s 
divine story as faithfully in accordance to his own understanding as he can, but that 
does not mean that it is exhaustive and the only way it can be narrated; it is one of the 
many ways it is narrated. | 


WEIS UP Peart art aah AIA SAT TAHA I 9 1 
m TE GA THI | A saat was VS STU N 


bharadvaja suni sankara bani. sakuci saprema uma musukani. 7. 
lagé bahuri baranai brsaketu. so avatara bhaya'u jehi hētū. 8. 


Sage Yagyawalkya said’: ‘Oh Bharadwaj! When Uma (Parvati) heard these words of 
Lord Shiva (that referred to her previous life and how those doubts still linger in her 
mind), she felt a bit shy and embarrassed, but at the same time she smiled at the fun 
that Lord Shiva intended’. (7) 


[Now, that said, Yagyawalkya resumes his narrative by quoting Lord Shiva’s 
discourse with Parvati which went as follows:-] 

So now, Lord Shiva (known also as ‘Brishketu’) began to narrate the story of 
why Lord Ram had manifested on that occasion (when Sati met him in the forest as 
cited above in verse nos. 3-4). (8) 


[Note—'Let us not forget that the entire discourse between Lord Shiva and Parvati 
was narrated by sage Yagyawalkya to sage Bharadwaj when the latter wished to hear 
the divine story of Lord Ram—apropos: Ram Charit Manas, Baal Kand, Doha no. 47 
along with Chaupai line nos. 5-8 that precede it. 


“As we would recall, a pleasant exchange of this kind had already taken place 
between Lord Shiva and Parvati at the beginning of the current discourse. Refer: Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 6 that precedes Doha no. 112—to 
Chaupai line no. 8 that precedes Doha no. 113; (ii) Doha no. 119—to Chaupai line no. 
2 that precedes Doha no. 121.] 
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ao. Ba Te wa wes Va TI Ta A | 
TH HAM let Act SUT ATT HUT ARTS N OVER N 
doha. 


sō mairn tumha sana kaha'um sabu sunu munisa mana lā'i. 
rama katha kali mala harani mangala karani suhā'i. 141. 


[Sage Yagyawalkya said to sage Bharadwaj—] ‘Oh wise sage (munisa)! I shall now 
tell you that story (which Lord Shiva narrated to Parvati)', which please listen with 
full attention, because the divine story of Lord Ram has the mystical ability, and the 
power that is inherent in it, to remove the consequences of sins committed in Kaliyug, 
for this story is auspicious itself and spreads auspiciousness around it, and it is a very 
pleasant story that is charming to hear’. (Doha no. 141) 


[Note—'Refer to: Ram Charit Manas, Baal Kand, Doha no. 47. If we read the current 
Doha no. 141 in conjunction with this previous Doha no. 47, it would be abundantly 
clear that sage Yagyawalkya paused for a while after narrating the episode of Narad, 
and then resumed the story by reminding sage Bharadwaj that he is continuing with 
the same narrative of the discourse between Lord Shiva and Parvati with which he had 
begun his own discourse on a specific request of Bharadwaj, and therefore the latter 
must pay full attention to it and listen to it with due reverence. 


“The glories, holiness and auspicious character of Lord Ram’s divine story, known as 
the ‘Ram Charit Manas’, has been extolled elsewhere too. Refer: Ram Charit Manas, 
(a) Baal Kand, (i) Chaupai line no. | that precedes Doha no. 30; (ii) Chaupai line no. 
4 that precedes Doha no. 31—to Doha no. 33; and (iii) Doha no. 35 along with 
Chaupai line nos. 7-13 that precede it; and (iv) Chaupai line no. 1 that precedes Doha 
no. 37—to Chaupai line no. 2 that precedes Doha no. 38; (b) Uttar Kand, (v) Doha 
nos. 126 and 128.] 


dio. TRL Ay ste area | re a A Aas TTT 8 ul 
cafe aa sires tery | stare Tet i fre citar 2 N 


caupa’. 


svayambhu manu aru satarUpa. jinha tem bhai narasrsti anupa. 1. 
dampati dharama acarana nika. ajahum gava Sruti jinha kai lika. 2. 


*In an ancient time, there was a noble and pious couple. The man was called 
‘Swayambhu Manu’, and his wife was called ‘Satrupa’. They were the ancestors of 
the human race, for it was from them that the wonderful human race descended’. (1) 


The couple was diligent in following the principles of Dharma—.e. they followed the 
rules of good conduct, propriety, probity and ethics, and led a life in accordance to the 
principles of righteousness and auspiciousness. Their deeds and conducts have been 
legendary, and even in later ages the Vedas (scriptures) sang their glories and praised 
them in laudatory terms. (2) 
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[Note—*Till now, sage Yagyawalkya narrated the story of Narad. This story 
explained why Lord Vishnu would become a human being in the form of Lord Ram. 

Now in this current episode of Manu and Satrupa, the sage narrates one of the 
reasons why Lord Vishnu became the son of king Dasrath and queen Kaushalya of the 
kingdom of Ayodhya. 


'The story of the creation has been narrated in Srimad Bhagwad Mahapuran, Skandha 
3, Chapter 12. Manu and Satrupa were the first male and female in this world, and the 
rest of this creation, that depends on the process of intercourse between a male and a 
female, is an off-spring or a descendent of this first couple. 

Though they lived a conjugal life as a couple who enjoyed pleasures of the 
sense organs, as this was imperative to start the process of creation as mandated by 
the creator Brahma, yet they maintained internal discretion and dispassion, remaining 
aloof from the charms of the material world. They practiced renunciation and self- 
control in all matters, and were wise, self-realised and enlightened so much so that 
inspite of appearing to be involved in the affairs of the world and engaged in 
procreation, they still lived in a state of consciousness that is known as ‘Turiya’, the 
transcendental state of existence attained in higher stages of Yoga (meditation) where 
the pure ‘self’ of a person is detached from his physical body so much so that it 
remains aloof from and disinterested in whatever the bodies does. 

The couple lived a long and honourable life that is said to extend for a long 
period of 72 four-Yuga cycles, each cycle consisting of Sata, Treta, Dwapar and Kali 
Yugas. 

Manu and Satrupa had two sons named Priyavrata and Uttaanpaad, and three 
daughters named Aakuti, Devahuti and Prasuti. Aakuti was married to Ruchi 
Prajaapati, Devahuti to sage Kardam, and Prasuti to Daksha Prajaapati. Later on in 
history, some of the famed wives of great sages were daughters of Devahuti. Some 
examples are Anusuiya who was the wife of sage Atri, and Arundhati who was the 
wife of sage Vasistha. | 


FO SAMS Ue AG | Yet SAL Ta aS Ae ATL 3 N 
Tq Ga WG fread areal 1 te OT Wes STMT N 


nrpa uttanapada suta tasu. dhruva hari bhagata bhaya'u suta jasu. 3. 
laghu suta nama priyabrata tāhī. bēda purana prasansahim jahi. 4. 


King Uttaanpaad was the couple’s (Manu and Satrupa) son, and the famed devotee of 
Lord Vishnu, the child named Dhurva’, was his (Uttaanpaad’s) son. (3) 


The couple’s younger son was named Priyavrat”, who has been praised by the Vedas 
and the Purans (ancient scriptures and histories). (4) 


[Note—'The story of Dhruva is briefly as follows: He was the elder son of king 
Uttaanpaad from his first wife Suniti. The king was so charmed by his second wife 
named Suruchi that he completely neglected Suniti and Dhruv. Once it so happened 
that the child Dhruv was snubbed by his step-mother for attempting to draw affection 
of his father. The child was very upset and despondent. He approached his mother for 
solace. She advised him to accept Lord Vishnu as his eternal and loving Father and 
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protector. For this, Dhruv had to do severe Tapa (austerity and penance). The 
overwhelmed child was so determined that he immediately proceeded to the forest to 
do Tapa. He met the celestial sage Narad on the way who instructed him on ways to 
meditate upon the Lord. The Lord was extremely pleased by Dhruv’s sincerity and 
devotion and appeared before him. He blessed the child and gave him two boons— 
one was the restoration of his honour and kinghood of the kingdom, and the other was 
a permanent place in the heavens, a position so exalted, steady and unwavering that 
even the God could not match it. So, in due course of time, Dhruv assumed a 
personified form of a divine God and took up his heavenly abode in the Dhruv Loka. 
The story related to him is narrated in detail in the Vishnu Puran, section 1, cantos 11- 
12. 

The Tripadvibhut Maha-Narayan Upanishad of the Atharva Veda, in its Canto 
5, paragraph no. 15 mentions this Dhruv Loka and Dhruv, the God, when it describes 
the path taken by a devotee of Lord Vishnu to the latter’s abode in heaven when the 
former leaves his mortal body. The devotee has taken a ride on the back of the Garud, 
the vehicle of Lord Vishnu who is represented by the divine ethereal Mantra known as 
OM in this Upanishad, and has already passed through the Satya Loka where Brahma 
the creator lives, the Ishan Loka where Lord Shiva lives, the Graha Loka where the 
different Grahas live, the Saptarishi Mandal where the seven celestial sages live (and 
which is represented by the Great Bear constellation of stars in the sky), the Surya 
Mandal which is the realm of the Sun God, and the Chandra Mandal which is the 
realm of the Moon God. Then he reaches this Dhruv Mandal. 

The Dhruv Loka or Dhruv Mandal is represented by the North Star and its 
immediate environs in the celestial map. The North Star is a personified form of 
Dhruv. The North Star has a great symbolic importance and value here. This star 
remains static and unchanging in its position in the sky—it is a metaphor for stability, 
uniformity, unchanging nature, steadfastness and durability. It is a vital guide for 
navigation purposes in the night. Hence, if a person is steady in his thoughts and 
single-mindedly pursues his chosen path, always keeping the aim in sight, he is sure 
to achieve success and obtain his objective in life. The objective of the spiritual 
aspirant is to attain his Lord Vishnu and find Mukti. So when he has crossed all 
hurdles and overcome formidable obstacles in the symbolic form of praises and 
honours lavished on him en-route to heaven as described above in this narration, it is 
only then that he can rupture through this world and reach the exalted abode where 
Vishnu lives. Now, if the celestial sky is imagined as a huge sphere, then this is the 
point from where the cosmic traveler has ruptured the solar system and entered the 
upper reaches of the cosmos where the upper heaven is situated. Since Lord Vishnu’s 
abode is supposed to be unchanging and steady in its glory unlike other worlds, the 
metaphor of the North Star as a gateway to Vaikunth, the abode of Vishnu, appears to 
be very appropriate here. 

In Ram Charit Manas there is a reference to Dhruva in the context of praising 
the holy Name of Lord Ram. It says that Dhruva had attained an eternal place 
amongst the stars by the virtue of his repeating the holy Name of the Lord. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 26. 

The story of Dhruva has been narrated in detail in Srimad Bhagwad 
Mahapuran, Skandha 4, Chapter nos. 8-12. 


*The great Jain Trithankar named sage ‘Rishav’ was born in the family of prince 
Priyavrata. 
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He was very wise, self-realised and enlightened, practiced renunciation and 
detachment, and was a great devotee of Lord God. On the request of the creator 
Brahma and his father Manu, Priyavrata had to leave the path of complete 
renunciation of the world and instead follow the path of a householder. He had 
married Bahishmati, the daughter of Vishwakarma, the architect and engineer of the 
gods. From his wife he begot ten sons, one of them named Aagnirdha, and a daughter 
named Urjwasi who later on became the wife of sage Sukracharya, the Guru 
(preceptor and advisor) of the demon race. 

Out of his ten sons, three became Param Hansa (those who renounced the 
world and became perfect Sanyasis), and the rest seven became rulers of the seven 
continents. He is credited to have divided the earth into seven continents, assigning 
his seven sons to rule over them, one son to look after one continent. These continents 
were marked and separated from one another by creation of seven oceans, as well as 
mountain ranges, forests and great rivers that formed their natural boundaries. 

By his mystical powers, Priyavrata created seven great chariots that were as 
radiant as the sun. Riding on them, he circled the earth seven times in such a way that 
even during the night the earth remained illuminated. He ruled for 11 x 10° human 
years. {Refer: Srimad Bhagwad Mahapuran, Skandha 5, Chapter 1.}] 


dagi UP are Sant at AP ada A fra ATG UI 
sifeca Wy Aaaa | Hat as Bie After HUre i & UI 


dévahuti puni tasu kumari. jO muni kardama kai priya nari. 5. 
adideva prabhu dinadayala. jathara dharé'u jehim kapila krpala. 6. 


Devahuti was his (Manu’s) daughter, who in due course of time became the dear wife 
of sage Kardam. (5) 


It was she who bore the ancient sage Kapil, famed for his compassionate and merciful 
nature, in her womb. [To wit, Devahuti was the mother of sage Kapil.] (6) 


[Note—'Who was sage Kapil? The answer is given in the next verse that follows 
below. ] 


wea ae fre wre wart ia fara Fost TAT UN 9 N 
ae WA Us GS aE re 1 TY Tag wa fates frat i ¢ 


samkhya sastra jinha pragata bakhana. tattva bicara nipuna bhagavana. 7. 
tehim manu raja kinha bahu kala. prabhu ayasu saba bidhi pratipala. 8. 


He (sage Kapil) was an exponent and preacher of the school of philosophy known as 
‘Sankhya Sastra’!. He was exceptionally wise, self-realised and enlightened, being 
well-versed in the principles governing metaphysical Truths pertaining to the 
Supreme Being, the Lord God. (7) 
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It was that king Manu we are talking about. He ruled for a long period of time, and 
always obeyed the rules and instructions given to him by the Lord God. 

[To wit, Manu lived an exemplary life in accordance with the principles of 
Dharma—apropos: verse no. 2 herein above.] (8) 


[Note—'Sankhya Sastra: We find references to this philosophy in the following 
Upanishads—(i) Krishna Yajur Veda’s Varaaha Upanishad, Canto 2, verse no. 55, 
and Canto 4, verse no. 35; Shwetashwatar Upanishad, Canto 5-6; Pran Agnihotra, 
verse no. 1. (ii) Shukla Yajur Veda’s Brihad Aranyak Upanishad, Canto 2, Brahmin 5, 
verse no. 14; Mantriko-panishad, verse no. 14. (iii) Atharva Veda—Sita Upanishad, 
verse no. 33; Annapurna Upanishad, Canto 5, verse nos. 49-50. 


This is one of the six great schools of Indian philosophy. It was first propounded by 
sage Kapil as ‘Sankhya Sutras’. [Refer Bhagwata 3/25-33, and Canto 5-6 of 
Shwetashwatar Upanishad of the Krishna Yajur Veda tradition. | 

Sage Kapil was the celebrated sage who is regarded as the fifth incarnation of 
Lord Vishnu (Bhagavata, 1/3; 3/24). He is compared to Lord Krishna in Bhagavata 
(10/26). He was the brother-in-law of sage Vasistha, being the brother of his wife 
Arundhati, and the only son of sage Kardama and his wife Devahuti. He taught even 
his mother spiritual wisdom in Bhagavata, and hence this part of this scripture is 
called ‘Kapil Gita’ in which the sage has expounded upon the philosophies of 
Sankhya Shastra, Ashtanga Yoga (the eight-fold path of Yoga) and Bhakti-yoga (the 
path of devotion for and submission to the Lord) (3/25-33). 

Sage Kapil is however renowned for one of the six schools of Indian 
philosophies known as Sankhya Shastra. 

The word Shastra means any body of knowledge which has been deeply 
researched and then systematically codified and made useful in a meaningful way. 

The word Sankhya, according to some scholars, refers to the ‘number’ or 
‘numeral’ that it refers to, because it says that there are twenty five elements or 
‘Tattwas’ in creation. However, there are some others who assert that it refers to 
‘Gyan’ or acquisition of truthful knowledge of the reality behind the facade of 
illusions. It stresses on Gyan or truthful knowledge as the only path leading to 
liberation and deliverance of the soul from this world, and its attaining final 
emancipation and salvation riding on the boat of knowledge. 

Therefore, the combined word Sankhya Shastra refers to the philosophy that 
endeavours to unravel the great secrets of creation based on sound knowledge and 
rational logic. It has six chapters and contains five hundred twenty six Sutras or keys 
or codes that unlock the profound treasure of knowledge pertaining to who the 
creature actually is, how has he come to be what he is at present, and how he can be 
freed from this vicious cycle of birth and death. Only when one understands the 
beginning can he understand the end, because this so-called ‘beginning’ has its origin 
in the previous ‘end’. That is, only after something ends and carries forward certain 
baggage with it does a new beginning can start. After all, this is based on the 
fundamental tenet of Nature that ‘nothing can start from nothing; there must be 
something from which anything starts’. That is why we say that there cannot be 
smoke without a fire. 

Now, if one goes back to the ‘very beginning of creation’ when there wasn’t 
any prior life from which any new life could be born on the principles of ‘deeds and 
their consequences’, i.e. the theory that when a creature does any deed in this life then 
he would have to take a new birth to suffer the consequences of these deeds because 
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they cannot be wished away, the question arises ‘what started this creation then?’ The 
Sankhya Shastra endeavours to answer precisely this question in a very logical and 
systematic manner. 

This secret was revealed, according to the of the Krishna Yajur Veda 
tradition’s Shwetashwatar Upanishad, 5/2, to sage and seer Kapil who was the first 
person to whom the esoteric secrets of creation were unraveled by the Supreme Being 
(Brahm) himself. In fact, the whole of Cantos 5 and 6 of this Upanishad are dedicated 
to this philosophy of Sankhya Shastra. 

Other Upanishads where it is explicitly referred are the following—(i) Krishna 
Yajur Veda’s Varaaha Upanishad, Canto 2, verse no. 55, and Canto 4, verse no. 35; 
Pran Agnihotra, verse no. 1. (ii) Shukla Yajur Veda’s Brihad Aranyak Upanishad, 
Canto 2, Brahmin 5, verse no. 14; Mantriko-panishad, verse no. 14. (iii) Atharva 
Veda—Sita Upanishad, verse no. 33; Annapurna Upanishad, Canto 5, verse nos. 49- 
50. 

It was propagated by Kapil’s disciple Aasuri, and then by the latter’s disciple 
Pancha-shikaa. 

This philosophy accepts only three basic yardsticks or valid sources of 
knowledge—viz. ‘Pratakshya’ or direct perception or cognition of anything such as 
directly seeing a thing for one’s self, ‘Anumaan’ or implied knowledge or deduction 
of anything entails inference of something based on some other first hand knowledge, 
and ‘Shabda’ or the word affirming this knowledge which is like a testimony of some 
witness or any dependable source. 

So this philosophy adopts the approach of reaching the unknown from what is 
known. It has reduced all that can be experienced in this world to two fundamental 
units of creation—the Purush (the Supreme Being; Brahm; cosmic Self) and Prakriti 
(Nature; the invisible matrix of all forms of natures and temperaments that 
characterize this creation). The basic argument of this philosophy is that ‘nothing can 
be produced from nothing’. In other words, if the creation has come into being, then 
there must be something that pre-dates this present creation. If this creation is the 
effect of some past deed, then obviously there must have some occasion when certain 
deed was done which resulted in the present. It states that ‘Karya (the result) pre- 
existed (had a truthful existence) in the Kaaran (the cause of the result)’. Suppose we 
have an earthen lamp. This lamp, made of clay or mud, was inherently present in the 
un-moulded lump of clay or mud before it was shaped. Had it not been so, the clay or 
mud could not have been moulded into the shape of the lamp. 

When this argument is applied to the experience of the world, one observes 
that there are three basic qualities exhibited by all things—one that gives pleasure and 
happiness, the other which is just the opposite, and the third which does not effect us 
at all, i.e. we remain neutral to it. Sankhya philosophy states that there are three 
‘Gunas’ or basic virtues and qualities in creation which determine these three 
responses as well as the characters of things which evince these responses. These 
three Gunas are Sata which produce positive responses of happiness and bliss, Raja 
which create negative response of pain and sufferings, and Tama which generates 
neither. 

In more physical terms, Sata Guna means pure and holy, and it is conducive to 
knowledge marked by these characteristics. The Raja Guna produces desires and 
ambitions which create restlessness in their wake. Tama Guna is meanest of them all, 
for it creates a tendency for resistance and inactivity. A man having the Tama Guna in 
excess would not do anything himself and neither would he allow others to do their 
duties. 
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It should be noted here that there is a situation when all these three Gunas can 
theatrically exist in perfect balance—this situation is the ideal situation and is 
synonymous with Prakriti at the cosmic level. This Prakriti, therefore, becomes 
perfectly ‘neutral’ and self centered; it is the perfect example of grossness because it 
remains in a state of perpetual coma or paralysis because of this balance. It is when 
this perfect balance is disturbed that it starts stretching and yawning like a man 
waking up from a deep slumber. 

An example would illustrate. An electrolyte works when there is a difference 
of potential between the two electrodes—i.e. the cathode and the anode. A neutral 
solution having the same electrodes dipped in it would not perform the function of 
electrolysis. 

On the other hand, the Purush is the cosmic Consciousness or the Atma or 
cosmic Soul. 


The ‘evolution of the creation’ starts when a union is established between this Purush 
known as ‘Brahm’ who is pure cosmic Consciousness and the most sublime aspect of 
creation, and ‘Prakriti’ or cosmic Nature which is Brahm’s grosser aspect. 

There arises a question here. Brahm or the Purush is neutral and absolutely 
unattached to anything, while Prakriti is gross and lifeless. How is their cooperation 
possible? Well this is illustrated by the example of a physically handicapped but 
intelligent man who has lost the leg and cannot walk, and a blind man who cannot see 
but can walk. The blind can carry the lame on his back, and under the latter’s 
guidance, can reach the destination. In this mutual cooperative way they both fulfil 
their desires and obligations. 

It is a spontaneous cooperation and flows naturally. It is like the case of milk 
flowing from the udder of a cow when she sees its calf. 

Now let us move to the next step and see how the creation evolved from the 
Purush or Brahm. 

From Brahm (or Purush), the first entity that was created is Prakriti (the 
cosmic or primary Nature). It ought to be noted here that there are two levels in 
creation, viz. the ‘macrocosmic level’ that is all encompassing but invisible and 
subtle, and the ‘microcosmic level’ at the level of the visible aspect of creation, such 
as the individual creature, that is gross. At the cosmic level we have Brahm also 
known as the ‘Purush’ or the cosmic Male, and Prakriti, which is its other half, the 
Mother Nature. 

The word ‘Prakriti’ at the cosmic level means Mother Nature, and it includes 
all that exists in this physical world, such as the entire animal and plant kingdom as 
well as the numerous variations in the landscape that forms a part of the physical 
world. On the other hand, at the microcosmic level it means individual’s primary 
‘nature’ or his fundamental inclinations, basic or inherent features, qualities, 
characters etc. that distinguish one person from another. But the underlying principles 
remain the same and are applicable at both the subtle level as well as the gross level. 

Now, since Sankhya Shastra deals with evolution of the ‘living world’, it 
postulates that the ‘nature’ of the entire living world, i.e. its ‘Prakriti’, is governed by 
the mixing of the three basic ‘Gunas’ or fundamental qualities in creation, viz. Sata 
Guna, Raja Guna and Tama Guna, in various permutation and combination. 

It ought to be noted here that ‘Sata Guna’ stands for all that is pure and good; 
‘Raja Guna’ stands for activity that expresses dynamic energy to do something; and 
‘Tama Guna’ indicates inactivity and everything that opposes the Sata and Raja 
Gunas. 
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The first product of this mixing of the Gunas at the macrocosmic level of 
Prakriti (Mother Nature) is the ‘Buddh?’ (the cosmic intellect). From that comes into 
being ‘Ahankar’ (cosmic ego; the individualism marked by the word “I” or “Me’”). 

From the ‘Satvic Guna’ part of Ahankar emerged the ‘Mana’ (the cosmic 
mind) + the five ‘Gyan Indris’ (the five organs of knowledge or perception—viz. eye, 
ear, nose, tongue and skin) + the five ‘Karma Indris’ (the five organs of action—viz. 
hand, leg, mouth, excretory and genital). 

From the ‘Tama Guna’ part of Ahankar emerged the five ‘Tanmatras’ (the five 
subtle perceptions of sight, hearing, smell, taste and feeling), and from these further 
developed the five ‘Bhuts’ or grosser elements (such as the sky, air, fire, water and 
earth). 

Therefore, we have the following cosmic Primary Elements of creation— 

1 Prakriti (Nature) + 1 Buddhi (mind with its intellect quotient) + 1 Ahankar 
(ego and pride of individualism) + 1 Mana (mind with its emotional quotient) + 5 
Gyan Indris (5 organs of perception—eye, ear, nose, tongue and skin) + 5 Karma 
Indris (5 organs of action—hand, leg, mouth, excretory and genital) + 5 Tanmatras (5 
subtle perceptions of sight, hearing, smell, taste and feeling) + 5 Bhuts (such as the 
sky, air, fire, water and earth) = Total 24 ‘primary elements of creation’, or “primary 
units of creation’ or ‘principles of creation’. 

However, if we add the very first manifestation of Brahm (which is the cosmic 
all-pervading Consciousness and the primary basis of all that exists) in the form of 
‘Purush’, the cosmic Male aspect of Brahm, then the total comes to 24 + 1 = 25. 

Here it is to be noted that the difference between Brahm and Purush is only in 
the matter of degree of subtlety—for ‘Brahm’, being without any attributes and the 
pure cosmic Consciousness that prevails in this creation, is the subtlest entity of 
creation, while the ‘Purush’ is a slight more grosser form of Brahm because it has the 
character of being a ‘Male’ as opposed to Brahm which is ‘neutral’. 

This inclusion of ‘Brahm’ or the ‘cosmic Absolute Truth’ or the ‘cosmic pure 
Consciousness’, albeit as ‘Purush’ as one of the ‘first and primary of the elements’ of 
creation, without which the rest of the elements won’t exist or become redundant to 
begin with, fits in very well with the primary definition of Sankhya Shastra. The 
word ‘Sankhya’ means ‘number’ as well as a ‘comprehensive knowledge’, which 
incidentally is also the purpose of the ‘Shastra’ or a body of knowledge. Therefore, 
that knowledge that teaches the ultimate “Truth” of creation is known as ‘Sankhy 
Shastra’. 

There is another version as to what constitutes the twenty-five Tattvas. They 
are the following—1 Purush (the primal cosmic Male; the Viraat Purush), 1 Prakriti 
(primal Nature), 1 Mahtattva (the powerful Buddhi or intellect), 1 Ahankar (ego, 
pride), 1 Mana (mind), 5 organs of perception (i.e. the eye, nose, ear, tongue and 
skin), 5 organs of action (i.e. the hand, leg, mouth, excretory and genitals), 5 
perceptions (such as the spoken word or speech, sight, smell, touch and taste), 5 Bhuts 
(i.e. the five primary elements, the earth, water, fire, air and space or sky) = 25. 

The above unfolding of the creation and its fundamental elements is at the 
‘macrocosmic level’. The same process is followed to interpret the evolution at the 
microcosmic level—the level of the individual creature. 

So we have the origin of the cosmos from Brahm, the ‘Supreme Being’ who 
created the macrocosmic first Male called ‘Purush’ who was Brahm’s image, and his 
female counterpart, the ‘Prakriti? (Mother Nature). Their union—or the bringing 
together of Brahm and Prakriti, the cooperation between them—became the basic 
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cause of this vast and myriad creation coming into being. The individual male and 
female creatures, or all living beings for that matter, had evolved from this union. 

In other words, the individual creatures therefore were the ‘microcosmic 
forms’ of the Purush and the Prakriti that existed at the ‘macrocosmic level of 
creation’. 

The result of the union of Purush and Prakriti were the following entities in 
this sequence—‘Buddhi’ (intelligence, wisdom, mind), ‘Ahankar’ (pride, ego), the 
mind-heart complex called the ‘Mana’, the five perceptions (of smell, hearing, touch, 
taste and sight) together forming the “subtle body” of the creature, the five Bhuts or 
elements (space, wind, fire, water, earth from which the gross body was moulded), the 
ten sense organs (five organs of perception—ear, nose, tongue, eye and skin, and five 
organs of action—hand, leg, mouth, anus and genitals), which together formed the 
“gross body” of the creature, the individual creature’s Atma (pure consciousness that 
represents Brahm, the cosmic Consciousness) and its Prakriti (the ‘nature’ of the 
individual creature that corresponds to the cosmic Prakriti with the three Gunas 
affecting its primary character) both of which are invisible and subtle. 

Therefore, according to this interpretation, we have 1 Purush + 1 Prakriti + 1 
Buddhi + 1 Ahankar + 1 Mana + 5 Perceptions + 5 Bhuts + 10 Indris (5 sense organs 
of perception and 5 of action) = 25 Principal Elements at the macrocosmic level of 
creation. All these elements are invisible and subtle by nature. 

At the level of the individual creature who has a visible gross body, the same 
elements exist in their grosser form and with a slight variation as follows— 

1 Atma (or soul of the individual creature representing Brahm or Purush) + 1 
Nature (or the individual’s unique character representing Prakriti) + 1 Buddhi + 1 
Ahankar + 1 Mana + 5 Perceptions + 5 Bhuts (that moulds the creature’s gross body) 
+ 10 Indris (5 sense organs of perception and 5 of action) = 25 Principal Elements at 
the microcosmic level of creation. 


It further postulates that Brahm created Nature (cosmos) because it allowed itself to 
be covered or mired by the three Gunas—‘Sata’ meaning righteousness and 
virtuousness which are the best and noblest of qualities, ‘Raja? meaning worldly 
passions and desires which are the medium or mediocre qualities leading to worldly 
desires, and ‘Tama’ meaning evils, sins and other mean mentalities leading to 
perversions and vices. The Purush, though he remains aloof, still gets shackled or 
attached to Prakriti, the creation, because of these three Gunas which act as ropes or 
strings that tie him down. This fact has been very stated in Shwetashwatar Upanishad, 
5/10-12 and 6/10. 

Breaking one’s habits is tantamount to liberation and deliverance from this 
bondage, and it is called Mukti. The three Gunas are the causes of the myriad 
temperaments, natures, thought patterns and behaviours of all the creatures, because 
they have all these three qualities or virtues in them, though they vary in ratio or 
proportion. These three Gunas are also present in Mother Nature, giving rise to a 
populace which is so varied and diametrically opposite to each other, even virtually 
getting at each other’s throat, because of the infinite possibilities created by their 
mixing in different proportions to mould the innate nature, inclinations and 
temperaments of a creature. 

This school of philosophy says that there are five elementary ‘Bhuts’ in this 
creation—they are the earth, water, fire, wind and space which, in different 
permutations and combinations, form all the creatures who have a gross body. A 
creature, it says, has eleven organs— five organs of perception (ears, nose, eyes, 
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tongue and skin), five organs of action (hands, legs, mouth, anus and genitals) and one 
organ called the Mana (mind and heart). 

According to Mahopanishad, 1/4 — 6 of Sam Veda tradition, these twenty-five 
elements or Tattwas are the following—five organs of perception (ear, nose, tongue, 
eye, skin) + five organs of action (hand, leg, mouth, genitals, excretory) + one Mana 
(mind) + one Ahankar (ego, pride, arrogance) + one Pran (the vital life-giving breath; 
the essential vibrations of life; the rhythm and essential functions pertaining to life) + 
one Atma (soul) + one Buddhi (intelligence, wisdom, discrimination) + five 
Perceptions (sight, smell, hearing, taste, touch) + five Bhuts (earth, water, fire, air, 
space) = twenty-five elements. 

The Annapurna Upanishad of the Atharva Veda tradition, Canto 5, verse nos. 
49-50 assert that those ascetics who see only one non-dual entity known as the 
supreme transcendental Brahm or cosmic Consciousness in this ever-changing and 
multifarious creation are the ones who are truly knowledgeable of the essence of the 
Sankhya Shastra. Now let us what these verses say— 


“Verse no. 49 = An ascetic who regularly practices only one type of spiritual 
philosophy symbolized by practicing only one type of Samadhi, and is steady and 
diligent in it—only such a wise and enlightened ascetic is able to expunge all other 
philosophies from his mental horizon, only he can prevent his mind from being 
confused and confounded about what to do and what to avoid. He can focus his efforts 
and attention on his chosen path more effectively, and walk this path more stridently 
and confidently, overcoming all hurdles that may occur. 

[The term ‘Samadhi’ broadly means to remain focused on the pure 
consciousness and to live in a plane of existence that is known as transcendental. 
When in this state, the person is unaware of the world and the body, along with any of 
their activities. Here it implies that a man who does not waver or remain wobbly by 
being uncertain of the veracity, the truthfulness and the effectiveness of the 
philosophy he is practicing, who does not keep oscillating between this and that as he 
is unable to decide what to do and what not to, who is certain as to what is true and 
what is false, and what his goal in life is, and who is certain and convinced of himself 
and the philosophy he practices—it is only such a man who can ever expect to 
succeed in his endeavour in any field in this world, whether mundane, secular or 
spiritual. 

In other words, a spiritual aspirant must be of a firm and stablized mind in 
order to realise his spiritual goals. An undecided, fluctuating and vicissitudinous mind 
which is a victim of confusion and perplexities can never ever lead the apirant steadily 
to his spiritual goal. And what is this goal? It is to realise the truth of the Atma, the 
truth that comes with self-realisation that requires a focused mind and great diligence, 
the truth that, in its finer and higher forms, is equivalent to Brahm-realisation, and 
which translates into his final spiritual Mukti or Moksha (i.e. his spiritual liberation, 
deliverance, emancipation and salvation). He obtains freedom from all fetters 
representing delusions and ignorance that tie his soul down and shackle it to this 
world and the body. A freed creature enjoys bliss, beatitude and felicity; he enjoys 
happiness, ecstasy and contentedness that come when one has finally reached his 
desired goal or destination which had eluded him for generations. This is the fruition 
of Samadhi. | 

Such a wise and enlightened man realises the essence to which the Sankhya 
philosophy of Hinduism refers to is only ‘one’ and ‘non-dual’, and not many and 
varied. [He realises that the spiritual Truth known as ‘consciousness’ is only one and 
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not two or more though the Sankhya philosophy refers to Tattwas or essential 
elements as being twenty-five in number. ] 

An ascetic who has known this secret is indeed not an ordinary man, but a 
highly attained and enlightened soul. He is ‘living being’ who has understood the 
truth of ‘life’ in a truthful manner. [In other words, he is not to be identified with a 
gross body now, but with the ‘living Atma’ that resides inside this body. Realisation 
or awareness of this ‘truth’ of life is a true form of wisdom and enlightenment.] (49). 


“verse no. 50 = Those great ascetics who have successfully controlled their various 
vital winds by diligently following the principles of Yoga (meditation), and have 
consequentially attained the high stature of self-realisation when they have 
experienced the glory and radiance of the consciousness residing inside their own self 
as their Atma—such ascetics become free from all diseases (both physical as well as 
spiritual), and attain a divine state of being (existence) which has no beginning or end 
(because they would have activated their dormant cosmic energy and shifted the focus 
of their identity from being that of the gross and perishable body that has a limit 
scope, to that of the Atma which is subtle, sublime, eternal, infinite and imperishable). 

Such realised and acclaimed ascetics are renowned as being those who are 
truly expert in the knowledge of the Sankhya Shastra, as those who have truthfully 
understood the meaning of this school of Indian philosophy (50). 


A related philosophy is known as Sankhya Yoga. This philosophy is a combination of 
Sankhya philosophy and Yoga philosophy. In Shwetashwatar Upanishad 6/13 it is 
stated that the Supreme Being can be known by the means of ‘Sankhya Yoga’, i.e. by 
an intelligent fusion of “Sankhya’ and ‘Yoga’. 

This philosophy is narrated in Srimad Bhagwat Maha-puran, Skandha 
(Chapter) 11, Sarga (Canto) 24. 

The second chapter of Bhagvata Gita is also called Sankhya Yoga. Now, let us 
analyse this word. It has two parts—viz. ‘Sankhya’ meaning learning and knowledge, 
and ‘Yoga’ meaning a union, a conjunction, a fusion. Elsewhere, e.g. 5/5, this word 
has been used to signify ‘Gyan’ and ‘Karma’ or a conjunction of knowledge and the 
philosophy of doing deed. The ‘Praanaagni-hotra Upanishad’, 1, uses this word to 
mean ‘intense thinking, deep contemplation or deep insight’. It is also, therefore, 
synonymous with ‘Gyan Yoga’ or the great concentration and diligent divergence of 
all energies of the creature to acquire truthful knowledge of the Truth and Reality 
behind what is apparent but not the whole truth, and what is not apparent at all. 

These two paths are not separate, independent and distinct from one another. 
They are like the two legs by which one walks. The word Yoga also means to bring 
about a union between two entities, to create a synergy between the mundane and the 
spiritual. Here it refers to the union between the Atma and the Brahm, or the 
coordination of various elements of the creature’s body so that congenial atmosphere 
conducive to spiritual upliftment and enlightenment is created for the realisation of 
the true nature of the ‘self’, which would mean realisation of the presence of Brahm 
inside the very own self of the seeker. To bring this about, deep concentration of mind 
is needed along with the focusing of all the energies of the body in one single pursuit; 
this is meditation and contemplation. 

The word Sankhya Yoga therefore means a combination of both the eclectic 
values of Sankhya philosophy and that of Yoga. Hence, that which brings about a 
fusion or union between the known and the unknown, that which establishes a 
coordination between the creature’s individual world and the cosmic world of the pure 
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consciousness, that which brings the Atma, the pure ‘self’ of the creature close to the 
supreme ‘Self? of the cosmos, that which links and ultimately brings about a merger 
of the single unit with its parent body, and that which helps in the creature’s final 
liberation from the vicious cycle of birth and death, is called Sankhya Yoga. 

Now the question arise how is this brought about? The answer is in the 
following the manifold path of Yoga besides acquisition of knowledge as expounded 
and espoused in the Upanishads. Yoga has basically two connotations—viz. (1) 
meditation and contemplation which aim in harnessing all the energy and potentials at 
the disposal of the creature and diverting them and concentrating them on one single 
goal chosen by the practitioner of Yoga; and (b) following other methods of achieving 
this aim as laid down in the scriptures dealing with Yoga. 

There are four paths of Yoga--(i) Gyan Yoga, (ii) Bhakti Yoga, (iii) Karma 
Yoga and (iv) Raj Yoga. 

(i) Gyan Yoga involves the intellect and mind to determine and delineate the 
true and the false; it helps to access and understand the reality and falsehood behind 
the manifested visible world which appears to be ‘real’ but is actually like a ‘shadow 
of the truth’. This Gyan Yoga helps to establish the mind firmly into seeing unity in 
diversity. Those following Gyan Yoga are called ‘seers’ because they can ‘see’ 
beyond the visible, multifarious and bewildering variety of this false world. Gyan 
Yoga is in the realm of the intellect and discriminating mind of a creature. 

(ii) Bhakti Yoga refers to having devotion for a chosen Godhead who is a 
person’s ideal, on whom he showers all his adoration, and on whom he focuses his 
attention. He is emotionally and sentimentally involved with his deity. Hence, the 
heart is the realm of Bhakti Yoga; it helps to commune with the divine. 

(iii) Karma Yoga expounds on the importance of doing deeds and taking 
actions, but with a different attitude. It stresses that we must not get ‘involved or 
attached’ to those deeds or action in as much as we shouldn’t be bothered about the 
rewards or punishments incumbent on such deeds or actions. We must do them 
dispassionately and with detachment. The action or deed should be treated as one’s 
offering to the God as well as an offering to the sacred fire sacrifice. This will ensure 
that the actions or deeds are not unrighteousness, corrupt or evil. On the contrary, 
whatever is done in which a person’s subtle sub-conscious says is not the correct thing 
to do will be deemed to be unrighteous, unethical and unlawful, and therefore cannot 
be an offering to either the God or the sacred fire sacrifice. 

(iv) Raj Yoga is the psycho-spiritual practice of exercise and breath control; it 
involves the various steps involved in meditation and contemplation, as is generally 
understood by the term Yoga. This Yoga lays emphasis on physical training of the 
body and the mind, and is the subject matter of numerous Upanishads dealing with 
such exercises (e.g. Yog Chudamani of Sam Veda). It deals with such subjects as 
Pranayam, purification and activation of Naadis, kindling of Chakras (subtle energy 
centers in the body) etc. 

These four types of Yogas are not mutually exclusive; they coalesce and 
overlap with each other and their main aim is to help the aspirant seeker in his pursuit 
of ‘self-realisation’. 

There is another platform of Yoga as propounded by the greatest exponent of 
this philosophy, i.e. sage Patanjali. According to him, Yoga consists of eight-fold 
path. These are briefly the following—(1) ‘Yam’ or self restraint; (2) ‘Niyam’ or 
observance of certain sacrosanct rules; (3) ‘Aasan’ or postures for meditation; (4) 
‘Pranyam’ or breath control exercises for purification of the body and mind; (5) 
‘Pratyahar’ or withdrawal of the mind and its control; (6) ‘Dhaarna’ or having a firm 
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conviction, faith and belief on the sanctity and truthfulness of the chosen path; (7) 
‘Dhyan’ or contemplation and concentration of the faculties of the mind and intellect; 
and (8) ‘Samadhi’ or a perpetual trance-like state in which the aspirant loses all 
awareness of the external world and even himself, and remains perpetually in 
meditation. These eight-fold path of Yoga have been listed in Varaaha Upanishad, 
canto 5, verse no. 11—11 % of the Krishana Yajur Veda tradition. 

The Mandal Brahmin Upanishad of the Shukla Yajur Veda tradition describes 
these terms in detail in its Brahman (canto) 1, section 1, verse nos. 3-10.] 


wo. ets a fase fart was aaa UT Ae | 
eed aga Ga OMT wT Tras Uhre Faz N Vw? N 


soratha. 


ho'i na bisaya biraga bhavana basata bha cauthapana. 
hrdayam bahuta dukha laga janama gaya'u haribhagati binu. 142. 


Inspite of living a householder’s life and getting involved in the process of 
procreation and expansion of the resultant creation, and then taking care of it and 
making proper arrangements for its smooth functioning, the couple remained 
internally detached from all external things. They were not tempted by the countless 
attractions and charms of sensual objects, or the pleasures and comforts of this 
material world. 

By-and-by, as time passed and days advanced, they approached their old age 
which corresponded to the fourth quarter of any person’s life-span, when they realized 
and regretted that their whole life had been spent without devoting it to Lord Hari’s 
Bhakti (exclusively devoting one’s time in worshipping the Lord, offering prayers to 
him, leading a pious life of renunciation and detachment, and having devotion for the 
Lord as the only aim of life—‘“janama gaya'u haribhagati binu”)'. This filled the 
couple with great remorse, and they now decided to find an immediate remedy for it. 
(Sortha no. 142) 


[Note—' What is the importance of Bhakti which made Manu and Satrupa so regretful 
and full of remorse that they could not practice it while remaining engaged in the 
affairs of the world? 

The answer is found in Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 1 
that precedes Doha no. 35; (ii) Chaupai line nos. 1-2 that precede Doha no. 45; (iii) 
Chaupai line nos. 5-6 that precede Doha no. 84; (iv) Doha no. 114-b; (v) Chaupai line 
nos. 1-2 that precede Doha no. 115; (vi) Doha no. 119 along with Chaupai line nos. 1- 
10 that precede it; (vii) Doha no. 122 along with Chaupai line nos. 1-8 that precede it. 

Lord Ram has asserted that the best fruit that a tree symbolized by a human 
body is to have the virtue of devotion for Lord God—apropos: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 7 that precedes Doha no. 43—to Chaupai line no. 2 that 
precedes Doha no. 45.] 


dio. ATA Ws Pale ca shat AT GA WaT aT NT UU 
diva or Afra facarea | atta Gata Grete Fafa ata R M 
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caupa’. 


barabasa raja sutahi taba dinha. nari sameéta gavana bana kinha. 1. 
tiratha bara naimisa bikhyata. ati punita sadhaka sidhi data. 2. 


Having decided that enough was enough, and that they would spend the remaining 
part of their lives in spiritual pursuit and devotion for Lord Hari, the pious king 
(Manu) abdicated the throne and transferred all royal powers and duties to his son 
(Uttaanpaad, the elder son) much against the latter’s wishes. 

Thence, he went to the forest along with his wife (Satrupa) (to lead an austere 
life of a hermit, doing penances and spending time on spiritual matters)’. (1) 


They went on a pilgrimage and headed to a famous holy place called Naimisharanya’. 
This pilgrim site is considered as the holiest and is conducive to spiritual practices, for 
it bestows success to an individual in his or her spiritual pursuit. (2) 


[Note—'According to Hindu scriptures, a person’s life is divided into four quarters. 

The first quarter is called ‘Brahmacharya Ashram’ when he leads a celibate 
life studying and acquiring knowledge to prepare himself for the world. 

The second quarter is called ‘Grihastha Ashram’ when he marries, raises a 
family, involves himself in household affairs such as looking after business and other 
financial matters, and in general expands his family’s prosperity and good name. 

The third quarter is called ‘Vanprastha Ashram’ when he is expected to hand 
over the affairs of his household and world to his heir(s), and move out of his home to 
go to the forest (‘Vana’) to do penance and austerity. But in practical terms, during 
this quarter the person would first prefer to go on a pilgrimage which he had deferred 
all his live due to household responsibilities, after completing which he would enter 
the fourth stage. 

The last and the fourth quarter of life is called ‘Sanyas Ashram’, which means 
a phase of life when a person completely renounces all his relationships with the 
world and spends his time in meditation, contemplation, doing penances, and in 
general thinking of nothing else but Lord God in preparation for the final exit from 
this mortal world. 

It is in this ‘fourth quarter’ that king Manu and Satrupa decided to completely 
detached themselves from the world and go to the forest to do Tapa (penances and 
austerity). 

So therefore, the pious king abdicated the throne and handed over the royal 
duties to his eldest son Uttaanpaad. 


*Naimisharanya: It is situated in the district of Sitapur in the present-day state of Uttar 
Pradesh in India, and lies geographically on the right bank of the river Gomti. There 
are three legends associated with this holy place as follows: 

(a) According to Varaaha Puran, a sage named Gaurmukha had burnt to death 
a giant army of demons in a very short period of time called a ‘Nimish’, i.e. a matter 
of miniutes. Hence, the place came to be known as ‘Naimisharanya’. 

(b) According to Devi Bhagwat Mahapuran, when the great sages were very 
scared by the ferocity of Kaliyug and asked the creator Brahma for advice, the latter 
gave them a mystical wheel, telling them that they should follow the wheel from 
behind, and when the rim of the wheel falls on the ground, they must deem that place 
to be auspicious, for Kaliyug won’t have its negative influences thereabouts, and it is 
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there that they can continue with their spiritual practices, such as doing sacrifices and 
penances, unhindered. It is at this place that the great sage Suta (the parrot sage who 
was the son of the legendary sage Veda Vyas who had classified the Vedas and 
codified their philosophy in the form of the Upanishads, and had also written the 18 
Mahapurans, as well as Srimad Bhagvad) had collected all the sages and saints to 
narrate the story of the Mahabharat. 

(c) According to Vishnu Puran, one can wash off his sins by bathing in river 
Gomti at this place. 

Now, why did king Manu and his queen choose Naimisharanya over other 
pilgrim places? The answer is that in Sata-Yuga (the first era of the 4-era cycle of one 
cycle of creation and destruction), Naimsharanya was considered as the best place for 
doing Tapa; in the second era called Treta-Yuga, it was a place called Pushkar 
(located in the present-day state of Rajasthan); in Dwapar-Yuga, it was a place called 
Kurushetra (where the great Mahabharat war was fought); and in Kali- Yuga, the bank 
of the holy river Ganges is regarded as the purest and the best place to do spiritual 
practices. | 


aa det amt fag waren i ae feat ete aes HA TTI 3 N 
Ue Stet Ae nRT art sat ST aT ST UY 
ued wig AA dhe i eehe wart Arna ART y N 


basahirh taham muni sid'dha samaja. tahanř hiyamř harasi calé'u manu raja. 3. 
pantha jata sohahim matidhira. gyana bhagati janu dharém sarira. 4. 
pahumcé ja'i dhénumati tira. harasi nahané niramala nira. 5. 


At this holy place (i.e. Naimisharanya) abided a large community of great sages and 
saints who were successful in their spiritual fields. It is there that king Manu headed 
with joy in his heart. (3) 


While he moved ahead steadily on his path with a confident gait, he displayed 
stability of mind and determination of heart, which lent him a halo that was most 
admirable, giving an impression that he personified the twin virtues of Gyan (gnosis, 
enlightenment, self-realisation and truthful knowledge) and Bhakti (devotion for Lord 
God) in his form’. (4) 


In due course of time, he reached the banks of river Gomti (dhénumati tira). Then, 
he cheerfully took a bath in the river’. (5) 


[Note—'King Manu, as we have already read, was a very righteous king, who lived 
life in accordance with the laws of Dharma, upholding all its tenets, carrying on his 
duties diligently while remaining free from worldly temptations. At the same time, he 
never forgot his aim of life, which was to pursue devotion for Lord Hari. This means 
the king was a wise, enlightened and self-realised soul, as well as one who was pious 
and devoted to Lord God. Apropos: Ram Charit Manas, Baal Kand, Doha no. 142 
along with Chaupai line nos. 2 and 8 that precede it. 
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?This was done by the couple, king Manu and queen Satrupa, to refresh themselves 
after a long journey, and also to observe the custom that when one visits a holy place 
situated near a river, one ought to first take a purifying bath in it before doing any 
other thing. We shall read in due course of time that when Lord Ram was on his way 
to the forest with his wife Sita and brother Laxman, and came to the bank of a river, 
the Lord took a bath in it and offered prayers—apropos: Ram Charit Manas, Ayodhya 
Kand, (i) Chaupai line no. 1 that precedes Doha no. 103 (river Ganges); (ii) Chaupai 
line nos. 5-6 that precede Doha no. 106 (at Prayag, the confluence of three rivers, 
Ganges, Yamuna and Saraswati). ] 


am from irg A Tart | eee arene TORTS ST A & 
We We AAW Fee | APS Wao AST PLATT I 9 N 
pea MN yA aera | aa GATT Ft GAS TTN M 


a’é milana sid'dha muni gyani. dharama dhurandhara nrparisi jant. 6. 
jaham jaham tiratha rahé suha'é. muninha sakala sadara karava'é. 7. 
krsa sarira munipata paridhana. sata samaja nita sunahim purana. 8 


No sooner did the news spread of the arrival of the sage-king (nrparisi) who was 
famed for his noble life and adherence to the laws of Dharma in all its respects, than 
all the sages and mystics who lived there (at Naimisharanya) came to meet him and 
pay their regards to the pious couple (Manu and Satrupa)'. (6) 


The sages accompanied the king and took him around to all the holy places in the 
vicinity, advising him to pay his respects at each of them. (7) 


Meanwhile, the king became thin in his body as he began observing strict austerities. 
He wore clothes like that of a hermit, and spent his time listening to religious 
discourses in the company of sages and saints’. (8) 


[Note—'Manu was not an ordinary visitor; he was a renowned king of his time. So, as 
soon as the news spread of his arrival, all the sages, saints, mystics and hermits who 
lived in Naimisharanya came to call on him. After formalities were over, some of 
them took him around all the holy places in the vicinity and guided him through the 
rituals offered at each of these places. 

We would read in our story of Ram Charit Manas that when Lord Ram arrived 
at Chitrakoot, his temporary residence in the forest, all great sages as well as the 
forest-dwelling tribal people had come to meet the Lord and pay their respects to him. 
Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 
133—to Chaupai line no. 3 that precedes Doha no. 137. 


“When Lord Ram lived for some time at Chitrakoot, a similar routine of life was 


followed by him. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 237 along with 
Chaupai line nos. 1-8 that precede it. ] 


a0. glee steat da ur wale ated TTT 
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Asa Ud ieg Ula WA Sth CTT 283 N 
doha. 


dvadasa acchara mantra puni japahim sahita anuraga. 
basudéva pada pankaruha dampati mana ati lāga. 143. 


Meanwhile, the pious couple (king Manu and his wife Satrupa) did Japa (silent 
repetition of Mantras) using the ‘dwadash Mantra’ (a twelve-lettered formula) of Lord 
Vasudeo (which is one of the many names of Lord Vishnu)’. 

They developed great devotion and affection for the holy lotus-like feet of 
Lord Vasudeo in their Mana (mind and heart)”. (Doha no. 143.] 


[Note—'The twelve-letter Manatra is the following: “OM Namo Bhagwate 
Vasudevaaye’’. 

Sage Narad had advised Dhruv to use this Mantra to please Lord Vishnu when 
Dhruv did Tapa (penance). Refer: Vishnu Puran, Part 1, Canto 11, verse nos. 55-56. 


*To wit, as time passed, the two enjoyed worshipping Lord Vishnu and offering their 
obeisance at the holy feet of the Lord. Their devotion and affection for the Lord 
increased day-by-day, and they employed the twelve-letter Mantra to meditate and 
focus their attention on the Lord. ] 


alo. café start ale thet hat I gAn war afaa ni g I 
Uf aft tq Het aa oT R A Wet Het AT FH 


caupa’. 


karahim ahara saka phala kanda. sumirahim brahma saccidananda. 1. 
puni hari hétu karana tapa lagé. bari adhara mula phala tyagé. 2. 


[The following verses describe the severity of the Tapa that Manu and Satrupa did.] 


Surviving by eating leafy vegetables, fruits and edible roots, they (Manu and Satrupa) 
did meditation and constantly remembered Brahm (the Supreme Being) who is a 
personified form of eternal consciousness, truth and bliss (brahma saccidananda). 


(1) 


After practicing the above austerity as a first step in their spiritual pursuit, they moved 
on to the next phase of doing Tapa by increasing its severity, with the objective of 
pleasing Lord Hari. During the second phase, they abandoned eating roots and fruits, 
and survived solely by drinking water.! (2) 


[Note—'In this context, we ought to recall how Parvati, the divine consort of Lord 
Shiva, had done her Tapa as narrated in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-8 that precede Doha no. 74. 

When we compare the Tapa done by Parvati with that being done by Manu 
and Satrupa as described in these verses as well as the verses that will follow herein 
below, we will find quite a similarity between the two. ] 
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saN Pret is | RAST AST UTA WY Gs 3 1 
a sts aria amet 1 wife Rira mamaa it N 
“fa afa wife ae Area i Poria Prearfer aTa it & N 
ay fora Raa aa | susie arg sted AT Ug UI 


ura abhilasa nirantara ho'l. dékhi'a nayana parama prabhu so’. 3. 
aguna akhanda ananta anadi. jehi cintahim paramarathabadi. 4. 
neti neti jehi bēda nirupa. nijananda nirupadhi anupa. 5. 

sambhu biranci bisnu bhagavana. upajahim jasu ansa tem nana. 6. 


Deep in their hearts they had a strong desire to have a divine view of that Supreme 
Lord who is --- (3) 


--- Without any attributes, who cannot be subjected to divisions, who is eternal and 
infinite, who has no beginning nor an end. He is the Lord who is mediated upon by 
those who are enlightened, self-realised, learned in the principles of metaphysics, and 
are well-versed in spiritual matters. (4) 


Verily, even the Vedas can’t define or describe him in entirety, and so they suffice by 
saying “Neti-Neti”, i.e. not this not that’. The Lord remains ever blissful as he is the 
supreme cosmic Consciousness itself personified. He has no comparisons, and is 
beyond application of any epithets that can be aptly applied to him. (5) 


He (i.e. Brahm) is the supreme Creator of this creation, and even the Trinity Gods 
consisting of Lord Shiva (the concluder), Brahma (the creator) and Vishnu (the 
sustainer of this physical world), as all other entities in this creation, are born from a 
fraction of that supreme Creator’. (6) 


[Note—'The Vedas tried their best to describe Brahm and his glories and attributes, 
but there was still much left to be said. They failed to present an exhaustive picture of 
Brahm who is an embodiment of cosmic Consciousness. So finally the Vedas 
surrendered, saying: ‘If we say that Brahm has such and such attributes or qualities, or 
if we try to define Brahm by use of words we know, then it is certain that we would 
only scratch the tip of the iceberg, so to say, for much would be left untouched, and 
much more is not even known to us. So we cannot say conclusively that what we 
define as Brahm by using any given set of attributes is an exhaustive view of Brahm, 
and yet what we say is Brahm with those particular attributes is not wrong either. To 
wit, no one can define Brahm exclusively and exhaustively.’ 


“According to the philosophy of the Upanishads, everything in existence is a 
manifestation of Brahm. Nothing exists in this creation which is not one or the other 
form of Brahm. 

The three Gods of the Trinity are the same Brahm playing different roles. As 
Brahma he carries out the role of creation; as Vishnu he takes care of the world; and 
as Shiva he brings an end to everything, to start afresh. ] 
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CAS WY Fah Te Bes | Wd Sq cited Wes 11 9 UI 
wit ag oer Ger afr ae vat eae ass RATT uc N 


aisē'u prabhu sévaka basa aha’. bhagata hētu lilatanu gaha’. 7. 
jaum yaha bacana satya Sruti bhasa. tau hamāra pujihi abhilasa. 8. 


This Lord is the one who is very kind towards his devotees so much so that it is for 
the devotee’s sake he would have no second thoughts to assume any form the devotee 
wishes him to take, and then do many charming deeds that would fascinate the 
devotee’. (7) 


If this assertion of the Vedas is really true, then we (Manu and Satrupa) are sure that 
the Lord would also honour our wishes. (8) 


[Note—'Refer in this connection also to: Ram Charit Manas, (a) Baal Kand, (i) 
Chaupai line nos. 3-5 that precede Doha no. 13; (ii) Chanda line nos. 1-4 that precede 
Doha no. 51; (iii) Chaupai line no. 2 that precedes Doha no. 116; (iv) Doha no. 118 
along with Chaupai line nos. 4-8 that precede it; (v) Chaupai line nos. 1-5 that precede 
Doha no. 152; (vi) Chaupai line nos. 6-8 that precede Doha no. 341; (b) Ayodhya 
Kand, (vii) Chaupai line nos. 7-8 that precede Doha no. 93; (c) Sundar Kand, (viii) 
Chaupai line nos. 1-4 that precede Doha no. 39; (d) Uttar Kand, (ix) Chaupai line nos. 
3-7 that precede Doha no. 72.] 


do. We fate ate ae ve Gee aft ater 
Pad GA TSS UT TS TANT ATT U4 I 
doha. 
ehi bidhi bité barasa sata sahasa bari ahara. 
sambata sapta sahasra puni rahé samira adhara. 144. 


In this way, by drinking only water to survive, the couple continued to do Tapa for six 
thousand years. After that, during the next phase of Tapa (which was the third) they 
survived only on air (i.e. they survived by just breathing in fresh air as they discarded 
even drinking water for survival). (Doha no. 144) 


TO, GT MSA CH AMS Tih LSS WS Uh We STH g N 
fafa et ax aa eh stant Ina wae SI TE ANT R M 
mE at ag ails Are Ue ete aS eS SMT 3 N 

caupa’. 

barasa sahasa dasa tyagé'u sō'ū. tharhé rahe eka pada dō'ū. 1. 


bidhi hari hara tapa dekhi apara. manu samipa a’é bahu bara. 2. 
magahu bara bahu bhamti lobha'é. parama dhira nahim calahim calā'ē. 3. 
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Then, stepping up their penances, they (Manu and Satrupa) stopped taking in air as 
well for the next ten thousand years, and all the while stood on one leg’. (1) 


The Gods of the Trinity, i.e. Brahma the creator, Hari (Vishnu) the sustainer and 
protector, and Har (Shiva) the concluder of this creation, were highly impressed by 
their Tapa, and they appeared before the pious couple many times (to request them to 
seek what they wished to have as boons, and stop such severe penances). (2) 


These three Gods repeatedly asked them (Many and Satrupa) to seek boons of their 
choice, but the couple was unmoved with such temptations, for their remained steady 
in their Tapa and focused to achieve the higher aim for which they had started their 
penances in the first place’. (3) 


[Note—'It will be observed that this marks the fourth of their Tapa. Previously they 
had first relied on fruits, edible roots and leafy vegetables for survival, then discarded 
them and started drinking water only, then relied only by breathing air—i.e. they 
stopped eating or drinking anything at all. 

This way, they gradually increased the severity of their Tapa in a step-by-step 
manner, which also helped them to sufficiently acclimatize their bodies to withstand 
the severity of the last phase when they stopped even breathing in air to survive. It 
was possible because by this time their bodies had become so thin and reduced to a 
skeleton (refer verse no. 4 herein below) that they needed no support to remain 
standing in a single posture like statues. This was the height of Tapa. Imagine: can we 
modern humans ever even think of doing it even in our wildest of dreams? But yes, it 
was possible in that era because we must keep in mind also that we are talking about 
Sata-Yuga, an era when it was common, and possible as well, to practice such severe 
Tapa without much difficulty—because people of that era practiced great austerities 
and exemplary self-control over their sense organs that empowered them with 
stupendous energy and dynamism that is inherent to the ‘consciousness’ that lived 
inside their bodies. This inherent power of the ‘consciousness’ is there today too, but 
unfortunately it is dissipated by us due to our indulgences and reckless waste of this 
energy in pursuit of the world and the temptations of its material charms which drains 
away and exhausts the dynamism of the Spirit. 


“And what was their aim? The answer is that they wished to have a direct communion 
with Brahm, the Supreme Being who is the supreme Lord of the creation including 
these Gods of the Trinity—apropos: Ram Charit Manas, Baal Kand, Chaupai line nos. 
3-8 that precede Doha no. 144. 

As we shall read shortly, Manu and Satrupa were successful in their 
endeavour, as Brahm would reveal himself before them. What lesson do we learn 
from this episode? It is that when we finally fix a target in life, we must remain 
steadily focused on it and move forward to realize it, but we must, at the same time, 
be on guard not to get distracted by so many diversions and temptations that may 
come in our way. Success will not be easy; it may require great personal sacrifices. 
But resilience and faith and belief in ourselves pay at the end of the day. We must not 
lose courage and hope. | 


sierra Bis WS SANT | cafe wart wale aS GAT wu 
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WY Wares ore Fat A et STAT AT TT TT NG M 
ANT aT ae YT art aa ae Hara GPA Ul S I 


asthimatra ho'i rahé sarira. tadapi managa manahim nahim pira. 4. 
prabhu sarbagya dasa nija jani. gati anan'ya tapasa nrpa rani. 5. 
magu magu baru bhai nabha bani. parama gabhira krpamrta sani. 6. 


Their bodies were reduced to being mere skeleton of bones, yet they had no regret or 
remorse. [To wit, they did not lose courage and hope. | (4) 


The Supreme Lord (Brahm) is all-knowing, so he could see the sincerity and faith of 
the pious couple and understand what was in their heart. The Lord realized that the 
king (Manu) and his queen (Satrupa) were truly his devotees, and were matchless in 
their commitment to him. (5) 


So finally, being moved by their faith, devotion, sincerity and commitment, the Lord 
spoke in the form of an invisible voice that was heard in the sky. This voice was deep 
and grave, and it resounded in the sky (like a rumble of an approaching cloud). It said: 
‘Ask, ask for any boon you two wish to have’. (6) 


[Note—'When Brahma, Vishnu and Shiva appeared before Manu and Satrupa and 
asked them to seek boons as said in verse nos. 2-3 herein above, they appeared in 
person, so they could be seen by the couple. Since the couple had wished to make a 
direct connect with Brahm, the Supreme Being, so they simply neglected these three 
gods. 

But now the situation changed. Since Brahm is invisible, all-pervading and 
consciousness itself personified, and since the sky element is one of the myriad forms 
of Brahm, so when the couple heard the sky itself virtually speaking to them, for the 
sound seemed to come from the whole dome of the firmament above them, as if 
coming from all directions at once, they could easily understand that it was Brahm 
speaking at last. 

In the earlier case of the Trinity Gods, the voice came from a particular 

direction where these Gods stood, but now when Brahm spoke the whole sky seemed 
to be speaking. It indeed would have been a fantastic experience! 
Here we ought to note that whenever Brahm, the Supreme Being and the supreme 
Father of this creation who is a personified form of cosmic Consciousness, the Lord 
who had created even the Trinity of Gods*, speaks, his voice resonates throughout the 
sky as if the whole dome of the firmament above the earth is filled with sound 
waves#. {Apropos: Ram Charit Manas, Baal Kand, *(i) Chaupai line no. 6 that 
precedes Doha no. 150; #(i) Chaupai line no. 8 that precedes Doha no. 74; (ii) Doha 
no. 186.} 

This is the difference between how Brahm is heard and how Lord Vishnu, who 
is a close resemblance of Brahm, is heard; because while the voice of Brahm fills the 
whole sky, the voice of Vishnu comes from a particular direction where he stands. } 


yaa fasta Art ets | at Tel BIS BT A BTS NU 
BTS AT UT eM I ag stale Wat a BIT NC N 
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mrtaka ji'avani gira suha'l. Sravana randhra ho'i ura jaba a’. 7. 
hrastapusta tana bha'é suha'é. manahum abahim bhavana tē a’é. 8. 


When (the waves of) that sound, which was rejuvenating for the soul and could infuse 
a new life into someone who is dead, entered the ears of the couple and traveled down 
to their hearts --- (7), 


--- It had such a miraculous effect on their bodies! that they became healthy once 
again as they were in the beginning of the whole exercise, making it appear that they 
had just arrived from home. (8) 


[Note—'A fine instance of spiritualism and science going hand-in-hand. Everyone 
knows that sound travels in waves, and that sound waves have energy in them. It can 
have different names and different usage, but the basic idea that any kind of sound 
wave will have energy remains a universal truth. When radio or electronic signals are 
sent to remotely control and operate robots of any kind, whether on earth or at far 
away destinations such as the moon or mars, it is this energy that is primarily at play. 

So, when the sound energy of the voice in the sky hit the eardrums of Manu 
and Satrupa, it made them vibrate. This vibration was transmitted to their head, 
energizing it and reactivating its sensory neurons that may have become paralysed by 
so long of un-use. This in turn stirred the body into activity, reviving the beating of 
the heart and circulation of blood in it. 

The resultant effect was that the couple woke up as someone would after a 
period of sound sleep—fresh and rejuvenated. | 


G0. ATT AMT GA Ga UM Uoteh Wafecta aa | 
are wy aft Sead WH A Beast TAT Vw I 
doha. 
Sravana sudha sama bacana suni pulaka praphullita gata. 
bolé manu kari dandavata prema na hrdayam samata. 145. 


When that voice, which was like ambrosia being given to a dying person, was heard 
by Manu, his body was thrilled, and he felt extremely exhilarated. 

He was so happy that joy could not be contained in his heart as he prostrated 
himself on the ground (to pay his respects to the ‘speaker’, i.e. Brahm). (Doha no. 
145) 


dio. Gl Aa ere AT | fate att at aaa Ve TT g 
Aad TAY Aha TSA Tah | VACA eT PTT ATT II? N 
caupa’. 


sunu sévaka surataru suradhenu. bidhi hari hara bandita pada rénu. 1. 
sevata sulabha sakala sukha dayaka. pranatapala sacaracara nayaka. 2. 
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Manu said: ‘Listen oh exalted Lord! You are like the Tree and the Cow of the gods 
(surataru suradhént) (because you fulfill all the wishes of your devotees). 

All the three Gods of the Trinity, viz. Vidhi (Brahma), Hari (Vishnu) and Har 
(Shiva), worship the dust of your holy feet’. (1) 


Everything is possible and accessible by serving you and your holy feet. You protect 
and take care of all those who surrender themselves before you and seek your refuge 
(pranatapala)’. 

Oh Lord, you are the Supreme Lord of all, whether inanimate or animate, in 
this creation (Sacaracara nayaka). (2) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, (i) Chanda line nos. 13-14 that 
precede Doha no. 13; (ii) Chaupai line no. 3 that precedes Doha no. 124. 


"Refer: Ram Charit Manas, Uttar Kand, Chanda line no. 5 that precedes Doha no. 111 
where Brahma, the creator, has affirmed about this virtue of Lord Ram while offering 
his prayers to the Lord. ] 


wt amie fed Fa Ut Ae dl Wee Sis Ge aT R N 3 N 

HT Gen ae faa a Arete art AP eT eT UY N 
wit fs FA Ae Se Se Ste Pera WHAT HG I 
wate on at wu aft creat HUT HE Waa ATT N g UI 


jaum anatha hita hama para nēhū. tau prasanna ho'i yaha bara dēhū. 3. 
jO sarupa basa siva mana mahim. jehi karana muni jatana karahim. 4. 

jo bhusundi mana manasa hansa. saguna aguna jehi nigama prasansa. 5. 
dekhahim hama so rupa bhari locana. krpa karahu pranatarati mocana. 6. 


If you are indeed pleased with us and have affection towards us (jaum --- hama 
para nehu), then oh Lord who is very merciful, kind, compassionate and gracious 
towards those who are humble, distressed and lowly (anatha hita)', then be pleased 
to grant us this boon (which is as follows—). (3) 


That divine and holy form of yours that is enshrined in the heart of Lord Shiva’, the 
form for which great sages and ascetics do so many sacrifices and penances to be able 
to realize it? --- , (4) 


--- The form of the Lord that resides in the lake-like heart of sage Kaagbhusund", and 
the Lord who has both a Saguna (visible) form as well as a Nirguna (invisible) form 
as affirmed and praised by the Vedas’. (5) 


Oh gracious Lord who eliminates the distress and wants of those who surrender 
before you and seek your refuge and blessings (pranatarati mocana)! Be kind upon 
us so that we can see that form which I have outlined above.” (6) 


[Note—'Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 2-7 that precede 
Doha no. 48. 
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*This is a clear hint that the couple wished to see the divine and holy form of Lord 
Ram—because Lord Shiva has this form eternally enshrined in his heart$, being the 
greatest devotee of Lord Ram who constantly repeats the holy name of Lord Ram as 
his preferred Mantra (spiritual formula)*, and is also the one who had first conceived 
the story of Lord Ram, known as the Ram Charit Manas, in his heart#. 

{Refer: Ram Charit Manas, $Aranya Kand—(i) Chaupai line no. 8 that 
precedes Doha no. 11; Baal Kand—(ii) Doha no. 111 along with Chaupai line nos. 7- 
8 that precede it; (iii) Doha no. 116; and (iv) Chaupai line no. 4 that precedes Doha 
no. 341. 

*Baal Kand—Chaupai line no. 7 that precedes Doha no. 108; Uttar Kand, 
Chanda line no. 16 that precedes Doha no. 13. 

#Baal Kand—Chaupai line no. 11 that precedes Doha no. 35.} 


*Refer also to: Ram Charit Manas, Aranya Kand, (i) Chaupai line nos. 17-21 that 
precede Doha no. 11; (ii) Chanda line nos. 7-16 that precede Doha no. 32. 


“Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 4-5 that precede Doha 
no. 196; (b) Sundar Kand, (ii) Chaupai line no. 1 that precedes Doha no. 48; (c) Uttar 
Kand, (iii) Chaupai line no. 7 that precedes Doha no. 113; (iv) Chaupai line no. 4 that 
precedes Doha no. 124. 


‘Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 1 that precedes 
Doha no. 23; (ii) Chaupai line nos. 1-8 that precede Doha no. 116; (b) Aranya Kand, 
(iii) Chaupai line nos. 11-12 that precede Doha no. 11. 

The Vedas have offered their prayer to Lord Ram in Ram Charit Manas, Uttar 
Kand, Chanda line nos. 1-24 that precede Doha no. 13. 


°And what is the form of Lord Ram which Manu wishes to see? We can have an idea 
of that form from what sage Sutikshan wished to have enshrined in his heart as 
narrated in Ram Charit Manas, Aranya Kand, (i) Chaupai line nos. 2-20 that precede 
Doha no. 11. We shall come to read about it in due course of our reading when we 
come to that particular set of verses. ] 


cated oer ora fra art | ager fertta Wa Ta OPT I 9 UI 
Wd AHA UY pA | freA WTS WATE US N 


dampati bacana parama priya lagé. mrdula binita prema rasa pagé. 7. 
bhagata bachala prabhu krpanidhana. bisvabasa pragate bhagavana. 8. 


The words of the pious couple were liked by the Lord very much as they were soaked 
in affection for the Lord, were very sweet and politely spoken, and pleasant to hear. 


(7) 


However, the merciful and gracious Lord who is ever-obliging and goes out of his 
way to please his devotees as he invariably loves them, and who is invisibly present 
throughout this creation because he is all pervading and omnipresent’, finally revealed 
himself before the couple. (8) 
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[Note—'In this context, refer to: Ram Charit Manas, Baal Kand, Chaupai line nos. 5- 
7 that precede Doha no. 185 where Lord Shiva has reiterated this fact to the gods and 
mother earth when they were searching for Lord Vishnu. 

To wit, the Lord is present everywhere and every moment of existence, and 
the only requirement to make his presence felt is to have sincere love and devotion for 
him. In the present case, Brahm in the form of Lord Ram revealed himself before 
Manu and Satrupa because this condition was fulfilled. ] 


do. att ates Ale af et Aen ea 
qmi at ara Fra cafe cafe at GAA exe I 
doha. 


nila saroruha nila mani nila niradhara syama. 
lajahim tana sobha nirakhi koti koti sata kama. 146. 


[And what was that revealed form of the Lord looked like? This has been described in 
this Doha and the verse nos. 1-5 that follow it.] 


The divine form of the Lord as he presented himself before the pious couple had a hue 
like that of a blue lotus flower, a blue gem (sapphire), and dark rain-bearing clouds’. 

This form was so bewitchingly beautiful to behold that it put millions of 
Kamdeos (patron god of beauty) to shame. (Doha no. 146) 


[Note—'The Lord’s body is compared to the lotus for its softness and suppleness; to 
the gem for its radiance and splendour; and to the dark cloud for the depth, density 
and gravity of his form. 

The beauty of Lord Ram’s form is narrated elsewhere too in Ram Charit 
Manas. For instance, refer to: (a) Baal Kand, (1) Doha no. 233 along with Chaupai line 
nos. 1-8 that precede it (in the garden of Janakpur); (ii) Doha no. 242—to Chaupai 
line no. 3 that precedes Doha no. 244 (at the venue of the bow-breaking ceremony); 
(iii) Chaupai line nos. 1-10 that precede Doha no. 327 (Lord Ram’s as a groom); (b) 
Ayodhya Kand, (iv) Chaupai line no. 4 that precedes Doha no. 115—to Chaupai line 
no. 1 that precedes Doha no. 116 (Lord Ram on his way to the forest); (c) Aranya 
Kand, (v) Chaupai line nos. 3-4 that precede Doha no. 11 (sage Sutikshan). | 


dio. Wendie ae ola tat | are aAA Fagen at Taw N g N 
Se Bet Te Yat ara i faey cat Prat fata ear i 2 M 


caupal. 


sarada mayanka badana chabi sinva. caru kapola cibuka dara griva. 1. 
adhara aruna rada sundara nasa. bidhu kara nikara binindaka hasa. 2. 


The extreme beauty of the Lord’s countenance surpassed even the charm of the full 
moon during an autumn night’. No less was the perfection of beauty of his cheeks and 
chin. His neck was muscular, smooth and well rounded like a conch shell’. (1) 
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His lips were robust pink in colour, while his teeth and nose were well formed and 
proportionate’. The Lord’s bewitching smile was so captivating that it put to shame 
the allurement of the soothing rays of the moonlight (i.e. the Lord’s smile was many 
times more alluring and charming than the soothing rays of a full moon’s light)*. (2) 


[Note—'Refer to similar comparisons elsewhere also in Ram Charit Manas: e.g. (a) 
Baal Kand, (i) Chaupai line no. 6 that precedes Doha no. 207; (ii) Chaupai line no. 6 
that precedes Doha no. 233; (iii) Chaupai line no. 2 that precedes Doha no. 243; (b) 
Ayodhya Kand, (iv) Chaupai line nos. 5-6 that precede Doha no. 115; (v) Doha no. 
116. 


*Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that precedes Doha no. 
199; (ii) Chaupai line no. 8 that precedes Doha no. 243. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
199. 


“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
198.] 


Ta sigs sia ofa tent Raa oferta wretch St aT 3 N 
ype Was ae wa St | facts eS Veet Sarwan Ut N 


nava ambuja ambaka chabi niki. citavani lalita bhavamti ji ki. 3. 
bhrkuti manoja capa chabi hari. tilaka lalata patala dutikar'. 4. 


The Lord’s eyes were more exquisitely beautiful than a lotus flower in full bloom. His 
glances were captivating for the mind and heart of those on whom they fell. 

[To wit, whoever saw Lord Ram was mesmerized by the Lord’s charming 
glances that accompanied his equally charming smile.]' (3) 


The curve of the Lord’s eyebrows was so fascinating that it stole the beauty of 
Kamdeo’s bow, while the Tilak Mark on his forehead (a sign marked on the forehead, 
just above the nose) appeared to radiate splendour (like a shining arrow mounted on a 
bow)’. (4) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 6 that 
precedes Doha no. 219; (ii) Chaupai line no. 3 that precedes Doha no. 243. 


“In this imagery, the curved eyebrows of Lord Ram are like the bow of Cupid 
(Kamdeo), and the vertical Tilak Mark in the middle of his forehead resembles an 
arrow that is mounted on this bow, ready to be shot and symbolically subdue, 
captivate or mesmerize all those whom the Lord wishes to enchant. 

Refer also to: Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 8 that 
precedes Doha no. 219; (ii) Chaupai line no. 3 that precedes Doha no. 233; (iii) 
Chaupai line no. 6 that precedes Doha no. 243; (iv) Chaupai line nos. 8-9 that precede 
Doha no. 327..] 
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sel Tent Ae far wat | Hleet ha Vy AT GAT UG M 
Bt siat GPa aane | ules Se YET AST UN & UI 


kundala makara mukuta sira bhraja. kutila kēsa janu madhupa samaja. 5. 
ura Sribatsa rucira banamala. padika hara bhisana manijala. 6. 


The Lord wore an ear-ring shaped like an alligator (or a large fish)', and his head was 
adorned by a majestic crown’. 

The curl of hairs of the Lord (that swayed softly as he shook his head) 
resembled a swarm of bees (humming around and hovering over a lotus flower 
symbolized by the Lord’s enchanting face)’. (5) 


On his chest there was a mark of sage Bhrigu’s footprint, and on his bosom dangled a 
wonderful garland of marigold flowers as well as other garlands made of an 
assortment of glittering gems”. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 327. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precedes Doha no. 
327. 


Refer also to: Ram Charit Manas, Baal Kand, (i) Doha no. 219 along with Chaupai 
line no. 7 that precede it; (ii) Chaupai line no. 4 that precedes Doha no. 233. 


“Once sage Bhrigu got angry at Lord Vishnu and kicked the Lord on his chest. Rather 
than becoming angry at the sage, the always forgiving and merciful Lord accepted it 
with humility, and promised that he will always sport the mark left by the sage’s foot 
on the Lord’s chest in a dignified way as a reminder that he always accepts whatever 
his devotees give him, whether it is their love or their wrath, the Lord accepts them 
both with equal warmth! 

Remember: We have, just a little while ago, read how sage Narad had 
vehemently cursed Lord Vishnu, but instead of feeling disgusted and angry, the Lord 
forgave Narad and cheerfully accepted the curse to calm down the angry sage. 
{Apropos: Ram Charit Manas, Baal Kand, Doha no. 137.} 


‘Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 that precedes 
Doha no. 219; (ii) Chaupai line no. 7 that precedes Doha no. 233.] 


ent HA Us WH | ag AA Far aS tl 9 tl 
lt Ht GR GUT Yates | hfe FAT HT AT AIST MIC II 


kehari kandhara caru jané'u. bahu bibhusana sundara tē'ū. 7. 
kari kara sarisa subhaga bhujadanda. kati nisanga kara sara kodanda. 8. 
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The Lord’s shoulders and neck were muscular and well-formed like that of a lion. 
Across his chest he wore a sacred thread, and his muscular and well-built arms were 
adorned by ornaments (armlets, bracelets, finger rings etc.)'. (7) 


The Lord had long and muscular arms resembling an elephant’s trunk”; he wore a 
quiver tied to his hip, and held a bow and an arrow in his hands’. (8) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 that 
precedes Doha no. 219; (ii) Doha no. 243; (iii) Chaupai line no. 2 that precedes Doha 
no. 244; (iii) Chaupai line nos. 4-5 that precede Doha no. 327. 


*Refer also to: Ram Charit Manas, Baal Kand, (i) Doha no. 243; (ii) Chaupai line no. 
4 that precedes Doha no. 327. 


Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 7 that precedes 
Doha no. 233; (ii) Chaupai line no. 1 that precedes Doha no. 244.] 


ao. aa fatten Uta ue sat ve ar AfA 
qA tet Alfa St ST at whet SIFT wis it 
doh. 


tadita binindaka pita pata udara rekha bara tīni. 
nabhi manohara lēti janu jamuna bhavamra chabi chini. 147. 


The Lord was attired in a glorious robe known as ‘Pitambar’ that was yellow in colour 
and shining brilliantly’. On his abdomen there were three folds on the skin’. 

His navel was so captivating for the mind and heart of the beholder as if it was 
a whirlpool or eddy currents in river Yamuna that would trap anyone who falls in it’. 
(Doha no. 147) 


[Note—'Lord Vishnu is attired in a body-wrapping piece of garment made of fine 
yellow silk that shines in light. This cloth is called ‘Pitambar’. Refer: Ram Charit 
Manas, Baal Kand, (i) Chaupai line no. 11 that precedes Doha no. 199; (ii) Doha no. 
233; (iii) Chaupai line no. 3 that precedes Doha no. 327. 


*The three folds of skin on the abdomen imply that the Lord’s body was muscular and 
well proportioned, and not flabby with excess of belly fat; the Lord was not pot- 
bellied but had a well-built muscular body. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 4 that precedes Doha no. 199. 


Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 199. 

The navel present in the middle of such a muscular abdomen is compared to 
the whirlpool or eddy currents of river Yamuna as it attracted the attention of all those 
who beheld the Lord. 

It ought to be noted here that such physical features and their beauty and 
charm as are described presently were a norm in ancient classics that narrated the 
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Saguna or the visible form of the Supreme Lord. We must keep in mind that poets 
were, and are still, accustomed to describing physical beauty of their subjects, 
whether it is Nature or a person, as a means of putting into practice their art of writing 
creatively, to express their emotions through their chosen subjects, as well as to 
impress upon their audience the singular charm of the subject they have chosen to 
focus their attention on. 

In our present case, the poet is Goswami Tulsidas, and the subject he has 
chosen to write about is Lord Ram. Hence, Tulsidas uses all his poetic skills and puts 
them to good use while describing beauty in all its forms. Later on we shall come 
across extensive verses where the poet has been very liberal with his pen in describing 
the beauty of Mother Nature too. {Refer: Ram Charit Manas, (a) Aranya Kand, 
Chaupai line no. 4 that precedes Doha no. 37—to Doha no. 38; and (b) Kishkindha 
Kand, Chaupai line no. 8 that precedes Doha no. 13—to Doha no. 17.}] 


do. ue wia at afe di g oa aera aaf See are N g N 
aa AMT Atala spe | RaR Sa STITT Ut R? N 


caupa’. 


pada rajiva barani nahim jahim. muni mana madhupa basahim jénha mahim. 
1. 
bama bhaga sobhati anukula. adisakti chabinidhi jagamula. 2. 


The glory of the lotus-like feet of the Lord cannot be described, for they were so 
enchanting as to attract even the minds of dispassionate sages, who had otherwise 
renounced all attractions of the world, like swarms of so many bees’. (1) 


To the left of the Lord was present the Adi-Shakti, the Primary Goddess whose 
presence was most adorable and auspicious, who was always obedient to the Lord, 
who represented the cosmic authority, the dynamism and the powers of Lord Vishnu, 
and who was responsible for creation of this universe on the instructions of the Lord’. 


(2) 


[Note—'In this imagery, the sages are compared to bees who flock to a lotus flower 
and hover over it in search of nectar, because these sages always think of the holy feet 
of the Lord, compared to a lotus flower here, and derive bliss by meditating upon 
them. These sages have renounced all attractions of the world, nothing charms their 
minds, but they find the Lord’s holy feet so enchanting and elevating for their spirits, 
enhancing their spiritual experiences and aiding in their spiritual pursuits so much that 
they simply can’t resist being attracted to them. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 327. 


Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 152. Brahm is like an Emperor, and the Adi-Shakti is like the authority and 
powers of the Emperor. Like an Emperor uses his sovereign authority and royal 
powers inherently vested in him to carry out his wishes in this world, so likewise 
Brahm too employs the Adi-Shakti to carry out his wishes at the cosmic level of 
existence. 
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At the highest level of existence, which is the subtlest level of existence, 
Brahm represents the cosmic Consciousness that has the Adi-Shakti by its side to 
represent its supreme authority and powers in this creation. This Adi-Shakti is also 
known as Maha-Maya. At the next level of existence, a little lower level than Brahm 
but still higher than the gross physical world, the Adi-Shakti is called Goddess Laxmi 
while Brahm is known as Vishnu. And finally, at the lowest level of existence 
represented by the gross world, the Adi-Shakti exists in the form of Sita, and Brahm 
in the form of Lord Ram. Refer the next two verses which are explicit in this matter. ] 


WY se Sass THEM | sata Aras SAT TAIT 3N 
ygi facta are VT eis tT ara fate Ate Als tt ¥ 1 


jasu ansa upajahim gunakhani. aganita lacchi uma brahmani. 3. 
bhrkuti bilasa jasu jaga ho'l. rama bama disi sita so’. 4. 


It is from a fractional part of this Adi-Shakti that all other goddesses such as Laxmi, 
Uma and Brahmani (the consorts of Lord Vishnu, Brahma the creator, and Shiva the 
concluder respectively) have come into being. (3) 


The Supreme Lord and his all-powerful Adi-Shakti who can create and wind up this 
creation when they so please, have manifested themselves respectively as Lord Ram 
with his consort Sita present to his left’. (4) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Chanda line nos. 1-4 that 
precede Doha no. 51; (ii) Chaupai line nos. 1-4 that precede Doha no. 152; (b) Aranya 
Kand, (iii) Chanda line nos. 9-16 that precede Doha no. 32; (c) Uttar Kand, (iv) 
Chaupai line no. 8 that precedes Doha no. 48.] 


Daas st WT fah | Whe TS AAT US Wend N G Ul 
Raa Stet HT stor eft A AMS AA ATT N G N 


chabisamudra hari rupa bilōkī. @kataka rahe nayana pata roki. 5. 
citavahim sadara rupa anupa. trpti na manahim manu satarupa. 6. 


When the pious couple (Manu and Satrupa) had the divine vision of Lord Hari (as 
described in the forgoing verses), a vision that was so exceptionally beautiful that it 
resembled an ocean of beauty that had revealed itself at that moment, they were spell- 
bound and so dazed that they continued to gaze it intently without blinking even for a 
fleeting moment. (5) 


Manu and Satrupa were transfixed by the sight, and even though they reverentially 
gazed at the enchanting form of the Lord for what seemed to be an interminable 
length of time, yet they could not have enough of it, and their hearts weren’t 
contented’. (6) 
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[Note—'A similar idea is expressed in Ram Charit Manas, (a) Baal Kand, (i) Chaupai 
line no. 2 that precedes Doha no. 50; (i1) Doha no. 260; (b) Ayodhya Kand, (iii) Doha 
no. 260—where we read that the eyes of the beholder were never satisfied by looking 
at the charming image of Lord Ram.] 


za fase wt ce Yost 1 Ut es sa TS We UT I 9 UI 
Fat Oe uy Pst AT HT | A SST HEAT N 2 N 


harasa bibasa tana dasa bhulani. paré danda iva gahi pada pani. 7. 
sira parasē prabhu nija kara kanja. turata utha'é karunapunja. 8. 


The mesmerizing sight of Lord Hari made them overjoyed so much so that they lost 
awareness of themselves and fell down unconscious on the ground, prostrating 
themselves before the Lord as they grasped his holy feet with their hands. (7) 


The Lord, who is a fount of compassion, mercy and kindness, affectionately moved 
his lotus-like palms on their heads (as if caressing them lovingly), and lifted them up. 


(8) 


a0. let Partenst UP sift wast Arle STP | 
ANTS TT GS Aa A ASIST STATA N 284 N 


doha. 


bolé krpanidhana puni ati prasanna mohi jāni. 
magahu bara jo'i bhava mana mahadani anumani. 148. 


The Lord, who is a treasury of mercy, compassion, kindness and grace, then told the 
pious couple (Manu and Satrupa): ‘Taking into account that I am very pleased with 
you and that I am a great and generous donor who grants whatever is wished for, I 
request you to freely express your desires regarding the boon that you wish me to 
grant you.” (Doha no. 148) 


[Note—'A similar idea is expressed in Ram Charit Manas, Sundar Kand, Chaupai line 
no. 9 that precedes Doha no. 49 where we shall read that Lord Ram had asked 
Vibhishan to seek any boon that he wished to have from the Lord because the Lord 
can’t let anyone coming to meet him go back without any blessing in the form of a 
gift symbolizing courtesy. | 


do. gA wy ae AR aT OT ert eia ate We ATTN g UI 
qa Cha Ue HAT GaN | AT WL Ta HT SANT R I 


caupa’. 
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suni prabhu bacana jori juga pani. dhari dhiraju bolt mrdu bani. 1. 
natha dekhi pada kamala tumhare. aba puré saba kama hamareé. 2. 


Hearing the words of the Lord (i.e. Lord Hari), the couple joined the palms of their 
respective hands reverentially as a mark of respect for the Lord, and gathering 
courage (to speak before the Lord) they replied in a sweet voice --- (1) 


‘Oh Lord! By seeing your holy lotus-like feet, all our desires have been fulfilled (and 
nothing more do we want). (2) 


Uh Cee Sis St Aral ETA BET Ale Tha AT ANT N 3 
Gate ea aif ra tres | sea oT Te Pst PUTS Ul ¥ N 


ēka lalasa badi ura mahim. sugama agama kahi jati so nahim. 3. 
tumhahi déta ati sugama gosa'im. agama lāga mohi nija krpana'im. 4. 


However, we have a profound wish lingering in our hearts, which is so singularly 
unique that on the one hand it appears that it is possible to accomplish it, and on the 
other hand it seems to be incredulous to ever think of it being fulfilled. (3) 


While it is surely within your powers to fulfill that wish’, yet it seems to be so out of 
reach for me (mōhi)? who am so humble that I tend to shy from even expressing it in 
words’. (4) 


[Note—'Just a moment ago, Lord Hari had assured the couple that they are free to 
seek any boon they wish to have and feel reassured that it would be fulfilled as the 
Lord is a great donor, and he would not shy away from fulfilling the desires of anyone 
who seek anything from him—apropos: Doha no. 148 herein above. 

So the couple was sure that whatever wish they had in their hearts would be 
sure to be fulfilled by the Lord. 


“It is to be marked here, as in verses that follow herein below, that Manu is speaking 
on behalf of his wife Satrupa too. It is quite in order because it is impractical that both 
Manu and Satrupa would speak at the same time. Usually, the husband becomes a 
spokesperson who speaks on behalf of his wife who is standing by his side. 


*But at the same time they doubted if they themselves were capable of honouring their 
obligations towards the Lord should the latter agree to fulfill their desire; would they 
be able to live upto the Lord’s expectations from them if the Lord obliges them by 
honouring their wish? 

To wit, they were sure of the Lord’s ability of granting their wish, but were 
unsure of their own abilities to honour the Lord’s expectations from them. ] 


wan ahs fagqede Us | ag Hu AMT npa Ul & I 
arg wars wrt ae BS ae geet a as BS N G N 
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jatha daridra bibudhataru pā'ī. bahu sampati magata sakucā'. 5. 
tasu prabha'u jana nahim so’. tatha hrdayam mama sansaya ho’. 6. 


It is like the case of someone having access to the all wish-fulfilling Tree, for then 
that person who has so many desires in his heart would hesitate from asking the Tree 
to fulfill some particular wish, because he won’t be able to decide what to ask and 
what not to. (5) 


That person would not know the mystical powers of Tree (that it would grant 
fulfillment of all wishes, whatever they may be, and whether such wishes are 
expressly sought to be fulfilled or kept a secret)’. 

In the same way, I (Manu) have hesitation in my heart (because we, both my 
wife Satrupa and myself, are unable to decide whether to expressly request you to 
fulfill that single wish of ours, or just leave it to you to decide what you want to give 
us at your own discretion). (6) 


[Note—'The mystical all wish-fulfilling Tree can make everything a reality; nothing 
is impossible for it to grant to the seeker. So when a person comes to this Tree, he 
becomes uncertain what to do: should he ask for a particular boon, or leave it to the 
discretion of the Tree to grant whatever it deems fit. 

In the former case, asking for a specific boon, the Tree would be happy to 
dispose of the application by giving what was asked for, and get done with it. But in 
case the seeker leaves it on the Tree to give whatever it wishes to give out of its own 
free will, the Tree would be in a quandary, for it would not be able to decide what to 
gift the seeker, and being mindful of its reputation of giving the greatest of gifts, it 
would go on giving and gifting one thing after another to protect its own honour and 
reputation as a great Giver. 

In this situation obviously, the seeker would be the gainer, for if he had asked 
for one particular thing the Tree would have gladly given it to him and get over with 
its obligation, but when the seeker leaves it on the Tree to give what it pleases, the 
Tree would go on giving and gifting abundantly, more and more, out of shame to 
appear to be miserly, thrifty or stingy in giving gifts as it would bring great dishonour 
to its reputation of being a generous giver. 


?So Manu and Satrupa say that they are unable to decide whether to ask the Lord to 
grant them the wish they have in their hearts, or leave it at the discretion of the Lord 
to give them whatever the Lord pleases. They say that they think it would be better for 
them to keep quiet and take recourse to the second option—which was to leave it to 
the Lord to grant whatever he wishes, because the Lord, being all-knowing, would 
certainly know what wish they have in their hearts even if they do not express it 
clearly in words, and then having fulfilled that wish the Lord would feel shy if he 
does not give anything to them as bonus from his own side in addition to that secret 
wish. Hence, the couple would be the gainer. As we shall presently see, this is what 
exactly happened. ] 
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so tumha janahu antarajami. puravahu mora manoratha svami. 7. 
sakuca biha'i magu nrpa mohi. morém nahim adéya kachu tohi. 8. 


Oh Lord, being all-knowing, you are well aware of the wish that I have in my heart 
(even though we, myself and my wife Satrupa, desist from expressing it), and so oh 
Lord, we are sure you will fulfill it.’ (7) 


[Lord Hari replied—] ‘Oh king (“nrpa”; Manu)! Leave aside all hesitation and ask 
whatever you want. There is nothing that I cannot grant you'.’ (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 148 herein above. ] 
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dani siromani krpanidhi natha kaha'unř satibha'u. 
caha'um tumhahi samana suta prabhu sana kavana dura'u. 149. 


[Manu then said—] ‘Oh Lord who is the greatest Donor (dani sirOmani) and an 
ocean of mercy, compassion, grace and kindness (krpanidhi)! 

I speak truthfully, for nothing is hidden from you (and therefore I can’t speak 
falsehood to you)', that I wish to have a son in your likeness. (Doha no. 149) 


[Note—'In verse no. 7 that precedes this Doha, Manu has just said that the Lord is all- 
knowing, and so he aware of what wish the couple has in their hearts. Hence, 
speaking false is out of the question. 

In the context of what Manu has said earlier in verse nos. 3-4 that precede this 
Doha, it is easy for Lord Hari to manifest himself as a human being by taking a birth 
as the couple’s son, but the responsibility that would fall on the shoulders of Manu 
and Satrupa if they became parents of the Lord in his human manifestation was not 
going to be joke. This responsibility and its accompanying expectations were so great 
that Manu and Satrupa were doubtful whether they would be successful in living upto 
it.] 
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dekhi priti suni bacana amole. ēvamastu karunanidhi bole. 1. 
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The Lord observed that the couple had profound affection for him, and when he heard 
the king’s words that though were brief yet were matchless and had immense depth in 
them, the merciful, compassionate and gracious Lord blessed them by saying: ‘It will 
be as you have wished’. (1) 
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Where can I find anyone who is like me? So therefore, oh king (nrpa), I shall come 
and manifest myself as your son’. (2) 


[Note—'What did the couple wish? They wanted to have the rarest of rare privilege, 
and its accompanying joy, to have a son who will be in the likeness of the Supreme 
Being—apropos: Ram Charit Manas, Baal Kand, Doha no. 149. So the Lord blessed 
them that he will certainly honour their wish. 

Why are the words spoken by Manu on behalf of the couple so rare that the 
Lord had to acknowledge them as being matchless and with a deep meaning? Well, 
rarely a great sage would do severe Tapa only to wish for the Lord to be his ‘son’, of 
all things! It was common for pious people to do Tapa to attain emancipation and 
salvation, while those who were evil and of a demonic nature would do Tapa to get 
powers that would make them invincible and grant them authority which would 
enable them to conquer the world and rule over it unopposed. But rarely anyone 
would wish to have the Supreme Being as his or her son. 

Wishing to have a son in the likeness of the Supreme Being was a very clever 
design by Manu because he knew well enough that it would mean that the Lord would 
have to come down to this world himself to become his son, as there was no one in 
existence who is exactly like the Lord. Yet by saying he wanted a son in the likeness 
of the Lord, instead of saying he wanted the Lord himself to be his son, the king 
maintained decorum and showed his respect to the exalted office of the ‘Lord 
Emperor of the world’ which the Supreme Being, Lord Hari, occupied. To wit, for an 
ordinary person to dare to ask the supreme Emperor of the realm to assume the 
humble role of becoming his son and come to stay in his household will be nothing 
short of an insult to the high office that the Emperor occupies; it will be really 
unthinkable for anyone to make such a ridiculous and absurd wish. 

But in the case of Lord Hari, Manu and Satrupa the case was different: the 
pious king and his wife had the greatest of respect and affection for the Lord, and did 
not have the slightest and the remotest intention to insult and undermine the august 
institution of the Supreme Being by asking him to come to this mortal world and 
assume a gross form of a human being. But at the same time, the love and affection 
they had for the Lord was so profound that it got the better of them, for they could not 
resist the urge to explore if it was possible for them to shower their love and affection 
on the Lord personally, at a more personal level and from much closer quarters that is 
free from the necessity of observing formalities and protocols while interacting with 
the Supreme Being in a formal surrounding as was the case at present. Interactions 
with the Lord in more formal setups would last for a limited period of time, but when 
the same Lord would come down in their home as their son, all barriers and 
formalities would be erased, and then they would have a free hand to be able to show 
the intensity of their love and affection for the Lord as abundantly and in as many 
ways as they wished. 


*Lord Hari saw through the trick; he understood the couple’s real intentions. So the 
Lord smiled in amusement, and then the obliging Lord decided to fulfill the couple’s 
secret wish as outlined herein above by saying that “he did not know where to find a 
son in his own likeness, so it will be better and easier and convenient for him to come 
down himself as their son to honour their wish”. 


882 


Here we are witness to the remarkable play of mutual affection between the 
Supreme Being and his devotees! Indeed it is truly said that the Lord goes out of his 
way to please his devotees, even if it means a lot of problem for himself. ] 
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satarupahi biloki kara jorem. debi magu baru jo ruci torem. 3. 
jo baru natha catura nrpa maga. so'i krpala mohi ati priya lāgā. 4. 


Then turning to Satrupa the Lord respectfully joined the palms of his hands' and said: 
‘Oh Devi (meaning literally a ‘goddess’; “dēbi”; the word is used to show respect 
while addressing an honourable lady)! You too can ask for any boon that you wish to 
have.” (3) 


Satrupa replied: ‘Oh Lord! What the clever king has asked, I too agree with it, and it 
pleases me too to seek the same boon’. (4) 


[Note—'Lord Hari had just a while ago promised to become a son of king Manu. The 
Lord, being the keeper and upholder of the laws of Dharma, would surely expect that 
as righteous couples king Manu and his wife Satrupa would be inseparable as husband 
and wife because they were strict followers of the laws of Dharma, which obliged 
them to be loyal, honest and committed to each other as couples for all times to come, 
which also means that both of them would share a common destiny. So if the Lord 
would become a son of Manu, obviously Satrupa would be his mother. 

This is why Lord Hari joined his palms to pay his respects to his future mother 
which Satrupa would surely be when the Lord manifests as the son of Manu. 


*But then, why did the Lord ask Satrupa separately if she wished anything for herself? 
Well, the Lord wanted to judge her as an independent individual. It is like the case of 
a wise and judicious Emperor who would question all those who come to him with 
petitions, giving every individual a fair opportunity to present his or her case, before 
making a final decision. 

So, Lord Hari wanted to make sure if the king and his wife were really honest 

couple, fully committed to each other and determined to share their destiny as one 
common goal, for then their case would be all the more stronger in their favour, and 
the Lord would be assured that he would be obliging a couple who is extremely 
auspicious, righteous and a follower of the principles of Dharma, that they were of a 
steady mind and pious nature, and not someone who are so selfish that when the 
opportunity comes to grab something exceptionally valuable and rare, they would 
break all vows and fight with each other to have the bigger pie and the better half of 
the cake. Surely, the Lord would desist from taking birth in the household of such 
people. 
*Satrupa’s answer pleased the Lord. Now the Lord was sure that Manu and Satrupa 
were eternally inseparable from one another, and would share the destiny of being the 
Lord’s worldly parents in due course of time when he came down to earth as a human 
being. Hence, the Lord joined his palms to pay his respects to Satrupa who would be 
his future mother. | 
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[Satrupa continued—] But oh Lord, it seems to be too incredulous and good to be 
true, although it pleases you because you are always obliging towards your devotees 
(that you would become our son because’) --- (5) 


--- You are the Supreme Father and the Ultimate Creator who has created even 
Brahma, the creator of the visible world, you are the Supreme Lord of the entire 
existence, you are Brahm (a personified form of cosmic Consciousness), and are the 
Lord who knows the inner thoughts and feelings of all living beings’. (6) 


Taking into considering your cosmic form as briefly outlined above to be true, I 
become doubtful if our wishes will ever bear fruit, but at the same time what you 
speak (that you would be our son) is surely the truth, for it cannot be false at all. (7) 


It is because you (Lord Hari) would do everything possible that pleases your devotees 
and makes them happy, for your devotees have no other destination but your own 
self’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precede Doha 
no. 202 where this idea is expressly stated. 


“Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 4-6 that precede Doha 
no. 144; (ii) Chaupai line nos. 1-2, 4-5 that precede Doha no. 146; (iii) Chanda line 
nos. 1-14 that precede Doha no. 186; (b) Ayodhya Kand, Chanda line nos. 1-2 that 
precede Doha no. 126 (as reiterated by the great sage Valmiki). 


*Refer: Ram Charit Manas, (a) Ayodhya Kand, (i) Doha no. 130 along with Chaupai 
line no. 5 that precedes it; (b) Uttar Kand, (ii) Doha no. 46.] 
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Oh Lord! Please grant us the same joy, the same happiness, the same destination, the 
same devotion, the same affection for your holy lotus like feet, the same spiritual 
wisdom and the same sort of life as that of your greatest of devotees would have.” 
(Doha no. 150) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 4 that precedes 
Doha no. 17; (ii) Doha no. 198; (iii) Chaupai line noa. 1-7 that precede Doha no. 200; 
(iv) Chaupai line no. 1 that precedes Doha no. 203; (v) Doha no. 350-a; (b) Uttar 
Kand, (vi) Doha no. 84. 

Satrupa wished to ensure that the Lord would give her and Manu the privilege 
of enjoying the same sort and level of joy, happiness, bliss and beatitude that are 
enjoyed by the greatest of devotees of the Lord. Let this joy and happiness be of a 
higher level, of a transcendental nature pertaining to the plane of supreme 
Consciousness, and not limited to the gross level of the physical world. Let the Lord 
bless the couple that at the end they would find deliverance for their souls; let them be 
blessed with the reward of having spiritual bliss and beatitude; let them attain 
emancipation and salvation at the end of their lives. ] 
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Hearing the polite words of Satrupa, words that had a deep meaning, were pleasant to 
hear and were spoken sweetly’, the Lord who is like an ocean of mercy, compassion 
and kindness (krpasindhu), replied to her sweetly and politely (as she had done 
herself --- (1) 


[The Lord replied—] ‘I have granted you whatever was there in your heart, and let 
there be no doubt about it. (2) 


Oh mother (mātu)! I further bless you that wisdom and sagacity of the highest order 
will never desert you, and your sense of right judgment and a judicious nature would 
stand you in good stead in the most trying of times as a result of my special grace 
upon you.’ (3) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 150 along with Chaupai line 
nos. 4-8 that precede it herein above. 

Satrupa has told the Lord that “she agrees with what her husband Manu has 
sought, which was to have a son in the likeness of the Lord”, thereby making it clear 
that she wishes, one, to be eternally united with her husband, and two, to become the 
Lord’s mother so that she would be able to shower all her motherly affection and love 
upon the Lord at a personal level like her husband had wanted to do himself. 
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The other thing that Satrupa has said was that “though she understood that the 
Lord had promised to fulfill her wish and he would surely do so as he was always 
obliging towards his devotees, yet it seem so strange and beyond credulity to imagine 
that the Lord would actually do it, and how will he manage it, for the Lord was a 
personified form of cosmic Consciousness, making him all-pervading, all- 
encompassing, omnipresent, immanent, invisible and almighty Lord of the world, and 
the one who had created even the Trinity Gods, so she is not able to comprehend how 
he would manage to honour a wish that would be so such humbling and completely 
unfit for his exalted stature as the Lord of the world and its supreme Father, because it 
would compel him to come down to the earth to live a mundane humdrum life like an 
ordinary human being?” To wit, since Brahm was the Supreme Father of creation who 
had created the Trinity Gods along with the rest of the creation, it seems quite odd and 
beyond comprehension that she, Satrupa, and her husband, Manu, would have the 
honour of being the ‘mother and father’ respectively of the same Lord. 

Earlier, when the Lord had appeared before Manu and Satrupa, they were 
extremely exhilarated; they were thrilled and overcome with emotions so much that 
they lost awareness of themselves, had prostrated before the Lord, and had clasped the 
Lord’s holy feet, whereat the Lord had caressed their heads and affectionately lifted 
them from the ground—apropos: Ram Charit Manas, Baal Kand, Doha no. 148 along 
with Chaupai line nos. 5-8 that precede it. 


*Therefore, it was a very courteous and most affectionate interaction between the 
Supreme Lord and his devotees who would eventually be the Lord’s worldly parents. 
This being the case, little formality was needed between the Lord and the couple 
because now a personal bond was created between them. They talked with each other 
as parents would do with their son. 


*We shall read eventually that at the time when Lord Vishnu appeared before mother 
Kaushalya, who was Satrupa in that life, in a Holy Spirit form just before the Lord 
took the physical form of her son, she had prayed to the Lord and showed that she 
recognized who he was, and that prayer of hers resonates perfectly with what the Lord 
tells her now—that even in that birth, wisdom and erudition won’t desert her. Refer: 
Ram Charit Manas, Baal Kand, Chanda line nos. 1-16 that precede Doha no. 192. 

As the story unfolds we would read that during the entire episode related to 
Lord Ram being sent to the forest, Kaushalya had shown exemplary courage, for she 
maintained a sense of maturity, calmness, resilience and fortitude. Even Dasrath had 
lost his mental bearing, for he wailed and lamented and regretted gravely for being 
instrumental in the Lord going to the forest, so much so that he had later died due to 
grief. But Kaushalya maintined her mental poise and balance throughout. 

When Kaushalya came to learn that her son Lord Ram was banished to the 
forest by Kaikeyi, the other queen of king Dasrath, who wanted her own son Bharat to 
ascend the throne of Ayodhya, she took the news calmly as privately she knew that 
Lord Ram was none but Lord Vishnu himself who had come down to this world with 
a lot of work to do, one being to fulfill his promise to the gods and mother earth that 
he would eliminate the scourge of the demon race in his form as Lord Ram, and 
therefore the Lord could not stay put in Ayodhya in order to rule the kingdom as its 
king, and he had to venture out. So therefore, whatever was happening was a part of a 
wider plan of the Supreme Being, and hence it made no sense in fretting and fuming 
uselessly. 
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This wisdom and erudition of Kaushalya was evident when she uttered no 
harsh words against anyone, and showed no rancour or ill-will either against Kaikeyi 
or her son Bharat who was made the reason for Lord Ram’s being sent to the forest, or 
even against her husband king Dasrath for sending her beloved son Lord Ram to the 
forest even though he had the right to ascend the throne as he was the eldest of the 
four brothers. She also showed personal sympathy for Bharat because he was made a 
scapegoat in the whole sordid affair. When Lord Ram went to seek her permission to 
proceed to the forest, Kaushalya’s reaction was singularly remarkable and an 
outstanding example of Dharma being put into practice. Instead of raising a hue and 
cry, and crying foul, she advised her son what a noble mother was expected to tell her 
son in such an unprecedented adverse situation. Even when Sita went to seek her 
permission to join her husband Lord Ram while he prepared to leave for the forest, 
Kaushalya’s advice for her was full of wisdom and righteousness. During the Lord’s 
long absence from the forest, she acted her part as the senior-most member of the 
household with perfection, never letting anyone feel that she harbours any trace of ill- 
feeling against a single person. Kaushalya treated Kaikeyi as her sister, and Kaikeyi’s 
sons Bharat and Shatughan as her own sons. Kaushalya made no distinction between 
Kaikeyi and Sumitra, the third queen of Dasrath, and showed no special favour for 
Sumitra though her son Laxman had made the supreme sacrifice by accompanying 
Lord Ram and Sita to the forest. 

All these events are narrated in Ram Charit Manas, in the first half of 
Ayodhya Kand, and we shall be reading them by-and-by. But one thing is undeniable 
throughout these events—and it is that: all this was possible because of Brahm’s 
blessings given to Satrupa presently as narrated in this verse, that wisdom and 
erudition would never desert her. ] 
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[After the conversation between Lord Brahm (the Supreme Being) and Satrupa, 
Manu, who had remained silent till now, thought for a moment that if he remained 
quiet any longer then perhaps he would lose a golden chance of a life-time which he 
will regret forever. So he politely submitted before the Lord as follows—] 


Manu offered his obeisance at the holy feet of the Lord and said: ‘Oh Lord, I have one 
more prayer to make (in addition to the one I have already made before you)’. (4) 


Let my affection for your feet be in accordance to my wish to have you as my son, 
even though that would be stupid for me to think in this way, and people would jest 
that there is no one bigger fool than I am (to think in this term)’. (5) 
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Even as a serpent cannot survive without its luminescent Mani on its head (which is a 
small sac of effervescent exude from the serpent’s head that shows light to the reptile 
during its nocturnal foraging for food), and a fish cannot survive without water—let 
my life be similarly dependent upon you. [To wit, just as the serpent would die 
without its Mani, and the fish without water, let me not survive in case I am separated 
from you. P.’ (6) 


[Note—'And what was Manu’s first request to the Lord? Answer is found in Ram 
Charit Manas, Baal Kand, Doha no. 129: to have a son in the likeness of the Supreme 
Being. 


*One can see the difference between the approach of Satrupa and Manu, and later on 
in the story it did exactly happen as they had wished. We have already noted how 
Satrupa had reacted to Lord Ram’s going to the forest in a note appended to verse no. 
3 herein above, which shows how wisely and with maturity she had behaved 
throughout the event. 

Contrasted with her was the behaviour of king Dasrath who was Manu in his 
previous life. While Kaushalya was privy to the reality of Lord Ram as the Supreme 
Being even before the Lord’s physical appearance as her son*, and therefore her 
attitude towards the Lord and all the events associated with him were conditioned 
with this wisdom, king Dasrath had no such advantage. {*Apropos: Ram Charit 
Manas, Baal Kand, Chanda line nos. 1-16 that precede Doha no. 192.} So what was 
the result? 


`The result was that Dasrath behaved like an ordinary man who would be forced to 
take certain actions due to his falling prey to the cunning designs of a woman whom 
he favoured much (in this case she was Kaikeyi), and once forced to take such actions 
that would be against his wish, he would be powerless to make amends, and in the 
wake of the disastrous consequences that it would produce he would be reduced to a 
being a spineless wreck, grieving, lamenting, weeping, pleading, frothing in the 
mouth, losing consciousness and generally acting as a weakling inspite of the fact that 
he was one of the most powerful kings of the time. The utterly miserable and pitiable 
condition of Dasrath has been vividly described in Ram Charit Manas, Ayodhya 
Kand, (i) Chaupai line no. 4 that precedes Doha no. 29—to Chaupai line no. 8 that 
precedes Doha no. 37; (ii) Chaupai line no. 5 that precedes Doha no. 81—to Chaupai 
line no. 8 that precedes Doha no. 82. 

What more, he would eventually die distraught and a broken man, wailing and 
lamenting for his dear son Lord Ram whom he had himself sent to the forest. In this 
context, we can refer to Ram Charit Manas, Ayodhya Kand, Doha no. 153—to Doha 
no. 155. 

While Dasrath presents a picture of utter misery, by contrast we find 
Kaushalya wisely calm, poised, steady in mind and resilient. 

All this was because we find that while Satrupa was blessed by the Lord to 
have wisdom and erudition and judicious thinking, Dasrath did not want it; he wanted 
to treat Brahm, the Supreme Being, as his worldly ‘son’ when the Lord manifests as 
Lord Ram. | 
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Seeking this blessing from the Lord, Manu fell down before the latter and clasped his 
holy feet till the time the Lord, who is an ocean of mercy, grace and compassion, 
finally granted his wish by saying, ‘So shall it be!’ (7) 


The Lord continued: ‘Now, you two obey my instructions and go to live in the 
heavenly abode of the king of gods (i.e. Indra)’. (8) 


[Note—'Why did the Lord have to say “obey my instructions” when he asked Manu 
and Satrupa to go and spend some time in the heaven. It is because they were not 
interested in any heavenly comfort, for had they been they would not have neglected 
Brahma, Vishnu and Shiva when these three Gods of the Trinity appeared before them 
and asked them to seek any wish they wanted fulfilled—apropos: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 145. 

It was then Brahm had appeared before the pious couple. Who is ‘Brahm’? He 
is the Supreme Father of creation; he is a personified form of cosmic Consciousness. 
Brahm has no form, for he is formless and without attributes—apropos: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 150. 

His voice was heard as if the whole sky, the entire firmament was speaking, as 
the Lord is all-pervading, omnipresent and immanent in every single element in 
creation, with the sky representing the Lord’s vast, fathomless, cosmic, invisible and 
endless form. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 145. 

So, being aware of this, the Lord knew that if he did not tell them to obey him, 
there were fair chances that they would not go to live in heaven. ] 


WO. ae ale sit aara ata TE hw Het UPA 
Agg MAI YSMle Tag H Ela TSM Tall V4 N 


soratha. 


taham kari bhdga bisala tata ga'ēnř kachu kala puni. 
ho'ihahu avadha bhu'ala taba maim hoba tumhara suta. 151. 


[Lord Brahm continued—] ‘There in the heaven spend some time enjoying quality 
comforts befitting gods’, and in due course of time you (Manu) would become a king 
of Ayodhya whence I would become your son (to fulfill your wish)”. (Doha no. 151) 


[Note—'Why did the Lord want Manu and his wife Satrupa to go to heaven and enjoy 
some heavenly comfort before being born as a king and queen of Ayodhya? It was to 
reward them for the severity of Tapa they had done, as well as to set an example for 
others that if a person sets his sight at a higher goal as his aim in life, and if he 
succeeds in attaining the summit, then all the other junior goals that are lower down 
and form different milestones on the way to the summit would automatically be his 
even without asking specifically for them. For instance, if one wishes to become a 
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king, and succeeds in it, then all powers and authorities and positions in the hierarchy 
of the kingdom that come under the jurisdiction of the king would automatically come 
under the command of that person by the virtue of his becoming a king, without his 
asking for them separately. Likewise, when one seeks the highest goal of spiritual 
bliss and beatitude, then heavenly comforts and pleasures are a part and parcel of this 
experience. 


“Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 149 (Manu); and (ii) Chaupai line 
no. 4 that precedes Doha no. 150 (Satrupa). 

The Lord was addressing Manu when he asked the couple to go to heaven as is 
clear when he says that eventually he would become their son when Manu becomes a 
King of Ayodhya. The Lord did not specifically refer to Satrupa because she would 
always go where Manu went. | 


do. yama AAT Gat elses wie faha Tern 2 N 
sire Olea te att a RRES alta Ta YATT Ut 2 N 
BOM aera sunt | va aes Waa Ae APA it 3 U 
arkaa Af wT Sasa: | ars staahfe AR ae Arar ¥ N 


caupa’. 


icchamaya narabésa samvarém. ho'iha'um pragata nikéta tumharém. 1. 
ansanha sahita déha dhari tata. kariha'um carita bhagata sukhadata. 2. 
jē suni sadara nara barabhagi. bhava tarihahim mamata mada tyāgī. 3. 
adisakti jehim jaga upajaya. so'u avatarihi mori yaha maya. 4. 


[Brahm, the Supreme Being, said—] ‘I shall assume a human form out of my own 
free will, and then manifest in your household (as your son). [This would fulfill your 
wish to have me as your son. | (1) 


My dear (tata), I shall manifest myself along with all of the accoutrements and 
accessories that form a part of me (ansanha sahita déha dhari)', and then do deeds 
that would give a lot of joy to my devotees (when they recount them again). (2) 


When people would reverentially listen to these stories related to my life and the 
deeds I do during my incarnation later on, then such fortunate ones would be able to 
gradually develop a sense of renunciation and dispassion for material world, and as a 
result of it they would be able to cross over this ocean-like world of transmigration to 
attain emancipation and salvation for themselves’. (3) 


My Adi Shakti’, i.e. the primary form of cosmic energy and dynamism possessed by 
Consciousness that has created this world, would also manifest itself with me in the 
form of Maya, the stupendous power that I employ to create a veil of delusions (that 
would help me to stage manage things in such a way that I will be able to conceal my 
true identity, and the world will think that I am an ordinary human being like the rest 
of them). (4) 


890 


[Note—'Later on in the story we shall read that a similar prophesy was made by 
Brahm when he had told the gods and mother earth that he would come down to earth 
to eliminate the scourge of the demons who had been tormenting them—apropos: 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 
187. 


*Lord Shiva has also asserted the same thing earlier. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 122. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that 
precede Doha no. 13 that speak the same thing. 


°To wit, the Adi-Shakti that had created this world is the same that has also given rise 
to Maya in this world. The word Adi-Shakti refers to the primary form of the Lord’s 
dynamic powers that he had employed to create the world. Further, it is the same 
primary force of Nature that is also the source of all delusions created in this world. 
These delusions are the effects of Maya, and Maya is powered by Adi-Shakti. 

There are many references to ‘Maya’ in Ram Charit Manas. Refer: Uttar 
Kand—(i) Doha no. 41; (ii) Chaupai line nos. 4-5 that precede Doha no. 44; (iii) from 
Chaupai line no. 6 that precedes Doha no. 70—to Chaupai line no. 2 that precedes 
Doha no. 72; (iv) from Chaupai line no. 1 that precedes Doha no. 116—to Chaupai 
line no. 3 that precedes Doha no. 117. 

The stupendous powers of Maya are evident when we recall how it had led the 
wise sage Narad astray so much so that first he wanted to marry, and unable to do so 
he cursed Lord Vishnu for playing a spoil-sport in his wish and preventing him from 
marrying the girl of his choice, even going to the extent of cursing the Lord 
vehemently. But when Lord Vishnu withdrew his Maya, all illusions vanished, and 
Narad could once again see things in the right perspective. Refer: Ram Charit Manas, 
Baal Kand, (i) Chaupai line no. 8 that precedes Doha no. 129; (11) Chaupai line no. 8 
that precedes Doha no. 132; (iii) Chaupai line no. 6 that precedes Doha no. 137—to 
Chaupai line no. 2 that precedes Doha no. 138.] 


Usa À SHUTS GENT | AT AST WT AT SANT I & N 
UP OF sta cafe Huard | STAT AT STATA N G N 


pura'uba maim abhilasa tumhara. satya satya pana satya hamara. 5. 
puni puni asa kahi krpanidhana. antaradhana bha'ē bhagavana. 6. 


I shall certainly fulfill your wish (to have me as your son). It is my truthful promise to 
you, and it cannot go in vain.’ (5) 


The Lord (i.e. the Supreme Being) repeatedly said so (to assure the pious couple that 
they need not doubt it), and then the Lord vanished from sight’. (6) 


[Note—'At the time sage Narad had met Lord Vishnu and regretted having cursed 
him, the Lord had vanished from sight after assuring the sage that he ought not to feel 
sad as everything had happened according to the Lord’s own wish, and that the Lord 
harbours no ill-will against the sage—apropos: Ram Charit Manas, Baal Kand, Doha 
no. 138. 
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When the Supreme Being first came to Manu and Satrupa, the Lord had no 
form; he had an invisible presence, and his voice seemed to come from the whole 
dome of the sky overhead. But when the pious couple wanted to see the Lord present 
himself in a visible form, it was then that he revealed himself physically in a form 
narrated in Baal Kand, Chaupai line no. 3 the precedes Doha no. 146—to Chaupai 
line no. 5 the precedes Doha no. 148 herein above. 

It is this visible form of the Lord that vanished from sight. ] 


safe St at ara Pare tafe sis Haga HS HIT It 9 N 
Rae Ug ag Ast SAAT I SS HS SATA ATAT N UI 


dampati ura dhari bhagata krpala. téhim asrama nivasé kachu kala. 7. 
samaya pā'i tanu taji anayasa. ja'i kinha amaravati basa. 8. 


After this, the pious couple enshrined the magnificent and divine view of the merciful 
Lord (that they had just seen) in their hearts and lived in that hermitage for some time. 


(7) 


When the right time came, they left their mortal bodies and went to heaven to live in 
the city of Amravti, the heavenly capital of the gods (as ordered by the Supreme 
Lord). (8)** 


[Note—'Refer: Ram Charit Manas, Baal Kand, Sortha no. 151 along with Chaupai 
line no. 8 that precedes it. 


**It is very important to note a crucial point here at this juncture, for if it is not 
clarified here it may cause a lot of confusion later on as we progress in our narration. 

In Ram Charit Manas there are two instances where the Supreme Being has 
revealed himself to bless a devotee couple, who was doing severe Tapa (penance and 
austerity) to have a divine glimpse of the Lord, that he would become their son to 
honour the couple’s wish to have a son in the likeness of the Lord. One instance is 
that of sage Kashyap and his wife Aditi, and the other is of king Manu and his wife 
Satrupa. 

The instance of Kashyap-Aditi has been mentioned but only briefly in Ram 
Charit Manas, in its Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 123; and 
(11) Chaupai line no. 3 that precedes Doha no. 187. 

But the story of Manu-Satrupa has been narrated in detail, as we are presently 
reading it, from Chaupai line no. 1 that precedes Doha no. 142—to Chaupai line no. 8 
that precedes Doha no. 152. 

Earlier, Lord Shiva has told Parvati that there are many reasons why the 
Supreme Being would manifest himself as a human being in the form of Lord Ram in 
different eras of time, known as Kalpas, but the divine story of Lord Ram follows the 
same pattern despite the diversity of the origin of the story, and the fundamental cause 
of the Lord’s manifestation also remains the same, because it fulfills two basic 
criterions: (i) the Lord manifests to oblige his devotees, and (ii) to eliminate the 
scourge of evil and negative forces in Nature that are represented by the demons, 
when they become dominant in creation and disturb the balance of the rule of law and 
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probity symbolized by Dharma. {Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 6 that precedes Doha no. 121—to Chaupai line no. 3 that precedes Doha no. 122.} 

Then Lord Shiva proceeds to narrate some instances of the countless such 
instances when the Supreme Being became a human in the form of Lord Ram. The 
first instance he cites is that of Jai and Vijai. In the era when these two became the 
demons Ravana and Kumbhakran, sage Kashyap and his wife Aditi had prayed to the 
Lord that they want to have him as their son. {Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 4 that precedes Doha no. 122—to Chaupai line no. 4 that precedes 
Doha no. 123.} 

The second instance Lord Shiva cites is the event associated with Jalandhar 
who became the demon Ravana, and the Lord had to come down as Lord Ram to get 
rid of him. {Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 123—to Chaupai line no. 3 that precedes Doha no. 124.} 

The third instance is of the era when sage Narad cursed Lord Vishnu. {Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 124.}. Then 
Shiva goes on to describe this event in detail when Parvati asks him to do so. 

The fourth instance is of the era when Manu and Satrupa did their Tapa, which 
we have just finished reading. {Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-2, 6 that precede Doha no. 141; and from Chaupai line no. 1 that precedes 
Doha no. 142—to Chaupai line no. 8 that precedes Doha no. 152.} 

This event will be followed immediately herein below with the narration of the 
story of how king Prapabhanu became the demon Ravana due to curse of Brahmins. 
{Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
153—1o Sortha no. 183.} 

Then we read in the verses that follow immediately after Pratapbhanu’s story 
that gods and mother earth prayed to the Supreme Being to rescue them from 
Ravana’s horrors, upon which the Lord promised them that he will come down 
personally to the world in the form of Lord Ram to take care of this issue. {Refer: 
Ram Charit Manas, Baal Kand, (i) Chaupai line no. 4 that precedes Doha no. 184—to 
Doha no. 185; and (11) Chaupai line nos. 1-7 that precede Doha no. 187.} 

Having made all the above observations, now we shall come to the important 
point which has confounded great scholars of the story of Ram Charit Manas for 
centuries. This question, which has been subject of great discussion and debate, is 
this: Out of the two instances of the Supreme Being promising his devotee couple that 
he would become the couple’s son known as Lord Ram, one is related to Kashyap and 
Aditi, and the other to Manu and Satrupa—then, which out of these two is the main 
story of Lord Ram as narrated in this book Ram Charit Manas that we would be 
reading? Is the story of Lord Ram the one pertaining to the Supreme Being blessing 
Kashyap and Aditi, or is it the one when the Lord blessed Manu and Satrupa? 

One school of thought avers that the main text of the story of Lord Ram as 
narrated in the present book ‘Ram Charit Manas’ pertains to the era when the Lord 
blessed Kashyap and Aditi, and the other school is of the view that it belongs to the 
era when the Lord blessed Manu and Satrupa. Followers of these two views cite 
verses from the text to prove their point. Now, let us see what those verses are. 

With reference to view that the main story of Lord Ram as narrated in Ram 
Charit Manas belongs to the era of Kashyap and Aditi, as well as of sage Narad 
cursing Lord Vishnu, the following verses are cited: Baal Kand, (i) Chaupai line no. 3 
that precedes Doha no. 123; (i) Doha no. 137 along with Chaupai line nos. 6-8; (iii) 
Chaupai line nos. 2-6 that precedes Doha no. 187; and (iv) Chaupai line no. 6 that 
precedes Doha no. 188. 
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Now, it ought to be carefully noted that out of these four groups of verses cited 
herein above, the ones listed in (iii) are most pertinent and significant in the context of 
the view that the story pertains to the era of Kashyap-Aditi and Narad because we 
read that the Lord has himself said that “he will come down to earth as Lord Ram to 
fulfill his promise made to Kashyap and Aditi, as well as to Narad”. Close on the 
heels of this is the verse cited in (iv) above where the poet Tulsidas, the narrator of 
this story, says “now I shall resume the narration of the main story of how Lord Ram 
was born in the household of king Dasrath and his queen Kaushalya from where I had 
put it on hold earlier because I had started narrating some other incidents that were 
interesting and had some bearing on the reason why the Supreme Being had become 
Lord Ram”. 

To this is added another significant verse of Ram Charit Manas where it is 
narrated that sage Narad had met Lord Ram during the Lord’s wondering in the forest. 
The sage offered his obeisance to the Lord, and then Lord Ram answered certain 
questions asked by the sage. {Refer: Ram Charit Manas, Aranya Kand, Chaupai line 
no. | that precedes Doha no. 41—to Chaupai line no. 8 that precedes Doha no. 46.} 

That seems pretty good and certain to settle the question in favour of the story 
being related to the era of Kashyap-Aditi and sage Narad, but for the argument of the 
other school of thought that stresses that the story belongs to the era of Manu and 
Satrupa, as well as king Pratapbhanu becoming the demon Ravana. They rely on the 
following set of verses: Baal Kand, (i) Chaupai line nos. 2-6 that precede Doha no. 
141 where Lord Shiva tells Parvati that he will tell her the story of Lord Ram which 
had led her to get confused in her previous life as Sati, and then Shiva proceeds with a 
detailed narration of the event related to Manu and Satrupa being blessed by the 
Supreme Being that he would become their son*1, and then of king Pratapbhanu 
becoming the demon king Ravana*2. {Refer: Refer: Ram Charit Manas, Baal Kand, 
*1=Chaupai line no. 1 that precedes Doha no. 142—to Chaupai line no. 8 that 
precedes Doha no. 152; and *2= Chaupai line no. 2 that precedes Doha no. 153—to 
Sortha no. 183.} 

Then the proponents of this theory quote Baal Kand, Doha no. 188 along with 
Chaupai line nos. 6-8 that precede it, and link it with Chaupai line nos. 1-8 that 
precede Sortha no. 152 (i.e. the verses we are currently reading, that pertain to the 
story of Manu and Satrupa) to say that after Manu and Satrupa’s event, Tulsidas had 
used the story of king Pratapbhanu and his becoming the demon king Ravana, and the 
subsequent prayers of the gods and mother earth to the Supreme Being to protect 
them, as an interlude, for during the intervening period of their being blessed by the 
Lord and their becoming king Dasrath and queen Kaushalya when they would be 
spending some time in the heaven as ordered by the Lord, Tulsidas would describe the 
story of king Pratapbhanu and how he became the demon king Ravana, and then how 
the gods and mother earth would pray to the Lord to protect them against the tyranny 
of the demons. So, after this pause, Tulsidas resumes his main narrative, of Manu and 
Satrupa becoming king Dasrath and queen Kaushalya respectively, and the Supreme 
Being manifesting himself as their son known as Lord Ram. 


Now therefore, the important question is this: Which of the two versions or schools of 
thought regarding the actual narration of the story of the life and time of Lord Ram as 
narrated in the book Ram Charit Manas is the correct one? Is the main story of Ram 
Charit Manas related to the era of Kashyap and Aditi as well as Narad, or is it related 
to the era of Manu and Satrupa as well as king Pratapbhanu? 
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To be frank, this humble author, who is presenting the story of Ram Charit 
Manas to his readers in English, is not able to decide, and so he thought it wise and 
prudent to present the two sides of the same coin to his learned readers in a neutral 
way. Nevertheless, he wishes to point out that this debate has only an academic value, 
for the real benefit of reading the divine story of Lord Ram is its spiritual reward, its 
spiritual importance, and this importance is unaffected by which era this story belongs 
to. It is easy to understand this point of view: For instance, there are many rivers 
having different sources of origin, each having its own character, and they all travel 
through diverse terrains, to finally end in the ocean to become one with it, when they 
lose their unique character and independent origin to become one single body of water 
that recognizes no distinction between these various rivers after their merger with the 
great mass of water we call the ‘ocean’. So in the same manner, whatever is the cause 
of the origin of the holy and divine story of Lord Ram, what matters to us most is its 
spiritual value which remains the same, and so does the main framework around 
which the story is built. 

A concordant idea is found in Ram Charit Manas, Uttar Kand, Sortha no. 90-b, 
where what sage Kaagbhusund tells Garud can be interpreted in the present context as 
meaning that a wise person with a steady mind is he who is focused on his target, and 
such an enlightened, erudite and sagacious person would not get unnecessarily 
involved or entangled in futile debates and harbour unwarranted doubts regarding 
Lord Ram as are normally caused by the many variations in the Lord’s story and their 
sources of origin, for he would instead concentrate on having devotion and love for 
the Lord, and in worshipping the Lord who is an ocean of mercy, compassion and 
grace, because this latter approach would give him immense internal happiness and 
peace, as well as spiritual bliss, rather then creating more and more vexation in his 
mind and robbing him of whatever peace he has if he allows himself to get 
unnecessarily dragged into debates and discussions that are nothing but futile mental 
exercises of mere academic value, because they lead to no conclusion. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 121 which explicitly asserts that Lord Ram is a transcendental Being who 
cannot be a subject matter of debates and application of worldly logic that one applies 
to understand other things in this mortal creation, for the Lord is beyond 
comprehension and reach of the mind. 

It is like the case of a thirsty person coming to a water body to quench his 
thirst; he would, and should, be more interested in quenching his thirst rather than 
standing by the side of the water and contemplating on its history, the geography and 
geology of the place, the astrological chart, the time of the day, the position of the sun 
and the moon et al, to decide whether or not he should drink the nectar-like water that 
beckons him to come and remove his thirst first and protect his life instead of making 
a clown of himself by getting involved in such senseless contemplations while dying 
for want of water. In this context, refer to: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-8 that precede Doha no. 43. 

The Supreme Being had manifested himself as Lord Ram in many Kalpas 
(eras), and though the reason varied from Kalpa to Kalpa, yet the main outline of the 
Lord’s divine story remained the same. We get this hint in Ram Charit Manas, Baal 
Kand, (i) Chaupai line no. 6 that precedes Doha no. 121—to Chaupai line no. 3 that 
precedes Doha no. 122. Hence, it is not of great importance to which Kalpa the story 
actually relates to, but the importance is to derive spiritual benefits from reading, 
hearing and narrating it. 
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Another important point that we can make here is this: Since the story of sage 
Kashyap and Aditi doing Tapa and their being blessed by the Supreme Being is not 
narrated in detail anywhere in this book Ram Charit Manas, it would therefore not be 
wrong to deduce that the story of Manu and Satrupa has been especially narrated to 
give the reader an idea of the sort of Tapa that Kashyap and Aditi did in order to have 
a divine vision of the Supreme Being, of their having the same wish as Manu and 
Satrupa to have the Lord as their son, and the same way that the Supreme Being 
promised them that he would fulfill their wish by becoming their son. ] 


a0. ae stterea Uta sifa sate Het Gach | 
UGTA Ty SUT OPT WA SATA HT BN AG? 
doha. 


yaha itihasa punita ati umahi kahi brsakétu. 
bharadvaja sunu apara puni rama janama kara hetu. 152. 


[Sage Yagyawalkya said to sage Bharadwaj—] ‘This sacred legend was narrated to 
Parvati (Uma) by Lord Shiva (brsakétu)'. 

Oh Bharadwaj! Now listen to another fascinating story related to the cause of 
Lord Ram’s birth.’ (Doha no. 152) 


[Note—'We must always remember that we are reading a conversation between sages 
Yagyawalkya and Bharadwaj while reading this story, for when the latter had asked 
the former to tell him the divine story of Lord Ram and describe the causes why the 
Supreme Being would become a human being in the form of Lord Ram, sage 
Yagyawalkya had preferred to quote the conversation between Lord Shiva and Parvati 
in order to answer sage Bharadwaj. This is clearly mentioned in Ram Charit Manas, 
Baal Kand, Chaupai line no. 4 that precedes Doha no. 45—to Doha no. 47. 

So therefore, what we are reading is a conversation between these two great 
sages, where the narrator of the story is Yagyawalkya and the listener is Bharadwaj, 
while the actual text of the story is the one that Lord Shiva narrated to Parvati as 
mentioned in Ram Charit Manas, Baal Kand, (i) Chaupai line no. 2 that precedes 
Doha no. 107—to Doha no. 109; (ii) Chaupai line no. 1 that precedes Doha no. 121— 
to Chaupai line no. 3 that precedes Doha no. 122.] 


[PAUSE 5 FOR A THIRTY-DAY RECITATION] 


In the verses that follow now, we shall read how a great and noble king named 
Paratapbhanu was treacherously condemned to become a fierce demon named 
Ravana. This story is covered in Ram Charit Manas, Baal Kand, from Chaupai line 
no. | that precedes Doha no. 153—to Chaupai line no. 5 that precedes Doha no. 188. 


The story of the previous life of Ravana, the great king of the demon race and the 
ruler of the kingdom which had its capital on the island of Lanka, is a very fascinating 
tale about a noble king of a great kingdom who was overcome with a jealous desire to 
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rule over the whole world un-opposed, how this desire led him to become a victim of 
conceit and treachery, how his yearning was exploited by a cunning enemy who took 
advantage of his hidden desire to settle old scores and seek revenge upon him by 
ensuring that the unsuspecting king was condemned for life to become a demon, to 
lead a life of ignominy and denunciation, a life which would have led him to slide 
down to even further lower levels of existence had he not been provided salvation by 
the Supreme Being who came down to this mortal world himself in the form of Lord 
Ram to liberate Ravana’s soul from his evil body and grant eternal rest to him. 


This wonderful story has been narrated in the great epic known as ‘Ram Charit 
Manas’ written by Goswami Tulsidas. It is described in its Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 153—to Doha no. 176. 


Now, let us read this interesting story from Ram Charit Manas verbatim in detail. 


do. Ga war ata geet st Per ula ay TEP 8 UI 
fara fated WH hoa ta aah Te TAS ATTN R N 


caupa’. 


sunu muni katha punita purani. jo girija prati sambhu bakhanri. 1. 
bisva bidita ēka kaikaya dēsū. satyakétu taham basa'i narési. 2. 


[Sage Yagyavalkya was once asked by sage Bharadwaj why the Supreme Being had 
to come down to this mortal world in the form of a human prince known as Lord 
Ram. While answering Bharadwaj, sage Yagyavalkya narrated a fascinating story that 
on some previous occasion had been told by Lord Shiva to his divine consort Parvati 
(who was known as Girija as she was the daughter of the king of mountains). 

It was the story of a great king known as Pratpabhanu, who was the son of a 
great and righteous king called Satyaketu. He ruled over a mighty kingdom known by 
the name of Kaikaya’.] 


Sage Yagyavalkya (also spelled as Yagyawalkya) said to sage Bharadwaj: ‘Listen oh 
sage. Listen to this great, ancient and legendary tale which Lord Shiva had narrated to 
Girija (his divine consort) in some time in the past. (1) 


There was a famed kingdom (a principality) known as ‘Kaikaya”’; it was famous 
throughout the world. A great king by the name of ‘Satyaketu’’ ruled there. (2) 


[Note—'It is believed that this story of Ravana’s previous life when he was king 
Satyaketu of the kingdom of Kaikaya is narrated in three most ancient and obscure 
texts known as (i) Agastya Ramayan written by sage Agastya, (11) the Maha- 
Ramayan, and (iii) Shiva-Samhita. 


?The kingdom of ‘Kaikaya’ lied on the other side of two ancient rivers named Vyaas 
and Shaalmali. At the time of this story, its capital was known as Girivraj or 
Raajgriha. At present it lies in the state of Kashmir in the north of India, nestled in the 
mighty range of the Himalayas. Its present name is ‘Kakkaa’; locally it is also called 
‘Gakar’. It is believed that it was established by sage Kashyap. 
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By the fiat of fate it so chanced that when Satyaketu, alias Pratapbhanu, was 
cursed by the Brahmins to be doomed, then the cunning false-hermit, who had been 
instrumental in arranging the feast where the Brahmins cursed the king, informed all 
his enemies of the development. They launched attacks from all sides to take 
advantage of the situation, confident that Pratapbhanu could be easily conquered now. 
In the ensuing wars, while all kings returned with the spoils of war and contented at 
being successful in defeating their erstwhile arch enemy, one of them remained 
behind to establish his sovereignty there. {Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3-8 that precede Doha no. 175.} 

In due course of time, one of the princesses of this kingdom of Kaikaya was 
married to king Dasrath of Ayodhya; her name was ‘Kaikeyi’ or ‘Kaikai —meaning 
the daughter of the kingdom of Kaikaya. She was the step-mother of Lord Ram and 
the mother of Bharat. It was she who became instrumental in Lord Ram’s going to the 
forest for a fourteen year period of exile during which the famed war of Lanka took 
place and Ravana was slayed by him. 


`The name ‘Satyaketu’ of the king is significant. It means one who holds high the 
Flag (ketu) of Truth (satya). To wit, king Satyaketu was an upholder of truth and 
righteousness, and ruled over his kingdom judicially and in accordance to the laws of 
Dharma (probity, propriety, nobility, compassion, prudence, righteousness, ethics and 
morality). 

It is really such a wonder and an irony of fate that such a great and righteous 
king who was loved by his subjects and had not a scar on his character that would go 
against him should become a hated ‘demon’ known as Ravana who was loathed by 
the world. ] 


any eet aie Pera ast Ware Set ACTA N 3 N 
ate È AT Be a SANT | at TA TA Dat TAA Ut X UI 


dharama dhurandhara niti nidhana. téja pratapa sila balavana. 3. 
tehi kém bha'ē jugala suta bira. saba guna dhama maha ranadhira. 4. 


The King (Satyaketu) was a great champion of good virtues and an upholder of 
Dharma (the principles of auspiciousness, righteousness, probity, propriety, ethics and 
noble conduct). He was well-versed in the laws of politics and statesmanship, was 
endowed with glory, esteem and dignity that come with being meritorious and above 
reproach, and was famed for his valour and strength, but at the same time he was very 
polite and courteous. (3) 


He had two sons who were like their father—i.e. they were repositories of virtues and 
had all the merits of their father, possessing all the fine qualities and characters that he 
had. They were strong, valiant, righteous and noble like their father’. (4) 


[Note—'A son inherits his father’s genes and legacy. A worthy son is one who takes 
forward the name of his father and his family to higher glories, instead of doing 
anything that would put them to shame. If a father is meritorious and good, his son 
would normally be like him. This natural law of inheritance of qualities is endorsed in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precedes Doha no. 142 
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where the birth of Dhruva, the great devotee of Lord Vishnu, is mentioned. It is said 
here that there was a very noble and righteous king named Swayambhu, and from him 
was born Uttanpad, a son who was like him in all meritorious virtues, and then 
Dhruva was born to Uttanpad and he also inherited the glorious virtues of his 
grandfather and father. 

Amongst the great qualities of a king is his being righteous and judicious in 
the affairs of the state, being compassionate and considerate when dealing with his 
subjects, having excellent knowledge of statecraft and principles of statesmanship, 
and being courageous and valiant in the battle-field. Satyaketu and his two sons had 
all these virtues in them. | 


TSH et AT IS Yat Sel ATA Way AA Tae & I 
BUT els SAA ATA | SSAC STA STMT GATT N G N 


raja dhani jo jétha suta ahi. nama pratapabhanu asa tahi. 5. 
apara sutahi arimardana nama. bhujabala atula acala sangrama. 6. 


The elder son, who was the heir to the throne, was called ‘Pratapbhanu'’. (5) 


The second son was named ‘Arimardan’’. He had immense strength and valour in his 
arms that was unmatched by any other warrior. During a duel or a war, he was 
extremely steadfast and stood his ground like a mighty mountain. [To wit, it was well- 
neigh impossible to defeat him in a duel. He never turned his back and fled the battle- 
field. During a war he made his enemies bite dust, and his mere presence sent chill 
down the spine of his adversaries.] (6) 


[Note—'The word ‘Pratapbhanu’ literally means ‘one whose glories and fame shone 
like the sun’; or ‘one who shone like the sun for his glories and fame’. 

In his next birth also as Ravana, this unique quality of the king lasted because 
there was no one to match Ravana’s fame in the world. 


?The word ‘Arimardan’ refers to ‘one who vanquishes his enemies and crushes their 
strength’. This surely was true even in this prince’s next birth when he was born as 
Kumbhakaran. No one dared to confront him in the battle-field, and when he stepped 
to face his enemy, the latter’s army was scattered like dry leaves in a severe storm. 

Arimardan was stronger in physical strength as compared to his elder brother 
Pratapbhanu. This was also replicated in their next birth as Kumbhakaran and Ravana 
respectively. 

When we shall eventually be reading about the battle at Lanka we shall read 
how Kumbhakaran single-handedly dispersed Lord Ram’s army helter-skelter under 
his vicious onslaught', while no such feat could be achieved by Ravana. {'Ram Charit 
Manas, Lanka Kand, Chaupai line no. 10 that precede Doha no. 65; and Chaupai line 
no. 7 that precedes Doha no. 67.} 

We shall cite an instance from the battle of Lanka to highlight how Arimardan 
was stronger than Ravana. It so happened once during the course of the war that 
Hanuman, who was a very strong warrior in his own right and matched Ravana and 
Kumbhakaran in their might and valour, had been punched by Ravana forcefully 
which made Hanuman buckle and fall back a bit, but he managed to recover from the 
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blow quite easily and got up angrily to face Ravana and give him a strong blow of his 
fist in revenge which made Ravana fall unconscious for a moment. But when 
Kumbhakaran gave a mighty fistful to Hanuman, the latter swooned and fell down un- 
consciousness for some time, unable to recover instantly. These two events are 
respectively mentioned in Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 1-3 
that precede Doha no. 84; and (ii) Chaupai line no. 8 that precedes Doha no. 65. | 


gi Use UA Gala aa Se Set ATT Wet U9 N 
Be Gale wast Ta chet vat feat Sg West OA HEAT Uf N 


bha'ihi bha'ihi parama samiti. sakala dosa chala barajita priti. 7. 
jethe sutahi raja nrpa dinha. hari hita Apu gavana bana kinha. 8. 


The two brothers warmly loved each other, and there was perfect unity between them. 
Their affection for each other was genuine and selfless, without guile, deceit and 
blemishes of any kind. (7) 


The king (Satyaketu) abdicated the throne and installed his elder son (Pratapbhanu) on 
it'. After that, the king went to the forest to lead an austere life for his spiritual 
pursuits and devote the rest of his life in devotion of Lord Hari’. (8) 


[Note—'According to ancient tradition, when a king became old he should appoint 
his eldest son to throne as his heir. This is also borne out when king Dasrath decided 
to anoint his eldest son Lord Ram to the throne of the kingdom of Ayodhya. {Refer: 
Ram Charit Manas, Ayodhya Kand, (i) Chaupai line nos. 7-8 that precede Doha no. 2; 
(ii) Chaupai line nos. 2-4 that precede Doha no. 4; (11) Doha no. 31.} 


?This was another tradition according to which a man was expected to spend the last 
quarter of his life as a Sanyasi—i.e. one who renounces all his attachment with the 
world and spend his remaining days in meditation and contemplation in preparation 
for his ultimate death and attainment of peace for his soul. Prior to that, he should 
hand over all his worldly responsibilities to his heirs and withdraw himself to the 
forest or any other serene place that would give him freedom from involvement with 
the world and its endless worries. This is called Vaanprastha—literally meaning 
‘heading to the forest’. 

So in accordance to this tradition, king Satyaketu handed over the reign of the 
kingdom to his elder son and went to the forest to lead a life of devotion and 
contemplation. There he would spend his remaining days in worshipping Lord Hari, 
also known as Lord Vishnu, the Supreme Being. 

This event also shows that the family of Pratapbhanu was god-fearing and 
devoted to Lord Vishnu. It’s such a twist of fate and an irony of providence that 
members of the same family would become arch enemies of Lord Vishnu in their next 
birth as Ravana, Kumbhakaran, and the rest of the demon race. ] 


ao. Wa Warotte as TA fiat cleats cal 
Wat Uret aif Safar Hag At Stat AA N 243 N 
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doha. 


jaba prataparabi bhaya'u nrpa phiri doha'l désa. 
praja pala ati bedabidhi katahum nahim agha lēsa. 153. 


When Pratapbhanu ascended the throne and was declared a king, a royal proclamation 
to this effect was made throughout the land. 

He ruled the kingdom most righteously in accordance with the laws and rules 
laid down in the Vedas (scriptures). There was no trace of sin and evil throughout the 
realm during his reign. (Doha no. 153) 


dio. qa Raana afta Hart Aa aE A Uh AAMT I g 
Shara VAM Sel TAS | ST WATTS TAT U2 N 


caupa’. 


nrpa hitakaraka saciva sayana. nama dharamaruci sukra samana. 1. 
saciva sayana bandhu balabira. apu pratapapunja ranadhira. 2. 


The king had an able and wise chief minister. His name was ‘Dharmaruchi'’. This 
minister was clever and prudent like the legendary sage Sukracharya (who is said to 
be the Guru or the priest and preceptor of the demon race) in his wisdom, knowledge, 
prudence and abilities. (1) 


All circumstances were favourable (for a great kingdom with a glorious future)—the 
minister (Dharmaruchi) was most competent, intelligent, skilled and wise, the king’s 
brother (Arimardan) was counted as the first in the rank of great warriors and those 
who were brave and valiant, and the king (Pratapbhanu) himself was a veritable 
treasury of fine glorious qualities as well as one who was steady in the face of an 
enemy in the battle-field. (2) 


[Note—'The word ‘Dharamruchi’ literally means ‘one who takes great interest in 
Dharma—.e. in the laws of probity, propriety, righteousness and ethics’. If a king’s 
chief advisor and minister is good and competent, the king rises and acquires fame in 
the world, and the kingdom prospers. 

Just like a man has two hands that help him to carry on with his duties in this 
world, a king has two arms that help him rule over his realm. One arm is his chief 
minister, and the other arm is his brother, and in the case he has none then his kin 
whom he can trust. In the case of king Pratapbhanu, both his minister and brother 
were excellent, and so he was very lucky and in a very fortunate situation. 

In the next verse we read that this fortunate circumstance was complemented 
by the king having an excellent army at his command. This enabled him to extend his 
rule over vast stretches of the earth, and also to maintain good law and order 
situation. | 


SA GT AGT SANT | sft AUS Ta GAL ANT I 3 N 
OA facifes Us SUT 1 37S ars Tene Farr tl ¥ 1 
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séna sanga caturanga apara. amita subhata saba samara jujhara. 3. 
séna biloki ra'u harasana. aru bajé gahagahé nisana. 4. 


He had a vast army of countless veterans at his command. This army had four 
divisions or wings (Séna caturanga)'. The soldiers were all brave, courageous and 
fearless in the battle-field as well as in their commitment and loyalty to the king and 
the throne. (3) 


When the king observed his mighty and virtually invincible forces, he felt very elated. 
To celebrate the occasion, trumpets and kettledrums were sounded tumultuously. (4) 


[Note—'The ‘four wings’ of the army of those times traditionally consisted of 
horsemen, elephants, foot soldiers and chariots. Of course there were variants in the 
form of archers who used bows and arrows, soldiers who used swords, lancets and 
spear to fight hand-to-hand battles, the artillery brigade, the boomerangs, the 
battering-rams, etc. It was a formidable army no doubt.] 


farsa Sd Heche OS | Alert MA TA Acts Ass UN N 
We te Wt sre os Sia Geet yO afters N g 


bijaya hētu kataka’l banā'ī. sudina sadhi nrpa calé'u baja’. 5. 
jaham taham parim anéka larā'im. jité sakala bhūpa bari'a'Im. 6. 


Being elated and confident of success, the king decided to launch a campaign to 
conquer the world. So he arrayed a huge army for this purpose, and determining an 
auspicious day when to start on his campaign, he marched forward with his army to 
the accompaniment of drums and other musical instruments to announce his 
departure. (5) 


He fought many a battles with kings on the way who dared to oppose him, conquering 
them all by the might of his overwhelming force. (6) 


[Note—All through history we come across such ambitious kings as Pratapbhanu was, 
those who led great military campaigns in order to extend their dominion over vast 
tracts of land. But the great lesson of history was lost and forgotten by them all—that 
for the time being they did manage to hold sway over the destiny of others, but the 
rules of Nature and of that of Creation always superseded their ambitious design and 
lust for power because the tide of time overturned everything upside down, great 
empires rose and fell, entire civilisations flourished and perished, and a time came 
when all such great conquerors and emperors whose rein once extended from one 
corner of the earth to the other, who prided themselves as being the owners and the 
rulers of the land where the ‘sun never sets’, had to die like all others, quite frequently 
miserably and in ignominy, probably also lost in obscurity with their memory covered 
in the dust of time when all their acquired riches and glory shrank and got lost, 
becoming merely some chapter in the pages of history which only a few interested 
bothered to open and read.] 


902 


wa de asta ae als A es Bis FU TSN I 
Waa Hatt Hse ats Hien | Wer WATT ASAE Ul 2 N 


sapta dipa bhujabala basa kinhé. lai lai danda chadi nrpa dinhé. 7. 
sakala avani mandala tehi kala. ēka pratapabhanu mahipala. 8. 


The king conquered all the seven continents by the virtue of the strength of his arms. 
He demanded and got tributes (spoils of war in the form of taxes, gifts and 
compensations) from the kings he vanquished. And then he let them off, reinstating 
them back on their respective thrones as titular kings who were vassals under the 
Crown worn by Pratapbhanu'. (7) 


Throughout the length and breadth of the land, the rein of Emperor Pratapbhanu was 
proclaimed and established (and there was no one to challenge him). He was the only 
Ruler of the earth in those times’. (8) 


[Note—'Pratapbhanu declared himself a supreme Emperor. So after subjugating these 
kings, he extracted huge tributes from them and made a treaty whereby these kings 
were restored their kingdoms with the condition that they would hold their title at the 
pleasure of the Emperor to whom all will owe their allegiance. They would pay 
regular tributes and stand in attendance in his court whenever called to do so. 
Otherwise, the punishment would be severe and swift, mostly in the form of their 
heads being severed. 
This had been the norm with great conquerors since times immemorial. 


*When Lord Ram became the king of Ayodhya, a similar situation prevailed during 
his time—for there was no other king who was a match for the Lord anywhere on this 
earth. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 22.| 


a0. ware fart ah agact Prat ot are Waa | 
na ee ai GE Has HA ATT Ul LUX I 
dona. 


svabasa bisva kari bahubala nija pura kinha prabésu. 
aratha dharama kamadi sukha séva'i samayam narésu. 154. 


After having conquered the whole world and making it surrender to the might of his 
arms, the king returned victorious to his own capital. He revelled and rejoiced in the 
light of the glory of his conquests and the acclaim that went with it; he enjoyed the 
spoils of war in the form of its riches, comforts and pleasures. 

The king chose appropriate times to indulge in the various pastimes usual for 
great conquerors and emperors , such as enjoying the comforts and pleasures of huge 
wealth (aratha), merit and fame that comes by following the laws of Dharma (i.e. by 
adhering to the principles of righteousness, probity and propriety inspite of being 
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great and powerful; following religious practices—“dharama”), fulfilment of sensual 
pleasures and worldly desires, and so on and so forth (kamadi). (Doha no. 154) 


[Note—'In Valmiki’s Ramayan, Lanka Kand, Canto 63, verse no. 9, Kumbhakaran 
has told Ravana that a person who enjoys things when the time is appropriate for 
them, such as enjoying meal when it is time to eat, going to sleep when it is time for 
it, relaxing and doing other activities at their proper and designated times, i.e. doing in 
the morning, in the afternoon and the evening things that are supposed to be done 
then, then such a person or a king is praised as being prudent, wise and intelligent; he 
is lauded as being a follower of Dharma. 

So, king Pratapbhanu too followed this principle and did things at the proper 
and appropriate time. ] 


dO. YA WATT Tet Us loa À fe Gers il g M 
Ja GS ATA UST GENT | TAT Tax AT AT R M 


caupa’. 


bhupa pratapabhanu bala pa’. kamadhénu bhai bhumi suha’. 1. 
saba dukha barajita praja sukharl. dharamasila sundara nara nari. 2. 


The earth became invigorated (green and lush) and started giving excellent yields 
(such as crops, minerals, fruits, vegetables, marine products etc.) when it got the 
support of the mighty arms of king Pratapbhanu. In fact, the earth became a 
personified form of the heavenly cow called ‘Kaam-dhenu’ which gives an abundance 
of milk and fulfils all the desires of those who seek anything from it.’ (1) 


There was no misery and pain of any kind that would make the subjects of the 
kingdom suffer in any way, and all the people were happy and contented. All the men 
and women were virtuous and adherents of the law of Dharma (principles of 
righteousness, probity, good conduct and thought), and their cheerful and pleasant 
physical appearances and demeanours showed that there was nothing that either 
worried them or made them feel unhappy.’ (2) 


[Note—When the earth is ruled by a good and noble king, there is happiness and 
prosperity everywhere. The subjects are taken well care of, and the fame of the king 
spreads to all corners of the earth. Refer also to Ram Charit Manas, Uttar Kand, Doha 
no. 21—to Chaupai line no. 6 that precedes Doha no. 22 where we read the same 
thing about the glory of the kingdom that was ruled by Lord Ram. 

The kind of prosperous and rich kingdom that was established under king 
Pratapbhanu and the happiness of its subjects finds an exact resonance in the kingdom 
of Ayodhya that was ruled by Lord Ram. This is described in detail in Ram Charit 
Manas, Uttar Kand, from Chaupai line no. 7 that precedes Doha no. 20—to Doha no. 
23. 


'Refer specifically to: Ram Charit Manas, Uttar Kand, Doha no. 23 along with 
Chaupai line nos. 1-10 that precede it. 
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*Refer also to: Ram Charit Manas, Uttar Kand, (i) Doha no. 21 along with Chaupai 
line nos. 1-8 that precede it; (11) Doha no. 26.] 


afa eefa et ve width ia fed tq free Pra Ae 3 N 
Te at aa aar nRa | HIS aT TT Aa H Hal ¥ Il 


saciva dharamaruci hari pada priti. nrpa hita hétu sikhava nita niti. 3. 
gura sura santa pitara mahidéva. kara'i sada nrpa saba kai séva. 4. 


The king’s chief minister named Dharmaruchi was very virtuous and judicious, and 
true to his name he diligently followed the laws of Dharma (proper conduct and 
thought; upholding the principles of prudence, auspiciousness, righteousness, ethics, 
probity and propriety above all other considerations). He was also god-fearing and 
was devoted to Lord Hari whom he worshipped with great faith." 

He always thought for what would be good for the king, and was careful about 
the latter’s welfare. Keeping this in mind, he always ensured that he would give wise 
and prudent advice to the king on day-to-day basis. (3) 


The king made it a point to always serve and pay his obeisance and worship to his 
Guru (preceptor and moral guide), the Gods, the saints and pious men, the spirits of 
his ancestors, and the holy men known as Brahmins who are deemed to be 
representatives of Gods on earth. (4) 


[Note—'These grand virtues of the chief minister have already been pointed out in 
Chaupai line no. 1 that precedes Doha no. 154 herein above. | 


WT ea a ad AGM |The HS Met TS AMT I & Il 
fest ula es fataer fare art Vers Ae A ae TUT S Il 


bhupa dharama jé bēda bakhané. sakala kara'i sadara sukha mane. 5. 
dina prati dē'i bibidha bidhi dana. suna'i sastra bara bēda purana. 6. 


Whatever duties that the Vedas have prescribed for a king, he (Pratapbhanu) carried 
out all of them cheerfully and with due diligence with the thought that he was paying 
respect to the scriptures. Hence, he enjoyed doing his duties and fulfilling his 
obligations. (5) 


He routinely gave liberal donations and made charities in various forms on a daily 
basis. 

He also used to listen to religious discourses based on the Vedas, Purans and 
other scriptures’. (6) 


[Note—'It was a normal practice with great kings to listen to religious discourses. The 
great king Dasrath, the king of Ayodhya and the father of Lord Ram too listened to 
them—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 359. 
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Even Lord Ram used to listen to such discourses regularly though he knew all 
the things that were told during such sessions. Refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 2 that precedes Doha no. 26. 

We also read here that the scriptures were read and discussed in each 
household of Ayodhya during the reign of Lord Ram—trefer: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 7 that precedes Doha no. 26. 

There is a wonderful book titled ‘Narad Bhakti Sutra’ which is dedicated to 
the theme of Bhakti or devotion for Lord God. In its verse no. 17 it is said that 
listening to the scriptures where the glories of the Lord are narrated helps to nourish 
Bhakti in the heart of a devotee. An English version of this book has been written and 
published by this author and is available on-line. ] 


AMT Ga HI ASTM AAA Alcea Fat AMT I 9 N 
fauna gaa Gere (aa ders fates GATT Ul ¢ N 


nana bapim kūpa taraga. sumana batika sundara baga. 7. 
biprabhavana surabhavana suha’é. saba tirathanha bicitra bana’é. 8. 


The king got constructed excellent water-bodies such as ponds, wells and lakes, 
wonderful gardens and orchards, as well as beautiful homes for Brahmins and shrines 
for the Gods in all the holy pilgrim places on earth. (7-8) 


[Note—Such activities were undertaken by all great kings as means of charity and 
social work. | 


ao. We aft me WU Aft UH Uh Ve AT 
aN Wee Best TT AL Bet STAT Va Ul 
dha. 


jaham lagi kahé purana Sruti ēka ēka saba jaga. 
bara sahasra sahasra nrpa ki'ē sahita anuraga. 155. 


Whatever religious sacrifices have been described in the Vedas and Purans, the king 
performed them faithfully and diligently countless numbers of times, one by one.’ 
(Doha no. 155) 


[Note—'Usually a great king was expected to do the ‘Ashwamegh Yagya’, or the 
horse sacrifice. Even Lord Ram had done it. We also read that Lord Ram was very 
particular about following the path of religious practices and goodness as advised by 
the scriptures. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that 
precede Doha no. 24. 

To wit, all great kings became ‘great’ and renowned because they had 
followed the path shown by the scriptures. ] 


ao. eat A He Het sta | yu farsa UT ASAT N g UI 


906 


IS SNA AA HT OT arga Stl To TAT N R M 


caupal. 


hrdayam na kachu phala anusandhana. bhūpa bibéki parama sujana. 1. 
kara'i jë dharama karama mana bani. basudéva arpita nrpa gyani. 2. 


The king was very wise and intelligent. He had never desired for anything.’ (1) 


Whatever meritorious deeds that the king did, he faithfully offered them all to Lord 
Vasudeo (i.e. Lord Vishnu)’. (2) 


[Note—'The king was well-versed in the doctrines of the scriptures, and so he knew 
fully well that if a person leads an honourable life in accordance to the principles laid 
down in the scriptures then all good things in the world come to him even without his 
asking for them. So therefore, why should he worry about anything; why should he 
allow himself to be tainted with the negativity associated with ‘desires and passions’? 

Verily, all his needs, of the world and of the spirit, were being taken care of by 
his doing meritorious deeds and strictly following the religious path prescribed in the 
scriptures. So what sense was there in asking for things which he has in abundance, or 
even if he did not have them currently they would come to him by-and-by. 

‘Narad Bhakti Sutra’, verse nos. 5 and 7 highly praise the virtue of not having 
any kind of desires. 


“It has been said in the scriptures that the best form of service to the Lord God is to 
offer everything to him; all deeds and their fruits ought to be offered selflessly to the 
Lord. This is one of the best forms of Bhakti or devotion. 

It is said that those deeds and their fruits that are not offered to the Lord God 
are worthy of shame, and it would be good not doing any such deed at all no matter 
how meritorious they may be. 

In this context, the reader should refer to verse nos. 14, 19 and 61 of a 
wonderful text on Bhakti, called ‘Narad Bhakti Sutra’. An English version of this 
book has been written and published by this author. ] 


Ale AT AST AT Wah TST | PTA HT AT AST GATT I 3 I 
Remana WT ST TAS PT Uta A ANA AAS I X I 


cadhi bara baji bara ēka raja. mrgaya kara saba saji samaja. 3. 
bindhyacala gabhira bana gaya'ū. mrga punita bahu marata bhaya't. 4. 


Once upon a time, the king mounted his gallant horse and went on a hunting 
expedition with all his courtiers, and fully equipped with all the royal paraphernalia 
needed for the purpose. (3) 


He entered the deep recesses of the forest nestling in the lap of the lofty ranges of the 
Vindhyachal Mountain in pursuit of game, and by-and-by shot many a beautiful deer 
and other wild animals. (4) 
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fara fats qo dhe ote 1s at ats fate Ta TE & UI 
ag fay fe ward We Arete cater oer sraa ATT & N 


phirata bipina nrpa dikha barahu. janu bana duré'u sasihi grasi rahu. 5. 
bara bidhu nahim samata mukha mahim. manahum krodha basa ugilata 
nahim. 6. 


During the course of his hunting, he saw a majestic wild boar’ that was roaming in the 
forest. He was so huge and awesome that it appeared that the demon ‘Rahu’ had come 
to hide in the wilds, fearing for his own life, after having eclipsed the moon’. (5) 


It appeared that since the Moon was too large for the demon’s mouth, the latter could 
not gobble it up, and this made the demon seethe with anger as he did not want to let 
the prey slip away’. (6) 


[Note—'This was no ordinary wild boar. It was actually a demon named ‘Kalketu’ 
who had seven sons and ten brothers. Together they had been causing great horror for 
the Gods and the Brahmins. So king Pratapbhanu engaged them in a battle and killed 
all his sons and brothers, but the demon Kalketu managed to escape. He took a vow of 
revenge upon the king and hid in the forest looking for an opportunity. In due course 
of time he met a king who had also been defeated by Pratapbhanu in battle and who 
had managed to escape arrest and fled to the forest. This defeated king disguised 
himself as a hermit and waited for his chance for revenge. 

As destiny would have it, both these arch enemies of king Pratapbhanu, who 
were buring with the fire of hate and revenge, joined hands and became friends-in- 
common-cause. The story of this boar and his friendship with the erstwhile king 
disguised as a hermit is narrated herein below in Chaupai line nos. 3-8 that precede 
Doha no. 170. They planned a wicked and nasty device which would bring ruin to 
king Pratapbhanu and his entire family. 


“According to mythological legend, the demon ‘Rahu’ has only a head with a mouth 
with which it periodically gobbles up the Moon and the Sun. This marks the 
occurrence of the lunar and the solar eclipses respectively. Since the demon’s head is 
severed from his neck, the Moon and the Sun first enter the demon’s mouth and then 
eventually emerge from the hollow of the neck below. This marks the end of the 
eclipse. 

Now Rahu gets frightened that the Moon God and the Sun God would punish 
him, so he runs away and hides in a thick forest where the light of neither the Moon 
nor the Sun can reach. This is said to be the legend. 

The wild boar which king Pratapbhanu sighted in the dark forest was so huge 
and fearsome and fat that it resembled the demon Rahu who had the shape of a huge 
rounded ball because he had only his head. 


*Actually what is being said here in a dramatic way is that the king wanted to shoot 
this wild boar, but no matter how hard he tried to achieve success in his effort, the 
boar always escaped him. This angered the king beyond measure, and so he pursued 
his game relentlessly, without bothering to be careful and seeking assistance from the 
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soldiers and courtiers who were accompanying him as this would mean his personal 
defeat and humiliation. 

We will read soon how the king’s desire to hunt this boar without taking due 
precautions about his own security led him into the unknown depths of the forest 
where he got lost because all his companions were left behind while he was on hot 
pursuit of the game. Then as the fiat of fate had destined for him, he fell a victim of a 
trap laid by one of his enemies whom the king had defeated in battle some time in the 
past, and who was bidding for time to settle scores with him.] 


He HUT CoAT Gat Me aq feratet ia siferenre I 9 N 
Fed ea ant oe afer facia HM are i e N 


kola karala dasana chabi gā'. tanu bisala pivara adhikāī. 
ghurughurata haya arau pa'ém. cakita bilokata kana utha'ém. 4. 


The boar had enormous wide jaws; his body was of huge proportions; and he was 
very fat and bulky. (7) 


When the boar heard the tramping sound of the hooves of the king’s horse, he 
growled and grunted angrily and held his ears erect. (8) 


ao. Atet adler rar aa the farara ag | 


waht ars ea Pelee To alle a Bs Frag tl gug N 
doha. 


nila mahidhara sikhara sama dekhi bisala barahu. 
capari calé'u haya sutuki nrpa hamki na hō'i nibahu. 156. 


When the king observed the huge wild boar who resembled the mighty mountain 
known as Neel Giri (literally the ‘blue mountain’) in its girth and the height, he got 
tempted so much to hunt him down that he whipped his steed and spurred it to move 
swiftly towards the boar, challenging the latter and saying that he would not be able to 
escape now’. (Doha no. 156) 


[Note—'In his enthusiasm and excitement, the king shouted at the boar. If he would 
have been wise and careful like a good and scrupulous hunter, he would have quietly 
shot an arrow to kill the boar instead of alerting it and giving it a chance to run away. 
But the king was so over-confident of his strength and powers that he forgot to follow 
rules. He forgot, for instance, that he is not in a battle-field facing a warrior whom he 
must challenge first before launching his attack as is the proper rule for a duel. A wild 
animal who is about to be shot dead won’t wait for an arrow before fleeing from the 
spot for its dear life. ] 


do. maa cha afa ta asi aA ate Fed Ufa Us N g N 
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Ta abe Ta at Gar ate fate ras facitend AT Ul 2 N 


caupal. 


avata dékhi adhika rava baji. cale'u baraha maruta gati bhaji. 1. 
turata kinha nrpa sara sandhana. mahi mili gaya'u bilokata bana. 2. 


When the wild boar saw the king’s horse approach rapidly, he fled with the swiftness 
of wind. (1) 


The king immediately mounted an arrow and shot it at the boar, but the latter, as soon 
as he observed the king aiming the arrow, stopped dead on its track and crouched low 
on the ground to hide himself in the surrounding undergrowth, thickets and wild grass 
that grew in abundance in the dense forest. (2) 


ates ates dit Hele aea | HT Get YS AAT TATA Ul 3 N 
Wied ata Ss aT aT RA ae YT SAS AT PTT NY UI 


taki taki tira mahisa calava. kari chala su'ara sarira bacava. 3. 
pragatata durata ja'i mrga bhaga. risa basa bhipa calé'u samga lāgā. 4. 


The king took repeated aims and shot many arrows, but the clever boar dodged him 
each time by different maneuverings (3) 


The boar repeatedly hid and reappeared as if to tease the king, who was so peeved and 
embarrassed at this apparent humiliation and virtual defeat that he kept on his hot 
pursuit of the boar angrily, and deciding not to give up he went very far and deep in 
the dense forest (without taking precautions about his own safety and calling for 
support from others in the royal entourage that had accompanied him)”. (4) 


[Note—'Thus the boar escaped the arrow and getting killed. We have read earlier that 
the boar was of a gigantic size and the king was moving at a great speed on his steed. 
Since the target was large, the king had aimed the arrow in its general direction. 
Besides this, he was astride a galloping horse, and to shoot an arrow the two hands 
must be free—one to hold the bow and the other to aim the arrow. It obviously means 
that the king had to let go of the rein of the horse while it was in swift motion in order 
to hold the bow, take aim and shoot the arrow. He was confident that the arrow will 
hit the bull’s eye as the target was so huge, and so he must have aimed higher than is 
usual for a hunter aiming his arrow at an ordinary game. 

But this game outwitted the hunter, for it immediately crouched and lay low 
on the ground in self-defence even as the arrow whizzed past it. Since the king’s horse 
was moving at great speed, it overshot the boar. And by the time the king gathered his 
wits to look around and search for his prey, the latter rose and quickly vanished in the 
surrounding thickets in the dense forest. 


?The king was ashamed of himself at his failure to hunt down a single boar, and 
thinking what others would say of him if he called out for support and help, he 
decided to take a great risk and so continued to pursue his game alone. ] 
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TAS Ge Tet SE. Ue Aes Tat TST rare ut & i 
aid adha oF forget Here tata A AT AT ASS AKT G N 


gaya'u dūri ghana gahana barahi. jaham nahina gaja baji nibāhū. 5. 
ati akéla bana bipula kalésu. tadapi na mrga maga taja'i narésu. 6. 


By-and-by, the wild boar went deep into the thickest part of the dense forest where 
horses and elephants could not have any access (because this part of the forest was 
extremely dense and thick with wild undergrowth, thick trees, entangled creepers and 
tall wild grass). (5) 


Though the king was all alone and frustrated, still he did not abandon his game to 
return back to his companions’. (6) 


[Note—'Obviously, as has been noted earlier, he felt ashamed at his failure to hunt 
down a single boar, and what others would say of him when they found out that he 
returned empty-handed. This prospect was preposterous and intolerable for him. So he 
continued with his pursuit. ] 


ane facies yo ag eft 1 aft de Rire mft u 9 n 
amma dha qa aR Ufsats | fats Wate US YTE UN I 


kōla bildki bhūpa bara dhira. bhagi paitha giriguham gabhira. 
agama dekhi nrpa ati pachita'l. phiré'u mahabana paré'u bhula’. 4. 


When the boar discovered that the king was very resolute and would not give up his 
pursuit, he fled and hid himself swiftly in a dark and deep cave on the side of a great 
mountain. (7) 


The king found to his utter dismay that he would not be able to enter that cave. 
Disgusted and frustrated, he at last turned back. But by this time he had gone so far 
deep in that foreboding forest that he lost his way in its dark and un-chartered environ. 


(8) 


a0. We faa wha gfe wet ast aA | 
Gd Argel Ua at Bet fay AAS TAT II V4 N 
doha. 
khēda khinna chud'dhita trsita raja baji saméta. 
khojata byakula sarita sara jala binu bhaya'u acéta. 157. 


Overcome with dismay, frustration and humiliation, the distraught king was very 
thirsty and hungry. He held his tired and thirsty horse dejectedly, and roamed about in 
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the forest searching for some water-body such as a pond or a stream to quench his and 
the horse’s thirst and refresh themselves somewhat. 

For want of water, the two, the king and the horse, were very agitated and 
almost on the edge of fainting. (Doha no. 157) 


aio. fara fatter rom war Sar ide we Tala Pae AAT Ne I 
Wg ta TA cite wes a ÀA aft Tas WS N? N 


caupa’. 


phirata bipina aSrama ēka dékha. taham basa nrpati kapata munibésa. 1. 
jasu désa nrpa linha chara’. samara séna taji gaya'u para’l. 2. 


While so wandering in the forest, the king sighted a hermitage. In it lived a king 
disguised as a hermit. (1) 


This king had been defeated by Pratapbhanu some time in the past, and his kingdom 
was conquered and subjugated by the victorious Pratapbhanu who failed to lay his 
hands on the defeated king as he managed to escape after abandoning his army and 
his subjects. But the vanquished king, who escaped from thus being captured, 
retreated to the forest to hide there in the form of a hermit, bidding for time to seek his 
revenge upon his enemy Pratapbhanu if a favourable opportunity presented itself by 
providence some time later on. (2) 


PAT VATA HC A | SUT A STAT STAM I 3 N 
Tas FTE AA ga Mews | Pret a ase Ta saa uw N 


samaya pratapabhanu kara jani. apana ati asamaya anumani. 3. 
gaya'u na grha mana bahuta galani. mila na rajahi nrpa abhimani. 4. 


This defeated king was full of grief and remorse, and thought that the while the time 
was bad and unfavourable for him it was good and favourable for Pratapbhanu (and so 
it was useless to resist then). (3) 


Thus overcome with shame, regret and humiliation, he did not (or refused to) return to 
his palace, and abandoned the kingdom. He was too proud to surrender himself before 
the victorious king (Pratapbhanu) and make a treaty of peace with him’. (4) 


[Note—'As destiny would have it, it was this same king whom Pratapbhanu met in 
the forest, disguised as a hermit! Frankly speaking and to do justice to the vanquished 
king, no great self-respecting warrior would like to surrender his dignity and self- 
esteem by kneeling before his vanquisher, especially if he is attacked by someone 
without any provocation just because his opponent wishes to conquer the whole world 
by the might of his arm and make everyone bow before his ego as Pratapbhanu had 
wished. 

So this king swallowed a bitter pill that was forced down his throat. Naturally 
he was filled with vengeance and hatred for Pratapbhanu. 
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We see in history that the higher one rises the more his ego becomes inflated, 
and the more he thinks that he is the chosen one, as the case of Pratapbhanu clearly 
depicts. Such a person becomes cocooned in his own world of grandiose self-belief, 
thinking that he is the greatest of them all. He gradually becomes a tyrant, a dictator 
and a hypocrite, someone who gets distanced from reality, someone who loses the 
virtues of humbleness and simplicity, and someone who has no friends but enemies all 
around him. 

Pratapbhanu had risen to such great heights of unbridled power and authority 
that unwittingly he had surrounded himself with jealous enemies who were all bidding 
their times to settle scores with him but of whom he was not aware because they all 
wore a cloak of submission and loyalty to him while hating him from within. ] 


Ra stark te fae wer i fates aes arta È AAT UI 
qq AAG Test TO Het AS uan ahs Ta AST Ul & N 


risa ura mari ranka jimi raja. bipina basa'i tapasa kem saja. 5. 
tasu samipa gavana nrpa kinha. yaha prataparabi tehim taba cinha. 6. 


Hence, the defeated king suppressed his anger and went to the forest like a poor man 
who is insulted, robbed of his rightful possessions and thrown out by someone who is 
rich and powerful, against whom this poor fellow is powerless to seek revenge. In the 
forest, this king hid himself in the disguise of a hermit. (5) 


It was this king that Pratapbhanu approached when he sighted the hermitage in the 
thick forest. As soon as the king, who was disguised as a hermit, saw Pratapbhanu, he 
immediately recognized him (as his arch-enemy, the person who had usurped his 
kingdom and thrown him to such misery and humiliation). (6) 


Us qia afè A ua | dfa gare nerga STAT II 9 1 
SAT qor A HES aT LUA AT A hes AA ATAT UI G N 


ra'u trsita nahim so pahicana. dekhi subésa mahamuni jana. 
utari turaga tem kinha pranama. parama catura na kahē'u nija nama. 4. 


The king (Pratapbhanu) was very agitated and weary with thirst, and so he could not 
recognize who that hermit actually was. Hence when he saw the holy external 
appearance and attire of a hermit, he mistook the person living in the hermitage to be 
some great sage. (7) 


He alighted from his horse and bowed reverentially to the (fake) hermit, but he took 
the precaution of not disclosing his name and who he was. (8) 


[Note—The king’s enemy who was disguised as a hermit immediately knew that the 
stranger was king Pratapbhanu, but the latter could not recognize who that hermit 
actually was. The reason is that Pratapbhanu was weary with thirst and emotionally 
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exhausted so much that his mind did not function properly. Another reason is that the 
defeated king had disguised himself so perfectly that it was difficult to know his true 
identity. And third, during the course of his career of battles and wars and conquests, 
he had vanquished so many kings that it was not possible for him to keep track of 
each and every one whom he conquered and captured, and those who escaped. 

What to talk of Pratapbhanu, even Lord Ram’s great messenger Hanuman was 
misled by a demon named Kaalnemi who was sent by Ravana to capture and kill 
Hanuman while he was on his way to bring the herb to revive Laxman, the brother of 
Lord Ram, who lay wounded in the battle-field of Lanka during the epic war. We 
shall read about it in due course. Kaalnemi had also disguised himself as a hermit and 
created a nice magical hermitage with a pond of water. Hanuman too was thirsty, and 
when he saw that pond he went there to refresh himself. Hanuman also could not 
recognize the demon, and thought that he was some sage. But a demoness who was 
assigned the task to kill Hanuman went and hid as a crocodile in that pond. As soon as 
Hanuman went in the water, she caught hold of him, but was immediately slayed by 
the Lord’s messenger. She disclosed Kaalnemi’s truth and soon Hanuman slayed him. 

This story is narrated in detail in Ram Charit Manas, Lanka Kand, Chaupai 
line no. 2 that precedes Doha no. 56—to Chaupai line no. 6 that precedes Doha no. 
58.] 


ao. yufa afta faf afe ara dhe tars | 
TSM UM Wad Fa HS TUT STATS N US Il 
doha. 


bhupati trsita biloki tehirn sarabaru dinha dékha’i. 
majjana pana saméta haya kinha nrpati harasa'i. 158. 


This false hermit observed that the king (Partapbhanu) was overcome with thirst, so 
he showed him the pond of water. 

The king cheerfully took a bath and drank water himself, and also refreshed 
his horse likewise. Then he felt rejuvenated and energized once again. (Doha no. 158) 


[Note—Obviously, Pratapbhanu felt obliged and was much grateful to this hermit. 
And in his elation he lost his usual discretion and caution. He felt that this is a true 
and helpful hermit who has virtually saved his and his horse’s lives as if he was god- 
sent. The cunning hermit’s demeanours and attires were so perfect that he gave no 
occasion for suspicion. 

The pretentious hermit saw that Pratapbhanu was armed as he come a-hunting, 
while he himself was completely unarmed as a hermit ought to be. Besides it, he saw 
that a great chance has knocked at this door to settle old scores with his arch-enemy 
who has landed himself at his doorstep as if he was sent by providence. 

So he concluded that if he played his cards carefully and with wisdom then he 
could fulfil his long-cherished wish to square up with Pratapbhanu. On the other hand, 
if he made one wrong move and Pratapbhanu could find out who that hermit actually 
was, he would be killed by well-armed king instantly. So the cunning hermit played 
his game to perfection and with care. ] 
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dio. Ws Gael Gat Ta aH Pt Sst ATT ot TTS N g N 
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caupa’. 


gai Srama sakala sukhi nrpa bhaya'ū. nija āśŚrama tapasa lai gaya'U. 1. 
asana dinha asta rabi jani. puni tapasa bōlē'u mrdu bani. 2. 


When the guest king (Pratapbhanu) was fully refreshed and felt rejuvenated, he 
became cheerful. Then the hermit took him back to his hermitage. (1) 


Observing that the time for the sun to set had arrived, the hermit gave the king a seat 
to sit down and relax. Then he addressed the king with polite words. (2) 


[Note—'This shows that the water-body was a little way off the hermitage. The false 
hermit accompanied Pratapbhanu to ensure that the latter did not go away after taking 
a bath, drinking water and refreshing himself. Because he rightly concluded that if he 
would be present at the site then the great king would be obliged to thank him and 
observe some basic courtesy by asking his leave, at which point the hermit would 
encourage him to come with him to his hermitage and take some rest before 
proceeding ahead with his journey. 

Since it was almost night time, it would be easy to persuade the king to spend 
the night there in the safety of the hermitage because the forest was full of danger if 
one ventured into it during the darkness of the night. And if the things went the way 
the deceitful hermit planned quickly in his head, he would see to it that Pratapbhanu is 
ruined. 


The unsuspecting king agreed to stay overnight because he too did not wish to go 
forth through a forest with which he was not acquainted. And the treacherous hermit 
hit the dagger hard and sunk it till its hilt! He of course had to be polite if he wanted 
to trap the king into talking. Otherwise, the king could say he was tired and excuse 
himself to go and take rest. 

So, as the king was already grateful to this hermit, he readily agreed to sit 
down and have a little chat with him when offered a seat and the hermit expressed a 
desire for some light talk. ] 


wal TS He AA fg hA | Gat Tat Vila ÈA N 3 1 
amna h Cast aL | tad ear MAT safe AT n & UI 


kō tumha kasa bana phirahu akélém. sundara juba jiva parahēlēm. 3. 
cakrabarti kē lacchana torém. dékhata daya lagi ati morém. 4. 


The hermit enquired politely, “Say, who are you and why are you wandering alone in 
this wild forest? You are handsome and young, so why do you risk your precious life 
by venturing alone in this fierce wilderness? (3) 
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I feel great pity for you because I see in you signs of a great emperor who rules over 
all the directions of the earth like it were a great circle of his dominion (cakrabarti)’. 


(4) 


qma WaT aa Vang abaa A arg AAT N Y N 
fra stat WS yeng I aF aT VAS Ve BTS G N 


nama pratapabhanu avanīsā. tāsu saciva maim sunahu munīsā. 5. 
phirata ahérérh paré'um bhula'l. barém bhaga dékhé'um pada a’. 6. 


The king replied with caution, saying, ‘Listen oh sage! There is a great king named 
Pratapbhanu, and I am his minister’. (4) 


I was hunting and pursuing a game when I lost my way. It is due to good fortune that I 
came here and saw your holy feet. (6) 


[Note—'The king tried to be extra careful here. He was aware that he is renowned for 
being truthful, but here the situation demanded that he cannot speak the truth for fear 
of disclosing his identity to a stranger. So he devised a device by saying half-truth, 
that he was a minister with king Pratapbhanu. In a way he gave a hint to the stranger 
that if a king’s minister is so great that he has signs and an air of a great ruler who 
rules over all the directions of the earth, then one can imagine the glory and majesty 
of the king under whom this minister works. 

Refer Chaupai line no. 8 that precedes Doha no. 158 herein above where we 
read that at the time the king first met the hermit he had not disclosed his name then 
also. The reason is that wisdom and discretion dictates that a king should keep his 
identity secret in an alien land for he can’t be sure whether he is amongst friends or 
foes. | 


BH he SAY Ala GENT ara et HS Yet SAINT 9 N 
He A aa as ARIT | ST Ga ATS TENT CU 


hama kaham durlabha darasa tumhara. janata haum kachu bhala honihara. 7. 
kaha muni tata bhaya'u amdhi'ara. jojana sanari nagaru tumhara. 8. 


It is rare for ordinary mortals like us to have a sight of sages and their holy feet. So I 
think that some great is in store for me and some good tidings are coming my way.’ 


(7) 


The hermit replied, ‘My dear, it is dark already now, and your capital city is at a 
distance of seventy yojans (roughly five hundred and sixty miles) from here’. (8) 


[Note—'The cunning hermit smiled on the sly at his good fortune and thought to 
himself—‘Well, well; it seems that the king is about to fall in my net, if only I could 
manoeuvre things a little more to my liking.” 

1 Yojan = roughly 80 miles. ] 
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a0. Prana eit oF Ger a ag Ga 


AE Sal ta PT PS VU Stet ATA ll LUSH ) I 
doha. 


nisa ghora gambhira bana pantha na sunahu sujana. 
basahu aju asa jāni tumha jā'ēhu hota bihana. 159 (a). 


Listen oh gentleman (Sujana)! The night is pitch dark, and the fearsome forest is 
thick and deep. There is no proper track through it (which you can take back to your 
city). 

So therefore, keeping this in mind, it would be wise for you to stay here 
overnight and go your way at dawn.’ (Doha no. 159-a) 


dere wie wader cat fers VER | 
GY stag cafe Us als aet A TTS Ul 4s (A) 


tulasī jasi bhavatabyata taisi mila'i sahā'i. 
apunu ava'i tahi pahirh tahi taham lai ja'i. 159 (b). 


Tulsidas (the learned poet-saint who composed this classic tale called Ram Charit 
Manas) observes in a solemn way that whatever is destined by destiny and is 
inevitable in one’s fate is invariably preceded by circumstances and developments 
that lead up to the main chain of events. Either such circumstances or developments 
come to visit at the doorstep of a person who is to face some fiat of providence, or he 
is himself pulled along involuntarily towards those circumstances and developments 
that would lead to situations that would be in sync with his destiny. (Doha no. 159-b) 


[Note—Put simply it means that what is destined to happen would happen, and no one 
can change it. There are certain developments in everyone’s life which support this 
conclusion, when no matter how hard one tries and devises things his way they would 
always go against his wishes and what he had hoped for. In the same way, some 
unexpected developments occur of which one has no inkling, but they pull him out of 
some intractable situation which seemed to him almost hopeless a moment ago. 

In the present case, Pratapbhanu’s destiny brought him face to face with a 
person whom he had vanquished himself some time ago, but unfortunately he could 
not recognize him. Though no power on earth could stand the might of Pratapbhanu if 
all such powers united against him in battle, a lone, poor and unarmed erstwhile king 
who has been disenfranchised from his kingdom and power by Pratapbhanu who had 
trounced him would prove one day to be his nemesis and vanquisher without even a 
fight. 

A king who would have knelt before Pratapbhanu in the battle-field praying 
for mercy, now has the latter bowing before him in gratitude for saving his life by 
providing him water to drink! 
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A king whose ruin was caused at the hands of Pratapbhanu now became the 
cause of ruin of Pratapbhanu himself—and that too without a fight. And the greatest 
irony is that the prey (Pratapbhanu) came to be killed voluntarily by him (the defeated 
king now disguised as a hermit) who he had earlier wished to destroy in battle. 

This Doha essentially says that “destiny, fate and providence are very 
powerful forces in a person’s life, and whatever is to happen will surely happen in 
one’s life no matter how hard one tries to change or avoid it”. ] 


ao. A ater strerg aft ater ater er awe ae ATAU g M 
qa ag Ula Weasel ae fe Frat art STINT R N 


caupa’. 


bhalehim natha ayasu dhari sisa. bamdhi turaga taru baitha mahisa. 1. 
nrpa bahu bhamti prasansé'u tahi. carana bandi nija bhagya sarahi. 2. 


Accepting the offer of the hermit gladly, the king said, ‘Alright oh Lord’, and went to 
tie the horse to a tree. Then he came back and sat down before the hermit’. (1) 


The king praised the hermit a lot, bowed at his feet, and congratulated himself (at 
finding a friendly person in the midst of a hopeless situation)’. (2) 


[Note—'This shows that till now the king had been standing with his horse, but now 
that he has to spend the night in the hermitage he tied the horse to a tree and came to 
sit down comfortably. 


*The king was all praises for this hermit because he felt that the latter was a nice 
person: first the hermit had shown him water, even accompanied to the pond for the 
sake of courteousness, and now he has requested the king to spend the night at the 
hermitage because it was already dark and night had come, the path back to his city 
was long, and it passed through a dense and hostile forest. The king already had an 
experience of the sort of wild forest he would have to cross because it was in this 
forest that he had lost his way. So when offered the chance of staying overnight, he 
gladly accepted it as god-sent. 

In the situation in which the king found himself currently, any other person in 
his place too would have felt obliged to the hermit who played the role of a perfect 
host who was most courteous and hospitable. | 
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After he was comfortably seated and felt thankful to the hermit for the hospitality 
offered by him, the king said most politely, using sweetness in his voice, ‘Oh Lord! I 
regard you as my father’, and so I am venturing to speak to you out of turn. [To wit, 
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even though you have not asked me to say anything, nevertheless I feel sufficiently 
free to talk to you as a son would to his father, for there is no formality between the 
two of them.] (3) 


Oh sage, you too should regard me as your son and follower, and so please be kind to 
tell me your name (so that I may become aware about who you are)”. (4) 


[Note—'The king wished to show his respect to the hermit and express his thanks to 
him. He calls the latter his ‘father’ because a hermit and a sage are no less respectable 
than a father for a man. Besides this, the hermit had saved his life by showing him 
water and asking him no to venture into the wild forest in the night as it would be too 
dangerous for his security. 

While addressing the king earlier in Chaupai line no. 8 that precedes Doha no. 
159, the hermit had used the affectionate word ‘tata’ for the king, which means “oh 
dear”, a term that is usually used in classical texts for someone who is very dear, such 
as a son. So the king reciprocated this gesture by addressing the hermit as his father. 

There is another point here. The king was in the company of a stranger with 
whom he had to pass the night. So he thought it wise to create some kind of close 
bond, even if it was superficial or artificial, with his host so that the latter’s 
conscience would stop him from doing any mischief while the king was unarmed and 
asleep. 


*Earlier the hermit too had asked the king who he was in Chaupai line no. 3 that 
precedes Doha no. 159, so the king decided that there was no harm in asking the 
hermit his name. This was also done to start a conversation, and to keep busy and pass 
time. It would also help the king to reward the hermit after he returned to his capital 
the next day.] 
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The king could not recognize who the hermit was, but the latter had immediately 
known who his guest actually was as soon as he saw the king". 

The king was simple-hearted and had no deceit in him, but the hermit was a 
cunning fraud who was skilled in conceit and pretensions. (5) 


In the first instance the hermit was an enemy, and then he was a Kshatriya by race 
(i.e. a warrior), and to top it all he was an erstwhile king who was defeated and his 
kingdom usurped. So (since he was seething with anger) he wished to accomplish his 
task (of seeking revenge) by hook or by crook’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. | and 6-7 that 
precede Doha no. 158. 
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"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
158. 

There are three things mentioned here which went squarely against 
Pratapbhanu—viz. (i) the hermit being a king who was defeated by Pratapbhanu, and 
whose kingdom was conquered and subjugated by him, (ii) the hermit being a warrior 
by birth, and for such a person the greatest humiliation in life is defeat and being 
forced to run away from the battle-field, and (iii) the hermit being the guest’s arch 
enemy. All these three factors went against Pratapbhanu. 

This situation was made worse and exacerbated because the king could not 
recognize his enemy so that he could have been alert and taken due precautions. The 
cunning hermit played his cards well and expertly by being most polite and courteous 
so that no suspicion was raised in the mind of the king. And he mightily succeeded in 
his game-plan because the king actually failed to recognize his enemy and fell right 
into the trap laid out for him by his sworn enemy! 

The hermit had been waiting for such an opportunity for a long time when he 
could extract his revenge upon his enemy Pratapbhanu, and now this opportunity 
came knocking at his door. As the hermit had been a king himself before he was 
defeated by Pratapbhanu and had to escape and hide in the forest, he knew the tricks 
of the trade well, and so he knew how to trap an enemy without harming his own 
interests and extract whatever he wanted from the latter. 

So we see the irony of fate here and the truth of what has been said as a maxim 
in Doha no. 159-b herein above that “destiny, fate and providence are very powerful 
forces in a person’s life, and whatever is to happen will surely happen in one’s life no 
matter how hard one tries to change or avoid it’. ] 
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samujhi rajasukha dukhita arati. avam anala iva sulaga'i chati. 7. 
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The disenfranchised and disinherited king (i.e. the hermit) had remembered the 
pleasures and comforts of royalty which had been snatched away from him. So he was 
burning with a fire of hatred and vengeance for the person (i.e. Pratapbhnanu) who 
had robbed him of such privileges. (7) 


Hearing with his ears the king’s unsuspecting and polite words, he (i.e. the cunning 
hermit) felt very happy and reassured in his heart (that now finally he would achieve 
his objective and square up with his arch enemy). (8) 


a0. Hae a art Yeo alerts Ua AA | 
qma ean ferent ata Frets tea Aha tl ggo n 
doha. 


920 


kapata bori bani mrdula bōlē'u juguti saméta. 
nama hamara bhikhari aba nirdhana rahita nikéta. 160. 


The pretentious hermit spoke artfully words that were polite on their face but 
ambiguous and full of deceit. He said, ‘My name now is a ‘beggar’, because I am 
poor and without a home of my own.” (Doha no. 160) 


[Note—'The king ought to have taken note of these words, but he failed. A true 
hermit would never refer to himself as a ‘beggar (bhikhari)’ to hint at his hidden 
regret of having left the pleasures and wealth of a household. A hermit is expected to 
be happy and cheerful in his chosen way of life of renunciation and meditation. This 
should have rung alarm bells for Pratapbhanu, but as destiny had wished his fall he 
overlooked the obvious, so deluded his mind was. 

Perhaps the king missed the obvious because he thought that the hermit was 
being truthful as indeed he had no wealth at present. But at the same time, he 
concluded, that prior to becoming a hermit he was a rich man—as hinted by the 
hermit saying that ‘now I am a beggar’ with no home and riches. That means he had 
them previously. 

The hermit knew how a king thinks and treats others. If the other person is of a 
noble and rich bearing and heritage, a king would treat him with respect; otherwise he 
pays little or no attention to him. For the hermit to succeed in his game-plan, it was 
absolutely necessary for him to gain Pratapbhanu’s full attention and confidence. He 
decided that the chances of Pratapbhanu paying more heed to what he says and accept 
his advice would be high if the king thought that this hermit was of a noble 
upbringing but had left all his wealth due to his spiritual urges. This is why it is said 
here that the hermit “spoke artfully” words that had dual meaning—it was first to test 
how alert his victim was, and then to inspire so much confidence in him that he would 
not question the hermit’s integrity when he actually began implementing his nefarious 
design to wreak revenge upon the unsuspecting king. ] 
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sada rahahim apanapau dura'ém. saba bidhi kusala kubésa bana'ém:. 2. 


The king (Pratapbhanu) replied, ‘Those who are intelligent and repositories of 
wisdom and prudence, as well as free from pride and ego like you [1], always keep 
the reality about themselves and their glory secret and hidden from others like you 
have done, for they feel that it is always better to remain incognito and conceal their 
proficiency and knowledge by remaining in tattered clothes (so that no one pays 
attention to them and leaves them alone in peace) [2]. (1-2) 


[Note—We observe that the king was also speaking in a language that conveyed a 
double meaning—for what he said might be a genuine praise of a wise and 
enlightened sage or hermit who wish to remain anonymous so that no one comes to 
disturb him to seek favours, and at the same time it may mean that the king praised 
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the hermit in sarcasm to indicate that he has indeed recognized who this hermit 
actually was but was being courteous as the latter had extended warm hospitality to 
the former. 

From what we shall be reading in a moment now, the former case is true—for 
the king had praised the hermit with a genuine spirit of respect for him and a belief 
that he was fortunate to have met a nice hermit in the wild forest who came to his 
rescue when he was lost and would have faced a grave situation during the night in a 
dangerous place full of wild beasts. 

The king’s overwhelming sense of gratitude and relief at having found some 
humble and an apparently holy man was so great that it eclipsed his own wisdom and 
disarmed him of his usual sense of precaution and prudence. The king fell for the holy 
attire of the fraudster. 

A message that is conveyed by this story is that one should never let down 
one’s guard and take anyone at face value, for more often than not appearances are 
very misleading. 

A true hermit or ascetic would indeed like to live anonymously. Though he 
may have mystical powers and may be very wise and learned, yet he wishes to be left 
alone so that he can pursue his spiritual goals. He does not want to be disturbed and 
mobbed by favour seekers who would flock to him for their worldly desires to be 
fulfilled if the word leaked out that a particular sage or hermit or ascetic can alleviate 
their troubles by his spiritual powers. No one in his right senses would normally like 
to be associated with a beggar in tattered clothes, and so a wise hermit would dress 
himself accordingly in rags to avoid worldly company. 

Besides this, a hermit is expected to be free from pride and ego; he is not 
supposed to go boasting about his past achievements or present spiritual prowess. So 
the king said that he respected the hermit for his humbleness and lack of pride inspite 
of being full of wisdom and abilities. It is not easy to live and survive alone in the 
middle of the wilderness, surrounded by an uninhabitable forest full of wild beasts, 
away from civilization and all possible human contact. So a hermit or an ascetic who 
manages to do so successfully obviously must have some exceptional powers that 
other men do not possess. Hence, when the king saw the circumstances in which this 
hermit lived in the middle of a wild forest he was naturally overcome with awe and 
determined that this was a truly holy man who deserved his praise. | 
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Verily indeed it is asserted by the Vedas and great saints that those who are simple 
and unpretentious, who have no worldly assets and attachments are dear to the Lord 
God'. (3) 


When the Creator (biranci) and Lord Shiva see someone who is as penniless and 
homeless as you are, even they begin to doubt about the actual powers and abilities of 
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such a person. [This being the case, how can I know who you actually are or about 
your spiritual powers and achievements when even the two senior Gods of the Trinity, 
i.e. the creator Brahma and the concluder Shiva fail to know in depth about the 
exalted state of persons like you.]” (4) 


[Note—'To wit, the Lord loves those who are attached and devoted to none except the 
Lord himself, those for whom the Lord is the only wealth, only kin and only support. 
The Lord does not like a hermit or an ascetic who goes around boasting about his 
spiritual status. He likes the humble and the meek. The same idea is expressed in the 
New Testament of the Holy Bible, St. Matthew, 5/3-8; and Galatians, 5/23. 

It has been said in the Upanishads and other scriptures that a Sanyasi, i.e. a 
person who has renounced the world and taken the vows of renunciation ought not to 
lust for worldly name and wealth any longer. It is because worldly contact creates a 
disturbance for the hermit’s or ascetic’s mind and creates a hindrance in his spiritual 
pursuit. This is also the reason given by this hermit in Doha no. 161 herein below. 


“The king is being clever in this instance: he wishes to hide his inability to recognize 
the fraudulent hermit by saying that it is necessary as well as a convention to show 
respect to a person who is attired in a holy garb, no matter who actually he is. 

The king is being wise and cautious here also, and a bit sarcastic. He defends 
his inability to recognize the real identity of the hermit because of his holy garb which 
has such a powerful influence upon the mind of the beholder who is usually trained 
and accustomed to show the greatest of respect to this attire as well as the person who 
wears it. This is because the attire of a hermit or an ascetic is universally respected by 
one and all, and even the great Gods such as Brahma and Shiva pay their homage to a 
person who is attired like a hermit and an ascetic. 

So therefore, the king says that he is paying homage to this ‘attire of a hermit’ 
without going into further details about the person himself because he who dons a 
holy garb is to be shown due respect, especially when he exhibits other glorious traits 
of humbleness, simplicity, lack of pride and desire for worldly riches as asserted by 
Vedas and great saints, and as exhibited by his host in the present instance. 

Earlier we have read that the king calls this cunning hermit his ‘father-like’ in 
Chaupai line no. 3 that precedes Doha no. 160. And now he praises the cunning 
hermit by comparing him with some great sage who is attired in a holy garb and is 
extremely humble and wise. So once again the king takes a precaution not to arouse 
any suspicion in the mind of a stranger in whose company he has to spend the night in 
a forest. He does not want that the hermit, in case he is some scoundrel, get a hint that 
the king doubts his integrity because that would be very dangerous for the king’s own 
security. But at the same time, by saying that even great Gods do not know the reality 
of someone who is in a holy garb such as that of a hermit or an ascetic, the king gives 
a subtle hint that he is not fully convinced of the truth about his host! 

The next verse clearly implies that the king is not fully convinced about the 
authenticity of the hermit, but he still shows respect to him because of his attire of a 
hermit which is respectable and makes its wearer an object of respect. ] 
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jOsi sOsi tava carana namami. mo para krpa kari'a aba svami. 5. 
sahaja priti bhupati kai dekhi. apu bisaya bisvasa bisēşī. 6. 


Whoever you are, I still bow at your feet and pay my respects to you. Now, oh lord, 
be kind upon me and bless me by your grace'.’ (5) 


The hermit observed that the king had indeed been unable to recognize him, and 
instead has developed great faith, respect and affection for him. [To wit, instead of 
being suspicious of the hermit, the king developed great affection for his cunning 
host, and became totally submissive to him. ] 

So the hermit was now confident that he would be able to carry out his plans 
as he had wished”. (6) 


[Note—'The king urges the hermit to spare him because he is bowing at his feet as a 
token of surrender. The king thought that in case this stranger hermit had some sense 
of conscience and humanity in him, then no matter who he is he will be bound by 
guilt if he does any harm to someone who has surrendered unconditionally before 
him. Well, this principle applies under normal conditions to someone who is noble in 
heart, naturally merciful by disposition, of high thinking and exemplary scruples, but 
not to someone who is burning with the fire of revenge. 

Here the hermit is burning with a desire for vengeance, and so whatever 
scruples and morality he may have in his conscience were reduced to ashes in the 
raging fire of retribution. 


*And what was the hermit’s plan and wish? It was to settle old scores with king 
Pratapbhanu and ruin him. Now that he was successful in gaining the full confidence 
of the king, the hermit prepared for his next move. He wanted to drive the dagger 
home till its hilt. To wit, he decided that if he took revenge just now he would be able 
to easily kill the king who was alone, but it would far better if he maneuvered things 
in such a way that the entire family of the king is ruined for generations to come. So 
he did not hurry with plunging the dagger right then and there! ] 
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Hence, the hermit played the next move of his game by showing greater affection to 
the (unfortunate and unaware) king with the aim of winning him over completely and 
acquiring his full confidence without a trace of doubt’. (7) 


So he said, ‘Listen oh great king”! I am telling you all that is the truth. A lot of time 
has passed while I have lived here. (8) 


[Note—'The false-hermit was by this time convinced that he has succeeded in his 
plan to deceive the king and get his confidence. The king treated him with great 
respect just like a great king would treat a hermit who comes visiting his court. The 
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king was not only full of praise for the hermit but also bowed before him, called him a 
‘fatherly’ figure, and now seeks his ‘blessings’. 


*We have read earlier that the king had never told who he actually was. In Chaupai 
line no. 5 that precedes Doha no. 159 the king had told the hermit that he was a ‘chief 
minister’ of king Pratapbhanu. So now when the hermit addressed him as ‘the king’, 
he was more convinced of the hermit’s mystical powers which enabled him to know 
the truth of who his guest was! 

This simple ploy of the hermit pulled the innocent king nearer to the trap that 
was being spread out for him for now he was sure that this hermit was no ordinary 
man but one who has transcendental powers. | 
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aba lagi mohi na milé'u kō'u mairh na janava'um kāhu. 
lokaman'yata anala sama kara tapa kanana dahu. 161 (a). 


[The hermit continued—] ‘No one has met me till now (for I live far away from 
populated areas, in a remote and secluded part of the forest), and neither do I (prefer 
to) reveal my identity to anyone. I prefer anonymity because worldly recognition and 
honour are like a fire that destroys the symbolic forest of Tapa (spiritual benefits 
gained by practicing austerity and penance).'’ [To wit, a true hermit and ascetic are 
expected to avoid company with others and lead a life in obscurity and serenity so that 
he can pursue his spiritual objectives without any interference.] (Doha no. 161-a) 


[Note—'The cunning hermit wishes to keep the king engaged in conversation and 
gain more access to his confidence so that he would tie the noose more tightly. He 
knew that king Pratapbhanu was extremely ambitious and had a hidden desire to 
conquer the whole world, as this was the only reason why he had attacked and 
conquered, without any provocation, the kingdom of which this hermit of ours was a 
king earlier. So if the guest king could somehow be cajoled into believing that luckily 
he has now met a great hermit who possesses supernatural powers, then it is quite 
possible that he may seek the hermit’s help to fulfill his desires and complete 
whatever remnants of victory that still elude him, and successfully conquer those 
territories that are still not under his sovereignty. 

The hermit therefore tried to impress the king about the magical powers that 
he possesses, about his great spiritual prowess and special achievements, that usually 
come to great hermits and ascetics by the virtue of their doing severe Tapa. With these 
powers the hermits and ascetics can achieve stupendous feats that ordinary mortals 
cannot even think of.] 
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tulasi dekhi subésu bhulahim murha na catura nara. 
sundara kēkihi pekhu bacana sudha sama asana ahi. 161 (b). 


Tulsidas observes that an honourable and pleasant-looking attire and appearance often 
misleads everyone, for not only the ordinary people but even those who are intelligent 
and sagacious are deceived by them. 

See the peacock; it is so beautiful to look at (with its fantastically wonderful 
plumes that have an array of colours), and it also has a voice that is attractive and 
sweet to hear, but ironically it feeds on poisonous snakes. (Sortha no. 136-b) 


[Note—The learned poet Tulsidas (who has written this book Ram Charit Manas) 
makes a great point here as a warning for all of us: that one should not judge someone 
by his looks, for appearances are more often deceiving and do not tell the truth. So 
one must always be on guard when dealing with strangers and unknown situations. 

A peacock is so lovely to look at from the outside, but it is so horrible from 
inside that it devours snakes and manages to digest the reptile. The snake that would 
kill one and all by its poison is unable to harm the peacock because the latter is more 
poisonous than the snake, and hence is easily able to neutralize the weaker poison 
contained in the body of the snake. 

Who would believe that a bird which looks so pleasant from the outside and 
has a sweet voice would have such strong poisonous instincts that it does not fear the 
poison of the snake and easily gobbles it up? 

To wit, a person who by his appearances looks very friendly and helpful may 
actually be some dangerous scoundrel preying for a victim, who will stab one behind 
one’s back without warning so much so that even while putting up a show of warmth 
with an affectionate embrace, he may gladly and without any remorse drive a knife in 
the back of the unsuspecting victim during this embrace. 

One thing is to be noted here. The voice of a peacock is not actually ‘sweet 
and pleasant’ as it is made out to be here, for it is shrill and sharp. But the peacock 
usually cries out in jubilation when it sees the dark rain-bearing clouds in the sky at 
the onset of the rainy season. So therefore, the peacock’s cry against the background 
of the sound of thunder of the approaching storm and rain appears very pleasant to 
hearer because it signals the arrival of rain that is welcomed by one and all at the end 
of a harsh summer. | 
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[The pretentious hermit continued with his honey-laced talk. He said—] ‘That is why' 
I prefer to remain anonymous and hidden from the world, for I don’t want and need to 
do anything with anyone except Lord Hari (Lord Vishnu, the Supreme Being)”. (1) 
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The Lord is all-knowing and he knows everything without saying a word or being told 
of anything. So therefore, say, what use is there in trying to please and appease the 
world’? (2) 


[Note—'The hermit has already given the reason for it in Doha no. 161-a herein 
above. And he further elaborates on it now onwards. 


?To wit, I spend my time in meditation and contemplation and worship of Lord Hari 
with great devotion. Being a true hermit and an ascetic, why should I waste my time 
and energy by thinking of other things and worrying about them? I feel contented in 
my spiritual pursuits, and prefer to lead a calm and serene life in seclusion, away from 
all contacts and free from attachments. My basic needs are taken care of by the Lord, 
and so there is no occasion for me to venture outside into the world. 


`The pretentious hermit is so cunning that he speaks excellent words of wisdom like a 
really great, sagacious and enlightened saint so as to convince the king of his noble 
thoughts and greatness, make him more faithful and devoted towards himself. A truly 
faithful devotee of the Lord God would seek from no one except his Lord. So the 
hermit tries to impress upon the gullible king that he is a loyal devotee of Lord Hari, 
and hence a holy and reliable soul, for devotees of Lord Hari are deemed to be pure in 
heart and pious souls. 

A cheat and a scoundrel would go to any length to achieve his objectives, and 
he has no compunctions or reservations in employing any dirty trick he can think of as 
long as his nefarious design succeeds. Lying and falsehoods cause no embarrassment 
to such persons. ] 
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You (the guest king) have a clean conscience and purity of mind; that is why I have 
(developed an) affection for you and have confidence in you. (3) 


My dear, this being the case, if I hide anything from you then it would be a great sin 
on my part!.’ (4) 


[Note—'What was the thing that the hermit alluded to when he said that he did not 
want to hide anything from the king? Well, in the beginning this hermit has told the 
king that he does not want to reveal to anyone who he was, what mystical powers he 
possessed, or anything else about his spiritual life and achievements, and especially 
not to a stranger. He has always preferred to remain anonymous and hidden from 
publicity. This is clearly evident from Doha nos. 160 and 161, and Chaupai line no. 1 
that follows Doha no. 161. 

But then now the same hermit has revealed quite a bit about himself before the 
king—that he worships Lord Hari and is the Lord’s great devotee, that he seeks from 
no one except Lord Hari, that he has lived in seclusion for a long time doing Tapa, 
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that he has transcendental powers by which he could know that his guest was ‘a king’ 
and ‘not a king’s minister’ though the guest himself told him that he was king 
Pratapbhanu’s chief minister, and so on. 

So the hermit now gives a reason why he confided in the king and told him 
some secrets that he has not revealed to anyone else till now—and it is that he was 
very impressed by the king’s simplicity and faith in him, and so he decided that when 
one pure heart meets another pure heart there should be openness between the two. 

This was a very clever ploy as it further reinforced the king’s trust in the 
hermit. It helped the hermit to appeal to the natural emotions of the king to open up 
with a holy person; the king would now be encouraged to share some of the secrets in 
his own heart with the hermit just as the hermit has shared some of his own secrets 
with him in a voluntary way. The hermit correctly guessed that the king would 
overcome his initial reluctance and open up. 

And what message is there in this verse? It is that those who really and truly 
trust each other should have an open heart and not hide anything between them. This 
attitude helps them bond and come to each other’s aid in times of need. It also helps 
both the partners to seek and give selfless advice on various matters. But at the same 
time it is of utmost importance that one chooses one’s partner most carefully and take 
due precautions and undertake diligence before reposting complete faith on anyone. 
For otherwise, one would be doomed as was the unfortunate case of king Pratapbhanu 
who fell prey to a scoundrel’s sweet words. ] 
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jimi jimi tapasu katha'i udasa. timi timi nrpahi upaja bisvasa. 5. 
dekha svabasa karma mana bani. taba bola tapasa bagadhyani. 6. 


The more the hermit talked of indifference to the world and his devotion to spiritual 
pursuits, the more the king’s faith in him increased. (5) 


When the false and deceitful hermit, who was like a cunning crane preying on its 
victim’, determined that the king had developed full trust and faith in him so much so 
that he has become fully devoted to him in his thought, word and deed, he (the hermit) 
said—(6) 


[Note—'The crane stands in the water on one of its legs and the neck bent inwards, 
appearing to be immersed in deep meditation. But its attention is fixed on the water 
where some fish might come to the surface. And as soon as the crane sights the fish, it 
immediately picks it up in its beak. This metaphor of the crane is used to imply a 
person who pretends to be holy on the outside but is very selfish and cruel internally; 
he traps his victim by pretending to be his well wisher and dear friend, but at the first 
opportunity he would pounce at his unsuspecting victim and extract whatever he had 
planned from him. ] 


AT SAN Uh Ms AA To alters UP Fae ATE U9 Ul 
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HS TWA AT Sa Ta | Ale Mach Sif STO AMT Uo N 


nama hamara ékatanu bhā'. suni nrpa bōlē'u puni siru na’. 7. 
kahahu nama kara aratha bakhani. mohi sévaka ati apana jani. 8. 


‘Brother (bha'l), my name is Ekatanu (€katanu)'.’ 
When the king heard this, he bowed his head (in reverence)” and said—(7) 


‘Please consider me to be your devoted follower (or servant) and explain to me the 
meaning of your name. (8) 


[Note—'The hermit is trying to become more and more informal with the king in his 
effort of developing greater rapport with him. We note that the hermit is playing his 
trick very expertly, step-by-step, in order to judge how much the king is willing to 
yield himself to the former. 

So therefore now the hermit uses a dearer and more informal term of address 
for someone, such as the word ‘brother’. He goes a step further in his effort to draw 
the unsuspecting king, who was slowly slipping into the trap being laid out by the 
villainous hermit, closer to him with greater trust and faith when he would address the 
king as his ‘son’ in the Chaupai that follows Doha no. 162 herein below. 

The word ‘Ekatanu’ is explained by him in the next Doha no. 162 herein 
below. 


*The king ‘bowed his head’: this shows that the king has begun to treat the hermit 
with greater respect with each passing moment. ] 


ao. sifeaty sas wale aa saata st AR | 
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adisrsti upaji jabahim taba utapati bhai mori. 
nama ékatanu hétu tēhi déha na dhari bahori. 162. 


[The hermit replied—] ‘I was born when the creation came into being. My name is 
‘Elatanu’ which means ‘one who has had only a single body’, for I never died and 
therefore I hadn’t taken a birth again. [To wit, I have been in this body of a hermit 
which you see now ever since the dawn of creation, for I never died, and so there was 
no need for me to take a new birth again.]'’ (Doha no. 162) 


[Note—'Of all the claims that this hermit made this was the most outlandish. This is a 
mortal world, and no creature can claim immortality for its gross body; no human 
being can claim that his gross body has survived and lived in the same way since the 
beginning of creation. It’s absurd and impossible. 

This ridiculous claim of the hermit should have rung alarm bells for the king. 
But as destiny had planned otherwise, the king’s wisdom was eclipsed and he could 
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not see the tell-tale signs of lies and falsehood in the hermit’s words of excessive 
absurdity. 

Well, the hermit made a final test to see whether some sense of prudence and 
common sense still was left with the king, or has he become totally numbed in his 
mind and intellect. When a thug wants to rob his victim, he first gives him some 
intoxicating substance, and then waits and watches what effect it has on the victim. 
Only when he finds that the drug has its full effect upon the prey that the villain 
strikes and then flees with the booty. 

There is one very interesting observation that can be made here in connection 
with the word ‘Ekatanu’. While one of its meanings is as described above—i.e. a 
person who has had the same body since the creation started, the other meaning is that 
‘I have no other physical body’, or ‘I don’t have a second or duplicate body’. If we 
were to take this second meaning into consideration then also we conclude that the 
king had been very stupid not to realize that no one has a ‘duplicate body’ or a 
‘parallel body’ or ‘a second body other than one’s own body’. The hermit was playing 
a trick with words upon the king—and the deluded king could not see through it! 

This term may also mean that the hermit was the ‘only son of his parents’. If 
he had some other sibling, especially a ‘twin’, then it could be said that there is 
another person in the likeness of the hermit as brothers carry the same genes in them, 
have the same parents, and their features also match each other to a great extent. ] 


dio. WH Sree HE A EË a aa A geist He ATT g M 
qaaa A aT Gots fae aaae fey ae RATAT N R M 
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jani ācaraju karahu mana mahim. suta tapa term durlabha kachu nahim. 1. 
tapabala tém jaga srja'i bidhātā. tapabala bisnu bha'ē paritrata. 2. 
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[The hermit continued to explain to the king the meaning of his name. Thus he said— 
] ‘Oh son’, don’t be surprised at all about this (that I have not died and thus have been 
able to live through countless ages with this same body with which I took birth at the 
beginning of creation as I have told you about myself). For, nothing is impossible by 
the virtue of the powers granted by doing Tapa (strict spiritual practices such as 
observing austerity, doing penance and offering self-sacrifices)”. (1) 


[Elaborating upon the stupendous powers and astounding abilities that are granted by 
doing Tapa, the hermit said—] The creator Brahma creates this universe on the 
strength of Tapa; it is on the strength of Tapa that Lord Vishnu is able to take care of 
this creation and provide for its needs; (2) 


Lord Shiva is able to conclude or bring to an end this creation by relying on the 
powers granted by Tapa. 
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Verily indeed, there is nothing impossible and there is nothing that can’t be 
done or achieved in this world by relying on the strength of Tapa.” (3) 


[Note—'Earlier the hermit had addressed the king as a ‘brother’, and now he 
addresses him as a ‘son’. This is an obvious attempt on his part to gain the king’s 
unbridled confidence and faith. The hermit plays subtly on the king’s emotions by 
referring to the king’s own submission at the time he accepted the hermit’s offer to 
spend the night at the hermitage when the king had said to the hermit that he was like 
a ‘father’ for him—refer: Chaupai line no. 3 that precedes Doha no. 160. 

The cunning hermit decided that before he bared his fangs and dug his teeth 
deep into the victim it is crucial for him that his prey is firmly in his clutches so much 
so that he would do the hermit’s bidding faithfully and obediently like a devoted 
disciple who carries out his Guru’s (preceptor’s) orders without asking any questions 
or expressing any doubts. 


“When the hermit had said that he has retained the same body ever since the dawn of 
creation, without dying and taking birth even once, the king was incredulous and 
absolutely astonished as this seemed to be an outlandish and impractical suggestion 
that defied the laws of Nature. The clever hermit was closely observing every gesture 
and expression on the face of the king, so he immediately picked up the signal that the 
king is not ready to take this bait so easily. Hence, he went on an overdrive to explain 
why he has managed to retain the same body ever since taking birth at the beginning 
of civilization. 

He gave credit to his doing severe Tapa for this most magical feat. This 
explanation seemed reasonable and acceptable to the king because he was himself 
very well-versed in the doctrines of religious practices and knew that anything can be 
achieved by the force and power of Tapa. He knew that Tapa grants transcendental 
and supernatural powers to its practitioners. 

When the hermit observed that the king seemed satisfied with this explanation, 
he felt very glad in his heart, because now he could use this ruse of his being able to 
do the impossible by the powers gained by him due to his Tapa in order to give effect 
to his nefarious designs to take revenge upon the king, as would be evident shortly. 


`The hermit wished to be sure that the king is convinced of his reasoning that he has 
been able to live with the same body for ages after ages on the strength of Tapa. So he 
cites some of the irrefutable proofs for it—that of Brahma, Vishnu and Shiva. Even 
the scriptures have endorsed this point that these three Gods of the Trinity gain their 
powers by doing Tapa. ] 
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Hearing these sagacious words of wisdom, the king felt very enamoured of the hermit 
and developed great admiration for him. 

Then the hermit began to tell him many ancient stories and antecedents from 
the Purans (mythological histories)’. (4) 


He (the hermit) then gave a lengthy discourse on the principles of Karma and Dharma 
(the principles governing deeds and righteousness as laid down in the scriptures) 
along with many stories that would explain these doctrines. 

He also gave discourses elaborating on the virtues of Gyan (gnosis; knowledge 
and spiritual enlightenment) and Vairagya (renunciation and detachment).’ (5) 


He told the king many wonderful and fascinating stories about this creation—about its 
origin, its sustenance, and its final end, stories that were awe-inspiring and interesting. 


(6) 


[Note—'It was a usual practice in ancient times that when someone went to a great 
sage and sought his blessings, the sage would spend some quality time with his guest 
by talking about the scriptures and spiritual topics. Great sages who had established 
hermitages would routinely give discourses on ancient scriptures and explain them to 
the host of other junior sages and disciples who lived with him to acquire knowledge. 


"The hermit wanted to keep the king engaged in conversation and create an 
impression on him. He wanted to subtly tell the king that he was no ordinary hermit 
but was indeed a great and learned sage who is well acquainted with all the scriptures 
as a sage ought to be, and there is aught nothing that he knows not. That he lives alone 
and does not have many juniors surrounding him does not mean that he is not highly 
knowledgeable and wise. 

So therefore he gave a long discourse on a wide variety of topics so that the 
king is fully convinced of his greatness and vast knowledge. ] 


OP Fela ae TA AH | ATT AT HSA Ta TTS I GI 
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suni mahipa tapasa basa bhaya'ū. apana nama kahana taba laya'ū. 7. 
kaha tapasa nrpa jana'um tohi. kinhéhu kapata lāga bhala moni. 8. 


Hearing all these wise talks, the king was fully convinced of the greatness of this 
hermit, and he developed full faith in him. The king now trusted the hermit so much 
that he proceeded to disclose his real name to the latter. (7) 


But the hermit interjected, and before the king could divulge his true identity the 
hermit said, ‘Oh king, I know already who you actually are. I very much appreciate 
your stance that you tried to withhold the truth from me’. [In Doha no. 163 herein 
below the hermit explains why he appreciated the king’s deception. ] (8) 


ao. Ga nda site atta we de ATT a ale TT 
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‘Listen oh king. It is a well established doctrine of statecraft that a king should not 
divulge his name (and true identity) at an alien place or before a stranger. 

Observing this wisdom, prudence and sagacity of yours, I have developed 
great affection and respect for you. [To wit, instead of feeling offended that you have 
tried to deceive me by telling me an untrue statement about your identity when I 
asked you about it, I, on the contrary, liked your approach that you followed the 
principles of kinghood by concealing your identity before a stranger like me.]’ (Doha 
no. 163) 


dio. AA der ware fare | Melee aa frat RAT Ut g Ul 
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nama tumhara pratapa dinésa. satyaketu tava pita narésa. 1. 
gura prasada saba jani'a raja. kahi'a na apana jāni akaja. 2. 


[The hermit continued—] ‘Your name is Bhanupratap, and king Satyaketu was your 
father. (1) 


*Oh king! By the grace of my Guru (spiritual preceptor) I know everything, but 
perceiving that telling the complete truth could bring harm to me I do not wish to tell 
more . 

{*This verse may be read as follows also: ‘Oh king! I know everything by the 
grace of my Guru. It is alright that you did not tell the truth about yourself to me for 
fear of harming your self interests as I have already explained that a king is well 
within his rights to do so.’}7 (2) 


[Note—'The hermit has given ample hints to the king that there is something amiss. 
What was there that the hermit feared from the king that prevents him from telling the 
‘whole truth’? Surely if the full truth came out, the king would know that this hermit 
was his enemy! 

But it is an irony of fate and a quirk of providence that still the king could not 
realize that there was something wrong somewhere. Why would a hermit who claims 
possessing exceptional mystical powers by the virtue of Tapa so much so that he 
could even defer death and overturn the laws of Nature by remaining alive and 
retaining the same body ever since the dawn of creation, fear harm from an ordinary 
mortal such as a human king if he told him the whole truth? Wasn’t there something 
obviously mysterious in this? Obviously the king was so much influenced by the 
hermit that he had let down his guard beyond reason. 
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“This interpretation may be okay on the face of it, but since it is a repetition of what 
has already been said in Doha no. 163, the other explanation—that the hermit did not 
wish to tell more about what he knew about the king because it may bring harm to 
him—seems more plausible here. What harm would it bring to the hermit? If told the 
full truth the king would know that this hermit was actually his arch enemy! ] 


dfa aa ca Gest Gears I Mita wetter ifs Praag n 3 M 
sats Ut Wa HT AÙ ches her Prot oes aT Uw UI 


dekhi tata tava sahaja sudhā'. priti pratiti niti nipuna’. 3. 
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Oh dear, observing your simplicity of manners, straightforwardness, affection and 
faith in me, as well as your prudence of mind and expertise in political wisdom — (3) 


-- I developed affection and liking for you. That is why I told you about myself when 
you had asked me about it'. (4) 


[Note—'The hermit is clearly double-talking. On the one hand he says that he does 
not want to tell the whole truth as it may harm him, and then he says he has told the 
king about himself in a truthful manner. If that is the case, then what was that extra 
information which the hermit did not wish to disclose to the king for fear of inviting 
harm to his own security or welfare as he has said in Chaupai line no. 2 herein above? 
Obviously the hermit wished to keep secret his own true identity from the king for it 
was definitely going to bring harm to him as he was the king’s sworn enemy. 

We have read that the hermit said that he has retained the same body since he 
took birth at the beginning of creation, and so there was nothing else to tell except 
about his present life. To wit, he seems to convey the idea that he has told the ‘whole 
truth’ to the king. This is contrary to his own admission that he would not like to tell 
the whole truth for fear of harm coming his way. ] 


ae Waa À Haa Ae VAT SY Te AT ATT & M 
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Now since I am very pleased with you, you can ask for any boon from me that you 
wish for in your heart.’ (5) 


When the king heard these pleasant and favourable words, he felt very fortunate and 
exhilarated. He held the feet of the hermit and prayed to him in many ways (i.e. 
devotedly and faithfully, to express his gratitude and devotion for his benefactor)'. (6) 
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[Note—'Here we see that the king has totally surrendered himself before the cunning 
hermit—by his actions, mind and emotions, as is evident in his (i) holding the 
hermit’s feet, (ii) feeling exhilarated, and (iii) praying to him with devotion. ] 


pary AP SLT AL | aT uana HAT AT 9 1 
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krpasindhu muni darasana torem. cari padaratha karatala morem. 7. 
prabhuhi tathapi prasanna biloki. magi agama bara ho'um asoki. 8. 


The king prayed, ‘Oh sage who is an ocean of mercy, kindness and grace! By having 
had the good fortune of seeing your holiness I feel that all the four fruits that come to 
meritorious persons have come in my hands. [Say, what more would I want!] (7) 


But still oh my lord, since you are so pleased with me I beg your leave to ask for a 
boon that is very difficult to obtain’. (8) 


[Note—'The four great fruits that come to a person for meritorious life are the 
following—(i) Artha—wealth and prosperity; (11) Dharma—credit that comes with 
righteousness and auspiciousness; (iii) Kaam—fulfillment of all desires; and (iv) 
Moksha—liberation and deliverance of the soul; emancipation and salvation at the 
time of death. 


*The king decided that he has got one rare god-sent chance to fulfill his unfulfilled 
desires which he would express in the next verse, and he did not want to miss this 
golden opportunity. By all that the hermit told him about himself—about his 
transcendental knowledge, about his doing great Tapa and about living like an 
immortal being—the king was convinced that this hermit indeed has the mystical 
ability to grant him what is virtually impossible to attain. And since the offer of 
granting boons came from the hermit himself, the king felt sure that he was too 
willing to grant whatever the king would ask for. 
The king thought that he would be foolish for him to let go of this chance. ] 


qo. TTA ga ted aq aa fad GA RYS | 
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[The king now makes his request in one breath, without a pause.] ‘Let my body be 
free from the pains and misery associated with old age and death; let no one defeat me 
in battle; let me have sole sovereignty of the whole world (i.e. let my reign be 
unopposed and unchallenged, and let me be a sole monarch of the whole world); let 
there be no enemy of mine on this earth; and let my reign last for a hundred 
Kalpas'.’* (Doha no. 164) 


935 


[Note—(a) 1 Kalpa = It is equivalent to 1 day in the creator Brahma’s total life span 
of 100 years. Each Kalpa consists of 1000 four-Yug cycles, called the ‘Chatur Yugs’. 
The visible creation’s one life-span consisting of this four-Yog cycle called the 
‘Chatur Yugs’ is this one day of Brahma. At the end of this Chatur Yug, there would 
be dissolution or the so-called ‘dooms-day’ when everything would be submerged in 
water. Then the next phase of life consisting of the next four-Yug cycle would start. 

Each Kalpa (i.e. 1 day of Brahma’s life) is also divided into 14 Manvantars, 
and each such Manvantars is ruled by one Manu, the first male. Therefore, 1 Manu 
rules over 71.42 (1000/4) four-Yug cycles. 

We are now passing through the 51“ year of Brahma’s life, and our present 
Kaliyug belongs to the 7" Manvantar out of the 14 Manvantars, and its Manu is called 
Vaivasvata, and it is 28™ Kaliyug of the four-Yug cycle. 

In human years, 1 Kalpa is equivalent to 4.32 billion (4.32 x 10”) years. 


To wit, the king wanted that he should rule for virtually an eternity! When he 
discovered that his host, the hermit, had himself lived for eternity by the virtue of the 
great magical powers of Tapa that he said he did, the king became greedy and thought 
that here was an opportunity for him to acquire ‘a life of eternity’ without having to 
undertake the stress of doing Tapa. He must have sat on the edge of his seat and 
trembling with excitement at this fantastic prospect. And the fraudster hermit must 
surely have read the expression on the king’s face that revealed his eagerness and 
willingness to do anything the former asked him to do if it would fulfill his outlandish 
desires. So the preying hermit must have smiled within himself that his trick is 
working perfectly and having the desired effect on his victim. 


*The king was so excited that he asked for so many boons in one breath; he did not 
want to pause and lose time for the fear that the hermit may say ‘granted’ even before 
all that he wanted to say was complete. 

The king was very wise. He thought that in case the hermit would say that he 
can grant only one boon, the king asked for protection from the fear of death and old 
age as the first request. He guessed that this boon was surely within the reach of the 
hermit to grant as he himself has conquered death and old age by his own 
admission—trefer: Doha no. 162 herein above. 

So in case the hermit refused or was unable to grant the rest of the boons, then 
at least the king thought that he will be free from death. 

Then he did not lose a breath in asking for the boon of invincibility and 
sovereignty over the whole world almost for eternity. This shows how highly 
ambitious and greedy-for-power he was. 


Another important observation about the king is that completely worldly man and had 
no element of spiritualism in him even in its rudimentary form, for had he been a 
spiritually-minded person and a devotee of the Lord God then when he had got the 
rare opportunity to ask for any boons that he wished to be granted, howsoever 
difficult they may be, he would have sought for his spiritual welfare, enhancement of 
his devotion for God, and for liberation, deliverance, emancipation and salvation of 
his soul. He would never have asked for worldly gains, and would never have lusted 
for eternal life of his body so that he could enjoy the pleasures and comforts of 
material things of this gross, mortal world that come in abundance to a mighty 
emperor that he wanted to become. 
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This perhaps explains why his downfall was never regretted by anyone, not 
even by the gods. And this is also the reason why the so-called hermit had no remorse 
at having misused his holy attire to defraud the king as the latter was not a spiritually 
inclined man, but a completely selfish and worldly man of great greed and lust for 
power. | 
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[The hermit told the king that it would be as he wished, but there was an obstacle in 
its successful implementation, so the king should know about it. ] 


The hermit replied to the king, ‘Oh king, it could be as you wish, but there is a certain 
difficult reason why its successful implementation becomes doubtful. (1) 


[And what is that reason?] Even Kaal (the god of death) would bow his head before 
you (i.e. even ‘Death’ would obey you, and would not be able to harm you). But oh 
great king, there is one exception—and it is the Brahmins. 

[To wit, except the Brahmins no one would be able to harm you in any way 
and bring about your death. So the only ones who could destroy your dreams to live 
for eternity and rule over the world as its sole and unopposed emperor who has no 
enemy to fear from are the Brahmins. Why is it so? The answer is this—] (2) 


This is because the Brahmins are always superior to others in this world by the virtue 
of the natural powers vested in them due their doing Tapa. Hence, there is no one who 
can protect anyone against their wrath and curse. (3) 


[Note—The hermit spoke in a very amiable and convincing way. It is true that 
Brahmins are deemed to be superior to others in the world by the virtue of their 
knowledge and spiritual way of life. So the king was all the more sure that the hermit 
is his guardian and benefactor who though wishing to willingly grant all that he wants 
also wants to warn him of the only obstacle that stands in the way of fulfillment of his 
wishes, so that precautionary measures can be taken. And the king felt more thankful 
for this sagacious advice. 

Now the next question was: how to overcome this obstacle? The eager king 
decided that he must obey what the hermit, whom by this time he had begun to trust 
unquestionably and completely as his best friend and well-wisher, would advise him 
to do. 

The hermit on his part was taking extra care not to arouse any suspicion in the 
mind of the king that the hermit is taking him for a ride for what he wants is 
impossible for even the Creator to grant, so how can a human being do so. Even the 
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Brahmins, who can curse and cause ruin, cannot grant anyone eternity! Besides this, 
the hermit wished that he alone should not be seen as the one who is to be blamed for 
the destruction of the career of a great king and cause ruin and suffering to the 
kingdom and its innocent subjects. So why not devise a device whereby the entire 
Brahmin community would share the blame, and unless one knows this secret history 
of the king meeting the hermit in the deep forest no one would ever cast aspersions on 
the hermit. 

So the cunning hermit thought that in case his plan failed and king 
Pratapbhanu could not be totally ruined but escaped with minor problems caused by 
Brahmins, then the king would at least not harm the hermit, but would always feel 
obliged and grateful to him instead. 

May be that the king, on his return to his capital, arrange for some huge gift or 
a large largesse for the hermit as an immediate reward for his benefactor, before his 
ruin actually happens. So it was a win-win situation for the clever hermit. ] 
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Therefore oh king, if the Brahmins could be somehow controlled and brought under 
your wish (i.e. if some device can be devised by which the Brahmins could be 
subjugated and reined in by you) then it is certain that even the creator Lord Brahma, 
the protector Lord Vishnu and the concluder of creation Lord Shiva would all be 
yours. [To wit, if you can make the Brahmins obey you then you can also make the 
Gods of the Trinity obey your will.] (4) 


In all sooth and without gainsay, I raise my two arms to solemnly declare the truth 
that it is not possible to exert any pressure and compel the Brahmin race to surrender 
to one’s wishes and whims. (5) 


So let it be known that without the curse of Brahmins, your ruin cannot happen any 
time, in any era, and under any circumstance.” (6) 


[Note—'The bait was too alluring for the rapacious king to let go so easily. Why, so 
thought the ambitious king who was made more greedy by the prospect of ruling over 
the earth as well as the heaven—now he was on the verge of conquering not only the 
mortal world but even superseding the three great Gods of the Trinity, what to talk of 
humbler gods such as the ‘god of death’ or the ‘god of war’! Why not clinch the deal 
with both hands and do the bidding of this great hermit who was so willing to help, 
reasoned the gullible king. 

And as a consequence, the ‘dagger’ was being sunk deeper and deeper into the 
king by his treacherous enemy who was disguised as a ‘holy’ hermit! ] 
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RS US TH GA AT IATA A Sls AN Sa ATTN Il 
aa Wars WY PUTA aT He el Het HSA Uf N 


haraseé'u ra'u bacana suni tasu. natha na ho'i mora aba nasu. 7. 
tava prasada prabhu krpanidhana. mō kahum sarba kala kalyana. 8. 


The overjoyed king was exhilarated when he heard the words of the hermit. He 
exclaimed, ‘Oh lord! My ruin cannot happen now. (7) 


Oh the one who is a treasury of mercy and kindness (krpanidhana)! By your grace 
and blessings, I will have welfare and good fortunes at all the times (and now I have 
nothing to fear from)'.’ (8) 


[Note—'The king thought that it was a matter of ‘fate accomplished’, so over- 
confident he was of his authority and powers as he thought that no Brahmin would 
dare to go against the wishes of their patron king in whose kingdom he lives and on 
whose charity he survives. A king is worried about an opponent who is a warrior 
himself for he knows that a true warrior would never kneel down and humble himself 
and compromise his self-respect before anyone. But Brahmins are by habit docile and 
malleable persons, and they abhor violence and rough manners. They can be easily 
pleased by showing a little respect to them, even if it is superficial and temporary, or 
giving them some gift. 

The king had ruled his kingdom with a charitable disposition and he had 
ensured that the Brahmins were kept in good humour. So now to win them over 
seemed to be a virtual cake-walk for the king. 

The king thought that the battle has already been won! Little did the king 
know and little did he suspect that he is being egged-on by this treacherous hermit to 
dig his own grave. | 


alo. Wanted ale mucgm atet pfect AR | 
fara Fa yora Fst Hag A sale A GANT Vee Ul 
doha. 


évamastu kahi kapatamuni bola kutila bahori. 
milaba hamara bhulaba nija kahahu ta hamahi na khori. 165. 


The fraudster, the wicked and the deceitful man who was disguised as a hermit 
(kapatamuni) said to the king, ‘So shall it be! But if you tell this story of your losing 
your way and going lost in the forest as well as your meeting with me to anyone, the 
fault shall not be mine (if this revelation causes you any discomfort or embarrassment, 
if it harms you in any way and creates a situation whereby your wishes cannot be 
realized)". (Doha no. 165) 


[Note—'The hermit was very intelligent, prudent and clever. He guessed that if the 
king told his ministers about meeting a hermit in the forest who granted him a boon 
by which he could gain immunity from death as well as an impunity from the 
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consequences of offending the Brahmins only if he could subjugate them in entirety, 
the ministers, whom the hermit knew from his early days as an erstwhile king to be 
extremely wise and intelligent, would immediately smell that something was amiss, 
and they were sure to alert the king, who would then send his army to capture the 
fictitious hermit and bring him to justice. 

So therefore the hermit instilled the fear of ruin and harm should the king 
divulge anything of his meeting with the hermit. 

He also warned the king that it would be very demeaning and insulting for his 
own reputation, dignity and self-respect to admit that he ‘got lost in the forest’. Say, 
what his courtiers and subjects would think of his majesty when they learn that their 
great king could not find his own way back to the capital and needed the help of a 
hermit to return! 

And that, inspite of already being an emperor and ruling over interminable 
tracts of land on the earth, their king was still not satisfied and wanted more and still 
more of everything. This would not auger well for the king’s reputation as it would 
portray him as a greedy, rapacious and selfish man who has no end to his yearnings, 
especially if it becomes known that he wants to subjugate the Brahmins, whom the 
whole society respects, so that he can become a virtual demi-god or a despotic 
dictator who would not tolerate anyone to oppose him. 

To wit, the hermit created so much fear in the mind of the king that he would 
never disclose about his meeting with the hermit to anyone. See Chaupai line no. 2 
herein below where the hermit has clearly warned the king of personal harm if this 
story is leaked. 

This veil of secrecy was necessary so that the enemy-hermit could put into 
effect the plan he had devised in his mind to bring about the fall of king Pratapbhanu. | 


ao. ad À A ares TST 1 He HAT Wa UA STAT HI 2 
BS HM TS WU Hert ATT TSN A AA AP ll 2 M 


caupa’. 


tatérn maim tohi baraja'um raja. kahém katha tava parama akaja. 1. 
chathém Sravana yaha parata kahani. nasa tumhara satya mama bani. 2. 


[The hermit told the king—] ‘Oh king, the reason why I advise you not to disclose 
anything about our meeting to anyone else is that it would cause great harm to your 
own interests (and jeopardize the successful accomplishment of the plan by which 
your desires could be fulfilled). 

[To wit, if you tell anyone about our meeting then it would create an obstacle 
in the fulfillment of your wishes, and would be against your own good. That is why I 
have told you earlier that if you disclose anything, then the consequences of such 
disclosure would be yours. So I pray that you keep quiet and maintain a discreet 
silence about everything—our meeting and whatever we have discussed here.'] (1) 


If any sixth ear (i.e. anyone third person other than the two of us) comes to hear of 
this story (of our meeting and what transpired between us), then I tell you truly that 


your ruin is certain’. (2) 


[Note—'Refer: Doha no. 165 herein above. 
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“Refer to the note that is appended to Doha no. 165 herein above. The hermit tried his 
best to bar the king from disclosing anything to anyone, not even to his trusted 
ministers, for the fear of certain harm. If the king had not been swept off his feet by 
the prospect of gaining unbridled powers and authority in this world by toeing the line 
of this hermit, and had been a little more scrupulous and alert than what he seemed to 
be at present, he wouldn’t have reposted so much complete trust on a stranger as to 
not even disclose anything about his meeting with him to his own trusted aides and 
ministers, for it is an established doctrine for a king that he should not hide anything 
of importance from his most trusted ministers on whom his own safety and the 
security of the kingdom depend. 

Had the king discussed this event with his trusted ministers upon his return to 
the capital, it is almost certain that his ruin could have been averted—for the wise 
ministers would have smelled a rat and started their investigation. | 


Fe UTE Stee FESTA LATA AT IT ATAATA N 3 N 
art sure Fert aa areata eft ee afè ma Ae tw N 


yaha pragatém athava dvijasrapa. nasa tora sunu bhanupratapa. 3. 
ana upayam nidhana tava nahim. jaum hari hara kopahirh mana mahim. 4. 


Listen oh king Bhanupratap. Your ruin will happen if either you reveal anything of 
this story to anyone, or due to the curse of Brahmins’. (3) 


Your death would not happen by any other means, even if the Lord Hari (Vishnu, the 
protector of creation) and Lord Har (Shiva, the concluder of creation) become 
wrathful at you. [To wit, except the two conditions—viz. (i) your disclosing our 
meeting to anyone else, and (ii) the Brahmins cursing you—you would be fearless, 
and no other power in creation could bring about your death.]’* (4) 


[Note—'The hermit knew that the king would be scared out of his wits if he is 
convinced that his ruin can come if he discloses this story to anyone. Earlier the king 
was told that no one can ruin him except the Brahmins, and the king had joyously 
exclaimed that now he was certain that no one can harm him as he was sure the 
Brahmins would not cause his ruin as he was their greatest patron and protector. 

So the hermit changed his tactic immediately—because he did not want 
anyone, especially the Brahmins, to know beforehand what he had planned to do. We 
shall learn gradually that the hermit had planned a dirty scheme whereby he would get 
the Brahmins to curse the king to get ruined and become a demon. And to give effect 
to this plan it was essential that the Brahmins did not know that the horrible mischief 
that was about to happen was not the creation of the king to defile their religious 
beliefs or make them do something that is evil and sinful for Brahmins. But if this 
story was disclosed before the mischief actually happened, then the Brahmins would 
be alerted as to the real culprit, and then they would curse this hermit instead of the 
king. Obviously the hermit would not want this to occur. So he virtually threatened 
the king with ruin if he told anyone about what transpired at the hermitage. 
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“It is to be noted here that the hermit has cleverly omitted ‘Brahma, the creator’, who 
is the first of the Trinity of Gods, when he names Vishnu and Shiva who would not be 
able to harm the king. This is because of two reasons—(i) the Brahmins represent 
Brahma, and in fact they derive their name from the word ‘Brahma’, and he has 
already said that Brahmins can cause the king’s ruin and downfall if they so wish and 
curse him; and (ii) Brahma is the patriarch of creation, the Father of creation, and 
hence the senior-most God, so his most exalted stature must not be compromised for 
selfish interests of mortals—for after all, no matter how much the hermit was burning 
with the fire of revenge upon the king, he himself feared the wrath of the supreme 
Creator if he dared to insult him by implying that the mortal king was superior to the 
Creator himself because he would be immune to the Creator’s writ. 

Since the Brahmins represent the creator Brahma, so it is why there is no one 
to supersede them. It is said that those who cannot be killed by the fierce weapon of 
Indra, the king of the Gods, or the death-baton of Kaal, the god of death, or by the 
discus of Lord Vishnu—even such powerful and invincible ones are reduced ashes by 
the fire of wrath of Brahmins. Refer: Ram Charit Manas, Uttar Kand, Chaupai line 
nos. 13-14 that precede Doha no. 109 which expressly endorses this view. | 


aes Ae ae We FO TET | fest AL HT HSE Cl WAT & Ul 
Teas Te ait are fererrat 1 Te fetter APS ATS GAT ATAT I & N 


satya natha pada gahi nrpa bhasa. dvija gura kopa kahahu ko rakha. 5. 
rakha'i gura jaum kōpa bidhata. gura birodha nahim ko'u jaga trata. 6. 


The king reverentially held the feet of the hermit and said, ‘Oh lord, what you say is 
indeed the truth. Who can protect one against the wrath of Brahmins and the Guru 
(moral preceptor and spiritual guide)'. (5) 


If the creator Brahma becomes angry at someone then his Guru can provide protection 
to him against Brahma’s wrath. But if the Guru himself becomes angry or annoyed 
due to some reason, then say who in this creation can provide solace and succour to 
anyone against his Guru? 

[To wit, the Guru can protect his disciple from any harm even if the creator 
himself becomes angry at him, but if the Guru is offended for any reason then there is 
no succour or solace to be found from any quarter anywhere in this world.] (6) 


[Note—'The king was so much awed by the hermit’s grandiose talk and got so 
influenced by him that he regarded the latter as his ‘Guru’. This is clearly hinted in 
the pervious verses where we read that the king has submitted himself unconditionally 
before the hermit. Refer especially to Chaupai line nos. 2-3 that precede Doha no. 
160; Chaupai line nos. 6-7 that precede Doha no. 161; Chaupai line no. 5 that 
precedes Doha no. 162; Chaupai line no. 7 that precedes Doha no. 163; Chaupai line 
no. 6 that precedes Doha no. 164; and Doha no. 167 along with Chaupai line no. 1 
that follows it. ] 


Vit A aera Sa he TE als ATS AS Gra SATE U9 1 
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UR St AUT AT ANT 1 WY na sre sitet SATU N 


jaum na calaba hama kahé tumharem. ho'u nasa nahim soca hamarém. 7. 
ēkahir dara darapata mana mora. prabhu mahidéva śrāpa ati ghora. 8. 


So therefore, if I do not follow your instructions and do as you tell me, then I shall not 
regret if any harm or ruin comes to me from any quarter. [To wit, I promise you that 
will fully obey your commands like a faithful follower.] (7) 


But oh lord, there is now but only one fear that is tormenting my heart and mind, and 
it is that the curse of Brahmins is very fierce. 

[To wit, by your grace I have now nothing to fear from anyone because since I 
have decided to treat you as my Guru, I am sure that even Brahma would not be able 
to harm me. But my only fear is from the curse of Brahmins, for which there seems to 
be no remedy.] (8) 


ao. A faa aa Her fate meg Hat aR ars | 
oe ae dearer Fra fea a Seas ATS I gS I 
doha. 


hohim bipra basa kavana bidhi kahahu krpa kari so'u. 
tumha taji dinadayala nija hitd na dékha'um kō'u. 166. 


Hence, oh lord, please be kind enough to tell me how the Brahmins can be brought 
under my control and how I can prevail upon them. 

For oh lord, I do not see anyone else who would think for my good and 
welfare more than you.’' (Doha no. 166) 


[Note—'This Doha clearly shows that the king has become completely subdued by 
the pretentious hermit. He has become subservient to the hermit in his selfishness to 
rule over the world unopposed. The lesson we get here is often times one’s greed and 
selfish ambitions lands one in such grave and dire situations that one’s wisdom and 
prudence are eclipsed, one lets down one’s guard, and allows oneself to fall prey to 
circumstances that could well have been avoided with a little astuteness, a little 
alertness and a little application of mind. 

To wit, a person whose desires don’t end will some day find himself in a 
difficult situation that would only cause him misery and pain. ] 


ao. Bye Aafaa wat SET i | aaTes OPT Site fem Arete i 
seg UH aif a sors dat ota Um Hers N 2 N 
Fe amei Wt TA Gls LAN Te Tal AAT AR I 3 I 
se OT ate Wa A MTS HT Ye WA aS Yl 
Wi AWTS Aa BIS STATS] | SAT BIg AATA STAT & N 


caupa’. 
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sunu nrpa bibidha jatana jaga mahim. kastasadhya puni hohim ki nahim. 1. 
aha'i ēka ati sugama upā'ī. taham parantu ēka kathina’. 2. 

mama adhina juguti nrpa so'l. mora jaba tava nagara na ho’. 3. 

aju lagém aru jaba térn bhaya'tm. kāhū kē grha grama na gaya'um. 4. 
jaurn na ja'um tava ho'i akājū. bana a'i asamarijasa aju. 5. 


[The hermit now decided that it was the right time to roll out his plan which would 
bring about ruin of his arch enemy who was now firmly in his grip. So he replied to 
the king—] ‘Listen king. There are many ways in this world (by which what you 
desire can be achieved), but while on the one hand they are difficult to implement, it 
is also not certain whether the desired result can be obtained by pursuing them. (1) 


However, there is one simple and easy way out, but even in this device there is one 
great difficulty. (2) 


Oh king! This easy device is known only to me, and it is me alone who can put it into 
effect. But the only problem is that it is not possible for me to go to your capital city. 


(3) 


The reason is till this day, ever since I was born and have been living in this 
hermitage, I have never gone out to visit any village or anyone’s home. (4) 


But if I do not go to your place it would mean that your future good would suffer. It’s 
surely a very piquant situation, and it has left me in a grave dilemma'.’ (5) 


[Note—'The enemy-hermit pretends to be a great friend, well-wisher and benefactor 
of the unsuspecting king. He in effect tells the king that the only thing that separates 
the king and the fulfillment of his desires is the reluctance of the hermit, whom by 
now the king has begun to treat as his Guru and true friend, to go to his capital so that 
the method by which the king would achieve what he wants can be put into effect. 
This was a clever ploy to prevail upon the king that things should be managed in such 
a way that the identity of the hermit could be kept a top secret. The hermit knew that 
if he accompanied the king to the capital, or even if he went alone after the king had 
returned and the king showed acquaintance with him, he would certainly draw 
immense attention from all quarters, and it is almost certain that one of the wise 
ministers or captains of the king’s army would recognize him as an erstwhile king 
who was defeated once by Pratapbhanu, and who ran away from the battle-field to 
avoid being captured. Oh no, this risk is not acceptable. So the hermit did not like to 
go to the capital openly. 

First the hermit says that he could help the king achieve his objective of ruling 
unopposed in the world for eternity and also being able to have sway over the pious 
Brahmins and make them all obey his wishes. But for that it is necessary that he visit 
the king’s capital as the way to do it was known only to him, and he cannot go as it 
would make him break his vows of not going to any village or home throughout life 
like a true ascetic who should not. 

Then the hermit immediately realized his error—that should the king decide it 
would not be proper to compel his Guru to break his vows to achieve selfish ends, 
then all the planning that the hermit had meticulously done so far would come 
crumbling like a pack of cards. 
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Hence the cunning fellow instantly changed track and showed his willingness 
to help the king, for whom he pretended to have developed a great liking, if some way 
could be devised by which he can remain incognito and anonymous while 
implementing the plan by which the king’s desires could be fulfilled. This strategy 
would help the enemy-hermit to escape detection and capture. 

He was sure that the king, who was bent to fulfill his wants by any means, 
would go to any length to realize his dreams, and so he will make sure that the hermit 
could remain secret during his visit to the capital. ] 


gA eta ates Fe art i ater Prva arte Atha ar N & M 
as We oes WT heel TR Pt Peet Gear TA aT UN 9 UI 
Beret ama AA ae Ce aa aT tat FAT TT < N 


suni mahisa bole'u mrdu bani. natha nigama asi niti bakhani. 6. 
bare sanéha laghunha para karahim. giri nija sirani sada trna dharahim. 7. 
jaladhi agadha mauli baha phénu. santata dharani dharata sira renu. 8. 


[The hermit had guessed it right, for the king now began earnestly beseeching him to 
endure some sufferance for the welfare of his disciple. It would be a noble deed on the 
part of the hermit, said the king, as great and pious souls willingly undergo hardship if 
it brings happiness and good to others. So the hermit should overcome his reluctance 
and help the king. ] 


Hearing what the hermit said, the king pleaded with him with a sweet and pleasant 
voice, ‘Oh lord. The Vedas (scriptures) have praised the maxim [6] that those who are 
senior and great ought to show kindness to those who are junior and subordinate to 
them. For instance, great and majestic mountains always cheerfully bear countless 
humble twigs or blades of grass on their summits [7]. (6-7) 


Similarly, the vast and fathomless ocean always allows the foam to flow easily over 
its surface. 
The great earth too bears dust particles on its head (i.e. on its surface).’ (8) 


[Note—The king was alarmed when he felt that the magic pot was slipping from his 
hand, for if the hermit refused to go to his capital then his dreams of attaining eternal 
sovereignty over one and all would fail miserably. So he virtually bent over 
backwards and employed the best of skills at pleading he could muster at the moment 
to somehow prevail upon the hermit to overcome his reluctance to come to the king’s 
capital and complete the rituals that he alone could do. 

So the king was extremely polite because at this juncture he could not force 
the hermit to do anything against the latter’s wishes. The king guessed that if he 
managed to evoke the natural kindness and graciousness that was present in the 
hermit’s heart then there are fair chances that the hermit would agree to suffer a little 
for the larger good of his devoted disciple. 

This is why the king invoked the Vedas as it would be difficult to contradict 
what they proclaim. Then he also cited some obvious examples to drive home the 
point that great men do not hesitate to suffer a bit it this sufferance would bring 
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happiness and good to others. It would be a charitable deed on the part of the hermit 
to ensure the king’s better future. 

Saying this, the king fell at the hermit’s feet and clasped it so that the hermit 
wouldn’t gather courage to say ‘no’ as we will read in the following Doha. ] 


qo. ata wie ae Are Ue tart Bg PNA | 
Tie ort ce uR wy aE CAAT I VE N 
doha. 


asa kahi gahé narésa pada svami hohu krpala. 
mohi lagi dukha sahi'a prabhu sajjana dinadayala. 167. 


Saying this, the king fell at the hermit’s feet and clasped them. He pleaded, ‘Oh lord, 
please show kindness and grace upon me; please have pity on me. Please endure a 
little sufferance for my sake as you are very gentlemanly (Sajjana) as well as kind 
and gracious towards those who are miserable and in a pitiable situation (like me) 
(dinadayala)’. (Doha no. 167) 


[Note—We will note how a selfish and rapacious person falls from grace, sacrifices 
his stature and self-respect, and compromises his dignity and honour in order to 
achieve his goals and satisfy his never-ending greed. 

This king was not an ordinary king—for he was already an emperor who had 
conquered countless kings and extended his domain to virtually cover the entire 
length and breadth of the earth; he had all that a king would normally want to have. 
His kingdom was great; he had renown as being a righteous and meritorious king; his 
subjects were happy and prosperous; his writ prevailed everywhere. Refer: Doha no. 
153—to Chaupai line no. 2 that precedes Doha no. 156. 

But still he was not contented! He now wanted to supersede even the Trinity 
Gods, to overcome the Laws of Nature, and to attain eternity which even the creator 
Brahma does not have as his life also has an end. So when the hermit promised the 
impossible to him the king virtually started salivating. Refer: Chaupai line nos. 1-4 
that precede Doha no. 165. 

So therefore, when the king found that as simple an obstacle as a hermit’s 
vows that he would not visit any city or a household—a vow that seemed utterly 
frivolous, ridiculous and obsolete to the king who was accustomed to material 
comforts and sensual pleasures of the world, and who was surrounded by submissive 
priests who lived a comfortable life of material comfort relying solely on the king’s 
largesse, never once talking of renunciation and dispassion—stood between the 
success and failure of his goals, he was utterly flabbergasted and disgusted. He 
decided he must somehow prevail upon the hermit to fulfill his wishes, no matter 
what. 

But he also feared the hermit’s wrath, so preferred to take a soft approach 
rather than using a king’s usual method of insisting that his orders be carried out 
either by the fear of punishment or by the bait of a grand reward. ] 


dio. Witt qa sas sire | ae ATS HAS WaT Ul g I 
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Teal Hes Tot Sy A eT aes Geist Hew AMET N R M 


caupal. 


jani nrpahi apana adhina. bola tapasa kapata prabina. 1. 
satya kaha'um bhipati sunu tohi. jaga nahina durlabha kachu mōhī. 2. 


When the hermit, who was expert in conceit, deceit and pretensions, became 
absolutely sure that the king had come completely under his influence, he said, --- (1) 


‘Listen oh king. I tell you the truth that there is nothing in this world that is not 
possible for me’. (2) 


[Note—'The hermit has already said that he can do the impossible by the virtue of the 
powers that Tapa has granted him—trefer Doha no. 162 along with Chaupai line nos. 
1-3 that follow it. 

He repeats his stupendous abilities here once again to refresh the king’s 
memory and make him more submissive and devoted, as well as to prepare the king 
mentally to believe that the seemingly incredulous magical feat the hermit would 
propose in a moment can actually be done successfully and desired fruits obtained. ] 


stata are À aes aN aT aT eT TAT AF ANT 3 I 
BMT Bld AT AT Ws Hes cals Ta HRS TTS Ul N 


avasi kāja mair kariha'um tora. mana tana bacana bhagata tairn mora. 3. 
joga juguti tapa mantra prabha'u. phala'i tabahim jaba kari'a dura'u. 4. 


I (hermit) will certainly do the work for you as you are my devoted follower and an 

ardent devotee by your Mana (heart and mind), by your body (deeds and actions) and 

by your words (by what you say; by the words that express your inner feeling for 
1 

me) . (3) 


But mind you—Y oga (meditation), Yukti (clever planning, means and ways, and 
proper devices employed to achieve success in any secret endeavour), Tapa (austerity 
and penance) and Mantra (divine esoteric formulas that grant mystical powers) bear 
fruit only when they are kept secret. 

[To wit, if you indeed want success then you must vow to keep secret what I 
am about to divulge presently, as it involves certain magical charms and esoteric 
rituals that needed to be done so as to cast a mystical spell upon the objects that are 
needed to be tamed, in this case the Brahmins.]* (4) 


[Note—'The king had become so overwhelmed by the hermit’s holy attire and pious 
talk that he had submitted himself completely to the latter and thought himself to be 
extremely lucky to have discovered a great sage. The clever hermit had adroitly 
observed this quite early during the meeting: Refer to (i) Chaupai line nos. 1-7 that 
precede Doha no. 161, and again to (ii) Chaupai line nos. 5-6 that precede Doha no. 
162. 
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*Not wanting to take any risk caused by revelation of his identity and evil designs, and 
thereby putting to grave peril his own security and life, the evil hermit continues to 
harp on the importance and the necessity of complete secrecy of the plan and its 
implementation. | 


ait ava 8 ant vad are weag aie ST aE Y N 
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jaum narésa maim karaum rasō'ī. tumha parusahu mohi jana na ko’. 5. 
anna SO jō'i jo'i bhojana kara’l. so'i so'i tava ayasu anusara’l. 6. 

puni tinha kē grha jévami jō'ū. tava basa hō'i bhipa sunu sō'ū. 7. 

ja'i upāya racahu nrpa ēhū. sambata bhari saħkalapa karēhū. 8. 


[And finally the hermit reveals to the king the formidable and monster plan. He said 
assertively—] If I prepare and cook the meal for a grand feast that you are required to 
organize for all the Brahmins, and you serve this food yourself to the invited guests 
(the Brahmins) without anyone knowing that the food has been cooked by me, --- (5) 


--- Then all those who partake of this food will become unquestionably obedient to 
you; they would obey your commands without reservations, become totally 
subservient to you, and be under your full sovereignty. (6) 


Listen oh king. Not only this, but all those who would subsequently eat food in the 
homes of such guests whom you would have served in the feast too would come 
under your spell and command, and this chain would go on expanding and getting 
wider in an exponential manner to eventually cover the entire Brahmin race! (7) 


So, oh king, go and make haste to carry out this magical device. And make sure that 
you take a vow that such feasts would be organized on a regular basis for one full 
year. (8) 


[Note—The credulous king obviously had lost all his wits in his zeal to accomplish 
the impossible. Couldn’t he logically think how a hermit, who has lived all his life in 
the forest subsisting on forest produce and lean and simple food, would be skilled 
enough to cook delicious fare for a grand royal feast where thousands of guests would 
be fed—not for one day but for a whole year. 

Would that not mean that the hermit would not be able to attend to his routine 
of spiritual practices for this long period of time? No matter how nice and obliging the 
hermit may be, but this proposition of abstaining from his religious practices for one 
full year just for the sake of a king ought to be absolutely unacceptable and ridiculous 
for any good hermit to even contemplate. Wasn’t there something fishy in the whole 
matter? 

But what to say—destiny’s writ is so strong and blinding that the wisest and 
the cleverest fall in the trap as if a piece of iron is being pulled by an invisible 
magnet. | 
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qo. faa fen wee aa ag Ulead uae 
Het Aenea ah feats eter SAT LK N 
doh. 


nita nutana dvija sahasa sata baréhu sahita parivara. 
maim tumhareé sankalapa lagi dinahim karabi jevanara. 168. 


Everyday you must invite a hundred thousand Brahmins with their families! I will 
personally prepare the food daily that you would serve the guests for one full year. 
(Doha no. 168) 


[Note—The hermit knew fully well that all that he proposes to do is absurd and 
ridiculous to the extreme. If the number of Brahmins he said the king must feed daily 
extends for a year then it does not need a mathematician to calculate after all the 
Brahmins who live on this earth would have partaken of the food in one round would 
be invited repeatedly again and again. What after all is the use of this futile exercise if 
one meal is enough to cast a magical spell on the Brahmins, especially if all those 
who eat in the household of the Brahmin who has already eaten the king’s food at the 
feast would also come under the king’s spell? 

It seems extraordinarily superfluous and extravagantly unnecessary. But still 
the greedy and deluded king could not see the trap laid out for him!] 


dio. whe fafa sa apy sifa ait Age Gace fam ae aT g UI 
ahe fay ea He Gar ate WaT Gest Ta Sarl R N 


caupa’. 


ehi bidhi bhupa kasta ati thorem. ho'ihahim sakala bipra basa torém. 1. 
karihahim bipra homa makha séva. tēhim prasanga sahajehim basa déva. 2. 


‘Oh king, in this easy way and with the least of trouble all the Brahmins would come 
under your spell. (1) 


The Gods, in turn, would easily come under your sway by the virtue of the various 
‘Sewas’ (services) that these Brahmins offer to them, such as doing ‘Homa’ (offerings 
meant for the Gods that the Brahmins make to the sacred fire during sacrifices), and 
‘Makha’ (fire sacrifice rituals)’. (2) 


[Note—'The offerings that are made to the sacred fire during sacrifices are meant for 
the Gods as they derive their nourishment and strength from the food that are offered 
during such rituals. 

It has already been assured by the hermit in Chaupai line nos. 6-7 that precede 
Doha no. 168 herein above that “all those who eat in the households of Brahmins who 
were fed by the king during the grand feast that is being planned in order to cast a 
spell of magical charm upon the Brahmins and bring them all under the will of the 


949 


king, would also become obedient to him, and this chain would continue so that 
ultimately the entire Brahmin race would be under the king’s magical charm”. 

So therefore it is logical that the food which the Brahmins, who have already 
eaten the magically charmed food at the king’s feast and have come under his spell, 
prepare in their homes and then offer such food to the Gods via the medium of the fire 
sacrifices that they do would also bring the Gods who partake this magically charmed 
food to come under its effect, which means that they would also become obedient to 
the king just like the other Brahmins who happen to eat this food. 

It indeed is a fantastically clever idea that is wonderfully planned and 
proposed to be executed in a masterly fashion aimed to bring both the Brahmins and 
the Gods under the tutelage of the king at one stroke. No wonder than that the king 
was awe-struck at the ingenuity of the hermit! Anyone in his place would have 
marveled at the hermit’s stupendous intellect and astounding genius at being able to 
devise such a flawless device as so short a notice. ] 


ak ue ae mes rare I À Us AS Bsa STS 13.1 
TA sfa HE Tar 1 ett strat Haat Frat Aa Un ¥ It 
aaae afe ah srg Gar | aes sat GT UAT UNG I 
À aft arg ay a Tet | ae fares ae Sara HIT N & N 


aura ēka tohi kaha'um lakha'd. mairh 6hirh bésa na a'uba kā'ū. 3. 
tumharé uparohita kahum raya. hari ānaba mair kari nija maya. 4. 
tapabala téhi kari Apu samana. rakhiha'um iham barasa paravana. 5. 
maim dhari tasu bésu sunu raja. saba bidhi tora samivaraba kājā. 6. 


[I shall now tell you another important secret.] (Since) I will never come to your place 
to accomplish your objective in my present form (as I have already told you that my 
identity should be kept completely secret), so I give you a sign or a hint (by which 
you would be able to recognize me). (3) 


Oh king, I shall carry-off your family priest by the virtue of my magical powers (nija 
maya). (4) 


Employing the mystical powers that I possess by the virtue of my Tapa, I shall keep 
him here in this hermitage disguised as myself during the whole year (while I would 
be at your place to keep my promise to you and carry on with my obligations of 
preparing the magical food to be served at the feast). [To wit, by this ruse no one will 
doubt or become suspicious of anything. Should any secret agent come to enquire 
here at my hermitage, he will find the dummy hermit here and become assured that 
everything is alright. And since your priest would be under the spell of my charm he 
too would be so much deluded that he wouldn’t ever know who he actually is or 
anything about his changed circumstances. | (5) 


I will assume his (your priest’s) form and fulfill all your desires in every possible 
way. [The people will think that it is your own family priest who has advised you to 
undertake this grand and novel exercise. It is he who is overseeing the entire process, 
right from organizing the feast, inviting Brahmins, preparing food, and serving it to 
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the guests. No one would doubt anything, and you will have nothing to fear. I too will 
be able to carry out my plans with a free hand.] (6) 


Ù fa age ae sta att N ate ya Ye fer ATI II 
Haga cafe Get aaa I AES Glaale rha uc i 


gai nisi bahuta sayana aba kijé. mohi tohi bhipa bhénta dina tije. 7. 
maim tapabala tohi turaga saméta. pahumcaiha'um sovatahi nikéta. 8. 


It is now quite late in the night, so go and sleep. Oh king, I shall meet you three days 
from now’. (7) 


While you would be asleep, I shall employ the magical powers that I have got by the 
virtue of my Tapa and convey you and your horse to your home (even without waking 
you up from your sleep). (8) 


[Note—'The hermit did not want to show that he was in any great hurry. The king 
must be given due time to rest and think. After all that had happened during the 
course of that day, the king would be too upset and weary to act in a proper way if the 
entire plan was to be rolled out the very next day. It will also create suspicion in the 
mind of the king’s ministers etc. who, in all probability, must be in great anxiety and 
alarmed beyond measure when they failed to follow the king and had lost track of him 
as he was running behind the game during the hunt. Surely they would be searching 
for the king in the forest the entire next day of the hunt. 

When the hermit would transport the king back home by some magical means 
he plans to employ about which we shall read in a moment, the good news that the 
king has returned unharmed would spread immediately. And by-and-by the search 
party would come to know of it and return to the capital by the end of the day or the 
next day. 

Everyone will think that after hotly pursuing the game and slaying it in some 
distant part of the forest, the king had returned home late in the night and sneaked in. 
It would seem absolutely okay as great kings would often go out in disguise and in a 
surreptitious manner to find out how the things were going on in the kingdom and 
what the condition of its citizens was. This is because they wanted to take stock of the 
situation first hand without relying blindly upon their informers and spies. 

So the next one day or two would be spent in this way. By the third day 
however, the things would settle down to normal. This is why the hermit chose the 
‘third day’ to carry out the plan. ] 


ao. È əma as ay aft uag aa Arle 
Wa hia Hels AA HAT YA ats N 2&2 Ul 
doha. 
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maim a'uba so'i bésu dhari pahicanehu taba mohi. 
jaba ékanta bola'i saba katha sunavaum tohi. 169. 


Now remember, I shall come there in the disguise I have told you about (i.e. as your 
royal priest). So you must recognize me when I call you for a private meeting and 
narrate this entire story for your recollection'.’ (Doha no. 169) 


[Note—'How will the king know whether or not the priest to whom he is talking in 
his capital is his benefactor hermit? It will be when the hermit, who would be 
disguised as the royal priest, tells the king all that had transpired in the hermitage in 
the forest. Then the king would immediately know who the priest actually was, and 
then he must obey what is commanded to him to do.] 


dO. Peat be TO stag AM | SSA AS IS WTA N UI 
sifta sa frat sift site iat feat ara are srferenre tt 2 M 


caupa’. 


sayana kinha nrpa ayasu mani. asana ja'i baitha chalagyani. 1. 
Sramita bhipa nidra ati a'l. sO kimi sova soca adhika’. 2. 


The king obeyed the hermit’s orders and went to sleep, while the deceitful and 
fraudulent hermit, who pretended to be all-knowing and possessing mystical powers, 
went and sat down on his seat’. (1) 


The king was very tired, so he immediately fell asleep. But how could the hermit 
sleep as his mind was very busy with thoughts”. (2) 


[Note—'The false hermit was extra cautious. He thought that the king may pretend to 
sleep but might be watching what the hermit does for the rest of the night. Since the 
hermit had given the impression that he does a lot of Tapa, he thought that it would be 
wise to go and sit on his seat and pretend to be doing meditation. 

Besides this, he did not want to sleep just to ensure that the king did not get up 
quietly and slip away in the dead of night. It would bring every thing that the hermit 
had planned coming down with a crash. And he also did not want to sleep for the fear 
that the king might have seen through the veil of deceit and would get up quietly and 
kill the hermit by his sword. 


?This is the fourth reason why the hermit did not go to sleep. His mind was too 
occupied with thoughts and plans that sleep defied him. His arch enemy was right in 
his front, sleeping soundly and unarmed. Should he stab him here and now? No, that 
would destroy the bigger plan. He wanted the entire family of king Pratapbhanu to be 
destroyed, and so if he killed the king alone now then the rest of them will remain 
alive, and one day they will surely spy him out and then torture him to death. 

So the hermit sat and contemplated. ] 


maha Aien ae strat 1 SS Gene Vis Fare year 3 N 
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Ue Aa AT TT AT aag A AA HVS TANT I YU 


kalakétu nisicara tahanř ava. jēhim sūkara hō'i nrpahi bhulava. 3. 
parama mitra tapasa nrpa kéra. jana'i so ati kapata ghanéra. 4. 


Meanwhile, Kalketu, a demon who used to roam around during the night (kalakétu 
nisicara), arrived there. It was he who had disguised himself as a wild boar to waylay 
the king (Pratapbhanu) and make him go astray’. (3) 


This demon had become a fast friend of the hermit, and he was skilled in deceit and 
carrying out magical feats of delusion. (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 156—to Chaupai line no. 8 that precedes Doha no. 157.] 


ate & Ud Ya se Ta Ms | et ARA Sista Ca TUT I & I 
wane ya am wa uy ifaw da a che carn g ti 


tehi kē sata suta aru dasa bha'l. khala ati ajaya déva dukhada’. 5. 
prathamahim bhupa samara saba maré. bipra santa sura dekhi dukharé. 6. 


He (the demon Kalketu) had seven sons and ten brothers. They had become invincible 
and used to torment the Gods a lot. (5) 


When the great king Pratapbhanu saw the misery and sufferings to which the 
Brahmins, saints and sages as well as the Gods were subjected to by these demons, he 
had slayed them in the beginning of his many campaigns. [But somehow this demon 
Kalketu managed to escape, and he went to the dense forest to hide in it.] (6) 


ae Ge ufsa cae Gant vara Ta fate da fara o n 
We fq wa Gs Take SoS I Wet Ga AT HS THIN G N 


téhim khala pachila bayaru sambhara. tapasa nrpa mili mantra bicara. 7. 
jehim ripu chaya so'i racénhi upa'u. bhavi basa na jana kachu ra'u. 8. 


This wicked fellow developed hatred for the king and vowed to take revenge when the 
opportunity would come in due course. He forged a friendship with the hermit (who 
was also an enemy of king Pratapbhanu as he had been defeated in a battle and had 
managed to escape to the forest where he hid in the guise of a hermit). 

Both of them (i.e. the demon Kalketu whose family members were killed by 
Pratapbhanu, and the erstwhile king who was defeated in battle and whose kingdom 
was snatched by Pratapbhanu, and who now lived in disguise as a hermit) hatched a 
conspiracy by which a plan was contrived to bring about complete ruin of their 
common enemy (i.e. king Pratapbhanu). 
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But unfortunately due to the fiat of fate, the king was totally unaware of this 
wicked plot and the identity of the perpetrators of this sinister conspiracy. (7-8) 


ao. Ra aah athe sift org eft Pat A aE | 
sag da Ga ta hate fat safra TEU V0 N 
doha. 


ripu tejasi akéla api laghu kari gani’a na tāhu. 
ajahum déta dukha rabi sasihi sira avasésita rahu. 170. 


[The sagacious and erudite poet-saint Tulsidas, the author of this classic Ram Charit 
Manas, cites a well established maxim which states that—] One must not 
underestimate and take lightly a powerful enemy even though he may be alone (at the 
time due to certain circumstances)’. 

For instance, the demon Rahu, who has nothing left out of his body except his 
head, is able to perpetually torment both the Sun and the Moon by devouring them 
periodically (inspite of being fully aware that he cannot permanently harm them in 
any way as they would soon emerge from the severed part of his neck)’. (Doha no. 
170) 


[Note—'King Pratapbhanu was so over-confident of his own invincibility, of his 
strength, powers and authority that at the time the defeated king as well as the 
defeated demon ran away from his clutches he had not searched them out and take 
them into his custody or had completely eliminated them because he thought that they 
wouldn’t be of any consequence in the future, and they would not dare and would not 
be able to cause him any harm whatsoever. So he paid no attention to the escapees. 
Little did he know at the time that these two seemingly impotent enemies who had 
been completely routed, and hence rendered toothless and harmless as they had no 
support of arms or an army, would one day prove to be his nemesis and the cause of 
his ruin. 

Had the king been wise he would have hunted them down and put them into a 
prison. To the message is that even the smallest and seemingly harmless enemy is 
dangerous and he should never be taken lightly, nor should his sweet words be taken 
at face value. Even if an enemy can’t do much harm to his adversary he can still be a 
cause of incessant problems and constant harassment that is more irritating then an 
outright confrontation. It’s like something of a skin affection that causes constant 
irritation and incessant annoyance even if it is not life-threatening. 


?The demon Rahu had his head severed from his neck by Lord Vishnu’s discus when 
he had tried to cheat on the Gods by disguising himself as one of them and sitting 
surreptitiously between the Sun God and the Moon God when the Amrit, the nectar of 
immortality, was being distributed at the time when it was produced by the legendary 
‘churning of the ocean by the gods and the demons’. The Sun and the Moon 
discovered his deceit and they warned Lord Vishnu who cut off Rahu’s head, but by 
that time a drop of Amrit had fell in his head. So he couldn’t be killed. 

The Creator then found a way out so that Rahu may survive inspite of being 
decapitated. He told him that once in a while he would be able to devour one of the 
Gods as a retribution for what has been done to him. Since the cause of this 
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misfortune that befell Rahu was the Sun and the Moon gods, he took a pledge that 
when he felt hungry he would gobble up the rounded ball of the Sun and the Moon as 
a repast to feed his hunger. 

So whenever Rahu feels hungry he lunges at the ball of the Moon and the Sun 
and swallows them into his open mouth. But soon these balls emerge from the hollow 
cavity of the neck from where the body of Rahu was severed. According to 
mythology, these two events—i.e. eating and then discharging of the Sun and the 
Moon by Rahu are known as the Solar and the Lunar eclipses respectively. The 
eclipse starts when either of the two enters Rahu’s mouth, and the eclipse ends when 
they emerge from his severed neck. 

What is implied here is that the Sun and the Moon Gods took Rahu very 
lightly when his head was cut off from his neck, as they thought what a decapitated 
enemy would ever do to them, never realizing that the same enemy, who seemed 
rendered impotent to cause any harm as his body was cut into two, would continue to 
torment them till the end of creation. 

Similarly, king Pratapbhanu had thought that since he was so mighty that he 
had conquered all the great kings and valiant warriors of the time, a single king or 
demon who ran away like an impotent coward from the battle field were of no more 
importance than a tiny insect, and so he did not bother to waste his energy and time to 
pay any heed to them for he feared nothing from their quarter. And now this 
negligence on his part proved to be his own grave.] 


do. ame ya fot wate Pent aà fiers sis was Gant N g N 
faafe afe ae Her GAS | STATA ST WS UTS 2 N 
caupal. 


tapasa nrpa nija sakhahi nihari. harasi milé'u uthi bhaya'u sukhari. 1. 
mitrahi kahi saba katha suna'l. jatudhana bola sukha pa’. 2. 


The hermit-king saw his friend, the demon (Kalketu), arrive. So he got up and met 
him cheerfully, feeling very glad and accomplished. (1) 


Then the hermit told him the entire story (of what had transpired between him and 
king Pratapbhanu). Hearing everything the demon felt very happy, and he then said— 
(2) 


ae aes Ry Bg ALT ST TEs HS A STAT I 3 N 
ugh Bra weg GE Ais | fos sitar faan fare wars ui x 1 
ae aaa Ry yet aes | ole fears feta Ñ ars un y N 


aba sadhé'um ripu sunahu narésa. jaurh tumha kinha mora upadésa. 3. 
parihari soca rahahu tumha so'l. binu ausadha bi'adhi bidhi kho’. 4. 
kula saméta ripu mula baha’l. cauthém divasa milaba maim a’. 5. 
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‘Listen king. If you do according to what I advice you then be sure that I have finally 
conquered our common enemy (i.e. we will now be able to destroy him without 
bringing any harm to our own safety). (3) 


Now discard all worries and go to sleep. The Creator has become benevolent upon us 
and he has virtually cured the disease without any medicine! [To wit, it was not an 
easy thing to bring about our enemy’s destruction so easily. But it seems that the 
Creator has listened to our prayers as now this destruction of our arch enemy is 
certain, and that also by an easy method and the least effort. It’s a virtual boon for us! ] 


(4) 


After eliminating the enemy and throwing him out (ruining him) from his very roots 
along with his entire family, I shall come back to meet you on the fourth day.’! (5) 


[Note—'It is obvious by now that this demon, who had great magical powers in him 
as demons usually had and as proved by his becoming a wild boar earlier, was the one 
who would do all the nasty tricks that would culminate in king Pratapbhanu’s fall. 
The hermit-king played the role of laying the bait and trapping the prey, but the actual 
killing was done by this demon. 

The hermit had told king Pratapbhanu that he would meet him on the ‘third 
day’. So now the demon tells him that everything would be fixed and ended on the 
third day itself if things go according to plan, and on the fourth day he will return to 
convey the good news of Pratapbhanu’s destruction to his friend, the hermit. Then it 
would be time to rejoice! ] 


aoe Furs aga Ua | AST nghae Sta UG N 


urate aft aaa uia wa g fdat N o N 
wate ah ofe Gat aes gar AA a SATS N e N 


tāpasa nrpahi bahuta paritosi. cala mahakapati atirōşī. 6. 
bhanupratapahi baji sameta. pahumca'ési chana majha nikéta. 7. 
nrpahi nari pahirn sayana kara'l. hayagrham bamdhési baji bana’. 8. 


After having reassured the hermit in various ways', the angry demon (Kalketu), who 
was exceptionally cunning, deceitful and wicked, started on his mission with a 
vengeance. (6) 


He (the demon) used his magical powers to convey (transport) the king and his horse 
to the palace almost in an instant. (7) 


The king was placed at his usual place by the queen’s side, and the horse was taken to 
the stable and tied up properly there in the usual manner’. (8) 


[Note—'The hermit was very skeptical if this master scheme of deceit and stab-in- 
the-back would actually succeed as he knew of the might and the intelligence of king 
Pratapbhanu as well as his ministers. He was apprehensive that the king may become 
suspicious in case the demon, who would actually carry out the plan instead of the 
hermit himself, made any slip or committed some error somewhere, wittingly or 
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unwittingly. That would be disastrous for both of them—for the king would 
immediately capture the demon and torture him to reveal the truth of his companion, 
the hermit. And then both of them would be sent to the gallows. 

So it was necessary for the demon to reassure his friend, the hermit, not to 
worry on any count. 


“It is indeed a great feat of magic that is beyond imagination. Surely the queen was 
asleep at the time, and the guards of the stable must be dozing. None got the hint that 
the king and the horse have come back all of a sudden. When we read this story of 
magical transportation and of the subsequent feast that was organised in the king’s 
capital, then many of the tales from the fables of ‘One Thousand and One Arabian 
Nights’ come to the mind. ] 


ao. War sa kt ct Tas sere | 
A trate fi ate aE ara aft afa tT gee N 
dona. 


raja kē uparohitahi hari lai gaya'u bahori. 
lai rakhési giri khōha mahum mayam kari mati bhori. 171. 


The demon carried away the king’s royal priest (employing the same magical powers 
with which he had brought the king and his horse), and after casting a delusory spell 
upon the abducted priest, he hid him in a cave in the mountain. (Doha no. 171) 


aio. sia fara sorted SUT 1 aS wg Afè AS SPAT g N 
WTS Fa saa fast 1 eke vert sift Sra APT N 2 I 


caupa’. 


apu biraci uparohita rupa. parē'u ja'i tehi sēja anupa. 1. 


ee et ee 


He (the demon Kalketu) disguised himself as the royal priest and went to lie down on 
his wonderful bed. (1) 


The king woke up before dawn, and when he found himself inside the palace he was 
astonished beyond measure’. (2) 


[Note—'The last thing of which the king was aware of was his being in a hermit’s 
hermitage in the midst of a forest in the night, and of his going to sleep at the hermit’s 
request. Then as he was very tired he immediately sank into deep sleep. But when he 
woke up he found himself inside his palace and lying on his own bed. It was sure to 
stun him and befuddle his mind. For a moment he could not bring himself to 
understand that what he was seeing was actually a fact and not merely a dream. It 
took him some time to reflect on the developments of the previous night and gather 
his wits sufficiently enough to have some bearing about himself and his whereabouts. ] 
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aft afer wa ag sat | sos Tals AE A TT 3 M 
ITT TAS SST SS tat LOCA AT A TS eT UY UI 


muni mahima mana mahum anumani. uthé'u gavamhim jéhirh jana na rani. 3. 
kanana gaya'u baji cadhi tehim. pura nara nari na jané'u kehim. 4. 


Reflecting upon the developments the king concluded that it is due to the hermit’s 
astounding mystical powers that this miracle could happen (that he has been 
transported so secretly from the hermitage in the deep forest to his palace in the 
capital, a distance of seventy yojans, so quickly and imperceptibly). [To wit, the awe- 
inspired king attributed his presence in the palace to the magical powers of the hermit 
whom he believed could do the most supernatural things one can hardly think of. ] 

So (to ensure that no one could know what had happened) he got up very 
quietly in such a way that the queen would have no inkling that he had come there and 
then gone away, and sneaked out of the palace surreptitiously. (3) 


He silently picked up the same horse and secretly rode out to the forest so that no one 
in the city, not a single male or female citizen, could know anything of the matter’. (4) 


[Note—'One would wonder how the king managed to go out of his palace to the 
stable, collect his horse, and from there go out of the city to the forest without anyone 
knowing anything about it. 

The answer is common sense and it lies in the precautions that kings normally 
took as a matter of security. In the case of danger, a king had some secret route by 
which he would escape before the enemy could lay his hand upon him. King 
Pratapbhanu had gone out of the city by this route. ] 


TE ATT WET Ora T AT a STS TT TATA N & N 


sated ca Ta tet Uatend fact APA Gis HIST Ut & 1 


ga'ém jama juga bhipati ava. ghara ghara utsava baja badhava. 5. 
uparohitahi dékha jaba raja. cakita biloka sumiri sō'i kājā. 6. 


When it was noon time, the king returned. When the news spread of his return safely, 
there was mass celebration in the city as every household rejoiced with playing of 
music and singing of songs. (5) 


When the king saw his priest he was speechless as he immediately recollected the 
work that was discussed between him and the hermit, and for which this priest was 
chosen as a medium by which it could be successfully accomplished’. (6) 


[Note—'The king upon his safe return was met by all his anxious ministers, courtiers, 
commanders and citizens. Of course the royal priest was one of them. So as soon as 
the king’s eyes fell upon this unfortunate man his mind alerted him about all that the 
hermit had said the previous night. 
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Let us not forget that the demon had abducted the original priest and replaced 
him with his own disguised form—refer: Doha no. 171 herein above. The demon was 
a master in deceit and magic, so he also knew the art of hypnotism. When the eye of 
the king met this decoy priest’s eyes, the demon cast his deep, penetrating and 
hypnotic gaze upon the king to bring him under his magical spell. The deluded king 
thereafter acted like a puppet, meekly dancing to the tune of the crafty puppeteer! 

One can very well visualize the scene of the moment—while everyone was 
exuberant and lively, embracing each other and thanking God for the king’s safe 
return, and all the chief courtiers and ministers joyously milling around the king and 
expressing their happiness at his coming back with a smile on their cheerful faces, the 
priest stood quite aloof and almost emotionless even though he also attended the 
welcoming ceremony for the king and sported a formal smile on his otherwise somber 
face. No one noticed it as no one could ever doubt, even in their wildest of 
imaginations, about anything being amiss or any kind of fish-play, chiefly with 
respect to the royal high priest who was held in high esteem. 

But when the eyes of the two met, i.e. of the king and the priest, some un- 
worded and silent message was exchanged between the two of them. Even if the king 
felt excited for a fleeting moment and blood rushed to his cheeks, he suppressed his 
emotions consciously as he remembered the word of honour he had given to the 
hermit—which was to exercise the greatest of restraint and discretion, and keep 
everything top secret. ] 


wT aa wate we fea dt aa a ue te Ata CTU I 
qaa SI sated strat i qa nA aa Ale HARTAT I 2 N 


juga sama nrpahi ga'ē dina tint. kapati muni pada raha mati lini. 7. 
samaya jani uparohita ava. nrpahi maté saba kahi samujhava. 8. 


The king remained on tenterhooks for three days that passed (while he waited for the 
hermit to come and meet him), and these three days seemed to be like three Yugs for 
him to pass. [To wit, the three days looked like ages for the king, and the time passed 
so slowly for him as if three cycles of creation and destruction had passed. } 

During this time the king’s mind was always thinking reverentially of the 
hermit who pretended to be holy and pious but albeit was full of wickedness, deceit 
and fraud’. (7) 


When the appointed time arrived (i.e. the third day), the priest came to the king and 
told the king about the secret story (to signal him about his identity and to remind him 
about the job at hand)”. (8) 


[Note—'That is why the word used for the hermit in the text is ‘kapati muni’—i.e. a 
sage or hermit who is full of wickedness, fraud, deceit and pretension. 


"Refer: Ram Charit Manas, Baal Kand, Doha no. 169 in this context where the hermit 
had told the king that when he would come to him and remind him about the work to 
be done on the third day, then the king must recognize him.] 
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nrpa harase'u pahicani guru bhrama basa raha na céta. 
bare turata sata sahasa bara bipra kutumba sameta. 172. 


The king was jubilant when he recognized his Guru. He was unaware of the reality 
due to the veil of delusions which had been cast upon him to shroud his wisdom and 
make his mind and intellect become defunct so much so that even his natural instincts 
for prudence and self-preservation were undermined’. 

So he immediately (without due diligence and consulting his advisors) invited 
a hundred thousand chosen Brahmins along with their families for a meal”. (Doha no. 
172) 


[Note—'One very important observation can be made here. The king was driven blind 
by his ambitions to bring even the learned Brahmins under his sway, and through 
them to have control over the Gods—this was what was promised to him by the 
hermit. Refer: Chaupai line nos. 6-7 that precede Doha no. 168 herein above. This 
would make him the sole and unchallenged ruler of the whole world as he desired— 
refer: Doha no. 164 herein above. 

In his eagerness to accomplish even the impossible, the greedy king had 
thrown to the winds the basic principles of caution that should have warned him much 
early of something being wrong when the hermit had told him that “he would remove 
his royal priest surreptitiously using his powers of Maya or the ability of creating 
delusions, and sneak himself in his stead”—refer: Chaupai line nos. 3-7 that precede 
Doha no. 169. 

The king should have thought this matter over carefully: Why would a holy 
and pious hermit—who is supposed to lead a life of renunciation and detachment 
from all worldly pursuit—adopt such wrong and deceitful ways to please someone, no 
matter what the motivation was? Why would a holy man cheat someone, especially 
when the object of such cheating was himself supposed to be a pious and holy man as 
the royal priest was expected to be? How can a person who practices cheating and 
deceit for any reason or cause be a true hermit or sage? But the king was so 
overwhelmed by his ambitious greed that he did not bother to pay attention to such 
tell-tale signs of fraud and mischief that seemed to be insignificant or inconsequential 
to him as long as his wishes could be fulfilled. 


*On the face of it, things looked perfectly normal. The king had faced some grave 
misadventure when it appeared that he was all but lost in the un-chartered forest; then 
he returned safe and sound the next day. It was obviously a time to celebrate. In such 
good times great kings were accustomed to give a grand feast to feed the Brahmins 
and others in the kingdom. The citizens and the ministers thought that the priest was 
within his rights and was doing his duty to advise the king for the grand feast. So no 
suspicion was raised! ] 
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mama le hits tears i feast ag TA Gens A ALS I 2 N 


caupal. 


uparōhita jévanara bana’. charasa cari bidhi jasi sruti ga’. 1. 
mayamaya téhim kinhi raso'l. binjana bahu gani saka'i na ko’. 2. 


The royal priest (who was actually the demon Kalketu in a disguised form) supervised 
the preparation of the food for the grand repast. He prepared the food according to the 
way prescribed in the Vedas for a grand feast that is organized on such occasions— 
i.e. the food was of all the four categories, and had all the six kinds of tastes’. (1) 


He used his magical powers to create a huge illusion that made the food look 
extraordinarily wonderful and supernaturally good, with a wide variety of viands and 
sumptuous delicacies that defied imagination and description. (2) 


[Note—'The four classical categories of food are—(a) Bhakshya--that which is eaten 
raw by tearing and lacerating with the help of teeth, that which requires proper 
chewing and mastication before it can enter the food pipe, e.g. bread, fruits, 
vegetables, chewing of sugarcane; (b) Bhojya--that which is cooked and eaten with 
fingers or spoons, requiring least chewing or masticating and can be easily swallowed 
down the gullet, e.g. rice, curry; (c) Lehya--that which is licked with the tongue, e.g. 
eating pickles or honey; and (d) Choshya--that which is sipped or sucked, e.g. water, 
milk, tea. 

The Garbho-panishad of the Krishna Yajur Veda tradition, verse no. 5 
however classifies the four basic types of foods as—(i) Lehya: that which is licked; 
(ii) Peya: that which is drunk; (iii) Khaadya: that which is chewed or masticated; and 
(iv) Choshya: that which is sucked. 

The six classical forms of tastes are the following flavours that the tongue 
feels—sweet, acidic, bitter, pungent, sour and salty. They are compared to the six 
seasons in this world. Refer Bhavana Upanishad of the Atharva Veda tradition, verse 
no. 2, stanza no 10. 

Sometimes, the six tastes are listed as being sweet, salty, sour, bitter, pungent 
or hot, and astringent. Sometimes acidic (vinegar) and bland are also regarded as 
separate category of tastes. Refer Garbho-panishad, verse no. 1 of Krishna Yajur 
Veda tradition. ] 


fafaet wre cat stirs tien vate ag few ata Get STAT I 3 M 
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bibidha mrganha kara amisa ramdha. téhi mahuni bipra mamsu khala 
samdha. 3. | 

bhdojana kahum saba bipra bola'é. pada pakhari sadara baitha’é. 4. 

And in this food he mixed meat of different animals as well as that of Brahmins. [To 


wit, in order to ensure that the food served by the king to the invited guests would be 
completely defiled and polluted in terms of its sanctity, the wicked demon did not 


961 


limit himself to mixing animal meat, but he went further to mix even the flesh of dead 
Brahmins with the food.] (3) 


The ignorant king welcomed the invited Brahmins for the repast, and he duly washed 
their feet as a mark of respect before they were seated. (4) 


Tee wate cart afearen 1 À stenraart ate TET & N 
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parusana jabahim lāga mahipala. bhai akasabani tehi kala. 5. 
biprabrnda uthi uthi grha jahu. hai badi hani anna jani khahd. 6. 
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As soon as the king started serving the meal to the invited Brahmins, a mysterious 
voice was heard in the sky which warned the guests'—(5) 


‘Oh Brahmins! Get up and go back to your homes. To eat this food would be very 
demeaning and sinful for you all, so don’t eat it even taste a bit of it. (6) 


The meal is mixed with the flesh of Brahmins.’ 
All the assembled Brahmins believed this mysterious voice that warned them, 
and they got up immediately. (7) 


The stunned king was dumbfounded and taken aback. His mind was befuddled by 
delusory veil that was already cast upon it, so he couldn’t think coherently. He was 
under the spell of ill-fate that had provisioned for his doom, and so he could not say a 
word (in self-defense). (8) 


[Note—'One may wonder who was he that spoke mysteriously from the sky? Was 
this some God warning the Brahmins that the food was defiled by meat? 

No, it was not the voice of any God, but it was the demon Kalketu himself. 
How can we deduce this? Well, if it had been some God then the voice would have 
also told the Brahmins that one demon named Kalketu had mixed meat in the food 
that was being served. 

Not only that, the Gods would have alerted the unsuspecting king at the very 
beginning that meat was being mixed in the royal kitchen, and he must inspect it 
immediately. 

Therefore in all probability, the meat was actually mixed just at the nick of 
time when the food was taken from the kitchen and was being served to the Brahmins. 
This ensured that no alarm was raised and the king alerted, for if the mixing was done 
in the kitchen itself then at least some of the cooks and assistants who were engaged 
keeping in mind the vastness of the scale of the enterprise, at least some would have 
known that meat is being mixed, and it is absolutely sure that the king would have 
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been informed. Obviously no one in his right mind would have ever expected that the 
king would order meat to be mixed in the food meant for the Brahmins. 

That is why he was stunned and stood dazed as he just could not comprehend 
what was happening. 

So it is definitely the voice of the demon Kalketu. 

We shall read shortly that this voice is heard again, but the second time it is 
the Gods who are speaking because they realized that the Brahmins had unwittingly 
cursed an innocent king whose only fault was that he believed a hermit and also that 
he was unduly ambitious. But that does not mean that he had planned to defile the 
religious beliefs of the Brahmins and make them commit such a grave sin as eating 
meat. So the Gods came to the defense of the king, but by this time the damage was 
already done and it was too late to rectify it.] 


a0. ater foam wena da ate HS His fora 
Ws Pare BE TT As Aled RaT I 293 I 

doha. 

bole bipra sakopa taba nahim kachu kinha bicara. 

ja'i nisacara hohu nrpa murha sahita parivara. 173. 


The Brahmins were taken aback and became very angry, and without thinking 
anything they vehemently cursed the king, ‘Oh stupid king! Go and become a demon 
yourself, along with all your other family members. (Doha no. 173) 


do. wasted faa ctets | act fort Aled nga Il g Ul 
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caupa’. 


chatrabandhu taim bipra bōlā'. ghalai li'€ sahita samuda’. 1. 
isvara rakha dharama hamara. jaihasi taim saméta parivara. 2. 


Oh fallen Kshatriya (king) who pretended to be friend of all (chatrabandhu)! You 
had invited all the Brahmins along with their kith and kin in order to destroy their 
religion and make them all fall into committing a grave sin (because eating meat is 
strictly prohibited for a Brahmin). (1) 


It is by the grace of God that our religion and spiritual practices could be saved, but 
you will be condemned and destroyed along with all your kith and kin. [To wit, you 
had tried to make us eat meat, so you too would be turned into meat-eating monster 
along with your entire family.] (2) 


Pad Ae AW Aa BH | Aetara AF els Hot HTS Il 3 I 
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sambata madhya nasa tava hō'ū. jaladata na rahihi kula kō'ū. 3. 
nrpa suni Srapa bikala ati trāsā. bhai bahōri bara gira akasa. 4. 
biprahu srapa bicari na dinha. nahin aparadha bhipa kachu kinha. 5. 


Your complete ruin shall occur within a year. No one would be left in your clan to 
offer water to your spirit after you are dead.’ (3) 


The king was extremely agitated and horrified with fear when he heard the curse. 
The voice from the sky spoke once again'— (4) 


‘Oh Brahmins! You had not given due thought before cursing the king, for the king is 
not at fault at all.’ (5) 


[Note—'In this context, refer to the note appended to Chaupai line no. 5 that precedes 
Doha no. 173 herein above. 

The first time it was the demon Kalketu who spoke so that the Brahmins 
would curse the king. But this second time it is the Gods who are speaking because 
they realized that the Brahmins had unwittingly cursed an innocent king whose only 
fault was that he believed a hermit and also that he was unduly ambitious. But that 
does not mean that he had planned to defile the religious beliefs of the Brahmins and 
make them commit such a grave sin as eating meat. So the Gods came to the defense 
of the king, but by this time the damage was already done and it was too late to rectify 
it as the Brahamins regretted for their curse but were unable to do anything now. | 
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The Brahmins were astonished and speechless when they heard this message from the 
heaven’. 

Meanwhile, the vexed king went to the kitchen to inspect the stock of food 
kept there in preparation for it being served. (6) 


There in the kitchen he discovered that neither was there any food nor the Brahmin 
cook (i.e. the priest who was supposed to be supervising the cooking of the meal)’. 

Flabbergasted and completely crestfallen by the misfortune that stared on his 
face, the king returned with a heavy heart and overcome with dark foreboding 
thoughts crowding his mind. (7) 


He came back to where the Brahmins were waiting’, told them the entire story, and 
terrified and out of his wits, he fell down trembling out of fear at their feet (seeking 
mercy and reprieve). (8) 
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[Note—'The Brahmins could neither imagine nor believe that such a grand event can 
take place in full public view without the king being in the knowledge of what is 
actually happening. But since this was proclaimed by the heavenly voice they had to 
believe its truthfulness. 


*We have read that the demon Kalketu knew stupendous magical tricks, and he had 
used his magical abilities to prepare a huge feast with diverse categories of food in 
such a short span of time as a single day. This feat is not practical and humanly 
possible even for a great king to pull off. Hence the demon had just created an illusion 
of prepared food. 


*Why were the Brahmins waiting? It is because they were themselves confused about 
what had actually happened and wanted to know the truth. So they waited out of 
curiosity for the king to go and find out what had actually happened. 

Meanwhile their anger abated a little and they began regretting that they had 
been too hasty in making the curse. ] 


ao. qaf rci reg ate Safa a ges ae 
fat san aig ae fase sift are ox I 
doha. 


bhupati bhavi mita'i nahim jadapi na dusana tora. 
ki'ém an'yatha hō'i nahirh biprasrapa ati ghora. 174. 


The Brahmins said to the king, ‘Oh king! It is not possible to change what has been 
written in one’s fate by providence, though it is clear that you were not at fault. 

A Brahmin’s curse is very terrible and it cannot be altered or revoked.'’ (Doha 
no. 174) 


[Note—'If one were to look at this episode dispassionately, one is bound to think that 
if the Brahmins could curse someone if he is at fault, then they should also show some 
sort of mercy and compassion when it is proved that the cursed person is not at all at 
fault. Why is this one-sided approach? If someone is empowered to punish then he is 
also empowered to give reward, or at least reduce the intensity or severity of the 
punishment. 

If the Brahmins cursed the king to become a flesh-eating ogre when they 
believed that he was trying them to eat meat and fall into committing a grave sin, then 
when it was revealed that the king was innocent they could have reduced the gravity 
of the curse and diluted it with some kind of positive boon even if it was not possible 
to completely revoke the main curse. 

That is possibly why when the king became a demon named Ravana he 
wrecked havoc on the Brahmins. He was particularly antagonistic with the hermits 
and others who were attired in a holy garb as it is they and this garb that had cheated 
him in his previous life. 

Why was Ravana not antagonistic with the demons? It is because he was 
totally unaware that some demon named Kalketu was the chief culprit that brought 
ruin to him.] 
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caupa’. 


asa kahi saba mahidéva sidha'é. samacara puraloganha pā'ē. 1. 
socahim dusana daivahi déhim. biracata hansa kaga kiya jehim. 2. 


The invited Brahmins went their way, and the citizens heard the news’. (1) 


All the citizens were extremely distressed, perturbed and perplexed beyond measure. 
They began to blame Providence for the most unexpected evil turn of events, 
lamenting that the Creator had begun the process of making a swan but produced a 
crow instead’. (2) 


[Note—'When the large group of Brahmins were going back home it is but natural 
that they were all animatedly talking and discussing about the events of the day. 
Besides them, there were countless attendants, waiters and servitors of the king at the 
feast. So the news of the king being cursed spread like wild-fire all through the length 
and breadth of not only the city but even to the distant realms of the kingdom. 

The citizens loved their king very much as he was a very righteous ruler who 
ruled judiciously and in accordance with the laws of Dharma (propriety and probity; 
principles laid down for good governance in the scriptures). If the king became great 
and strong it was so much the better for the common man as it would deter attack 
from enemies and herald peace and prosperity. 

The happy citizens therefore looked forward to a great future when suddenly 
this bad turn of events struck them like lightening—for they knew that their own 
future was intricately and inseparably linked to the future of their king, and so if the 
king was doomed their own future was doomed too. 

As a result, a dark pall of gloom descended upon the capital. What was a 
bright day of celebrations and rejoicing a moment ago suddenly turned into a gloomy 
day of mourning and grief. 
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uparohitahi bhavana pahunicā'. asura tāpasahi khabari jana'l. 3. 
tēhiń khala jaham taham patra pațhā'ē. saji saji sēna bhūpa saba dhā'ē. 4. 


Meanwhile, the demon brought the royal priest back home, and then he informed his 
friend, the hermit, of the news (that the mission has been successfully accomplished). 


(3) 


That rascal (the hermit-king) then immediately sent out letters to other kings (who 
were defeated and conquered by Pratapbhanu earlier, and had harboured a secret 
desire for revenge)". 
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When these kings (who were obviously acquainted with this hermit-king, and 
so could recognize his signature or handwriting or the language that kings usually use 
for royal messages) heard the news (which greatly pleased them), all of them made 
haste, arranging their armies and launching attacks either singly or in groups (to 
vanquish king Pratapbhanu once and for all)’. (4) 


[Note—'The hermit-king was well acquainted with the events of king Pratapbhanu’s 
‘campaign of conquest’ when he had fought many battles and had subjugated 
countless kings by the force of his arms in order to become an emperor. Not a single 
king was happy at this development, and though they all surrendered to Pratapbhanu 
but secretly all of them hated him and would welcome a chance to square accounts 
with him. 

The question arises—who was the messenger who took the hermit-king’s 
letters to these kings? The answer is easy—it was his demon friend Kalketu. We have 
already seen that Kalketu possessed great magical powers, so it was just a sport for 
him to reach all the kings and deliver the message in a short span of time. 


“It is quite possible that this hermit-king had been maintaining some sort of secret 
contact with all like-minded kings. They were all waiting for such an opportunity, so 
as soon as the message came that their sworn enemy king Pratapbhanu had been 
cursed to doom by the Brahmins, a curse which is bound to be true no matter how 
strong Pratapbhanu was, they hurried to grab the chance and get the honour of being 
the first one to vanquish an all-powerful emperor whom the world praised as being 
invincible a day ago. 

These kings were sure that they will now certainly succeed to bring 
Pratapbhanu to his knees and force him to bite dust as he was now heavily 
encumbered with a great mill-stone in the form of the Brahmin’s curse around his 
neck; it was like a shackle from which he can’t break free, and which was bound to 
sink him, and along with him his entire family, into an abyss from which there was no 
door of recovery. ] 
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ghérénhi nagara nisana bajā'ī. bibidha bhamti nita hō'i larā'ī. 5. 
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These enemy-kings surrounded the capital city from all the sides, playing their battle 
drums and sounding their trumpets of war. Every day there were fierce battles. (5) 


All the greatest of warriors and fighters of the kingdom fought bravely and 
courageously before all of them fell down in the battle-field one-by-one (to have a 
dignified death befitting an honourable warrior who is lauded for such a death, instead 
of running away from the battle-field). 

Ultimately even the king (Pratapbhanu) fell down in the battle-field along with 
his brother (named Arimardan). [Alas, the noble king Pratapbhanu and his brave 
brother Arimardan too died in the battle. ] (6) 
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satyakétu kula kō'u nahi bamica. biprasrapa kimi hō'i asamica. 7. 
ripu jiti saba nrpa nagara basa’. nija pura gavané jaya jasu pa’. 8. 


Alack, no one in the illustrious family of the great and noble king Satyaketu (i.e. his 
descendants king Pratapbhanu, his brother Arimardan, and others) survived! 

[To wit, all in the family of king Satyaketu died one after another in the battles 
that raged in the wake of the Brahmins cursing king Pratapbhanu and his entire 
family.] 

Say, how can a curse of Brahmins be false? 

[To wit, it was only due to this curse that every single member of the great 
king Pratapbhanu’s family died; no one escaped. His clan was completely annihilated. 
Had it not been for the curse there was no one on earth who would have dared to 
defeat the mighty king.] (7) 


After having conquered and completely destroying their arch enemy (king 
Pratapbhahu), all the attacking kings re-established the city, and collecting rich spoils 
of war and tributes from its citizens they went back to their respective kingdoms, 
basking in the glory of conquest and feeling exuberant at having had the honour of 
defeating a seemingly invincible emperor’. (8) 


[Note—'As is normally the case in such situations of military campaigns where a 
number of allied forces unite against a single enemy, when the war is over and the 
allied forces become victorious, they divide the spoils of war in proportion to their 
contribution in the war effort, restore and reconstruct the city, reach an agreement 
whereby the dominant partner or the one who had first entered the besieged city and 
conquered it is given control over the city, agreeing to appoint a governor who 
presides over a senate having representatives of all the partners, and then the rest of 
the partners return home leaving the day-to-day administration of the city to the 
people chosen by them by common consent. 

So was also the case with the capital city of king Pratapbhanu. After the war 
ended, its citizens were rehabilitated, a new admininstrative machinery was put into 
place, the victors exacted their share of tributes and spoils of war, and then they 
returned jubilant and victorious to their own homelands. ] 


a0. wert ay wile wa eg faat ara 
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[This story was narrated by sage Yagyawalkya to sage Bharadwaj. So Yagyawalkya 
said—] 
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‘Listen Bharadwaj. When the Creator turns hostile and becomes malevolent towards 
someone then even an inconsequential particle of dust turns into an insurmountable 
mountain as huge as Meru’ for him, his own father becomes a personified form of the 
god of death for him, and the harmless rope or an ordinary garland becomes like a 
poisonous snake for him’. (Doha no. 175) 


[Note—'Mt. Meru is the huge mountain where Gods are supposed to have their abode 
on earth. 


*All these three instances can be seen to have proved themselves in the case of king 
Pratapbhanu. 

The first is the instance of “an inconsequential particle of dust turns into an 
insurmountable mountain as huge as Meru”. The king who was defeated by the 
mighty king Pratapbhanu and who ran away from the battle-field to hide in the forest 
disguised as a hermit, was most inconsequential and not worthy of paying any more 
attention because he had lost his army and all his supporters. He was alone and 
banished to the forest. For all practical purposes this disenfranchised and defeated 
hermit-king presented no cause of worry for the mighty king Pratapbhanu. He was 
virtually like a speck of dust against the might of an emperor. But as it happened, this 
seemingly harmless and hapless hermit turned to be the nemesis of Pratapbhanu. So in 
effect, ‘the miniscule dust became like a huge mountain which crushed Pratapbhanu 
underfoot’. 

The second instance of “father becoming a personified form of the god of 
death” is made true also as Pratapbbhanu himself calls the hermit ‘father-like’ in 
Chaupai line no. 3 that precedes Doha no. 160 herein above, but this same fellow 
mercifully plotted the ruin of a person whom he accepted as his ‘son’—refer: Chaupai 
line no. 1 that precedes Doha no. 163 herein above. 

In the third instance of “the harmless rope or an ordinary garland becoming 
like a poisonous snake” we find that the large number of Brahmins whom the king 
had always shown respect and who had always benefited from the king’s charities and 
patronage now did not hesitate to bite him viciously by cursing him to utter doom]. 


dio. cle Us A a Ais TT | vas rarer afea GAT g M 
aa fax ae ate yder raa ATA ST ARGST I 2 N 


caupa’. 


kala pa'i muni sunu so'i raja. bhaya'u nisacara sahita samaja. 1. 
dasa sira tahi bisa bhujadanda. ravana nama bira baribanda. 2. 


[Sage Yagyawalkya told sage Bharadwaj—] ‘Listen oh sage! In due course of time 
the same king (Pratapbhanu) became a demon along with his whole clan. 

[To wit, all the members of his near and extended family as well as his close 
associates such as ministers and courtiers and commanders and servitors and other 
members of the royal entourage became demons in their next births’.] (1) 
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He had twenty arms and ten heads, and his name was ‘Ravana’. He was 
extraordinarily strong and brave, and had long and sturdy arms that were like huge 
maces or clubs. (2) 


[Note—'It is not clearly said here if the citizens of his capital and the subjects of his 
kingdom too became demons. In the previous Chaupai line no. 8 that precedes Doha 
no. 175 it is mentioned that the victorious kings ‘re-established the capital before 
returning back home’. 

This question is answered below in Chaupai line no. 6 which says that king 
Pratapbhanu’s servitors, his attendants, servants, ministers, courtiers, commanders of 
the army, governors of his kingdom and all others who served him directly or 
indirectly, along with their own family members such as their sons etc, had become 
demon in the next birth. 

We can visualise two scenes here as follows: 

(i) It may be that only those who were close to king Pratapbhanu and fought 
for him in the battles to die in the battle-field were the ones who ‘were reborn as 
demons’. The ordinary citizens did not participate in the actual battles, and so they 
escaped death. Hence there was no question of their being ‘born again or taking a 
rebirth’ as either demons or anyone else. 

(ii) The other possibility is that everyone, including the citizens, became 
demons. But then it would mean that every single person was slaughtered in the war. 
This was obviously not the case as then who would live in the reconstructed city. 
Even during modern wars when the army defending a city surrenders, its inhabitants 
are spared death. The only casualties are the ones that occur while the battle rages, 
and not after the defending army surrenders. In this case therefore, after king 
Prtapbhanu was killed the war automatically ended, and with it ended further 
bloodshed. 

So in all probabilities, and logically also, only those who died during the 
duration of the battles and who were close to king Pratapbhanu became demons. The 
rest of the subjects, who were not directly serving the king or who had managed to 
flee the city, survived, only to come back when the war ended and the victors were 
rehabilitating it. 


*Thus, king Pratapbhanu became the demon king Ravana in the next birth. 

The Atharva Veda’s Ram Purva Tapini Upanishad, Canto 3, verse no. 18 
describes the meaning of the word ‘Ravana’ as follows— 

“Since the demon had abducted Ram’s consort (Sita) from a ‘Van’ 
(pronounced as won or one; meaning a dense forest), he was called ‘Ravana’’. [The 
first letter of the word Ram and the word Van are combined to form the name of the 
demon as ‘Rat+van = Ravana’. | 

There is another interpretation. ‘Ravana’ also means—‘the one who makes 
others weep, cry, lament and wail due to the severe pain, misery, torments, terror and 
sorrows inflicted upon them’ (for Ravana’s actions had made Sita suffer, weep and 
wail). Refer: Valmiki Ramayan, Uttar Kand, Canto 7, verse no. 16. 

Further, he made a lot of noise or false claims, or he used to brag haughtily 
about his achievements, his strength and powers as well as of his invincibility and 
lordship over even the heavens. Wherever he went, he behaved most wildly and acted 
like a savage, making a lot of din and clamour to spread fear and terror. 
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So, the first part of his name Ravana comes from the word Rav for ‘fuss, noise, 
chatter, clamour, nuisance and din’’. Thus, he became famous as ‘Ravana’ because he 
made a lot of noise and false claims. 

Meanwhile, Lord Ram and Laxman began their search for Sita (18). 
[Note—'There is an interesting connotation of the word ‘Ravana’. Since his name 
includes the Bee] Mantra for Lord Ram which incidentally is also the Beej Mantra for 
the eternal fire element, i.e. the letter ‘Ra’, it implies that Ravana was not an ordinary 
soul but a highly learned and scholarly one. Then, the word ‘Van’, meaning a forest, 
implies that he was a ‘treasury’ of scriptural knowledge and learning. The fact that he 
became a ‘demon’ instead of a living being behooving of his high standard of 
scriptural scholarship, knowledge, learning and erudition as well as his birth in the 
Brahmin race shows how merely literal knowledge and expertise in the scriptures 
would not necessarily mean that a person is exalted, worthy of honour and reverence, 
and spiritually liberated if he has not actually understood the hidden meaning of the 
doctrines and philosophy of the scriptures, and if he has not actually implemented 
them in practice in his life and deeds. 

Ravana had become extremely haughty and arrogant because of his knowledge 
and acquisition of mystical powers that come naturally to them who do severe Tapa 
(penances, austerities, religious exercises), and Ravana had scored high on this count. 
He had done exemplary Tapa so much so that it had pleased Brahma the creator as 
well as Shiva the concluder. There are numerous instances in the story of the 
Ramayana when he has told those who had tried to persuade him to abandon his 
stubbornness and make peace with Lord Ram that he knows fully well that Ram is not 
an ordinary prince but the Supreme Being himself, and that Sita is not an ordinary 
woman but Shakti herself. He had stressed to them that he has purposely created this 
situation of animosity with the Lord by stealing Sita with full knowledge that this 
would lead to his getting slayed at the hands of the Lord, and that this was the only 
once-in-a-lifetime opportunity that he has got for his spiritual liberation from the 
prison of the evil body of a demon that he had acquired for himself due to his own 
follies and misdeeds. He would not let go of this golden chance by any means. When 
we take this point of view of Ravana into account, the whole story of Ramayana 
assumes a divine hue as the story of a highly learned and realised soul who has 
committed some mistakes in the past due to arrogance and lack of wisdom as to what 
his deeds would amount to, but realises and acknowledges later on that he is a sinful 
man. All the deplorable actions of Ravana around which the story of the epic 
Ramayana is woven are actually the attempt of a soul to find redemption for its past 
sins, and find emancipation and salvation once and for all. 

Besides this point of his scriptural knowledge, it is also well established that he 
was the greatest devotee of Lord Shiva at that time. Shiva is the Lord who is 
honoured by the title of being a ‘Maha-Deva’—the great Lord God. Shiva is also the 
patron God of ascetics and hermits, and he is the wisest and most enlightened God in 
the pantheon of Gods. So, the point is—how can one expect an ardent and faithful 
devotee of such a great God as actually being as sinful and unholy internally as 
Ravana’s external behaviour and life has made him appear to be? 

“In this regard there is a legend that when Ravana lifted Mount Kailash, where 
Lord Shiva has his abode, in order to transplant it in his own kingdom of Lanka, Lord 
Shiva had exerted immense pressure on this mountain so as to make it exceedingly 
heavy and difficult to be shifted and moved over to Lanka by Ravana. At that time, 
Ravana had made a lot of fuss and created a lot of nuisance. Hence he came to be 
known as ‘Ravana’. |” 


The ‘ten’ heads of Ravana has a symbolic meaning. Usually the demons had only one 
head like all living beings. They were called ‘demons’ because of their evil and sinful 
deeds, corrupt and pervert mind and intellect, cruelty of behaviour, reckless and 
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ruthlessness tendencies, and despicable general demeanours. The demons had a 
preponderance of the Tama Guna, and a negative nature marked by horribly violent 
and intolerably volatile temperament. They had contempt for ethics and morality; they 
paid no heed to the principles of Dharma (righteousness, probity, propriety, nobility 
and auspiciousness). 

The numeral ‘ten’ simply means that their king Ravana was ten times more sinful 
and ten times more powerful than the rest of them. It also means that negativity and 
evil nature of Ravana was ten times more than other demons of his race. So the Lord 
decided to get rid of this great menace for creation first, and then treat the ten-headed 
Ravana’s killing as a warning to the rest of the demon race to mend their selves or 
face the same punishment. The Lord wished to give the rest of the demons a chance to 
mend their ways out of fear for their lives, if for nothing else. In fact, this is what 
exactly happened. Not all the demons were killed and eliminated from the surface of 
earth during the epic war at Lanka—and the surviving ones were ruled by Vibhishan 
who was the younger brother of Ravana and who had taken sides with Lord Ram in 
the epic war at Lanka in which his elder brother Ravana was killed. 

This proves one more very important and pertinent point—merely possessing a 
gross body like that of a demon does not mean that a Jiva is condemned if his Atma, 
his inner being is not demonic or sinful, and instead is holy and pious like other wise 
and realized souls in this creation. Further, merely Gyan or knowledge of the 
scriptures does not ensure that the creature would be provided with Mukti or spiritual 
liberation and deliverance—this is proved by the fact that though Ravana was an 
expert in the knowledge of the Vedas and other scriptures, and though he was a 
Brahmin by birth, he still was the most evil Jiva alive at that time. Therefore, it is how 
a Jiva (living being, a creature) puts his body and knowledge to practical use that is of 
paramount importance rather than merely possessing a certain type of gross body or 
being able to have an access to knowledge and scriptures. 

Hence, while the Lord felt it necessary to eliminate the demon king Ravana, the 
same Lord made his brother Vibhishan as the king of the remaining demon race. 

There is another interpretation of depicting Ravana with ten heads. He was not an 
ordinary demon or villain, for Ravana was an expert in the four Vedas (Rig, Sam, 
Yajur and Atharva), the four Up-Vedas or sub-Vedas (Dhanur Veda pertaining to the 
science of warfare, Aurveda pertaining to herbal medicines, Arthashastra pertaining to 
economics and public administration, and Gandharva-veda related to music, song and 
dance-drama), the Purans (mythological histories) and the Dharmashastras (other 
scriptures relating to the philosophy of Dharma or the laws of probity, propriety and 
righteousness). But inspite of having thoroughly studied all the Vedas and scriptures, 
inspite of being an expert in their tenets, and inspite of having this huge body of 
knowledge at his disposal, Ravana still became extremely pervert and sinful because 
of his vanity, passions, lust for power, ego, haughtiness and arrogance. He did not 
understand the spiritual message and meaning of the scriptures, and he did not utilise 
this knowledge for his spiritual welfare, most probably because he limited himself to 
their literal knowledge only, a knowledge that gave him immense temporal powers 
and fame but proved to be his unmaking. 

This has the message for all spiritual aspirants and seekers of Mukti that mere 
knowledge of the scriptures is not sufficient for one’s salvation; one must implement 
them in practice. By killing Ravana the Lord has sent a strong message to such people 
who are proud of their overpowering control over the literal versions of the scriptures 
that salvation is not theirs if they are not careful in how they utilise this knowledge 
and skill intelligently with proper wisdom. The Lord would not excuse them even if 
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they are Brahmins (Ravana was a Brahmin by birth) and learned (Ravana was 
matchless in his knowledge of the scriptures) if they become sinful and fall from their 
path. 

Why is he known as ‘Ravana’? According to one story, once Ravana got on his 
chariot and flew above Kailash, the mountain abode of Lord Shiva. Nandi, the mount 
of Shiva, told him to stop, but the arrogant Ravana did not pay any heed. So Nandi 
blocked his path in the sky. Peeved and feeling insulted, Ravana scooped up the entire 
mountain and put it on his shoulder to throw it somewhere. Lord Shiva used his might 
and pressed the mountain with his big toe. This crushed Ravana under the weight and 
the pressure, and he began to yell. He remained for a thousand years crushed under 
the weight of the mountain and continued to pray to Lord Shiva to free him. At that 
time Shiva cursed him—‘you have been wailing for so long under the weight of the 
mountain and you are in the habit of making others wail by your cruelty, so your 
name will be Ravana, or ‘the one who wails himself and make others wail too’.’ This 
story is narrated in Anand Ramayan, Saar Kand, Sarga 13, verse nos. 84-85. 

His ten heads—Ravana had pleased Lord Shiva by offering his own head. As soon 
as he offered one head, another came up on his shoulder. He continued to offer them 
ten times, and each time a new head was created. 

Once, the monkey king of Kishkindha, Vaali (or Baali), had put Ravana under his 
armpit for many days while the latter had gone to challenge the former when he was 
doing some worship. Peeved by Ravana’s arrogance and impertinence, Vaali had 
tucked him under his arms to stop him from annoying him any further. When his 
worship was finished and he had returned back to his capital at Kishkindha, he 
realised that Ravana was still squeezed under his armpit. So he released the latter and 
made a pact of friendship with him. Angad, the emissary of Lord Ram, refers to that 
incident when Ravana had tried his best to escape from Vaali but could not do so, and 
remained clamped and squeezed under his armpit for a long time in Ram Charit 
Manas, Lanka Kand, Doha no. 24. This story is narrated in Valmiki Ramayan, Uttar 
Kand, Sarga 34; Veda Vyas’ Adhyatma Ramayan, Uttar Kand, Canto 2, verse nos. 58- 
59; and in Anand Ramayan, Sarkand, Canto 13, verse nos. 96-101. 


There is another legend associated with Ravana. Once, he had asked Lord Shiva to 
come and stay at Lanka, the demon capital. But the Lord refused. So, determined to 
fulfill his wish, Ravana had scooped up the entire mountain Kailash where Shiva lives 
in the upper reaches of the Himalayas in his bid to plant the whole mountain at Lanka. 
The Gods were flabbergasted and shocked at this, so they devised a device whereby 
the Wind God and the Water God entered Ravana’s abdomen, which resulted in a 
strong urge in him to urinate somewhere between the original location of Kailash and 
Lanka. 

Now it so happened that at the time of lifting the mountain, Ravana had 
pledged that he will not place Mt. Kailash on the ground before reaching Lanka, and 
should he do so then he would not be able to lift it again. Taking advantage of this 
pre-condition, the two Gods, the Wind and Water Gods, created a situation whereby 
Ravana could no longer hold his urine, and putting Kailash at a secure place he wnt to 
relieve himself. But when he came back, the great mountain refused to budge. This 
immensely annoyed Ravana and in disgust he pushed the Shiva’s Lingam with his big 
toe so hard that it sunk into the ground. It is believed that this insult that Ravana did to 
Shiva was the root cause of his fall and final death—because Shiva’s eleventh form 
known as ‘Rudra’, the God of wrath and annhiliation, assumed the form of Hanuman, 
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the monkey warrior who led the charge of Lord Ram’s army on Lanka that culminated 
in Ravana’s death and defeat of the entire demon army. | 


ya Set SARA AAT | AS A HUH ATMA Il 3 I 
faa si tat eaea arg | ras Fors Sey TT ATL N X N 
ara facies ate set a I Rara farart Prenat & M 


bhupa anuja arimardana nama. bhaya'u so kumbhakarana baladhama. 3. 
saciva jō raha dharamaruci jasu. bhaya'u bimatra bandhu laghu tasu. 4. 
nama bibhisana jēhi jaga jana. bisnubhagata bigyana nidhana. 5. 


The king’s younger brother named Arimardan became a demon named Kumbhakaran 
in the new birth. He was a virtual treasury of strength and valour. 

[To wit, Kumbhakaran became Ravana’s younger brother, and he was 
exceptionally strong, possessing immense strength and valour.] (3) 


The king’s chief minister who took interest in the principles of ‘Dharma’ 
(righteousness, probity, propriety, nobility in thought and conduct) became his 
younger step-brother'. (4) 


His name was Vibhishan. The world knows him as one who was a devotee of Lord 
Vishnu, and as one who was well endowed with the virtues of wisdom, sagacity, 
prudence and intelligence’. (5) 


[Note—'King Pratapbhanu must have had many ministers like other great kings. But 
one of them was very close to him and the chief amongst all the ministers. He was the 
king’s main advisor. This chief minister became Ravana’s step-brother named 
Vibhishan. 

This minister was not directly related to the king by blood, but since he was so 
nice and sagacious the king treated him like his own brother. So in the next birth too 
they were brothers but separated by blood—Vibhishan became Ravana’s step-brother 
instead of being his direct blood-related sibling like Kumbhakaran who was 
Pratapbhanu’s direct younger brother in the previous life. 

According to Mahabharat, Vanparva, Chapter 275, Vibhishan is said to be a 
step-brother of Ravana. Briefly this story is as follows:- 

Kuber, the treasurer of Gods, had appointed three young maidens of the 
demon race to serve sage Visrawa who happened also to be Kuber’s father. Their 
names were Pushpotkataa, Raakaa and Maalini. They were experts in music and 
dance, and they used to keep the sage entertained. The sage was eventually pleased by 
their service and blessed them with boons that they would have three sons who would 
be as powerful and glorious as the three Lokpals, the three custodians of the three 
divisions of the world. By-and-by, Pushpotkataa gave birth to two sons—Ravana and 
Kumbhakaran, and Malini gave birth to a son named Vibhishan. The third woman 
named Raakaa gave birth to a daughter named Supernakha. Refer: Mahabharat, 
Vanparva, Chapter 275, verse nos. 7-8. 
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“It was expected of Vibhishan because in his previous life also he was a noble chief 
minister of king Pratapbhanu, and had always taken interest in following the 
principles of Dharma. That is why he was honoured with the name of 
‘Dharmaruchi’—one who takes interest in matters related to Dharma. | 


WW Yd Aaa FU aT | aT Para ae SAT S I 
array EA frre stent i apfect water Aana AART tl 9 
ou ted fan wa ot ahr a safe faa uar cu 


rahe jē suta sevaka nrpa keré. bha'ē nisacara ghora ghaneré. 6. 
kamarupa khala jinasa aneka. kutila bhayankara bigata bibeka. 
krpa rahita himsaka saba papi. barani na jahim bisva paritapl. 4. 


All the sons of the king (Pratapbhanu) as well as those who were serving him, along 
with their own kith and kin, became demons in their next birth. These demons were 
extremely ferocious and vicious, and countless in numbers. (6) 


All of them were personified forms of passion and lust, and they had magical powers 
by which they could assume any form they wished’. They were of many classes and 
orders. All were however highly wicked and deceitful, were fierce and terrible by all 
means, had no wisdom worth the name, and lacked all sense of propriety and probity. 
(7) 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 181 where also this unique quality of the demon race has been reiterated. ] 


They had no trace of mercy or compassion in them. They were all sinful, cruel, 
vicious and ferocious to the extreme. It is not possible to narrate the way they 
ruthlessly tormented the whole world with virtual impunity. (8) 


Ao sA Halt Uta UE BAST STITT | 
aa HAR sa TA UT Meher STRAT I LOS N 
doha. 


upajé jadapi pulastyakula pavana amala anupa. 
tadapi mahisura śrāpa basa bha'é sakala agharipa. 176. 


Though the demons were born in the worthy and honourable clan of sage Pulsatya 
which was held in great esteem, a family that was revered, free from taints, and 
deemed to be pious and holy, yet by the virtue of the curse of Brahmins the monstrous 
off-springs of the same clan became loathsome and degraded to the extreme, reaching 
the nadir of spiritual depravation and sinfulness, and transformed into embodiments of 
every sort of vice, evil, cruelty and wickedness that can be thought of. (Doha no. 176) 


[Note—So far we have read about the life of Ravana in his previous birth. As a result 
of the Brahmins’ curse all the members of king Pratapbhanu’s family, either close or 
distant, as well as all his ministers, courtiers, servitors, commanders of the army, and 
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all others who directly or indirectly served him or were related to him, became 
demons in their next birth. 

Now we shall commence reading this fascinating part of the story of Ravana 
as narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 177—to Doha no. 180 as follows herein below:-] 


do. abe fafaa ag dite arg var sa afè oe A aS N g M 
Tas Per) au dhe aaar ang oe Wet A ATA N R M 
oft fart ue fe cater | ates Tart BAG TAT th 3 
Ba lg h MS TAN | AT AST Sal Ss AT YU 
We TE TS aT Her I À oat Pater ate ae Shar & N 


caupa’. 


kinha bibidha tapa tinihum bhā'ī. parama ugra nahirh barani so ja’. 1. 
gaya'u nikata tapa dekhi bidhata. magahu bara prasanna maim tata. 2. 
kari binati pada gahi dasasisa. bole'u bacana sunahu jagadisa. 3. 

hama kāhū kē marahim na marém. banara manuja jati du'i barem. 4. 
ēvamastu tumha bara tapa kinha. mairn brahmānř mili tēhi bara dinha. 5. 


All the three brothers (Ravana, Kumbhakarna and Vibhishan) did severe Tapa 
(penance) with all sincerity and diligence, employing all means within their reach to 
attain success in it. Their Tapa was so harsh, strict and intense that it is beyond words 
to describe it'. (1) 


The Creator (Brahma) was pleased when he observed their Tapa, and he went to them 
and said, ‘Dear, I am very pleased with you. Ask any boon that you desire from me.’ 


(2) 


[The Creator had first approached the eldest of the three brothers, Ravana.] The 10- 
headed one (Ravana) bowed to the Creator most reverentially and caught hold of his 
feet. Then he said prayerfully, ‘Listen, oh the lord of the world. (3) ---- 


I must not be killed by anyone, except monkeys and human beings’.’ (4) 


Brahma replied, ‘So shall it be. You have done severe Tapa by the virtue of it you 
have met me, Brahma the Creator. So I bless you with this boon that you desire.’ (5) 


[Note—'In Adhyatma Ramayan, Uttar Kand, Canto 2 we read about the severity of 
their Tapa. Ravana fasted for one thousand years, at the end of which he offered one 
of his heads to the sacrificial fire. Then he fasted for another thousand years, offering 
his second head at the end of this period. He continued with this practice for ten 
thousand years, and when he was ready to offer his last head, Brahma appeared before 
him. (Refer: verse nos. 10-11.) 

Kumbhakarna did Tapa for ten thousand years, and Vibhishan for five 
thousand years while standing on the toe of one foot. (Refer: verse nos. 8-9.) 
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A similar version is found in Anand Ramayan, Sarkand, Canto 13, verse nos. 
47-50. 


“In Adhyatma Ramayan, Uttar Kand, Canto 2, verse no. 13, Ravana has been specific 
in seeking immunity from Garud (the mount of Lord Vishnu, representing all sky- 
borne creatures), Serpents (representing all subterranean creatures and reptiles), 
Yaksha (demi-gods and spirits), Gods (residents of heaven), Demons (residents of 
nether world as well as members of his own race who may oppose and challenge his 
authority). 

He thought that if he is granted fearlessness from such powerful forces, then 
humble monkeys and humans would be like dust for him, for they would never dare to 
stand before him. This loophole was later used to derive the maximum benefit by the 
Gods and Lord Vishnu when Ravana went berserk, killing, plundering and ravaging 
the creation merciless, because the Gods assumed the form of monkeys and Lord 
Vishnu of a human prince called Lord Ram to finally slay Ravana and eliminate the 
scourge of the cruel demons. | 


YA Wy HUH Ue Tas late facifer wa fora HTS N & N 
at Ue Get Fa ara stare | aisle Wa SoM GANS I o N 
ane WR arg ata tet anita ate are we HT Ic N 


puni prabhu kumbhakarana pahim gaya'u. téhi biloki mana bisamaya bhaya'u. 
6. 

jaum éhim khala nita karaba aharu. ho'ihi saba ujari sansaru. 7. 

sarada préri tasu mati phērī. māgēsi nīda masa sata keri. 8. 


[Then the Lord (Brahma) went to Kumbhakarna. As he saw his colossal form he was 
confounded and alarmed, wondering what would happen to this creation if all these 
wicked demons got absolute immunity from punishment and death, because then they 
will unleash a horrible torrent of torments with impunity, causing untold misery, grief 
and pain to all the creatures of the creation. This was not acceptable to the Creator, as 
it was his moral duty to protect the creation and its inhabitants he had himself created; 
being the great forefather of this creation he was also its patron caretaker and 
protector, responsible for its security and well-being. He cannot allow his 
discretionary powers to grant boons to come in the way of fulfilling his larger duties 
and responsibilities in this creation. So he was alarmed when he saw Kumbhakarna. 

He thought for a while and decided that since he has already granted boons to 
Ravana and it cannot be reverted, the best he can do now was to limit the damage 
already done by stopping it from getting doubled by granting unbridled powers to 
Kumbhakarna. To wit, if he manages Kumbhakarna into asking some inconsequential 
boon, something nonsense and idiotic, then at least the horrors that the world would 
face would be reduced by half, as it then would only be limited to Ravana’s whims. 

Therefore, Brahma signaled Saraswati, the goddess of speech and wisdom, to 
act swiftly and delude Kumbhakarna’s mind so that he asks something foolish and 
harmless. ] 


The Lord then went to Kumbhakarna, and seeing him he was filled with dismay. (6) 
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He thought to himself, “If this colossus fellow eats to his fill every day, the world 
would starve and there would be famine all around; the earth would become barren 
and ravished. [To wit, he will eat everything, and there would be nothing left for the 
rest of the creatures to survive on.]” (7) 


So the wise and prudent Creator signaled Saraswati to delude Kumbhakarna’s mind, 
as a result of which he asked for a stupid and ridiculous boon of ‘sleeping 
uninterrupted for a period of six months at a time’!. (8) 


[Note—'On the single day when he woke up and ate, there was a virtual famine in the 
whole world, for he ate up everything that was available that day. Refer also: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 180. 

What did Kumbhakarna eat? Well, a glimpse is available in Ram Charit 
Manas, Lanka Kand, Chaupai line no. 1 that precedes Doha no. 64 which says he 
gobbled up entire buffalos and drank huge cans of wine. The demons in general 
feasted on all living beings, such as humans, including sages, animals of all 
denominations, such as the cows and the buffaloes to mention only a few—tefer: Ram 
Charit Manas, (i) Sundar Kand, Chanda line no. 10 that precedes Doha no. 3; and (ii) 
Lanka Kand, Chaupai line no. 3 that precedes Doha no. 45. 

And how huge was he? He was like a living God of Death, and colossus as a 
mountain. (Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 7 that precedes 
Doha no. 62; and Chaupai line no. 2 that precedes Doha no. 65 respectively.) 

It was not only ‘food’ that Brahma had in mind when he inspired Saraswati to 
prevail upon Kumbhakarna to ask for this absurd boon. As has been noted in the 
introductory paragraphs, Brahma reasoned that if Kumbhakarna was knocked out into 
deep slumber, then Ravana would be left alone. He won’t be able to cause much 
nuisance single-handed as he would be able to do if he had an active support of his 
equally wicked brother Kumbhakarna. So the expected horrors would at least be 
reduced by half. The physical dimensions of Kumbhakarna’s body were exceptionally 
huge, for he was as colossal as a great mountain. This meant that his physical strength 
and powers much surpassed that of Ravana. 

So therefore, if the two, Ravana and Kumbhakarna, had joined hands in 
running around berserk, recklessly killing and spreading mayhem in this world, then 
whatever managed to survive from Ravana’s cruelty would also have perished. To 
wit, Brahma’s clever wit in provoking Kumbhakarna into asking a stupid boon of 
‘sleep’ helped the world to survive for a longer period of time than it would have if 
both the brothers were actively involved in spreading the horrifying reign of the 
demons marked by cruelty, terror and dread in this world. ] 


qo. Tu faites ure Uf hes YA aT ATT | 
AE AMIS Wee Ue HAST STAT STAT Ul 299 N 
doha. 


ga'ē bibhisana pasa puni kahe'u putra bara magu. 
tehim mage'u bhagavanta pada kamala amala anuragu. 177. 


After that, Brahma went to Vibhishan, and said, ‘Son, ask for your desired boon.’ 
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He (Vibhishan) asked for a boon that he should have unwavering, undiluted, 
unhindered and eternal devotion and affection for the lotus-like holy feet of the Lord 
God! (Doha no. 177) 


[Note—'In his previous life, Vibhishan was the chief minister of king Pratapbhanu. 
His name was ‘Dharmaruchi’, one who took great interest in the virtues of goodness 
and righteousness. He was a pious soul, and this great trait in his character came down 
to him in his current birth as Vibhishan. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 4-5 that precede Doha no. 176.] 


dio. free es at wel eant. i arfea 4 ST Te STN g M 
ma TT HAR ATT | OT at AT TTT N R M 
ag wa die Tarte art A mgema ST 3 N 
gia was ait afer og 1 aft dts dey faoreta wig ui x N 


caupa’. 


tinhahi dē'i bara brahma sidha’é. harasita te apané grha a’é. 1. 
maya tanuja mandodari nama. parama sundari nari lalama. 2. 
sō'i mayam dinhi ravanahi ani. hō'ihi jatudhdnapati jani. 3. 
harasita bhaya'u nari bhali pā'. puni do'u bandhu bi'ahési ja’. 4. 


Brahma went to his abode after granting them their desired boons. Then they (the 
three brothers) came back home elated and happy. (1) 


A demon named ‘Maye’ (who was the architect of the demon race) had a most 
beautiful and charming daughter named Mandodari. (2) 


He brought her and gave her in marriage to Ravana as he realized that soon the latter 
would be the ruler of the demon race (and the most powerful one in the whole world). 


(3) 


Ravana was very pleased to get a nice wife for himself. By-and-by he also got his 
other two brothers married. (4) 


[Note—Refer: Adhyatma Ramayan, Uttar Kand, Canto 2, verse nos. 39-43. It says 
Kumbhararna was married to Vrittajwala, the daughter of demon Virochan, and 
Vibishan to Sarma, the daughter of Sailush who was a king of the Gandharvas 
(celestial musicians). 

Similar thing has been said in Anand Ramayan, Sarkand, Canto 13, verse nos. 
44, and 65-66. | 


fr Ape we Pay wert | fate ra ote sift a i & UI 
Bg Fa ata Teh GaN | eee aa APTS STAT N S UI 
Ama whe apa area | statata BH aa AATA I 9 N 
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frre dafa wea sifa cet sm fae aH ate Cre 2 N 


giri trikuta ēka sindhu majhari. bidhi nirmita durgama ati bhari. 5. 

sō'i maya dānavanř bahuri samvara. kanaka racita manibhavana apara. 6. 
bhogavati jasi ahikula basa. amaravati jasi sakranivasa. 7 

tinha tem adhika ramya ati banka. jaga bikhyata nama téhi lanka. 8. 


In the middle of the ocean was a wonderful mountain with three lofty summits. It was 
called ‘Trikut’; it was extensive in dimensions and most difficult to access. (5) 


The demon Maye (who was the architect of the demon race) re-constructed and 
renovated it wonderfully, with full majesty, splendour and glamour. The newly 
refurbished city had countless majestic gilded palaces that were decorated with 
priceless gems. (6) 


This city was as wondrous and beautiful as the legendary city of the serpents in the 
subterranean world, known as Bhogawati, as well as the city of Indra, the king of 
gods, that is known as Amravati. (7) 


Nay, this newly founded city of the demons actually much surpassed these two 
legendary capitals (of the serpents and the demons) in its majesty, splendour and 
glamour; it was more charming, wondrous, beautiful and glamorous than the two of 
them. It was impenetrable and most awe-inspiring. Its name was ‘Lanka’. (8) 


[Note—'This city was earlier the residents of the demons, but they had abandoned it 
out of fear of Lord Vishnu. They went and started living in the nether world. For some 
time it was left in ruins, but it was re-build by Kuber, the treasurer of gods, with the 
help of Vishwakarma. When Ravana assaulted and sacked it, it was once again 
reduced to rubble. Then Maye re-constructed it much better than what it previously 
was to convert it into a permanent dwelling place and the capital of the demon race 
after Ravana ascended to power. Refer: Chaupai line nos. 1-5 that precede Doha no. 
179 herein below. 

Refer also to (i) Adhyatma Ramayan, Uttar Kand, Canto 1, verse nos. 42-44; 
and (ii) Anand Ramayan, Sarkand, Canto 13, verse nos. 13-15.] 


ao. ward fey mi atta aries fafa fea strat 
Ah Hle AM Glad TS AT A VTS TATA Nl VS (R)I 
okt Uta VS Here sits mgema AR | 
RQ Watt agaaa aot GA TS Aig ll oe (GT) I 
doha. 
kha'im sindhu gabhira ati carihum disi phiri ava. 
kanaka kota mani khacita drrha barani na ja'i banava. 178 (a). 
hari prérita jehim kalapa jo'i jatudhanapati ho'i. 
sūra pratapi atulabala dala sameta basa so'i. 178 (b). 
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The mighty ocean, which is most formidable and deep, forms an un-crossable moat all 
around this city of Lanka, making it inaccessible and unapproachable. 

It had a fort with strong fortified walls and ramparts, decorated with gold and 
gems. It was so wonderful to behold that its beauty cannot be sufficiently described in 
words. (Doha no. 178-a) 


Whoever is preordained by the will of Lord Hari (the Supreme Being) to become an 
exceptionally brave, courageous and valiant king of the world, in any of the many eras 
of creation, lives in this city with his army and subjects. (Doha no. 178-b) 


alo. È cet Phra ve ae 1a Ae AS AAT TT g N 
BS dé We UH HW tam lle Taso BT R 
caupa’. 


rahe tahanv nisicara bhata bharé. tē saba suranha samara sangharé. 1. 
aba taham rahahim sakra kē préré. racchaka koti jacchapati kéré. 2. 


In an earlier time there lived in that city (of Lanka) great demon warriors who were 
brave and valiant. All of them were defeated or killed in battle by the Gods. (1) 


At the behest of Indra (the king of Gods—“sakra”), who had conquered the city, 
many thousand warriors of Kuber (the Gods’ treasurer—“jacchapati’’) lived in that 
place at the moment. (2) 


qaqa oie Gat afe ag 1 aa art re See aE N 3 N 
tha fame ve ats Heals | as Vita A TT UTS UN YI 


dasamukha katahum khabari asi pa'l. séna saji garha ghérési ja’. 3. 
dekhi bikata bhata badi kataka’l. jaccha jiva lai ga'ē para’. 4. 


Ravana heard of it somehow. So he gathered an army of his demon warriors and 
launched an assault, besieging the city. (3) 


A no-holds fierce battle ensued. When Yaksha, the commander of the garrison 
appointed by Kuber to protect Lanka, saw the formidable demon army of a ferocious 
and vicious disposition, he was sore affright, and abandoning the city he fled for his 
life. (4) 


fat aor A Ca SET TAS ATT GS aS IAT II 4 M 
Get West sare ara i ale cat wast Tre  & 


phiri saba nagara dasanana dēkhā. gaya'u soca sukha bhaya'u bisésa. 5. 
sundara sahaja agama anumani. kinhi taham ravana rajadhani. 6. 
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The victorious Ravana entered the city in triumph. He went around it to inspect it. 
Observing its magnificence, splendour and majesty, he felt extremely glad. (5) 


Realising that it was not only beautiful and pleasant but very secure and safe from 
intrusion as it was inaccessible from any side (being surrounded by the ocean which 
formed a deep and huge moat around it), Ravana decided to establish his capital there. 


(6) 


wie wa ait aife Je as 1 Get Geet rier BTS N S N 
Uh AN Hat UT MAT | TI AMT ithe ot STAT US N 


jehi jasa joga bamti grha dinhé. sukhi sakala rajanicara kinhé. 7. 
ēka bara kubéra para dhava. puspaka jana jiti lai ava. 8. 


He distributed the buildings of the city amongst his demon warriors in accordance to 
their rank and status, and their eligibility. This was welcomed by one and all, making 
all the demons feel happy and contented. 

[To wit, the demons felt obliged to Ravana as he liberally shared the spoils of 
war with them, like an adroit conqueror who knows how to keep his army in good 
humour and loyal.] (7) 


Once upon a time he launched an attack on Kuber, and snatched his air-plane called 
Pushpak. He then brought it to Lanka as another trophy of his conquest’. (8) 


[Note—'Refer: (i) Adhyatma Ramayan, Uttar Kand, Canto 2, verse nos. 48-49; and 
(ii) Anand Ramayan, Sarkand, Canto 13, verse nos. 69-71.] 


a0. aahei era Ut citete sg Sarg | 


THe afer Frat aga GET TET WS UTE N Ve N 
doha. 


kautukahim kailasa puni linhési ja'i utha’i. 
manahum tauli nija bahubala cala bahuta sukha pa'i. 179. 


Emboldened by his successive successes, Ravana attacked Mt. Kailash (the abode of 
Lord Shiva), and lifted it in his arms as if trying to judge for himself as well as to 
show others how strong he was. Being successful in it, he felt extremely elated. Then 
he went away. (Doha no. 179) 


[Note—Ravana only lifted Mt. Kailash, but he soon placed it back. With this single 
feat he sent a signal to the Gods and to everyone else in this creation to be careful 
with him—for he is extremely strong and powerful inasmuch as he could easily life 
Mt. Kailash, and so no one stands any chance against him if they dared to challenge 
his might. 

Ravana was so proud of this singular feat that he boasted of it repeatedly 
whenever he found a chance to do so. Refer: Ram Charit Manas, Lanka Kand, Doha 
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no. 22-b; Chaupai line no. 1 that precedes Doha no. 25; and Chaupai line no. 8 that 
precedes Doha no. 28.] 


dio. ga dala Get SA Gels (AT WAT Get fg TSTS I g 
Fra et Set ATS BTS Father uena citer stfetenres Ut 2 M 


caupa’. 


sukha sampati suta séna sahā'. jaya pratapa bala bud'dhi barā'. 1. 
nita nutana saba barhata ja’. jimi pratilabha lobha adhika’. 2. 


Ravana’s fortunes were on the ascendance, as his happiness, joy and pleasures, his 
wealth and prosperity, his sons, army and close attendants, his fame, glory, strength 
and majesty, his mind and its various faculties, as well as the praise and honour 
heaped upon him for his exploits—everything kept on increasing with the passage of 
time. It was like the case of greed and yearnings increasing exponentially with each 
gain or success that one attains. (1-2) 


sae HH sa Ua 1 Ale HE aS AE SAT ATAT N 3 N 


HS UT Bags Ve UAT | APTA Sls fers AE ATAT UU 
S fer Ula ste at Gis | fora AAT Ga Aloe Bis ui & I 


Gat eit ae UIs Ga ale Ga sift Ge ACAT UN & UI 


atibala kumbhakarana asa bhrata. jéhi kahun’ nahim pratibhata jaga jata. 3. 
kara'i pana sōva'i sata masa. jagata ho'i tihGm pura trasa. 4. 

jaum dina prati ahara kara so’. bisva bēgi saba caupata ho’. 5. 

samara dhira nahim ja'i bakhana. tehi sama amita bira balavana. 6. 


His brother was Kumbhakarna; he was so strong, powerful and valiant that no one 
was ever born in this world to match him in these glorious virtues. (3) 


He used to drink a lot of wine and slept for six months at a stretch. (4) 


The day he would wake up to eat, it would be a calamitous day for the world as 
everything would be completely ruined. [To wit, he wiped out everything worth 
eating, and so the world was left high and dry as if there was a great famine on the 
day Kumbhakarna ate.]' (5) 


His valour, courage and steadfastness in the battle-field was so laudable and great that 
it cannot be described so much so there was not a single warrior in the whole of 
Lanka (and by implication in the whole of the demon race) who could ever match him 
in these qualities. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede 
Doha no. 177.] 
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aes Be Ga A | Te HE Wars cites AT ATTN 9 N 
wie 7 ais HUG ale 1 age Pre wrest Bis NU 


baridanada jétha suta tas. bhata mahum prathama līka jaga jasu. 7. 
jēhi na ho'i rana sanamukha ko’. surapura nitahim paravana ho’. 8. 


Baridnatha (another name for Meghanad, also spelled as Meghnaad) was Ravana’s 
elder son. He was counted as being the first in the rank of great warriors. (7) 


No one dared to face him in the battle-field. His name created a virtual stampede in 
the heaven as every one of the gods ran helter-skelter and scampered for cover by the 
mere mention of his name. (8) 


a0. pya seas pana aah” AARTE | 
Uh Uh OT Sift Gea Wa aS Prasat go N 
doha. 


kumukha akampana kulisarada dhumakétu atikaya. 
ēka ēka jaga jiti saka aise subhata nikaya. 180. 


There were excellent valiant warriors there (in Lanka); some of the names of such 
great warriors were Durmukha (literally meaning one with an ugly face), Akampan 
(literally meaning one who never shook in fear), Vajradanta (literally meaning one 
with teeth that were as strong as Vajra, the strong weapon of Indra, the king of gods), 
Dhumketu (literally meaning who was like a comet), Atikaye (literally meaning one 
with a colossus body), etc. 

These are but only a few names, for there were countless other matchless 
warriors like them in Lanka. Every one of them was competent to win the world 
single-handedly, without assistance. (Doha no. 180) 


[Note—We have read how the demons, led by their king Ravana, established their 
kingdom with its capital at Lanka, a magnificent city situated on an island in the 
middle of the ocean. Initial resounding successes that were compounded by the boons 
Ravana had received from the Creator made him excessively arrogant and haughty 
beyond reason. He thought that the time of the demons had arrived, and fate was in 
their favour after a long time. Confident of his own strength and powers and 
invincibility, he became belligerent and determined to settle old scores with the Gods 
and also with the Brahmins due to whose curse he had to become a demon in the first 
place. 

He also decided to go after the blood of sages and all other holy men as he 
feared that they have such great mystical powers that if he left them alone unharmed 
then they would team with the Brahmins and Gods, the deemed arch enemies of the 
demons, and the result would be a formidable force that may obstruct his plans to 
become the sole sovereign of the world and restore the lost glory of the demon race. A 
prudent king does not allow even a single seed of dissent or discontent or opposition 
to remain uncrushed, because a single, seemingly harmless seed might produce a 
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thorny, poisonous plant that would one day prick and kill the same person who had 
had mercy on it and had spared it from being smothered earlier. 

So therefore, Ravana decided to vanquish all Brahmins and Gods, as well as 
all sages and saintly persons, instilling such fear in their mind and heart that they 
would dare not raise their heads against him. The demons had always thought that the 
Brahmins, the Gods and the sages were their greatest enemies, so now that they had a 
powerful king in the person of Ravana it was the right time for them to assert their 
authority and reclaim their lost glory and powers. 

Like a person who is long deprived of food and longs for even a morsel 
suddenly gets free access to a larder full of delectable delicacies, at which he lunges 
greedily and with full force, the demons, who were emboldened by Ravana’s 
extraordinary prowess and powers that were bolstered by the boons of Brahma, and 
who felt that for far too long they had been subjected to harsh treatment, injustice and 
unfair deal at the hands of Gods and Brahmins, went amok with full vigour, going on 
a recklessly spree spreading dread, terror and havoc on all the corners of the earth, 
killing, plundering and tormenting all and sundry without exception. They wanted to 
wreak vengeance with full punch and force upon those whom they perceived as their 
hereditary arch enemies. 

In the larger scheme of things, however, the demons’ unbridled reign of terror 
and endless cycle of crimes and vices, excessive sinfulness, decadence and turpitude 
et al, suited well the Creator, because only when the balloon is full of gas, and when 
more and more of it is pumped into the balloon till it can’t hold any more of this gas 
that it would finally burst, the Creator waited patiently and bid for time till all the 
limits of tolerance and forbearance and forgiveness were crossed by the demons, 
which was when the Creator would have an excuse to find a way to neutralize or 
rescind on his own boons without anyone accusing him of any wrong-doing. And so, 
in due course of time, it did happen that way, because the demons, finding no 
opposition to them and having acquired immense powers and strength, virtually 
sledge-hammered and bludgeoned their way through this world, reducing Dharma 
(religion and noble principles) to rubble, and making all the horrified creatures wail 
and grieve in excess of pain and misery. 

We shall read all about the way the demons, led by their invincible and 
haughty king Ravana, had spread terror and dread throughout the creation. Ravana 
had become a big Hector and Achilles of his time; a big bully and tormentor, a 
merciless brute, a ruthless and unbridled warrior, a haughty, arrogant and egoist ruler 
of the world, but at the same time matchlessly brave, bold, valorous, courageous, 
strong, fearless and mighty, someone invincible and immune to death except for one 
weakness in his body which made him vulnerable, his Navel, for if someone hit him 
here with a sharp weapon, such as an arrow, it was destined that Ravana would die, 
very much like Achilles’ Heels. 

The narration of the demons’ reign of terror, and the dread and havoc they 
created in this world has been narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 181—to Doha no. 183 as follows herein 
below:-] 


ao. carmen até aa area aos fore Sh ae a aa NN g I 
gaga ae aa wen aT 1 he afa amaa URAT It 2 N 
Ga Bae Se URS areata at Ore rare Bre tt 3 M 
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Aa facts Gest SIA | STAT ST SHT eT Ae UPA Ul ¥ UI 


caupal. 


kāmarūpa jānahim saba maya. sapanéhum jinha kérn dharama na daya. 1. 
dasamukha baitha sabham ēka bara. dékhi amita pana parivara. 2. 

suta samtha jana parijana nati. ganai kō para nisacara jati. 3. 

séna biloki sahaja abhimani. bola bacana krodha mada sani. 4. 


All the demons were personified forms of worldly passion and lust; they also had the 
magical ability to assume any form they wished (kāmarūpa)'. 

Besides this, they knew all sorts of wicked tricks, and were experts in the art 
of creating delusions and hallucinations (janahim saba maya). 

They never ever dreamt of Dharma (religion, righteousness, probity, propriety 
and nobility—“sapanéhum jinha kérn dharama”), nor of mercy and kindness (na 
daya). (1) 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 176 where also this unique quality of the demon race has been reiterated. ] 


One day, while sitting in his royal court, the 10-headed Ravana looked around 
proudly and saw his huge family consisting of a countless number of demons. (2) 


His extensive family consisted of his sons, attendants, kith and kin, and other relatives 
that were close to him, as well as the innumerable subjects of the demon kingdom that 
were divided into many other clans, sects and denominations having countless 
members. (3) 


When he observed his huge army, he felt a natural sense of pride. Emboldened by this 
sight, his ego was stoked; he said very angrily and haughtily, ---- (4) 


Gg Mahe WH Fa 1 TAL aT Fag TWAT I & N 

a are ae ae org i cha naa Ry fè was NG M 
WS HT aT Um fate as | Hes GATS GAZ sta GE 1 9 
FEAST na BT AAT Lat SH ATS HS GS STATUS 


sunahu sakala rajanicara jutha. hamareé bairi bibudha barttha. 5. 

tē sanamukha nahim karahim lara'l. dékhi sabala ripu jahim para’. 6. 
ténha kara marana ēka bidhi hō'īT. kaha'um bujha'i sunahu aba sO’. 7. 
dvijabhojana makha homa saradha. saba kai jā'i karahu tumha badha. 8. 


[Ravana addressed his generals and courtiers, speaking with a strong hint of 
vengeance in his voice. He instructed his army, saying in an angry tone marked with 
vengefulnesss—] ‘Listen all of you demon warriors. The Gods and their followers are 
our natural enemies’. (5) 


They are so cowardly that they don’t fight face to face with their enemies, and as soon 
as they discover that their adversary is strong, they flee from the place. (6) 
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There is one way by which they can be annihilated. I shall now tell all of you how to 
go about it. Listen carefully. (7) 


Go and prevent the Brahmins from feeding themselves and making offerings to these 
Gods through fire sacrifices. Stop them from doing religious practices and performing 
rituals such as offering oblations, doing ablutions and performing fire sacrifices, as 
well as other ceremonies such as offering food and water to the spirits of dead 
ancestors. 

[To wit, force the Brahmins and the Gods and the Spirits to starve. These 
Brahmins are deemed to be representatives of the Gods on earth, so if they starve they 
will become weak and ultimately die. The offering that these Brahmins make to the 
fire during the sacrifice provide nourishment to the Gods in heaven; so if you stop 
these religious practices the Gods too will die of hunger. Just like the Gods, the Spirits 
too will die of hunger and thirst if no one offers them food and water during 
ceremonies to mark the dead. So therefore, if we, the demons, wish to eliminate all 
opposition to our rule and well-being then it is absolutely essential to weaken the 
Gods and the Brahmins by making them starve.] (8) 


[Note—'The Gods and the Demons had been natural enemies from the very 
beginning. The simple reason, without going into the mythological history, is that 
they represent two absolutely opposite and inimical aspects and virtues in this 
creation. It is just like the case of day and night; though both form an integral part of 
life on earth but they can’t exist simultaneously—for if it is day then there cannot be 
night, and if it is night then daylight is out of the picture. It’s a natural phenomenon. 
So, while the Gods represent all that is good, righteous, noble, holy and auspicious in 
this world, the Demons symbolize just the opposite—i.e. everything that stands for 
evil, sin and wickedness. 

Coming specifically to the case of Ravana and his clan of demons, the special 
reason for his aggravated hate and spiked antagonism for the Gods, the Brahmins and 
the holy people attired like the hermits, the sages and the ascetics lie in the history of 
his previous life when he was king Pratapbhanu, the story which we have already read 
earlier in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
153—to Doha no. 176. 

It was a person disguised as a ‘hermit’ who had cheated him and maneuvered 
things in such a wicked way that Pratapbhanu, who was otherwise a noble and 
righteous king, was cursed to become a demon with his entire family and subjects of 
his kingdom. Who cursed him? It were the ‘Brahmins’ who had cursed him, without 
verifying facts and without determining if he was actually at fault or not. Further, 
when these proud Brahmins learnt a little while later that the king had no role to play 
in the circumstances that led them to curse him, they did not make any effort to 
amend their curse or reduce its intensity so that some soothing balm could be applied 
over the severe harm that was caused to Pratapbhanu due to the unjust curse that they 
had so hastily cast upon him. Say, if they could be in such a hurry to give a curse of 
condemnation on an innocent person, albeit out of misunderstanding or 
misinformation, why couldn’t they ameliorate the suffering of the accursed by giving 
him a boon to counter the pain and injury caused by the unmerited curse? 

Then come the role of the ‘Gods’. Though it is true that they had informed the 
Brahmins that the curse which they had cast on king Pratapbhanu was unjust and 
unwarranted as the king was at no fault, but the Gods could have told this fact to the 
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Brahmins earlier also—at the time when there was an invisible voice from the sky 
warning the Brahmins that meat had been mixed in their food, that had made them so 
angry that they cursed the king to become a mean-eating demon—so that the 
Brahmins would not have become angry at the king, but instead would have cursed 
the wicked hermit and his equally wicked friend, the demon, who actually were 
behind the whole conspiracy. 

These developments had an immense psychological impact on Pratapbhanu 
which shook him to the core, and he determined to teach, when the proper time 
comes, all these three categories—the Brahmins, the Gods, and all those who were 
attired as hermits, ascetics and sages—a bitter lesson which they will remember for 
countless generations to come! 

So once Pratapbhanu’s soul entered the body of a demon to become Ravana, 
and Ravana acquired boons of invincibility and unparallel strength from the creator 
Brahma, he went ahead with his ‘teaching’ project with unbridled vehemence and 
excessive wrath known only to a person who seeks retribution with a vengeance as he 
feels that some great injustice had suddenly been heaped upon him at a time when he 
had no wherewithal to protect himself, nor had he been given a chance to stand trial 
and explain himself. 

Ravana’s actions and deeds are reminiscent of a volcano suppressed over a 
long perios time, and then it suddenly bursts forth with a force of intense fury when it 
finds a crevice or a vent on the surface of the earth to pour out scorching lava that can 
wipe out entire civilisations, reduce earth to a barren landscape of lifeless rocks, and 
also boil the cold water of the ocean to where it flows in streams that are bubbling hot 
like oil spluttering on a pan over the fire place. Like this lava, there was no stopping 
of Ravana! | 


a0. Bas Ice At Gesile faferale sis | 

da Tikes fe wifses vei fA TTR N 222 N 
doha. 
chudha china balahina sura sahajehim milihahim ā'i. 
taba mariha'um ki chadiha'um’ bhali bhamti apana'i. 181. 


When the Gods would have sufficiently starved, they will become weak and 
famished. So sooner or later they will come to us (to surrender and beg for mercy); at 
that time I will either slay them or spare them after fully subjugating them and 
ensuring their loyalty and allegiance to me. (Doha no. 181) 


aio. Fete HE UP sate | het fe Ge] TAS STAT Ul 8 I 
HOt eer ait aerate oh cite Ht SAT N R 
Ref sitfa w srg atei 1 sf aa fag eaaa Garett 3 it 

caupa’. 


méghanada kahun’ puni hamkarava. dinhi sikha balu bayaru barhava. 1. 
jē sura samara dhira balavana. jinha kem laribé kara abhimana. 2. 
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tinhahi jiti rana ānēsu bamdhi. uthi suta pitu anusdsana kamdhi. 3. 


He (Ravana) summoned Meghnad (his son), encouraging and motivating him by 
praising his abilities, valour and strength. Then Ravana advised his son [1], “All those 
Gods who pride themselves as being steady and invincible in battle, who are proud of 
their strength and courage and previleges [2], you must go and defeat them in the 
battle-field, and then having conquered them and crushed their pride, you must tie 
them up and bring them here in captivity as trophies of war.’ 

When his son heard these instructions of his father, he got up immediately to 
carry them out outright with diligence and vehemence [3]. (1-3) 


ule Aafa aad strat Sst | STITT ACTS WaT HT ANT UY N 
eld CATT Slot Aart Asi Ws Slay AT Ta UG N 


ēhi bidhi sabahi agya dinhi. apunu calé'u gadā kara linhi. 4. 
calata dasanana dolati avant. garjata garbha sravahim sura ravani. 5. 


In this way, after having given appropriate instructions to everyone (i.e. to all his 
family members, all his commanders, as well as the countless other chiefs of the 
demon race), Ravana himself got up with a formidable mace in his hand. (4) 


When the ten-headed Ravana stoutly set out on his mission of conquest of the world, 
the whole earth shook under his commanding feet (even as he stomped and stamped 
angrily on the earth while moving ahead briskly to seek and destroy any opposition 
that he may encounter on the way). 

When he roared, yelled and thundered, those spouses of the Gods in the 
heaven who happened to be pregnant at the time, they miscarried’. (5) 


[Note—'A similar thing is reported when Hanuman launched himself, with a great 
sound of thunder and blast in the skies of Lanka, when he was on his way back to the 
other side of the ocean where his companions were waiting for his arrival. At that 
time also, the pregnant women folks of the demons had aborted out of terror. Refer: 
Ram Charit Manas, Sundar Kand, Chaupai line no. 1 that precedes Doha no. 28.] 


waa stad GAS Gale cars ach Ae PT Grae & N 
Rue ch cil YR YÀ URA CaM MIT 9 N 
Uf Uf feta at ant eg Cars mR Tat cH 


ravana avata suné'u sakoha. dévanha také mēru giri khoha. 6. 
digapalanha kē loka suha'é. suné sakala dasanana pā'ē. 7. 
puni puni singhanada kari bhari. dé'i devatanha gari pacari. 8. 


When the Gods heard that Ravana is coming their way angrily, they were terrified out 
of their wits and scampered for cover, quickly hiding themselves in the many grottos 


989 


(caves and catacombs) in Mt. Meru (the great mountain in the heaven on the summit 
of which the Gods had their capital). (6) 


When the ten-headed Ravana reached the wonderfully charming and exceedingly 
pleasant capital city of the ‘custodians of the world’ (i.e. the God; “digapala’’), he 
found it abandoned. (7) 


He repeatedly roared victoriously like a lion, profusely and vehemently abusing the 
Gods again and again, shaming them contemptuously, and challenging them for a 
duel. 

[To wit, when Ravana found that the Gods had already run away before his 
arrival in the heaven, he felt very proud of his own strength and powers as now he 
was certain that none of them had the stomach to face him. To further humiliate the 
Gods, who were eternal enemies of the demons, and to demoralize them, to crush 
their self-respect, and to smother their dignity further, he abused them and taunted 
them in the most insinuating way he could devise. ] (8) 


Tl He wa fats wT aan uR Gilstad Has A UAT N S N 
Tia ata Gat Get sant | SR caret BA Get SPAT N go II 
fet fg TS TANT Ig nai Gears SMT NU Ve N 


rana mada matta phira'i jaga dhava. pratibhata khojata katahum na pava. 9. 
rabi sasi pavana baruna dhanadharil. agini kala jama saba adhikari. 10. 
kinnara sid'dha manuja sura naga. hathi sabahi kē panthahim lāgā. 11. 


He ran amok and went wild in this world, running briskly from one of its three 
corners to the other (i.e. to all the parts of the heaven, the earth and the nether world) 
to find anyone who would dare challenge him, as he was intensely itching for a fight 
and was maddened with a burning desire for a duel that would spill blood. 

But to his dismay, and satisfaction at the same time’, he did not find one single 
challenger to his might, anywhere. 

['He was dismayed because his itch for a battle was irritating him, and he 
could not find someone against whom he could rub himself to ease this annoying 
irritation. At the same time he was immensely satisfied to discover that he was the 
mightiest and the strongest one in the whole creation, someone who has sent even the 
Gods, who otherwise are very proud of their own powers, authority and strength, 
shivering for cover out of fear of him, with their wives aborting their embryos! It 
surely must have granted sadistic comfort to Ravana. | (9) 


All the prominent Gods such as the Sun, the Moon, Pawan (Wind-God), Varun 
(Water-God), Kuber (the treasurer of Gods), Agni (Fire-God), Kaal (God of Death 
and Time), Yamraj (the God of Hell)—all these higher authorities and senior 
custodians of their respective realms [10], as well as the Kinnars (heavenly dancers), 
the Siddhas (mystics), human beings, and all the other remaining junior or demi-gods, 
as well as the Nagas (serpents; the custodians of the nether and subterranean 
worlds)—Ravana pursued them all relentlessly, without exception [11]. (10-11) 


990 


wage we aft agent | ca saad Ae ATT N gR M 
amag atte uaa Vata aa sis Pra ast aiT 93 N 


brahmasrsti jahan lagi tanudhari. dasamukha basabarti nara nari. 12. 
ayasu karahim sakala bhayabhita. navahim ā'i nita carana binita. 13. 


In every corner of the Creator’s creation, wherever there lived any living being, 
verily, every one of them was subjugated by Ravana, and all of them became obedient 
to him (for fear of their lives). (12) 


All the living beings professed their allegiance to him; they obeyed him and came to 
pay their respects to him by bowing at his feet virtually on a daily basis (i.e. regularly 
and without fail). (13) 


ao. paa fara oer aR Tare ars A Yaa 
Ascites AA Wert Wat Hes Ft AT 202 (HD 
doha. 


bhujabala bisva basya kari rakhési ko'u na sutantra. 
mandalika mani ravana raja kara'i nija mantra. 182 (a). 


He (Ravana) conquered the whole creation, subjugating everyone and keeping them 
loyal under the might of his arms; none was left independent as everyone was bound 
in bonds of allegiance to him. 

In this way, there was only one sovereign in the whole of the Creator’s realm, 
and he was the ten-headed Ravana. He ruled with an iron hand; his word was the final 
law, and whatever he pronounced became the inviolable mandate for one and all. 
(Doha no. 182-a) 


oe Was telat Ae feat AMT HAT | 
Sita at Frat agaa aE Pat at aT 22 (GS) 


déva jaccha gandharba nara kinnara naga kumari. 
jiti barim nija bahubala bahu sundara bara nari. 182 (b). 


He forcefully conquered, by the strength of his arms, and then married countless 
maidens belonging to the a wide genres of gods and humans, such as the many senior 
Gods, their junior counterparts such as the Yakshas (spirits), Gandharvas (musicians 
of heaven), humans (of all categories, from the humble man to the mighty kings), 
Kinnars (dancers of heaven), and Naagas (serpents and rulers of the subterranean and 
nether worlds). 

Not only limiting himself to the maidens of the categories listed above, he 
forced his marriage upon countless other beautiful girls and virgins wherever he took 
fancy upon them. (Doha no. 182-b) 
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dio. galt GA al HE Hes 1S Ga ws RA RRRS Ul 8 Ul 
wanté fare we mg char i fers eee aha Gag BT HST R N 
caupal. 


indrajita sana jo kachu kahē'ū. so saba janu pahilehim kari rahe'u. 1. 
prathamahim jinha kahum ayasu dinha. tinha kara carita sunahu jo kinha. 2. 


Whatever he (Ravana) had instructed his son Indrajeet (Meghnad) to do’, the latter 
had done it so quickly that it appeared that he had accomplished his mission even 
before his father had finished his own campaign. (1) 


Now listen to the deeds done by those other demons who were also instructed 
alongside Meghnad in the beginning’. (2) 


[Note—'Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 
182. 


*Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no.182.] 


cad inan ae art | fra Peat ca aftarat i 3 M 
cette Saxe Stat Pear VATA wT ents RR ATT Ut X UI 
wie fare ag ent Fret 1 at aa eee ae MARAT G UI 
whe Sf ta Aq fest orale ies ae out ermafe ng N 


dekhata bhimarupa saba papi. nisicara nikara déva paritapi. 3. 

karahim upadrava asura nikaya. nana rupa dharahim kari maya. 4. 

jēhi bidhi ho'i dharma nirmutla. so saba karahim bēda pratikula. 5. 

jēhir jéhim désa dhénu dvija pavahim. nagara ga'um pura agi lagavahim. 6. 


All the demons, individually as well as in groups, were of colossus sizes, very sinful 
and exceedingly evil, and were inveterate tormentors of the Gods. (3) 


Huge hordes of demons unleashed an uncontrolled reign of terror and mayhem all 
around. They were able to assume magical forms in the way they liked (to carry out 
their schemes). (4) 


They did everything that was against the principles of Dharma (probity, propriety, 
righteousness and noble thought and conduct) and the Vedas (ancient scriptures) to 
ensure that they were completely ruined and utterly defiled. (5) 


In whichever city, town or village they found Brahmins and cows (symbolizing 
domesticated animals), they relentlessly set the whole habitations on fire to burn 
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everything down. [To wit, they behaved like an invading army of savages and fiends 
who kill and plunder and burn just for the sadistic pleasure of it.] (6) 


Oy Braet hak Ae ls lea faa Te a TS Nt 
ale eterna Sra aa aT AS APT A AS AT Uf I 


subha acarana katahum nahirh ho’. déva bipra guru mana na kō'i. 7. 
nahim haribhagati jagya tapa gyana. sapanéhum suni'a na bēda purana. 8. 


As a consequence, there was no morality, righteousness, propriety and probity left 

anywhere in the world; no one behaved rightly and all traces of goodness vanished. 
No one paid heed to or respected the Gods, the Brahmins or their Guru 

(teachers; preceptors; guides), treating them with utter disrespect and neglect. (7) 


There was no devotion for Lord Hari (the Supreme Being; the Lord God), and neither 
were there any Yagyas (fire sacrifices), Tapa (penance and austerity) or Gyan 
(spiritual wisdom and gnosis; learning and knowledge of the scriptures and other 
metaphysical branches of knowledge). 

No one even dreamt of hearing any of the scriptures such as the Vedas and the 
Purans. (8) 


[Note—There was a complete breakdown of law and order; goodness, righteousness 
and all other virtues evaporated, and these were replaced by sins, vices, evil and 
perversion that metaphorically turned the green earth into a barren desert. 

There were two obvious reasons for this sorry state of affairs to come about. 
One of course was the direct action of the demons, and the other was an indirect 
affect. The people realized that if they had to survive and live in reasonable peace 
then they ought to do the demons’ bidding, for otherwise these cruel and remorseless 
demons would not only kill them but also burn everything down. Hence, as a measure 
of survival the general populace did what pleased the demons, as in the present frame 
of time they were the realm’s rulers. To do anything that Ravana and his followers did 
not want was inviting death and destruction voluntarily. Who in his right mind would 
want it?] 


50. WoC RIT aT AE AMT Het GAS GARAT | g | 
sy sto alas Ue A Urals at Aa Aes TATA Il 2 M 
STA YE STANT AT TANT at GPS AS HAT | 3 | 
ate agate arag ca Penmaes sit He Ae TAT N X N 
chanda. 
japa jOga biraga tapa makha bhaga Sravana suna'i dasasisa. 1. 
apunu uthi dhava'i rahai na pava'i dhari saba ghala'i khisa. 2. 


asa bhrasta acara bha sansara dharma suni'a nahim kana. 3. 
tehi bahubidhi trasa'i désa nikasa'i jo kaha bēda purana. 4. 
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If the ten-headed Ravana happened to hear that someone was engaged in doing Japa 
(repetition of Mantras and Lord God’s holy name), Yoga (meditation, contemplation), 
Vairagya (renunciation), Tapa (penance and austerity), or Yagya (fire sacrifice) and 
offering oblations to the Gods during the process—he would get up instantly himself, 
rush to that place, and lay to waste everything around, killing or arresting all those 
who were engaged in these religious activities, and generally plundering the place. 
(Chanda line nos. 1-2) 


In this way, the whole world was rife with widespread evil and sinful deeds; no one 
bothered to hear anything pertaining to Dharma (righteousness, goodness, probity and 
propriety). 

If anyone said or heard the scriptures, such as the Vedas and the Purans, he 
(Ravana) would terrorize him in many ways, and forced him out of his country (i.e. 
snatched his home and sent him to the wilderness to suffer and die). (Chanda line nos. 
3-4) 


To. A ws iR ae Parent at ate | 
fear ur aifa wifa fre & urate mafa fafa 923 


soratha. 


barani na ja'i aniti ghora nisacara jo karahim. 
hinsa para ati priti tinha kē papahi kavani miti. 183. 


Indeed, it is not possible to describe the extent and intensity of sins and evil deeds that 
the demons were recklessly perpetrating in this world. 

Verily, those who have no morality and sense of propriety worth the name left 
in them, those who have no conscience left in them at all, say what is the use of 
talking about the extent of decadence and degradation to which they can fall, and the 
nadir of evilness and sinfulness to which they could stoop? [To wit, there is no limit 
or end to it.] (Sortha no. 183) 


[Note—We have read till now how the demons led by their invincible king Ravana 
had spread a ferocious and vicious reign of excessive of terror and mayhem, 
horrifying the entire creation and causing havoc and torment all around. All good 
virtues were trampled underfoot, and everything that stood for evil, sin, vice, 
perversion, decadence and outright immorality took the front stage. 

Beyond a certain limit everything is bad. When a certain threshold was 
crossed, when the things reached a nadir and became simply and absolutely 
intolerable, when the very existence was in question, then the Gods and Mother Earth 
decided to approach the Supreme Being to do something to save them from further 
horrors, grief, torments and humiliation, and to protect this creation from complete 
annihilation. 

So the Lord promised them that he will come down to earth himself in the 
form of Lord Ram, and do what is necessary to eliminate the scourge of the evil 
Ravana and his clan of cruel, vicious and ferocious demons. On their part the Gods 
decided to help the Lord by coming down to the earth by assuming the forms of 
monkeys and bears, and then join the Lord in his campaign to eliminate the demons 
and free everyone of their fear. 
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This part of the story has been narrated in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 184—to Chaupai line no. 5 that 
precedes Doha no. 188 as follows herein below:-] 


dO. WMS UT Ag AT ASIN | St HTS UT ART Il 8 N 
arte ard frat afè ear | ates VA Haas Far 2 1 
Rare & ae sires Mart a ag Prat Ga UT N 3 M 


caupa’. 


barhe khala bahu cora ju'ara. jē lampata paradhana paradara. 1. 
manahim matu pita nahirn déva. sadhunha sana karavavahim séva. 2. 
jinha kē yaha acarana bhavani. tē jānēhu nisicara saba prani. 3. 


During the period when the demons’ had established sovereignty over the world and 
their power and authority were in the ascendance, there was an exponential increase in 
the number of villains and scoundrels who were unabashedly wicked, thieves and 
gamblers, and who greedily coveted the wealth and women of others. (1) 


They paid no heed or showed respect to either their own parents or to the Gods; they 
made saintly people serve them like slaves or servants. 

[To wit, these demons had no scruples or morality. They feared none, and 
treated all with utter disdain.] (2) 


[Lord Shiva said to Parvati to whom he is narrating this story—] Oh Bhavani! All 
those who exhibit the traits briefly outlined in the foregoing verses! should be 
regarded as ‘demons’. 

[To wit, even if the concerned creature is not in the physical form that is 
usually identified with an ugly, hideous, fearsome and horrifying form of a demon, 
even if the creature has a pleasant countenance and a attractive visage that seems 
sweet to the eye, but if that creature’s acts and deeds are anywhere close to the way 
demons have been described in these verses, then let it be known for sure that that 
particular creature is a demon in disguise. ] (3) 


[Note—'The notorious character of demons, their despicable nature and the evil deeds 
that define them have been outlined briefly in the verses of Ram Charit Manas, Baal 
Kand, (i) Chaupai line nos. 1, 8 that precede Doha no. 181; (ii) from Chaupai line no. 
3 that precedes Doha no. 183—to Chaupai line no. 2 that precedes Doha no. 184.] 


sire dha et G tart are site ent steer lv 
Fare aR Perey sare AAS Avett Ae SST Wem UATE UG 1 
Gane at cag faatta lente a Gens Test wae sitar S N 


atisaya dékhi dharma kai glani. parama sabhita dhara akulani. 4. 
giri sari sindhu bhara nahim mohi. jasa mohi garu'a ēka paradrohi. 5. 
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sakala dharma dékha’i biparita. kahi na saka'i ravana bhaya bhita. 6. 


When Mother Earth observed that there was an extreme decline of morality, ethics 
and righteousness, when she was alarmed at the level of decadence to which the 
society had stooped, and when all the parameters of Dharma (principles of 
righteousness, auspiciousness, probity, propriety, nobility and goodness) were 
violated and trampled upon (by the demons and their followers), she felt sore affright 
and became extremely restless’. 

['The Earth was terrified as she did not know what to do and how to get rid of 
the scourge symbolized by the demons. She was agitated because she is like a 
‘mother’ for this creation; for it is in the symbolic womb of the Earth that all living 
beings have their origin, and it is Earth that nourishes and sustains them all from their 
cradle to their grave. Even for the trees and the organisms low down in the hierarchy 
of creation, Earth is not only their dwelling place but also their sustainer and 
nourisher. So therefore, even as a mother feels extremely annoyed, sorry and agitated 
if her children go out of her hands to cause unwarranted and intolerable nuisance and 
mischief everywhere, when Mother Earth saw the kind of mayhem and chaos that the 
demons unleashed in this world, and utter disregard for any principles and scruples 
that they exhibited, creating extreme torment, suffering and hardship for the rest of 
the inhabitants of the Earth, she was gravely hurt and remorseful. Mother Earth could 
not cope with this sort of suffering any longer; the sinfulness and evilness and cruelty 
and horror that prevailed on her surface was unbearable for her. The demons were like 
a poisonous thorn stuck deep into her bosom, bleeding her, tormenting her and 
constantly rubbing salt over her sore wounds, day in and day out.] (4) 


Mother Earth thought to herself, ‘I do not regard the mighty mountains, the great 
rivers and the endless ocean as any kind of weight on my self, and I do not feel 
inconvenienced or oppressed by them, but someone who is malevolent towards 
others, someone who torments and causes suffering and pain to others, is a weight that 
I can’t bear, for I feel suffocated by such creatures’ presence.’ (5) 


Earth observed that all the principles of Dharma had been corrupted so much so that 
not even a trace of any of the principles of goodness, righteousness and probity 
remained in their primal form. 

[The situation had become so serious and alarming that—] Everyone (i.e. even 
the sages and seers, the mystics and the gods et al) was so terrified of Ravana that no 
one dared speak a word (against him, nor raise any objection or opposition to his 
misdeeds). [To wit, the whole world was so terrified of Ravana’s wrath that they 
thought it better to keep quiet. Even the so-called keepers of Dharma, such as the 
sages, seers and the gods, too preferred to keep mum. ] (6) 


aq wa aft geet frat ine at we ae AP aa o N 
Prat Hara Pa US HTS A HS HIT A BIS UU 


dhénu rūpa dhari hrdayam bicari. ga'i taham jahanř sura muni jhari. 7. 
nija santapa suna’ési ro’. kāhū tém kachu kāja na ho’. 8. 
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After contemplating over the matter a lot, Earth decided to assume the form of a cow. 
Then she went to a place where other great sages and the gods had already 
assembled’. (7) 


She wept bitterly and narrated her tale of woes. But no one had any solution or and 
answer for her predicaments; everyone, the great sages as well as the mighty gods, 
listened to Earth helplessly, and none could or would offer a solution to her (because 
they were in the same state of confusion and consternation as the Earth)’. (8) 


[Note—'When Earth saw that she had no hope from anyone else because no one 
would stand up against Ravana and the demons to invite their cruel wrath, she decided 
to do something herself. So she assumed the form of a ‘cow’ and went to place where 
all the great sages and gods had got together in a huddle. They too were worried, and 
so they secretly assembled at some out-of-sight place at which the demons had yet not 
paid any attention. These sages and gods were discussing the same matter that had 
created so much consternation for the Earth, and it was of finding a way to get rid of 
this problem of the demons led by Ravana. 


“Earth did not know that these powerful sages, seers and gods were as helpless as her. 
In fact, they had assembled at a place precisely for discussing this problem of Ravana, 
and how to find a way out it. So when she wept and sought their help, they kept quiet 
and pleaded helplessness. It has already been said that Ravana had forcefully 
subjugated sages and gods after getting boons from Brahma. Refer: (1) Doha no. 181 
along with Chaupai line nos. 6-8 that precede it; (ii) Doha no. 182 along with Chaupai 
line nos. 2-3, 6-13 that precede it; and (iii) Chaupai line nos. 5-6 that precede Doha 
no. 183.] 


30. Gey teat fife at wat tt fara & citer g | 
Un iaar fir farar ee ferent HT TAT 2 N 
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chanda. 


sura muni gandharba mili kari sarba gé birarici kē loka. 1. 
samga gotanudhari bhūmi bicari parama bikala bhaya soka. 2. 
brahmam saba jana mana anumana mora kachi na basa’. 3. 
ja kari taim dasi so abinasi hamaré'u tora saha’. 4. 


All those who had assembled to discuss the matter—such as the Gods, the learned 
Munis (sages) and the Gandharvas (demi-gods)—went together to the abode of 
Brahma, the creator. [The immediate matter that concerned them all was Ravana and 
his army of demons who had spread their atrocious rule of horror and grief which had 
made life hell for all living beings. The gods were representatives for all those who 
were suffering at the hands of the cruel and wicked demons, and they went to the 
Creator to seek his help and advice to find out a way of their predicament.] (Chanda 
line no. 1) 
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They were accompanied by earth which was extremely terrified, worried and sad; she 
was in the form of a ‘cow’. (Chanda line no. 2) 


When Brahma learnt everything about the gravity of the matter, he felt that the 
situation was beyond his ability and power to either mend or control; he was 
dismayed that he has to concede his helplessness in being able to render any help in 
this matter. (Chanda line no. 3) 


[Brahma’s attention was drawn specially to the pitiable condition of earth who was in 
the form of a cow. He felt extremely sorry and worried for her, but though he had 
great sympathy and empathy he was distressed that he could not help her in the least. 
However, being wise and elderly in creation, Brahma had great experience of similar 
situations from the past. Upon deep contemplation he felt that inspite of all odds there 
was still a ray of hope left. So he turned to earth and advised her as follows—] 


Brahma advised earth, which was in the form of a cow, ‘He who is immortal and 
eternal, and whom you serve as a maid (i.e. the Supreme Lord whose command you 
obey most faithfully)—well, that (merciful and gracious) Lord will surely be of help 
to you, as well as for us. [To wit therefore, let us all join hands to pray to that Lord 
and seek his blessing and intervention. I tell you all truly that it is the only feasible 
solution for our predicament. ]’ (Chanda line no. 4) 


ao. enti enfe na ett me farta ehtag afte | 
Wd St cat Ute wy iss ates feats n ecw ul 


soratha. 


dharani dharahi mana dhira kaha biranci haripada sumiru. 
janata jana ki pira prabhu bhanjihi daruna bipati. 184. 


Brahma the creator (biranci) told earth, ‘Oh Earth! Have patience and courage; 
contemplate upon and remember the holy feet of Lord Hari (the Supreme Being; Lord 
Vishnu). 

The gracious and merciful Lord understands the pain and grief in the heart of 
his devotees. So he will immediately take cognizance of your prayers and initiate 
steps to eliminate the very cause that is tormenting you so much and giving you such 
extreme misery.’ (Sortha no. 184) 


[Note—It ought to be noted here that Brahma has addressed Mother Earth 
specifically, and makes no mention of others who were with her, such as the Gods, the 
sages and the Gandharvas. It clearly means that he was much moved by her pitiful 
condition. Since earth is the dwelling place of all living beings in this world, her 
miserable condition represented the horrors and torments faced by every single 
creature of Brahma’s creation. 

Brahma is the ‘creator’ and the ‘grandfather’ of this creation, and he had 
himself assigned Mother Earth the duty to take care of the day-to-day sustenance of 
his creation. So it is but natural that when he saw Mother Earth, who is his own 
representative, coming to him in utter distress with her grievances and complain to 
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him that his creation is being subjected to immense torture, he will be duty-bound to 
give her a special audience. 

This episode also shows that the Creator is more concerned about the welfare 
and well-being of the humble subjects of his creation than he is for those who highly 
placed in the hierarchy of creation. To wit, Brahma is very worried about the suffering 
of ordinary creatures who live an ordinary life on earth, creatures who have no high 
contacts and who are not high-profile individuals like the gods, the sages and the 
gandharvas who had accompanied mother earth. Brahma knew very well that these 
gods, sages and gandharvas etc. are capable of taking care of themselves, but the poor 
creatures whom earth represents are absolutely helpless and hapless, and therefore 
they need special attention. 

That is why Brahma paid special attention to the complaint of Mother Earth, 
and addressed her personally. Obviously all the Gods, Munis and Ghandharvas who 
were with Earth too heard what Brahma said, and everyone decided to jointly pray to 
the Supreme Being to intervene and save them from more horrors and sufferings. ] 


ao. ad ar ae ale fermen | che MRA Wey RRA YARI g N 
Wahs WA he Als | hls He Vaal GA WY As ll 2 Il 
Wren ees ofa wha vist i wey as WTS Bear AAS Tet v3 i 
ae maa fier À RS | AAA US TT Uh HES Il ¥ Ul 


caupa’. 


baithé sura saba karahirh bicara. kaham pā'i'a prabhu kari'a pukara. 1. 
pura baikuntha jana kaha ko’. ko'u kaha payanidhi basa prabhu so’. 2. 
jaké hrdayam bhagati jasi priti. prabhu taham’ pragata sada téhim riti. 3. 
téhirn samaja girija mairn rahé'Gm. avasara pa'i bacana ēka kahé'im. 4. 


[Now the crucial thing was to find out where the Supreme Lord was, how to find him, 
so that a request can be made to him to save the world from the horrors of Ravana and 
his race of demons. ] 


All the Gods and others who were with them (i.e. the sages, the Gandharvas, Brahma 
the creator, Shiva the concluder etc.) sat down to ponder over the matter of how and 
where to find the Supreme Lord so that they can plead before him and request him for 
help. (1) 


Someone in the assembly advised that the Lord resides in the heaven known as 
Vaikuntha so they must make haste to go there, while someone else said that the Lord 
lives in the middle of the celestial Ocean (called the “payanidhi’”, literally the endless 
treasury of water, where Lord Vishnu reclines on the coiled body of Seshnath, the 
celestial serpent, as the latter floats on the surface of this vast ocean). (2) 


The fact is that it is an established principle that the Lord always reveals himself in 
response to devotion and the extent of affection and faith that a devotee has in his 
heart. 

[To wit, there is no need to go anywhere in search of the Supreme Being, for 
he is omnipresent and all-pervading. The only single requirement to make the Lord 
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reveal himself is to have high level of devotion, affection and faith in him. The term 
‘extent’ indicates that the greater is the intensity of devotion, affection and faith that 
the devotee has in his heart, the easier it is for him to make the Lord manifest 
himself.] (3) 


[Lord Shiva, who was also present during the confabulation, told Parvati to whom he 
is narrating this episode—] “Listen Girija (Shiva’s consort)! I was also present in that 
assembly. When I found an opportunity, I spoke up and gave them an advice. (4) 


oh aa Vast VAT WA A Ue StS HST UG UI 

ca are fee fafefag nei | mag at et Heat wey ATT ug N 
am was aa ted foe wa À oy meg Fas am n 9 UI 
A Ge Ga oH HA AMT | Gel Gel HL Tal TMT N N 


hari byapaka sarbatra samana. prema tem pragata hohim maim jana. 5. 
désa kala disi bidisihu mahi. kahahu so kaham jaham prabhu nahim. 6. 
aga jagamaya saba rahita biragi. prema tém prabhu pragata’'i jimi agi. 7. 
mora bacana saba kē mana mana. sadhu sadhu kari brahma bakhana. 8. 


[Lord Shiva said—] I told them that Lord Hari (Vishnu) is omnipresent, immanent 
and all-pervading in this creation; he is present everywhere in an even manner. I 
(Shiva) know for certain (by my personal experience) that he reveals himself in 
response of the affection of his devotees. (5) 


Tell me if there is a single place, time, direction and quarter of this creation where the 
Lord is not present. In all sooth and without gainsay, the Lord is present everywhere, 
at all times, and in every imaginable situation in this creation. (6) 


The Lord pervades this creation from the within and the without, for he is revealed in 
the form of the animate as well as the inanimate components of this creation. Inspite 
of this, he is separate and detached from this creation’. 

['This is the great paradox with the Supreme Being—that though on the one 
hand it is said that every single entity in this creation is a revelation of the Lord in its 
individual form, that the creation itself is an image of the Supreme Being who is also 
known as ‘Brahm’, yet on the other hand the Lord himself is distinct and different 
from any one or all the entities of creation taken together. | 

The Lord manifests himself everywhere as if by magic if there is devotion and 
affection for him just fire that can be ignited with the firewood anywhere if the 
conditions are right’. 

[ The ‘fire element’ is inherently present in the firewood in a latent form, for it 
ordinarily remains invisible and dormant. When the right conditions prevail, such as 
when the firewood is vigorously rubbed and a little air is available, this hidden fire 
suddenly emerges in a visible form. Likewise, the Supreme Being is present in an 
invisible form everywhere in this creation. It simply requires devotion, faith and 
affection for the Lord to make him reveal himself instantly.]’ (7) 
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These words (advice) of mine were well-received by one and all. Brahma praised me 
and welcomed this advice by an applause, saying ‘well said, well said indeed’.” (8) 


do. aft Rifa aa are ot yaf Tat ae AT 
Set HUA BT HT Aa ATA gt N 
doha. 


suni biranci mana harasa tana pulaki nayana baha nira. 
astuti karata jori kara savadhana matidhira. 185. 


When Brahma the creator heard these words (of Lord Shiva), he felt exhilarated in his 
heart; his body was thrilled and tears began to roll down from his eyes. 

Then he joined his hands in a prayerful mode, stabilized his mind, and began 
to offer his sincere prayers to the Lord carefully. 


00. WAT Clade WA gaah WAU eT Tea | g | 
TW fest fect war sree fregar feet Shar it 2 M 
UT At A Shag HEN ATA A VMAS Hg I 3 | 
WH PEST HAT AMAA HLS BTTAES Ais lt ¥ Ul 


chanda. 


jaya jaya suranayaka jana sukhadayaka pranatapala bhagavanta. 1. 
go dvija hitakārī jaya asurari sindhusuta priya kanta. 2. 

palana sura dharani adbhuta karani marama na jana’i ko'l. 3. 

jo sahaja krpala dinadayala kara'u anugraha so’. 4. 


[Brahma offered his prayers to the Supreme Being with these words—] 


‘Glory to the Supreme Lord’ who is the Lord of all the Gods, who gives joy and 
comfort to his devotees, and who grants unquestioned protection to all those who 
come to him to surrender and seek refuge! Glory to him; glory to such a Supreme 
Being! (Chanda line no. 1) 

['In the next stanza we will read that the Supreme Being to whom this prayer 
is being offered is Lord Vishnu, the husband of Laxmi—“sindhusuta priya kanta”’.] 


You are a benevolent benefactor of the cows (representing all humble and harmless 
creatures), the Brahmins (representing the elderly, learned and wise ones in the 
society. 

Glory to the Lord who is an enemy of the demons (representing the evil, 
sinful, cruel and dark forces of creation), and who is the dear husband of the daughter- 
of-the-ocean (i.e. goddess Laxmi)! [This last statement means that the ‘Lord’ and the 
‘Supreme Being’ to whom Brahma and the other Gods are offering their prayers is 
Lord Vishnu as he is the consort of Laxmi, the goddess of wealth and prosperity. She 
is called the ‘daughter-of-the-ocean’ because she had her origin in the ocean when it 


1001 


was being churned by the Gods and the Demons in search of Amrit, the ambrosia of 
immortality.] (Chanda line no. 2) 


You are the sustainer and the protector of the gods and the earth. No one can know 
your mysteries or the secret behind your wonderful maverick deeds. [To wit, the ways 
of the Lord are beyond the understanding of ordinary mortals. Nay, even the gods fail 
to understand them.] (Chanda line no. 3) 


Oh Lord, who by his very nature and habit most gracious, compassionate and 
benevolent, please be kind upon us (the gods and the earth with all its inhabitants). 
[Oh Lord, we are suffering horribly under the atrocities unleashed by Ravana and his 
army of demons. So we most humbly plead with you to save us and grant us your 
protection. ] (Chanda line no. 4) 


Wa Wa serra Aa Te ATA AI WAST | & | 
stare Mitt aa yii mana AshaT S N 

wife ott Rri sift arent ferraate afar t 9 | 
Fafa aren earat]é tH Tate seater afaa e N 


jaya jaya abinasi saba ghata basi byapaka paramananda. 5. 
abigata gotitam carita punitam mayarahita mukunda. 6. 

jehi lagi biragi ati anuragi bigatamoha munibrnda. 7. 

nisi basara dhyavahim guna gana gavahim jayati saccidananda. 8. 


Glory to the Lord who is imperishable and eternal, who dwells in the inner-self of all 
living beings in the form of their Atma (which is pure consciousness), who is all- 
pervading, omnipresent and immanent, and who is an embodiment of supreme bliss, 
felicity and beatitude. (Chanda line no. 5) 


The Lord is beyond comprehension; no one knows or understands either who he is or 
his mysterious ways. He is beyond the perception or reach of the sense organs! (and 
none of these sense organs of perception are able to perceive anything about the 
Lord). 

The deeds and actions as well as the stories that are related to his different 
manifestations—all of them are holy and divine. 

The Lord is free from all Maya (delusions and its affect), and so he is the one 
who grants the nectar of immortal bliss and happiness’. 

['There are five gross organs of perception in the body: ears that hear, eyes 
that see, tongue that tastes, skin that feels, and nose that smells. A person knows 
anything about the world with the help of one or more of these organs. This stanza 
affirms that the Supreme Being cannot be understood by employing any of these gross 
instruments. Besides these five gross organs of perception, there is the mind and the 
intellect which also act as organs of perception, but at a subtler level. The Lord is 
beyond their reach too. 

*This stanza clearly means that ‘Maya’, or the different kinds of worldly 
delusions and infatuations, is the root cause of all sorts of unhappiness and sorrow 
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that torment a living being. Since the Lord is unaffected by Maya, he is therefore an 
eternal source of happiness and bliss.] (Chanda line no. 6) 


It is for the love of the Lord and his sake that those who wise and enlightened 
renounce the gross world and its material temptations, and then they sincerely strive 
to develop deep and unwavering devotion and affection for him within their heart. 
(Chanda line no. 7) 


Such wise and enlightened sages, hermits and ascetics pursue the Lord; they always 
think of him, remember him, constantly contemplate and meditate upon him, and sing 
his glories and invoke his divine name, day and night. 

Glory to this honourable and great Lord who is Truth and eternal 
Consciousness personified, and who is truly an embodiment of infinite bliss, felicity 
and beatitude. (Chanda line no. 8) 


we gfe surg Afaa amg at Gera A SST g 1 

A HTS STAN Fert SAN Aa ATT AT UST It Qo N 
TT wet ser IST APT A OGM Tis faut TWAT Le | 
TH ad Ha at Bits Gari GA Mayet A FAT I V2 


jehim srsti upa'l tribidha banal sanga sahaya na duja. 9. 

so kara'u aghari cinta hamari jāni'a bhagati na puja. 10. 

jo bhava bhaya bhanjana muni mana ranjana ganjana bipati barutha. 11. 
mana baca krama bani chadi sayani sarana sakala sura jutha. 12. 


The Supreme Lord who created this three dimensional world’ all by himself, without 
anyone to help him at all [line no. 9] --- 

---Let this Lord, who is a destroyer of sins and evil forces of creation, also 
listen to our humble prayers offered with the greatest supplication by us, and relieve 
us of all our worries and fears (for we are humble and we do not even know how to 
offer worship or prayers to him in the proper way; so let the Lord forgive us for our 
incompetence in the manner in which we offer this prayer to him) [line no. 107. 
(Chanda line nos. 9-10) 

['This creation is said to be of ‘three dimensions’ because it has three basic 
types of Gunas or qualities in it: viz. the Sata Guna, the Raja Guna and the Tama 
Guna. The ‘Sata Guna’ represents the positive qualities of virtuousness, righteousness 
and goodness in their best forms; the ‘Tama Guna’ is the opposite of the Sata Guna 
and represents everything that is dark, negative, evil and sinful; the ‘Raja Guna’ 
stands for those qualities that are combinations of these two, and therefore the median 
quality that acts as a balancing force. In some way or the other, these three qualities 
are represented by the three basic types of inhabitants of this world—the ‘gods’ and 
the ‘demons’ at the two extremities, and the ‘humans’ somewhere in the middle. 

*Brahma wishes to request the Supreme Lord that he should not pay any 
attention to the words which are being used in the prayer that the former is saying, for 
no one is so skilled that he can boast of saying a prayer that is perfect and of the 
highest mark. It pleases the Lord to be humble and unpretentious before him, and so 
even Brahma—who had created the Vedas, the primary scriptures, and as such cannot 
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be regarded as unlettered or unskilled—decided to become humble and unpretentious 
before the Supreme Being. ] 


The Supreme Lord who destroys the fetters represented by this gross mortal world 
and its many delusions and miseries, the Lord who provides joy and bliss to the Mana 
(mind and heart) of sages, seers and hermits, the Lord who destroys troubles and ill- 
fortunes [line no. 11 ]--- 

---We the Gods have come to take shelter in the holy feet of such a Lord with 
all humility in our command, without any pretension or right to privileges of any kind 
in any of our thoughts, words and deeds (i.e. we are extremely honest in our prayers 
of supplication and in our request for protection from the Lord) [line no. 12]. (Chanda 
line nos. 11-12)’ 


are sift Bor Ra staan Tt HE HIS AS AAT! 23 | 
wife dia nt Se yai Fas ST SATATA tt g% N 

aa arhi Hat ae father Gar TAT TAGS | Bt | 
OP fag Went AO MATT AA AT Us HST N gG N 


sarada Sruti sésa risaya asésa ja kahum kō'u nahim jana. 13. 

jēhi dina pi'aré bēda pukaré drava'u so sribhagavana. 14. 

bhava baridhi mandara saba bidhi sundara gunamandira sukhapunja. 15. 
muni sid'dha sakala sura parama bhayatura namata natha pada kanja. 16. 


No one has ever known or understood the mysteries of the Lord—not even Sarada 
(goddess Saraswati who is the patron of knowledge, wisdom and intelligence), the 
Srutis (Vedas, the most ancient scriptures that are repositories of knowledge), 
Seshnath (the legendary serpent-god who is said to be very close to Lord Vishnu, and 
who has thousand hoods symbolizing someone who has a thousand-fold knowledge of 
any thing), the Rishsis (great sages and seers) and the Ashesas (the remaining sages 
such as the mystics, hermits, ascetics etc.) are able to know the Lord. (Chanda line no. 
13) 


Oh the Supreme God whom the Vedas proclaim as the one who loves all those who 
are humble, distressed, downtrodden and lowly—please be kind to have pity on us 
and take merciful cognizance of our precarious situation. (Chanda line no. 14) 


You are metaphorically like the great Mt. Mandrachal' for the purpose of overcoming 
the fear arising out of this vast ocean-like mortal world of transmigration; you are 
charming and appealing in all possible ways; you are a treasure-trove of all the 
excellent virtues and the best of qualities; and you are a fountain-head of eternal bliss, 
joy and peace. 

['Mt. Mandrachal was used as a churning rod by the Gods and the Demons to 
churn the celestial ocean in the beginning of creation to produce the ambrosia of 
immortality. This ambrosia was called ‘Amrit’, and it removed the fear of death. This 
metaphor is used to imply that the Lord can remove all sorts of fears that the creature 
has in this mortal world.] (Chanda line no. 15) 
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All of us—all the sages and seers and hermits, all the mystics as well as the gods who 
are extremely terrified and sore with fright—bow and surrender ourselves at your holy 
lotus-like feet”. 

[ Though the gods and the sages have not expressly said that they are terrified 
of Ravana and are being tormented by the demons for which purpose they have come 
to the Supreme Being to ask him to protect them from this scourge and eliminate the 
demons, but it is understood and expected from the Lord that he knows everything 
even without telling him clearly. So the gods and sages thought it wiser and more 
prudent to limit themselves to just offering their obeisance and prayers, and leave the 
rest of the things to the Supreme Being himself. 

Another reason for not specifically mentioning Ravana and the demons was to 
avoid provoking them openly because there were chances that some spy might be 
watching them and he would go and report everything to Ravana. If that happens then 
Ravana would either kill all of them outright for complaining against him, or at least 
make life a burning hell for them by hounding them and subjecting them to endless 
tortures even before the Supreme Being can find time to put into effect his promises. 
So the gods and sages decided to maintain secrecy and show discretion while offering 
their prayers.] (Chanda line no. 16) 


do. Wr ava ays a ae Gad BAe | 
THAT WUT Us A Ale Aes I LCE N 
dona. 


jāni sabhaya surabhumi suni bacana saméta sanéha. 
gaganagira gambhira bha'i harani soka sandéha. 186. 


Realising that the Gods and the Earth were sore affright, terrorized and extremely 
distressed, and hearing their prayerful entreaties made with the greatest of affection 
and reverence, an invisible Being spoke from the sky (heaven) in a deep-sounding and 
resonating voice that removed their grief, worries and doubts. (Doha no. 186) 


[Note—This was the Supreme Being known as ‘Brahm’ speaking himself—trefer 
Chaupai line no. 8 that precedes Doha no. 187 herein below. 

Earlier too, when we have read about Manu and Satrupa doing severe Tapa, 
and the Supreme Being revealing himself before them, it is said that “a voice was 
heard in the sky as if someone with no physical body was speaking from above, 
because the sound filled the entire space of the dome of the firmament above the 
earth, and it was exceptionally deep, grave and reverberating like the rumble of a fast 
approaching rain-cloud during a thunderstorm.” {Apropos: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 6-7 that precede Doha no. 145. 

The Lord’s voice was grave, deep and resounding like the distant rumble of 
thunder, and as it reverberated all over the place it sent cheers in the rank of the gods 
and made earth smile in joy. It is because when the gods and the earth heard this voice 
they felt reassured as it clearly indicated that their prayers have been answered by the 
Supreme Lord, and the Lord wants to be responsive to their pleas. This was half battle 
won for the gods and the earth, for they were sure that if the Lord has chosen to 
respond to them and reply to their prayers then he will also make sure that their 


1005 


prayers are answered in an adequate way, that their requests are satisfactorily attended 
to, and they don’t have to go empty-handed and rejected from his doorstep. ] 


dio. wh stg am fg are eels ont aftes at aa g N 
stare Glad a Sta | es AART TA SENT 2 N 


caupa’. 


jani darapahu muni sid'dha surésa. tumhahi lagi dhariha'un’ nara bésa. 1. 
ansanha sahita manuja avatara. lēha'um dinakara bansa udara. 2. 


[The unknown voice of in the sky, which was actually the Supreme Lord speaking, 
said in reassuring words—] ‘Oh sages, mystics and gods‘, don’t be afraid at all. I shall 
assume a human form for your sake. (1) 


I shall take birth myself as a human being, along with my fractions that would also 
manifest themselves alongside me (ansanha sahita)’, in the glorious Solar Race (of 
Ayodhya) that is renowned for its liberal ways in magnanimity, benevolence, charity 
and graciousness (dinakara bansa udārāř. (2) 


[Note—'The Lord has addressed the sages, the mystics and the then the gods in that 
order. It is because this is the order in which these exalted ones had mentioned 
themselves to the Supreme Lord while concluding their prayers—refer: Chanda line 
no. 16 herein above. 


“When the Lord says that he will come down to earth accompanied by his fractional 
parts it simply means that he will be accompanied by his assistants or close associates 
to help him fulfill the promises he has made to the gods, sages and earth. 

Had the Lord so wished he could have come alone and slay the demons and 
their leader Ravana by his mere wish, for there is nothing in this creation which is 
impossible for him or beyond his abilities, but that would have gone against the boons 
granted to Ravana by Brahma—that he would only be killed at the hands of a human 
being. In deference to this boon the Lord was obliged to act like an ordinary human 
being in order to keep the sanctity of Brahma’s words, and so he needed assistance. 
He could not act like some super-man having some super-natural power to slay 
Ravana. 

It is the way of the world that even the mightiest and ablest of kings need 
assistance of many ministers and administrators to run his kingdom, as well as 
commanders and a huge garrison of soldiers to maintain peace and order in his 
kingdom; the king is not a magician who can do things by swinging a magic wand! So 
therefore, if the Lord were to act like a human being in order to slay Ravana and keep 
his words to the gods etc. then he had to refrain from doing anything that is beyond 
any man to do. 

Besides this, it was imperative for the Supreme Being to maintain top secrecy 
in putting his plans into practice lest Ravana would get a hint and quickly undo 
everything before the Lord can even initiate any action. Hence, the Lord had to act 
perfectly like an ordinary human being, not giving any single hint about who he 
actually was. When we read the story of the Ramayana we will realize that the Lord 
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had taken strict precautions in this matter—never for even once did he let anyone 
know that he was the Supreme Being and possesses supernatural powers. 

That said, the Supreme Being had to consciously delegate some of his own 
powers and authority to entities that appeared to be separate and distinct from him, 
but were actually the Lord’s own fractional forms that were his own image, in order to 
play his role as a human to perfection. It was done with the express purpose to 
maintain utmost secrecy of the project. It was done so as to make it appear, at least on 
the surface that the Lord’s powers and abilities were limited like an ordinary man, and 
that his ultimate slaying of Ravana and elimination of the cruel demons were the 
natural culmination of a long sequence of events that started when Lord Ram was sent 
to the forest due to family intrigue over the crown of the kingdom, and which went on 
to the point when Sita, Ram’s wife, was kidnapped by Ravana, compelling Lord Ram 
to go to Lanka in an effort to free his wife, which is something any other honourable 
man would have done himself, and which led to the fierce war of Lanka and the 
slaying of Ravana and other cruel demons who had been tormenting the gods, sages 
and earth. 

So now, the question arises ‘who were these fractional forms of the Supreme 
Being who had accompanied him when he manifested himself as a human being’? 

This question can be answered at two levels, viz. the metaphysical and the 
mythological. We shall briefly glance at both of them. 

At the time creation, when Brahm, the personified form of the cosmic super 
Consciousness, decided to initiate the process of creation, it metamorphosed into three 
cosmic forms to carry out this gigantic task smoothly. It was the first instance of the 
principle of ‘delegation of authority’ when some Superior Authority decides to do 
something great and extraordinary, and in order to attain success in this enterprise this 
Authority divides the main task into its smaller components, assigning one component 
to one of the many junior authorities that are appointed by it to specifically carry out a 
specific job. 

This mechanism helped Brahm to regulate the entire process and also maintain 
self-discipline because though the three forms into which Brahm transformed itself 
were in fact the same Brahm operating at different levels and carrying out different 
tasks. It helped Brahm to easily maintain control over the developments, as for all 
practical purposes these three forms were distinct from Brahm and independent 
Authorities in their own right, and so a close watch could be kept on their functioning. 
In case one of these forms failed to function properly then remedial methods could be 
initiated, leaving the others to carry out their duties in the normal way. 

Since the three primary forms into which the supreme Brahm metamorphosed 
himself, albeit different and distinct from Brahm, were however the same Supreme 
Being operating through these forms, and so therefore it is said that these three forms 
or Authorities of creation were the ‘fractional parts’ of Brahm. 

And who were these three Authorities? The stupendous task of ‘creation of 
this world’ had three basic steps—viz. first was creation, then came its sustenance and 
protection, and finally its conclusion. The form of Brahm responsible for the first step, 
i.e. ‘creation’, was called Brahma, the creator. The form of Brahm responsible for the 
second step, i.e. “sustenance and protection of the creation’, was called Vishnu, the 
sustainer and protector. And finally, the form of Brahm responsible for the third step, 
i.e. ‘conclusion of creation’, was called Shiva, the concluder. Thus came into being 
the ‘Trinity of Gods’. 

The Supreme Being now wished to devise a device by which this creation 
could be created from nothing, because in the beginning there was nothing but pure 
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cosmic Consciousness. Brahm had to ‘imagine’ in his mind that there is something 
called ‘creation’, because actually there was nothing. Hence the Upanishads say that 
‘this world is merely an image, that it is an imagination of the mind’. 

To wit, the supreme Brahm employed his ‘Shakti’, or his dynamic power, to 
create an imaginary thing in order to give shape to this world. This Shakti was called 
‘Maya’, meaning delusion, as it created an illusion of reality when there was none! 

The supreme Brahm used this Maya for another reason too. He wished his 
creation to be self-sustaining and keep on rolling on its own account, without his day- 
to-day role. So he created ‘Maya’ and its associated components. What then do stand 
for? They represent worldly delusions, ignorance, temptations, infatuations, desires, 
greed, and all other such negativities that are associated with this gross mundane 
world. This ensured that the creatures that would be produced in the course of 
evolvement of creation would be able to keep themselves so engrossed in a make- 
belief world in which that they would procreate themselves in the erroneous belief 
that they are masters of their own destiny and are the ones who can create, sustain and 
destroy at their own free will—till of course the time comes when the Supreme 
Authority decides that his creation has become a monster, a Frankenstein, at which 
time he assumes the role of the ‘concluder’ to bring an end to the grand drama. 

So the fourth component that was also a fraction of Brahm was ‘Maya Shakti’, 
the dynamic power to create delusions at the cosmic level, because without this Shakti 
nothing could be achieved. 

With this primary background understanding we conclude that when Brahm, 
the Supreme Being, assured the gods, the sages and the earth that he would come to 
help them with his fractions to assist him, he meant that he himself would assume the 
form of Lord Ram, the one who would play the main role in the elimination of 
Ravana and the demons, and his other subtle forms such as Brahma, Vishnu and Shiva 
along with Maya too would come in different forms to assist him. 

So therefore it was the Supreme Being known as Brahm who became Lord 
Ram. He had three brothers—Bharat, Laxman and Shatrughan. ‘Bharat’ was the one 
who took care of the welfare of the world, and therefore he stood for Lord Vishnu; 
‘Laxman’ was the one who was an embodiment of all excellent virtues, and so he 
stood for Lord Shiva, and like Shiva, Laxman was also very dear to Lord Ram; and 
‘Shatrughan’ was a destroyer of enemies symbolizing ignorance and delusions, and 
since knowledge helps to eliminate these negative factors, he stood for Brahma, the 
creator of the Vedas. {Refer: (a) Ram Charit Manas, Baal Kand, (i) Chaupai line no. 5 
that precedes Doha no. 193, and (ii) Doha no. 197 along with Chaupai line nos. 4-8 
that precede it; and (b) Adhyatma Ramayan, Baal Kand, Canto 3, verse nos. 40-41. 

Then there was Sita, the wife of Lord Ram. She was the other assistant of the 
Lord and who played a pivotal role in helping the Lord fulfill his divine mission. It 
was Sita’s abduction by Ravana which became the excuse for Lord Ram to eliminate 
Ravana. Who then was she? From the metaphysical perspective she represented 
Maya, the cosmic Shakti that enabled Brahm to carry out his wishes as outlined herein 
above. 

The supreme Brahm succeeded in his mission of creation with the help of his 
Maya Shakti, and in a similar way his human incarnation Lord Ram succeeded in his 
mission of eliminating Ravana by employing the services of Sita—because Sita had 
played a dynamic and central role in the fulfillment of this mission, as it was Sita’s 
abduction by Ravana that set in motion a chain of events that ended with his slaying 
by Lord Ram. 
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There is another view about the form in which the Supreme Being revealed himself 
along with his fractional parts as indicated in this verse. According to Adhyatma 
Ramayan, Uttar Kand, Canto 9, verse nos. 55-58, (a) Lord Vishnu, the sustainer and 
protector of this creation, became Lord Ram; (b) the Seshnath, who is the celestial 
serpent on whose coiled body Vishnu reclines on the surface of the primordial ocean 
and who supports the earth on his thousand hoods, became Laxman; (c) Vishnu’s 
weapon called Chakra, the serrated discus he hold, became Bharat; and (d) Vishnu’s 
conch became Shatrughan. Meanwhile, ‘earth’ herself became Sita—refer: Adhyatma 
Ramayan, (a) Baal Kand, Canto 6, verse nos. 58-72; and (b) Uttar Kand, Canto 7, 
verse nos. 41-44. 


`The Solar Race of Ayodhya is honoured as being very charitable and liberal because 
it had countless kings who became famous for their graciousness and merciful 
disposition as well as for liberal attitude towards charity, magnanimity and 
benevolence. 

Lord Ram taking birth in the ‘Sun’ race is a metaphoric way of saying that the 
Lord’s glories and virtues were as splendorous and radiant as the sun itself. It also 
means that even as the sun removes all darkness by its mere presence, the advent of 
Lord Ram removed all darkness symbolized by the wicked, evil and sinful forces in 
this creation that the demons represented. Even as sunrise immediately dispels fear of 
ghosts and phantoms that lurk in the darkness of the night, the presence of Lord Ram 
in this world eliminated all the fear from the dark forces that create delusions, 
ignorance and all other such negative factors that cause immense horror, grief, misery 
and consternation in the mind and heart of creatures of this world. ] 


wea sieht wera aber fers He A Ua ae SPAT 3 N 
A TAA HAC WAT | HAST WTS RATT N YU 
fre & ye aaae mg tapa fren at aries sg y N 


kasyapa aditi mahatapa kinha. tinha kahum maim piraba bara dinha. 3. 
tē dasaratha kausalya rūpā. kosalapurim pragata narabhipa. 4. 
tinha kém grha avatariha'um ja’. raghukula tilaka so cari'u bhā'. 5. 


Sage Kashyap and his wife Aditi had done severe Tapa (penance and austerity) in 

some ancient time, and at that time I had already given them a word to become their 
1 

son . (3) 


They (Kashyap and Aditi) have appeared as king Dasrath and his queen Kaushalya in 
the kingdom of ‘Kaushal Puri’ (Ayodhya). (4) 


I shall go and take birth in their royal household in the form of his four sons who 
would be the glory of the race of king Raghu’ (5) 


[Note—'It ought to be remembered here that the wheel of creation continues to rotate 
in a cyclic form and in a rhythmic manner. The measurement of time at the cosmic 
scale is mind-boggling. It would suffice for our purpose here to say that in every cycle 
of creation there is a manifestation of Lord Ram, and in each generation there is a 
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unique reason for it. This fact is reiterated in Ram Charit Manas, Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 122. 

In Ram Charit Manas, we read about two instances when the Supreme Being 
has blessed two pious couples that he would manifest himself as the couple’s son in 
order to fulfil their wish. One is the promise made to Manu and Satrupa*, and the 
other to Kashyap and Aditi#. {Apropos: Ram Charit Manas, Baal Kand, *Doha no. 
149 along with Chaupai line nos. 1-2 that follow it; and #Chaupai line no. 3 that 
precedes Doha no. 123.} 

From the wordings of the present verse it appears that the story of Lord Ram 
which we are about to read in the forthcoming verses pertains to the Kalpa when the 
Lord had blessed Kashyap and Aditi, but upon close analysis we are left in doubt, for 
a little later the poet Tulsidas (who had written this book Ram Charit Manas) says 
“now I shall pick up the story from the point I had ‘paused’ it earlier to describe some 
other related episodes”—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 188 herein below. 

This ‘pause’ refers to the end of episode when Tulsidas had described how 
Manu and Satrupa were blessed by the Lord that he would become their son, and then 
began describing another story of king Pratapbhanu and how he became a demon 
named Ravana*, followed by how the Supreme Being promised the gods and mother 
earth that he would come down to earth as Lord Ram to eliminate the cruel demons as 
we are presently reading. {Apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 
7 that precedes Doha no. 152—to Chaupai line no. 5 that precedes Doha no. 153.} 

So if we take into consideration these above mentioned facts then it can also 
be said that the story which we are about to commence reading pertains to the Kalpa 
of Manu and Satrupa. 

Scholars are of two views: one school of thought says that the story of Lord 
Ram as narrated in ‘Ram Charit Manas’ pertains to the Kalpa in which Manu and 
Satrupa were blessed by the Lord, while the other group says that it belongs to the 
Kalpa of Kashyap and Aditi. Hence, it cannot be said conclusively to which era the 
story actually belongs. 

Nevertheless, just like so many rivers having different origins finally become 
one when they fall into the ocean and become one vast uniform body of water, one 
part of which is indistinguishable from the other, thereby making these diverse rivers 
lose their individual characters and identities, as well as from where they originated 
and through which land they travelled before falling into the ocean and merging with 
it and becoming e one it, so likewise it matters little from where the divine story of 
Lord Ram as narrated in Ram Charit Manas had originated, or what were the different 
causes of its origin, for it is only of an academic value, but what really matters is its 
spiritual value and divine nature, the fact that it paves the way for a seeker to access 
the nectar of spiritual bliss and joy very easily, for this story is rich in its spiritual and 
metaphysical message of Bhakti (devotion and love for Lord God) and Gyan (gnosis; 
true wisdom and knowledge pertaining to the Supreme Being who represents cosmic 
Consciousness, a realisation that leads to deliverance, emancipation and salvation of 
the creature). 

A concordant idea is found in Ram Charit Manas, Uttar Kand, Sortha no. 90-b, 
where what sage Kaagbhusund tells Garud can be interpreted in the present context as 
meaning that a wise person with a steady mind is he who is focused on his target, and 
such an enlightened, erudite and sagacious person would not get unnecessarily 
involved or entangled in futile debates and harbour unwarranted doubts regarding 
Lord Ram as are normally caused by the many variations in the Lord’s story and their 
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sources of origin, for he would instead concentrate on having devotion and love for 
the Lord, and in worshipping the Lord who is an ocean of mercy, compassion and 
grace, because this latter approach would give him immense internal happiness and 
peace, as well as spiritual bliss, rather then creating more and more vexation in his 
mind and robbing him of whatever peace he has if he allows himself to get 
unnecessarily dragged into debates and discussions that are nothing but futile mental 
exercises of mere academic value, because they lead to no conclusion. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 121 which explicitly asserts that Lord Ram is a transcendental Being who 
cannot be a subject matter of debates and application of worldly logic that one applies 
to understand other things in this mortal creation, for the Lord is beyond 
comprehension and reach of the mind. 

It is like the case of a thirsty person coming to a water body to quench his 
thirst. If he is wise then he would be more interested in quenching his thirst first and 
foremost rather than standing by the side of the water and contemplating on its 
history, the geography and geology of the place, the astrological chart, the time of the 
day, the position of the sun and the moon et al, to decide whether or not he should 
drink the nectar-like water that beckons him to come and remove his thirst first and 
protect his life instead of making a clown of himself by getting involved in such 
senseless contemplations while dying for want of water. A similar idea is expressed in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 43. 

In the context of this divergent view on the actual period to which our story 
belongs, the esteemed reader is advised to also refer to a detailed note appended 
earlier to Chaupai line nos. 7-8 that precede Doha no. 152 to get a more 
comprehensive understanding of the point of view expressed herein above. 


*Earlier it was said that the Lord took birth in the Solar Race, and now it is said that 
he took birth in the Raghu Race. The idea is that originally this race descended from 
the Sun God, and hence got its name. But in due course and with the passage of time a 
great king by the name of Raghu was born in it; this particular king was so great and 
glorious and his rule so magnificent that the world henceforth began to identify the 
Solar Race after the name of this king in order to honour his memory and name. So it 
came to be that the Solar Race became the Race of king Raghu, or the ‘Raghu-Race’. 

The four sons of king Dasrath were Lord Ram, and his three brothers Bharat, 
Laxman and Shatrughan. ] 


ANG GEA Al Wa HRES UTA ih AAA Baas tl & I 
thes wat yà meang | Prete gg ta wae 9 N 


narada bacana satya saba kariha'um. parama sakti saméta avatariha'um. 6. 
hariha'um sakala bhumi garu'a’. nirbhaya hohu déva samudā'. 7. 


I shall also be able to prove true the words of sage Narad’. I shall manifest myself 
with my cosmic powers (so that I can successfully eliminate the powerful demons led 
by Ravana). (6) 
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Oh Gods, be reassured and feel freed from fear, for I shall surely eliminate (remove, 
take away—“hariha'um”)’ all that is burdensome for earth and free her from all such 
encumbrances that are bothering her. (7)’ 


[Note—'‘Narad’s words’: Once sage Narad had cursed Lord Vishnu to become a 
human being. The Lord now wishes to fulfill that curse so that the sanctity of Narad’s 
words is upheld. This story is narrated in Ram Charit Manas, Baal Kand, Chaupai line 
no. 5 that precedes Doha no. 124—to Doha no. 139. 


*Please refer to an interesting note appended to Chaupai line no. 6 that precedes Doha 
no. 190 that follows herein below in the context of the word “hariha'um”.] 


mA AAA GA HT ate fae At EA ASMA I 2 N 
wa war entre agga | stereos otra fare stra i e N 


gagana brahmabani suni kana. turata phiré sura hrdaya jurana. 8. 
taba brahmam dharanihi samujhava. abhaya bha'l bharōsa jiyam ava. 9. 


When the gods thus heard Brahm’s words of reassurance thus spoken from the sky 
(heaven), they were immensely relieved in their hearts, and being now confident of 
salvation and protection from their horrors, they immediately turned back. (8) 


Then the creator Brahma addressed earth and explained to her the ramifications and 
implications of words of Brahm, advising her to feel fearless from now onwards. At 
this assurance from Brahma the earth felt free from the burden of fear and terror that 
had made her suffer her till now. (9) 


ao. fra cree farfa a tare ses fora | 
arn ay att aft ate at ae Wag Ts ll Vz Ul 
doha. 
nija lokahi biranci gé dévanha iha'i sikha’i. 
banara tanu dhari dhari mahi hari pada sēvahu jā'i. 187. 


Then Brahma went back to his abode after advising all the Gods that they should all 
assume the forms of monkeys and go down to live on earth so that they can serve the 
holy feet of Lord Hari (Vishnu) when he manifests himself there. (Doha no. 187) 


[Note—This Doha clearly establishes that the ‘monkeys’ who formed the formidable 
army that helped Lord Ram in his campaign of Lanka in which the Lord eliminatated 
Ravana and the rest of the cruel demons were none others than these Gods 
themselves. ] 


ao. mg la ae Frat Prt aan 1 aftr ated wat oe AANT ue N 
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wit Ge ag Tal chet axa ca facia A HT 2 N 


caupal. 


ga'ē déva saba nija nija dhama. bhumi sahita mana kahunř biśrāmā. 1. 
jō kachu āyasu brahmam dinha. harasé déva bilamba na kīnhā. 2. 


After being assured by Brahm that the Lord would come down personally to eliminate 
the cause of their sufferings, all the Gods went back to their respective abodes. 
Together with Mother Earth, all the Gods found peace in their hearts, and their minds 
became calm. (1) 


The Gods were very happy to implement the advice given to them by Brahma, and 
they did not waste time in doing what they were told to do. [And what did Brahma 
advice them? In Doha no. 187 we read that Brahma had advised the Gods to assume 
the form of monkeys and go down to earth to help the Supreme Lord when he goes 
there in the form of a human being to eliminate the demons. | (2) 


aT oe at fata areal | std fert at Warg fers Ure N 3 M 
fit ae 7a strat a she 1 ake are raaf faa % N 
fat art we ae UR ot Le Prot Prt orien thet a n 


banacara deha dhari chiti mahim. atulita bala pratapa tinha pahim. 3. 
giri taru nakha ayudha saba bira. hari maraga citavahim matidhira. 4. 
giri kKanana jaham taham bhari puri. rahé nija nija anika raci rūrī. 5. 


The Gods assumed the forms of countless ‘forest dwellers’? (monkeys, bears) and 
came to live on earth'. These creatures had stupendous strength and astounding 
valour. (3) 


All of them were brave warriors. Their weapons consisted of mountains (huge rocks 
and boulders), trees, and their own nails (that were long and sharp). 

After descending upon earth they waited patiently, keeping an eager watch on 
the path and bidding for the time when Lord Hari (Lord Vishnu in the form of Lord 
Ram) would come that way. (4) 


All of them spread over the earth, living on mountains and in forests, wherever they 
liked, and in whatever way they fancied. (5) 


[Note—'There is a very remarkable point that is to be noted here in the context of the 
Gods being asked by Brahma, the creator, to assume the forms of monkeys and bears 
and come down to earth to help the Supreme Being when he manifests himself as 
Lord Ram. These are the same so-called all-powerful Gods who were unable to stand 
against the might of Ravana even when they had used their combined strength to face 
the demon king, yet when they became humble creatures such as monkeys and bears, 
and submitted themselves to the command of the Supreme Being in his form as Lord 
Ram, they could easily defeat the same demon king Ravana and vanquish his 
invincible army. 
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So therefore, what is that remarkable point that is to be noted here? It is this: 
As long as the Gods were proud of, and relied upon, their own strengths and abilities, 
they were chased away by Ravana like stray paper blown away in a fierce storm. But 
when the same Gods became humble and put themselves in the care of the almighty 
Lord God, Lord Ram who represented the Supreme Being, these Gods had a field day 
in defeating the same ferocious demons and their powerful king Ravana from whom 
they had fled in the heaven. What’s more, in the fight in the heaven with Ravana the 
Gods had access to so many powerful weapons, but as monkeys and bears they had 
none, for they relied on their nails, teeth, rocks and boulders, and other such primitive 
means of warfare to win a powerful force represented by the demon army. 

So the message is loud and clear: If we submit ourselves to the grace of the 
Lord God and become humble, if we shake off our arrogance, ego and haughtiness, if 
we realize that what we are able to achieve in this life is not of our own making but a 
divine grace of the Lord God upon us that has made it possible, if we thank the Lord 
for the smallest of things we are given by him, then it is certain we can do the 
unimaginable, we can reach lofty heights of success in our lives which would 
otherwise elude us. 

It is very interesting to note here that the actual word used in the text is 
“banacara”. This word clearly means ‘those who move around in the forest’, ‘the 
forest dwellers’. It is not said at all that the gods became ‘monkeys or bears’. The 
word “banacara” could also mean forest dwelling tribes who were expected to be 
naturally fierce, ruthless and brave because of the harsh and tough environ of the 
wilds in which they lived all their lives. 

But the convention is that the forest dwellers, the “banacaras”, who helped 
Lord Ram and formed his army were ‘monkeys and bears’, i.e. that they “were not 
humans’. Why is it so; what led our ancient chroniclers to decide that the gods had 
assumed the form of ‘monkeys and bears’? 

Well, the simple and straightforward answer is this: Ravana had been granted 
a boon that he can be killed only by a human being and monkeys, and no one else 
would ever be able to cause his death. So it was determined that besides Lord Ram, 
who was in the physical form of a human being, all the others who played a pivotal 
role in causing Ravana’s death must have been monkeys, and their close companions 
the bears, and no one else. Hence, it was concluded by ancient narrators that the word 
‘banacara’ indeed referred to the forest dwelling creatures such as monkeys and 
bears alone, and not to any others. 

But in reality these ‘banacaras’ were forest tribes. Their physical features, 
body-hair, countenance, manners, language, habits, dwelling places, custom and 
culture were so strikingly different from those who lived in the north of the Vindya 
mountains that when the latter came in contact with the former they called them 
monkeys and bears because of their unconventional life-style and visage. But I doubt 
very much that they were actually animals called monkeys and bears. ] 


az ae Stat ata È aE | sta At GAR VA Seas TST g 


saad TPA WH 1 ae fated afe Tara ATS i 9 N 
ene eer ware wart ieee ante ata area i 2 
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yaha saba rucira carita maim bhasa. aba so sunahu jo bicahim rakha. 6. 
avadhapurim raghukulamani rā'ū. bēda bidita tēhi dasaratha na'um. 7. 
dharama dhurandhara gunanidhi gyānī. hrdayam bhagati mati saramgapani. 
8. 


[Tulidas says—] ‘I have described all these interesting episodes till now’. 
Now, after this interlude, listen to the rest of the original story which I had 
paused for a while earlier’. (6) 


In the capital city of the kingdom of Avadh, also known as Ayodhya’, there was a 
king named Dasrath*. He was like a jewel in the line of kings descending from the 
great ancient King named Raghu, and he was famous so much that his glory has been 
recounted by the Vedas too. (7) 


He (Dasrath) was an ardent upholder of the laws of Dharma (righteousness, 
auspiciousness, probity, propriety, ethics, and goodness of thought and conduct), was 
a treasury of Guna (excellent virtues and character), was a Gyani (well versed in all 
sorts of knowledge), and had the glorious virtue of Bhakti (devotion and love for Lord 
God) firmly established in his heart, with a firm conviction that the Lord who holds 
the bow called ‘Saarang’ (i.e. Lord Vishnu)* is the Supreme Being (Brahm) himself 
personified in that form. (8) 


[Note—'This refers to the episode of king Pratapbhanu and his becoming the demon 
king Ravana, and the subsequent developments which compelled the gods and mother 
earth to pray to the Supreme Being to protect them against his cruelty. These two 
episodes are the interlude between the end of the episode of Manu and Satrupa*, and 
the resumption of the main story of Lord Ram as is being done now. {Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 152—to Chaupai 
line no. 5 that precedes Doha no. 153.} 


"In this context, the honourable reader of this wonderful Book ‘Ram Charit Manas’ is 
advised to refer to notes of this humble author that have been appended to the 
following set of verses of Ram Charit Manas, Baal Kand, earlier: (a) Chaupai line 
nos. 7-8 that precede Doha no. 152; and (b) Chaupai line nos. 3-4 that precede Doha 
no. 187. 


`The grandeur, magnificence and the beauty of the city of Ayodhya has been 
described in Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha 
no. 27—to Doha no. 29. 


“Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 151 (as the Lord promised Manu 
and Satrupa); and (ii) Chaupai line nos. 3-4 that precede Doha no. 187 (as the Lord 
told the gods and mother earth) as well as (iii) Chaupai line no. 3 that precedes Doha 
no. 123 (as said by Lord Shiva to Parvati earlier). 

The word ‘Dasrath’ means one whose chariot (Ratha) could go in all the ten 
directions (Dasa = 10) of the known world. To wit, king Dasrath had access to all 
parts of the world, all the corners of earth, as well as to the heaven above and the 
nether world below. These “ten directions” are the following: north, north-east, east, 
south-east, south, south-west, west, north-west (i.e. all the directions of the earth), 
zenith (heaven) and nadir (nether world). 
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“Lord Vishnu’s Bow is called ‘Saarang’, and the Lord is therefore called ‘Saarang- 
Paani’, one who holds a bow called Saarang in his hands. ] 


do. aeni ak fra aa street Ute 
Ufa spa WA ge St Ue HAT feria Vee N 
doha. 


kausalyadi nari priya saba acarana punita. 
pati anukula préma drrha hari pada kamala binita. 188. 


The King (Dasrath) had Kaushalya and others as his consort (queens); they were of a 
righteous character and immaculate in every way. These queens were faithful and 
loyal to their husband, and they had steady affection for the holy lotus-like feet of 
Lord Hari to whom they were submissive and devoted. (Doha no. 188) 


[Note—King Dasrath had three chief queens, viz. Kaushalya, Sumitra and Kaikeyi. 
Of the three, Kaushalya was the chief queen. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-4 that precede Doha no. 190. 

During the point of time this story is related to, it was not improper or odd for 
great kings to have more than one wife. Amongst the many reasons for the prevalence 
of this system in ancient times was that matrimonial relationships between two great 
kingdoms was usually done to establish diplomatic alliances and military pacts, that 
not only came in handy during frequent wars fought during those times for expansion 
of kingdoms and empires, but also enabled the king who would marry another king’s 
daughter to expand his influence in a peaceful manner without bloodshed. 

Sometimes the marriage was done as part of a military truce to end current 
wars, or even pre-empt an impending war. 

Such matrimonial alliances had many other backgrounds also—such as the 
routine marriage of a king’s daughter to another king, preferably to one who would be 
more powerful and influential than the bride’s father, or marriages solemnized during 
‘Swayambars’ which was an ancient system of marriage whereby the girl had the 
right to choose her groom, or her father set a condition for her marriage and 
whosoever fulfilled that condition would marry the princess (as it happened in the 
case of Lord Ram’s marriage with Sita). 

Meanwhile, it ought to be noted that (a) Kaushalya was the princess of the 
kingdom of south Kaushal whose king was called Bhaanumanta; (b) Sumitra was the 
princess of the kingdom of Magadha (in the present day state of Bihar in India) and 
the daughter of its king named Sursen; and (c) Kaikeyi was the daughter of king 
Ashwapati, who was a descendent of king Kaikaye after whom his kingdom was 
named as ‘Kaikaye Desh’.] 


lO. Wah Oe Ota Tt Aral 1 A TTT AL ga ATT N g 
TM We TAS Tet Aes Vat oT aR fora ferarem tt 2 N 


caupa’. 
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ēka bara bhupati mana mahim. bhai galani morérn suta nahim. 1. 
gura grha gaya'u turata mahipala. carana lagi kari binaya bisala. 2. 


Once upon a time, the king (Dasrath) felt very sad and regretted that he had no son (to 
become an heir of his kingdom after his death). (1) 


So, he immediately went to the home of his royal Guru (i.e. sage Vasistha', also 
pronounced as ‘Vasistha’; he was the chief priest of the kingdom of Ayodhya), and 
after paying his obeisance at the Guru’s holy feet, the king prayed most humbly and 
earnestly (as follows). (2) 


[Note—'Who was sage Vasistha? The answer is found in Ram Charit Manas, Uttar 
Kand, Chaupai line no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that 
precedes Doha no. 50. 

In these verses, Vasistha has himself said that he is the son of the creator 
Brahma. When he was reluctant to become a priest of a kingdom, as he deemed this a 
lowly job for an exalted sage of his stature, his father Brahma told him that inspite of 
the truth that this job is not to his liking, yet there is a great reward attached to it, and 
it was that Vasistha would be able to have a close and personal interaction with the 
Supreme Being when he manifests as Lord Ram in the same kingdom. This motivated 
Vasistha to accept the job of a priest of the kingdom of Ayodhya. His wife was 
Arundhati. | 


Na ga ya wa ts Garas late ates agra HTT i 3 N 
ang at gisele Aa ant | fryer fated wrt wet aT Uv 


nija dukha sukha saba gurahi sunaya'u. kahi basistha bahubidhi samujhaya'u. 
3: 
dharahu dhira ho'ihahim suta cari. tribhuvana bidita bhagata bhaya hari. 4. 


The king (Dasrath) confided in his Guru and shared with him everything that was in 
his mind, both regarding his joys as well as the reason for his sorrows. 

[To wit, king Dasrath told Vasistha that by the latter’s blessings he had no 
other problem or pain or grief in his life, except that he had no son would become his 
heir upon his death. This was a great vacuum in his otherwise prosperous, contented 
and happy life.] 

After patiently listening to the king, sage Vasistha assured him in various 
ways (that there is a solution for every problem, and the king ought not to worry so 
much about the issue that is nagging at him). (3) 


Sage Vasistha told king Dasrath: ‘Oh King; have patience. You will be blessed with 
four noble sons. They will gain fame in all the three parts of the world (i.e. in the 
heaven, the earth and the nether world), and attain acclaim as they would be able to 
eliminate the fears of devotees’. (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 4-5 that precede 
Doha no. 187; (ii) Chaupai line no. 5 that precedes Doha no. 193; (iii) Doha no. 197 
along with Chaupai line nos. 4-8 that precede it. ] 
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tet Raf afg aera | GATT Aa AT ATAT I & N 
ante fed gA siete dre} è sift ore Ht E IG UI 


srngi risihi basistha bolava. putrakama subha jagya karava. 5. 
bhagati sahita muni ahuti dinhém. pragaté agini carū kara linhem. 6. 


Sage Vasistha sent for sage Sringi', and when he arrived he was requested to perform 
a fire sacrifice with aim that the chief patron of the ritual (i.e. king Dasrath) would be 
blessed with sons. (5) 


When the sage (i.e. Sringi) made offerings to the sacred fire with full devotion and 
faith, the Fire God revealed himself with a cup full of a sweet pudding or porridge’ in 
his hands. (6) 


[Note—'Sage Sringi was the son of sage Vibhaanda. Once upon a time, sage 
Vibhaanda was doing meditation in a pond, while an Apsara, a female courtesan of 
the court of Indra, the king of gods, named Urvashi passed that way. Seeing her 
beauty, the story goes, that sage Vibhaand could not restrain himself and he ejaculated 
his sperms. A female deer was drinking water at that time, and it gulped down that 
sperm with the water. Sage Sringi was produced as a result, and hence he was named 
‘Sringi’, meaning one born from a mother having horns. That is why his father, sage 
Vibhaanda, named his son ‘Sringi’, for he was born with small horn-like rudimentary 
protuberances on his head. 

Once it so happened that in a kingdom known as Anga there was a severe 
drought. The wise sages of that period advised the king named Rompaad that if sage 
Sringi, who was a celibate since birth (i.e. a Brahmachari), was called to the kingdom, 
then his mere arrival there would be so auspicious that it might cause rainfall. On this 
advice, the king somehow managed to request sage Sringi to bless his kingdom. When 
the sage arrived, there was abundant rainfall, ending the prolonged drought. The king 
was so grateful and awed by the sage’s mystical powers that he married his daughter 
named Shaanta (pronounced ‘Shanntaa’) to him. 

According to some versions of ancient mythology, Shaanta was a daughter of 
king Dasrath of Ayodhya, and the king had later on given her in adoption to king 
Rompaad. 

In the story of the Ramayana, sage Sringi was called by king Dasrath to 
perform a fire sacrifice so that the king could be blessed with sons. It is on the 
successful performance of this sacrifice in which sage Sringi was the chief priest, the 
Fire God had revealed himself to give a cup of sweet pudding or porridge to Dasrath, 
asking the king to distribute it to his queens as he deemed fit. So Dasrath called his 
three chief queens, Kaushalya, Sumitra and Kaikeyi, who shared portions of this 
sanctified sweet dish. This resulted in the birth of Lord Ram and his three brothers, 
Laxman, Bharat and Shtrughan. Refer: (a) Ram Charit Manas, Baal Kand, Chaupai 
line no. 1 that precedes Doha no. 189—to Chaupai line no. 5 that precedes Doha no. 
190; and (b) Adhyatma Ramayan, Baal Kand, Canto 3, verse nos. 1-12. 


*The word used in the text is “cart”. It is an Indian dish prepared by boiling rice in 
sweetened milk. ] 
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wh afag ae eed frat | aa rey AT fee TENT O N 
ae gia aife og Fa aS er sie Be eT ATE Io M 


jo basistha kachu hrdayam bicara. sakala kaju bha sid'dha tumhara. 7. 
yaha habi bamti déhu nrpa ja’. jatha joga jehi bhaga bana’. 8. 


The Fire God said to king Dasrath: ‘What sage Vasistha had thought of in his heart 
has been successful, and all your desires would be fulfilled’.’ (7) 


Oh King! Take this porridge and distribute it to your queens in the way you deem 
proper and fit.” (8) 


[Note—'What did Vasistha think of in his heart to which the Fire God is now 
referring, and what was king Dasrath’s wish that would be fulfilled now? 

Well, king Dasrath had no sons, and it was a great void in his life which 
robbed him of his peace of mind and emotional comfort because he was worried that 
there would be no heir to his kingdom after his death. Further, he could not enjoy the 
pleasures and happiness that a father naturally gets when he has young sons or 
daughters playing around in his home. So, Dasrath had approached sage Vasistha with 
a prayer to find out a practical solution so that his desire to have sons as his heirs 
could be fulfilled. The sage thought over the matter and contemplated upon solutions 
that can be found to resolve this issue. After exploring various options he finally 
resolved that the best and the surest way of fulfilling Dasrath’s desires was to invite 
sage Sringi and get a son-begetting fire sacrifice done with the invited sage as its chief 
priest. Now that plan had succeeded, because the Fire God has himself appeared with 
a magical potion, duly sanctified and potent enough to enable the queens to conceive. 
{Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
189. 


“It ought to be noted here that the Fire God has not specified how the porridge is to be 
shared between the queens; he left it on Dasrath to decide which queen gets what 
portion of the porridge. So, how did the king distribute this blessed and sanctified dish 
that would fulfill his desire to have sons? The answer is found in the verses that 
follow immediately herein below. ] 


Ao. AA SET UT Wah Tae ale HAR | 
TAS WA TA BLT AT Rea ATS Ul ge Il 
doh. 


taba adrsya bha’é pavaka sakala sabhahi samujhā'i. 
paramananda magana nrpa harasa na hrdayam sama'i. 189. 


Then the Fire God vanished from sight after explaining everything to the assembly’. 
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Meanwhile, the king was overjoyed and felt ecstatic so much that his 
happiness overflowed his heart as he could not restrain himself from exhibiting 
profound sense of joy and unbound exhilaration. (Doha no. 189) 


[Note—The earlier conversation between Dasrath and Vasistha was held in private. 
No one else knew why this grand fire sacrifice was being organized. Soon the queens 
would conceive, and in due time they will have sons. The whole kingdom would be 
highly astonished at this development, as everyone knew that the king had remained 
child-less for all his life, and a sudden conception by the queens could be the cause of 
a mighty scandal and nasty gossip amongst the citizens. So to prevent any adverse 
situation from developing and casting a taint on the noble king’s reputation, the Fire 
God deemed it necessary and fit to declare everything in full public view as to how 
the queens would conceive and how the king would get sons. 

Another reason was to advice the priests who were performing the rituals as to 
how to conclude it in the proper way so that no harm befalls upon the unsuspecting 
king, because it is well known that while fire sacrifices had the power to grant great 
boons and fulfill the desire of the patron, they could also prove disastrous if done in 
the wrong way. It is like the case of modern medicine; the same drug would cure a 
disease in a person if given correctly according to the disease for which it is meant, 
but given to a patient with a different disease the same medicine would kill him.] 


do. dafé wa fra ak ater | ahacate aet ater arg 2 
ariel UT Hlaeate AET I SUA ANT Bel HT HST R M 
AaS She TT A CAH UTE ST Seat aT UP TS II 3 N 
aae chehs Sts ae dhe ga HA Waa HT ¥ 1 

caupa’. 

tabahirh rayam priya nari bōlā'īm. kausalyadi taham cali a'im. 1. 

ardha bhaga kausalyahi dinha. ubhaya bhaga adhé kara kinha. 2. 


kaiké'l kaha nrpa so daya'ū. rahyad so ubhaya bhaga puni bhaya't. 3. 
kausalya kaikē'īi hatha dhari. dinha sumitrahi mana prasanna kari. 4. 


Then the king (Dasrath) called his queens who were dear to him’, and so Kaushalya 
and others came to meet him. (1) 


The king gave a half-portion of the porridge to her, and divided the remaining half 
into two parts. (2) 


Out of these two parts of the second half, the king gave one to Kaikeyi’. Then he split 
the last part (which was the fourth quarter of the whole porridge) again into two parts. 


(3) 


Then the king put each of these two final portions in the hands of Kaushalya and 
Kaikeyi respectively, and asked them individually to give these parts to Sumitra to 
please the king’. (4) 
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[Note—'It ought to be remarked here that Dasrath had many wives. Amongst them, 
there were three who were the king’s favourite queens: Kaushalya, who was the eldest 
and the chief queen, Sumitra, the second queen, and Kaikeyi who was the youngest 
but the most preferred one. The reader is requested to refer to a note appended earlier 
which explains why kings of that era used to have more than one queens. Refer to 
Doha no. 188 herein above and the note appended to it. 


*Dasrath was passionately in love with Kaikeyi*; this weakness in his character would 
be exploited by her later on in the story to prevail upon him to promise to make her 
son Bharat the next king of Ayodhya, and send the eldest son, Lord Ram, who had the 
right to the crown and could pose a hindrance in her son’s ascension, to the forest#. 
{Refer: Ram Charit Manas, Ayodhya Kand, *Chaupai line no. 2 that precedes Doha 
no. 25—to Chaupai line no. 3 that precedes Doha no. 28 (that show how smitten the 
king was by Kaikeyi’s charms); #Chaupai line nos. 1-3 that precede Doha no. 29 
(where we read how she asked the unsuspecting king to appoint her son Bharat to the 
throne and send Lord Ram to the forest. } 


*Let us see how the porridge was divided. First it was divided into two parts, and one 
half was given by the king to Kaushalya. Then he divided the second half into two 
equal parts. Out of these two, he gave one, which meant a quarter of the whole potion, 
to Kaikeyi. The last quarter was divided again into two equal parts. These two smaller 
parts, which together formed the last quarter of the porridge, were first given to 
Kaushalya and Kaikeyi, each holding one part of these two final parts, and then the 
king asked them to give these last portions to Sumitra in order to please her as well as 
him. 

This in effect means that Kaushalya got the largest portion of the holy 
porridge, i.e. the first half of it, while Kaikeyi and Sumitra received a quarter of the 
porridge each, with the difference that while Kaikeyi got it directly from the king in 
one portion, Sumitra received it through her sister-queens in two portions, each being 
a half of a quarter of the whole porridge. 

What would be the result of this way of distribution of this sanctified 
porridge? Kaushalya had one son, Lord Ram, the eldest of the brothers. Kaikeyi too 
had one son, Bharat, who was younger to Lord Ram. And Sumitra had two sons, 
Laxman and Shatrughan—because she had two parts given to her separately, one by 
Kaushalya and the other by Kaikeyi. 

The same sequence of distribution of the porridge and conception of the 
queens has also been described in (i) Skanda Puran, Nagar Khand, Canto 98, verse 
nos. 19-22; and (ii) Padma Puran, Uttar Khand, Canto 242, verse nos. 59-61. 

In sage Veda Vyas’ Adhyatma Ramayan, Baal Kand, Canto 3, verse nos. 10- 
12, a different version is given regarding the distribution of this holy porridge. It was 
divided into two equal halves by Dasrath, and he gave one each to Kaushalya and 
Kaikeyi. At that time Sumitra also came in, so to please her, the two queens, i.e. 
Kaushalya and Kaikeyi, divided their own shares into two equal halves, and then both 
of them gave one such part to Sumitra. So therefore, Kaushalya and Kaikeyi ate a 
quarter part of the whole porridge each, and Sumitra had the privilege of eating two 
such quarters given to her by her two sister-queens, i.e. Sumitra actually had half of 
the entire porridge, albeit in two quarter portions. ] 


ule fat mtaka aa ant | ud geet eet BE ATTN I 
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wT fet a ot ms SIT | Monel Clee GS Aas BIT G N 


ēhi bidhi garbhasahita saba nari. bha'irn hrdayanř harasita sukha bhari. 5. 
ja dina tēm hari garbhahim ā'ē. sakala loka sukha sampati chā'ē. 6. 


In this way, the three queens became pregnant. This made everyone joyful in their 
hearts, and all felt very happy by this development. (5) 


From the very first day Lord Hari’ entered the womb of the mother’, joy, happiness 
and prosperity spread in all parts of the world’. (6) 


[Note—'The use of the word “Hari” for the Divine Being, the Supreme Lord, who 
came down to earth as Lord Ram, is very clever and significant here. The word ‘Hari’ 
has many connotations: it means someone who takes away, removes, steals, 
eliminates and dispels, and all these apply to the Lord. He takes away sorrows of his 
devotees and removes the cause of their miseries and grief, replacing them with joy, 
happiness and well-being. He steals the different negativities that the devotee might 
have unintentionally or inadvertently accumulating over the years, and replaces it with 
positive virtues. He dispels fears and instills fearlessness; He eliminates sorrows and 
pains, replacing them with cheer and joy. 

It is remarkable that the word ‘Hari’ has been used by the Supreme Being with 
an eye on all the above meanings when he assured the gods and mother earth that he 
would come down to earth to take care of all their problems arising out of the tyranny 
unleashed by the demons—apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 
7 that precedes Doha no. 187. The Lord has said—‘hariha'um ’ (hari + ha'um) i.e. 
‘I will (ha'um) remove, take away and eliminate (hari) all the burden of earth, so oh 
gods, become fearless’. 


"Remember: The conception of the queens was an unusual affair; they had not 
conceived by any physical intercourse like done by other human beings, but by eating 
a sanctified porridge given to them by none else but the Fire God himself. The ‘fire’ is 
one element famed for its purification powers; the fire can burn impurities and leave 
untouched the pure thing. This is how gold is said to be purified by putting it into the 
fire. So therefore, this conception was an immaculate form of conception: achieved 
not through physical intercourse, but by divine intervention. 

Soon we would read what is meant here by saying “Hari entering the womb of 
the mother”. The correct interpretation of this verse would be as follows: “Lord Hari 
revealed himself in a spontaneous manner, but in order to conform to the rule of 
Mother Nature with respect to how creatures who have a body are born on this earth, 
as well as to honour the promise the Lord had made earlier to the pious couple that he 
would become their son, the Lord immediately transformed himself to assume the 
form of a human child, and made it appear that he was born in the same way as it 
normally happens when a mother gives birth to her son.” 


`The arrival of the Lord was marked by all-round cheer and joy in the world. There 
were auspicious signs and good omens everywhere. It is just like the case of the sun 
rising on the eastern horizon: even before the sun is actually visible in the sky, its 
arrival is marked by the fading of the darkness of the night and the sky getting 
gradually illuminated much before the sun makes its physical appearance. | 
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Tifex te wae wate TAT | aT Stet As St GaP N o N 
Ge Wet Hon Hit ae aH SS WY We AT Baa ATH II G N 


mandira maham saba rajahim ranim. sobha sila tēja ki khanim. 7. 
sukha juta kachuka kala cali gaya'ū. jēhim prabhu pragata so avasara 
bhaya'ū. 8. 


All the queens looked glorious in the royal palace, and they were exceptionally happy, 
full of enthusiasm, energy and radiance. (7) 


In this way, some time passed with joy and happiness abounding everywhere, till the 
time came when the Lord had to finally reveal himself". (8) 


[Note—'How much time passed between the fire sacrifice and the queens eating the 
porridge, and the actual birth of the four brothers? 

According to Adhyatma Ramayan, it was nine months*, and according to 
Valmiki’s Ramayan, it was twelve months#. {Refer: *Adhyatma Ramayan, Baal 
Kand, Canto 3, verse no. 13; and #Valmiki Ramayan, Baal Kand, Canto 18, verse no. 


8.5] 


a0. Sint eas Ue ot fata Gael AU BHT 


AC STS BTA FAST WA AAA AAT Il 280 N 
doha. 


joga lagana graha bara tithi sakala bha'ē anukula. 
cara aru acara harsajuta rama janama sukhamiula. 190. 


During those moments of that day of the week of that month when the Supreme Being 
had manifested himself, the position of the sun and the moon, as well as the stars and 
the planets and other zodiacal signs of the astrological chart were all aligned in such a 
way that every circumstance had become favourable and auspicious for this divine 
revelation. 

The entire world, consisting of animate beings (creatures) as well as inanimate 
things (such as plants), was exhilarated because the advent of the Supreme Being on 
this earth in the form of the birth of Lord Ram was an occasion to celebrate as it was 
the root of all auspiciousness and joy for this world and its inhabitants’. (Doha no. 
190) 


[Note—'Just as a great tree grows up from its root and reaches high up towards the 
sky while spreading its branches, with their rich foliage, in all the directions to 
provide shelter, shade, fruits, flowers and wood to the world, so would the birth of 
Lord Ram provide the fruits of happiness, joy, fearlessness and spiritual bliss in 
abundance to the world; the Lord would remove the burden of the earth that the 
demons had become for it, and the divine story of the Lord during his sojourn on earth 
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would be remembered, recounted and retold over generations and generations to 
come, granting everyone a divine experience of bliss and ecstasy, showing them the 
path of devotion and love for the Lord God, as well as paving the way for their 
deliverance, emancipation and salvation from this mortal world of transmigration. 

It ought to be noted here that once the Fire God had declared that four noble 
princes would be born in the royal household of king Dasrath, grand preparations for 
the great occasion must naturally have commenced forthwith on a large scale— 
because the word of the Fire God could not go in vain. An heir to the throne was 
coming after what seemed to be an eternal wait bordering on hopelessness and 
helplessness. The time when the Fire God had made this prophesy, and the actual 
birth of the four princes was the natural time a human child takes to come into this 
world, a time of roughly nine months, take or give a few days either way, which was 
surely enough to make grand preparations and be ready for the Great Moment. There 
was expectation in the air; every citizen as well as members of the royal household 
were anxious and eager to hear the good news, when finally that ‘Great Moment’ 
arrived. 

That auspicious moment is being described in the following verses now. | 


dio. Ai fafer wey area Gata | Genet Tes ARa gR N g N 
naaa sifa Gita TATA | OTe ater Ah ATAT 2 N 


caupa’. 


naumi tithi madhu masa punita. sukala paccha abhijita hariprita. 1. 
madhyadivasa ati sita na ghama. pavana kala loka bisrama. 2. 


*Tt was the ninth day of the bright half of the lunar month during the sacred month of 
Chaitra (according to the Hindu calendar)’. The moon had entered the asterism called 
Abhijit”, a constellation which is very dear to Lord Hari (i.e. Lord Vishnu)’. (1) 


It was mid-day and the sun was at its meridian‘; and the weather was very pleasant 
and relaxing, for it was neither too cold nor too hot”. The time and the season were 
such that it gave pleasure and comfort to everyone (obviously because it was neither 
hot nor cold). 

[To wit, it was a balmy and pleasant day, with bright sunshine, a cool breeze 
that was fragrant and caressed the skin, and an atmosphere electrified by eager 
expectation and ardent hope that usually precedes the occurance of a great historic 
event that is of profound importance for an entire civilization, as that would be an 
epoch making occurance which would be the turning point for good for an entire era. ] 


(2) 


[Note—*One relevant thing to note here is that the significance of the moment when 
Lord Ram was born, and what his birth chart predicted about him has been elaborately 
explained by sage Bhrigu in his Sanghita, during the course of a conversation between 
sage Bhrigu and sage Shukra, as narrated in Bhrigu Sanghita, Vedasaagar-Stava, 
Canto 36, verse nos. 1-30. 


'This corresponds roughly to the months of mid March to mid April according to the 
Gregorian English calendar. 
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Refer to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 34 which is very specific in this context. 


?The word “Abhijit” means victory; to be invincible. It is believed that if a son is born 
during the presence of this constellation, then the child would become an invincible 
king in his realm. Any enterprise he enters into would be successful. This 
constellation occurs right at mid-day, and consists of three stars forming a triangle. 


3Since Lord Vishnu is responsible for protection and taking care of this creation, this 
Abhijit asterism is favoured by him as it would help him fulfill his divine mandate 
without much of a problem. 


“The significance of the sun being at its meridian and the time of the day being noon 
is that this is the brightest time of the day, and it symbolizes that the glory of Lord 
Ram would shine brightly and brilliantly in this world, and his presence would 
remove the darkness associated with gloom, pain, grief and all other sorts of misery of 
life in this mortal world. 


‘Further, the presence of Lord Ram will have a soothing effect on the world and its 
inhabitants. This aspect is repeatedly verified in the story of the Ramayan because we 
shall read by-and-by that wherever the Lord went during his journey in the forest, 
which we can take as a sample, he spread cheer and joy all around. It were not only 
persons whom the Lord met who had felt blessed by his presence, even the trees, the 
mountains, the rivers and the earth over which he walked had felt thoroughly blessed. 
{Apropos: Ram Charit Manas, (a) Ayodhya Kand, (i) Chaupai line nos. 3-4 that 
precede Doha no. 109; (ii) Chaupai line no. 1 that precedes Doha no. 113—to 
Chaupai line no. 5 that precede Doha no. 114; (iii) Chaupai line no. 1 that precedes 
Doha no. 122; (iv) Doha no. 123 along with Chaupai line no. 8 that precedes it; (v) 
Chaupai line nos. 1-4 that precede Doha no. 134; (vi) Chaupai line nos. 1-3 that 
precede Doha no. 136; (vii) Doha no. 137 along with Chaupai line nos. 5-8 that 
precede it; (b) Kishkindha Kand, (viii) Chaupai line no. 1 that precedes Doha no. 
13—to Doha no. 17.} 

Great sages such as Bharadwaj*l, Valmiki*2, Atri*3, Sutikshan*4, 
Agastya*5—all had felt extremely blessed by meeting Lord Ram. {Refer: (a) 
Ayodhya Kand, *1=Doha no. 107 along with Chaupai line nos. 4-8 that precede it 
(Bharadwaj); *2= Chaupai line nos. 2-3 that precede Doha no. 125 (Valmiki); (b) 
Aranya Kand, *3= Chaupai line nos. 4-8 that precede Doha no. 3 (Atri); *4= Chaupai 
line nos. 1-16 that precede Doha no. 10 (Sutikshan); *5= Chaupai line no. 9 that 
precedes Doha no. 12 (Agastya). 

There were many other un-named sages, hermits and ascetics, as well as the 
different forms that Mother Nature had taken, such as rivers, mountains, animals, 
trees etc.—all had felt blessed by the presence of Lord Ram in their midst as is clearly 
indicated in Ram Charit Manas, Aranya Kand, Chaupai line nos. 1-4 that precede 
Doha no. 14.] 


det He GUM Fe aH ath AT AT A ATS 3 UI 
ant Safad hits asm | arate Gael URNS X 1 
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sitala manda surabhi baha ba'U. harasita sura santana mana ca'U. 3. 
bana kusumita girigana mani'ara. sravahim sakala saritamrtadhara. 4. 


There was a breeze blowing that was cool, soft and fragrant. The Gods were 
exhilarated, and the hearts of pious souls were brimming over with joy and 
enthusiasm’. (3) 


The forests and gardens were lush with greenery, and mountains had abundance of 
gems embedded in them. The rivers and streams flowed with nectarine water in 
them’. (4) 


[Note—'The gods were happy as now the time had come when their prayers would be 
answered, and the pious sages, saints and others were happy because now they will 
get an opportunity to have a direct communication and communion with the supreme 
Lord. 


*Refer also to: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes 
Doha no. 137—to Chaupai line no. 7 that precedes Doha no. 139. 

Though these above verses describe the heavenly atmosphere of the forest 
around Chitrakoot where Lord Ram had abided for a while during his stay in the 
forest, yet it gives a general idea of the sort of auspiciousness and pleasant 
environment that prevailed all over the earth at the time of Lord Ram’s presence in 
the mortal world. 

Another such instance of the beauty and richness of Nature is found at the time 
when the Lord styed on Mt. Prabarshan near Kiskindha—refer to: Ram Charit Manas, 
Kishkindha Kand, Doha no. 12—to Doha no. 17.] 


Gt staat father Sat AAT | let URA AT STAT AAT N & UI 
mA ferret Hga AT Ba | Meas WA ets TRA N g 


sO avasara biranci jaba jana. calé sakala sura saji bimana. 5. 
gagana bimala sankula sura jutha. gavahim guna gandharba barutha. 6. 


When Biranchi (i.e. the creator Brahma) realized that the time for the birth of the Lord 
was at hand, he and other Gods assembled, and they boarded their respective aerial 
vehicles, that were especially decorated for the occasion, as they proceeded to the 
venue of the Lord’s birth in Ayodhya (to witness the auspicious occasion, and 
participate in the celebrations). (5) 


The whole space of the otherwise clear sky was filled chock-a-block by vehicles of 
gods, even as groups of celestial damsels called Apsaras added glamour to the 
procession by dancing and singing along the way as they too accompanied the gods to 
participate in the celebrations marking the birth of the Lord. (6) 


arate Gr Baise ait Tes mA dge ATT i 9 n 
aria até art a ear | agafa crate Frat Fast Var tf 1 
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barasahim sumana su'anjuli saji. gahagahi gagana dundubhi baji. 7. 
astuti karahim naga muni déva. bahubidhi lavahim nija nija séva. 8. 


They (the gods and the celestial damsels) held flowers in their cupped palms and 
showered them from the sky on the earth below. The sound of kettle-drums and other 
musical instruments, that were played enthusiastically, reverberated in the sky. (7) 


Other divine beings, such as the Nagas (celestial serpents), sages and mystics (who 
had the mystical power that enabled their consciousness to leave their physical body 
and assume a spirit form to roam freely in the sky), and the gods themselves were 
offering various kinds of prayers and doing whatever services they thought fit for the 
auspicious occasion’. (8) 


[Note—'To wit, there was immense enthusiasm and abounding zest in the rank and 
file of the Gods, Nagas, Munis (sages and mystics) and Apsaras as they jostled and 
merrily crowded around each other to bless the happy occasion and thank their own 
good fortunes, while holding animated discussions on the various ways they would 
serve the Lord when their services would be needed. Some said they would sing 
hymns, others said they would participate in celebratory songs, some said they would 
arrange for fireworks on display, some said they would carry baskets full of flowers 
and sweets and other gifts, others promised that they would use their skills in 
decorating the city in myriad hues of colours, with flowers, buntings, hangings, 
arches, gateways etc., some had clothes as gifts for the four princes, some had toys for 
them, some had little ornaments befitting little children, and so on and so forth—with 
cheer and warmth bubbling all over as the grand procession of the Gods’ chariots and 
dancing-and-singing Apsaras moved ahead majestically in the sky in the direction of 
Ayodhya, the venue of the birth of Lord Ram. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that 
precede Doha no. 34 which are very specific in this context.] 


ao. Grane farct aft aga Fra Fst er 
Waar Wy Ware ataa cite AMAN 888 N 
doha. 


sura samtha binati kari pahumicé nija nija dhama. 
jaganivasa prabhu pragaté akhila loka bisrama. 191. 


These groups of gods offered their prayers to the Supreme Being and then went back 
to their respective abodes in the heaven’. 

Then, the Lord who is the cause of this whole creation, who lives everywhere 
in this creation as he is all-pervading and immanent, and in whom this creation finds 
its ultimate rest (jaganivasa; akhila lōka biSrama)’, finally manifested himself. 
(Doha no. 191) 


[Note—'The Supreme Being had not manifested himself till this point of time; he was 
still in his primary form as the cosmic Being who has no physical form, who was 
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invisible, all-pervading and immanent in this creation, in his primary form as cosmic 
Consciousness. 

The creator Brahma knew the secrets, so he advised the gods to come along 
quickly to pay their obeisance to the Lord first before preparing for the next things to 
be done, as there was no time to lose. 

What were these ‘next set of things’ that the gods would prepare to do after 
first paying their obeisance to the Lord? Well, to begin with, they would assume 
human forms and participate in the grand celebrations that would take place in 
Ayodhya to mark the birth of Lord Ram and his three brothers—this would be evident 
soon in (i) Chaupai line no. 2 that precedes Doha no. 194; and (1i) Chaupai line nos. 2- 
6 that precede Doha no. 196 herein below. This fact has been reiterated earlier too in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 34 which 
are very specific in this context. 

Then, the gods would assume the forms of monkeys and bears to stay for a 
while in the forest, waiting for the arrival of Lord Ram whom they would help to fight 
Ravana and eliminate the cruelty of the demon race. This is exactly what Brahma had 
advised them to do earlier—apropos: Ram Charit Manas, Baal Kand, Doha no. 187. 

Since Brahma had made the announcement of the time of the Supreme Being’s 
revelation as Lord Ram so suddenly that the gods had no time to make elaborate 
preparations, and they had to go in haste, scrambling as fast as they could. So 
therefore, they came back to their abodes after this initial offering of prayers etc., 
made proper arrangements, and proceeded once again to Ayodhya to participate in the 
Lord’s birth celebrations, and then later on to join the Lord as monkeys and bears to 
help him in his mission of eliminating the demons, as the next phase of their plan. 

To wit, the sequence of events is an easy flow of events—viz. first the gods 
came to thank the Supreme Being for finally taking the trouble to come down to earth 
as Lord Ram to fulfill the promise he made to the gods and mother earth; then they go 
back home to prepare to attend the Lord’s birth celebrations when they would come to 
Ayodhya and participate in it; and finally they would take a long leave from their 
respective abodes in the heaven to become monkeys and bears as ordered by Brahma, 
in order to serve Lord Ram while the Lord goes on the mission of eliminating the 
demons. 


“In this context of the divine nature of Brahm, the Supreme Being, who would soon 
manifest himself as Lord Ram, refer to: Ram Charit Manas, (a) Baal Kand, (i) 
Chaupai line no. 2 that precedes Doha no. 141; (11) Chaupai line no. 6 that precedes 
Doha no. 150; (iii) Chaupai line nos. 5-7 and Chanda line nos. 9 and 13 that precede 
Doha no. 185; (iv) Chanda line no. 9 that precedes Doha no. 192; (b) Uttar Kand, (v) 
Chaupai line no. 8 that precedes Doha no. 48.] 


80. me Haren ehearen Hracw feds ge 
Boa ASA APT HA St arga WT Fora i R N 
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bha'é pragata krpala dinadayala kausalya hitakari. 1. 
harasita mahatari muni mana hari adbhuta rupa bicari. 2. 
locana abhirama tanu ghanasyama nija ayudha bhuja cari. 3. 
bhusana banamala nayana bisala sobhasindhu kharari. 4.. 


The kind and merciful Lord (Vishnu), who is gracious and compassionate towards the 
lowly and the humble as well as the benefactor of mother Kaushalya, revealed himself 
before her (in the form of a child who will be later on named Lord Ram). (1) 


The mother was exceedingly thrilled and overwhelmed as she observed the Lord’s 
marvelous and most astounding form that was so extremely beautiful as to be able to 
steal the mind and heart of even the sages and hermits (who are usually immune to 
physical charms and attractions). (2) 


His delightful form was dark as the (rain-bearing) clouds, and it provided joy, 
happiness and comfort to the eyes of the beholder. He held in his four hands his 
characteristic emblems (or equipments—‘ayudha”). [These are—a conch-shell, a 
discus, a mace and a lotus.]' (3) 


He was wearing fine ornaments and excellent garments, and was adorned with a 
garland of sylvan flowers (called the “banamala’”’). His eyes were large (like the lotus 
flower). To wit, this was how the Lord, who is an ocean of beauty and charm, and is a 
destroyer or slayer of the demon named Khar, revealed himself (before mother 
Kaushalya). (4) 


[Note—'There are three instances in the story of Ram Charit Manas where we get a 
direct hint that Lord Ram was a manifestation of Lord Vishnu who is distinguished by 
having four arms. The first is the one we are currently reading, where the Lord 
appeared before mother Kaushalya in his form with four arms, a divine form that is 
unique to Lord Vishnu. 

The second instance is that of sage Sarbhanga to whom also Lord Ram 
showed his divine form as Lord Vishnu who has four arms—apropos: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 18 that precedes Doha no. 10. 

And the third instance is when sage Narad approaches Lord Ram and asks the 
latter why he had not allowed the sage to marry the girl of his choice. This incident is 
directly related to Lord Vishnu who had prevented Narad from marrying, which had 
angered the sage so much that he had cursed the Lord that he would have to become a 
human being. We have already read all about it earlier, in Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 125—to Doha no. 139. 

Hence, Narad asking Lord Ram this question directly, using the pronouns 
‘you’ and ‘me’ when he asked Lord Ram “why did you not allow me to marry”, and 
the Lord replying by using the pronouns ‘I’ and ‘you’ when he said “I did not allow 
you to marry because --- ”, clearly implies that both Lord Ram and Lord Vishnu are 
the same Lord in two forms. Refer: Ram Charit Manas, Aranya Kand, Chaupai line 
no. | that precedes Doha no. 43—to Doha no. 44.] 


HS FS HC AN Stet ct cafe faf Hel THTT I | 
TT Tt aM STAT As OTT SAAT Ut & N 
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Hot Ta aN Ga WA se Sle maf sft Wars 9 1 
at ae fed art SF stat was wae siha tc N 


kaha du'i kara jori astuti tori kēhi bidhi karaum ananta. 5. 

maya guna gyanatita amana bēda purana bhananta. 6. 

karuna sukha sagara saba guna agara jéhi gavahim Sruti santa. 7. 

so mama hita lagi jana anuragi bhaya'u pragata Srikanta. 8. 

The mother joined her two palms (hands—‘du'i kara jor’’) together and said, ‘Oh 
Lord Anant (i.e. the Lord who has no end; who is without a beginning or end; who is 
infinite and eternal)! Say, how and with what words can I say a prayer to you to praise 
you, or show my earnest respect to you (for I am absolutely incompetent to do so, and 
am stunned by your august presence). (5) 


Verily, the Vedas and the Purans (primary and ancient scriptures) hold and declare 
unequivocally that you are beyond the reach of Maya (delusions), free from the 
various the Gunas (attributes of creation) and transcend Gyan (knowledge), as well as 
are measureless and beyond comprehension. (6) 


You are lauded by the exalted saints and sages as well as the scriptures as being an 
ocean of mercy, compassion and kindness, and as being a repository of bliss, 
happiness and joy, as well as of all the excellent virtues. (7) 


Oh! The same Lord known as ‘Srikanta’ (i.e. Lord Vishnu who is dear to goddess 
Laxmi, also known as “Sri” because she is the patron goddess of prosperity, wealth 
and well-being), who loves his devotees and is gracious towards them, has revealed 
himself for my sake and good. (8) 


ais aiar fafa Arar Wa WH Ufa Be HS g I 

WA St GT At Be sae Yad ete Ala FAT A WM Yo Ut 
SAS TST AMT WY AH Ulta sed fats HS ASI Le I 
wale HM gE Wd Gens Als Wat Ga Wa HN N RR Ui 


brahmanda nikaya nirmita maya roma roma prati béda kahai. 9. 

mama ura so basi yaha upahasi sunata dhira mati thira na rahai. 10. 
upaja jaba gyana prabhu musukana carita bahuta bidhi kinha cahai. 11. 
kahi katha suhat matu bujha'l jéhi prakara suta prema lahai. 12. 


The Vedas assert that in each of the pores of your divine cosmic body, there are 
multitudes of universes (brahmanda) that have been brought forth by the creative 
power of Maya’. (9) 


That such a Great Lord of the Cosmos would stay in my womb—this is so wonderous 
a thing and amusing that when learned and wise sages and seers hear of it, they are 
absolutely confounded and awe-struck; their mind and intellect fail to comprehend 
this phenomenon.’ (10) 
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When the mother came to grasp with the profundity of the occasion and its 
stupendous significance, when she realised the import of what she was observing 
before her own eyes, the Lord smiled, for he wished to do many fantastic things and 
perform many mysterious deeds’. (11) 

[The Lord wished to do some worldly sports or deeds, and so—] He explained 
the situation to her (as to why he had revealed himself) by telling her the pleasant 
story (or event) of her previous life when she had desired to experience the joy and 
exhilaration of uninhibited closeness with the Lord as a mother has with her own 
child, and so be able to offer her love and affection to the Lord with the freedom she 
would have then. (12) 


[Note—'This is the Lord’s “Viraat Purush” form, the cosmic form of the Supreme 
Being. In this context, refer to: Ram Charit Manas, (a) Baal Kand, (1) Chanda line nos. 
3-4 that precede Doha no. 51 (Shiva tells Parvati); (ii) Chaupai line no. 8 that 
precedes Doha no. 116 (Shiva tells Parvati); (411) Chaupai line no. 2 that precedes 
Doha no. 141; (iv) Chaupai line no. 6 that precedes Doha no. 150 (Satrupa reiterates 
this fact); (b) Lanka Kand, (v) Doha no. 14—to Chaupai line no. 8 that precedes Doha 
no. 15 (Mandodari, wife of Ravana); (vi) Chanda line no. 7 that precedes Doha no. 
111 (Brahma, the creator); (c) Uttar Kand, (vii) Chanda line nos. 5-6, and 21 that 
precede Doha no. 13 (Vedas); (viii) Chaupai line nos. 4-8 that precede Doha no. 72 
(Kaagbhusund tells Garud). 

The power of Maya that has been the cause of this creation is described in 
Ram Charit Manas, Uttar Kand, (i) Chaupai line nos. 4-5 that precede Doha no. 44; 
(ii) Chaupai line no. 1 that precedes Doha no. 72. 


°To wit, the Lord was amused by the mother’s submissions now when she talked as if 
she was a highly erudite woman who knew the reality and truth of the Lord like the 
back of her hands, for soon she would forget all this momentary talk of wisdom and 
enlightenment and start treating him as ‘her’ son’. This would be evident later on in 
an incident when the mother had placed her child in a cradle to sleep and went to her 
worship-room to offer worship to the family deity. There she found the same child 
partaking of the offerings meant for the deity. Astonished and confounded, she rushed 
back to the cradle, only to find the child comfortably sleeping in it. She rushed back to 
the worship-room and found the child enjoying himself there with the sweets. The 
mother ran back and forth as she was completely dazed by this magical sight of seeing 
the child simultaneously at two places! She feared for some spell being cast either on 
her self or on the child. It was then Lord Ram once again revealed his cosmic form as 
the four-armed Lord Vishnu to dispel all her doubts and misgivings. This story is 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 201—to Doha no. 202. 

Hence presently, this is the reason why the Lord wryly smiled at her now with 
great humour. He hinted to her that it is good that she has, at least for once, realised 
who her child is, for soon she would be so overcome by the Lord’s delusion-creating 
powers that she would forget who the child she called as her son actually was. 


This incident is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 
that precedes Doha no. 142—to Chaupai line no. 8 that precedes Doha no. 152. 
Briefly, the story is that king Manu and his queen Satrupa did severe Tapa or 
penance with a desire to have a divine glimpse of Lord Vishnu, the Supreme Being. 
When the Lord manifested himself before them, the couple sought the boon that the 
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Lord would become their child so they would love him and shower their affection 
upon him in an uninhibited form, as well as enjoy the bliss and happiness of being so 
close to the Lord if he would graciously agree to become their child. Of course the 
Lord obliged, and he wanted to inform Kaushalya that it is one of the many reasons 
why he has now revealed himself before her—for she was Satrupa in her previous 
life. ] 


TAT UT Stet Gt Alt Stet AE At AS WAT! 23 | 
waist Raie site fradten ae TS UTA TTN 2% N 
OM Get GAM Ut SMT SS Ah ALAA 1 Vu | 
ae afa A Mats shag malè a a Us strep aT N gS Ui 


mata puni boli so mati doli tajahu tata yaha rupa. 13. 

kijai sisulila ati priyasila yaha sukha parama anupa. 14. 

suni bacana sujana rodana thana ho'i balaka surabhupa. 15. 

yaha carita j6 gavahim haripada pavahim tē na parahim bhavakupa. 16. 


The mother changed her mind as she was so dazed and overwhelmed by the Lord’s 
cosmic and almighty form that she could not afford any longer to experience its 
presence and closeness, though, nonetheless, she felt exceptionally blessed and 
privileged and wished to enjoy the bliss and beatitude that comes with closeness with 
the Lord. So, she requested the Lord as follows: ‘Oh my dear Lord! Please be kind to 
discard this superhuman and cosmic form (as it has overwhelmed me, and I am utterly 
confounded and dazed by it). (13) 


Instead, please assume a more acceptable and pleasing form of a lovable child, and do 
act like one. Your deeds and acts in this pleasant form of a child would be very 
endearing, nice and pleasing for me.’ (14) 


Upon hearing her request, the Lord who is the ‘God Superior amongst all the Gods’, 
or who is the ‘King of all the Gods’ (surabhupa), immediately assumed the pleasant 
form of a little child, and began to cry aloud in the likeness of a newly born infant. 


(15) 


[Tulsidas says that—] Anyone who sings (with devotion) this glorious event (when 
the ‘Lord of the universe’ transformed himself into a ‘human child’) is sure to attain 
the exalted abode of the Lord and never again, as a consequence, fall in the dark well 
of transmigration symbolised by this mortal world. (16) 


alo. fau a at da fea cite FAS Saat | 
Prat gaat Fafa a ATT TA A ATTN gR N 
doha. 
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bipra dhénu sura santa hita linha manuja avatara. 
nija iccha nirmita tanu maya guna go para. 192. 


Verily indeed, in all sooth and without gainsay, the Supreme Lord manifested himself 
as a human for the good and welfare of the Vipras (literally the ‘Brahmins’, but 
implying all noble and learned people), the cows (representing all humble and docile 
creatures), the Gods (representing all exalted souls), and the saints and sages and 
other humble and pious people’. 

The Lord who is beyond the purview of Maya (delusions) and the different 
Gunas, which are characteristic features that are naturally associated with Maya, 
revealed himself out of his own free will. 

He assumed a physical form that appeared to be gross like ordinary humans— 
but was actually subtle in essence and divine in its reality, for it was a form that 
transcended Maya with its associated Gunas’. (Doha no.192) 


[Note—'Refer: Ram Charit Manas, Uttar Kand, Doha no. 72-a where the saintly crow 
Kaagbhusund tells the same thing to Garud. 

Refer also to: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 6-8 that 
precede Doha no. 121; (ii) Doha no. 198. 


*What are the associated Gunas of Maya. They have been described in Ram Charit 
Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 70—to Doha no. 70. 
Sage Kaagbhusund tells Garud that this Maya is so powerful and fearless that even 
Lord Shiva and Brahma are in affright of it, so what to talk of ordinary creatures. But 
this all-powerful Maya is but a humble maid of Lord Ram, and she cannot disobey the 
Lord’s command. Further, she is scared of ‘Bhakti’, or the virtue of devotion and love 
for the Lord, and does not disturb anyone who has Bhakti on his side, because Bhakti 
is very dear to Lord Ram—apropos: Ram Charit Manas, Uttar Kand, (i) Chaupai line 
no. 6 that precedes Doha no. 78—to Chaupai line no. 3 that precedes Doha no. 79; (ii) 
Doha no. 85—to Sortha no. 87; and (iii) Chaupai line nos. 3-8 that precede Doha no. 
116.] 


do. gA R eer we fra art 1 dara alert aig Fa WT g N 
atta we ae as erat 1 SIS mA Tenet WaT N R? M 
caupa’. 


suni sisu rudana parama priya bani. sambhrama cali a‘im saba rani. 1. 
harasita jaham tahan dha'im dasi. āĀnamda magana sakala purabasi. 2. 


Hearing the cry of the new-born babies, a sound that appeared very dear to all who 
heard it, the queens of the royal household dashed excitedly to the rooms from where 
the sound came’. (1) 


The maid servants of the palace ran hither and thither in excitement, and as the news 
spread, all the citizens of Ayodhya were overwhelmed with surging joy and a feeling 
of ecstasy”. (2) 
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[Note—'As has been said previously, king Dasrath had three chief wives, queens 
Kaushalya, Sumitra and Kaikeyi, while others were juniors, and though they were 
members of the royal household, yet had no special role as royal consorts in any 
official ceremony. 


“Again, as has been observed earlier, ever since the time the Fire God had prophesized 
that four noble princes would be born in the royal household of king Dasrath, cheer 
had prevailed over the entire city of Ayodhya as well as the rest of the kingdom. Up 
until now there was no heir to the throne of Ayodhya, and the subjects were worried 
about their fate in the eventuality of Dasrath’s death. So, the birth of not one but four 
sons was a mighty good and welcome news for the whole populace. Everyone waited 
with expectation in their hearts, and the atmosphere was full of suspense and 
eagerness. The news of the birth of the four princes was imminent, but till it actually 
happened, the suspense remained. 

So, as soon as the sound of the newly born babies was heard, the news spread 
like wildfire, both within the wall of the palace and without it too, and therefore, 
sooner than would have been expected under normal circumstances, the whole city of 
Ayodhya was aware of this good news. And as we shall soon read in the verses that 
follow herein below, it erupted wildly in a burst of spontaneous joy. | 


ST TAT GP AMT LAS aa SAT Ul 3 N 
TRA WA A Oct GAT | eet Sot ht Aft AMT %1 


dasaratha putrajanma suni kana. manahum brahmananda samana. 3. 
parama préma mana pulaka sarira. cahata uthana karata mati dhira. 4. 


When king Dasrath heard of the birth of sons, this good news was received by him 
with exceptional joy and made him ecstatic so much that he was in a state of total 
bliss like the one obtained by a person when he reaches the higher state of existence 
of consciousness that transcends this gross material world. This blissful state is called 
‘Brahmanand’—the joy of Brahm-realisation. (3) 


The excess of joy and ecstasy made his body thrilled, and he was so overwhelmed 
with happiness that he found it difficult to restrain his joy, and sufficiently control his 
mind and compose himself so that he can get up and go to see the newly born 
princes’. (4) 


[Note—'To wit, the excellent news virtually numbed his senses. For a few moments 
Dasrath could not move, as he felt literally transfixed and paralysed with joy so much 
so that his legs gave way. When he attempted to stand, he floundered and sat down. It 
took sometime for him to gather his wits together and compose himself sufficiently 
enough to be able to do the next thing that needed to be done. 

In this context, we find a concordant verse in Adhyatma Ramayan, Baal Kand, 
Canto 3, verse no. 36. 


Went AWA Gd FH Sls VAN We Sat WY Als N & N 
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TRAM yR AA UST | Hel Aes AMAL AST G M 


jakara nama sunata subha ho’. morem grha ava prabhu so’. 5. 
paramananda puri mana raja. kaha bola'i bajavahu baja. 6. 


He thought to himself: ‘The Lord whose holy name is so divine and sacred that if one 
as much as simply hears it then all auspiciousness come to him, it is so great an 
honour for me, and a rarest of rare privilege indeed, that the same Lord has come 
himself to (visit) my household (to become my son)!’ (5) 


The King’s Mana (mind and heart) were overwhelmed with supreme joy and bliss. 
He summoned his attendants and ordered them to play musical instruments to 
mark the auspicious occasion. (6) 


M afayg He Was Fant | aw RM Blea TART i 9 N 
STU ath Sars aS Vea Ue wa ale a fas uc N 


gura basistha kahan gaya'u hamkara. ā'ē dvijana sahita nrpadvara. 7. 
anupama balaka dékhénhi ja’. rupa rasi guna kahi na sirā'. 8. 


He sent an urgent messenger to sage Vasistha, the royal priest, who came to the gate 
of the royal palace along with other Brahmins who accompanied him. (7) 


Then, accompanied by his guru sage Vasistha and other learned Brahmins, the king 
went to see the newly born princes who were personified forms of beauty and charm, 
and had so many virtues that they cannot be listed’. (8) 


[Note—'The king called sage Vasistha to thank him and show due reverence to him 
because it was the sage’s advice that had borne fruit now in the form of the birth of 
these four sons. Further, the presence of the sage and other Brahmins was necessary in 
order to perform the various rites that are done at the time a son is born in the 
household. ] 


ao. Adhre are Ht Ta AT HTS | 
Beem Aq oer ai ya fare che che 283 


doha. 
nandimukha saradha kari jatakarama saba kinha. 


hataka dhénu basana mani nrpa bipranha kaham dinha. 193. 


The king performed the ‘NandiMukha Shradha” and all other necessary rituals that 
are ordained to be done at the time of birth of a son in one’s household. 

Then, the king cheerfully made a lot of charity by way of donating gold, cows, 
clothes, and precious gems to Brahmins (and other alms seekers). (Doha no. 193) 
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[Note—'The “nandimukha saradha” is a ritual when food offering is made to the 
sacred Bull, called Nandi, as well as to the Spirits of ancestors as part of a ritual to 
worship them to invoke their blessings at the time of child birth in a family. | 


alo. east Uae a UT ora i aE a arg Bf ifr SAAT Ul g N 
Garay sara a Sls | Aas WM Aes eis I 2 I 


caupa’. 


dhvaja pataka torana pura chava. kahi na ja'i jēhi bhamti banava. 1. 
sumanabrsti akasa tem ho'l. brahmananda magana saba lō'i. 2. 


The whole city of Ayodhya was so beautifully decked up in the greatest of finery, 
with colourful flags, banners, hangings, buntings and festoons of all shapes and sizes, 
and of all hues of colours, that its beauty and magnificence cannot be described 
sufficiently in words. (1) 


Flowers were being rained on it from the heavens (by the gods), and everyone was 
ecstatic with joy (both in the heavens as well as on the ground). (2) 


ae de fate seit cinng i aes fm feet sf ag i 3 u 
Arh HATS ATT MT AAT | maa Woks yo EST Ul ¥ N 


brnda brnda mili calirn loga'im. sahaja singara ki'ēnř uthi dha'im. 3. 
kanaka kalasa mangala bhari thara. gavata paithahim bhūpa du'ara. 4. 


Groups of females in the city, who were attired in their natural finery, streamed 
enthusiastically towards the royal palace. (3) 


They held in their hands golden pots and plates containing auspicious paraphernalia 
that are traditionally used to celebrate such occasions marking the births of princes as 
they jubilantly entered the gates of the royal palace (to felicitate the king and bless the 
princes). (4) 


aR mR Aasra tal Vartan fag aae wT & UI 
ANT ga Sat Was UE A Mats TATAR It & I 


kari arati névachavari karahim. bara bara sisu carananhi parahim. 5. 
magadha suta bandigana gayaka. pavana guna gavahim raghunayaka. 6. 


When they reached the inner part of the palace, they performed Aarti! and made 
offering of gifts to the princes (to bless them), and repeatedly fell down at the 
children’s feet (as a gesture of paying obeisance and vowing allegiance to their future 


king). (5) 
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Royal singers, minstrels and bards sang glories of the great Lord who would lead the 
in the family of the legendary kings descending form the ancient king Raghu 
(raghunayaka)”. (6) 


[Note—' Aarti is a traditional Hindu ritual whereby small lighted earthen lamps, that 
are usually arranged on a plate, are waved slowly in a clock-wise circular movement 
before someone who is being honoured or shown special respect. Simultaneously, 
flowers and gifts are given to the person shown honour, or such gifts are distributed 
amongst those who are witnessing the event. 


?The term “raghunayaka”, as defined here, is invariably used for Lord Ram 
throughout the book ‘Ram Charit Manas’. Since the child, who would be named 
‘Ram’ soon, was the eldest of the four princes, it was natural for the citizens to show 
greater respect to him, as he would be the one who would one day become their future 
king, because the eldest son of a king usually ascended the throne upon his father’s 
death. ] 


ada art dhe Ga re | SE Oar wat AHS ATE O N 
WTA Us HHA HA | Ae Meet altars fora Ara Ul ¢ N 


sarbasa dana dinha saba kahu. jéhim pava rakha nahim tāhū. 7. 
mrgamada candana kunkuma kica. maci sakala bithinha bica bica. 8. 


Everyone was exceedingly liberal in giving gifts and making charities on this happy 
occasion, and those who willingly received them would themselves give away these 
things immediately to others in their turn’. (7) 


The festivities and celebrations were so enthusiastically engaged into by the citizens 
that throughout the city, in all its lanes and streets, there spread a layer of a mixture of 
powdered musk, sandalwood and saffron (because this mixture was liberally sprinkled 
on the ground and cheerfully sprayed by the people over one another to mark this 
auspicious occasion). (8) 


[Note—'To wit, no one kept anything that he received as gift and largesse on that 
auspicious occasion. All wished to share the joy with others. If some did keep some 
token gift with themselves, it was more in the form of a memorabilia or a memento 
for future generations in the family, rather than keeping it because either they longed 
for it owing to its value or because they would need it for some personal use. 
Remember: Ayodhya was a prosperous state, and every citizen was fully provided for, 
with no poverty or want anywhere. | 


GO. We TS AT aera YA WAS YIM che | 
BWIA AS We Ts AT AT AT SU VV N 
dha. 
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grha grha baja badhava subha pragaté susama kanda. 
harasavanta saba jaham taham nagara nari nara brnda. 194. 


There were celebrations galore and playing of musical instruments as well as singing 
of felicitous songs in great abundance in every household of the city in order to mark 
the birth of the Lord (Ram representing the Supreme Being, the Lord who was the 
Saviour, Protector and the Redeemer of the world) who is an embodiment of all 
auspiciousness and beauty. 

In every nook and corner of the city there were bands of exhilarant citizens, 
both males and females, thoroughly enjoying the time of their lives’. (Doha no. 194) 


[Note—'Geetawali Ramayan of Tulsidas, in its Baal Kand, verse nos. 1-5, vividly 
describes the elaborate ceremonies, grand festivities and mass rejoicings in the city of 
Ayodhya that marked the birth of Lord Ram. An English version of Geetawali has 
been published by this humble author separately. 

As has been noted earlier, there was ample time to decorate the city of 
Ayodhya elaborately, from the time of the fire sacrifice when the Fire God had 
prophesized the birth of the four princes, to the actual moment of their birth. 

The whole city was decked up gorgeously, with a fastidious eye on each 
detail, like a bride in her natural pristine beauty. It was painted gaily; beautiful 
ceremonial gates and arches were erected with intricate designs and decorated by 
coloured paper and gems; multi-coloured flags and royal standards fluttered from atop 
buildings and gateways and arches and royal palaces; banners, buntings and festoons 
of all shapes, sizes and hues of colours, made from the finest of satin and silk, with 
fringes of valvet, were stringed across streets, lanes and squares, as well as in 
courtyards and porticos of private homes and public houses, as well as in market 
places; gorgeous stages were put up where many kinds of artists would display their 
skills in music, dance and singing with a great deal of flourish; scented water was 
sprinkled throughout the city, and the avenues and parks were washed clean; flowers 
and trees were planted everywhere, along the sides of streets, in public parks, along 
boundary walls of homes and every nook and corner of the city; a rainbow of colours 
formed in the sky with the spraying of different kinds of powder made from herbs and 
flowers that got mixed with the dense smoke arising from incense burning here and 
there all over the city; a sweet fragrance permeated everywhere as powdered saffron, 
musk and sandalwood were liberally sprayed in the city; clusters of jubilant citizens, 
all attired in their finest of embroidered clothes and glittering ornaments, stood in 
large or small groups here and there discussing the auspicious events of the day, or 
walked around cheerfully in the city exchanging pleasantry and greetings; band-stands 
were erected where musical bands would start playing as soon as the good news of the 
birth of the four princes was announced, and in similar stages elsewhere bards, poets 
and minstrels would sing the glories of the royal family which has an ancient 
ancestry, being descendants of the great legendary kings named Ikshwaku and Raghu, 
as well as of the princes who are newly born, princes whose glories would shine 
eternally for all times to come, for as long as the sun and the moon shine in the sky. 

To wit, the general atmosphere was one of great festivity and ceremony, not 
only because an heir to the throne was coming along, but more so because that heir 
was not an ordinary prince but the Redeemer, the Saviour and the Protector of the 
world himself. It was surely an occasion to rejoice and celebrate by the citizens of 
Ayodhya who felt so singularly honoured and extremely blessed that the Lord had 
chosen them to be his subjects, to come and live amongst them as one of them, and 
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give these humble people the rarest of rare privilege of being able to directly interact 
with the Lord of the World, for in all sooth and without gainsay it was ‘He’ who 
would manifest himself as Lord Ram, a lovable prince of the realm, a dear friend of 
one and all, a prince who would be a fountainhead of all auspicious virtues known to 
mankind. Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 296—to Doha no. 297 in this context, though the occasion was the 
arrival of news of Lord Ram’s marriage with Sita. The city of Ayodhya was 
elaborately decorated at that time too, in the same fashion as it was done during the 
Lord’s birth. 

The esteemed reader would get an idea of what has been narrated herein above 
when he or she reads the verses that follow herein below. ] 


dio. heated gA ah | Gat Ua BAA Ñ N i g N 
ae ga data aaa waren | afè a Gens US ÈT 2 M 


caupa’. 


kaikayasuta sumitra dō'ū. sundara suta janamata bhai o'u. 1. 
vaha sukha sampati samaya samaja. kahi na saka'i sarada ahiraja. 2. 


Queen Kaikeyi, who was the daughter of king Kaikaye, and queen Sumitra too gave 
birth to beautiful princes'. (1) 


The atmosphere of abundant joy, happiness and exhilaration, the environment of 
excess of cheer and the feeling of intense ecstasy that prevailed at that time were so 
profound and beyond measurement that even the goddess of speech known as Sarada 
(i.e. goddess Saraswati) as well as the king of serpents, known as Lord Seshnath (who 
has a thousand tongues because he has an equal number of heads), were unable to 
describe them’. (2) 


[Note—'Kaikeyi had one son named Bharat, while Sumitra had two sons named 
Laxman and Shatrughan. The eldest of the four brothers was Lord Ram whose mother 
was the chief queen Kaushalya. We shall soon read about this when the four princes 
were given their names by the priest of the kingdom, sage Vasistha. {Refer: Ram 
Charit Manas, Baal Kand, Doha no. 197 along with Chaupai line nos. 2-8 that precede 
it.} 


?A similar idea is expressed in Ram Charit Manas when we read about the 
celebrations marking the return of Lord Ram, Laxman and Sita from the forest. 
{Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 that precede Doha no. 


9.5] 


sagt Ges Ue utdt | wale fier ong wy Tet 3 1 
ah ary ay a apart i date att Gear aga N X N 


1039 


avadhapuri sōha'i hi bhamti. prabhuhi milana ā'ī janu rati. 3. 
dékhi bhanu janu mana sakucani. tadapi bani sandhya anumani. 4. 


On that auspicious occasion, the city of Ayodhya looked so glamorous and 
magnificent that it gave the impression that the goddess of night had come personally 
to visit and pay her homage to the Lord (i.e. to Lord Ram), --- (3) 


--- But finding that it was noon time, and the splendorous sun was shining with all its 
brilliance in the sky, she hesitated to come forward, but at the same time was reluctant 
to go back without seeing the Lord, so she transformed herself as dusk and stayed on 
in the city’. (4) 


[Note—'This is a classic case of imagery by a brilliant poet, as Tulsidas surely was. 
We shall read below that colourful powder made of herbs, flowers, saffron, musk and 
sandalwood was liberally sprayed all over the city, and it formed a cloud in the sky— 
apropos: Chaupai line no. 5 herein below. 

Besides the above, there were other factors that contributed to the formation of 
an artificial twilight. In the city there were many public fountains spewing water from 
their spouts with such force that sprays of water rose up high in the air, and similarly, 
scented water was sprayed manually throughout the city, so that these two factors 
together caused a mist to form all over the city due to moisture that hung heavily in 
the air. Then there were large trees with their thick foliage; and huge banners, 
festoons, hangings etc. which cast their own shadows on the ground below. Then 
large tents and pavilions were erected all over the sprawling city, where large crowds 
would gather and celebrate publicly, which in their turn prevented sunlight from 
reaching the ground. 

The net effect of all these and other factors was that though the sun was in the 
middle of the sky as it was noon time, yet its light was obscured to such an extent that 
it created an impression that it was the time of dusk or twilight, and not that of noon.] 


BA YT aE WY BVM 1 SSE StS AAS STEAL y M 
Tet A GAS BF ART | TT Te Hers Al $F SANT GU 


agara dhipa bahu janu amdhi'ari. ura'i abira manahum arunari. 5. 
mandira mani samuha janu tara. nrpa grha kalasa so indu udara. 6. 


The cloud that formed by burning of incense obstructed sunlight to create the 
impression of dusk. 

Fistfuls of Abir (a red powder used during celebrations) were tossed into the 
air, and the atmosphere was so laden with it that the sun’s light filtering through this 
cloud looked red enough to give the impression of the sun’s light as it is seen at sunset 
time. (5) 


The tops of the houses of the citizens were decorated with gems that looked like so 
many stars twinkling in the fading sunlight during the twilight time. 

In their midst, the magnificent and large pinnacle with a cupola that sat atop 
the royal palace of the king gave the impression of a full moon looking majestic in a 
sky full of clusters of stars. (6) 
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vet dae sift We AMT | Sy aT Wea Gat AT AT I O N 
alge Sha Ud UAT I Wee ATS AS AT AAT UN G N 


bhavana bédadhuni ati mrdu bani. janu khaga mukhara samayam janu sani. 
7. 
kautuka dékhi patanga bhulānā. ēka māsa té'im jata na jana. 8. 


The sound of the Brahmins chanting verses from the Vedas (scriptures) with a sweet 
voice in the royal palace resembled the pleasant chirping of birds during evening 
hours. (7) 


The Sun God was himself so much confused by this sight that he beheld in the city 
below (of dusk appearing during noon time) that he failed to move forward in the sky, 
but instead moved his celestial chariot round and round to make sense of things, as a 
result of which one month passed while it was still daytime’. (8) 


[Note—'To wit, the day on which Lord Ram was born seemed to stretch indefinitely, 
lasting for about a month’s time. No one could distinguish between night and day. 

In practical terms it means that every moment of the day was being thoroughly 
enjoyed by everyone so much so that time seemed to have lost meaning for the 
revelers. No one knew or bothered as to when the night came and the next day 
dawned; one day stretched seamlessly into the other day. The festivities and 
celebrations were continuous and never-ending. The city itself was so brilliantly 
illuminated that night had no practical meaning, and neither could the sun make his 
independent presence felt during the day as the daytime seemed to be dusk-time, as 
already said in the verses that we have just read heretofore. ] 


qo. Area fare at feast at aH AS RIG | 
Ta aad ta aes Frat hast fara Sis N 28% N 
doha. 


masa divasa kara divasa bha marama na jāna'i kō'i. 
ratha saméta rabi thake'u nisa kavana bidhi ho'i. 195. 


It was so strange indeed that a day lasted as long as a month, and no one had an 
inkling of this mysterious happening. 

The Sun God was tired (going around in circles), wondering how it would be 
night time (and also wondering if he has lost his way across the endless stretch of an 
unmarked sky in front of him)'. (Doha no. 195) 


[Note—'An explanation of this phenomenon is given as a note appended to verse nos. 
7-8 herein above. 

A similar idea has been expressed in Tulsidas’? ‘Geetawali Ramayan’, in its 
Uttar Kand, verse no. 23, line nos. 7-8 where it is said that during the celebrations that 
marked the arrival of Lord Ram back to Ayodhya from the forest, the sun and the 
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moon stood for some time in the sky as they were overwhelmed with joy and greatly 
amazed at the sight of grand festivities that were being held on the ground in the city 
of Ayodhya at that time. 

In this imagery, one can visualize a traveler passing across a sand-covered 
endless stretch of barren land in a desert. Often it may happen that, due to a variety of 
reasons, the traveler would lose his way as he becomes so confused that he would go 
round and round in the same area. This loss of direction and sense of bearing may 
happen due to emotional stress arising out of a sense of hopelessness and helplessness 
in a vast stretch of wilderness with no sign of succour or help coming his way, or due 
to physical fatigue caused by sunstroke and heat and thirst, or for other reasons. But 
the net effect is that though the traveler exerts himself by walking and walking all 
day, he still sees the same terrain of sand and dunes stretching before him till the 
distant horizon—making him utterly dismayed, frustrated, bewildered and unhinged. 

A similar thing happened with the Sun God. He could not understand why 
there is dusk when it ought to have been a bright sun-lit day time. He waited for some 
hours when he expected nightfall, but discovered that the city below was as 
illuminated as if it would have been during the day time. So, night appeared to be day, 
and day was nearly night with the sunlight obscured. This caused a lot of confusion to 
the Sun God. ] 


alo. ae tee re ate Se Pera ae ea TTT HI g N 
aha naaa At AA AMT et Hat AT FST APT R N 


caupal. 


yaha rahasya kāhūnř nahirh jana. dinamani calé karata gunagana. 1. 
dékhi mahotsava sura muni naga. calé bhavana baranata nija bhaga. 2. 


The mystery of this strange phenomenon (that there was neither a complete night nor 
a fully bright day during one month of celebrations marking the birth of Lord Ram 
and his three brothers as described heretofore) was not marked by anyone, nor did 
anybody bother to pay attention to its occurrence (because the celebrations in the city 
were one continuous event, without a break, and every single person was engaged in 
some or the other activity so much so that virtually the whole population remained 
awake throughout the time as long as the festivities lasted). 

By-and-by, the Sun God, who was already amazed at this mysterious 
occurrence, finally recognized the mystical aspect of it (that it was the time of the 
advent of the Supreme Lord on earth, something that was extraordinary, and hence all 
events associated with that time would be extraordinary too) and went his way, all the 
while praising the glory of the Lord and reverentially paying his respect to the latter. 


(1) 


The Gods, the Sages and the Nagas’ (representing those who lived in the heaven, the 
pious souls who inhabited the earth, and the residents of the subterranean world 
respectively, i.e. inhabitants of all the three divisions of the world), having witnessed 
the grand celebrations and festivities marking the birth of Lord Ram, too paid their 
obeisance and went back to their respective abodes (in the heaven, hermitages and the 
subterranean world respectively), all the while thanking their good luck and feeling 


1042 


extremely honoured to have been able to participate in the auspicious events (marking 
the advent of the Supreme Being on earth in the form of Lord Ram). (2) 


[Note—'We have read earlier that these gods, sages and the nagas had come to pay 
their respects to the Supreme Being just prior to the Lord’s revelation. Then they had 
gone back to their respective homes* to prepare and come back once again to 
participate in the celebrations attending the birth of the same Supreme Lord in the 
form of Lord Ram. {*Refer: Ram Charit Manas, Baal Kand, Doha no. 191 along with 
Chaupai line nos. 5-8 that precede it.} 

Earlier they had to rush to offer their obeisance to the Lord as there was no 
time for elaborate preparations, as the creator had suddenly announced the time, 
without giving them any advance notice. But now they came back fully prepared, 
gods and nagas in their finery, holding flowers and fruits and other gifts, and the sages 
and seers came prepared with small items that they need for blessing a newly born 
child, such as sacred water, kush grass, rice grains, vermillion and saffron powder, 
and so on. 

Now, they assumed human forms once they were in the city of Ayodhya, and 
then they mingled with the local population and participated in the festivities without 
anyone noticing them. A proof of this happening is that Lord Shiva and sage 
Kaagbhusund had assumed the form of human beings so that they can personally take 
part in the celebrations, and they did it not only in the streets but also from within the 
palace where they had gone to pay their obeisance to Lord Ram. There are clear hints 
to it in the following verses of Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 4- 
5 that precede Doha no. 194 herein above; and Chaupai line nos. 3-7 that precede 
Doha no. 196 herein below. } 

A similar thing has also happened during the marriage ceremony of Lord Ram 
and Sita, when the gods and goddesses and other celestial beings as well as sages and 
mystics had assumed human forms to personally participate in the celebrations that 
attended that auspicious occasion. {Refer: Ram Charit Manas, Baal Kand, (i) Chanda 
line nos. 3-4 that precede Doha no. 319; (11) Chaupai line nos. 6-8 and Chanda line 
nos. 1-4 that precede Doha no. 321.} 


aks wa hes Prat ant aa fan ofa ge ofa art 3 N 


anf UT FA aH ATA AS Ae HTS N ¥ N 
Ware Wee thet iaa fats ma AT AN I 


aura'u ēka kaha'un/ nija cori. sunu girija ati drrha mati tori. 3. 
kakabhusundi sanga hama dō'ū. manujarupa jana'i nahim kō'ū. 4. 
paramananda prémasukha phūlē. bithinha phirahim magana mana bhiulé. 5. 


[Lord Shiva told Parvati—] ‘Listen oh daughter of the King of Mountains (“girija’”’; 
i.e. Parvati, his consort). Since you have a steady mind and would understand the real 
intent of what I am going to tell you presently, I would disclose to you the stratagem I 
had employed to personally participate in the gaieties and celebrations marking the 
auspicious occasion of birth of our beloved Lord Ram. (3) 
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I and sage Kaagbhusund had assumed human forms and mingled with the crowd in 
Ayodhya, but no body could know who we were’. (4) 


We two were ecstatic with joy, and literally puffed up with exhilaration as we roamed 
around the streets and lanes of the city of Ayodhya. We were so amazed and lost in 
enjoying the moment that we had no sense of time and direction, or who we were. (5) 


[Note—'Lord Shiva told Parvati: “To wit, it is a secret affair as no one knew what we 
two did, and no one cared either. It was done with a good intention, and though 
employment of some cunning method is not good for a noble and upright soul, yet 
since our intention was not bad but very noble and upright indeed, and also because 
this deceit was not meant to cheat or harm anyone but to enjoy the sacred bliss which 
we would have missed if we were too rigid about having a moral high ground just for 
the sake of false ego of being upright and religious in our conduct, so it was eligible 
for forgiveness. I am willing to disclose the trick we two employed to participate in 
the celebrations marking the birth of Lord Ram because I am certain you would see it 
in the right light, and not misconstrue it as a mischief committed by your husband 
who had earlier punished you for the same error of trying a dirty trick in order to 
judge the authenticity of Lord Ram, and then covering up your mischief by telling a 
lie, during your previous life as Sati—apropos: Ram Charit Manas, Baal Kand, Doha 
no. 52—to Chaupai line no. 2 that precedes Doha no. 57. 

You see the difference between our two cases: you had used cunning to test 
Lord Ram, and then aggravated your sin by telling a lie to me; while we two, myself 
and Kaagbhusund, had used a trick to enjoy the spiritual bliss that came by 
participating in the birth festivities of the same Lord, and I am not telling a lie to you 
as you had done to me at that time, for I am owning my actions.” 

This particular confession by Lord Shiva shows how truthful he was, that he 
did not hesitate or feel bashful to own-up his trick, that he had assumed a false form 
of a human being to go and participate in the grand festivities coinciding with Lord 
Ram’s birth with the main purpose of being able to go near his beloved Lord Ram and 
seek the Lord’s personal attention. 

Now howbeit, a question arises: what ‘human form’ had Shiva and 
Kaagbhusund assumed on that occasion? Well, though it is not expressly stated 
anywhere in the text what it was, i.e. out of the four classes of men in ancient 
societies, such as Brahmins (upper class consisting of learned men, teachers and 
priests), Kshatriyas (the warrior class), Vaishyas (the merchant or trading class) and 
Sudras (the section of society that served the other three), it can be safely assumed 
that they had disguised themselves as Brahmins. The reason is easy to understand: 
since their main objective in assuming a human form and visiting Ayodhya at the time 
of Lord Ram’s birth was not only to enjoy the celebrations attending the Lord’s birth 
and participate in the festivities, but using that opportunity to have direct access to 
their beloved Lord so that they can see him from close quarters to pay their obeisance 
to the Lord personally, and to express their love and affection and devotion to the 
Lord from up close, the safest and surest way to achieve this goal was to become a 
Brahmin. This would give them free and unhindered access to the inner part of the 
royal palace, because in a tradition-bound society of those ancient days, males were 
usually not allowed to be admitted into the female quarters of royal households, where 
the infant princes would naturally have been with their mothers, but Brahmins were 
exceptions to this general restriction, especially on an auspicious occasion as birth of 
a child, as then they were not only most welcome but even invited to come in and 
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bless the new-born child. Besides, as Brahmins, they will be given right-of-way to 
visit any part of the city they wished, with no one questioning who they were, as 
Brahmins were always shown great respect by one and all. 

Another point to remark here is that Lord Shiva and the saintly crow 
Kaagbhusund were close friends. It was expected this way, as both of them were 
ardent devotees of Lord Ram, and totally dedicated to the latter. In this context, one 
more important thing comes to our mind—and it is that the story of Lord Ram was 
first revealed in its present form in the Mana (collectively meaning the heart and the 
mind) of Lord Shiva while he was meditating on Lord Ram, and then this divine story 
was revealed by Shiva to only two other pious souls directly: one was his consort, 
goddess Parvati, and the other hearer was Kaagbhusund. {Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 30.} 

Who was Kaagbhusund? He was a saintly crow who lived in the higher 
reaches of the northern Mountains, i.e. in the Himalayas, somewhere near-about Mt. 
Kailash, the terrestrial abode of Lord Shiva. His abode was called the Neel Giri, the 
‘blue mountain’, with a summit that looked ‘golden’ in hue due to the sunlight falling 
on it at an angle due to its astounding height. Establishing his hermitage in that 
pleasant environ that was conducive to spiritual practice, Kaagbhusund used to preach 
other birds the story of Lord Ram. Even Lord Shiva had once gone to him incognito, 
disguised as a swan, and heard him give discourse on the story of the Lord. {Refer: 
Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 56—to 
Doha no. 57.} 

At the time of Lord Ram’s marriage with Sita too, a similar thing had 
happened when the creator Brahma, the gods and goddesses and other celestial 
beings, as well as sages and mystics had assumed human forms to personally 
participate in the celebrations that attended that auspicious occasion. {Refer: Ram 
Charit Manas, Baal Kand, (i) Chanda line nos. 3-4 that precede Doha no. 319; (11) 
Chaupai line nos. 6-8 and Chanda line nos. 1-4 that precede Doha no. 321.} 

In Tulsidas’ ‘Geetawali Ramayan’ an incident is narrated wherein Lord Shiva 
had disguised himself as a soothsayer and went to Ayodhya; he had a young Brahmin 
boy as his disciple with him. Now, though it is not said clearly who this disciple was, 
but in all probability he was none but Kaagbhusund. Lord Ram’s mother Kaushalya 
heard that a great fortune-teller has arrived from somewhere with a young disciple, so 
she called them in and asked Shiva, disguised as a soothsayer, to see and bless the 
child named Ram, and tell something about his future, as all mothers are eager to 
know what fate has in store for their sons. This gave Lord Shiva the rare opportunity 
he was seeking—to be invited to come and be near to his beloved Lord Ram, to touch 
the divine child’s feet, head and hands, to take the child in his arms and caress him, 
and in general show excess of love, affection and reverence to the Lord on the 
pretence of examining him closely to prophesize about his future, while nobody 
would be able to guess who the soothsayer actually was, and what was his real aim. 
Having satisfied his heart and feeling extremely fortunate and blissful, and with the 
main objective of his visit served, Lord Shiva made some general good comments 
about the future of the children, such as sage Vishwamitra coming and taking Ram 
with him to perform a deed that would give the adolescent boy a great fame, and later 
on to get him as well as all his three brothers married; Shiva also predicted that all the 
four children would gain immense fame and glory in their lives. This good news 
obviously thrilled all the mothers beyond measure, and then Shiva and his companion 
disciple went their way. {Refer: Geetawali Ramayan, Baal Kand, verse no. 17.}] 


1045 


Fe AY Aka AMT As | HU WA H VAT Sls I G I 
ate steer ot wife fafer strat dre yu ait Se AT TAT N 19 N 
TT TA TT SAT ST | Shes TT aAA SAT Ue M 


yaha subha carita jana pai so'l. krpa rama kai japara ho’. 6. 
téhi avasara jo jehi bidhi ava. dinha bhupa jo jēhi mana bhava. 7. 
gaja ratha turaga héma go hira. dinhe nrpa nanabidhi cira. 8. 


Only those who are blessed by the grace of Lord Ram would understand the secret of 
the auspicious intention we had then, and the extreme level of bliss and ecstasy that 
we had experienced during those heavenly moments when we (myself and 
Kaagbhusund) had participated in the birth celebrations of Lord Ram. (6) 


On that occasion, all those who came to the palace were gifted with whatever they 
wanted by king Dasrath’. (7) 


The king liberally gifted elephants, chariots, horses, gold, cows, diamonds, and all 
sorts of wearing apparels and robes to all who sought them, and everything was 
available for the asking by the visitors. (8) 


[Note—'A very clever statement by Lord Shiva! He and Kaagbhusund had assumed a 
human form, and they had roamed around in the city as already mentioned by the 
Lord. But their main aim was to visit Lord Ram and pay their obeisance to the Lord 
whom they loved so much. So it was but natural that they must have gone to the 
palace and stood in the queue with other visitors. When their turn came, it is equally 
natural that they would have got a chance to go to the child Ram and offer their 
respects to him just like others, who had stood in the queue for their turn to come to 
go near the child, had been doing. Now, of course they had not come to seek material 
gifts, so after paying their respects to their beloved Lord Ram, Shiva and 
Kaagbhusund quietly moved out of the palace and started roaming in the city, left 
alone to themselves, unnoticed and un-bothered by anyone. It is quite possible that 
they went inside the palace and met Lord Ram more than once, for the simple reason 
that the crowd was so huge and the spirit of celebration so high that no one had the 
mind to keep tabs on who came or went out of the palace. 

Truly indeed, it was this exclusive opportunity of being so close and near to 
their beloved Lord Ram that they could even touch him, put their heads at his feet, 
and caress the child Ram lovingly as one would do to a child when one goes to bless 
him during the celebrations of the child’s birth, that Lord Shiva and sage 
Kaagbhusund decided to bear with the accusation of using a trick just so that they can 
have the good fortune to express their love and affection for their beloved Lord 
personally, for they realised that they would not get such a golden opportunity ever in 
their lives again when Lord Ram grows up a little, for then free and direct access to 
the Lord would be very limited in accordance with traditional protocols that would 
come into play, which, inter alia, restrict access to princes and other members of the 
royal household. Obviously, the gates of the palace won’t remain open for one and all 
for all times to come in.] 
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ao. Wade nae ch we ce ae stata 
Tae wa Pax vitae gaara SAU Leg I 


doha. 


mana santdsé sabanhi kē jahanř taham déhim asisa. 
sakala tanaya cira jivahum tulasidasa kē īsa. 196. 


The alms, gifts and largesse granted by king Dasrath satisfied everyone, and all were 
profusely blessing him from every direction, saying that all the sons, including the 
Lord of Tulsidas (i.e. Lord Ram), may have long and fruitful lives’. (Doha no. 196) 


[Note—'We must not forget that Tulsidas was not merely a poet or scribe, but he was 
an ardent devotee of Lord Ram too. So therefore, while describing all the events 
associated with the birth of the Lord, Tulsidas personally gets involved at the 
emotional and spiritual level in the festivities. So he imagines that he too is roaming 
on the streets of Ayodhya with Lord Shiva and Kaagbhusund, that he too can feel the 
level of bliss and joy they had themselves experienced, he joins the crowd that queues 
to visit Lord Ram and bless the child, and like Shiva and Kaagbhusund and others he 
too expresses his profound love to his beloved Lord Ram, albeit only in a token way 
in his mind and heart. 

So, when Shiva, Kaagbhusund, Brahmins, Gods, Goddesses, Sages, Mystics 
and others were blessing Lord Ram when their turn in the queue came, Tulsidas too 
stands up and gives his emotional blessings to his beloved Lord when his own turn 
comes! 

To wit, though the pious saint Tulsidas was not physically present at that time, 
yet his presence is most remarkable at the emotional, spiritual and mental level, for a 
true devotee always feels that the Lord is eternally present by his side, and time and 
distance do not mean anything to him.] 


ao. amen fea ata ule ard srt a TPT fer ate Tet g N 
AA At SaaS Bt 1 yo ARA US AP aT n R M 


caupa’. 


kachuka divasa bité éhi bhamti. jata na jani'a dina aru rati. 1. 
namakarana kara avasaru jani. bhupa boli patha'é muni gyani. 2. 


Some days passed in this way during grand celebrations and festivities that marked 
the birth of the four princes, when days and nights passed unnoticed. (1) 


Finally the time arrived when a formal name was to be given to the four princes’. At 
that time, the king sent a messenger to the learned guru (sage Vasistha), asking him to 
come and assign auspicious names to the four children. (2) 


[Note—'Tulsidas has described this episode elaborately in his ‘Geetawali Ramayan’, 
in its Baal Kand, verse no. 6. 

According to Hindu tradition, this naming ceremony of a child is usually done 
by the family priest on the 11" or 12" day from birth. We would note here that 
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previously it has been said that the day the four princes were born extended up to one 
full month—apropos: Doha no. 195. Then at the end of this period, finally, the sun 
god moved towards the horizon and night fell—apropos: Chaupai line no. 1 that 
follows Doha no. 195. 

Therefore, we can safely assume that the counting of the days must have 
started from the end of this period, i.e. after one month, during which there was 
constant daylight. In practical terms it would mean that king Dasrath was himself so 
lost in the celebrations and so overwhelmed with joy and happiness that he forgot all 
other things and formalities that needed to be attended to. On the other hand, his guru 
sage Vasistha too kept quiet as he did not wish to act as a hindrance or a spoil-sport in 
the mass merry-making, for he well knew who the four children were, and so 
whatever time was chosen for their naming ceremony would become automatically 
auspicious—for, wherever the Lord goes the time and circumstance become 
auspicious and favourable. Hence, there was no need for hurry and creating an 
unnecessary fuss over inconsequential issues. ] 


aR Ost ate Ste arr | that ATT ST AP AP TST Ut 3 
Be h A shih Bt |À TO Hea Taal STRAT Ul ¥ I 


kari puja bhupati asa bhasa. dhari'a nama jO muni guni rakha. 3. 
inha kē nama anéka anupa. maim nrpa kahaba svamati anurupa. 4. 


When the guru (sage Vasistha) arrived, the king duly worshipped him and said 
reverentially: ‘Oh sage (muni)! Please assign names to these four children in 
accordance with what you may have decided for them, keeping in mind their special 
qualities and virtues that you see in them.’ (3) 


The sage replied: ‘Oh king (nrpa)! They have many names, and all are beautiful as 
well as auspicious in their own rights. However, I will give them individual names 
which I think are most appropriate for the four children. (4) 


Wi aire fae Gera ater a Actes Gore N & 1 
A GE AA WA Ba ATT | tReet Ah arate AAT N G N 


jO ananda sindhu sukharasi. sikara tern trailoka supasi. 5. 
so sukha dhama rama asa nama. akhila loka dayaka bisrama. 6. 


He who is an ocean of bliss, and a treasury of felicity and beatitude so much so that a 
drop of this ocean and a small bit from this treasury is enough to grant bliss and 
happiness to the whole world, --- (5) 


---He who is an embodiment of the virtues of bliss, happiness and joy of all kinds, and 
who grants peace and tranquility to the whole world—well, he would be called ‘Ram 
(pronounced as “Rama”)'. (6) 
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[Note—'It was either that the queens were sitting side-by-side with their sons in their 
laps, or all the four princes were lying in small independent cradles during the naming 
ceremony. So therefore, sage Vasistha pointed out each child while assigning a name 
to him. He first named the eldest prince as ‘Ram’.] 


face UT OTST HT SS | ATL ATL eT STS BIS 9 UI 
wee Aart Ff gq ATA ATT AST Se WTA Uf N 


bisva bharana posana kara jo'l. takara nama bharata asa ho’. 7. 
jaké sumirana tem ripu nasa. nama satruhana bēda prakasa. 8. 


[Pointing the second child, sage Vasistha said—] ‘He who looks after the material 
needs of the world and makes necessary arrangements to supply the necessities of 
life—he would be known as ‘Bharat’.’ (7) 


[Turning to the third child, sage Vasistha said—] ‘He whose mere remembrance is 
sufficient to enable one to eliminate or overcome one’s enemies, and whose virtues 
have been highlighted even in the Vedas—he would be known as ‘Shatrughan (also 
pronounced as “satruhana”)'’ (8) 


[Note—'The word “satruhana” has two parts: (i) satru = enemy; and (ii) hana = 
destroyer. Hence, ‘Shatrughan’, the way satruhana is normally pronounced, is the 
one who destroys enemies. ] 


a0. crass aa UH fora Genet ST TAT | 
Te aR ae Wal CAT ATA SATU AVN 
doha. 


lacchana dhama rama priya sakala jagata adhara. 
guru basista tehi rakha lachimana nama udara. 197. 


Then finally, he who is an embodiment of all auspicious virtues, is very dear to Ram, 
and is the one who supports the whole creation'—sage Vasistha graciously named 
that child (i.e. the fourth) as ‘Laxman (also pronounced as “lachimana”)”’. (Doha no. 
197) 


[Note—'Laxman was a manifestation of Lord Seshnath, the celestial serpent with a 
thousand hoods. Seshnath is believed to support the earth and the rest of the known 
living world on top of his thousand hoods. Lord Vishnu too reclines on Seshnath’s 
coiled body as the latter floats on the surface of the celestial ocean known as 
Kshirsagar. 


?The word ‘lachimana’ means one who abounds in good virtues. ] 
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do. at amin eed feat | ae tea Fa aa Gat N g M 
Y at ot eae fea UT ater chet Ta AS WE AMT I 2 N 


caupa’. 


dharé nāma gura hrdayam bicari. bēda tattva nrpa tava suta cari. 1. 
muni dhana jana sarabasa siva prana. bala keli rasa tehim sukha mana. 2. 


The Guru (i.e. sage Vasistha, who was the royal priest and an advisor on religious 
matters to the royal family) named the four princes in accordance with the special 
characters and qualities he perceived in them. 

Turning to king Dasrath, he said: ‘Oh king (nrpa)! Your four sons represent 
the essence of the four Vedas, and the virtues they stand for and extol. (1) 


The Lord who is the beloved of great sages and mystics, who is very dear to all living 
beings, and whom Lord Shiva reveres as dearly as his own life—verily indeed, it is 
the same Lord who decided to assume the form of a child as it would give immense 
joy and happiness to one and all'. (2) 


[Note—'In this verse, sage Vasistha is obviously referring to Lord Ram as the three 
instances he cites—of the Lord being dear to the sages and mystics as well as to rest 
of all living beings, and to Lord Shiva—applies exclusively to Lord Ram. 

In this context, refer to: Ram Charit Manas, (a) Baal Kand, (1) Chaupai line no. 
8 that precedes Doha no. 51; (i1) Chaupai line no. 3 that precedes Doha no. 209; (iii) 
Doha no. 204; (b) Ayodhya Kand, (iv) Doha no. 130; (c) Uttar Kand, (v) Doha no. 88. 

Refer also to: “Kavitwali Ramayan” of Goswami Tulsidas, its Uttar Kand, 
verse nos. 36 and 110 which are very explicit on this subject. 

Sage Vasistha says that Lord Ram has assumed the form of a child because the 
great sages, saints and other pious people, as well as ordinary persons, and even Lord 
Shiva, had desired to derive immense pleasure by seeing the Supreme Lord in the 
form of a child, for then they would have an opportunity to see the Lord from up 
close, as a child playing around in his home, then slowly growing up to become a 
teen-aged prince, then marrying, and then doing so many other things during his 
tenure as a human being that later on these events would be duly chronicled into a 
legendary history called the Ramayana, which would then be recounted and retold by 
generations after generations of saints, poets, bards and minstrels for all times to 
come, thereby providing the world an opportunity to have access to something that 
would help the people to find spiritual peace and mental solace and succour in a world 
full of miseries and pains and grief. ] 


ante A frst fee ote St othr a oT Tht APT 3 UI 
Wd WAST GAS ls 1 UY Maen Vs vitfa agag UY 


barehi tē nija hita pati jani. lachimana rama carana rati mani. 3. 
bharata satruhana dūna'u bha'l. prabhu sévaka jasi priti bara’. 4. 


From the very days of his infancy, Laxman realized that Lord Ram was his only Lord, 
someone who was dearest to him and his best well-wisher'—and with this firm 
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conviction he (Laxman) developed intense affection for the feet of his Lord, 
becoming Lord Ram’s ardent follower and a faithful devotee’. (3) 


Meanwhile, the other two brothers, i.e. Bharat and Shatrughan, too were very devoted 
to Lord Ram, and their affection, devotion and commitment towards the Lord was 
truly of the standard expected between a loving-and-caring Master and his devoted 
servants. [To wit, the love, affection and devotion of Bharat and Shatrughan for Lord 
Ram was not one whit less than that of Laxman.]* (4) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 71—to Chaupai line no. 
8 that precedes Doha no. 73 where Laxman’s love, dedication, complete submission 
and total commitment towards Lord Ram, and his vow that everything for him is 
secondary in this world when it comes to his relationship with the Lord, is as crystal 
clear as it could ever be. 


*This devotion and unyielding commitment to his dearest Lord Ram would become 
evident a little later on in our reading of the story of Ram Charit Manas. Here, let us 
briefly have a glimpse of four such remarkable occasions as follows: 

The first two occasions were during the bow breaking ceremony held in 
Janakpur to select a groom for Sita. There, when no one could break the bow, king 
Janak had lamented and remarked that it seemed to him that the world has no true 
man worth his name who would have the strength of his arms so as to break the bow, 
when no one could as much as move it even an inch. This infuriated Laxman as he 
took it as a direct insult of his beloved Lord, Sri Ram, so much so that he instantly got 
up and fiercely rebuked Janak, not bothering to mind whom he was speaking against, 
or for protocol and decency of behaviour that ought to be observed during such 
events. {Apropos: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 251—to Chaupai line no. 4 that precedes Doha no. 254.} 

Soon, when sage Parashuram came to punish Lord Ram for breaking the bow 
of Lord Shiva, Laxman stood between the angry sage and the Lord, and fearlessly 
defended his brother while shaming the sage and putting him on the back foot, to the 
amazement of the entire assembly and confounding the sage himself. He challenged 
the sage to try to harm Lord Ram, and Laxman would make him learn a bitter lesson 
of his life. Ultimately, the sage surrendered and went his way. {Apropos: Ram Charit 
Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 268—to Chaupai line 
no. 7 that precedes Doha no. 285.} 

The third occasion comes when news arrived in the forest that Bharat, Lord 
Ram’s younger brother, was coming to him with a huge army. Though Bharat had as 
much love for Lord Ram as had Laxman, and his purpose of coming to meet the Lord 
in the forest was to try to take him back to Ayodhya, but the news of a great army 
accompanying him gave a wrong impression—that he was coming to fight and 
imprison the two brothers, Laxman and Lord Ram, in an attempt to usurp the crown 
of Ayodhya. This news fuelled Laxman’s wrath so much so that he got up determined 
to fight-to-finish and kill Bharat along with all those who accompanied him for daring 
to raise their eyes against Lord Ram and attempting to confront and insult him in this 
impudent manner. This also shows how deeply Laxman loved Lord Ram and was 
totally devoted to him, because he was ready to kill even his own brother Bharat and 
subjects of his kingdom because they dared to affront Lord Ram. {Apropos: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 227—to 
Doha no. 230.} 
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And then finally, we read that during the famous War of Lanka, Laxman had 
fallen to the ground fighting Meghanad on behalf of Lord Ram, and then the Lord had 
wailed and lamented as if he has lost his very own son and the dearest friend in this 
world. {Apropos: Ram Charit Manas, Lanka Kand, (i) Chaupai line nos. 6-8 that 
precede Doha no. 54; (11) Doha no. 61 along with Chaupai line nos. 1-18 that precede 
it.} 


*This fact, that Bharat was a great devotee of Lord Ram and faithful to him, is evident 
in the following verses of Ram Charit Manas: (a) Ayodhya Kand, (i) Chaupai line 
nos. 1-7 that precede Doha no. 178; (ii) Doha no. 182 along with Chaupai line nos. 7- 
8 that precede it (Bharat refuses to accept the throne of Ayodhya, saying that his 
primary duty is to serve Lord Ram and nothing else); (iii) Chaupai line nos. 3-8 that 
precede Doha no. 208 (sage Bharadwaj praises Bharat’s devotion, and says that he is 
extremely dear to Lord Ram); (iv) Chaupai line no. 7 that precedes Doha no. 218; (v) 
Chaupai line no. 5 that precedes Doha no. 216—to Chaupai line no. 6 that precedes 
Doha no. 217 (Mother Nature lauds Bharat’s devotion for Lord Ram); (vi) Doha no. 
219 (the creator affirms Bharat’s devotion for Lord Ram); (vii) Chaupai line no. 8 that 
precede Doha no. 222—to Doha no. 224 (where we read how the people whom 
Bharat met on the way to meet Lord Ram in the forest have appreciated Bharat’s 
devotion for the Lord); (viii) Chaupai line no. 8 that precedes Doha no. 231—to Doha 
no. 232 (Lord Ram’s praise for Bharat and his acknowledgement that there is no one 
like Bharat in the whole creation of the creator); (ix) Chaupai line no. 7 that precedes 
Doha no. 258—to Chaupai line no. 8 that precedes Doha no. 259 (Lord Ram 
expresses his happiness when sage Vasistha praised Bharat); (x) Chaupai line nos. 3-4 
that precede Doha no. 266 (the guru of the gods praises Bharat); (xi) Chaupai line nos. 
3-5 that precede Doha no. 283 (praise of Bharat during the conversation of Kaushalya 
and consort of Janak); (xii) Doha no. 288 along with Chaupai line nos. 1-8 that 
precede it (praise by king Janak); (xiii) Chaupai line no. 7 that precedes Doha no. 294 
(where it is said that Bharat was an embodiment of the virtue of devotion for Lord 
Ram); and (xiv) Chaupai line nos. 6-8 that precede Doha no. 260 (where Bharat tells 
Lord Ram how the Lord would lose a game so that Bharat could win it during their 
childhood days); and (xv) Doha no. 168 along with Chaupai line no. 1 that follows it 
(mother Kaushalya’s praise for Bharat). 

It ought to be clearly noted here that Shatrughan had always preferred to stay 
in the shadows of Bharat; he never stepped out of this shadow; he never yearned to be 
in the limelight or get fame. It is so praise worthy a character of Shatrughan that 
though he took full control of the administration of the great empire of Ayodhya while 
his other three brothers were absent from the capital city, with Lord Ram and Laxman 
gone to the forest, and Bharat living as a hermit in a nearby suburb called 
Nandigram*, thereby obviously leaving the administration of the empire entirely in 
the hands of Shatrughan, the latter never sought to take any credit for it, he never 
hogged any attention—which is evident when we consider the fact that Shatrughan’s 
name is rarely mentioned in the whole story of the Ramayan, yet there is no denying 
the fact that it was no one but he alone who had meticulously and perfectly run the 
affairs of the mighty kingdom when there was no one else to look after it and run its 
affairs. {Refer: *Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes 
Doha no. 323—to Chaupai line no. 4 that precedes Doha no. 324.} 

Upon his return from the forest, Lord Ram must surely have acknowledged 
Shatrughan’s great contribution towards keeping Ayodhya as prosperous and mighty 
as it was when the Lord had left if fourteen years ago. It must be noted here that for 
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fourteen long years when the throne of Ayodhya was virtually empty, no rival king 
dared to invade or attack the kingdom to take advantage of the power vacuum that 
existed—because they knew the reputation of Shatrughan that he was a vanquisher of 
enemies*, and his name so terrified all evil eyes that they spared Ayodhya the horrors 
that would have befallen it had Shatrughan not been in charge. Sure and certain it is 
that this obvious point must not have escaped Lord Ram’s attention on his return from 
the forest. {*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 197.}] 


Tara TH at ats STs araf ofa Set FA aT y N 
AIRS Cet WAT MAT | dare aah PANT WAT & M 


syama gaura sundara do'u jor. nirakhahim chabi jananim trna tori. 5. 
cari'u sila rupa guna dhama. tadapi adhika sukhasagara rama. 6. 


The four brothers formed a magnificent pair of two, one pair of siblings having a fair 
complexion, and the other pair being of a dark complexion’, 

When the mothers would see this wonderful and heavenly sight (of the four 
children forming two natural pairs as if born to be such as giving the impression of 
them being a pair of twins), they would be filled with ecstasy so much so that they 
would break ends of twigs as a charm to ward off evil eyes from harming the children. 


(5) 


Though without doubt all the four siblings were equal embodiments of excellent 
virtues, good manners and exemplary characters, yet Lord Ram was a wee whit senior 
or superior to them in all respects”. (6) 


[Note—'Lord Ram and Bharat had dark complexion like that of a rain-bearing cloud, 
while Laxman and Shatrughan were of a fair complexion like that of molten gold. 
Refer some instances in this connection: Ram Charit Manas, (a) Baal Kand, (1) 
Chaupai line no. 2 that precedes Doha no. 229; (ii) Doha no. 242; (iii) Chaupai line 
nos. 3-8 that precede Doha no. 311 where this fact of the four brothers forming two 
pairs, one pair consisting of Lord Ram and Bharat having a fair complexion, and the 
other consisting of Bharat and Shatrughan of being dark, is affirmed by the residents 
of Janakpur (b) Ayodhya Kand, (iii) Doha no. 116 along with Chaupai line no. 1 that 
precedes it (the villagers whom Lord Ram met on the way to the forest were also 
overwhelmed by the beauty of the two brothers, one being dark and the other fair). 


“It was because Lord Ram was not only the eldest of the four brothers but Lord 
Vishnu himself personified in that form, while the other three brothers were 
manifestations of those who were very close to Vishnu. Laxman represented 
Seshnath, the legendry celestial Serpent on whose coiled body Lord Vishnu reclines 
on the surface of the Kshirsagar, the celestial ocean; Bharat represented Vishnu’s 
weapon called ‘Chakra’ (the serrated circular discus); and Shatrughan was a 
personified form of the Lord’s conch. This is clearly stated in Adyhyatma Ramayan, 
Uttar Kand, Canto 9, verse nos. 56-57. 

Refer also to: Geetawali Ramayan, Baal Kand, verse no. 16 where a similar 
idea has been expressed. 
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We read in Ram Charit Manas that when the two brothers, Lord Ram and 
Laxman, had gone out to take a round of the city of Janakpur, every single citizen was 
awed by the charm of Lord Ram so much so that a huge crowd followed the two 
brothers wherever they went, and the ladies of the city had flocked on the balconies 
and roof tops of their homes to have a look at Lord Ram*. At that time, though the 
two brothers walked side-by-side, it was Lord Ram’s beauty and charm that drew 
everyone’s attention#. {Refer: Ram Charit Manas, Baal Kand, *Chaupai line no. 1 
that precedes Doha no. 220—to Chaupai line nos. 1, 5-8 that precede Doha no. 221; 
#Baal Kand, Chaupai line no. 1 that precedes Doha no. 222 (at Janakpur); and 
Ayodhya Kand, Chaupai line nos. 3-8 that precedes Doha no. 114 (during the Lord’s 
journey to the forest when the humble villagers and travelers were charmed by his 
magnificent beauty and personality. } ] 


Sea BMS FF WHAT | ere fener HAST STAT 9 N 
HAC BHT HAS AC UT | Ag ToS cle frat ASMA Uf N 


hrdayam anugraha indu prakasa. sūcata kirana manohara hasa. 7. 
kabahum uchanga kabahum bara palana. matu dulāra'i kahi priya lalana. 8. 


In his (i.e. in Lord Ram’s) heart the Moon of mercy, compassion and grace always 
shone, and the Lord’s enchanting smile was like the rays of that moon as it 
illuminated the world with its soothing and comforting rays (because the smile of 
Lord Ram removed all sorrows and provided immense joy and comfort to all those 
who were around). (7) 


The mothers showered their bounty of love and affection on the children by calling 
out to them using sweet nicknames that were endearing (priya lalana), sometimes 
picking them up in their laps, and at other times putting them in their respective 
cradles’. (8) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse nos. 18-20 where this scene 
has been beautifully described. | 


a0. ate wal Fro Pets ferta forte | 
srt Wa fa aa lacs H NE N Vee i 
doha. 


byapaka brahma niranjana nirguna bigata binoda. 
SO aja prema bhagati basa kausalya ker goda. 198. 


Indeed and forsooth, it is such a great wonder that Brahm, the Lord who is all- 
pervading and immanent throughout the endless creation, who is invisible and 
formless, who has no attributes or a trace of grossness, and who is unconcerned with 
such worldly things as pleasure and joy, would assume the form of a child and play in 
the lap of mother Kaushalya just because the Lord was obliged to do it as he 
submitted to the grand virtue of love that a devotee has for him’. (Doha no. 198) 
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[Note—'We must not forget what Satrupa and Manu had requested from Brahm: that 
they wished to have the Lord as their son so that they can enjoy the pleasure of 
showing their love and affection for the Lord just like parents would do to their dear 
son, at which the Lord had promised them that he would fulfill their wish and become 
their son. {Refer: Ram Charit Manas, Baal Kand, Doha no. 149—to Chaupai line no. 
6 that precedes Doha no. 152.} 

A similar promise was made by Brahm to sage Kashyap and Aditi—apropos: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha no. 187. 

Lord Shiva too has affirmed this fact in Ram Charit Manas, Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 141. 

Refer also to: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 2-5 that 
precede Doha no. 13; (ii) Doha no. 192; (b) Uttar Kand, (iii) Doha no. 72-a; (iv) Doha 
no. 85-b. In all these verses the same idea is expressed—that the Supreme Being goes 
out of his way to oblige his devotees, and the Lord assumed a human form to fulfill 
their wishes, thereby providing the rest of the world an opportunity to find an easy 
source of beatitude and felicity, a way to obtain spiritual bliss, deliverance, 
emancipation and salvation by singing and remembering the Lord and his divine 


story.] 


do. aa A ofa wm att ile cho ote kT 2 
Sed UT Wael TE sith loaner coke AS TY Ate N R M 


caupa’. 


kama koti chabi syama sarira. nila kanja barida gambhira. 1. 
aruna carana pankaja nakha joti. kamala dalanhi baithé janu moti. 2. 


[The following verses describe the magnificent charm and bewitching beauty of Lord 
Ram as a child. This pen-portrait resonates with what sage Kaagbhusund describes in 
Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes Doha no. 76—to 
Chaupai line no. 8 that precedes Doha no. 77. Kaagbhusund’s description is based on 
his personal experience when he had gone incognito, in his form as a crow, to play 
and hop around in the courtyard of the palace where the child Ram too used to play, 
thereby giving this great sage a chance to see Lord Ram from up close and enjoy 
playing with the divine child without arousing any suspicion in anyone’s mind about 
his true identity. 

Refer also to: (a) Kavitawali Ramayan, Baal Kand, verse nos. 2-3; (b) 
Geetawali Ramayan, Uttar Kand, verse nos. 2-17 where we read in detail about the 
wonderful charm of Lord Ram’s image that was divine and heavenly to behold. Both 
these books have been published by this author in English versions] 


Child Ram’s image was dark-complexioned (Syama sarirā) and it looked as 
magnificent as of a blue-hued lotus flower (nila kanja) and a dense bank of dark rain- 
bearing clouds (barida gambhira). It was like a form that embodied the 
magnificence, beauty and charm of countless Kamdeos (who is a patron god of these 
virtues) (kama kōti chabi)’. (1) 


1055 


The shine of the nails (nakha joti) on the toes of the child’s feet that resembled red- 
lotus flowers (aruna carana pankaja) was such as if pearls were studded (or fresh 
dew-drops were perched) on the petals of the said lotus flowers (kamala dalanhi 
baithé janu moti)’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 146. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
148.] 


Te pice cast sia Gre 1 Tat at GP APs A Are tl 3 
ai fafan sex ae ear I arf sie ST APS Sa XI 


rékha kulisa dhvaja ankusa sohé. nupura dhuni suni muni mana mohé. 3. 
kati kinkini udara traya rekha. nabhi gabhira jana jēhim dekha. 4. 


On the sole of child Ram feet there are the auspicious marks of a Vajra (thunderbolt), 
a Flag and Ankush (a goad) (kulisa dhvaja ankusa)’. 

The soft sound emanating from the anklets worn around the child’s feet 
(nupura dhuni) enrapture the mind of Munis (sages, seers, mystics and hermits) 
when they hear it (Suni muni mana mohe). (3) 


Around his hip is the hip-band from which small bells hang (kati kiñkinī) (and as the 
child moves they swing and give out a tinkling sound). 

On his abdomen there are three folds of the skin (udara traya rékha), and the 
navel is deep in its contours (nabhi gabhira)’, looking so excellent that only those 
who have seen it can understand its magnificence (jana jehim dēkhā). (4) 


[Note—'Refer also to: Ram Charit Manas, Uttar Kand, Chanda line no. 15 that 
precedes Doha no. 13. 

According to traditions, it is believed that there were a total of 48 signs on the 
two soles of Lord Ram, with each sole having 24 signs. Out of these, Tulsidas cites 
only three at present in the current verse we are reading, and the fourth, a lotus flower, 
is mentioned in the above-referred verse of Uttar Kand. 


Refer: Ram Charit Manas, Baal Kand, Doha no. 147.] 


at Raa yet at A I feet ae ee otf Gro TG N 
SUPE ule ct AT | faw aes Cad FA TT HN S I 


bhuja bisala bhGsana juta bhūrī. hiyam hari nakha ati sobha rūrī. 5. 
ura manihara padika ki sobha. bipra carana dekhata mana lobha. 6. 


His (Ram’s) arms were long (bhuja bisala)' and adorned with beautiful ornaments 
(bhusana juta bhur'). 
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A tiger’s claw (nail) that hung around his chest in the fashion of a pendant 
(hiyam hari nakha) appeared very attractive (ati sobha rūrī). (5) 


The charm of the Lord’s chest that was adorned by a magnificent garland made of 
gems that also has a large pendant of diamond dangling from it (ura manihara 
padika ki sobha), as well as the sight of the footprint of a sage (Bhrigu) that is 
marked on the Lord’s broad chest (bipra carana) looked very elegant, and together 
this view captivates the heart of the beholder of this wonderful sight (dékhata mana 
lobha)”. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 147. 

By saying ‘long arms’ it is meant that the Lord goes out of his way and has a 
long reach in order to help and provide succour to his devotees. This view is endorsed 
specifically in Kavitawali Ramayan, Uttar Kand, verse no. 52. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
147. 

The story behind the footprint of sage Bhrigu being marked on the chest of 
Lord Ram, whose primary form was Lord Vishnu, is as follows: 

Once all the sages had collected and decided to judge which of the Trinity 
Gods, i.e. Brahma the creator, Vishnu the sustainer, and Shiva the concluder, is the 
greatest. Sage Bhrigu was appointed to find it out. Bhrigu first went to Brahma and 
did not show any respect to him. This enraged Brahma, but somehow he managed to 
control himself. Then Bhrigu went to meet Shiva. Shiva came forward but Bhrigu did 
not want to meet him, accusing the Lord of following inauspicious way of life. This 
enraged Shiva who lifted his trident to kill Bhrigu. Then Parvati, the consort of Shiva, 
intervened and pacified him. 

Finally, Bhrigu went to Vishnu who was reclining in his divine abode known 
as Vaikuntha. Bhrigu got annoyed that Vishnu did not get up to welcome him, and so 
he kicked the Lord on his chest. Lord Vishnu woke up from his sleep, and instead of 
becoming angry at Bhrigu asked for his forgiveness as he was unaware that the 
Brahmin has arrived as he was asleep. Further, Vishnu showed Bhrigu great respect 
and said that instead of feeling insulted on being kicked on the chest, he is feeling 
honoured that a great sage had blessed him by touching his body with his august feet. 
This stunned Bhrigu; he was dumbfounded at the gracious and forgiving nature of 
Vishnu. But Vishnu’s consort Laxmi, the goddess of wealth and prosperity, was 
extremely peeved, and she cursed the Brahmin that henceforth the entire Brahmin 
race will have to suffer because of lack of wealth and would be forced to beg for their 
sustenance. 

Lord Vishnu wears the mark made by the sage’s footprint on his chest as a 
token of respect that he has for learned Brahmins. 

Bhrigu came back and narrated the entire thing to the assembly of sages. They 
decided that indeed it was Lord Vishnu who was the greatest because he had 
conquered anger, the worst of all the negative qualities and the cause of all strife and 
destruction. Anger was to become the greatest of evils and vices in this world, and 
forgiveness as the greatest of virtues. 

This story is narrated in Srimad Bhagwad Mahapuran, Skandha 10, Chapter 
89.] 


1057 


He ho sila Fras Gels | SIMA std AeA Bla Bes N 9 UI 
SS gg TAT BET SSA | ATT feet al ATT UIT 2 


kambu kantha ati cibuka suha’. anana amita madana chabi cha’. 7. 
du'i du'i dasana adhara arunaré. nasa tilaka ko baranai pare. 8. 


His (child Lord Ram’s) neck was well formed and rounded like a conch-shell (kambu 
kantha), and his chin looked exceedingly charming (ati cibuka suha'l)’. 

The Lord’s face (anana) embodied the magnificence and beauty of countless 
Kamdeos (Cupid; the patron god of beauty and charm) (amita madana chabi cha'l)’. 
(7) 


His mouth had only two pairs of teeth, one on the front upper jaw and the other on the 
corresponding lower jaw (du'i du'i dasana). [To wit, when the Lord opened his 
mouth to smile or say something, one could see two pairs of small teeth behind his 
lips, one pair above and the other below it in the mouth. ] 

His lips were reddish (or pink) in colour (adhara arunaré). 

Who can describe (i.e. no one can describe—“kO baranai paré”) the charm 
and the beauty of the Lord’s nostrils (nāsā) and the small Tilak mark put on his 
forehead (tilaka)°. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 243. 


Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 1 that precedes Doha no. 
243; (ii) Chaupai line nos. 2-3 that precede Doha no. 244 (where we read that Lord 
Ram’s image or form was like countless Kamdeos, and so exceptionally beautiful and 
charming from toe to head that those who saw him remained standing, staring at him 
in profound admiration). 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 
147 where the charm of the face of Lord Vishnu has been described, and which is 
similar to that of Lord Ram, because the latter is a manifestation of the former. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precedes Doha no. 207 where we read that when sage Vishwamitra saw Lord Ram for 
the first time, he was dazed by the beauty of the Lord’s image.] 


Ut sat Gare Hare | stfet fra Bae A ATE N g N 
faa wa haa m ag Wee Tet Ald Hae Nl Fo N 


sundara Sravana sucaru kapola. ati priya madhura totaré bola. 9. 
cikkana kaca kuncita gabhu'aré. bahu prakara raci matu samvaré. 10. 
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His (Ram’s) ears and cheeks were well formed and lovely to behold (Sundara 
Sravana sucaru kapola) (like the rest of his body). The child Ram spoke endearing 
with a lisp in his voice (ati priya madhura totaré bola). (9) 


His hairs were curly and smooth as they had never been trimmed since birth (cikkana 
kaca kuncita gabhu'aré), and the mother had taken special care to adorn them in 
various ways (bahu prakara raci matu sam\ārē) (such as sticking some gem- 
studded hair-pin in the cluster of curls, or forming small plaits or tufts tied together 
with silken strings to which pearls etc. were attached as hangings). (10) 


Utd Safes aq uR 1s Us arana Afè ars N ge N 
wa unè ae afè R A A Sag BAS AS SST g? M 


pita jhaguli'ā tanu pahira’l. jānu pani bicarani mohi bhā'. 11. 
rūpa sakahim nahi kahi Sruti sēşā. so jāna'i sapanéhum jéhim dēkhā. 12. 


The child was attired in a yellow loose-fitting frock (pita jhaguli'ā tanu pahira'l). 

He moved or crawled on all fours (like a small child would normally do when 
he crawls forward using his arms and legs) (janu pani bicarani). Oh brother (bha'l)! 
This sight is very dear to me (mOhi bha'ly’. (11) 


Verily indeed, forsooth and without gainsay, the most lovely and enchanting sight of 
Lord Ram’s image as a child (that has been described in these verses) cannot be 
sufficiently described (rupa sakahim nahim) even by the Vedas (which are experts 
in language, grammar and vocabulary, and have the ability to narrate even the most 
complex of things which seem to be incomprehensible for others) and Lord Sheshnath 
(who has thousands of mouths) (kahi Sruti sésa). 

To wit, only those who have seen it and witnessed the sight first-hand, even if 
it was in their dreams, can imagine how unique, singularly wondrous and stunningly 
fascinating it was (SO jana'i sapanéhum jéhirn dékha)’. (12) 


[Note—'A remarkable play of words is to be marked here. The poet Tulsidas is 
referring to himself when he says “mohi”’, while the word “bha'’ has two 
connotations here—one meaning ‘a brother’, and the meaning ‘to like something’. 

The poet obviously addresses his readers when he uses the words “mohi 
bha'’’ to mean ‘my brother’, and at the same time he also means that the beautiful 
sight of Lord Ram crawling on all fours is liked by him (Tulsidas) very much and he 
is fascinated by it. 


“The idea is simple and straightforward: it refers to those who have meditated on Lord 
Ram, for they may have experienced the revelation of the Lord in a subtle world of 
existence. In higher stages of meditation, a state of Samadhi, a trance-like state of 
consciousness, is reached when the person rises above the grossness of the physical 
world and is transported to live in a subtle world of the Spirit, the world where cosmic 
Consciousness exists. It is akin to one dreaming, because it is a subtle world with no 
physical boundaries, and where everything is possible. 
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Till the dream lasts the person seems to fully live in that subtle world, and act 
in the same way as he would have done if he was living in the physical gross world. 
While he has to face many limitations inherent to life in the physical material world of 
grossness where the creature has a physical body, no such barriers exist in the subtle 
world of the Spirit which is a transcendental form of existence of the Consciousness. 
In this latter subtle world of transcendental existence of the Consciousness, the 
creature can go anywhere in his Spirit form, and time-space-distance become 
irrelevant for him. 

It is this state to which the learned poet Tulsidas is referring here when he says 
that “only those who have seen or witnessed this view of Lord Ram in their dreams 
can fully understand how beautiful it is, because words we use to describe things of 
the gross world are incapable to describe it”. 

Since this world of dream has no physical boundaries, and since 
Consciousness is an eternal entity that would know everything of the past and the 
present, so it is very easy for a highly attained individuals to actually witness the 
happenings that actually occurred during those days when Lord Ram was born, for 
such persons would have risen above life in this gross world and live in the subtle 
world of transcendental existence of the Consciousness. 

Though it seems far-fetched an idea and something imaginary and 
incredulous, but it is because it is very difficult for a common man to reach that state 
of transcendental existence where such things can be actually experienced and 
witnessed. So what happens is that people find it is easy and convenient to reject and 
ridicule something simply because they themselves can’t attain or realize it, for it 
would rather be nice to please the world by saying something that conforms to what 
the ignorant world would like hear, for the fear of otherwise being scorned for 
endorsing such esoteric ideas that the ignorant world would like to treat as heresy and 
paranormal or abstract phenomenon, though it is not the case in reality. ] 


qo. ga dele Arent tar fire acta | 
data ura wa ae ont Agaa Gites N 2e N 


doha. 


sukha sandoha mohapara gyana gira gotita. 
dampati parama préma basa kara sisucarita punita. 199. 


The Lord (i.e. Ram) who is an embodiment of the virtues of joy, beatitude and bliss, 
who is beyond the reach of delusions and its attendent illusions, who is out of the 
reach of Gyan (knowledge; i.e. who can’t be truly and entirely known and understood 
by application of mind and intellect), as well as is beyond the reach of speech 
(because he cannot be described) and the sense organs (because he cannot be 
perceived)—that same transcendental Lord became a child and did child-like deeds 
out of love and affection of the pious couple’. (Doha no. 199) 


[Note—'Refer to Ram Charit Manas, Baal Kand, Doha no. 198 and a note appended 
to it herein above where a similar idea has been expressed. ] 


dio. Whe Aafa wa sara fag Ara | Hara aS YATT I g Ul 
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fore tartar aes tat art fers cat ae Tt e AST N R M 


caupa’. 


ēhi bidhi rama jagata pitu mata. kosalapura basinha sukhadata. 1. 
jinha raghunatha carana rati mani. tinha ki yaha gati pragata bhavani. 2. 


[Bringing to a conclusion the description of the events that led to the birth of Lord 
Ram and his three brothers in Ayodhya, and the celebrations that followed, Lord 
Shiva then continued with his narration of the story of Lord Ram when he told Parvati 
as follows—] ‘In this aforesaid way, Lord Ram, who is the Parent (Father and 
Mother; “pitu mata”) of this entire creation, had manifested himself in Ayodhya, 
known also as ‘Kaushal Pur’ (i.e. the capital city of the kingdom of Kaushal), to give 
its inhabitants immense joy, happiness and beatitude. (1) 


Oh Bhavani’! Those who are devoted to Lord Ram (also called “Raghunath”, the Lord 
of the legendary line of illustrious kings descending from the ancient king named 
Raghu) and have deep love and affection for the holy feet of the Lord, they would feel 
the same way even today as the residents of Ayodhya had felt during those auspicious 
days when the Lord was personally present in their midst”. (2) 


[Note—'Lord Shiva is known as ‘Bhava’, and therefore his consort, goddess Parvati 
is known as Bhavani—“bhavant’, the wife of Bhava. 


?To wit, Shiva has a wonderful prescription in this verse for all of us, whereby we too 
can enjoy the same sort of spiritual happiness, bliss and beatitude in our present lives 
that the citizens of Ayodhya had been fortunate to experience very long ago when 
Lord Ram lived with them personally. And, the magic of the prescription is that it so 
simple and straightforward—i.e. to have devotion, love and affection for the Lord, for 
these are the only qualifications the Lord desires from a creature to show his grace 
upon the latter. 

This basic idea has been elaborately dealt with and expounded upon in Ram 
Charit Manas with several examples to illustrate the point. Refer—Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 24—to Doha no. 25. It 
is to be remarked here that though this discourse is focused on the importance and the 
glory of the holy name of Lord Ram, yet it stresses how only a limited number of 
creatures could benefit by directly coming in contact with the Lord, but countless 
creatures benefit from invoking the grace of Lord Ram by having devotion for him, 
by having affection for him and faith in his holy name. 

Even Lord Ram has reiterated this in principle in Ram Charit Manas, Uttar 
Kand, Chaupai line no. 1 that precedes Doha no. 43—to Chaupai line no. 2 that 
precedes Doha no. 45.] 


Taal Aga ST TAT let UR Ma ST BT It 3 N 
Via ATE TS SH WA | AT ATA Way GT aT ATT N X UI 
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raghupati bimukha jatana kara kori. kavana saka'i bhava bandhana chor. 3. 
jiva caracara basa kai rakhé. sO maya prabhu som bhaya bhakhé. 4. 


If a person is averse to (having devotion, affection and faith in) Lord Ram 
(Raghupati), then no matter what kind of efforts he does, he cannot find freedom from 
the fetters that shackle him to this gross mundane world consisting of an endless cycle 
of birth and death (i.e. the cycle of transmigration in which the soul of the creature is 
trapped)’. (3) 


Even Maya (the personified form of the powers of Nature that create delusions in a 
living being) that has kept the entire world, both its inanimate as well as animate 
components, under its grip and influence, sparing none, is afraid of Lord Ram, and 
would consequently not disturb anyone who is devoted to the Lord and has the Lord’s 
blessings upon him’. (4) 


[Note—'An exactly similar principle has been endorsed by Lord Ram in Ram Charit 
Manas, Uttar Kand, (i) Chaupai line no. 1 that precedes Doha no. 43—to Chaupai line 
no. 4 that precedes Doha no. 45; and (11) Doha no. 46 along with Chaupai line nos. 3-8 
that precede it. 

When the Vedas came to pay their obeisance to Lord Ram at the time of the 
Lord’s coronation ceremony in Ayodhya, they had also reiterated this principle as is 
clearly said in Ram Charit Manas, Uttar Kand, Chanda line nos. 9-12 that precede 
Doha no. 13. 

The saintly crow Kaagbhusund too has reiterated this fundamental spiritual 
truth in Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 6 that precedes Doha no. 
78—to Chaupai line no. 3 that precedes Doha no. 79; (11) Chaupai line nos. 6-7 that 
precede Doha no. 84; (iii) Chaupai line no. 7 that precedes Doha no. 86—to Doha no. 
87 (where Kaagbhusund quotes Lord Ram in this context); (iv) Chaupai line no. 1 that 
precedes Doha no. 117—to Doha no. 119; and (v) Doha no. 122. In all these aforesaid 
verses, the relationship between Maya and Bhakti, how Maya keeps the creature 
trapped in its tentacles, and how one can break free from its fetter and find 
deliverance has been elaborately expounded. 

Refer also to: Kavitawali Ramayan, Uttar Kand, verse no. 55. 


“Refer also to: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 2 that precedes 
Doha no. 70—to Chaupai line no. 8 that precedes Doha no. 72; (11) Chaupai line no. 1 
that precedes Doha no. 86—to Doha no. 87; (iii) Chaupai line nos. 2-8 that precede 
Doha no. 89; (iv) Doha and Sortha nos. 90 along with Chaupai line nos. 1-8 that 
precede them. ] 


ygi facta Taras mé sta WY wits UT HE HTT UG I 
TH HA aM Bis UUs | aad Hur Hele TITS N S Ul 


bhrkuti bilasa nacava'i tahi. asa prabhu chadi bhaji'a kahu kahi. 5. 
mana krama bacana chadi catura’. bhajata krpa karihahim raghura’l. 6. 


Lord Ram keeps a close watch on the activities of that Maya, and makes it do his 
bidding and carry out his orders obediently by the mere movement of his eyebrows’. 
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This being the case, say whom else should one worship and have devotion for 
other than such a powerful Lord (who can save a creature from the evil eyes of Maya, 
because it is only Lord Ram to whom Maya owes its allegiance and is affright of, for 
it dare not defy the Lord or his devotees)’? (5) 


[Now, Shiva answers a pertinent question—which is: How would Lord Ram be 
pleased with a creature, what should one do or what qualities one should have in order 
to please the Lord and get his blessings so that Maya does not disturb him? The 
answer is this—] If one worships Lord Ram with purity in his heart, deeds and words, 
if one has devotion and affection for the Lord without a trace of deceit, conceit and 
pretension whatsoever in his heart, actions and thoughts as well as the words he 
speaks—then Lord Ram (Raghurai) would surely and without any doubt be pleased 
with such a devotee’. (6) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 3-5 that 
precede Doha no. 202; (b) Uttar Kand, (ii) Doha no. 71—to Chaupai line no. 2 that 
precedes Doha no. 72; (iii) Chaupai line nos. 3-8 that precede Doha no. 116. 


?To wit, though there may be many different paths and means to attain deliverance 
from the fetters of this gross world of transmigration, and attain emancipation and 
salvation, but it would be a tiresome adventure trying to negotiate and overcome the 
countless difficulties that Maya would nevertheless create for the seeker. So therefore, 
it would be wiser and prudent to skip all the trouble and waste of time and energy 
trying to overcome Maya by following the simple trick that takes care of all 
misfortunes, and it is to have Bhakti, collectively meaning to have devotion, affection, 
love and total faith in Lord Ram, for then Maya and all its attendants would shy away 
from creating hurdles in the path of the seeker—because Maya cannot annoy the Lord 
and those who are protected by him. 


*Shiva prescribes a very simple and practical way for a creature to gain Lord Ram’s 
favour: he must have Bhakti for the Lord. ‘Bhakti? means simple things as 
worshipping the Lord, being dedicated to him, having unadulterated devotion, love 
and affection for the Lord, and to be unconditionally faithful and committed to him. 

The path of Bhakti is very easy and simple as explicitly outlined by Lord Ram 
himself in Ram Charit Manas, Uttar Kand, Doha no. 46 along with Chaupai line nos. 
1-8 that precede it. 

Purity of heart, mind and deeds is of great importance to please Lord Ram, for 
he does not like cheats and cunning fellows—Lord Ram has expressly said so in Ram 
Charit Manas, Sundar Kand, Chaupai line nos. 2-5 that precede Doha no. 44.] 


Ue fate fagiarte wy abet uaa Aas TE STAT I 9 N 
GIST HASH BRT | HaE Ue let TS Ui © N 


ēhi bidhi sisubinoda prabhu kinha. sakala nagarabasinha sukha dinha. 7. 
lai uchanga kabahumka halaravai. kabahum palanérm ghali jhulavai. 8. 
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In this way (as has been narrated earlier), the Lord played his part as a child perfectly 
to the great amusement and pleasure of all the (fortunate) residents of the city of 
Ayodhya. (7) 


The mother (Kaushalya)' would sometime lift the Lord in her lap and sing a lullaby, 
and at other times she would put him in a cradle and swing it softly. (8) 


[Note—'The Doha that follows herein below clearly shows who is meant in this 
verse: it is mother Kaushalya. | 


do. Wawa alee: fafa fea area A TTI 
ya GAS TH ATA Areva HT APT Ul Roo N 
doha. 


préma magana kausalya nisi dina jata na jana. 
suta sanéha basa mata balacarita kara gana. 200. 


Mother Kaushalya remained so lost in the joy and bliss that she got by tending to her 
dear son Ram and expressing her love for him that the passage of days and nights 
were not noticed by her. 

So overcome was she with love and affection for the Lord that had filled her 
inner-self with immense ecstasy and happiness that most of the time she would sing 
about the child-like activities of the Lord as it gave great happiness and pleasure to 
her’. (Doha no. 200) 


[Note—'To wit, mother Kaushalya did not seem to have enough of the childhood 
plays and pranks of Lord Ram; she would enjoy talking endlessly about the Lord’s 
way of crawling on all fours, his laughing and smiling, his lisping banter and childish 
prittle-prattle, his cries of joy at seeing a toy and playing with it, his crying if that toy 
breaks, and all other such small acts that are so very natural for a little child, and 
which cause great amount of merriment and amusement for those who witness them. 

Refer also to: Kavitawali Ramayan, Baal Kand, verse nos. 4-7; and Geetawali 
Ramayan, Baal Kand, verse nos. 7-46. 

Sage Kaagbhusund had also derived a similar bliss and feeling of blessedness 
when he visited Ayodhya and remained for quite some time in the royal palace, 
playing with the child Ram and hopping around in the courtyard alongside the Lord. 
No one suspected who he really was, for he was in the form of a ‘crow’. { Who was 
Kaagbhusund? He was a saintly crow who lived in the higher reaches of the northern 
Mountains, i.e. in the Himalayas, somewhere near-about Mt. Kailash, the terrestrial 
abode of Lord Shiva. His abode was called the Neel Giri, the ‘blue mountain’, with a 
summit that looked ‘golden’ in hue due to the sunlight falling on it at an angle due to 
its astounding height. Establishing his hermitage in that pleasant environ that was 
conducive to spiritual practice, Kaagbhusund used to preach other birds the story of 
Lord Ram. Even Lord Shiva had once gone to him incognito, disguised as a swan, and 
heard him give discourse on the story of the Lord. {Refer: Ram Charit Manas, Uttar 
Kand, Chaupai line no. 2 that precedes Doha no. 75—to Doha no. 82.}] 
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caupa’. 


ēka bara jananim anhava’'é. kari singara palanam paurha’é. 1. 
nija kula istadéva bhagavana. puja hétu kinha asnana. 2. 


[The episode we are now going to read herein below in these verses that follow relates 
to an incident that once happened when mother Kaushalya placed the child Ram on a 
couch to sleep and then went to her personal worship room to offer prayers to the 
family deity. After doing the rituals associated with worshipping the deity, she went 
to the kitchen for some work, and when she returned to her worship room she found 
the little child Ram eating sweets meant as offerings to the deity. Stunned and unable 
to understand what she saw, the mother rushed back to the place where she had put 
the child Ram on the couch to sleep. She found, to her utter astonishment and a 
baffled mind, that Ram was sleeping peacefully on it. She again rushed to the worship 
room and saw Ram enjoying the sweets there as well. This was the moment when the 
Lord of the world revealed his cosmic form of the ‘Viraat Purush’ to enlighten 
Kaushalya not to be deluded to think that Ram is her son in the ordinary sense of the 
meaning of the word as the mortal world understands it, but the Divine Being 
revealed in his human form.] 


One day, the mother (Kaushalya) bathed the child (Ram), dressed him and adorned 
him with ornaments befitting a child, and then laid him in a couch (i.e. a cradle) so 
that he could go to sleep’. (1) 


Then she took a bath herself so that she could offer worship to the family deity. (2) 


[Note—'Refer also to: Geetawali Ramayan, Baal Kand, verse nos. 18, 22, 24.] 


weft st ASE ASAT 1 ST WS We Uh SATA UI 3 N 
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kari pūjā naibédya carhava. apu ga'ī jaham’ pāka banava. 3. 
bahuri matu tahavam cali ā'ī. bhojana karata dékha suta ja’. 4. 
gai janani sisu pahin bhayabhita. dékha bala tahānř puni sūtā. 5. 
bahuri a'i dékha suta sō'ī. hrdayam’ kampa mana dhira na ho’. 6. 


After worshipping, she offered some sweet offerings to the deity as part of the 
worship ritual', and then went to the royal kitchen. (3) 


Then she came back to the room where the deity was worshipped. To her utter 
amazement and shock, she saw that her son (i.e. Lord Ram) was eating the offerings 
that she had just a while ago made to the deity! (4) 
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Stunned and sore affright (as it seemed to be some evil sort of a magic charm cast 
around the child that gave an impression of an apparition appearing in his likeness), 
she rushed to the room where she had, a little while ago, placed the child in the cradle 
to sleep. And lo and behold; what did she see? To her dazed mind overcome with 
astonishment, she found the child (Lord Ram) peacefully sleeping in the cradle, the 
same way she had place him on the bed! (5) 


She dashed back to the worship room, and found the child enjoying the food 
offerings. The sight shook her to the core; her heart trembled in fear, and she was not 
able to come to terms with what she saw (for she thought she was seeing a nightmare 
in broad daylight, something that may be a bad omen, indicating that some Spirit has 
entered the palace and had an evil eye on the helpless child)”. (6) 


[Note—'The offerings made during worship of a deity usually consist of some sweets, 
fruits, dry as well as fresh, sugar, clarified butter (known as Ghee), curd, cooked rice 
etc. 


“It is a belief in tradition-bound Hindu homes that evil spirits usually attack infants. 
This erroneous belief leads to many customs, such as wearing of a tiger claw around 
the neck of a child, or making a black mark of a dot or a crescent moon on his 
forehead by using a paste made of black soot of an oil lamp that is mixed with its oil, 
or hanging some kind of charm, such as green lemon, chilly, garlic and onion, and 
sometimes even a sun-like small disc, tied to a string and hung from the cradle stand 
or the doorway of the child’s room. 

So, when Kaushalya saw her son Ram at two places at the same time, one 
sleeping in the cradle and the other enjoying the food offerings to the family deity, her 
hairs stood on their edges, fearing that something was amiss and seriously ominous. 
So her heart shook with the thought of something bad happening. | 


et Set Ss Ter ST | Afawa A few ais fader io ti 
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ihānř uham du'i balaka dékha. matibhrama mora ki āna bisésa. 7. 
dékhi rama janani akulani. prabhu hamsi dinha madhura musukani. 8. 


When she saw the child simultaneously at two places, she was confused and 
overcome with consternation, wondering: ‘Am I deluded; I see two images in the 
exact likeness of my son, which of the two is my son? Or has someone else’s son 
disguised as my son come here to befool me, or has some evil spirit come in the form 
of this apparition to cause some grave mischief?’ (7) 


However, when Lord Ram observed that the mother was exceedingly disturbed and 
trembling with fear, the Lord smiled sweetly (to indicate to her that all was fine, that 
she need not get so upset as it was a mischief done by himself to have some fun with 
her)’. (8) 
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[Note—'We must not forget who Lord Ram was, like probably mother Kaushalya did, 
which obliged the Lord to remind her of his true identity: i.e. that though he acted like 
an ordinary human child, he was actually the Supreme Being come in that form. Lord 
Ram wished to remind Kaushalya to remember that moment when he had appeared to 
her in a Holy Spirit form just prior to assuming a human form. {Apropos: Ram Charit 
Manas, Baal Kand, Chanda line nos. 1-15 that precede Doha no. 192 earlier.} 

The Lord used this opportunity, when there was no third person present there, 
to privately warn Kaushalya not to be deluded and carried away by his worldly 
activities as a human being, but rather remain focused on his divine form if she wishes 
to reap any spiritual rewards by having the rarest or rare opportunity to be so close to 
the Supreme Being as to lift him onto her lap and shower her motherly love on him at 
a very personal level to fulfill the desire of her previous life when this is what she had 
exactly sought from the Lord. Otherwise, she would be lost in the maze caused by 
Maya (delusions). She must display the same level of maturity and wisdom that she 
had shown at the time of asking the Lord to become her son earlier. {Apropos: Ram 
Charit Manas, Baal Kand, (1) Chaupai line no. 3 that precedes Doha no. 150—to 
Chaupai line no. 3 that precedes Doha no. 151; and (ii) Chaupai line nos. 3-5 that 
precede Doha no. 187.} 

This fact, of Lord Ram alerting Kaushalya not to be deluded by his human 
form, and to remember who he actually was, and Kaushalya suddenly realizing that 
she was on the verge of falling into the trap of delusions when she erroneously 
thought that the Father of creation was her child, is very clear in Ram Charit Manas, 
Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 202 herein below. Here we 
shall also read that the Lord has expressly asked her to keep this event secret, between 
the two of them. 

It is to be remarked here that when Sati, i.e. goddess Parvati in her previous 
life, had gone to test the authenticity and divinity of Lord Ram, she had tried a trick 
upon the Lord by assuming a perfect image of Sita, Lord Ram’s wife, to see if he 
could recognize who she actually was. To her amazement and consternation, Lord 
Ram not only recognized who she really was when he asked her how her husband 
Shiva fared, but created a magical sight whereby Sati could see Lord Ram, Sita and 
Laxman in all the directions around her, and all the gods and goddesses serving the 
Lord everywhere she could see*, a sight almost similar to the event now when mother 
Kaushalya sees two images of Lord Ram simultaneously, doing two different things— 
eating and sleeping at the same time in two separate rooms. {*Apropos: Ram Charit 
Manas, Baal Kand, Doha no. 52—to Chaupai line no. 7 that precedes Doha no. 55.}] 
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The Lord (Ram) showed the mother his original, wonderful and mysterious cosmic 
form that encompassed the entire creation within its ambit, and was infinite and 
undivided. 
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Not only one universe or world, but countless universes and worlds (known as 
‘Brahmaands’) were embedded in each of the hairs of this all-encompassing, all- 
inclusive, vast and colossus form of the Supreme Lord, for the entire cosmos, the 
entire creation, is his cosmic form, forming his body'. (Doha no. 201) 


[Note—'In the context of this cosmic form of Lord Ram, we should also refer to what 
Sati had seen earlier*, what saint Kaagbhusund would describe to Garud later on”, and 
what Mandodari, the wife of the demon king Ravana, had described while trying to 
dissuade her husband from unnecessarily creating hostility with Lord Ram*. 

Refer: “Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 544—to Chaupai line no. 5 that precedes Doha no. 55 (the episode related to Sati). 

"Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 
80—to Doha no. 82-a (the episode related to Kaagbhusund). 

“Ram Charit Manas, Lanka Kand, Chaupai line no. 6 that precedes Doha no. 
14—to Chaupai line no. 8 that precedes Doha no. 15 (the episode related to 
Mandodari). | 
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caupa’. 


aganita rabi sasi siva caturanana. bahu giri sarita sindhu mahi kanana. 1. 
kala karma guna gyana subha'u. so'u dékha jo suna na kā'ū. 2. 


[Now we shall read what an astonishingly wondrous form of Lord Ram, whom 
Kaushalya thought was her son, she saw before her eyes. ] 


She saw a marvelous sight of uncountable suns, moons, Shivas and Brahmas 
(“caturanana’”) (in the sky of these universes), along with innumerable earths (mortal 
worlds) with as many mountains, rivers, oceans and forests on it. (1) 


Similarly, she saw countless Kaals (phases of time; periods, eras and epochs), Karma 
(deeds done by living beings), Gunas (qualities and virtues that exist in the world, and 
which combine in countless permutations and combinations to determine the 
kaleidoscopic nature of the character of this mysterious world), Gyan (knowledge 
which so infinite that the more one seems to learn the more he has yet to know), 
Swabhaav (a creature’s nature, instincts and inclinations)—the sight she saw was so 
mysterious and magical like no one has ever seen it or heard of it anywhere anytime. 


(2) 
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dekhi maya saba bidhi garhi. ati sabhita jorém kara tharht. 3. 
dēkhā jiva nacava'i jahi. dékhi bhagati jo chora'i tahi. 4. 
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She saw that ‘Maya’ (the personified form of the Supreme Being’s Shakti or powers 
that create delusions)—which assumes a grave and uncompromising attitude in its 
dealings with the world, is fearless and reckless in her demeanours, and is an 
undeniably invincible force to reckon with in this creation (because it is directly 
empowered by the Supreme Being, because it has direct access to the Lord, and is so 
powerful and effective that it keeps even the most able gods and the wisest of living 
beings such as great sages, seers and hermits held captive in its vice-like grip of 
delusions)—was standing before the Lord obediently and humbly with joined hands 
(as a token of submissiveness and ready to take orders from the Lord). (3) 


She saw that countless ‘Jivas’ (living beings) are being made to dance to the tune of 
(i.e. obey the dictates of) this Maya. Only those Jivas who have ‘Bhakti’ in them (i.e. 
have devotion for the Lord God in their hearts; here obviously referring to those who 
have Bhakti for Lord Ram as he is a personified form of the Supreme Being whose 
Viraat or cosmic form is being described here) are spared by this Maya. [To wit, 
though the entire living world is under the spell of Maya, those who have devotion for 
the Lord God are free from its grip.] (4) 


TH yaha WE Ge FT Sea 1 et Ale UA FAS AAT N Y N 
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tana pulakita mukha bacana na ava. nayana mudi caranani siru nava. 5. 
bisamayavanta dēkhi mahatari. bha'ē bahuri sisurupa kharari. 6. 


When Kaushalya saw this magical and marvelous sight, her body was thrilled, and she 
was completely dumbfounded, being unable to utter a single word. So dazed was she 
that she closed her eyes and bowed her head before this divine cosmic form of the 
Supreme Lord’. (5) 


When the Lord, who is known as ‘kharari’ (a reference to Lord Ram vanquishing the 
demon named Khar)’, saw that the mother was sore affright and utterly perplexed, he 
withdrew his magical charm and reverted to his former form as a child’. (6) 


[Note—'When Sati had seen a similar sight, she too was so dazed and out of her wits 
that she sat down on the ground, dizzy in her head as she swooned and things seemed 
to go around in circles for her, making her feel as if she was suffering from a bout of 
severe vertigo or hallucination—apropos: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 55. 


“Lord Ram had slayed the demon Khar in the forest. This incident is narrated in Ram 
Charit Manas, Aranya Kand, Chaupai line no. 2 that precedes Doha no. 18—to Doha 
no. 20-a. 


*Later on in the story we shall witness a similar incident when Lord Ram has shown 
Kaagbhusund his cosmic form. When the purpose was served, the Lord reverted to his 
form as a child playing with the crow named Kaagbhusund—apropos: Ram Charit 
Manas, Uttar Kand, Doha no. 82 along with Chaupai line no. 8 that precedes it.] 
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astuti kari na ja'i bhaya mana. jagata pita maim suta kari jana. 7. 
hari janani bahubidhi samujha'l. yaha jani katahum kahasi sunu ma’. 8. 


The mother (Kaushalya) was so dazed and terrified that she could not even gather her 
wits to pray to the Lord (even after she realized who her son Ram actually was)— 
because she was numbed with regret to have been so foolish as to imagine that that 
‘the Father of this creation was her child’'! (7) 


Meanwhile, seeing the dilemma of Kaushalya and her fears, Lord Hari (i.e. Lord Ram, 
for he was a manifestation of Lord Vishnu, one of whose names is ‘Hari’) explained 
to the mother everything (assuring her that there was nothing to worry or fear, that 
everything was fine, that he had willingly done this small trick to alert her, and 
nothing more is to be made out it). 

Then the Lord requested her to keep this incident secret, between the two of 
them; he told her: ‘Oh mother, please keep this under wraps, and don’t tell anybody 
about it.” (8) 


[Note—'We ought to recall that it is the same thought that had confounded Satrupa 
when she was asking the Supreme Being to bless her with a boon that he would 
become her son—the question ‘how can the Father of this creation become her son?’ 
{Apropos: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-7 that precede Doha 
no. 150.} 


*Why did the Lord want to keep this magical event, when he had revealed his true 
cosmic form to Kaushalya, a secret? Well, if the demons came to know that the 
Supreme Being has come down personally in the form of Lord Ram to eliminate 
them, it was sure they would go hide somewhere to avoid him, and the result would 
be that the whole exercise of the Lord taking the trouble to come down to earth to get 
rid of the demons would be made void. We shall read later on that Ravana has some 
doubts in this matter of the Supreme Being taking the form of Lord Ram, and he was 
determined to find it out the hard way—by waging a war with the Lord. For he 
concluded that if Lord Ram was indeed the Supreme Being as it seems to be the case 
to him, then it would be a great honour to die fighting with the Lord as this death 
would grant him (Ravana) deliverance and emancipation, and in case Ram was an 
ordinary human being, so far and good, Ravana would vanquish him and keep his 
wife Sita as his concubine. This is absolutely clearly stated in Ram Charit Manas, 
Aranya Kand, Chaupai line nos. 1-6 that precede Doha no. 23. 

Hence, it was absolutely necessary and prudent to keep the Lord’s identity a 
top secret. ] 
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bara bara kausalya binaya kara'i kara jori. 
aba jani kabahamt byapai prabhu mohi maya tori. 202. 


However, finally Kaushalya got her with together and prayed to the Lord by joining 
the palms of her hands in a submissive way, saying: ‘Oh my Lord, please grant me 
leave that your powerful Maya (delusions) never casts its shadow on me in future.” 
(Doha no. 202) 


[Note—'Kaushalya puts the ball in the court of Lord Ram by asking him to instruct 
his Maya not to disturb her again in future. Kaushalya was very wise in this respect, 
because she knew how powerful Maya was, and it would be extremely difficult, if not 
impossible, to fend off its tricks if she depends on her own abilities to do so, so it she 
decided that it would be far better for her to give the responsibility of protection from 
Maya’s evil influence to the Lord of the Maya himself, i.e. Lord Ram, now that she 
had realized that the Lord was not her son but the Supreme Being himself. 

This would free her mind from a lot of problems and worries, and she 
meanwhile would be able to enjoy the blessing she had so fortunately got to shower 
her motherly affection and love on the Lord, without any strings attached or the fear 
of falling into some new trap of delusions in the future. ] 


dio. meaa eft agfater cater | atta aria are che NET R N 
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caupa’. 


balacarita hari bahubidhi kinha. ati ananda dasanha kaham dinha. 1. 
kachuka kala bitern saba bha'l. bare bha'ē parijana sukhada’. 2. 


The many kinds of playful acts and lovable behaviour of Lord Hari (i.e. Lord Ram, 
who was a manifestation of Lord Vishnu, one of whose many names is ‘Hari’) that he 
indulged in as a child provided immense delight to his servants. 

[To wit, Lord Ram performed many enjoyable and cheerful deeds as a child 
playing around with his usual pranks which gave immense joy and happiness to the 
servants of the royal palace; they thoroughly enjoyed the playful activities of the child 
Ram.] (1) 


Some pleasant time passed in this manner while the four brothers grew up, all the 
while providing cheer and happiness to all those who were around them, such as their 
relatives (parents and other family members), as well as other members of the royal 
household’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 200. 


Refer also to Geetawali Ramayan, Baal Kand, verse nos. 25-26, 30-33, 36. 

Lord Ram’s childhood plays that enthralled the heart of his devotees can also 
be judged by sage Kaagbhusund’s personal experiences as narrated in Ram Charit 
Manas, Uttar Kand, (i) Doha no. 77 along with Chaupai line nos. 8-10 that precede it; 
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(ii) Chaupai line nos. 6-8 that precede Doha no. 79; (iii) Doha no. 88 along with 
Chaupai line nos. 5-8 that precede it. ] 


agaa re Te wis Aaaa UP ahora ag Us Ut 3 
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curakarana kinha guru ja'l. bipranha puni dachina bahu pa’. 3. 
parama manohara carita apara. karata phirata cari'u sukumara. 4. 


When the appropriate time came, the family priest and guru (i.e. sage Vasistha) went 
to perform the ritual of shaving the hairs on the head of the four princes, a ritual called 
‘cUrakarana’'. On that occasion, Brahmins got a lot of donation as charity. (3) 


The four young princes went around doing many kinds of charming deeds that were 
very pleasant and captivating to behold by all those who witnessed them as these 
activities gladdened their hearts. 

[To wit, the four princes roamed about doing many enchanting deeds that 
spread cheer and happiness all around.] (4) 


[Note—'The “cūrākarana” is a Hindu ritual whereby a child’s head is shaved for the 
first time after birth; this shaving can be complete by shearing off all the hairs on the 
scalp, leaving only a short tuft on the back, or many times done in a symbolic manner 
by just pruning the long curly strands of hairs and reducing them to a short crop on 
the scalp. 

This rite is usually done when the child is between 3-5 years of age. 

Earlier we have read (in Doha no. 195, and verse no. 1 that precedes Doha no. 
197) that the festivities associated with the birth of the four princes seemed to last for 
one full month. During this period, the rituals associated with naming of the new-born 
as well as his shaving-of-the-hair were performed by the royal priest, sage Vasistha. 
On the occasion of the ‘naming ceremony’, king Dasrath had sent a messenger to 
summon the sage (verse no. 2 that precedes Doha no. 197), but here we read that the 
sage had taken the initiative to visit the palace to perform the second rite of shaving of 
the hair of the children. The probable reason is that king Dasrath had all but forgotten 
about observing formalities and performing rites, so much submerged he was in the 
ocean of joy and happiness that overwhelmed him with the birth of four divine sons in 
his household. Hence, his royal priest decided to step in, as it was his moral duty to 
ensure that the king, his patron, does not deviate from standard practices as ordained 
by the scriptures, for if the priest hesitated and did not carry out his responsibilities as 
required of him conscientiously and faithfully, he would be deemed to have 
committed an irresponsible act which would make him guilty of misconduct and 
unrighteousness, as well as give him a bad name of being negligent and careless. ] 
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mana krama bacana agocara jo'l. dasaratha ajira bicara prabhu so’. 5. 
bhojana karata bola jaba raja. nahim avata taji bala samaja. 6. 
kausalya jaba bolana ja'l. thumuku thumuku prabhu calahim para'l. 7. 


That Lord (i.e. the Supreme Being) who is beyond the reach of the mind, who cannot 
be accessed by making physical efforts, who cannot be described by the means of 
speech and words, and who cannot be perceived by the sense organs of perception of 
a creature—that same transcendental Lord moves around the courtyard of king 
Dasrath (as the Lord feels obliged to fulfill the desire of his devotee, even if it means 
to assume a gross body such as that of a human being as the Lord did in the present 
case when he became a son of king Dasrath)'. (5) 


When his father, king Dasrath, sat down for his meals and called him (i.e. Lord Ram) 
to come and eat something, the Lord would not come because he was enjoying the 
company of his friends. (6) 


When his mother Kaushalya would go to fetch him, the Lord would run away as fast 
as he could, toddling and stumbling, trying to avoid her’. (7) 


[Note—'Refer also to the following verses that explicitly address this point: Ram 
Charit Manas, Baal Kand, (1) Chaupai line no. 1 that precedes Doha no. 108—to 
Chaupai line no. 1 that precedes Doha no. 108; (ii) Chaupai line no. 4 that precedes 
Doha no. 110; (iii) Doha no. 116 along with Chaupai line nos. 1-8 that precede it; (iv) 
Chaupai line no. 4 that precedes Doha no. 118—to Chaupai line no. 6 that precedes 
Doha no. 119; (v) Chaupai line nos. 3-4 that precede Doha no. 121; (vi) Chaupai line 
nos. 5-8 that precede Doha no. 150; and (vii) Doha no. 192 along with Chanda line 
nos. 5-16 that precede it. 


*This enthralling scene that captivates the mind would be best enjoyed if we just close 
our eyes and see it unfold on the canvass of our imagination. 

When king Dasrath sat down for his meals, he would call out to child Ram to 
come near and eat some morsel of food according to his liking. But Ram would not 
come as he was engaged in playing some game with his brothers and other friends. 
So, Dasrath would ask queen Kaushalya to go and fetch the child. When Lord Ram 
saw his mother coming hither to catch him, he would give a shrill cry to indicate that 
he does not want to leave the game and his companions, but finding that the mother 
was determined to take him to his father, the naughty boy would suddenly make a 
dash to run away from her as fast as his little legs would carry him, laughing loudly 
and giving out a loud yell of mirth, even as he toddled, stumbled and fell down in an 
attempt to escape, only to get up quickly and make a fresh attempt to avoid the clutch 
of his mother who was pursuing him from close behind, and then they would run 
around the courtyard for sometime before the mother finally overtook him and lifted 
him in her arms, to the immense amusement and joy of king Dasrath and all others 
who were in attendance at the time and watched this enchanting scene being enacted. ] 

The fascinating sight of the little child Ram playing around in the courtyard, 
toddling and stumbling in an attempt to walk, with pleasant sound emanating from the 
tiny bells tied to the anklets and bracelets that he wore around his ankles and wrists, 
the astounding beauty of his form attired in charming clothes and adorned with 
magnificent ornaments, and how lovely he looked as he sat on the lap of his father 


1073 


Dasrath—this has been beautifully described in Geetawali Ramayan, Baal Kand, 
verse nos. 33-34.] 


Fava Afa faa ata a urar i ae eit saat afe ear ti 
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nigama nēti siva anta na pava. tahi dharai janant hathi dhava. 8. 
dhusara dhuri bharém tanu a'é. bhupati bihasi goda baitha’e. 9. 


Verily indeed, it is such an enchanting sight to behold that the Lord whom the Vedas 
fail to describe fully, and so they simply say ‘Neti-Neti’ about him', and even Lord 
Shiva has acknowledged that he does not know the end of (the story of) the Lord as 
the Lord is infinite-—the mother (Kaushalya) rushes forward to catch hold of the 
same Lord (i.e. Ram, a manifestation of Brahm, the Supreme Being, who has become 
a child)! (8) 


Finally, when the mother managed to catch hold of child Ram and bring him to king 
Dasrath, the Lord’s body was covered in dust (as he had been playing with his 
friends). However, king Dasrath lifted the child and sat him affectionately on his lap. 


(9) 


[Note—'The Vedas, which are not only repositories of all knowledge but also experts 
in grammar and language which gives them the ability to expound upon even the most 
complex and esoteric of concepts and philosophies pertaining to creation and its 
varied mysteries, as well as on the subject of metaphysics, theology and spiritualism, 
have however failed to describe the Supreme Being in entirety. So after countless 
attempts and many ways to try to present a comprehensive picture of the Lord and 
describe who he is, they finally surrendered by acknowledging their limitations in this 
regard by declaring “Neti-Neti”, meaning literally ‘not this-not this’. To wit, the 
Vedas say that the many things they have proposed and expounded upon with respect 
to understanding the nature and form and character and qualities and virtues of the 
Supreme Being are all only a fraction of the Great Truth, but while they are correct 
and true within their limited sphere of meaning, yet they do not mean to be an 
exhaustive, exclusive and comprehensive narration of the nature of the Lord, for much 
is left to be said and known which is beyond our ability. 

In the context of the concept of the phrase ‘Neti-Neti’, refer to: Ram Charit 
Manas, (a) Baal Kand, (i) Doha no. 12; (ii) Chaupai line no. 2 that precedes Doha no. 
216; (iii) Chaupai line no. 8 that precedes Doha no. 341; (b) Ayodhya Kand, (iv) 
Chaupai line nos. 708 that precede Doha no. 93; (v) Sortha no. 126; (c) Aranya Kand, 
(vi) Chaupai line no. 11 that precedes Doha no. 27; (d) Kishkindha Kand, (vii) 
Chanda line no. 1 that precedes Doha no. 10; (e) Lanka Kand, (viii) Doha no. 117-a; 
(f) Uttar Kand, (ix) Chaupai line no. 2 that precedes Doha no. 124; and (x) Chaupai 
line no. 2 that precedes Doha no. 216. 

In the Upanishads we come across many instances of the use of the phrase 
‘Neti-Neti’ with reference to Brahm—viz. (a) Shukla Yajur Veda’s Brihad Aranyaka 
Upanishad, 2/3/6, 4/2/4, 4/4/32. (b) Krishna Yajur Veda’s Tejobindu Upanishad, 
Cantos 4-5, and verse nos. 1-29 of Canto 6; Varaaha Upanishad, Canto 2, verse no. 
68. 
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In the context of Lord Ram being eternal, without a beginning and an end, and 
whose glory and divinity is being sung by the Vedas, Lord Shiva, Seshnath and 
goddess Saraswati, because he is Brahm, the cosmic Consciousness, personified, refer 
to: Ram Charit Manas, (a) Baal Kand, (i) Doha no. 12 along with Chaupai line nos. 1- 
5 that follow it; (11) Chaupai line nos. 6-7 that precede Doha no. 108; (iii) Chaupai line 
no. 1 that precedes Doha no. 109; (iv) Chaupai line no. 4 that precedes Doha no. 114; 
(v) Chaupai line nos. 5-6, 8 that precede Doha no. 116; (vi) Chaupai line no. 4 that 
precedes Doha no. 118; (vii) Chaupai line no. 5 that precedes Doha no. 119; (viii) 
Chaupai line no. 6 that precedes Doha no. 120; (ix) Chaupai line no. 3 that precedes 
Doha no. 121; (b) Uttar Kand, (x) Chanda line no. 21 that precedes Doha no. 13; (xi) 
Doha no. 85-a. 


“Refer to: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 4 that precedes Doha 
no. 114; and (ii) Doha no. 118 along with Chaupai line nos. 4-8 that precede it where 
Lord Shiva has himself acknowledged it.] 


Wo. WR arta Buel fad sa Sa Baas UT I 


atest act naha We ate Sitar AETR Il 203 I 
doha. 


bhojana karata capala cita ita uta avasaru pā'i. 
bhaji calé kilakata mukha dadhi odana lapata'i. 203. 


Even while eating, child Ram’s mind would be restless (as children usually have this 
habit), and as soon as he got a chance he would run away, with a scream of delight, 
his mouth smeared with rice and curd (from the unfinished meal that he was having 
with his father, king Dasrath). (Doha no. 203) 


do. Metahta sift Het Ge ANS ST AY Aft AMT FU 
re ot Se Gt Ae Te Vat Ft afer fen faat N R N 


caupa’. 


balacarita ati sarala suha'é. sarada sēşa sambhu śruti gā'ē. 1. 
jinha kara mana inha sana nahim rata. tē jana bancita ki'ē bidhata. 2. 


The childhood activities of the Lord (Sri Ram) were very simple and unpretentious 
(sarala), as well as sweet, charming and pleasant (“suha'é’; so much that they 
enthralled the mind and captivated the heart of one and all who witnessed them)’. 

These acts of the Lord have been sung (ga'é) by goddess Saraswati (Sarada), 
Lord Seshnath (“sēşa”; the celestial serpent with a thousand tongues), Lord Shiva 
(sambhu), and the Vedas (Sruti). (1) 


Say, those whose Mana (mind and heart) is not captivated and enthralled by this 
enchanting image of the Lord, verily indeed the Creator has made them very 
unfortunate by depriving them of this opportunity of being able to enjoy the happiness 
and delight that comes with it’. 
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[To wit, those whose hearts and minds are enthralled and captivated by the 
remembrance of the childhood acts of Lord Ram, a personified form of the Supreme 
Being, are indeed very fortunate and blessed, for otherwise they would have missed a 
great opportunity to enjoy the nectar of bliss and a feeling of beatitude that naturally 
comes with it.] (2) 


[Note—'Refer also to: (i) Kavitawali Ramayan, Baal Kand, verse no. 4; and (ii) 
Geetawali Ramayan, Baal Kand, verse nos. 40, 43-44. 


Refer to: (i) Kavitawali Ramayan, Baal Kand, verse no. 6; and (ii) Geetawali 
Ramayan, Baal Kand, verse no. 45, line no. 14—where a similar idea has been 
reiterated. ] 


UU HAN Tate Va oat ers AIH WS fg Arar 3 N 


TTS WT USA TITS | ST Het fa UT Bis Ul ¥ N 
Went Best Tare Aft ANT aT a as aE lew ATT & N 


bha'ë kumara jabahim saba bhrata. dinha janē'ū guru pitu mata. 3. 
guragrham ga'ē padhana raghurā'. alapa kala bidya saba a’. 4. 
jaki sahaja svasa Sruti carl. so hari parha yaha kautuka bhari. 5. 


When all the four brothers attained boyhood, they were given the 'Sacred Thread' by 
their teacher (sage Vasistha) and their parents (3). 


Thereafter, they went to sage Vasistha's hermitage for education, and in a short time 
they mastered all knowledge. 

[To wit, after their initiation ceremony when the four princes were given the 
sacred thread by their guru, the royal priest sage Vasistha, they went to study at his 
hermitage. The princes quickly learnt all that was taught to them; they became experts 
sooner than expected.]' (4). 


What a wonder it is that Sri Hari (a term used for Lord Vishnu who had manifested as 
Lord Ram), whose breath is the reservoir of all the four Vedas, should study like an 
ordinary child!” (5) 


[Note—'Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that 
precedes Doha no. 26 where a similar idea is expressed. 


*Lord Vishnu is regarded in the Purans as the Supreme Being. Lord Ram is an 
incarnation of Vishnu. The Vedas are the primary scriptures and a repository of all 
available knowledge in existence. Being the Supreme Lord of creation, Vishnu is 
obviously the one who must have created even the Vedas. These scriptures are called 
his ‘breath’ because originally the Vedas used to be chanted and transmitted orally— 
hence the reference to the ‘breath’, because speaking is also done through the same 
windpipe by which one breathes, and also because only a man who breathes can 
speak, and therefore recite and teach the Vedas. ‘Breath’ is metaphor for life. Since 
Ram is an incarnation of Lord Vishnu, Tulsidas expresses his astonishment that the 
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Lord had to pass through the normal process of education and learning the Vedas 
though he is the one who had created these scriptures. 

Some confusion may arise here as according to traditional belief, the Vedas 
were created by Brahma, the creator of the world and the first god of the Trinity. But 
then it must also not be forgotten that this Brahma had himself emerged sitting atop a 
lotus flower that sprouted from the navel of Lord Vishnu as he reclined on the coiled 
body of the celestial serpent known as Seshnath who floated on the surface of 
Kshirsagar, the primordial ocean of milk. Obviously it means that Vishnu had created 
Brahma. So, who was Vishnu? When Brahm, the Supreme Being representing the 
cosmic Consciousness, decided to initiate the process of creation, he thought over the 
issues that he faced and the gigantic nature of the task he was about to undertake. 
Contemplating seriously on the matter, Brahm concluded that the best way was to 
divide the entire work into three parts—creation, sustenance, and conclusion. This 
methodology would make it easier for him to control the wheel he was about to set 
rolling. 

Besides that, there was another problem. Brahm, representing cosmic 
Consciousness, had no form, was without attributes, was invisible, subtle and all- 
pervading, whereas the world he envisioned to create would have to have visibility, a 
form and a character. That would in turn entail putting into place a mechanism to 
tackle the nitty-gritty affairs of what was to come. 

Hence, Brahm decided to first lay the foundation of the structure he planned to 
raise—and therefore created the three gods of the Trinity by transforming himself into 
Brahma the creator, Vishnu the sustainer, and Shiva, the concluder of creation. This 
was the first instance of the principle of ‘delegation of authority’ with clear-cut areas 
of function marked for these three Authorities of creation. This would ensure smooth 
running of the affairs of creation, without overlapping and confusion that may later on 
get so tangled up that a colossal mess and hotchpotch would result. 

So, though it is said that the Vedas were created by Brahma, the first of the 
Trinity gods, the reality is that they were actually created by the Supreme Being 
known as Brahm who had assumed three roles as Brahma, Vishnu and Shiva at the 
beginning of creation, with Brahm himself assuming the central controlling authority 
in the entire setup by becoming Lord Vishnu. 

Now, Lord Ram was a manifestation of Brahm as is repeatedly affirmed in 
Ram Charit Manas, and Brahm, in his role as Brahma, had created the Vedas. Hence, 
it is correct to say that “the Vedas are Lord Ram’s breath” in as much as he was the 
creator of these scriptures like the rest of creation in his primary form as Brahm.] 


fon fora Pras At ater | Ges Get Geet Face i S N 
XAT AMT TTT Stet Ala | aT WT CATAL Aer Ul 9 N 
fire cifers fare aa arg | afana Afè wa ci oT ic N 


bidya binaya nipuna guna sila. khelahim khéla sakala nrpalila. 6. 
karatala bana dhanusa ati soha. dekhata rupa caracara moha. 7. 
jinha bithinha biharahim saba bha'l. thakita hohim saba loga lugā". 8. 


The four brothers (Lord Ram, Laxman, Bharat and Shatrughan) were well versed in 
all forms of knowledge one was expected to acquire, were endowed with the noble 
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qualities of politeness, courteousness and decorum, and were epitomes of all 
auspicious virtues and characters. 

They proficiently played games befitting young princes who would learn in 
this playful way the different arts and skills (such as martial arts, diplomacy and 
administrative skills, justice and compassion, all going hand in hand), and all such 
manners of things, that would prepare them to be great king in the future. 

[To wit, the four princes played ‘princely games’, and not ordinary games like 
other boys of their age would play. This was an established method to train young 
princes for their future role as kings which they would have to assume one day.]' (6) 


In their hands bows and arrows looked magnificent. Their charming and enchanting 
image captivated and enthralled the entire world consisting of animate beings and 
inanimate things”. (7) 


In whichever street or lane of the city the four brothers went to roam about, the 
common citizens were held in thrall by their august presence in their midst. To wit, 
the people were so delighted at the sight that they stood still and gazed at the four 
lovable boys as their sight mesmerized them and filled their hearts with excess of 


joy’. (8) 
[Note—'Refer also to: Geetawali Ramayan, Baal Kand, verse nos. 45-46. 


Refer also to: Geetawali Ramayan, Baal Kand, verse nos. 43-46; and Kavitawali 
Ramayan, Baal Kand, verse no. 6-7. A full-blown English version of these two books 
has been written by this humble author, and they are available online on the same 
platform from which the esteemed reader has accessed the present book Ram Charit 
Manas. 


*We would soon witness a similar event when we read about Lord Ram and Laxman 
accompanying sage Vishwamitra to the city of Janakpur. When the two brothers went 
for sight-seeing in the city, and as soon as the news spread about their visit, the whole 
city poured out onto the streets. Men and children flocked them, surrounding them 
from all sides, and the women filled the balconies and terraces of their homes to have 
a glimpse of the two divine brothers. Refer: Ram Charit Manas, Baal Kand, Doha no. 
218—1to Chaupai line no. 3 that precedes Doha no. 225. 
Refer also to: Geetawali Ramayan, Baal Kand, verse nos. 41-42.] 


Ao PEA aa AT ATR Teg STS ATCT | 
Ug À fra APTA We HE WA PUTT Vo tl 
doha. 
kosalapura basi nara nari brd'dha aru bala. 
pranahu tē priya lagata saba kahum rama krpala. 204. 


The merciful, compassionate and gracious Lord Ram (rama krpala) was treated very 
dearly by all the citizens of Ayodhya, the males and the females, the old and the 
young—for all of them held the Lord as dear to them as their own lives'. (Doha no. 
204) 
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[Note—'We witness a similar event when king Janak meets Lord Ram—apropos: 
Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 215—to 
Chaupai line no. 5 that precedes Doha no. 217. 

And later on we shall read that all those whom Lord Ram met on his way to 
the forest were equally overjoyed by meeting the Lord, so much so that while the 
Lord stayed and conversed with them they were ecstatic with joy, and when he had 
gone away then those whom he met would remember him most affectionately for all 
times to come—apropos: Ram Charit Manas, Ayodhya Kand, (i) Chaupai line nos. 1- 
3 that precede Doha no. 89; (ii) Chaupai line no. 2 that precedes Doha no. 109—to 
Doha no. 122. 

In the last chapter of Ram Charit Manas there are many instances where we 
read that the citizens of Ayodhya loved their king very dearly for they were all happy 
and contented under his rule, and the city was prosperous and beautiful—apropos: 
Ram Charit Manas, Uttar Kand, (i) Chaupai line nos. 4-5 that precede Doha no. 25; 
(ii) Doha no. 26; (iii) Chaupai line no. 2 that precedes Doha no. 27—to Chaupai line 
no. 2 that precedes Doha no. 31; and (iv) Doha no. 47 along with Chaupai line nos. 1- 
8 that precede it. 

It is an obvious fact that when the subjects are fully contented and taken care 
of by a king, it is but natural for them to not only love but also be absolutely devoted 
and loyal to that particular king. This was the case with the relationship that existed 
between Lord Ram and the citizens of Ayodhya. | 


do. sey war aa af arens iat wrt Fra Ges TTS N g N 
qaa yr are fret art 1 fer ule safe taraf srt i 2 0 
BTW Ot oh Me Ut a abet Atos Pare it 3 


caupa’. 


bandhu sakha samga léhirh bola’. bana mrgaya nita khélahirh ja’. 1. 
pavana mrga marahim jiyam jani. dina prati nrpahi dékhavahim ani. 2. 
jēë mrga rama bana kē maré. tē tanu taji suraloka sidharé. 3. 


Lord Ram would call his brothers and friends, and accompanied by them he would go 
to the royal forest almost daily to play the game of hunting’. (1) 


The Lord shot only those animals whom he perceived to be pure in their souls 
(explained below in the next verse)’, and he brought them back home to show to the 
king (to show his father that he is a skilled archer and a good shooter who would aim 
perfectly while riding a horse at full gallop, because these skills were needed in a king 
of the era when horse-riding, archery and perfect aim with a bow and an arrow while 
on a galloping horse were the essential ingredients for success in wars). (2) 


Those animals who were killed by Lord Ram (during hunting) would find 
emancipation and salvation when their Atma (soul) left their gross body upon being 
killed, whereby finding liberation from the trap of the gross body in which the Atma 
was caught, and this granted that individual animal the spiritual reward of deliverance 
from the gross world and the cycle of transmigration’. (3) 
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[Note—'Refer also to: Geetawali Ramayan, Baal Kand, verse no. 39. 


*Lord Ram would not kill at random just for the pleasure of killing wild animals 
during hunting courses. The Lord selected only those creatures who were pious and 
holy from inside, but due to some unfortunate events in their previous life they had to 
become an animal. Such creatures yearned for liberation and deliverance from the 
body of an animal so that their pure ‘self’, i.e. their Atma or soul, could find eternal 
peace. 

When the news spread that the Supreme Being has come down to earth as 
Lord Ram with the main purpose of granting deliverance to those who were 
unnecessarily trapped in a sinful body, these animals migrated from far away places to 
come and live in the forests around Ayodhya in the hope that they would be granted 
liberation from their animal-body by Lord Ram by killing them during his hunting 
trips, so that they can find deliverance from the horrors of life as an animal. 

The idea expressed herein above finds support when we examine the story of 
Ravana, the demon king. We have already read that in his previous life he was a noble 
king named Pratapbhanu, but unfortunately the latter was cursed to become a demon 
for no fault of his. As the demon king Ravana, the soul of Pratapbhanu surely yearned 
for deliverance, and this could only be realized when that demon-body would die. 
Since this was only possible if the Supreme Being himself killed him, so Lord Ram 
had to travel all the way to Lanka to deliver Ravan’s soul from the trap of a demonic 
body. 

To wit, this “killing” was a blessing in disguise for such creatures, for it 
granted them instant deliverance, emancipation and salvation for which they would 
have to wait for a long time till death would make it possible for them, and during this 
long waiting time they would have to suffer all the ills and pains and fears that are 
inherent to life in this gross physical world. There were fair chances also that during 
this long interval they might commit some kind of sin, even inadvertently, but that 
would prevent their deliverance at the time of natural death. All these uncertainties 
were taken care of when their souls were granted liberation from their gross body of 
an animal by getting killed at the hands of Lord Ram. 


*During the war of Lanka too, all the demons who died while fighting Lord Ram got 
liberation and deliverance—apropos: Ram Charit Manas, Lanka Kand, (i) Chaupai 
line nos. 1-6 that precede Doha no. 45; (ii) Chaupai line nos. 7, 9-10 that precede 
Doha no. 115. 

Even the demon king Ravana and his brother Kumbhakaran found 
emancipation and salvation for themselves and deliverance of their respective souls 
when they were killed by Lord Ram in battles—apropos: Ram Charit Manas, Lanka 
Kand, (i) Chaupai line nos. 4-8 that precede Doha no. 71 (Kumbhakaran)); (i11) Chaupai 
line nos. 3-9 that precede Doha no. 103 (Ravana). ] 


ST TST AT ST Gea Ara frat arat sree i ¥ 
wile fafa Get ae ae eT aè HAs Gis GST & N 
ae WI Gale WA Os 1 BY Hele oE AAA N G I 


anuja sakha samga bhdjana karahim. matu pita agya anusarahim. 4. 
jēhi bidhi sukhi hohim pura loga. karahim krpanidhi so'i sanjoga. 5. 
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bēda purana sunahim mana lā'ī. apu kahahim anujanha samujhā'. 6. 


After returning home from playing outside with his brothers and friends', Lord Ram 
would take his meals in their company’. 

He (Lord Ram) would always be obedient to his parents; he did what they 
instructed him to do, and requested their permission before doing anything on his own 
initiative. (4) 


In whatever manner the citizens of the city (of Ayodhya) would get joy and 
happiness, the Lord would always devise ways or contrive means to make things 
happen that way’. (5) 


He would listen attentively to the discourses on scriptures such as the Vedas and the 
Purans, and then explain their meanings and intricacies to his younger brothers’. (6) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line no. 1 that follows 
Doha no. 204 herein above; and (b) Uttar Kand, (ii) Chaupai line no. 3 that precedes 
Doha no. 26 later on when Lord Ram ascended the throne of Ayodhya as its King- 
Emperor. 

The same idea is expressed in Geetawali Ramayan, Baal Kand, verse no. 46. 


*Lord would invite all his brothers and friends to join him for meals. This shows how 
friendly and affable he was, having no trace of pride or ego or harbouring any sense 
of superiority complex that he was the senior-most prince and must keep a respectable 
distance with others junior to him. This was the primary reason why Lord had 
endeared himself to the masses, both in his own country as well as all those whom he 
met during his long journey through the forest. 


*Later on in our reading of the story, when we come to its last chapter, we shall read 
that there was all-round happiness and prosperity in Ayodhya after Lord Ram returned 
from the forest and ascended the throne to become a King-Emperor. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 20—to Doha no. 
23. 


“Refer to: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 3 that precedes Doha 
no. 25; (ii) Chaupai line nos. 1-2, 4-7 that precede Doha no. 26; (iii) Chaupai line nos. 
1 that precedes Doha no. 36—to Chaupai line no. | that precedes Doha no. 42; (iv) 
Chaupai line no. 1 that precedes Doha no. 43—to Chaupai line no. 8 that precedes 
Doha no. 47. 

In all these instances we find that Lord Ram would regularly discourse on 
matters of importance with respect to proper conduct, morality, ethics, righteousness, 
spiritualism, metaphysics, religion, and all other such matters that would serve as 
guidelines for his brothers and the subjects of his kingdom, helping them to improve 
the quality of their lives and become excellent human beings. 

To wit, for all practical purposes, Lord Ram was not merely a king for them, 
but their teacher, guide and preceptor too. ] 


mama Bios ch TATA | Arg Frat We afè Ara it 9 N 
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arag AAT atts Ot eI | cha alta Sas AA TST I 2 N 


pratakala uthi kai raghunatha. matu pita guru navahim matha. 7. 
ayasu magi karahim pura kaja. dékhi carita harasa'i mana raja. 8. 


[Setting an example of excellent character for others—] He (Lord Ram) would get up 
early in the morning and bowed his head to his parents (father Dasrath and mother 
Kaushalya) as well as to his guru (sage Vasistha) to offer his respects to them the first 
thing in the morning. (7) 


Then, the Lord would seek their permission and instructions to carry out his royal 
duties as a prince of the kingdom (on behalf of the king, his father Dasrath)’. 

This ideal and dutiful conduct, the disciplined and righteous behaviour, and 
the diligence and fastidiousness of the Lord mightily pleased them (i.e. his parents 
and guru). (8) 


[Note—'It was but natural that when the princes became adult, the king would 
gradually hand over the routine affairs of the kingdom, such as administration, justice, 
diplomacy, army, and the rest, to them. He would assign different tasks to them on a 
rotational basis so that they are trained in a practical manner and gain a first-hand 
experience in all the different spheres of the affairs of the kingdom. 

Both the parents as well as the guru of Lord Ram were pleased and satisfied to 
find that he was living up to their expectation. ] 


qo AT Hehe site a Pria ATA TTI 
WT Sq AMT fart Ha AA SFT Rot N 
doha. 


byapaka akala aniha aja nirguna nama na rupa. 
bhagata hétu nana bidhi karata caritra anupa. 205. 


The Lord (Ram) who is all-pervading and immanent in this creation (byapaka), who 
is invisible and imperceptible (akala), who has no desires (aniha), who has no birth 
or death as he is eternal and infinite (aja), who has no specific attributes that can 
define him (nirguna), and who is without any form and name (nama na rupa)—that 
same Supreme Being had assumed a human form to do so many pleasant deeds for the 
pleasure of his devotees’. (Doha no. 205) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, (i) Chaupai line nos. 3-5 that 
precede Doha no. 13; (ii) Chanda line nos. 1-4 that precede Doha no. 51; (iii) Chaupai 
line nos. 6-8 that precede Doha no. 150; (b) Kishkindha Kand, (iv) Doha no. 26.] 


{Now we shall move onto the second half of this first Chapter of Ram Charit Manas 
called the “Baal Kand’; it narrates the next phase of this magnificent story of Lord 
Ram. There was a great sage named Vishwamitra. Demons used to defile his fire 
sacrifice. So the sage decided to come and take Lord Ram and his younger brother 
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Laxman to his hermitage in order to prevent the demons from creating nuisance for 
him. From here starts the journey for which the Supreme Being had come down to 
earth as Lord Ram—because the slaying of the demons would start immediately after 
the sage left Ayodhya with the two brothers and was attacked by a female demon 
named Tadka. A little while later, the huge army of demons, led by Marich and 
Subahu, which comes to destroy the fire sacrifice of the sage, was eliminated by Lord 
Ram. While Subahu was killed, Marich was flung off to a far-away island in the 
middle of the ocean. 

Then we shall read in detail about all the interesting developments that took 
place—including the breaking of the mighty Bow by Lord Ram which entitled him to 
marry Sita, the princess of Janakpur, and the subsequent angry intervention by sage 
Parashuram, who was mightily annoyed by the breaking of the Bow as it belonged to 
Lord Shiva, his revered deity, and so he came rushing in to punish the person who had 
broken that Bow, and the way he vented his ire on Lord Ram and Laxman before 
calming down and going back crestfallen when he realized that all his efforts to 
punish the Lord for breaking the Bow was in vain because he was not an ordinary 
human prince but Lord Vishnu himself in that form, as well as the fact that the sage’s 
revered deity, Lord Shiva, too worshipped Lord Ram. 

Lord Ram’s other three brothers too got married at the same venue, and to the 
sisters and cousins of Sita. There were a lot of festivities in Janakpur during that 
auspicious occasion, and we read in detail everything about how the marriage was 
solemnized on a grand scale. 

The Chapter ends with the grooms’ party returning to Ayodhya from Janakpur 
with the four brides, a brief description of rituals and celebrations in the city, and the 
departure of sage Vishwamitra to go back to his hermitage. 

All these events are narrated from Chaupai line no. 1 that precedes Doha no. 
206—to Doha no. 361. 

This part of the story has also been described in Tulsidas’ “Geetawali 
Ramayan”, Baal Kand, verse nos. 47—110.} 


dio. ae aa ated Her Me | suhifet Hawt Gg HA os IN N 
Rara meN rari i aa fattest qe ssa STAT Ut 2 N 


caupa’. 


yaha saba carita kaha maim ga’'l. agili katha sunahu mana Ia’. 1. 
bisvamitra mahamuni gyani. basahirh bipina subha asrama jani. 2. 


The story of Lord Ram from his birth till the time he grew up to reach the age of 
adolescence has been narrated (sung) by me till now. Whatever happened next will be 
narrated by me now. Please pay attention to it’. (1) 


There was a great learned sage named Vishwamitra. He lived in a hermitage in the 
forest as that place was auspicious, peaceful, serene and generally compatible for his 
spiritual pursuits’. (2) 


[Note—'The primary narrator of Lord Ram’s story is Lord Shiva, and he is telling the 
story to his consort Parvati when she expressed her eagerness to hear the Lord’s 
divine story from beginning to end. Refer: Ram Charit Manas, Baal Kand, from 
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Chaupai line no. 2 that precedes Doha no. 107—to Chaupai line no. 3 that precedes 
Doha no. 110. 

The episodes relating to the arrival of the learned sage Vishwamitra to take 
Lord Ram and his brother Laxman with him to the forest to protect his fire sacrifice 
from being defiled by demons, and the subsequent events when the sage took the two 
brothers to Janakpur, the city of king Janak, the father of Sita, the breaking of the 
strong bow of Shiva by Lord Ram that culminated in the marriage of Lord Ram with 
Sita, and also of his other three brothers Laxman, Bharat and Shatrughan with Sita’s 
sister and cousins, and the final celebrations at Ayodhya, the capital of Lord Ram and 
his father Dasrath, constitute the second part of the narration. It is in answer to the 
Parvati’s fourth query—“‘please tell me how Janki (Sita) was married to Lord Ram.’ 
Refer: Ram Charit Manas, Baal Kand, Ist half of Chaupai line no. 6 that precedes 
Doha no. 110. 

Tulsidas has stressed that one should listen to the divine story ‘with attention’. 
Obviously, if one does not pay attention one would not enjoy the nectar that it 
contains. For instance, when one enjoys the taste and smell of the food served, the 
body digests is better than when one eats with disgust and forcefully just to fill his 
stomach. Tulsidas has said that “those who sing the episode of Lord Ram’s marriage 
with due devotion, affection and attention will always have auspiciousness and joy in 
their lives—because the glory of Lord Ram is inherently a provider of happiness and 
bliss as well as the best of spiritual virtues one can expect to possess.” Refer: Ram 
Charit Manas, Baal Kand, Doha no. 361. 

Arrival of sage Vishwamitra to take Lord Ram and Laxman with him to his 
hermitage to protect his fire sacrifice has been narrated beautifully in Geetawali 
Ramayan, Baal Kand, verse nos. 47-56. 


*Sage Vasistha, the royal priest of the kingdom of Ayodhya, had himelf praised the 
glories of sage Vishwamitra in full court in Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 359. 

Vishwamitra was a great sage and a leader of other sages who lived in the 
forest. He was a ‘great sage’ as well as a ‘Gyani’ as he had learnt to practice self 
control over his senses; he had conquered anger and desires; any kind of sorrow or 
misery never disturbed his peace of mind and heart, nor did the sage had any wish for 
worldly pleasures and comforts. 

The word ‘Gyani’ means one knows; who is self-realised and knows the truth 
of everything. He is a man of wisdom and erudition. People look towards him for 
guidance and example. He had done severe Tapa (austerity and penance) which 
entitled him to attain the stature of a learned Brahmin though he was born as a 
Kshatriya, the warrior class. 

His name is very remarkable. “Vishwaa-mitra’ has two connotations. One is 
that he is a friend of the whole world (Mitra = friend; Vishwa = the world). Another 
meaning is that his communion makes a man dispassionate and detached towards the 
world and its material charms (Vishwa = world; A-mitra = to be unfriendly towards). 
A person who keeps his company realises the futility of this mortal world and its 
transient and perishable nature, and therefore develops detachment from it. 

His hermitage was an oasis of peace and had a divine aura about it. The area 
was known as ‘Siddha-shram’—the place where mystics and hermits lived. It was 
located in the geographical area known as Buxar in Magadh that falls in modern-day 
Bihar state of India. It was here that Lord Vaaman, the dwarf mendicant form of Lord 
Vishnu had once lived. Sages and hermits always lived in those parts of forests that 
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were compatible for their spiritual pursuit. These places were usually away from the 
hustle and bustle of city life, but at the same time were well endowed with the basic 
necessities of life such as water in the form of rivers or lakes, abundant fruit trees, 
greenery and rich vegetation. 

Regarding his lineage, the sage has himself told Lord Ram when the latter 
enquired about his family line that “there was a great king named Kush who was the 
son of Brahma, the creator. He had four sons. The second son was named 
Kushnaabha. He had done a fire sacrifice to get a son. This produced a famous son by 
the name of Gaadhi. He was a very religious man. Vishwamitra was his son. Since the 
sage was born in the clan of king Kush, he is also known by the name of Kaushik.” 
Refer: Valmiki Ramayan, 1/33/3; 1/34/1, 5, 6. 

Vishwamitra further told Lord Ram “my elder sister was named Satyawati, 
and she was married to sage Richeek. She went (ascended) to heaven with the 
physical body. A great river is named after her; it is called Kaushiki. My natural 
habitat is in the valley of the Himalayas, but I came to this particular place for doing 
the fire sacrifice.” Refer: Valmiki Ramayan, 1/34/12. 

Earlier his name was Vishwarath, but when he had attained the exalted stature 
of Brahm-rishi, i.e. the level that is equivalent to Brahma, he began to be known as 
Vishwamitra. 

There is an interesting story regarding his birth as narrated in Bhagwat, 
9/15/8-9, and Vishnu Puran, 4/7. The story in brief is as follows— 

Once, Satyawati and her mother approached sage Richeek with a request to 
provide them a herbal concoction that will help them get sons. Richeek sanctified two 
helpings of porridge with son-begetting Mantras, and gave each of them one helping 
with clear instructions that they should eat the one given to them, and not mix things 
up. Then the sage went away to take his bath. The jealous mother thought that the 
sample of porridge that the sage gave to Satyawati was better and more powerful, she 
prevailed upon her daughter to swap the samples with the argument “Daughter, 
everyone likes that his own son be better, and no one is interested in the brother of the 
wife. So, take my sample and give me yours, because my son will have to look after 
the whole world as he would be a Kshatriya king, while you are the wife of a sage 
(Richeek) and so your son will not require the powers and majesty that are needed to 
take care of the world. As a sage’s son, he will be contented with leading an austere 
life of Tapa and Yoga.” 

So, the mother and daughter swapped the porridge. When Richeek came to 
know of this, he was very upset and accosted his wife Satyawati, telling her that she 
has done a very inappropriate thing. Now, her son would be a great warrior, and her 
brother (her mother’s son) would be a renowned sage of the stature of Brahma-rishi. 
When Satyawati pleaded with him to forgive her, the sage told her that now it cannot 
be rectified. However, though her son would be a brave warrior, the grandson would 
be great sage. Meanwhile, her mother’s son (her brother) became a great sage though 
he was born as a Kshatriya because his father was Gaadhi. 

Vishwamitra was an angry man; he used to curse fluently. He had a hundred 
sons. It was he who had tested king Harishchandra’s steadfastness for truth and vows. 
He had great mystical powers so much so that he was able to attain the exalted stature 
of a Brahma-rishi though he was born a Kshatriya. This story is as follows— 

Once he gathered a huge army and went to the forest to hunt. There, he stayed 
in the hermitage of sage Vasistha who had a magical cow known as ‘Kamdhenu’ 
which had the mystical power to give anything one wishes. Vasistha fed the entire 
army and made arrangements for their comfort on the strength of this cow. 
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Vishwamitra eyed the cow because he thought that she was more useful for a king 
than a hermit or a sage. When Vasistha refused to give her, Vishwamitra tried force, 
but was utterly defeated. All his sons were killed except one. Vishwamitra handed 
over the charge of the kingdom to him and went to do Tapa to acquire powers so that 
he can get the Kamdhenu from Vasistha. As a result of the Tapa he acquired great 
weapons from Lord Shiva, but again failed to snatch the Kamdhenu from Vasistha. 
Ashamed, he did severe Tapa once again to attain the exalted stature of a Brahma- 
rishi, a stature that Vasistha already possessed. To wreck vengeance upon Vasistha, 
he had cursed the latter’s sons and reduced them to ashes. Later on, however, the two 
sages became friends when one day Vasistha heard that Vishwamitra has great respect 
for his Brahmin-hood and spiritual powers. Refer: Valmiki Ramayan, Sarga 51—65. 

He is the Rishi (the wise and enlightened sage or seer who conceptualized and 
preached) of the entire 3rd Mandal of the Rig Veda. 501 Richas (hymns) of this 
Mandal are directly attributed to him, and the rest to his disciples. 

Along with sages Vasistha and Valmiki, he is the most famous sage who 
played a pivotal role in the life of Lord Ram. It was Vishwamitra who had taken Lord 
Ram and Laxman to protect his fire sacrifice from being defiled by the demons. It was 
when Lord Ram went with him that he first encountered the demons, and had killed 
the demoness Tadka and the demon Subhahu while flinging the demon Marich far 
away into the middle of the ocean. Sage Gautam’s wife Ahilya was also liberated by 
the Lord during this trip with Vishwamitra. The sage took the Lord and Laxman to the 
marriage ceremony of Sita where the Lord had broken the sturdy bow of Lord Shiva 
and married her. All the four brothers were married on the occasion. 

There is a famous story in Nadishukta (Rig Veda, 3/33) that he once prayed to 
rivers Vipaat and Shutudri (the modern rivers Beas and Sutlej of Punjab state of India) 
to part and give him a way when robbers were pursuing him. 

He has been mentioned as a great sage in a number of Vedic literature—e.g. 
Aitareya Aaranyaka, 2/2/1; Taittiriya Samhita, 2/2/1/2; Kaushitaki Brahman, 15/1; 
Panchavinsha Brahman, 14/3/12. 

In Rig Veda 1/24 there appears a story of Shunashshepa who was saved by 
sage Vishwamitra when he was about to be sacrificed in a Vedic sacrifice ritual. The 
sage adopted him as his son. 

He is said to be Kshatriya king as mentioned in Nirukta 2/24, and 
Panchavinsha Brahman 21/12/2. He is believed to have been the son of king Gaadhi 
of Chandravansha. His earlier name was Vishwarath. 

The story of sage Vishwamitra is narrated by sage Satanand to Lord Ram in 
the famous epic “Valmiki Ramayan”, in its Baal Kand, Canto 51, verse no. 17—to 
Canto 65, verse no. 29. Many interesting stories related to him are narrated, and one 
such story is that he had created a heaven for his patron king Trishanku, and his 
conflict with sage Vasistha and his ultimate elevation to the status of a Brahma-rishi, 
i.e. a sage who has acquired the highest stature which makes him equivalent to the 
stature of Brahm, the Supreme Being personified. 

He is counted amongst the seven great celestial Rishis or sages. The greatest 
contribution of sage Vishwamitra was his creating the famous Gayatri Mantra 
dedicated to the Sun God. It is regarded as the greatest Mantra ever conceptualized 
and preached in the entire pantheon of Mantras. 

He is the patron sage of the great Mantra known as ‘Brahm-Gayatri’.] 


We wor wry Gin APs caveat | sifa atta Garefe Stet 3 N 
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cad wre Arearen safe lane sara a ge orale i vu 


jaham japa jagya joga muni karahim. ati marica subahuhi darahim. 3. 
dekhata jagya nisacara dhavahim. karahim upadrava muni dukha pavahim. 4. 


At that place (i.e. in the Sidhashram), sages and hermits used to pursue spiritual and 
religious way of life by doing Japa (repetition of the holy Mantras), Jagya (fire 
sacrifices) and Yoga (meditation). This scared the demons led by Marich and 
Subahu*', 

[*There is another way of interpreting this part of the verse. It may also 
mean—‘The sages and hermits were immensely scared of the demons Marich and 
Subahu.” 

By naming Marich first, the sage indicated that he was the elder brother, and 
Subahu was his younger sibling. ] (3) 


As soon as the demons saw the fire sacrifices being done, they rushed forward. They 
created all sorts of mischief and nuisance, which cause a lot of grief and misery for 
the sages’. (4) 


[Note—'What was the reason for the demons being afraid of the sages performing fire 
sacrifices or doing Japa and Yoga? Well, they knew that if these sages succeeded in 
completing their spiritual practices then they would acquire great mystical powers 
which they would then use to eliminate the demons. The king of demons, Ravana of 
Lanka, has clearly instructed his chief commanders to ensure that these sages did not 
do fire sacrifices as the offering made during such exercises provide nourishment to 
the Gods who were eternal enemies of the demon race. So if the fire and other 
sacrifices were not allowed to take place, the Gods will be starved and become weak 
and emaciated. The weakened Gods would no longer pose any challenge to the 
demons. Refer: Ram Charit Manas, Baal Kand, Doha no. 181 along with its preceding 
Chaupai line nos. 5-8. 

Marich and Subahu were given the charge of the area where sage Vishwamitra 
and others did sacrifices. So, as soon as the demons saw smoke rising into the sky by 
the burning of the sacred fire and offerings made into it, they rushed and destroyed it. 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 7 that precedes Doha no. 
207; (ii) Chaupai line no. 3 that precedes Doha no. 210. 

And why were the sages afraid of the demons? It was because these nasty 
demons did not allow them to pursue their spiritual and religious activity though the 
sages meant no harm to them. 


“Three religious activities are mentioned in verse no. 3—viz. Japa, Yagya and Yoga. 
While Japa and Yoga are done silently, the Yagya cannot be hidden. This is because 
as soon as the sacred fire was lit while doing Yagya, smoke rose in the sky, and this 
alerted the demons. So, the sages were not so much afraid of the demons while doing 
either Japa or Yoga as when doing Yagya. 

What was the mischief the demons do? They threw meat, faecal matter, blood 
etc. over the sacred fire, thereby defiling it. 

The next question is why did the sages not curse the demons? The answer to 
this is that while undertaking religious activities they used to take a vow of practicing 
self-control over all their instincts and evil qualities. Becoming angry and cursing 
would be a sin while the fire sacrifice was being undertaken. So they did not curse the 
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demons. However, this goodness of the sages had a negative impact on the senseless 
demons—they thought that the sages were afraid of them and that is why they did not 
curse. 

Another reason is that if they did curse one or two of them, the rest of the 
demons would take revenge and attack them mercilessly, killing all of them. ] 


Terra A Feat arate Ra Bete a Pare are & n 
qa Wat a abs fora 1 Wey SaaS SKA ALS ANT UG I 


gadhitanaya mana cinta byapi. hari binu marahim na nisicara papi. 5. 
taba munibara mana kinha bicara. prabhu avataré'u harana mahi bhara. 6. 


The son of Gaadhi (i.e. sage Vishwamitra) was overcome with worries. He decided 
that is not possible that the sinful demons would ever be killed without the help 
(intervention) of Lord Hari (Vishnu)’. (5) 


Then the sage thought to himself that the Lord (Vishnu) has already taken birth to 
remove the burden of the earth’. [This was in the form of Lord Ram who was born in 
Ayodhya as a son to king Dasrath and his wife Kaushalya.] (6) 


[Note—'As has been said above, Vishwamitra, the chief of the sages, was worried 
because he could not kill the demons by simply cursing them. If the sage cursed the 
demons, it will be sinful on his part. If he prayed to them not to disturb the sages, it is 
impossible that the demons will oblige. Therefore, there was only one solution—and 
it was to get Lord Vishnu to kill them. It will have to benefits—one, it will help rid 
the tyranny of the demons, and two, they will be liberated from their cursed body of a 
demon and their souls will find liberation and deliverance. This will prevent them 
from taking re-birth as a demon once again and continuing the horrors they perpetrate. 
It was not too difficult because the sage knew that Vishnu had taken birth as Lord 
Ram precisely for this purpose—to eliminate the demons. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 187. 
See verse no. 6 below. 


“When the demons had unleashed their reign of terror, mother Earth and other Gods 
led by the creator Brahma had prayed to Lord Vishnu to eliminate the demons and 
restore peace. The Lord had promised them that he will come down to earth as Lord 
Ram and take birth in the household of king Dasrath. This is because the Lord had to 
oblige him as he had done severe Tapa in his earlier life as Manu and had requested 
Lord Vishnu to become his son. So, this way, Lord Vishnu will be killing two birds 
with a single stone—the word given to Manu will be fulfilled and the prayers of the 
Gods will be answered. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 
3 that precedes Doha no. 184—to Chaupai line no. 7 that precedes Doha no. 187. 

A very interesting observation can be made here. The demons had been 
defiling the fire sacrifices and tormenting the sages for a long time, then why is it that 
Vishwamitra now thought of inviting Lord Hari (Ram) to kill and eliminate the 
demons? Well, the obvious answer is that things are to be done at the proper time; one 
must not rush things along as it will be more harmful than producing any beneficial 
results. Though Lord Vishnu had taken birth as Lord Ram but it took him say 14-16 
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years to grow up to become an adolescent. After all, Lord Ram was in a human form 
and was obliged to follow all the norms set by the creator for the human race. The 
Lord could not perform miracles as it would alert the demons that Vishnu has finally 
arrived to get rid of them. Then, the demons would have taken remedial action—they 
would either go and hide somewhere, or even fall at the feet of Lord Ram begging for 
forgiveness. In this latter scenario, the Lord would be obliged to forgive them as it is 
his vow that if anyone comes and seeks his refuge the Lord must oblige him no matter 
how sinful that person is. This is clearly stated by Lord Ram himself when Ravana’s 
brother Vibhishan came to seek the Lord’s refuge after being kicked out by Ravana. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 43 and Chaupai line nos. 1-8 that 
precede Doha no. 44. 

So the learned sage had to wait for the opportune time. Now Lord Ram had 
grown up and used to move out of the royal palace to go hunting, and used to 
participate in the administrative work of the kingdom to help his father Dasrath. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 7-8 that precede Doha 
no. 205.] 


Ug fra Sal ve ws Ht faat srt drs aT o N 
Tat FRET Meet WA ST aT ay A eae A ASAT I 2 N 


ēhūnř misa dékhaum pada jā'ī. kari binati ānau dō'u bhā'. 7. 
gyāna birāga sakala guna ayanā. sō prabhu maim dēkhaba bhari nayanā. 8. 


The sage thought that on the pretext of getting the demons killed, he will get the rare 
and golden opportunity of having a divine vision or sight of the holy feet of Lord 
Hari. He would then pray (request) and bring the two brothers along’. (7) 


The learned sage felt excited and exhilarated at the thought that “Now, I will have an 
opportunity to have my fill of seeing the Lord who is a treasury of Gyan 
(enlightenment and knowledge), Viraag (or Vairagya; renunciation, detachment and 
dispassion), and all the auspicious and noble Gunas (virtues and qualities)”. (8) 


[Note—'To whom would the sage request? It’s not mentioned here. Hence, we have 
two meanings—one, he would request the Lord himself, and two, he would request 
his worldly father, king Dasrath, to send Lord Ram with him to the forest to kill the 
demons. 

The sage thought to himself that ever since Lord Vishnu took birth as Lord 
Ram, he had not gone to have a ‘Darshan’ (divine viewing) of the Lord. So, now he 
has got an excuse. The sage was an enlightened one, so he felt that he is very 
fortunate that he will have a divine vision of the holy Lord and his divine feet with the 
additional bonus of being able to help the Lord fulfill the purpose of his incarnation 
by being instrumental in bringing him to the forest and initiating the process of 
elimination of the demons one by one. This helped him to achieve a double reward— 
one was the chance to see the Lord at close quarters and act as his guardian in the 
forest, and second was being instrumental in removing the burden of the earth caused 
by the demons, a duty that great sages were supposed to perform. 

The sage wished to keep the identity of the Lord secret lest it would have 
alerted the demons as noted in the note appended to verse no. 6 above, though all the 
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great sages were privy to the news of Lord Vishnu having taken birth on the earth as 
Lord Ram. Refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 48 Ka.] 


*Had the sage gone earlier at the time of birth of the Lord or anytime later on, he 
would be welcomed and shown the Lord and his brothers to seek his blessings. Lord 
Ram would be summoned by his parents and ordered to bow before the sage who 
would then bless them. This is the routine way the things happen—when some sage or 
hermit arrives in a household, the parents call their son and request the guest sage to 
bless him. In this scenario, the guest sage is not able to spend much of a time with the 
child. It is a formal interaction that barely lasts for a few minutes. But now 
Vishwamitra is very excited as he will be able to spend a lot of time with Lord Ram, 
the incarnate Supreme Being. This is because he will bring the Lord along with him; 
the Lord will live and eat at his hermitage. The Lord will stay with him for a long 
time. The sage imagined the fun it would be when he would be coming back to his 
hermitage with the two brothers at his side. It will be a moment in his life which none 
of the sages, big or small, ever had. The beauty of the sight of Vishwamitra walking 
on the path with Lord Ram and Laxman is very wonderfully described by Tulsidas in 
Geetawali, Baal Kand, verse nos. 52—56. 

There is an interesting interpretation to the three divine virtues Vishwamitra 
mentions in Lord Ram—viz. Gyan, Viraag and auspicious Gunas. The sage himself 
was highly self-realised and enlightened; he was full of renunciation, detachment and 
dispassion; and he had all the virtuous qualities one can imagine of. So he stressed 
these qualities in his beloved Lord. It is these qualities that attract wise men to others; 
a great sage is not attracted to a prince for his fame or strength, but for his good 
virtues. Vishwamitra did not see a ‘prince warrior’ in Lord Ram, but the grand virtues 
of Gyan, Vairagya and Gunas that he possessed. | 


a0. agate ara Tae Sra oI ATE TT 
HR ASST MH Tet MT YT STAT 2G Il 


doha. 


bahubidhi karata manoratha jata lagi nahirn bara. 
kari majjana sara'ū jala ga'é bhupa darabara. 206. 


The sage remained submerged in divine thoughts and auspicious expectations as he 
hurried to meet the Lord. It did not take the sage much before he reached and took a 
bath in the river Saryu (on the banks of which was established the great city of 
Ayodhya). Then he went to the royal court of the king (Dasrath, the father of Lord 
Ram). (Doha no. 206) 


[Note—It ought to be noted that the place where Vishwamitra used to stay, the place 
known as Siddha-shram, was very far away from the city of Ayodhya. So this Doha 
implies that the sage did not waste time by staying anywhere on the way. He went 
straight to Ayodhya. 

The way Vishwamitra was engrossed in divine thoughts and the prospect of 
meeting Lord Ram is finely described in Tulsidas’ book Geetawali, Baal Kand, verse 
no. 48. 
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When one is lost in thoughts one does not feel the burden of a tiring and long- 
haul journey. Though the sage was sure that his request for Ram would not be turned 
down by Ram’s father king Dasrath, but still it was uncertain because he has had no 
previous assurance from either the Lord or the king. A similar dilemma was faced by 
Vibhishan when he was on his way to meet Lord Ram after being kicked out of Lanka 
by his own brother Ravana. Vibhishan kept on imagining and wondering as he 
crossed the mighty ocean to reach Lord Ram. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 4 that precedes Doha no. 42—to Chaupai line no. 1 that 
precedes Doha no. 43.] 


dio. gA SRT GAT Ve Tet | er Tas ot far AST UU 
alt deaa Ute Garett i Pst emaa Gone ST R N 


caupa’. 


muni agamana suna jaba raja. milana gaya'u lai bipra samaja. 1. 
kari dandavata munihi sanamani. nija asana baithareénhi ani. 2. 


When the king (Dasrath) heard that the sage has arrived (to meet him), he went 
forward to receive and welcome him. The king was accompanied by members of the 
Brahmin class of his kingdom’. (1) 


The king prostrated before the sage to pay his respects to him. After that, he brought 
the sage inside the palace and made him sit on his own throne (again as a mark of 
great respect)’. (2) 


[Note—'Brahmins are respected in the society. So when some important guest 
arrived, it was customary for the host king to go to receive and welcome the guest 
along with noble members of the society. This was specially the case when some 
great sage or seer came. The king took Brahmins with him to show that he holds 
Vishwamitra in high esteem. Usually the king does not leave his palace, but since in 
this case the guest was not an ordinary one but a renowned sage of the stature of a 
Brahma-rishi, it was obligatory on the part of Dasrath to go and meet him outside the 
door as a gesture of great respect. 

Under normal circumstances, the royal guards would not allow any mendicant 
to enter the palace grounds. So when Dasrath himself went to receive Vishwamitra it 
was a signal to all the members of the royal household to become alert as some 
special guest has arrived. 

Later on we shall read that when sage Vishwamitra went with Lord Ram and 
Laxman to Janakpur to attend the bow-breaking ceremony that would culminate in the 
marriage of Sita with the victorious competitor, king Janak of Janakpur also came out 
with a large group of Brahmins to meet and welcome the sage at the gates of the city. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 214. 


*King Dasrath seated sage Vishwamitra on his own seat to indicate to the sage that he 
holds him in high regard, and that being a great sage he is much more competent than 
him to take care of the welfare of the kingdom as well as the royal household. The 
king also implied that now onwards, the welfare of the kingdom is a moral 
responsibility of the great sage. ] 
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The king (Dasrath) worshipped the sage and washed his feet reverentially. He lauded 
his good fortune that he was honoured to have sage Vishwamitra as his guest. The 
king said, ‘There is no one as lucky, fortunate and privileged as me today.” (3) 


The king then entertained (served) the sage well by offering him food of different 
varieties (i.e. the king laid out a sumptuous meal containing a variety of dishes for 
him). This (respect and honour) immensely pleased and delighted the sage’s heart; he 
felt contented and happy’. (4) 


[Note—'Sage Vishwamitra was born a Kshatriya, but he had done severe form of 
Tapa (austerity and penance) to attain the stature of a Brahma-rishi, a great sage who 
has a stature that is equivalent to Lord Brahma, the creator. Besides this, he was a 
perfect example of renunciation and detachment. He did not yearn for any worldly 
pleasures or comforts. So there was no need for him to go to kings and beg for alms or 
charity, or seek the patronage of any king to meet his worldly needs of money and 
wealth. He never did in fact. Sage Vishwamitra never wanted his Atma, his soul, to be 
obliged to anyone. 

So it was indeed remarkable that the sage of his exalted stature would came on 
his own, uninvited, to meet king Dasrath. Therefore, the king thought that it was a 
very lucky day for him that a great sage has come to bless him on his own. Ever since 
Dasrath became a king, all the other sages and seers had come to him on one occasion 
or the other, but Vishwamitra never came. In fact, Vishwamitra rarely ventured out of 
the forest; if any king wished to meet him he would go to his hermitage. 

By telling the sage that today he feels highly honoured and privileged to have 
him as his guest the king meant that it is very rare to have a great sage of the exalted 
stature of Vishwamitra as one’s guest, giving the householder a rare opportunity to 
serve him and seek his blessings. The occasion is all the more rare because of the fact 
that Vishwamitra never goes to the place of any householder unlike other sages who 
roam around in this world. Even the celestial sage Narad, who is said to be the son of 
the creator Brahma, is habituated to roam around in the entire creation, paying visits 
to countless households. Therefore obviously it is a rare and great moment for the 
king. 


*After formal welcome and showing of respect, the king fed the sage with a 
sumptuous meal that consists of a variety of delectable dishes. The sage was pleased 
not so much because he ate delicious food but because he had been shown the greatest 
respect possible and was welcome warmly. 

Another reason for the sage feeling happy was that he deduced that since the 
king holds him in high esteem, chances are very bright that he would concede to his 
requests to send his two sons, Lord Ram and his brother Laxman, with the sage so that 
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the demons could be slayed. As it transpired, after initial dithering the king did accede 
to the sage’s requests and sent the two brothers with him. ] 
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The king then summoned his four sons (Lord Ram, Laxman, Bharat and Shatrughan) 
and placed them at the feet of the sage. [That is, the king called his sons and asked 
them to pay their respect to the sage by touching his feet and bowing before him.] 

When the sage saw Lord Ram he lost awareness of his body; he became so 
exhilarated that he forgot about everything else so much that his attention was riveted 
on the Lord’. (5) 


The sage was beguiled by the bewitching beauty of Lord Ram’s face which resembled 
the sight of a full moon. The sage’s mental condition was like that of the Chakor bird 
(the Indian red-legged partridge) which gazes at the full moon unblinkingly’. (6) 


[Note—'When the four brothers came and touched the sage’s feet it is natural that 
their father, king Dasrath, introduced them to the sage and told him their names. 
When the sage learnt who Lord Ram was, whom he knew to be a personified form of 
the Supreme Being, it is no wonder that he became stunned and ecstatic as he was 
now watching the Lord—who is the object of so much adoration by the scriptures, 
who is inaccessible to even the greatest of ascetics and hermits who spent an entire 
lifetime searching the Lord in vain, who can rarely be reached by doing even the 
severest forms of spiritual and religious exercises, and who is so merciful and 
compassionate that he would reveal himself in an instant if one has the proper level of 
love and devotion for him—so closely, and first hand. 

The sage just could not believe his eyes when he saw the Supreme Being 
standing before him in a personified form as Lord Ram. The sage immediately 
attained the transcendental state of utter bliss that comes in the highest stage of 
Samadhi, the transcendental state of existence of the Consciousness when nothing of 
the gross world is relevant. 

The sage was so stunned at the sight of Lord Ram and his bewitching beauty 
that he forgot about observing formalities such as blessing the princes and thanking 
the king. 

By saying that the sage forgot about the awareness of the existence of his body 
it is also implied that he did not remember for some moments who he was and why he 
had come here. 


*The bird known as ‘Chakor’ is reputed to be so enamoured of the moon that on the 
full moon night it continuously stares at the moon and turns its head gradually as the 
moon traverses across the sky during the night. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
47 it is affirmed that “the divine story of Lord Ram is like the beautiful and charming 
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rays of the full moon, while saints, holy and pious people are like the bird Chakor that 
is so enamoured of the moon and its beauty that it keeps its gaze fixed on the latter”. 

In other words, such holy people keep their mind and attention fixed on the 
divine story and auspicious glories of Lord Sri Ram, who is a personified form of the 
Supreme Being. 

Again, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes 
Doha no. 115 the metaphor of Chakor is used to describe that the people of the 
villages who met Lord Ram while he was on his way to the forest were so charmed at 
this magnificent sight that they gazed at the Lord’s face just like the Chakor stares at 
the full moon. 

Another instance is found in Ram Charit Manas, Baal Kand, Doha no. 321. 
Here the occasion is of Lord Ram’s marriage. Lord Ram, along with his father king 
Dasrath and the rest of the guest, is sitting in the marriage pavilion. The Lord was the 
center of attraction; he was the cynosure of the eyes of all those present on that 
occasion so much so that they gazed at the Lord unblinkingly like the bird Chakor 
gazes at the full moon. ] 
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Then the king was greatly pleased in his heart and he said to the sage—‘Oh revered 
sage! You had never been so kind and graceful upon me previously. [7] Say, what is 
the reason of your coming here. Tell me, and I will do my best to carry out your 
orders without delay.’ [8] (7-8) 


[Note—One does not ask his regular guest, who comes too often, why he has come. 
The host presumes that the guest has come in a routine way, and there is nothing 
special about it. But in the case of someone who never comes, especially if the guest 
is someone very exalted and honoured in the world, the host naturally wonders what 
brings him to his house. Surely there must be a special reason. 

The guest was not an ordinary sage, but a Brahma-rishi, a sage of a stature that 
is equivalent to Brahma the creator, which made him as honourable as the king’s own 
royal priest Vasistha. So the king felt he would be highly privileged and honoured to 
fulfill the desires of Vishwamitra—especially because this sage is not in the habit of 
asking anything from anybody. 

Hence, if the sage asks for something and the king is able to fulfill his needs 
then it will help spread the king’s fame and glory throughout the world; it is not 
always that sage Vishwamitra asks for anything. 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 49, line nos. 1-2.] 
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Sage Vishwamitra finally disclosed the reason for his coming to Ayodhya. He told 
king Dasrath—‘Hordes of demons torment me. I have come to request something 
from you’. [9] Give Lord Ram along with his younger brother (Laxman) to me (i.e. 
send the two brothers with me) so that these demons can be killed and eliminated. I 
will feel secure and happy; I will be obliged.” [10] (9-10)*# 


[Note—'The word used in the text is “Jaachan” which also means ‘to test’. Hence, if 
we take this meaning, the verse changes as follows: ‘I have come to test you.’ 

What did Vishwamitra wish to test? Well, king Dasrath was renowned for his 
magnanimous, gracious and helpful nature; he had always obliged the sages and gods, 
and he had always fought on their behalf. After all, the Supreme Being will not take 
birth as a son of any ordinary man. So the sage wished to test this quality in Dasrath. 
He also wanted to test the level of enlightenment of Dasrath—which unfortunately the 
king lacked. This is proved immediately as soon as the sage had expressed his desire 
because the king, upon learning what the sage wanted, flatly declined to oblige him. 
The king forgot that he is committing some grave mistakes—one, by refusing to 
accede to the sage’s request after having promised him that he will fulfill his desires 
immediately, the king was going back on his own words which is a very bad character 
and is a punishable offence; two, this was like playing with fire because the sage 
could curse him for his refusal, inviting horrible consequences; and three, that Lord 
Ram was not a man’s son but the Supreme Being who had simply obliged him by 
becoming his son because the king had done severe Tapa with this request, and that 
the Lord has other much more important duties and obligations in this creation than to 
grow up and rule an ordinary worldly kingdom known as Ayodhya like so many other 
kings in the dynasty. 

The question now arises, why was Dasrath so ignorant of the facts? Well, 
herein lies the wonderful play of the Lord’s ‘Maya’. The ‘Maya’ is the Supreme 
Beings dynamic cosmic powers that create delusions; it holds the entire creation in its 
sway; there is no creature or god who escapes its snare. It is this Maya that cast its 
magical spell of delusions on Dasrath, eclipsing his wisdom and propelling him into 
an intellectual void that made him forget the reality about who Ram was. Refer Doha 
no. 207 below. 

Another interesting point to note is that the cruel demons who so relentlessly 
and ruthlessly tormented the sages and ruined their fire sacrifices did not dare to 
disturb the fire sacrifice done by Dasrath for getting sons, as narrated in Ram Charit 
Manas, Baal Kand, Doha no. 189 and its preceding Chaupai line nos. 5-8. Well, what 
can be the reason? The answer is this: Dasrath was a very brave and invincible king 
with an equally brave and invincible army. Evil creatures of a pervert mind do not 
dare to irritate those who are strong and capable of taking revenge; they torment the 
humble and the weak because they know that the latter would not harm them. 
Remember: the demons were like modern-day terrorists who attack the weak and the 
defenseless, and not the powerful and the resourceful because they know that if they 
attack the latter they would suffer immensely, for these sinful people know inside 
their hearts that what they are doing is wrong and unrighteous, and wrongfulness and 
unrighteousness saps their moral courage and spiritual strength, replacing it with 
inherent fear and cowardice. 
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The demons knew that if they dared to disturb the fire sacrifice of the mighty 
king Dasrath, then the king would put his entire army and employ all his strength to 
punish them, and then they will have no place to hide. Their king, the demon Ravana 
of Lanka, feared complete destruction of his golden city of Lanka should he annoy 
Dasrath. They also feared the wrath of Vasistha whom they knew to be a powerful 
sage as he was the son of the Creator (Brahma) himself (refer: Ram Charit Manas, 
Uttar Kand, Doha no. 48 and its preceding Chaupai line nos. 6-8). 

On the other hand, they had less fear from the numerous sages and hermits 
whom they attacked and whose fire sacrifices they ruined because these demons knew 
that these sages don’t have the backing of a powerful army, and that they will not 
curse them because while doing a fire sacrifice they took a vow to overcome anger 
and refrain from cursing anyone. 

Besides this, the sages, seers and hermits lived alone in isolated hermitages in 
remote far-flung areas of the earth, places that were not protected by armies, while 
cities and towns were well protected by walls and guards. When Dasrath performed 
the fire sacrifice to beget a son, his whole army was on alert with its entire array of 
formidable arsenal kept ready to ward-off any attack by inimical forces. When the 
sages and hermits did the fire sacrifice, they had no protection whatsoever. 

The demons therefore thought it wise to let Dasrath alone, and they abstained 
from unnecessarily provoking him into a war that would be destructive for them. 


*Sage Vishwamitra was a Brahmin by his spiritual actions, and king Dasrath was a 
Kshatriya. The Kshatriya is duty-bound to protect the Brahmins and their religious 
activities; this the former had been doing since the dawn of civilization. So, the sage 
said that he has come to ask Dasrath to help him by killing the demons who are 
defiling his fire sacrifice. By directly asking for Lord Ram, the sage clearly implied 
that Dasrath’s great army will not be helpful in this case. 

Another important point is that the sage said that Lord Ram’s ‘younger 
brother’ should be sent with him; he did not specifically mentioned ‘Laxman’ or any 
one of the others, viz. Bharat or Shatrughan. But Laxman was always so close and 
dear to Lord Ram that whenever Ram’s ‘younger brother’ was mentioned it was 
deemed to mean Laxman. Hence, Vishwamitra had no doubt in his mind that the king 
would know whom the sage means by saying ‘the younger brother of Ram’. 

There is a reason for asking for Laxman. Laxman was a personified form of 
Seshnath, the thousand-hooded coiled serpent on which Lord Vishnu reclines on the 
surface of the celestial ocean known as Kshir Sagar. Seshnath is also the one who is 
believed to hold the earth on his hood. This Seshnath manifested himself as Laxman 
to help Lord Vishnu in the form of Lord Ram to remove the burden of the earth, the 
demons. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 17. 


*Sage Vishwamitra told Dasrath—‘Oh great king. Cruel savages who live beyond the 
boundaries of your realm have been constantly intruding into your territory, 
plundering and pillaging at random and with ease. They have found far-flung, 
outlying remote areas of your extended kingdom easy ground to prey upon because 
these places are not as robustly protected as the towns and cities, with their walls and 
ramparts, that are well guarded by your army. These areas are generally inhabited by 
sages and seers who prefer to live away from the hustle and bustle of crowded places, 
and have established their hermitages there. Forest-dwelling tribes and simple 
harmless folks are the ones who live there. Since such subjects of your kingdom are 
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humble and defenseless against the merciless intruders, these cruel savages whom I 
would call ‘demons’ because of their blood-thirsty, sinful and evil nature, prey on 
them and torment them endlessly, without any rhyme or reason. We, the sages and 
seers who lead a reclusive life in hermitages and spend our time in religious activities 
and meditation or teaching and studying the scriptures, are seen by these demon-like 
savages as their natural enemies though we pose no threat to them, and so they target 
us ruthlessly. 

We are not even able to do our daily chores and offer oblations without fear, 
and there is a nagging dread of either getting harmed in physical terms or at least 
being disrupted in our practices and rituals. 

Since I (Vishwamitra) am the most senior amongst all the sages, seers and 
hermits living in that area, I decided that it was my moral duty and responsibility to 
do something on behalf of the entire community of holy men. You can say that I have 
come as a representative of all the sages and seers who are suffering gravely under the 
constant threat of these savages. Many of the sages and seers feared a backlash from 
the savages if they dared to come to you, the king of the realm, and seek your help, 
because they were sure that though you will certainly help them by sending your 
invincible army to face these savages, but the problem is that these rascals won’t 
attack as long as the army is there. And since it is not practically feasible for the army 
to stay indefinitely at remote places, once it leaves the savages would strike us with 
greater viciousness and renewed ferocity in order to take revenge upon us. So the 
majority of the sages preferred not to annoy the cruel blood-thirsty savages, the 
‘demons’ who are evil and sinful and cruel to the extreme. 

Now, if you can help me in the plan I have devised to get rid of these savages, 
great good and fame would come to you. You will not only accumulate points of 
religious merit but history will also honour you as the great and honourable king who 
lived upto his reputation of not dithering in doing his duties without a second thought 
and of protecting the subjects of his kingom well even it meant putting his own self- 
interest at peril. 

Listen therefore: As I have pointed it out to you, sending a huge army is not 
the solution as it would alert our enemies, the cruel savages (the ‘demons’) and it 
would back-fire. They will go into hiding and never face your army, so no purpose 
will be served. So I have carefully devised an alternative plan. You should send your 
two sons, Lord Ram and Laxman, with me. This will not cause any suspicion in the 
mind of the demons (the savages), and so they will attack us in the routine manner 
when we set out to do our daily religious practices. It is then that these two powerful 
brothers—who are like the splendorous sun as far as the removal of the darkness of 
the night symbolized by these evil savages is concerned, or are like the flame which 
attracts the fly and then burns it—would then effortlessly get rid of the cruel demons 
as easily as the sun overcoming the darkness of the night by merely rising in the 
horizon or the flame burning the flies by just remaining lighted. 

And my dear king, if you are worried about the safety of your two sons, then 
perish the thought. Don’t you know about my reputation? I am not an ordinary sage, 
but one who possesses such mystical powers that I could have myself demolished the 
mightiest of the demon army (refer: Ram Charit Manas, Baal Kand, Doha no. 209 and 
its preceding Chaupai line no. 8 in this context). But I can’t do that because I have 
taken a vow as part of my religious austerity not to take revenge, not to show anger, 
not to curse and not to show how strong and powerful I am. But that does not mean I 
am weak and unable. Remember: your two sons are safer with me than they are with 
you. You don’t have that mystical ability that I as a sage have. I don’t speak a lie 
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because sages, seers and hermits who lead an austere life of total renunciation in 
forests, remaining involved in nothing but religious pursuits, are not accustomed to 
doing so (refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes 
Doha no. 210). So don’t worry about the safety of your two sons, Lord Ram and 
Laxman. 

Besides this, I do not accept debts and obligations of any kind whatsoever. So 
be sure that I will compensate them as well as you for your magnanimity and 
graciousness if you let Lord Ram and Laxman go with me. They, and you, will be 
more-than-fully rewarded. You will get the blessings of countless sages and seers who 
would be freed from this constant horror of savages, and these blessings in themselves 
would be the strongest shield for you and your sons in future. 

Therefore, oh great and noble king, please send Lord Ram and Laxman with 
me. God bless you!’ 


#The wise sages, seers and hermits had called a meeting to discuss the problem of the 
demons tormenting them and ruining their fire sacrifices. They decided that they will 
have to act diplomatically and wisely if they want to get rid of this terror. If they went 
to king Dasrath and asked for help, he would surely do so, but obviously he would 
send in his army to fight the demons, kill them or chase them away. But that would 
not be the solution—because the demons will hide and keep low till the army is there, 
and once the army goes back to its barracks, the demons would wreak havoc. 

So, what should be done? The congregation of sages and hermits decided to 
act secretly and appointed their senior-most member, sage Vishwamitra, for the covert 
mission. He was to go to Ayodhya like any other sage going out on his routine visit to 
kings. He would not request for the army, but would bring Lord Ram and Laxman, the 
two empowered sons of king Dasrath, to the forest instead. Even if the demons 
discovered about the visit they would think that Vishwamitra was invited by the king 
to teach his two sons the scriptures or secrets of some martial arts and secret weapons 
that Vishwamitra was known to possess. This will not arouse suspicion in the minds 
of the demons about the real intention of Vishwamitra’s visit. 

The sages knew who Lord Ram was; they knew that he was as powerful, 
potent, dynamic, pure, divine, holy, and of course as scorching as the Fire God 
himself. Remember that Lord Ram and his three brothers had their origin in the sweet 
pudding presented to Dasrath by the Fire God himself. In other words, they had the 
powerful and dynamic genes of the Fire God in them, rather than that of Dasrath who 
was after all a mere human king inspite of him being very strong and powerful. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 189 along with its preceding Chaupai line 
nos. 1-8. 

Like the flame of a candle that first attracts the insect and then burns it, the 
sages knew that Lord Ram would attract the demons in droves and then get rid of 
them by killing them. This is exactly what had happened. On the way to the hermitage 
of sage Vishwamitra, the demoness Tadka had attacked Lord Ram, Laxman and the 
sage. We shall read shortly that she was instantly killed by the Lord—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precedes Doha no. 209. 

Another pertinent question now arises—what attracted Tadka to Lord Ram 
and Laxman? Later on in the story we shall read that another demoness named as 
Supernakha was also attracted to Lord Ram. What attracted her? She was enchanted 
by the ‘astounding beauty, the matchless aura of glamour surrounding the Lord, and 
the Lord’s fascinating charm’—refer: Ram Charit Manas, Aranya Kand, Chaupai line 
nos. 3-10 that precede Doha no. 17. 
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Even her cousin brothers, the demons Khar and Dushan, whom she summoned 
to take revenge upon Lord Ram when he spurned her overtures and got her nose and 
ears cut-off to punish her for being pervert and promiscuous, were mesmerized at the 
beauty of the Lord’s physical form as clearly said in Ram Charit Manas, Aranya 
Kand, Chaupai line nos. 2-5 that precede Doha no. 19. 

Even sage Vishwamitra was struck by the beautiful images of Lord Ram and 
Laxman—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede 
Doha no. 209. 

Coming back to our present discussion regarding Tadka, she had been 
attracted by the Lord’s beauty like the fly is attracted by the charm of the flame. And 
like the flame burning the fly to death, Lord Ram had slayed Tadka too as referred to 
herein above. 

See the following Doha no. 207 which carries on this conversation. ] 
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The sage requested the king—‘Oh king! Give cheerfully what I request, and discard 
delusions and ignorance’. Don’t have doubts; don’t dither, because oh king this will 
be an auspicious act on your part that would conform to the laws of Dharma and give 
you religious merit, which will enhance your fame in the world (and invite blessings 
from countless pleased sages and seers who will feel obliged to shower their blessing 
and praises upon you). 

Not only this, they (Ram and Laxman) would be blessed with great glories and 
acquire renown by the great achievements that would come their way.” (Doha no. 
207) 


[Note—'See note appended to Chaupai line nos. 9-10 herein above. 


?A King’s religious duty is to protect his subjects from enemies or those who torment 
them. Vishwamitra was being tormented by demons, so it is a moral duty of king 
Dasrath to help him. It would obviously be a meritorious work. Just imagine the 
consequences of refusal—the king would be denounced and ridiculed and scorned at 
as being sinful for not standing up to protect the fire sacrifice of a sage. 

Obeying the requests of selfless sages and hermits was obligatory, as was to 
honour one’s word given to them. The king has already promised to help Vishwamitra 
and fulfill his desires, so to rescind on his words now by refusing to send Ram and 
Laxman with the sage would be an unforgivable sin. 

Vishwamitra was an enlightened sage; he knew what was in store for Lord 
Ram if he accompanied him. It was during this trip that the Lord’s marriage with Sita 
would be formalized. This would be a cause of celebration and establish Lord Ram as 
a prince of matchless strength and prowess—because this marriage was centered on a 
strict competition in which anyone who lifted and stringed the formidably strong bow 
of Lord Shiva, that was kept in the custody of Sita’s father, king Janak, was to marry 
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her. All the great kings and princes of the time would be invited, and all of them 
would fail to move the bow. It would be then that Lord Ram, on the instructions of 
Vishwamitra, would lift, string and break this bow, thereby establishing his identity as 
the greatest prince on earth. Where else would one get this golden chance to establish 
himself and gain fame throughout the world except in an assembly where all the great 
kings and princes have gathered together under one roof? 

Then, Lord Ram and Laxman would be killing ferocious demons from whom 
even the Gods ran away in terror. This would be another reason for establishing the 
brothers’ fame and glories. 

A third development was waiting to happen. Sage Gautam’s wife Ahilya was 
turned into a stone by a curse. When Lord Ram would touch her with his feet, she 
would regain her original form and be freed from this curse. This incident would 
establish that Lord Ram had supernatural mystical powers, that he was not an ordinary 
mortal. This incident is narrated in Ram Charit Manas, Baal Kand, from Doha no. 210 
along with its preceding Chaupai line nos. 11-12—to Doha no. 211. 

Which father would not like his son to achieve these successes? Dasrath did 
not know all this. This is precisely why Vishwamitra advised him to discard his 
ignorance and delusions. The king must realise that the prince whom he treats as his 
‘son’ is not a human being like the king himself, but the Supreme Being in a 
personified form. So, the sage told him to wake up from his day-dreaming and 
become realistic. 

A very interesting interpretation can be made of the sage telling Dasrath that 
‘they will also be blessed’. The sage did not specify who he means by ‘they’. The 
king had four sons, so the sage meant that the two brothers who would accompany 
him would indeed be blessed, but this blessing would extend to cover the other two, 
Bharat and Shatrughan, also. This is because all the four brothers would be married 
simultaneously at Janakpur. This prospect should be sufficient to excite the father, 
king Dasrath, so thought the sage. But we will now read that the opposite happened. 
The deluded and ignorant king did not understand the import of the sage’s words, and 
flatly refused to oblige him. 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 50.] 
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When the king heard these most unwelcome words (request) of the sage, his heart 
shivered (shook) with shock and the brightness of his face faded’. (1) 


The king said, ‘Oh sage! I have got four sons during my old age. You did not think 
over the matter before speaking and making this demand from me’. (2) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 51, line no. 1. 
The king was shocked and dismayed beyond imagination, and he was 
dumbfounded. He had never expected the sage to make such a demand which no 
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father will like to hear. His face that sported a smile earlier suddenly became sullen 
and gloomy. His heart quivered at the thought of sending his beloved sons to the 
forest with a hermit to face ferocious demons. Which father would love to hear it? 


*The king had become very old, and according to the Purans he was sixty thousand 
years old when he was blessed with the four sons. Refer: Valmiki’s Ramayan, Baal 
Kand, Sarga 20, Sloka no. 10. 

After ruling the kingdom for such a long time he was worried that he had no 
heirs. So he had summoned sage Sringi who performed a son-begetting fire sacrifice 
which resulted in the Fire God manifesting himself and offering some sweet porridge 
sanctified by Mantras to Dasrath with the instructions that the latter should make his 
three chief queens eat it. The king followed the instructions, and in due course of time 
the four sons were born to his queens. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 189—to Doha no. 192. 

A son is a source of great comfort, solace and support for a father, especially 
during his old age. Dasrath was a king, and he was preparing to anoint Lord Ram, his 
eldest son, on the throne. At this juncture sage Vishwamitra came and demanded that 
Ram and his brother Laxman be sent to the forest to fight demons. The king was 
extremely worried; demons are not human enemies who could be easily defeated and 
killed. They were known to be very fierce and cruel, and would perform magical feats 
during the heat of battle which stun even veteran warriors. Ram and Laxman had no 
experience of entering into such a battle; in fact they had yet not been trained in the 
art of warfare. Refer: Valmiki’s Ramayan, Baal Kand, Sarga 20, Sloka no. 7. 

Pitting young, delicate and inexperienced princes who have never witnessed 
hardships of any kind in their lives against ruthlessly cruel demons will be an absurd 
proposition and would be tantamount to throwing them willingly to a pack of hungry 
wolves. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 208. 

Besides this, Lord Ram had not even reached sixteen years of age. Refer: 
Valmiki’s Ramayan, Baal Kand, Sarga 20, Sloka no. 2. 

The king’s worries were compounded because the sage wished to take only the 
two boys, Ram and Laxman, and did not request that the army accompany them. This 
was like throwing the two young inexperienced princes to hungry wolves to tackle 
them alone. This very idea sent shivers through the spine of Dasrath. 

So he remarked that the sage had not given due thought and was not being 
practical before making the request. ] 
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‘Ask me for land, cows, wealth and anything else—I will be glad to give you 
cheerfully whatever you demand. In fact, I will willingly give to you all that I have.! 


(3) 
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One’s own body as well as the Pran is the dearest possession one has. I will willingly 
give both of them to you in an instant if you so want.’ (4) 


[Note—'The king had earlier promised the sage that he will give the latter whatever 
he asks for. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 207. 

So the king offered everything he had—his wealth, his possessions, his entire 
kingdom by way of land—lest the sage would accuse him of being a liar and 
rescinding on his words of honour. He was even willing to die for the sake of the 
sage—i.e. he was willing to accompany the sage to fight the demons himself, or if the 
sage curses him to die he was willing to accept it. But the king pleaded, ‘don’t force 
me to part with my beloved son Ram and his brother Laxman; I can’t cope with this 
demand.’ 

Remember: the king was under the spell of the Lord’s Maya (powers of 
creating delusions and imposing ignorance which eclipses all wisdom and 
intelligence). The learned sage was well aware of this face—as he had asked the king 
to overcome these negative influences. Refer: Ram Charit Manas, Baal Kand, line no. 
1 of Doha no. 207. But the Maya of the Lord is so powerful that no matter how much 
one teaches someone who is under its spell, such advice will have no effect on him. 

The king was acting like an ordinary father and a worldly man. For he had 
forgotten who Ram actually was, and why the Lord had become his son. 

When he asked the sage to request for cows, wealth, land etc. he meant to tell 
the sage that this is normally what alms seekers and Brahmins demand. No one asks 
the host to give his two sons to him like what Vishwamitra has demanded. It’s absurd 
to ask someone to part with his sons; no one should expect anyone to meet such a 
demand. 


°*The word ‘Pran’ means one’s life. So the king offered himself to the sage—he 
offered to accompany the sage and fight the demons himself. He did not fear being 
killed for the sake of the sage and protecting his fire sacrifice. This was in answer to 
the sage’s suggestion that if the king fulfills his needs—which was to help him 
complete the fire sacrifice which was interrupted by the demons—then he, the king, 
would get immense fame as one who contributes willingly for an auspicious act. 
Refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 207. 

In the eventuality that he might be killed while fighting the demons on behalf 
of the sage, he still would have no worries in his mind because Lord Ram and his 
other brothers would automatically take up the responsibility of taking care of the 
kingdom. Besides this, the king would go down in history as having laid his life for a 
noble cause, and especially fighting for the cause of a renowned Brahma-rishi of the 
exalted stature of sage Vishwamitra. 

‘But just imagine what would happen to him in the unfortunate moment if 
something wrong goes and Ram is mortally wounded’, the king implicitly asked the 
sage. ‘Say sage’, the king implied, ‘what would happen to an old father whose dearest 
and eldest son is harmed and seriously wounded in battle? How will he comfort 
himself in his last days? Oh sage, please be kind to place thyself in my position and 
then thee would realize my reluctance to part with Ram who is so dear to my soul that 
I would hardly survive if he is taken away from me, just like the case of a person 
rarely surviving if the Pran is removed from his body. ’] 
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‘All the sons are equally dear to me; they are as dear to me as my own Pran—my own 
life. So, oh revered sage, it is not possible for me to part with Ram.! (5) 


On the one hand are the ruthlessly cruel demons, and on the other hand are these 
beautiful and delicate princes who have neither attained adulthood nor have ever 
experienced any sort of hardship and cruelty anytime in life; therefore they are no 
match for such demons.” ’ (6) 


[Note—'The king was apprehensive that after his reluctance and refusal to part with 
Lord Ram because he loved him so much and also because he was the eldest son who 
is the heir to the throne, the sage might make another demand—that if the king finds it 
difficult to send Ram with him, then he can send one of the other three sons. 

After all, the king has four sons. Had he only one son, the sage would have 
been morally forced to accede to his arguments that it is impossible for a father to part 
with his only son. But since he has three other sons besides Ram, it would be well 
neigh impossible to refuse the sage’s demand if he asks the king to send any one of 
them as per his own choice. 

So to pre-empt this eventuality the king told the sage that all his sons are 
equally dear to him. That is, ‘Please do not ask me to send a replacement for Ram.’ 
Earlier the king has offered his own body as well as the ‘Pran’ to help sage 
Vishwamitra. Now he says that the sons are dear to him like his own ‘Pran’, and he 
cannot part with them. On the surface these two statements seem contradictory. They 
aren’t. What the king meant is this—‘Sage, for a man his sons are both a part of his 
body as well as his Pran. This is because the sons are produced through the medium 
of the body of the father, they are like an image of the father, and as a proof they carry 
the physical features of the father. The son carries the genes of the father, and in 
symbolic terms the father transfers his life forces into the body of the son at the time 
of the latter’s conception. 

So here Dasrath clearly means that when he accompanies sage Vishwamitra 
himself, it will be equivalent to all the four sons going with the sage! 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 49, stanza no. 2. 


The two princes had not even attained sixteen years of age. They had never seen 
demons in life. Demons were no ordinary opponents or enemies. They were fearsome 
to look at; they were not only simply cruel but were ruthlessly blood-thirsty and man- 
eaters. To make young inexperienced princes face such creatures would be 
tantamount to willingly throwing them to hungry pack of wolves, into the jaws of 
certain death. The two princes would be scared to death by the mere sight of ferocious 
demons with a colossus body and horrifying countenance. | 
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When the learned sage heard the king’s words soaked in love and affection, he felt 
happy in his heart (i.e. was pleased internally)’. (7) 


Then sage Vasistha, the royal priest, intervened and he pleaded with the king (on 
behalf of sage Vishwamitra), explaining the things to him in various ways (i.e. from 
different angles, making him aware of the reality and enlightening him about the pros 
and cons of sending Lord Ram with Vishwamitra along with the consequences of 
stubborn refusal). This advice removed all doubts that the king had’. (8) 


[Note—'Why was the sage ‘happy’ instead of getting annoyed and angry at the king 
for his refusal to give Lord Ram? Well, the sage was delighted because he agreed that 
one should indeed have this kind of love for the Lord, a love in which one prefers to 
die and suffer the horrible consequences of inviting curses and punishments but not 
yielding an inch as far as the object of his adoration is concerned. No matter what 
pressure is exerted on a true lover and devotee of the Lord, he would not abandon his 
commitment of dedication, love and devotion for his beloved Lord. A true devotee of 
Lord Ram will willingly face the wrath and ridicule of the world for his faith and 
devotion and love for the Lord. So the learned sage was pleased internally; he 
expected this sort of response from the king. 

The sage knew the level of devotion and love the king had for the Lord 
because when he had done severe Tapa in his previous life as king Manu, he had 
spurned all offers of all sorts of boons for being success in the Tapa. Instead, he had 
asked Lord Vishnu that he wishes to have him as his son so that he can shower his 
love and affection on him in the best and the closest form ever possible. Only when 
the Lord becomes his physical son would Manu be able to play with him while the 
Lord frolics around him, lift the Lord on his lap and kiss him affectionately to his 
heart’s content, eat with him and feed him with his own hands, and watch the Lord till 
his eyes were full of this divine sight. None of this is possible in a formal atmosphere 
of a man interacting with a God; it is possible only when the Lord becomes his 
physical son because all formalities and decorum are now erased. Now the devotee 
can love his Lord as much and in a way he wants just like a doting father loves and 
pampers his dearest son. 

The wise sage empathized with the king and knew how difficult it is for a 
father to part with his beloved young sons, especially when he knows that they would 
have to face cruel savages and blood-thirsty enemies. Vishwamitra was also a father 
before he renounced his family life, and therefore he understood the pain, and hence 
the fear and reluctance, in the heart of Dasrath. Therefore he did not get angry on 
Dasrath for his refusal to allow the two brothers to accompany Vishwamitra. 

At this point of time, sage Vasistha intervened. He explained the pros and the 
cons to king Dasrath, and managed to bring him around to the idea of agreeing to 
Vishwamitra’s proposal. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 51, line nos. 1-4 also. 
Sage Vasistha was not an ordinary priest; he was the son of Brahma the 
creator. He was highly respected, and when he intervened on behalf of sage 


1104 


Vishwamitra, pleading with the king to accede to the sage’s requests and send Lord 
Ram and Laxman with him as demanded by him, the king thought things over and 
decided that he must obey. This is because he had great faith in Vasistha and knew 
that the latter would never advice him anything that was detrimental for his welfare. 

Further, if the king still refused then he would have crossed the red-line of 
indiscipline because he would have disobeyed two great sages. The king realised that 
he was about to commit the greatest mistake of his life by being irrationally stubborn, 
and the consequences will be disastrous. No one would protect him should the two 
sages become angry. The king realised that the anger of the two sages would be more 
ruinous than the wrath of all the demons taken together—for the simple reason that 
while he would have the protection of two powerful sages against the wrath of the 
demons if he agreed to their requests and pleased them, he would lose this protective 
shield if he remains stubborn. This would have horrendous consequences for the 
entire kingdom because his enemies would get the wind of this development and they 
would seize the opportunity to attack him from all sides. This is what exactly 
happened earlier in the case of another great king by the name of Pratapbhanu. He 
was an emperor and had all the kings subdued by force. But once, due to certain 
developments, the Brahmins had cursed him that his entire family would be ruined 
along with the kingdom. When the conquered kings got the wind of this development, 
they got a chance to attack Pratapbhanu because they knew that under this curse he is 
most certain to be defeated, and they would be victorious. As it happened, 
Pratapbhanu’s kingdom was destroyed and he died in ignominy as a defeated and 
fallen emperor. This entire episode is narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 153—to Doha no. 175. The curse and the 
destruction of Pratapbhanu’s kingdom is specifically narrated in (1) Doha no. 173; (Gii) 
Chaupai line no. 3 that precedes Doha no. 174; and (iii) Chaupai line nos. 4-8 that 
precedes Doha no. 175. 

So, when Dasrath remembered this story—or rather we can safely presume 
that sage Vasistha must have reminded him of it because we read that he explained 
the things to the king in a variety of ways from different angles—he must have 
become terrified of the consequences of refusing to send Ram with Vishwamitra. 

Vasistha must have also told him many other facts that the king had forgotten 
under the influence of Maya—(i) that in his previous life he was king Manu who had 
done Tapa to have Lord Vishnu as his son, and that therefore Ram was Lord Vishnu 
personified; (ii) that Vishnu had promised the Gods and the Earth that he will take 
birth in the household of the king of Ayodhya because he has already promised him to 
do so, and then he would eliminate the demons who had been tormenting them. Refer: 
Ram Charit Manas, Baal Kand—(i) form Chaupai line no. 1 that precedes Doha no. 
142—to Chaupai line no. 6 that precedes Doha no. 152; and (ii) form Chaupai line no. 
4 that precedes Doha no. 184—to Chaupai line no. 8 that precedes Doha no. 187 
respectively. 

It must be noted that Vasistha must have taken the king to some private place 
to discuss the matter with him; he surely must not have done it in open court. It is a 
standard practice that a senior Authority consults his advisors in private, and not in 
full public view. Vasistha must have done it to avoid any unpleasant development 
should there be an argument between him and the king, and to avoid the chance of the 
assembly become aware of what he told the king; it was supposed to be a secret 
meeting between the king and his senior most advisor, sage Vasistha. 

The sage would have also told him the good things that beckon Lord Ram if 
he goes to the forest with Vishwamitra—such as the sure chance of Vishwamitra 
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teaching Ram and Laxman the great secrets and the art of warfare. This would be a 
rare opportunity for the two brothers because Vishwamitra was the greatest expert of 
his time in this field. Besides this, great fame and praises awaited Ram and Laxman as 
they are sure to eliminate the demons because they have the protection of a renowned 
sage of the stature of Vishwamitra who was an invincible Kshatriya king before he 
attained the exalted stature of Brahmin-hood. This would help to establish Ram and 
Laxman as the greatest warriors of all times. 

During this discussion sage Vasistha must have surely told king Dasrath—in 
order to convince him in favour of obeying Vishwamitra and to allay his fears about 
the safety of his two sons Ram and Laxman while they are in the custody of the 
sage—about the stupendous glory and the astounding mystical powers that 
Vishwamitra possessed. 

Sage Vasistha saw suppressed anger in the eyes of Vishwamitra, though 
externally the latter kept his calm. So the former sage feared for the worst; he knew 
about the sort of anger that Vishwamitra had, and no one can be sure that he won’t 
curse the king. Vasistha had not forgotten that it is the same Vishwamitra who had 
killed all his hundred sons in the fight for the Kaamdhenu cow without having any 
kind of regret. Therefore it was his moral duty as the royal priest to bring his patron 
king to his senses before disaster struck. Hence, Vasistha decided to talk with the king 
in private and explain to him the pros and cons of the situation. 

Among other things, sage Vasistha reminded the king that his family is 
famous for its charitable nature and its reputation of honouring the word given to 
others. This time the king has promised a renowned sage that he will fulfill his 
desires, and now to go back on his own words of honour will boomerang upon him 
with full force of ignominy as well as the unforgivable sin of telling a lie to a great 
sage of the stature of Vishwamitra. 

Even if Vishwamitra excuses him, the laws of Dharma (i.e. the natural laws of 
righteous and proper conduct) will not spare him from punishment. The king is bound 
to suffer if he refuses to oblige sage Vishwamitra by sending Ram and Laxman with 
him. 

Vishwamitra was a Brahma-rishi and not an ordinary hermit. If he is pleased, 
then great boons and blessings are in store for the king, his sons and the kingdom. On 
the other hand, if his displeased horrendous consequences loom on the horizon. 

Vasistha must have told Dasrath—‘Look king. You have become old; how 
long do you think you will protect your sons? Vishwamitra is a Brahm-rishi who will 
live for thousands and thousands of years. You are simply a king, and there are 
numerous kings like you on this earth, no matter how high and powerful you may 
think yourself to be. Your strength, powers and authority are no match for 
Vishwamitra. If he is pleased and extends his patronage and protection to your sons 
and the kingdom, take it from me oh king that you will be sure that no enemy, 
howsoever strong and powerful he may be, will ever dare to raise his eyes against 
you, your kingdom and your sons. On the contrary, if Vishwamitra is antagonized, 
and your enemies get the wind of it, then no power on earth would be able to shield 
you. And by the way remember this: don’t expect much from me either for I am no 
match for Vishwamitra. I have myself lost a hundred sons in confrontation with him 
earlier. So beware of your actions. You will have no time to regret later on. Don’t be 
foolish to let this opportunity slip your hand: Vishwamitra does not come requesting 
often at the drop of a hat like other Brahmins, he rarely ventures out of his hermitage. 
So this is a golden chance for you to get his blessings and come under his protection. 
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For the sake of your own good and welfare, don’t lose this chance. Refusal to oblige 
the sage will invite horrible aftermath for you, I warn you; don’t blame me later on. 

And remember oh king the age-old wisdom: It is said that if a minister, a 
doctor and a guru (teacher, guide, advisor and moral preceptor) speaks to please his 
king, patient and disiciple or follower respectively because of their powerful position 
and fear of retribution by annoying them if they don’t like the advise given to them, 
then most certainly the latter would come to ruin (refer: Ram Charit Manas, Sundar 
Kand, Doha no. 37). In other words, I must not become your ‘yes man’, but tell you 
what is good for you. You have appointed me as your royal priest and moral advisor, 
and I must do my duty by giving you a sane and wise advice, not something that you 
will like to hear but something I think is good for you. And in the present context, the 
best of your interests would be served by honouring the wishes of the great sage 
Vishwamitra.’ 

All these arguments made Dasrath change his mind. He realised his folly, and 
immediately rectified his wrong-doing by summoning Ram and Laxman and handing 
them over to sage Vishwamitra. | 
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The king then called! the two sons (Ram and Laxman) and affectionately clasped 
them to his bosom. Then he advised them in many ways’ (like a loving father is 
expected to give guidance to his beloved sons before he sends them with someone 
else to an unknown place). (9) 


The king told sage Vishwamitra—‘These two sons are like my Pran (i.e. they are 
extremely dear to me just like a man loves his life). Oh sage, you are no one else but 
their own father. They do not have anyone else to protect them (in the forest, away 
from the kingdom) except you (just like they have no one else to protect them except 
me while they are in the kingdom). [So, please take special care of them; give them 
the love a father gives his sons. They are now in your custody and guardianship. It’s 
your responsibility to protect them and take care of their well-being.]’* (10) 


[Note—'An interesting thing has happened here. The two princes were “called” by 
Dasrath. One calls someone if he is not present at the site. This is obviously not the 
case because when Vishwamitra had come the king had summoned all the four 
brothers to bow before the sage to pay respect to him. It would be extremely impolite 
if the brothers had gone away while Vishwamitra was still sitting in the royal court. 
So they stood in attendance near their father. If this is indeed the case, then where is 
the question of “calling” the two brothers? 

The answer lies in the fact that Vasistha had taken king Dasrath aside into a 
private chamber to discuss the matter of his outright rejection of Vishwamitra’s 
request for sending Lord Ram and Laxman with him as explained in a note to verse 
no. 8 above. When Vasistha was successful in convincing Dasrath that it will be 
proper to accept sage Vishwamitra’s requests and send Ram and Laxman with him, 
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the king then “called” the two sons in that antechamber to confide with them his 
decision. 

Remember: just a short time ago the king had flatly refused to send his two 
sons with Vishwamitra, and all the sons were witness to this refusal. Now suddenly 
the king has changed track; he is now willing to send them. So it was necessary to 
“call” the two sons aside in a private chamber to take them into confidence and to 
explain to them the reasons and circumstances of the change. It could not be done 
openly in public; it would make the king look ridiculous. 


*Like sage Vasistha explaining to Dasrath the pros and cons of accepting the request 
of Vishwamitra, the king too explained the situation to his two sons in detail to 
convince them why he had changed his decision as well as to emphasize to them that 
this change is for their own good and welfare. This is what any other father would 
also do. After all, Ram and Laxman were not spoon-fed children; they had grown up 
and needed to be taken into confidence. 

All the reservations and doubts that Lord Ram and Laxman might have had 
needed to be addressed and they be assured of protection and well-being when they 
were told to go with an unknown sage to an unknown place. This had to be done in 
private to maintain decorum of open court; everything cannot be discussed in public. 

What might the king have told or advised them? Well, there may have been 
many things one can think of—he told his sons about the stupendous mystical powers 
of sage Vishwamitra, he advised them to treat the sage with the greatest of respect, to 
treat him like their own father, to obey his commands without second thoughts or 
questions, that they must think that they are going out on an excursion under the 
protection of a powerful guardian, sage Vishwamitra, and therefore they must enjoy 
every moment of it, that they will come back soon and so there is no need to feel 
homesick, and so on and so forth. 

It was a moment of parting, so it is obvious and natural that at that moment the 
loving father would affectionately embrace his dear sons. 

Then after all this, what happened next? All of them—i.e. Dasrath, Vasistha, Ram and 
Laxman—came out of the king’s private chambers back into the open court where 
Vishwamitra and others were waiting for them. This is obvious in the next line. 


*Here, the wise king made Vishwamitra obliged to protect Lord Ram and Laxman by 
telling him that he is their father. Vishwamitra has already seen how much Dasrath 
loves them, so Dasrath implied that he expects the same love and affection from him 
for Ram and Laxman. A special bond was created now; a special responsibility befell 
on the shoulders of the great wise sage Vishwamitra. 

Remember: It was not Dasrath coming to the hermitage of sage Vishwamitra 
with a request to keep his sons with him to train them on the scriptures or to teach 
them the art and skill of warfare for which the sage was famous. It was the other way 
round—it was Vishwamitra coming to Dasrath with the request to send his two sons 
with him. 

Therefore, Vishwamitra was morally bound to accept certain conditions which 
Dasrath made before he handed over his two precious sons to him. And this condition 
was so sublime, free from any deceit or conceit, as well as heart-touching that even if 
the sage had wanted he would not have been able to gather the moral and ethical 
courage to refuse—‘to act like a father for two innocent, inexperienced princes, who 
had yet not seen or witnessed the harsh realities of life, while they were in his custody 
in a far away alien land and culture’. 
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Surely, Vishwamitra’s heart must have boiled-over with surging waves of love 
and affection for the two brothers as soon as he heard the word “father” being used for 
himself. Not only this, whatever hidden annoyance he might have had for Dasrath for 
his initial reluctance also vanished in thin air. 

A very interesting thing can be deduced on the sidelines of the text. There are 
ten (10) lines in this set of Chaupais—i.e. there are ten lines between Doha nos. 207 
and 208. The significance is this: Lord Ram is the Supreme Being in a personified 
form; he is the cosmic Consciousness known as Brahm in the Upanishads. Without 
this Consciousness there is nothing in this creation; sans the Consciousness the 
creation is a lifeless void. That is, without Lord Ram the world is equivalent to ‘zero’. 
Lord Ram is the only ‘one’ entity, as the cosmic Consciousness, that lends meaning 
and essence to this entire existence just like the case of the digit ‘one’ lending a ten- 
fold value to ‘zero’ when it is added to the latter. Otherwise, the ‘zero’ means nothing. 
Hence, from the metaphysical and spiritual angle these ten lines indicate that Lord 
Ram is the ‘Pran’ of this creation, he is the ‘very life-force and essence’ of this 
creation. If we look now about what Dasrath says for Ram, the meaning would 
become clear. The body of a man is useless if there is no life—or Pran—in it; so the 
world is also useless if one removes the Lord from it. And on the other hand, with the 
same logic, the world assumes manifold meaning and use for someone who sees the 
Lord everywhere just like the case of the digit ‘one’ being used to add value to the 
‘zero’. | 


qo. alt ayo fiefs qa agate eg anita 
Wt Vet TT WY aA Als Us ATA Ro (HDI 
doha. 


saumpe bhupa risihi suta bahubidhi dē'i asisa. 
janani bhavana ga'ē prabhu calé nā'i pada sisa. 208 (a). 


The king liberally blessed the sons (Lord Ram and Laxman) in various ways, and then 
handed over their charge (guardianship) to the sage (Vishwamitra). The Lord went to 
his mother’s palace, bowed his head before her to seek her blessing and permission, 
and then started on his journey (with sage Vishwamitra). (Doha no. 208 Ka) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 51, line nos. 3-4 also. 

The king invoked many Gods and blessed his two sons, Lord Ram and 
Laxman profusely with their Mantras. He silently prayed to all the Gods to look after 
the welfare of his two beloved sons whom he is parting with for the first time in his 
life. 

The king had told sage Vishwamitra that now onwards he is their father. So in 
essence the king held the hands of Lord Ram and Laxman and handed over them to 
their ‘foster-father’. It is a normal custom that when one hands someone who is very 
dear to him to another person, he blesses him all the best of wishes. It’s a courteous 
way of parting with someone. 

Lord Ram, and of course Laxman also though he is not specifically mentioned 
here, went to take formal permission of their respective mothers, Kaushalya and 
Sumitra respectively. Laxman is understood by default because the sage had asked for 
both the brothers. 
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The Lord hurried through his meeting with the mother lest she would ask him 
a lot of uncomfortable questions—such as where was he going, what was the purpose 
of the journey, etc. In such a case the Lord would be in a fix—he could not lie, and if 
he disclosed the truth that he is going out of the kingdom on foot with a sage to help 
him protect his fire sacrifice against ruthless demons, then there was all probability 
that the mother would throw tantrums and try to stop him, creating another scene 
much more theatrical than how the father behaved. 

Another reason is that the Lord did not want to give the impression that he was 
unwilling to go with the sage and could not say ‘no’ to his father in open court, so he 
has gone to hide behind his mother, pleading with her to do something to prevent him 
from going. Delay would mean that some kind of brief or detailed discussion 
transpired between the son and the mother wherein the mother somehow reassured her 
son and encouraged him not to be afraid but be brave and go ahead. 

So, the Lord wasted no time in the mother’s palace. 

A question arises—why was the mother not reluctant to allow Lord Ram to go 
with sage Vishwamitra? When the sage arrived and expressed the reason for his visit 
it was done openly, and not secretly. So it is not possible that the queens had no 
knowledge of what the sage wanted. The answer lies in verse no. 17, stanza no. 5 of 
Baal Kand of Geetwali, another wonderful book written by Tulsidas. It is said there 
that once a soothsayer had come to visit Ayodhya. The queen mother asked him to tell 
her about the future of her son, the child Ram. The wise man had foretold her that one 
day sage Vishwamitra would come and take him away on the pretext of protecting his 
fire sacrifice, but that later on Ram will be married with Sita during the same visit. So 
the mother was in the know of the good things that were to happen. Therefore she was 
more than willing to give her permission. 

Besides this, the mother had some idea of the mystical nature of her son, Lord 
Ram. Two specific incidents point to this fact. At the time of birth of Lord Ram, the 
mother had a clear vision of Lord Vishnu manifesting himself with all the dazzle and 
splendour of thousands of suns before her. She had been blinded, and had prayed to 
Lord Vishnu to discard this superhuman form and become an ordinary human child. 
Refer: Ram Charit Manas, Baal Kand, Chanda that precedes Doha no. 192. 

Another incident occurred when the Lord was still a child. One day the mother 
put him to bed in his crib and went to her deity’s worship room to offer prayers. She 
found that Ram was enjoying the food meant as offering for the deity. She rushed 
back to the crib and found him sleeping peacefully. The mother felt dazed; she rushed 
to and fro and could not believe her eyes or her self at the magical sight she saw. It 
was then that the Lord had shown her his true cosmic, all-pervading form of the 
‘Viraat Purush’. Mother Kaushalya fell at the feet of Lord Ram and pleaded with him 
never to show these wonders to her as she feels terrified and would die of shock or 
would faint. In other words, mother Kaushalya knew who Ram actually was. Refer: 
Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 201— 
to Doha no. 202. 

In contrast, Dasrath had no such divine experience. This is the fundamental 
reason why Dasrath was reluctant but the mother wasn’t to let Lord Ram accompany 
sage Vishwamitra. ] 
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soratha. 


purusasimha do'u bira harasi calé muni bhaya harana. 
krpasindhu matidhira akhila bisva karana karana. 208 (b). 


The two brave warriors (Ram and Laxman) were like lions among men. They 
cheerfully went with the sage to remove the cause of his fears.’ * 

The Lord (Sri Ram) is an ocean of mercy, compassion, kindness and grace. He 
is of a steady and resolute mind and determination. And he is the fundamental cause 
of the being (existence) of the whole world.” (Sortha no. 208 Kha) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 52, line nos. 1-2 also. 

The Lord was about to face a huge army of ferocious demons. He was cheerful 
when he started on the journey with sage Vishwamitra though he knew fully well that 
he is not going on a picnic. This is why he is compared to a ‘lion’. The lion is the king 
of the jungle; he is not terrified at the sight of a horde of wild elephants. A single lion 
can enter the horde of wild elephants fearlessly, jump on their back, and kill them one 
by one by tearing at their heads. 

Likewise, Lord Ram was not scared at the prospect of having to face the 
demons. Hence, he is compared to the lion. 

It is clearly said that there are ‘two brave warriors who were like lions among 
men’. Hence, both Lord Ram as well as Laxman were equally strong and powerful. 


*Three adjectives have been used here to qualify Lord Ram—(i) he is an ocean of 
mercy and compassionate, (11) he is steadfast and resolute, and (iii) he is the cause of 
the coming into being of the world. All of them have relevance here. 

The Lord will kill the demons not because he loves bloodshed or war, but he, 
being the Supreme Lord of this creation, has to ensure that all other creatures who are 
being endlessly and without rhyme or reason tormented and harassed by the cruel 
demons must be protected and allowed to live in peace. The demons won’t mend their 
ways, so the Lord has no choice. But at the same time he will ensure that none of the 
demons killed by him go to hell because of their evil deeds. In other words, all the 
demons who Lord Ram killed got liberation and deliverance for their souls—that is, 
their souls were freed from the evil body of a demon and found emancipation and 
salvation. This is clearly mentioned in Ram Charit Manas, Lanka Kand—(i) Chaupai 
line no. 2 that precedes Doha no. 45; (ii) Chaupai line nos. 6-7 that precedes Doha no. 
114. 

The same idea is expressed in another context—when Lord Ram used to hunt, 
the deer or any other animals that were shot by the Lord left their gross mortal bodies 
and went to the heaven where the Gods live. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 205. 

Lord Vishnu had come down to earth to eliminate the burden of demons, and 
the Lord will leave no stone unturned to accomplish his mission. He had declared this 
in no uncertain terms that “I raise my hands and declare that I will make the earth free 
from the tyranny of demons”. Refer: Ram Charit Manas, Aranya Kand, Doha no. 9. 

By emphasizing the Lord’s cosmic form as the Supreme Being and Creator of 
the entire universe, it is stressed that the reader must mentally prepare himself to 
understand the hidden meaning and draw subtler inferences from the miraculous 
events that were about to unfold. Let the reader be warned that he must see the 
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incidents in the context of the fact that the protagonist is not an ordinary human being 
but the Supreme Being himself, for otherwise he would become highly skeptical 
about the authenticity and the truth of the magical events that will now happen in one 
after another. 


*It ought to be noted here that king Dasrath did not send his army or even helpers 
with his sons whom he loved so much and for whom he was so much worried inspite 
of being fully aware that they are going to fight demons. Well, when sage Vasistha 
enlightened him about the astounding potentials and powers of sage Vishwamitra, the 
king became reassured about the security of his two sons. If he had proposed to send 
army troops with Ram and Laxman it would mean that he had no confidence on sage 
Vishwamitra’s ability to protect the two princes. That would be highly offensive and 
insulting for the mighty sage. It would have had disastrous consequences: 
Vishwamitra, who was already smarting by the king’s initial refusal to send Lord Ram 
and Laxman with him, would have been further angered and his emotions ruffled the 
wrong way. It would have inflamed his annoyance with the king, and it would have 
been tantamount to publicly undermining the sage’s powers, strength and abilities. 
Therefore, the king was wise enough to keep quiet and not inflame things further by 
proposing to send troops or attendants with Ram and Laxman. 

Another reason is that no warning should be given to the demons who were 
tormenting sage Vishwamitra that they are about to be killed. This was sure to happen 
if a huge army assembled at the hermitage of the sage. The demons would be 
forewarned, and they wouldn’t come to attack. So how would they be destroyed? It 
was therefore prudent to keep a low profile so that they are trapped. With only two 
young boys guarding the fire sacrifice, the demons would have no suspicion of what 
was in store for them as compared to the sight of a huge army doing the job. 

Though no dates are mentioned here, it is believed in tradition that sage 
Vishwamitra had arrived at Ayodhya on the 9th day of the dark lunar fortnight of the 
Hindu month of Aashwin which is the 7th month that commences when the sun enters 
the constellation of Virgo that corresponds to mid of September, and departed with 
the two brothers on 12th day of the month. In other words, he stayed at Ayodhya for 3 
days. | 
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caupa’. 


aruna nayana ura bahu bisala. nila jalaja tanu syama tamala. 1. 
kati pata pita kasérh bara bhatha. rucira capa sayaka duhum hatha. 2. 


[The wonderful beauty and the bewitching charm of the Supreme Lord’s physical 
form are being described now. ] 

The Lord (Sri Ram) had bewitching red-coloured eyes. His chest was broad 
and his arms were long and muscular. His body and countenance were dark blue like 
the colour of the dark rain-bearing clouds (or even the blue-coloured lotus flower) as 
well as the Tamaal tree (the black catechu plant). (1) 
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He (Lord Ram) had the Pitambar and a quiver wrapped around his waist. [The 
‘Pitambar’ is a yellow silk seamless cloth that is wrapped around the body, especially 
the lower half around the waist and downwards. The quiver filled with arrows was 
tied to the Lord’s waist.] He held a beautiful bow and arrows in his hands. (2) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 52, stanza nos. 2-3; verse 
no. 53, stanza nos. 1-2; and verse no. 54, stanza nos. 1-2 also. 

The Lord’s eyes are red because he is angry that some kind of misery has 
befallen sage Vishwamitra that had forced the otherwise calm and dispassionate sage 
to come and ask for help and succour. The Lord was angry at the demons. 

Lord Ram is a personified form of Lord Vishnu who in turn is the ‘Viraat 
Purush’, the cosmic form of the Supreme Being whose countenance is likened to the 
colour of the sky when it is filled with rain-bearing clouds. This is an important 
metaphor and a significant symbolism. It means that Lord Vishnu is as vast as the sky, 
being all-pervading and all-encompassing. Nothing exists beyond the limit of the sky, 
and so nothing exists outside the Lord. The sky is inherently dark in the cosmic 
background; we see it as blue because of the physical phenomenon of scattering of 
light of the sun in the atmosphere of the earth. So, since Lord Vishnu has appeared on 
earth as Lord Ram though the Lord has a cosmic existence, both the colours—‘dark’ 
and ‘blue’ are used to describe the colour of the Lord’s complexion in his 
manifestation as Lord Ram. 

Comparison to the ‘rain-bearing cloud’ is made to emphasize that like this 
cloud which pours the life-sustaining rain upon the earth which would parch and all 
its creatures would die if there was no rain, Lord Vishnu too sustains and protects all 
forms of life in this creation. 

The Tamaal tree (black catechu plant) is about 15-20 arms length in height. It 
grows on mountains as well as on the banks of river Yamuna. Its flowers are red in 
colour, and leaves dark green. 

His chest and arms are well-formed and muscular; they are broad and long 
respectively indicating that he is a great warrior who can extend help beyond the 
scope of ordinary human beings. The ‘long arms’ of the Lord are especially indicative 
of this—that his reach is long and beyond measurement. The ‘broad chest’ is 
indicative of the fact that the Lord is very forgiving and compassionate; he welcomes 
all and accepts them, whether a friend or foe, with equal warmth but with one 
condition—and it is that the other person must surrender before the Lord with 
complete humility and dispassion. 

Remember: The same Lord Ram who killed so many demons including their 
king Ravana had welcomed and accepted Vibhishan, the brother of Ravana, as a 
member of his group when he had come to seek the Lord’s refuge and to surrender 
himself before him. At that time, Lord Ram had clearly declared that even if a 
creature had committed great sins, but if he comes to surrender himself and seek 
forgiveness from the Lord, he is most welcome and assured of the Lord’s patronage. 
Refer: Ram Charit Manas, Sundar Kand, from Chaupai line no. 4 that precedes Doha 
no. 42—to Doha no. 44. 

The presence of the quiver, bow and arrow indicate that Lord Ram is ready for 
battle with the demons. The Pitambar is symbolic of the fact that he is none else but 
Lord Vishnu as this cloth is the trademark apparel of the latter. 

The three armaments of Lord Ram are his bow, arrow and the quiver. They are 
said to be ‘beautiful’. What is the beauty of them? The beauty or the glory or the 
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special quality of the ‘bow’ is that it never gets broken, of the ‘arrow’ is that it never 
fails to hit the target, and of the ‘quiver’ is that it is never empty of arrows. ] 
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syama gaura sundara do'u bhā'. bisvamitra mahanidhi pa’. 3. 
prabhu brahman'yadéva maim jana. mohi niti pita taje'u bhagavana. 4. 


Sage Vishwamitra got a matchless (spiritual and divine) treasure in the form of the 
two beautiful (handsome, enchanting, captivating and wonderful) brothers (Ram and 
Laxman) who were respectively of a dark and fair complexion’. (3) 


The sage told Lord Ram—‘Oh Lord, I have realised that you are a ‘Brahmanya-deva’ 
(‘prabhu brahman'yadéva’)—i.e. you are the Lord who is worshipped and adored 
by the learned Brahmins. In other words, you are a personified form of ‘Brahm’, the 
Supreme Being and the cosmic Consciousness of this creation. Oh Lord, you have left 
your father for my sake. 

[So, I just can’t find words to express my gratitude and thanks to you. I am 
extremely obliged and feel exemplarily happy and blissful. Thank you for giving me 
this honour! ] (4) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 53, stanza no. 1, and verse 
no. 54, stanza no. 2 also. 

Lord Ram is a personified form of the Supreme Being, and Laxman is an 
epitome of Bhakti (devotion) for the Lord. In the entire story of the Ramayan, 
Laxman has stood by the side of the Lord like a man’s shadow follows him wherever 
he goes. Laxman symbolizes that spiritual character which stands for complete and 
unquestioned dedication and submission for the Lord no matter what happens. That is 
why Laxman is as beautiful as the Lord himself. Lord Ram held Laxman dearest to 
his heart, he could not live without him to give us a message that the only character 
that pleases the Lord is to have devotion for him. Refer: Ram Charit Manas, Lanka 
Kand, Chaupai line nos. 9-10 that precedes Doha no. 61 in which Lord Ram clearly 
declares that his life is useless without Laxman just like a serpent is without his Mani 
(the gem-like effervescent sac present on the hood of a special category of serpents 
without which they can’t see), and a bird is without its wings. 

Lord Ram is the cosmic Consciousness known as the ‘Pran’ or the vital life 
sustaining force of creation. Without Pran and Consciousness there can be no life in 
this creation. What good is a dead world without life in it? What good is a granary 
without eatable grains in it; what good is a treasury without saleable and cashable 
assets in it which can be sold and cashed to meet the owner’s financial needs in cases 
of emergencies? 

Hence, both Lord Ram and Laxman are ‘beautiful’ and ‘like great treasury’ for 
the lucky sage Vishwamitra. 

The two colours ‘dark’ and ‘fair’ represent Lord Vishnu and his divine conch. 
Vishnu has the dark colour of the sky, and his conch is of a white colour. The cosmic 
sound of OM is said to have its origin in this conch. The conch, known as a ‘Shankha’ 
in Sanskrit, is a priceless gem produced by the ocean at the time of its churning by the 
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demons and the gods in search of Amrit, the ambrosia of eternity and bliss. The entire 
creation is said to have originated by the dynamic sound energy generated when this 
divine conch was sounded by Vishnu in his primary form as the Viraat Purush. In 
other words, while Lord Ram represents this Viraat Purush, Laxman represents the 
latter’s conch which heralded the arrival of the Lord and the existence of his dynamic 
energy that would not only create but also sustain and protect the creation that was 
about to be created. 

The word used in the text is ‘Maha-Nidhi’. ‘Nidhi’ means an asset, and the 
prefix ‘Maha’ means ‘great’. Hence, Lord Ram and Laxman are not merely assets for 
sage Vishwamitra, they are his ‘great asset’. A man will never lose something that has 
immense value for him; sage Vishwamitra therefore decided that he has got the 
reward of all his Tapa in the form of the two brothers and he will protect them with 
his life. This is in answer to the king’s request to take care of them like he was their 
own father. 

Remember: King Dasrath had told the sage that he is willing to give him 
anything he wants—his whole treasury, his kingdom, cows etc., he even offered 
himself to the sage. But the king was unwilling to part with Ram and Laxman. True, 
because no one would willingly like to part with a ‘Maha-Nidhi’ that he values more 
than the rest of the assets he possesses. This ‘Maha-Nidhi’ which Dasrath held close 
to his heart has now been transferred to sage Vishwamitra. Hence it is apt to say that 
the great sage got the ‘Maha-Nidhi’ in the form of the two brothers, Lord Ram and 
Laxman. 

The very next verse tells us why Vishwamitra treated Lord Ram as a ‘Maha- 
Nidhi’ 


"How did the wise sage realise that Ram was no ordinary prince but the Supreme Lord 
himself? Well, the hints are obvious. When the sage had disclosed that he wishes to 
take Lord Ram to fight ferocious demons who no one else dare face, an ordinary 
prince would have been scared out of his wits and tried all possible excuses to avoid 
going with the sage to willingly fall in this trap. It was no so with Ram; he cheerfully 
and excitedly accompanied the sage as if he was going out to play some game. The 
prospect of having to face blood-thirst demons did not terrify him a bit. This is clearly 
because Lord Ram, who was an incarnation of Lord Vishnu, knew that this was the 
very purpose why he had come down to earth, and so he was rather itching for this 
opportunity rather than running away from it. 

Say, what could the sage have done if Ram himself had expressed his 
incompetence at fighting the demons—which under no imagination was an easy job? 
But the Lord willingly and cheerfully joined the sage with great confidence, not even 
asking him how big the demon and his army was, or what would other support he can 
expect in the battle, or whether the sage would help in the battle, and so on. This filled 
the sage not only with great admiration and gratitude for Lord Ram but also signaled 
to him that what he had thought before coming to Ayodhya was indeed true—i.e. 
Lord Vishnu had come in the form of Lord Ram to destroy the demons. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 206. 

This subtle hint was not lost on the enlightened sage Vishwamitra. He 
immediately realised the secret truth behind the external façade of Lord Ram’s 
appearance as an ordinary human prince. The Lord had some great job to do, and he 
could not afford to waste time to respect the lovable emotions of his father Dasrath 
who has had sufficient time to enjoy the bliss and ecstasy of being near to the Lord as 
he had desired in his previous life as king Manu who had done Tapa to have the Lord 
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as his son. The wheel of time waits for none; so Lord Ram cannot go on indefinitely 
playing the role of a child just to please the king when more important work was 
pending. Things had to be prioritized. ] 
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calé jata muni dinhi dékha'l. suni taraka krodha kari dha’. 5. 
ekahim bana prana hari linha. dina jāni tēhi nija pada dinha. 6. 


While they were on the way to the sage’s hermitage, the sage saw the demoness 
named Tadkaa. He showed her (pointed her out) to the Lord. As soon as Tadakaa 
heard the voice of the sage (pointed her out to Lord Ram), she attacked angrily.’ (5) 

The Lord (Sri Ram) took her life with a single arrow. Realizing that she was 
miserable and deserved mercy and compassion, the gracious Lord provided her soul 
the exalted stature of his own divine state—i.e. she was graced with liberation and 
deliverance, and her soul found emancipation and salvation.” (6)* 


[Note—*Refer also to: Geetawali, Baal Kand, verse no. 1/52, stanza no. 6; and verse 
no. 1/55, stanza no. 6. 


'The three—sage Vishwamitra, Lord Ram and Laxman—were talking with each other 
as they walked on the forest path. Their voices alerted Tadakaa who lunged forward 
to attack. As soon as she was within sight, the sage pointed her out to Lord Ram who 
wasted no time to shoot her down with a single arrow. 

Remember: There was no time to procrastinate and shoot another arrow. So 
the Lord hit directly at her, killing her instantly. 


*All the male and female demons had become such because of some curse they 
incurred due to their mischief or because of the evil deeds they had been doing in 
many of their previous lives. But their evil and sinful body harboured a soul, known 
as the Atma, which is inherently pure and which yearned to break free from this cage- 
like evil body of a demon. The Atma could not succeed in it because the body 
continued to perpetrate its evil deeds which resulted in continued accumulation of 
punishment in the form of continuity of the evil body of a demon. Had any one of 
these demons mended their way and shunned doing evil deeds, their souls would have 
found automatic liberation as per the laws of Nature. But unfortunately it was not to 
be so. 

To prove this point that if the demons had had the wisdom to mend their ways 
inspite of living in the body of a demon they would have found auspiciousness and 
welfare for their souls, we have a sterling example in the Ramayan itself—he is 
Vibhishan, the demon brother of Ravana, the king of the demon race. Vibhishan 
abhorred the life of a demon; he lived a life of a religious man. He worshipped Lord 
Vishnu and repeated the great Mantra “Ram” as prescribed in the Upanishads. This 
word “Ram” is said to be a ‘Tarak Mantra’—.e. it is a spiritual formula which helps 
the soul to attain freedom from the body and the world, and find emancipation and 
salvation. Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 2-4 that precede 
Doha no. 6. 
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The result was that he did find succour in the holy feet of Lord Ram, and the 
eternal kingdom of Lanka after the sinful demons were eliminated. Refer: Ram Charit 
Manas, Sundar Kand, from Chaupai line no. 4 that precedes Doha no. 42—to Doha 
no. 49. 

So, when Lord Ram killed the demoness Tadakaa, it was actually feeing her 
soul that was trapped in the evil body of a female demon. It was the physical gross 
body that was hit by the arrow, and not the subtle body which harbours the Atma. 
Once the gross body of Tadakaa, which is like a shell over the soft kernel, was 
ruptured by the Lord’s arrow, the soft inner-self spilled out, and the soul living inside 
it found its liberation. | 
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taba risi nija nathahi jiyam cinhi. bidyanidhi kahum bidya dinhi. 7. 
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Then the great sage recognized who his Lord actually was’. 

Once this awareness dawned upon the sage, he gave (taught) all the 
knowledge that he had to the ‘Lord of knowledge’, the Lord who was himself a 
treasury of knowledge (bidyanidhi)’. (7) 


This divine eclectic knowledge that the sage imparted to Lord Ram incorporated, inter 
alia, such mystical abilities as being able to overcome thirst and hunger, and it 
empowered the possessor of the knowledge with stupendous strength, astounding 
valour and super-human powers so much so that his glory and dynamism effused 
from him like a halo that lent his body a divine glow’. (8) 


[Note—'The sage has already told Lord Ram that he has realised who he was a little 
while ago in Chaupai line no. 4 that precedes Doha no. 209 above. So, what happened 
that he had to say that he recognized the Lord again for the second time? Well, this is 
the mysterious way Lord’s Maya (delusion creating powers) acts. This Maya had the 
greatest of wise men held in its snare. 

The sage had for some time forgotten the reality of who Lord Ram and 
Laxman were because of the fun, frolicking and child-like pranks that the two bothers 
had been playing with each other and with the sage while they were walking on the 
path to his hermitage. The sage’s hermitage was far away from the kingdom of 
Ayodhya. 

Remember: the place where they saw Tadakaa was beyond the boundary of 
Ayodhya—for the simple reason that its king Dasrath would not have allowed her, or 
for that matter any other demon, to survive within his realm. Sage Vishwamitra’s 
hermitage was in Magadh, a great distance from the kingdom of Ayodhya. So the 
three—i.e. the sage and the two brother—had been walking together for quite some 
time. During this journey, the Lord and his brother had acted like ordinary children of 
their age to provide the great sage the benefit of a lifetime—the same benefit, the 
same happiness and the same bliss that the Supreme Lord had given Dasrath by 
becoming his son and playing around in his household. 


1117 


Dasrath had told the sage that now onwards he is like their ‘father’. So, the 
sage too wanted to taste and enjoy the divine bliss that Dasrath may have got by 
acting as the ‘father’ of the Supreme Lord. Hence, the Lord decided to oblige the sage 
by casting his Maya upon the sage’s intellect and wisdom, eclipsing them. The fun 
and frolic and enjoyments of the journey have been very vividly described in 
Geetawali, Baal Kand, verse nos. 53—56. Refer specifically to stanza no. 5 of verse 
no. 52 which says— “On the way, the two brothers would sometimes rush into a 
pond, or climb on a boulder to watch transfixed at the beauty of the forest dwelling 
birds, animals and trees. The sage got scared for their safety at this behaviour, and he 
would urgently call them back.” 

Again, in stanza nos. 3-4 of verse no. 54 it is said that “The two boys make a 
lot of fun and do strange things as they walked along with the sage on the path. They 
pluck flowers and leaves from trees, and lotus along the banks of rivers and lakes on 
the way. Then they would drink cool water from these rivers and lakes and stand there 
relaxing for quite some time. They sit down on some boulders under the shade of 
some tree, adoring the scene, the shade and the soft breeze. The peacocks begin to 
dance when they watch the two brothers, and the birds such as the parrot and the 
cuckoo as well as the bumble bees sing merrily when they see the brothers.” 

All these things mesmerized the sage so much so that for many days he forgot 
who Ram was just like Dasrath who forgot who his son Ram actually was. 

Then the reality struck upon Vishwamitra like lightening when Tadakaa came 
howling for his blood. He was shaken out of his dream. That is why he ‘realised or 
recognized who Lord Ram was for the second time’. 

It must be kept in mind that in order to understand the story of the Ramayan, 
we have to distil available information and peep behind the curtain to be able to 
visualize what actually must have been happening behind the scene. Though the 
outline of the story in all the versions of the Ramayan is similar, they differ in finer 
details. 


*Sage Vishwamitra was an expert in the knowledge of warfare. He was a great warrior 
before becoming a sage. So, when he woke up from his day-dreaming he gladly 
initiated Lord Ram and taught him the intricacies of the science of warfare. This 
included the ability to overcome thirst and hunger because it was necessary for the 
future when Lord Ram and Laxman would have to spend long time wandering in the 
deep recesses of the forest during their exile and the journey that would culminate in 
the epic battle of Lanka where all the evil demons would be killed and eliminated. 

Remember: This knowledge was transmitted to both Lord Ram as well as 
Laxman. The all-knowing sage was aware of the fact that Laxman would have to 
share the responsibility of eliminating the demons along with Lord Ram, so both had 
to be prepared for the job. 

Since Lord Ram is the Supreme Being himself personified, it is said that he is 
the ‘treasury of knowledge’. But now the Lord had to act normally like a human 
being, and so some formality of giving and accepting knowledge had to be fulfilled. 

Earlier, when Lord had grown up and reached the age when a boy is sent to a 
teacher for his education, the Lord was sent to the hermitage of sage Vasistha in a 
routine manner for his education. The Lord acquired knowledge rapidly in very short 
time. Really it is a wonder that the Lord whose breath constitutes the four Vedas, the 
primary scriptures that contain all the knowledge that exist in this creation, should 
learn and acquire knowledge from someone else, in this case his teacher sage 
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Vasistha. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede 
Doha no. 204. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 55, stanza no. 6 also. | 


ao. sar ae ware wey Frat sires anf | 
whe Wet et Mort ches safe feat mf 208 N 
doha. 


ayudha sarba samarpi kai prabhu nija aSrama ani. 
kanda mula phala bhojana dinha bhagati hita jani. 209. 


The sage submitted all his mystical weapons and the knowledge pertaining to their 
skillful use to the Lord', and then reverentially brought him to his hermitage’. 

At the hermitage, he offered edible roots and stems as well as fruits to the 
Lord with great devotion because he (the sage) had realised that the Lord is the best 
well-wisher of his devotees*. (Doha no. 209) 


[Note—'Here it means that the sage, who was renowned for his knowledge of the 
science and art of weapons and warfare, transferred that knowledge to Lord Ram and 
Laxman. It means that he taught them all that he knew in connection with the science 
and art of weapons, and how to invoke their Mantras and use them during warfare. 

When Lord Ram had shot the ferocious female demon Tadakaa effortlessly 
with a single shot of an arrow, Vishwamitra was stunned and awe-struck. At that time 
he realised that Lord Ram was no ordinary warrior, for Tadakaa was a colossus 
demoness who resembled a flying serpent with thousands of hissing hoods. 

This on the one hand filled the sage with great satisfaction that he was correct 
in thinking that Lord Ram would indeed be able to destroy the demons, but on the 
other hand he was humbled. Previously he had thought that there was no one on this 
earth who was more expert in archery and other forms of weaponry than he. But now 
it was like the case of a camel, which was proud of its tall frame, standing below a tall 
coconut tree or a lofty mountain whose summit kisses the sky. It was also like the 
case of a perennial river, which was proud of its endless content of water, seeing the 
mighty ocean. 

The sage thought to himself that he be shamed. He calls himself a ‘sage’, but 
is so selfishly guarding the secret knowledge of weapons which ought to be used for 
the general good of the world by putting them into effect in the process of the 
elimination of the demons that would help to restore peace upon the earth. After all he 
knew that he won’t use them anytime because he had taken a vow to be calm and 
serene and never to be angry and hurt anyone. This was the vow that prevented him 
from destroying the demons who had been tormenting him and defiling his fire 
sacrifices. 

The sage has explained the reason himself in Valmiki’s Ramayana where he 
said that he could not kill the demons who were defiling his fire sacrifice because he 
had taken a vow of observing self-restraint, maintain mental calmness and serenity, 
and not being angry or wrathful on anyone while the sacrifice was in progress. If he 
punished the demons by cursing them, then it would violate this vow, and the whole 
exercise would be spoilt. 
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Refer: (1) Valmiki’s Ramayana, Baal Kand, Sarga/Canto 19, verse nos. 7-20; 
and (ii) Tulsidas’ Geetawali, Baal Kand, verse no. 47, stanza nos. 1-2, and verse no. 
66, stanza no. 2. 

Now therefore, sage Vishwamitra thought that it would be highly improper 
and selfish for him not to divulge this secret knowledge of weapons to Lord Ram and 
Laxman who he himself have selected to destroy the demon race. So he willingly 
taught the two brothers the secret of all the mystical weapons which could be 
immediately summoned and used at the opportune moment when they were required 
to be employed. 

These weapons were not physical weapons, but mystical ones that relied on 
invocation of respective Mantras, which were magical formulas that helped the 
concerned weapon to present its self when the Mantra relevant to it was invoked. 
Details of these weapons have been narrated in Valmiki’s Ramayan, 1/27/4-21, and 
1/28/4-12. These weapons could be invoked by their respective Mantras. Similarly, 
they could also be neutralized by Mantras which are outlined in Valmiki’s Ramayan, 
1/28/4-12. 

A brief list of these weapons is as follows—Danda-chakra, Dharma-chakra, 
Kaal-chakra, Vishhu-chakra, Ayendra-chakra, Vajraastra, Lord Shiva’s Shul, Brahma- 
shir, Ayeshik, Brahmaastra, the two maces named Modaki and Shikhari, Kaal-paash, 
Dharma-paash, Varun-paash, the two Ashanis named Shushka and Aadra, Shiva-astra, 
Narayan-aastra, Shikhar the weapon of the Fire God, Vaayabya, Hayashir, Kroncha, 
the two Shaktis, Kankaal, Mushal, Kapaal, Kinkini, Nandan, the weapon of the 
Gandharvas known as Moha-naastra, Praswaapan, Prashman, Varshan, Shoshan, 
Santaapan and Vilaapan weapons of Kamdeo, Durgharsha Maadan Maanav, Mohan, 
Taamas, Sauman, Samvarta, Mausal, Satya, Mayamaye, the Tej (energy) of the Sun 
God, Prabhu-astra, the weapon of the Moon God named Shishir, the ferocious Twaa- 
shtra, and Shiteshu. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 56, stanza no. 6 also. 


*Sage Vishwamitra realised that Lord Vishnu had agreed to take so much trouble to 
come down to earth and walk all the distance to his hermitage just because he wishes 
to oblige his devotees. This was all the more evident to the sage when Lord Ram and 
Laxman had acted like innocent young boys, playing around and making fun as they 
wend their way from Ayodhya to the hermitage of the sage. The Lord did all this to 
satisfy the sage’s desire to taste the happiness that a father gets playing with his sons. 
Hence, he offered great respect to the Lord because the Lord is a well-wisher of his 
devotees. 

Refer note appended to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 209 herein above. | 
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At dawn, the Lord of the Raghu dynasty, Lord Ram, told the sage—‘Oh sage, go and 
do your fire sacrifice without having any fear whatsoever.’ (1) 


All the sages collected together and immediately started making offerings to the 
sacred fire (i.e. they did ‘Homa’). Meanwhile, Lord Ram himself (of course, with 
Laxman by his side) stood at attention to guard the fire sacrifice’. (2) 


[Note—'The sages of the hermitage were so terrified of the demons that they had 
suspended the fire sacrifices ever since their chief Vishwamitra had gone to fetch 
Lord Ram. So, the Lord told them to resume their religious observances and perform 
the fire sacrifice. Lord Ram’s confidence is self-evident. 

One outstanding point to note here is that the Lord has virtually commanded 
the sages to go ahead with the fire sacrifice. He did not seek Vishwamitra’s orders or 
permission for this. Wonderful indeed! The Lord indicated that now he is in charge; 
that the rest of the sages are now in his safe-keeping; that he is the one who will 
decide what to do and what not to do like a true Lord and Master! 

Well, the Supreme Lord was in his true form and mettle at that moment. He 
did not need anyone’s permission to fulfill the divine mandate for which he has taken 
birth as a human being. Rather, he is the one who would regulate how things would 
take shape now. The wise sages did not take this as an affront at all; rather they 
welcomed this confidence of Lord Ram and were reassured that they indeed were safe 
in his hands. This self-confident and robust attitude of the Lord instilled faith and 
confidence in the heart of even those sages who may have been skeptical in the 
beginning when they had first seen the two young princes who sage Vishwamitra 
brought from such great distance. 


“The fire sacrifice is an elaborate affair, but making offerings to the fire is the main 
part of the sacrifice as this offering is received directly by the Fire God and other 
Gods who find sustenance from it. 

Other preliminaries such as doing Japa (repetition of Mantras) and different 
incantations did not cause much problem for the sages because they could do it 
silently without alerting the demons. But whenever they offered anything to the fire, 
fumes arose in the sky, and this obviously signaled to the demons that the fire 
sacrifice was in progress. They immediately attacked. So this time, the sages came out 
in the open and offered the Homa to the sacred fire. 

The word in the text is “Jhaari” which means to pour liquid from a pitcher 
with an elongated neck and a spout at its end. This indicates that they were in a great 
hurry as they were quickly making the offerings, almost pouring them as fast as they 
could into the fire pit, to be able to complete it before the demons arrived. 

The sages were performing the fire sacrifice at the designated place, while the 
two brothers stood guard outside, ready for battle with their bows and arrows in 
hand. | 
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suni marica nisacara krohi. lai sahaya dhava munidrohi. 3. 
binu phara bana rama tēhi mara. sata jOjana ga sagara para. 4. 
pavaka sara subahu puni mara. anuja nisacara kataku samghara. 5. 


As soon as the demon chief named Marich (marica)—who was an enemy of the sages 
and harboured animosity towards them—heard this news, he collected his 
companions and attacked’. (3) 


Lord Ram shot at Marich with an arrow’s shaft (i.e. an arrow that did not have its 
pointed tip). The thrust of the shaft flung him (Marich) a hundred Yujans away across 
into the ocean. [1 Yojan = roughly 8 miles on an average. There are different scales of 
measurements according to which 1 Yojan means 4, 8 or 16 miles.]? (4) 


Then the Lord hit and killed Subahu with a fire-tipped arrow which burnt him to 
ashes’. Meanwhile, all the rest of the attacking demon army was killed and 
immediately eliminated by the Lord’s younger brother (Laxman). (5) 


[Note—'Marich is said to have ‘heard’ and not ‘seen’ the sages doing the fire 
sacrifice. What does this mean? He was the chief commander of the demons who was 
appointed by their king Ravana of Lanka to prevent the sages of the area under his 
command from doing any religious activity. Being the chief commander, it is natural 
that he must have appointed demon guards and watches in different areas under his 
command to keep an eye on the developments and report to him at his command 
head-quarters should they observe any religious activity. So, as soon as the sages 
started offering Homa to the fire and fumes rose up into the sky, the demons who 
were appointed to watch these sages saw these fumes and immediately reported the 
matter to their chief, Marich. This is why Marich is said to have ‘heard’ and not 
personally ‘seen’ the sages doing the fire sacrifice. 

So he collected his demon army and summoned his brother named Subahu 
(pronounced as Su-baa-hoo) to launch an attack. 


*Lord Ram could have killed Marich with an arrow with a pointed tip. But the Lord 
needed him later on to accomplish the task of killing the chief of the demon race, their 
king Ravana. So he spared his life and merely flung him into the ocean. 

When we read the story of the Ramayan we see that Ravana had approached 
Marich to force him to assume the form of a golden deer so that he can steal Sita from 
the forest. This would lead Lord Ram to Lanka in search of her, and will culminate in 
the epic war that would help the Lord to kill Ravana and the rest of the evil demon 
race. 

Had Lord Ram killed Marich at this moment, the greater plan of the Lord 
would have suffered. If Marich survived, he is sure to inform his lord Ravana about 
the developments. If the entire demon army was killed there would be no one left to 
inform Ravana and hint him that his nemesis has arrived. Marich was the chief demon 
appointed by Ravana, so he had direct access to him. Therefore it was prudent for 
Lord Ram to spare him so that a direct message of challenge could be conveyed to 
Ravana, the demon king, that the days of his tyranny are over and that the sages 
would soon be able to perform religious duties without fear. 


*Meanwhile it is significant that he killed Subahu by ‘burning him’. In Hinduism, 
when a person dies his body is cremated in the fire, and it is reduced to ashes. This is 
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believed to free the soul permanently from the snare of having to enter the gross body 
once again. Cremation is performing the last rite of the dead with great respect. 
Usually, the son performs the cremation of his father. 

Thus, by ‘burning’ the gross body of Subahu instead of simply killing him, the 
merciful Lord Ram had symbolically done his last rites by ‘cremating’ him himself. 
How wonderful! How fortunate was Subahu that his soul was liberated after being 
freed from the snare of the gross body of a demon when Lord Ram killed him with his 
arrow, and the gross body itself was ‘cremated’ by getting burnt at the hands of none 
else but the Supreme Lord himself. 

Remember: Laxman is Lord Vishnu’s Shakti in a personified form. So, while 
the main job was done by the Lord himself, his Shakti finished the rest of the job for 
him. Hence it is said that the rest of the demons were killed by Laxman. 

There is another reason why Laxman killed the demon army. Lord Ram 
wished to give the message that no one should under-estimate Laxman and his powers 
in their enthusiasm for honouring and praising Lord Ram. Laxman deserves equal 
praise and equal honour as the Lord himself. ] 
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After the demons were killed, all the Gods and the sages who were involved in doing 
fire sacrifices (that were being constantly defiled by the demons) got together to offer 
their prayers to the Lord who is committed to make the Brahmins free from fear’. (6) 


The Lord of the Raghu dynasty (i.e. Lord Ram) stayed there for some more days to 
show grace upon the Brahmins and make them feel fortunate”. (7) 


During the time the Lord stayed there at the hermitage, the sages (Brahmins; “Bipra’) 
entertained him by narrating many devotional stories* from the Purans (ancient 
history of the Hindus) though the all-knowing Lord knew them’. 

[This line can be interpreted in another way as follows—‘Out of their devotion 
and love for the Lord, the sages (Brahmins; ‘Bipra’) narrated many glorious stories 
from the Purans to him to entertain him though the Lord knew all of them.’] (8) 


[Note—'The Gods came first to offer their obeisance and prayers to Lord Ram, and 
they were followed by the sages who did the fire sacrifices. This is because the Gods 
were exceptionally happy as it was after a very long time that they could find 
nourishment by way of successful offerings that were made to the sacred fire by the 
sages. The offerings that are made to the sacred fire of the sacrifice give sustenance to 
the Gods. The Gods were eternal enemies of the demons. This was one main reason 
why the demons defiled the fire sacrifices so that the Gods would be starved of food 
and become weak and unable to oppose them. 
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The sages became enemies of the demons because they performed fire 
sacrifices in which they offered food to the Gods, something which the demons 
wanted to stop. These facts are clearly mentioned in Ram Charit Manas, Baal Kand, 
Doha no. 181 along with its preceding Chaupai line nos. 5-8. 

Lord Vishnu had earlier promised the Gods, the sages, and Mother Earth that 
he would take birth as Lord Ram to give protection to them as well as the Brahmins 
who were being endlessly tormented by the demons. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-7 that precede Doha no. 187. 

Hence, both the Gods and the sages performing fire sacrifices assembled to 
say their thanks to Lord Ram and Laxman after the demons were eliminated. 


*The Lord stayed for some more days to ensure that no new attacks from the demons 
are made. He wished to secure the area. The sages harboured doubt that though 
Marich and Subahu were killed, there was all probability that their king Ravana would 
order stronger demon force to attack and kill them the next time. So, they must have 
requested the Lord to stay for some more days to protect them and guard the fire 
sacrifices. 

Now, the question arises: why did the demon king Ravana not order an attack 
on the hermitage again? Well, there are many possibilities. One is that all the 
commanders whom Ravana may have asked to go and take revenge must have 
pleaded that they be excused because all of them were terrified about their own safety 
after having learnt the fate of Marich, Subahu and their army. When Ravana 
apprehended a virtual mutiny or revolt in the ranks of the demon forces if he insisted 
and threatened them much, he decided to keep quiet and wait for an opportunity to 
take revenge himself later on. Another reason may have been that no one might have 
gathered enough courage to go and inform him directly about the elimination of the 
demon army at sage Vishwamitra’s hermitage for fear of his own life because the 
angry Ravana might have killed the informer in a fit of rage. So everyone avoided 
him. That is why no one came to attack the sages again. 

According to Adhyatma Ramayan of Veda Vyas, Lord Ram and Laxman 
stayed at the hermitage for three more days. On the fourth day, sage Vishwamitra 
asked Lord Ram to accompany him to witness the bow breaking ceremony at 
Janakpur. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 11-12. 

By staying for some more days instead of immediately returning to Ayodhya 
after having successfully finished the work for which he was brought to the hermitage 
by sage Vishwamitra, Lord Ram seemed to oblige the sages present there who were 
very eager to have the Lord in their midst for some more days in order to enjoy his 
divine and auspicious company. It would have been highly selfish and un-courteous 
for the sages to have allowed Lord Ram and Laxman to go back from their hermitage 
immediately after their objective of having the demons killed was accomplished. No 
good host would do that; it’s against the principles of hospitality. 

Besides this, the sages had by now realised that Lord Ram was no ordinary 
prince but some Divine Being, though they might not have been aware of the Lord’s 
true identity as much as Vishwamitra was. So therefore, they must have requested him 
to give them the privilege of his company for some more days because no one knows 
that such a chance would ever come again in their lives or not. 


*Some way had to be found to pass time away in a positive manner, and so instead of 
idling it away and gossiping unnecessarily, the sages decided to narrate many 
interesting stories from ancient history that laid stress on devotion, love and 
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submission for the Lord God as it helped in their spiritual pursuit as well as passing 
time constructively. The sages would always talk about things that had some spiritual 
quotient in it; they would not waste time in worthless chatter or gossip. 

Lord Ram had obliged the sages by coming all the way from Ayodhya to their 
hermitage to protect their fire sacrifice. So, now these sages felt that they must do 
something for him to show their gratitude and thanks to the Lord. For sages and seers 
the only way to do this is to give a discourse on the scriptures. They selected 
devotional stories instead of hard-core philosophy because they thought that stories 
are much more entertaining than philosophy. They had started treating Lord Ram and 
Laxman as their sons, like the case of sage Vishwamitra. 

It is said in Adhyatma Ramayan that during this period sage Vishwamitra had 
affectionately fed Lord Ram sweet fruits and entertained him with stories from the 
Purans. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse no. 11. 

Though the Lord knew these stories he still listened to them patiently and 
politely to oblige the sages and keep them happy. A similar thing has happened when 
sage Vasistha narrated stories from the Purans and the Vedas. The Lord listened 
silently and attentively though he knew all of them. Refer: Ram Charit Manas, Uttar 
Kand, Chaupai line no. 2 that precedes Doha no. 26. 

The actual intent of the sages in telling these stories to the Lord was to express 
their own devotion and submission for him through the medium of these stories. This 
is the reason why the Lord heard them politely to indicate to these aged sages that he 
has got the hint. 


*Remember: Lord Ram has himself declared that out of the many forms that Bhakti 
(devotion) takes, the first is to have company or communion with pious people and 
saints, and the second it to have deep interest in hearing and telling devotional stories 
related to me. Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that 
precedes Doha no. 35. 

Both these conditions are met here—there is a community of sages who pious 
people, and there is narration and listening of devotional stories. This is why the word 
“Bhakti” is used first in this verse. ] 
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Then the sage (Vishwamitra) respectfully explained to the Lord (Sri Ram) that a 
wonderful and rare event is taking place (at Janakpur), and so let us go and see it. (9) 


When the Lord of the Raghu’s clan (i.e. Lord Ram) heard of the ‘Dhanush Yagya’ 
(the bow-breaking ceremony), he gladly accepted the offer to accompany the sage 
there. (10) 


[Note—The Lord had stayed in the hermitage for three days, and when he was sure 
that there was no more threat from the demons, he sought permission from sage 
Vishwamitra to go back home. It was ‘then’ that the sage told him about the rare 
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competitive event taking place at Janakpur where Lord Shiva’s bow is to be lifted, 
stringed and broken to determine who is the greatest warrior of that time in the world. 
It was to be like a modern-day Olympics. All the great kings and princes of the earth 
would assemble, and each of them would try his strength on the bow. 

Surely there must be some great trophy reserved for the winner. In all 
probability the sage did not disclose that this ‘trophy’ would be the marriage of the 
winner with king Janak’s daughter Sita. Why? Because if Lord Ram would have 
agreed to accompany the sage upon learning this, it would have meant that the Lord 
secretly wished to participate in the bow breaking ceremony and took chance at 
marrying Sita. Or that the Lord accepted to go to Janakpur to attend the ceremony 
because he secretly wished to see Sita and explore the chances of his marrying her by 
taking part in the bow-breaking ceremony. The wise sage did not wish the skeptical 
and suspicious world to get a wrong signal, to unnecessary interpret things wrongly 
and doubt the immaculate and impeccable noble character of Lord Ram and Laxman. 

The question arises, how did sage Vishwamitra come to know of the bow- 
breaking competition at Janakpur? Well, the answer is that when king Janak decided 
to host the bow-breaking ceremony, he had sent invitation to all the famous people of 
that time. The hermitage of sage Vishwamitra was not very far from Janakpur, and he 
was the most famous Kshatriya-turned-Brahmin sage of his time. So it is natural that 
the king’s messengers must have arrived to invite the sage to the bow ceremony. The 
sage would never have gone there uninvited. 

Further, the sage had the mystical power to see future events and 
developments. He knew that Lord Ram and his other brothers were destined to marry 
at Janakpur. So instead of making a polite excuse to the invitation of Janak, he 
accepted it and persuaded Lord Ram to come with him. 

Ayodhya was far away, and the sage did not think it proper to allow the two 
young boys to go back unescorted. Suppose we do not take into consideration the fact 
that Vishwamitra had foresight to see the future course of developments at Janakpur 
where Lord Ram would break the bow and marry Sita as well as establish himself as 
an all-time great warrior, then it is logical to assume that he might have guessed that 
king Janak must have surely invited king Dasrath to the ceremony since he has invited 
all the great king for the ceremony. In that case, the sage planned, he will hand over 
Ram and Laxman to their father Dasrath there. Well, this is a possibility. 

Then he might have motivated Lord Ram to accompany him to Janakpur by 
telling him that he will be seeing many new fascinating places, and that he would 
have the chance to witness a wonderful spectacle like the one he had never seen 
before—the breaking of a formidably strong bow. Like any other young prince of his 
age, the Lord readily agreed. He also agreed because he felt naturally excited about 
having a chance to witness a stiff competition, news that would automatically enthuse 
a brave warrior. The breaking of a huge bow was not an ordinary event, so the Lord 
enthusiastically agreed to accompany the sage to the venue. 

All these things must have come into play simultaneously in a greater or lesser 
degree when sage Vishwamitra ‘explained’ to Lord Ram to come with him to attend 
the bow-breaking ceremony. 

How do we know that it was a bow ‘breaking’ ceremony? Well, in ancient 
times when a great event took place that was attended by rituals and ceremony, and 
attended by a large number of invited guests, it was called a ‘Yagya’. A special name 
was assigned to a particular type of Yagya—e.g. the ‘Ashwamedha Yagya’ meant the 
horse sacrifice where a horse was sacrificed at the end of the ceremonies. So, when 
this ceremony is called a ‘Dhansuha Yagya’ it clearly implies a ceremony where a 
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bow is to be sacrificed. [‘Dhanusha = a bow; ‘Yagya = sacrifice.] And a bow can only 
be sacrificed by ‘breaking it into two’ because it would be tantamount to killing it. 

Another reason for calling this particular ceremony a ‘sacrifice’ is that Janak’s 
daughter Sita was to be married to the successful contender. Giving away one’s 
daughter in marriage to the groom is regarded in Hinduism as a ‘Daan’ or a self-less 
gift. It is called ‘Kanya Daan’. [‘Kanaya’ = a virgin girl; ‘Daan’ = selfless gift or 
donation. | 

In Adhyatma Ramayan of Veda Vyas, sage Vishwamitra has told Lord Ram in 
clear terms that Lord Shiva’s big and wonderful bow is kept with king Janak, and the 
king would welcome the Lord warmly and show great respect to him. So he must 
come along with him. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 13- 
15; Canto 6, verse no. 1. 

The sage then told Lord Ram that after watching this fascinating event at 
Janakpur, he can return to Ayodhya straight from there. Refer: Adhyatma Ramayan, 
Baal Kand, Canto 6, verse no. 2. 

In this Tulsidas’ Ram Charit Manas it is clear that only sage Vishwamitra had 
gone to Janakpur with Lord Ram and Laxman; there is no mention of any other sage 
accompanying them. Refer: Chaupai line nos. 1-3 that precede Doha no. 212. This is 
also evident here in the present Chaupai line no. 10 that precedes Doha no. 210 which 
we are currently reading. 

Later on also when they arrive at Janakpur, all narration of the subsequent 
events there refer only to sage Vishwamitra. Refer for instance, Ram Charit Manas, 
Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 214; Chaupai line nos. 9-10 
that precede Doha no. 239. 

But in Adhyatma Ramayan of Veda Vyas as well as Valmiki’s Ramayan it is 
said that a group of sages had accompanied Vishwamitra when he went to Janakpur 
with Lord Ram and Laxman. Refer: (1) Adhyatma Ramayan, Baal Kand, Canto 5, 
verse no. 14; and (ii) Valmiki’s Ramayan, Baal Kand, Sarga 31, verse no. 14.] 


SISTA Ur SRS AT Aral 1 aT OT Gilet i TS ATT N gg N 
yar afte faot wy eat leat Har a Her frags N gR 


asrama ēka dikha maga māhīm. khaga mrga jiva jantu taham nāhīm. 11. 
pucha munihi sila prabhu dekhi. sakala katha muni kaha bisési. 12. 


On the way, they saw a lonely and unkempt hermitage that appeared to have been 
abandoned long ago. It had no animals, no birds, no insects, or any other sign of life 
in it.’ (11) 


The Lord (Sri Ram) saw a boulder or a slab of stone there, and out of curiosity, he 
asked the sage (Vishwamitra) about it. The sage narrated to him the entire story 
related to this stone boulder or slab.” (12) 


[Note—'The surrounding area was full of vibrant forest life—greenery, plants, birds, 
animals, insects etc. In this pleasant surrounding was this particular forlorn, decrepit 
and untended place which looked like it was a hermitage long ago. 
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As to the location of this hermitage, Adhyatma Ramayan says it was located 
on the banks of river Ganges. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse 
no. 14. 

According to Valmiki’s Ramayan, it was located within the realm of the king 
of Janakpur. Refer: Valmiki’s Ramayan, Baal Kand, Sarga/Canto 48, verse no. 11. 


*The presence of a slab or a boulder in the center aroused the curiosity of Lord Ram 
because it had a certain aura of divinity or holiness about it that attracted his attention. 
Perhaps it was shaped like some figurine representing some person who had been 
turned into a stone. Amidst the ruins, this figurine was unexpected. So the Lord was 
naturally curious to know about its origin. 

When he asked sage Vishwamitra, the learned and compassionate sage told 
him the whole pathetic story of how Ahilya, the wife of sage Gautam, had been turned 
into a stone by a curse. This story is narrated in (i) Adhyatma Ramayan, Baal Kand, 
Canto 5, verse nos. 19-34; and (11) Valmiki’s Ramayan, Baal Kand, Sarga/Canto 48, 
verse nos. 14-33. 

When Lord Ram heard the story, he was full of sympathy for Ahilya because 
she was not at fault, and whatever sin or error she committed was out of ignorance of 
the truth and unawareness of the reality. But she had already suffered for her follies 
more than enough and has done enough of penance to repent for her sins. So therefore 
she deserves pardon and reprieve. Lord Ram is an epitome of mercy and compassion; 
he just could not turn his head away and walk on, leaving the poor Ahilya suffer any 
longer. 

So naturally he sought to know from the sage how can she be redeemed. The 
wise sage then told him that when sage Gautam realised that Ahilya was not at fault 
after learning the truth of how the events unfolded, he had told her that though once 
the curse is made it cannot be taken back, but however he blesses her that she will 
find liberation from her cursed stone-like form when she would be touched by the 
holy dust of the feet of Lord Ram. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, 
verse nos. 31-32. 

So the Lord decided to put his holy and divine feet on the stone so that Ahilya 
is freed from her curse. This is narrated below in Doha no. 210 and the following 
Chanda. It ought to be noted that it was out of his merciful nature that Lord Ram 
decided to put his foot on the stone—refer Doha no. 211 below. 

The Lord must have contemplated whether it would be proper and right to 
touch Ahilya with his foot. Normally this would be improper because she was the 
wife of a great sage, Gautam. But then the Lord realised that if he acted in a too 
formal way and tried to make excuses by saying that he cannot put his foot on a 
sage’s wife, it would be against his vows of providing liberation and deliverance to 
those who suffer and are waiting for his mercy. 

There were so many stones on the path on which the Lord walked; did he not 
touch them? So how does it matter if he touched one other stone if this act helped to 
provide immense relief to a suffering soul? 

Then there were other factors in favour of his decision of touching that 
boulder of stone with his foot. For one, this is what sage Gautam had himself 
wanted—refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 31-32; Valmiki’s 
Ramayan, Canto 48, verse nos. 30-32. For another, sage Vishwamitra too wants him 
to touch the stone to liberate Ahilya—tefer: (1) Doha no. 210 below. (ii) Adhyatma 
Ramayan, Baal Kand, Canto 5, verse nos. 35-36; (i11) Valmiki’s Ramayan, Canto 49, 
verse nos. 11-18. 


1128 


The story of Ahilya in brief is as follows—She was the devout and chaste wife 
of sage Gautam. According to legend, once it so happened that Indra, the lustful king 
of Gods, fell prey to the beauty of Ahilya, and attempted to outrage her modesty by 
assuming the form of her husband while the sage had gone out to the river to attend to 
his daily chores. When the sage returned, Indra tried to escape from the hermitage, but 
the sage caught him red-handed. So outraged was the sage that he cursed both his 
chaste wife Ahilya as well as the culprit Indra. He cursed Ahilya that she would 
become a stone. But when he found out that Indra, the king of Gods, was the real 
culprit who had deceitfully cheated his wife of her loyalty towards her husband, and 
that Ahilya was not to be blamed, the sage cursed Indra vehemently. Gautam realised 
that Indra had been so overcome with a rage of passion that he forgot all senses of 
ethics, propriety and probity and had assumed the form of the sage to cheat Ahilya. So 
the sage had then blessed her that when Lord Vishnu incarnated on the earth as Sri 
Ram, he would visit her place and would touch her with the holy dust of his feet, at 
which she will be absolved of her sins and her curse, and will resume her original 
form and come back to heaven. The sage promised her that after her penances and 
repentance, when she will be purified by Sri Ram’s holy feet, he will accept her back 
as his wife. 

Meanwhile, the sage vehemently cursed Indra that his body would be full of 
holes representing eyes, as he was so lascivious and promiscuous that he could see 
nothing but a woman’s vagina, a virtual ‘hole’ in the body, with his lustful eyes, 
which were also equal to a ‘hole’. So, let him see whatever he wishes with his whole 
body, and let the world known about his deformed mentality when it watches him 
with thousands of holes on his body. As a result, Indra’s body became ugly by being 
perforated with thousands of tiny holes resembling the scars of Chicken Pocks. 

The story of Ahilya’s liberation is narrated by Goswami Tulsidas in—({a) Ram 
Charit Manas, Baal Kand, from Chaupai line no. 11 that precedes Doha no. 210—to 
Doha 211; (b) Geetawali Ramayan, Baal Kand, verse nos. 57-60; (c) Janki Mangal, 
verse nos. 39-40; (d) Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 5, verse 
nos. 19-61; and (e) Valmiki’s Ramayan, Baal Kand, from Sarga/Canto 48, verse nos. 
14-33— to Sarga/Canto 49, verse nos. 1-21.] 


ao. Wea at sa aa sae ee aft efi) 


WT HAT WH Asta HAT ALY TRTI Vo N 
doha. 


gautama nari Srapa basa upala déha dhari dhira. 
carana kamala raja cahati krpa karahu raghubira. 210. 


The sage advised Lord Ram—‘Oh Raghubir (the brave warrior of king Raghu’s 
dynasty)! The wife of sage Gautam has lived here patiently in the form of a stone due 
to a curse cast upon her, expecting that one day she will be freed from this curse when 
the dust of your holy feet will touch her. So she deserves the holy dust of your feet, 
and so please be merciful upon her and remove the curse from which she has been 
suffering for so long. (Doha no. 210) 


[Note—Refer to the detailed note appended to Chaupai line nos. 11-12 herein above. 


1129 


Liberation of Ahilya has been beautifully narrated in Geetawali Ramayan, 
Baal Kand, verse nos. 57—59. ] 


BO. Wad Ud Ue Bie TH We US TITS TET g N 
Cad THI TAT Tach VATS Big HC ST TET R M 


chanda. 


parasata pada pavana soka nasavana pragata bha'l tapapunja sahi. 1. 
dekhata raghunayaka jana sukhadayaka sanamukha ho'i kara jori rahi. 2. 


As soon as Lord Ram’s holy and divine feet, which are all-purifying and destroyer of 
all sorrows and miseries, touched the stone, she (Ahilya) revealed herself in her true 
glorious form that was like a glowing image of Tapa (austerity and penance). (1) 


When she observed that Raghunayak (Lord Ram, the chief of the Raghu dynasty) was 
standing in front, she immediately stood up and folded her hands reverentially. (2) 


[Note—The touch of the holy feet of Lord Ram removed the stubborn effects of the 
curse that had turned Ahilya into a lifeless stone. They sort of washed off the curse 
that had covered Ahilya and made her a lifeless being. They purified her soul and 
freed it from the miserable condition in which it had got trapped and remained so 
since thousand of years. 

The vow of chastity of Ahilya had been violated by Indra without her 
knowledge. This had made her ‘impure’. So when she was touched by Lord Ram’s 
feet which have the power to purify the most impure, she was now ‘purified’. 

She had been miserable and suffered horribly as a stone. So when Lord Ram 
touched her with his feet, this misery and suffering also vanished. 

As soon as the curse was removed, Ahilya could see and feel. It was like she 
had been in an unconscious state for so long, and had suddenly regained 
consciousness. Life sprung back into her gross body. Then she slowly opened her 
eyes and saw a marvelous sight—her redeemer Lord Ram was standing right in front, 
smiling cheerfully down at her. Overwhelmed with joy and gratitude, she stood up 
and brought her two hands together, with palms touching each other, as a gesture of 
extreme reverence and submission for the Lord. 

Sage Valmiki has described in his Ramayan that inspite of turning into a stone, 
Ahilya was deemed to be doing a form of Tapa which was so severe that her form 
glowed like a fire. Perhaps this is the reason which attracted Lord Ram’s attention to 
her. Refer: Valmiki’s Ramayan, Baal Kand, Canto 49, verse nos. 13-16. She looked 
like the flame of a fire that is covered with smoke; or like the moon that is obscured 
by the cloud or fog; or like the sun that is seen in murky water. 

Therefore, as soon as this curse-like smoke was removed, the flame leapt back 
to life; as soon as the cloud was removed the moon appeared with all its beauty; and 
as soon as the sun was seen in clear water, its reflection turned splendorous as the sun 
in the sky. 

In Geetawali Ramayan, Baal Kand, verse nos. 57-60, Tulsidas has wonderfully 
described the restoration of Ahilya into her original divine form of unmatched beauty 
and radiance by the touch of Lord Ram’s holy feet. ] 
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safe Wa steht yaar GANT We Ale Stas TET HET 3 UI 
SAAT TSU AAS ALT ATCT AST STAT TNT Ul YU 


ati prema adhira pulaka sarira mukha nahim ava'i bacana kabhi. 3. 
atisaya barabhag! carananhi lagi jugala nayana jaladhara bahi. 4. 


She was so overwhelmed with love, devotion and gratitude for the Lord that her entire 
body was thrilled beyond measure, covering it with goose-flesh. She was so 
dumbfounded and stunned that she could not utter a word. (3) 


She regarded herself as being extremely fortunate and lucky. She fell at the holy feet 
of Lord Ram with tears streaming down from both her eyes. (4) 


[Note—It was the most happy moment in the life of Ahilya. The Supreme Lord was 
standing right before her eyes, her curse of ages was wiped clean, her torments and 
miseries vanished, and she was restored to her original radiant divine form as a great 
sage’s wife. What more could she want or expect. 

She was overjoyed and ecstatic. She fell at the Lord’s feet to thank him. Tears 
gushed out of her eyes in sheer joy and happiness. It was a spontaneous emotional 
reaction which she could not hide. 

She wanted to thank the Lord, but her throat was chocked and she could not 
speak anything. She was shaking with emotion and her knees buckled, so she fell at 
the Lord’s feet to express her surrender and seek the Lord’s blessing as well as 
forgiveness for all her past mistakes. She also fell at his feet to indicate that she is not 
able to use words to pray to him or thank him, and is hugely obliged to him. 

Falling at someone’s feet is a sign of greatest respect and absolute surrender. ] 


eel TT HLT WY He het TIA HUT TAs UTS | h UI 
ata Pde art stedit ort arrest Wa TENTS UN G UI 


dhiraju mana kinha prabhu kahum cīnhā raghupati krpam’ bhagati pā'ī. 5. 
ati nirmala banim astuti thani gyanagamya jaya raghura’l. 6. 


Ahilya recovered her poise, became calm, and gathered courage in her heart. She 
recognized the Lord, and by his grace Bhakti (devotion) sprouted in her.' (5) 


She decided to offer prayers to the Lord in a very sweet voice that lacked any kind of 
pretensions and deceit. She said—‘Oh Lord of the Raghu dynasty (i.e. Lord Ram). 
Glory to you! Your are accessible only through spiritual knowledge’. (6) 


[Note—'In the initial phases she was absolutely shocked and dumbfounded. What had 
happened was beyond her imagination. This is because after having lived as a stone 
for thousands of years and remaining submerged in deep meditation during this long 
time, all her senses had become numb. She was completely unaware of her 
surroundings. Then suddenly she gained consciousness as if person who had been in 
coma for a long time suddenly regains his awareness of the world and retrieves his 
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senses and begins to see, feel, hear and move. She was too stunned to react. This is 
clear from reading line nos. 3-4. 

But after some time when the first moments of shock and disbelief passed 
over, she was able to regain her senses and poise. She thought to herself that she must 
at least offer her thanks to her redeemer and saviour, the Lord whom, she recollected, 
her husband Gautam had told her about. Gautam had told her that Lord would one day 
come and touch her stone-like form with the dust of his holy feet, and that then she 
would be freed from her curse. Refer: (i) Adhyatma Ramayan, Baal Kand, Canto 5, 
verse nos. 30-32; and (ii) Valmiki Ramayan, Baal Kand, Sarga 48, verse nos. 30-32. 
So since this has actually happened, Ahilya deduced that the person standing before 
her must surely be Lord Ram. This is how she ‘recognized’ the Lord. 

And when a devotee recognizes his beloved Lord, what happens? A huge 
wave of devotion, love and submission sweeps the person off his or her feet. So, as 
soon as Ahilya realised that Lord Ram, the Supreme Lord, is standing before her, she 
was blessed by devotion and love for the Lord in her heart. 


“It is significant to say that the Lord is known by spiritual knowledge. Ahilya is 
referring to the teaching of the Upanishads that stress that in order to have knowledge 
of Brahm one must have knowledge of the Absolute Truth and Reality through self- 
knowledge and realisation of the Atma, the soul, which is pure Consciousness 
residing in one’s own heart, in one’s own inner-self. This knowledge is the true 
knowledge of Brahm, the cosmic Consciousness and the only Absolute Truth and 
Reality in creation. 

Hence, the idea is that the real ‘Ram’, the real Supreme Being who is the 
redeemer and saviour of the devotee’s soul, the entity that is worthy of adoration and 
worship is the pure conscious supreme Soul that resides in the physical gross body 
that was visible to the world in the form of a prince of Ayodhya known as Lord Ram. 

The ‘physical Ram’ known as the prince of Ayodhya, the son of king Dasrath 
and a great warrior of the Raghu dynasty, acted like any other human being, so one 
must not be misled by his worldly deeds and actions to get confused and harbour 
doubts about the Lord’s divinity and holiness. The ‘actual Ram’ lived hidden behind 
the external façade of the gross body in the form of an invisible, subtle and sublime 
entity known as the Supreme Atma, the Supreme Being, who is the redeemer and 
saviour of the world. This ‘real Ram’ is nothing but pure cosmic Consciousness in a 
personified form, whom the Upanishads and the Vedas and other scriptures refer to as 
‘Brahm’, the Supreme Being. | 


Fare stares Way ST OTe Wert RG VA TGs | 9 
mia facet Wa wa Ares Urls è maè STS n e N 


maim nari apavana prabhu jaga pavana ravana ripu jana sukhadā'. 7. 
rajiva bilocana bhava bhaya mocana pāhi pāhi saranahim ā'. 8. 


Ahilya prayed—‘I am an impure woman, and oh Lord you are the purifier of the 
whole world.' You are an enemy of Ravana’ (the demon king) but a friend of all other 
creatures who are your devotees. (7) 
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Oh Lord with a lotus-like eyes, and a remover of the formidable fear arising from this 
horrifying world consisting of an endless cycle of birth and death with their attendent 
horrors’. I have come to seek refuge at your holy feet. Please save me; please protect 
me. (8) 


[Note—'As soon as Ahilya recollected her poise, she remembered the events of her 
past life. This is, as we have seen above in the note appended to line no. 5, the reason 
why she could recognize Lord Ram. Therefore, she also recollected why she was 
cursed in the first place; her chastity had been violated. This is the reason why she 
accepts that she is an impure woman. But immediately she says two things—one, that 
Lord Ram is the purifier of the world, and two, that she is seeking humble refuge in 
his feet. 

To wit, she pleaded with Lord Ram that though it is undeniable that she is 
impure, but that is the thing of the past. Now since she has come seeking surrender 
and refuge, the Lord being the purifier of the world is morally bound to wash her 
clean of her past sins and accept her as his devotee and grant her his fellowship. 

Remember: This is Lord Ram’s own declaration and vow that no matter how 
sinful a person is, if he comes to surrender before the Lord with a true heart then the 
Lord will willingly accept him and forgive all his misdemeanours. The Lord had made 
this clear in the context of Vibhishan, the brother of Ravana, when the former came to 
seek refuge with the Lord. Refer: Ram Charit Manas, Sundar Kand, Doha no. 43—44. 


“In all probability the fact that Lord Ram would kill Ravana when he goes to the 
forest to fulfill all the works of the Gods, and once this is accomplished, all the 
creatures would be able to live in peace wherever they lived was known to her. This is 
because all the great sages of the time knew of these developments—trefer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 6-8 that precedes Doha no. 285 
where it is said that all these future developments had been predicted by sage 
Yagyawalkya and learned sage’s words cannot go in vain. So Ahilya’s husband, sage 
Gautam, must surely have known it, and he must have told her this sometimes during 
their interaction. 


*Lord Ram is the supreme Brahm himself personified. As such, he is indeed the 
supreme liberator of all the creatures from the endless cycle of birth and death. ] 


yA stra sit char sifa set eT a gg A APTI g Ul 
Cas UR ce Bt VaR Sos CMY UT AMT I Qo N 


muni srapa jo dinha ati bhala kinha parama anugraha maim mana. 9. 
dékhé'um bhari lōcana hari bhavamGcana iha'i labha sankara jana. 10. 


The sage (Gautam) had done a great favour upon me by cursing me, because it is due 
to that curse that I am able to have your divine communion and vision today. (9) 
[Otherwise, where was it ever possible?] It is due to that curse that today I feel myself 
so fortunate that I can see Lord Hari (Lord Vishnu)! till my eyes are completely filled 
with this divine sight. Even Lord Shiva (who is considered as the most enlightened 
God) has regarded this (vision of Lord Vishnu in the personified form as Lord Ram) 
the greatest good fortune and the most precious gift for the eye’. (10) 
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[Note—'This shows that Ahilya had realised that Lord Ram is no one else but Lord 
Vishnu himself personified. Lord Vishnu is the cosmic invisible form of the Supreme 
Being, and in that form Vishnu is also known as the ‘Viraat Purush’, the colossal, the 
all-encompassing, the all-pervading cosmic invisible form of the Supreme Being, the 
form that whose head is the heaven, the body is the sky, and the foot is the earth, the 
form in which each hair represents a world. Refer: Ram Charit Manas, Baal Kand— 
(i) Chanda line no. 9 that precedes Doha no. 192; and (ii) Doha no. 201—to Chaupai 
line no. 2 which precedes Doha no. 202. 

Mother Kaushalya had the divine vision of Lord Vishnu in all his splendorous 
form at the time of the Lord’s revelation as Lord Ram—tefer: Adhyatma Ramayan, 
Baal Kand, Canto no. 3, verse nos. 16-18. 


*Lord Shiva enshrines Lord Ram in his heart. Shiva eternally meditates upon the 
divine form and holy name “RAM” of the Lord. In fact, out of the thousands of holy 
names, Lord Shiva had selected this name as the only spiritual formula that cures all 
spiritual problems for the creature—including giving him liberation from the endless 
cycle of birth and death. This is the reason why Lord Shiva utters the holy name of 
Lord Ram into the ears of a dying creature on the banks of river Ganges at Kashi so 
that the dying can find liberation and deliverance. Shiva’s devotion and love for Lord 
Ram surpasses all, and therefore the Lord has himself said that if someone wants to 
have devotion for him and wishes to attain him, then he must first offer his obeisance 
to Lord Shiva and please him. Even the story of the Ramayan was first conceived or 
revealed in the heart and mind of Lord Shiva. Refer: Ram Charit Manas, Baal Kand— 
(i) Chaupai line nos. 3, 8 that precede Doha no. 19; (ii) Chaupai line no. 3 that 
precedes Doha no. 30; (iii) Chaupai line no. 11 that precedes Doha no. 35; (iv) 
Chaupai line no. 3 that precedes Doha no. 46; (v) Chaupai line no. 4 that precedes 
Doha no. 246; Lanka Kand—(vi) from Chaupai line no. 8 that precedes Doha no. 2— 
to Chaupai line no. 3 that precedes Doha no. 3. 

There is a wonderful Upanishad named ‘Ram Utttar Tapini Upanishad’ in 
which the same thing about Lord Shiva’s devotion and faith in Lord Ram is reiterated; 
this Upanishad is a part of the Atharva Veda. Refer also to Tripura Tapini Upanishad, 
Canto 4, verse no. 5 where it is said that Lord Shiva provides liberation and 
deliverance to the soul of a dying man on the banks of river Ganges by uttering Lord 
Ram’s holy name in his ears. ] 


Rad wey ant À afer st ater a APTS GT SIT! gg UI 
Ue HUT UOT TH SAT AT HA AT THY UAT N gR Il 


binatt prabhu mori maim mati bhōrī natha na māga'unř bara ana. 11. 
pada kamala paraga rasa anuraga mama mana madhupa karai pana. 12. 


Oh Lord! I am not erudite or wise (like the great sages and seers), and so I don’t know 
what to ask you, except for making one request.' (11) 


And it is that ‘let my Mana (mind and heart) become a bee that continuously enjoys 
the divine bliss that comes by sucking at the nectar that effuses from your lotus-like 
holy feet.” (12) 
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[Note—'Ahilya told the Lord that she is not much educated and does not know how 
to offer elaborate worship or prayers to him. She is of a low wisdom and intellect— 
for had it not been so then why would she have allowed herself to be so easily cheated 
by Indra in her earlier life which led to her being cursed to become a stone? 

This logic made Lord Ram speechless! 


*Then she continued—‘Oh Lord. In this situation, don’t expect much from me. I can’t 
recite the hymns of the scriptures to pray to you. But in simple language, what I want 
is this: let me be your absolute devotee so much so that let my mind and heart remains 
submerged in your thoughts, and let me lose awareness of everything else in the bliss 
that I get by fixing my mind and heart in remembering your holy and divine feet 
which are like lotus. Just like the bee forgets everything else when it sights the open 
lotus flower and hovers over it and remains oblivious of the world while it sucks the 
flower’s nectar, let my existence be like this bee—lost in the thoughts of your holy 
feet and remain blissful in it. I don’t want anything other than this.’ 

It is to be noted here that normally when someone offered worship to the Lord, 
he requests what he wants only when the Lord asks him to do so. This is the norm. 
For instance, when Manu and Satrupa had done Tapa for having a divine vision of 
Lord Hari, it was only after Lord Vishnu requesting them to ask for something that 
they expressed their desire to have the Lord as their son. Refer: Ram Charit Manas, 
Baal Kand, Doha no. 148—to Doha no. 149. 

But in the case of Ahilya, she has asked Lord Ram what she wants even before 
the Lord asked her to do so. That is why she says that she is not wise and intelligent, 
and therefore the Lord must forgive her for being unable to observe formalities! 

She comes straight to the point, without wasting any time, lest some more 
mischief is created by someone. She is very apprehensive after her bad past 
experience where her innocence was exploited by Indra. ] 


wie Ue Braker wea Ute me Us Fea iret enh 23 ul 
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jehim pada surasarita parama punita pragata bha’ siva sisa dhari. 13. 
SO'l pada pankaja jéhi pujata aja mama sira dharé'u krpala hart. 14. 


The holy feet (of Lord Vishnu) from which the holiest of all the rivers known as ‘the 
River of Gods’ (‘Surasarita parama punita’; river ‘Gangaa’ or river Ganges) had 
emerged, and which was accepted by Lord Shiva with great respect when he decided 
to honour it by giving it a place on his head,' (13) --- 


--- I am so privileged and honoured today to have the same divine feet that is also 
worshipped by Brahma (the creator of the world) being placed on my own head. 

Oh the most merciful Lord, you have been exceptionally kind, merciful and 
gracious upon me today.’ (14) 


[Note—'The story of the origin of the holy river Ganges is narrated in a note of Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 212 that we shall 
soon read herein below. | 
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ēhi bhamti sidhari gautama nari bāra bāra hari carana pari. 15. 
jo ati mana bhava so baru pāvā gai patiloka ananda bharī. 16. 


In this way, the wife of sage Gautam fell at the feet of Lord Hari (Ram) repeatedly. 
(15) 


After having received the blessings that she had cherished (and thereby feeling fully 
contented), she then cheerfully went back to the hermitage of her husband, sage 
Gautam. (16) 


[Note—What did she want? She wanted eternal devotion for Lord Ram and love for 
the Lord’s holy feet; she wanted her mind and heart to remain engrossed in the 
memory and thoughts of the Lord’s holy feet. Refer line no. 12. 

Then she fearlessly went back to her husband, sage Gautam, because he had 
also personally told her that after her curse is removed by the touch of Lord Ram’s 
holy feet she could come back to him. 

Refer: Valmiki’s Ramayan, Baal Kand, Sarga 48, verse no. 32; and Adhyatma 
Ramayan, Baal Kand, Canto 5, verse no. 32.] 


a0. sta wy cael at ares ted Carer | 
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doha. 


asa prabhu dinabandhu hari karana rahita dayala. 
tulasidasa satha tēhi bhaju chadi kapata janjala. 211. 


Lord (Ram) is such a merciful and compassionate one that he shows grace and 
kindness selflessly, without expecting any thing or any service or any sort of 
obligation in return. [Lord Ram shows mercy, compassion and grace to others just for 
the sake of it, and not that he expects the beneficiary to feel obliged to the Lord in any 
way whatsoever. It is of course another matter that the creature who is benefited by 
the benevolence and magnanimity of the munificent Lord should, and must, feel 
exceedingly obliged and thankful to him.] 

Tulsidas addresses his himself and says—‘Oh my foolish and stubborn self 
(which is a reference to the ‘Mana’, the mind and the heart)'! You must abandon all 
sorts of pretensions, conceit and deceit as well delusions and worldly entanglements, 
and instead inculcate steady and profound love and devotion for Lord Ram who is so 
kind, magnanimous, benevolent, gracious and merciful.’ (Doha no. 211) 


[Note—'There are several instances in Ram Charit Manas where Tulsidas addresses 
his own self and calls his Mana stupid and stubborn because it would take interest in 
the mortal and perishable world which never gives peace, instead of focusing its 
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attention on Lord Ram and developing devotion for the Lord as it would give it 
eternal peace and bliss. Refer: Ram Charit Manas—(i) Sundar Kand, Chanda line no. 
4 that precedes Doha no. 60; (11) Uttar Kand, Chanda line no. 1 that precedes Doha no. 
130. 

Oftentimes he has also called himself stupid because he does not develop 
strong devotion for Lord Ram who is eager to fulfill all his wishes—Refer: Ram 
Charit Manas, Baal Kand, line no. 1 of Doha no. 28 Ka.] 


[PAUSE 5 FOR A THIRTY-DAY RECITATION] 


ao. mA Te cfr APT ST Te eT SAT OTST TAT N g N 
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caupa’. 


calé rama lachimana muni sanga. ga'ē jaham jaga pavani ganga. 1. 
gadhisunu saba katha suna'l. jēhi prakara surasari mahi ā'. 2. 


Lord Ram moved ahead from there with Laxman and the sage (Vishwamitra) 
accompanying him. He went to the place where there was river Ganga (Ganges)* 
which is a purifier of the whole world’. (1) 


Gaadhi’s son (i.e. sage Vishwamitra) narrated to Lord Ram (and Laxman) as to how 
the river of Gods, ‘Sursari’, descended upon earth’. (2) 


[Note—'There are three important points to note in this line as follows— 

(i) The first important point to note here is that it was sage Vishwamitra who 
was in the lead, walking in the front with the two brothers Lord Ram and Laxman 
following him when he brought them from Ayodhya to his hermitage. But now Lord 
Ram is leading them. This is significant. Till now the sage thought that the Lord was a 
child, a young boy after all. But now, after so many developments such as the killing 
of Taadaka, Subahu and the army of Marich, the flinging of Marich away from the 
hermitage, and now the magical conversion of a lifeless stone into a living woman 
convinced the sage that Lord Ram is not a child but the Supreme Lord himself. So he 
must be allowed to lead. Besides this, the sage had already given Lord Ram all the 
weapons he had (refer: Doha no. 209), so the sage permitted the Lord to walk ahead 
of him so that if any demon attacked them on the way, the leading man, Lord Ram, 
would be there to take care. 

(ii) The second point important point is this: At the time of Lord Ram’s 
departure from Ayodhya with the sage, it is said that he “cheerfully accompanied the 
sage to remove his fears” (refer: line no. 1 of Doha no. 208 Ka), but now no such 
enthusiasm is observed. He simply “moved ahead”. So why is it so? Well, Lord Ram 
had some regrets in his mind that he had to touch a woman, especially a sage’s 
Brahmin wife (Ahilya), with his foot. This is not a good thing on the face of it, though 
the intention was noble and the result was also noble. But then the Lord comforted 
himself with the argument that if he had refrained from doing so it would have not 
been the right thing either—because that would have meant that Ayilya would remain 
as a stone for the rest of the time and continue to suffer. It would have gone against 
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the Lord’s own vows that he would take birth upon the earth to provide liberation and 
deliverance to the suffering creatures. 

Then he was instructed by sage Vishwamitra to touch Ahilya with his foot 
(refer: Doha no. 210), and the Lord could not disobey the sage. So it was alright. Yet 
the Lord was not very happy at this event. That is why he moved ahead without 
showing any cheer this time. 

(iii) The third important point is this—The Lord felt guilty of having to touch 
Ahilya with his feet. So he wanted to wash them. Nearby was the holy river Ganges. 
So he decided to proceed there to take a bath and clean himself of the wrong that he 
was forced to do. River Ganges is the purifier of the world, so it is fully competent to 
clean the taint that has got stuck on the otherwise holy feet of Lord Ram. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 55, stanza no. 7 also. 

Obviously, Lord Ram had asked sage Vishwamitra to tell him the story of 
river Ganges. So the sage narrated the whole story to him. 

A remarkable thing here is that instead of addressing Vishwamitra as a ‘sage’, 
he is called ‘the son of Gaadhi’. Well, the plausible reason is that Gaadhi was a great 
king, and therefore he must have known about all the wonderful deeds done by great 
ancient kings. The kings were supposed to gather information about other kings for 
the purpose of knowledge, and also to remain updated about what other kings were 
doing for the purpose of security and mutual dealings as well. So his descendent, 
Vishwamitra, was, in all likelihood, most competent to tell the story of king Sagar and 
how his great grandson Bhagirath was able to bring the holy river Ganges to earth. 


*The story of the origin of the holy river Ganges is narrated in Srimad Bhagwat 
Mahapuran, Skandha 5, Canto 17, verse nos. 1-10. 

It was contained in the Kamandalu (water pot) of Brahma, the creator. This is 
said in Srimad Bhagwat Mahapuran, Skandha 8, Canto 21, verse no. 4. 

Then, its acceptance on the head of Lord Shiva where it was locked in the mat 
of thick hairs on the Lord’s head is narrated in Valmiki’s Ramayan, Baal Kand, Canto 
42, verse nos. 23-25, and Canto 43, verse no. 1. 

The story of why Bhagirath did Tapa to bring Ganges upon the earth is 
narrated in detail in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

Briefly, the story of the holy river Ganges is this: When Lord Vishnu had 
incarnated as Lord Vaaman, the dwarf mendicant, to crush the haughtiness of king 
Bali and prevent him from declaring himself the emperor of the entire universe, the 
Lord had expended his left foot so much that its toe nail had ruptured the outer shell 
of the galaxy, creating a hole. The inter-galactic river flowing outside the known 
galaxy gushed in through this hole to fill the whole space. When this celestial river 
touched the feet of Lord Vishnu, it turned reddish due to the colour of the Lord’s feet 
which are like the red or pink lotus. Because it had its origin from the foot of Lord 
Vishnu, the primary name of river Ganges was ‘Bhawatpadi’. [ ‘Bhagwat’ = Lord 
Vishnu; ‘Padi’ = from foot. ] 

After the passage of thousands of Yugas (eras), it established itself in the 
northern edge of the heaven where the Polar Star is situated. This area is known as 
‘Vishnu-pad’. It is here that the Lord’s great devotee Dhruv accepts the water of this 
holy river as sanctified water, and the seven celestial sages known as the Sapta-rishis 
hold it in the lock of hairs on their head. Meanwhile, when the celestial water poured 
in from the hole in the galaxy, the creator Brahma was alarmed because he realised 
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that its fierce currents would sweep everything away, both in the heaven as well as on 
the earth where it descended to wash the feet of Lord Vaaman immediately after its 
entrance in the habitable galaxy. So Brahma used his Kamandalu, the water pot, to 
contain river Ganges within it. 

From the summit of the heaven, i.e. from its northern fringes, Ganges 
cascaded down to the abode of the Moon God, went past it and fell on the summit of 
Mt. Meru (the golden mountain where the Gods live, including their king Indra) 
which is situated within the realm of Brahma, the creator. 

From there it divides into four branches—named Sita, Alaknanda, Chakchu 
and Bhadra. Out of these, Sita descends from Brahma-puri to the summit of Mt. 
Kesaraachal, then goes further down and falls upon the summit of Mt. Gandha- 
maadan, and from there flows through the area known as Bhadraa-shwa-varsha to 
finally fall into the salty ocean in the east. 

The second branch Alkananda falls to the south of Brahma-puri, goes past 
countless summits of mountains to finally arrive at the summit of Mt. Hemkut. From 
there, it cascades down with tremendous speed and force down upon the plains of 
India (knon as Bharat-varsha). Then it traverses the length of the land to fall and 
merge with the ocean in the south. 

Chakchu, the third branch, reaches the summit of Mt. Malyawaan, and from 
there it flows through the area known as Ketumal-varsha, heading in the western 
direction to finally fall in the sour ocean in the west. 

The fourth branch, Bhadra, falls from the summit of Mt Meru and descends to 
its north. Falling from one mountain upon another, it reaches the summit of Mt. 
Sringa-waan. From there it flows through the area of the land known as Kuru-desh to 
finally fall in the northern ocean. 

This river is known as the River of Gods or river Gangaa. This is the origin of 
the river in its celestial form. Refer: Smd. Bhagwat, 5/17/1-9. 

When Lord Vaaman’s feet were being washed as part of the ritual to honour 

the guest Brahmin by king Vaaman, Brahma the creator had collected this water in his 
Kamandalu (water pot) because it was very holy. Refer. Smd. Bhagwat, 8/21/4. 
Later on, when king Bhagirath had done severe Tapa (penance) to bring this holy 
river on the earth so that his ancestors who lay dead due to the curse of sage Kapil 
could be revived, Brahma told him that he must first prepare Lord Shiva to accept 
river Ganges on his head because when the river descends from heaven upon earth, it 
will do so with such tremendous force that the earth would not be able to bear it and 
would split into two. So Bhagirath did Tapa to please Lord Shiva who agreed to 
accept the cascading river on the lock of hairs on his head. Then he will gradually 
allow to let it down upon the plains is a stream that lacks the force by which the river 
falls thousands of miles from heaven. Refer: Valmiki Ramayan, 1/42/23-25, and 
1/43/1. 

The story of why Bhagirath did Tapa to bring Ganges upon the earth is 
narrated in detail in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

Briefly this part of the story is as follows: King Sagar had done a great horse 
sacrifice known as ‘Ashwamedh Yagya’. This sacrificial horse was stolen by Indra, 
the king of Gods who was renowned for his mischief and jealous nature, in the guise 
of a demon. The reason was that king Sagar had already done 99 such sacrifices, and 
if he successfully completed this 100th sacrifice, he would have become eligible for 
the stature of Indra. This Indra could not tolerate. 

Now, king Sagar ordered his sixty thousand sons to go and find the horse. 
They dug up the entire earth in search of the horse, pursuing Indra relentlessly. During 
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the process all the creatures who lived on the earth suffered immensely because their 
homes were demolished and they were uprooted from their natural habitats. This was 
what Indra wanted—to instigate Sagar to commit some sort of blunder that would 
invite the wrath of the creatures and the Brahmins, thereby inviting his own ruin. The 
Gods rushed to their patriarch Brahma, complaining about the developments. Brahma 
comforted them that they should not worry because Lord Vishnu who is responsible 
for the welfare of the creation would certainly do something to rectify the damage and 
punish the perpetrator. 

Meanwhile, even after searching the earth the sons could not find the 
sacrificial horse. When they reported this to their father, king Sagar, he stongly 
rebuked them and ordered them to go back and search once again. This time around, 
they dug up the subterranean world. Ultimately, they reached the hermitage of sage 
Kapil on the shore of the eastern ocean. The mischievous Indra had hidden the horse 
there, but sage Kapil had no idea that it was a stolen sacrificial horse. So, when 
Sagar’s sons saw the horse there, they concluded that it was stolen by the sage, and 
they haughtily challenged him. The sage was very angry, and he cursed them, 
reducing them to ashes. 

When these sixty thousand sons did not return even after a long time, king 
Sagar ordered his grandson Anshumaan to go and find out what had happened. 
Anshumaan followed the path taken by his uncles, and finally reached the place where 
he saw their ashes in a huge mound. Lamenting and grieving, he wanted to perform 
their last rites. He also found the horse grazing nearby. For doing the last rites he 
needed water. Just at that time, Lord Garud (the mount of Lord Vishnu), who was the 
maternal uncle of his own uncles, came there and told Anshumaan that ordinary water 
won’t liberate his uncles because they were reduced to ashes by the curse of a great 
sage named Kapil. For this, the water of the holy river Ganges is needed. So he must 
go and make an effort to bring Ganges to earth so that its water can flow over the 
ashes and provide your uncles deliverance. Meanwhile, he should take the sacficial 
horse and go home to his grandfather. 

King Sagar completed his sacrifice and returned to his capital. He did not 
know how to bring the celestial river of Gods to earth, and he died without 
accomplishing the task. After his death, Anshumaan ascended the throne. His son was 
king Dilip. Anshumaan abdicated the throne in favour of his son and went to the 
Himalayas to do severe Tapa, and died there. 

King Dilip had a son named Bhagirath. Dilip did many sacrifices in order to 
bring river Ganges to earth so that his ancestor’s souls could find deliverance, but 
failed. Worried and frustrated he fell sick and died. 

Meanwhile, Bhagirath had no sons, but he still was determined to bring 
Ganges to earth and fulfill the long cherished desire of his father, grandfather and 
great grandfather. So he handed over the reins of the kingdom to his wise ministers 
and went to do the severest form of Tapa one can imagine of. His determination and 
noble resolve pleased Brahma, the creator, who revealed himself before him and 
asked him to request for a boon. Bhagirath replied that if Brahma really wants to grant 
him something then he should bless him that he be able to bring Ganges to earth and 
wash his ancestors with its holy water so that they can find deliverance. Braham 
advised him that he must please Lord Shiva and request him to accept the river on his 
head prior to its reaching the surface of the earth—because if the river fell directly 
upon the earth it would split the latter into two with its tremendous force. 

So, Bhagirath prayed to Shiva who was more than willing to accept Ganges on 
his head because the Lord knew that the river had its origin in the foot of Lord 
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Vishnu. As soon as Shiva gave his consent to bear the river on his head, Brahma let 
his Kamandalu tilt and thus the mighty river Ganges came cascading down with a 
thunderous force to land upon the matted hairs of Lord Shiva. Ganges was very proud 
of its own origin and powers, so it thought that it will push Shiva to the under-world 
by its sheer force. Shiva wanted to teach Ganges a lesson not to be haughty, so the 
Lord contained the might of the swirling waters of the haughty Ganges in the lock of 
hairs on his head so much so that the river almost got lost amidst its huge crevices. 

Bhagirath was confounded: after all the efforts made by him, the river still 
failed to reach the ground. So he did Tapa again to please Lord Shiva and ask him to 
allow Ganges to fall down to earth. Pleased with his sincerity and devotion, Lord 
Shiva allowed a thin stream of Ganges to escape from his head and fall in the “Bindu- 
sarovar (lake)’. Immediately upon reaching this lake, Ganges branched off into seven 
streams. The seventh stream followed king Bhagirath who lead its path on a chariot to 
the spot where the ashes of his ancestors lay. As soon as the holy water of the Ganges 
touched the ashes, the souls of the sixty thousand sons of king Sagar found liberation 
and deliverance. 

At that time, Brahma appeared and blessed Bhagirath that henceforth Ganges 
would be deemed to be his daughter and bear his name. It would be known by three 
names—viz. ‘Tripatha-gaa’, ‘Dibyaa’ and ‘Bhagirathi’. Hence, the holy river Ganges 
also came to be known as ‘Bhagirathi’, the daughter of Bhagirath. Since it flows in 
the whole of the three worlds, the heaven, the earth and the subterranean world, it is 
known as ‘Tripatha-gaa’—that which flows on three paths. And since it is a holy and 
divine river, it is known as ‘Dibya’—the divine and holy one. 


There is another version narrated in Padma Puran, Sristhi Khand. Here, sage Veda 
Vyas, who was narrating the Puran to Brahmin audience, told the story of the origin 
and descent upon the earth of the holy river Ganges in detail when they asked him 
about it. Briefly this story is as follows: 

Veda Vyas said—‘In some ancient time, when sage Narad asked Brahma how 
creation came into being, Brahma told him that at the time of creation, he had 
requested the Paraa-Prakriti, the primary-primordial Mother Nature, to become the 
primary cause of creation. Brahma told her that he would use her to create everything. 

Hearing this, the Paraa-Prakriti divided herself into seven forms. These seven 
forms are the following—(i) Gayatri (from which were produced all the Vedas, 
Swasti, Swaha, Swadha, and Diksha—.e. all things related to the fire sacrifice), (ii) 
Vaag-devi or Saraswati, the goddess of speech and knowledge, through whom 
knowledge and scpriptures spread, (iii) Laxmi (the goddess of wealth and prosperity 
that was needed to sustain and take care of the needs of the creation), (iv) Uma (the 
consort of Lord Shiva and said to be Mother Goddess from whom all other Gods and 
Goddesses originated; she is also the one who became instrumental in spread of 
knowledge), (v) Shakti-beeja (cosmic dynamic energy that gives all the Mantras their 
inherent mystical powers and is responsible for injecting vitality, energy and force 
into this creation), (vi) Tapaswini (the patron goddess or the cosmic force overlooking 
Tapa—austerity and penances), (vii) and Dharma-dravaa (the inherent powers of 
Dharma—everything that is in accordance to the laws of auspiciousness, righteousnss, 
probity, propriety, ethics and morality). 

Brahma thought that the last form, i.e. “‘Dharma-dravaa’, was the best of the 
seven forms, and since it was in a liquid form (‘Dravaa’ = liquid), he stored it into his 
Kamandalu (water pot). 
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Now, during the Lord’s incarnation as Vaaman (the dwarf mendicant) when he 
had spread his left foot to measure the entire universe during the sacrifice of king 
Bali, this foot ruptured the sky and the heaven and appeared before Brahma. It was 
then that he washed the Lord’s holy foot with the water that he had stored in his 
Kamandalu at the time of creation. 

After the Lord’s holy foot had been washed, this water fell on Mt. Hemkut. 
From there this water reached Lord Shiva who immediately placed it on his head 
because he realised it to be sanctified and holy as it had been used to wash the foot of 
Lord Vishnu in his incarnation as Lord Vaaman. So, this water now was established 
on the thick lock of hairs on the head of Lord Shiva. 

Later on when king Bhagirath had done severe Tapa with the intention of 
bringing this holy river on earth so that his dead ancestors could be revived and their 
souls could find peace, he had prayed to Lord Shiva to let the Ganges come down 
upon the earth. The Lord allowed its stream to descend upon the earth and follow 
Bhagirath across the land to the place where his ancestors lay dead. This is how the 
holy river descended upon earth and traversed eastwards following Bhagirath to 
finally merge into the ocean. ] 


aa Wey RAe wad Aare | fata arm nea UIT 3 N 
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taba prabhu risinha saméta nahā'ē. bibidha dana mahidévanhi pā'ē. 3. 
harasi calé muni brnda sahaya. bégi bidéha nagara ni'araya. 4. 


Then the Lord took bath (in the holy river Ganges) along with the sages’. 
The Brahmins (who were present on the banks of the river Ganges) got alms 
(donations, gifts) of various kinds’. (3) 


After that, the Lord who is a helper of the sages’, cheerfully’ proceeded from there, 
moving swiftly ahead to approach the city of Videha’. (4) 


[Note—'The word ‘Rishi-nha’ means ‘in the company of or along with other sages’, 
and it obviously refers to more than one sage. There are many reasons for use of the 
plural common noun here. 

The fame and glory of Lord Ram had already spread far and wide. The story 
of sage Vishwamitra going to Ayodhya to bring Lord Ram and Laxman to his 
hermitage, killing of Tadakaa, Subahu and the rest of the demon army, and the 
magical feat of converting a stone into a lady, i.e. the liberation of Ahilya from her 
curse, was no longer a secret. This news must have spread like wild fire by word of 
mouth. The sages, hermits and other holy men of that part of the land were awe-struck 
and realised that the two princes were no ordinary humans, but surely they possessed 
some super-human divine powers. 

So, as soon as the word spread that the great sage Vishwamitra is headed 
towards Janakpur with Lord Ram and Laxman, a lot many holy men who lived along 
the route or even in areas from where they could manage to reach them, hurried to 
have a holy glimpse of the two divine brothers as well as sage Vishwamitra. Some of 
them met the trio on the way, some decided to assemble on the banks of river Ganges 
where they were sure that the three would come on their way to Janakpur. This is 
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because it is a normal practice that when one goes somewhere and his path passes 
near some holy river or a pilgrim place, the traveler makes it a point to visit these 
places, pay his obeisance, take a bath in the river, and then move on with his journey. 

So a huge throng of sages and other holy men had either joined them on the 
way or had assembled on the banks of river Ganges by the time Lord Ram, Laxman 
and Vishwamitra arrived there. 

Besides being eager to see Lord Ram because of his glorious and most 
magical deeds, the Lord’s astounding charm and beauty was also instrumental in 
motivating the holy men to have a rare glimpse of the brothers. The holy men decided 
that they were no ordinary princes because they had seen so many of them, and they 
had also seen many great kings performing marvelous feats, but the divine aura that 
surrounded these brothers was unique and set them apart from the rest. The sages 
concluded therefore that they surely are the Supreme Being in a human form as 
predicted earlier by the scriptures. Otherwise, it is not a joke to kill the ferocious 
demons and liberate Ahilya so easily. 

To add to this incentive was the privilege of meeting a great sage, 
Vishwamitra. Even today when some renowned holy men visit some place, huge 
crowd gathers to see him and take his blessings. 

Added to this is another factor. It is observed as a routine affair that on the 
banks of holy rivers, especially Ganges which is regarded as the holiest, a large 
number of men, holy and ordinary, are always present to take a bath to purify 
themselves and perform religious rituals. Since giving donations and gifts and making 
charities is part of such rituals, a large number of Brahmins collect there in the hope 
of a regular source of income and benefiting from such religious obligations. This is a 
daily routine affair that one can observe on the banks of this holy river anywhere in 
India. The banks are usually crowded by devotees, saints and Brahmins etc. who have 
come to make their ablutions. 

Now, when Lord Ram and Laxman took their purification bath in the holy 
Ganges, they were accompanied by all these sages, seers, hermits and other holy men. 
The wise and learned sages and holy men had come to see Lord Ram because they 
knew that they are viewing a personified form of the Holy Spirit, the Supreme Being, 
and added to this was the bonus of seeking their divine blessings. Then there was the 
attraction of meeting sage Vishwamitra, an enlightened sage of immense spiritual 
powers. 

One more remarkable point to note is this: A large number of sages and holy 
men are said to have done their ablutions in the company of Lord Ram. Then what 
happened? Did they accompany them onwards to Janakpur? Yes, they did. It is said 
that when sage Vishwamitra reached the outskirts of Janakpur, he saw a pleasant 
mango orchard, and asked Lord Ram and Laxman to stay there. They put up their 
camp at this site “along with the other sages” who were with them. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 5-7 that precede Doha no. 214. 

Remember: Only sages and holy men are said to have joined Lord Ram in 
taking the bath in the river Ganges. No mention is made of ‘any princes or even the 
Brahmins’. Well, the answer is clear—(a) The princes of the realm had no insight to 
realise who Lord Ram and Laxman were; for them they were like any other son of a 
king, and hence worthy of no special attention. This is proved later on at the marriage 
venue at Janakpur when only some of the wise aged kings could realise the divinity of 
Lord Ram because they had heard of the Lord’s glorious deeds, but the majority of the 
assembled kings and princes were only interested in breaking the bow and marrying 
Sita. Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 8 that precede 
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Doha no. 245—to Chaupai line no. 7 that precede Doha no. 246; (ii) from Chaupai 
line no. 6 that precede Doha no. 266—to Chaupai line no. 4 that precede Doha no. 
267. 

(b) The Brahmins were professional men; they knew how to perform rituals in a 
mechanical fashion but had no spiritual insight or acumen. They thronged banks of 
holy rivers and pilgrim places to earn money, and not to seek salvation. This is even 
true today as it was then, and has been ever since the dawn of civilization. There is 
vast difference between professional Brahmins who perform rituals and those who are 
known as true sages, seers and holy men. 


*An important point here is that Lord Ram had nothing with him in material terms at 
that time to donate or gift to the Brahmins. So what did he do? He promised them that 
after he returns to his home at Ayodhya, he will fulfill his obligations and redeem his 
promises of gifts made to these Brahmins. This was and is still a routine practice— 
that if one cannot pay immediately, he gives an understanding that as soon as he 
reaches home he will send the money to the other person. 

Hence, after making ablutions, Lord Ram promised the assembled Brahmins 
that he will make gifts to them later on when he returns home. This is why it is said 
that the ‘Brahmins got gifts’ instead of saying ‘Lord Ram made gifts to Brahmins’. 
These Brahmins ‘got an assurance of gifts from the Lord’ by way of a promise or 
vow, which was to be redeemed later on. 


`The phrase used in the text is “Muni Brinda Sahaayaa’ which means ‘helper of the 
sages’, or one who comes to aid of the sages in times of need. In other words, the two 
brothers Ram and Laxman were always available to help the countless sages 
whenever they needed them. 


“Here is it said that the Lord moved ahead ‘cheerfully’ after bathing in river Ganges. 
It is important to observe that while he moved from the place where Ahilya was 
liberated to the banks of river Ganges in a somber mood, the Lord now becomes 
cheerful once again. 

This is because now he has taken a bath in the holy, all-purifying river 
Ganges, and has therefore symbolically washed-off his guilt of having had to touch a 
Brahmin woman, Ahilya, with his feet. He is also cheerful and happy because he has 
been able to take a bath in the company of so many sages and holy men. Then again, 
he has been able to make charity to Brahmins. All these things gave him a lot of 
satisfaction, and he became joyous once again. 

Another reason to be cheerful and excited was that now they were very near 
the great city of Videha, where a great spectacle of the bow-breaking ceremony was 
awaiting them. Like any boys of their age, it was natural for Lord Ram and Laxman to 
become excited as they neared the city. 

The third reason for their cheerfulness is that after bathing and relaxing on the 
banks of the Ganges, they felt very refreshed after the tiring journey from the 
hermitage of sage Vishwamitra. 


‘In Adhyatma Ramayan of Veda Vyas it is said that Lord Ram, Laxman and sage 
Vishwamitra crossed the river Ganges on a boat to proceed ahead to Janakpur. Refer: 
Adhyatma Ramayan, Baal Kand, Canto 6, verse nos. 2, 5. 

This appears very logical because Janakpur is situated in the foothills of the 
Himalayan mountain range, on the other side of the river Ganges, whereas sage 
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Vishwamitra’s hermitage and Ayodhya both were located on this side of the river’s 
bank. ] 


Y Wale Wa Ta ST eee att GA AAT & N 
ari pu ait at AMT lV afetet Gara AP GATT I & N 


Tad AS AA Ta AT pst et BEATA FSA Ut 9 N 
ae ot fama ot stat | Afaa GAT Meal FAIA lf Ui 


pura ramyata rama jaba dékhi. harase anuja sameta bisési. 5. 

bapim kupa sarita sara nana. salila sudhasama mani sopana. 6. 
gunjata manju matta rasa bhrnga. kujata kala bahubarana bihanga. 7. 
barana barana bikaseé bana jata. tribidha samira sada sukhadata. 8. 


When Lord Ram saw the beauty, the magnificence and the grandeur of the city (of 
king Videha, also known as the city of Janak after its king Janak) as he approached it, 
he was highly delighted together with his younger brother (Laxman)'. (5) 


[In these following verses, the beauty of the city of Videha or Janakpur, the capital of 
king Janak, is being described:-]° 


There were many large water tanks (or step-wells), wells, rivers and ponds that were 
filled with water as sweet as nectar. Their steps were studded with precious gems. (6) 


Bees which had become intoxicated by drinking nectar to their fill were buzzing 
everywhere. Beautiful birds of different kinds were hopping, cooing and chirping 
around merrily. (7) 


Lotus flowers of different shades of colours bloomed, and a delightful breeze that was 
sweet, fragrant and soft constantly blew. (8) 


[Note—'The two brothers were princes of a rich kingdom of Ayodhya. They knew 
how a great city, the capital of an important kingdom, should look like. When one 
approaches a capital city of a big country, its ambience and aura of importance begins 
to be felt from a distance. One gets the feeling that he is fast approaching a great city, 
a huge metropolis. 

The Lord and his brother were excited because when they saw that the 
approaches to the city of Videha were so beautifully laid out and charming, it is sure 
that the city proper would naturally be a magnificent one. It is quite natural for and 
expected from boys of their age to be excited at the prospect of visiting a wonderful 
city and go sightseeing in it. Hence, both Lord Ram and his younger brother Laxman 
became excited. 


*The general scene is that of plenty of verdant greenery and abundance of vibrant 
plant and animal life that thrived in Janakpur; there was cheerfulness and happiness 
all around. There were lots of water bodies, birds and insects, flowers and sweet 
breeze, and all other components that are symbols of Nature which make one’s heart 
jump in joy and ecstasy. 
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To wit, the city of Janakpur was a veritable paradise on earth; it was a 
beautiful city with emphasis on greenery and great for respect for protection of Nature 
as was evident in its expansive cover of verdant forests and colourful gardens, with 
lots of trees and flowers and fruits that abounded in them, both within the city as well 
as on its outskirts. Alongside the trees and plants and water bodies that flourished in 
Janakpur, there was also a rich presence of flora and fauna of all imaginable varieties. 
The city as a whole thus was a treat for the eyes of all visitors who came there. ] 


a0. ar afear am a faqe fast Fare | 
Hea Herd yaaa Blast WT AS TAN VV 


doha. 


sumana batika baga bana bipula bihanga nivasa. 
philata phalata supallavata sohata pura cahum pasa. 212. 


Countless flower gardens, parks, orchards, groves and mini-forests that were verdant 
with greenery and brimming with animal and plant life, where birds of different 
varieties lived cheerfuly, and which were all rich with blossoming trees, blooming 
flowers, verdant leaves etc., flourished all around the city, and adorned (circled) it 
from all sides. (Doha no. 212) 


[Note—To wit, the sprawling city was rich in greenery and had a vibrant animal and 
plant life. It wasn’t a concrete jungle or an over-crowded city with no green space for 
parks and gardens which are like lungs for a place. 

Till this Doha, the outside of the city of Videha has been described. In other 
words, Lord Ram, Laxman and sage Vishwamitra have reached the outskirts of the 
city, but they have not entered the city proper; this is proved by the fact that they had 
stopped and encamped near a mango orchard outside the city: refer—Ram Charit 
Manas, Baal Kand, Chaupai line nos. 4-7 that precedes Doha no. 214 which we shall 
be reading below shortly. 

But the whole set of verses next, extending from Chaupai line no. 1 that 
precedes Doha no. 213—to Chaupai line no. 3 that precedes Doha no. 214 describe 
the city of Janakpur proper. How did this happen given the fact that Lord Ram and his 
group are still in the suburbs? 

Well, the answer is that the narrator of this epic Ram Charit Manas, saint 
Goswami Tulsidas, treats himself as a scribe—and not as a poet or an author—who 
follows his revered Lord Sri Ram closely from behind, penning down silently for 
posterity whatever he heard and saw. This fact that Tulsidas does not regard himself 
as a great scholar or poet, but is writing this story merely to clean and purify his mind 
and pen, is clearly asserted by him in Ram Charit Manas, Baal Kand—(i) Doha no. 9 
and its preceding Chaupai line nos. 8, 11; (ii) Doha no. 10 and its Chaupai line nos. 7 
as well as Chanda line nos. 1-2; (111) Doha no. 13 and its preceding Chaupai line nos. 
4-10; and finally (iv) Chaupai line no. 1 that precedes Doha no. 14. 

Now therefore, why does he describe the inner part of the city of Janakpur 
though his Lord Ram is still on its outskirts? The answer to this question is this: It is 
quite possible that when Lord Ram and other sages who were accompanying him 
were walking to Janakpur, others travelers who were also going there joined them on 
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the way. When a group of new visitors who are on their way to a place meet other 
fellow travelers who are well acquainted with that place, it is quite natural that a 
conversation starts whereby the old hands tell the newcomers about the city and its 
wonderful sights. This is what might have happened in this case. Tulsidas is just 
narrating the events as they happened, so it looks odd that he will add something from 
his own side before it actually happened. So this eventuality seems most probable— 
that the fellow travelers had described the city of Janakpur to Lord Ram and Laxman 
on the way. This description continues in the next three lines. 

When Laxman heard about the fascinating city, he desired in his heart to go 
and see it. This is clear later on in Chaupai line no. 1 that precedes Doha no. 218 that 
we shall be reading below. 

Now, the next question arises that when Lord Ram, Laxman and sage 
Vishwamitra had started on their journey for Janakpur, they were alone; no one had 
accompanied them at the start of the journey. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 212. Then how did a group form in which 
there were many sages and holy men who would be telling Lord Ram and Laxman 
about the city of Janakpur and its delights? The fact that a group had formed after the 
Lord took a bath in the river Ganges and moved ahead from there, as well as at the 
time when he reached Janakpur is endorsed in (1) Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 212, and (ii) Chaupai line no. 7 that precedes Doha no. 214 
respectively. 

So, what may have happened? The fame and glory of Lord Ram had already 
spread far and wide. The story of sage Vishwamitra going to Ayodhya to bring Lord 
Ram and Laxman to his hermitage, killing of Tadakaa, Subahu and the rest of the 
demon army, and the magical feat of converting a stone into a lady, i.e. the liberation 
of Ahilya from her curse, was no longer a secret. This news must have spread like 
wild fire by word of mouth. The sages, hermits and other holy men of that part of the 
land were awe-struck and realised that the two princes were no ordinary humans, but 
surely they possessed some super-human divine powers. They were all aware of the 
prophesy that the Supreme Lord would one day come to eliminate the demons and 
free the earth from their terror. So obviously they deduced that these two boys must 
be the Lord for the simple reason that killing of Tadakaa, Subahu and the huge demon 
army by two princes without any other help was unthinkable and impossible. Added 
to this was the liberation of Ahilya which itself was proof of the divine nature of Lord 
Ram. 

So, as soon as the word spread that the great sage Vishwamitra is headed 
towards Janakpur with Lord Ram and Laxman, a lot many holy men who lived along 
the route or even in areas from where they could manage to reach them, hurried to 
have a holy glimpse of the two divine brothers as well as sage Vishwamitra. Some of 
them met the trio on the way, some decided to assemble on the banks of river Ganges 
where they were sure that the three would come to take a bath on their way to 
Janakpur. 

Eager to remain with the Lord for as long as they practically could, they told 
him and sage Vishwamitra that they were all headed for Janakpur to attend the bow 
ceremony. And that like journeymen joining others headed in a common direction, 
they all formed a group moving to Janakpur. The group must have swelled as more 
and more sages joined in the hope of having a divine sight of Lord Ram and spending 
some wonderful days in his company. 

So a huge throng of sages and other holy men had formed on the way to 
Janakpur. All were eager to talk with the two brothers and be close to them. So what 


1147 


sort of conversation must have been struck? As is normal in the case of tourists and 
visitors to new cities, when they learnt that the two brothers were going to Janakpur 
for the first time, they began their narration of the city and its wonderful charms to 
Lord Ram and Laxman. This is a normal thing amongst travelers; old hands give their 
advice to newcomers into a city. After all, some excuse had to be found by these sages 
to talk with Lord Ram and Laxman. 

Sage Vishwamitra, meanwhile, kept quiet, for he did not want to prevent these 
aged and devoted sages and holy men to enjoy the Lord’s company for a while; why 
would he. After all, they too had the right for spiritual bliss and happiness like he has. 
Tulsidas was mentally following his Lord Sri Ram quietly from behind. He heard this 
conversation, and like a true scribe, he jotted down the dialogue, and is now telling us 
what he heard about Janakpur in the following verses. ] 


do. aag a ad TN ens | Het Ss FA des ATT N 2 I 
are oars fates stant 1 are fate wy tat Part i 2 M 


caupa’. 


bana'i na baranata nagara nika’i. jahāmjā'i mana tahamim lobha’. 1. 
caru bajāru bicitra ambārī. manimaya bidhi janu svakara samvari. 2. 


The charm, beauty and attractiveness of the city (of Janakpur) surpassed all 
imagination. Wherever one went, one’s heart and mind were fascinated and captivated 
by it (and for all practical purposes it appeared to be a virtual heavenly city on earth). 


(1) 


The well planned and clean markets (i.e. the shops that lined the two sides of the 
streets in an orderly manner) and the market places (i.e. the areas designated for shops 
and other business activities) were well laid out and very magnificent to behold. There 
were wonderful balconies studded with priceless gems, and looked as if the creator 
(Brahma) had himself crafted them with his own hands’. (2) 


[Note—'Whereas it was possible to describe the general view of the outskirts of the 
city as narrated in the previous verses, it is not possible to do so for the inside of the 
city because it is so fascinating and wonderful that wherever one rests his eyes, one is 
awe-struck by its beauty and charm. One part of the city is so diverse and different 
from the other that the mind and intellect fail to find words to describe them properly 
and correctly. So it is better to just outline the main features as narrated in the 
following verses. 


“After having entered the outer limits of the great city, Lord Ram, Laxman and 
Vishwamitra are moving through its outer market area. There are rows of shops on the 
ground floor, and the upper floors have balconies. These were probably residential 
quarters. 

Remember: A great capital city has many far-flung areas that we like to call 
the greater metropolitan areas of the city. The city’s municipal boundaries extend for 
many miles around the city center where the central government offices and other 
power centers such as the secretariat, the presidential buildings, the prime minister’s 
and other ministers’ residences and offices etc. are located. The same thing applies to 
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countries ruled by monarchs. The king’s palace is located usually in the center of a 
planned city which extends for tens of miles around. 

If one enters a large city he will observe that there are numerous market places 
and residential colonies that are self-sufficient and complete towns in themselves, 
spreading for miles away from the central hub, the power center, of the main city. 

This is exactly what we read here about Janakpur. This will be evident soon 
when we read that the invited kings and princes pitched their camps near ponds and 
rivers on the outskirts of the city. And when sage Vishwamitra saw a pleasant site, 
which was a mango orchard, he decided to stay there with Lord Ram and Laxman. 
Refer: Chaupai line nos. 4-7 that precede Doha no. 214. 

It will be pertinent to compare the magnificence and beauty of Janakpur, as is 
being described presently, with that of Ayodhya, the capital city of Lord Ram, which 
is described later on in Ram Charit Manas, Uttar Kand, (i) Doha no. 23 along with 
Chaupai line nos. 1-10 that precede it; and (ii) Chanda line nos. 1-4 that precede Doha 
no. 28—to Doha no. 29. We will discover a similarity between the two cities in as far 
as their grandeur, magnificence, charm and beauty are concerned. ] 


atten ata Ot Me AAMT 1 AS URA eq Ct AAT N 3 N 
wiles dar tet gers daa wel Grier fires i w 1 
Trea Afet aa ht | Patra arg there Pera i & N 


dhanika banika bara dhanada samana. baithé sakala bastu lai nana. 3. 
cauhata sundara galim suhā'. santata rahahim sugandha sinca’. 4. 
mangalamaya mandira saba kerém. citrita janu ratinatha citérem. 5. 


In the shops, rich merchants who were like personified forms of the patron god of 


wealth, known as Kuber or “dhanada’”, sit with their wares and merchandise of all 
kinds’. (3) 


The city squares and its lanes and by-lanes were lovely (like its main streets). They 
were washed, cleaned, spruced up and sprayed with perfumes on a regular basis. (4) 


All the buildings (residences, shops, places of worship etc.) had an auspicious aura 
about them; they were so wonderful to behold that they appeared to be beautiful 
paintings made by Kamdeo, the husband of Rati and the patron god of the virtues of 
beauty, charm and magnificence, who appears to have painted them himself”. (5) 


[Note—'The shops are well-stocked and the shop-keepers look well-off. This is 
expected. As soon as the word spread that the king has invited a large number of 
kings and princes for the marriage of his daughter, all the business families of the city 
stocked up and piled their goods in anticipation of the huge crowd of visitors, and its 
consequent opportunity for windfall transactions. 

This is a normal practice even in today’s modern world: whenever there is a 
sports meet or some other occasion for huge gatherings such as some religious 
festival, businesses of shopkeepers’ boom. 


*Kamdeo is the patron god of things that are characterized by beauty and charm. The 
buildings of the city were so magnificent and wondrous to look at that they appear to 
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be picture-post card perfect. Even in our current time, we have so many beautiful 
cities with so many charming buildings that tourists take away their photos as 
mementos. Tourist spots are flooded with post-cards of beautiful buildings that are 
landmarks of a city or characterize it in general terms. 

Janakpur had large city squares which were well tended. Its lanes and by-lanes 
were washed and kept clean; there weren’t stinking and full of filth. ] 


UTA aR qa Shar Gat | meee Tat ATA Ut & M 
aR ara we see Frame | faan aaa fafan farg n 9 
Bla Aten Fad cle facitcnt | tenet Yat GTA ST Tent Ut ft 


pura nara nari subhaga suci santa. dharamasila gyani gunavanta. 6. 
ati anūpa jaham janaka nivasu. bithakahirm bibudha bilōki bilāsū. 7. 
hota cakita cita kota biloki. sakala bhuvana sobha janu roki. 8. 


The residents of the city were noble, honest and of a simple nature, being free from 
pretensions and deceit (Subhaga). They were of a clean and pure heart and mind 
(suci); they were saintly, pious and holy (santa); they were followers of the law of 
Dharma (righteousness, probity, propriety, morality and ethics) (dharamasila); they 
were wise, intelligent and learned (gyanl); and they possessed good virtues of all 
kinds (gunavanta)'. (6) 


[Now, the immediate area around the king’s palace is being described briefly. ] 

The place where king Janak’s palace was situated was exceptionally 
marvelous and fabulous, and it stood apart from the rest of the city in its beauty and 
magnificence. Even the Gods were awe-struck by its splendour and grandeur. (7) 


The fortification walls around the palace held the mind enthralled, and it looked that it 
has enclosed within its walls all the magnificence and beauty of the universe’. (8) 


[Note—'No matter how beautiful a city is and how wonderful it is managed, but all 
this is useless if its inhabitants are unworthy of it. If the citizens of a city are unruly 
and unethical, if they are utterly selfish and exploitative, if they are cruel and ruthless, 
if they lack civil sense and do not show respect to each other—then obviously such a 
city becomes one like Lanka, the golden city of the demons. 

Who will like to live with ruffians, scoundrels and thugs as neighbours? 
Everyone wishes to live in a neighbourhood where the people are friendly, helpful, 
courteous and law-abiding. 

Any city could be artificially decked up for some special occasion, but the 
nature of its citizens can’t be changed. 

It’s like the case of a human body. What is the good of having a well-built and 
handsome physical body if the man himself is cruel, selfish and animal-like? 
Everyone hates him. So is the case with a city. If its residents are nice, others flock to 
this city. On the other hand, no matter what good prospects city offers, if the guest 
feels he is unwelcome and is afraid every other moment for his own safety, he will 
abandon the city forthwith. 
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“If the city is so exceedingly magnificent and wondrous that wherever one looks he 
finds it more enchanting than the other places as all the places are uniquely beautiful 
and charming exceedingly, with their glamour and beauty holding the beholder’s 
mind and heart spell-bound as no where else such a city of equal comparison exists in 
this world, it is no wonder that the palace of the city’s king and the area surrounding it 
would be special and more striking than the rest of the city. 

Some of the capitals of kings were built within the walls of the fort—like the 
case of Lanka, the capital of the demon kingdom. It was a huge fort surrounded from 
the outside with a high wall. It had four massive doors or gates at its four corners. 
Refer: Ram Charit Manas, (i) Sundar Kand, Chaupai line no. 10 that precedes Doha 
no. 3; and (ii) Lanka Kand, Chaupai line no. 2 that precedes Doha no. 39. 

The same was the design of Ayodhya, the capital city of king Dasrath, the 
father of Lord Ram. It was surrounded by high walls on all its sides. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 4 that precedes Doha no. 27. 

But in the case of Janakpur, only the central area around the king’s palace was 
surrounded by a wall, and the rest of the city spilled out far beyond its ramparts for 
miles on end. The immediate area around the king’s palace resembled like a small 
fortress or castle, while the rest of the city sprawled beyond it. ] 


ao. gaa am aft gre ue Gated AMT site| 
faa Pare det Ger aren fea cafe Safest 23 N 
doha. 


dhavala dhama mani purata pata sughatita nana bhantti. 
siya nivasa sundara sadana sobha kimi kahi jati. 213. 


[This Doha describes the palace where Sita, the eldest daughter of king Janak, lived. ] 

The palace where Sita (“Siya”) lived had clean white walls which reflected 
light to make them appear radiant. The palace had golden doors and windows studded 
with gems, and over those hanged curtains of different varieties with fine golden 
embroidery, and embellished with gems and pearls. 

How can one describe the opulence, the beauty and the magnificence of the 
personal residence of Sita? [That is, it is impossible to describe its glamour and 
beauty in words.] (Doha no. 213) 


[Note—Sita was a manifestation of goddess Laxmi, the divine consort of Lord Vishnu 
and the patron goddess of material wealth and prosperity. Obviously then, her 
personal quarters is expected to be marvelous. Its opulence was beyond description. 

If the doors were made of gold, the walls cannot be simple brick structures. 
They were also studded with diamonds and crystal, giving them a shiny, glittering 
appearance. 

Remember: Lord Ram, Laxman and sage Vishwamitra are still on the outskirts 
of the city; they haven’t reached its central area. Refer: Chaupai line nos. 4-7 that 
precede Doha no. 214 which we will be reading shortly. 

Hence this description of the king’s palace and that of his daughter’s must not 
be construed as being watched by the Lord himself. Actually, Goswami Tulsidas, the 
author of this epic, is giving us a preview of the city. It’s almost like going through a 
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brochure describing a fascinating capital city. See note appended to Doha no. 212 
herein above. | 


dio. BT ge Aa Hews RAET 1 IT WT AS ALTE AMTET Ug Ul 
ot aaa GUST TST ATT 1 SA TA TA GGA AT HTC N 2 I 
RW ahaa Hag ag UTS Aa Gat GT HT 3 


caupa’. 


subhaga dvara saba kulisa kapata. bhupa bhira nata magadha bhata. 1. 
bant bisala baji gaja sala. haya gaya ratha sankula saba kala. 2. 
sūra Saciva sénapa bahutére. nrpagrha sarisa sadana saba kērē. 3. 


All the doors were beautiful and were studded with diamonds. [Or it may mean that 
the outer doors of the palace and the gates of the fortress wall had armour plates on 
them. These armoured plates were made of diamond. ]! 

These doors and gates were always crowded by throngs of feudal princes 
(junior or subordinate kings) as well as dancers, bards, minstrels and heralds. [They 
stood there for their turn to be heard by the king.]' (1) 


There were huge stables for horses and large grounds earmarked for elephants. They 
were always full with horses, elephants and chariots. (2) 


There were many palaces belonging to brave warriors, ministers and army 
commanders which were similar in beauty and grandeur to the palace of the king. 

[The king made it a point to let his ministers and chief army commanders feel 
important and respected because he was wise enough to understand that he depends 
upon them for his own survival.]° (3)* 


[Note—'The entire objective of this narration is to highlight the opulence, majesty 
and grandeur of the king and his capital. This was no ordinary king; he was like an 
emperor because so many feudal lords were waiting at the door to have an audience 
with him. 


?The king had a huge army consisting of cavalry that had war horses, elephant 
brigades, as well as infantry made up of strong and brave warriors. 


*One very important to note is that Tulsidas has described the cities of Lord Ram and 
Sita, i.e. Ayodhya and Janakpur respectively, in almost identical terms. This is 
because both are equally adorable for him; because they are manifestations of Lord 
Vishnu and goddess Laxmi respectively. Tulsidas cannot insult one by making it look 
that the other is superior. Even a cursory reading of how Ayodhya looks and 
comparing it with the description with Janakpur will clear all doubts in this respect. 
Both the cities mightily amazed the Gods; both were equally magnificent and 
wonderful; both defied description. 

Whereas Janakpur is described in Ram Charit Manas, Baal Kand at the 
following places—{i) from Chaupai line no. 5 that precedes Doha no. 212—to 
Chaupai line no. 3 that precedes Doha no. 214; (ii) Chaupai line nos. 1-8 that precede 
Doha no. 224; (iii) from Doha no. 287—to Doha no. 289, the grandeur of Ayodhya is 
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narrated in the following places—(i) Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 194; (ii) Baal Kand, from Chaupai line nos. 2-8 that precede Doha no. 195; 
(iii) Baal Kand, Chaupai line no. 5 that precedes Doha no. 296—to Doha no. 297; (iv) 
Uttar Kand, from Chaupai line nos. 2-7 that precede Doha no. 4; (v) Uttar Kand, from 
Chaupai line no. 7 that precedes Doha no. 20—to Doha no. 23; and (vi) Uttar Kand, 
from Chaupai line no. 7 that precedes Doha no. 26—to Doha no. 29.] 
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[Now, we go back to where Lord Ram and his group of travelers are on the outskirts 
of the city.] 

On the outskirts of the city, countless invited kings and princes had pitched 
their camps near ponds and rivers and other water bodies. (1) 


There was a beautiful mango orchard. It was very comfortable for staying (as all the 
necessary basic things needed for a comfortable stay were available there—such as 
water, shade, fruits, a general pleasant environment, and open ground that was clean, 
even and soft enough to pitch up a camp). (2) 


Seeing it, Kaushik (sage Vishwamitra) told Lord Ram—‘Oh Raghubir (i.e. the brave 
Raghu, Lord Ram)! I like this place. Let us stop here for our stay during the course of 
the bow breaking ceremony.” (3) 


[Note—'The wise sage Vishwamitra did not wish to enter the city right away. Had he 
been alone he might have thought of going straight to the palace of the king, Janak, as 
he had done at Ayodhya. When a great sage or seer goes to a king, he does not stay 
outside the city, waiting for the king to come and invite him. Instead, they go straight 
to the king who rushes out of the palace as soon as he hears that a sage is standing at 
his palace door. 

But in this case the situation was different. Vishwamitra was not alone; he was 
accompanied by two princes, Ram and Laxman. They were not ordinary princes, but 
belonged to another great kingdom of Ayodhya. King Janak had not invited them. 
This will be very clear later on when the king actually meets Vishwamitra and asks 
him about these two boys. Refer: Baal Kand, Chaupai line nos. 1-5 that precede Doha 
no. 216. 

Vishwamitra observed that the invited kings and princes were pitching their 
camps here and there outside the city. So he decided to stop somewhere nearby to 
maintain the dignity and respect of Lord Ram and Laxman who their father, king 
Dasrath, had entrusted him with. It would not be proper and dignified to go to the gate 
of king Janak with these two noble princes in tow. They were not his junior sages or 
students, for then it would have been alright for him to go straight to Janak’s palace as 
great sages were always accompanied by their junior sages or students or followers. 
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To go to the king direct would be insulting for Lord Ram and Laxman’s dignity and 
self-respect. 

Vishwamitra decided therefore to stay outside the city in deference to the self- 
respect and dignity of two great princes Ram and Laxman, and wait for king Janak to 
come himself and welcome them. ] 
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The Lord (Ram), who is like a treasury and abode of grace, mercy and compassion, 
replied—‘Alright Lord, so be it.’ Then the Lord, along with his brother Laxman and 
sage Vishwamitra, stopped at the selected place to stay during their visit to Janakpur’. 


(7) 


Meanwhile, the king of Mithila (king Janak) heard the news that the great sage 
Vishwamitra has come”. (8) 


[Note—'Lord Ram is described as being merciful and gracious here because he 
realised that all the sages in the group were tired and wanted to rest. If he insisted to 
move further ahead in his eagerness to enter the city, they will not find rest. Besides 
this, sages are accustomed to live in natural surroundings, and not in congested places 
or guest houses of a city. So even if they moved ahead and actually entered the city to 
take up lodging in some guest house or inn specially prepared to host visitors coming 
to attend the bow-ceremony, it will cause great inconvenience to the accompanying 
sages. 

Hence, he readily agreed at once to the suggestion of Vishwamitra to pitch 
camp in the mango grove. Surely, if it was to the liking of sage Vishwamitra it would 
also be to the liking of other sages in the group, the Lord deduced. 

It is important to note here that the ‘merciful and compassionate’ Lord gave 
precedence to the convenience of the sages over his own comfort. Personally he 
would have been more comfortable in a building with all facilities as he was a prince 
accustomed to material comforts, but the happiness of sages was of priority for him. 
Therefore instead of suggesting politely that it would be better to enter the city and 
find accommodation in some inn or lodging place, he agreed to encamp in the open 
ground. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 61, stanza no. 1 also. 

It is obvious here that sage Vishwamitra came to Janakpur without making any 
fuss; he came in unnoticed and quietly with the two brothers without any prior 
knowledge of king Janak. Numerous sages, kings and princes were coming to attend 
the Bow-breaking ceremony, and all the roads leading to Janakpur were filled with 
numerous entourages of kings who were accompanied by their royal paraphernalia 
and retinue of attendants and train of courtiers, as well as sages and seers who came 
with their disciples and juniors. Hence, no one paid any attention to the three visitors. 
They selected a place for their stay, spread their sitting mats on the ground, and put 
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down the little provisions that they carried with them for the journey. The wise and 
learned sage wished to keep a low profile as is the wont of those who are truly 
elevated in stature, for they don’t want to show-off themselves anywhere. But as it is 
hard for the sun to hide its presence, so it is also hard for such illustrious souls as sage 
Vishwamitra to remain incognito for a long time, for their glorious reputation and 
name would almost always make their presence known inspite of their best effort to 
avoid publicity. 

So it happened that king Janak had appointed countless servants and ushers to 
welcome all visitors and make sure they are well looked after and proper 
arrangements are made for them in accordance to their status and likings. Some of 
them approached sage Vishwamitra to enquire who he was; as for Lord Ram and 
Laxman they deemed them to be the sage’s disciples. When they came to know who 
this sage was, one of them ran to inform the king, that the great sage named 
Vishwamitra has come. Remember: Vishwamitra was not an ordinary sage; he was 
well known in the world of that time. Though the servants and ushers may not have 
recognized him in the beginning as all the sages and seers who had come more or less 
had the same outwardly appearances, but as soon as they heard his name they 
immediately recognized him, and wasted no time to rush to inform their king, Janak, 
of the sage’s arrival. ] 
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As soon as he (Janak) got this news, the king summoned his senior ministers who 
were wise and noble-hearted, as well as many senior warriors, army commanders, 
noble Brahmins, his Guru (royal priest, Shatanand), and other senior members of the 
royal family and members of the society, and proceeded very cheerfully to meet the 
great sage (Vishwamitra) who himself was like a king amongst sages. (Doha no. 214) 


[Note—It is noteworthy here that Vishwamitra is described as being a ‘king amongst 
sages’. The idea is that one great king (Janak) is going to meet another great king 
(Vishwamitra), albeit they belonged to two different vocations in life—for one was a 
sovereign of a kingdom, and the other was a sovereign amongst sages and seers! They 
were outstanding examples of great, noble, illustrious and accomplished souls in their 
respective fields. 

Remember: King Janak was highly regarded as an enlightened king of his 
time. He was well versed in metaphysics and was a highly realised soul. This proof 
lies in the fact that he used to hold regular religious conclaves in a grand scale where 
not only discourses where were given by great seers, sages and scriptural scholars but 
special sessions for debates and discussions were held where great prizes were 
announced for the winner. This is evident when we study the Brihad Aranyaka 
Upanishad of the Shukla Yajur Veda where one such episode is narrated in its Canto 
3. 
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It is also described in the same Upanishad how Janak had discussed profound 
metaphysical topics with the great sage Yagyawalkya in Canto 4. 

Another place where sage Yagyawalkya teaches king Janak is the Brihajjabal 
Upanishad of the Atharva Veda tradition. In its Brahman (Canto) 7, verse nos. 1-4, the 
king is taught on the spiritual importance of the sacred ash known as the Bhasma. 
Verse no. 5 of this Brahman 7 says that king Janak accompanied sage Pippallaad to 
the divine abode of Prajapati Brahma, the creator, to learn more about the Bhasma. 
This shows that Janak was a contemporary of sage Pippallaad. 

The level of Janak’s learning and erudition is evident from another incident 
when sage Shukdeo, the enlightened son of sage Veda Vyas who had classified the 
Vedas, compiled the Upanishads, and written the voluminous Purans, was advised by 
his learned father to go to king Janak to learn profound principles of metaphysics and 
spiritualism. Janak had tested Shukdeo’s eligibility, aptitude and competence by 
making him wait for prolonged time before even giving him a hearing. The entire 
episode along with the profound teachings of Janak forms the subject matter of the 
text of Canto 2 of the Maho-panishad of the Sam Veda tradition. ] 
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[As soon as king Janak came to know that the great sage Vishwamitra has come to 
pay a visit, he made haste to go and receive the sage without any waste of time. It was 
a matter of great honour for the king that Vishwamitra has come at a time when the 
Bow-breaking ceremony was to be held, and it would be rare chance that the king 
would get to receive the great sage’s blessings on this auspicious occasion. It would 
be a matter of great privilege and honour that a great sage of Vishwamitra’s stature 
would attend the ceremony and sit by the side of the king during the course of the 
ceremony, as it would bestow him immense respect in the community of his peers, the 
great kings and princes of the world. 

The following verses describe the meeting between sage Vishwamitra and 
king Janak.]' 


The king (Janak) bowed before the sage (Vishwamitra) by putting his head on his 
feet. The sage on his part cheerfully blessed the king. (1) 


The king then paid his respects to all the accompanying sages, and felt very privileged 
and glad to have the opportunity to pay his obeisance to so many great holy men who 
have come to visit him. (2) 


Then sage Vishwamitra repeatedly asked the king about his welfare and respectfully 
gave him a seat to sit down near him. (3) 
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[Note—'Meeting of Janak and sage Vishwamitra has also been briefly described in 
Geetawali Ramayan, Baal Kand, verse no. 61. 

It is a normal practice that when a group of noble men or holy men arrive at 
someone’s place, the host shows special honours to the chief of the group. In this 
case, the chief was sage Vishwamitra, so king put his head on his feet to honour him 
and pay his respects to him. For the rest of the sages he may have simply bowed his 
head and offered his greetings. 

Similarly, sage Vishwamitra reciprocated Janak’s gesture by giving him 
special blessings and asking about his welfare. This does not mean that he neglected 
others in the king’s company—there were senior ministers, army commanders, 
Brahmins, members of the royal family and even the royal priest. All of them were 
shown due respect, but special attention was paid to their king, Janak. 

A very significant point is to be noted here. When sage Vishwamitra met king 
Dasrath, he did not either bless him or asked for his welfare, whereas here he is doing 
it with respect to Janak. [Refer: Baal Kand, Chaupai line nos. 1-4 that precede Doha 
no. 207 with respect to the sage’s meeting with Dasrath. | 

The reason is that in the case of Dasrath, the sage was under great mental 
tension as he was unsure whether or not the king would accept his request to send 
Ram and Laxman with him. The sage wanted to maintain his dignified posture and the 
external appearance of not being too submissive before the king to hint him that he is 
serious on the matter for which he has come, and would not tolerate dithering and 
fooling around. The sage willingly created a stern atmosphere about himself so that 
Dasrath would think thrice before denying. But the sage learnt a bitter lesson there. 
He discovered to his horror that the king did not fear him at all, and he straight away 
refused to send Ram and Laxman with him. 

Then the sage must have realised that had he been courteous and shown due 
respect to the king, there were greater chances of him accepting his request. The sage 
deduced that the king was afraid of the sage’s stern manners, and that he did not wish 
to send his beloved sons with such a stern-looking sage who did not even know how 
to smile. The king feared that his sons would be treated roughly and without the basic 
respect they deserved as princes if he did send them with Vishwamitra who does not 
know how to properly treat kings and their family members. 

So this time when he met Janak he acted courteously and showed due respect 
to the king. Then again, on this occasion he had no mental tension, and was in a 
cheerful mood. There was no element of uncertainty this time around, as he knew the 
forthcoming developments due to his foresight. 

Another factor was that this time he had Lord Ram and Laxman with him, and 
he had already discovered their potentials and might. So he was very certain that he 
would not go empty-handed from the bow-breaking ceremony. The very fact that 
Janak was the father of Sita, the personified form of goddess Laxmi and the divine 
consort of Lord Ram was one other factor for the sage showing so much respect to 
him. 

But the most important factor which made Vishwamitra show so much respect 
to him as compared to Dasrath was the fact that the sage knew about the level of 
Janak’s spiritual enlightenment, his erudition and sagacity, his knowledge of 
metaphysical principles and scriptures. So Janak deserved this respect. Refer to note 
of Doha no. 214 above. Unfortunately, though Lord Vishnu became a son of Dasrath 
in the form of Lord Ram, the king was no match with Janak in this respect. And this is 
the reason why Vishwamitra desisted in showing great respect to Dasrath other than 
mere formalities. ] 
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At that moment, the two brothers (Ram and Laxman) arrived there. They had gone 
away to see the flower garden’. (4) 


They had dark and fair complexions respectively, were of a young age, delicate in 
countenance, and presented a sight that provided bliss to the eyes of the beholder. 
There is no wonder in it because their charm was so astounding that it held the entire 
world enthralled and captivated. (5) 


When the Lord of the Raghu’s dynasty (i.e. Lord Ram) came, everyone stood up. 
[Wonderful! It was a spontaneous response. The two brothers had such a dynamic 
personality, an air of elegance, authority and dignity around them that all the 
assembled people were instantly impressed and concluded that some great prince has 
walked in. This is what Vishwamitra had really wanted—that the brothers’ should 
make a dramatic presence before king Janak and his courtiers when they had finished 
their formal exchange of pleasantries with the guest sage so that their undivided 
attention could be focused on Lord Ram and Laxman.]° 
Sage Vishwamitra affectionately seated them beside him’. (6) 


[Note—'When Janak came, Lord Ram and Laxman were out visiting some garden. 
They arrived at the scene when all were seated. As soon as they came, all eyes turned 
towards them, and all those present were dumb-struck by their charm and bewitching 
beauty. Their eyes seemed to be riveted at Lord Ram and Laxman. 

Perhaps the two brothers had gone to fetch flowers for sage Vishwamitra so 
that he can do his worship rituals. Or perhaps they had gone out of curiosity to see the 
nearby garden while the sages did their daily worship rituals and rested. 

Sage Vishwamitra had purposely sent them the garden to avoid their presence 
at the time Janak arrives. This is because the wise sage correctly thought that at the 
moment the king arrives, the latter’s attention would be focused on the sage, wishing 
him and paying his obeisance to him. This would mean that Ram and Laxman, who 
were not only great princes but ones with astounding potentials and divine powers to 
whom special treatment should be normally given, would be neglected. There were 
many other sages in the group, and the king would not pay equal attention to each of 
them; it is practically not possible. The king would naturally think that these two boys 
were some students of Vishwamitra who have accompanied him to Janakpur like so 
many other sages in the group. 

Vishwamitra would not like this to happen. He planned things in such a way 
that when Lord Ram and Laxman are first seen by the king and his retinue, all 
attention is focused on these two brothers. So he told them to go to the garden to bring 
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flowers for his worship formalities, timing their coming back so that the king would 
have completed his welcoming formalities and would be in a relaxed mind. 


*As has been noted above in the note of verse no. 5, Vishwamitra’s tactic worked 
extremely well. When Lord Ram and Laxman arrived, all those present were stunned 
by their dynamic personality. It was obvious to them that they were not ordinary 
princes but some exalted and highly acclaimed personalities who deserve respect and 
honour. This is proved by all of them standing up spontaneously. 


*Vishwamitra wanted to be sure that the assembled persons understood that these two 
boys are very special. So he called them and gave them a seat close to himself— 
indicating that he loves them and they are very dear and close to him. 

The assembly, which was already wonderstruck by the two princes, was more 
awed when they saw that the great sage Vishwamitra was showing such love and 
affection to them, treating them with respect himself by calling them near and giving 
them a seat near his own. That means, they obviously deduced, that these two princes 
were very special. 

Once Lord Ram and Laxman were seated, all the rest also took their respective 
seats and sat down before the sage. | 
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When the assembled people (i.e. king Janak, his courtiers, ministers, the royal priest 
and the Brahmains who had accompanied the king to welcome the sage) saw the two 
brothers, all of them felt extremely glad and exhilarated so much so that tears of 
ecstasy gushed out of their eyes and their bodies become thrilled. (7) 


King Janak was known as ‘Videha’ (literally one who has no awareness of his gross 
physical body because he is enlightened and remains submerged in the thoughts of the 
Atma, the pure conscious soul, by being virtually in a state of perpetual Samadhi, a 
trance-like state of transcendental existence). When he (Videha) saw the extremely 
sweet, bewitchingly beautiful and very enchanting image (form) of the Lord, he was 
so ecstatic that he lost whatever awareness he had of himself and his surroundings. 
That is, he truly became a ‘Videha’—one who has no awareness or consciousness of 
the existence of the physical body and his surroundings. 

[Lord Ram’s enigmatic beauty and magnetic charm that were of an esoteric and 
enigmatic nature had completely bowled-over Janak, and for once he forgot that he is 
supposed to be immune to physical charms and attractions, a virtue that has given him 
the name of ‘Videha’—1.e. one who is not aware of his physical body and the senses 
of perception that make this body aware of the gross outside world and become 
attracted to or attached with it, for it is supposed that Janak was a highly self-realised 
soul who was a true ascetic from the within, while acting the role of a king form the 
without. ] (8) 
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[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 61, stanza no. 3 also. 

We see with our eyes; the perception of beauty is the subject matter of the eye. 
So when the assembly saw Lord Ram and Laxman’s beautiful forms, their eyes 
responded with tears of joy. The august assembly became ecstatic and emotional upon 
seeing them. It was a natural surge of love and affection that heaved in their hearts, 
forcing tears to well-up and stream out of their eyes spontaneously in response. 

King Janak too was ecstatic, but his condition was far more emotional than the 
rest of assembled people. This is because he was highly self-realised and always 
remained engrossed in perpetual meditation. The Atma, a person’s soul, is pure 
consciousness, and it is a microcosmic form of the cosmic Consciousness. This 
cosmic Consciousness is represented by Lord Ram as he is a personified form of the 
Supreme Being. 

Just like the case of the mighty ocean heaving at the sight of the full moon, 
causing high tides, the blissful state of Janak reached a new high of ecstasy when he 
saw Lord Ram. His individual Atma heaved and surged forward when it came near 
the supreme Atma, the ‘Parmatma’ represented by Lord Ram, attempting to extend its 
reach to subtly touch it and draw in from the eternal fountain of supreme bliss. 

This situation can be understood by another example. When a very powerful 
and huge piece of magnet is brought near smaller pieces of magnets, it is the latter 
that are attracted to the former, and not the other way round. So, when the cosmic 
Consciousness, the supreme Atma known as the Parmatma, was so near, the fraction 
of it that lived in the body of Janak as his individual Atma was instantly attracted to it 
like the smaller magnet getting pulled towards the large magnet. 

The condition of Janak can be compared to the bird known as Chakor. When 
this bird sees the full moon, it forgets about everything else and fixes its gaze on it. 
When the moon travels across the sky, the Chakor too follows its path, bending its 
head and slowly turning it to follow the moon. 

Janak was stunned and amazed beyond measure; he became speechless and 
immobile. This condition of his is being so immobilised and speechless is 
summarized here by saying that ‘he truly became a Videha’—one who has lost 
complete awareness of his physical body and its surroundings; one who loses all 
consciousness of the presence of his body. 

We shall read later on that the wise king Janak had once again forgot about his 
reputation as a wise and enlightened king who is detached from the world and neutral 
towards all its attractions when he had become emotional at the time of Sita’s 
departure with Lord Ram for Ayodhya after their marriage—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 338. At that time 
also, the erudite poet-bard Tuslidas has used the word “Videha” to drive home the 
point that inspite of being detached and dispassionate towards this gross world, Janak 
had for once lost all self-control out of his love for Sita and Lord Ram.] 
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When the king realised that his Mana (mind and heart) have become overwhelmed 
with surging waves of love and affections, he used his wisdom and prudence to regain 
his poise and recover his senses. 

He bowed at the feet of the sage (Vishwamitra), and, recollecting himself, said 
the following words in a voice soaked in emotions and with a throat that was chocked. 
(Doha no. 215) 


[Note—Janak was not a child. For some moments he was so overcome with spiritual 
bliss and emotions that came to him on coming into contact with Lord Ram that he 
couldn’t control himself, and inspite of being aware that there were so many people 
watching him closely, Janak fell into a trance like state that comes with attainment of 
spiritual bliss and ecstasy when one reaches a higher state of transcendental existence 
in meditation, which are called Turtya and Turiyateet. 

From the perspective of the mortal world, it was like the case of tired man 
coming under the cool shade of a tree where a soft breeze blows and the fragrance of 
its flowers pervades the surrounding area; this tired and weary person cannot remain 
uninfluenced or unaffected or unimpressed by this rejuvenating and reinvigorating 
atmosphere. He is bound to soak in it, and forget about everything else in the world. 

So it was with Janak, but nevertheless he soon recovered his poise for he 
remembered that so many things have to be done at that moment, and it was not the 
right time to enter into trance like state of spiritual bliss and ecstasy. He became 
practical, and waking up from his dream-like state of ecstasy and bliss by breaking 
free from its overwhelming spell after a short while, he gathered himself sufficiently 
to speak to sage Vishwamitra. 

The following verses narrate what Janak told Vishwamitra, and what the sage 
replied. ] 
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King Janak asked sage Vishwamitra—‘Oh Lord, tell me who these two charming, 
pretty boys are. Are they the exalted sons of some sage’s family, or are they the 
princes of some great king?! (1) 


Or is it that Brahm, the Supreme Being whom the Vedas describe as being ‘Neti-Neti’ 
(not that; not this)’, have himself taken two physical forms (as these two princes)*? 


(2) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse nos. 64—65 also. 

The king had observed that sage Vishwamitra had lovingly called and seated 
the two brothers close to him. Refer Chaupai line no. 6 that precedes Doha no. 215. 
So he thought that they may be the sons of some great sage. 

But then he changed his view because the two boys had the appearance of 
princes—they had bows and arrows in their hands, and a quiver tied to the waist. 
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Their demeanours and attitudes were like dignified princes of some noble dynasty. So 
he asked the sage whether they belonged to some kingly family. 


*But again he thought the matter over and changed his view. The way his heart and 
mind felt instant ecstasy when he saw them made him sure that they can’t be ordinary 
human beings. Remember: Janak was not an ordinary king; he was exceptionally wise 
and highly enlightened. So it was not possible that his mind and heart would jump 
with joy as they did for ordinary mortals. The king deduced that the Atma residing in 
the body of these two princes was very powerful, strong enough to attract his own 
Atma. For a self-realised and enlightened man, this is only possible if he comes in 
contact with a superior Being. So the king deduced that in all probability, these two 
boys were personified forms of Brahm. 

The word ‘Neti’ is used universally by the scriptures to describe Brahm. The 
word means ‘not this not that’. In other words, the scriptures try their best to explain 
who or what this mysterious cosmic entity known as ‘Brahm’ is by giving examples 
and citing instances from the visible world as well as the subtle world beyond vision. 
But all their attempts to fully describe Brahm fail miserably. 

To understand this phenomenon we can take a well-known example. A blind 
man wants to learn what an elephant looks like. He touches the elephant’s leg and 
then its tail and then its trunk. To him, all feel alike. He asks another man who can see 
if what he touches is the ‘elephant’. The answer is yes and no. Similarly, since 
everything that exists is a manifestation of Brahm, it represents a minute fraction of 
the cosmic form of Brahm. But the knowledge of this fractional entity of Brahm does 
not mean that the person who is acquainted with it is also acquainted with Brahm in 
its entirety, in its vast, all-encompassing cosmic form. That is why the scriptures 
ultimately declare that whatever they have said about the Supreme Being does not 
describe him in entirety. In other words, Brahm is what is visible, understandable and 
perceptible, as well as that which is invisible, that which is incomprehensible, and that 
which is imperceptible. It is therefore neither this nor that; it cannot be confined to 
some criterion and measurable unit. Brahm is present as the life-force in a single- 
celled organism as he is present in the huge elephant and the most complex of 
animals, the human race. He is revealed as a stone as much as in the form of air, 
water, sky and fire. 

The existence of Brahm is said to be at two levels: one that is macrocosmic, 
and the other that is microcosmic. Brahm is invisible like air, as well as visible in the 
form of the visible world. Brahm is the cosmic Consciousness, that is a subtle entity 
that uniformly pervades throughout this creation, and at the same time it is also 
known as the individual creature with an independent Atma which is also pure 
consciousness that resides in his physical gross body. This simply means that Brahm 
has a dual existence. 

This is what Janak means here. He wonders if the supreme Atma known as 
Parmatma or Brahm has revealed himself in the body of these two princes. There is an 
interesting interpretation here. If it is true that Brahm has indeed revealed himself in a 
physical form, Janak’s words assume special meaning: if that is the case, then Lord 
Ram represents Brahm and Laxman represents his image, like the case of the creature 
being an image of the Viraat Purush, the cosmic form of Brahm. 

An image is a virtual reflection of the principal object; it is like the case of an 
object’s reflection in a mirror. The reflection follows the principal object; if the latter 
moves then the image or the reflection also moves. This is absolutely true and 
applicable with Laxman vis-a-vis Lord Ram. Laxman is like the shadow of Lord Ram; 
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he never leaves the Lord even for a moment. Even when Lord Ram had to go to the 
forest to kill the demons, Laxman followed him like his shadow. 


*Lord Ram is a personified form of Brahm, the Supreme Being, and Laxman 
represents Prakriti, Nature. ‘Brahm, who is the Supreme Being and the cosmic 
Consciousness, is an invisible entity, but ‘Prakriti’ or Nature is the visible aspect of 
this Brahm. Both these two entities—Brahm and Prakriti—are infinite and beyond the 
limited viewing field of a creature’s gross body consisting of the organ of perceiving 
the sights of the world that is known as the eye, as well as his subtle organ known as 
the mind and intellect that can see and understand things not seen and perceived by 
any of the physical organs of the body besides the eye. 

So, Janak means that his wisdom tells him that in all probability the same 
Brahm and Prakriti have manifested themselves in the body of Lord Ram and Laxman 
respectively. ] 
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[Janak continued—] ‘My mind and heart (Mana) are completely dispassionate 
towards and detached from this world, but suddenly I find them so extremely 
enchanted and captivated by them (Ram and Laxman) as if the Chakor bird is 
watching the full moon. [Chakor, the Indian red-legged partridge) is so enamoured of 
the moon that it fixes its sight on the latter when it rises in the east, and turns its head 
to maintain its gaze on the moon till it sets in the west. Janak means that like this bird, 
he is also unable to move his attention away from Lord Ram and Laxman. ] (3) 


That is why, oh Lord, I am asking you this question. Please be kind to enlighten me, 
and do not conceal anything from me. (4) 


I have developed immense affection for them as soon as I saw them. Their divine 
vision has forced my mind and heart to leave the bliss that they obtain by remaining 
submerged in the thoughts of Brahm (by meditating and remaining in a perpetual state 
of Samadhi, a transcendental state of blissful existence), and instead focus their 
attention on them. 

[This is quite uncharacteristic for me. This has made me perplexed as to why it 
has come to happen at all. This is the reason why I am asking you to tell me truthfully 
who these two boys are.]’ (5) 


[Note—King Janak effectively told sage Vishwamitra that—“Oh sage, I remain 
submerged in a virtual state of Samadhi, a transcendental state of existence when a 
person goes about his normal duties in this physical world but remains engrossed in 
meditating upon his ‘self’, the pure conscious Atma. Hence, it is not easily that I am 
disturbed. But I am astonished that in the case of these two brothers, once I looked at 
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them I feel that I have been rewarded for my meditation. This can only happen when 
my Atma witnesses the presence of the Parmatma, the supreme Atma. This is why I 
am confused and want to know from you who they are.” 

Being self-realised and spiritually enlightened, it is not possible for Janak to 
be enchanted by anything pertaining to this mortal world. The very fact that it did 
happen, the very fact that his mind and heart have become so enchanted by the sight 
of Ram and Laxman, is a sufficient proof that these two princes are not ordinary 
humans. They are sure to be divine Spirit in a human body. 

King Janak was aware that sage Vishwamitra might question his assumption 
that these two brothers are a personified form of Brahm. So the wise king himself pre- 
empts this by telling the reason for this assumption of his—he says that he is a 
dispassionate person who has no attractions for the world, and therefore he is not 
charmed by the physical features of the two brothers. There must certainly be some 
hidden cause that has attracted him mind and heart to them. | 
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The sage smiled politely and replied to the king—‘Oh king! What you have said 
cannot be wrong (because you are wise and enlightened). You have said the correct 
thing’. (6) 


(The sage continued) ‘They are dear to all the creatures; they are loved by all living 
beings.” 
When Lord Ram heard this, he smiled softly to himself.’ (7) 


The sage then told king Janak—‘These two boys are like gems of king Raghu’s 
dynasty, and are the sons of king Dasrath. The king has sent them for my cause, to 
help me.” (8) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse nos. 66—67 also. 

This is a remarkable reply of the sage. In a single sentence he has endorsed 
what the wise king had said about Ram—that is, Lord Ram is sure to be a visible 
manifestation of Brahm, and Laxman is another form of Brahm. This subtly endorses 
the theory of ‘duality’ that Janak was referring to. That is, the sage agreed that the 
formless supreme Brahm has indeed come down to reveal himself in a physical form. 
At the same time the sage remained silent about openly endorsing that Lord Ram was 
indeed Brahm personified. It was essential to keep the true identity of Lord Ram a 
secret because the main purpose of Lord Vishnu coming down to earth was to kill the 
cruel and sinful demons, and if his true identity was revealed than the whole planning 
would go for a toss. The demons would run away and hide somewhere, or they would 
come and surrender before the Lord, bidding for their time when Lord Ram would 
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wind up his earthly sojourn and ascend to the heaven when they would once again 
surface with renewed vigour and resume their tyranny. 

Besides this, the Lord had to perform many acts as an ordinary human to set 
an example for other human beings to follow in their daily lives. The Lord had 
planned to act as a living example of the principles of Dharma (laws of auspicious 
living, laws of righteousness, probity, propriety, ethics and morality) so that other 
people could emulate him in their own lives when they faced similar situation. Indeed, 
the entire story of the Ramayan is pregnant with instances of Dharma being practiced 
in daily life, as well as of the different opposing situations that confront a man in this 
world and leave him confused as to what is right and what is wrong. In such vexing 
circumstances, the life and times of Lord Ram stand him in good stead and act like a 
lighthouse for the boat trapped in the choppy ocean of the world. 

This noble objective would have been defeated if the Lord’s cosmic supreme 

form had been revealed. It is left for the future generation to bask in the divinity and 
sublimity of the Lord’s glory just like the case of Lord Jesus Christ whose divinity 
was known only to a selected few while he was alive, but his glory, his fame and his 
message became immortal after his physical death on the cross. 
The sage hinted to the wise king that after having known who Lord Ram truly is, he 
too must keep quiet and retain this revelation within his heart, without disclosing it to 
anyone else. The king got this hint, because all future events show that he acted 
normally and treated Ram and Laxman like normal princes. 


°This is a marvelous statement of sage Vishwamitra, completely removing Janak’s 
doubts and firmly endorsing his view that Lord Ram is Brahm personified. 

It clearly refers to the ‘Atma’ which is the pure conscious soul and the life- 
giving entity of any living being. All the scriptures universally say that a creature’s 
Atma is a fraction of the supreme Atma known as the Parmatma. Only those who are 
self-realised and enlightened know this fact, and this is why they remain submerged in 
meditating upon this Atma because it gives them the bliss of Brahm-realisation. 

The gross body of a living being is of no use either to him or the rest of the 
world if this body has no ‘life or consciousness’ in it; it would be dead and decay 
rapidly. Every single living being loves his own life, called his ‘Pran’. This Pran is 
dear to all. The word ‘Pran’ however, also means the vital life-sustaining winds that 
live inside the body of the creature. But one word has many connotations and cannot 
be restricted to mean only one particular thing. Hence, Pran means life as well as 
anything which is extremely dear to someone. 

Therefore, the ‘Atma’, the pure consciousness, is also the ‘Pran’, the dearest 
thing for any living being, because the body cannot survive without the Atma. 


“When Lord Ram heard this, he smiled—for one he hinted to both sage Vishwamitra 
and to king Janak that it is indeed so, and second, he was embarrassed that he is being 
praised on his face. When Janak got this stamp of endorsement from the learned sage, 
his gaze upon Ram became more intense and penetrating. This was one more cause 
for Lord Ram to smile and subtly acknowledge Janak’s respect and love for him. 

The Lord subtly told Janak that “Wait, like my father Dasrath all your wisdom 
will soon vanish in thin air. Soon you will forget who I am, and you will start treating 
me as a prince and later on as your son-in-law. Wait and watch my maverick Maya 
cast its net upon your wisdom.” 
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`The sage had previously told Janak that his words can’t be wrong. Janak and 
Vishwamitra were both enlightened souls. So the first thing that mattered to them was 
the fact that Lord Ram was Brahm personified. In all probability, the sage disclosed 
this fact to Janak in a confidential tone. This was actually possible because they were 
sitting close by, and when two chiefs are having some confidential discussion, their 
attendants are not supposed to poke their ears to listen what is being discussed or said. 
The attendants stand at a respectable distance and let the two chiefs talk. 

So, no one else, either the accompanying sages of Vishwamitra, or the king’s 
ministers, officials and Brahmins who accompanied him in his entourage, knew what 
answer sage Vishwamitra gave in relation to Janak’s question “are these brothers 
Brahm personified”. 

This fact settled, they then came to more practical things. Yes, the sage told 
the king, these two boys were princes belonging to a noble and reputed lineage of 
kings of the Raghu dynasty. 

The first question of the king “are they some great sage’s son” is also 
answered subtly here. Remember: when Dasrath had handed Ram and Laxman to 
sage Vishwamitra, he had told him that now onwards, the sage is like their father. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 208 
above. Hence, for all practical purposes, the sage is the father of Lord Ram and 
Laxman at present. 

This also solves the mystery why the sage had affectionately called the two 
brothers near him and gave him a seat beside him. The exalted sage is like their 
‘father’ at the moment. And like a loving father, he lovingly seated the two brothers 
near him. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 215 above. 

Thus we see that all the three things that Janak had said were true—i.e. that 
Lord Ram and Laxman were like the sons of a great sage Vishwamitra, they were also 
the sons of a great king Dasrath, and they were personified forms of the Supreme 
Being known as Brahm. ] 
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The sage concluded introducing the two brothers to king Janak by saying—‘Their 
names are Ram and Laxman, and they are brothers. They are like a treasury of 
politeness and humbleness, as well as of strength and valour. 

The whole world is witness to the fact that they have protected my fire 
sacrifice by defeating and conquering the demons who had been defiling it.” (Doha 
no. 216) 


[Note—In order to impress upon king Janak that the two brothers are not merely 
princes of a great kingdom, but they deserve special mention as they have protected 
his fire sacrifice by killing fierce demons, the sage concluded their introduction with 
this final comment. 
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Kings honour warriors; great warriors are respected and honoured everywhere. 
When a king comes to learn that the person standing in front of him is a renowned 
warrior of great strength and valour, and he has done certain valorous deeds no one 
has yet dared to do, he develops special respect for that person. The sage also wanted 
to hint that this is one of the many reasons why he loves Lord Ram and Laxman so 
much as if they were like his own sons. 

This last statement of introduction by the sage immediately inspired great 
respect for the two brothers in members of the king’s entourage. 

The sage knew very well that the king had organized the bow-breaking 
ceremony to select a warrior for his daughter Sita. Only someone of exceptional 
strength and power would be able to lift the bow which was anyhow not an ordinary 
one but one that belonged to Lord Shiva. Lifting it, stringing it and then breaking it 
was no child’s play. Janak was in search for a strong prince as groom for his daughter, 
for otherwise he would have made some other condition. So one purpose of sage 
Vishwamitra telling Janak about these marvelous feats of Lord Ram (protecting his 
fire sacrifice and killing the fierce demons) was to make him aware that his search for 
a brave warrior has ended, though the sage knew that Janak is very steadfast in his 
vows and would not so easily go back on his own declaration. 

But at the same time it must not be forgotten that sage Vishwamitra was said 
to ‘Trikaalagya’—one who knew about the past, the present and the future. So in 
effect he was hinting to king Janak that he need not worry if no other prince is able to 
break the bow and marry Sita according to his vows. His wishes would be fulfilled as 
Lord Ram is there to step in at the correct time. Unfortunately, king Janak could not 
decipher this message of the sage as is proved by subsequent developments during the 
actual bow-breaking ceremony. When no one was able to lift the bow, the king was 
confounded and heart-broken. He angrily chided all of them and went to the extent of 
calling them impotent. He had forgotten about this subtle hint of Vishwamitra at that 
time—that the greatest warrior of the land, Lord Ram, is sitting in their midst and the 
Lord has not been given a chance yet before Janak started fretting so much about no 
one being able to move the bow even by a fraction of a millimeter. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 251—to Chaupai 
line no. 6 that precedes Doha no. 252. 

This goes to confirm the view that Lord Ram smiled at Janak when sage 
Vishwamitra agreed with him that Lord Ram is indeed the Supreme Being himself in 
a human form. The Lord’s smile was mischievous—he smiled because he knew that 
soon all this wisdom and realisation would vanish in thin air, and under the influence 
of his stupendous Maya, the same king who knows that he is the Supreme Being, and 
who will be told in express terms about his worldly valour of having killed formidable 
demons, would wail and lament that the earth if devoid of warriors who would lift 
Shiva’s bow! Refer: Chaupai line no. 7 that precedes Doha no. 216 above. 

This is also the primary reason why Laxman became very angry and strongly 
admonished king Janak in open court when the latter lamented and said that he is 
dismayed to find that the earth is void of warriors. Laxman was astonished that 
Janak— who only the previous day when he had come to meet and welcome them at 
their camp on the outskirts of the city, seemed to be so wise and enlightened that he 
said that he knows who Lord Ram actually was, and sage Vishwamitra had also 
endorsed his views, and added to this was the sage’s telling him about the fantastic 
deed of killing the demon army by the two brothers, Lord Ram and Laxman—should 
now make such an insinuating remark that the earth if devoid of true warrior. Refer: 
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Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 252— 
to Chaupai line no. 2 that precedes Doha no. 254.] 
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The king (Janak) thanked his good luck and told sageVishwamitra—‘Oh sage! When 
I have seen your holy feet I feel so honoured and privileged that I am unable to say 
what good deeds I had done in my previous life that has rewarded me with this good 
fortune.” (1) 


‘The sight of these two lovely (pretty) brothers, who are of a dark and fair complexion 
respectively, immensely add to the intensity of delight and happiness that one has. 
[This verse can be read as follows as well—“These two beautiful brothers of a dark 
and fair complexion respectively add glory, depth and immensity to the emotions of 
delight and happiness that exist anywhere in this world.” F (2) 


The mutual love and affection that these two brothers have for each other is indeed 
exemplary. Their brotherly attitude is extremely pleasant to experience and so 
remarkable that I (Janak) cannot describe it in words.’ (3) 


The king further said very cheerfully, ‘Listen Lord (sage Vishwamitra). Their mutual 
affection for each other is like what the Jiva has for Brahm.” (4) 


[Note—'When one does some meritorious deed, reward becomes due to him. Janak 
thanks his past good deeds that have entitled him to have the rare spiritual reward of 
having the privilege of meeting not only sage Vishwamitra but also Lord Ram and 
Laxman whom the king himself recognized as personified forms of the Supreme 
Being. What more can any living being expect for his meritorious deeds? 

Without some auspicious deed no spiritual reward accumulates, and without it 
it’s not possible to meet a saint and holy man. Company of saints, sages and pious 
mem is a harbinger of all good fortunes. It’s a sort of a chain reaction—one does good 
deeds and becomes entitled for rewards, then he meets saints, and their auspicious 
company acts as a catalyst for more good deeds. This results in exponentially 
increasing the spiritual rewards that become due to the person. 

King Janak also considers himself lucky because he had met a great sage and 
saint of the stature of Vishwamitra which is not possible without the blessing and the 
wish of the Lord God. Refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 4 
that precedes Doha no. 7. 
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It is only when one meets that he is blessed with Bhakti (devotion for Lord 
God). This is exactly what has happened here. The king has first met sage 
Vishwamitra and got his profuse blessings, and then only was he able to meet Lord 
Ram and Laxman. Refer to the sequence of events as narrated above in Chaupai line 
nos. 1-8 that precede Doha no. 215. 

Communion with saints and sages leads to wisdom, and both of these are not 
possible without the grace of Lord Ram. Company of saints and sages is the root of all 
auspiciousness and good fortunes, and it opens the gates for acquisition of many 
mystical and spiritual achievements. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 7-8 that precede Doha no. 3. 

Without accumulation of auspicious effects of rithteous and meritorious deeds, 
it is not possible to meet saints, and without them no delusions regarding this 
existential world can be eliminated. Refer: Ram Charit Manas, Uttar Kand, Chaupai 
line no. 6 that precedes Doha no. 45. 

So it is clear now that king Janak thanks his immense good luck that first he 
was able to meet the great sage Vishwamitra, and as a result of this auspicious 
meeting he was able not only to meet Lord Ram and Laxman but was fortunate 
enough to recognize them as personified form of Brahm, the Supreme Being. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 216. 

So, in effect, Janak told sage Vishwamitra—“Oh sage, I have had the privilege 
of seeing your holy feet as a reward of some great good deeds that I have done in the 
past of which I myself am unaware of. Then, as a result of seeing your holy feet I was 
further blessed to be able to see the two pretty boys, Lord Ram and Laxman, who my 
heart says are no one other than Brahm personified. How lucky I am!” 


“In this line, the virtues of delight and happiness have been personified. Hence it 
means that if ‘delight’ and ‘happiness’ were persons, then they themselves would be 
delighted and happy to see and meet Lord Ram who has a dark complexion, and 
Laxman who has a fair complexion. 

The king has already acknowledged that his Mana (mind and heart) are 
captivated and enchanted at the sight of the two brothers. So here he reiterates this 
once again. Refer: Ram Charit Manas, Baal Kand, Doha no. 215 and its preceding 
Chaupai line no. 8, as well as Chaupai line no. 3 that precedes Doha no. 216. 
2This is a very remarkable observation of the enlightened king Janak. When Janak 
realised that Lord Ram was Brahm personified, and when he watched the love 
between him and Laxman, he became contemplative and pensive. For all this time, 
Janak had been watching Ram and Laxman very closely. He had observed that the 
two brothers stayed very close to each other, every now and then glanced at each 
other and smiled. Laxman’s demeanours showed that he was eager to do anything if 
Lord Ram as much as hinted him with a slight gesture of the eye or hand, even 
without actually telling him to do it. The affable nature and brotherly attitude of the 
two brothers was infectious. 

While Lord Ram represented Brahm, the Supreme Being and the Parmatma, 
the supreme Atma, Laxman represented the Jiva, the creature, the living being. The 
Jiva cannot live without the Parmatma because the Jiva’s Atma, his soul and very 
existence, is directly related to the Parmatma, the supreme Atma as it is the latter that 
lives in a fractional form as the individual Atma of the Jiva. 

The Parmatma loves the Jiva just like the father loves his offspring. The Jiva 
loves the Parmatma as his only means of life and sustenance, as the only one who 
selflessly cares for him and looks for his welfare in a world surrounded by selfishness 
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and vested interests. It is like the case of the sun and the moon. The moon, the Jiva, 
derives its glory and shine because of the sun, and the sun gets its importance as a 
brilliant source of light when it is compared to the moon which also shines but lacks 
the brilliance of the sun and its energy. 

The question ‘who is a Jiva’ and ‘what is the relationship between the Jiva and 

Brahm’ is a subject discussed at length in the Upanishads. 
“Who is a Jiva” (a living being) has been explained in the following Upanishads—(i) 
Atharva Veda = Pashupat Brahm Upanishad, Canto 1, verse no. 12; Naradparivrajak 
Upanishad, Canto 6, verse no. 3; Tripadvibhut Maha-Narayan Upanishad, Canto 4, 
paragraph no. 9, 11-13. (ii) Krishna Yajur Veda = Saraswati Upanishad, verse nos. 
47-48; Rudra Hridaya Upanishad, verse nos. 41-45; Shaarirako-panishad, verse no. 
15; Skand Upanishad, verse nos. 6-7. (iii) Shukla Yajur Veda’s Paingal Upanishad, 
Canto 1, verse no. 12, and the whole of Canto 2. 

The “relation between a Jiva and Brahm/Ishwar/Parmatma” has been 
explained in the following Upanishads—(i) Atharva Veda = Narad Parivrajak 
Upanishad, Canto 6, verse no. 4 (difference between Jiva and Parmatma); Canto 9, 
verse no. 10 (difference between Jiva and Prakriti); Tripadvibhut Maha-Narayan 
Upanishad, Canto 4, paragraph no. 9, 11-13; Annapurna Upanishad, Canto 5, verse 
no. 77; Par Brahm Upanishad, verse nos. 2, 5 (Jiva and Brahm are one). (ii) Krishna 
Yajur Veda = Rudra Hridaya Upanishad, verse nos. 41-45; Skanda Upanishad, verse 
no. 5; Varaaha Upanishad, Canto 2, verse nos. 52-53, 70, 73. (iii) Shukla Yajur Veda 
= Paingal Upanishad, Canto 1, verse no. 12, and the whole of Canto 2 (subject of Jiva 
vis-a-vis Brahm). 

Srimad Bhagvat Mahapuran, 4/9/6 describes this concept of a “Jiva being a 
reflection of the Supreme Brahm” as follows—‘My salutations to the Supreme Being 
who is almighty and all-powerful. The Lord has entered my heart, enlivens my vital 
Pran (breath), my limbs and my sense organs, and also empowers my faculty of 
speech—all of which would otherwise have remained dormant and ineffective. ’] 
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Wat Wey Tas Ha Hl | tal arg À SS YATT I S N 
aah ast aa fate Aag | Tas Ws We frat HUTS I N 


puni puni prabhuhi citava naranahu. pulaka gata ura adhika uchahu. 5. 
munihi prasansi nā'i pada sisu. calé'u lava'i nagara avanisu. 6. 

sundara sadanu sukhada saba kala. taham basu lai dinha bhu'ala. 7. 
kari puja saba bidhi sēvakā'. gaya'u rā'u grha bida kara’. 8. 


The king was completely held enthralled by the sight of Lord Ram and Laxman. He 
could not move his eyes away from Lord Ram, and glanced at him repeatedly. All the 
while his body was thrilled, and his heart overflowed with emotions and was ecstatic’. 


(5) 


The king praised the sage and knelt down to touch his feet with his head. Then he 
escorted the sage (and of course Lord Ram and Laxman with him) to the city. (6) 
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There, in the city, the king lodged him at a place that was comfortable at all 
times”. (7) 


After paying his obeisance to the sage and arranging for his service in all possible 
ways, the king took his leave (permission) and went back to his palace. (8) 


[Note—'The condition of Janak was like a Jiva, a living being, who has found the 
objective of all his spiritual pursuit. Janak has already accepted that it is not easy to 
captivate his mind as he is a dispassionate person who has no attractions for the 
charms of the material, physical world. But in the case of Lord Ram he does not 
understand why he is unable to control himself, he wonders, and says this to sage 
Vishwamitra clearly. Refer: Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 
216. 

In reply the sage told him that his suspicion that Lord Ram is Brahm 
personified is indeed true. Refer: Baal Kand, Chaupai line nos. 6-7 that precede Doha 
no. 216. 

So it was confirmed now that Janak’s mind and heart was captivated not by 
the physical beauty of Lord Ram and Laxman but because they were personified 
forms of Brahm. If this is the case it is natural for Janak to keep glancing at Lord Ram 
repeatedly because he is getting the reward of his lifetime of spiritual practices and 
metaphysical discussions. 

The more he sees Lord Ram, the more intense his devotion and love for the 
Supreme Being sitting right in his front becomes. The fire of devotion and love for the 
Lord is kindled with renewed intensity each time the king glances at Lord Ram and 
tries to force his eyes and mind away from him. 

But this could not continue indefinitely—because a big ceremony was to be 
held the next day, invited kings and princes were coming in in a steady stream, and a 
lot of administrative nitty-gritty had to be taken care of. So, the king finally brought 
himself together and extricated his mind from the spiritual reverie it was submerged 
in till now. 

The king therefore sighed and got up to take his leave from the sage. Now, let 
us read what happened next. 


“We have already observed earlier that sage Vishwamitra was not alone. For one, he 
was accompanied by Lord Ram and Laxman, and secondly, a lot many other sages 
and holy men may have also come along with them while they were on their way to 
Janakpur from the hermitage of sage Vishwamitra. Some of these sages may have 
joined them at river Ganges where the three had stopped to take a bath, and many 
others joined them on the road leading up to Janakpur. It is a normal feature with 
travelers that when different groups meet on the highway to the same destination, they 
join hands to travel together; it helps them all in many ways. 

So therefore, it is obvious that the king took the entire group along to give 
them a suitable and comfortable lodging place in the city, in all probability close to 
the venue of the bow-breaking ceremony. 

At the time of taking his leave, the king once again worshipped the sage, 
offered his respects to him, and appointed attendants to look after the needs of the 
sage, the two brothers, as well as other member-sages of the group. ] 


ao. Rear dn a ah ak ster fasirg | 
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aS UY Ula led fears Tar AT TTA tt VV II 
doha. 


risaya sanga raghubansa mani kari bhojanu bisramu. 
baithe prabhu bhrata sahita divasu raha bhari jamu. 217. 


Lord Ram, who was like a gem in the dynasty of king Raghu, ate his meals together 
with the accompanying sages (and of course with Laxman), and then took some rest. 

After that, the Lord (Ram) sat down with his brother (Laxman) during the late 
afternoon hours when a quarter of the day was still left. (Doha no. 217) 


[Note—This means clearly that the king had gone to meet sage Vishwamitra in the 
early hours of the day, brought him in the city before noon so that the sage and other 
members of his group could take their lunch and rest, and then Lord Ram and Laxman 
sat down together around 4 O’clock in the late afternoon hours. 

This also means that the two brothers wanted to have some private time 
together to talk with each other, away from the sages. By all indications which will be 
clear from the very next line that follows below, Laxman had quietly told Lord Ram 
that he wanted to have some thing to request him, so will he please come aside. 
Laxman wanted to see the sights of the city, which we will read now. 

Obviously therefore, the two brothers had gone sight-seeing in the city during 
the early evening hours when the sun was in the west and the atmosphere was cool 
and pleasant. ] 


dio. CREA tea creren faa | aig SHUT RA SET N g N 
wy wa ag ate apari wre a cele wate ARTE tt 2 N 


caupal. 


lakhana hrdayam lalasa bisēşī. ja'i janakapura ā'i'a dékhi. 1. 
prabhu bhaya bahuri munihi sakucahim. pragata na kahahim manahim 
musukahim. 2. 


Laxman had a great desire to go and see the city and its sights. (1) 


But he was afraid of Lord Ram and hesitated to speak before the sage for the fear of 
annoying them. [That is why he quietly took the Lord away from the place where they 
were resting with the other sages.] 

Laxman could not gather enough courage to express his desire to Lord Ram 
openly, so smiled shyly (to indicate that he wants something but is hesitant to speak) 


(2) 


[Note—We have already read the description of the wonderful city earlier from 
Chaupai line no. 5 that precedes Doha no. 212—to Chaupai line no. 3 that precedes 
Doha no. 214, and have also analysed how Lord Ram and Laxman had seen the 
beauty of the suburban areas but have only heard about the fabulous city’s inner 
majesty. So it was natural that Laxman wanted to see it. 

But he was too shy to tell his elder brother Ram because he was afraid that the 
latter would get annoyed at his childishness. They had just arrived in the city, and 
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were in the group of great sages. It would not be dignified for them to wander alone, 
unguided and unescorted, in the city like ordinary tourists. 

Remember: King Janak had not assigned anyone to take them around the city, 
and being princes of a great kingdom it would be under their dignity to roam around 
like laymen. Laxman thought that this might annoy the sage also. The sage had never 
let them alone ever since they accompanied him from Ayodhya, and so he might not 
approve of the idea of the two brothers roaming alone in an alien city. What if 
something goes wrong and they are either lost or hurt? 

This was the reason why Laxman was hesitant to speak of his desire before the 
sage. So he took his elder brother aside and hinted to him that he wants to see the city. 
They won’t have another chance tomorrow because the bow-breaking ceremony is to 
be held on that day, and in all probability it will last the entire day. On the following 
day it will be time to leave. Even if they stayed for one more day at the request of 
Janak, it would be highly shameful and undignified for them to go around the city 
when some other warrior had won the bow-breaking competition and all attention in 
the city would be focused on him. They would be completely neglected. 

Therefore, the only time slot that was available for the sight-seeing was now, thought 
Laxman. 

Another reason for Laxman’s hesitation was that Lord Ram may admonish 
him for his childishness because the sages would gather in the evening hours to have 
religious discourses or discussions, and to go to enjoy the city sights while neglecting 
this attendance might anger sage Vishwamitra. 

There are numerous instances where Laxman has maintained great respect for 
his elder brother by not speaking without his permission. Refer: Ram Charit Manas, 
Baal Kand, line no. 1 of Doha no. 252; Chaupai line no. 8 that precedes Doha no. 
276. ] 


Te Str Ta at Ta ST 1 eT aaa feat Tovar 3 N 


TRH Aria Maha Waals AA WT STATA Ug I ¥ N 
AT MEY FS CS adi 1 WY Mala ST We A eT UG N 
SÜ USt sere H Ural ATT STS TT Ot and GU 


rama anuja mana ki gati jani. bhagata bachalata hiyanř hulasani. 3. 
parama binita sakuci musuka'l. bole gura anusasana pā'. 4. 

natha lakhanu puru dekhana cahahim. prabhu sakoca dara pragata na 
kahahim. 5. 

jaum ra'ura ayasu maim pavaum. nagara dékha’i turata lai avaum. 6. 


Lord Ram understood what was in the mind of Laxman. Love for his devotee was 
inherent to the character of the Lord who could understand their inner feelings 
(because the Lord is the Parmatma, the cosmic Consciousness that lives in the heart of 
all living beings as their own Atma, and as such the subtle and sublime form of the 
Lord knew all that the Jiva thought and felt; nothing is hidden from him). 

Therefore, the Lord immediately realised what Laxman was thinking (even 
without his expressing his desires in clear terms)’. (30) 
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Lord Ram approached sage Vishwamitra very politely, and smiled hesitantly. The 
wise sage realised that he wants to say something, so he gave his permission to the 
Lord to speak about what he wants. Then, upon receiving the Guru’s permission’, the 
Lord said—(4) 


‘Oh Lord! Laxman wishes to see the city. He does not express this clearly as he is 
hesitant because it might annoy you. [So, Laxman has approached me to seek your 
permission on his behalf so that he could go and visit the city to see its sights.] (5) 


If I get your kind permission, then I will go with him, take him around the city 
quickly, and then come back to you soon.’° (6) 


[Note—'It’s a wonderful verse of immense spiritual import. Laxman had merely 
smiled and the Lord knew what he wants. Earlier we have read that Lord Ram is the 
Supreme Being, the Parmatma, and Laxman represents the Jiva, the living being. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 
217. 

The Parmatma definitely knows what the Jiva wants because the former lives 
in the inner-self of the latter in the form of his Atma. We have a great message here— 
it is that the Lord knows about the inner feelings of his devotees, the Lord knows 
what goes inside their mind and what they think. Therefore, it is not possible to cheat 
on the Lord. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that 
precedes Doha no. 314, and line no. 1 of Doha no. 256 where Bharat has told the Lord 
that he knows what is in the heart of all living beings. This is also asserted in Vinai 
Patrika of Tulsidas, verse no. 107, line no. 2 of stanza no. 5 which says “He (Lord 
Ram) is the Lord of all, lives in the inner-self of all living beings, and knows the 
inner-feeling of all”. 

Besides this, another important point is that a true devotee need not tell the 
Lord that he needs this or that. Does he not realise that the Lord knows about his 
wants? Another important message is this—prayers come from within the heart, they 
do not require words to be understood by the Lord; prayer is not something to be 
chanting like a parrot from some printed texts of some book! 

So, Lord Ram could immediately realise what was going on in the mind of 
Laxman without his saying anything. 


“It is to be noted that sage Vishwamitra has been called a ‘Guru’, a teacher. It is apt to 
address him with this title because he had earlier taught the two brothers many things, 
including the art and science of warfare and weapons. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 209 and its preceding Chaupai line no. 7. 

The Lord has approached the sage very politely because he has great respect 
for him and also because he had to take permission from him to go and see the city. If 
one asks for some favour politely, there are better chances of it being accepted. 

The Lord smiled, indicating to the sage that he wants to say something. The 
Lord waited for the sage’s permission before speaking. This gives us a message how 
to treat elders and seniors. One should be polite and smiling when one approaches 
them, and not speak out of turn. 


*This entire episode of Laxman silently smiling, Lord Ram understanding what he 
wants, and then the Lord approaching sage Vishwamitra on Laxman’s behalf to seek 
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his permission to go and see the city has great implication and conveys a great 
message. 

It implies that a true devotee totally depends upon his chosen deity for all his 
spiritual and worldly needs. He does not go from door to door to beg or plead with 
others to help him or fulfill his needs. He leaves all things upon his Lord. When the 
Lord finds that this devotee is completely dependent upon him, the Lord takes proper 
care of him, and acts as his representative, advocate and council. This frees the 
devotee of so much hassle and problems, as well as embarrassments. 

We see that in Ram Charit Manas, as opposed to other versions of the story of 
Lord Ram that is universally known as the “Ramayana”, countless spiritual messages 
are subtly weaved into its fabric, only to be unraveled and understood in the correct 
light. 

A very interesting development has occurred here. While Lord Ram could 
understand the meaning of the ‘smile’ of Laxman, sage Vishwamitra, though he was 
so wise and enlightened, on the other hand could not understand the meaning of the 
‘smile’ of Lord Ram. The sage had to be told in specific terms by the Lord what he 
wants to say. 

This incident points out the difference between the Parmatma and the Jiva. 
While the Parmatma knows what the living being wants, the living being is unable to 
know what the Parmatma wants. The meaning of the smile of Laxman was understood 
by Lord Ram, but the sage, being a Jiva no matter how exalted and enlightened he 
may have been, could not understand the meaning of the smile on Lord Ram’s face. 

If we recall, Lord Ram had smiled earlier when king Janak was talking with 
sage Vishwamitra. Refer: Chaupai line no. 7 that precedes Doha no. 216. There that 
smile had a different meaning as discussed in the note appended to that verse. | 


Of Wily He Ge auld | He AT TS Wag Ata o N 
ae Ad Ue Ge aa 10a farsa Hach TEA Il N 


suni munisu kaha bacana sapriti. kasa na rama tumha rakhahu nit. 7. 
dharama sētu palaka tumha tata. prēma bibasa sévaka sukhadata. 8. 


When the sage heard the Lord’s request, he replied most affectionately—‘Oh Ram, it 
is no wonder that you obey the laws of right behaviour, good manners and principles 
of exemplary etiquette (by politely asking my permission to go to the city with 
Laxman). (7) 


You are the protector of the Bridge of Dharma. [To wit, you always uphold 
righteousness, proper conduct, propriety, morality and ethics in every sphere of life. 
Indeed, you always act in the proper way, never violating even for once the codes set 
for good manners and etiquette.]' 

You become influenced by love and devotion, and you give joy and happiness 
to your devotees.” (8) 


[Note—'The sage is referring to Lord Ram politely seeking his permission to go with 
Laxman to see the city of Janakpur. Lord Ram has always ensured that all his actions 
and words are in accordance to the laws of Dharma. While giving a discourse to the 
citizens of Ayodhya after his coronation, he has told them that if they find him saying 
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anything that is violative of the laws of Dharma then they should fearlessly point it 
out to him. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes 
Doha no. 43. 

There are many other instances where it is stressed that Lord Ram was an 
expert in the laws of Dharma. Some of the references in Ram Charit Manas are the 
following: (i) Aranya Kand, Chaupai line no. 4 that precedes Doha no. 6; (ii) 
Ayodhya Kand, Chaupai line no. 5 that precedes Doha no. 254; (i) Ayodhya Kand, 
Chaupai line no. 8 that precedes Doha no. 323. 


*Lord Ram respects no other relations except love and devotion. It is the only way to 
influence the Lord. And the Lord is ever eager to honour the wishes of his devotees. 
Those who are completely devoted to the Lord and know no one else except the him, 
the Lord always protects them and honours their wish. Refer: Ram Charit Manas, (i) 
Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 219; (ii) Aranya Kand, 
Chaupai line no. 4-6 that precede Doha no. 35 where Lord Ram tells this fact to 
Sabari, (iii) Aranya Kand, Chaupai line nos. 4-5 that precede Doha no. 43 where it is 
reiterated to sage Narad, and (iv) Uttar Kand, Chaupai line nos. 7-9 that precede Doha 
no. 86, as well as Doha no. 87 Ka, where Lord Ram tells the crow sage Kaagbhusund 
the same thing. ] 


do. we the erag we We ar cs og | 


RE THA Wa h ASA Gat TST SETS I VRE N 
dona. 


ja'i dēkhi avahu nagaru sukha nidhana do'u bha’i. 
karahu suphala saba kē nayana sundara badana dēkhā'i. 218. 


The sage gave them his clear permission by saying—‘You two brothers are like an 
abode of bliss, comfort, happiness and joy. Go to the city and come back soon after 
seeing it. 

Bless all the citizens of the city by giving them an opportunity to enjoy their 
faculty of sight by showing them your charming countenance and enchanting form.’ 
(Doha no. 218) 


[Note—The sage understood that the two brothers want to go to the city to enable its 
citizens to derive immense pleasure by beholding their divine form. Going there for 
sight-seeing was merely an excuse for this. The wise sage thought to himself that he 
has no moral right to obstruct the Lord in this divine mission. Every single Jiva had an 
equal right to have a divine glimpse of the Supreme Being in a visible form living in 
their midst, and the sage should not come in the way. 
Remember: Sage Vishwamitra was aware of who Lord Ram was; that he was Brahm 
personified. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 and 7 that 
precede Doha no. 209; and (ii) Chaupai line nos. 2-3, and 7 that precede Doha no. 
216. 

Lord Ram and Laxman are personified forms of bliss and happiness; by seeing 
them one gets the bliss of Brahm-realisation. Refer King Janak’s declaration in this 
respect in Baal Kand, Chaupai line no. 5 that precede Doha no. 216. 
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The sight of the Lord purifies the eyes and makes the person who behold them 
feel very privileged as if he has got the reward of all his auspicious and meritorious 
deeds. Refer: Ram Charit Manas, Aranya Kand—(1) Chaupai line no. 9 that precedes 
Doha no. 10 in relation with sage Sutikshan; (ii) Chanda line nos. 1-2 that precede 
Doha no. 26 in relation with Marich; and (iii) Sundar Kand, Doha no. 42 and its 
preceding Chaupai line nos. 4-8 in relations with Vibhishan, the brother of Ravana, 
the demon king. 

This fact has been reiterated again in the very next line that we shall be 
reading now. | 


do. Yue Huet aie as wat | aot Ah AA A TAT UN g UI 
aah Fe Sha stat STAT OT AT PT AT TATU 2 M 


caupa’. 


muni pada kamala bandi do'u bhrata. calé loka locana sukha data. 1. 
balaka brnda dekhi ati sobha. lagé sanga locana manu lobha. 2. 


Paying their obeisance to the lotus-like feet of the sage (i.e. after touching the holy 
feet of sage Vishwamitra to show their thanks to him for granting his permission), the 
two brothers who provide joy and bliss to the eyes of the world (i.e. all those who see 
them), went to visit the city for sightseeing’. (1) 


In the city, big groups of children of all ages were attracted by their (Lord Ram and 
Laxman’s) beauty and charm. So, these children rushed towards them (Lord Ram and 
Laxman) to join them, following them and talking animatedly with them. The mind 
and the heart (Mana) of these groups of chidren were captivated by the two brothers’. 


(2) 


[Note—'Lord Ram and Laxman observed the principles of etiquette by touching the 
feet of their guardian and Guru, sage Vishwamitra, and thanking him for giving them 
permission to go and see the sights of the city. We will see that when they come back 
they again touch his feet to say that they have come back. 

The sage had commented (in Doha no. 218) that they should go to please the 
eyes of the citizens of the city. So they moved out to fulfill his wishes or obey his 
orders. 


“It is natural for young children to get attracted by anything charming and unusual. 
They would leave their studies, rush out of their homes, and even abandon their plays 
if they happen to glance at some unusual spectacle that is interesting. So, when groups 
of children in the city of Janakpur saw that two lovely dignified princes of 
approximate their own age and dressed in fine royal livery were walking down the 
streets majestically, they were awed. The charm of the two brothers was so magnetic 
that their naturally pulled the children towards them. 

Remember: The city was thronged by other dignitaries; great princes had 
come to attend the bow ceremony, and in all probability the city was chock-a-block 
with them and their attendants and guards. The same children of the city watched 
them from a distance, gawking at them and marveling at the spectacular sight of so 
many different kinds of people from so many far-off places, representing so many 
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societies and cultures of the sort they had never seen or heard of in their lifetimes. 
They were in awe of these visiting kings and princes, but did not dare go close to 
them as they were put off by their royal demeanours and over-jealous attendants who 
would behave as if their masters were the greatest majesties on earth, with each 
retinue trying to outdo the other. 

Against this background, these city children saw two pretty princes walking 
normally like ordinary boys of their age, without any sort of ‘airs’ about them, but 
who stood out in the crowd by their excellent dignity and superb charm, like the ones 
the citizens had never heard of or seen ever before. These two princes were alone; 
they were pleasantly smiling at each other and at anyone with whom they made eye 
contact. There was no air of haughtiness or pride with them. They appeared very 
friendly and welcoming. So the children of the city rushed towards Lord Ram and 
Laxman when they saw them walking down the streets of Janakpur. 

Instead of acting with indifference or pretentiously that they are someone 
special and therefore want to maintain a distance with the laity, not wanting to mix 
with ordinary people because they were ‘princes’ and shooing the city children away, 
the two brothers cheerfully welcomed these children, smiled at them, perhaps held the 
hands of some in a playful manner, asking them their names and where they lived, 
and in general making small talk with these children like they themselves were 
ordinary boys like them. 

Thus, Lord Ram and Laxman immediately established a rapport with the 
children of the city. Other children who were initially reluctant to come near and 
watched them from a distance like other guests too overcame their hesitation when 
they saw that their friends were cheerfully talking with these two guest princes and all 
of them were enjoying each other’s company. 

So as the Lord progressed on his sight-seeing tour of the city, by and by a 
huge crowd of excited children gathered around him and followed the two brothers 
everywhere. When Lord Ram and Laxman had moved out of their lodging place they 
were alone, with no escorts, but by the time they reached the city center it appeared 
that a huge army of local ‘escorts’ of giggling and electrified children had surrounded 
them. These boy ‘escorts’ took the two brothers around the city, pointing out the 
landmarks to them and showing them the venue of the bow-breaking ceremony. After 
the tour of the city was completed, Lord Ram saw that it was getting too late and that 
they must now return to their lodging place. So he politely took his leave from the 
children accompanying him and Laxman by sweetly thanking them, and then returned 
to where they were lodged with sage Vishwamitra. This is not a mere conjecture; it is 
exactly what is said in the text of the Ram Charit Manas itself. Refer: Ram Charit 
Manas, Baal Kand—(i) Chaupai line nos. 1-3 that precede Doha no. 220; and (ii) from 
Chaupai line no. 1 that precedes Doha no. 224—to Chaupai line no. 8 that precedes 
Doha no. 225.] 


Ula Get uR hE nN | ae ATT AT AEA STAT Ut BU 
TH SRT TAT GT | ATT TT AT AT N 


pita basana parikara kati bhatha. caru capa sara sohata hatha. 3. 
tana anuharata sucandana khori. syamala gaura manohara jori. 4. 
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[Verse/Chaupai line nos. 3-8 describe the beauty of Lord Ram and Laxman’s form 
when they went out for sight-seeing in the city of Janakpur. Refer also to Geetawali 
Ramayan, Baal Kand, verse no. 62, stanza nos. 1-2; verse no. 63, stanza nos. 2-3; 
verse no. 64, stanza no. 1.] 


They (Ram and Laxman) wore a yellow silk cloth, known as the ‘Pitambar’, around 
their waists, with quiver also tied around it (and over the Pitambar). They each held a 
beautiful bow and a matching arrow in their hands. [To wit, in one hand, the left, they 
held a bow which was slung loosely around the shoulder, and in the other hand, the 
right, an arrow was held.] (3) 


To match the beauty and countenance of their forms, which were of a dark and fair 
hue respectively, they had the paste of sandalwood smeared (rubbed) all over their 
bodies in a fine shade. This sandalwood was also applied on their forehead in the form 
of a thin coating of its paste. (4) 


[Note—The children and other citizens of the city were spell-bound and amazed by 
the beautiful sight of Lord Ram and Laxman walking down the streets. Now, in these 
verses, from Chaupai line no. 3 to 8, we read what the brothers looked like. They 
presented a divine sight that was not only fabulous and beautiful but had a heavenly 
divine aura about it. This sight charmed the city’s children who were drawned 
towards the two brothers like iron is towards a magnet, thronging and jostling around 
them in their enthusiasm to be as close to them as was possible. In fact, the whole city 
of Janakpur was so much bewitched and mesmerized by the pretty sight of the two 
brothers that people from all walks of life and vocations, the men and the women, the 
young and the elderly, the noble and the laity, came rushing out to have a glimpse of 
Lord Ram and Laxman walking side by side and almost drowned in the sea of excited 
children who crowded around and virtually swamped them from all the sides. 

In this way, the procession, with Lord Ram and Laxman in the middle, moved 
slowly through the streets and avenues of the city, towards the venue of the bow- 
breaking ceremony. {Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 
that precedes Doha no. 220—to Doha no. 224.} 

In ancient times, and in traditional homes even today, noble men wear a silk 
cloth around their waist that covers the lower part of the body. It is the attire of Lord 
Vishnu, and all Vaishnavites follow this tradition. 

The quiver was tied with a golden string around the waist. 

This distinguishing attire of the Lord has been referred to repeatedly in Ram 
Charit Manas. For instance, refer to: (i) Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 209; (ii) Baal Kand, line no. 1 of Doha no. 233; (iii) Baal Kand, Chaupai 
line no. 1 that precedes Doha no. 244; (iv) Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 316; (v) Baal Kand, Chaupai line nos. 3, 7 that precede Doha no. 
327; (v) Uttar Kand, Chanda line no. 6 that precedes Doha no. 12.] 


FeR het arg foarte 1 at sift Sat APTA ATT & UI 
GUT GT WSS AAT LAST Wah AAT APT & N 
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kehari kandhara bahu bisala. ura ati rucira nagamani mala. 5. 
subhaga sōna sarasiruha locana. badana mayanka tapatraya mocana. 6. 


*Their shoulders were like that of a lion (i.e. muscular, well-formed, powerful and 
strong). Their arms were long and well-built'. Equisite garlands of ‘Naag-mani~”’ 
adorned their chests. (5) 


Their eyes were bewitchingly beautiful like the red (pink) lotus flower. Their faces 
were like the full moon, and they removed all sorts of torments arising from the three 
types of existential fears’. (5) 


[Note—*It is a usual practice with all of Tulsidas’ books, including Ram Charit 
Manas, that he concentrates his attention on his revered Lord Sri Ram, and though at 
many a times he refers to Laxman as well, as is clear from Chaupai line no. 4 
immediately above where he clearly refers to the two brothers by citing their 
complexions which are dark and fair for Lord Ram and Laxman respectively, he 
switches to focusing his attention to Lord Ram in this as well as the following verses. 

However, I have preferred to use the pleural number and pleural pronouns 
such as the word “their” to mean both Lord Ram and Laxman, instead of the singular 
number and singular pronoun “he” to mean only Lord Ram, to imply that Tuslidas’ 
real intention was to describe the fabulous divine beauty of both the brothers, and not 
only of Lord Ram. This is absolutely clear just after a few lines in Chaupai line no. 3 
that precedes Doha no. 220 where Tulsidas says that the citizens of the city of 
Janakup found immense happiness and bliss by watching the ‘two brothers’—and not 
only Lord Ram. 

By neglecting Laxman it would sound insulting for him, and we must 
remember this—that the Lord loves his devotees more than he loves himself. Brahma, 
the creator, had told this in clear terms to Indra, the king of Gods, in Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 4-6 that precede Doha no. 218. He said— 
“Listen Indra. Lord Ram does not get angry if someone insults him or offends him, 
but the Lord never tolerates such treatment to his devotees. Should anyone offend any 
of his devotees, the offender is burnt by the wrath of Lord Ram. This is well known 
fact in this world; it is well established in the Itihaas and Purans; it is well known to 
sage Durbasa.” 

The Lord has clearly stated this fact that the only relation he gives importance 
to and respects is that of ‘Bhakti’ or devotion, love and submission for him for which 
Laxman is an exemplary example. Refer: Ram Charit Manas, Aranya Kand, Chaupai 
line no. 4 that precedes Doha no. 35 where Lord Ram tells Sabari exactly this thing. 

Laxman’s unflinching and single-minded devotion for Lord Ram is clear in 
Ram Charit Manas, Ayodhya Kand, from Doha no. 71—to Doha no. 72. 

Hence, I have used the pleural number “their” to include both Lord Ram and 
Laxman while describing their beauteous physical form. 
1Their arms were long, robust, muscular and well-built like an elephant’s trunk. 
Refer: Ram Charit Manas—(i) Baal Kand, Chaupai line no. 8 that precedes Doha no. 
147; (ii) Uttar Kand, Chand stanza no. 2, line no. 4 that precede Doha no. 12; and (iii) 
Uttar Kand, Chaupai line no. 1 that precedes Doha no. 77. 

The same thing is reiterated in Valmiki Ramayan, Baal Kand, Sarga 1, verse 
no. 9—but here it refers only to Lord Ram. 

The strength of Lord Ram’s arms is as immeasurable as the vast ocean. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 260. 
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Refer also to Tulsidas’ following books in this context—(i) Geetawali, Uttar Kand, 
verse nos. 13-14; (ii) Kavitawali, Uttar Kand, verse no. 115; and (iii) Vinai Patrika, 
verse no. 138. 

An elephant’s trunk is the most powerful part of its body. The elephant uses its 
trunk to uproot huge trees and fling its enemies by wrapping it around them and then 
throwing them away like a football. The spiritual significance of this allusion is that 
the devotee need not worry about his well-being as the Lord is always there to extend 
his helping hand to him. And the Lord’s hand is not weak; it is the best ‘arm’ a person 
can hope to find in this world which would give him a rock-solid support at all times. 


*The ‘Naag-mani’ is a secretion from the hood of a special category of serpents that 
forms a lumniscient sac. It is of a shape and size of a piece of pearl. Its rarity makes it 
priceless, more costly than actual pearl. The word ‘Naag’ means a snake; and ‘Mani’ 
means a gem. 


`The three torments that create misery for all living beings are called ‘Trai-taap’. They 
have been outlined in (i) Rig Veda’s Mudgal Upanishad, Canto 4, verse no. 2; and (ii) 
Atharva Veda’s Sharva Upanishad, verse no. 17. 

The Mudgal Upanishad, Canto 4, verse no. 2 expressly enumerates them as 
follows—The 3 ‘Traitaps’ mentioned above are the following— (i) Adhyatmik, (11) 
Adhibhautik and (iii) Adhidaivik. 

The word ‘Trividhum’ also refers to the distinction between the three 
independent entities— (a) The doer, the act and the action, (b) Gyan (knowledge; 
gnosis), the one who knows and the object of that knowledge, and (c) the sufferer or 
enjoyer, the suffering or enjoyment and the object which causes the suffering or is the 
source of that enjoyment. Though each entity in a particular group appears to be 
indistinguishable or inseparable from the other, in fact they are quite distinct from 
each other (2). 

{(i) ‘Adhyatmik’ problems are those that the creature faces in his spiritual 
pursuits, (11) ‘Adhibhautik’ problems are created by terrestrial creatures like enemies, 
wild animals, cruel kings, thieves, bodily afflictions such as old age and diseases etc., 
(iii) ‘Adhidaivik’ are the problems created by unfavourable Gods and malignant stars. 
(iv) The ‘doer’ is quite distinct from the ‘work to be done’ and the “physical actions of 
doing that work’ though all appear to be interlinked. The doer suffers misery if he gets 
involved in the actions, but he remains peaceful if he does the deed without any 
emotional attachment to it or its results. (v) Similarly, ‘knowledge’ links the ‘seeker 
of knowledge’ to the ‘object of knowledge’. The seeker remains dissatisfied and 
agitated only till the time he does not realise his objective of acquiring full knowledge 
that he and Brahma are one. This knowledge removes all agitations and restlessness, 
and makes him peaceful and calm. (vi) In the same vein, a person suffers or enjoys 
only till he is attracted or affected by any circumstance or any object of the world 
which is the cause of his sufferings or enjoyments. As soon as he detaches himself 
from them, there is neither any misery nor any enjoyment for him.} 

According to the Sharva Upanishad of Atharva Veda, verse no. 17, the three 
sufferings also refer to the pains of birth, death and old age. 

Lord Ram is a personified form of the Supreme Being, and like the full moon 
that soothes the heat caused by the scorching sun, a creature finds bliss and comfort 
by meditating upon the Lord and remembering his smiling face that silently assures 
him that he need not worry as the Lord is there to protect him. 
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Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that precedes Doha 
no. 63 where Kumbhkaran, the brother of Ravana, feels glad that he would be able to 
see Lord Ram with a dark complexion whose auspicious vision provides liberation 
from the three Taaps—which are the three forms of sufferings that a creature goes 
through in his life in this mortal world. ] 


Me Hath eet Bla cet | raaa Frat ait aq cre N o M 
faf are sepfe at atent | frome Ve Bret Wy Tet ne N 


kananhi kanaka phula chabi dehim. citavata citahi cori janu lehim. 7. 
citavani caru bhrkuti bara bamki. tilaka rēkha sobha janu camki. 8. 


The ears were decorated by golden ear-rings designed like flowers. They were so 
charming that they immediately stole (captured, snatched away) the attention of the 
beholder. [In other words, when anyone watches the ear-rings on the Lord’s face, his 
mind gets hooked to them and stops wandering. ] (7) 


Their glances were bewitching and captivated the mind and the heart of those on 
whom they fell', and their eyebrows were beautifully arched (like the curves of a 
majestic bow). The lines of the ‘Tilak Mark’? on their foreheads shined like the dazzle 
of lightening (whenever they moved their heads). (8) 


[Note—'The bewitching glances of the Lord: Refer also to Ram Charit Manas, Baal 
Kand, Chaupai line no. 3 that precedes Doha no. 243. 


?The ‘Tilak Mark’ is a sign made by Hindus on their forehead. It consists of three 
parallel lines, either vertical or horizontal. Usually, followers of Lord Vishnu mark 
these three lines in a vertical format, while those of Lord Shiva in a horizontal form. 
These three lines represent the Trinity Gods, i.e. Brahma the creator, Vishnu the 
sustainer, and Shiva the concluder of creation. They also stand for the three phases in 
the life of a creature—the birth, the rest of the life span, and death, as well as the three 
phases of time—the past, the present, and the future. ] 


ao. Shae alert asm fax Waren hfaa a 
Ta fra Gar Sey SS ATT Geet Asa I VF Ui 
doha. 
rucira cautanim subhaga sira mécaka kuncita késa. 
nakha sikha sundara bandhu do'u sobha sakala sudésa. 219. 


The head was adorned by a magnificent rectangular cap which was placed on the lock 
of curly black hairs. 

The beauty and charm of the two brothers are not restricted to any particular 
part of their bodies, but apply to their entire form—from the head to the toe-nail. Each 
part has the charm and attractiveness befitting it. (Doha no. 219) 
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[Note—It ought to be noted that the fabulous divine charm of Lord Ram has been 
described at various places in Ram Charit Manas. A sampling is as follows: (i) Baal 
Kand, Chaupai line nos. 1-7 that precede Doha no. 233; (ii) Baal Kand, Chaupai line 
nos. 1-2 that precede Doha no. 244; (iii) Baal Kand, Chaupai line nos. 1-4 that 
precede Doha no. 316; (iv) Baal Kand, Chaupai line nos. 1-10 and Chanda line no. 1 
that precede Doha no. 327; (v) Uttar Kand, Chanda line nos. 5-8 that precede Doha 
no. 12; and (vi) Uttar Kand, from Chaupai line no. 5 that precedes Doha no. 76—to 
Chaupai line no. 8 that precedes Doha no. 77. 

This is in addition to the present narration in Baal Kand, Doha no. 219 and its 
preceding Chaupai line nos. 3-8. 

By saying that ‘each part of the body has a charm befitting it’ it is meant that 
all of them possess respective virtues most suitable to them. For instance, the beauty 
of the head is ighlighted by the curly black lock of hairs and the decorated cap on it; 
the ears find their beauty with the golden ear-ring moulded to resemble a flower; the 
eyebrows are majestically curved like the arch of the bow; the arms find their glory if 
they are muscular and well-built; the chest is adorned with wonderful garlands; and so 
on and so forth. 

Tulsidas’ book “Geetawali Ramayan” has countless verses describing the 
fabulous beauty and charm of Lord Ram. Some of the instances are the following: 

Geetawali Ramayan—(i) Baal Kand, verse nos. 52-54, 56, 62-63, 73-77, 82, 
108; and (ii) Uttar Kand, verse nos. 2-17. 

Besides these, sage Valmiki’s famous epic Ramayana also describes the 
Lord’s beauteous form in its Baal Kand, Sarga/Canto 1, verse nos. 8-12.] 


dO. CEA TTS yuga SMT | PATA Las ATT II g 
arg at ATA Sa INT ae tee Pe St APTA N R N 


caupal. 


dekhana nagaru bhupasuta a'é. samacara purabasinha pā'ē. 1. 
dha'é dhama kama saba tyagi. manahum ranka nidhi luUtana lagi. 2. 


#When the residents of the city heard that the two princes (‘bhUpasuta’ = sons of a 
king) have come to see the city [1], they rushed out of their homes, leaving aside 
whatever they were doing at that moment as if a pauper has been given a free-hand to 
loot a vast treasury”. [2] (1-2) 


[Note—#The euphoria and the sense of extreme wonderment that swept through the 
city of Janakpur was of such an extent that as soon as the word went out that Lord 
Ram and Laxman are visiting the city, every single individual rushed out to have their 
glimpse. The excitement was very marked as the citizens had known by then that 
some very special guests have come whom their king Janak had personally gone to 
welcome and escort back to the city, and then he had lodged them in his palace that is 
reserved for state guests. Then the marvelous and fantastic deeds of the two brothers, 
such as their eliminating ferocious demoness Tadka and the entire demon army led by 
their chief commanders Marich and Subahu, and the liberation of Ahilya, had already 
reached the ears of the citizens. To this news, which in itself was no less wondrous, 
was added the information about the stupendous beauty and charm of the two princes. 
So everyone was highly eager and excited to see who these two princes were. 
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The awe and charm of Lord Ram and Laxman, and the spell they cast on all 
and sundry, have been beautifully described in Geetawali, Baal Kand, verse nos. 
1/62—1/63. 


'When the city’s children poured out of their homes and ran towards Lord Ram and 
Laxman, some of them ran back home excitedly to their parents to inform them that 
two wonderful princes have come to visit the city, and they tugged and pulled at their 
parents to come out and see the spectacle themselves and be convinced of what they 
had said. 

Earlier, when king Janak had gone to welcome sage Vishwamitra on the 
outskirts of the city, he was accompanied by many noble people of the city besides 
attendants, guards and others. He brought the sage and the rest of the group, including 
the two brothers, and lodged them at some palace inside the city. Since they were 
royal guests, the king must have appointed guards at the door for their security and as 
a mark of honour. 

Meanwhile, all those who had accompanied Janak came back and spread the 
word inside the city that two princes of excellent charm have come to attend the bow 
ceremony. Though the citizens would have liked to see these two princes, but the 
presence of the royal guards at the door of the lodging place must have kept the crowd 
at bay. So, when the citizens learnt that the two brothers have ventured out for sight- 
seeing, it is natural that they rushed to have a glimpse. 

Obviously there was a big crowd eager to have the Lord’s ‘Darshan’—a divine 
glimpse. So those who heard first rushed out to avoid the jostling of the surging 
crowd. Another reason for their rushing out of their houses and leaving aside the work 
they were currently engaged in was that Lord Ram and Laxman were walking briskly 
ahead because they had to see the city and return to the sage before sun-set; they 
could not afford a leisurely stroll. So the people thought that if they wasted time, they 
would miss the opportunity. 

This is a normal course the way things happen even today. If some important 
dignitary is visiting any town or city, the citizens keep on hold their personal work 
and line up on the roadside to see him. 

It is said later that if one likes his homestead at the cost of having love and 
devotion for Lord Ram, Laxman and Sita then surely the creator has turned away 
from such a man and has corrupted his intellect—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 4 that precedes Doha no. 280. 

We also find that when Lord Ram is moving towards the forest from Ayodhya, 
all the people who lived in the villages and hamlets on the way rushed out to have the 
Lord’s divine glimpse. All of them wanted to be near the Lord, talk with him and 
serve him in the best possible they can. There were instances when someone could not 
reach in time, then he would ask others in which direction the Lord and his brother 
Laxman and the Lord’s consort Sita had gone, and then they would try to rush there to 
see the three of them. Refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line 
nos. 1-5 that precede Doha no. 110; (ii) from Chaupai line no. 8 that precedes Doha 
no. 111—to Doha no. 122. 

The love and affection as well as the eagerness with which the citizens of 
Janakpur rushed out to see and meet Lord Ram and Laxman is similar to the scene 
witnessed while the Lord passed through the villages on his way to the forest as cited 
in the above references. 
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It is to be noted that in both the instances, that of the citizens of Janakpur and 
the villagers living alongside the path of Lord Ram to the forest, the people have 
rushed out to see the Lord leaving aside the work they were engaged at that moment. 

Compare: Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 220 with 
respect to the citizens of Janakpur, and Ayodhya Kand, Doha no. 221 with respect to 
the people who lived along the Lord’s forest route. The similarity is absolutely 
striking. 

The message that we get from this discussion is that having devotion and love 
for the Supreme Being should take precedence over all affairs of this mundane world. 
Refer: Ram Charit Manas—(i) Kishkindha Kand, Chaupai line nos. 6-7 that precede 
Doha no. 23; (ii) Sundar Kand, Doha no. 46; (iii) Lanka Kand, Chaupai line no. 5 that 
precedes Doha no.73; and (iv) Uttar Kand, Doha no. 104 Ka. 


"Now, the condition of the citizens is compared to lifelong paupers who suddenly find 
the doors of a great treasury open for a limited time when they are allowed to loot as 
much as they can. There would be a huge crowd, pushing, shoving, jostling, elbowing 
and even tramping over each other in order to get in, fill their bags and pockets as fast 
as they can, and rush out to call in their friends who may have missed out. 

So, the citizens pushed and shoved each other to come up front to view Lord 
Ram and Laxman at close quarters, to be as close to the two charming brothers as was 
practically possible, and to strike a pleasant conversation with them—such as saying a 
mere ‘hello’ or asking them from where they have come, their names, and so on. 
There was a great deal of bonhomie and friendly bonding between the two brothers 
and the people of Janakpur, and this affection took such a deep root amongst the 
masses that everyone rooted for Lord Ram as the only one who was suited to become 
a groom for their princess Sita. {Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. | that precedes Doha no. 222—to Doha no. 223.}] 


Pra Gest Gat ats UTS 1 Ss TST CPT Geet Tg I 3 1 
Wed wert Strate anit | Pears ma wT ST N x i 


nirakhi sahaja sundara do'u bha’l. hohim sukhi locana phala pa’. 3. 
jubatim bhavana jharokhanhi lagim. nirakhahim rama rupa anuragim. 4. 


The citizens of Janakpur derive immense happiness, pleasure and joy by considering 
themselves exceptionally fortunate that they have been able to see the naturally pretty 
form of the two brothers which was like getting the reward of their eyes.' (3) 


The women-folk of the city flocked the balconies and windows of their homes, and 
watched fascinated and awe-struck at the enchanting beauty of Lord Ram’s glorious 
form’. (4) 


[Note—'The eyes are the organs by which one sees this world. A person sees so many 
things, both pleasant as well as unpleasant. His eyes feel happy and enjoy looking at 
pleasant things, and would avoid looing at unpleasant sights, wincing at them. So, 
when the citizens watched the divine form of Lord Ram and Laxman, they felt that 
their eyes have been fully rewarded today because they have never seen such a 
wonderful form earlier and would never see any such form in the future. 
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In other words, the divine sight of the two brothers captivated the mind and 
the heart of the citizens of Janakpur. They were enamoured of Lord Ram and 
Laxman’s beautiful form, and were completely enchanted and enthralled by the sight. 
The two brothers are in their normal day-to-day attire. They do not wear anything 
flashy or pretentious. The importance of this line is to highlight the natural beauty and 
charm of Lord Ram and Laxman. This charm is free from any artificiality. 

Lord Ram is a personified form of Brahm, the Supreme Being, and Laxman 
represents Prakriti, Nature. The significance of this verse is that the Lord’s visible 
creation that is known as ‘Nature’ is naturally and inherently most beautiful and 
fabulously wonderful. The towering mountains, rolling hills, verdant forests and green 
valleys, cascading waterfalls, absolutely fascinating variety of colourful flowers, fruits 
and trees, the astounding number of various forms of flora and fauna that decorate the 
earth, and the wonders we see in the visible sky and beyond it in its invisible parts— 
are all the creations of Brahm, and all of them are beautiful beyond description. 

This is Lord’s ‘natural’ form, a form that is ‘naturally beautiful’. It also means 
that Brahm is beautiful because whatever exists in the form of Nature, or ‘Prakriti’’, is 
a manifested form of Brahm himself. 


Refer also to Geetawali Ramayan, Baal Kand, verse no. 62, stanza no. 1. 

The women-folk of the city were exceedingly enamoured by the Lord’s pretty 
form and, as we shall see right below in the next verses (from Chaupai line no. 5 that 
precedes Doha no. 220—to Doha no. 223) chatted animatedly amongst themselves 
about him. They were excited and electrified by the bewitching charm of Lord Ram. 

One important point to note is this: While the city’s children and men-folk 
were overjoyed by looking at both Lord Ram and Laxman (refer: Chaupai no. 3 
immediately above, as well as Chaupai line no. 8 that precedes Doha no. 241 later on 
below), the women-folk were more focused on Lord Ram alone (refer also to Doha 
no. 241 below). 

There is subtle reason behind it. A woman represents the Lord’s Maya—his 
mystical powers that entangle a creature in worldly affairs and incites passion and 
desires in him. Maya is compared to a ‘female dancer’, and not a male dancer. She 
dances to the tune of her master and lord, Sri Ram. Refer: Ram Charit Manas, Uttar 
Kand, Chaupai line no. 4 that precedes Doha no. 116. 

A woman is compared to Maya, the delusion creating powers of Brahm that 
keeps a person entangled in this web-like world, and is the most ferocious and 
powerful tormentor. Refer: Ram Charit Manas—(i) Aranya Kand, from Doha no. 
43—to Doha no. 44 where Lord Ram tells Narad why he did not allow him to get 
married; and (ii) Uttar Kand, Chaupai line no. 1 that precedes Doha no. 99 where sage 
Kaagbhusund is describing the deluding affects of Kali-Yug. 

Now the obvious question is “why were they not attracted to Laxman”? Well, 
the answer lies in Ram Charit Manas, Uttar Kand, Doha no. 116 Ka and its preceding 
Chaupai line nos. 3-8. In brief they say that both ‘Bhakti’ and ‘Maya’ come under the 
category of being a female. Their lord is Brahm, who in this case has manifested 
himself as Lord Ram. Now, Bhakti is very dear to Lord Ram, and Maya is like a 
maid. The Maya, being a ‘maid’, is always afraid to annoy ‘Bhakti’, the Lord’s 
favourite. Laxman represents ‘Bhakti’, and therefore the women-folk, who represent 
‘Maya’ are afraid to raise their eyes towards him for the fear of annoying Lord Ram. 
So they let Laxman be alone. 

One female is not attracted to another female as much as she is to a male. This 
is the universal law of Nature. Since Laxman represents Bhakti, a symbolic female, 
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while the women-folk represent Maya, another symbolic female, the latter weren’t 
attracted to Laxman. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 2-3 that 
precede Doha no. 116. 

These observations must not be misconstrued on any count, for we shall be 
soon reading that these women-folk also refer to the two brothers though the main 
focus of their attention is Lord Ram. In this context, please see note appended to Doha 
no. 220 herein below. ] 


mele Wat Gat AU | aha se aife Ha ola Bt & UI 
Oe AT Sta aT AP ret ater ata Hes areata Are tg N 


kahahim parasapara bacana sapriti. sakhi inha koti kama chabi jiti. 5. 
sura nara asura naga muni mahim. sobha asi kahum suni'ati nahim. 6. 


[The following narration tells us about the excitement amongst the women-folk of the 
city of Janakpur as they saw Lord Ram and Laxman walking down the streets. While 
the children and the males had poured on the streets to have a close interaction with 
the two brothers, the women remained in their homes and looked from balconies, 
windows, terraces etc. Being enthralled at the fabulous sight of the two pretty princes 
walking majestically, with a huge crowd of children and adults following them and 
talking with them, smiling and gesturing affectionately, the women too got electrified 
and wondered if king Janak would still stick to his vows of marrying Sita to someone 
who broke the bow or would cancel the event and marry her directly to the elder of 
the two princes. These ladies had never seen such a wonderful sight in their lives or 
even imagined that they would be lucky to ever see it any time in their lives. The 
divine sight of Lord Ram and Laxman completely left them spell-bound and dumb- 
founded. | 


These women-folk talk with each other affectionately and animatedly—‘Oh friend! 
They (Ram and Laxman) appear to have overtaken (surpassed) the beauty of many 
thousand Kamdeos (cupids) taken together. It appears that they have defeated all of 
them and taken over their charm and beauty for themselves. (5) 


We have not heard’ of such divine beauty and charm anywhere in this creation—not 
even amongst the gods, the human beings, the demons, the serpents (subterranean 
creatures) and the sages and seers. [Here, all senior classes of living beings whose 
members have a form that may have attractive physical features have been cited.]° (6) 


[Note—'The women open up their hearts and have no inhibitions in expressing their 
feelings. All of them had developed instant ‘affection’ for Lord Ram, implying that 
their Atma (i.e. their soul) immediately got attracted to the Parmatma (the Supreme 
Atma) who was before them. This is also what happened with king Janak when he 
first saw Lord Ram and Laxman at the time of his going to welcome sage 
Vishwamitra. The king too was bowled over by the divine charm of the two brothers, 
and he too could not resist himself to ask the sage if they were personified forms of 
Brahm. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede 
Doha no. 216. 
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If this can happen to the enlightened king Janak, what is the wonder if the 
ordinary women are also overwhelmed by the pretty sight and the divine halo effusing 
out of the Lord like rays from the sun or the soothing light of the moon? 

There is a wild chatter; everyone seems to have an opinion and everyone 
seems to share her views with great excitement. 

‘Kamdeo’ is the most handsome of all the gods. So he has been cited to 
indicate that Lord Ram’s beauty is thousands of time more than this god. In other 
words, Lord Ram is extremely beautiful, and the Lord’s beauty and charm are so 
bewitching and fabulous that they surpass anything imaginable and known in the 
entire creation consisting of the heaven, the earth and the subterranean world. Refer: 
Ram Charit Manas—(i) Baal Kand, Chaupai line no. 1 that precedes Doha no. 119; 
(ii) Baal Kand, Chaupai line no. 1 that precedes Doha no. 327; (iii) Baal Kand, Doha 
no. 220; (iv) Uttar Kand, Chaupai line no. 5 that precedes Doha no. 76; (v) Uttar 
Kand, Chaupai line no. 7 that precedes Doha no. 91. 

A same idea is expressed in—(i) Geetawali Ramayan, Baal Kand, verse no. 
68, line no. 2 of stanza no. 10; and (ii) Janki Mangal, verse no. 50, line no. 2. 

This is the first lady who is speaking. As we progress through the discussion 
between these enchanted ladies of Janakpur, we will discover that there are eight who 
have expressed their opinions. These eight represent all the women-folk of Janakpur; 
they are like their spokespersons. These eight women symbolize the eight forms that 
the subtle aspect of Nature has taken to praise their Lord, the cosmic Supreme Being 
known as the Viraat Purush. This would be the metaphysical interpretation of the 
chief eight spokeswomen who speak on the behalf of the entire creation. 

Remember: In metaphysics, Nature, or ‘Prakriti’, has been visualized as a 
female, and the Viraat Purush is their male counterpart. Together, by their union, they 
caused the coming into being of this creation. 

The eight subtle aspects of Nature are the following—earth, water, fire, air, 
sky, Mana (mind), Buddhi (intellect), and Ahankar (ego). These are called the ‘eight 
Tattwas’ or the eight fundamental elements of creation. 

They are represented by their eight manifested forms called ‘Sakhi’ or a 
female friend. Their names appear in a book titled “Janki Rahasya”, in its Canto 8. 
The name of these eight female ‘friends’ are the following—Laxmana, Shubhrashila, 
Bhadra, Maanwati, Leela, Shyaama, Shaanta, and Sushila. Laxmana was also known 
as Chaarushila. 

The first amongst them to speak is Laxmana. She represents the first of the 
eight Tattwas starting from the subtlest one, i.e. the “Ahankar element’. 

Out of them, only the following three were believed to be married, and the rest 
were still unmarried. The three married Sakhis and their husbands are the following— 
(i) Chaarushila or Laxmana was married to Virsena; (ii) Shubhrashila to Subhadra; 
and (iii) Shaanta to Virmani. 


“It is to be noted here that the women use the word ‘heard’ when expressing about 
their knowledge of persons of exceptional physical charm, instead of using the word 
‘seen’. This is significant because these women maintained the dignity of their 
families and respect for tradition of the time when women of cultured families 
abstained from venturing out into the public, and never roamed around gaping at other 
men. They had only ‘heard’ about the charming appearances of gods, kings, princes, 
demons, sages and seers, as well as the legendary serpents who are said to have ruled 
the subterranean world from tales and stories told down the generations. 
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Compare this to other women of loose moral character, such as the female 
demon named Supernakha, the sister of Ravana who was also enamoured of the 
beauty of Lord Ram when she saw the Lord in the forest so much so that she had the 
temerity to propose to marry him. At that time she had told Lord Ram that she had 
been wondering all over the world but has never found someone suitable for her so 
that she can marry him. Now, the word ‘found’ implies that she had been ‘closely 
looking’ at each eligible person whom she would propose, but even after searching 
and roaming the whole world she did not ‘see’ anyone that suited her heart. But now 
she said that she is very fascinated by Lord Ram’s beauteous form, and has decided 
that he is most suitable to married by her. So she proposed to the Lord. Supernakha 
hasn’t ‘heard’, but actually roamed around the world searching for a suitable groom 
for herself. It simply means that she had been ‘gazing’ at men, looking them up 
closely, scrutinizing their physical features, and therefore had ‘seen’ all the handsome 
men in the world. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. that 
precedes Doha no. 327. 

It was expected of Supernakha as she was a female demon who lacked all 
moral scruples, but it cannot be ever expected from women of a cultured society. 


*By citing gods, humans, demons, serpents and sages, the women-folk mean the 
‘entire creation’. The heaven is represented by the gods, the earth is represented by 
the humans, the demons and the sages, and the subterranean world by the serpents. 
Refer also—Ram Charit Manas—(i) Aranya Kand, Chaupai line no. 3 that precedes 
Doha no. 19; (11) Uttar Kand, Chaupai line no. 8 that precedes Doha no. 80.] 


Ra ort ya fata ye ont fame ae ga Wes OTT o 
BUT SS AS HIS A Set 1 ae Bla MEM Weakest Het ll 2 


bisnu cari bhuja bidhi mukha cari. bikata besa mukha panca purari. 7. 
apara dē'u asa kō'u na ahi. yaha chabi sakhi patatari‘a jahi. 8. 


Lord Vishnu has four hands, the creator Brahma has four heads, and Lord Shiva, the 
slayer of the demon Tripura, has five mouths (faces) and attire that is most odd and 
horrfying.' (7) 


There are no Gods senior to these three, and there are none with whom this 
astounding beauty and charm (of Lord Ram) can be compared. (8) 


[Note—'These three Gods constitute the Trinity. They are the senior-most Gods. All 
of them have unconventional forms—e.g. Lord Vishnu, the sustainer, has four arms; 
the creator Brahma has four heads; and Lord Shiva is the oddest of the three. Shiva 
not only has five faces but remains almost naked, has elephant hide and serpents 
wrapped around his body, wears a garland of skulls, has ash smeared all over his 
body, and lives like a recluse hermit. 

If this is the situation with the senior Gods, no one can expect their juniors to 
be better than them. So the women-folk reject them as criterion or standards with 
which the beauty of Lord Ram can be judged or compared. 

The most handsome of the Gods, i.e. Kamdeo (cupid), automatically comes 
within the purview of this comparison as he is a junior God. 
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What to talk of Lord Ram, these Gods are no match for the charm that 
ordinary citizens of Janakpur have—Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 6-7 that precede Doha no. 314.] 


a0. aa fra qe Get Ba Wk Ta TA | 
ait ait ur araf Af afe Gat CATA UI 220 I 
doha. 


baya kisora susama sadana syama gaura sukha dhama. 
anga anga para vari'ahim koti kōti sata kama. 220. 


The two princes, one of a dark complexion and the other of a fair complexion’, are 
young and in their adolescence (i.e. in their teens), and are not only treasuries of 
fabulous beauty and divine charm but also providers of immense bliss, joy and 
happiness. 

Their beauty is so stupendous, so bewitching and profound that millions of 
Kamdeos (cupids) appear to have been sacrificed on each of their limbs”. (Doha no. 
220) 


[Note—'Earlier in Chaupai line no. 4 that precedes this Doha no. 220 we have read 
that the women-folk were focused on Lord Ram alone. But now in this Doha and a 
little later on in Chaupai line nos. 3, 5-8 that precede Doha no. 221 below we read that 
the women refer to both the brothers, Lord Ram as well as Laxman in clear terms. 

It means simply that while Lord Ram was their main focus of attention but 
they were also watching Laxman; they weren’t neglecting him. Tulsidas is very clever 
indeed. At first he writes that their attention was focused on Lord Ram to indicate 
how these women representing the ‘Maya’ aspect of creation were shying away from 
their female counterpart ‘Bhakti’ represented by Laxman. But then if Laxman was 
totally neglected, thought Tulsidas, it would not be proper on three counts—one, it 
would be tantamount to sidelining Bhakti, two, his narration would be wrong in its 
authenticity and detail because when two gentlemen are walking together, and they 
happen to be equally charming and attractive, it will look very odd and untruthful to 
say that those who had assembled to look at them saw only one and turned a blind eye 
to the other, and three, it would be undermining the importance, the divinity and the 
charm of Laxman which would be intolerable for Lord Ram. 

So, the narration oscillates between the women focusing their sight on Lord 
Ram at one instance, and seeing both the brothers at another instant. 


Refer: Ram Charit Manas—(i) Baal Kand, Chaupai line no. 5 that precedes Doha no. 
220; (ii) Baal Kand, Chaupai line no. 1 that precedes Doha no. 327; (iii) Uttar Kand, 
Chaupai line no. 5 that precedes Doha no. 76; (iv) Uttar Kand, Chaupai line no. 7 that 
precedes Doha no. 91.] 


dO. Hes CE sa Hl TAMA 1 sit A Ale Ae WT Pant g i 
lS GUA Stet We aT UST A SAT AT AS PAPA N R M 


caupa’. 
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kahahu sakhi asa ko tanudhari. jo na moha yaha rupa nihārī. 1. 
kō'u sapréma boli mrdu bani. jo maim suna so sunahu sayani. 2. 


This first lady’ concluded her observations by saying to all her companions who were 
listening attentively—‘Say friend, who amongst those who have a body (referring not 
only to the humans but even to other living beings who belong to the zoological 
kingdom) will not be enchanted, enthralled, captivated and overwhelmed by watching 
this wonderfully beautiful form (of the two brothers)?’* (1) 


Replying to her observation, someone else? said in a sweet voice—‘Oh wise one! 
Listen to what I have heard about them. (2) 


[Note—'This lady is the first of the eight ‘Sakhis’. Refer note of verse no. 5 that 
precedes Doha no. 220 above. 


“It ought to be noted here that though this lady refers to only members of the animate 
members of the living creation, such as for example the human beings, but elsewhere 
it is clearly said that the charm of the two brothers was so divine that the entire world 
consisting of the animate as well as the inanimate forms of living beings got 
enthralled by it. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 204. 

Does it mean that the gods were not charmed by this magnificent sight of Lord 
Ram and Laxman? No, it is not so by any means; they too were equally enthralled by 
the beautiful view of the two brothers. There are countless instances of this. Refer an 
elaborate note appended to Chaupai line no. 1 that precedes Doha no. 223 herein 
below. 


°This is the second ‘Sakhi’ or female friend. Her name is Laxmana (pronounced as 
“Laxmanaa’”’). She represents the next Tattwa or element of creation, i.e. the ‘sky’ 
element. This is because she says that she will now ‘tell’ them whatever she has heard 
about the two princes. ‘Hearing’ is one of the functions of the sky element because 
sound waves travel in space. 

Laxmana’s mother was Vidagdha, and father was Yashshaali. She used to sit 
with her friends and gossip. So it believed that she had heard of the two brothers from 
one betel-seller’s daughter who had married someone of Ayodhya. | 


TAS CAA H SleT | AT AUS Hh HoT SET I 3 N 
WM alti te A taart | fre Ht athe Aara ATT x UI 


ē do'u dasaratha ke dhota. bala maralanhi kē kala jota. 3. 
muni kausika makha ké rakhavaré. jinha rana ajira nisacara maré. 4. 


These two boys are sons of king Dasrath'. They look as beautiful as a pair of divine 
Swans’. (3) 


They have protected the fire sacrifice of sage Kaushik (Vishwamitra) where they have 
killed fierce demons.” (4) 
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[Note—'King Dasrath was famous, so this lady did not elaborate further regarding 
who the father of the two princes was, and it sufficed for her to say that the two 
brothers were ‘sons of king Dasrath of Ayodhya’. 

Now, a question arises as to how did the citizens come to know that Lord Ram 
and Laxman were the ‘sons of king Dasrath of Ayodhya’? Well, when Janak enquired 
of sage Vishwamitra about the two brothers and who they were at the time of his 
welcoming the sage upon his arrival at Janakpur, the sage had clearly told them that 
the two brothers were sons of Dasrath and their names were Ram and Laxman. 
{Refer: (1) Ram Charit Manas, Baal Kand, Doha no. 216 along with its preceding 
Chaupai line no. 8; and (ii) Geetawali Ramayan, Baal Kand, verse no. 66, stanza no. 
2; verse no. 67, stanza no. 1; and verse no. 68, stanza no. 1. 


?A Swan is regarded as a majestic bird of dignity and beauty. Hence, the two brothers 
are compared to this bird. 


*This clearly means that the news of the valiant deeds of Lord Ram and Laxman have 
already reached Janakpur. 

When sage Vishwamitra had introduced Lord Ram and Laxman to Janak, all 
those accompanying the king had heard about them, and when they returned to the 
city this news spread like wildfire. Numerous great kings and princes had also come, 
but it was only sage Vishwamitra and the two brothers who were shown special 
attention by king Janak so much so that he personally went to receive them and then 
escorted them back to the city and then lodged them in his personal guest house 
reserved for state guests—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 
that precede Doha no. 217. So obviously the two brothers acquired a special status in 
the city, becoming endeared to each individual citizen, and their arrival was the talk of 
the town. Countless great princes and kings had come to Janakpur to attend the 
marriage ceremony of Sita, but once Lord Ram and Laxman arrived and went around 
the city, all the rest were virtually eclipsed from the reckoning of the citizens of 
Janakpur. ] 


TAA We chet hat facies | ST ANS AST Ag ATT UG I 
PACA Fe St GES UM ATT Wy et alas UAT G M 


syama gata kala kanja bilocana. jO marica subhuja madu mocana. 5. 
kausalya suta so sukha khani. namu ramu dhanu sayaka pani. 6. 


[These two verses describe Lord Ram.] 

He who has a dark-complexioned body and eyes that resemble a beautiful 
lotus is the one who had trounced and crushed the pride and arrogance of the demons 
Marich and Subahu. (5) 


He is the son of Kaushalya, and is like a mine of blissfulness, joy and happiness. His 
name is ‘Ram’ and he holds a bow and an arrow in his hands. (6) 


[Note—We are now talking about the women-folk who are discussing the beautiful 
sight of Lord Ram and Laxman as they walk through the streets of Janakpur 
surrounded by an excited crowd of children and adults. So this particular lady points 
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out the special distinguishing features of Lord Ram, such as his ‘dark complexioned 
body’, to clearly indicate about whom she is talking. Then she says that his mother is 
Kaushalya and that he had vanquished the pride and arrogance of Marich and Subahu. 

She wanted to make sure that others who were hearing her attentively would 
be able to know which of the two brothers she was talking about so as not to leave any 
scope for confusion. Since Marich was not killed but flung away into the far-off 
ocean, his pride and arrogance have been said to be trounced and crushed by Lord 
Ram. Again, this ‘crushing of the pride and arrogance’ of Marich and Subahu implies 
killing of Subahu as well because these demons had started treating themselves as 
invincible and unable to be killed by anyone, let alone two lonely princes. | 


TW TRG ay AHS LHC AT AT TA UTS I 
waa ATA TH A AT aT RS aT aT TAT 2 N 


gaura kisora bésu bara kachém. kara sara capa rama kē pachem. 7. 
lachimanu namu rama laghu bhrata. sunu sakhi tasu sumitra mata. 8. 


[Now this wise and enchanted lady points out Laxman to her companions and says—] 

The fair complexioned pretty young boy who has beautiful attire and charming 
demeanours (walking) behind him (Lord Ram), who holds a bow and an arrow in his 
hands [7] is ‘Laxman’. He is the younger brother of Ram. Listen friend, his mother is 
Sumitra [8]. (7-8) 


[Note—Laxman always walks behind Lord Ram as a mark of respect for the Lord, as 
well as to act as his guard. Later on, when they are on their way to the forest during 
the Lord’s exile, this same pattern of walking is observed. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 123. 

Laxman has his bow and arrow at the ready, prepared to protect Lord Ram 
should the need arise. 

Now, once again, a pertinent question comes to the mind: Sage Vishwamitra 
had not told anyone while introducing the two brothers about the names of their 
mothers. Then how did this lady came to know their names? 

Well, the answer is that king Dasrath was very famous, and his kingdom 
bordered that of Janakpur. Hence almost everyone in Janakpur, especially those who 
were highly placed in the hierarchy of the society, was acquainted about Dasrath’s 
queens. When Lord Ram and his other brothers were born, the news of which queen 
gave birth to which son must have spread. 

Another traditional story is that one betel-seller’s daughter named Vasisthaa 
was married to someone from Ayodhya, and it was she who had spread this news. ] 


a0. Ruan aft ae ats a aay seh | 
ST CE AUS OPT Stat Ta AMT VVV N 
doha. 
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biprakaju kari bandhu do'u maga munibadhū udhari. 
a'ē dekhana capamakha suni harasim saba nari. 221. 


After having finished the work of the ‘Vipra’ (literally a Brahmin, but here referring 
to the protection of sage Vishwamitra’s fire sacrifice), the two brothers have come to 
see the bow-breaking ceremony. On the way here they had provided liberation to the 
wife of a sage (this refers to the liberation of Ahilya).’ 

When the ladies, who were assembled there, heard this, all of them felt very 
glad. (Doha no. 221) 


[Note—The ladies were glad on two counts. First was the information that these two 
boys would attend the bow-ceremony when these women would have another chance 
to watch Lord Ram and Laxman for a long time uninterrupted. This is proved when 
later on we shall read that the venue was bursting at it seams at the time the ceremony 
was held. All the citizens had rushed to occupy a vantage point, and the royal heralds 
and attendants had a tough time controlling the crowd and seating them all. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 240 along with its preceding Chaupai line 
nos. 5-8. 

And second reason for the happiness of these ladies was that they are noble- 
hearted and gracious princes who have liberated a sinful lady known as Ahilya, the 
wife of sage Gautam. This second bit of information was very well received and filled 
these women-folk with great hope and expectation. They hoped that these two princes 
would help them to overcome any sins they might themselves have committed in life. 

This news of Ahilya’s liberation was of exceptional importance for the 
citizens of Janakpur—because the royal priest of king Janak, named Sataanand, was 
the son of sage Gautam and his wife Ahilya. So naturally and obviously the entire 
population of Janakpur felt highly obliged to Lord Ram when they learnt that he had 
liberated Ahilya from her curse. 

Another reason for the women-folk feeling happy after learning about the 
noble and exalted background of Lord Ram was that they felt that he is a suitable 
groom for Sita, the daughter of king Janak for whose marriage the bow-breaking 
ceremony was being organized. 

King Janak was searching for a brave and strong groom for his daughter Sita, 
so when the ladies learnt about the killing of the demons by Lord Ram to protect the 
fire sacrifice of sage Vishwamitra, they felt all the more happy that there are more 
than average chance now that the king would somehow circumvent his declaration of 
marrying Sita to the person who breaks the bow, and instead marry her to Lord Ram. 
See verse nos. 1-2 below. 

Even if Janak did not break his vows, they guessed, then at least Lord Ram 
would be allowed to lift the bow like other competitors, and now it is sure that he will 
break it. Both ways, they felt, Sita would be married to this prince. And then they will 
have a lifelong opportunity to see their beloved Lord whenever he comes to pay a 
visit to his in-law’s place. ] 


dio. dha wa ofa ais Uh hes INT Bele Ge Ge stag Ul g N 
Wi ake gels te wee 10 Ube afe ers aag N R I 


caupa’. 
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dékhi rama chabi ko'u ēka kaha’. jogu janakihi yaha baru aha’. 1. 
jaum sakhi inhahi dékha naranahu. pana parihari hathi kara'i bibahu. 2. 


Watching the bewitching beauty of Lord Ram’s form, someone amongst the ladies! 
asserted—‘This prince is worthy of becoming a groom for princess Janki (Sita). (1) 


Oh friend, if the king (Janak, the father of Sita) sees him (even once), it is sure that he 
will discard his vows and insist on their marriage.” (2) 


[Note—'This is the third ‘Sakhi’ or female friend who speaks. According to tradition, 
her name was Hema. Her mother was Subhadra, and father was Arimardan. She 
represents the ‘Tej’ or the fire element. She endorses the statement of her friends who 
had made previous comments. 


“These verses indicate that not everyone in the city is aware of the fact that Janak has 
already met the Lord while receiving sage Vishwamitra, and that the king has brought 
them to the city and has himself lodged them at some palace. Many great kings and 
princes have come, but no one was shown special privilege by king Janak. 

Women are fond of discussing the worthiness or otherwise of a particular boy 
as a groom for a girl. So, after being over-awed by the wonderful sight of the two 
brothers and their physical charm, the ladies start debating the worthiness of the elder 
of the two brothers as a groom for princess Sita, and come to the conclusion that Lord 
Ram is the most suitable candidate to be selected as a groom for Sita. 

There is another important implication here. Lord Ram’s physical form and 

features are delicate and tender, and so is his age. He does not look overbearing like a 
body-builder or an athlete, and is still in his early teens. Other kings and princes who 
have collected at Janakpur to try their hands on the bow are apparently physically 
more strong, muscular and well-built, and higher in age as compared to Lord Ram. 
So this kind lady means that once king Janak sees Lord Ram, it is natural that he 
would mentally decide to marry off his daughter Sita to this noble prince without 
insisting on first testing Lord Ram’s strength by letting him to try lift the bow and 
breaking it before marrying him to his daughter Sita, because the Lord is too tender 
for the bow and Janak would not take this risk. Instead, the king would find some 
excuse to cancel the ceremony, and marry Sita directly with Lord Ram. 

In the previous Doha no. 221, the lady who was speaking then had referred to 
‘both the brothers’. So our present lady interjects to say in effect that the elder of the 
two brothers, i.e. Lord Ram, is the suitable groom for Sita. This is in accordance with 
established social norms that the elder brother gets married first. Her view is endorsed 
by another friend in Chaupai line no. 7 that precedes Doha no. 223 below when she 
says that “the creator who has created Sita had thoughtfully created the dark- 
complexioned groom (i.e. Lord Ram)”. 

One examines two things to determine whether a boy is suitable as a groom. 
These are—(i) his family background, and (ii) his personal qualities. Lord Ram fits 
the bill perfectly—he belongs to a famous and reputed dynasty, the Raghu Dynasty of 
Ayodhya, and his matchless personal qualities, divine virtues, mystical powers and 
glories have already spread in the world as is clear from what these ladies had 
themselves acknowledged in Doha no. 220 and 221 along with their intervening 
Chaupais. So, Lord Ram definitely fits the bill as the most suitable groom for Sita. 

In Tulsidas’ book “Janaki Mangal”, Chanda no. 7, the women pray to Lord 
Shiva that the prince with the dark complexion (i.e. Lord Ram) should be the groom 
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of Sita, and they (the city’s women-folk) should be given an opportunity to sing 
auspicious songs befitting this occasion. ] 


mls he U Yuta USA VA Gad Bat SAAT Il 3 N 
ata wg wi Usa ase fate aa efe stfactenie as XU 


ko'u kaha ē bhupati pahicané. muni samēta sadara sanamané. 3. 
sakhi parantu panu rā'u na taja'. bidhi basa hathi abibeékahi bhaja'. 4. 


Yet another lady’ commented wryly and poignantly, ‘But dear frind, the king has 
already come to know them. He has welcomed them along with sage Vishwamitra. (3) 


But oh friend, inspite of recognizing him (Lord Ram) and being aware of his virtues 
and glories, the king remains adamant. He does not want to go back on his vows (for 
fear of ignominy and social rebuke) and refuses to abandon his stubbornness 
(regarding marrying Sita to anyone whoso breaks the old Bow of Lord Shiva).’* (4) 


[Note—'This is the fourth Sakhi or female friend. Her name was Kshemaa. Her 
mother was Shobhaawati, and father was Riputaapan. She represents the ‘earth 
element’ as she talks about the king going physically to meet sage Vishwamitra and 
then bringing him along with the two princes to lodge them in the city. 


“When the previous lady said that if the king sees Lord Ram then he is sure to change 
his views and decide to marry his daughter Sita with the Lord in some way, her friend 
corrected her by saying that it is not the case as the king knows who the two brothers 
are, as well as Lord Ram’s astounding glories. He has welcomed them along with 
sage Vishwamitra, and the sage had himself told him, in front of his courtiers, about 
Lord Ram and Laxman. {Refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 4 that precedes Doha no. 215—to Chaupai line no. 8 that precedes Doha no. 217.} 


But unfortunately, till now the king has given no hint that he has changed his mind, or 
that he is canceling the bow ceremony. The king is reputed to be steadfast in his vows, 
no matter what happens. So it is extremely unlikely that he will change his track now 
and somehow declare his intention of marrying Sita with Lord Ram. The chances of 
this happening are almost nil. 

Later on we shall read that even Sita laments at the stubborn attitude of her 
father who does not understand or realise the consequences of his decisions on her 
fate—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha 
no. 258. 

The reason for Janak not abandoning his vows is clarified by the king himself 
in Ram Charit Manas, Baal Kand, the Ist half of Chaupai line no. 5 that precedes 
Doha no. 252 where he laments that “if I abandon my vows or go back on my words, 
all my good reputation and glories would crumble”. 

Refer also to: (i) Janki Mangal, verse nos. 66, 69 and 70 which say that a king 
finds his glories if he is steadfast in his vows and true to his words; that had the king 
seen Lord Ram before he made the vow of marrying Sita to anyone who broke the 
bow he would certainly not have made this condition for her marriage in the first 
place; and that after making this vow and inviting all the kings it will be highly 
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ridiculous, shameful and ignominious for him to rescind on his words now in the front 
of the society at this late hour. 

(11) In Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. | it is said that 
“king Janak’s vows (words) are as strong and unbendable, 1.e. inviolable and stern, as 
the Vajra (Indra’s weapon made of the strongest material in existence) and an 
elephant’s tusk”’.] 


TS He Vit et agg faerat | Hat he Pat Shara RATT I y N 
at aaf fafeate ae ue i ares ona gat Hlg s n 


ko'u kaha jaum bhala aha'i bidhata. saba kaham suni'a ucita phaladata. 5. 
tau janakihi milihi baru ēhū. nahina ali iham sandēhū. 6. 


One of their friends' had a very positive and sprightly attitude as she tried to inject 
hope and expectation to the discussions which had resulted in creating an atmosphere 
of despair and gloom till now. 

She said spiritedly—‘If what we have heard of the Creator that he is 
benevolent and gracious, and that he gives suitable rewards to his subjects, is correct 
and true [5], then be assured that Janki (Sita) will get this prince as her groom. Oh 
friend, there is no doubt in this [6].’* (5-6) 


[Note—'This is the fifth Sakhi. Her name is Baraaroha. Her mother was Modini, and 
her father was Mahimangal. She represents the ‘water element’. She seems to be 
eager about having perpetual opportunities to have ‘Darshan’ or divine viewing of 
Lord Ram. this will be clear in the following Chaupais and Doha no. 222. She is 
sentimental, and when one becomes emotional tears well up in his or her eyes. Hence, 
she symbolizes the water element. 


?This lady is wise and bases her assertion on solid reasoning which she explains to her 
companions in Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precedes 
Doha no. 223 which we shall be reading below. When the other ladies heard her 
logical arguments, all of them were reassured that it is indeed true that Sita would be 
married to Lord Ram—refer: Baal Kand, Chaupai line nos. 3 and 8 that precede Doha 
no. 223. 

Besides the logics presented by the wise lady, there is another very important 
factor why Sita would definitely be married to Lord Ram. It so happened that the two 
brothers had gone to the royal garden to pluck flowers for sage Vishwamitra’s 
worship rituals. At that time, Sita had also gone to offer her prayers to Parvati, the 
Mother Goddess and the divine consort of Lord Shiva to whom the bow—which was 
at the focal point of the marriage ceremony—belonged. As if by providence, the 
two—Lord Ram and Sita—chanced to see each other. Instantly Sita resolved that 
Lord Ram would be her groom. She prayed to Parvati and silently expressed her 
desire to the Goddess who answered back to tell Sita in clear terms that her wishes 
would be fulfilled. So, how can it be otherwise? This entire episode is narrated in 
Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes Doha no. 227— 
to Sortha no. 236.] 
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it fafa ae sta ot GANT dt HaHa ls Ga ALT O N 
aha eat sina fa ad imagen T strate ule ara nc N 


jaurn bidhi basa asa banai samjogi. tau krtakrtya ho'i saba logi. 7. 
sakhi hamarém arati ati tatem. kabahumka ē āvahirh éhi nate. 8. 


When the assembled women heard this assertion of their wise friend, all of them felt 
very happy and said in almost unison—‘If the Creator indeed makes this happen (i.e. 
if it really turns out by providence and a stroke of good luck that Lord Ram is indeed 
married to Sita), then all of us would become fulfilled and all our desires would be 
deemed to be realised. (7) 


Oh friend! We are very eager and impatiently waiting to learn when he (Lord Ram) 
will be tied in this alliance (of marriage with Sita) so that he will be often visiting this 
place (Janakpur). (8) 


[Note—Verse no. 8 clearly tells us why these women-folk are so eager that Lord Ram 
marries Sita. Once this happens, Lord Ram would be visiting Janakpur because the 
city would become his in-law’s place. When this happens, these ladies, who have 
literally lost their hearts to Lord Ram, will have repeated opportunity to see their 
beloved Lord again and again in their lives. 

Remember: This is a devotional form of love, a soul-touching and purest form 
of love between a Jiva (living being) and the Parmatma (the Supreme Being, the Lord 
God), and there is no trace of a negativity in it at all. 

A true devotee looks for an excuse—any excuse—to be with his chosen deity, 
his Lord as much as possible. In this case, the marriage of Sita with Lord Ram is the 
‘excuse’ that the women-folk are relying on to get an opportunity to see their Lord 
again in life! 

The following Doha no. 222 clarifies this point further. ] 


ao. Ae a ea HE Ug Aha Se HU aa gR | 
Fe GIS Ta BS ASA TAT Wa ATU 222 
doha. 


nahirn ta hama kahum’ sunahu sakhi inha kara darasanu dūri. 
yaha sanghatu taba hō'i jaba pun'ya purakrta bhūri. 222. 


Otherwise oh friend, having the rare chance to see their (Lord Ram and Laxman’s) 
divine and holy form is very remote and almost impossible for us.' 

This? can happen only when we have a huge stock of good and meritorious 
deeds done in our past lives (so that we can cite them while praying to our repective 
deities to prevail upon them to heed our requests that Lord Ram marries Sita by 
breaking the Bow, for then the Creator and the deities whom we worship regularly 
would be obliged to heed our prayers as it is said that one is always entitled to be 
rewarded for any good deed done by him or her in life as is equally true for the 
punishment for any bad or evil deeds done).’* (Doha no. 222) 
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[Note—'This is because once the ceremony is over and Sita gets married to someone 
else, Lord Ram and Laxman will never come back again. They have come at present 
to witness the bow-ceremony at the behest of sage Vishwamitra. When they go back 
home, there is no reason why they should come again. 

The ladies say that the chances of their seeing Lord Ram again are ‘very 
remote and almost impossible’ if he does not marry Sita, but they do not ‘completely 
rule out this possibility—howsoever remote it may be’. Why is it so? Well, the 
kingdoms of Ayodhya and Janakpur are not very far away, and some sort of 
interaction between the citizens of the two kingdoms was in vogue. It may have been 
in the form of trading or marital relationships, or just plain tourism. But no vast 
oceans had to be crossed, and neither were the two kingdoms at war which would 
have prohibited the citizens of any kingdom from visiting the other. 

So, in case someone was extremely desirous of meeting someone from the 
other kingdom, all he or she had to do was travel to that place. So the meaning is very 
clear now—if any one of the ladies desired to see Lord Ram sometime later on in her 
life, then she could do so but only if she traveled to Ayodhya. For men such travel 
would not be as much a big deal as it would be for the women—for the simple reason 
that in traditional societies women were not expected to move out of their homes 
except under special circumstances. Hence, such a visit to Ayodhya to merely see 
their beloved Lord Ram would be ‘rare and almost impossible’ if not ‘outright 
impossible’, or ‘completely out of the question’ or ‘absolutely unimaginable’. 


*The women say that to have a ‘Darshan’ of the Lord—i.e. to have a divine view of 
the holy form of Lord Ram, it is necessary that one has accumulated spiritual rewards 
that come with doing auspicious and meritorious deeds. Because if one has been 
sinful in his past life, then such a privilege of having a divine sight of the Lord and 
being close to him is not possible. 


*This emotion that without having done good and meritorious deeds it was impossible 
to have a chance to see the divine form of Lord Ram is reiterated later on by the 
citizens when they rush out to meet the Lord and his brothers at the time of the 
departure of the marriage party back for Ayodhya after the marriage ceremony— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 
335.] 


dio. Aei stat eg Aha Aer 1 ule ang sift fea Gat ATU g M 
TIS HE AHL AT HST |W ATT Wena RAT 2 M 
caupa’. 


boli apara kahéhu sakhi nika. ēhim bi'aha ati hita sabahi ka. 1. 
ko'u kaha sankara capa kathora. 6 syamala mrdugata kisora. 2. 


One of the ladies’ agreed with her (i.e. with her friend who had said that she is certain 
that the Creator would make it so happen that Sita will marry Lord Ram—tefer: 
Chaupai line nos. 5-8 that precedes Doha no. 222). She said—‘Oh friend, you have 
spoken well. Everyone’s best interests will be served with this marriage.” (1) 
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Yet another lady? expressed her doubts and reservations when she said—‘Lord 
Shiva’s Bow is stern and strong, while this dark-complexioned prince has a tender 
body and a delicate frame, and is still too young of age for such a formidable task.”* 


(2) 


[Note—'This is the sixth Sakhi or female friend. Her name was Padma-gandha. Her 
mother was Sobhnaangi, and father was Balaakar. She represents the ‘air’ element. 
This is because like the air element which injects life in the entire creation, she injects 
hope of a happy life in everyone. 


*This lady meant that not only the close family members of Sita and Lord Ram will 
derive pleasure and happiness with this union, but it will also give the same degree of 
cheer to the citizens of Janakpur as well as of Ayodhya, along with making the gods 
and sages happy too. Hence, this marriage will serve the ‘best interests of all’; it will 
make everyone happy—both in this world as well as in the heaven. 

It will make Sita happy because she herself wants to marry Lord Ram—tefer: 
Baal Kand, Doha no. 229, and Chaupai line no. 8 that precedes Doha no. 234—to 
Sortha no. 236. 

It will make Lord Ram happy because he too was enthralled by the sight of 
Sita when they first met in the royal garden when the Lord had gone there to bring 
flowers for sage Vishwamitra so much that even after returning to their lodging place 
Lord Ram was lost in the thoughts of Sita—refer: Baal Kand—(i) from Chaupai line 
no. 3 that precedes Doha no. 230—to Doha no. 231; and (11) from Chaupai line no. 1 
that precedes Doha no. 237—to Chaupai line no. 7 that precedes Doha no. 239. 

In the case of Sita, Goddess Parvati had assured her that her desires would be 
fulfilled—trefer: Ram Charit Manas, Baal Kand, Doha no. 236 and its preceding 
Chanda, and in the case of Lord Ram it was sage Vishwamitra who had assured the 
Lord the same thing—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that 
precede Doha no. 237. In this context, refer also Baal Kand, Doha no. 326. 

Janak was already charmed by Lord Ram, and internally he would surely have 
wished that the Lord should be the groom for his daughter Sita. Refer—(i) Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to 
Chaupai line no. 5 that precedes Doha no. 217; and (ii) Baal Kand, Chaupai line no. 2 
that precedes Doha no. 222 respectively. Janak’s joys and exhilaration when Lord 
Ram had broken the bow and made it sure that now no hurdle stood for his marriage 
with Sita too proves the point—refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 4 that precedes Doha no. 263; and (ii) Chaupai line no. 3 that precedes Doha 
no. 286. 

Lord Ram’s father, king Dasrath, was obviously delighted when the news of 
the Lord’s marriage with Sita arrived at Ayodhya—trefer: Ram Charit Manas, Baal 
Kand—(i) Chaupai line nos. 1-6 that precede Doha no. 290; (ii) Doha no. 325. 

Lord Ram’s brothers Bharat and Shatrughan were equally delighted as were 
the queens—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 290—to Chaupai line no. 2 that precedes Doha no. 291. 

As for Laxman, he was like a shadow of Lord Ram, and during the moments 
just before the bow was actually broken, Laxman had cheerfully and delightedly 
alerted all the guardians of the earth to be ready for the jolt and thunder that would 
accompany the breaking of the bow—refer: Ram Charit Manas, Baal Kand, Doha no. 
259—Chaupai line no. 2 that precedes Doha no. 260. 
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The mother of Lord Ram (Kaushalya), as well as of Sita (Sunayana), and all 
other members of the royal household and the city were obviously ecstatic. 

For happiness in Ayodhya, refer Ram Charit Manas, Baal Kand, from Doha 
no. 293—to Chaupai line no. 3 that precedes Doha no. 304. 

For happiness in Janakpur, refer Ram Charit Manas, Baal Kand, (i) Chaupai 
line no. 8 that precedes Doha no. 262—to Chaupai line no. 3 that precede Doha no. 
263; (11) Chaupai line nos. 1-2 that precede Doha no. 286; (iii) Chaupai line no. 2 that 
precedes Doha no. 287—Doha no. 289. 

As for the Gods’ happiness, there are countless instances. However, we shall 
cite some of them here for reference: Ram Charit Manas, Baal Kand, (1) Chaupai line 
nos. 4-7 that precedes Doha no. 262; (11) Doha no. 264; (iii) Chaupai line nos. 1-3 that 
precedes Doha no. 265; (iv) Doha no. 285; (iii) Chaupai line no. 3 that precedes Doha 
no. 304; (v) Chaupai line no. 4 that precedes Doha no. 309; (vi) from Chaupai line no. 
1 that precedes Doha no. 314—to Doha no. 315; (vii) Chaupai line nos. 1-8 that 
precede Doha no. 317; (viii) Chaupai line no. 5 that precedes Doha no. 323. 


>This is our seventh Sakhi. Her name was Sulochana. Her mother was Vilaksha, and 
father was Tejastha. She stands for the ‘Mana’ element. This is because she uses 
logical thinking to challenge the views of others, and harbours doubts in her mind 
which is characteristic of the functioning of the mind. By her logics she has all but 
deflated the sense of hope and expectations formed by the positive opinions of her 
predecessors. 


“Elsewhere also such doubts are expressed. For instance—(i) Sita herself was 
perplexed. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 258; (ii) Sita’s mother Sunayana too expressed her strong reservations in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 255. In 
Janki Mangal she expresses her confoundedness to her friends in verse no. 73. 

Refer also to Geetawali Ramayan where the citizens of Janakpur too show 
their doubts if Lord Ram would be able to lift and break the strong bow of Shiva. The 
instances in Baal Kand of Geetawali Ramayan are the following: (i) verse no. 68, 
stanza no. 8. 

The same reservation is narrated in Kavitawali Ramayan, Baal Kand, verse no. 
10 where it is said that Lord Shiva’s bow is harder than the shell of a tortoise, and 
therefore next to impossible to break.] 


UT SAUTE ses Tat | ae AA stax Hes Ag AMAT | 3 M 
Ufa Fe he HIS AWS AA Heel | TS WTS Va HY Braet iv N 


sabu asamanjasa aha'i sayani. yaha suni apara kaha'i mrdu bari. 3. 
sakhi inha kaham kō'u kō'u asa kahahim. bara prabha'u dékhata laghu 
ahahim. 4. 


All the lady friends had their own views about the outcome of the present situation; 
some had serious doubts but others were confident that things would go the right way 
as they wish. When the wisest among them! heard all her friends making their own 
conclusions and assumptions, she decided to intervene and put all debates to rest with 
her solid reasoning supported by logic and proof. So she said sweetly—(3) 
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‘Oh Friend! Contrary to all you have said, let me tell you one thing. It is said that he 
(Lord Ram) only looks simple and delicate in physical terms, but his abilities, his 
prowess and strength are immense and bellies the impression one gets by merely 
seeing his tender body and young age.” (4) 


[Note—'This is our eighth Sakhi. Her name is Subhaga, her mother was Vineeta and 
father was Mahaavirya. She represents the ‘Buddhi’ or intellect element. She is the 
most wise and intelligent in the group as she uses proof and sound logic to support are 
argument that Lord Ram is sure to break the bow irrespective of how strong or 
unbendable it is. 


*She goes on to outline her points of logic to support her contention that Lord Ram 
will be the winner in the bow-breaking competition. Though not expressly stated here, 
she must have told the gathering about the slaying of the demons Tadakaa and Subahu 
as well as the whole demon army. She must have told them about how Marich was 
flung across the ocean by a single arrow. She also must have told them about sage 
Vishwamitra personally selecting Lord Ram and Laxman to kill the demons over 
countless other options that the sage surely must have thought over and rejected, and 
how the two brothers had cheerfully protected the sage’s fire sacrifice without the 
least effort. All these things are deemed to have been outlined by her in the assertions 
she made. ] 


Ue ST Ue Ra tae SSCA Sar BT ATU & N 
A fem ete for Raa at ae wetter URES TT GU 


parasi jasu pada pankaja dhuri. tari ahalya krta agha bhuri. 5. 
so ki rahihi binu sivadhanu torém. yaha pratiti parihari'a na bhorém. 6. 


By touching the dust of whose holy feet the most sinful Ahilya found her liberation 
and deliverance from the curse [5], will that same prince not be able to break the bow 
of Lord Shiva? Don’t neglect this aspect (or logic, proof) and have confidence that 
our affections will bear fruits [6]. (5-6) 


[Note—Ahilya had been turned into a stone. If she could be liberated from this form 
and transformed into a divine lady who regained her original form as the wife of sage 
Gautam, is it difficult, by any stretch of imagination, that a prince who possesses such 
stupendous super-human mystical powers would not break the stubborn resistance 
that our fate might create in fulfillment of our desires that he marry Sita and become 
permanently related to all of us as citizens of Sita’s kingdom so that we may have 
repeated opportunities to see his divine form and derive the pleasure of our lives? 

And by the same logic, would he not break the jinx that surrounds Sita’s own 
fate, should there be any, by breaking the bow and removing the last barrier that 
separates her future happiness from the perplexities and mental agonies of uncertainty 
that she must be facing at present? 

If Lord Ram can clean Ahilya of her sins, then will he not clean us and Sita of 
our sins if we have any? Why do you all harbour senseless doubts that don’t stand the 
test of logic? So, come on. Have faith like Ahilya had that one day Lord Ram will 
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liberate her and break her jinxed fate. Rely upon your affection for the Lord and be 
assured that all our desires will be fulfilled. ] 


wife fatfa wha da Pant Afè caret ae Tas fara 9 n 
aq Se OT a SH | Wag Ss Hels Fe AT Ul ¢ N 


jehim birarici raci siya samvari. tēhim syamala baru racé'u bicari. 7. 
tasu bacana suni saba harasanim. aise'i ho'u kahahim mrdu banim. 8. 


The Creator who has created Sita and bestowed her with all the beauty she possesses 
is the same Creator who has also painstakingly created the dark-complexioned prince 
to match her (beauty and charm).’! (7) 


Everyone attentively heard her council, and felt reassured and exhilarated. They 

exclaimed cheerfully in unison with sweet voices—‘Let it be so; let it happen as you 
92 

say!” (8) 


[Note—'This wise lady seems to tell her companions—‘‘So why do you worry? The 
Creator is not a child; he is a master-craftsman. He thinks carefully before creating 
each unit of creation, and takes into consideration all angles before actually giving 
this unit its final form. When he created Sita he thought things over and then went 
ahead to create her companion with great care so that the trouble he had taken in 
painstakingly moulding her charming form does not go in vain by uniting her with a 
companion who would not suit her. Sita was the Creator’s special unit; he has put in 
all his creating skills while moulding her form and then deciding her destiny. So he 
must have taken special care while creating her companion, and by the way it looks 
the dark-complexioned prince, i.e. Lord Ram, is the match the Creator had crafted for 
Sita. So why shall we worry when the Creator has already decided Sita’s destiny? 

Remember, the Creator has created this world with two sides, each 
complimenting the other. The male and the female are the two facets of his creation 
just like a coin which has two sides that perfectly fit and match with each other to 
make the coin have its value and usefulness. A deformed coin or one in which one of 
the faces is defaced is useless and without any value. What is the use this coin has for 
the king; which king would make a coin that defaces his own face and makes him an 
object of ridicule in this world? Similarly, what is the use of a mismatched creation 
for its creator? Hence, if the Creator took so much trouble to carefully mould Sita’s 
form as well as Lord Ram’s form then surely he must have had some grand plan in his 
mind. He surely must have crafted them to match each other to perfection. This 
translates into a certainty of Sita and Lord Ram being united.” 

This lady’s assertion reiterates what someone else had already said in Chaupai 
line no. 5 that precedes Doha no. 222 herein above. 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 67, stanza no. 3.] 


*Since her arguments and logics were irrefutable, everyone readily agreed with her. 
All of them sort of blessed her and hoped that her words would turn out to be a 
reality. Everyone was now certain that Lord Ram will indeed marry Sita. 

There is a spiritual message in this friend’s statements. She has highlighted 
only Ahilya’s liberation. And this single example had convinced all her friends that 
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Lord Ram will surely fulfill their desires. In other words, stress is laid on devotion 
and unflinching faith in Lord Ram and his divinity. If a devotee is absolutely sure that 
if he takes refuge in the Lord all his wishes would be fulfilled, it is going to be that 
way. On the other hand, if one goes on doubting and debating, he will never find 
peace and mental rest like the case of the ladies before this last one cited the case of 
Ahilya.] 


ao. fet erate arate qaa qafa aera gal 
WS Wet He Sey VS Te TS WAR I 223 N 
doha. 


hiyam’ harasahim barasahim sumana sumukhi sulocani brnda. 
jahim jaham jaham bandhu do'u taham taham paramananda. 223. 


The women-folk who had pretty faces and charming eyes were extremely exhilarated 
in their hearts, and they enthusiastically showered flowers upon the two brothers 
(from their perch in the balconies and roof-tops) wherever they went. (Doha no. 223) 


[Note—Lord Ram and Laxman were walking down the streets of Janakpur for sight- 
seeing. Children and men accompanied them and followed them round the city, but 
the women stayed in their homes and showered flowers on the two brothers from their 
perches on the balconies and roof-tops. They also extended their hands through the 
windows to throw flowers on the two brothers. 

This is the first instance of flowers being rained upon Lord Ram and Laxman 
at Janakpur. Later on we shall read that the Gods too have showered flowers from the 
sky—but that happens after the bow is broken and Sita has put the victory garland 
around Lord Ram’s neck—refer: Ram Charit Manas, Baal Kand—(i) Doha no. 285; 
and (ii) Chaupai line no. 1 that precedes Doha no. 314. 

A similar situation of bliss, happiness and joy spreading everywhere wherever 
Lord Ram goes is seen later on during his forest exile. As he passed through the 
villages and hamlets on the way, all their residents felt very happy and excited. This 
happiness and bliss prevailed everywhere, in each village and hamlet through which 
the Lord passed on his onward journey to the deep forest. Refer—Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 122.] 


ao. grove fafa a as ong 1 ae ere fea of org i g M 
aR fare are We ert | fare Afar Shar Pare tt 2 M 


caupa’. 


pura puraba disi gé dō'u bhā'ī. jaham’ dhanumakha hita bhumi bana’. 1. 
ati bistara caru gaca dhari. bimala bédika rucira samvari. 2. 


The two brothers (Ram and Laxman) went to the east of the city where the arena for 
the bow-breaking ceremony was located’. (1) 
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At the center of the venue was a beautiful and spacious paved area that was large in 
area and plastered with lime and mortar (‘Gaca’). A gentle slope from this ground led 
up to an elevated area where the altar (‘bédika’—a raised platform) was situated at its 
middle. This altar was wonderfully decorated and clean (as Lord celebrated Bow was 
to be kept on it)’. (2) 


[Note—'Lord Ram and Laxman’s main purpose of coming to Janakpur was to witness 
the bow-breaking ceremony. So it is natural that they would like to see the arena. 
Even in modern times, when some great domestic or international game or other form 
of competition is organised in a big city and someone visits the city during this period, 
he would naturally like to see the stadium or the venue of the event. 

All roads leading to the site were specially decorated, and it aroused natural 
curiosity in one’s heart. 

The two brothers had come from the western side of the city. This is because 
the river Ganges near where Ahilya was liberated lies on the west of Janakpur. The 
bow-breaking venue was on the city’s eastern fringe. This clearly means that they had 
crossed the city and had seen all the important sites along the way. 


?The word “Gaca” refers to a slanted slope leading up to a platform. Today we have 
steps, but in some temples in the south of India this tradition still survives, where 
large stone slabs are used to pave the way from the lower surrounding area up to the 
main platform of the temple. 

The word also implies that it was paved with glass pieces instead of ordinary 
stone slabs. 

The main altar was decorated even more beautifully with gems and priceless 
stones. It is the marriage ceremony of a great king’s daughter where all the renowned 
kings and princes of the time had been invited. It is obvious that in these 
circumstances all the resources of king Janak would have been mobilized to impress 
the guests. 

Even today when foreign dignitaries arrive or international competitions are 
held in a country, all plugs are pulled to leave an upfront good impression upon the 
guests. | 


ag fafa haa ta faar 1 tat Het dole afg tt 3 1 
afe ors wate aE Ura | BOR Ha sett farerar N ¥ N 
mon Sha we Vila Gers | dale ane SIT HS BTS NG 


cahum disi karicana manca bisala. racē jahan baithahirh mahipālā. 3. 
tēhi pachérn samipa cahum pasa. apara manta mandali bilasa. 4. 
kachuka ūmci saba bhamti suha'l. baithahim nagara loga jaham ja’. 5. 


Behind this main platform, on all the four sides of it, were erected elevated seats made 
of gold where the invited kings and princes would sit. (3) 


Still behind this ring were the seats meant for the male citizens of Janakpur. These 
seats were arranged on a higher sloping or terraced ground (so that everyone could 
have a clear view of the platform where the bow-breaking was to take place). (4-5) 
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[Note—The layout and construction of the venue of the bow-breaking ceremony was 
like we have in modern stadiums. At the center was the altar where the bow would be 
placed. It was on a high platform. Surrounding it were rows after rows of seats. Some 
of the front seats meant for dignitaries and invitees were closer to the main altar and 
formed the inner ring of seats. The ground was tapered so that the person sitting in the 
front row did not obstruct the view of the person behind him. The common people 
were to be seated in the back row and on erected balconies. | 


fre oh Prep) ferarct Gere | aA MT AGATA TANT N G N 
We 3S Sale Wa AT | eT ST Fst Got SENT 9 N 
Wt ale hie ale Ag AIT | Oat UlS SaaS THAT If N 


tinha kē nikata bisala suhā'ē. dhavala dhama bahubarana banā'ē. 6. 
jaham baithém dékhahim saba nari. jatha jogu nija kula anuhari. 7. 
pura balaka kahi kahi mrdu bacana. sadara prabhuhi dékhavahim racana. 8. 


Near and behind the back row of seats were made the balconies designed like small 
cabins or rooms which were fully decorated and colourful, looking wonderful like 
homes of nobility. They were decorated with crystals (“Dhawal” means white and 
glittering). (6) 


The women-folk of the city were to sit here according to their caste, clan or place in 
the social hierarchy, and watch the events from there’. (7) 


The boys of the city (who had followed the two brothers from the time they first 
stepped out to go sight-seeing) cheerfully and enthusiastically pointed out the salient 
features of the venue with sweet and pleasant voices. They took the Lord (Sri Ram, 
and his brother Laxman) around the site and showed him everything with due respect 
and honour’. (8) 


[Note—'Women and men would be seated in separate enclosures to conform to the 
traditions of the society of those times. Whereas men were to be seated on open seats, 
the women were to remain in special covered enclosures that resembled large 
balconies and windows of homes. 


*This verse summarises the description of the venue. It also means that the excited 
children went round the venue with Lord Ram and Laxman, joyfully pointing out 
everything to them—where the bow would be kept, where the kings would be seated, 
where the men-folk would be seated, and where the women are to be seated. 

When we read further we will notice that these children have become very 
friendly with Lord Ram and have struck a cordial relationship with the two brothers. 
Some of the children are holding the Lord’s hands, some are tugging at his clothes, 
some are trying to speak loudly so that the Lord’s attention is drawn towards them, 
some are running ahead while some are by the side of the Lord, and a large group 
follows from behind. These electrified children are having the most enjoyable time of 
their lives—giggling, smiling, running, hopping, skipping, tottering and stumbling in 
the melee and getting up to dust their clothes, huffing and panting, sneering at each 
other in trying to shout others down so that they can draw the attention of the two 
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brothers and be be heard by them, and in general creating a fascinating sight that 
enthralls the mind of the beholder. 

The children were aware that the ground of the bow-breaking ceremony was 
consecrated as Lord Shiva’s bow was to be kept there. So when they were moving 
around the altar and other close-by places, they showed the greatest respect to the 
place. 

Another important interpretation is this: Though it is true that the city children 
were so excited by meeting Lord Ram and Laxman—especially when they found that 
these brothers did not have any sort of ‘airs’ about them and were freely mixing with 
them like they were their fast and old friends, the children overcame all initial 
hesitations and inhibitions that the children usually have when they meet strangers for 
the first time. As time passed they become very informal with Lord Ram and 
Laxman—touching them and pulling them here and there. But this should not be 
construed to mean that they were being rude to the two brothers. These children 
showed the greatest respect and honour to both Lord Ram and his brother Laxman. 

The Lord understood this—and this is why he did not mind at all about their 
childish pranks and behaviour. This is abundantly clear in the following verses. ] 
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saba sisu ēhi misa prémabasa parasi manohara gata. 
tana pulakahim ati harasu hiyam dēkhi dēkhi dō'u bhrata. 224. 


On this wise and with the pretext of showing the two brothers around the city and the 
venue, the children touched the Lord’s divine body, making their own bodies thrilled 
and ecstatic by this touch (as it was an electrifying experience for them). Their hearts 
were overwhelmed with joy and happiness (on seeing the two brothers from up so 
close and interacting with them in a friendly and intimate manner). (Doha no. 224) 


[Note—These children are so very fortunate indeed. The Lord for whose divine 
glimpse great hermits, ascetics, sages and seers spend their entire lives doing Tapa 
and other forms of spiritual efforts but still are unable to have his vision is now 
mobbed by ordinary children who touch him, tug at his clothes, talk with him and 
hold his fingers and hands as they excitedly take Lord Ram and his brother Laxman 
round the city and the venue of the bow-breaking ceremony. |] 
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[Now, Lord Ram and Laxman have come out of the venue of the bow-breaking 
ceremony and are on their back to the place where they have been odged with sage 
Vishwamitra. The children show them their own homes, and the Lord praises them. ] 

Lord Ram had realised that the children had become overwhelmed with 
affection and love for him. So when these children came near their own homes, they 
lovingly pointed them out to the Lord who in his turn praised them (i.e. the Lord 
admired their homes and said that they were all so beautiful, large, colourful and 
attractive to make these children happy)". (1) 


The children called the two brothers with names according to their own liking, and to 
places they wanted them to see and visit. Overcome with the affection and love shown 
by these innocent children towards them, the two brothers responded positively and 
lovingly, gladly going to wherever they were called by the children.” (2)* 


[Note—'Lord Ram is a noble prince with a friendly disposition and amiable nature. 
He had never behaved in a chivalrous manner, showing arrogance and ego by 
unnecessarily creating an artificial aura of majesty and nobility when it was not 
needed. But inspite of this he ensured that basic codes of decent behaviour were 
adhered to. 

Even when he was a child himself and went to play with other boys of his age 
at Ayodhya he was invariably friendly with them, and these boys maintained 
discipline and decorum because they knew that he was their prince and future king. 
So even when playing together they still maintained dignity and kept an honourable 
distance from Lord Ram and his brothers. The boys of Ayodhya did not mob him, did 
not tug and pull at him, and did not touch him or his clothes like the children of 
Janakpur. The reason is simple—while the children of Ayodhya were afraid to do 
anything that might annoy Ram or his brothers, or even their father, king Dasrath, 
which would invite strong punishment, no such inhibitions were applicable to the 
children of Janakpur. For them, the two brothers, Lord Ram and Laxman, were simply 
their ‘friends’. These excited children had developed a very strong bond of friendship 
and cordiality with the two brother, even calling them with whatever names they felt 
like, and may have even invited them into their homes for a short visit or for snacks 
(refer next verse no. 2). 


*This entire description of children flocking around Lord Ram and Laxman, touching 
the Lord, catching hold of his hands and fingers, pulling him here and there, tugging 
at his clothes, calling him by different names, and jumping all around him with 
excitement, and the Lord reciprocating their gestures and emotions with equal love 
and affection has a big message for us. 

The message is sharp and clear: If we wish to come so close to the Supreme 
Lord that we can actually touch him and feel him, if we want to be so close to him 
that all formalities are done away with, if we wish to remove all barriers between 
ourselves and the Lord of our devotion, if we want that the Lord is at our beck and 
call—then we must turn ourselves to become as innocent and lovable as a child. 

Remember: The Lord was followed by children as well as by adults. But only 
the children felt free to touch him, tug at him, pull him here and there, call him in any 
direction, and address him by any name they fancied for him, while the adults 
maintained a respectful distance and could not muster enough courage to act like their 
own children. Had they done so, they would be rebuked and called mad. Hence, it is 
much, much easier to attain the Lord if we are like these innocent children who 
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observed no formalities, who did not even know the meaning of the word prince or a 
guest-of-honour with whom one must act with dignity and respect, as compared to 
knowledgeable adults who observed formalities because they knew how to treat 
someone who is a guest-of-honour of their king, who is by all counts a great prince of 
a great kingdom because their own king, Janak, has shown them such special favour 
by personally going to receive them and then escorting them to the city to lodge them 
at a special palace. 

For the children, Lord Ram was a dear friend and playmate; for the adult 
citizens he was their king’s special guest, a prince of high stature. That made the 
difference. 

Thus, the greater is the innocence of our heart, the more intense is our 
devotion for the Lord God, the greater is our affinity for him, the more intense is the 
Lord’s response, and the more closer he comes to us. 


*If we visualize the scene in our mind we can easily imagine what might be 
happening. As has been noted in the note appended to verse no. 1 above, besides 
showing Lord Ram and Laxman the sights of the city, the children excitedly pointed 
out their own homes to them on their way back to the lodging place where they were 
staying with sage Vishwamitra. Sure enough some of these children would call them 
by their names or by any nickname they had devised for Lord Ram and Laxman, or 
simply as brothers, pals, friends etc. Some of the children bade them goodbye on the 
street, some invited them in their homes for a visit or for meeting their parents or for 
some rest and refreshment. Still others pulled them away to show them some other 
landmarks or sights that were out of the way, and still others pointed out their schools 
and playgrounds. The Lord obliged them all smilingly, with cheer and equal measure 
of enthusiasm so as not to make the children unhappy and feel that the Lord is not 
paying attention to them. 

Remember: Lord Ram is not an ordinary human prince, though his physical 
body and appearance is such. He is a personified form of the Supreme Being, the Lord 
of the entire creation. It is no wonder that the same Lord could make his presence felt 
at the same instant at different places to oblige all the children. The proof of this 
actually happening will come indirectly later on in a different context at two places. 

These are the following:--(i1) When Bharat had gone to the forest to try bring 
Lord Ram to Ayodhya, he was accompanied by a large party of the citizens of 
Ayodhya. When they met Lord Ram in the forest at a place called Chitrakoot, all of 
them were eager to meet the Lord. So Lord Ram obliged them all and met them in the 
way they all liked to meet him. This means, some met him as their beloved prince, 
some treated him as their friend, some as their Lord, some elder citizens had treated 
him like their sons, and so on and so forth. Refer: Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 1-4 that precede Doha no. 244. 

(ii) When the Lord returned to Ayodhya after his forest exile, every citizen of 
Ayodhya was eager to meet and welcome the Lord individually. From practical point 
of view this was impossible. So what did the Lord do? He assumed countless forms, 
as many as there were number of citizens. And then he met each one of them 
individually, embracing them without consideration of caste or sect of society. Refer: 
Ram Charit Manas, Uttar Kand, Chaupai line nos. 3-7 that precede Doha no. 6 which 
are absolutely explicit on this point. 

The Lord did not get annoyed when the children insisted that he come here 
and then there; rather he went there cheerfully and gladly. This is because Lord Ram 
had realised that the children are overwhelmed with affection and love for him, and 


1209 


the Lord wanted to honour each of their wishes because the Lord honours only one 
quality in this world, and it is having love for him. This is clear in Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 24.] 
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Lord Ram showed his younger brother (Laxman) the design and general layout of the 
city as well as of the venue (of the bow ceremony), explaining to him in sweet and 
pleasant words their special features, their outstanding beauty and charming 
construction’. (3) 


The Almighty Lord whose cosmic dynamic powers known as Maya is so powerful 
that it can create the entire universe in a fraction of a second that it takes one to blink 
as soon as the Lord wishes that to happen’ [4], the same merciful and kind Lord is so 
gracious that he looks at the venue of the bow-breaking ceremony with awe and 
stunning astonishment just to please his devotees (the children and the men who are 
accompanying him round the city)’ [5]. (4-5) 


[Note—' Originally it was Laxman who was eager to see the city. As the two brothers 
moved around, Lord Ram discovered that he was the center of attraction, and felt that 
Laxman might feel neglected and ill-at-ease. So, the Lord affectionately described the 
city to Laxman as they passed by important places. In effect, the Lord repeated to 
Laxman what the excited children were giving a virtual running-commentary about. 


Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 4-7 that precede Doha no. 
21 where Hanuman tells Ravana about Lord Ram’s mystical powers that prove he is 
the supreme Lord of creation. 

The same idea that the entire creation is merely a hair on the body of the 
Viraat Purush is reiterate in Ram Charit Manas, Baal Kand, Chanda line no. 9 that 
precedes Doha no. 192 when mother Kaushalya offers her prayers to the Lord at the 
time of his birth. 

Once again, it is said that the cosmic form of the Lord is like a huge tree from 
which countless universes emerge like its fruits—refer: Ram Charit Manas, Aranya 
Kand, Chaupai line no. 6 that precedes Doha no. 13 where sage Kumbhaj has prayed 
to Lord Ram. 


*These two verses are included to remove any trace of doubt one might have in his 
mind about the incompatibility of two things—one, that Lord Ram is a personified 
form of the Supreme Being who is supposed to know everything, and two, as the way 
he feigns ignorance and eagerly sees all the sites of the city like ordinary tourists, at 
the way Lord Ram seems enchanted with the beauty of the city, the way he has to be 
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told about the different places by the children and adults as if he does not know about 
them, and the way he goes here and there when called by the excited children. 

Well, Lord Ram is doing all this to please and oblige the ordinary people of 
the land, whether they are children or adults, who do not have the mental ability to 
reach the transcendental state of spiritual existence attained by great ascetics and 
sages who have become self-realised and enlightened to realise the Supreme Being 
and understand the Lord’s existence in the form of the ‘Atma’, the pure conscious 
soul. For ordinary creatures who cannot digest and fathom the intricacies of 
metaphysics and theology, the easiest way to attain the Lord is the sacred path of 
‘Bhakti’ (devotion and love for the Lord). 

The entire objective of this narration of the Lord going out to sight-see the city 
of Janakpur is precisely this—to provide an opportunity to ordinary people to have the 
divine experience of having the Lord in their midst. The Lord was not there amongst 
the ordinary citizens to boast of his super-natural powers to impress them, by saying 
for instance ‘I know this and I know that; or this is not perfect and that is faulty 
because of this and that reason’. So even if there were imperfections in the 
constructions and designing and decorations etc. the Lord still greatly praised them 
and those who erected these structures so that everyone felt happy and pleased. 

The Lord acts in a way and does everything that pleases his devotees. He 
behaves as if he is bound to the ways of the world as well as the physical body that he 
adopted to become a human, but actually he is independent of all obligations and free 
from all fetters—trefer: Ram Charit Manas—(i) Lanka Kand, Chaupai line nos. 11-12 
that precede Doha no. 73; (ii) Lanka Kand, Chaupai line nos. 3-4 that precede Doha 
no. 114; (ii) Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 101; and 
(iv) Lord Shiva’s words asserting this fact in Aranya Kand, Chaupai line nos. 1-5 that 
precede Doha no. 39. 

The Lord had come on earth to spread love, happiness and joy, and not to 
criticize and find faults. Does not the Lord know what faults his creation has; does he 
need to be snobbish and haughty and pretentious to make himself appear high and 
mighty and exalted in front of ordinary mortals who would be awed at the presence of 
a super-human amongst them? ] 
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After having watched the novelty of the mighty fine and spectacular sights of the city 
that held the mind and the imagination of the beholder in thrall, and the wonderful 
way it was decked up for the bow-breaking ceremony, as well as having experienced 
the emotional way the citizens had warmly welcomed the two brothers, the Lord 
hurried to his Guru (sage Vishwamitra). They were worried that it was already too 
late. (6) 
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He by whom even the God of Terror is frightened (i.e. the latter does not have 
courage to defy Lord Ram and gainsay the Lord)—is the same Lord who is showing 
the mystical powers of Bhakti (the grand virtues of devotion and love) by feeling 
scared at annoying the sage for being late’. (7) 


When Lord Ram realised that he is getting late, he politely took his leave from the 
boys who were accompanying them. Using pleasant and sweet words, he had to 
forcibly bid good-bye to the boys”. (8) 


[Note—'Lord Ram had promised sage Vishwamitra that he will go and come back 
‘immediately’ or ‘soon’ after showing the city to Laxman. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 6 that precedes Doha no. 218. And now the sun has set 
and it was dark, and they have been wondering in the city late. Sure enough, the sage 
would be worried and would get angry at them for being late in returning. 

Lord Ram is affright that he is getting late to return to sage Vishwamitra. The 
Supreme Lord who instills fear even in the heart of the Terror God because the latter 
dare not disobey him, is feeling worried that the sage would get annoyed and angry at 
him for being late. The Lord indirectly gives the meassage that if one has ‘Bhakti’ for 
him, the Lord cannot gather courage to offend such a person or not do according to 
his wishes. Vishwamitra had ordered them 

Sage Vishwamitra loved Lord Ram like his son; the sage for once had 
forgotten that these two princes are none but manifestations of thew Supreme Being, 
the Lord of the entire creation, but out of intensity of love and affection for Lord Ram 
and Laxman he had started to treat them as his ‘ward’. 

The sage must have got worried that it was getting dark, and the two boys 
have yet not returned. What has happened to them—have they got lost in the big city? 
So, Lord Ram thought, that the sage will take him to task for being late and making 
him restless about his security and well-being. 

Well, had the sage’s Mana (hear and mind) not been overwhelmed with love 
and affection for the two brothers and had lived in the transcendental plane of 
existence where it knew that Lord Ram is Brahm personified, then there was no 
question of the sage getting worried about the safety of the two brothers. Well, he was 
not in the beginning—as proved by the fact he determined that they would fearlessly 
face and kill the demons without any doubt. When he let Lord Ram and Laxman stand 
guard during his fire sacrifice, he did not worry about their safety. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 210. 

But then the merciful Lord had to show the dispassionate sage what joy and 
happiness lies in having a heart of a devotee who loves his Lord more than anything 
in existence. The Lord had to show the renunciate hermit what sweet nectar there is in 
the virtues of love and affection as opposed to dry metaphysical knowledge and 
theological doctrines. So he invoked these virtues in the dry-as-nut Mana of the 
enlightened sage. 

For a detailed note on how the sage forgot for once that the two princes 
accompanying him are not ordinary princes but Brahm in a personified form, please 
see elaborate notes appended to Chaupai line nos. 3-7 that precede Doha no. 209 
which we have read earlier. 

The assertion that even ‘Terror’ is afraid to annoy his Lord is reiterated 
elsewhere also where it is said that “even ‘Kaal’, the God of death, is scared to annoy 
the Lord”—refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that precedes 
Doha no. 13. 
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?This verse and its preceding one are wonderful verses. Chaupai line no. 7 says that 
the Lord was afraid of the sage as he was getting late, and the reason is that the Lord 
wants to show the mystical effects of the power of Bhakti. The sage had great Bhakti 
for him, and the Lord had promised him that he will come back soon after a quick 
round of the city with Laxman. 

And it so happened that in the city he met others who also had Bhakti for 
him—the citizens, the adult men and women, and the children. As has been pointed 
out earlier, the children represent purest form Bhakti as they have started loving their 
dear friend Ram and do not want to part with him. But the Lord was in a dilemma. 
Both the sage as well as the children had Bhakti, but the Lord had earlier promised the 
sage that he will come back soon. So, the Lord must honour the word given by him to 
his first devotee, the sage—which was that he will come back to him soon. Had he not 
given this word, the Lord would have stayed for a long time in the city, obliging the 
children by being with them, say till midnight. 

The point is very clear. Therefore Lord Ram had no option but to bid good- 
bye to the children and return hastily to sage Vishwamitra. 

There is one stark point staring at our faces here. The Lord took his leave from 
the ‘children’ and not from the ‘adults’ who also may have been following him round 
the city. But the difference is this: the adults may have gone for some distance from 
their homes or workplaces, and returned to resume the work they were doing. The 
children, on the other hand, followed the Lord wherever he went. On his way back, 
when these children reached their respective homes, they cheerfully asked the Lord to 
come in, or simply showed the Lord their homes, saying “Oh friend, I live here’, and 
so on. Refer: Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 225. 

No one wanted to leave the Lord as he swiftly moved in the direction of his 
lodging place—becausing he was getting late. 

So, finally, the Lord had to persuade the hordes of children thronging him to 
go back to their homes even against their wills, using sweet and endearing parting 
words. This is the way of the world, and the Lord had to ensure that it is observed 
because he had assumed a human body that is subjected to, and is expected to obey 
these laws. 

The presence of Lord Ram in their middle had the same effect on the children 
that a magnet has on iron pieces. The same dramatic scene is witnessed later on in this 
story of the Ramayan when Lord Ram had gone out of Ayodhya on his forest sojourn 
for 14 years. The grieving citizens of Ayodhya had followed the Lord from behind, 
deciding that their best of good and welfare lies in the company of the Lord they 
loved so much, even in the forest, and not without him in the city of Ayodhya. Lord 
Ram had tried all means and arguments to motivate them to return after the huge 
crowd following him had gone very far behind him. But the citizens refused to return. 
So, the Lord was forced—indeed with a heavy heart of the extreme kind—to use a 
trick to sneak out during the night when they were all asleep. The citizens grieved and 
wept like abandoned children, but they had no choice but to return to Ayodhya and 
wait patiently for the Lord to return at the end of the exile period. This heart- 
wrenching episode that rocks even the sternest of minds is narrated in Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 4 that precedes Doha no. 84—to Doha 
no. 86.] 
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The two brothers reached the Guru (sage Vishwamitra) hesitantly, meekly and 
submissively, bowed before him affectionately, and then sat down after getting 
permission from him. (Doha no. 225) 


[Note—Realising that they had been late in coming back, the two brothers approached 
the sage hesitantly and meekly as they feared that he would be angry at them. They 
politely bowed their heads before him as a mark of great respect and subtly requesting 
him to forgive them for being late. 

The sage was a wise man. He had himself told Lord Ram that he should go 
and let the citizens of Janakpur enjoy the reward of having eyes by letting them have a 
divine view of the Lord’s holy form. Refer: Doha no. 218. 

So the sage was not at all annoyed for the two brothers being late; rather he 
understood the reason for it even without them saying it in clear words. 
So the sage asked them to sit down. Had the sage been angry, he would have politely 
admonished them or at least not told them to sit down. | 
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At dusk (nisi prabésa; literally meaning the time of the day when night is about to 
make entry), the sage (Vishwamitra) ordered everyone to do the religious observance 
known as ‘Sandhya-bandan’ (sandhyabandan’)—prayers offered to the Sun-God as 
a visible manifestation of Brahm, the Supreme Being, by using the famous ‘Gayatri 
Mantra’. (1) 


After completing the Sandhya-bandan ritual, the sages gathered together to say and 
listen to religious discourses (‘Kathaa’) based on ancient religious histories, known as 
the ‘Itihaas’”, till about the middle of the night*. This time was spent pleasantly”. (2) 


[Note—'From the metaphysical and spiritual point of view, the union of Brahm, the 
Supreme Being, and the Jiva, the living being, is symoblised by the ‘Sandhya’— 
meaning the point where two entities are joined. 

The word ‘Bandan’ simply means to ‘offer respects to’, or ‘to offer prayers 


> 


to’. 
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To wit, ‘Sandhya-bandan’ is a religious observance that symbolizes the union 
of the Jiva with Brahm. It is done regularly to remind the Jiva, at least three times of 
the day, that he must strive to establish a union between himself and Brahm. 

Sandhya-bandan is a religious observance done three times a day—at dawn, at 
noon, and dusk. It is usually done near a water-body, such as a pond or river. The 
Gayatri Mantra is the standard Mantra used for this sacramental observance. It is 
usually done near a water-body, such a pond or river. Pranayam, a meditative process 
when the breath is controlled by a set of postures, is part of the ritual. 

Sandhya-bandan consists of two basic stages—the first step is offering of 
prayers using the Gayatri Mantra and doing Pranayam, and the second step is offering 
of oblations to the Sun-God. 

During the evening Sandhya-bandan, the first step is completed facing the 
east, and the second step is done facing the west. 

During the morning Sandhya-bandan, the reverse process is followed—viz. 
the first step is done facing the west, and the second step is completed facing the east. 
At noon, the process is done in such a way that first half of the sacrament is done 
according to the morning Sandhya-bandan, and the second half is done according to 
the evening process. 

Now, it is classified into three types depending upon the time when it is done. 
For instance, the Sandhya-bandan that is done in the evening are of the following 
three types—(i) the best type of Sandhya-bandan is done at a time when sun has 
reached the western horizon but has yet not disappeared from sight, (ii) the medium is 
that which is done after the sun has set beyond the horizon but the stars are still not 
visible, and (iii) the lowest category of this sacrament is when it is done after the stars 
start appearing in the sky. 

The reverse process is applicable to the one that is done in the morning. That 
means, the Sandhya-bandan that is done while the stars are still visible is the best, the 
one that is done after the stars vanish from sight but before the sun becomes visible in 
the eastern sky is medium, and the one done after sunrise is of the lowest type. 

For the one that is done at noon, the best is that which is done in such a way that half 
of the process falls just before exact noon time, and half after it. 

Refer also Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 327 below. 


?The Gayatri Mantra is the following—“OM  Bhurbhuvaha Swaha, 
Tatsaviurvarenyam, Bhargo Devasya Dhimahi, Dhiyo Yo Nah Prachodayat’. This is 
known as the full Brahm Gayatri as it is dedicated to OM, the word which is used as a 
synonym for Brahm. It means ‘OM is the supreme, transcendental Brahm. He is the 
lord of creation of the terrestrial (Bhu), the celestial (Bhuvaha) and heavenly worlds 
(Suwaha). I offer my oblations to you. That Brahm is luminous like the Sun. He is 
excellent, the best, the most exalted, a destroyer of sins, and a divine entity. May he 
imbibe, infuse and inspire our intellect with wisdom and enlightenment so that we are 
purified and move on the righteous and noble path’. The four phrases of the Gayatri 
Mantra are clearly marked by small numerals in this Mantra. This Mantra appears in 
the Rig Veda (3/62/10), the Sam Veda (1462), and Yajur Veda (3/35, 22/9, 30/2, 
36/6). 


*Since sage Vishwamitra was the senior-most sage of the group, he was the one who 
told these stories from the Purans, and the others, including Lord Ram and Laxman, 
heard them attentively. Vishwamitra was a sage having a very long life, and he was 
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highly learned and had a phenomenal memory. So every time an opportunity arrived 
to keep others occupied or entertained, as in the present case, they selected him to tell 
them something interesting from the past. Then the sage would quote some interesting 
anecdote from the ancient texts, known as the Purans and Itihaas that conveyed some 
form of religious messages. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 
that precedes Doha no. 210; (11) Ayodhya Kand, Chaupai line no. 4 that precedes 
Doha no. 278. 


“The time spent in telling such interesting stories was ‘Jug-jaam’ meaning ‘two 
Pahar’—which means 2 (‘Jug’ = 2) x 3 hours (‘Jaam’) = approximately 6 hours from 
sunset. This takes us to around midnight. 


‘The time of the night was ‘spent pleasantly’ because, one, the stories that the sage 
told the gathering were very interesting, and two, they had a devotional quotient 
which made them very attractive and pleasant to hear for the sages as well as the two 
brothers. ] 


yia Cet ahs Ta Bis | oT ATT ANT STS TS HN 3 UI 
Bre & et ates aT | ata fafae ao aT RaR  & N 
OS CIS Bey WA WY Gitte We HAT Veiled A N UI 


munibara sayana kinhi taba ja’. lagé carana capana do'u bhā'. 3. 
jinha kē carana saroruha lagi. karata bibidha japa joga birāgī. 4. 
te'i do'u bandhu préma janu jité. gura pada kamala palotata prite. 5. 


After that (i.e. just after midnight), the sage retired to sleep. The two brothers began to 
softly message and gently knead his legs (to give the sage comfort and provide relief 
from tired muscles and weary feet)'. (3) 


The two brothers (Lord Ram and Laxman) whose holy feet are reverentially sought to 
be attained by renunciate and dispassionate hermits and ascetics by doing so many 
different kinds of Japa (repetition of holy Names of the Lord God as well as the 
Mantras which are spiritual formulas) and Yoga (meditation) [4], the same brothers 
seemed to be conquered (overwhelmed) by the Guru’s (sage Vishwamitra’s) love and 
affection for them so much so that they dutifully and respectfully message his legs 
and softly knead their tired muscles [5]’. (4-5) 


[Note—'The point to note here is that the two brothers did not deem fit to ask for the 
sage’s permission to serve him by messaging his tired feet, whereas on all other 
occasions they have sought it. Well, the answer is that when a disciple serves his 
teacher personally, no formal permission is required, but for all other things it is 
needed. 

Another reason was to serve the sage and make him pleased so that he gives 
them his blessings for the events that were to unfold the next day—at the bow- 
breaking ceremony. 

The third possible reason is to silently ask the sage to forgive the two brothers 
for any mistakes that they might have made till now. One such possible mistake was 
coming late after the tour of the city of Lanka. 
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The fourth reason is that this is the first opportunity that sage Vishwamitra has 
got to properly rest without any worries for what has to be done the next day since the 
time he left his hermitage to bring Lord Ram and Laxman from Ayodhya. First he 
went to Ayodhya, then he came back to his hermitage with the two brothers and got 
engaged in the arrangement and completion of the fire sacrifice, then he was kept 
busy by the regular administrative affairs of his hermitage, and then started on the 
journey for Janakpur. This was the first time he could sleep peacefully without any 
worries to be handled the next day. 

It is a matter of practical experience that when one has a lot of work to do and 
his mind is occupied with it then though he might sleep daily for a few hours in the 
night yet he becomes tired. Only when the work is finished and his mind is free from 
the accompanying tension does he experience tiredness and fatigue overtaking him. It 
is then that he needs some real sleep and body message or gentle kneading of the tired 
muscles to relax them and help him feel rejuvenated the next day. 


*Lord Ram is a manifestation of the Supreme Being, and Laxman is his devoted 
follower; Lord Ram has Laxman always by his side. When one wishes to please the 
Lord it is equally important to please the Lord’s devoted follower, his devotee. 
Nothing pleases the Lord more than pleasing his close devotee. That is why both the 
brothers are referred to in these verses. 

Now, the way to reach the Lord is through various spiritual practices, such as 
doing Japa and Yoga. Many ascetics and hermits attempt to attain the holy feet of the 
Supreme Being by taking recourse to these methods, but they are only a few who 
succeed. In other words, attainment of the Lord is a tough task. Refer: Ram Charit 
Manas, Aranya Kand, Chanda stanza no. 3, line nos. 1-2 that precede Doha no. 32. 

But the same Lord is easily attainable by un-adulterated devotion, love and 
affection. Sage Vishwamitra has developed fatherly love for them, and a father’s love 
for his children is pure, simple and sincere. At the time of handing the two brothers to 
him, king Dasrath had clearly asked the sage that henceforth he is their father—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 208. 

The spiritual message here is clear: If we wish to have closeness with our 
Lord, then the easiest and most convenient way is to have undiluted and truest form of 
devotion for him, to love him from the deepest recesses of our hearts. If we do it, the 
Lord will not think twice before reciprocating our love for him, and he will be at our 
beck and call. 

The Supreme Being is unconquerable, but the only thing that makes him 
subdued is love, affection and devotion. The Lord feels so obliged by the sage’s love 
and affection for him that he messaged the latter’s feet to give him comfort. 
Messaging or rubbing the feet of someone while he sleeps is regarded as an excellent 
form of personal service. 

The importance of having love for Lord Ram as a means to please the Lord 
more than anything else has been asserted by Lord Shiva himself—refer: Ram Charit 
Manas, Lanka Kand, Doha no. 117-b.] 


ant an aft svar chet a Ws Ga da abet 1 
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bara bara muni agya dinhi. raghubara jā'i sayana taba kinhi. 6. 
Capata carana lakhanu ura la'ém. sabhaya sapréma parama sacu pa'ém. 7. 
puni puni prabhu kaha sovahu tata. paurhe dhari ura pada jalajata. 8. 


Raghubar (Lord Ram) went to sleep himself only after the sage (Vishwamitra) 
repeatedly asked him to do so’. (6) 


When Lord Ram went to sleep, Laxman hesitantly held his legs close to his own 
bosom (“ura la'ém.”), caressing and messaging (“cāpata carana”) them most 
affectionately (“Saprema parama”) but with due care not to press them hard because 
he was afraid that it may cause discomfort to the Lord (“sabhaya sacu pa'ém’).? (7) 


The Lord repeatedly asked him (Laxman) to go and sleep (like sage Vishwamitra had 
done a while ago). Then Laxman lied down, still holding the Lord’s holy feet and 
keeping them on his chest as he lay on the ground. (8) 


[Note—'Normally, Lord Ram would obey what the sage told him even once, but this 
time he had to be told repeatedly to go and sleep, and the sage took no offence at this 
disobedience. 

This is remarkable. It is because the sage realised that the two brothers were 
showing their greatest of respect to him by serving him personally, with great 
affection and with the greatest devotion. 

Remember—the two brothers were princes of a great empire, and as such they 
were not ordinarily expected to serve a humble sage by messaging his legs like 
ordinary servants. The wise sage realised this, and felt overwhelmed with love for the 
two brothers instead of getting annoyed at them. 

Not stopping to message his legs at the first request does not mean that Lord 
Ram or Laxman are being disobedient to him, the sage understood, but it only shows 
that they want to serve him more and ensure that he gets more comfort and feels more 
relaxed by the soft rubbing they are doing to his tired legs. They have all walked so 
long a distance, and the two brothers felt that the old sage must be very tired. Only a 
very devoted and faithful son or disciple or servant will have this sort of concern for 
his parent or teacher or master like the two brothers are now showing for the sage. 
They want to give him as much comfort as is possible for them even at the cost of 
their own weariness. 

Remember: All of them had walked the same distance—right from Ayodhya 
to the sage’s hermitage at Siddha-shram, and from there to Jankpur. If the sage was 
tired, so were the two brothers. Being princes who are accustomed to all sorts of 
physical comfort, the compassionate sage felt that if he does not tell Lord Ram to 
stop, and allows the brothers to continue messaging his legs, then they will not stop 
for the rest of the night in their enthusiasm for giving him maximum comfort and 
relaxation, and in the process they will not get any rest for themselves. 

So, after sometime the sage asked them to go and retire for the night. But Lord 
Ram and Laxman wished to continue doing service to their Guru* and foster-father# 
as a token of their great respect and thanks for him. It was a noble gesture, having a 
noble intention, and meant to express the two brothers’ gratitude and affection for the 
sage. So the sage loved this attitude and felt extremely obliged to them. {*The sage 
taught them the knowledge of weapons and warfare: refer—Ram Charit Manas, Baal 
Kand, Doha no. 209 and its preceding Chaupai line nos. 7-8. #King Dasrath had told 
sage Vishwamitra that henceforth he was the ‘father’ of the two brothers at the time of 
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handing over them to the sage at Ayodhya: refer—Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 208.} 

Since the wise sage realised their intentions, he did not become angry at them 
that inspite of his telling them to go and sleep so many times, they continued to 
message his legs and did not obey him. The wise sage understood that the two 
brothers are affectionately messaging his legs as a means to serve him with great 
devotion and sincerity, and to give him personal comfort as much as it possible for 
them. He also realised that they are expressing their thanfulness and gratitude to him 
for the love, affection and devotion that he has extended to them just like they would 
have expected from their own father, king Dasrath, and not letting them feel for a 
second that they are with some unknown stranger. 

Besides this, the sage understood that Lord Ram and Laxman are revering him 
as their Guru (teacher) because he had imparted to them the knowledge of weapons 
and warfare while they were on their way from Ayodhya to the hermitage of the sage, 
and as a devoted disciple they wish to express their thanks to him for teaching them 
the intricacies of warfare and the skills required in the use of weapons of all kinds, a 
knowledge that was very essential for princes and which they had not acquired till 
then. 

Any master whom his servant serves with eagerness and sincerity will 
understand that the former is doing it because he is motivated by his emotions, 
faithfulness and call of duty befitting a true server who wishes to serve his lord or 
master to the best of his ability, ensuring that his master gets the best of service and 
comfort from him, and that no effort is left to please the lord or master. So he will 
never get annoyed if he finds that the servant is defying his orders while serving him 
personally. 

The message in this incident is clear and sharp: While serving one’s Guru or 
father (parent), there is no harm in doing some extra service even when it is not 
wanted or asked for, and that if one continues to personally serve the Guru or the 
father even when the latter asks him to stop and take rest or relax then there is no 
harm or wrong in continuing the service. This is because the intention is noble and 
good, and in such a situation the demerit of not obeying the Guru’s or father’s orders 
is offset by the immense merit that accumulates by devotedly serving them even 
beyond the call of formal duty and obligations. 

There is one more point to note: When a son or disciple serves his father or 
Guru, as the case may be, beyond the call of his regular and formal duty, and with the 
greatest of sincerity and devotion, the father and the Guru feels emotionally 
overwhelmed by this service and silently blesses the son or the disciple respectively. 
This blessing is spontaneous and intense; it comes from the deepest recesses of the 
heart, and therefore its effect is very profound. It stands in sharp contrast to the 
blessing that is merely formal and more perfunctory in nature. 

Indeed, the benefits that the two brothers would reap by this selfless and 
devoted service to the enlightened great sage who also happened to have become their 
Guru will be evident soon, the next day itself when Lord Ram will be rewarded by a 
world-wide fame when he breaks the bow in an assembly attended by all the great 
kings and princes of the time, especially when all who tried to lift it had failed to 
move it a fraction of an inch. Not only this, the Lord will get the hand of Sita in 
marriage, the prize which all the kings and princes of the world had longed for when 
they came to attend the bow-breaking ceremony. 

The icing of the cake would be the marriage of all the brothers of Lord Ram at 
Janakpur. It will be a token of the sage’s thanksgiving and showing his blessings not 
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only for Lord Ram and Laxman alone who had personally served him but also for the 
whole family of king Dasrath—because for an old father like Dasrath, there is no 
greater happiness in his old age than seeing his four sons married with four beautiful 
brides from a family as reputed as his own. 


“The attitude of Laxman exemplifies the highest level of devotion and love that a 
devotee must have for his Lord God. His gesture of holding Lord Ram’s feet close to 
his heart indicates how much devotion and love and respect he has for them. A person 
clutches something close to his heart only if it very dear to him; it’s a gesture of great 
affection for and emotional attachment with that thing. 

Remember: It has been observed earlier that Laxman represents a Jiva, a living 
being, while Lord Ram symbolizes the Supreme Being. Hence, the message here is 
clear: a Jiva must have the greatest of reverence and devotion for the holy feet of the 
Supreme Being, and even while the Jiva sleeps he must hold the Lord’s holy feet 
close to his heart. 

Another point to note is that Laxman did not actually ‘sleep’ but only lied 
down for the rest of the night, and even then he kept the Lord’s holy feet on his 
bosom. He was always vigilant to serve Lord Ram, and remained ever alert should the 
Lord want something or if some harm comes to him. 

When the Lord noticed that Laxman is awake and has not fallen asleep— 
because though he lay on the ground he still clasped the Lord’s feet and did not let 
them off, the Lord repeatedly asked him to let go of his legs, relax himself, and go to 
sleep. When one falls asleep, it is not practically possible for him to keep clasping 
something to his bosom with the same grip and vigilance as one does while he is 
awake. This alerted Lord Ram that Laxman has not gone to sleep because he 
continued to clasp the Lord’s feet to his heart. 

This dedication of Laxman for Lord Ram and the Lord’s love for him is 
proved at many places in the story. For instance—(i) At the time of Lord Ram’s going 
to exile, Laxman had clearly told him that as far as he is concerned, all relationships 
are centered on the Lord, and if the Lord decides to go to the forest for exile there is 
no reason why he (Laxman) should remain behind at Ayodhya. Refer: Ram Charit 
Manas, Ayodhya Kand, from Doha no. 71—to Doha no. 70. (ii) The mutual love 
between the two brothers is stunning and exemplary. The relationship between 
Laxman and Lord Ram was like that of the eye and the eyelid. For the body, eye is the 
most important organ because without it the world is dark; and for the eye the eyelid 
is the most important part because the latter is constantly alert to protect at all times. 
For Laxman, Lord Ram was like the ‘eye’, and Lord Ram cared for Laxman like the 
‘eyelid’ cares for the eye. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 
1 that precedes Doha no. 142. (iii) Laxman served Lord Ram most indulgently like a 
worldly man is eager to serve his gross body and gratify its urges. Refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 142. (iv) During 
the Great War at Lanka when Laxman fell unconscious by being hit with an arrow 
shot by Meghnad, Lord Ram had lamented gravely, saying that without him he will 
not like to live. Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 2-10 that 
precedes Doha no. 61.(v) Even during the bow ceremony, when king Janak showed 
his exasperation by saying that the world has become empty of warriors when no one 
could break the bow, Laxman became very angry because this meant an insult for 
Lord Ram. He challenged Janak how he dared to say such a thing in the presence of 
the Lord, and vowed to turn the earth upside down where his kingdom stood. Refer: 
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Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 252— 
to Chaupai line no. | that precedes Doha no. 254. 

During the forest exile, when Lord Ram retired for the night, Laxman used to 
message and knead his tired legs to give them comfort. Refer: Ram Charit Manas, 
Baal Kand, line no. 2 of Doha no. 89. 

When Lord Ram and his consort Sita used to go to sleep, Laxman would 
spend the whole night standing guard to protect them. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 8 that precedes Doha no. 252 

Laxman’s affection for Lord Ram’s holy feet has been lauded by Bharat—the 
third brother of the Lord who is depicted as a true and exemplary devotee who refused 
to accept the crown, and instead decided to spend the entire period of the Lord’s forest 
exile living like a reclusive hermit himself away from the city of Ayodhya—in Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 91. 

Laxman kept vigil with an arrow and bow to protect Lord Ram at all times 
throughout his forest sojourn. Refer: Ram Charit Manas, Lanka Kand, Chaupai line 
no. 8 that precedes Doha no. 11.] 


qo. so ved fifa fand ah aeaa aft ar 
TÀ uA STA SET Wy ASAT 2 2G I 
doha. 


uthe lakhanu nisi bigata suni arunasikha dhuni kana. 
gura tém pahilehim jagatapati jagé ramu sujana. 226. 


Early in the morning, even before sunrise, Laxman got up when he heard the cock 
crow’. Lord Ram, the Lord of the world (“Jagat-pati”) and a thorough gentleman who 
was very wise, knowledgable and intelligent (“Sujaan”), however woke up a little 
later but before the Guru (sage Vishwamitra) himself woke up’. (Doha no. 226) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 358 which endorses this point that the Lord woke up at dawn when the cock 
crowed. 


?The sage had retired past midnight, and Lord Ram and Laxman still later because 
they had been serving the sage by messaging his feet. Then the two brothers got up 
very early; the sage got up before sunrise. 

The sage was the first to go to sleep, and the last to wake up. Laxman was the 
last person to retire and the first to get up. And Lord Ram was the second person to go 
to sleep and also the second person to wake up. 

The sequence tells us ordinary mortals the way we should lead our lives. The 
senior-most person retires first, while the most junior is the last one to touch bed. This 
apparently hierarchical structure where the senior-most person not only takes rest 
before others but is also served by his juniors till he gives them orders to retire is an 
exemplary example of a well-disciplined society where the elders are given their due 
respect and honourable place. 

This is the law of Dharma—the proper way of treating elders. The teacher and 
elder should be allowed to take rest first and before his disciple or younger 
companion. And when the teacher or the elder is given his due share of respect, it is 
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natural that his heart would brim with happiness which will translate into spontaneous 
blessing for the junior. 

Remember: The crowing of the cock clearly indicates that the sage and his 
group were lodged somewhere in the city itself, because had it been somewhere 
outside at some place specially earmarked for the incoming guests the chances of the 
crow being heard at such remote place are almost nil. It will be noted just a little 
ahead from now that the two brothers had gone to the royal garden of king Janak to 
fetch flowers for sage Vishwamitra’s worship rituals. This clearly means that the 
place where they were lodged was very near the royal palace. 

Cocks are pet birds, and in ancient times when there were no alarm-clocks 
they were reared by people to act as Nature’s living alarm-bells to tell them that dawn 
is fast approaching and it is time to get up and be ready for the day. 

Cocks were present in inhabited areas such as villages, towns or cities. So 
therefore, this is the first time Laxman has heard it crow since he left Ayodhya with 
sage Valmiki. | 


dio. Perel Gra wat wig sere | rear Prarfe afate fae are g 
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caupa’. 


sakala sauca kari ja'i naha’é. nitya nibahi munihi sira nā'ē. 1. 
samaya jāni gura ayasu pa'l. lēna prasUna calé do'u bha’. 2. 


After having attended to the routine call of Nature and undertaking all traditional acts 
of purification, they (Lord Ram and Laxman) took their baths. Then, after finishing 
their daily routine of offering prayers and formal worship etc. they went to the sage 
and bowed their heads before him with reverence’. (1) 


[The sage needed flowers for his worship rituals. So—] When the time was right, the 
two brothers got permission from their Guru and took his leave to go out to fetch 
flowers (so that the sage can do his worship rituals)’. (2) 


[Note—'The daily morning routine of purification and worship involves ablutions and 
bath, offering of oblations, prayers and a bit of meditation. 

Lord Ram always followed all the norms of Dharma. Even when he was a 
child or had grown up to reach the adolescent age, he used to go and bow respectfully 
to his parents after waking up every morning when he was at Ayodhya. After that, the 
Lord would seek his father’s permission and attend to the affairs of the kingdom. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 
205. 

Following the same noble way of starting his day, he finished his routine 
personal chores and went to give his respects to sage Vishwamitra who for all 
practical purposes was his ‘father’ as well as a ‘Guru’. 

Later on in the story we shall read that at Chitrakoot, where Bharat had gone 
in an attempt to persuade Lord Ram to return to Ayodhya from the forest, a similar 
routine was followed—1.e. the entire assembly did their morning purification rituals 
and worshipped their respective gods, then Lord Ram went to meet his guru, sage 
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Vasistha. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 2-3 that 
precede Doha no. 290. 


*Lord Ram and Laxman’s trip to the royal garden where Sita had also gone to offer 
worship to the family deity, goddess Parvati, to seek her blessing for a groom most 
suitable for her, and the subsequent eye-to-eye contact between Sita and Lord Ram 
which led to the two developing mutual love for each other has also been beautifully 
described in Geetawali Ramayan, Baal Kand, verse nos. 71—72. 

On the face of it this is a simple, straightforward affair—when the sage was 
ready for his worship formalities, he signaled to the two brothers to go and fetch some 
flowers. But the phrase “when the time was right” has another mystical connotation to 
it. 

It was the time when all those who do worship require flowers for offering to 
their deities. Sure enough, it is also the time when Sita would be going to the royal 
garden to offer her own worship in the royal temple situated there, and would 
naturally be plucking flowers to be offered to the deity. So, the hint is clear: Lord 
Ram—“‘the Lord of the world who was very intelligent and wise” (refer: line no. 2 of 
Doha no. 226 above)—knew that this is the correct and opportune time to give his 
divine Darshan (divine glimpse) to Sita to tell her that he has arrived. 

Remember: Ram and Sita are not ordinary prince and princess, but Lord 
Vishnu and his divine consort Laxmi respectively. As we proceed with the story we 
will read that all the invited kings and princes had failed to move the bow a fraction of 
an inch, what to talk of lifting and breaking it. This means that Sita’s future was 
doomed as she was to marry someone who could lift, string, and break the bow; this 
was the condition that her father, king Janak, had set for her marriage. When no one 
could do it, Janak lamented and said that it is written in Sita’s destiny that she will 
remain unmarried throughout her life. Imagine the intensity of grief, dismay, 
depression and frustration that would have struck her like a bolt of lightening with this 
doomed dark fate. 

Her only hope lay with Lord Ram—because she had learnt earlier from her 
friends that the Lord had killed many invincible demons and had provided liberation 
to Ahilya (sage Gautam’s wife). Luckily for her, Lord Ram had yet not approached 
the bow. So Sita pinned her hope on the Lord. 

Therefore, in this context, Lord Ram showing himself to Sita in the royal 

garden on the pretext of plucking flowers for the sage was a pre-planned affair of the 
“Lord of the world who was wise, knowledgable and intelligent” to hint to Sita that 
she need not worry when everything would seem lost and doomed. The Lord who is 
famed as the remover of worries of his devotees is here, and if she really and sincerily 
develops ‘devotion, love, submission’ for him, if she ‘surrenders herself? to him— 
then let her be carefree and assured that happiness is all of hers. 
This is exactly what had happened. When Sita was submerged in an ocean of misery 
and gloom, touching the lowest point in her life, she had surrendered herself at the 
holy feet of Lord Ram and prayed fervently to the Lord, from the deepest recesses of 
her heart, to save her from a doomed destiny. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 4 that precedes Doha no. 257—to Chaupai line no. 7 that 
precedes Doha no. 259. 

It was when the Lord realised that Sita’s surrender was absolute and complete, 
and a slight delay would agonise her further, Lord Ram had instantly lifted and 
broken the bow with a thunderous roar. It was like a lightening from the sky that 
ruptured through the dark foreboding cloud of doom, dejection and despair that not 
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only surrounded Sita like a thick fog but also the citizens of Janakpur as well as her 
parents. Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 8 that 
precedes Doha no. 259—to Chaupai line no. 1 that precedes Doha no. 262 (Lord Ram 
saw Sita’s consternation and extreme sense of misery and urgency, so he breaks the 
bow, and the people of Janakpur felt very happy); (ii) Chaupai line no. 4 that precedes 
Doha no. 263 (Janak feels happy and all his grief vanished); (iii) Chaupai line nos. 6-7 
that precede Doha no. 263 (Sita’s extreme sense of relief and joy); (iv) Chaupai line 
no. 2 that precedes Doha no. 265 (the jubilation amongst the Gods). 

Remember: There are two planes at which we can interpret this story of Ram 
Charit Manas—one is the gross level of the visible world of matter, senses and 
material things, and the other plane is the invisible world having a spiritual and 
devotional dimension. The latter is possible only when we look deep into the hidden 
meaning of this story with an analytical mind and a penetrating intellect, when we 
peer behind the curtain as it were, to interpret and understand its profound subtle 
spiritual and devotional messages. It is the latter approach that will give real joy and 
contentedness in reading this book, for otherwise it will be rendered without its soul. 
If we do not see the spiritual and devotional quotient in Ram Charit Manas, and 
merely interpret events from the physical perspective, then we have missed the nectar 
and have just read another story like so many other versions of this epic known the 
world over as simply “Ramayana”. It would be like being contented by merely 
enjoying the sight of the beauty and diversity of colourful flowers in a garden, but not 
being like the bee that actually drinks their nectar and derives nourishment as well as 
intense pleasure from these same flowers. 

So, the worldly view of what happens next is straight and simple—a prince 
visits a garden where the princess has also come to pluck flowers. They see each 
other. It is love at first sight. They long for each other, but are frustrated by the girl’s 
father’s vows. Then fate smiles upon them, and eventually they are united in 
marriage. It’s a fairy-tale ending. 

On the other hand, the spiritual view is narrated above in the foregoing 
paragraphs of this note. ] 


YT arg ST SS WS 1 Ee TS eq Wet Siro 3 
ot faed Wael AMT | aT AT AT fet FATT UI ¥ II 
Wa uea het Ga Gere | Aa Hala At WS ATT & I 
deh chit He AHR | pote fret AS chet ANT G I 


bhūpa bagu bara dékhé'u ja’. jaham basanta ritu rahi lobha’. 3. 
lagé bitapa manohara nana. barana barana bara béli bitana. 4. 
nava pallava phala sumana suhā'ē. nija sampati sura rūkha laja’é. 5. 
cātaka kōkila kira cakōrā. kūjata bihaga natata kala mora. 6. 


They (Lord Ram and Laxman) went to see the royal garden which was in full bloom 
and most enchanting as if the spring season was there in its full glory’. (3) 


[The following lines describe the garden and its beauty. ] 
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There were many varieties of beautiful trees in the garden. Creepers of 
different colours and types hung over them in plentiful, forming thick canopies and 
sheltered areas. (4) 


The trees were adorned with fresh leaves, fruits and flowers. Together they put to 
shame the grandeur and magnificence of the Tree of Gods. (5) 


Birds such as Chatak (a special species of cuckoo that drinks only rain water), 
Cuckoo, Parrot and Chakor (Indian red-legged partridge) were chirping merrily 
everywhere, while the peacock danced happily”. (6) 


[Note—'When they went in search of flowers it is natural that they would go to a 
garden. Being princes it was also natural that they will visit a royal garden, a big 
garden. By this time every single citizen of Janakpur had come to recognize them. So 
the royal guards at the garden did not prevent them from entering. 

We can also think in the terms of large public gardens which were maintained 
by state funds. But in this case it was the king’s royal garden—because we shall see 
shortly that Sita, the daughter of king Janak, too comes here to pluck flowers and 
offer her worship in the royal shrine dedicated to the deity worshipped by the royal 
family. 

It would obviously be out of bounds for ordinary people, but the guards were 
aware that Lord Ram and Laxman were special guests of the king because king Janak 
had personally gone and escorted sage Vishwamitra and his group into the city and 
lodged them near the royal palace. So they allowed the two brothers access to it. 

Since it was a royal garden in the first place, and in the second place hundreds 
of visitors were expected to come to attend the bow ceremony—so obviously the 
garden was a matter of prestige for the king, and therefore it was taken special care of 
and excellently kept. 


“Earlier it has already been said that it was as if the spring season was in its full glory 
in the garden. 

The branches of the tree were bending under the weight of the creepers, fruits 
and flowers. The creepers were so dense and climbed from one tree to another that 
they formed a cover over the land beneath. There was greenery all round, and to add 
charm to the beauty of the garden there were birds of different species and families 
frolicking around. ] 


Teal aN We Ae Gera 1a Arar Aaaa GATT Ut 9 N 
fort aa CAST TROT | ACTS Hote AST PAT US N 
madhya baga saru soha suhava. mani sopana bicitra banava. 7. 


bimala salilu sarasija bahuranga. jalakhaga kujata gunjata bhnga. 8. 


In the middle of the garden there was a wonderful pond whose steps were studded 
with gems and precious stones giving it a fabulous look. (7) 
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Its water was crystal clean with an abundance of lotus flowers of different colours. 
Water-birds were happily chirping loudly, and black-bees were buzzing around (the 
lotus flowers). (8) 


[Note—A garden is incomplete without a central water-body. Here it was a pond with 
steps studded with precious stones. If there land birds in the garden then is naturally 
expected that there would be water birds in the pond. The water was clean, and the 
lotus flower is invariably regarded as a jewel of the pond. Wherever there is lotus 
there would be bees hovering over it in search of nectar. Though the water-birds are 
not mentioned here but we can visualize a host of such birds—ducks, swans, cranes 
etc. | 


ao. any asm factfee wey exe sey waa | 
WA TH SINT AE BT Wales TS ea Ul 2 il 
doha. 


bagu taragu biloki prabhu harasé bandhu samēta. 
parama ramya aramu yahu jo ramahi sukha deta. 227. 


Watching the royal garden, Lord Ram felt exhilarated along with his brother. A 
garden that gives happiness and delight to Lord Ram must have indeed been 
exceptionally beautiful and charming as well as really worthy of praise and honour as 
a place that is immensely comfortable and pleasant (because it is not easy to charm 
the Lord of the world). (Doha no. 227) 


[Note—There are a number of instances when we come across places which are 
regarded as exceptionally beautiful and charming so much so that they give 
contentedness to the mind and heart to the beholder. For instance—(i) the city of 
Janakpur had also enchanted Lord Ram and he had felt exhilarated at its beautiful 
sights—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 212; (ii) the site where Lord Ram had consecrated a Shiva’s lingam before 
crossing the ocean to reach Lanka—refer: Ram Charit Manas, Lanka Kand, Chaupai 
line no. 3 that precedes Doha no. 2; (iii) the hermitage of the great sage Bharadwaj on 
the banks of river Ganges at Prayag—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 44; and (iv) Mt. Kailash which is the abode of Lord 
Shiva is also most charming and beautiful—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 105.] 


dio. we feta faa ofs are i ort or aot Het Afet TH g N 
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sanga sakhim saba subhaga sayanim. gavahim gita manohara banim. 3. 


(Since they were visiting the royal garden for the first ttme—) They (Lord Ram and 
Laxman) looked in all the directions to have a general view of the fascinating garden. 
Then they took consent of the gardeners and began plucking leaves and flowers with a 
cheerful mind’. (1) 


At that time (when Lord Ram and Laxman were roaming in the garden, searching 
flowers of their choice, and plucking them), Sita came inside the garden. She was sent 
by her mother (Sunayina) to go and offer her worship to Girija* (Parvati, the divine 
consort of Lord Shiva).’ (2) 


She was accompanied by female friends (companions)# of her age who were pretty 
and intelligent. They were singing melodious songs suitable for the occasion. [That 
is, they were singing devotional songs centered on the theme of requesting goddess 
Parvati to select a suitable groom for Sita and ensure her future welfare.] (3) 


[Note—'When anyone enters a new place it is natural for him to look in every 
direction and take in the general view of the scene. Besides this, the two brothers 
looked everywhere to decide from where to pluck the flowers which would suit sage 
Vishwamitra’s purpose. After this decision, they searched out the gardeners and 
sought their permission, explaining to them that they need some flowers and leaves 
for the purpose of their Guru’s worship rituals. Then the two brothers moved in a 
particular direction where the trees bore flowers of their liking. 

It is not good to enter anybody’s garden and haughtily start plucking this and 
that without as much as seeking a formal permission. So the Lord, inspite of being 
king Janak’s special guest, observed etiquette and norms of decency by first 
requesting permission from the gardeners and then touching any tree. 

The brothers felt cheerful because after leaving Ayodhya it was the first time 
that they have entered a royal garden. The beauty of the garden and its verdant 
scenery charmed their hearts. Another reason for them feeling happy was that on the 
excuse of plucking flowers of their choice they would get a chance to see the whole 
garden, because only after touring it fully can they know which flowers to choose. 
This will also give them an opportunity to go close to the royal shrine where king 
Janak’s daughter Sita was about to arrive. 

The question now arises: How could they guess that Sita would be coming for 

her worship rituals? Well, they were princes, and they knew the daily routine 
followed by royal families. Janak was a religious and pious man, and so his daughter 
is sure to have been taught to offer morning prayers to the family deity. She may be a 
bit late on other days, but today was a special day as the bow ceremony was 
scheduled during the day. She had to prepare for it, and clearly she could not afford to 
be late. 
Another reason for the certainity of her coming today for worship in the garden-shrine 
of the royal family was that she must be very worried about her fate that would be 
decided today during the bow-breaking ceremony, and therefore would naturally seek 
the family deity’s blessing for good to happen. 


*The use of the word “Girija” for goddess Parvati is very remarkable here. Girija 
literally means ‘the daughter of the Mountains’. Parvati was the daughter of the King 
of Mountains. Mountains, along with saints, trees, rivers and earth, are regarded as the 
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ones who are dedicated to serving others, are always ready to suffer themselves so 
that others are happy, and are always eager to see that no one suffers because of 
them—trefer: Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes Doha 
no. 125. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 71, stanza nos. 3-4 also. 

Prayers and worship are always done at a certain hour in the morning that is 
fixed for this purpose in the scriptures. That is why Lord Ram and Laxman were very 
sure that it is the best opportunity to see Sita and silently assure her that her saviour 
has arrived. In this context, please see note appended to Chaupai line no. 2 that 
precedes Doha no. 227, as well as Chaupai line no. | that follows this Doha and is just 
above the present two verses. 

Sita used to worship goddess Parvati daily at this time—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 234 where her 
companions tell her that she must hurry with her worship as they are getting late, and 
if she wants to spend some more time in the garden then she can do it the next day 
(i.e. ‘tomorrow’) when they will come here at the same time, obviously for worship of 
goddess Parvati. 

In order to keep any kind of unwarranted, mischievous and scandalous gossip 
at bay, it is made clear here that it was Sita’s mother who had sent her to the garden to 
offer worship to Parvati at that hour. So no gossip-monger can now spread the 
scandalous word that Sita had been alerted by her personal spies that the two princes 
had gone to the garden, and therefore she actually went there to see the two brothers 
in private, and that offering of worship to the goddess was just an alibi. 


*It is customary to offer special worship to goddess Parvati to seek her blessings by 
girls who are about to be married. Ordinarily, Sita’s companions would not have sung 
songs when she came to the shrine for routine worship rituals, but today was 
special—as today her fate was to be decided. So they were all singing devotional 
prayers dedicated to Parvati for Sita’s bright and happy future. 

On this occasion the would-be bride requests goddess Parvati to bless her with 
a groom most suitable for her—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 
6 that precedes Doha no. 228. 

It was very important to pray to Parvati to please her and keep her in good 
humour—because the bow which was to be broken in the day was Lord Shiva’s, and 
thus no wrong signal should be sent out that the royal family of Janak was insulting 
Shiva. When Parvati, the divine consort of Shiva, is taken into confidence, and when 
the bride herself submits her future before the goddess and requests her to ensure her 
happiness in the best way the goddess thinks, then any chance of wrong interpretation 
of events is eliminated. 

Mother Goddess Parvati is always very kind, generous and benevolent, and 
she herself being a female had experienced the fear of an uncertain future and its 
accompanying agony and worry that usually overwhelms an unmarried girl. So she is 
sure to empathise with Sita and understand her problems well. Therefore, Parvati 
would surely go out of her way to help the bride-to-be in the best possible way, even 
if that meant breaking of an old rusty bow of her husband Lord Shiva. After all, this 
bow had no practical use, and if its breaking can make Sita happy then Parvati was all 
for it. She would tackle her husband, Lord Shiva, if he shows any sign of annoyance 
at the breaking of his bow. This is one more reason why Sita was sent by her mother 
to offer prayers and please goddess Parvati. 
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#Sita had eight main companions who were her close friends as well. Their 
names have been given in Agastya Sanhita, Canto 49, verse nos. 5-28. They are the 
following—Chaarushila, Laxmana, Hema, Kshema, Varaaroha, Padmagandha, 
Sulochana, and Subhag. ] 


ee ante Pits Te ater VaR a as ha Ay Arar Ul X N 
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sara samipa girija grha soha. barani na ja'i dekhi manu moha. 4. 
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Close to the grand pond in the garden was the shrine dedicated to goddess Girija 
(Parvati, the divine consort of Lord Shiva). It was so fabulous that it is not possible to 
describe its beauty and grandeur; it enchanted the mind and the heart of all those who 
looked at it’. (4) 


She (Sita) bathed in the pond along with her female companions. After that, she went 
cheerfully to the abode (shrine) of Gauri (Goddess Parvati). (5) 


She offered worship and prayers to the goddess with great faith, reverence and 
devotion, asking her to bless her with a handsome and nice groom who is most 
suitable for her’. (6) 


[Note—'A shrine is usually located near a water-body. It helps the worshipper to 
wash him or her self and complete other purifications rituals necessary for formal 
forms of worship that is offered to a temple deity. There are a number of instances in 
the Ram Charit Manas itself where this is reiterated—that a shrine is located near a 
pond or some sort of big water-body. References: (i) Kishkindha Kand, Doha no. 24 
which says that when Lord Ram had sent the monkeys in all the directions in search 
of Sita, the group led by Angad that also included Hanuman, Lord Ram’s trusted 
messenger, came to a garden where a hermitress was meditating in a shrine located on 
the bank of a beautiful pond. (ii) Uttar Kand, Chaupai line no. 4 that precedes Doha 
no. 29 where it is said that all along the banks of river Saryu that flowed on the north 
of Ayodhya, there were many temples, and around them were beautiful gardens. 

The deity that was established in the garden where Sita had gone to offer 
worship was Goddess Parvati, also known as ‘Girija’ because she is the daughter of 
the king of mountains. She is the divine consort of Lord Shiva, and the Mother 
Goddess of creation. This goddess is worshipped by all unmarried girls because it is 
believed that her blessings help her to secure a sound and happy future. 

It is held in tradition that this temple was named ‘Chintaamani’—one that 
removes worries. Sita was very worried about her future because it was tied to Lord 
Shiva’s bow. Her father, king Janak, had declared that she would be married to 
anyone who would lift, string and break the bow. Now this meant that Sita had no say 
in choosing her life-partner; anyone who would break the bow would marry her, 
whether she liked it or not. This filled her with consternation and insecurity about her 
future and happiness. 
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“It is very important to worship any god or goddess with great devotion and faith if 
one expects his or her wishes are to be fulfilled. Sita’s entire future was to be decided 
today during the bow ceremony. So she offered the best form of worship and the 
sincerest form of prayers to Goddess Parvati, requesting her to be pleased with her 
and bless her with a suitable and compatible groom. Sita had been regularly offering 
her worship and prayers in this temple for a long time ever since her childhood days, 
but today was special. 

‘Bathing’ in the context of offering worship in the shrine does not mean either 
actually pouring water over the whole body as one does during regular bath, or taking 
a dip in the water of the pond. Bathing before entering a shrine to offer worship and 
prayer is simply an ablutionary process meant to formally clean oneself in a formal 
way. It is merely a formality that is observed by sprinkling water on the head and 
other parts of the body. Sita must have taken her regular bath inside the palace, so 
taking a ‘bath’ here before entering the shrine is merely a formal cleaning process 
done by just sprinkling a little amount of water on her self. 

By ‘taking a bath’ it is implied external purification of the body, and entering 
the shrine ‘cheerfully’ implies internal cleansing because only when one is happy 
internally will he or she be cheerful. 

Sita offered her worship and prayers to Goddess Parvati with great devotion, 
faith and reverence—and that is why, as we shall soon see, the goddess was pleased 
with her, blessing her that all her wishes would be fulfilled in the way she wants. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 as well as the Chanda 
that precede Doha no. 236 where the goddess has explicitly told Sita that she honours 
her wishes, and that she will get the groom she wants as foretold earlier by the 
celestial sage Narad whose words can never go in vain. 

As we progress with our reading we will see that Sita and Lord Ram have seen 
each other in the garden in the intervening period of Sita completing her purification 
rituals and her actually entering the building of the temple to offer worship to the 
goddess. Both of them were enamoured with each other. The Lord’s charm was of 
such an astounding dimension that Sita was swept off her feet, and she longed in her 
heart that she be married to Lord Ram. With this secret desire in her heart she offered 
her prayers to Goddess Parvati. Hence, the goddess’ assurance that “she will get the 
groom she desires” assumes significance here—it clearly assured Sita that inspite of 
some difficult phase in the beginning, she will be finally married to Lord Ram. ] 


Wah Cel fea aq fae ine tat Sar Heras 1 O N 
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ēka sakhi siya sangu biha'l. ga’ rahi dékhana phulava’. 7. 
tehim do'u bandhu biloké ja’. prema bibasa sita pahim a’. 8. 


One of Sita’s companions had left her while she was going to the goddess’ shrine, and 
had instead gone in another direction to have a look at the royal garden. (7) 


There somewhere close-by she chanced to see the two brothers (Lord Ram and 
Laxman who were in the garden plucking flowers for sage Vishwamitra’s worship 
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rituals). She eventually returned back to join Sita, but was overwhelmed with 
affection and love for the two brothers. (8) 


[Note—As is common with young girls, one of Sita’s companions had strayed away 
to have a quick look at the beautiful garden. Perhaps she was not a frequent visitor to 
the garden like Sita’s other friends, so she wanted to make the most of the opportunity 
and quickly see the fascinating sight of a royal garden while Sita and others 
performed the worship. All other companions stayed with Sita. Since there were many 
of them, her absence was not noticed. 

As luck would have it, she went in the direction where Lord Ram and Laxman 
were roaming around plucking flowers and leaves for the sage. This leads us to an 
intelligent guess—which is: that she was somehow aware that the two brothers were 
in the garden, and so silently slipped away to have a close glimpse of them. The sight 
she beheld was stunning—she saw the two beautiful princes walking majestically 
alone in the garden, smiling and talking with each other in hushed tones, plucking 
flowers, peering here and there to select the best ones. The sight she saw was a dream- 
come-true for her; every unmarried adolescent girl of her age would be swept off her 
feet if she happens to be in her place! 

She then rushed back to join her other friends lest any delay would rouse 
suspicion. After all, Sita was a princess, and if someone complained to her mother, the 
queen, that such and such girl had been careless and had not attended Sita properly, 
then the consequences would not be pleasant for her. But the sight of Lord Ram and 
Laxman had done its magic nonetheless. Though she tried her best to hide her 
emotional condition, it was impossible for her to do so. Her nervous demeanours, a 
shy smile, and the thrill that her body experienced betrayed her mind that she was a 
smitten girl overcome with love and charm for an extremely handsome boy. This will 
be clear in the next Doha no. 228. ] 
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All the companions of Sita saw her peculiar condition—she was extremely excited, 
her body was thrilled, and her eyes were welling-up with tears (of joy). 

So, all of them surrounded her, asking her politely, using pleasant words and 
speaking in a low tone that she tell them the reason for her excitement. (Doha no. 228) 


[Note—See note appended to verse nos. 7-8 herein above. 

We will observe here that her excited condition was noticed by Sita’s 
companions, and not by Sita herself. Well, Sita was too occupied with her mental 
prayers and worrying about her future to pay attention to which of her friends was 
doing what. She was concentrating upon her worship and meditating upon Goddess 
Parvati, muttering silent prayers. 

Her companions, on the other hand, weren’t so much worried. While Sita was 
involved in silent prayers, they were standing guard and generally enjoying 
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themselves. They were happy that they would be witnessing a great ceremony today. 
So, when they found that one of them had come from a different part of the garden, 
suddenly becoming so overly excited, showing clear signs of someone falling head- 
over-heals in love, then it is natural that they would want to know the reason. They 
may have winked mischievously, wickedly smiling at each other, causing this 
fortunate girl, who had had a divine glimpse of Lord Ram, feel very embarrassed and 
abashed. 

The friends spoke to this girl softly in a low tone so as not to disturb Sita. 
They were polite and used pleasant words so that this girl would open up; otherwise 
she could have even clammed shut. ] 
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dékhana bagu ku'amira du'i ā'ē. baya kisora saba bhamti suhā'ē. 1. 
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This girl reported—‘Two young princes have come to see the garden. They are of a 
young age, and pleasant in every possible manner. (1) 


One of them is dark complexioned, and other is fair. How can I describe their charm 
and beauty properly—for the eyes which have seen them can’t speak, and voice does 
not have eyes?’ 

[That is, the instrument of the body that has actually seen those two wonderful 
boys, i.e. the eye, can’t speak, and the instrument that can actually speak and describe 
the sight of the two brothers, i.e. the voice, has not actually seen them. So both of 
them are not competent to describe correctly what I have witnessed.] (2) 


[Note—This girl is very clever. She says that the two princes have come to ‘see the 
garden’ instead of saying that they have ‘come to pluck flowers’. A prince does not go 
around plucking flowers in some other’s garden; hence this statement would have 
undermined the greatness and the glory of the two brothers. A prince visits a garden to 
have a causal morning walk in it; not to do such menial job as plucking flowers. 

It is also possible that at the time when she saw the two brothers, they were 
not plucking flowers but merely taking a stroll through the garden. So this girl 
reported what she saw—‘two princes have come to visit the garden to see it’. 

By saying that she cannot describe how bewitchingly beautiful the two 
brothers looked because the eyes can’t speak and the voice can’t see, she aroused 
great curiosity in the heart of others, including Sita, to go and see for themselves a 
sight that is so fascinating that it cannot be described. ] 
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suni harasim saba sakhim sayani. siya hiyam ati utakantha jani. 3. 
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All the clever companions (of Sita) felt exhilarated upon hearing what this girl said. 
They perceived that this information created an intense longing in the heart of Sita (to 
see the two wonderful princes described by their friend). 

[There is another way of interpreting this Chaupai as follows—“The clever 
companions of Sita heard the news that one of their friends had brought, and felt 
exhilarated when they observed that this news has also created an intense longing in 
the heart of Sita to see the two brothers herself.”]' (3) 


(When Sita politely enquired about who these two princes were—) One of the 
companions said—‘Oh dear! They must be the two young princes about whom I have 
heard’ that they have come yesterday with the sage (Vishwamitra). (4) 


They have enchanted and captivated the heart and mind of all the citizens of the city, 
both the men as well as the women, by casting the net of their wonderful charm and 
magnetic personality on them. (5) 


Indeed, all the men and women folk are talking here and there, everywhere, about the 
magnificence of their beautiful forms, and hence we must see them as they are worthy 
of seeing.” (6) 


[Note—'The companions of Sita are called ‘clever’ because they were intelligent 
enough to perceive even the subtle changes in the mood of the princess. They could 
observe her behaviour and correctly deduce what she wanted or was thinking about. 
They weren’t duds and so stupid that they wouldn’t understand emotional signs even 
if they were obvious. Sita’s parents had selected her companions carefully, and 
ensured that all of them were intelligent and witty. 

So, when the girl who had ventured alone to have a quick look at the garden 
came back to describe the beauty of two princes and was herself wonderstruck by the 
sight she saw, it aroused natural curiosity in Sita to go and have a look herself. This is 
a natural thing with teen-aged boys and girls—when they hear that some handsome 
and attractive person has come, they would want to see him or her. 

Besides this, Sita and others had already heard of the two princes—because 
when the two brothers went to see Janakpur the previous evening, the news of their 
fabulous magnetic personality and bewitching beauty had spread like wildfire in the 
city. So, when Sita heard that they have arrived in the garden, she longed to see them 
as she had missed the opportunity to see them earlier when they had gone to sight-see 
the city. This is because Sita’s movements, she being a princess, were restricted to the 
royal palace, while Lord Ram and Laxman had roamed in the city like commoners, 
never entering the precincts of the palace. She was eager to see them since yesterday 
evening, but couldn’t get a chance. Here was a wonderful opportunity, so she was 
excited about it. 

If the news that there are two wonderful boys roaming in the garden had 
annoyed Sita for some reason, such as her getting angry at the gardeners as to why 
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they had allowed outsiders to enter the royal garden when she was there when all 
outsiders were strictly prohibited, her companions would have behaved differently. 
They would have hushed the girl who brought the news, and would have escorted Sita 
quickly inside the temple building so that she did not actually see the two princes if by 
chance the latter came wandering in that direction. But as it happened, Sita’s 
companions found that she was herself eager to see the two princes. This made them 
excited—because, for one, they would themselves get to see Lord Ram and Laxman 
at close quarters, and second, the girl who had strayed away from the group as well as 
the attendants of the garden would not be punished when the matter was reported by 
Sita to her mother, the queen. 

If Sita hadn’t taken this bit of information about the two unknown princes 
wandering in her garden, she could have severely punished the gardeners. She could 
have also punished the girl for leaving her attendance and going elsewhere when she 
was supposed to stay with her. 


?The word ‘heard’ is significant here. It means that the friend of Sita who is speaking 
has not seen Lord Ram and Laxman personally when the two brothers had gone out to 
see the city of Janakpur the previous evening. This is because the group of girls who 
had accompanied Sita to the royal garden consisted of her close attendants who used 
to stay with Sita all the time in the palace. They didn’t have the chance to see the two 
brothers like other women-folk of the city. 

But nevertheless they all had heard of the two wonderful boys. So when one of 
them who had sneaked away surreptitiously to see if she can see them somewhere in 
the garden, because somehow the news had leaked that the princes had gone to the 
royal garden to pluck flowers, and was dumbstruck and smitten when she actually saw 
Lord Ram and Laxman roaming there, that when she returned to join her companions 
her demeanours convinced others in the group that the two boys about whom she was 
talking must surely be the ones about whom the entire city was abuzz. Her excitement 
and exhilaration were clinching evidence that Lord Ram and Laxman were indeed in 
the vicinity. 


*Sita hadn’t expressed her desire to see the two brothers in explicit terms, but the 
more intelligent among her companions had realised that secretly she does want to see 
the two young princes. To ascertain whether Sita had correctly guessed who the two 
princes were whom she wants to see, this wise friend cleared all doubts by saying that 
they were the ones who had come with sage Vishwamitra the previous day. 

To remove any hesitation in the mind of Sita as to whether or not she should 
go and see them, this friend went a step ahead to comment that the entire city was 
talking of their charm and magnificence, and hence it is worthwhile to see them. 

By saying that the charm of the two brothers have captivated the mind and 
heart of all the citizens of Janakpur, this clever friend also subtly defends her 
companion by implying that if the entire city is enthralled by the sight of the two 
princes than it is no wonder that this girl was also wonderstruck and swept off her feet 
when she saw the two brothers. It is not her fault, and therefore she should be 
excused. 

Whatever doubts Sita may have had in her mind were removed by this positive 
assertion of her senior friends. Sita also realised that not only she but all her other 
companions too were very eager to have a glimpse of the princes. Therefore she was 
sure that the chances of anyone disclosing this secret encounter to the queen or any 
other member of the royal household were nil. 
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Everyone in the city has seen the two brothers, so there is no harm in their 
seeing them. This means that even if this secret viewing is reported to the queen, the 
companions would defend Sita together by asserting that they too had wanted to see 
the two princes, and that Sita was not alone when she saw them. In fact, they would 
say that it was on their insistence that Sita went to have a quick glimpse of the two 
brothers. ] 
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Sita liked her words very much (as she was herself interested and eager to view the 
two brothers). Her eyes became eager to have a ‘Darshan’ (a divine viewing) of the 
two brothers’. (7) 


She made the friend (who had brought the news of the two brothers roaming in the 
garden) lead them’. No one could perceive or discern the eternal bond of affection and 
love that existed subtly between Sita and Lord Ram since time immemorial’. (8) 


[Note—'The word “Darshan” has a divine and pure connotation. It means a holy 
viewing, a view of someone immaculate and divine. For instance we say we go to a 
temple to have a ‘Darshan’ of the deity installed there, or to have a ‘Darshan’ of some 
holy man. The use of the word precludes any kind of negative meaning or 
interpretation in viewing something or someone. Hence, Sita and her other 
companions had no pervert intention in feeling eager to have a divine glimpse of Lord 
Ram and Laxman. It was a call of the heart; it was the purest form of desire with no 
perversion and negativity attached to it as the world of today might take it to be 
because it is driven by a corrupt mind that is always inclined to see things in the 
wrong light. 

The puity of Sita’s desire to see Lord Ram will be clear in the paragraphs that 
follow. 


“Obviously, the girl who had brought the news of Lord Ram and Laxman knew where 
they were in the garden and so she was told to lead others to that spot. 

From the spiritual perspective we can say that someone who has witnessed the 
Lord or has experienced his presence is the only one who is competent to show the 
way to the Lord to the rest of the society. This is the importance of a true Guru 
(spiritual preceptor and guide) and the role that he plays. 


`The world saw Sita as a princess of Janakpur, and Lord Ram as the prince of 
Ayodhya. The world—except the few enlightened sages and seers—did not realise 
that Lord Ram was Vishnu, the Supreme Being, incarnated, and Sita was Vishnu’s 
divine consort known as Laxmi. At a higher and subtler level, Vishnu was none else 
but Brahm, the cosmic Consciousness, and Laxmi was his Shakti, his dynamic energy 
that looks after this creation and ensures its well-being and comfort. 
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Since Lord Vishnu had to come down to this mortal world to fulfill the desire 
of the Gods and eliminate the demons, some worldly way had to be devised to unite 
the Lord with his cosmic Shakti, i.e. with Laxmi who was now in the form of Sita. 
Hence, it was so planned and devised by the Creator that the two would meet and 
unite by way of marriage, the method prescribed for a life-time union between two 
individuals by the Creator himself. By adopting this method of union, the laws of 
creation as laid down by the Creator would be followed. Lord Vishnu is an upholder 
of the laws of Dharma, and therefore he must follow them himself in order to ask 
others in this world to obey them. 

This eternal bond between Lord Vishnu and Laxmi is what is cited here when 
it is asserted that “no one could perceive or discern the eternal bond of affection and 
love that existed subtly between Sita and Lord Ram since time immemorial”. ] 
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Sita recalled the words of Narad (the celestial sage), and this inspired love of the 
purest and the most innocent kind in her heart (for her eternal Lord Vishnu who had 
manifested in the form of Sri Ram). She began to look here and there in a stunned 
manner like a startled fawn. (Doha no. 229) 


[Note—Sita suddenly realised that her eternal Lord Vishnu has come to meet her. She 
recalled the words of sage Narad when he had prophesised during her early childhood 
days that she will be meeting her future husband in the garden where the shrine of 
Goddess Parvati is located. So when one of her friends brought the news of Lord Ram 
and Laxman paying a visit to the garden on the eve of her marriage, Sita suddenly 
remembered Narad’s words and was convinced that the prince whom she is destined 
to marry is here in the garden—because Narad’s words can’t go in vain. She decided 
to see who he is. 

She was stunned like a fawn because ever since she had entered the garden she 
was secretly but eagerly looking in every direction to have a glimpse of someone 
about whom sage Narad had foretold her, but couldn’t see anyone around. When her 
friend told her that the two wonderful princes were inside the garden, Sita was 
wonderstruck and looked carefully again if she had missed seeing them. She was 
understandably nervous and emotional, and her eyes and ears both stood on the edge 
to catch the slightest hint of the two princes’ presence nearby. 

Her condition at that time is compared to a nervous fawn whose ears stand 
erect and eyes look anxiously here and there for the slightest sound or movement in 
the bushes or amongst the trees for an unexpected stranger who may be seeing it 
secretly. The similarity has an important parallel: like the fawn who is afraid of a 
hunter who might kill it secretly, Sita was anxious because the sight of Lord Ram 
would compel her to fall in love with the Lord and wish that she marry him but the 
stern vows of her father—that she would be married to anyone who breaks the bow— 
would kill her desires and future happiness. 
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Narad’s words are never false—refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 4 that precedes Doha no. 68; (ii) Chaupai line no. 8 that precedes 
Doha no. 236. So, when Sita remembered Narad’s words she was convinced that her 
future husband in here in the garden, and this bit of prophesy motivated her to have a 
sneak view of who he is! ] 


aio. chen feefea yor aft ahr | hed OS FA Tg Beet PTH g N 
ag Fes daa Seat waren fara fara He SST 2 N 


caupal. 


kankana kinkini nGpura dhuni suni. kahata lakhana sana ramu hdayam guni. 
1. 
manahum madana dundubhi dinhi. manasa bisva bijaya kahanř kīnhī. 2. 


Hearing the tinkling and chiming of small bells attached to the wrist-bands 
(‘kankana’; bangles), the waist-bands (kinkini) and the anklets (NUpura) worn by the 
maidens, Lord Ram thought over the matter in his heart and then said to Laaman—(1) 
‘It appears to me that Kamdeo (pronounced as “Kaamdeo”; also known as 
“madana”; Cupid: the god of love and passions) has sounded his kettle-drum (to 
announce to the world that love has made a firm presence in the heart of Lord Ram 
and Sita). He seems intent to conquer the world.’ (2) 


[Note—Earlier there was complete silence in the garden at the place where the two 
brothers were plucking flowers and leaves. Lord Ram and Laxman were concentrating 
upon picking flowers for their Guru’s worship ritual. Suddenly this silence was 
disrupted by the chiming sound of small bells tied to the ornaments worn by Sita and 
her companions when they arrived at the site. 

Lord Ram is of an adolescent age, and so when he heard this sound he 
immediately guessed that some young girls are near-by, because, being a prince, he 
was well aware of such sounds. He had been hearing such tinkling and chiming of 
small bells attached to bangles, waist-bands and anklets of female attendants of the 
royal palace at Ayodhya; the sound was not new to him. So he immediately correctly 
deduced that some young girls were in the vicinity. 

When a group of love-struck young girls of an adolescent age go to secretly 
peep at two young and handsome boys roaming freely in a garden, it is natural that 
they would be excited, giggling, chuckling and chattering along in hushed tones. The 
general atmosphere that is being created here by this narration, especially with the 
background of a wonderful garden where young girls meet young boys, is that of love 
and passion. This is confirmed by the statement that Lord Ram told Laxman that it 
appears that Kamdeo / cupid, the God of love, passion, longing and attraction, has 
sounded the bugle to conquer the world. 

Why ‘conquer the world’? It is because Lord Ram is not an ordinary human 
prince but a human form of the Supreme Being himself. By endeavouring to conquer 
the heart of Lord Ram, Kamdeo is intent on conquering the world because the Sri 
Ram is the supreme Lord of the world. When a king gets ready for battle, his army 
sounds its war trumpet or bugle. Here, the sound of the tiny bells attached to the 
ornaments of Sita and her companions is compared to this war trumpet or bugle. Sita 
is the sovereign and is likened to Kamdeo cupid, and her army consists of the maidens 
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who accompany her. They have set out to conquer the heart of the Lord of the world, 
i.e. Lord Ram. Hence, it is said that “Kamdeo / cupid has sounded the bugle to 
conquer the world”. 

Inspite of his reluctance to enter into any confrontation with Kamdeo / cupid, 
Lord Ram is forced to face the latter and his powerful forces as he is now alone in the 
garden, is yet to complete the task of collecting flowers for his Guru, and therefore 
can’t leave the garden in a hurry to escape Kamdeo’s assult. This is why it is said that 
“he thought over the matter in his heart”. The Lord was contemplating what to do. 

Remember: the emotions of love, passions, longing and attraction, and the 
sentimentality attached to them, have their seat in the ‘heart’ and not the ‘mind’ where 
logic, wisdom and intellect have their seat. 

This interaction between Lord Ram and Sita highlights the natural phenomena 
of development of love and passion in young persons. It’s a part of Nature; it’s an 
integral aspect of the process of creation. It helps the Creator to maintain the 
momentum of the cycle creation and development that he has set rolling. 

Lord Ram’s heart is as pure and incorruptible as the lotus flower. No amount 
of passionate enticements or worldly allurements can make him feel aroused or think 
perversely in any manner whatsoever. This is proved when he tells his younger 
brother Laxman what he thought of upon hearing the sound of the bells attached to the 
ornaments of the girls. Normally an elder brother would not discuss such emotional 
matters of the heart with his younger sibling; it is against norms of proper conduct and 
ethics. After all, Laxman was not Lord Ram’s friend with whom such things can be 
shared. 

The incorruptible nature of Lord Ram’s character will be proved once again 
and settled once and for all a little later when he goes back to sage Vishwamitra and 
tells him everything that happened in the garden. Now well, can anyone imagine a 
young boy telling his elderly Guru that he has met some pretty young girls secretly in 
a secluded place in a garden, and that he was bitten by the love-bug? That Lord Ram 
did this establishes beyond doubt that the Lord was above and beyond such lowly 
thoughts, that his character could not be sullied by worldly muck, and that he was 
merely acting out his role as a human being though internally his mind and heart were 
neutral as they were expected to be from the Supreme Being. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-2 that precedes Doha no. 237. 

It ought to be noted here that the god of love and passion, Kamdeo or cupid, is 
known as ‘Madan’ as his seat is in the Mana, the heart, of a creature, which also is the 
seat of his emotions and sentiments. ] 
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Saying this (to Laxman), he (Lord Ram) looked in the direction from where the sound 
of tinkling came. As soon as he saw the face of Sita, his eyes behaved like the famous 
bird known as Chakor that gazes at the full moon without blinking’. (3) 
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His enchanted eyes became immobile (i.e. they were fixed on the face of Sita) as if 
Nimi (the god who controls blinking of the eyelids) has left the eyelids out of 
shyness’. (4)* 


[Note—'Here, Sita’s beautiful face is compared to the full moon, and Lord Ram’s 
eyes to the bird Chakor, the Indian red-legged partridge. This bird is famous for its 
love for the moon. As soon as the full moon rises on the horizon, the Chakor starts 
staring at it unblinkingly. It fixes its gaze on the moon’s disc with such concentration 
that as the moon travels across the sky the bird also tilts its head accordingly so as to 
ensure that it continues to gaze at the moon. 

A Chakor looks at the moon, and not vice versa. It means that it was Lord 
Ram who was staring at Sita’s face, and not the other way round. This is in 
accordance to the norms of proper conduct and ethical behaviour in society whereby a 
girl is not expected to stare at the face of boys or any male for that matter, even if he 
is related to her, during their first meeting. Sita would glance at Sri Ram’s face, but it 
would be a quick look and not a stare. A little later, however, she would gather 
enough courage to have a full view of the handsome face of the Lord. Refer: Ram 
Charit Manas, Baal Kand—(i) Chaupai line nos. 1-7 that precede Doha no. 232; and 
(11) Doha no. 234 along with its preceding Chaupai line no. 3. 


*A person’s eyelids have a natural tendency to blink at regular intervals, but when one 
is highly astonished at a sight his eyes stop blinking; he begins to stare at the object. 
When Lord Ram saw the beautiful face of Sita, his eyes were so fixed on it that for a 
few moments they did not blink. This is a poetic way of saying that the Lord was 
struck by the bewitching beauty of Sita’s face and momentarily he forgot about 
everything else. He was dazed and dumbstruck, becoming immobile and speechless. 
The same thing has happened with Sita a little later. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 2-7 that precede Doha no. 232. 


*A very important thing is to be observed during this interaction between Lord Ram 
and Sita in the garden. When the Lord looks at Sita, she is not looking back at him 
directly in the eye, and when she looks at the Lord he is not staring back at her in the 
eye. They look at each other’s faces, but not directly in the eye. This implies that 
principles of good manners and proper conduct are being observed by them: a girl and 
a boy who are strangers are not expected to stare each other in the eye and make 
direct eye contact. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that 
precedes Doha no. 230—to Doha no. 231 which describe how Lord Ram conducted 
himself, and from Chaupai line no. 1 that precedes Doha no. 232—to Doha no. 234 
which describe Sita’s conduct. 

It is only after they are married that they look directly at each other—refer: 
Ram Charit Manas, Baal Kand, line no. 3 of Chanda stanza no. 2 that precedes Doha 
no. 323.] 
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He (Lord Ram) felt contented and happy when he saw the magnificent beauty of Sita. 
He praised it silently in his heart but was so dumbfounded that he could not find 
words to express his wonder and describe it or praise it in specific terms. (5) 


It appeared that the creator Brahma has moulded the fabulous image of Sita to show 
the world his entire expertise at craftsmanship, of how beautifully and expertly he can 
create. (6) 


[Note—Lord Ram’s only companion here is Laxman. So though the Lord wants to 
say something to him about Sita’s beauty, he is so stunned that words elude him and 
he could not speak for some moments. 

Brahma is the creator of the world as well as Nature with its fascinating array 
of beautiful and awe-inspiring wonderful sights. Sita looks so fabulously beautiful 
that it appears that the Creator has taken great trouble and time to give shape to her 
beautiful form as a sample of his expertise as an expert artisan or craftsman. Brahma 
has demonstrated to the world how wonderfully he can create, and has put on display 
his skillful art of creation of beautiful forms at their best. 

It has already been said that Lord Ram’s eyes have transformed themselves 
into a Chakor, and Sita’s face is like the full moon. Just like the Chakor deriving 
immense satisfaction by looking at the disc of the full moon, Sri Ram too derived 
immense satisfaction by looking at the face of Sita. ] 
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She (Sita) lends the virtue of ‘beauty’ its inherent quality of being beautiful. It is like 
the case of the flame of wonderful lamp lighting the house of magnificence and 
beauty. (7) 


The similes that the poets usually use to describe such virtues as beauty, magnificence 
and glamour have become stale and outdated. So say with what should I compare the 
daughter of Videha (i.e. Sita) with? (8) 


[Note—A lamp looks beautiful when its flame burns brightly without giving any 
smoke or depositing any soot. Sita’s face is spotless and radiant like this lamp and its 
brilliant light. ‘Beauty’ is a subtle quality that makes things look ‘beautiful’ by the 
virtue of its presence in them. Sita’s ‘beauty’ is this quality that is pure and 
wholesome. Whatever comes in contact with Sita, whatever is associated with Sita 
would become ‘beautiful’. 

Sita is surrounded by many girls of her age and beauty. She is in the center of 
the group. Hence, the metaphor of the flame lighting the house of beauty is used to 
describe this scene: the beautiful companions surrounding Sita are likened to the walls 
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of a magnificent house, while Sita herself is compared to the brilliant flame of a 
magnificent lamp burning in the center of this house. It is the lighted lamp that gives 
light to the otherwise dark walls of the house. If the lamp was not lighted and there 
was darkness, no one would be able to see how beautiful the house is. The credit of 
making the house look beautiful goes to the light of the lamp. The centrally placed 
lamp cannot miss attention even if one does not pay careful attention to finer details 
of the house. So is the case with Sita here: she stands out amongst all the girls in the 
group because of her unique charm and beauty though all of the girls accompanying 
her are beautiful in their own right. 

Since all metaphors and similes have already been used by poets and bards on 
one or the other occasion they are deemed to be stale and outdated. Tulsidas says that 
even Lord Ram failed to find something new with which to compare the beauty of 
Sita with. A similar idea is expressed a little later in Baal Kand, Chaupai line nos. 1-8 
that precede Doha no. 247 when an attempt is being made to give an idea of how 
wonderful Sita looks as she comes to the venue of the marriage ceremony to get 
married to Lord Ram. ] 
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Describing to himself the prettiness of Sita and reflecting on his own condition, Lord 
Ram spoke to his younger brother (Laxman) words that were appropriate to the 
occasion, and were spoken with an innocent heart that was free from any sort of 
impure thoughts. (Doha no. 230) 


[Note—This Doha is significant in the sense that it removes, in one stroke, any chance 
of the reader harbouring any sort of doubt about Lord Ram’s character and innocence 
because the situation is such that it may breed reservations about the immaculate 
nature of the character of both the brothers. It is a lovely garden; a young boy meets a 
young girl, and both are smitten by each other. But this attraction is not of a worldly 
plain but of a divine nature. There is no pervert thought in the mind of any of the 
characters—neither of Sita nor of Lord Ram. 

Remember: True love is always free from passions and lust; it is pure nectar 
effusing from the lotus-like heart, and is not a fermented liquid that produces 
hallucinations and delusions. It’s a vibration of the heart, and two souls get attracted 
towards each other only when this vibration matches, and not otherwise. To draw a 
parallel with ordinary life as we know it, a radio receiver can tune into a particular 
broadcasting station only when it is tuned correctly to it, and not otherwise. Hence, 
when two souls whose frequency match each other meet, they are said to fall in love 
with each other, which in simple terms mean that the vibrations of their heart have 
matched. We meet thousands of people in our lives, but do we truly fall in love with 
them in an honest manner? 

Lord Ram is not an ordinary mortal but Lord Vishnu, and Sita is his eternal 
divine consort, Goddess Laxmi. 
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Lord Ram’s innocence is proved by his sharing his thoughts with his younger 
brother. Think of this: would he have done so had some evil element creeped in his 
mind and heart? One does not share one’s vile and evil thoughts with his younger 
brother. 

Lord Ram could have kept quiet and hidden everything from Laxman. But that 
would have given the naughty world ever on the lookout for some opportunity to cast 
aspersions on other people’s character a chance to murmur doubts that the Lord is 
harbouring some wrong thoughts in his heart and mind. So he decided to come clean 
and divulge his thoughts directly to Laxman to keep the gossip-mongers at bay. 

We shall read below in the following Chaupais that Lord Ram has himself 
confided to Laxman his emotional condition after he has seen Sita’s transcendental 
beauty. The Lord wonders why it is so, for he himself does not know how his heart, 
which is supposed to be calm and neutral and dispassionate and unmoving, has 
suddenly become so nervous and agitated. The answer lies in the explanations given 
in the foregoing paragraphs of this note. ] 
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Lord Ram told Laxman—‘Dear brother, this is the daughter of king Janak. It is 
because of her that the bow-breaking ceremony is being held. (1) 


Her female friends have brought her to offer worship to Goddess Gauri (Parvati, the 
divine consort of Lord Shiva)'*. She# is moving in the garden, illuminating’ it with 
her presence. (2) 

[Verse no. 2 can be read as follows also: *She (Sita) has come here to offer 
worship to Goddess Gauri, and she has brought along her female friends with her. 
#They are roaming in the garden, illuminating it with their charm and beauty. ] 


[Note—Earlier we have read in Chaupai line nos. 1-6 that precede Doha no. 229 that 
Sita was told of the presence of the two brothers by her friends. Now, it is Sri Ram 
telling Laxman about her. 

A remarkable point is to be noted here: One of the friends of Sita had told her 
that she has heard about the two princes who have come with sage Vishwamitra and 
who have charmed the entire city of Janakpur by their presence. There were thousands 
of invited kings and princes who had assembled at Janakpur to participate in the bow 
ceremony, but none of them could catch the attention of the people of Janakpur, let 
alone captivate their hearts and minds as Lord Ram and Laxman had done. So they 
were special. Now, Sita’s beauty is so unique and matchless that it has cought the 
imagination of Lord Ram, and she stands out in the group of young girls of her age 
who are all beautiful. It is a royal garden, and a princess is not an ordinary girl of the 
city. It was a royal garden, and the shrine of the Goddess was the royal family’s 
personal place of worship. To this was added the aura of royalty, majesty and 
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grandeur surrounding Sita that marked her out distinctively, and it was not difficult 
for Lord Ram to correctly guess who she is. 

Ram had roamed in the city and had seen the venue of the bow ceremony 
himself. He must also have heard the echo of the people talking with each other that 
he is the proper groom for Sita, and that they all hoped that this union is made. Refer: 
Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 222— 
to Chaupai line no. 3 that precedes Doha no. 223. Therefore it is obvious for Lord 
Ram that the girl who is the center of attention is no one else but princess Sita. 


'The place of meeting is in the vicinity of the temple of the Goddess. It is customary 
that a girl worships Goddess Parvati on the eve of her marriage, praying to the 
goddess for a groom who is most suitable for her. Sita and her companions were 
holding in their hands all things necessary for offering worship in a temple, so it was 
not difficult for Lord Ram to guess that Sita has come to the temple to worship 
Parvati, especially in the background of the forthcoming bow-breaking ceremony 
which was to be held soon. 


*“Tlluminating the garden with her presence”—It has been said earlier (Chaupai line 
no. 7 that precedes Doha no. 230) that Sita was like a flame that illuminates the house 
of beauty. So this statement of Lord Ram sort of endorses it. The royal garden is 
beautiful in its own right, but Sita’s presence added glamour and magnificence to it. ] 
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By seeing her transcendental beauty’, my Mana (heart and mind), which is always 
calm, pure and incorruptible, has become restless. (3) 


Oh brother, listen?! Only God can know the reason, but my right limbs are fluttering, 
and this portends some good in the future’. (4) 


[Note—'Sita’s beauty is not ordinary. Had it been so it would not have had any effect 
on Lord Ram who is the transcendental Lord of creation in a manifested form. Surely 
therefore Sita’s beauty must also have a transcendental dimension to it in order to 
move the Mana (mind and heart) of the Lord of creation. A weak magnet cannot pull 
a stronger magnet to itself; both Ram and Sita are equally powerful because whereas 
Ram is an incarnation of Lord Vishnu, Sita is a manifested form of Laxmi, Vishnu’s 
divine consort. 

Who can match Laxmi in physical beauty as it is she who has also revealed 
herself in the form of Mother Nature which is so fantastically pretty, grand and 
fabulous that poets and artists have been attempting to depict Nature’s magnificence 
and stupendous beauty ever since the dawn of civilization but have yet to find a 
satisfactory description. 
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*Laxman kept quiet without showing any reaction while Lord Ram was telling him 
how he felt. So the Lord wondered whether or not he was paying attention to him. So 
he said “listen brother; pay attention to me”. 


“It is traditionally believed that if the organs of a man’s right side of the body, such as 
his eyelids, hands and legs, begin to flutter then it is a sign of some good future for 
him. In the case of a woman, it is the opposite side of the body, i.e. her left side that 
bears the same meaning. It is an omen. 

So, inspite of Lord Ram’s heart becoming restless, the fluttering of the right 
side of his body indicated to him that something good is about to happen in the near 
future. When we put two and two together, like Ram’s heart and mind being 
enamoured and beguiled at the first sight of Sita and he being attracted to her, his 
Mana becoming restless and his right organs fluttering at the same time, the omen 
becomes clear: that the chances of Ram and Sita coming together permanently are 
quite good. 

He also means that worldly beauty that is only superficial in nature would 
have no effect on him. But the beauty of Sita has a transcendental dimension; it goes 
deeper than merely being exterior. Lord Ram’s Mana, which is inherently and 
eternally neutral and calm, does not get easily disturbed, and if it has got restless then 
there must be something sublime and subtle, something serious to make this happen. 
That his Mana has become restless by the mere sight of Sita signifies that there is 
more to it than what meets the eye because Lord Ram has full control over his Mana, 
and is strong willed. This translates to the conclusion that Sita’s relationship with 
Lord Ram is eternal, existing since time immemorial, and it has a sublime and 
transcendental dimension to it. Hitherto it was concealed, but now it has come out in 
the open. It is like the case of a seed concealing a giant tree within its own self, and 
when the time comes the tree sprouts and grows to make itself visible to the world. ] 
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It is a natural noble trait of all the members of king Raghu’s dynasty that they never 
allow their Mana (heart and mind) to step on any evil path (i.e. they never allow 
wrong and impure thoughts to enter and pollute their mind and heart)". (5) 


As far as I am concerned, I am so confident about my Mana that it has never allowed 
itself to ever set its eye on or think about someone else’s wife’. (6) 


[Note—'To think of another woman who is not related to one in any manner is 
deemed a wrong thought for the mind, and it is a worse thing to get attracted to her, 
praise her beauty and feel emotionally upset at her sight. It is not a good character in a 
man. This is why Ram is giving this clarification to remove any doubts in the mind of 
Laxman that his elder brother is transgressing limits of proper conduct. 
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Members of king Raghu’s race are so careful so as not to even think of a 
wrong path, let alone walking on it. So it is out of the question that Ram, who also 
belongs to this noble race of kings, would ever imagine of doing it. 


*Sri Ram goes further to assert that he is especially very diligent in exercising control 
over his Mana. And therefore there surely must be something very serious and beyond 
explanation, something that his hidden from view and is transcendental that has made 
him restless and loose control over his Mana. That is why he has said earlier that 
“only God knows the reason” because he is unable to find any plausible reason for his 
emotional condition. 

Sri Ram had to make this clear because just now he has told Laxman that his 
heart and mind seem to be upset and agitated at the sight of Sita, and if he did not 
clarify and elaborate it would be easy to cast aspersions on his immaculate character 
and pure heart. 

Sita’s future husband is yet not decided, and for all practical purposes she is 
like a complete stranger for Ram at this moment. Eyeing a woman who may be 
married to someone else during the day is obviously a wrong thing to do. Lord Ram 
belongs to a noble race of kings who were very careful in their thoughts and conduct. 
So it is unimaginable for him to allow pervert thoughts to enter his mind. That is why 
he wonders why this is happening; why he is so attracted to Sita.] 
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It is rare to find a noble man in this world who would never turn his back on the 
enemy during a battle (and run away from the battle-field), who never gives his heart 
to another woman who is not his wife, or even cast any sort of amorous glances at her 
or harbour any lust for her, and from whom no beggar (or alms seeker) gets a rebuke 
(and turned away without getting anything).’ (7-8) 


[Note—It ought to be noted while reading this book titled “Ram Charit Manas” that 
besides telling the story of Lord Ram, his time and the deeds done by him, this book 
incorporates in its texture great principles of noble conduct, polity, behavioural 
science, spirituality, metaphysics, theology and the like. 

In these two lines we see three outstanding characters of noble men: (i) They 
are brave and full of courage and valour; they would not show cowardice in the face 
of the enemy by running away from the battle-field. This is a prime character of a 
warrior. (ii) They will not develop extra-marital relationships; this ensures 
maintenance of ethics and morality in the society. If the parent is pervert and lustful, 
the children of the society can’t be expected to lead a moral life. (iii) They will always 
ensure that if anyone comes to them seeking help and alms then they will do their best 
to help the seeker. Setting aside some part of one’s income for charitable purposes 
and helping those who are less fortunate is a moral duty ordained by all religions. 

Now, what Ram means here is this: He belongs to a highly respected noble 
race of kings, known as the Raghu Dynasty. Their characteristic has already been 
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mentioned—that they never step on a wrong path and they never harbour any 
amorous designs on other women. So how it is ever possible that he (Ram) would 
violate this well honoured and hoary tradition of his ancestors? 

Inspite of these restrictions, he has developed some sort of attraction for Sita. 
Why is it so? This tricky question is answered in a very interesting way in these two 
lines. Let us now examine how. 

Lord Ram says that such noble men do not run away from the enemy, and they 
do not turn away someone who begs something from them. Now, here is the 
interesting part:-- 

(i) Firsly, Kamdeo (cupid) has arrived in the form of Sita to attack Lord Ram, 
to overcome his control over his self, so the Lord simply can’t run away from this 
assult! That would be ignoble for him. So he decided to face Kamdeo cupid. That is 
why he did not turn away from Sita and went back to sage Vishwamitra as long as she 
was in the garden in his vicinity. Not facing Sita boldly and trying to avoid her would 
be tantamount to being defeated by Kamdeo (cupid), the patron God of love, passion, 
longing, desire and attraction. How can Lord Ram allow himself to be defeated by the 
onslaught of Kamdeo (cupid) in such a silly manner? 

(11) Secondly, Kamdeo (cupid) may have come to beg with the Lord to spare 
Sita the agony and misery of an uncertain future with a man she may not like. So, 
should the Lord deny Kamdeo (cupid) this request? Well, this is also unacceptable for 
a noble man of his stature; he can’t turn away Kamdeo (cupid) without fulfilling his 
desires. So what options does the Lord have now? Obviously none—except to silently 
assure Kamdeo (cupid) that the Lord would be obliging him soon irrespective of 
whether it may cast some taint on his otherwise immaculate character. When one 
faces a piquant situation where both the options are bad, he must choose the better of 
the two. In this case it is better to accept some mischievous gossip about his character 
than to face the ignominy of having turned down the request of an alms-seeker in the 
form of Kamdeo (cupid). 

This is the reason why Lord Ram apparently allows himself to get attracted to 
Sita at a subtle plain though he himself says that he wonders why this is happening at 
the grosser level of physical interaction in this world. 

The three noble characters listed here pertain to the three higher sections or 
communities in the society—viz. the Brahmins, the Kshatriyas and the Vaishyas. Not 
to have lust for other’s woman is a noble character of a Brahmin; not to run away 
from an enemy is the noble character of a Kshatriya (the warrior class); and to give 
charity and never turn away alms-seekers are a noble character of a Vaishya (the 
member of the trading community). ] 
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While Lord Ram was talking in this manner with his younger brother, his mind 
however was enamoured and beguiled by the beauty of Sita as it literally drank the 
nectar of her beauty just like a bee. (Doha no. 231) 
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[Note—A bee’s attention is fixed on obtaining the nectar of the flower though it may 
hover over the flower and also wander around it for quite some time before actually 
alighting on it and sucking the nectar. Similarly here, though Sri Ram is talking to 
Laxman, his mind is fixed on Sita. This Doha concludes what has been said in the 
preceding verses. 

However, it is remarkable that during this entire narration we find that 
Laxman has not uttered a single word; he has silently heard whatever his elder brother 
has said. Laxman did not wish to disturb Ram’s emotional enjoyment and the 
sentimental reverie he was in. Laxman was wise enough to understand this and the 
practical thing that everyone should be given his personal space. A true friend and 
companion is one who gives a person full freedom to express his inner thoughts 
without fear of betrayal and being misunderstood. Laxman passed this test in flying 
colours. 

In the next set of verses we shall be reading about Sita’s condition and 
responses. | 
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Sita looked with amazement in every direction, for she could not see the two princes 
anywhere. He Mana (mind and heart) was at a loss as to where they have gone’. (1) 


Wherever Sita, whose eyes were like that of a fawn, cast her glances it appeared that a 
stream of white lotus flowers’ is flowing in that direction. (2) 


[Note—'Lord Ram and Laxman had kept on walking in the garden because their 
primary job was to pluck flowers for the worshipping rituals that their Guru, sage 
Vishwamitra, was to perform. So it happened that they went behind a thick cover of 
foliage and creepers where Sita could not view them from where she stood. So she 
peered here and there, in every direction anxiously, but could not have a glimpse of 
the princes. This made her uneasy. She wondered that they could not so quickly 
vanish from sight, so where have they gone? That is why she was amazed. 


*There are three primary Gunas (qualities) in this creation: viz. (i) the Sata Guna 
which is the best of the three, is noble and virtuous, is marked by purity of mind and 
heart, and has white as its dominant colour; (ii) the Raja Guna which is the second 
quality, is concerned with creation and its upkeep and all the necessary characters 
needed to fulfill this obligation, and has red as its characteristic colour; and (111) the 
Tama Guna which is the lowest and the meanest of the three, leads to moral 
degradation, decay and destruction, and is therefore dominated by the black colour, 
the colour of darkness and delusions. 

By saying that wherever Sita glanced it appeared that “white lotus flowers are 
flowing”, it is implied that her mind was not corrupt, and that there was no trace of 
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lust or amorous intentions in her glances. As has been noted earlier in our discussion, 
the sense of mutual attraction between Ram and Sita had a divine connotation and a 
transcendental dimension to it. It is just like the case of an eager disciple being 
attracted to a true Guru (moral preceptor); when they meet they are mutually attracted 
to each other. 

Why is it said that a “stream” of white lotus flowers is flowing instead of 
citing a single lotus? The reason is that when Sita looks in a particular direction, all 
her companions also begin to look there. So it’s not one but many girls looking in a 
particular direction like a stream flowing in that way. And since all of them have a 
pure heart, the looking is also symbolized by the metaphor of white lotus flowers 
which stand for purity of thought and intention. 

Further, the conjunctiva of the eye is white in colour, so when all the maidens 
were looking in the same direction, the poet imagines that a stream of white lotus 
flowers is flowing that way. ] 
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Her (Sita’s) companions then pointed out to her the two brothers, one of a dark and 
the other of a fair complexion, standing behind a thick bevy of creepers. (3) 


Seeing the wonderful sight (of the two princes), her eyes looked at them so eagerly 
and longingly as if she has found her wealth, that is dearest to her heart, lying nearby. 


(4) 


[Note—Tulsidas, the poet-author who has penned this immortal epic “Ram Charit 
Manas” is at his best, in his finest writing mettle and poetic form while describing this 
scene in the garden where Sita meets Lord Ram. Aside of the devotional and spiritual 
quotient, this narration also incorporates the ‘love angle’ of the epic story. 

Here we have two souls destined to be each other’s partner for life meeting 
one another for the first time before their partnership is formalized. The world would 
like to call them as being bitten by the ‘love bug’, but it is the pull of the divine Spirit 
living inside their bosom, the compatibility of the vibrations of their individual hearts 
that begins to resonate in such a way that makes it appear that the two individuals are 
mutually attracted to each other. If this vibration does not match, mere physical 
closeness would not produce true love and abiding affection. 

It was Sita’s companion who first spotted the two princes behind the curtain of 
creepers. Sita was very nervous, so she could not see them herself. Here we observe 
that Lord Ram did not stand in the open space of the garden but was seen behind 
creepers. This shows that he did not want to violate laws of moral conduct and royal 
etiquette by standing shamelessly in front of a princess. Had he done so, it would have 
been in bad taste. 

Further, the Lord wished to ascertain whether Sita was really eager to have his 
Darshan (divine viewing), or would turn away after a casual look around. By being 
behind the creepers, he also maintained a sort of decorum whereby Sita was given an 
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opportunity to have a look at the two brothers as if she was viewing them from behind 
a virtual curtain. It would be decent and look civilized. 

The relationship between Lord Ram and Sita is of an eternal nature and most 
ancient. Refer: Ram Charit Manas, Baal Kand, 2nd half of Chaupai line no. 8 that 
precedes Doha no. 229. 

Ever since Lord Vishnu took birth as Lord Ram, his divine consort Laxmi in 
the physical form of Sita was forced to remain away from him. That is why it is said 
that “she recognized her Lord like a person recognizing his long-lost wealth that is 
very dear to him”. Refer also: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 248.] 
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The eyes of Sita became motionless, as if transfixed, as she watched the bewitching 
beauty of the image of Raghupati (Lord Ram, the chief of the Raghu dynasty). For 
quite some time her eyelids forgot to blink. (5) 


Due to a surge of great affection that overwhelmed her entire being, she lost 
consciousness of her body just like the bird Chakor loses awareness of its physical 
existence when it starts gazing at the beauty of the full moon’s disc during an autumn 
night. (6) 


[Note—Sita is overwhelmed by the divine and transcendental beauty of Lord Ram’s 
face. Her condition is compared to the Chakor, the Indian red-legged partridge, which 
is renowned for its love of the full moon. Chakor gazes as the moon’s disc without 
blinking, and it goes on tilting its head so that its eyes remain focused on the moon as 
it traverses across the sky. It is believed that the moon looks its best during the whole 
year in the first full-moon night of autumn. 

Sita was virtually dazed by the Lord’s charming image, and for some time her 
mind lost awareness of its surroundings. This is a natural phenomenon, a natural 
reaction of the body when one is absolutely stunned by the sight one sees. 

Earlier, this condition was applicable for Lord Ram: refer—Baal Kand, 
Chaupai line nos. 3-5 that precedes Doha no. 230. 

Sita’s eyes became “motionless as if tired” because it could not cope with the 
profundity of the beauty of Lord Ram’s image. Her eyes continued to look at the Lord 
without blinking, making them tired and droop. Sita did not wish to miss even a 
fraction of a second without watching this beautiful image for the fear of losing it the 
moment her eyes take rest to blink. This continuous staring tired her eyes so much so 
that they drooped and looked heavy. 

There is an interesting interpretation of this line. Sita’s attention was 
transfixed on the face of Lord Ram, and she was so dazed by its magnificent beauty 
that she did not look at any other part of his body. The moon always shines during the 
night; Lord Ram’s complexion is also dark but radiant like the night that is drenched 
in the light of the moon during an autumnal night. The whole environment is 
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sentimentally charged during such full-moon nights, but a person looks up at the 
moon rather than the surrounding sky if he wishes to enjoy the beauty of the night and 
the moon-light. While looking at the full moon, a person will not look at any other 
heavenly body no matter how interesting or attractive it is. So is the case with Sita— 
she is focused on Lord Ram’s face which is glorious and splenderous like the full 
moon during the night of autumn, and has no inclination to bother either to look at 
any other part of the Lord’s body or even at Laxman. 

Lord Ram had praised the beauty of Sita in his heart but hadn’t found words to 
express how beautiful her image was: refer—Ram Charit Manas, Baal Kand, Chaupai 
line no. 5 that precedes Doha no. 230. This emotion is reciprocated here by Sita who 
was “so thrilled by the sight of Lord Ram’s image that her body lost awareness of its 
self”. 

Lord Ram was closely observing Sita’s behaviour. Later on we shall read in 
Sundar Kand that the Lord has conveyed to Sita when she was a captive in Lanka that 
his Mana (mind and heart) is also with her, and this is sufficient to explain the depth 
of his love and affection for her: refer—(i) Ram Charit Manas, Sundar Kand, Chaupai 
line nos. 6-7 that precede Doha no. 15; and (11) Valmiki Ramayan, 1/77/26-27. 

Again, after the war for liberation of Sita from Ravana’s captivity ended and 
Sita was asked to undergo the fire-test to prove her loyalty, she has once again 
reiterated that “if her mind, heart, words and deeds (‘Mana’, ‘Vachan’, and ‘Karma’) 
are dedicated to no one else except Lord Ram, then let the raging fire become cool 
like the ‘Srikhand’ (liquefied sandalwood; a liquid preparation of curd and sugar) for 
her”. Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 7-8 that precede Doha 
no. 109.] 
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Sita symbolically brought in and enshrined Lord Ram in her heart, and then closed the 
eyelids as if closing the doors of a shrine’. (7) 


When Sita’s companions found that she was overcome with intense love (for Lord 
Ram), all of them felt abashed, and could not utter a word out of hesitation’. (8) 


[Note—'Fantastic imagery, indeed. Sita must have sighed silently and etched the 
image of Lord Ram on the canvas of her mind and sub-conscious. It’s like taking the 
picture of one’s beloved and keeping it close to one’s heart because one does not 
know whether one will be able to see the beloved again in life. One has no control 
over one’s destiny and one cannot openly join one’s beloved and be close to him in 
physical terms, but one is free to hold his memory in one’s heart and mind for the rest 
of life. 

The heart is a pure abode: it is here that the soul, the Atma, lives; it is here that 
the Supreme Being known as the Parmatma lives in the form of one’s individual 
Atma. That is why purest form of ‘love’ is said to have its abode in the heart. The 
heart is therefore like a shrine, a citadel, a holy place of the Lord God, the Parmatma. 
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This metaphysical perspective is deployed here to describe how Sita brought 
in the image of her beloved Lord, Sri Ram, quietly to enshrine it or enthrone it in the 
secret chambers of her heart. It is the chamber where no one else would discover the 
Lord, and it is here that she will have an unrestricted access to him. This is how a true 
lover behaves; this is where Sita hoped to worship her Lord for all times to come in 
the future. 

She closed her eyes to ensure that the picture of Lord Ram that she has etched 
on the mind’s canvas does not get tainted or damaged by any other image 
superimposing itself on it. She wanted to retain its clarity and make it permanent and 
everlasting. 

Now, a question arises as to why have I compared Sita’s heart to a ‘shrine’ or 
a ‘temple’. Well, the answer is found in Ram Charit Manas, Ayodhya Kand, Doha no. 
131 where sage Valmiki tells Lord Ram, while describing the places where the Lord 
should live like they were his own home, that “the Lord should always live in the 
Mana (mind and heart) of a person who does not want anything whatsoever in this 
world, but has selfless and purest kind of affection for the Lord as if the Mana of this 
person was the Lord’s own abode or shrine”. 


*Why the hesitation? It is because it is they who had inspired Sita to come and have a 
look at the two princes. Now, what can they say; how will they explain to Sita’s 
mother, the queen, her emotional condition if she is not able to conceal it wisely. It’s a 
very piquant and sticky situation. When one falls in love, no amount of reasoning and 
cajoling will pull him or her out of it. The girls feared Sita because after all she was a 
princess and their mistress; if she gets annoyed then she can get them severely 
punished and even imprisoned or banished from the city. It’s not wise and prudent to 
disturb a lovelorn princess; it’s very dangerous. 

This fear extended to Sita’s mother: no one could predict her reaction when 
she comes to know that these attendant girls, who were after all maid servants of the 
royal household, had incited her daughter to meet a stranger in the garden. The queen- 
mother could give them the severest form of punishment. Not only these girls, but the 
entire guard of the royal garden could be thrown into the prison. 

Another reason for their reluctance to say something to Sita was that she had 
her eyes closed. No one could be sure what was going on in her mind: she might as 
well be meditating upon goddess Parvati or saying some silent prayers. It would also 
not be proper to disturb her if this was true—because it is a sinful act to disturb 
someone when he or she is meditating upon God. 

Initially it was only one of the attendant girls who had brought the news of the 
two brothers to Sita, and had the rest of them kept quiet they would have escaped 
punishment if anything went wrong; only this girl would suffer. But now they all were 
neck-deep in trouble; it was like being in a quagmire—if they kept quiet, Sita would 
continue to stand there gazing at the place where Lord Ram stood, and it was getting 
inordinately late for worship in the temple and returning to the palace, and if they said 
something that annoyed the princess then also severe punishment was sure to come. ] 
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Just at that instant (when Sita stood motionless with eyes closed, and her companions 
were in a fix not knowing what to do and say), the two brothers emerged from behind 
the shade of the creepers as if two spotlessly shining moons have broken through the 
veil of clouds. (Doha no. 232) 


[Note—This is Lord Ram’s nature—he first keeps himself invisible from the sight of 
his devotee, but as soon as he is sure that the devotee is fully surrendered to him and 
has true and sincere affection and devotion for him, the Lord manifests himself before 
his devotee. That manifestation is like the emergence of the brilliant moon from 
behind the curtain of dark clouds in the sky. When the cloud covers the face of the 
moon, the sky and the world appear dark, but as soon as the moon appears the whole 
world suddenly lights up in the moon’s beautiful rays. 

As long as the Lord was not sure whether or not Sita sincerely longed for him 
and if she was not watching something else in the garden in the guise of looking at 
him, he kept himself behind the curtain formed by the bevy of creepers. But as soon 
as he realised that she has become motionless and has shut her eyes to indicate that 
she will not move anywhere but remain grounded at the place like a lifeless statue, the 
Lord came in view. 

He had also observed the consternation and alarm on the faces of Sita’s 
companions. This development has a spiritual message—that the Lord would not 
allow someone who has shown his devotee the path to the Lord to feel regret and 
afraid of punishment. If something went wrong, such as Sita getting late in offering 
her worship and returning to the palace in time, her mother, the queen, is sure to get 
angry at Sita as well as her attendants. This thing Lord Ram did not want to allow 
happening. So he did not want to waste any more time, and appeared before Sita and 
her group, thereby giving the companions of Sita a chance and an excuse to interfere 
in her emotional reverie. 

A pertinent question arises: why is it said that that the two brothers emerged 
from behind the creepers as if “two moons” have broken from behind the curtain of 
clouds when there is only ‘one moon’ in the sky, and ‘not two’? Well, this 
observation is very significant and interesting. We can draw the following meaning 
from it:-- 

(i) At the instant the two brothers emerged from behind the shade of the 
creepers, Sita’s eyes were closed, and it was her many girl companions who were 
looking nervously here and there. Whereas Sita’s attention was focused entirely and 
exclusively on Lord Ram, the others distracted, as they glanced here and there, surely 
to see if any of the gardeners were espying on them and watching them on the sly. It 
implies that if one is not focused on the Lord, he or she will start hallucinating, 
because seeing ‘two moons’ is a metaphoric way of saying someone is under great 
delusions and is hallucinating. Therefore, if one wishes to attain the Lord God, he 
must behave like Sita and not like her companions. Sita had seen only ‘one moon’ in 
the form of Lord Ram (refer: Chaupai line no. 6 that precedes Doha no. 232), whereas 
her companions see ‘two moons’ here (Doha no. 232)! 

(ii) These companions of Sita had known where the Lord stood, they were the 
ones who had shown Sita the way to the Lord, but unfortunately they had themselves 
failed to drink the nectar that Sita had drunk. So it is in this world: we come across 
countless people who would wisely tell us the path of spirituality, but rarely do they 
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walk on it themselves. It is often also observed that a sincere and eager disciple attains 
the spiritual goal that his Guru had advised him, while the Guru himself remains 
embroiled and entangled in the nightmare of this deluding world. It’s indeed a great 
irony. 

(iii) As soon as the moon appears from behind the dark veil of the clouds, the 
darkness of the night vanishes. Similarly, as soon as the Lord God makes his 
appearance in the firmament of the devotee’s heart, all his spiritual delusions and 
fears disappear. His inner self is brilliantly illuminated and ghosts and phantoms run 
away. 

(iv) The moon shines because it reflects the light of the sun. Lord Ram is like 
the sun of the Raghu dynasty as well as the one who illuminates the inner being of the 
creature in the form of the Atma, the pure consciousness that lives in his heart. Out of 
the two brothers, Lord Ram is of a dark complexion while Laxman is fair. So a tricky 
situation arises—Lord Ram, the real ‘sun’, is dark, while Laxman who is like his 
shadow, or like a ‘moon’ that shines or obtains its glory in the light of the sun, is fair. 
This Doha conveys the message that both Lord Ram and Laxman complement each 
other; no one should be taken as being junior or senior to the other. Both of them have 
equal importance in this creation if we were to look at them from the cosmic 
perspective of creation. 

It is on the coiled body of Seshnath that Vishnu reclines on the surface of the 
cosmic ocean of milk, known as the Kshir-sagar. It is Laxman in his cosmic role of 
Seshnath who supports the world—so assiduously looked after and cared for by Lord 
Vishnu—on his thousand hoods. If Lord Vishnu sustains this world, it is Laxman in 
his cosmic form as Seshnath who gives support to Vishnu’s endeavour. Just imagine 
what would happen to this world so lovingly cared for by Vishnu if Seshnath would 
not support it; it would sink in the cosmic void to god knows where. 

Therefore, this Doha seeks to put to rest any misunderstanding in the mind of 
the reader that Laxman is being side-tracked or his glory undermined anywhere in the 
narrative. 

In fact, this Doha stresses that the two brothers enhance each other’s glory like 
the appearance of two moons simultaneously in the sky would obviously increase the 
brightness of the night at least by two times. 

There is one more reason of the two brothers emerging from behind the 
curtain of creepers while Sita had her eyes closed. This is explained in a note to verse 
nos. 1-2 that follow below. | 
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sobha sivam subhaga do'u bira. nila pita jalajabha sarira. 1. 
morapankha sira sohata niké. guccha bica bica kusuma kalī kē. 2. 


‘The two warriors are images of perfect beauty. [That is, there cannot be anyone more 
beautiful and charming than them; they were virtually beauty and charm in a 
personified form. ] 
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The complexion of their bodies resembles the hue of a blue and a yellow lotus 
flower respectively. [Lord Ram had a dark complexion like a blue-tinged or pink 
lotus, while Laxman was fair like a lotus with a yellow hue.] (1) 


Beautiful peacock feathers adorn their heads which also has bunches of flower buds 
imbedded here and there in the thick lock of hairs. (2) 


[Note—We have read above that at the time the two brothers emerged from behind 
the curtain of creepers to make themselves visible to Sita and her companions, Sita 
had her eyes closed, and therefore this image of Lord Ram and Laxman was seen by 
her companions. Sita continued to meditate, with closed eyes, upon the image of Lord 
Ram she had last seen. We shall read below that one of her companions woke her up 
from her reverie, or as she herself puts it “from her meditative posture”, to see this 
wonderful image. It was then that Sita opened her eyes to behold the stunning image 
of beauty standing right in her front. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-4 that precede Doha no. 234. 

Meanwhile, in these lines we read about the fabulous beauty of the two 
brothers that was enjoyed by Sita’s companions. Lord Ram wished to give these girls 
an opportunity to enjoy the wonderful sight of his fascinating image; he did not want 
to deprive them of this privilege. This is also one of the reasons why he emerged from 
behind the creepers while Sita had her eyes closed—because this gave her maids an 
unhindered chance to look at the two brothers without any obstruction or hesitation, or 
annoying their mistress, princess Sita, who may not like them to stare at a stranger 
young prince in her presence as it would be indecent and violate norms of ethical 
conduct which requires that unmarried girls should not look at strangers, especially if 
they are young boys of their age, alone. 

Once again we note that while Sita’s mind registered only the beauty and 
presence of Lord Ram (Chaupai line no. 7 that precedes Doha no. 232), her 
companions saw ‘both the brothers’ (Doha no. 232). This explains the metaphor of 
“two beautiful moons emerging from behind the veil of clouds” as said in Doha no. 
232; 

In Tulsidas’ book called ‘Geetawali Ramayan’, in its Baal Kand, verse no. 68, 
stanza no. 10 it is reiterated that “the creator has established millions of moons and 
Kamdeos on each part of the body of these two princes”. Refer also: Geetawali 
Ramayan, Ayodhya Kand, verse no. 17, stanza no. 1. 

The condition of these girls is like a flock of Chakor birds gazing at the full 

moon—tefer: Geetawali’s Ayodhya Kand, verse no. 14, stanza no. 3. 
But in order to remove any doubt that since these two princes are so delicate, tender 
and beautiful they must have been brought up in a much pampered manner in a 
privileged background and never allowed to face hardships of life, it is said that they 
are “warriors” (‘Biraa’—the 5th word of verse no. 1). Warriors may be handsome, 
attractive and exceptionally charming, but are surely never weak, meek, or wanting in 
physical strength and valour. 

This said, the physical features of both the brothers are being described. The 
narration starts from the head and goes down the body. It makes the reader look at the 
fascinating image of the two brothers from the awe-struck eyes of the friends of Sita 
as they watched Lord Ram and Laxman. 

Their heads were decorated with peacock feathers, as well as flowers and buds 
tucked in-between the lock of hairs. When the two brothers had gone to see the city of 
Janakpur the previous evening, they were formally dressed like princes: they wore 
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caps on their heads because it was a formal outing and so they were attired like noble 
princes (refer: line no. 1 of Doha no. 219). 

But now when they are in the garden plucking flowers for the worship ritual of 
their Guru, it is morning. Hence, they were informally attired in a causal manner. This 
meant in practical terms that they weren’t wearing royal clothes befitting princes 
making a public appearance. So, as is the tradition, they were wearing informal 
apparel consisting of a long piece of seamless body-wrapping silk cloth known as a 
‘Pitambar’ if it is yellow in colour, or a ‘Dhoti’ if it is white or of some other shade of 
colour. This also meant that the upper parts of their bodies, waist-upwards, were 
exposed—and this is the reason why the companions of Sita could make out the 
complexion of the two brothers Lord Ram and Laxman as being dark and fair 
respectively. ] 
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bhala tilaka Sramabindu suha'é. Sravana subhaga bhisana chabi chā'ē. 3. 
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A ‘Tilak-Mark’ and beads of perspiration (resembling pearls) look wonderful on their 
foreheads. The beautifully carved ears reflect the luster of shiny ear-rings. (3) 


Their eyebrows are arched (like the curve of a bow); their hairs are curly; and their 
pink eyes are fresh like a newly-opened lotus flower of a red-hue. (4) 


[Note—The ‘Tilak mark’ is worn by Hindus on their forehead. It consists of three 
parallel lines drawn vertically in the center of the forehead just above the root of the 
nose and extending upto the hairline. This mark is made after one takes a bath in the 
morning. Therefore this means that the two brothers have already taken their morning 
bath. 

The presence of beads of perspiration on the foreheads of Lord Ram and 
Laxman indicate the following things: 

(i) Though it is morning hours, it is hot in the garden and no breeze is 
blowing; 

(ii) They had gone behind the cluster of thick creepers where it must have 
been very suffocative, causing sweat to break out on their foreheads; this also explains 
why they came out of the alcove of creepers to get some fresh air; 

(iii) They had been walking in the garden for some time, plucking flowers and 
leaves, and hence must have felt hot due to this exertion because, being princes, they 
weren’t accustomed to such effort; they would simply order their servants and 
gardeners to bring flowers and never go out personally to search the entire garden for 
them; 

(iv) And that they were nervous at the sight of so many girls staring at them 
unblinkingly and talking animatedly about them. 

Other features of the face are curly hairs and ears adorned with ear-rings. It 
means that the two brothers were very conscious that the love-struck girls were 
watching them very closely and exhaustively. This made them excessively nervous 
and fidgety, causing them to perspire. ] 
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They have lovely chins, noses and cheeks. Their smile as well as pleasant gestures 
and demeanours are so bewitching and compelling with their fascinating charm that it 
seems the Mana (mind and heart) has been held captive and enslaved by them. [That 
is, when one watches the smile of Lord Ram and Laxman and their charming 
demeanours, one is inclined to willingly lose his heart to them and focus his mind on 
them.]' (5) 


It is not possible for me” to describe the fabulous beauty of their faces which put to 
shame the pride of countless Kamdeos (or cupids—the god who is regarded as the 
patron deity of beauty and charm, and of everything that is wonderful to behold).’ (6) 


[Note—'This line that says Lord Ram and Laxman were smiling and making pleasant 
gestures imply that like the girls who accompanied Sita, the two brothers were also 
talking with each other softly in hushed tones. They must have been naturally talking 
about the way the group of girls was awe-struck by their presence, feeling fidgety and 
squirming and giggling nervously. 


*The word ‘me’ clearly implies that one of the girls in the group that accompanied 
Sita was loudly speaking about the charming view of the two brothers as they stood in 
sight. Others in the group were already watching the two brothers, so why was she 
speaking aloud? Well, the answer is interesting: As we have read, Sita had her eyes 
closed as if meditating, and the maids were too scared to wake her up (refer: Chaupai 
line nos. 7-8 that precede Doha no. 232). So the chief maiden in the group was 
searching for an excuse to bring Sita back to her senses. And this was the perfect 
excuse—the two brothers were standing right in front, and by describing their beauty 
aloud she expected to wake Sita from her trance. 

But as it happened, she failed. Sita was so deeply submerged in meditating 
upon the image of her Lord Ram, which she had brought in and enshrined in her heart, 
that she did not hear and pay attention to what was being said. This is clear when we 
read Chaupai line no. 7 that preceeds Doha no. 232 along with Chaupai line nos. 1-2 
that precede Doha no. 234. In the first instance it is said that “Sita brought the image 
of Lord Ram inside her heart and closed its doors by shutting her eyes”, and in the 
second instance it is said that “one of her companions gathered enough courage to tell 
Sita to meditate upon Goddess Parvati later on, and instead she should first see the 
beautiful sight of the prince (Lord Ram) before it vanishes or he moves away from 
sight”. 


*There are countless instances where the beauty of Lord Ram is highlighted by saying 
that numerous Kamdeos (cupids) are no match for the Lord’s charm. Refer, for 
instance, Geetawali Ramayan—(i) Baal Kand, verse no. 68, stanza no. 10; (ii) 
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Ayodhya Kand, verse no. 15, stanza no. 4; verse no. 17, stanza no. 1; verse no. 26, 
stanza no. 2 etc.] 
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They have a garland of gems resting upon their chests. Their necks are as beautiful as 
a conch-shell with its rounded and spiral contours. Their long and muscular arms are 
as attractive and strong as the trunk of young elephants. (7) 


Oh dear friend! With a cup made of leaves that is full of flowers, the dark- 
complexioned prince is indeed exceptionally charming.’ (8) 


[Note—When Sita did not pay any attention to all that was said earlier, this chief 
companion concluded that it was because she has been describing the ‘two brothers’ 
instead of Lord Ram alone. Sita was struck by Lord Ram’s charm, and once she fell in 
love with the Lord she is not bothered about anyone else. So this wise and clever girl 
concluded her description by stressing that out of the two princes, it is Ram who 
draws attention with his unmatched charm. Both the brothers are charming, but Ram 
is More so. 

Perhaps she thought that when she will refer to Lord Ram specifically it would 
wake Sita up from her trance-like state. But unfortunately it did not happen. Sita was 
deep in meditation and unbothered about her surroundings. She has to be woken up 
purposely—trefer: Chaupai line nos. 1-3 that precede Doha no. 234 herein below.] 
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He (Lord Ram) has a slim waist like that of a lion’, and is wearing a Pitambar”. He is 
an embodiment of beauty and decency’. 

Seeing this most fascinating and bewitching sight of the Lord of the solar race, 
the friends of Sita lost awareness of themselves.* (Doha no. 233) 


[Note—'A lion has a very strong and muscular body, but its waist area is slim. This 
metaphor is used to stress that Lord Ram may be delicate and tender in his appearance 
but he is as strong as a lion. Besides this, the lion is the king of the forest. Hence, it 
means that Lord Ram is the king of this world. 
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?The ‘Pitambar’ is a yellow coloured seamless single piece of silk cloth wrapped 
around the body. It is usually wrapped around the lower half of the body, round the 
waist and below it to cover the legs. A length of it is swung loosly across the 
shoulders to drape the upper part of the body as well. But in the case of warriors, the 
upper part of the body is usually left undraped and the Pitambar is worn only on the 
lower part from the waist down. 


*Lord Ram and Laxman have maintained full decency and etiquette during this 
interaction in the garden. It will be noted that when Sita appeared on the scene and the 
two brothers noticed that she is looking at them, they quietly moved away from sight 
and went behind a thick curtain formed by dense creepers. Refer: Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 232. This was to uphold laws of decent behaviour 
whereby strangers ought not to allow themselves to be stared at by unmarried girls. 
Besides this, Lord Ram was a prince himself and he was well aware of royal manners 
and etiquette: female members of the royal household were not expected to directly 
see males not related to them. No lewd remarks or gestures were passed or exchanged. 
Though the atmosphere was charged with love and mutual attraction, but there was no 
trace of vulgarity and indecency of any kind whatsoever. 


“We have read earlier that Sita was overwhelmed by the beautiful sight of Lord Ram. 
Now it is emphasized that even her companions are swept off their feet by the Lord’s 
charm. ] 
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One of Sita’s clever friends gathered courage to break Sita’s trance-like state of 
reverie. She held Sita’s hands and told her—{1] ‘Dear, you can meditate upon Gauri 
(goddess Parvati) later on. Why don’t you presently have a good look at the young 
prince of the king (“Bhup-kishore’—1.e. Lord Ram). [2]’ (1-2) 


[Note—Not only Sita but all of her companions were held enthralled by the 
magnificent view of Lord Ram and Laxman; all of them were spell-bound and 
transfixed at the sight. But one of them decided that enough was enough, and that it 
was getting late to return to the palace after performing worship of goddess Parvati at 
the garden temple, which was the main purpose of the group’s visit to the garden. She 
is called ‘clever’ because she was expert in maintaining protocol as she pretended that 
Sita was meditating upon the goddess instead of being stunned by the beauty of Lord 
Ram so much so that she couldn’t move a bit. The fact that Sita was overwhelmed by 
the sight of Lord Ram’s enchanting view and had preferred to hurry to see the two 
brothers instead of sticking to her original plan of performing worship at the temple 
and returning home is abundantly clear by reading (i) Chaupai line nos. 2-6 that 
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precede Doha no. 228, (ii) Doha no. 229 along with its preceding Chaupai line nos. 6- 
8, and (iii) Chaupai line nos. 1-8 that precede Doha no. 232. 

She was after all a maid, and therefore she had to gather courage to interfere 
with her mistress’ thought process because there was always the fear of annoying Sita 
who was a princess, and inviting her wrath. This friend observed that Sita was so 
much lost in the thoughts of Lord Ram that inspite of the girls chattering away and 
loudly describing the glamorous sight of the two brothers as they emerged from 
behind the curtain of creepers, Sita’s trance did not break. So this girl had to be extra 
careful—and this is why she told Sita to “meditate upon goddess Parvati later on”, 
because it ensured that Sita would not accuse her of casting a taint on her character by 
implying that she was besotted by an unknown stranger prince, something that would 
put Sita in the docks and besmirch her reputation. 

This girl was the chief maid because only someone with a responsibility and 
position would have the guts to hold the hands of a princess and wake her up from 
day-dreaming. She in all probability had squeezed Sita’s hands to wake her up from 
her trance as she realized that other methods, such as orally alerting her, would not 
look nice as the two brothers, Ram and Laxman, were closely observing her activities. 
The garden was a quiet place, and trying to wake Sita by verbal methods was sure to 
be heard by the two brothers, and this would give a wrong impression to the two 
princes regarding the character of Sita. After all, they too were of royal blood and 
understood well the decorum and protocols of royal behaviour—which stipulates, 
inter alia, that a princess should not step beyond the red-line by getting enamored of 
and enthralled by complete strangers. 

Therefore, this ‘clever’ friend thought of holding, squeezing and shaking 
Sita’s hands to wake her up from her day-dreaming instead of doing so verbally. 

There is yet another way of interpreting these two lines. This chief maid knew 
well that Sita was thinking of Lord Ram, so she sort of alerted her that instead of 
meditating upon the image of Lord Ram why doesn’t she open her eyes and have a 
direct look at the same image while it is still there in the front. Later on she can 
always close her eyes and recollect that image, but she should not miss this golden 
opportunity of having a direct look at the two brothers while they are still within sight. 
She was clever to convey this message while observing the rules of etiquette and 
protocol by saying that “Sita should first look at the princes now, and then meditate 
upon the goddess later on”.] 
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Sita felt bashful and fidgety as she hesitatingly opened her eyes to behold the two 
lions of Raghu dynasty standing opposite her (near the alcove of creepers)’. (3) 


Sita was enthralled as she watched the wonderful image of Lord Ram, from the toe 
nails right upto his head. Then she felt very perturbed as she remembered the stern 
vow of her father (which declared that anyone who would break Lord Shiva’s strong 
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bow would be married to Sita irrespective of whether she likes it or not, and ignoring 
her personal views and preferences)”. (4) 


[Note—'Sita felt ‘bashful and fidgety’ because she realized that her friends have 
become aware that she is besotted by the beauty of two stranger princes. Since this 
was indeed the case, she ‘hesitatingly’ opened her eyes because she would be facing 
the two princes face to face. Sita had previously closed her eyes out of feeling of 
bashfulness when she saw that the two princes were staring at her from behind the 
curtain of creepers. Now her friend tells her to open her eyes and look at the two 
princes directly. Surely this was a very embarrassing situation. 

Lord Ram and his younger brother Laxman are compared to a lion of the 
Raghu dynasty because this metaphor is most suitable for them. A lion is the king of 
the animals and the forest, and it has a very strong and muscular body. Similarly, the 
two brothers were kings in their own right, and had a magnificent personality with a 
well-built body with a muscular frame. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 71, stanza no. 3 also. 

When Sita opened her eyes, her sight first fell on the feet of Lord Ram, and 
slowly and bashfully she raised her eyes to see his face. This meant that now she was 
having a full view of the beautifully enchanting image of the Lord. She longed to have 
Ram as her groom, but her father’s stern vows came in the way. How unfortunate it 
was that she had no say in her own future and its happiness. Out of hesitation and 
requirements of royal protocol she did not have the courage to even tell her father 
what she wished because it would immediately invite scorn, rebuke and punishment. 

Besides this now it was too late because all the princes and kings had already 
arrived to participate in the bow ceremony. Forcing her father to go back on his 
declaration would mean an eternal ignominy on the whole family that would cause 
irreparable damage to its reputation. 

So Sita was extremely perturbed and depressed because though she had 
mentally decided to pick Lord Ram as her life companion and would like to spend her 
entire life with him, it seemed that her wishes would remain unrequited because of the 
vows of her father that stipulated that anyone who broke Shiva’s bow would marry 
her.] 
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When Sita’s companions observed that she was under the spell of a stranger (i.e. Lord 
Ram), they felt very embarrassed themselves. Afraid of being inordinately late (in 
performing worship of goddess Parvati and returning to the palace, which would 
certainly invite enquiry and stern admonishment from the queen mother), they told 
Sita—‘We are getting late. So please hurry up. (5) 
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We will come to this place tomorrow again at the same hour (when you will have 
more opportunity to see the two princes who are also expected to come to pluck 
flowers for their Guru, sage Vishwamitra).’ 

Saying this, one of Sita’s companions smiled within herself (because she, 
being a close friend of Sita, was passing this comment to tease her, making Sita feel 
more bashful and embarrassed). (6) 


[Note—A gain, this girl was the head maid. Sita’s companions were afraid because 
they were getting unduly late in completing the worship and returning to the palace. If 
the queen mother comes to learn what happened in the garden, she would certainly 
take all of them to task. The queen had sent them to guard Sita’s privacy and ensure 
that no outsider is able to violate royal protocol and come within viewing distance of 
the princess. If the queen comes to know that outside gentlemen had entered the 
garden against royal orders and had come too close to the princess, it would mean 
strong punishment for all of them as well as the guards and gardeners of the royal 
garden for their laxity and allowing this to happen. 

What answer would they give when asked why did they dare to take Sita at the 
place where outsiders were present, and the friend who had actually brought the news 
of the presence of the two brothers would be singled out for the sternest form of 
punishment. This is why they were all afraid of getting late to return because it is sure 
to arouse suspicion. 

When this friend warned Sita that they were getting too late, she also felt 
afraid because of her mother wondering at the cause of this delay—trefer: Chaupai line 
no. 7 that precedes Doha no. 234 below. 

The most jovial amongst the companions teased Sita in a friendly way by 
telling her that if she is so enamoured of the princes then they all would come here 
tomorrow again so that she can have more fun. She said this in audibly loud so that 
the two brothers would also hear it and would find some excuse to come there at the 
same time the next day. 

She laughed at herself because she knew that what she had just said—that they 
would come here tomorrow and then Sita would be able to watch the two princes 
more—was virtually impossible to implement as the next day would be extremely 
busy because the bow ceremony was scheduled for that day. Today they were relaxed, 
but tomorrow the entire household would be on its toes, getting ready for the bow 
ceremony from early morning. Even if they did manage to come to the garden temple, 
it would be a hurried affair. 

Besides this, all the invited guests would be preparing to attend the ceremony, 
and there was little or no chance that the two brothers would come again and be in a 
relaxed mood as they are today. 

This friend’s advice caused a lot of embarrassment for Sita because it clearly 
implied that she has fallen in love with a stranger, and for a young unmarried girl this 
is a reason for feeling shy and abashed. ] 
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Hearing these serious words that had a double-edged meaning to them as they were 
meant to tease Sita, she felt highly embarrassed and bashful even as she blushed 
exceedingly. At the same time she became afraid of being punished by her mother for 
getting too late to return to the palace’. (7) 


Sita gathered her wits around with a lot of patience and courage, and she resolutely 
brought in the image of Lord Ram and enshrined it inside her heart. She then 
reluctantly turned back, realizing the practicality of the situation that she was 
dependent on her father and was not independent to decide anything herself about her 
future’. (8) 


[Note—'Sita realized that it was futile for her to harbour any thoughts of Lord Ram in 
her heart because her future was tied to the vows of her father. When her companion 
told her that they would come here the next day when she would be able to see more 
of the two princes, Sita realized that she was being teased as it was a very remote 
possibility to see the two brothers again after today’s encounter in the garden because 
in all probability they will go away the next day once the bow ceremony was over and 
she was betrothed to some great king or prince. 

The two princes, i.e. Lord Ram and Laxman, were strangers, and no one can 
ever be certain of a stranger; no one can say for sure whether one would meet a 
stranger again in life or not. Perhaps their Guru, sage Vishwamitra, would get 
informed that the two brothers had been roaming in the garden looking at girls. In all 
probability, the sage would not allow them to repeat it again for fear of a scandal and 
a taint on their immaculate reputation which was not ordinary, for the two brothers 
belonged to a famous family of king Raghu which is famed for being extremely 
upright and moral in conduct and thought. 

After the bow ceremony is over, there would be little chance of the two 

princes coming to the garden again the second or the third day because all the guests 
would be preparing to leave, and even if they did come the chances of Sita visiting the 
place was most remote as she would have no excuse to come to offer worship to 
goddess Parvati to seek her blessings for a suitable husband because this issue would 
be decided by the next day when the bow ceremony would be held. 
Sita was also afraid that it if she was inordinately late to return, it would cause her 
mother to become suspicious of her activities and ask her so many uncomfortable 
questions. She was already tormented, and did not want to aggravate her condition 
more by having to answer irritating questions. So she felt ‘afraid’ at getting late. 


*Sita faced a piquant situation. Personally she wished to marry Lord Ram, but the 
ground reality was that she had no say in deciding who her husband would be as this 
was tied to the breaking of the bow as decided by her father. It was such a painful 
situation where a girl had no say about her future happiness, and what she wanted or 
not wanted. She wanted to stay a bit longer to view the enchanting image of her 
beloved, but then it was getting late and she was afraid of her mother. Further, her 
companions had started teasing her and poking fun at her, something that irritated her 
more at this point of time as it was not the time for such pranks and making fun. Her 
heart was heavy as lead, she was under great emotional and mental stress, and at this 
juncture instead of empathising with her these maids were taunting her with sarcastic 
comments. She felt ruined. But she had no choice. 

So Sita courageously took a deep breath and glanced at Lord Ram for the last 
time so as to etch his image so firmly in her heart that though she may never be able 
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to see her beloved again in life, his image would be eternally enshrined in her temple- 
like heart where she would continue to adore him for the rest of her life! 

Sita was so thoroughly enchanted and enamoured by the bewitching image of 
Lord Ram and decided in the heart of her inner-self that if there is anyone whom she 
would ever adore and love in life it would be Lord Ram. So, given the uncertainties 
she faced due to the condition laid down by her father whereby her future was hinged 
to the bow, she decided to play it safe by bringing in Lord Ram and giving him a 
permanent abode in her heart, a place where she would be able to keep the Lord 
secretly locked-in for the rest of her life even if she was not able to marry him, and it 
was such a secure sanctuary because no one else except her own self would know 
about the Lord’s abode there. A paper portrait or any other token means of 
remembrance could be snatched away from her if it was discovered in her possession, 
but an image that is etched on the walls of her heart and the canvas of her thoughts 
cannot be detected and deleted by anyone no matter how hard he or she had been 
espying on Sita and trying to convince others of her behaviour in the royal garden that 
had made her a target of the arrows of Kamdeo / cupid.] 
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As Sita went back (towards the temple of goddess Parvati), she repeatedly glanced 
back on the pretext of seeing some wonderful deer, birds and trees. Each time she 
looked back she had a beauteous vision of Raghuvir (Lord Ram, the brave warrior of 
the Raghu dynasty), and each sight further stoked her love and affection for the Lord; 
the more she saw of Lord Ram the more besotted and enamoured she became. (Doha 
no. 234) 


[Note—Sita found a ruse to look back and glance at her beloved Lord for the last 
time. If she had turned back and looked directly in the direction where the two 
brothers were standing, it would have given her friends more chance to tease her; it 
would have created a sort of scandal. So she found an excuse—there were a large 
number of wonderful deer, birds and trees in the garden; all were very fascinating. 
Sita cheerfully looked here and there pretending to watch them on her way back to the 
temple. But her real intention was to glance back at the place where Lord Ram and 
Laxman were standing. 

She moved a little ahead and then retraced her steps to see this deer, or that 
bird or tree. From the corners of her eyes she kept on looking at Lord Ram; her maids 
had no idea where she was actually looking at. So this saved Sita from more 
embarrassment. | 


dio. wih afer aaa Aaaa | ae Uke St eaa AREA g 
WY Fe id Stat ST |S HAS ATT TT GST 2 


1263 


TR Wane Wg aha abet are Pert ote fee i 3 M 


caupal. 


jāni kathina sivacapa bisurati. cali rakhi ura syamala murati. 1. 
prabhu jaba jata janaki jani. sukha sanéha sobha guna khani. 2. 
parama prémamaya mrdu masi kinhi. caru cina bhitim likhi linhi. 3. 


Feeling depressed that the bow of Lord Shiva is exceptionally heavy to lift and hard to 
break, she (Sita) went away with a heavy heart, enshrining the lovely dark-coloured 
image (of Lord Ram) in her (temple-like) heart’. (1) 


When Lord Ram saw that Janki, the daughter of king Janak (i.e. Sita) who was an 
image of bliss, affection, beauty and virtues, was going back [2], he painted her 
marvelous image on the wall (canvas) of his heart by using the soft ink of immense 
love for her [3]°. (2-3) 


[Note—'Sita knew that her fate is irrevocably tied to Lord Shiva’s bow —anyone 
who lifts, strings and breaks it would marry her. But this bow was very difficult to 
tackle—it was heavy, hard—trefer: Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 250. 

It was mystical as well in the sense that unless Lord Shiva wants it to move or 
break no power on earth would be able to do so—tefer: Baal Kand, Chaupai line no. 
6-7 that precede Doha no. 258. 

Countless strong and powerful warriors had assembled to try their luck at 
tackling this bow. As compared to them Lord Ram was very delicate and tender, not 
only in age but also in physical features. So Sita guessed that if anyone of these 
warriors weren’t able to break the bow then it is impossible to imagine that Lord Ram 
would ever be able to do it. Consequentially, the chances of her ever marrying Ram 
were next to nil—except of course if Lord Shiva so wants, and if some miracle 
happens by a stroke of good luck favouring her. 

So she decided to request goddess Parvati, the divine consort of Lord Shiva, to 
be sepecially kind, gracious and considerate on this occasion and interceded on her 
behalf to pursuade her husband, Shiva, to make things happen in such a way that the 
impossible can happen—1i.e. no one should be able to move the bow, and then, as a 
last resort, her father may ask Lord Ram to make an attempt, at which the bow would 
voluntarily break because Lord Shiva would order it to do so. Sita’s prayers to 
goddess Parvati that follow below clearly indicate this. Refer: (i) from Chaupai line 
no. 4 that precedes Doha no. 235—to Chaupai line no. 4 that precedes Doha no. 236. 
Her earnest prayers were heard by the goddess, and she expressely assured Sita that 
her wishes would be fulfilled—trefer: Doha no. 236 and its preceding Chanda along 
with Chaupai line nos. 5-8. (ii) Chaupai line nos. 4-8 that precede Doha no. 257. 

Parvati had undergone this emotional trauma in her personal life as well. She 
had to do severe Tapa (penance and austerity) and undergo most difficult tests to 
obtain the hands of Lord Shiva in marriage. Her parents did not like the union in the 
beginning because Shiva was a renunciate ascetic who lived a life of dispassion and 
without any worldly comfort worth the name with him. No parent would like to marry 
their daughter to such a person. So, Parvati could empathise with Sita more than 
anyone else. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 65—to Chaupai line no. 6 that precedes Doha no. 101 which 
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elaborately describe the marriage of Shiva with Parvati and the trauma she has to bear 
to fulfill her wish to marry Shiva. 


*Sita too had done the same thing—refer: (i) Chaupai line no. 7 that precedes Doha 
no. 232, (ii) Chaupai line no. 8 that precedes Doha no. 234, and (iii) finally once again 
in Chaupai line no. 1 that precedes Doha no. 235. 

So we observe that both Lord Ram and Sita had fallen deeply in love with 
each other. At the time of the actual breaking of the bow, while Sita was fervently 
praying to gods and goddesses as well as the bow itself, Lord Ram had first looked 
directly at Sita and then decided to made the final resolute move to lift and break the 
bow—tefer: (1) Chaupai line no. 8 that precedes Doha no. 259, and (ii) Chaupai line 
nos. 1-5 that precede Doha no. 261. 

An important observance can be made here. Sita had “enshrined the image of 
Lord Ram by bringing it inside her heart and closing shut its doors” (refer: Chaupai 
line no. 7 that precedes Doha no. 232), while Lord Ram has “used the ink of love to 
make a protrait of Sita on the walls of his heart” (refer: Chaupai line no. 3 that 
precedes Doha no. 235). Now, one may forget about something that one has brought 
in the house and kept it safely somewhere, but one will remember it if he has written 
about it in his personal diary. 

This is exactly what is meant here and had actually happened. During the 
period just before the actual breaking of the bow, Sita was nervous and had forgotten 
what goddess Parvati had assured her in the temple—that her wishes would be 
fulfilled and she will get the groom of her choice (refer: Chaupai line nos. 6-8 and 
Chanda that precede Doha no. 236). Sita had prayed fervently to this god and that 
goddess (refer: Chaupai line no. 4 that precedes Doha no. 257), losing confidence in 
the power of true love by the virtue of which she had so meticulously brought in the 
image of Lord Ram in her heart and had shut the door earlier. 

On the other hand, Lord Ram maintained his cool and poise because he was 
certain of the inherent formidable power that the good-old virtue of true love 
possesses, a power that no force in world can ever resist and neutralise. Refer: (1) 
Chaupai line no. 8 that precedes Doha no. 259, and (ii) Chaupai line nos. 1-8 that 
precede Doha no. 261.] 
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Meanwhile, Sita went to the temple of Bhavani (goddess Parvati), knelt down before 
the goddess and offered her obeisance at the goddess’ feet. Then she held her hands 
together and prayed to the goddess’. (4) 


Sita prayed—‘Glory to you oh goddess Girija, the daughter of the king of the 
mountains (i.e. goddess Parvati, the divine consort of Lord Shiva)!’ 
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Glory to you who has the privilege of constantly looking at the enchanting 
face of Lord Shiva much like the female bird ‘Chakori’ (Indian red-legged partridge) 
who intently watches the full moon with intense love for it in her heart.” (5) 


Glory to you who are the mother of gods Ganesh (‘Gajbadan’) and Kartikeya 
(‘Shadaanan’)*! You are the Mother Goddess of this world’, and your body is 
splendorous and radiant with a divine glow. (6) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 1/72 also. 

Sita had fallen at the feet of the goddess as a gesture of earnest and urgent 
request as well as of total surrender. When one falls down or kneels down before an 
Authority, the latter is morally obliged to listen to the prayer or petition of the person 
who has submitted himself to this Authority. So when Sita knelt before goddess 
Parvati to place her petition before her—which was to ask the goddess to ensure that 
she marries the prince she has begun to love and whose image she has enshrined in 
her heart, leaving no place for anyone else—the goddess was obliged to kindly 
consider her pleas favourably. 


*By reminding Parvati about her past when she was born as a daughter in the 
household of the king of mountains, had determined to marry Lord Shiva when sage 
Narad had told her parents that she was destined to be the consort of the Lord, and had 
to do undergo the severest form of Tapa and physical sufferings in order to fulfill her 
wishes that she is eternally dedicated to Lord Shiva and no one else, Sita intended to 
implore upon the goddess to help her as she was facing the same dilemma and piquant 
situation in her life as the goddess had faced in her own life earlier*. This would 
naturally make the goddess sympathetic to her situation and help her in all possible 
ways so that she is finally able to have the hands of Lord Ram in marriage and be the 
Lord’s partner in life. {*This episode is narrated in detail in Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 66—to Chaupai line no. 5 that 
precedes Doha no. 75.} 


`The bird Chakor is famed for its love for the moon. By citing this example Sita 
wished to convey to the goddess that like the case of her own self when she finds 
eternal happiness and bliss by constantly watching the face of her beloved husband 
Lord Shiva, she (Sita) also wished to spend the rest of her life watching the beautiful 
face of Lord Ram. So, will goddess Parvati please help her? Since she loves Lord 
Shiva so much, is it not possible for her to prevail upon her husband, Shiva, to kindly 
pay attention to the emotional torments faced by Sita and help her by making it so 
happen that the bow is broken by no one else but Lord Ram? Surely goddess Parvati 
can do this if she is pleased. 


“Lords Ganesh and Kartikeya are the two sons of Lord Shiva and Parvati. Ganesh is 
called ‘Gajanan’ because he has the head of an elephant, and Kartikeya is called 
‘Shadaanan’ because he has six mouths. Ganesh is regarded as the chief amongst 
Gods, and is offered first worship during rituals. He is said to be very wise and 
erudite. Kartikeya is the chief of the army of Gods. A detailed note on Ganesh has 
been appended below to Baal Kand, Chaupai line no. 7 that precedes Doha no. 257. 
By placing Ganesh ahead of Kartikeya, Sita showed her wisdom—that she 
was well aware that he was God who is always worshipped before others, and that he 
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is the fulfiller of all wishes. So, goddess Parvati being the mother of Lord Ganesh, she 
is all the more obliged and competent to fulfill Sita’s wishes. 

Kartikeya is the chief of the army of Shiva as well as of the Gods in general. 
So by invoking him Sita implied that if goddess Parvati wants she can instruct her son 
Kartikeya to ward off all evil spirits and opposing stars that might play spoil-sport and 
ruin Sita’s future happiness by not allowing her to be married to Lord Ram. Kartikeya 
and Ganesh should work together so that Sita’s future is auspicious, her wishes are 
fulfilled, and Lord Ram can obtain victory in the fierce battle that would rage for her 
in the arena of the bow-breaking ceremony. 


>Goddess Parvati is also known as ‘Maha-devi’, the Great Goddess. She is the 
‘Mother’ of this world because Lord Shiva, her divine husband, is the ‘Maha-deva’, 
the Great God who is regarded as the Father of creation. ] 
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There is no beginning, middle or an end of your divine form. Your influence and 
powers are immeasurable and infinite; even the Vedas are unable to fathom them and 
describe them. (7) 


You are the one who creates, sustains and concludes this creation. You are the one 
who casts her veil of delusions over this world and keep it enthralled. You are 
independent in all respects, and move in this world freely as you wish. (8) 


[Note—This is a perfect portrait of the Supreme Being known in the scriptures as the 
‘Viraat Purush’, the all-pervading, all-encompassing, invisible and cosmic form of the 
Lord. Mother Goddess is this Viraat Purush’s ‘Shakti’ or dynamic aspect. The Lord 
uses his ‘Shakti’ to carry out all his cosmic functions—creation, sustenance and 
conclusion. This Shakti is also known as ‘Maya’ or the delusion creating power of 
Brahm, the Supreme Being. It is this Maya that keeps the world spinning like a wheel 
endlessly. 

Brahm’s cosmic Shakti is as infinite as the sky. Its powers and energy are 
endless. It represents the dynamism and energy of Brahm that acts like an invisible 
dynamo that powers all activity in this creation. 

Now, Sita invokes all these qualities of goddess Parvati to inspire her to 
become active, realise her immense potentials, and utilise her cosmic abilities to fulfill 
her small wish—which is to make Lord Ram her partner for life. If she wants, Parvati, 
being the Supreme Goddess, can very conveniently and easily do it; it is within her 
capabilities. She can for instance cast her deluding veil on all the competing warriors 
so that none of them would be able to lift and break the bow; she can make the bow 
heavy when others begin lifting it and make it feather-light when Lord Ram tries his 
hand on it. She can turn the mind of her father so that he may ask Sita for her views, 
and then tamper with his vows and tweak them to somehow accommodate her. 
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By telling the goddess that “she is independent in her moves in the world” Sita 
indicated to her that she (the goddess) too had independently decided to marry Lord 
Shiva inspite of advice given to the contrary by the seven celestial sages known as the 
Saptarishis—refer: Ram Charit Manas, Baal Kand (i) from Doha no. 77—to Doha no. 
81, and (ii) from Chaupai line no. 7 that precedes Doha no. 89—to Doha no. 90. 

Therefore, she must also help her (Sita) because she also wants to chart an 
independent path for her self much against the wishes of her father. 

There is another way of interpreting this statement—it may mean that Sita 
requests goddess Parvati that like her, she (Sita) too should be granted permission to 
move freely in life with the partner of her choice. If Parvati had chosen Shiva then, let 
Sita choose Lord Ram now! ] 
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Oh Mother! Among all the virtuous women who regard their husbands as a 
personified form of God (and give them due respect befitting this stature), you are 
counted first—i.e. you head this list, you are the best amongst such women. 
Thousands of Saraswatis (the goddess of speech and knowledge) and the legendary 
serpent with thousands of heads (and therefore thousands of tongues and mouths), 
known as Seshnath, are unable (or rather ‘would be unable’) to sing and praise your 
immense and infinite glories and virtues’. (Doha no. 235) 


[Note—In Hinduism, the husband is a woman’s most precious and adorable asset in 
this life. She is expected to show him the greatest of respect as she would show to a 
revered God. Sage Atri’s wife named Anusutya has also outlined the duties of a good 
woman when Sita met her in the sage’s hermitage where Lord Ram had gone during 
his 14-year forest exile—refer: Ram Charit Manas, Aranya Kand, Sortha no. 5 and the 
entire length of Chaupais that precede it. 

Sita has cited three sources which together can’t sufficiently praise the glories 
and powers and abilities of goddess Parvati, the cosmic Mother Goddess—the Vedas, 
goddess Saraswati, and Seshnath, the thousand-hooded serpent who holds the earth 
aloft. This is to stress the immensity and profundity of the goddess’ glories. The 
‘Vedas’ pertain to the wisdom of the terrestrial world, the earth; goddess Saraswati 
represents the heavenly Gods, and Seshnath stands for the wise ones who live in the 
subterranean world or the nether world. In other words, no one is able to sufficiently 
praise goddess Parvati’s great glories. 


'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 


Doha no. 342 that employ the same metaphor to stress on the immensity of Lord 
Ram’s glories and virtues when king Janak has praised the Lord.] 


dio. Pad cfs Tay wet UN | aara rR Fase n g i 


1268 


Afa UPS Ge HUT EN LAC AT PT Set SS TEST 2 


caupa’. 


sévata tohi sulabha phala cari. baradayani purari pi'ari. 1. 
debi puji pada kamala tumharé. sura nara muni saba hohim sukharé. 2. 


Oh the one who bestows boons and is very dear to Purari (Lord Shiva)! By serving 
you the server (i.e. your devotee) is blessed with the four legendary rewards of life 
(which are—‘Artha’ or material prosperity, ‘Dharma’ or religious merit, ‘Kaam’ or 
fulfillment of desires, and ‘Moksha’ or spiritual liberation). (1) 


Oh Goddess! By worshipping your lotus-feet, the Gods, the humans and the great 
sages find contentment and bliss. (2) 


[Note—Sita shows her prudence in the way she prays—first she extols the glories of 
goddess Parvati, and now she praises her benevolent and magnanimous nature, 
rounding up the praise by saying that her worship rewards everyone—the gods, the 
ordinary humans and the learned sages. 

This prepares the ground for submitting Sita’s actual wish before the goddess. 
The prayer is cleverly worded to ensure that the goddess would be compelled to think 
over the submission many times over before rejecting it if she prefers to neglect it, 
because if that happens (i.e. if she decides not to concede Sita’s requests) then it will 
go against the very virtues for which this goddess is famed and worshipped. 
Therefore, the chances of her accepting Sita’s requests are great. 

Lord Shiva is known as ‘Purari’ because he had slain the demon named 
Tripura. To emphasise the fact that the affection and love between Lord Shiva and 
goddess Parvati is mutual and not one sided, Sita stresses here that “Parvati is very 
dear to Shiva”. Previously she has already highlighted the immensity of Parvati’s love 
for Shiva when she had said that “you affectionately look at Shiva’s face just like the 
Chakori looks at the full moon’—refer: Chaupai line no. 5 that precedes Doha no. 
235. 

The implication is simple and obvious—Sita wishes to convey to the goddess 
that the love and affection between her self and Lord Ram is mutual just like the case 
between the goddess and Shiva. This is very evidently borne out by the narration in 
Ram Charit Manas, Baal Kand, from Doha no. 229—to Chaupai line no. 3 that 
precedes Doha no. 235. Hence, the goddess must pay heed to Sita’s pleadings and 
concede to her requests. ] 
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You are well aware of the wishes of my heart—because you dwell in the heart of all 
living beings and no thoughts are secret from you. (3) 
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This is the reason why I have not expressed my wish clearly and have refrained from 
disclosing it openly in public.’ 

Saying this, Sita (‘baidéhim’) caught hold of the divine feet of the goddess 
Parvati (as an emotional gesture of abject surrender and earnest request that one 
makes to an Authority in emergency situations of life and death). (4) 


[Note—Sita was very desperate and vexed. It was a last chance for her to plead with 
and please the goddess to intercede on her behalf and fulfill her wishes of marrying 
Lord Ram, because later in the day and the day following her fate would be sealed for 
all times to come. If something was to be done by the goddess, then it must be done 
today before it is too late. This answers the urgency in her pleas and demeanours. 

The goddess is supposed to be all-knowing and omniscient. Being so, it would 
be superfluous and irrelevant to tell her in articulate terms what was in Sita’s mind 
and heart. The lesson we draw from this particular event is that one must pray to one’s 
Lord God silently, with lips closed because the Lord God knows very well what his 
devotee wants. Then, everything else should be left in the hands of the Lord God, 
giving the latter a free hand to decide what is good for his devoted worshipper. The 
odds are stacked high in favour of a positive decision by the Lord, a decision that 
would be for the long-term good of the worshipper. 

So, after saying her prayers, Sita clasped the holy feet of the goddess to 
surrender completely to the goddess’ wish. Now it was up to the deity to listen to and 
answer the prayers and pleadings of her devotee. This happens quickly as we shall 
read below. This is another lesson that we learn: if our prayers are sincere and from 
the inner depth of the heart, then not only we do not need to say our wishes to the 
Lord God in clear words as if the latter does not know them but we must be sure that 
our prayers are being heard, considered and answered by the Lord God with a positive 
attitude. 

Sita did not articulate her wish to marry Lord Ram out of shyness. Remember 
that her companions were closely watching her. If the goddess is all-knowing and all- 
pervading, she is bound to know what Sita thinks and feels. 

By citing the instance of gods, humans and great sages finding bliss and 
happiness by worshipping the holy feet of the goddess (refer: Chaupai line no. 2 
above), Sita implies that since she too has worshipped the goddess’ feet and has 
surrendered herself at the feet, the goddess must honour her reputation by making her 
blissful and happy too.] 
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Goddess Bhavani (Parvati; the divine consort of Bhava, Lord Shiva’s another name) 
was extremely pleased by the humble and polite prayers of Sita as well as the love and 
affection that she showed towards the goddess’. 

The garland around her image slid down (as a token of the goddess offering it 
as ‘Prasad’ or divine blessing to Sita who was lying at her feet)”. And the image of the 
goddess smiled benevolently’. (5) 
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Sita devotedly and with a lot of reverence picked up this Prasad (the blessing of the 
goddess in a token form of the garland) and put it on her head as a mark of the 
greatest respect towards the goddess, as well as a welcoming sign that the goddess is 
pleased with her. 

Then, Gauri (goddess Parvati) spoke with a cheerful heart. (6) 


[Note—'Three forms of devotion and worship (‘Bhakti’) are depicted here in the 
incident of Sita praying to goddess Parvati—(i) physical worship by Sita falling at the 
feet of the goddess and clasping them reverentially; (11) worship by speech that Sita 
does when she offers oral prayers; and (iii) subtle form of devotion that manifested in 
the way of Sita having great affection for the goddess and her praying to her silently 
without actually expressing her desires. 


*An image does not move in physical terms. But a consecrated image of a deity is 
supposed to harbour life in a very subtle and sublime form. Though the consecrated 
image of a revered god or goddess is made of worldly material things such as a stone 
or wood or metal, but it is not lifeless and gross like the sample kept in a museum. 
This image in a temple has the relevant deity’s divine qualities present in it in a very 
subtle and atomic form. Even as the actual deity is invisible to the eye, these qualities 
in the consecrated image are also invisible to the lay person’s eyes, and under the veil 
of delusions he begins to see this image as being as lifeless and gross as the sample in 
a museum. But for devotees, for the wise and learned ones, this image is a manifested 
form of the revered deity—and if the devotee’s devotion, faith, belief and conviction 
is firm and unwavering, then this very idol begins to exhibit all signs of divinity that 
the original deity does. 

Hence, since Sita had the greatest faith in goddess Parvati and saw her 
presence in the image or the idol in the temple, this image rewarded her faith and 
conviction by exhibiting signs of life—giving Sita the garland, and beginning to 
speak. 

There is a remarkable point to note here: the goddess’ words were heard by 
Sita as well as by her companions—refer: Chanda stanza no. 2 that precedes 
Sortha/Doha no. 236 below. It was Sita who had prayed, and none of her 
companions. But when the goddess spoke everyone heard it. This proves that Sita was 
not hallucinating; she was not hearing imaginary voices under delusions. 

The physical incident of falling of the garland was interpreted by Sita correctly 
as a blessing by the goddess and a sign that the latter is pleased with her. For the rest 
of her companions it must have been a mere coincidence that the garland snapped and 
fell down at the instant when Sita was lying at the feet of the goddess, though it was 
an auspicious sign. 


`The same logic applies here. The image of the goddess was crafted in a way that it 
had a perpetual smile on her face. But for Sita, this smile assumed a significant 
contour and delivered a special message—something her companions could not 
decipher. So while Sita could actually see the goddess smile, the rest of the maids did 
not see anything significant. 

Later on in the story we shall read that when Sita prayed to the holy river 
Ganges for the well-being of her self, Lord Ram and Laxman while they were on their 
way to the forest, the deity of the river replied to her and blessed her. Refer: Ram 
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Charit Manas, Ayodhya Kand, from Chaupai line no. 2 that precedes Doha no. 103— 
to Chaupai line no. 1 that precedes Doha no. 104. 

In Tulsidas’ book “Geetawali Ramayan” also we read that Parvati has blessed 
Sita in passionate term, telling her that all her wishes would be fulfilled. Refer: 
Geetawali Ramayan, Baal Kand, verse no. 72, stanza nos. 2-3.] 


aq faa ae aretha wart yè a HTT TENT N O N 
ANG Tet Gal Ufa ara at ae fatete sas Ay War ct 


sunu siya satya asisa hamari. pujihi mana kamana tumhari. 7. 
narada bacana sada suci saca. so baru milihi jahim manu raca. 8. 


The Goddess said—‘Listen Sita to my blessings. I honour your wishes. (7) 


Sage Narad’s words are always true (and I have experience of it)'. Hence, be certain 
that you will get the groom whom you wish in your heart”. (8) 


[Note—'Parvati was told by Narad that Shiva is destined to be her husband, and 
inspite of all odds stacked high against this prophesy, it turned out to be true. This 
entire episode is narrated in Refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 5 that precedes Doha no. 66—to Doha no. 98. 

Therefore, goddess Parvati has had a first hand experience of how Narad’s 
words come true. In the case of Sita, Narad had also foretold that she would be 
married to Lord Ram, and hence it can’t go wrong. Sita was aware of this prophesy of 
Narad—trefer: Ram Charit Manas, Baal Kand, line no. 1 of Doha no. 229. 

One thing worth noting here is that goddess Parvati is blessing Sita to reassure 
her that she need not worry at all because notwithstanding the goddess’ blessings, her 
wishes of being betrothed to Lord Ram is bound to come true as it has already been 
prophesised by Narad, and the words of this sage never go in vain because he always 
speaks the truth. 


"Remember: Sita had not expressed her wishes in articulate words before the goddess, 
and therefore goddess reciprocated her sentiments by also not disclosing what she has 
accepted, except to say that she (the goddess) honours Sita’s wishes. This was a 
privileged communication between the devotee and her deity. ] 


So. Wy wile wes fatale at ae Gest Gat RAN g I 
et Hart GAM i GAR AT TAT N R M 


chanda. 


manu jahim racé'u milihi so baru sahaja sundara samivaro. 1. 
karuna nidhana sujana silu sanéhu janata ravaro. 2. 


Be sure and rest assured that you will get the groom of your choice; the prince who is 
naturally handsome and dark-complexioned with whom your heart has found 
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fondness, with whom you are enamoured, is sure to be your groom. (Chanda line no. 


1) 


He (the groom, Lord Ram) is an ocean of grace and mercy, and is indeed wise and a 
thorough gentleman. He is well aware of your unstinted love and affection for him, as 
well as your virtuous qualities.’ (Chanda line no. 2) 


[Note—Sita had prayed to goddess Parvati and had said that “the goddess is all- 
knowing as she resides in the heart of all living beings, and therefore Sita does not 
wish to tell her desire to the goddess in articulate words”. Refer: Chaupai line nos. 3-4 
above that precede this Chanda. 

Since the goddess lives in the heart, she has become aware that Sita has 
already enshrined the marvelous dark-complexioned image of Lord Ram in her 
temple-like heart, and has shut its doors so that no one can steal this image from her 
and also to ensure that no other image can come in to replace Lord Ram’s image. This 
is why the goddess has clearly said that “Sita will get the dark-complexioned prince, 
whose image she has so lovingly installed in her heart, as her groom”. 

What was the necessity for the goddess to outline the important qualities of 
Lord Ram? Well, Sita had fallen head-over-heels in love of Lord Ram, but she had no 
way to ascertain what sort of a man he was, what character he had, what his hidden 
qualities were. That means she may have had certain doubts deep inside her mind. 
Hence, the all-knowing goddess was aware of this too, so she prudently decided to 
remove them once and for all by expressly telling Sita that her groom was a thorough 
gentleman, gracious, merciful and wise. He was all-knowing and omniscient as 
well—because he knew that she (Sita) loved him. This last statement was intended to 
assure Sita that she can expect reciprocal affection even after marriage. 

An interesting thing that we note in the events in the garden is that while Sita 
has expressed her clear desire to have Lord Ram as her groom, which is clear from 
goddess Parvati’s assurance to her to this effect in these verses, Lord Ram has neither 
here nor later said anything of this kind. When the Lord returns to sage Vishwamitra 
with the flowers that the two brothers had plucked from the garden for his worship 
rituals, the Lord has simply told the sage everything that happened in the garden, 
without making any specifie request or prayer to the sage to bless him so that the 
desire of his heart is fulfilled like Sita had prayed to Parvati, though of course it is 
undeniable that even Lord Ram had wanted to marry Sita. But inspite of the Lord not 
saying anything expressly, the wise sage could read what was in the Lord’s mind. So, 
the sage blessed the Lord, saying that his wishes would be fulfilled. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 237. 

Here, Sita is like the ‘Jiva’, the living being, and Lord Ram of course is the 
‘Parmatma’, the Supreme Being. A time comes in life when the Jiva and the 
Parmatma are face to face with each other. The Jiva should then recognise his or her 
Lord; if this chance is lost then it is lost for good. The Parmatma welcomes the Jiva 
with an open arm, but the Jiva must have a burning desire to meet the Lord and 
surrender him/herself to him for the rest of his/her life. In other words, it is the Jiva 
who has to step forward to express a sincere desire to attain the Lord, and while the 
Lord is welcoming he must make sure that this desire is honest and truthful. 

In the case of Sita, Lord Ram had tested her will and sincerity before actually 
accepting her by breaking the bow. First in the garden itself the Lord observed her 
trance-like state as soon as they met, then he observed how she was looking back over 
her shoulders to have a last glimpse of the Lord, then the way she begged goddess 
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Parvati to bless her. Later on, at the time of the actual breaking of the bow, the Lord 
had waited for some time to closely observe the emotions of Sita and her facial 
expressions, and when he determined that she was on the verge of collapse if he 
delayed a little longer, he grabbed the bow and broke it in an instant—refer: Baal 
Kand, Doha no. 260—to Chaupai line nos. 1-8 that precede Doha no. 261 that 
wonderfully describe those delicate moments of make-or-break. 

What conclusion do we draw from this? Well, the inference is clear: If the 
creature, the living being, is sincere in his heart to attain the Lord, he should be rest 
assured that his desires would be fulfilled. But at the same time he should be prepared 
to pass a tough test. It’s not possible to cheat upon the Supreme Lord like the way one 
cheats the world by external pretensions and use of clever words. | 


Ue iR THe ta Pt faa ated fest g ai 3 1 
q warts ats of yA afad na Ha a N x N 


ēhi bhamti gauri asisa suni siya sahita hiyanř harasim ali. 3. 
tulası bhavānihi pūji puni puni mudita mana mandira call. 4. 


Hearing this blessing of Gauri (i.e. goddess Parvati), Sita and her friends felt very 
glad in their hearts (because it was now certain that their cherished wish would be 
surely be fulfilled). (Chanda line no. 3) 

Tulsidas says Sita worshipped and paid her obeisance to the goddess 
repeatedly, and after that she headed back to her palace with a lot of cheer and bliss in 
her heart. (Chanda line no. 4) 


[Note—Tuslidas was a very clever, sagacious and erudite author. He was expert with 
words, and crafted his narration in such a way that at many places one can interpret a 
stanza in different ways. 

For instance, line no. 2 of this stanza has the word “Tulsidas” so strategically 
placed that besides the meaning given above this line may also mean—“Tulsidas joins 
Sita in repeatedly thanking and worshipping goddess Parvati, and pleading with her 
that Sita gets the dark-complexioned groom. After the prayers, Sita headed for her 
palace with a cheerful heart”.] 


Ho. mA AR pa fea fea ary a g fg | 
Hae TA Wet OT SHT hA A N VBE N 
soratha. 


jāni gauri anukula siya hiya harasu na jā'i kahi. 
manjula mangala mula bama anga pharakana lagé. 236. 


Realizing that goddess Gauri (Parvati) is favourable towards her, the happiness, the 
contentedness and bliss in Sita’s heart was so immense that it cannot be described or 
spoken of in words. 

As a sign of auspicious future, the organs on the left side of her body began 
fluttering. (Sortha/Doha no. 236) 
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[Note—This Sortha, which is a sort of Doha, concludes the narration of Sita coming 
to the garden to offer worship to goddess Parvati to request the latter to grant her a 
suitable groom, and returning home with a bag-full of fulfilled wishes by way of an 
assurance from the goddess that she will get a husband whom she desires. 

What a wonderful way of winding up the worship ritual—a devotee coming to 
his or her deity with an empty bag of hopes and expectations, and returning with this 
bag filled according to his or her wishes! | 


do. gA mga He APTS IC aa Te Sts TE N g M 
TA Hel Ta AAR Wel | ACT FMS GIA Get Ae I 2 N 


caupa’. 


hdayam sarahata siya lōnā'ī. gura samipa gavané do'u bhai’. 1. 
rama kaha sabu kausika pahim. sarala subha'u chu'ata chala nahim. 2. 


Lauding and extolling the bewitching beauty and the extraordinary charm of Sita in 
their hearts, the two brothers (Ram and Laxman) returned to their Guru (sage 
Vishwamitra). (1) 


Lord Ram did not hide anything from Kaushik (sage Vishwamitra), and narrated 
everything as it happened to him. This is because Ram had no guilt in his conscience 
and was free from any mental taints. (2) 


[Note—These two lines are very important for removing any doubts in the mind of 
the reader about the character of the two brothers. For a modern man who knows only 
the grosser aspects of creation, the incident of the garden is like a fairy-tale romance 
between a prince and a princess wherein both fall in love with each other. Though it is 
undeniable that it did happen, but there wasn’t an element of physical passion and lust 
in it. It was a divine love—it was an eternal love between two souls that were 
separated by the physical world; it was a reiteration of an eternal bond between two 
individuals that had existed earlier also, and that went beyond the present life. This is 
proved by the fact that sage Narad had already predicted that Sita would be betrothed 
to Lord Ram—refer: (i) Doha no. 229, and (ii) Chaupai line no. 8 that precedes Doha 
no. 236. 

Sita had known this, but what about Lord Ram? By telling everything to sage 
Vishwamitra the Lord came out clean; he had nothing to hide; there was no deceit. 
Only when a man’s heart is free of moral corruption will he gather courage to tell his 
elders about such personal experiences as witnessed by the Lord in the garden which, 
on the face of it, smacks of worldly grossness and passion. Ordinarily a boy would 
make all sorts of attempts to hide such an incident, but the two brothers had no taint in 
their pure heart, and therefore disclosed everything to the sage voluntarily. 

There is another important reason for telling the Guru whatever happened in 
the garden. Lord Ram had subtly wanted to inform the sage that he is enamoured with 
Sita and would prefer if things turn favourable and he is given a chance to marry her. 
This message was important because it would give the sage a free hand to find a 
chance where he would order Lord Ram to break the bow and marry Sita. This was a 
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very sensitive matter of the heart, and a personal thing as well. The Lord did not 
expect the sage to openly ask him if he would like to marry Sita; that would look very 
indecent and improper. The Lord also knew about the sage’s immense mystical 
powers—so by subtly informing him that he has fallen in love with Sita and would 
welcome a chance to marry her, the Lord gave a clear signal to the sage to employ his 
mystical powers to maneuver things in his favour. 

We have already read how Sita had prayed to Parvati to make it possible for 
her to marry Lord Ram. Sita knew about the great powers that the goddess possessed, 
besides the fact that she was the divine consort of Lord Shiva whose bow was to be 
broken. Thus, if Parvati wished she can turn things to favour Sita. This is exactly what 
Lord Ram might have thought while disclosing his experience to sage Vishwamitra— 
he knew that the sage had mighty powers and if he wanted he can make things happen 
in such a way that Sita is married to the Lord. 

The sage was very wise and prudent. We will read soon that during the bow 
breaking event, when nobody could as much as move the bow an inch, sage 
Vishwamitra ordered Lord Ram to get up and break the bow. This helped to maintain 
decorum and dignity of the Lord; it showed to the assembly that Lord Ram had 
broken the bow only on the instructions of the great sage Vishwamitra, and that 
otherwise he wasn’t eying to marry Sita. This sequence of events pre-empted all 
tongues from wagging and spreading a scandal. After all, once the sage had given the 
order, Lord Ram had no choice but to obey it. The Lord could not say ‘no’, for it 
would be utter disobedience of the sage and something unthinkable. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 254.] 


gaa Us APT yor Bhat g aeia gg ge SPT 3 N 
Yra WAT BE Healt g OST GPT g STE UY UI 


sumana pa'i muni puja kinhi. puni asisa duhu bha'inha dinhi. 3. 
suphala manoratha hohum tumharé. ramu lakhanu suni bha'é sukharé. 4. 


When the sage received the flowers brought by the two bothers, he performed his 
worship ritual. After that he blessed the two brothers. (3) 


The sage blessed them by saying ‘let your hopes be fulfilled’. Hearing these words of 
the sage, Lord Ram and Laxman felt very happy and contented. (4) 


[Note—The two brothers had gone to the royal garden to bring flowers for the sage. 
So when they returned, the sage completed his worship. 

At the time of his worship the sage requested the deity he worshipped to fulfill 
the wishes of the two brothers because he was very obliged to them. The reason was 
that they had helped the sage complete his fire sacrifice by eliminating the demons 
who were constantly defiling it. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-6 that precede Doha no. 210. So the sage wished to reward them, and what 
greater reward can he give them than fulfilling their wish. 

Now, an interesting development has occurred here. The sage has blessed both 
the brothers that they wishes would be fulfilled. Of course we know that the wish of 
Lord Ram was to marry Sita; but what about Laxman? Well, Laxman was Lord 
Ram’s younger brother, and he always respected Ram and his wishes. So there is no 
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question of Laxman having any secret thoughts about Sita. All he wished was that his 
elder brother Ram could marry Sita so that he will also have a chance to see her and 
keep company with them for the rest of his life. 

But it is also possible that Laxman had harboured an inner desire to marry 
along with Lord Ram. Though it was impossible for Laxman to marry Sita because 
his elder brother Lord Ram should be married first, there was all possibility that 
Laxman could be married to one of Sita’s sisters. Laxman guessed, and guessed 
correctly, that if Sita is so beautiful then her sister would be also equally beautiful. As 
we shall see later on, this is exactly what happened: Laxman was married to Sita’s 
sister named Urmila—trefer: Baal Kand, line no. 1-2 of Chanda stanza no. 3 that 
precedes Doha no. 325. 

Like goddess Parvati blessing Sita that her wishes would be fulfilled, sage 
Vishwamitra also blessed the two brothers that their wishes would be fulfilled. Is this 
not a remarkable play of Providence and Fate that both Sita and the two brothers, 
Lord Ram and Laxman, are blessed almost simultaneously that their wishes would be 
fulfilled? ] 


aR Aa ater feral et Het HE HA WTI UI 
forte fears Te amag Us | Heal HUA et SIS HTS N G UI 


kari bhojanu munibara bigyani. lagé kahana kachu katha purani. 5. 
bigata divasu guru ayasu pa’. sandhya karana calé do'u bha’. 6. 


After taking their meals, the learned sage began to tell some story from the Purans 
(ancient mythological history of the Hindus) to pass time’. (5) 


At the end of the day, when twilight came, the two brothers took the Guru’s 
permission and went out to perform their evening worship called ‘Sandhya’. (6) 


[Note—'This was a standard practice with sages. After performing worship and 
taking their meals, they used to take rest for a while, and then in the afternoon hours 
they used to preach and listen to discourses revolving around ancient scriptures. This 
session continued till the time of sunset when they would perform their evening 
worship. | 


urei fafa afa sas ger i faa qe aa eRe ya Ueto n 
aght aae are a ne area aaa aa ferent Are N e N 


praci disi sasi uya'u suhava. siya mukha sarisa dekhi sukhu pava. 7. 
bahuri bicaru kinha mana mahim. siya badana sama himakara nahim. 8. 


At that time a beautiful moon rose in the eastern direction (on the horizon in the 
eastern sky). Seeing that it resembled the face of Sita in its charm and beauty, Lord 
Ram felt happy and cheerful. (7) 
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But he had second thoughts in his heart: the ‘Himkar’ (the moon) was no match for 
Sita’s face (or Sita’s body—‘slya badana’; ‘Siya’ = Sita’s, and ‘Badan’ = body, 
meaning here her full form). (8) 


[Note—The moon had a full disc, and hence it was a full-moon night. The disc of a 
full moon has been traditionally used as a metaphor for beauty and bliss. So when 
Lord Ram first saw the moon he remembered Sita’s face and likened it with her. But 
he immediately changed his thoughts when he started analyzing and comparing them. 
Though apparently the moon looked astoundingly beautiful, but it had some negative 
qualities in it, and therefore it would be inappropriate to compare it with the 
immaculacy of Sita. 

What are some of the inherent defects with the moon? They are enumerated in 
the verses following below. 

It should be carefully noted here that only the face of a woman of a noble 
family is visible to the onlooker as she is expected to keep the remaining part covered 
by her wearing apparel. This is a sign of modesty and good behaviour. So was the 
case with Sita; only her face was visible. When the poet says ‘body’ he means the 
face, and if the face is beautiful one deduces that the rest of her form would also be in 
the likeness of the face—because the ‘face is the mirror of the person’.] 


ao. way fae oft ae fag fea nei wants | 
faa ga ana Ure feats cg ATA TH Ul 239 1 
doha. 


janamu sindhu puni bandhu bisu dina malina sakalanka. 
siya mukha samata pava kimi candu bapuro ranka. 237. 


‘The moon has its birth from the ocean; it has poison as his sibling; its shine dims and 
vanishes from sight during the daytime; and its disc is marred by dark spots which are 
tantamount to some form of scar on its reputation. 

Say, how can this poor and wretched moon ever be compared with the 
perfectly immaculate face of Sita? (Doha no. 237) 


[Note—Legend has it that the moon was born when the celestial ocean was churned 
by the gods and the demons in search of Amrit, the elixir of eternal life. One of the 
things that were produced by this churning was a pot of severe poison known as 
Halaahal. Therefore, the moon has this poison as his sibling. 

Though wonderful during the darkness of the night, its glory fades during the 
day under the more brilliant shine of the sun. This is not a fit comparison with Sita 
because she would stand out in a crowd as the finest lady on earth. No other lady 
would be able to eclipse Sita’s beauty and charm with her own. 

The face of the moon has dark spots whereas Sita’s face is perfectly clean and 
spotless, and shining radiantly. 

Hence, to compare the fullness of the beauty of Sita’s face with the disc of the 
moon would be wrong and faulty. In the verses following herein below, some of the 
inherent faults with the moon are given, which would show why the comparison is 
inappropriate. | 
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dio. weg agg fare gears | Tas Ue Ara aes as n g u 
lh Ahu Che Hel | STATA AST AAT cet R 


caupa’. 


ghata'i barha'i birahini dukhada’. grasa'i rahu nija sandhihim pā'. 1. 
koka sokaprada pankaja drohi. avaguna bahuta candrama tohi. 2. 


The moon waxes and wanes throughout its life’, its appearance gives a lot of 
emotional pain (torment) to those who are love-struck and separated from their 
beloved’, and is devoured by the demon named Rahu when it crosses its path’. (1) 


It torments the ‘Koka’ (or ‘Chakravaak’, the ruddy goose)’, and it is inimical to the 
lotus because the latter shrivels and withers on appearance of the moon’. 
Therefore, oh Moon, you have a lot of defects or shortcomings’. (2) 


[Note—'The face of the moon does not constantly remain rounded—except for one 
night, it waxes and wanes for the rest of the month. It means that its beauty is 
unsteady and it goes on becoming lesser each night till it is completely surrounded by 
darkness on the dark-moon night. When the moon is personalised, this is used to 
indicate that its beauty and shine are reduced as it grows older, and finally its glories 
vanish on the dark-moon night. Nothing of the sort happens with Sita—the radiance 
and youthfulness of her face is ever so constant and brilliant. 

There is an ancient story in the Purans about the face of the moon waxing and 
waning. It is narrated in Mahabharat, Shalya Parva, in the conversation between 
Vaishmpaayan and Janmanjaye. 

It is briefly as follows—Twenty-seven daughters of Prajaapti Daksha were 
married to the Moon God. They were called ‘Nakshatra’ or stars that shine around the 
moon. Out of them, Rohini was the most beautiful. That is why the Moon God spent 
the most of his time with her. The rest of the wives complained to their father, 
Daksha, about this partisan attitude of the Moon God who was expected to treat all of 
them equally. 

Daksha summoned the Moon and requested him to treat all the wives equally 
and spend equal time with all of them. But the Moon did not pay heed, and so the 
other wives complained to their father Daksha once again that the Moon God is not 
obeying his instructions. Daksha once again summoned Moon and finally ordered him 
to treat all his wives equally, otherwise Daksha would curse him. But the Moon God 
still did not pay heed. 

Angry, Daksha then created ‘Yakshma’ or the disease known as Tuberculosis. 
Yakshma entered the body of Moon. This disease began to eat into the innards of the 
Moon God, and over time the latter’s glory and radiance began to fade. Since the 
Moon God was also responsible for nourishing herbs and medicinal plants, the latter’s 
growth was stunted. Those which managed to germinate somehow had no taste or 
curative powers. 

The Gods were alarmed as this would lead to annihilation of creation as no 
diseases would be cured, and people and animals would die like in the plague. So they 
approached Daksha and pleaded with him to neutralize the effects of his curse on the 
Moon God, for otherwise all the medicinal herbs would be destroyed. 
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Daksha replied—‘If the Moon begins to treat all his wives, the Nakshatras, 
equally, and takes a bath in the river Saraswati on an auspicious occasion as a token 
of repentance, then his curse would be nullified and he would regain his lost health 
and glory. But my curse cannot be permanently eliminated, so the Moon would be 
subjected to decrease in his radiance for half the month and increase for the next half. 
This will also help to keep him reminded about his duty towards all his wives, the 
Nakshatras. 

Let him (Moon God) go to the shores of the western ocean where river 
Saraswati meets the ocean, and worship Lord Shiva there. This is the only way he will 
regain his lost glory and radiance.’ 

The Moon God, also known as ‘Som’, went to the designated pilgrim site 
known as Prabhaas Kshetra on the night of Amaawasya (dark moon night), and 
performed penance as advised by the Gods. Then he began to gradually regain his 
radiance till it reached its zenith on the full moon night known as Purnima. 

When the moon attains its full health and vigour on the full moon night, the 
Gods begin to draw Amrit or the elixir of life that is stored in the body of the moon. 
This is why from the next day the moon begins to be reduced in shine and glory till 
everything stored is exhausted and it becomes dark. Once again, due to Lord Shiva’s 
blessings, the moon begins to regain its glory till it reaches full on the full moon night. 

This is a continuous cycle of creation and destruction as envisioned in the 
Purans in a symbolic manner. This also explains why the moon waxes and wanes 
constantly. 


“Whereas the moon provides emotional support to love-struck couples who are 
together, it torments those who are separated. Hence, its value as an enhancer of love, 
provider of bliss and happiness, and an intensifier of emotions is doubtful. On the 
other hand, Sita always gives bliss and happiness to all when she is around; her 
presence is equally welcomed by those who are happy as well as those who are 
tormented. 


`The moon is eclipsed when it is devoured by the mythical demon named Rahu. But 
no one dare eclipse the glory and the radiance of Sita. 

The story of the moon being devoured by Rahu is briefly as follows— The 
legend has it that Rahu was the eldest son of the demon Viprachitti and his wife 
Shinghikaa. His younger brothers were Ilvala, Vaataapi, Narak amongst others. When 
Lord Vishnu, disguised as the beautiful Mohini, was distributing the ambrosia of 
eternity called Amrit to the Gods during the episode of the churning of the ocean as 
told in the Purans, Rahu assumed the form of a God and surreptitiously entered the 
lines of the Gods to take this Amrit. When his cheating was discovered, Vishnu cut 
off his head with his weapon called the Chakra Sudarshan (a circular saw-like discus). 
But it so happened that before the head was severed Rahu had already drunk some 
Amrit, and so did not die. His head and torso became two independent entities. The 
former was called ‘Rahu’ and the latter ‘Ketu’. 

Since the Moon God and the Sun God had betrayed him, Rahu takes revenge 
by devouring them periodically to satisfy his hunger. He devours them when they are 
in their full glory—viz. he devours the Moon God during the full moon night, and the 
Sun God only during the day time, either when the sun rises or during its journey 
across the sky, but never at sunset when the sun is already losing its radiance and is on 
the decline. 
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Again, since the head of Rahu was severed from the neck, hence both the 
Moon God and the Sun God re-emerge from the lower end of the head after they have 
been devoured by the mouth of Rahu. This is why the moon and the sun appear to be 
getting gradually cut-off from view from one end of their discs, symbolizing their 
gradually entering the mouth of Rahu as the latter begins to devour them. Then for 
some time they remain dark or obstructed from view symbolizing the period when 
they remain inside the mouth of Rahu. Finally, they gradually regain their original 
shape symbolizing their ejection from the lower end of Rahu’s neck where it was 
severed from the trunk. 

The story of Rahu appears in Srimad Bhagwat Maha Puran, Chapter 8, Canto 
9. 

Actually however, the phenomenon of the lunar eclipse is due to the earth’s 
shadow falling on the moon’s surface when it comes in the path of this shadow during 
its revolution around the earth. This scientific fact was known to the great Rishis 
(sages and seers) who had preached the Upanishads, and it is clearly mentioned in 
Varaaha Upanishad, Canto 2, verse no. 74 of the Krishna Yajur Veda tradition which 
says “When the moon is said to be devoured by the demon Rahu (the severed head of 
a demon) during the lunar eclipse, people start offering worship, making sacrifices, 
doing penances, taking purifying baths, giving alms and making charities, observing 
austerities etc. so that the Moon God is freed from the demon’s curse, but all their 
deeds are a waste of effort and done in utter ignorance because there is no such event, 
and the darkness on the moon’s disc is actually a shadow of the earth falling upon it. 
This shadow would go away on its own when the time comes even if no such hue and 
cry is raised by worried worshippers. So it is a height of stupidity and profound 
ignorance to even think that the Moon God has been cursed or is being devoured, and 
by doing so many religious deeds it can be freed from its torments.” 

Similarly, the solar eclipse is caused when the moon comes in between the 
shiny surface of the sun and the view from earth, thereby blocking the former’s view 
from the latter’s surface. 

The elongated torso of Rahu came to known as ‘Ketu’ and it is recognized as 
the comet in modern science. That is why sighting of the comet is regarded as a bad 
omen. 

Both Rahu and Ketu are placed amongst the nine planets. They represent the 
two nodal points where the celestial equator cuts the ecliptic. 

In iconography, Rahu is depicted as just a head or even as a snake’s hood. 


“The male and female birds known as ‘Chakravaak’ or the ruddy goose stay together 
in the day, but as soon as night appears they separate from one another. They are not 
disturbed by the scorching sun during the daytime, but the wretched moon, though 
reputed to be cool and calm, is so unbearable for this bird that as soon as the moon 
appears in the sky they separate from one another. In other words, instead of creating 
an environment wherein two lovers come together, this fellow moon is a creator of 
nuisance so much so that its mere appearance terrifies the Chakravaak and the couple 
separate in the fear that their union would be disrupted by the moon as it may harm 
one of them and cause the partner’s death. Refer: Ram Charit Manas, Ayodhya Kand, 
Chaupai line no. 4 that precedes Doha no. 29. 


‘`The moon also acts as a nuisance for the lotus. The lotus opens its petals at day-break 
and blooms, but as soon as night appears and the moon rises on the horizon the lotus 
closes. In other words, the lotus does not like to see the moon; it hates the moon. 
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How ironical it is! The harmless bird Chakravaak is tormented by the moon 
forcing the couple (the male and the female birds) to separate, and the lotus flower 
which is loved by all is also sneered at by the moon, forcing it to shut down its petals. 


°There are three types of creatures in this world: those who live on land, those who 
live in the sky, and those who live in water. The moon does not refrain from 
tormenting all of them. It torments lovers who are separated—an instance of its hate 
for those who live on land. It torments the bird Chakravaak—an instance of its hate 
for those who live in the sky. It torments the lotus—an instance of its hate for those 
who live in water. 

The moon, therefore, is a source of grief and pain to all sorts of living beings. 
This is not true with Sita—whose mere presence spreads cheer, happiness, joy and 
bliss. So, it is absolutely wrong and incredulous to even think of drawing a parallel 
between the two, Sita and the moon. | 


At Wa edt dhe 1 ais ag aS agaa HLS Ul 3 
fea qe ofa fay art aar ia ufé act Frat ats art uv N 


baidéhi mukha patatara dinhé. ho'i dōşu bara anucita kīnhē. 3. 
siya mukha chabi bidhu byaja bakhani. gura pahim calé nisa badi jani. 4. 


Comparing the moon with the face of Vaidehi (Sita) would therefore be very wrong 
and highly inappropriate. One would not like to be blamed for such foolishness (and 
surely I, Ram, would not commit this mistake).’ (3) 


Thus, finding in the moon a pretext for lauding the magnificent charm and beauty of 
Sita’s face or countenance, and holding that she is far better than the Moon God 
himself, Lord Ram returned to his Guru (sage Vishwamitra) because it was getting 
late in the night. (4) 


[Note—To whom was Lord Ram speaking? Well, he was speaking to his younger 
brother Laxman. Remember: the two brothers had nothing to hide from each other. 
This is proved on two earlier occasions—(i) when Lord Ram first saw Sita in the 
garden, he told Laxman briefly about her: Refer:- from Doha no. 230—to Doha no. 
231 which clearly endorse this point; and (11) when the two brothers together told sage 
Vishwamitra everything about their meeting with Sita: Refer:- Chaupai line no. 2 that 
precedes Doha no. 237. 

Again, Lord Ram tells his inner thoughts to Laxman in Chaupai line nos. 6-7 
that precede Doha no. 238. We shall be reading it below. We shall discover that on 
this occasion, Laxman has answered to his brother’s emotional outpourings. 

Laxman had kept quiet on the earlier occasion in the garden and had let Ram 
do the talking. Similarly here too Laxman quietly listened to the emotional outbursts 
of his elder brother. 

Verse no. 4 says that “it was late in the night’—this shows that Lord Ram has 
spent quite a bit of time gazing at the moon and thinking of Sita, so love-struck was 
he. 

Another reason for being late in the night was that first the two brothers had 
performed the evening worship known as ‘Sandhya’ which is best done after sunset. It 
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must have taken some time. Then they sat down and begin to gaze at the full moon, so 
wonderful it looked in the sky. It was then that Lord Ram begins to think of Sita, and 
must have been so lost in his thoughts that he forgot how time passed. ] 


Cet APT AT PST GATT | SIT OTS habs ANTT I & N 
forte Fran aa St | ae fercitfon Het BTA APT NG I 
SAS HOT HAA HY Aa | West leh Cle TATA It 9 N 
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kari muni carana sardja pranāmā. ayasu pa'i kinha bisrama. 5. 
bigata nisa raghunayaka jagé. bandhu biloki kahana asa lagé. 6. 
uya'u aruna avalokahu tata. pankaja koka loka sukhadata. 7. 

bole lakhanu jori juga pani. prabhu prabha'u sucaka mrdu bani. 8. 


After returning to their Guru’s place, the brothers bowed at the lotus-like feet of the 
sage. When the sage ordered them, they retired for the night’. (5) 

At the end of the night, Raghunaayak (Lord Ram, the chief of the Raghu dynasty) 
woke up. When he saw his brother Laxman, he began to speak as follows—(6) 


--- ‘Oh dear brother! Look, the sun has risen. It is a provider of cheer and happiness to 
the ‘Koka’ (the bird Chakravaak) as well as to the lotus”. (7) 


Laxman joined the palms of his hands as a token gesture of respect and said 
politely—‘Oh Lord! They (the bird Chakravaak and the lotus) stand for your glory 
and potentials’. (8) 


[Note—'Lord Ram and Laxman had wished to massage the feet of their guru, sage 
Vishwamitra, as a token of their service for the guru which is a standard practice for 
disciples. They had done this earlier also—refer: Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 226. But on that occasion it was not late in the night as it is on this 
present occasion. So the Guru ordered them to go to take rest immediately. 


*Refer explanation appended above to Chaupai line no. 2 that precedes Doha no. 238. 

Ram has not forgotten the two instances he had cited the previous night—the 
Chakravaak and the lotus. So he repeats it again. This shows that during the night he 
was thinking of Sita all the time. 

But this time, Laxman cut him short; he interjected and used these two 
examples as metaphors to say how they stand for Lord Ram’s own glory and portend 
victory over adversaries in the battle of the bow to gain success in obtaining the hands 
of Sita in marriage. Let us read on and find out what Laxman says. 


*It’s very interesting. Laxman feared that if he did not interject and cut his lovelorn 
elder brother short then he would launch into another lecture on some subject related 
to the sun, and compare its brilliance and stunning dazzle with Sita. So, despite 
cutting Lord Ram’s anticipated long-drawn lecture short, Laxman did not want to 
offend his elder brother whom he loved and respected highly. Therefore, he wisely 
found an excuse to politely turn the conversation away from another emotional 
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outburst of Ram to something that would sound encouraging to him and motivate him 
to keep his spirits and hopes high as his wish of marrying Sita would surely be 
fulfilled. 

We shall now read below how Laxman has compared the rising sun and its 
effect on the Chakravaak as well as the lotus with the rising glory of Lord Ram and 
the effect his presence has or would have on his devotees. Refer: Doha no. 238—to 
Chaupai line nos. 1-7 that precede Doha no. 239 herein below. ] 


a0. aAA wea Gye sera wifa ae 
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doha. 


arunddayam sakucé kumuda udagana joti malina. 
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With sun-rise, the lily has faded (i.e. it has closed its petals indicating lose of its 
vigour and glory), and the brightness of the stars have also dimmed and begun to 
gradually vanish altogether. 

It is just like the case of your arrival (at the bow-breaking venue) that would 
make the assembled kings and princes shrivel up or shrink and lose their strength, 
valour, radiance and glory, reducing them to a lack-lusture assembly of defeated and 
dejected persons. (Doha no. 238) 


[Note—Here, Laxman compares Lord Ram with the splendorous Sun. The sun’s 
rising in the horizon is like Lord Ram’s arrival at the venue of the bow ceremony. The 
shriveling of the lily is like the kings and princes drooping when they see Lord Ram 
walking in majestically at the venue. And the fading of the stars is equivalent to 
decimation of the glory of all the kings and princes who would assemble at the venue. 

In this assembly, Lord Ram would be like the sun which sits majestically in 
the sky and shines alone, eclipsing all other heavenly bodies, including the stars as 
well as the moon. In other words, small as well as big kings and princes, all would be 
decimated and trounced in the competition to break the bow. Once they see Lord Ram 
in their midst, they would be dejected and ashamed of themselves. The Lord’s 
handsome personality and overbearing presence would make all of them lose 
confidence in themselves and be overwhelmed by an inferiority complex. Their 
morale would go for a toss, and even if they attempt to break the bow they would do it 
half-heartedly because the fear of defeat would be constantly nagging at their minds, 
reducing their abilities and confidence. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 241, and Chaupai line no. 1 that precedes Doha no. 245 that also express the 
same idea. | 
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nrpa saba nakhata karahim uji'ari. tari na sakahim capa tama bhari.1. 
kamala koka madhukara khaga nana. harasé sakala nisa avasana. 2. 
aisehim prabhu saba bhagata tumhare. ho'ihahim tutem dhanusa sukhare. 3. 


All the assembled kings and princes are twinkling like stars. Their inconsequential 
light would not be able to remove the darkness symbolised by the heaviness of the 
bow’. (1) 


Just like the case of the lotus, the Chakravaak (ruddy goose), the honey-bees and the 
countless birds have become happy that the night has ended (and the sun has risen) 
[2], Oh Lord, all your devotees and followers would also feel extremely exhilarated 
and blissful when the bow is broken by you [3]’. (2-3) 


[Note—'In this verse, Laxman has compared all the kings and princes who have 
assembled to break the bow to countless stars twinkling with feeble light in the dark 
night, and the darkness of the night is compared to the heaviness of the bow. These 
thousands of stars aren’t able to remove even a bit of the darkness of the night. 
Similarly, even if all the princes and kings would try their hands simultaneously at 
lifting the bow, they would fail to move it even a fraction of an inch because the bow 
would prove too heavy for them. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 245. 

Then who or what removes the darkness of the night? The irony is that the 
moon is also not able to remove the darkness of the night even though it is the 
brightest body in the night sky. Then what removes this darkness? The obvious 
answer is—‘it is the sun’. 

Now, from this we make some interesting deductions. At the bow breaking 
venue, besides the kings and princes who were like the twinkling stars, there was Sita 
who is compared to the ‘moon’ by none other than Lord Ram himself. But we shall 
find when we reach the point of the story which describes the actual breaking of the 
bow that inspite of Sita’s presence the ‘gloom or depression represented by the 
darkness caused by the heaviness of the bow remained intact’. That is, her presence at 
the venue could do nothing to remove the cause of uncertainty of her future by 
making the bow light. Even as Lord Ram approaches the bow, Sita has prayed 
fervently to so many gods and goddesses to make the bow light, and had at last took 
the refuge of the mighty bow itself to plead with it to become light so that Lord Ram 
can lift and break it. In other words, this ‘moon’ could not remove the darkness 
represented by the heaviness of the bow. 

Then we shall read that as soon as Lord Ram neared the bow and stood close 
to it, the bow suddenly became light as a feather. It was easily lifted by him, pulled 
and broken. This removed the gloom that had cast its dark shadow on Sita and the rest 
of her family as well as the entire city of Janakpur. So what does it signify? Well, as 
soon as the ‘sun’ represented by Lord Ram neared the darkness of the night 
symbolized by the bow, the darkness vanished and the bow became light as a feather. 
What did this ‘darkness’ imply? It implied gloom and depression because the 
stubborn heaviness of the bow would prevent anyone from breaking it and it would 
result in Sita remaining unmarried for life. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 5 that precedes Doha no. 251—to Chaupai line no. 6 that 
precedes Doha no. 252. 

This entire episode is narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 240—to Doha no. 261. 
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Now let us examine the effect that Lord Ram’s presence had on the bow. We 
have already read that the Lord is compared to the sun. There are three stages in the 
relationship between the sun and the night. (1) Everyone knows that even during the 
night the sun is present in the heavens, but it is present on the other side of the earth. 
This is the first stage in this relationship—which shows that inspite of its presence 
near the earth, the sun does not remove the darkness of the night. (ii) The second and 
third stages are closely related to each other and the latter follows the former quickly. 
The second stage is when the sun is below the horizon as it approaches to remove the 
darkness of the night. During this stage only the eastern sky is illuminated while the 
rest of the sky and the western horizon still remain dark. The night has not gone 
altogether; it still lingers on. (111) Then we reach the third and final stage when the sun 
actually rises up the line of the horizon and makes its presence clear to the night sky. 
The darkness of the night now leaves the sky immediately, from corner to corner. 
Before the sun actually rises above the horizon, we can’t say that the night has ended. 

A similar thing has happened in the case of Lord Ram and the bow losing its 
heaviness when he came close to it. While the Lord was sitting on his chair amongst 
other guests in the assembly, it was similar to the first stage when the sun is near the 
earth but unable to remove its veil of darkness. Remember: The bow was placed on a 
raised platform specially erected for the purpose of the bow ceremony. Steps led to it. 
The guests sat at a distance in a circle around this special raised platform. Refer: Ram 
Charit Manas, Baal Kand, Doha no. 240 along with its preceding Chaupai line no. 8, 
and Doha no. 244. 

When sage Vishwamitra ordered him to go and break the bow and remove the 
darkness of gloom that had fallen on the assembly like a thick blanket of fog, Lord 
Ram rose from his seat. This was tantamount to the sun coming near the horizon to 
prepare to remove the darkness of the night. But the Lord was still below the platform 
where the bow was kept—like the sun still remaining below the horizon in the early 
hours of dawn before sunrise. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 6-8 that precede Doha no. 254. 

Then the Lord actually stepped on the platform and came close to the bow. 
This was like the sun actually stepping up from below the line of the horizon and 
making its majestic presence visible in the sky. As soon as this happened—i.e. as 
soon as Lord Ram stepped up the platform and came close to the bow—it lost its 
heaviness. Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 254; (ii) Chaupai line 
no. 3 that precedes Doha no. 260; and (iii) Chaupai line nos. 5-6 that precede Doha 
no. 261. 


*All the entities listed here become active as soon as the sun rises. The lotus opens, 
the Chakravaak couples unite, the bees start buzzing and hovering over flowers in 
search of nectar, and the birds start chirping and hopping as soon as the day breaks. 
Here, Laxman has compared them to the devotees and followers of Lord Ram. All of 
them would be excited and happy. 

Now, who are the followers who will be glad and feel rewarded? Well, all the 
citizens of Janakpur had yearned that Sita be married to Lord Ram. This is abundantly 
clear in the narration that is described at the following places— 

(i) when the two brothers had gone to visit Janakpur for the purpose of sight- 
seeing: refer—Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 220—to Doha no. 223; and 

(ii) during the bow breaking ceremony itself: refer—Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 240; Chaupai line nos. 1-6 that 
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precede Doha no. 249; Chaupai line nos. 6-8 that precedes Doha no. 255; Chaupai 
line nos. 1 and 8 that precede Doha no. 262; Chaupai line nos. 1-4 that precede Doha 
no. 286 (that says that besides the citizens, king Janak and Sita too found extreme 
happiness when Lord Ram broke the bow); and Chaupai line nos. 2-3 that precede 
Doha no. 263 as well as Doha no. 318 (that say that the queen mother and her 
companions were happy too). 

Not only them, but the rest of the world, including the gods in the heaven were 
also very happy—trefer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 4-6 that 
precede Doha no. 240; (11) Doha no. 264; (iii) Chaupai line nos. 1-6 that precede Doha 
no. 265; (iv) Doha no. 285; (v) Doha no. 324.] 


SAS UT FY ST TT ATT SX AT SAT AST UATT UX N 
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uya'u bhanu binu srama tama nasa. duré nakhata jaga tēju prakasa. 4. 
rabi nija udaya byaja raghuraya. prabhu pratapu saba nrpanha dikhaya. 5. 


The sun, as soon as it rises, removes the darkness of the night without making any 
effort; it is spontaneous and natural. The stars have gone into hiding, and light (of 
happiness and cheer) has spread throughout the world. (4) 


The splendorous sun has used its rising as a sign to reveal to all the kings and princes 
about your brilliant glories and excellent virtues. (5) 


[Note—These observations of Laxman have been endorsed later on in the narration 
when the assembly gathered at the venue of the bow breaking ceremony. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 245 which says 
that “when the assembled kings saw Lord Ram in their midst, all of them felt defeated 
in their hearts just like the stars lose their shine as soon as the sun rises”. 

The glory and potentials of Lord Ram have been consistently compared with 
the sun in Ram Charit Manas. For instance, refer—(i) Uttar Kand, Chaupai line no. 1 
that precedes Doha no. 31; (ii) Ayodhya Kand, Chaupai line no. 3 that precedes Doha 
no. 209.] 
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The incident of the bow-breaking ceremony has been designed by the creator as a 
valley from which the sun representing your valour, strength of arms and glory would 
rise up to illuminate the rest of the world. In other words, the creator has devised this 
simple means to highlight and introduce to the world the might of the strength of your 
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arms, your splendorous glory and your majestic personality, as well as to establish 
you as the mightiest warrior on earth.'’ (6) 


Lord Ram smiled upon hearing the words of his brother’. Then he performed his 
ablution to clean himself though he is always clean and without any (mental, 
emotional and physical) corruption. (7) 


After finishing his daily routine, Lord Ram (and Laxman) came back to their Guru 
and bowed their graceful heads at the lotus-like feet of their Guru (as a token of 
showing respect to him). (8) 


[Note—'Everything that happens in this mortal world is determined by the creator. He 
wished to tell the world about Lord Ram’s arrival to eliminate the formidable demons. 
So he devised a clever ruse of the bow-breaking ceremony. This would make it 
possible to bring together under one roof all the great warriors and kings and princes 
of the world of that time. Even the gods and demons had come there to participate or 
just to witness the bow ceremony. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 7-8 that precede Doha no. 251. 

If Lord Ram achieves some miraculous success in this assembly then there 
would be no need to devise other elaborate methods to establish him and his glory on 
earth. 

According to legend, even the king of demons, Ravana of Lanka, had come 
there. But he did not attempt to approach the bow but had surreptitiously sneaked out 
and went home. | 


“Lord Ram smiled at the clever way in which Laxman had interpreted the things, and 
how he has subtly encouraged the Lord to cheer up as he is sure to break the bow and 
marry Sita. What made Laxman so certain that this would really happen? 

Well, earlier, sage Vishwamitra had blessed them that their wishes would be 
fulfilled—trefer: Chaupai line nos. 3-4 that precede Doha no. 237 above. Laxman 
knew what his brother’s wish was, and he used this opportunity to encourage him to 
cheer up and remain confident. 

In the story of the Ramayana we find that like a true friend and companion, 
Laxman has consistently helped Ram when he is passing through a depressing and 
uncertain moment. Refer Ram Charit Manas—(i) Ayodhya Kand, from Chaupai line 
no. | that precedes Doha no. 70—to Chaupai line no. 2 that precedes Doha no. 73 
which narrate how Laxman decided to accompany the Lord when he was sent to 14 
years of forest exile; and (11) Aranya Kand, Chaupai line no. 8 that precedes Doha no. 
30 which says that at the moment when Lord Ram was crestfallen and extremely 
dejected when he found that Sita has been abducted, it was Laxman who lent gave 
him immense moral support and encouraged the Lord not to lose hope and make 
efforts to find and retrieve her. 

Another reason for the Lord smiling is this: Normally Laxman did not interject 
when his elder brother was speaking. But in this case he immediately began to speak 
as soon as Lord Ram opened his mouth and said something about the sun. Refer: 
Chaupai line nos. 6-8 that precede Doha no. 238. This was an improper conduct for 
Laxman. But he had managed not to offend his elder brother by giving such a positive 
spin to his interjection that though he had cut short his love-struck elder brother’s 
anticipated long-drawn emotional outpourings like the one witnessed on two previous 
occasions—the first one was in the garden when he had first seen Sita (refer: Chaupai 
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line nos. 1-8 that precede Doha no. 231), and the second one was during the evening 
prayers when he had seen the rising moon (refer: from Chaupai line no. 6 that 
precedes Doha no. 237—to Chaupai line no. 3 that precedes Doha no. 238)—he only 
caused Lord Ram to feel amused. The Lord realized that Laxman wished to keep him 
shut, and was so wise and clever that he managed to do without offending the Lord by 
praising his glories and comparing him to the sun.] 


Rag As Ss AAT, | cathe AM US Tea TST g Ul 
wah fora fers Ss HAs STA afer ford SIS ATs Ul Qo N 


satanandu taba janaka bola’é. kausika muni pahim turata patha’e. 9. 
janaka binaya tinha ā'i suna'l. harasé boli li'€ do'u bha'l. 10. 


King Janak then (i.e. at approximately the time when Lord Ram had returned to his 
Guru after completing his morning routine chores) summoned Satanand (Janak’s 
royal priest; pronounced “satananda’”’) and immediately sent him to sage Kaushik 
(Vishwamitra). (9) 


He (Satanand) came to sage Vishwamitra and told him about the request of Janak (i.e. 
he invited the sage to the bow-breaking ceremony). Vishwamitra became glad and he 
cheerfully called the two brothers. (10) 


[Note— Refer: Geetawali Ramayan, Baal Kand, verse no. 84, stanza no. 2 also. 

Other invited guests, the countless king and princes, had already started 
arriving at the venue and occupying their seats. All of them were anxious and eager to 
take a vantage point so that they do not miss the excitement of the rare event even a 
bit. It was getting late. But the king had to wait before he could allow the ceremony to 
start because sage Vishwamitra had to arrive at the site first. The sage was a special 
invitee, and he was the only great sage who was personally invited by the king; the 
king had shown special respect to him and had gone personally to meet him when the 
sage, along with Lord Ram and Laxman, had come to Janakpur, and after paying his 
due respects to him the king had escorted him inside the city and lodged him at a 
palace close to the royal residence. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 8 that precedes Doha no. 214—to Chaupai line no. 8 that precedes 
Doha no. 217. 

Other guests had arrived early at the venue and were scrambling for seats, but 
the sage maintained his dignity and waited patiently for a formal invitation from the 
king. Remember: The king had posted attendants at the place where the sage and the 
two brothers were lodged. They were assigned the duty to take care of the sage’s 
needs. They gave the king feedback about who had entered and left the place. This is 
a normal treatment given to special invitees of a host. So it was only when they 
informed the king that the two brothers had returned back after their morning prayers 
and bathing rituals, and the sage had finished his worship formalities that the king 
summoned his priest Satanand and hurriedly sent him to invite the sage and the two 
brothers because it was getting late and the crowd was getting restive. 

It is to be noted that the two brothers were not present when Satanand met 
sage Vishwamitra. The brothers always maintained decorum and dignity by not 
unnecessarily staying too close with the Guru and not disturbing his privacy. Of 
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course they would immediately come as soon as the Guru called them as they stayed 
close by. They did not want to be an irritating element when the Guru meets someone 
privately and have some talk with the guest, for it may happen that their presence 
might not be liked by any one of them, the Guru or the guest, and they did not want to 
give them a chance to tell them to move out of the place. This had happened earlier 
also: when king Janak had come to meet sage Vishwamitra outside the city, the two 
brothers were not present at that moment. They had arrived a little later. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 214—to Chaupai 
line no. 7 that precedes Doha no. 215. 

Again we find that still earlier when sage Vishwamitra had arrived in the court 
of king Dasrath, the father of the brothers, at Ayodhya, all the four brothers had paid 
their respects and had moved away, leaving the sage and their father to converse in 
private. That is why the king had ‘called the two brothers, Lord Ram and Laxman’ 
once again to send them with the sage to the latter’s hermitage to protect the fire 
sacrifice. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-6 that 
precede Doha no. 207; and (ii) Chaupai line no. 7 that precedes Doha no. 208 
respectively. 

Sage Vishwamitra was waiting for this moment because he had brought Lord 
Ram and Laxman to Janakpur precisely to attend the bow breaking ceremony. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede Doha no. 210. 
That is why when Satanand came to invite him, he felt glad and called in the two 
brothers cheerfully. ] 


a0. Paria ug ate wy as Wr Us WIS I 
eg Ad AM Hes Aa Usa Vc Aes IN 23P N 
doha. 


satananda pada bandi prabhu baithé gura pahim jai. 
calahu tata muni kahé'u taba pathava janaka bola'i. 239. 


The Lord (Sri Ram) paid his obeisance at the feet of Satanand and then went and sat 
down near his Guru (sage Vishwamitra). The sage then told him—‘King Janak has 
sent in his invitation (for us to attend the bow-breaking ceremony). So come dear son, 
let us go there. (Doha no. 239) 


[Note—How could Lord Ram recognise Satanand? The Lord had seen him earlier 
with Janak when the latter had come to welcome them earlier upon their arrival 
outside the city. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 214—to Chaupai line no. 4 that precedes Doha no. 215. 

Besides this, Satanand was the royal priest of Janakpur, and obviously he had 
the naturally majestic aura and demeanours of a man who occupies this exalted 
stature. His priestly cloak and other paraphernalia distinguished him from rest of the 
Brahmins of the place. 

Not only this, since he was seated close to sage Vishwamitra and the latter had 
welcomed him and was talking with him proved beyond doubt that the guest was an 
honoured personality. Therefore he must be shown respect. And so the Lord and his 
younger brother bowed before Satanand to pay their respects to him. 
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It will be noticed upon close examination that on the earlier occasion when 
Lord Ram had seen Satanand in the company of Janak when the latter had arrived to 
welcome sage Vishwamitra, the Lord and his brother had not bowed before him, but 
went straight to their Guru, sage Vishwamitra, and sat down near him. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 214. But here 
they came in and first bowed before Satanand and then sat down near their Guru. The 
reason is that earlier they had not known the head priest as he was accompanying 
others who came with king Janak. But now in the present instance he was acquainted 
with him, and therefore it was obligatory to pay respects. ] 


[PAUSE 2 FOR A NINE-DAY RECITATION] 


[PAUSE 8 FOR A THIRTY-DAY RECITATION] 


dio. Aa aiae chaste isa ails at es TSS N g UI 
CREAT Hel WA AST As | ATM HUT Taq A Sls Ul 2 N 
caupa’. 


Slya svayambaru dekhi'a ja’. isu kahi dhaum dé'i bara’. 1. 
lakhana kaha jasa bhajanu sō'. natha krpa tava japara ho’. 2. 


Let us go and see the marriage ceremony of Sita. Let us see whom Isha (literally the 
‘Lord’; but traditionally the word is used to mean Lord Shiva as Shiva is the “Lord of 
the world”, and he is also called ‘Mahadeva’, the ‘Great God’) bestows the privilege 
of victory and fame (by breaking the bow and accepting the hands of Sita in 
marriage).’! (1) 


Laxman said, ‘Oh Lord! The person upon whom you (sage Vishwamitra) are pleased 
would get this privilege and fame of breaking the bow.’ (2) 


[Note—'After all, this was the very reason why sage Vishwamitra had come to 
Janakpur. He had told the two brothers after they had protected his fire sacrifice that 
he wished to take them along to witness the bow-breaking event that Janak was 
organizing. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede 
Doha no. 210. 

Now, it was Lord Shiva’s bow, and it could be broken only if Shiva wants. So 
sage Vishwamitra made this observation. Earlier when Lord Ram and Laxman had 
narrated to the sage the events of the garden and about the Lord developing a soft 
corner in his heart for Sita, the sage had blessed the two brothers that their wishes 
would be fulfilled. Now, Laxman is hinting to this blessing. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 237. 

Remember: Laxman had himself prophesised the victory of Lord Ram in the 
bow-breaking competition relying on the blessings of the sage. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 238—to Chaupai 
line no. 7 that precedes Doha no. 239. Hence, Laxman is merely reiterating what is 
destined to happen. Further, he is subtly reminding the Guru about his blessings, and 
stresses that if he wants than Lord Ram would be victorious. 
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Laxman was aware of the fact that Vishwamitra was no ordinary sage. He was 
known to be a ‘Trikaalagya’, one who knows the events of the three phases of time— 
viz. the past, the present and the future. So, if the sage had blessed them their wishes 
would be fulfilled upon learning about their experiences in the garden, then it is sure 
that Lord Ram would marry Sita. And this can happen only if the Lord breaks the 
bow. 

Sage Vishwamitra’s deity was also Lord Shiva, and the sage had prayed to the 
Lord before blessing the two brothers. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 2-3 that precede Doha no. 237. How do we know that Shiva was the deity 
whom the sage worshipped? Well, all great sages, seers and hermits adore and 
worship Lord Shiva as their favourite God because Shiva is known as ‘Maha-deva’, 
the Great God. Besides this fact, a person always invokes his favoured god or goddess 
when he faces an uncertain future. Sage Vishwamitra has explicitly invoked Lord 
Shiva in line no. 1 by saying “Isha”, which is one of the many famous names of Lord 
Shiva. This proves that the deity whom he worshipped was none else but Shiva. ] 


Re WM Ga GA at art i dite stata Gale Te APA I 3 
UP Aaa Gad HU | SSA TA ATTA ATCT I ¥ N 


harasé muni saba suni bara bani. dinhi asisa sabahim sukhu mani. 3. 
puni munibrnda sameta krpala. dékhana calé dhanusamakha sala. 4. 


The entire company of sages (who had accompanied Vishwamitra as well as 
Satanand) felt very delighted when their heard the prudent, clever and wise words of 
Laxman, and all of them collectively blessed him (that his words would come true)!. 


(3) 


After that, the merciful Lord (Ram) accompanied all the sages and went to the venue 
of the bow-breaking ceremony to see it (and witness the event)”. (4) 


[Note—'Both sage Vishwamitra and priest Satanand occupied a high stature in 
society. Even today we observe that when some great or renowned seer moves around 
he is always accompanied by a large number of junior seers. So, Vishwamitra and 
Satanand were not alone; there must have been many more sages and Brahmins 
present on the occasion. When they heard what Laxman has said, that “anyone upon 
whom sage Vishwamitra is pleased would be able to break the bow and marry Sita’, 
thereby showing the greatest of respect to his Guru sage Vishwamitra, it was natural 
for them to feel happy and bless Laxman. 

We must note how clever Laxman was. Till this moment, the only sage who 
had blessed the two brothers that their wishes would be fulfilled was sage 
Vishwamitra. Now all of them have blessed Laxman. What was Laxman’s wish? 
Obviously it was that his beloved elder brother should break the bow and fulfill his 
wish of marrying Sita. This is abundantly clear by reading Chaupai line no. 8 that 
precedes Doha no. 238—to Chaupai line no. 7 that precedes Doha no. 239 above. 
Later on we shall read that in the assembly when none of the kings and princes could 
move the bow and king Janak had expressed his annoyance and dejection, going to 
the extent of saying that the earth is devoid of strong warriors inspite of being aware 
that Lord Ram was present in the assembly and had yet not been given a chance to lift 
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the bow, Laxman becomes extremely angry and had sternly rebuked king Janak 
against the rules of etiquette and without any fear of consequences. At that time 
Laxman would warn the king that he (Laxman) can turn the earth upside down if Lord 
Ram permits; how dare Janak could make such a disparaging remark in the presence 
of Lord Ram. {Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 251—to Chaupai line no. | that precedes Doha no. 254.} 

Then we find a little later that as soon as Lord Ram was instructed by sage 
Vishwamitra to go and break the bow, Laxman has warned all the legendary 
supporters of the world, such as Seshnath, the serpent who supports the earth on its 
hood, the tortoise named Kamath who supports the earth from sinking into the nether 
world by keeping it lifted on its back, and the Digpals, the custodians of the 
directions, to get ready as the Lord was about to break the bow and it would create an 
unprecedented shock that may turn the whole world upside down. {Refer: Ram Charit 
Manas, Baal Kand, from Doha no. 259—to Chaupai line no. 2 that precedes Doha no. 
260.} 

So we find that Laxman has played the perfect role of a true friend, a faithful 
companion and a loving brother who is totally committed to the happiness of his elder 
sibling. 

Here it is said that when the sages and Brahmins heard the “prudent, clever 
and wise words of Laxman” they collectively blessed him. What was so nice about 
what Laxman has said? Well, Laxman has praised his Guru sage Vishwamitra, and 
this is regarded as an excellent character; one should always give his Guru more 
respect than even the gods. This pleased the sages and they blessed Laxman. 


?The verse does not say that Lord Ram has gone to ‘see the bow’, but that he went to 
‘see the venue of the bow-breaking ceremony’, the “dhanusamakha_ sala”. 
[‘dhanusa’ = bow; ‘makha’ = a great ceremony on the lines of fire sacrifices; and 
‘sala’ = the venue, the arena. ] 

Now, what does this mean? It means that the Lord was not charmed by the 
bow at all as he knew that it was old, rusty and unattractive. On the other hand, the 
venue was colourfully decorated and a huge number of kings and princes from all 
corners of the earth had assembled there. It would be an exceptionally fascinating 
sight to behold, with kings, princes and their attendants sporting unique attires, 
exhibiting demeanours, languages and faces from various corners of the earth, and 
accompanying this would be the wonderful spray of myriad colours and cacophony of 
sounds representing diverse cultures and societies in this world. Like any other young 
boy of his age, Lord Ram was eager to enjoy this rare opportunity. ] 


my amg ats ig aif af aa Grane TS N & UI 
Wet AHA TS Het FTA | Ae AT SNS AT ATT G N 


rangabhumi ā'ē do'u bhā'ī. asi sudhi saba purabasinha pa’. 5. 
calē sakala grha kāja bisari. bala jubana jaratha nara nari. 6. 


When the citizens of Janakpur heard that the two brothers have come to the arena of 
the bow ceremony [5], all of them—the children, the adults and the old, the men and 
the women—abandoned whatever work they were engaged in and rushed to the venue 
(giggling and babbling excitedly all the way). (6) 
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[Note—Refer also to Geetawali Ramayan, Baal Kand, verse no. 68, stanza no. 7; 
verse nos. 73—80; and verse no. 84, stanza no. 2. 

Earlier we have already read how the entire city had poured out into the streets 
of Janakpur when the two brothers had gone to see the sights. {Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 220—to Chaupai 
line no. 8 that precedes Doha no. 225.} 

Now, the same thing is repeated. Note that the citizens have shown no interest 
to leave their jobs and attend the ceremony till the time they heard that Lord Ram and 
Laxman have come. They weren’t interested in seeing the countless kings and 
princes; they remained engaged in their routine affairs of life. But as soon as the news 
spread that the two brothers have arrived at the venue, there was a sudden rush of 
people to see them so much so that king Janak had to send more volunteers to control 
the surging crowd and get them seated in an orderly manner. This would be clear in 
the next line below. 

Refer also to Tulsidas’ book “Geetawali Ramayan”, Baal Kand, verse no. 68, 
stanza no. 7 that says exactly the same thing that as soon as the citizens heard that the 
Lord has come to the venue of the bow ceremony, all of them abandoned whatever 
they were doing and rushed to the arena. | 


cet wre ik À ont 1 afa Gan wa fore Sarto 
Ta Gat cere ue wie | set Shara UE Wa HTS G N 


dēkhī janaka bhira bhai bhari. suci sēvaka saba |i'é hamkari. 7. 
turata sakala loganha pahim jahu. asana ucita dehu saba kahu. 8. 


When king Janak found that there was a sudden huge crowd, he called in clever and 
competent attendants and volunteers (who could manage the crowd wisely) [7] and 
ordered them—‘Go immediately to the people and give all of them proper seats. [8]’. 
(7-8) 


[Note—This endorses the deduction made above that as soon as Lord Ram and 
Laxman arrived at the arena, virtually the entire city poured in. There was a sudden 
burst of commotion as everyone jostled with each other to find a vantage seat in the 
stadium. To control the surging crowd, the king summoned extra hands. 

The king had not expected such a huge crowd because in that case he would 
have planned for it in advance and would have stationed sufficient guards to control 
the people. This surge of the crowd was so sudden that it was like a flash flood that 
virtually swamped the entire arena, and overflowed its seating capacity, so much so 
that every available inch of space was jam-packed by enthusiastic citizens of Janakpur 
who stood cramped up, elbow-to-elbow, and jostled with each other to watch the 
once-in-a-lifetime spectacular ceremony of the breaking of the bow that was to unfold 
before their eyes very soon. ] 


ao. ale ag ae fata frre Gare At ATT I 
sae nea rer ore Prt Pst eet agg 2¥o I 
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doha. 


kahi mrdu bacana binita tinha baithare nara nari. 
unama madhyama nica laghu nija nija thala anuhari. 240. 


These attendants and volunteers spoke sweetly, and they politely directed the arriving 
men and women to take their respective seats keeping into consideration their age and 
stature in the social hierarchy. (Doha no. 240) 


[Note—Usually, the king’s guards are rude to the common man; they push and shove. 
But king Janak had called in guards who were decent in their behaviour and knew 
good manners. They politely guided the people to separate enclosures—such as the 
ones for old, the young, the women, the single men, families, couples, and so on. 
Then they also took into consideration their social background and financial standing; 
after all, all were not equal. Then they had to take into view whether the arriving men 
and women were Brahmins, Kshatriyas, Vaishyas or Sudras, the four distinct sections 
of tradition-bound society. ] 


HO. Waa AS SASL BI | AS SLA AT BIT UN 8 N 
TH ART ART at SRT | Uae CATT TT SET R N 


caupa’. 


rajaku'amita téhi avasara ā'ē. manahum manoharata tana chā'ē. 1. 
guna sagara nagara bara bira. sundara syamala gaura sarira. 2. 


Just at that moment (when the king’s guards were guiding the citizens to their seats) 
the two princes (Lord Ram and Laxman) arrived at the venue. They were so adorable 
to look at as if beauty and magnificence had spread themselves like a paste on their 
handsome bodies. (1) 


They were an ocean of virtues, were good mannered and cultured, were wonderful 
warriors, were handsome to look at, and were of a dark and a fair complexion 
respectively. (2) 


[Note—The dark complexioned prince was Lord Ram, and the fair complexioned one 
was Laxman. 

It ought to be noted here that both of them have same good virtues, are equally 
wonderful to look at, and are equally handsome, strong and good mannered. This 
verse is very important in the sense that it, once and for all, removes the doubt in the 
mind of the reader of this epic story that Lord Ram was more handsome, virtuous, 
mannered and strong than the rest of the brothers. It is not so, but since Lord Ram is 
the hero of the story, the narrator, Goswami Tulsidas, has positioned him prominently 
and has always concentrated on highlighting the Lord’s glories and virtues. But this 
does not mean that his other brothers, Laxman, Bharat and Shatrughan, lacked in any 
of these virtues. Being the eldest brother and the hero of the story it is apt to give Lord 
Ram a special treatment. ] 
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Tat Gas Ana BL | SST HE S AT Aag WTB N 
fore È tat Mer Set wey ate fers Sat eT n x 


raja samaja birajata rūrē. udagana mahum janu juga bidhu pūrē. 3. 
jinha kérm rahi bhavana jaisi. prabhu murati tinha dékhi taisī. 4. 


They looked outstanding in the galaxy of kings and princes as if two moons were 
shining brilliantly in the midst of a huge collection of inconsequential twinkling stars 
in the night sky. (3) 


Everyone in the assembly gazed at the Lord and saw his form according to the 
conception he or she had of him. (4) 


[Note—Once again, both the brothers are compared to the moon, removing all 
distinctions between them. The only way to distinguish between Lord Ram and 
Laxman was the colour of their complexion—Lord Ram had a dark complexion and 
Laxman was fair. 

Chaupai line no. 4 has a great spiritual message—it essentially says that all 
living beings have the right to view and approach the Lord in the way they like, and 
the Lord welcomes all of them by reciprocating their emotions and giving them 
rewards or blessings which are in consonance with each individual’s conception and 
view of the Lord. 

There were hundreds of people in the assembly, and each saw the Lord 
differently. For those who were friendly inclined saw a friend in him; those who were 
jealous saw an invincible competitor; those who were inimical to his presence saw a 
powerful enemy that instills fear in his opponents. The men and the women saw him 
as the beloved groom of Sita, their beloved guest and someone most dear to their 
hearts, the children saw him as their fast friend, and Sita saw in him her refuge and 
succour, her true love and partner in life. 

Devotees saw their revered Lord in the form of Ram, and non-devotees saw a 
handsome prince who would be the future husband of princess Sita. 

It must be remembered at this point that Lord Ram was not an ordinary human 
being like the rest of the people. He was an incarnate Lord Vishnu, the Supreme 
Being, who had to come down to earth in a human form to eliminate the demons led 
by their king Ravana of Lanka. There were other reasons also for Lord Vishnu to 
become a human being. These are enumerated and narrated in the earlier part of Baal 
Kand. Hence it was no wonder that the same unchanging form of the Lord could 
assume various forms to give the visual effect of so many different persons standing 
there. | 


Sale Wo Wet eT | AAS ST Ta att GENT Y N 

BS plea qa wae Pert vag saree oats oat S N 
TW BTA Get SIT ST | FS WY We HIT SET I 9 N 
Gare A ds ug TAA cies Gas Nc N 
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dékhahirn ripa maha ranadhira. manahunř bira rasu dharém sarira. 5. 
daré kutila nrpa prabhuhi nihārī. manahum’ bhayanaka mirati bhari. 6. 
rahé asura chala chonipa bésa. tinha prabhu pragata kalasama dékha. 7. 
purabasinha dekhe do'u bha'l. narabhusana locana sukhada’. 8. 


[These four lines describe how different people viewed the same form of Lord Ram 
differently. ] 

Those who were valiant, strong, fearless and brave warriors saw that the 
virtues of bravery, courage, strength, fearlessness, resilience and valiance, which are 
characteristics of warriors, have assumed a physical form and standing before them 
(in the form of Lord Ram). (5) 


Those kings who were wicked and pervert were scared out of their wits, feeling 
terrified when they saw the horrifying image of the Lord as if terror and horror have 
personified themselves (to attack and kill them). (6) 


Demons (‘Asurs’) were also present in the assembly in the disguise of kings. They 
saw the Lord as a living monster who was none other than ‘Kaal’, the Death God, 
personified himself. (7) 


And the citizens of Janakpur saw the two brothers as jewels of the human race, as the 
princes whose mere sight gives comfort and happiness to the eyes (of the beholder). 


(8) 


[Note—So we see how the same image or form of Lord Ram and Laxman were 
perceived and interpreted differently by different people depending upon their 
attitude, thoughts, outlook and conception. 

Though it is not mentioned here, even the gods had come in the form of 
human kings and princes—refer: Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 251.] 


ao. ait Aaaa ext fea Prot Prat afa era 
WT Aled Fae aR AT UT ATT II Bw I 
doha. 


nari bildkahirn harasi hiyam nija nija ruci anurūpa. 
janu sohata singara dhari murati parama anupa. 241. 


Meanwhile, the ladies of the city saw the image of Lord Ram in accordance with the 
conception they had of the Lord in their hearts. For some the Lord was a most 
attractive and fabulous personified form of cupid who has enamoured, beguiled, 
captivated and enthralled their hearts. (Doha no. 241) 


[Note—The young damsels of the city fell in love by the handsome form of the Lord. 
This is a natural phenomenon with young girls of impressionable age. In their hearts 
they all began to harbour love for Lord Ram. It is believed that the Lord fulfilled the 
wishes of all of them in his next incarnation as Lord Krishna during whose time these 
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ladies had taken birth as the countless Gopis (milk maids) with whom Krishna played 
around during his childhood days. ] 


dio. fags wy anena drat ag HES He UT ites STAT I g M 
Wah fd stactenls ha ost at fra aè VA 2 N 
ated face factnté wit 1 fq aa vita a A ar n 3 


caupa’. 


bidusanha prabhu biratamaya disa. bahu mukha kara paga locana sisa. 1. 
janaka jati avalokahim kaisém. sajana sagé priya lāgahim jaisem. 2. 
sahita bidéha bilokahim rani. sisu sama priti na jati bakhani. 3. 


Those who were learned, enlightened and well-versed in the philosophy of 
metaphysics as envisioned in the scriptures saw the Lord in his ‘Viraat’ form that had 
many mouths, hands, legs, eyes and heads’. (1) 


The relatives, the kith and kin of king Janak look at Lord Ram and loved him as if he 
was a dear member of the family. (2) 


Similarly, Videha (king Janak) and his wife, the queen, watched the Lord as if the 
latter was their young son. With this conception, the intensity of love and affection 
that developed in them cannot be described in words’. (3) 


[Note—'The word “Viraat” means vast, colossus, infinite and all-encompassing. This 
form refers to the cosmic manifestation of the Supreme Lord known as Brahm. It 
encompasses the entire creation; nothing escapes it. It is all-pervading and endless. 
Since this creation has countless varieties of creatures, from the single-celled to the 
most complex, and each unit is a form of this Viraat, it follows that Viraat has as 
many mouths, hands, legs, eyes and heads as there are number and varieties of 
creatures in this creation. This form of the Lord has no beginning, middle or end; it is 
infinite and eternal. 

The form of the Viraat Purush has been described in the Shwetashwatar 
Upanishad, Canto 3, verse nos. 14-16 as the form which has “thousands of heads, 
eyes and legs. Since the Lord is all-pervading and immanent, his hands, legs, eyes, 
head, mouth and ears are present everywhere. He surrounds everything in the universe 
from all sides, and is established within each unit of it.” This Upanishad belongs to 
the Krishna Yajur Veda tradition and is its 5th Upanishad. 

The Mundak Upanishad of Atharva Veda, in its Canto 2, section 1, verse nos. 
9-10 clearly affirm that it is the Viraat Purush, the macrocosmic all-pervading gross 
body of the supreme transcendental Brahm, that resides in the body of all living 
beings as their Atma. To quote— 

“Verse no. 9 =It is this Viraat Purush that lives in all the living beings as their 
Atma that resides in their inner self (9). 

“Verse no. 10 = A wise and enlightened aspirant who knows that this Brahm is 
established in the subtle heart of all living beings (as their Atma, their pure conscious 
self) is able to dismantle all the knots of ignorance in this world. [That is, he attains 
supreme knowledge of the Truth that is absolute and like nectar.] (10).” 
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In fact, the entire Mundak (Canto) 2, section 1 of the Mundak Upanishad is 
devoted to the theme of Viraat Purush, and it says that the entire creation has been 
created as a manifestation of the Viraat Purush. 

The Ram Purva Tapini Upanishad of the Atharva Veda, in its Canto 3, verse 
no. 2, clearly states the supreme Lord resides in this creation as its Atma and Pran. To 
quote—‘‘We bow and pay our respects to the supreme Lord (Brahm referred to as 
Lord Ram here because this particular Upanishad is dedicated to Lord Ram) who lives 
in this world and uniformly pervades in it as its ‘Atma’ and its ‘Pran’—1.e. as the 
creation’s soul and life, as its essence, its fundamental basis and its core.” 

Now let us quote the Tripadvibhut Maha Narayan Upanishad of the Atharva 
Veda tradition that precisely describes the Viraat Pursh as follows:— 

“Canto 2, paragraph no. 11 = The Viraat Purush, the macrocosmic, all- 
encompassing and all-pervading form of the Supreme Being, has countless heads, 
eyes, hands and legs. [This is a symbolic way to highlight the fact that the Viraat is 
the sum-total of all the gross bodies that live in this creation. The Viraat Purush is a 
metaphor for the all-inclusive form and all-encompassing nature of the supreme 
Brahm, as the former represents all living organisms in this creation. According to the 
theory of Genesis of Creation as outlined in the Upanishads, it is from the Viraat 
Purush that the whole creation has been moulded; the creation is a manifestation of 
the Viraat Purush. Since the Viraat is the macrocosmic gross body of Brahm as 
outlined in the forgoing paragraphs, it follows that the creation moulded out of this 
Viraat is also a manifestation of the Brahm. Therefore, this creation represents the 
gross body of Brahm. It is this Viraat Purush who created the creature in his own 
image. Since there are uncountable forms and varieties of creatures or living beings in 
this creation, from the single cell organisms to the most complex human, and each 
individual is an image of the Viraat, it is easy to understand the meaning and import 
of the statement that the Viraat has thousands of hands, mouths etc. as stated above. 
Besides this point, another interpretation is that Brahm in the form of the Viraat lives 
in all the places of this creation at the same time. This is in consonance with the 
eclectic virtue of Brahm as being omnipresent all-encompassing and all-pervading. | 

The Viraat Purush, having countless ears*, surrounds the entire creation from 
all sides and uniformly pervades in it. He is omnipresent, all-pervading and all- 
encompassing. [*The phrase ‘having countless ears’ simply means that Brahm, in the 
form of the Viraat Purush, assumed as many forms as there were creatures who could 
hear. It also means that Brahm, as the living being’s consciousness, heard or became 
aware of everything that was happening in this creation. It is a metaphoric way of 
saying that a wise man who knows the truth of Brahm is also one who is well aware 
of everything in this creation; nothing is hidden from his knowledge; he is wise, 
erudite, knowledgeable, enlightened, omniscient and all-knowing. He receives all 
information and knowledge, but then picks and chooses what is auspicious and 
righteous. He is not ‘deaf’ to the teaching of the scriptures. It ought to be noted here 
that the creature, the living being, especially the human being, is said to be replica of 
the Viraat Purush. Refer Aitertya Upanishad of the Rig Veda, Canto 1, Section 2, 
verse no. 3. | 

He (the Viraat Purush) is both Saguna and Nirguna. [That is, the Lord has 
revealed himself in numerous forms, thereby becoming ‘Saguna’—or the one with 
discernible characteristics, definable attributes and specific qualities. At the same 
time, the Lord has no visible form as his primary nature is formless and without 
attributes—i.e. he is ‘Nirguna’. This concept has been elaborately described earlier in 
paragraphs 2-8 of this present Canto 2.] 
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He (the Viraat Purush) is a personification of the grand virtues of Gyan 
(knowledge, wisdom, erudition and enlightenment), Bal (strength, valour, vitality and 
potent), Aishwarya (fame, majesty, grandeur, magnificence, glory), Shakti (power, 
dynamism, energy, punch and vitality), and Tej (splendour, radiance, glory, energy, 
magnificence, dynamism, agility and speed). 

He (the Viraat Purush) is established in the form of innumerable worlds of 
diverse varieties and forms. 

It is he (the Viraat Purush) who is the supreme Lord of creation known as the 
Parmatma, the supreme Atma or soul of creation. He is an embodiment of eternal and 
unbound bliss, as well as is endowed with all the noble and auspicious virtues and 
glories that exist in this creation. 

He (the Viraat Purush) is absolutely independent (because he is supreme and 
not subservient to anything). He is all-knowing and omniscient. He is almighty and 
all-powerful. He is the ultimate controller of everything in existence. And he is an 
image of all the most auspicious virtues that ensure all-round well being in this 
creation. 

He (the Viraat Purush) is established in the form of a majestic fount of 
immense ‘Tej’ (splendour, radiance, glory, energy, magnificence, dynamism etc.) that 
cannot be described, is endless, and is most divine. 

This Supreme Being having the above grand and magnificent virtues pervades 
throughout the cosmic Anda created from the Avyakta due to Avidya (as narrated in 
paragraph no. 9). This Anda or the cosmic egg is the basis of Maha-Maya that has 
surrounded the Supreme Being (i.e. it is the basis of creation of the great delusion 
because it is in this form of the cosmic egg that the Supreme Being had allowed 
himself to assume a form which is not in consonance with his primary nature of being 
formless). 

[As is clear by now, the Supreme Being that is referred to here is the cosmic 
Consciousness that infuses life in the cosmic egg. The egg has been literally 
‘fertilised’ by Brahm, the Supreme Being, who has passed on to it his ‘genes’ in the 
form of ‘consciousness’ possessing all the virtues enumerated herein above. 
Therefore, these virtues of Brahm would naturally be passed on to the ‘embryo’ that 
developed in this egg, and the subsequent ‘creation’ that would emerge from this 
cosmic egg upon its maturity. It follows that this is the evident proof why Brahma 
known as Hiranyagarbha representing the ‘embryo’, and Vishnu known as the Viraat 
Purush representing the ‘creation’ would be an image or a ‘gene-bearer’ of Brahm, the 
Supreme Being. Now, once the ‘formless’ (or Nirguna and Avyakta) Brahm assumes 
the ‘formed’ shape of an egg (becomes Saguna and Vyakta) he is bound to be affected 
by the characteristics of something that has a ‘form’, something that is ‘Saguna’ (one 
that has various Gunas or qualities) and ‘Vyakta’ (expressed, revealed). In other 
words, the Brahm which was without any Maya (delusions) prior to the entire process 
of creation rolling out has now become surrounded by it, or tainted and affected by it.] 
Therefore, the ‘Maha-Maya’ is the gross body created out of delusions of the almighty 
Lord God known as Brahm who is naturally and inherently almighty, all-powerful, 
universal, uniform, non-dual, and an embodiment of un-bound bliss and beatitude. 

It is in each pore of the macrocosmic form of Brahm known as the Viraat 
Purush that numerous universes or worlds and their gross things are born or created. 
Each one of them is a revelation of the same Lord Narayan; they are images of the 
same Brahm. [It is because, as has been explained above, they carry the genes of their 
parent known as Brahm. In this context, refer to Canto 3, paragraph nos. 11-12 which 
will make it clear that the ‘Viraat Purush’ meant here is not the one which is regarded 
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as being synonymous with Vishnu, but is the ‘Adi-Viraat Purush’ that precedes 
Vishnu and from whom even Vishnu, the commonly known form of Viraat, was 
created. This creation has been visualised as being in different layers like many 
concentric circles, one higher than its previous one. This concept will be discussed in 
Canto 6.] (11).” 

Tulsidas himself has described the concept of the “Viraat Purush” on many 
occasions in this epic ‘Ram Charit Manas’ at the following places:-- 

(i) Baal Kand, from Chaupai line no. 4 that precedes Doha no. 54—to Chaupai 
line no. 5 that precedes Doha no. 55 where Parvati, the consort of Lord Shiva, has 
seen the Virrat form of Lord Ram; (ii) Baal Kand, from Doha no. 201—to Chaupai 
line no. 5 that precedes Doha no. 202 where Kaushalya, the mother of Lord Ram, has 
seen the Virrat form of the Lord; (iii) Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 242 where the wise kings allude to this Viraat form of the Lord while 
advising pervert kings to desist from attempting to break the bow and marrying Sita as 
it would be a futile exercise; (iv) Lanka Kand, from Doha no. 14—to Chaupai line no. 
8 that precedes Doha no. 15 where Mandadori, the wife of Ravana, the demon king, 
has tried to persuade her belligerent husband not to fight Lord Ram as he is not an 
ordinary human being but the Virrat form himself in the form of Lord Ram; and (v) 
Uttar Kand, from Chaupai line no. 2 that precedes Doha no. 81—to Chaupai line no. 8 
that precedes Doha no. 81 where Kaagbhusund, the saintly crow, has seen the Virrat 
form of Lord Ram. 


*These two lines, verse nos. 2-3, describe how the king, the queen and the rest of the 
royal family looked at Lord Ram and Laxman, the emotions and sentiments that 
developed in their minds and hearts. 

King Janak had a large family. His father Hriswaraam had three queens. Their 
names were Shubhaa, Sadaa and Sarwadaa. Shubhaa had two sons—Shirdhwaj and 
Kushdhwaj; Sadaa had four sons—Shatrujeet, Yash-shaali, Arimardan and Ripu- 
taapan; and Sarwadaa had four sons—Mahi-mangal, Balaakar, Tejastha and Mahaa- 
virya. {Total 10 sons.} 

The eldest queen’s sons, i.e. Shirdhwaj and Kushdhwaj, had two daughters 
each. They were Sita and Urmila who were the daughters of the king, Shirdhwaj, and 
Maandavi and Srutikirti were the daughters of his younger brother Kushdhwaj. Sita 
was married to Lord Ram, Urmila to Laxman, Maandavi to Bharat, and Srutikirt to 
Shatrughan. 

Shirdhwaj’s other step brothers had one daughter each. All of them 
accompanied Sita to Ayodhya, her in-law’s place, as her companions. 

Hence, the entire family of king Janak perceived Lord Ram and Laxman as a 
close member of their family. 

It is essential to note here that the word “Janak” or “Videha” is a title or 
surname assigned to the kings of the kingdom of Nimi dynasty, and not the name of 
an individual. | 


DRS WA TART ATA | Ait ax GA ASST WRT N X N 
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joginha parama tattvamaya bhasa. santa sud'dha sama sahaja prakasa. 4. 
haribhagatanha dēkhē do'u bhrata. istadéva iva saba sukha data. 5. 


Ascetics perceived the Lord as a personified form of the supreme Tattwa (the 
fundamental Truth and Reality of existence; the Supreme Consciousness). They found 
the form of the Lord as being an image of peace, tranquilty and serenity, an image that 
was pure and uncorrupt, an image that represented equality and equanimity, an image 
that was simple, unpretentious and divine, and an image that was self-illuminated, 
splendorous and radiant’. (4) 


Those who were devotees of Hari (Lord Vishnu) could see the two brothers as a 
personified form of their revered deity, i.e. Lord Hari, who bestows all imaginable 
bliss, joy and happiness to his devotees. (5) 


[Note—'Since ascetics focus on doing meditation and realizing the truth of the Atma, 
the pure conscious ‘self that is an image of the supreme Self or cosmic 
Consciousness that is at the foundation of the entire living world, which is therefore 
the only and absolute Truth and Reality in this creation, when they watched Lord Ram 
they could see this essential Truth standing before them in a personified form. In other 
words, just like the learned and enlightened persons could observe the Viraat Purush 
in the form of Lord Ram, ascetics could see the supreme Self or the cosmic 
Consciousness in a personified form in the person of Lord Ram. 


?To wit, when the devotees of Lord Vishnu watched Lord Ram and Laxman they 
found that Lord Vishnu is standing personally before them. This sight granted them 
immense happiness, joy and spiritual bliss. 

This is obviously true because Lord Ram was indeed an incarnation of Lord 
Vishnu. | 


wate Fada ure fe dar at ag we AS Herta ig N 
WR aqata 7 als Ue AS | Hat Wa He Hla HTH I 9 tl 
ute fate ver wife Wa as I ae aa aS AIEA I 6 


ramahi citava bhayam jéhi siya. sO sanéhu sukhu nahirn kathaniya. 6. 
ura anubhavati na kahi saka so'U. kavana prakara kahai kabi ko'U. 7. 
ehi bidhi raha jahi jasa bha'u. tēhim tasa dékhé'u kosalara'u. 8. 


The way Sita perceived Lord Ram, and the intensity of bliss and joy that she derived 
from this was so mysterious, immense and intense that they cannot be described. (6) 


She could feel this emotion heaving inside her heart, she could experience the bliss, 
the happiness, the ecstasy and the thrill that it created within her bosom, but even she 
could not express it in words (or would be unable to do it even if she had wanted). 
Then say, how can another person, such as a poet, ever be able to narrate or describe 
it ? (7) 


On this wise, every individual saw the Lord of Kaushal (Lord Ram) in different ways 
in accordance to his likings, preferences, conceptions, sentiments and emotions’. (8) 
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[Note—'It ought to be noted that none of the observers had expressed their emotions 
and sentiments vocally. All of them just sat and enjoyed the sight in accordance to the 
conception they had in their hearts and minds about Lord Ram and Laxman. All of 
them felt exceedingly delighted and exhilarated. 

However, those who were jealous and inimical to the presence of the two 
brothers were terrified out of their wits at their sight (refer: Chaupai line nos. 6-7 that 
precede Doha no. 241). Their faces lost radiance, they all felt despaired, and their 
heads drooped in dejection. 

The greatest happiness was that of Sita’s; it is obvious. When she left the 
garden after enshrining Lord Ram in her temple-like heart and closing its doors shut 
to keep the Lord’s image permanently established close to her bosom (refer: Chaupai 
line no. 6 that precedes Doha no. 232; and Chaupai line no. 8 that precedes Doha no. 
234), she had no way to be sure that she will ever see her beloved Lord again in life. 
Well, she could not be sure for certain that sage Vishwamitra would bring them to the 
arena. It could be that the sage would come when her father invited him, but there 
were chances that he could order the two brothers to stay back at the place where they 
were lodged, or send them on some errand, or the brothers themselves would want to 
see more of the city of Janakpur and would go out wandering around while the ‘bow 
rituals’ were underway as they might have no interest in this mega-circus! 

Therefore, when Sita saw the two brothers once again it is natural that she 
would feel delighted. The chances of Lord Ram breaking the bow and marrying her 
brightened when she saw the great sage Vishwamitra, whose mere presence was awe- 
inspiring and majestic, sitting in the middle of the two brothers on a special seat 
meant for them. Then she guessed that like the other invited kings and princes who 
would try to lift the bow, Lord Ram would also be given a chance. With the mighty 
sage Vishwamitra personally present to bless Lord Ram, the chances of the Lord 
winning over others were extremely bright. This thought cheered Sita’s heart no end. 


?The realm of the kingdom of Ayodhya was also known as “Kaushal”. This verse 
sums up the subject introduced in Chaupai line no. 4 that precedes Doha no. 241.] 


ao. Wart Wat Was He Hees RAN | 
Pat Saat AT st forest FCAT TATU 2S? I 


doha. 


rajata raja samaja mahum kōsalarāja kisora. 
sundara syamala gaura tana bisva bilocana cora. 242. 


Thus were present the two wonderful princes of the king of Kaushal (‘kOsalaraja 
kisOra’; king Dasrath’s sons Lord Ram and Laxman) in the middle of the grand 
assembly of kings and princes. 

They were beautiful to behold—being handsome, having a dark and fair 
complexion respectively, and being so attractive that they stole the attention of the 
world in the sense that when anyone saw them his eyes become riveted to their 
magnificent forms. (Doha no. 242) 


1303 


[Note—This idea is expressed elsewhere also. For instance: (i) Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 241 says “the two brothers had beautiful dark and 
fair complexioned body”; (ii) Baal Kand, Chaupai line no. 3 that precedes Doha no. 
244 says “the people felt very blissful and happy upon seeing them so much so that 
gazed at them fixedly, and their eyes refused to move away even if they wanted to”; 
and (111) Baal Kand, Chaupai line no. 5 that precedes Doha no. 215 says “the dark and 
fair complexioned princes were of a tender age and sweet to look at; they provided 
comfort to the eyes (or their sight soothed the eyes) and were so attractive that they 
virtually stole the attention of the world which had its eyes fixed on them”.] 


dio. West Wate Atle ars calle HM SUT TT ATS Ul BU 
wre de Pan Ge tite ase aad ST UI 


caupal. 


sahaja manohara murati do'u. kōti kama upama laghu so'u. 1. 
sarada canda nindaka mukha niké. niraja nayana bhavaté ji kē. 2. 


The two enchanting images (of Lord Ram and Laxman) were inherently, intrinsically 
and naturally beautiful, charming and magnificent (without any artificiality or 
pretentiousness with them). Even numerous Kamdeos (cupids) would fade in 
attractiveness and glamour when compared to them’. (1) 


The beauty and charm of their faces put to shame the glory of the full moon during 
the winter night (when the moon is supposed to look most glamorous and wonderful). 
Their lotus-like eyes were pleasing for the heart. (2) 


[Note—'It is a constant refrain in classical literature to compare somebody 
exceptionally beautiful and attractive to ‘Kamdeo (cupid)’ as he is the patron god of 
beauty, attraction, love and passion. He is supposed to be the most handsome, 
charming and attractive god in physical terms. 

Another such metaphor universally used for beauty and charm is the ‘moon’. 
The ‘sun’ is used for radiance and splendour, the ‘lotus’ for purity, and the ‘swan’ for 
wisdom as well as purity. More such metaphors and similes are cited in the verses that 
follow below. 

So, essentially this verse means that the charm, beauty and attractiveness of 
the two brothers were incomparable in the entire creation. 

In Geetawali Ramayan, Baal Kand, verse no. 68, stanza no. 10, the same idea 
is expressed when it says “the creator had mixed together the virtues of beauty, good 
manners and affection, and out of this mixture he had created or crafted the fabolous 
image of Lord Ram and Laxman; many millions of Kamdeos and Moons have been 
offered to their images so that the essential qualities of the former are transferred to 
the latter’’. ] 


Fada are ant ay Set | arate eee Shs AS ATT 3 UN 
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citavani caru mara manu harani. bhavati hdaya jati nahim baranī. 3. 
kala kapola sruti kundala lōlā. cibuka adhara sundara mrdu bola. 4. 


Their glances were so bewitching and captivating that they enthralled the Mana (mind 
and heart) of even Kamdeo (cupid) (so what to talk of ordinary humans). Their 
glances and their general charm pleased one’s heart, but it is not possible to describe 
how and how much’. (3) 


Their cheeks were beautiful too. The ear-rings or pendants that adorned their ears 
swung majestically (when they move their heads). Their chins were charming, their 
lips were glamorous, and their voices were very sweet (i.e. when they chatted, they 
spoke pleasantly and sweetly). (4) 


[Note—'Since Kamdeo (cupid) is the most handsome god in creation, he finds no 
attractiveness in any other god or human; he treats all living beings as being inferior 
to him as far as the virtues of beauty, charm, attractiveness, glamour and other 
physical attributes are concerned. But when he sees the two brothers, Lord Ram and 
Laxman, he is transfixed by wonder at their magnificence and charm. 

This means that the sight of the two brothers is so compelling that even the 
patron god of beauty and charm is dumbfounded, beguiled and enchanted by it. If this 
is the condition of Kamdeo, one can easily understand that ordinary mortals would be 
simply mesmerized by this sight that was beyond the purview of being described in 
words, and was so magnificent that words such as ‘beauty, loveliness, prettiness’ etc. 
do not do justice to its excellence and fineness and majesty. When the eyes of the two 
brothers and Kamdeo meet, the latter is mesmerised into a trance; he can’t move his 
eyes away for from Lord Ram and Laxman because in all sooth he hasn’t, in all his 
living days, seen such a fabulous and enchanting sight of exceeding magnificence and 
beauty in this creation, and he marvels at it, being wonderstruck! ] 


piy at Fac star | yepet face AER TAT I I 
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kumudabandhu kara nindaka hamsa. bhrkutt bikata manohara nasa. 5. 
bhala bisala tilaka jhalakahim. kaca biloki ali avali lajahim. 6. 


Their laughter and smile were so attractive that it put to shame and ridiculed the light 
of the moon (known as ‘Kumud-Bandhu’, the friend of the lily, because the latter 
blooms as soon as the moon rises)’. Their eyebrows were perfectly curved in an arch, 
and their noses were equally crafted in an expert manner. (5) 


The ‘Tilak Mark’ (which is a mark on the forehead made by all of noble birth) on 
their broad foreheads were visible amid big locks of hairs that dangled from their 


heads. These locks of hairs were so attractive that they would put to shame a swarm 
of black bees”. (6) 


[Note—'The moonlight is deemed to create an environment of happiness and joy 
which leads to people feeling exhilarated and rejuvenated. The wearniness of the day 
is replaced with cheer and energy. Young couples laugh and enjoy themselves in the 
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soothing and inspiring light of the moon. But the smile and laughter of Lord Ram and 
Laxman creates an atmosphere of cheer and joy that far surpasses the charm created 
by the moon’s light. The moon feels ashamed and ridiculous when its glories and 
virtues are compared to those of the two brothers. 

The moon’s pride of being a harbinger of cheer, happiness and joy is nullified 
and trounced when it is compared to the same virtues exhibited by Lord Ram and 
Laxman. 


*The two brothers had thick and large lock of black hairs which were plaited, and 
these tresses were carefully combed to make their faces look exceptionally beautiful. 
The sight resembled the moon’s face when thick dark clouds hover just above it! 

The Tilak mark consists of three horizontal lines marked on the forehead just 
above the root of the nose. So it looked as if the Tilak was a pillar that supported the 
meticulously carved and artistically arranged roof of hairs on their faces. Whenever 
they shook their heads or turned in any direction, the hairs parted from the center, 
revealing this fabulous Tilak mark. 

The darkness and the density of the hair are compared to a swarm of black 
bees. These bees are very proud of their handsome black bodies, but when these bees 
are compared to the brothers’ hairs, they fade in beauty and attractiveness. ] 


Utd diet fre Gers pan well fas sha ATs I 9 1 
Yel heart ha eet titer ary Ayaa Gore eet Arar utc N 


pita cautanim siranhi suham. kusuma kalim bica bica banā'im. 7. 
rēkhērh rucira kambu kala givam. janu tribhuvana susama ki sīvām. 8. 


Yellow-coloured elegant caps (or turbans) of rectangular shape (pita cautanir)', on 
which were embroidered wonderful patterns resembling flower-buds, adorned their 
heads. (7) 


Their necks were well-built, smooth and well-shaped in contour like a conch-shell, 
and they also exhibited three semi-circular lines on the surface of the skin (like the 
lines marked on a conch-shell at its upper end). These lines symbolized the three 
worlds and stood as epitomes of beauty of these worlds”. (8) 


[Note—'A ‘turban’ looks more dignified and majestic on a prince or king’s head than 
the humble ‘cap’. Though it is not certain what the two brothers wore at the time, but 
in all probability it was a ‘cap’ rather than a ‘turban’ because it is said in this verse 
that the head gear was ‘rectangular’, and a turban is always wound around the head 
manually so that it takes up the circular shape of the head. 


“The neck is that part of the body that contains the vocal cords through which a wind 
passes and makes a sound that enables a person to make himself heard, loud and clear. 
It is likened to the conch because of this reason, for the conch also makes a loud 
sound when air is blown in it. 

The neck had three fine folds in the skin resembling three lines present in the 
upper end of a conch-shell. Since these lines were parallel and one above the other, 
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they resembled the three worlds—viz. the lower nether world, the middle terrestrial 
world, and the upper heavenly world. These three worlds are known as ‘Tribhuvan’. 

But all these worlds have some ugly aspect in them as well. So here it is said 
that this comparison with the three worlds does not mean that the three lines made the 
neck of the two brothers look ugly in any sense. Rather, they represented all the 
beautiful and wonderful aspects of this creation. 

We can also refer to the beautiful and most enchanting image of Lord Ram, 
who was a manifestation of the Supreme Being, as has been described elsewhere in 
Ram Charit Manas—viz. (a) Baal Kand, (i) Doha no. 146—to Chaupai line no. 1 that 
precedes Doha no. 148 (when the Lord appeared before Manu and Satrupa to bless 
them); (ii) Chaupai line nos. 1-10 that precede Doha no. 327 (Lord Ram as a groom 
during the wedding ceremony); and (b) Uttar Kand, Chaupai line no. 5 that precedes 
Doha no. 76—to Chaupai line no. 8 that precedes Doha no. 77 (the divine form of the 
Lord that the saintly crow Kaagbhusund saw). ] 


do. peat hot ale she ARR HTAA | 
way hel helt cats oer Para arg IAT tt 283 N 
doha. 


kunjara mani kantha kalita uranhi tulasika mala. 
brsabha kandha kēhari thavani bala nidhi bahu bisala. 243. 


#A band made of ‘Gajmukta’ (“the elephant’s gem”, ‘kunjara mani’) adorned their 
necks . 

Garlands of leaves of the Tulsi (Basil) plant adorned their chests. 

Their shoulders were (muscular, rounded, high and broad) like the hump on the 
back of a healthy bull. 

And the way they stood up and gestured resembled the majestic demeanours of a 
lion (the unquestionable ‘king of the forest’). (Doha no. 243) 


[Note—'The word “kunjara” means an elephant, and “mani” means a gem. The 
phrase refers to pearl-like dried globules of sap effusing from the head of mature 
elephants, and it is so extremely rare that great kings used them as gems that were 
embedded in the ornaments they wore just like priceless pearls and other precious 
jewels. 


#Tulsidas’ book “Janki Mangal” that is exclusively dedicated to the divine marriage 
of Lord Ram and Sita describes the Lord’s glamour and magnificent sight in its verse 
nos. 49-54. 

After describing the sublime beauty of the two brothers, now other attributes 
are being enumerated to remove any doubt that with such manicured bodies the two 
princes had delicate, fragile and weak frames. Of course they were beautiful and 
handsome, but that does not mean that they had weak bodies. Hence, their bodies are 
compared to that of a healthy bull and a lion, both of whom are very muscular and 
strong. | 


ao. wpe aie Ula ve asl ae GT TT TT GT TT N g I 
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Ula Wa Bratt Hee | a Pes AS Aeros BIT 2 N 


caupal. 


kati tūnīra pita pata bamdhém. kara sara dhanusa bama bara kamdhém. 1. 
pita jagya upabita suha'é. nakha sikha manju mahachabi chā'ē. 2. 


They had the Pitambar' wrapped around their waists and quivers tied securely above 
it. They held arrows in their hands, and bows were slung across their left shoulders. 


(1) 


Yellow-coloured’ sacred threads, known as the ‘Yagyopavit’, adorned their abdomen 
(because this thread is slung diagonally across the abdomen, going around the left 
shoulder). 

In short, the two princes were exceedingly charming and looked fabulous from 
foot (or the ‘toe nail’ = ‘Nakha’) to head (‘Sikh’ = top of the skull) as if they were 
embodiments of the virtue of great beauty and magnificence. (2) 


[Note—'A ‘Pitambar’ is a length of seamless yellow silk cloth worn around the waist 
and wrapped around the two legs. It is a standard attire of Lord Vishnu. 


*The colour ‘yellow’ is a favourite with warriors and royalty. This is why this colour 
has been chosen for the cloth worn by the two brothers as well as for the sacred 
thread. Though the Pitambar is usually yellow, but other colours such as white are 
also used under normal circumstances. On the other hand, the sacred is usually white, 
but yellow coloured thread is preferred on auspicious occasions such a marriage and 
other religious ceremonies. ] 


She AM AH UT GE | Whee CT UST A AT 3 
zA WIAs che as ws 1AM Ue HAT We Ta As Ul ¥ UI 


dekhi loga saba bha'ē sukharé. ekataka lōcana calata na taré. 3. 
harase janaku dekhi do'u bha'l. muni pada kamala gahé taba ja’. 4. 


Watching this magnificent sight of the two brothers, all those present on the occasion 
felt very delighted and happy. The people gazed at the brothers un-blinkingly, the 
pupils of their eyes riveted un-movingly on the latter’. (3) 


King Janak felt exhilarated upon seeing the two brothers. Then he came forward and 
caught hold of the lotus-like feet of the sage (Vishwamitra) (to welcome him at the 
venue and also to pay his respects to the great sage)’. (4) 


[Note—'The entire assembly was closely watching Lord Ram and Laxman. The 
attention of each single man and woman was fixed on them. Remember: All the 
citizens had rushed to the venue just to see Lord Ram and Laxman (refer: Chaupai 
line nos. 5-6 that precede Doha no. 240). They were not concerned with and interested 
in the wonderful spectacle that unfolded by the presence of countless kings and 
princes from every corner of earth. 
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?The king holding the feet of sage Vishwamitra has another connotation also. He 
subtly and silently begged, pleaded and implored with the mighty sage, who had great 
mystical powers and could turn the course of events if he so wished, to use his 
spiritual powers to somehow steer the course of developments to favour Lord Ram. 

Another reason for Janak holding the feet of sage Vishwamitra was to ask the 
sage to forgive him for organising a ceremony wherein Lord Shiva’s bow would be 
broken. This was done by the king because the sage was a worshipper of Lord Shiva, 
and the sage had to be kept in good humour and pleased for fear of punishment and 
curse at the temerity and the audacity of blatantly summoning all kings to publicly 
break Lord Shiva’ bow. So the king held the sage’s feet to pre-empt such an 
eventuality. 

He wished to convey to the sage that he had no intention to insult or 
undermine Lord Shiva’s divinity and supreme stature as the Great God of creation; 
perish even the thought of it. The only motivating factor was just to find the strongest 
and the most able husband for his daughter Sita. ] 


ak ford Frat men Gas oT stat wat gè Sears i & N 
We We Wis Hat at aH 1 ae ae afna facta Wa HTH S I 


kari binati nija katha suna'l. raħga avani saba munihi dekha’. 5. 
jaham jaham jahim ku'amra bara dō'ū. taham taham cakita citava sabu kō'ū. 
6. 


The king prayed to the sage most politely and told him his own story (i.e. the reason 
behind organising the bow-breaking ceremony). Then he took (escorted) the sage 
around the arena to show him the place and the arrangements’ . (5) 


Wherever the two wonderful princes went (along with sage Vishwamitra who was 
being escorted around the arena by king Janak), everyone there stared at them, 
fascinated with wander and awe at their sight’. (6) 


[Note—'The king told the sage that he has organised the bow-breaking ceremony to 
identify the most strong, able and valiant warrior to whom Sita would be married. The 
bow was not an ordinary one; it was Lord Shiva’s bow and therefore it was not a joke 
to lift it. Only someone who has mighty powers and upon whom Lord Shiva is 
pleased would be able to achieve success. This ensured that Sita would be in safe and 
able hands; her security and safety was certain with such a husband. 

Now, let us read the story of the great and formidable ‘Bow’. It is described 
in Valmiki’s Ramayana, in its Baal Kand, Canto 66, verse nos. 7-13. Briefly the story 
is as follows—In the dynasty of king Nimi (ancestor of Janak), there was an ancient 
king named Devraat. This bow was received by him for safe-keeping. The story goes 
that when Prajapti Dasksha had organised a fire sacrifice, he had invited all the gods 
but neglected Shiva due to some past ill-will. The selfish gods partook of the offerings 
made during the fire sacrifice without bothering that their chief, Lord Shiva, was not 
invited. 

This enraged Shiva, and he had stringed this bow to destroy the fire sacrifice 
of Daksha as punishment. After that, he scolded the gods and threatened them that he 
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would cut off their heads with the help of that bow for the insult inflicted upon him by 
them collectively. They should have refused to participate in the fire sacrifice when 
Shiva was not invited, and should not have partaken of the offerings. 

The terrified gods somehow managed to placate Shiva. Then he gave this bow 
to them to keep it safely somewhere. The gods then kept the bow with king Devraat 
for safe-keeping. 

This story also appears in the Kurma Puran. 

In Valmiki’s Ramayan, Baal Kand, Canto 75, verse nos. 11-21, the story 
pertaining to the bow is as follows:--Sage Parashuram had told Lord Ram that 
Vishwakarma, the craftsman and builder of the gods, had meticulously constructed 
two bows. Out of them, the gods gave one, the bow that was broken by Lord Ram, to 
Shiva who used it to slay the demon named Tripuraasur. The other bow was given by 
the gods to Lord Vishnu. 

At that time the gods enquired from Brahma (creator) who was stronger— 
Vishnu or Shiva. To determine this, Brahma created a situation wherein some 
misunderstanding was created between Vishnu and Shiva, as a result of which a 
formidable battle raged between them. Shiva’s bow could not match the might and 
abilities of Vishnu’s bow, and Shiva himself was vexed when Vishnu grunted 
ferociously. The decision was obvious—Vishnu was superior. Since this battle was 
devised to test them, and the result was obvious now, the gods and sages came to beg 
with Vishnu and Shiva to calm down. Lord Shiva was frustrated and angry at his bow 
that it had let him down in the confrontation. So he wanted to discard it. He gave the 
bow along with its arrow to king Devraat. 

In Veda Vyas’ Adhyatma Ramayan, Baal Kand, Canto 6, verse nos. 68-70, 
king Janak has said that after slaying the demon Tripuraasur, Lord Shiva had kept this 
bow with his grandfather, king Devraat. Since this bow was very destructive and 
feared by all, Janak decided to get rid of it by getting it broken during the marriage 
ceremony of his daughter Sita. 

Kavitawali of Tulsidas also endorses this story that Lord Shiva had got this 
bow made with the specific aim of killing the demon Tripuraasur. Refer: Kavitawali 
Ramayan, Baal Kand, verse no. 10, stanza no. 1. 

The same story also appears in Geetawali Ramayan, Baal Kand, verse no. 80. 

The fact that this bow was employed to slay Tripuraa has been hinted in the 
present book Ram Charit Manas also—refer: Baal Kand, Chaupai line no. 3 that 
precedes Doha no. 250; and Doha no. 271. 

King Janak further told sage Vishwamitra, while narrating his story, that once 
he was ploughing a field when the tip of his ploughshare got stuck in the ground. 
Upon investigation it was discovered that it was pot in which infant Sita was found. 
Janak brought her home and brought her up as his own daughter. 

In Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 6, verse nos. 61-68, it 
is narrated that one day when king Janak was sitting alone, sage Narad had come to 
visit him. The sage informed him that Lord Vishnu has come down to this earth in the 
form of Lord Ram and his three brothers, and that the Lord’s cosmic Maya has come 
to his household as Sita. Lord Ram and Sita have an eternal union. So the sage 
advised him to devise a way to re-establish this union at the worldly plane because it 
would provide him great merit and welfare. The king had been thinking of some way 
to make this happen. Then he realised that Shiva’s old and rusty bow should be used 
as a means to test who among the kings and princes on earth was a manifestation of 
Lord Vishnu because only he would have the guts and the strength to break Lord 
Shiva’ mighty bow. Hence, the king had organised this ceremony. 
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There is a traditional story that says that one day Sita’s mother was busy in 
some household work and she asked Sita to clean the platform where the bow was 
kept. Sita lifted the bow easily in order to clean the platform below it. This was a 
stunningly miraculous act as the bow was extremely heavy and mighty. So, Sita’s 
parents decided that the correct match for her would be someone who could lift the 
bow and string it. 


Everyone was equally eager to have a close-up view of Lord Ram and Laxman. So 
the creator arranged to motivate king Janak to escort sage Vishwamitra around the 
arena to show him the place and the arrangements which were lavish to the extreme. 

Remember: The venue was circular like a huge stadium. At the center of it 
was the raised platform where the Bow was kept, and all round it were the seats for 
the invited guest, the competitors, and the citizens. King Janak has made special 
arrangements for sage Vishwamitra and the two brothers, Lord Ram and Laxman 
(refer: Doha no. 244 below. So those near this place could have a good view, but 
those on the opposite side of the stadium could not see them so distinctly. 

When Lord Ram and Laxman went around the circular venue, all the 
assembled people had an equal opportunity to see their beloved Lord up close. So, 
they craned their necks and gleefully had their eyes-full view of the wonderful sight 
of the two brothers walking past them majestically. Indeed, all of them must have 
thanked their good luck as well as king Janak to make their dream come true. 

The king was well aware of the overwhelming and warmest of receptions that 
the two brothers had got when they had gone sight-seeing inside the city of Janakpur 
the evening of their arrival; the entire city had poured out to see them. Once again, 
Janak watched in amusement as the entire gentry of the city poured in as soon as the 
news spread that Lord Ram and Laxman are arriving at the bow-breaking venue. So, 
being a king, he felt that it was his duty and responsibility towards his subjects that he 
gives them equal opportunity to see the two brothers. The only way to do it was to 
take them around the venue, but it would be impolite not to take sage Vishwamitra 
also for the round. Hence, king Janak escorted all the three—sage Vishwamitra, Lord 
Ram and Laxman—round the venue. 

There was another reason why king Janak took them around the altar where 
the Bow was kept. It is a well-established tradition that when one wants to pay respect 
or homage to some revered entity, such as a worshipped deity in a temple, he goes 
around it in a circle, a process called ‘doing Parikrama’ or circumambulation of the 
entity worshipped. This is a standard practice in all temples where a corridor is 
specially constructed around the sanctum sanctorum where the worshipped deity’s 
idol is installed so that the worshipper can do this circumambulation. 

Now, the Bow was Lord Shiva’s, and hence it was worthy of greatest respect 
and honour. Going around it would help to reiterate that Janak has not the remotest 
intention to dishonour the mighty Bow of Lord Shiva by getting it broken. As we have 
read in the note to verse no. 5 above, this Bow was despised by all as it was a 
reminder of destruction unleashed when Shiva used it to vanquish Tripuraasur, his 
threatening to slay all the gods with it as they had insulted him by participating in 
Daksha Prajapat’s fire sacrifice and accepting offerings when Shiva was neglected by 
the host, and more importantly as a sad reminder of Shiva’s defeat in the 
confrontation with Lord Vishnu. So, no one liked the Bow; even Lord Shiva had 
despised it. 

Therefore, no one would take offence when it is broken. It was old, decrepit, 
rusty and ugly to look at, and its reputation was mired by negativity throughout its 
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existence. But inspite of all this, it was in Lord Shiva’s hand once, and therefore it 
deserved respect. Hence, by going around it on the excuse of showing sage 
Vishwamitra the whole place, king Janak had indirectly paid his respects to the Bow, 
and in the process had made the sage, Lord Ram and Laxman pay this respect too. It’s 
so wise of Janak.] 


fa ot ee wale Se ST ais FT HS A AAT 19 N 
fet Tat AA a A Heh Wat Alea Varga Tes I E N 


nija nija rukha ramahi sabu dekha. ko'u na jana kachu maramu bisésa. 7. 
bhali racana muni nrpa sana kahé'U. rajam’ mudita mahasukha lahē'ū. 8. 


Everyone saw Lord Ram according to the conception he or she had of him. No one 
could realize the mystery of this miracle (as to how the same person can appear 
differently in countless forms to different people)’. (7) 


The sage (Vishwamitra) expressed his satisfaction at the arrangements and 
appreciation for the king when he told the latter that the arena was indeed really well- 
planned and constructed. When the king learnt that the sage was pleased, he felt very 
happy and delighted’. (8) 


[Note—'This fact has already been described above from Chaupai line no. 4 that 
precedes Doha no. 241—to Chaupai line no. 8 that precedes Doha no. 242. 

Now, as far as the ‘miracle of the Lord assuming so many forms 
simultaneously’ is concerned, we shall read later on that when Lord Ram returned to 
Ayodhya from his forest exile after victory in the war of Lanka, all the citizens of 
Ayodhya were eager to personally embrace and welcome the Lord. There were not 
only hundreds or thousands of them, but many hundred-thousands of them wanting to 
express their love and affection to the Lord. At that time the same miracle 
happened—Lord Ram assumed as many forms as there were people. Each embraced 
him personally, thinking that he was the only person personally meeting the Lord. No 
one had realized then also the mystery of this magical phenomenon. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 3-8 that precede Doha no. 6. 

Well, the mystery is solved when we realize that Lord Ram was no ordinary 
human being but an incarnation or manifestation of Lord Vishnu, the supreme Lord of 
the world. The Lord has ‘Maya’, the power to create delusions, as one of his countless 
powers. And it was this Maya that was employed by the Lord to create the delusion 
that he is present in countless forms, meeting each individual separately. 

The same thing has happened here. Lord Ram had employed his power of 
Maya to make the people see countless forms of his self according to the way they 
perceived him. 

From the spiritual point of view this means that every devotee and worshipper 
sees the supreme Lord in the way he likes to see him, and the Lord obliges all of them 
by making himself available to them in the way they would like to adore and worship 
him. For instance, some see in him their Lord, others see him as their friend, still 
others as their Father and Mother or parent, and some as perceive the Lord as their 
Guru. The Lord obliges them all. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 
130 where sage Valmiki lists them as their heart is the habitat of the Lord. 
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Besides this, Lord Ram is actually the Viraat Purush, the all-encompassing 
and cosmic form of the Supreme Being. Every single entity of creation, all living 
beings known as the Jiva, are his form. This cosmic conception of the Lord envisages 
that he has thousands of hands, legs, heads, eyes and mouths. Refer the note appended 
to Chaupai line nos. 1 and 4 that precede Doha no. 242. Hence it is no wonder that 
every onlooker saw the same image of the Lord differently according to his personal 
preference and conception. 

Refer also to “Geetawali Ramayan” of Tulsidas, verse no. 64, stanza no. 4. 


?The king felt delighted and happy because the sage had not shown any sort of 
resentment or anger at Janak for first having the temerity of organizing the breaking 
of Shiva’s Bow, and then having the audacity to take the sage around the arena to 
show-off his wealth and pomp. The sage was very wise and a practical man, and so he 
realized that the king has taken him around the venue as a token of welcome and 
respect as the host always takes his special guests around the venue of any great 
ceremony to show him the place personally. 

The sage was happy that this walk also informed all those present, the citizens 
as well as the invited guests and the competing kings and princes that the real hero, 
Lord Ram, has come. Remember: Sage Vishwamitra was not an inconsequential sage 
or seer, for his greatness and mystical powers were world-famous. This was one of the 
other primary reasons for Janak taking the sage around the venue—so that all those 
present on the occasion could have a ‘Darshan’ or divine view of such a great sage. It 
would be a rare privilege for everyone present there. This privilege would be raised to 
new heights when the people would have the golden opportunity to see the two 
majestic princes, Lord Ram and Laxman, with him, fulfilling their wishes. ] 


a0. watered ta un dex faa faarct | 
Aft aaa ats Sey ate Tart ASU N Bw N 
doha. 


saba mancanha tem mancu ēka sundara bisada bisala. 
muni saméta dō'u bandhu taham baitharé mahipala. 244. 


Of all the elevated seats constructed to seat invited guest, the king and princes along 
with their family members and ministers, one was specially high and magnificent to 
look at. The ‘Mahipaal’ (‘Mahi’ = land, earth; ‘Paal’ = its lord or caretaker; i.e. king 
Janak) seated the two brothers (Lord Ram and Laxman) alongside the sage 
(Vishwamitra) on this special seat. (Doha no. 244) 


[Note—The seats were arranged in tiers, at greater hight at the back and lower at the 
front so that everyone would have a clear view of the Bow. Now, the wise king knew 
that kings and princes do not come alone but are invariably accompanied by their 
ministers and courtiers. So, small raised platforms were constructed, each having a 
number of seats, so that a particular guest’s attendants and friends could sit alongside 
him. 

A special seat was prepared for the sage and the two brothers. After doing the 
round of the venue, king Janak took them there and respectfully seated them. 
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Remember: The only exalted sage to attend the ceremony was sage 
Vishwamitra. So, the king had to show him special treatment to honour his exalted 
stature. | 


do. wife eRe wa qu fet at S Tee See HÈ TT g M 
Se Wella Gert ch HT ATS TT AT eT eh AST N 2 M 
faq ae va ey feraren 1 Aferfe ata Wa ST TET 3 M 
ate ferent maag at as A WaT eT AT TTS UN ¥ Ut 


caupa’. 


prabhuhi dékhi saba nrpa hiyam haré. janu rakésa udaya bha'ém taré. 1. 
asi pratiti saba ke mana mahim. rama capa toraba saka nahim. 2. 

binu bhanjéhum bhava dhanusu bisala. mélihi siya rama ura mala. 3. 
asa bicari gavanahu ghara bhā'ī. jasu pratapu balu tēju gavami. 4. 


When the kings who had arrived to participate in the competition to lift the Bow saw 
the Lord (Sri Ram), they lost their enthusiasm, became sad because they lost all hopes 
of victory, and as a consequence they felt crestfallen and became lack-lustre just like 
the stars look inconsequential when the full moon rises in the sky’. (1) 


All of them (the competing kings and princes) were convinced in their Mana (heart 
and mind) that Lord Ram would definitely break the Bow; there is no doubt in it. (2). 


But in the eventuality that Lord Ram desists from breaking the Bow (because he may 
not like to touch it out of reverence as it was Lord Shiva’s Bow), then also Sita would 
put the victory garland around his neck (to declare her clear intentions of choosing 
him as her groom). (3) 


(So they discussed the matter amongst themselves and advised each other, saying—) 
‘So brothers, it is better to go home (and avoid sure public humiliation) before it is too 
late and we lose our dignity, prestige and self-respect, before our famed strength, 
valour and glories are decimated, and we are subjected to immense public 
embarrassment and humiliation.” (4) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 80, stanza no. 5 also. 
This idea has already been expressed by Laxman earlier in Baal Kand, Doha no. 238, 
albeit by referring to the sun instead of the full moon. 

Again, this same idea is expressed by the narrator Tulsidas in Chaupai line no. 
3 that precedes Doha no. 241 while describing the scene at the venue when Lord Ram 
had arrived there. See relevant notes appended to these verses. 


?A pall of gloom had descended upon all the the kings and princes who had come to 
break the bow; they were dejected and hopeless. The aura of mystical powers, 
authority and invincibility that surrounded Lord Ram together with the fact that he 
was blessed, protected and patronized by the mighty sage Vishwamitra and was 
shown special attention by the host, king Janak, convinced all the kings and their 
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attendants that it is useless and senseless to attempt to break the bow, and it would be 
wiser and prudent to desist from proving a fool of themselves. 

They had already watched how the citizens of Janakpur were bowled-over and 
enthralled by the two brothers. So they deduced that if Sita wishes to put the garland 
around Lord Ram’s neck to symbolize her decision to marry him, she would not only 
be supported by her father Janak but also by the entire citizenry of Janakpur. So in 
that case, if these kings tried to resist and raise an objection, they would be cornered 
and king Janak may order his huge army to emprison them. Remember: These invited 
kings and princes had not brought their armies along with them; they had not come 
prepared for a battle. 

So, the wiser ones amongst them advised their friends that it is better to 
maintain their self-respect and dignity before it is too late to preserve it. It is better to 
return home and make an excuse, something like saying—‘We have come just to 
oblige king Janak who had sent us an invitation. We came here to witness this great 
event when his daughter is to be married. This is a polite and courteous call to thank 
king Janak for sending us an invitation to attend his daughter’s marriage. We had no 
intention at all to participate in the competition to break the bow. We respect Lord 
Shiva, and would never imagine of ever attempting to break the Lord’s Bow.’ 

This formula will help them to save their faces from sure disgrace, humiliation 
and infamy. This is the right time to back-out. 

In Tulsidas’ book “Janki Mangal”, verse no. 57 it is said that the kings lost 
hope because they felt that king Janak would break his own vow and choose Lord 
Ram as the groom for his daughter Sita. In verse no. 58 it is said that the good kings 
amongst the group said that it would be alright if Janak does so, as Lord Ram is the 
appropriate groom for Sita. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
256 we find that Sita’s mother has lamented at the decision of sage Vishwamitra at 
ordering Lord Ram to go and break the Bow. She tells her companion—‘Will anyone 
advise the Guru (sage Vishwamitra) that it is highly unwise to allow the tender prince 
to try his hand at the bow because he is still a boy and not a fully grown adult. Why, 
even the formidable king of demons, Ravana, and another mighty demon named 
Banasur (pronounced as “Banasur’) had not dared to touch the bow out of fear of 
certain defeat. All other kings too got defeated even though they had all boasted that 
they would break it like it was a lotus stem. Why then does the sage allow this boy of 
a delicate frame (body) to do something that is bound to humiliate him? Can a young 
swan ever lift the mighty mountain known as Mt. Mandara? What has happened to the 
wisdom of the king (Janak); has his mind taken leave of him? ” 

This means that the queen would have preferred that since no other competitor 
has been able to lift and break the bow, let Sita be now married to the prince of her 
choice. After all, no king or prince could raise an objection now because equal 
opportunity was given to all of them, but they all failed the test. Now, Janak is 
morally free to marry Sita in the way he thinks fit for her future happiness. 

Remember: The citizens have also been thinking on this line already. This fact 
is stated in Tulsidas’ book “Geetawali Ramayan” in its Baal Kand, verse nos. 70.] 


Rà stax ya at art 1S aR ster aRar NG UI 
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Teh at cers fort etm 1 faa fea war fraa SA GTS 9 1 


1315 


ag yA start aes Wert | career She TAT Uf N 


bihasé apara bhupa suni bani. jē abibeka andha abhimani. 5. 

toréhum dhanusu byahu avagaha. binu torérn kō ku'amiti bi'aha. 6. 

ēka bara kala'u kina hō'ū. siya hita samara jitaba hama sō'ū. 7. 

yaha suni avara mahipa musukaneé. dharamasila haribhagata sayané. 8. 


But not all kings were wise and prudent. Some were exceptionally foolish, being 
blinded by arrogance and a false sense of pride and ego. They laughed derisively and 
rebuked those who had advised them to desist from attempting to break the bow. Such 
haughty kings said arrogantly—(5) 


—‘Marriage is a distant dream because first the bow has to be broken. How can 
anyone even dream of marrying the princess without breaking the bow? (6) 


Even if Kaal (the god of death) comes to interfere and we have to fight with him, then 
we will defeat him and obtain victory in order to marry Sita.” (7) 


Hearing the rant and the arrogant words of irreverent and haughty kings, the wise 
kings who believed in following the laws of Dharma (probity and propriety; good 
conduct and thinking; taking any action after duly considering all the pros and cons)*, 
and who were devotees of Lord Hari (Vishnu), were dismayed even as they smiled 
sarcastically and wryly at them (at the stupidity of these belligerent and haughty 
kings, and the way they are voluntarily inviting sure ridicule upon themselves)”. (8) 


[Note—'The haughty kings were answering the wise king’s advice. The latter had 
said that Sita would put the victory garland around Lord Ram’s neck even if he does 
not break the bow. Refer: Chaupai line no. 3 just above these present Chaupais. 

These arrogant kings took this as an affront to their ego and dignity. They 
decided that if they drew back it would be tantamount to accepting defeat even 
without a chance to try their might and luck, something which was unpalatable for 
their inflated ego. They were livid at the suggestion that they should give up their 
claim, which was like accepting defeat even without a fight. 

They declared in one voice that they were ready to fight it out and wage a war 
if they are prevented from lifting and breaking the bow, and if any attempt is made to 
marry Sita to Lord Ram by circumventing this condition that she would be married to 
anyone who breaks the bow then what to talk of human beings, they would defeat the 
‘god of death’ known as Kaal himself in a battle that is sure to ensue. In fact, we read 
a little later that when the kings had failed to move the bow and it was finally broken 
by Lord Ram, all these envious kings, driven by jealousy and hate, rose up in revolt, 
threatening to wage a war and capturing the two brothers, and even king Janak if he 
tried to protect them: Refer—Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 
that precedes Doha no. 266. 

These verses show the delicate and sensitive nature of the situation. And this 
also shows how impractical it was for Janak to marry Sita to Lord Ram at this late 
juncture. There was full certainty of a revolt by the invited kings and princes, and 
even if Janak succeeded in subduing them as they were within his realm and lacked 
the support of a full-fledged army, the repercussions would be horrific. When these 
kings returned home with a sullen face and angry at being denied an opportunity to 
break the bow and marry Sita, there were fair chances they all of them would team 
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together to jointly collect a huge army to attack and plunder Janakpur, inviting 
unimaginable horrors for its innocent citizens. 

Remember: Janakpur was a prosperous kingdom, and it would be laid to waste 
by attacking armies of angry kings who would be smarting from insult and 
humiliation meted out to them by Janak if he clandestinely somehow managed to 
prevent them from making their attempt to break the bow and marry Sita. Hence, 
inspite of his internal wish to make this union happen, he could not do it. 


*The wise kings had guessed that if the two brothers were accompanied by the exalted 
sage Vishwamitra, who by all accounts was showing extra affection for them, then 
they are sure to be of noble birth and followers of Dharma, the laws of good conduct 
and manners. 

Then when they saw Sita they observed that she was very young, and not at all 
suitable for kings or princes much older in age than her. The only candidate that 
matched her age was Lord Ram. Though Laxman too fit the bill, but these wise kings 
were intelligent enough to deduce that out of the two brothers, Lord Ram was elder. 
This is because they observed that Lord Ram was always a step ahead of Laxman who 
was always behind him as the two brothers accompanied sage Vishwamitra while he 
was being shown around the venue by king Janak. The law of proper conduct and 
thinking says that one must not marry a girl too young in age as compared to oneself 
as this would be a misfit match and unethical. If one insists on this marriage then he is 
sure to be a lustful, greedy and selfish man as he has no bother to respect the girl’s 
wishes and only wants to satisfy his own passions and gratify his sensual urges. 

We have already read earlier that devotees of Lord Hari had seen their Lord in 
the form of the two brothers—refer: Chaupai line no. 5 that precedes Doha no. 242. 
Some of the invited kings were devotees of Lord Hari. So, amongst the assembled 
kings there were many who worshipped Lord Hari as their patron deity, and when 
they observed that they had a vision of Hari in the form of the two brothers the 
immediately decided that there was some mystery in this vision and it would be best 
for them to act prudently and avoid taking any step that would directly or indirectly 
cause offense to their Lord Hari. These were the kings this present verse is referring 
to. 

There is one very important reason to delineate the ‘good kings’ from the 
others. These ‘good kings’ are honoured as being observers of the law of Dharma, 
while the rest as being reckless, egoist and selfish. We shall read in Chaupai line no. 1 
that precedes Doha no. 251 below that when individual kings failed to move the bow, 
ten thousand kings proceeded to lift the bow together! Imagine the horrible 
consequences for Sita if they had managed to lift and break the bow. She would have 
to become a ‘wife of ten thousand husbands’, an absurd proposition and most 
ridiculous. These mad kings did not think even twice before deciding to lift the bow 
together in such huge numbers, violating all norms of decency and ethics. That is why 
all the kings who attempted to lift the bow and who had arrogantly said that no one 
can marry Sita without breaking the bow, are deemed to be against the laws of 
Dharma. 


*Let us now examine the qualities of these three groups of kings carefully. 

(i) The first group consisted of those kings who preferred to abstain from 
lifting the bow as they guessed that Janak, the host and the father of Sita, has already 
decided to marry her to Lord Ram and therefore it is wiser and prudent not to enter 
into any confrontation on a foreign soil for the sake of a girl. A wise king is one who 
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knows when to make a strategic retreat and when to fight; he is able to judge the 
prevailing condition correctly and decide what is good and what is not for his future 
welfare and self-respect. In other words, such kings are not pretentious, egoist, 
arrogant, blinded by recklessness and driven by greed. 

Further, they had also heard that Sita was of a very young age, much younger 
than them. So it would be unethical and immoral to marry a girl who was of an age 
that their daughters would have been. 

This group of kings (described in Chaupai line nos. 1-4 that precede Doha no. 
245) were the wise kings and dominated by the ‘Raja Guna’ as they could think 
intelligently and wisely as what to do and what not to. The word ‘king’ translates into 
‘Raja’ in Hindi, and the word ‘Guna’ means the inherent qualities of an entity (a 
person or thing) that is most characteristic of it. Hence, this common noun ‘Raja’ 
perfectly suits such kings. 

(ii) The second group of kings (described in Chaupai line nos. 5-7 that precede 
Doha no. 245) was driven by negative qualities of ego, pride, arrogance, vanity and 
haughtiness. These are dark qualities in a man which eclipses his intelligence and 
wisdom. Such a man becomes blind to realities and is driven by greed and lust. These 
qualities are known as ‘Tama Guna’ or dark qualities. Hence, those kings who were 
arrogant and determined to have Sita even if this means blood-shed were Tama Guna 
dominated kings. Such people always face ignominy and degradation. 

(iii) Finally, the third category of kings (described from Chaupai line no. 8 that 
precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246) was one 
which worshipped Lord Hari, was god-fearing and ethical. The kings of this group 
decided that it would be extremely immoral to marry a girl who is of an age that their 
daughters would be, and when they saw Lord Ram as an image of Lord Hari they 
decided that Sita was none else but the divine consort of the Lord, known as the 
Mother Goddess or ‘Jagdambika’. They have made this observation abundantly clear 
below in Chaupai line nos. 7-8 that precede Doha no. 246. 

Hence, this group was both “Dharamsheel” (followers of laws of Dharma) as 
well as “Hari-bhakta” (devotees of Lord Hari or Lord Vishnu). These kings had the 
‘Sata Guna’ as the dominant characteristic. ] 


Ho. da fasnefa wa ma oft Ht THe A | 
Vitter cal en GOTT TA Sh TT STHT we N 


soratha. 


siya bi'ahabi rama garaba dūri kari nrpanha kē. 
jiti kō saka sangrama dasaratha kē rana bamkuré. 245. 


[The wise amongst the assembled kings thought themselves inwardly as follows as 
they tried their best to persuade the defiant kings and princes so that they can come to 
their senses and see the light of reason in these words—] 

‘Lord Ram would definitely marry Sita and thereby vanquish the haughtiness 
and arrogance of these (foolish) kings. Say, who can defeat the invincible and valiant 
sons of king Dasrath in a battle? (Doha no. 245) 


[Note—Well, the “battle” here is ‘who manages to break the bow and marry Sita’. All 
the kings were pitted against each other in this ‘royal battle’; every one of them was 
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vying to break the bow first and push the competitor behind because the first person 
to break the bow would be able to marry Sita. If the chance is lost, it is lost for good. 

These kings had a false sense of strength and invincibility. So the wise kings 
decided that their ego and arrogance would be trounced the moment Lord Ram breaks 
the bow and marries Sita. In this battle for breaking the bow and acquiring Sita as the 
trophy, who would stand a chance, individually or collectively, against Lord Ram? 

Remember: Lord Ram belonged to a family of kings who were so powerful 
that they provided support to even Indra, the king of gods—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 25. Therefore these 
ordinary kings and princes stood no chance of winning any battle for Sita if the things 
come to such a pass that a battle has to be actually fought for her. This talk that “we 
will defeat even Kaal” is merely big-mouthed boast. 

There was a very important development round this time which convinced the 
good and wise kings that it is “certain that Lord Ram would be the one who would 
finally win and marry Sita”. What was this development, and how did these kings get 
a clear hint of things to come? Well, a little later we shall read that “the gods who had 
assembled in the sky to watch the spectacle, and they showered flowers on Lord Ram 
and Laxman” exclusively in the large gathering of kings and princes. If the gods 
showered flowers on Lord Ram to the exclusion of others it was a clear signal that 
they all favoured the Lord over the rest of the competitors. And anyone whom the 
gods favour is sure to win and succeed in any enterprise. The showering of flowers 
was very clear to all those present, but only the wise kings could decipher its 
implications on the outcome of the competition. The showering of the flowers by the 
gods settled the matter for good—that the victorious competitor would be Lord Ram. 
Refer: Baal Kand, Chaupai line no. 8 that precedes Doha no. 246 that appears below. ] 


dio. set ag A Wet aes 1A Alene fon ya AAS I g N 
fea eat af ae ota i serdar iag Rare Gta 2 M 
ma fran teotate frat 1 att cites ofa cg Aran 3 ul 


caupa’. 


byartha marahu jani gala baja‘. mana modakanhi ki bhūkha butā'. 1. 
sikha hamari suni parama punita. jagadamba janahu jiyam sita. 2. 
jagata pita raghupatihi bicari. bhari locana chabi léhu nihari. 3. 


[Presently, the good and reasonable kings spoke to their peers in a last ditch attempt to 
persuade them to abandon their recklessness and foolish attitude as follows—] 


‘Do not unnecessarily brag arrogantly and die (i.e. be defeated, face ignominy and 
humiliation as well as ridicule) for a cause that makes no sense at all. Say, can 
anyone’s hunger be satiated with imaginary sweets?’ (1) 


Listen to our advice (‘sikha’) which is impartial, based on purity of thought and 
emotions, and is judicious, prudent and uncorrupted by any personal vested interest 
(‘punita’). [That is, don’t misunderstand us when we try to dissuade you from trying 
to lift and break the bow in the belief that we are taking sides with Janak or have been 
somehow under his influence, or that we have devised some cunning device by which 
we would first deter you from tackling the bow and then Janak will find some excuse 
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to let us marry Sita. Perish the evil thought; there is no such cunning and conceit in 
our mind. What we advise you is in good faith and in all honesty of opinion. ] 

Regard Sita in your heart as being none else but the Mother of the world 
(‘jagadamba’) herself personified. (2) 


Similarly, treat Lord Ram as the Father of the world (‘jagata pita’). [In other words, 
they are divine couples whose union is eternal. They are eternally united with each 
other as Lord Ram is a manifestation of the Supreme Lord of creation, and Sita is the 
Lord’s divine consort known as Mother Goddess. | 

Hence, you must all enjoy this moment and make the most out of this rare and 
golden opportunity to fill your eyes with this divine and holy sight that is most 
magnificent and beautiful to behold (instead of being foolish, and not only missing 
this once-in-a-lifetime opportunity but also proving yourselves stupid and ridiculous 
by attempting to act smart and interfering with something that is enevitable in the 
scheme of things predestined by the Creator)’. (3) 


[Note—'The honourable and god-fearing kings tried their best to prevail upon the 
arrogant kings to see reason and not create a piquant situation from which there was 
no going back without losing dignity and self-respect. By comparing their 
determination to marry Sita with trying to satisfy one’s hunger by eating imaginary 
sweets these noble and virtuous Sata Guna kings advised their Tama Guna dominated 
compatriots that they should not be stupid and make a joke of themselves, that they 
should act wisely as their chances of breaking the bow and marrying Sita was no 
better than an attempt to fill one’s stomach with imaginary food. 

This talk that they would fight and kill Kaal (god of death) to marry Sita if he 
interfered (Chaupai line no. 7 that precedes Doha no. 245) was nothing but mere boast 
as Kaal does not spare even the gods all of whom would have to die one day at the 
end of one cycle of creation, though their life-span is huge when compared to the life 
of ordinary mortals on earth. 

Refer also to “Janki Mangal”, verse no. 60 wherein the good kings had 
ridiculed those who were arrogant by saying—‘Aren’t you all ashamed of yourselves; 
you fellows don’t have the guts to look up directly eye-to-eye at Lord Ram, and 
inspite of it you boast so much. Your already feel so inferior, so why do you plan to 
subject yourselves to further humiliation and ridicule, inviting shame and proving 
yourselves utterly stupid?” 


*The wise kings reprimanded the pervert kings: “Oh you utter fools! Say, why don’t 
you all enjoy, rejoice in and delight at the wonderful, the most fascinating, the 
beguiling and appealing sight of the two lovely brothers sitting on either side of the 
sage, a scene that you will never see again not only in this life but also in thousands of 
lives in your future? Wouldn’t you feel ashamed of yourselves and regret later on if 
you let this chance slip by from your hands out of pretentious sense of false greatness, 
majesty and superiority arising out of your ignorance and arrogance.” ] 


Ul Yad Tat TA Wet 1 as Sel Gy ST TTT NB N 
Gar was aaa fasts TTT PRS mg ha ATS IG I 
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sundara sukhada sakala guna rāsī. 6 do'u bandhu sambhu ura basi. 4. 
sudha samudra samipa biha'l. mrgajalu nirakhi marahu kata dha’. 5. 


These two handsome and charming brothers are embodiments of magnificent virtues 
and bestowers of bliss and happiness. They live in the heart of Lord Shiva'. (4) 


Why would anyone (be stupid enough to) discard an ocean of nectar (‘Sudhaa 
Samudra’) which is very near, and instead run behind a mirage (seen in the hot desert) 
in search of water (to quench his thirst)°? (5) 


[Note—'How do we know that they (Lord Ram and Laxman) live in the heart of 
Shiva? Well, it is Shiva himself who requests the Lord to live in his heart—refer: Ram 
Charit Manas, Lanka Kand, Chanda stanza no. 4, line no. 2 that precedes Doha no. 
115. This is the occasion when Lord Shiva has come to offer his prayers to Lord Ram 
after the victory at Lanka over the demon king Ravana. Lord Shiva requested Lord 
Ram—“Oh Lord, my request is that you should live in my heart along with your 
younger brother (Laxman) and Janki (Sita).” 

This verse has a profound implication. Since “the two divine brothers, Lord 
Ram and Laxman, live in the heart of Lord Shiva”, it implies that they are very dear to 
Shiva, and also that they know the internal wish and thoughts of Shiva. This translates 
into practical terms to mean that Shiva will never oppose Lord Ram’s wish to break 
his bow. Remember: Lord Shiva is also not very happy with this bow as it reminds 
him of a past incident when it let him (Shiva) down during a confrontation with 
Vishnu. So, Shiva would want that this constant reminder of his inferiority to Vishnu 
is destroyed forever, and if this makes his beloved Lord Ram happy and serves the 
latter’s purpose, nothing can be better. Both Lord Shiva and Lord Ram would be 
equally happy! 

Therefore, when Lord Ram decided to go and break the bow he was not, in 
any way at all, either confronting Shiva or insulting the latter. There was a subtle 
mutual understanding between them that it should be done. This is also the reason 
why sage Parashuram, who had come angrily to punish anyone who had dared to 
break Lord Shiva’s bow as the Lord was his patron deity, could not harm Lord Ram 
inspite of all his jumping around madly, and his angry words threatening to kill the 
person who had dared to break the bow came to a naught. 


?This verse is a sort of rebuke for the unwise kings. Why should they run around 
trying to find happiness and joy in life in a distant and illusive future when the same 
happiness and joy is available right now? Do they think that by merely marrying Sita 
they would get happiness? It is absolutely uncertain, and in fact it proved otherwise 
for Lord Ram too. 

Remember: It was Sita’s abduction by Ravana that led to so much misery for 
Lord Ram in the forest, making him wonder in the dense forest in her search, 
collecting a motley army of monkeys and bears to launch an assault on her captors 
which culminated in the destructive war of Lanka and a lot of bloodshed. Even after 
returning to Ayodhya and being crowned its king, a time came when, due to certain 
events, the Lord had to abandon Sita himself and be separated from her till the end of 
his life on earth. Both Sita and Lord Ram had suffered in the end of their lives on this 
earth, and it was never a story of a happy ending which read something like “---and 
they lived happily ever after’. 
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In other words, the view that if these kings managed to marry Sita they would 
find happiness is just a pipe dream like attempting to quench thirst by pursuing the 
mirage in search of water. Instead, why don’t they enjoy the present?] 


SRE WE WI HE VS MTT 1 SA At Vy VA Hey UTA N G N 
ata ale Vet YT ST 1 HT Bt facies CMT It 9 UI 
waft aay ae fear arate qa ale Het AAT I A N 


karahu ja'i ja kKahum jo'i bhava. hama tau aju janama phalu pava. 6. 

asa kahi bhalē bhupa anuragé. rupa anupa bilokana lagé. 7. 

dekhahim sura nabha carhē bimana. barasahim sumana karahim kala gana. 
8. 


Do whatever you like. As far as we ' are concerned, we feel that today we have been 
given the fruit (reward) of taking birth in this life. [In other words, we feel very glad 
that we were invited to Janakpur to witness this divine marriage between Lord Ram 
and Sita in front of our eyes. We would have missed this golden chance otherwise.]’* 


(6) 


Saying this, the honourable and good kings were filled with affection (for their 
beloved Lord) and took great pleasure in watching the magnificent beauty of the 
image of the two brothers (as well as the spectacle that unfolded before their eyes). (7) 


The gods rode their air-planes and watched the proceedings from the sky. They 
showered flowers and sang melodious songs (to celebrate the occasion)’. (8) 


[Note—'The word “we” refers to the third category of honourable and wise kings 
who are trying to make the unwise and arrogant kings see reason. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 68, stanza no. 12; and verse no. 84, 
stanza no. 5 also. 


*The gods have showered flowers now when Lord Ram and Laxman arrived and took 
their seats at the venue. The gods would shower flowers once again when Sita arrives 
at the scene—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 248. 

Remember: Showering of flowers is a gesture showing extreme happiness and 
a warm welcome. Flowers are showered on auspicious occasions. Thus, the gods were 
exhibiting their happiness at the occasion when their Lord Vishnu, who has assumed 
the form of a human being as Lord Ram to fulfill their wish to come down to earth 
and kill their tormentor Ravana, the king of demons, is getting married to goddess 
Laxmi, the eternal consort of the Lord, who has manifested herself as Sita. 

Refer note to Ram Charit Manas, Baal Kand, Doha no. 245 heretofore. ] 


qo. wi qatar dla da uag stem GICs | 
A Gal Fat Mahe Aart eit Cay Ul VE UI 
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doha. 


jāni su'avasaru siya taba patha’l janaka bola’i. 
catura sakhim sundara sakala sadara calim lava'i. 246. 


Finding that the time was appropriate, Janak sent a message to call Sita to the venue. 
Sita’s friends or companions who were wise and accomplished as well as wonderful 
to look at escorted her gracefully to the venue. (Doha no. 246) 


[Note—The companions of Sita have invariably been depicted as being clever, wise 
and intelligent as they were mature enough to guide her and give her moral support 
during this crucial phase of her life. These companions knew how to deal with sticky 
situations should they arise, and how to guard Sita from any pitfalls in which she 
might fall or errors she might commit due to nervousness or mere ignorance and lack 
of experience. 

Refer also to: (a) Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that 
precedes Doha no. 228 when Sita was brought to the temple of Parvati in the royal 
garden to offer prayers; and (ii) Doha no. 263 when Sita was escorted by clever 
companions to the spot where Lord Ram stood after breaking the bow to help Sita put 
the victory garland around the neck of the Lord. 

(b) Geetawali Ramayan, Baal Kand, verse no. 84, stanza no. 6. 

(c) Janaki Mangal, Chanda 10 and verse nos. 81-82. ] 


dio. Ra aren ate wis Sart | Sete ferent BT TT PAT I g M 
SOT Tenet Ais Ay AT | Ure AT SAT STITT n 2 
fea anfa ag Soa es | pha Hels A AAT Cis Il 3 Il 


caupa’. 


siya sobha nahim ja'i bakhani. jagadambika rupa guna khani. 1. 
upama sakala mohi laghu lagim. prakrta nari anga anuragim. 2. 
siya barani‘a tē'i upama de'l. kukabi kaha'i ajasu ko |e’. 3. 


[Tulsidas says—] The lovely sight of Sita was so fabulous and enthralling that it 
cannot be described in words. She was none other than ‘Jagdambika’, the Mother of 
the world, and a living embodiment of beauty and charm, as well as all the good 
virtues and manners that exist’. (1) 


All metaphors and comparisons (that can be employed to describe Sita’s divine and 
sublime beauty) look inapt or unfit to me (and if I dare to do it then it would 
undermine the dignity and honour of the Mother of the world, and would be 
tantamount to committing a moral sin). 

All such worldly comparisons and metaphors may apply to and suit women of 
the mortal world (but surely not to Jagdambika, the Mother Goddess of the world). (2) 


Say therefore, who will take this grave risk of attempting to employ metaphors and 
similes to describe Sita’s beauty and charm indirectly, and acquiring the ignominy 
and infamy of being an incompetent poet (or a bad and incompetent narrator of 
events)?” (3) 
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[Note—'Refer: (i) Kavitawali Ramayan, Baal Kand, verse no. 15; and (ii) Ram Charit 
Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 246 and its 
accompanying note. 

Remember: It is against decency and proper conduct to describe in graphic 
detail the physical beauty and features of a woman, and if she is a young girl just 
about to be married and deemed to be a goddess in a personified form than this 
restriction is all the more important to observe. This is clearly stated by Tulsidas in 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 103 where 
it is said about Lord Shiva and his divine consort Parvati “Shambhu (Shiva) and 
Bhavaani (Parvati) are the Father and Mother of this creation (world, universe); I will 
not say anything (i.e. keep silent) about their physical beauty and attractiveness or the 
way they dressed and behaved to charm each other”. 

But this strict restriction applies only to the physical description of females 
and not so much to males subject to the condition that certain basic principles of 
etiquette and decency are maintained. This is the reason why Tulsidas has described 
the physical beauty of the images of Lord Ram and Laxman as they entered the venue 
of the bow ceremony in Ram Charit Manas, Baal Kand, from Chaupai line no. | that 
precedes Doha no. 243—to Chaupai line no. 2 that precedes Doha no. 244. 

So Tulsidas suffices by saying that “Sita’s beauty was so great that it is not 
possible to describe it”. A similar idea is expressed in Ram Charit Manas, Baal Kand, 
Chanda line no. 1 that precedes Doha no. 100 in the context of goddess Parvati where 
it is said “the beauty of the Mother of the world was so immense that even with 
countless bodies (persons) attempting to describe it simultaneously, it would not be 
possible to do so”. 


?These two verses, nos. 2 and 3, answer the possible query that may rise in the mind 
of the reader that though it’s alright not to directly describe the physical features of a 
lady, but indirect means such as metaphors and comparisons can be employed to give 
an idea of how wonderful she looked. 

So, Tulsidas answers it: nothing that is known or even imagined in one’s 
dream is as charming, beautiful and magnificent as the image of Sita. So it would be 
absolutely wrong and utterly incompetent for an honest narrator to cite similes and 
metaphors that do not fit in perfectly, or at least close enough with the actual scene. 
Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 238 where even Lord Ram has surmised that it would be incorrect and wrong to 
compare the beauty of Sita’s face with the moon which is normally and universally 
used by even established poets as a metaphor for beauty, charm and loveliness. 

In the following verses, Tulsidas explains why he has himself desisted from 
describing Sita’s beauty and charm by using comparison with other known entities. ] 


wi uafar dra aa dar ism ofa wate Het eet i x N 
Prt Ger aa ser vari ita sta gaa stay Ut ST N & I 


jaurn patatari'a tiya sama siya. jaga asi jubati kaham’ kamaniya. 4. 
gira mukhara tana aradha bhavani. rati ati dukhita atanu pati jani. 5. 
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If I compare Sita with other women of this mortal world (overlooking for a moment 
the fact that she is no one else but the Mother of the world known as ‘Jagdambika’), 
then say, where is a woman who is as beguilingly beautiful, charming and lovely as 
Sita in this world? [Hence, it would be a wrong comparison, and I don’t want to invite 
ridicule by doing it.]' (4) 


Goddess Saraswati speaks too much (as she is the patron goddess of speech and 
knowledge which needs someone to speak to spread this knowledge). [Comparing 
Sita with Saraswati would be wrong because Sita keeps quiet most of the time as 
opposed to Saraswati who is very talkative. ]? 

Bhavaani (goddess Parvati, the divine consort of Lord Shiva) is also not an 
appropriate comparison as she has only a half-body. [Lord Shiva is depicted in the 
Purans as being an “Ardha-Narishwar” or half male and half female. In this dual form 
of the Lord, the right side of the body is that of a male symbolizing Lord Shiva, and 
the left side is like a female and it represents goddess Parvati. ]? 

Rati (the wife of Kamdeo or cupid)) remains perpetually in grief as her 
husband has lost his physical body (“Atanu”) (and had to live in an invisible form as 
the emotions of love, desires and passions that have their seats in a living being’s 
heart). [Thus, Rati is deprived of the pleasure and comfort that a married woman gets 
by in the physical company of her beloved husband.]* (5) 


[Note—'After declaring that it is not possible to compare Sita with any female of the 
mortal world, Tulsidas now cites some well-known goddesses in the heaven and then 
concludes that none of them is a proper comparison for Sita because of their 
shortcomings. 


"Goddess Saraswati is the obvious first choice as she is the wisest amongst the gods 
and the goddesses in heaven. But she has a drawback: being the patron goddess of 
speech and knowledge she has to speak continuously in myriad languages and 
uncountable dialects. In this world, someone or the other is always speaking round the 
clock, and this is attributed to Saraswati because it is she that enables any living being 
to utter any sound or word. 

Though she is the presiding deity for knowledge and wisdom which requires 
the spoken word to be spread in the world at large and made known to others, but 
being the goddess of speech she is equally responsible for good words that are spoken 
as well as for evil and uncouth words, polite words as well as boasts, and so on. So, 
she is corrupted and not free from taints. 

On the contrary, Sita speaks little, politely and softly. She never uses cuss 
words and never swears or shouts at anyone angrily. Therefore this comparison would 
be absolutely wrong. 


*Parvati and Shiva have been depicted together as “Ardha-Narishwar”, meaning the 
Lord whose form consists of half male and half female. Metaphysically this refers to 
the supreme Brahm, the Supreme Being who is deemed the primary Male, and his 
Shakti, his dynamic cosmic powers that is deemed the primary Female. They are 
inseparable from one another; one is incomplete without the other. In order to create, 
Brahm needed his Shakti, his dynamic powers to create, and hence these two aspects 
of creation—the Creator and his powers to create that are integral to him—are 
depicted iconographically in the form of the “Ardha-Narishwar”’. 
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In Hinduism, a wife occupies the left side of her husband. Hence, Parvati is 
the ‘left half’ of Lord Shiva—meaning that: (1) if one were to worship either of them 
then the other half is deemed included in this worship; (ii) one must not distinguish 
between Shiva representing Brahm, and Parvati representing Shakti of Brahm; and 
that (111) Brahm without his Shakti and vice versa are as meaningless as a body that is 
sawn from the middle into two halves. 

Now, an interesting question arises—when did they separate? Well, when 
Brahm decided to actually start the process of creation, he had to use his Shakti that 
was an inseparable and integral part of his own ‘self’. So Brahm conceived of Maya 
or delusions that would give the impression that Brahm and his creation are separate 
entities as he wanted to make the forthcoming creation self-sustaining after the initial 
phase of creation. This means that the world should be given powers to keep itself 
replicating and moving forward on its own with the thought that ‘it can do this and 
that on its own’. Hence, ‘Brahm used his power of creating delusions, or ‘Maya’, to 
give the impression that ‘Shakti’, which is otherwise Brahm’s integral part, is separate 
from him. It is this ‘Shakti’ of Brahm that acts as the hidden dynamo that powers the 
world and keeps it rolling perpetually. 

So we see clearly that at the point of time in the distant past when the process 
of creation was first initiated by the Supreme Being, this Shakti appeared to separate 
itself from Brahm under the influence of Brahm’s own Maya. 

Coming to our present context of the mortal world, it is incongruous and 
ridiculous to even imagine of a person who is half male and half female. Even the 
gods and goddesses in the developed heaven do not have such an odd and irregular 
body. Though goddess Parvati as we know her and whose form is worshipped in 
temples has an independent body, but primarily in her ancient and original form she 
had a ‘half body’, the other being that of Shiva. But this form is not meant for the 
viewers of the mortal world who see Lord Shiva and Parvati as separate divine 
Beings. Sita lives in this world, but her primary form is that of Laxmi, the divine 
consort of Lord Vishnu. Laxmi is depicted in the Purans as having a well-built and 
attractive form as she is the patron goddess of wealth and prosperity. 

Therefore, no comparison can be made between Sita whose primary form is 
goddess Laxmi, and Parvati whose primary form is the left half of Ardha-Narishwar. 


“The story of how Kamdeo (cupid) lost his physical body, and on the plea of his wife 
Rati was converted into an invisible form as the emotions of love, passions, desires 
and lust that lives in the heart of all living beings is narrated in Ram Charit Manas, 
Baal Kand, from Chaupai line no. 4 that precedes Doha no. 82—to Chaupai line no. 3 
that precedes Doha no. 88. 

Briefly it is this: Kamdeo was sent by the gods to disturb the meditation of 
Lord Shiva so that he can be married to Parvati and beget a son who would kill the 
demon Taarakaasur. When Kamdeo managed to break Shiva’s meditative trance, the 
latter opened his third eye located in the center of his forehead. Fire spewed out from 
it, and in his anger Shiva burnt Kamdeo to ashes for disturbing him. Rati, the wife of 
Kamdeo, was crestfallen, dismayed and aggrieved as Kamdeo had no personal 
animosity with Shiva due to which he would disturb the latter, but had done so at the 
request of the gods. So the punishment of burning him to ashes was misplaced and 
miscarriage of justice. So she came lamenting and grieving to Shiva and pleaded with 
the Lord to restore her husband. The merciful Shiva’s anger meanwhile vanished, and 
he realized that Kamdeo was actually not at fault. So the Lord blessed Rati that 
henceforth her husband will become eternal in the sense that he will live perpetually 
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in the heart of all living beings of this creation, and that included not only the mortal 
creatures but the gods too, in a subtle form in their hearts as ‘Kaam’ or the virtue of 
desire, love, passion and wants. 

Rati wasn’t satisfied. She wished to have the company of her husband in 
physical form. So Shiva blessed her that in the next era of the celestial cycle, known 
as the ‘Dwapar Yuga’, her husband would become the son of Lord Krishna, an 
incarnation of Lord Vishnu that followed that of Lord Ram who was on earth in the 
previous era known as Treta Yuga, and then she would be married to him to regain 
her husband once again in physical form. 

But our story relates to the ‘Treta Yuga’, because the ‘Dwapar Yuga’ was far 
away in the future. Therefore, at the present point of time Rati was suffering from the 
agony of separation from her husband Kamdeo (cupid). This is the story that is being 
referred to in this comparison of Rati with Sita. Sita’s husband would have a physical 
form and live in her close proximity during her life, but Rati has lost physical contact 
with her husband Kamdeo who lives in an invisible form in the heart as the emotions 
collectively known as ‘Kaam’. 

Hence, this comparison is also not apt. ] 


fas arent ig fra set l afgor taraa font AA 1 g N 
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bisa barunt bandhu priya jehi. kahi'a ramasama kimi baidéhi. 6. 
jaum chabi sudha payonidhi ho'l. parama rupamaya kacchapu sō'. 7. 
sobha raju mandaru singaru. mathai pani pankaja nija maru. 8. 


How can one dare to compare Vaidehi (Sita) with Rama (goddess Laxmi) who loves 
to have ‘Visha’ (poison) and ‘Baaruni’ (wine; an intoxicating drink) as her brothers’. 


(6) 


[After having said that ‘Rama’ or Laxmi who was produced by churning the sour 
ocean is not an apt comparison with Sita, Tulsidas now goes on to say which ‘Rama’ 
would be more suitable for this comparison. 

Verse nos. 7-8 and Doha no. 247 that follow them are to be read together to 
make sense of what is being said here. ] 

Supposing there is an ocean of nectar in which the virtues of beauty and 
magnificence are dissolved (instead of salt and other corroding elements in the ocean 
that was churned by the gods and the demons to produce Rama earlier), and in it is 
present a tortoise who is a living embodiment of magnificent beauty and charm 
(instead of the ugly tortoise that supported the Mandrachal from sinking into the 
nether world in the earlier case when the ocean was churned by the gods and demons). 


(7) 


The rope used to churn this ocean is made of the virtues of attractiveness, charm, 
splendour and radiance, and the churning rod itself is the sentiments of love and 
glamour condensed in the form of a mountain representing Mt. Mandrachal. The 
churning in this case is done by Kamdeo (cupid), the patron deity of love, beauty and 
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charm who is the most attractive and bewitching god in this creation (instead of the 
inferior gods and the ugly demons earlier). (8) 


[Note—'Rama is another name for goddess Laxmi, the patron deity of wealth and 
material prosperity. Though she has all other good virtues but there is a problem with 
her—and it is that she has to siblings who are her brothers, and like any sister she 
loves them. These two brothers are ‘poison’ and ‘wine or any sort of intoxicating 
drink’. How did this happen? 

The story goes that when the gods and the demons had churned the celestial 
ocean in search of Amrit (nectar of eternity and bliss), many things were produced 
besides Amrit. The worst thing that was produced was an exceptionally corrosive 
liquid known as the ‘Halaal’ which was the strongest poison known. 

‘Baaruni’, literally the liquid that is like water but is extremely intoxicating 
like distilled spirit (liquor), was another thing that was produced during the churning. 

Amongst the other products that were ‘Dhanwantari’, the medicine man of the 
gods, the ‘Kaamdhenu’ cow, a horse, the conch known as ‘Shankha’, the elephant 
known as the ‘Gaja’, the gem known as the ‘Mani’, the evergreen tree that gives 
anything desired and known as the ‘Kalpataru’, the celestial voluptuous nymph named 
‘Rambhaa’ who was personified beauty and aroused lust by her mere presence, 
‘Rama’ who had the pot of gold and a lotus in her hand who would be the future 
patron deity of wealth and prosperity, and ‘Amrit’, the elixir of eternity and bliss. 

Rama’s association with all, except Amrit, by the virtue of their birth from the 
same source and at the same time made her tainted in some way or the other. For 
instance, to have a killer drink known as Halaal poison is not something laudable, as 
is to be closely related to something that is intoxicating such as Baaruni. These were 
the worst produce of the ocean, and hence Tulsidas has cited only these two. But if we 
go a little further we find that none of the siblings of Rama are worthy of praise. Let 
us see how. 

Dhanwantari is the medicine man, and a person needs a doctor only when he is 
sick. That means, this medicine man brings with him sickness and disease that he will 
need to cure. 

Kaamdhenu and Kalpataru oblige all who make a wish, and not all those who 
make a wish ask for spiritual rewards. Hence, they oblige even those who may be 
sinful or have sinful intentions. Hence they are also tainted. 

The horse never stays calm; it is always moving and fidgety. This means that a 
person who is compared with a horse is fickle minded and unsteady; he would run as 
fast as the wind but only to serve others and does not decide his destiny out of his own 
wisdom. 

The conch (Shankha) is hollow inside but makes a lot of loud noise—.e. it has 
no subtance but is boastful and loud-mouthed. 

The elephant (Gaja) is arrogant and reckless, and has an ugly body with a nose 
that appears to be a fifth leg, eyes disproportionately small as compared to its large 
rounded head, and teeth that protrudes out of its mouth like horns. It tramples 
underfoot the lower forms of life such as small creatures and plants; it even uproots 
huge trees for no fault of theirs. 

The Mani (gem) creates a lot of fear of robbers and worry over its security. 
More often than not it leads to animosity and jealousy. It usually is acquired by 
wrongful means. Hence, its inherent character is impure. 
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And the Rambha creates a lot of heartburn for those who cannot have access to 
her, and may lead to a lot of hatred, jealousy and even strife. She arouses lust and 
sensuality which cannot be regarded as honourable emotions. 

Therefore, none of the so-called siblings of Rama (Laxmi) can be said to be 
above board, and hence they do not suit for any comparison with Sita. 

A very interesting point is to be noted here. Tulidas has cited women from all 
the three levels of the existing world—the terrestrial world (Chaupai line no. 4 that 
precedes Doha no. 247), the heavenly world (Chaupai line no. 5 that precedes Doha 
no. 247), and the subterranean world (the present Chaupai line no. 6 that precedes 
Doha no. 247)—to essentially assert that Sita is unique and unmatched; she cannot be 
and should not be compared with any other female. 

The heavenly world is represented by goddess Saraswati, Parvati and Rati, the 
terrestrial world by ordinary women who live on earth, and the underworld by Rama 
as she was produced from the bottom of the salty ocean during the latter’s churning 
by the gods and demons using the body of the legendary snake known as Seshnath as 
the rope, and Mt. Mandrachal as the churning rod.] 


alo. Whe fate saat cfs Tar Gat TE Act | 
aa venta Gad Hla ete Ma WAAC I Vv N 
doha. 


ēhi bidhi upajai lacchi jaba sundarata sukha mula. 
tadapi sakoca sameta kabi kahahim siya samatula. 247. 


[This Doha is in continuation of Chaupai line nos. 7-8 herein above.] On this wise, 
even if the best of the virtues of beauty, comeliness, magnificence, glamour and 
charm (Sundarata), as well as the best of roots of all happiness, joy and cheerfulness 
(sukha mula) emerge (upajai) and collect themselves at one place to show 
themselves to the beholder (lacchi jaba), a wise and erudite poet would still hesitate 
to compare them with (tadapi sakoca samēta kabi kahahim) similar virtues of Sita 
because the former are no match for the gladness and joy that one gets by beholding 
the beauty and charm as well as learning of the immensity of the glory and majesty of 
Sita (Slya Samatila) (Doha no. 247). 


[Note—In Chaupai nos. 1-8 that precede this Doha, Tulsidas is describing the beauty 
and charm of Sita. He essentially says that Sita’s comeliness and loveliness, her 
charm and magnificence, her dignity and glory are beyond compare. Even if all the 
goodness and majesties of the world are collected and a learned poet is asked to judge 
them vis-a-vis Sita’s virtues, he will unequivocally declare that there is no 
comparison. Only things that have some semblance of similarity should be compared, 
but the difference between Sita’s virtues and other worldly virtues are like the 
difference between the earth and the sky. 

The poet here is Tulsidas himself. So he says in essence that “I (Tulsidas) 
would hesitate to compare Sita with even goddess Laxmi, the patron goddess of all 
worldly charms and joys. I doubt if goddess Laxmi would even come near to any 
criterion that one would apply in comparing her with Sita. Laxmi isn’t qualified 
enough to be remotely comparable with Sita.” 
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These lines clear any sort of misgivings that may arise when Rama is deemed 
to be imperfect and therefore an unfit comparison for Sita as described in Chaupai line 
no. 5 that precedes Doha no. 247 herein above. 

Tulsidas asserts that even if Rama had all the best of virtues and the best of 
origin, he would not like to compare Sita with her. Why so? Well, the answer is found 
in Chaupai line no. 2 that precedes Doha no. 246, and in Chaupai line no. 1 that 
precedes Doha no. 247 both of which declare that “Sita is none else but Jagdambika, 
the Mother of the world, the Mother Goddess”. And therefore she is incomparable to 
any goddess or any other female who are all junior to her. 

Besides this, it will be highly inappropriate to narrate the physical beauty of 
one’s mother, and if she happens to be the ‘mother of the entire world’, it will be the 
gravest sin one can ever commit. So, Tulsidas asserts that he won’t dare describe Sita, 
even indirectly by means of comparison with any known entity. ] 
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calim sanga lai sakhim sayani. gavata gita manohara bani. 1. 
soha navala tanu sundara sari. jagata janani atulita chabi bhārī. 2. 
bhūşana sakala sudēsa suhā'ē. aħga anga raci sakhinha banā'ē. 3. 


Clever friends escorted Sita to the arena (of the bow breaking ceremony). All the 
while they sang melodious songs befitting the occasion in sweet voices’. (1) 


A beautiful Sari (a long piece of coloured and decorated cloth that is wrapped around 
so as to cover the whole body of a woman) adorned Sita’s youthful body. The Mother 
of the world looked most glamorous and presented a sight that was most fabulous and 
incomparable with anything in this world. (2) 


Her friends had decorated every part of her body (such as the head, the ears, the nose, 
the forehead, the hairs, the neck, the hands, the waist, the legs, the feet etc.) very 
carefully and most diligently with suitable ornaments befitting that particular part. 
[For instance, ear-rings for the ear, a tiara for the head, a hair-pin and flowers for the 
hairs, a nose-ring for the nose, a necklace or garland for the neck, bracelets, armbands 
and finger-rings for the hands, waist-band for the waist, anklets and toe-rings for the 
feet, and so on.]’ (3) 


[Note—'When Sita had earlier gone to the royal garden to offer her prayers at the 
temple of goddess Parvati, she was in the lead and walked confidently in the front of 
the group of her friends because at that time the girls were alone and there were no 
gazing eyes looking at them, but now she is feeling very shy and bashful as thousands 
of eyes are riveted on her. Besides this, the earlier occasion was an informal one and 
she was dressed in a causal manner, but now the situation was different. Now was a 
formal occasion, and she was heavily bejeweled and attired in glamorous clothes that 
were thickly embroidered with gems and pearls as well as threads of precious metals 
such as gold and silver. 
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Therefore, in the earlier case when Sita had gone to the garden to offer prayers 
it is said that “the clever friends of hers sang songs as they accompanied her (Sita) to 
the garden”, i.e. the friends had followed Sita from behind and sideways in an 
informal way like a group of friends going to a garden, talking amongst themselves 
and singing songs that were more like prayers instead of songs sung during marriage. 
They had no tension on their minds, and they were alone with no one paying any 
attention to them—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precede Doha no. 228. 

But now it was a very different condition altogether. Thousands of people 
were watching each step she took, and so it was natural for her to become nervous and 
fidgety. She was formally adorned with heavy ornaments and clothes, and had to be 
exceptionally careful with every step she took in order to maintain decorum, dignity 
and solemnity of the occasion. Even an ordinary bride is escorted by her friends when 
she walks down the aisle upto the altar to take her marriage vows. In this case the 
would-be bride, Sita, was a princess, and therefore it is natural that she would be 
honourably escorted to the designated place with the greatest of care, decorum and 
dignity. Sita had her eyes low, and she walked slowly. She was surrounded by her 
friends who guided her along. 

In the garden Sita could look wherever she wished, she was free and informal, 
but now she had to keep her eyes low and not look beyond, say, a few feet ahead. 

Sita’s group of escorts was surely selected carefully by her mother, the queen. 
These girls were expert in such matters. They knew how to walk with dignity and 
respect, how to sing melodious songs, and how to tackle emergency or some tricky 
situation should they arise, such as Sita inadvertently tripping over or slipping due to 
some unforeseen reason, or she becoming exhausted and wishing to drink some water 
or take rest while the competition for breaking the bow was underway, or giving her 
protection should some sort of fight amongst the kings erupted during the ceremony. 
There were many unforeseen things that had to be handled, and so Sita’s companions 
had to be intelligent and wise—or ‘clever’— so that they can take proper decisions 
and act most prudently on their own. 


*Great care has been taken by the author, Goswami Tulsidas, while describing the 
decorations or beauty of the body of Sita. 

Remember: He has always treated Sita as the Mother of the world and a divine 
goddess, and so he is always careful in using words while describing her, in any 
context whatsoever, that can never be regarded as being vulgar, indecent or 
undignified. 

A similar idea is expressed in Ram Charit Manas, Uttar Kand, Doha no. 11 
Ka. Here the occasion is Lord Ram’s return to his capital Ayodhya from exile and 
victory at Lanka. On this occasion, the mothers of Lord Ram had got Sita bathed and 
decorated with ornaments and royal robes. It is said here that “the mothers-in-law 
respectfully got Sita to take a bath to clean herself, and then decorated every part of 
her body with wonderful ornaments and royal robes”. | 
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rangabhumi jaba siya pagu dhari. dékhi rupa mohé nara nari. 4. 
harasi suranha dundubhim baja'im. barasi prasuna apachara ga'im. 5. 


When Sita set her foot on the ground of the arena, all the men and women who saw 
her beauty became bewitched and enthralled by it’. (4) 


In the heavens, the gods felt exhilarated; they sounded their musical instruments such 
as the kettle-drums and showered flowers (upon Sita), while the Apsaras (celestial 
nymphs) sang songs befitting the occasion”. (5) 


[Note—'Refer also to Geetawali Ramayan, Baal Kand, verse no. 84, stanza no. 6. 

This line sums up the fascinating and enchanting sight of Sita’s beauty as 
hinted in Chaupai line nos. 2-3 above. Sita presented such a marvelous sight of 
exceptional beauty that all those who saw her in the arena were bewitched by it. She 
captivated everyone’s mind and heart by her beauty and majesty. In that arena, she 
was the center of all attention and attraction. This is the reason why she had felt shy 
and bashful as observed in a note of Chaupai line no. 1 above. 

An interesting point is to be made here. When Lord Shiva got married to 
goddess Parvati, it has been said that “the assembled ‘gods’ were enthralled by the 
couple’s majestic beauty and charm”—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 100. 

But now it is said that ‘the men and women’ were enthralled when they saw 
Sita’s magnificent beauty. Well, the reason is that Shiva’s marriage was attended by 
gods, and Sita’s marriage is attended by human beings, such as the citizens of 
Janakpur. The gods are present here also, but they have stationed themselves in the 
heaven from where they shower flowers and play their musical instruments to express 
their joy. 


“As we have seen earlier, the gods had showered flowers upon Lord Ram and there 
was metry singing in the heaven when he had arrived and took his seat at the venue of 
the bow-breaking ceremony—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 
8 that precedes Doha no. 246. 

Now, the gods have once again showered flowers when Sita arrived. This was 
a clear sign that the gods showed their happiness and pleasure when Lord Ram and 
Sita arrived at the venue. This was also a clear sign that they were the favourites of 
the gods, and this meant that they were to be soon married because the very purpose 
of this gathering was to find a proper groom for Sita.] 
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Sita held a victory garland in her lotus-like hands’. As soon as she stepped into the 
ground of the arena with this garland, she cast a quick passing glance at all the kings 
and princes present there’. (6) 


Sita wanted to see Lord Ram, and so her eager glances were searching for the Lord in 
the assembly. Therefore, she looked everywhere in the direction where all the 
competing kings and princes were seated (to see where Lord Ram was amongst them). 
But the deluded kings and princes (‘naranaha’) were caught in an illusion, thinking 
that she was looking at them (or for them), and this created a fantasy in their minds 
that Sita was fascinated with them if her eyes fell on them even for a fraction of a 
second.’ (7) 


When Sita saw that the two brothers (Lord Ram and Laxman) were seated near the 
sage (Vishwamitra), she fixed her eyes on them and gazed at them with eagerness as 
if her eyes had found the treasure they were searching for.’ (8) 


[Note—'The garland that Sita held was not an ordinary victory garland but one that 
stood for victory over the world. This is because it would be put around the neck of 
anyone who broke the bow that was not an ordinary bow, but belonged to Lord Shiva, 
and was the one with which the Lord had slayed the invincible demon Tripura and 
had burnt the three formidably well-protected cities over which he ruled. Therefore it 
implied that only someone who is stronger than or at least equal to Shiva would be 
able to lift it and break it. And this is not a joke or a child’s play. 

Hence, breaking this formidable bow of Lord Shiva would clearly and 
indisputably establish the person who breaks it as the greatest warrior of all times, not 
only in the terrestrial world but also in the heaven and the nether world. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 264. 

Here it is not mentioned what sort of a garland it was—whether of gold or 
silver threads and having pearls and other precious gems as beads, or one that was 
made of flowers, and if the latter is the case then what flowers were used in it. But 
usually in such cases the lotus flower is used as it is considered the purest of all the 
flowers and is used to as an offering to deities. 

In the book “Janki Mangal” of Tulsidas which deals exclusively with the 
divine marriage of Lord Ram with Sita. In its verse no. 109 it is explicitly stated that 
the garland that Sita put around the neck of Lord Ram was made of ‘lotus flowers’. 

However, in Adhyatma Ramayan of Veda Vyas, Baal Kand, Sarga no. 6, verse 
no. 29 it is said that the garland was made of gold. It is also mentioned in this verse 
that the complexion of Sita was like that of gold. 

In Srimad Bhagwat Puran, Skandha (chapter) 8, Canto (section) 8, verse no. 
24, a garland of white lotus flowers is mentioned in the hands of Laxmi, the goddess 
of prosperity and material wealth, when she emerged from the Kshirsagar (the 
celestial ocean) when it was churned by the gods and the demons in search of Amrit, 
the nectar of eternal life and blissfulness. She would subsequently put this garland 
around the neck of Lord Vishnu to marry her. Since Sita is an incarnation of Laxmi, 
and she is to soon marry Lord Ram who is a human form of Lord Vishnu, we can 
certainly guess with confidence that this ‘victory garland’ was made of lotus flowers. 

A similar idea is expressed in the book “Geetawali Ramayan” of Tulsidas. In 
its Baal Kand, verse no. 96, stanza no. 4 it says that “the victory garland put around 
the neck of Lord Ram by Sita looked so wonderful and fabulous as if a row of swans 
(who are white in colour), who have flown out of the lake known as Mansarovar, have 
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alighted and comfortably settled down on a Tamaal tree (the black catechu plant, 
referring the dark-complexioned body of Lord Ram)”. It is very clear in this metaphor 
that the garland was made of white lotus flowers because its flowers are likened to the 
bird ‘swan’ which is white in colour, and the flower that grows in the Mansarovar 
lake is ‘white lotus’. The ‘row of swans’ is the chain of lotus flowers that have been 
threaded together to form the victory garland. 


This was natural and instinctive behaviour for Sita. When she came into the arena, 
she raised her eyes and quickly looked around. This was the first chance she had got 
to see the venue, and out of general curiosity she looked around to see the huge 
assembly that was extremely fascinating. 

Everyone had waited eagerly with baited breath for her arrival, and there must 
have been pin-drop silence at the venue. There was an atmosphere of tense 
uncertainty and expectation all around—no one knew what would happen that day. 
Sita was all the more worried and anxious because her entire future life hinged on the 
events of the next few hours. Internally in her mind and heart though she had 
surrendered herself to Lord Ram, but that was something personal and secret. 

She was already nervous about her future, and when she stepped in the arena 
she could feel the stiffness of the atmosphere and the hushed tension that prevailed 
everywhere. She could feel that all eyes were hawkishly looking at her, and it was a 
very natural and instinctive reaction on her part to raise her eyes and have a quick 
look around. 

Though she had mentally decided that if she was to marry someone then he 
has to be Lord Ram, and goddess Parvati had already blessed her that it would be so 
when she had prayed to the goddess in the garden temple (refer—Baal Kand, Chand 
line nos. 1-2 and Chaupai line nos. 7-8 that precede Doha no. 236 above), yet she 
instinctively glanced at all the kings and princes who had come to try their luck at 
marrying her to get an idea of what sort of people they were, the first impression that 
her mind and heart makes of them, and to see if they fitted in her imagination of who 
should be her future husband by any remote chance should her dreams of marrying 
Lord Ram crumble to pieces. 

Her condition at that time was almost like a person who has been put on the 
block for auction, and this person nervously, anxiously, eagerly, but disgustingly, 
looks around with annoyance to have a quick look at the people who are examining 
the object of auction for which they have to bid with penetrating eyes, and getting 
ready to be the first one to grab the auctioned object! 

As has been noted above, she had no real desire to see the kings and princes 
who had gathered there to make a quick assessment of who would suit her as she had 
already chosen Lord Ram as her groom at the emotional level. So obviously this 
glance around the arena was in a general sort of way, just to see things in a general 
way out of curiosity and fascination. 

Another reason for Sita looking around is made clear in the next verse nos. 7-8 
that follow below. We will observe that the real reason for Sita looking around was to 
see if Lord Ram is present in the assembly or not, but the deluded kings and princes 
thought that she was looking at them even if her glance fell on them for a fleeting 
moment as it moved quickly from one person to another in search of Lord Ram. 

We can imagine the pain and anxiety that dominated not only Sita’s nervous 
heart but also of all the citizens of Janakpur who had assembled there to witness the 
ceremony. 
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*Refer note appended to verse no. 6 herein above. 

Sita had already heard that the two brothers have come with sage Vishwamitra 
to attend the marriage ceremony. So she was certain that they must be seated 
somewhere, but was not sure where. She could not ask her friends to point them out 
for her as it would be very indecent and improper. So she decided to look for them 
herself. Her roving eyes moved quickly around the circular arena, seeing each king or 
prince if he was her beloved, Lord Ram. She had seen Lord Ram and Laxman in the 
garden previously, and so would have no difficulty in recognizing them. But the 
pervert kings who were eyeing her greedily were so overcome with passions that even 
if her eyes fell on them for a fraction of a second to see whether a particular was not 
either of the two brothers (Lord Ram and Laxman), the concerned king thought that 
she was searching for him, and had taken a liking for him. 

Finally, Sita saw that the two brothers were seated alongside the sage on a 
specially erected seat. As soon as she saw the two brothers she stopped looking 
anywhere, so the kings and princes upon whom she had not yet cast her glance 
became jealous with those who were the fortunate ones whom Sita had quickly seen a 
while ago. The latter category of kings became excited and this aroused animosity 
with the kings sitting on the other side. The former group of kings thought that Sita 
had stopped looking elsewhere because she has selected one of them, and that is why 
she did not bother to look at others. They became enthusiastic and were literally 
jumping with joy, while the other group sitting on the other side felt neglected and 
became angry. 

This mutual jealousy and the delusion of acceptance or rejection was so 
profound that when finally Lord Ram had broken the bow and the victory garland was 
put around his neck by Sita and she stood calmly before the Lord with lowered eyes, 
the entire assembly of defeated kings and princes—except of course the ‘good ones’ 
who had sat quietly and had not participated in the bow-breaking competition—stood 
up in revolt, and there was all likelihood of an all-out war. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 1 that precedes Doha no. 266—to Chaupai line no. 
7 that precedes Doha no. 267. 


“As soon as Sita saw the two brothers, Lord Ram and Laxman, she became happy as if 
her eyes had found what they were searching for. She could immediately recognize 
her beloved Lord. A similar idea is expressed earlier when Sita saw them in the royal 
garden where she had gone to offer worship to goddess Parvati—trefer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 232. But upon close 
examination we find a fine difference in the two instances of Sita seeing Lord Ram. In 
the garden where she first saw the Lord it is said that she ‘recognised’ him, and in this 
current verse it is said that she ‘found’ him. 

Well, it’s easy to understand this difference. We must remember that Lord 
Ram and Sita are respective human forms of Lord Vishnu and his divine consort 
goddess Laxmi. Ever since Lord Vishnu had to come down to earth as a human being 
in the body of Lord Ram (for a number of reasons, one of them being to keep his 
promise made to the gods and mother earth that he would become a human to kill the 
demons who were tormenting them), he was separated from Laxmi who took birth as 
Sita. So, as soon as Sita saw the Lord she immediately ‘recognised’ that the prince 
standing before her eyes was no one else but Lord Vishnu. In this case all she had to 
do was to decide whether or not this prince was her eternal Lord, Vishnu. And she at 
once ‘recognized’ him, that he indeed was Vishnu. And that settled the question once 
and for all. 
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In the garden, Lord Ram and Laxman were alone, but in the marriage arena 
however, the situation was different as there were thousands of kings and princes of 
all demoniations, and all of them were in their finest of royal garbs, robes, ornaments, 
crowns and other paraphernalia. So Sita (Laxmi) had to search for her beloved Lord, 
Sri Ram (Vishnu) in this crowd. That is why she rapidly moved her eyes from king to 
king. And soon she ‘found’ him in this crowded arena, sitting alongside sage 
Vishwamitra with his brother Laxman. 

Let us take a simple example to understand this. Suppose a husband is 
separated from his wife in the melee of an overcrowded marketplace. The wife is wise 
and she maintains her poise, approaches the police station and gives a brief 
description of her husband’s features. The police make an announcement that any 
person who fits this description should report to them. As soon as the husband arrives 
and the couple stands fact to face, the police ask her to ‘recognise’ who this 
gentleman is. It is obvious that both of them, the wife and the husband, would 
‘recognise’ each other. Any other person who may resemble the description of the lost 
husband and turns up at the police station on the basis of the announcement would 
naturally be turned away by the wife as she knows who her husband really is, and can 
easily recognize that this person is not him. This is what happened in the garden. 
Laxmi, in her human form as Sita, could immediately ‘recognise’ her Lord Vishnu in 
the form of Lord Ram as soon as she saw him. 

Now suppose the wife and husband once again get separated, and instead of 
going to the police station the wife searches for him in the crowd. She will look in all 
directions, at every male face, and suddenly she sees that her beloved husband is 
standing in the comer of a shop with his friend, waiting for her. We say she ‘found’ 
him in the crowd. Here, she has not so much recognized her husband as being able to 
‘find’ him in the crowd. In the police station however, she had to ‘recognise’ him. 
Perhaps all men of roughly the same description who turned up at the police station 
after the announcement are lined up, and the wife is asked to ‘recognise’ who among 
them is her husband. 

This is the difference between the two instances when Sita had seen Lord 
Ram.] 


q0. Wer aM Gan as tha aa GE | 
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gurajana laja samaju bara dekhi siya sakucani. 
lagi bilokana sakhinha tana raghubirahi ura ani. 248. 


Sita felt shy and bashful (as she gazed at Lord Ram) because of the presence of elders 
of the community there, as well as due to the huge crowd whose attention was fixed 
on every move of hers. 

So she calmly brought the image of Lord Ram into her heart (i.e. she 
enshrined the Lord quietly in her heart, fixing her mind not on the physical form 
sitting in the arena but on the subtle form that was enthroned inside her heart), turned 
her eyes away from him, and instead, started looking at her companions (i.e. friends) 
who were accompanying her. (Doha no. 248) 
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[Note—A similar thing had happened in the garden where Sita had gone to offer 
prayers to goddess Parvati earlier. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line nos. 4-7 that precede Doha no. 232, and (1i) Chaupai line no. 8 that precedes 
Doha no. 234. 

But there is situational difference between Sita seeing Lord Ram in the garden 
and her looking at him here in the arena. Sita realized in the arena that it is not good 
and decent for her reputation to look intently at a stranger-prince in a crowded 
assembly where her entire family, all the elders of the city as well as all the invited 
guests were present, and all of them had their eyes fixed on her, watching every move 
and gesture she made. Her looking fixedly at one place or at one individual would 
ignite a scandal, and give a bad name to her and her family. People would start 
gossiping that Sita has a loose character. 

So prudently she turned her gaze away from Lord Ram, and pretended that she 
had not seen and recognized him at all, and that, if questioned, she can always say that 
she had seen in the direction of where Lord Ram was sitting in a causal manner just as 
she was glancing through the crowd of assembled kings and princes without any 
particular reason. 

The situation in the garden was different. There she was alone with her close 
friends with whom she could share her internal and private feelings, unlike the 
situation in the arena which is crowded with eager onlookers scrutinizing each gesture 
and movement of hers. Some of these spectators are bound to be over-jealous who 
would jump to scandalous assumptions at the slightest excuse, at the drop of a hat so 
to say, to spread false gossip about her. So here she had to be extra cautious. In the 
garden she had been able to spend quite a bit of time looking at the two brothers, and 
even when she was forced to go away to finish her worship rituals as it was getting 
late, she managed to look back over her shoulders repeatedly on the excuse of seeing 
birds, trees and animals so that she can have one more glance of the adorable brothers 
before they vanished from sight—refer: Ram Charit Manas, Baal Kand, Doha no. 234 
and its preceding Chaupai line nos. 5-8.] 
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The assembled men and women at the venue were so enthralled by the bewitching 
beauty of Lord Ram and the fabulous charm of Sita’s loveliness that their eyes 
stopped blinking’. (1) 


All of them (men and women) were worried and anxious in their hearts, but were 
hesitant (reluctant, afraid) to speak out about their feelings openly in public. So they 
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prayed to the creator Brahma earnestly and with a sense of urgency in their hearts— 


(2) 


‘Oh Creator (‘bidhi’)! Please quickly remove the stupidity that has eclipsed the 
wisdom of king Janak’s mind, and has stymied him, and instead give him right 
understanding like that of ours”. (3) 


Inspire him so that he discards his senseless vow without any regrets, and marries Sita 
with Lord Ram without any apology any feeling of wrong-doing, or making any 
excuses for changing his decision (because Sita is his daughter, and hence he has the 
right to secure her future to the best of his ability and intellect)’. (4) 


[Note—'When one is stunned by some sight and gazes at it with utter astonishment, 
the eyes stop blinking as an impulsive and natural reaction to the stupification of the 
brain. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 244 which also describes the same scene when the two brothers had entered the 
arena. It says that the “stunned men and women had their eyes riveted on the Lord and 
could not move their pupils (i.e. eyes) away from the two brothers even if they had 
wanted to do so”. 

The marvelous charm of Sita and her literally out-of-the-world beauty had not 
only caught the attention of Lord Ram and Laxman but had captivated the 
imagination, the mind and the heart of the Lord so much that he had himself accepted 
this fact. This was the occasion when they had met in the garden where Sita had gone 
to offer worship to goddess Parvati. Refer: Baal Kand, (i) Chaupai line nos. 3-8 that 
precede Doha no. 230; (ii) Doha no. 231 along with its preceding Chaupai line nos. 1- 
8; and (iii) Chaupai line no. 2 that precedes Doha no. 235. 

A little earlier, the citizens of Janakpur were enchanted by the charming sight 
of Lord Ram and Laxman when the two had gone sightseeing in the city. Refer: Ram 
Charit Manas, Baal Kand—(1) Chaupai line nos. 1-6 that precede Doha no. 220; (ii) 
Chaupai line no. 1 that precedes Doha no. 221; and (iii) Doha no. 223. 

Remember: The Viraat Purush or the Supreme Being is the Lord who had 
created everything, including Mother Nature; the latter is another aspect or another 
half of the Viraat Purush and is therefore an integral part of the cosmic all-embracing 
form of the Lord. This ‘Mother Nature’ is also known as ‘Prakriti’, and it is 
astoundingly beautiful. It is so stupendously wonderful, fascinating and charming— 
and therefore beyond imagination and description by the limited abilities of the 
human mind—that legions of the greatest of poets and painters ever born on earth 
who had attempted to depict a fraction of its beauty, had surrendered themselves and 
had accepted without qualms that what they have presented to the world is just a 
glimpse of what to expect when one wishes to observe this miraculous creation of the 
Lord, known as ‘Mother Nature’ or ‘Prakriti’. 

Now, it is the same Viraat Purush and Mother Nature, who are also known as 
Lord Vishnu and Laxmi at the cosmic level of creation, who have manifested 
themselves as Lord Ram and Sita respectively on earth. The virtues of beauty, 
magnificence and charm—or anything that is beautiful, magnificent and charming— 
are an integral part of the divine qualities of Lord Vishnu and goddess Laxmi at the 
cosmic level of creation, and therefore there is no wonder that their gross human 
forms as Lord Ram and Sita respectively are bound to reflect these qualities. 
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For instance, the sandalwood tree has a natural fragrance that is characteristic 
of it, and if any toy or pot is made out of its wood then the latter would emit a sweet 
scent reminiscent of their primary form as the ‘sandalwood tree’. They would not 
smell like articles made from wood of any other tree, such as the mango or the 
margosa tree. By merely holding an article made from the sandalwood tree one would 
immediately know about its origin. Similarly, the glorious and matchless divine 
virtues of Lord Ram and Sita were sufficient to make wise people realise about their 
divine origin and heritage as someone who were not ordinary human beings but Lord 
Vishnu and Laxmi themselves personified in their respective forms as Lord Ram and 
Sita—trefer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246. 


°To wit, oh Creator, inspire Janak to discard his stubbornness and overcome his 
imaginary fears of bad name by disregarding his vows of marrying Sita to anyone 
who breaks the bow of Shiva. If he does remain adamant then it is sure he would have 
to repent and regret for his foolhardiness for the rest of his life. Oh Creator, please 
somehow influence his mind so that he becomes reasonable and changes course 
according to the changed situation. At the time he made his vows he hadn’t known of 
Lord Ram and so was excusable, but now he has no excuse of bartering the entire 
future of his own daughter just because he wishes to stick to his archaic vows which 
have become outdated by now. After all, being a father it is his obligatory moral duty 
to see what makes Sita happy in life, and at the same time he should take into 
consideration the views of his subjects as well because Sita is as dear to all of us, the 
subjects of his kingdom, as she is to him. Can’t he read the writing on the wall? We 
had always thought that our king was a very thoughtful and wise man, but today we 
feel that he is acting stupidly and most impractically for he is neglecting many 
important factors and the changed equation that prevails now. 


`The same hope is expressed by the citizens earlier when Lord Ram and Laxman had 
gone to see Janakpur upon their arrival in the city two days back. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 222—to Chaupai 
line no. 8 that precedes Doha no. 223. 

Refer also to (a) “Geetawali Ramayan” of Tulsidas, Baal Kand—(i) verse no. 
70; (ii) verse no. 77, stanza no. 3; (iii) verse no. 78, stanza no. 3 which is explicit on 
this subject; and (b) “Janki Mangal”, verse no. 70 as well as Chanda no. 7. 

The citizens were afraid to stand up and propose to king Janak that he should 
cancel the condition that anyone who breaks the bow would marry Sita, and instead 
go ahead and straight away marry Sita with Lord Ram. But it is easy said than done, 
for the king had to take into consideration so many factors before taking any 
impulsive step. For one, this would leave a permanent scar on his immaculate 
reputation as a king who never breaks his vow no matter what befalls him, and second 
there was a certainty of revolt by the assembled kings who would fight till death for 
being called and then insulted. Even if Janak managed to somehow calm them by 
reasoning or subdue them by force because it was his realm and he had a huge army at 
his disposal which the invited kings lacked, the repercussions would be horrendous. 
As soon as these kings and princes returned to their respective kingdoms, they would 
all join hands and launch an attack on Janakpur. It will lead to bloodshed and absolute 
destruction and ruin. No sensible king would ever allow this misery to be perpetrated 
upon his kingdom and its innocent citizens. 
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The king himself was in a grave dilemma—had he known about these two 
princes before making his declaration then he would have offered to marry Sita and 
all her other sisters directly with the four sons of king Dasrath, i.e. Lord Ram and his 
three brothers Laxman, Bharat and Shatrughan, which in fact Janak actually did later 
on when Lord Ram broke the bow and his marriage with Sita was sealed. Refer: Ram 
Charit Manas, Baal Kand, Chanda stanza nos. 2-3 that precede Doha no. 325. 

The above fact that Janak was so enchanted with Lord Ram that if he had the 
choice he would have certainly married his daughter Sita with the Lord is reiterated 
elsewhere also—e.g. in (a) “Geetawali Ramayan”, Baal Kand—(i) verse no. 61, 
stanza nos. 3-4; (11) verse no. 64-66, and 69 which are very explicit on this aspect; (iii) 
verse no. 68, stanza no. 5-6, and 9; and in (b) “Janki Mangal’, verse nos. 41 and 48, 
as well as Chanda no. 6. 

Another fact is that Janak was extremely enchanted by the two brothers; this is 
clear when he had first seen them. The occasion was the king’s going to welcome 
sage Vishwamitra when he had arrived at Janakpur along with Lord Ram and 
Laxman—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 217.] 
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The whole world would approve of it (i.e. of Janak deciding to marry Sita with Lord 
Ram by circumventing the condition of breaking of the bow) because this is what the 
people want. [There will be no opposition or criticism of this decision of the king. ] 

On the other hand, being adamant and reluctant to adapt to change situation 
would only produce internal agony, restlessness and grief in the end.” (5) 


Everyone was overwhelmed with this desire that Sita should be married with Lord 
Ram, and they were all convinced with the idea that the dark-complexioned prince 
(Lord Ram) was the most suitable groom for Janki (daughter of Janak; Sita). [All of 
them wanted that Sita should be married to Lord Ram.]’ (6) 


[Note—'The citizens discussed the matter of Janak’s reluctance to break his vow that 
Sita would be married to anyone who broke the bow, and instead deciding to marry 
Sita with Lord Ram directly. They understood that Janak was afraid of a bad name 
and ignominy that would come to him for breaking his own vow. 

So in this line they say that it is wrong to think this way. A good king is one 
who keeps in mind the views of his subjects when taking any decision. Now since the 
whole city is in favour of Sita marrying Lord Ram, king Janak must not feel guilty of 
breaking his vows. Should the need arise, the entire city was ready to back him and 
stand by his decision. 

Remember: It is a king’s own people, the subjects of his kingdom, who are 
most affected by any of his actions and decisions, and therefore they are the ones who 
either praise him or criticise him. No one else outside the kingdom is much interested. 
Therefore, if the citizens want that Sita should be married to Lord Ram and if it 
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necessitates the king breaking his vows, there should be no problem; the king would 
be assured of full support from his subjects. If the subjects of a king are happy and 
contented by his actions and decisions, it bids well for the king himself. 

Just the opposite happens if the king takes any decision or action that is not 
liked by the people. There would be discontent and resistance amongst the masses. In 
the present case, no one wants that Sita should be married to anyone other than Lord 
Ram, and if the king goes ahead with his stubborn decision then it is obvious that the 
citizens would be displeased with him. 

Besides the political ramifications it would have on the kingdom, the personal 
life of Sita would be thrown in a hell-fire of eternal grief and mental suffering because 
she would be forced into a marriage she does not approve of. This would cause 
immense grief for the entire royal family in the long run. So the citizens wonder why 
is the king being not reasonable and understanding; why is he not adopting himself to 
the changed circumstances. 

Now the question arises, “what is this changed situation?” Well, the answer is 
clear and stark—at the time of making the vow and the declaration that Sita would be 
married to any warrior who would lift and break the bow, Janak was not aware of or 
acquainted with Lord Ram; the king had not seen him at that time. But now that he 
has personally seen Lord Ram and is also personally attracted to the Lord, then he 
must change his thinking to suit this new development. After all, a wise king is one 
who adapts himself to changed situations quickly, and adopts a line of action that best 
suits this new and changed situation. With such a suitable prince—who is obviously 
the best groom for Sita—being present right in front, it will be highly nonsensical for 
Janak to stick to some old-fashioned views and ridiculously stubborn vows that would 
jeopardise the future happiness of his own daughter Sita. 

Therefore, the citizens argue, the king must change his way of thinking, 
abandon his vows and straight away marry Sita with Lord Ram. After all, Sita was his 
daughter and he had the full moral right to ensure her future happiness and well- 
being. This was no ordinary competition that was being held just to decide as to who 
was the greatest warrior in the world, but the future of an innocent girl was at stake. 
And as a father, it was the moral, social, ethical and religious duty and responsibility 
of Janak to see that the best option is chosen for her, the best future can be ensured for 
her, and she should be consulted before any final decision as it directly concerned her 
personal life. 

Remember in this context that not only the citizens but Sita too had wanted to 
marry Lord Ram. Even her father, king Janak, had wanted in his heart that it would 
have been so nice if somehow things could be turned in favour of Sita marrying Lord 
Ram though he could not muster personal courage to supercede or circumvent his 
vows. Not only this, a big chunk of the invited kings too favoured Sita marrying Lord 
Ram. Hence, there would be no problem whatsoever if Janak changed his decision 
and declared that he has decided to marry his daughter Sita with Lord Ram. 


**Everyone’ here includes the citizens of Jankpur (refer: Chaupai line no. 1 that 
precedes Doha no. 222; Chaupai line no. 7 that precedes Doha no. 223) as well as the 
good kings (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246). ] 
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[Now, we come to the next phase of the story. After everyone was seated and Sita 
arrived, king Janak called in his royal heralds and ordered to them to make a formal 
declaration of his vow—that anyone who is able to break the formidable bow of Lord 
Shiva would marry Sita. This declaration would kick-start the actual competition. | 

Then Janak summoned his royal criers and heralds, and they came in 
eulogizing his race and singing the praise of his ancestors (biridavalt)'.. (7) 


The king ordered them—‘Go and declare my vow to the assembly.’ 
The heralds immediately went on stage to do as ordered, and their hearts were 
very happy and excited”. (8) 


[Note—'This was a normal practice with kings in olden days. When some function or 
celebration was organized, the royal heralds sang long adulatory verses, praising and 
eulogizing the great deeds done by all the kings of their master’s royal lineage. 

Refer also to: “Geetawali Ramayan”, Baal Kand—(i) verse no. 84, stanza no. 
7; (11) verse no. 89, stanza no. 1-3. 

A similar thing—of heralds singing laudatory songs praising the members of 
the royal family and their great race—has happened later when the they have praised 
the dynasty of the kings of Ayodhya, the family to which Lord Ram belonged, when 
he along with his brothers, his father king Dasrath and the rest of the royal family 
members arrived in a ceremonial marriage procession for the actual marriage rituals. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 316. 

In Ram Charit Manas, Ayodhya Kand, line no. 2 of Doha no. 105, it is said 
while describing the greatness of the holy pilgrim site of Prayag (also known as 
Triveni, the confluence of three holy rivers—the Ganges, the Yamuna and the 
Saraswati) that “its greatness and holiness, its immaculate virtues and astounding 
spiritual glories are sung by acclaimed ‘heralds’, the Vedas and the Purans (ancient 
scriptures)”. In this case however, the ‘heralds’ are wise men and elders who praise 
the spiritual benefits that this holy place bestows upon those who pay their respects to 
It. 

Another place where such heralds have been employed as a metaphor for those 
who sing glories is when Lord Ram and his brother Laxman are wandering in the 
forest, appreciating its magnificent beauty and praising its lush green environment 
during the spring time when the entire forest seems to become vibrant, lively and 
colourful. Here the Lord observes the beauty of Nature at its best, and during the 
course of praising its fabulous charm he cites its various sounds that enthralled his 
mind and heart. Amongst these fascinating sounds that were unique to that dense 
forest was the sound of the bird known as Chatak who was singing away merrily. The 
Lord says that “this Chatak is like Nature’s herald who is praising the magnificent 
beauty and glories of the place”. Refer: Ram Charit Manas, Kishkindha Kand, 
Chaupai line no. 8 that precedes Doha no. 38. 


*King Janak had so many court heralds, but only the expert ones among them were 
selected to make this presentation and declare the king’s vows formally once again as 
a sign that the bow breaking competition has started. 


1342 


Therefore, those who were selected for this purpose, those who took the stand 
at the podium to make this announcement, felt very honoured and privileged. That is 
why they felt very-very happy. They felt excited because their declaration would start 
a competition like the one the world had never seen before. At the instant when they 
stood on the stage to make this declaration, all eyes were upon them, and this made 
them feel proud and important. ] 


a0. AA adt Tat aX YE Tenet NETTA | 
wl fade cht Hele SA YM Sols AATA Il 2S N 
doha. 


bolé bandi bacana bara sunahu sakala mahipala. 
pana bidéha kara kahahim hama bhuja utha’i bisala. 249. 


The royal criers and heralds announced the decision of king Janak as follows—‘Listen 
all the great kings who have assembled here. We raise our arms high to declare the 
great vow’ that Videha (king Janak) has made. (Doha no. 249) 


[Note—'The word “bisāla” technically means ‘big, huge, large, long, remarkable. In 
the present context however it means that the heralds raised their arms high and 
proclaimed in an unambiguous language the vows of king Janak. They affirmed that 
what they are saying is of profound importance and irrevocable, and so everyone 
present there should listen to them carefully. The challenge is formidable, and the 
reward for the winner is mighty great. This reward is described in forthcoming 
Chuapai line nos. 1-4 that follow this Doha below. 

The word is an adjective, and its placement at the end of the 2nd line of this 
Doha is very strategic. It refers to the ‘dignified position of the heralds as 
representative of their king’ as well as to the ‘mighty vow of the king that is 
irrevocable, unique and remarkable’. So it simultaneously means—(i) that the 
declaration made by the heralds was done with absolute confidence, and that it was 
irrevocable and cannot be challenged, and (11) it also means that the formidable vow 
which the king has made is also irrevocable and of immense importance. Why is it so? 
Because it would determine who is the strongest and the bravest warrior in the world. 
‘Strongest’—because the bow was exceptionally heavy and stern, and only a person 
who can have the strength that matches that of Lord Shiva, to whom this bow 
originally belonged, would be able to lift it. 

‘Bravest’—because its breaking meant challenging the might of Shiva, and it 
is no joke to stand up against the Lord’s wrath should he become angry on the person 
who dares to break the bow without his (Lord Shiva’s) permission. 

And, ‘warrior’ —because only someone who is an expert archer and an 
exeellent warrior would know how to raise and string such a heavy and huge bow, and 
then pull its string so much back that it would snap from the middle. This feat requires 
astounding strength, courage, valour, skill, expertise and confidence. 

Refer also to “Geetawali Ramayan”, Baal Kand, verse no. 84, stanza no. 7. 

What would be the ‘unique reward’ for someone fulfilling this “unique vow’ 
of Janak? Well, it would be the hand of Sita, the daughter of Janak and the most 
beautiful girl of the time, in marriage. 
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The following Chaupai line nos. 3-4 herein below describe what this ‘great 
vow’ of king Janak was, as well as its equally ‘great reward’.] 


dio. Wa paq Aay Paes We 1 Teast Hort fated Ga ATE N g Ul 
Tay a Wee ae 1 aha Mea Tate fae ul 2 N 


caupal. 


nrpa bhujabalu bidhu sivadhanu rahu. garu'a kathora bidita saba kahu. 1. 
ravanu banu mahabhata bharé. dékhi sarasana gavamhim sidharé. 2. 


[The criers and the heralds continued with their proclamation—] ‘It is well known to 
everyone that Shiva’s bow was very heavy, sturdy, strong and stern. It was like the 
planet Rahu as far as the strength of the arms of all the kings and princes was 
concerned. 

[To wit, just like the case of Rahu causing the eclipse of the moon, this bow would 
vanquish the pride of all the kings that they are very strong, able and powerful, that 
there is nothing impossible for them, that to break this old and rusty bow is like a 
child’s play for them. The bow would put all of them to shame. The shine of self- 
confidence, of majesty and authority, of power and pomp that is now radiating from 
their faces would be replaced by gloom and dejection. Soon, they would sit down with 
lowered heads and faces darkened by shame and loss of prestige.]' (1) 


‘Ravana (pronounced “Raavana”) and Banasur (pronounced “Baanaasur’) are two 
great and formidable demons. They saw the bow and silently sneaked away (without 
even touching it)”. (2) 


[Note—'Rahu is a legendary mythological demon that devours the full moon once in 
a while, causing the latter’s eclipse. Refer note that has been appended to Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 238 above which tells the story of Rahu and 
why he devours the moon, causing the latter’s eclipse. 

In the context of the present verse this metaphor means that the strongest, the 
most muscular, the most able and the bravest among the kings, who are proud of their 
strength and power and invincibility, would fail to lift and break the bow; they would 
be defeated by the bow. The bow would literally eclipse their glory, their reputation 
and fame as brave, strong and invincible warriors just like the Rahu who casts its dark 
shadow on the moon and eclipses the latter’s magnificent brightness, its wonderful 
beauty and its glories—in short, the Rahu tramples underfoot the pride and vanity of 
the moon that it is the most attractive, the most charming and brightest object in the 
night sky, that it is universally used as a metaphor for beauty, charm, magnificence, 
attractiveness, as well as a fount of bliss, peace and joy by all the poets and bards in 
this world. 

The moon, when it is scared out of its wits by the overbearing presence of 
Rahu, appears dark and gloomy as if all its glory and charm have been trampled 
underfoot and crushed to pieces by its nemesis, the demon Rahu. 

Similarly, the pride of the assembled kings that they are extremely strong and 
able, that there is nothing impossible for them, that this rusty and old bow is like a 
child’s play for them, that it would stand no chance against the might of their 
muscular arms—all such notions of strength, power, majesty and grandeur would be 
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decimated and crushed the instant they go near the bow. The formidable bow of Lord 
Shiva would cast its dark, grim shadow of sternness and invincibility on the pride of 
the kings and princes, vanquishing their ego, haughtiness and arrogance, and casting a 
pall of gloom on all of them like the Rahu casting its dark shadow on the full moon, 
eclipsing it and trouncing the latter’s pride of being the most wonderful entity in the 
whole of the night sky. 

In other words, the kings are able to maintain their show of prestige, 
invincibility, majesty, grandeur and strength only till the time they do not touch the 
bow, because as soon as they touch it, the bow would suck out all their glories, the 
bow would crush their pride of being extremely strong and able when they fail to 
move it even a fraction of an inch. The kings’ vanity and false pretensions of glory 
and majestic powers would crumble into dust. Their faces that are at present shining 
with pride and radiating with self-confidence would be veiled by a dark pall of gloom 
and dejection when all their prestige, self-respect and dignity would be crushed under 
the might of Lord Shiva’s bow. 

It is very important to note that all the kings have been compared to the 
‘moon’ that is devoured by Rahu to cause the lunar eclipse, and no reference is made 
of the fact that the Rahu also causes the eclipse of the ‘sun’ when it devours the latter, 
or casts its shadow on the sun. The reason for this clever maneuvering with words by 
Tulsidas is that Lord Ram, who will ultimately break the bow, belongs to the ‘solar 
race’, the Sun dynasty. 

Hence, no mention is made in this verse of the Rahu eclipsing the sun because 
the bow, which is compared to Rahu, would not be able to stand against the will and 
strength of Lord Ram, of the ‘solar race’, as the Lord would easily break it; the bow 
would not be able to resist Lord Ram as it did in the case of all other kings. 

Unlike the other kings (compared to the ‘moon’) who were defeated by the 
bow (compared to ‘Rahu’) as it refused to be moved by them, Lord Ram (compared to 
the ‘sun’) was easily able to defeat the bow by lifting and breaking it. The ‘lifting and 
breaking’ of the bow by Lord Ram was tantamount to crushing the pride and ego of 
the bow that no one can stand against its might and powers. 

It was a sort of punishment for the bow that it was being too arrogant and 
haughty. Through this breaking of the bow, Lord Ram gave a signal to the demons 
and all the other evil forces in this world that enough was enough, that though they 
could have their way till now, their evil game was soon going to come to an end as the 
Lord has arrived to eliminate them and neutralise their evil powers. 

Ram was Lord Vishnu himself personified because Lord Shiva did not oppose 
nor felt angry when the Lord broke his (Shiva’s) bow. This is because Shiva had 
already suffered defeat at the hands of Vishnu on an earlier occasion when both of 
them faught using their respective bows, Shiva using the bow that was to be broken 
today, and Vishnu using his famed bow known as Saarang. This fight was orchestered 
by the creator Brahma at the behest of the gods who wanted to know which of the two 
great bows—one held by Vishnu and the other by Shiva—was better and the greatest. 
Both these bows were created by Vishwakarma, the engineer of the gods. When Shiva 
was defeated, he got so annoyed and disgusted with his bow that he discarded it as he 
did not want to have it with him in future, and so he gave it to an ancestor of king 
Janak. Shiva himself secretly wanted this bow destroyed as it was a symbol of his 
defeat. But who in this creation would ever gather courage to destroy a bow that was 
once held in the hands of the greatest of gods, the Great Lord known as Mahadeva or 
Shiva? This destroyer had to be Lord Vishnu because not only had he actually 
defeated Shiva during that confrontation and therefore there was no question of his 
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insulting or undermining Shiva’s dignity or greatness by breaking the latter’s bow, but 
also because Lord Shiva himself was a great devotee of Lord Vishnu in his 
incarnation as Lord Ram. In fact, Lord Shiva always repeated the holy name of Lord 
Ram as his chosen Mantra (spiritual formula); Shiva had Lord Ram enshrined in his 
heart as his dearest Lord. 

Hence, Lord Shiva would not feel affronted at all—but would rather feel 
happy and give his nod—when Lord Ram would break this bow, as it had been 
forsaken and discarded by Shiva himself. This bow was a constant source of irritation 
for Lord Shiva as it reminded him of this unfortunate incident when he was instigated 
to fight with his beloved and revered Lord Vishnu just because the selfish gods 
wished to determine which of the two bows constructed by Vishwakarma was 
stronger and better. Shiva wanted to erase this bitter memory, and he wanted to 
convey a message to Lord Vishnu, albeit in the latter’s form as Lord Ram, that the 
earlier incident when they had fought was not out of Shiva’s own wish or volition but 
due to some mischievous maneuvering by the gods. So, Lord Vishnu must forgive 
him (Shiva) and bury any kind of misunderstanding that he (Vishnu) might harbour 
against Shiva. 

So we find that Lord Shiva had used this opportunity of breaking of his bow 
by Lord Vishnu in the form of Lord Ram to reiterate his (Shiva’s) eternal love and 
respect for Lord Vishnu, and to tell the demons that it would be useless for them to 
seek any help from Shiva against Lord Ram. 

Another significant connotation of breaking of this bow of Lord Shiva is 
this:—The demons were worshippers of Lord Shiva. Their king, Ravana of Lanka, 
was himself a great devotee of Shiva. In fact, he had offered his heads to the Lord ten 
times on some earlier occasion, and Shiva had been so pleased with this offering that 
he had blessed Ravana that all his ten heads would not only be restored but if anyone 
cuts any of these heads in the future they would grow back on his neck instantly. This 
is why Lord Ram had been unable to kill Ravana during the epic war at Lanka by 
merely cutting his heads repeatedly with his arrows. Refer: Ram Charit Manas, Lanka 
Kand—(i) Chaupai line nos. 2-3 that precede Doha no. 25; (ii) Doha no. 28; and (iii) 
Doha no. 92 along with its preceding Chaupai line nos. 10-14. 

Ravana had also composed a sacred hymn in honour of Shiva, called the 
Ravana’s Shiva-Tandav Stotra, which is said to be the most difficult of all hymns ever 
composed in honour of the Lord. 

The might of Ravana’s arms, his dare-devilry and his fearlessness from Lord 
Shiva can be judged by the fact that once he had effortlessly lifted or ‘uprooted’ Mt. 
Kailash, the mountain abode of Lord Shiva in the upper reaches of the Himalayas. 
This meant that Ravana had the strength and the guts to lift the entire weight of this 
lofty mountain along with Lord Shiva and his divine consort Parvati who permanently 
live there as it is their terrestrial abode. Refer: Ram Charit Manas—(a) Baal Kand, 
Chaupai line nos. 7-8 that precedes Doha no. 292; (b) Lanka Kand—(i) Chaupai line 
no. | that precedes Doha no. 25; (ii) Chaupai line no. 8 that precedes Doha no. 28. 

Both the above facts—i.e. offering of his own heads ten times, and lifting of 
Mt. Kailash—have been repeated by Ravana often to boast about his strength, 
fearlessness and powers. Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 7 
that precedes Doha no. 29. 

Ravana’s exploits are legendary and have been elaborately listed at many 
places in Ram Charit Manas—e.g. (i) in Baal Kand where the origin and 
establishment of the demon race is described (refer Baal Kand: from Doha no. 178— 
to Doha/Sortha no. 183); (ii) in Lanka Kand where Ravana and Angad—whom Lord 
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Ram had sent in an effort to persuade the demon king Ravana to give Sita back and 
avoid a ruinous war—had an acrimonious, no-holds-barred bitter verbal duel (refer 
Lanka Kand: Doha no. 25 along with its preceding Chaupai line nos. 1-8; Doha no. 28 
along with its preceding Chaupai line nos. 3-8); and (iii) in Lanka Kand when 
Ravana’s wife Mandadori tried to persuade her husband to stop being pervert, 
abandon his stubborn recklessness, and become reasonable so that the demon race 
escapes annihilation (refer Lanka Kand: Chaupai line nos. 1-4 that precedes Doha nos. 
8). 

But we find that the same mighty and virtually invincible Ravana had not 
dared to touch Shiva’s bow though he was present in the arena. If he had stood up and 
went up the steps leading to the platform where the bow was kept, all other competing 
kings would have scrambled for cover to hide themselves as all of them feared this 
ferocious demon king and would not have certainly not dared to challenge Ravana. 
Therefore, the decision of Ravana to quietly make his escape and not attempt to break 
the bow shows that he harboured some secret fear of defeat and humiliation. These 
facts are mentioned in Ram Charit Manas at a number of places, viz. (i) Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 250; (ii) Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 292; (iii) Baal Kand, Chaupai line nos. 3 that precedes Doha 
no. 256; and (iv) Lanka Kand, Chaupai line no. 10 that precedes Doha no. 37. 

The point is this—by breaking Lord Shiva’s bow fearlessly and effortlessly, 
Lord Ram sent a strong signal to the entire demon race, and especially to Ravana, 
their king, that he (Lord Ram) was not an ordinary person but the Supreme Lord of 
the world who has come down to earth to control their (demons’) cruelty and tyranny. 
The demons must realize that only someone more divine and powerful than Shiva 
would dare to break the latter’s bow. Ravana must understand that someone who can 
easily lift and break Lord Shiva’s formidable bow, which even he (Ravana) had not 
dared to touch, must be some Divine Being and not an ordinary human being. 

We shall read later on in the story that Ravana—who was very wise and 
learned—got this hint; he could read this subtle message. This becomes clear at the 
time when he decides to abduct Sita so that Lord Ram would come to rescue her and 
kill him in the ensuing war, because he is convinced in his mind that this is the only 
way his sinful body of a demon can be eliminated, and his soul can find liberation and 
deliverance from this body’s bondage. Refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 1-6 that precedes Doha no. 23. 

Again we find that at the time of Sita’s abduction, Ravana had first mentally 
bowed his head at the holy feet of Sita to pay his respects to her, felt exceptionally 
happy to have this golden opportunity to find a way for his and other demons’ 
liberation, and then took her away—trefer: Ram Charit Manas, Aranya Kand, Chaupai 
line no. 16 that precedes Doha no. 28. 


“Refer an extensive note appended to Chaupai line no. 1 above. 

Refer also to: (a) Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that 
precedes Doha no. 250; (b) Geetawali Ramayan, Baal Kand, verse no. 85, stanza no. 
3; 

These two demons had come to the place of the bow-breaking ceremony 
thinking that lifting and breaking an old rusty bow was not even worth thinking twice, 
and that they would lift and break it effortlessly. The trophy was a girl, Sita, who was 
considered the most beautiful in this world at that time. But when they actually saw 
the bow they realized that it was beyond their means to lift it and break it. So there 
was no sense in inviting ridicule and laughter in an assembly where all the great kings 
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and princes of the time were present. All of them had heard of Ravana and Banasur, 
and if these two demon warriors, who were famed for their strength and valour, were 
unable to move the bow then there would be nothing more shameful and ignominious 
for them. So they quietly sneaked away to save their faces. 

Out of so many famous demons mentioned in the Purans (ancient 
mythological histories of Hindus) whose might and strength were legendary and who 
even the gods feared, only Ravana and Banasur are mentioned here. Why is it so? The 
context here is the ‘lifting’ of a mighty and heavy bow. So, only those demon warriors 
who had proven track records of being so strong and powerful that they could very 
easily and effortlessly lift the mightiest of mountains were selected by the heralds to 
impress upon the assembly that it would be no joke to lift this bow. 

‘Banasur’ had lifted Mt. Meru, the abode of gods—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 7 that precedes Doha no. 292; and ‘Ravana’ had lifted 
Mt. Kailash, the abode of Lord Shiva himself—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 292. 

These two demons ran away because they realized that this bow was heavier 
than either of the two mountains, viz. Mt. Sumeru and Mt. Kailash. They did not dare 
even to touch the bow because they felt sure they won’t be able to move it. In other 
words, the bow was heavier than these two mighty mountains. Hence, the challenge 
which the kings faced was of stupendous nature, and therefore they must think many 
times over before showing-off any dare-devilry. 

This warning was very crucial and practical as far as king Janak was 
concerned. In case no invited king or prince was able to lift the bow, then none of 
them would be able to accuse the king that he had deliberately wanted to insult all of 
them by not warning them or disclosing to them in advance the special features and 
unique characters of the bow, and instead instigating them to go and lift the bow with 
the bait that they would marry his daughter Sita while being certain throughout that all 
of them would fail to move the bow, what to talk of lifting and breaking it. That 
means the kings would surmise that Janak had the intent of humiliating all the great 
kings and princes of the time, and with this in mind he had organized this bow- 
breaking ceremony. This would lead to revolt and blood-shed. 

Hence, as a precautionary measure it was prudent for Janak to disclose in 
advance the fact that the bow was exceptionally heavy and strong, and to drive home 
this point the heralds cited the instance of Ravana and Banasur who could not muster 
enough strength and courage to even attempt to lift the bow. 

If we closely examine verse nos. 2-3 we deduce that Ravana and Banasur had 
already left the venue at the time the heralds made the announcement. It means that 
these two great demons had arrived at the arena, saw the bow, perhaps even went near 
it and consulted each other, and then decided that it was better to go away while still 
there was time to save face. The spies of king Janak were keeping a close watch on all 
the visitors, and this bit of information was passed on to the king by them, who then 
instructed his heralds to mention it. 

The fact of Ravana having gone to the bow-breaking ceremony and not having 
the courage to lift the bow was known to his wife Mandodari as she has mentioned 
this fact while chiding him for abducting Sita to avenge his humiliation, but inviting a 
ruinous war on Lanka in the process because Lord Ram and his army had launched an 
assault to free Sita from his captivity—refer: Ram Charit Manas, Lanka Kand, 
Chaupai line nos. 10-11 that precede Doha no. 36. 

But another question now arises—the demons were well known in this world, 
and their external features of a ‘demon’ made them stand out from the rest of the 
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living beings, such as the kings and princes in this case. So, why were the kings not 
able to recognize them? The answer is found in king Janak’s statement in Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 251 where he says, while rebuking the 
kings when none of them were able to move the bow, that—‘even the gods and 
demons have also come here in the form of human beings (kings)”. 

This fact is also endorsed elsewhere. For instance, in Ram Charit Manas, Baal 
Kand, Chaupai line no. 6 that precedes Doha no. 241, it is said that—“in that 
assembly, gods and demons were present in the guise of kings”. 

Remember: The demons were capable of assuming any form they wished— 
refer: Ram Charit Manas, Lanka Kand, 2nd part of Chaupai line no. 4 that precedes 
Doha no. 75. 

These observations clearly show that these two great demons, Ravana and 
Banasur, had indeed visited the site of the bow-breaking ceremony though they did 
not participate, but it was in the form of a king. ] 


Tis TUR Hes HSNT |W GAT BIT Vis ANT 3 Ul 
Ana Wa aaa Seat | Aaaf ferent arg af Fat x N 


so'i purari kodandu kathora. raja samaja aju jo'i tora. 3. 
tribhuvana jaya saméta baidēhī. binahim bicara bara'i hathi tehi. 4. 


It is the same bow of Lord Shiva (that scared Ravana and Banasur out of their wits 
because they felt that their strength would fail in front of this bow, and to escape 
certain embarrassment and humiliation they simply slithered out of this arena 
silently!) that is the challenge for you all. In this majestic assembly of great and 
mighty kings from all corners of the world, anyone who breaks this formidable bow--- 


(3) 


---would not only get the rare honour and an enviable prestige of conquering 
‘Tribhuvan’ (i.e. the entire world consisting of three sections, viz. the heavens, the 
earth and the nether world or the subterranean world)! but would also get the hands of 
Vaidehi (the daughter of king Videha, Janak, i.e. Sita) in marriage. Vaidehi would 
marry him without any second thoughts.’ (4) 


[Note—'The word “Tribhuvan” has been cleverly used here. Its normal meaning is 
the world that has three divisions—viz. heaven, earth and nether or subterranean 
world. But it also indicates the three legendary cities (“Tri” = three; “Bhuvan” = 
world, habitat, home) of demon Tripura which were destroyed by Lord Shiva, along 
with the killing of this demon, by using this same bow. Hence, this bow represents the 
conquest of three invincible cities or worlds. 

Therefore, anyone who breaks this bow, which had helped Lord Shiva to 
conquer Tripura and his three cities, would be deemed as the conqueror of the whole 
world. | 
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Hearing this vow (of king Janak), all the kings became eager or greedy (to break the 
bow and get acclaim as being the strongest warrior in the whole world, as well as get 
Sita in marriage as a trophy for this victory). Those among them who were more 
egoist and proud of themselves became very angry or annoyed (at the words of the 
heralds that even Ravana and Banasur had not dared to touch the bow, and therefore 
they should be careful before attempting any misadventure).' (5) 


They rose from their seats impatiently, girdled up their loin-cloths (i.e. tied the waist- 
bands tightly around their waists to indicate that they are ready to face any challenge), 
and moved towards the bow eagerly after bowing their heads before their respective 
deities (gods) whom they worshipped.’ (6) 


[Note—'All the kings were waiting for this moment. They could not understand the 
subtle message which the announcement of the heralds contained—that they must 
think twice before attempting to lift the bow because even the famous demons Ravana 
and Banasur, who were well known for the might of their arms, had not dared to touch 
it, lest they would repent later on and blame their host, king Janak, of scheming to 
insult them en-masse. 

The kings were in a quandary: if they did not rise to the occasion, if they kept 
sitting in the face of this open challenge, then it would be deemed that they have 
accepted defeat. No self-respecting king would like this humiliation to be heaped on 
him in this disrespectful way. After all, they had come to participate in the bow 
ceremony on their own voilition and with the clear knowledge that a bow had to be 
broken. Now if they keep sitting, what would their subjects and companions think of 
them? It was a piquant situation for them, and when left with no choice between the 
devil and the deep sea, they decided to try their luck. 

This was a normal reaction for competing kings who were invited for an open 
competition—it makes no sense for anyone in accepting defeat even without 
attempting to win. This was the first sort of kings who stood up to try their luck. 

However, there were many among them who were full of vanity and 
excessively haughty, proud and egoist. They became angry and annoyed because the 
heralds had implied that if Ravana and Banasur could not lift the bow then no one can 
do it. They must have angrily snorted and said under their breaths—“How dare the 
heralds say so in our presence? Are they threatening us or challenging our self-respect 
and dignity? What if Ravana or Banasur did not touch the bow? It does not mean that 
if these two demons did not touch the bow that no one else would be able to move it 
or lift it? How dare king Janak challenge our strength and power and insult us in this 
manner. What nonsense is this? Come what may, we will now show these people (the 
hosts) that we are strong and powerful, and after breaking this rotten and god forsaken 
bow we will make Janak beg for forgiveness for making so outrightly an insinuating 
and taunting remark.” 


*All the competing kings were eager to be the first ones to approach the bow and 
break it. Everyone was sure that he would break it, and therefore all wanted to be the 
first person to try his luck at the bow, because if anyone else does it before they get a 
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chance then that person would win the competition, and with it he will get the 
accompanying fame as the greatest and the strongest king of the world as well as the 
hands of Sita in marriage. 

Hence, all of them rose impatiently from their seats to go to the bow as 
quickly as possible because there was no time to be lost. In order to ensure victory, 
they invoked the respective deities they worshipped at home to seek the latter’s 
blessings. As we shall find shortly, all of them failed to move the bow even for a 
fraction of an inch inspite of their invoking these deities. 

What does it indicate in respect to these kings invoking their gods or deities 
but still failing; why did these deities fail to help their devotees; were these deities 
helpless or powerless? Well, there is a very important message hidden in this 
development—and it is this: a person must worship only the Supreme Lord, and not 
so many gods and goddesses as these kings did. Can a junior king or a knight defy the 
wishes of the Emperor under whose patronage or tutelage he survives? Can a junior 
king ever retain his kingdom or domain if he goes against the will of the Emperor? 

The ‘Emperor’ or the ‘Supreme Being’ here is Lord Ram, as he is an 
incarnation of Lord Vishnu, the Viraat Purush and the Supreme Lord of the world. 
Even Lord Shiva, who himself is honoured by the epithet of a Great God, the ‘Maha- 
Deva’, could not or did not interfere with Lord Ram breaking the bow. The Mother 
Goddess, Parvati, had already blessed Sita that her wishes to marry Lord Ram would 
be fulfilled. (Refer: Ram Charit Manas, Baal Kand, Sortha/Doha no. 236 along with 
its preceding Chaupai line nos. 5-8 and the Chanda that follows them.) 

All other gods and goddesses are junior to Lord Shiva and Parvati 
respectively. These kings did not realize that even Lord Shiva himself worships Lord 
Ram and repeats the holy name of the Lord, i.e. “RAM”, as his chosen Mantra 
(spiritual formula). For instance, refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 8 that precedes Doha no. 51; Chaupai line no. 8 that precedes Doha no. 52; 
Chaupai line no. 3 that precedes Doha no. 60 etc. 

Parvati had herself bowed at the holy feet of Lord Ram on some previous 
occasion—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 55. 

So in this situation, with Lord Ram himself present in the assembly, and that 
too in the company of the great sage Vishwamitra, it was an exercise in futility for 
these ignorant kings to boast of their strengths (refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-7 that precede Doha no. 245) and then ask their respective deities 
to support them in their pretensions (as indicated in the present Chaupai no. 6).] 
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When the (haughty and adamant) kings approached the bow in a huff, they looked at 
it contemptuously, grabbed it angrily, grappled with it with all their strength and skill, 
but still the stubborn bow did not move a bit though they tried and tried repeatedly 
with all their might, applying the best of tactics that they were aware of". (7) 
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But those kings who had some wisdom and common sense in them sensed that it is 
better not to make a fool out of themselves, and so they did not even go near the bow 
to try to move and lift it”. (8) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. 4 also. 

As we have observed in the note of the previous verse, all the kings who 
decided to break the bow did not waste any time because they wanted to get a first 
chance to lift it and break it lest someone else beats them to it and is declared 
victorious. In this situation, there was a virtual rush for the bow. The competing kings 
pushed and shoved each other, huffing and puffing, not bothering to maintain basic 
dignity and solemnity of the occasion. They all milled around the bow and jostled 
with each other. 

So, as soon as the kings reached the bow, they grabbed it contemptuously, and 
when it did not budge from its position they naturally became angry and annoyed. 
Initially, in their first attempt, they may have thought that it is easy to lift this old and 
rusted bow. But soon they discovered to their dismay that this wretched bow is quite a 
bit of challenge for them. So they became alarmed and applied all the tricks of the 
warrior’s profession as well as all the strength they possessed to make this stubborn 
bow move. No matter how hard and expertly they all tried, first one after another, and 
then jointly (refer: Chaupai line no. 1 that precedes Doha no. 251 below), the bow did 
not relent at all; it did not budge a fraction of an inch from its place. 

Imagine the scene. There were thousands of kings and princes vying with each 
other to lift the bow. In the beginning, the more domineering ones amongst the kings 
elbowed in forcefully and pushed aside their competitors to be the first ones to touch 
the bow and lift it. When they showed signs of frustration, those who were waiting for 
their turn must have passed caustic or sarcastic comments at them, further irritating 
the kings who were at the bow. There must have been howls of cat-calls, smirks and 
smiles all around. 

The kings waiting for their chance were closely observing those kings who 
were attempting to lift the bow; they observed the different maneuvers and moves the 
kings were making in their attempt to lift the bow. So, while waiting for their own 
chance, they must have been thinking of some newer tactics and planning better 
strategies to tackle the adamant bow. As more and more kings failed dismally and 
either returned to their seats or stood around planning better strategies, abject 
despondency was writ large on their faces. They were all crestfallen, had lowered 
heads heavy with shame, bore a haggard look of defeat and ignominy. 


"Meanwhile, those kings who were waiting for their turn watched these defeated 
kings, creating alarm and fear of certain defeat and humiliation in their own minds. A 
lot many of the kings must have cursed themselves to come here at all because their 
confidence collapsed; they felt that they have but little chance to win. But now it was 
a sticky situation because it was too late to withdraw: to return without trying their 
hand at the bow would make them a laughing stock in the assembly. So they 
consulted amongst themselves and took the position that since it is too late to go back 
now, it’s better to try to lift the bow. In case they succeed, well and good; and in case 
they failed, then also their shame would be less marked as there were hundreds of 
kings who had failed before them and had walked away with lowered heads. Hence 
they thought that by the time they return empty-handed, a pall of gloom would 
already have descended upon the assembly as one after another king returned 


1352 


defeated. So their own defeat would not attract as much attention as the case of those 
kings who were defeated in the beginning of the competition. 

The first batch of defeated kings faced hooting and cat-calls, but gradually the 
atmosphere became sombre and grave. The latter round of defeats was expected, and 
therefore they invited little attention and raised fewer eye-brows as compared to the 
case with the initial round of defeats because the more strong and powerful amongst 
the kings were the ones who had pushed themselves ahead of the line to make the first 
attempt, and all of them had already failed. Therefore, those kings who were in the 
back of the queue, those who still had to try their luck, could see their fate coming, as 
did the crowd watching the competition from the stands. Hence, these waiting kings 
decided to hold fast and try to lift the bow nevertheless, instead of going back to their 
seats at this late stage, because they had nothing to lose. | 
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The stupid kings indignantly tried to move the bow with all their might, but no matter 
how hard they strained the bow refused to be lifted. At last, all of them went away in 
shame, being overcome with a sense of abject despair and despondency. 

It appeared that the bow mysteriously absorbed the strength of these kings, 
becoming heavier with each attempt they made'. (Doha no. 250) 


[Note—'This is a figure of speech employed by the poet Tulsidas to emphasise that 
the bow was so heavy that it surpassed the combined strength of all the kings. This 
fact will be clear when we read the next verse which says that it did not move even 
when all the kings—numbering ten thousand—applied their combined strength to 
make it move. 

In practical terms the meaning is that the bow was very-very heavy on its own 
account from the beginning; it was so built. It hadn’t actually absorbed any strength 
from any king; it’s impossible for this to happen. But one after another each king 
thought that his predecessor was not as strong as he, and when he himself failed to 
move the bow it appeared to all those present that the bow was becoming heavier with 
each new attempt made by all subsequent kings who tried to move it.] 
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Ten thousand kings tried to move and lift the bow simultaneously, but to their utter 
dismay the bow did not move even a bit inspite of all their rigorous effort and 
straining that they made’. (1) 


No matter how hard the kings tried, Lord Shiva’s bow would not move even a bit just 
like the case of a Sati (a chaste and honourable woman who is loyal and faithful to her 
husband) who remains unmoved and unaffected by passionate and lustful words said 
by a lascivious and immoral man’. (2) 


[Note—'In the beginning the kings tried to move the bow individually. But when all 
of them failed they threw all caution and principles of morality to the wind by trying 
to lift the bow together. Did they give a thought that if all of them—ten thousand of 
them!—succeeded in lifting and breaking the bow then what would be the fate of Sita. 
It would be a most incredulous development to happen if they indeed succeeded in 
their attempt—because then Sita would be married to “ten thousand kings”! It is 
hilarious and incredibly ridiculous to even think of this, what to talk of this actually 
materialising. 

This very thought that one girl would have to share “ten thousand husbands” is 
exceedingly immoral and against the basic norms of a civilised society; it’s against 
the principles of ‘Dharma’—the principles of probity, propriety, ethics and proper 
conduct. Did these frustrated kings ever think of it? No—and this is the reason why 
such kings were called sinful, wicked and pervert, who had become blind in their 
vanity, passion and ego, in Chaupai line no. 5 that precedes Doha no. 245 earlier. 

Now, if we read this verse along with its preceding verses we come to the 
conclusion that after being unable to move the bow individually, either the kings 
returned to their seats and kept a low profile to avoid further embarrassment, or they 
stood milling around the bow planning new strategies amongst themselves. Of course 
all of them were smarting from the insult, so when none could move the bow they 
made a clarion call: “Come all of you; we will not go back without lifting this 
wretched bow and allowing this lifeless rusty thing to humiliate us in this abject 
fashion. So let us all put our combined strength together to trounce this stubborn bow 
and regain our lost prestige and self-respect. This old and rusty piece of a nuisance, 
the wretched ‘bow’, won’t be able to stand against our combined will and power. So 
brothers and friends, let us stand together to defeat this enemy that has put all of us to 
shame. We won’t allow this to happen!” 

One wonders how so many kings could find place to stand shoulder to 
shoulder and simultaneously touch the bow in order to move or push it. Well, the 
most plausible answer is that they must have tied a number of iron chains to the bow 
and pulled at it together. Or, since the verse says that the bow refused to be “lifted”, it 
may have been some sort of heavy-duty pulley that they used. 


?A “Sati” pays no attention to lustful advances of a lascivious man who tries his best 
to lure her into having an affair with him. 

The comparison of the bow with a Sati is significant. A Sati is devoted to her 
husband, and no matter how hard a pervert man tries to attract her attention, she 
neglects him. The Sati has a dominance of ‘Satvic Guna’ (virtuous qualities) in her, 
while the lascivious man has ‘Tama Guna’ (evil qualities) as his dominant character. 
Here, the bow is of a ‘Sata Guna’ because it belonged to Lord Shiva, and therefore it 
is like the Sati and held its ground against the efforts of the greedy kings who were 
like the lustful man because they had predominance of “Tama Guna’ in them. These 
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kings were boastful as well as sinful as they had not bothered about the fate of 
innocent Sita should they succeed in breaking the bow in their “thousands”. Hence, 
the Sata Guna driven bow decided to teach these Tama Guna driven kings by not 
moving a bit.] 
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All the vain kings made themselves objects of high ridicule, laughter and scorn just 
like a Sanyasi (a renunciate; a recluse) who lacks Vairagya (renunciation, detachment, 
dispassion etc.) (3) 


All of them helplessly forfeited their claim of fame, glory, victory and bravery at the 
hands of the bow. (4) 


[Note—Everyone laughed at the defeated king, especially those kings who had 
desisted from making an attempt themselves and had even advised these kings to 
avoid sure humiliation by not going near the bow because it was certain that Sita 
would be married to Lord Ram. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line nos. 1-4, and 8 that precede Doha no. 245—to Chaupai line no. 6 that precedes 
Doha no. 246. 

But the haughty and impervious kings won’t listen, and instead, they boasted 
that no one can marry Sita without breaking the bow as long as they were present— 
refer: Baal Kand, Chaupai line nos. 5-7 that precede Doha no. 245. 

Now such kings had no answer; all their vanity and haughtiness, all their loud- 
mouthed talk of valour and strength crumbled like ninepins and a house of cards. 

The condition of the defeated kings was like a Sanyasi who remains attached 
to the attractions of the material world and harbours desires in his heart for 
gratification of the senses inspite of his taking the vows of renunciation and declaring 
his detachment from everything pertaining to the material world. People laugh at such 
persons; they are subjected to scorn and ridicule by everyone they meet; they are put 
to shame and invite ignominy. Then they repent that it would have been wiser and 
better if they hadn’t become a Sanyasi in the first place. Likewise, the defeated kings 
now regretted and lamented that it would have been better for them if they had paid 
attention to warnings by wiser kings and had refrained from participating in the 
competition. 

All their boast of strength, valour, power and majesty was reduced to dust 
against the formidable wall of the bow; they could not scale it (refer: the present 
Chaupai no. 4). All their hopes of being declared the “greatest warrior of all times, the 
most powerful and the strongest king in the entire world who has won the hands of 
Sita in marriage after being declared victorious in the once-in-a-lifetime competition 
(refer: Chaupai line no. 4 that precedes Doha no. 250)” crumbled like a clod of mud 
when it hits a wall. 

The infamy and humiliation was more striking when they could not move the 
bow as compared to a defeat at the hands of a human enemy during a battle because in 
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the latter case at least the enemy is alive, is active, and it is a duel where both parties 
try their best in a dynamic manner to subdue the other, but in the case of the bow the 
latter laid passively on its platform, it did not fight back like a human enemy, but still 
managed to defeat the kings by not moving a bit. ] 
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Despondent, crestfallen, distraught, disheartened, embarrassed, forlorn, frustrated and 
humiliated (Srihata bha'é), the defeated kings went to their seats and sat down with a 
low head in the company of those who had accompanied them to the venue (such as 
their ministers, courtiers, attendants etc.)'. (5) 


Seeing the defeated kings who bore signs of abject despair and excess of shame writ 
large on their faces (and all of them had literally surrendered before the stubbornness 
of the ‘bow’ which had decided not to yield any ground and to inflict shame and 
humiliation on all the competing kings in one single master-stroke), king Janak 
became exceedingly peeved, impatient and worried (janaku akulané). 

[This was obviously because if none of the kings or princes could break the 
bow, his daughter would have to remain unmarried. This was an eventuality no father 
would want to happen. Janak was getting impatient as the time was passing away fast 
and inspite of all their efforts none of the warriors could move the bow an inch. He 
was worried about the fate that awaited his daughter, as well as the spectre of war that 
loomed large when he observed the belligerent mood of the competing kings who he 
guessed would raise their swords and begin a fight to hide their shame and defeat. | 

Then he (stood up and) spoke words that had a clear tinge of anger in them. 

[In other words, when all the kings failed to move the bow and returned to 
their seats defeated and crestfallen, king Janak stood up and rebuked all of them. He 
vented his frustration and rebuked all of them in angry words which follow below.]’ 


(6) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. 5 also. 

After being humiliated en-masse by the adamant bow as described in Chaupai 
line no. 1 that precedes Doha no. 251 above, all the kings—remember, they were “ten 
thousand of them”—lost all shine on their faces, which now looked weary, haggard 
and ashamed. They dragged themselves somehow to their seats and slumped in them. 
Their friends and relatives tried to comfort them to the best of their abilities. They 
must have hidden their faces in their palms to avoid the glare of the assembly. They 
must have been wringing their hands and squirming in their seats in anger at being 
forced to accept defeat from such an inconsequential and lifeless thing as an old and 
rusty bow. 

They were waiting for revenge, and the opportunity would soon come. We 
shall soon read that when Sita was putting the victory garland around the neck of Lord 
Ram, these kings rose in revolt and there was a sudden spectre of a looming war and 
mayhem. It was at this instant that sage Parashuram arrived angrily at the venue to 
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punish anyone who had dared to break his revered Lord Shiva’s bow. Seeing this 
angry sage, all the kings scrambled for cover and hid themselves wherever they 
could—because Parashuram had a reputation of killing members of the Kshatriya 
(kingly or warrior) race at the least provocation. It was so planned by the Creator that 
nothing would go wrong—because the arrival of Parashuram at the moment when the 
kings had drawn their weapons and were ready for a fight had prevented a battle 
which otherwise was sure to have taken place. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 266—to Chaupai line no. 3 that 
precedes Doha no. 268; and Chaupai line nos. 1-3 that precedes Doha no. 269. 


*Refer also: (a) Ram Charit Manas, Baal Kand, Doha no. 292 along with its preceding 
Chaupai line nos. 4-8; and (b) Geetawali Ramayan, Baal Kand, verse no. 89, stanza 
no. 5. 

King Janak was the most concerned man in the assembly because it was he 
who would have to bear with the ignominy and pain of being instrumental in ruining 
the future of his daughter by making such an incongruous vow that was impractical to 
implement. Now, what will he do; how will he show his face to the world; what 
would his own subjects say about him; how will he morally answer his daughter 
whose future was ruined by his stubbornness; wasn’t he becoming a butt of laughter 
in the society? 

Though his intention was good—that he must find the strongest and ablest 
warrior for his daughter, but he had not been practical and had not weighed the pros 
and cons of his decision of tieing his daughter’s future with a bow that belonged to 
Lord Shiva. He should have thought over the matter and consulted senior members of 
the society, such as Brahmins and others, before deciding to get this special bow that 
belonged to no one less than Lord Shiva himself broken for such a humdrum worldly 
routine affair as getting his daughter married. He repented now for his decision; he 
lamented that he had made a great mistake by annoying Shiva by putting the sanctity 
of the Lord’s bow at stake—because getting it ‘broken’ could be interpreted as an 
insult to Lord Shiva. ‘Why didn’t I think of it?—the king must have regretted. 

All the competing kings would go home and forget about this bitter incident 
over time, but what would Janak do? As long as he lives, this incident would keep 
biting at his conscience and make life hell for him. 

But now it was too late. Janak was extremely perturbed and disheartened. His 
frustration manifested itself in the form of anger and rebuke for the kings. ] 
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#The king spoke in a stern voice with a tone marked by anger, rebuke and 
frustration—‘Countless great kings from all the continents and islands on earth 
(“Deep, Deep”—1.e. from all corners of the earth) have come here after hearing of my 
vows (that they would have to participate in a competition where Lord Shiva’s bow 
was to be lifted and broken, and anyone who succeeded in it would not only be gifted 
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my daughter Sita in marriage but would also be declared the most gallant and strong 
king in the entire world’). (7) 


What to talk of human beings, even the gods and the great demons have come here in 
the guise of humans. There are innumerable warriors of all hues and denominations, 
warriors who pride themselves for their gallantry, strength, valour, courage and 
invincibility, who have assembled here. (8) 


[Note—#King Janak’s angry words and expression of utter disgust and frustration as 
well as regret and feeling of sorrow at the fate of Sita has been narrated in Geetawali 
Ramayan, Baal Kand, verse no. 1/89, stanza nos. 6-7 also. 


'Refer: The declaration of the heralds in Doha no. 249 and its following Chaupai line 
nos. 1-4.] 
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Inspite of a beautiful princess as the prize to be won (in the form of marriage with 
her), along with a triumph that would have bestowed astounding fame and splendid 
glory of being the strongest and the most powerful warrior of the world, a glory and 
fame that would have been matchless, fabulous and awe-inspiring—tt is so frustrating 
and dismaying to discover that it appears the Creator has not made anyone who could 
match this honour, who could get this credit by breaking the bow. It appears that the 
bow was made not to be broken by anyone created by the Creator! (Doha no. 251) 


[Note—King Janak sternly rebuked the competing kings. All of them had boasting till 
now of their strength and valour and the greatness of the family they belonged to. 
Why then could they not break the bow? Is it because they did not put their heart and 
soul and best of efforts into lifting and breaking the bow as they thought it not 
worthwhile because the reward for being successful was not upto their expectations? 
And therefore, is this the reason why none could break the bow? This factor played 
heavily in the mind of Janak when he chided the kings with his observation about the 
uniqueness of the reward—viz. the hands of Sita, who was matchless in beauty and 
charm in this world, in marriage. 

At the same time, it seems out of place for a father of king Janak’s stature to 
call his own daughter “a beautiful princess as the prize to be won” in a public place. It 
must be remembered here that Janak is overwhelmed by anger and frustration and 
worry about his daughter, and in this tumultuous state of mind which was under 
immense emotional stress he had forgotten about what to say and what not to. 

Besides this aspect, the point that Janak wished to make was that if the kings 
and princes hadn’t known that his daughter Sita was exceptionally beautiful, they 
wouldn’t have rushed to try their luck in marrying her. Of course they also knew that 
this marriage was tied to the breaking of the bow, but in their eagerness and greed to 
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grab Sita as their wife they had overlooked that this bow was not an ordinary one but 
belonged to Lord Shiva, a fact that should have rung alarm bells in their minds. They 
had become so greedy and passionate that they thought they would be able to break 
the bow by invoking the blessings of their personal deities, something they actually 
did—trefer: Chaupai line no. 6 that precedes Doha no. 250. Then now, what has 
happened? Aren’t they all ashamed of themselves? Shame to all of them! 

In order to understand why the kings decided to participate in this competition 
inspite of knowing that the bow that was to be broken belonged to Lord Shiva and it 
would be a formidable obstacle in their realising their dream of marrying Sita, we 
must look at the natural character and mentality of kings. All these kings must have 
thought that it made sense to at least try their luck, for if they succeeded then the 
rewards were great. After all, kings are not averse to taking risks to enhance their 
reputation and expand their realms by conquest. They are accustomed in equal 
measure to defeat and victory; they take such things in their stride. The kings are, by 
nature and habit, impulsive, egoist and full of vanity; they want to grab everything on 
offer. Shying away from open challenge is demeaning and insulting for them. And for 
this they usually don’t bother too much for the consequences of their actions, nor do 
they do too much of procrastination before acting—because they want to be the first 
one to grab the honour of being valiant and brave. If they defer decisions then 
someone else would grab the opportunity. 

As for the stupendity of the fame and glory that would accompany the 
breaking of the bow, the heralds of Janak had already declared them in Baal Kand, 
Chaupai line nos. 1-4 that precedes Doha no. 250 above. ] 
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Say, who would not like to get this reward and honour? Say then, why couldn’t 
anyone lift and string this bow of Lord Shiva? (1) 


Forget about lifting and string it or breaking it, no one could as much as move it even 
a bit from the ground! [How shameful and ignominious it is; how disgusting and 
humiliating it is.] (2) 


[Note—King Janak prodded the competing kings to come clean and to tell the 
assembly the actual reason for their not making an all-out effort to break the bow if 
the case is such. It is simply unbelievable that not a single person could as much as 
move an old rusty bow an inch from its place on the ground, though all those who 
tried their hands had prided themselves as great warriors of matchless reputation, as 
very strong and powerful kings. Where has all that boast gone now? 

Why, if some amongst the kings thought that the challenge of breaking the 
bow was too small for them as it undermined their dignity and self-respect by trying 
to test their gallantry, valour, strength and prowess against an old and rusty thing, then 
they must remember that king Janak had no intention to insult them by making them 
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lift an old and non-descript bow—because this challenge was most formidable as the 
bow was not an ordinary old and rusty one but that which belonged to Lord Shiva, 
and one which even two formidable demon kings, Ravana and Banasur, had dared not 
touch—trefer: Chaupai line nos. 1-3 that precede Doha no. 250. 

As for the matchless beauty and charm of Sita, she personified these virtues 
themselves—refer: Doha no. 247 along with its preceding Chaupai line nos. 1-8 that 
have been narrated above. 

Hence, the reward as well as the challenge was most appropriate for and 

befitting the stature of great kings. So, what was the problem? 
Does it mean that no one could match the high standards of gallantry, valour, strength 
and power that Janak had envisioned in his mind to be the quality of the person who 
would be eligible as a groom for his beloved daughter Sita when he decided to hold 
this competition to find such a person? Well, as the things stood, it appears that this is 
the case, that it is the truth. The earth seems to lack ‘true warriors’; those who declare 
themselves as being strong and invincible are in fact pretentious and boastful, having 
nothing in substance. All of the kings are hollow balloons, and shame to them!!] 
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tajahu asa nija nija grha jahu. likha na bidhi baidéhi bibahu. 4. 

sukrtu ja'i jaurn panu parihara'um. ku'amri ku'ari raha'u ka kara'ūnř 5. 

jaur janaté'um binu bhata bhubi bhā'ī. tau panu kari hōtē'um na hamisa’. 6. 


Let no warrior show any signs of anger and a wish for revenge now at this stage 
(because equal opportunity was given to all, and the formidable nature of the bow was 
also disclosed in clear terms by my heralds)’. 

Don’t get angry when I say that now I have realized that the earth is devoid of 
a real gallant warrior who can be said to possess the grand qualities of strength, power 
and valour that are expected from him’. (3) 


Abandon all hopes (of marrying Sita) now, and go back home. [I am not going to 
rescind on my vows. So don’t think that I will contemplate upon any alternative 
arrangement to get my daughter married. It is unthinkable for me. Therefore, it is 
futile for all of you to wait here in my kingdom any longer in the hope of marrying 
Sita by other means. You better go back to your kingdoms as early as possible. | 

It looks that Vidhi (Creator) had not written in the destiny of Vaidehi (Sita, the 
daughter of the king of Videha, king Janak) that she would be married. [In other 
words, it is Sita’s destiny that she will remain unmarried for the rest of her life. The 
Creator hadn’t wanted her to marry. So be it; I can’t change her destiny.] (4) 


If I abandon my vows and divert from it, then I will invite scorn, ignominy and 
infamy as a person who is not trustworthy and one who breaks his vows, for it is said 
in all sooth that the word of a noble king is his bond; it will ruin my immaculate 
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reputation and honour. [An honourable king is expected to live up to his words no 
matter what happens. This is a noble character in all great kings; there is nothing more 
sinful and ignominious for a king than breaking his own word and going back on his 
declarations. }° 

Therefore, I can’t help it now if the princess (Sita) remains unmarried; I am 
helpless as I can’t do anything at this stage. (5) 


Oh brothers! Had I known that the earth is devoid of real warriors (i.e. ‘warrior 
kings’), I wouldn’t have made this vow (that Sita would be married to anyone who 
breaks Lord Shiva’s bow) and become a butt of laughter and ridicule in this world.” 


(6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250. 

Janak was a wise and elderly king; he had sensed the simmering signs of 
revenge by the demeanours of the defeated kings. 


*Janak said, in effect, that inspite of the explicit warning that this bow belonged to 
Lord Shiva, and that Ravana and Banasur (the two demon warriors renowned the 
world over for their matchless strength and abilities as they had easily lifted two huge 
mountains known as Kailash and Meru which were the abodes of Lord Shiva and the 
gods respectively, a feat that is not a joke, had refrained from even touching the bow 
what to talk of attempting to lift it), all the kings paid no heed and boldly dared to lift 
the bow. Therefore, they have no moral ground to accuse Janak of employing any sort 
of deceit or subterfuge to insult and humiliate them in open court. 

Janak also said that all of them were well aware of the nature of the 
competition and the reward that was to be given. They weren’t ignorant of anything; 
nothing was hidden from them. They had known that it was Shiva’s bow and that the 
reward would be marriage with Janak’s daughter Sita when invitations were sent to all 
corners of the earth. Refer: Ram Charit Manas, Baal Kand, Doha no. 251 with its 
preceding Chaupai line nos. 7-8. 

So, the defeated kings and princes had no ground to vent their frustration for 
defeat by rising in revolt and creating an unsavoury scene now. 

He was very angry for another reason also—he had watched with alarm, 
indignation and utter disgust when “ten thousand kings” had tried to move the bow 
simultaneously--refer: Chaupai line nos. 1-2 that precede Doha no. 251. How horrible, 
immoral and incredulous it was for a father to even imagine that in the unfortunate 
eventuality that they succeeded in moving and breaking the bow together, he would 
be forced to marry his daughter to all these mad and pervert men who were no less 
than personified greedy-and-lustful demons in the guise of kings. 

So, Janak now sternly rebukes them without any reservation or mincing 
words. This made the defeated kings more ashamed of themselves. As we shall read a 
little later, they did rise in revolt to avenge their humiliation in Chaupai line nos. 1-6 
that precede Doha no. 266 herein below. 


*The same thing is said about king Dasrath of Ayodhya, the honourable father of Lord 
Ram, in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-6 that precede Doha 
no. 28. However, the context here is absolutely different. Queen Kaikeyi wanted to 
make her son Bharat, the younger brother of Lord Ram, as the king of Ayodhya 
instead of Ram who was the eldest of the four brothers and was planned to be 
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anointed on the throne by his father, Dasrath, soon. So she threw tantrums and 
invoked two promises that her husband had made to her in some distant past but were 
still pending to be implemented. She had doubts that the king would not keep his 
vows, so she wanted an assurance or guarantee from him. It was at this time that 
Dasrath had said that “it is an established tradition amongst members of king Raghu’s 
dynasty to which he belonged that they would gladly lay their lives but not break their 
own words, that there is no greater sin than speaking a lie or denying the truth”. 

The same idea is being expressed by Janak here. He would prefer to see his 
beloved daughter remain unmarried than going back on his words and inviting 
ridicule and infamy for all times to come. 


“Janak literally said that all of you are impotent. A warrior who lacks strength and 
can’t even move an old rusty bow is no better than an impotent man. 

After all the diatribe, Janak has used the affable term “brothers” (‘Bhaai’) to 
assuage ruffled feelings and soothen tempers amongst the kings when he scolded and 
rebuked them in stern words. “Brothers” is a polite mode of address, and Janak 
intended to convey the message that despite whatever that has happened he harbours 
no ill-will against any of the kings. They and he are brothers belonging to the same 
fraternity of great kings. So they should not harbour any animosity against him. They 
must understand the pain and grief in his heart as a father who has to face the bleak 
future of his daughter staring at his face. 

This word “brother” has been used by Janak in his concluding sentence, 
implying that he has nothing more to speak.] 


Teh SE OT Ga A ANT i cha aafe UT TENT 9 
mA oat pect we we eae wma we RAR ic N 


janaka bacana suni saba nara nari. dekhi janakihi bha'é dukhari. 7. 
makhé lakhanu kutila bha'im bhaunhém. radapata pharakata nayana 
risaunhem. 8. 


Hearing these deeply agonized words of Janak lamenting the dark future of his 
daughter Sita, all the assembled men and women looked at her (Sita) and felt very 
sorry for her; they felt very sad and hurt for her in their hearts’. (7) 


Laxman became incensed (by the words of Janak). His eyebrows narrowed and his 
forehead furrowed as his eyes spit fire and lips quivered in anger and indignation’. (8) 


[Note—'When the assembled citizens heard that Janak would not make an alternative 
arrangement to marry Sita as declared by him above, they were overwhelmed with 
gloom and sorrows. Initially they may have thought that in case none is able to break 
the bow, then in that eventuality Janak would implement some alternative 
arrangement that he must have had planned before hand in his mind. Any wise man 
would always have alternatives ready in case the main plan fails. But Janak was so 
confident that surely the Creator must have readied some suitable groom for Sita 
because he, the Creator, can’t be so cruel as to force a girl to remain unmarried for 
life. His (Janak’s) job was just to trace the designated groom decided for Sita by the 
Creator. He had no inkling of what was to come. 
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As we shall see soon, Janak was not wrong in this surmising. The Creator had 
indeed decided a groom for Sita, and that groom was Lord Ram. So obviously, how 
could the Creator let others break the bow and marry Sita? But being a human being 
after all, Janak was not aware of certain things, such as who would be Sita’s groom as 
decided by the Creator. 

We have a lesson to learn here. We accuse our destiny and our God for all the 
ills that befall us during the course of our lives. When we face some problem we 
lament that God is not listening to us or is stone-hearted. It is not that at all: we must 
have trust and faith in the Lord’s overall intention of ensuring our welfare like a 
loving Father should. Times of misery and pain and grief in life are the tests of our 
faith and love and trust in the Lord our Father. Who would not like to pass in any test 
that he is subjected to? We do our best to pass this and that test in the world to qualify 
for this or that post, but we fail in the ‘great test’ of life when we lose our confidence, 
faith, love and devotion in our Lord, the Supreme Father! We can trust our worldly 
father for doing us well and helping us when we need him, but the great irony is we 
doubt our Supreme Father. 

A very remarkable thing is to be observed here. While all the men and 
women, along with king Janak, his queen and the rest of his family (refer: Doha no. 
255—to Chaupai line nos. 1-5 that precedes Doha no. 256) were overcome with 
sorrows and grief, Sita, who should have been the one most distressed and grieving as 
she was directly affected, showed no emotions or signs of grief when none of the 
kings were able to break the bow. Why was this? The reason is that she hadn’t wanted 
to marry any one of them in the first place. In fact, she must have given a sigh of 
relief that now she wouldn’t be forced to marry any of the kings against her will. 

From the very beginning she had a desire in her heart to marry Lord Ram, and 
this fact has been repeatedly said in many previous verses. [Refer: Chaupai line nos. 
7-8 that precede Doha no. 248.] Therefore, she must have felt relieved when her 
father king Janak declared all the kings defeated. She knew that sage Vishwamitra, 
who was a great sage with tremendous mystical powers, would surely do something 
now because Lord Ram had yet not gone to the bow. 

Further, besides this, she remembered the blessings of goddess Parvati in the 
garden temple when she had blessed her that she would get the groom of her choice. 
[Refer: Doha no. 236 and its preceding Chaupai line nos. 6-8 and the accompanying 
Chanda. ] 

So, Sita stood assured that whatever has happened would be for her good. 
There was nothing to worry. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza nos. 8-9 also. 

Laxman got very angry because Janak had said that “the earth is devoid of true 
warrior kings”. Why and how dare he utter such insulting words when they, he 
himself and his elder brother Ram who themselves belonged to a famous warrior 
family of Ayodhya, were personally present in the assembly? They hadn’t been given 
a chance, and therefore such blanket condemnation of all kings as being impotent and 
lacking strength is uncalled for and unjustified. So, Laxman became furious as he 
took umbrage at the statement of Janak.] 


a0. wale A uha WAN St OM TT TT aT | 
Ws Wa Ue haat fae Atel PRT WATT 242 I 
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doha. 


kahi na sakata raghubira dara lagé bacana janu bana. 
na'i rama pada kamala siru bolé gira pramana. 252. 


He (Laxman) wanted to retort and rebuke Janak for making such insulting general 
statements without thinking. Though Janak’s scathing words hit him like arrows, yet 
he could not speak out of fear of annoying Raghubir (Lord Ram, the brave warrior of 
the Raghu dynasty). 

So, he first bowed at the lotus-like (holy) feet of Lord Ram (to seek his 
permission; to imply that he be forgiven for what he was about to say to defend the 
honour of their family). Then he spoke truthful words. [That is, whatever Laxman said 
was not boastful, but matter of fact.] (Doha no. 252.] 


[Note—Laxman always showed the greatest of respect for his elder brother Lord 
Ram. Whenever any development happened which may, even remotely, be insulting 
for his revered Lord, Laxman stood up in arms to protect him and defend his dignity. 
We shall read about this nature of Laxman at many places in the story of Ramayan 
later on. 

Meanwhile, Laxman hesitated to stand up and rebuke Janak because he was 
the latter was his host and a great respected king. Any father whose daughter faced the 
bleak future that Sita now purportedly faced would make him emotionally upset and 
lose his mental balance and calm. Laxman also observed that not all the invited kings 
had participated in the lifting of the bow; some had completely abstained—tefer: Baal 
Kand, from Chaupai line no. 8 that precedes Doha no. 245—to Chaupai line no. 7 that 
precedes Doha no. 246. These kings had not objected to Janak’s caustic outburst. 

So, Laxman initially felt a little constrained and could not decide whether to 
speak or not, lest his anger may annoy Lord Ram. The Lord may get angry at him for 
speaking unnecessarily instead of keeping quiet in a dignified manner. It is not good 
manners to speak angrily against the host, especially when the latter is not at fault, is 
speaking in a general manner without targeting any individual in particular, and is a 
noble king no less great than their own father, king Dasrath of Ayodhya. 

Wouldn’t it be more decent if Laxman just stands up, raises his hand and seeks 
permission either for himself or his brother to go to the bow, lift it and break it, 
instead of spouting fire and brimstone? 

So, Laxman politely sought permission from Lord Ram before he spoke. 

One very significant observation can be made here—Laxman has sought 
permission from Lord Ram, but not from sage Vishwamitra. This is because he knew 
that if Lord Ram gives him permission then it is deemed that he must have taken prior 
approval from the sage. Orders are taken through a chain of command: the junior 
takes permission from his immediate superior, and the latter in turn takes permission 
from the person higher up in the heiarchy. Therefore, Laxman would seek permission 
from Lord Ram, and the latter would then ask sage Vishwamitra if he gives his 
consent. 

And therefore, for all practical purposes, as far as Laxman was concerned, 
permission from Lord Ram meant permission from the great sage too, because Lord 
Ram would never give his consent for anything for which the sage does not approve. 
The fact that Laxman then spoke out his mind in the strongest of terms is a proof that 
both Lord Ram and sage Vishwamitra appoved of it. 
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But we shall also read below that in his anger and zest to defend the honour 
and dignity of his race, and more importantly of his revered Lord Ram, sometimes he 
crossed the limits of dignity and politeness while pouring scorn at Janak. At those 
times Lord Ram had to intervene to restrain Laxman—trefer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 254. 

The reader is requested to see note appended to Chaupai line no. 2 that 
precedes Doha no. 254 herein below which further explains this Doha in another 
context. | 


lo. wafers nÈ we cis Bs IAE GAs AA Has A AIR N g N 
et Sh Ste stafad art | faerars tyepet AT STAT 2 UI 


caupa’. 


raghubansinha mahum jahan? kō'u ho’. téhirn samaja asa kaha'i na kō'i. 1. 
kaht janaka jasi anucita bani. bidyamana raghukula mani jani. 2. 


Laxman spoke in a scathing language, pouring fire and brimstone: ‘No one dares to 
speak in the way it has been spoken (by Janak) anywhere in an assembly where any 
member of the Raghu dynasty is present. (1) 


It is totally unacceptable the way Janak has blatantly spoken unwarranted and 
insulting words inspite of being aware (knowing well) that the gem of the Raghu 
dynasty (i.e. Lord Ram, the best warrior of this line of kings) is present here (in the 
assembly). (2) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza nos. 8-9 also 
which describe Laxman’s strong retort to Janak. 

Laxman took exceptional offence of the unilateral declaration of Janak that 
“he has discovered that the earth is devoid of real warriors, that all the kings were 
impotent, and had he known of this he wouldn’t have made his vow (of marrying Sita 
to anyone who breaks the bow)’”—tefer: Baal Kand, Chaupai line nos. 3 and 6 that 
precede Doha no. 252. 

The reason for Laxman getting angry is obvious—none of the two brothers 
were given a chance to try their hands at the bow. Self-respect and honour of the 
family were affected by this remark of Janak though the king had not meant to insult 
any particular king or prince and his family or race. 

By saying “any member of the Raghu dynasty”, Laxman meant that even an 
ordinary member of this line of kings and princes was capable of tackling an old and 
rusty bow, what to talk of the better amongst them. In the present case, Lord Ram, 
who is a literal “gem of the Raghu dynasty”, was personally present in the assembly. 
So Janak was totally unjustified in making this undignified comment; it’s not 
acceptable. 

Janak was fully aware of the stupendous abilities and astounding powers of 
Lord Ram because he was explicitly told by sage Vishwamitra about the Lord’s brave 
achievements and martial acumen when he had successfully killed the demoness 
Tadaka and the entire army of demons led by its chief Subhau while protecting the 
fire sacrifice of the sage. Janak was also fully aware that they were the sons of king 
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Dasrath of Ayodhya who belonged to Raghu dynasty. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 216 along with the preceding Chaupai line no. 8. 

So, Janak can’t feign ignorance that he did not who Lord Ram was, and 
therefore he shouldn’t have made the insulting comments without inviting the Lord to 
try his luck at the bow. ] 


Wg UHH Gh UT | Hes BMS A HS SPAT 3 M 
S Terk amaaa Ural | hgh ga age Fora lv I 
are we fat ent A URS Fe eter Rafa A N y 


sunahu bhānukula pankaja bhānū. kaha'um subha'u na kachu abhimānū. 3. 
jaum tumhari anusāsana pavaum. kanduka iva brahmanda uthavaum. 4. 
kacé ghata jimi daraurh phori. saka'um mēru milaka jimi tori. 5. 


[Then Laxman turned to Lord Ram and said--] Listen oh Lord who is like the sun for 
the lotus representing the Raghu dynasty’. I speak words without any trace of pride 
and ego in me’. (3) 


If I get your (Lord Ram’s) permission, I will lift the entire universe (“brahmanda’’) 
as if it was a mere ball [4], and then I will dash it and break it like a mud-pot that has 
not been baked properly. Not only this, I can uproot and break Mt. Meru (the abode of 
gods) as if it was the humble radish [5].° (4-5) 


[Note—'Here, the Raghu dynasty is compared to the lotus flower, and Lord Ram to 
the sun. The lotus flower opens when the sun rises in the sky. This metaphor implies 
that Lord Ram gives honour and self-respect to all the members of his dynasty, he 
makes all of them feel happy and joyous by his presence, and they feel lucky to have 
him in their midst as a member of this dynasty. 

In fact, this metaphor is most apt here because all the kings of the Raghu 
dynasty belonged to the ‘Solar Race’; they descended from the Sun God. 


“In other words Laxman says “I am not boasting, and what I am about to say are 
truthful words. I will actually do what I say, and I will turn this earth upside down to 
avenge this insult cast upon you by Janak.” Read on and let’s see in the following 
verses what Laxman would do. 


*Laxman was indeed not boasting because he was an incarnation of ‘Lord Seshnath’, 
the celestial serpent with thousand hoods who is said to support the world from below 
aloft these hoods. He is also the serpent on whose coiled body Lord Vishnu reclines 
on the surface of the celestial ocean known as ‘Kshir Sagar’. In this role, Seshnath 
protects Vishnu by spreading his thousand hoods on the head of the Lord. 

This Seshnath had accompanied Lord Vishnu to help the latter to eliminate the 
evil demons and free the earth of their horrors. Refer: Ram Charit Manas, Baal 
Kand—(1) Chaupai line no. 7 that precedes Doha no. 17; and (ii) Doha no. 197. 

The universe is like a rounded ball or egg. It is especially compared to a “ball” here 
for the reason that it cannot be so easily broken just like the rubber ball which does 
not break no matter how hard one dashes it against the ground. But it can be easily 
lifted like the ball. So, when saying how he will break such a universe, Laxman cites 
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the example of a half-baked mud or clay pot. The latter would crumble to pieces as 
soon as it dropped on the ground. 

Therefore, Laxman meant that he would lift the entire universe as if it was a 
ball, and then break it as if it was a mud pot. 

This example was to answer Janak’s condition about “lifting” and “breaking” 
the bow of Lord Shiva which was supposed to be the heaviest and hardest thing in the 
whole world. It is clear in the declaration of the heralds that this bow was “very 
strong” and “heavy”. Refer: Baal Kand, Chaupai line nos. 1 and 3 that precede Doha 
no. 250. 

Laxman in effect says that “What to talk of the rusty old bow; I can lift and 
break the entire universe”. 

As for the metaphor of the “uprooting and breaking Mt. Meru like it was a 
piece of radish”, Laxman was referring to Janak’s comment that none of the kings 
could move the bow even a fraction of an inch what to talk of lifting it and breaking 
it. Refer: Baal Kand, Chaupai line no. 2 that precedes Doha no. 252. 

Well, Laxman said in effect that “If he got a chance, he would pull the bow 
out of its platform like one pulls out radish from the ground, and then snap the bow in 
one sweeping move of the hand as easily as one breaks the radish”. ] 


qa Ware ASAT SATA teat ara PAT UAT Ul S N 
ATT SIT Se ST AS lcaldep cel facitfenst AS 1 9 1 
mae Aet aha are Asal | SIS Gat WAT Ot ara to 1 


tava pratapa mahima bhagavana. kō bapuro pinaka purana. 6. 
natha jāni asa ayasu ho'u. kautuku karaum bilOki'a sō'ū. 7. 
kamala nala jimi capa carhavaum. jojana sata pramana lai dhavaum. 8. 


Oh Lord (Sri Ram)! What is this wretched old and rusty bow when it is compared to 
your immense glory and potentials! [To wit, if I invoke your divine glories and 
mystical powers and apply them on this petty bow, it won’t stand even a trifle of a 
chance to oppose me, and would be splintered into smithereens like broken glass 
pieces.]' (6) 


Oh Lord! Think this over, and treating it as an honest declaration on my part (to 
preserve the dignity of our race), please give me your permission and watch the 
fantastic spectacle that unfolds before you. (7) 


[What would be this spectacle like? Well—] I will lift the bow and string it as easily 
as it was a soft and light stalk of the lotus flower, and then I will run gleefully with it 
for a distance of a thousand Yojan as a proof (“Pramaan”) of the truth of my 
statements (all the while waving the bow triumphantly like one waves a flag of 
victory). [1 Yojan = approx. 8 miles on an average.] (8) 


[Note—'Laxman has said in Chaupai line no. 3 that follows Doha no. 252 above that 
“he is not saying anything out of ego or false pride”. In other words, Laxman is not 
concerned about his own honour, dignity and self-respect being rubbed the wrong 
way, but he is angry because his beloved brother and Lord, Sri Ram, has been insulted 
by the words of Janak. That is why he clarifies in this verse any misunderstanding that 
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may rise in the mind of anyone present in the assembly—that “he is annoyed because 
the glory of Lord Ram is questioned; he is angry because an old bow is used as an 
excuse to undermine the greatness of Lord Ram as well as the rest of the kings of the 
famous Raghu dynasty which is renowned for brave and strong kings”. 


*Laxman assured Lord Ram that once he is given a nod of approval, he will lift the 
bow, string it, and then go around the world waving it like a flag to triumphantly 
declare to everyone that he has conquered the bow, and through it in a symbolic 
manner the combined might of arms of all the great kings of the world who could not 
as much as move the same bow an inch despite their trying to do so together. 

The imagery is excellent. When a team wins any competition, it runs round the 
stadium with the flag of the country it represents as a symbol of triumph. Laxman 
meant exactly this. The assembled kings and princes had come from all the corners of 
the world (apropos: Baal Kand, Chaupai line no. 7 that precedes Doha no. 251), but 
none of them had succeeded in moving the bow, either individually or together 
(apropos: Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 252). This is 
followed by Janak’s declaration that no one has succeeded in moving the bow, and 
that the earth is devoid of true warriors (apropos: Baal Kand, Chaupai line nos. 1-3 
that precede Doha no. 252). 

Laxman wanted to tell the world that Janak’s declaration is wrong and false. In 
order to convince the world that it is indeed so, and that he has actually lifted the bow 
and stringed it, it was necessary for Laxman to “run around the world and declare his 
triumph by physically carrying the stringed bow with him so that the people can see it 
as a proof, and be convinced”. Otherwise, the world would think that Laxman was 
merely boasting because king Janak, who was renowned for his truthfulness, can’t 
speak a lie.] 


do. ant wae de faa aa ware ae ATT I 
Bi A eet Way We HUA Sh A aT OF TAT I R43 N 


doha. 


toraum chatraka danda jimi tava pratapa bala natha. 
jaum na karaum prabhu pada sapatha kara na dharaum dhanu bhatha. 253. 


Oh Lord, not only this. If I get your permission I would break this bow (effortlessly) 
like it was a stalk of a mushroom by relying on the strength of your glory and might’. 

If, on the other hand, I fail to do so, then I swear (promise) in the name of your 
holy feet that I will not hold a bow and a quiver in my hands again (for the rest of my 
life)!’ (Doha no. 253) 


[Note—Two things are important in this Doha. First is Laxman’s declaration that he 
can break the bow if Lord Ram permits. In other words, the Lord need not take this 
trouble and leave it to Laxman. Able ministers or army commanders would tell their 
Lord, the Emperor or the King, not to bother about small inconsequential things as 
they are capable to handle them on their own. The Emperor or the King should 
intervene when they fail. 
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Similarly, Laxman meant that this menial and inconsequential job of lifting 
and breaking a rusty old bow does not suit the stature of the majesty of Lord Ram that 
he should personally go and touch this dusty bow. The Lord should remain sitting and 
just instruct Laxman to carry out the job for him on his behalf. This is how great 
Kings and Emperors acted: they rarely intervened personally but left the mundane 
affairs of the kingdom or empire to their subordinate ministers or commanders. 

Laxman deemed fit to make this statement to remove any traces of doubts in 
the mind of all that it was not that he can only “lift and string the bow” but won’t be 
able to actually “break it”. 

The second point is that Laxman did not wish to undermine the greatness and 
authority of Lord Ram by overstepping him, and breaking the bow himself instead of 
the Lord. Laxman wished to make it clear that his breaking of the bow was not due to 
his own powers and strength but due to the powers and authority vested in him by 
Lord Ram. It is similar to the situation when ministers and commanders of a king or 
emperor carry out their duties independently, but they do it on behalf of their master, 
the king or the emperor. That is why the spoils of war were deemed to rightly belong 
to the king and not to the army commanders. Similarly, the credit for good 
governance went to the king and not to his ministers who were supposed to act 
anonymously on behalf of the king. 

Since the marriage of Sita was hitched to the breaking of the bow, it was very 
imperative for Laxman to declare that “he is breaking the bow not by his own volition 
or strength but on the instructions of Lord Ram and by employing the latter’s mystical 
powers”. Therefore, the reward—amarriage with Sita—would be Lord Ram’s and not 
Laxman’s! | 


do. WEA Gale ae Barer | gA ate ferret AAN 2 
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caupal. 


lakhana sakopa bacana jē bolé. dagamagani mahi diggaja dole. 1. 
sakala loga saba bhupa dérané. siya hiyam harasu janaku sakucané. 2. 


When Laxman spoke words seething with anger, the earth shook and the Diggajs 
moved (shifted) from their places and tottered'. (1) 


Everyone present there in the assembly, the citizens as well as the kings, became 
terrified. But Sita’s heart, on the other hand, felt happy and joyous (as this was the 
moment she was waiting for, because now either of the two brothers would be 
allowed to break the bow, and her dreams would not be crushed), while king Janak 
blushed (became red-faced) at this strong rejoinder’. (2) 


[Note—'These two things—shaking of the earth and moving of the Diggajs—are 
figures of speech to mean that there was a huge turmoil in the world as if some 
catastrophe was about to happen. 

Remember: Laxman is an incarnation of the Seshnath who supports the world 
on its ten thousand hoods (refer: Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 17), and therefore if Laxman becomes angry and shakes his head violently the 
earth is bound to tremble as if there was an earthquake. 
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The ‘Diggajs’ are the eight strong elephants that support the earth in all the 
directions. Since there are eight directions, there are said to be eight “‘Diggajs’. These 
eight directions are as follows—north, north-east, east, south-east, south, south-west, 
west, and north-west. See also Baal Kand, Chaupai line no. 1 that precedes Doha no. 
260. 

So, when Seshnath in the form of Laxman shook his head in anger, the earth 
as well as its supporting elephants too shook and trembled. This is a poetic way of 
saying that Laxman’s words were exceedingly scathing and he spoke at the top of his 
voice in a wrathful tone. 


?Sita was earlier worried when her father, king Janak, had virtually declared the 
competition over when he said that since no one could break the bow he will now 
have to bear with the ignominy and pain of letting his daughter Sita unmarried—refer: 
Chaupai line nos. 1-4 that precedes Doha no. 252. 

She could not at all intervene and ask her father to let Lord Ram also try his 
hand at the bow—well, it would be absolutely ridiculous and incongruous for her to 
even think of personally speaking out. This is the irony of the situation as it prevailed 
in ancient tradition-bound society—the girl whose entire future was at stake did not 
get a chance to at least express her thoughts or voice her concern. It would be highly 
incongruous, very improper and certainly violative of established traditions and royal 
protocol if Sita did gather courage to speak out in public to request her father king 
Janak to ask Lord Ram to at least try his hand at lifting and breaking the bow because 
he had not been given a chance till now. She would have become a laughing stock 
everywhere in the world, and would not only invite utter scorn and infamy for her self 
but would also put her father to extreme shame. 

Therefore, when Laxman angrily spoke that he is capable of lifting and 
breaking the bow if Lord Ram gives his permission to him to do so, and as a proof of 
his abilities there was a virtual earthquake, Sita felt very happy. She mentally blessed 
Laxman for rebuking her father because the latter had neglected Lord Ram before 
declaring that “no one could break the bow”, and the insulting general surmise that he 
made that “the earth was devoid of true warriors”. How could Janak use the phrase 
“no one” when Lord Ram or Laxman had yet not even gone to touch the bow? 

Didn’t the king know that these two brothers too belonged to a royal family of 
great repute, and didn’t he personally like the two brothers that he wanted to avoid 
them, that he did not wish them to break the bow and marry Sita? Not at all—both 
these notions were wrong. For one, Janak was well aware who they were and how 
brave they were, as sage Vishwamitra had himself told him about them—refer: Doha 
no. 216 along with its preceding Chaupai line nos. 6-8. And secondly, Janak had 
himself taken a fascination for the two brothers and had been overwhelmed by their 
charm—trefer: Chaupai line nos. 1-5 that precede Doha no. 216. 

So, to neglect Lord Ram and Laxman before declaring the competition closed 
and sealing the fate of Sita to remain unmarried was something Janak shouldn’t have 
done, and naturally Sita was annoyed and angry with her father for it. 

Perhaps the all-knowing and omniscient Lord Ram had sensed Sita’s 
predicament and grief as well as her surpressed anger, and he knew that Sita sincerely 
wished to marry him—refer: Baal Kand, Chaupai line no. 7 that precedes Doha no. 
259. The fact that Lord Ram is all-knowing and omniscient is endorsed at other places 
also in Ram Charit Manas—e.g. (i) Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 62; (11) Ayodhya Kand, Chaupai line no. 8 that precedes Doha no. 66; and (iii) 
Uttar Kand, Chaupai line no. 1 that precedes Doha no. 18. 
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Therefore, Lord Ram must have subtly inspired Laxman to speak. Remember: 
If we examine Doha no. 252 of Baal Kand closely we discover that though Laxman 
did bow at the feet of Lord Ram to seek his permission before speaking, no explicit 
permission was given by the Lord. Lord Ram had neither said ‘don’t speak’, nor said 
‘yes, go ahead’; the Lord had just kept quiet. This clearly implies that Laxman had his 
subtle, tacit support and approval. Laxman was very wise, and he was also privy to 
the developments in the garden when Lord Ram and Sita had met for the first time. 
The Lord had clearly expressed to Laxman his liking for and appreciation of Sita— 
refer: Ram Charit Manas, Baal Kand—(i) Doha no. 231 along with its preceding 
Chaupai line nos. 1-8; and (ii) from Chaupai line no. 6 that precedes Doha no. 237— 
to Chaupai line no. 7 that precedes Doha no. 238. 

The above observations are also the probable reason why Laxman did not 
think necessary to seek an independent permission from sage Vishwamitra before 
angrily snubbing king Janak in open court. 

The above observations that both Lord Ram and sage Vishwamitra subtly 
approved Laxman’s actions will be clear below when we read Chaupai no. 3 that 
precedes Doha no. 254 that “both Lord Ram and Guru Vishwamitra, as well as the 
other junior sages who had accompanied Vishwamitra, felt exceptionally glad and 
happy in their hearts”. Had any one of them disapproved Laxman’s words and actions 
then surely Laxman would not have dared to stand up and speak the way he did. 

Janak squirmed with a red-face because Laxman was indeed speaking the 
truth. Janak realised that he should have requested sage Vishwamitra to ask Lord 
Ram, being the elder of the two brothers, to lift the bow. But he hadn’t, and so when 
Laxman spoke angrily and the sage did not step-in to stop him, the king realised the 
gravity of the situation: he sensed that even sage Vishwamitra has not liked his 
declaring “the earth devoid of real warriors” and not even offering the chance to Lord 
Ram, especially when he knew that a mighty sage of Vishwamitra’s status is 
accompanying him and the sage has himself told the king about the valour and 
stupendous powers of the two brothers when the king had gone to welcome the sage 
on his arrival at Janakpur—refer Doha no. 216 along with its preceding Chaupai line 
nos. 6-8 earlier in this narration. 

So Janak decided to bear this humiliation quietly. It was indeed a great 
humiliation for king Janak—who was one of the greatest kings of his time, was an 
aged man, and was the host of the event—to be publicly rebuked and taken to task by 
a young prince, in the front of the entire assembly full of kings and princes from all 
quarters of earth as well as by the entire citizenry of his own kingdom! 

But so noble-hearted and broad-minded was the great king Janak that he did 
not feel offended or took any umbrage to Laxman’s diatribe against him as he realised 
that it was his own mistake. If there would have been some other king in place of 
Janak, it is certain that he must have angrily shot back and ordered his soldiers to 
imprison this prince who dared to insult him in open court, is it not? Not only 
tolerating Laxman’s public scorn, Janak was so forgiving by nature that he had later 
on married his own daughter, the sister of Sita, with Laxman—refer: Baal Kand, line 
nos. 1-2 of Chanda stanza no. 3 that precedes Doha no. 325.] 


Tr Tqufa wat Get aa oat afer ore oft oft gare 3 N 
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gura raghupati saba muni mana mahim. mudita bha'ē puni puni pulakahim. 3. 
sayanahim raghupati lakhanu névaré. prema samēta nikata baitharé. 4. 


[At whatever Laxman said and as a result of this new development—] The Guru (i.e. 
sage Vishwamitra)*, Raghupati (Lord Ram, the Lord of the Raghu dynasty) as well as 
all other sages (who had accompanied Vishwamitra) felt exceedingly happy and 
exhilarated; their bodies showed signs of repeated thrill passing through them’. (3) 


Raghupati (Lord Ram) politely signalled Laxman by a gesture of his eyes to stop 
now”. Then the Lord affectionately made him (or asked him to) sit near him’. (4) 


[Note—' Refer: Geetawali Ramayan, Baal Kand, verse no. 1/89, stanza no. 10 also. 

As we have noted earlier while discussing verse no. 2 just above, the persons 
who fully approved of Laxman’s actions were the following—Sita, Lord Ram and 
sage Vishwamitra as well as the other sages who had accompanied Vishwamitra. As 
far as Laxman was concerned, this was enough; he didn’t give a damn to anybody 
else. 

One very important reason for all of them feeling glad in their hearts is this— 
even in his anger, Laxman had not undermined the majesty and dignity of Lord Ram. 
He had fully maintained the honour and respect of the Lord because he had clearly 
said that whatever he would actually do will be only “if Lord Ram gives his 
permission” (refer Chaupai line no. 4 that precedes Doha no. 253), and that “whatever 
he does would be by relying on the glory and powers of Lord Ram” so as to give the 
Lord full credit for his astounding feats (refer Chaupai line no. 6 that precedes Doha 
no. 253). 


*If we re-visit the question ‘Why did Laxman not seek permission from sage 
Vishwamitra, though he sought so from Lord Ram before standing up and speaking 
angrily in the assembly’ as implied in Doha no. 252, and then we read here in the 
present verse that ‘the sage was happy at the developments’, an interesting thing 
emerges which shows how wise and long-thinking Laxman was. This interesting this 
is this:—If Lord Ram gets the right to claim the reward of the breaking of the bow by 
Laxman, which in this case would be the marriage with Sita, because it was by relying 
upon Ram’s powers and authority that Laxman had been able to break it, then the 
same right would also belong to sage Vishwamitra if Laxman had sought any 
permission from the sage and had invoked his blessings and mystical powers to 
actually break the bow. 

What does it translate into practical terms? Well, in this eventuality, both Lord 
Ram and sage Vishwamitra would have had ‘equal right’ over Sita like the case we 
come across in the epic Mahabharat where a single woman named Draupadi was the 
wife of five Pandava brothers. Remember that it was not that the sages during the era 
of Lord Ram did not have wives—for instance, sage Vasistha, the royal priest of 
Ayodhya and the first guru of Lord Ram, had a wife named Arundhati (refer: 
Ayodhya Kand—Chaupai line no. 7 that precedes Doha no. 78: and Chaupai line no. 
5 that precedes Doha no. 187), and sage Atri whom the Lord had met during his forest 
sojourn also had a wife named Anusutya (refer: Aranya Kand—Chaupai line no. 5 
that precedes Doha no. 3, and Chaupai line no. 1 that precedes Doha no. 5). So, sage 
Vishwamitra having a wife would, prima facia, be alright. 

But it also must be remembered at the same time that the situation during the 
era when Lord Ram was on earth, i.e. the Hindu epoch known as the ‘Treta Yug’, was 
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quite different than what prevailed during Krishna’s period in ‘Dwapar Yug’. In Treta 
Yug it was simply unimaginable and unthinkable for a woman to have more than one 
husband, let alone one of them being a king and the other a sage! It would be 
extremely hilarious, absurd, scandalous, sacrilegious, outrageous and immoral to even 
speak of this thing. It just couldn’t be allowed to happen. 

Therefore we find that Laxman was so wise that he did not want to create any 
embarrassing situation like the one described above, and so he decided to completely 
avoid the sage to prevent any sort of scandal getting a chance to find a root in any 
time in future. Hence he did not seek any permission from sage Vishwamitra and by- 
passed him altogether. 

As the situation stood, if Laxman had indeed broken the bow, then he would 
have done so on behalf of Lord Ram because he was the only Authority from whom 
Laxman has sought permission. Hence, the reward of breaking of the bow, which was 
marriage with Sita, would go solely to Lord Ram, and the scandalous as well as the 
sacrilegious idea of sage Vishwamitra too having any right or claim to the reward 
would not arise at all! 

The sage was extremely practical and wise, and having read into Laxman’s 
mind he not only not take any offence at not being consulted and taken permission 
from by Laxman before he launched on his angry outpouring, but even felt very 
happy at the turn of events as is clear in the present verse we have read above. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. 10 also. 


*Lord Ram restrained Laxman by gesturing with his eyes as a sign of great dignity. 
Remember: Lord Ram had not, in the beginning, given any oral permission to 
Laxman to get up and defend their dignity. So here also he quietly, with the help of a 
gesture of the eye, asked him to stop saying anything further because the message has 
already been conveyed, and speaking unneccessarily and too much would undermine 
their own dignity and prestige. The first volley of angry words created the shock and 
awe that the Lord intended to create, but any more speaking would not only undo the 
effect of this initial shock but also may make the people start laughing and jeering at 
Laxman. 

The Lord also feared that if he does not stop Laxman then he would continue 
pouring fire and brimstone, and in his zest may even take the Lord’s silence as a 
subtle, tacit approval for Laxman’s announcement that he would “lift the bow and run 
for a thousand Yojan with it”, and “break it” (refer—Doha no. 253 along with its 
preceding Chaupai line no. 8). If this happens, then the situation would spin out of 
control for everyone. It would be undermining the dignity of Lord Ram and would be 
against established protocol of good behaviour, decency, manners and observance of 
traditions that his younger brother supercedes him even when he is personally present 
on the occasion. 

So it was very necessary for Lord Ram to stop Laxman now, before he 
actually moves ahead and steps on the platform where the bow was kept. Should it 
happen, it would be extremely odd as well as humiliating for Laxman to be stopped at 
that late stage. Hence, it was prudent to stop Laxman now before any harm is done, 
and before it was too late. 

The fact that Vishwamitra gave his tacit approval and support will be 
absolutely beyond doubt as we read the following verses herein below--] 
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Rear maa gu ST AA aA aena APA & 
JOR TA Hag uaaa I Aeg Ad AR ARATAT I S N 


bisvāmitra samaya subha jānī. bolé ati sanehamaya bani. 5. 
uthahu rama bhanjahu bhavacapa. metahu tata janaka paritapa. 6. 


Observing that the time was most appropriate (i.e. the time has come for him to step- 
in and break the impasse), sage Vishwamitra spoke (to Lord Ram) in very affectionate 
words.’ (5) 


‘Get up Ram and break the ‘bhavacapa ” (the bow belonging to Lord Shiva, also 
known as “Bhava”) to remove (or eliminate) the torments and agony from which 
Janak is suffering.’ (6) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. 11 also. 

The situation had become extremely sensitive: Laxman has violated protocol 
by making caustic comments against Janak, and he had also challenged that he is 
indeed capable of breaking the bow only if Lord Ram gives his consent. Then 
Laxman was asked to sit down. The wise sage realized the gravity of the situation—if 
Lord Ram does not respond it will mean that Laxman had gone out of his head and 
that whatever he had said was totally boast and lie. The whole of the Raghu dynasty 
would be put to shame. What face would the sage show their father, king Dasrath, 
when this news reaches him and he feels so ashamed and angry at the sage that inspite 
of his presence he allowed such ignominy to come to the family. King Dasrath had 
sent his dear sons with the sage with full confidence that the sage is fully capable to 
protect them and would always act for their good and welfare. Why did the sage take 
the two brothers to Janakpur to be allowed to be humiliated in this way? The sage had 
only asked Dasrath to send the brothers with him to protect his fire sacrifice, and what 
right did he have to exceed his brief? 

Forget about Dasrath; the entire world would laugh and sneer at Vishwamitra 
that he allowed shame and insult to be heaped on the two brothers who were under his 
care and protection inspite of the sage being fully able to make them victorious in the 
assembly as he possessed stupendous mystical powers? Is this the reward the sage 
intented to give the two brothers and king Dasrath, their father, for the sacrifices they 
had made and the trouble they had taken for the happiness and welfare of the sage? 
Well, the the king had allowed the two brothers to leave the comfort of the kingdom 
and go on foot to the forest to fight and kill ferocious demons so that the sage’s fire 
sacrifice is completed without any hitch, a duty the two brothers did diligently and 
successfully? 

Why didn’t the sage ask Janak to at least let Lord Ram or Laxman make an 
attempt at breaking the bow, and why did he sat silently when Janak declared that 
there is no true warrior in the world because no one had been able to move the bow an 
inch? 

The sage would get to more shame than anybody else when the world would 
ask him such questions. Sure enough, the world as well as the entire city of Ayodhya 
would blame him if he kept quiet and forced the two brothers to accept defeat even 
without trying. The situation has become all the more worse and delicate now as 
Laxman has angrily stood up and vented his suppressed emotions of disgust and 
annoyance. Couldn’t the sage understand that the two brothers have felt very angry 
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and betrayed by the sage for not giving them permission to defend their honour as 
well as the honour of their dynasty by keeping quiet? Couldn’t the sage intercede on 
their behalf with Janak to allow one of them to break the bow—because he was their 
Guru and guardian, and therefore it was his moral and practical responsibility to see 
that their honour, self-respect and dignity are maintained and upheld, especially when 
the sage was fully capable of doing so? Couldn’t the sage appreciate that the two 
brothers were showing great restraint and respect for him by not walking to the bow 
without his consent, like all other invited kings and princes had done, and therefore it 
was now his turn to stand up on their behalf? 

Countless such questions swirled in the mind of Vishwamitra. It was not that 
he wasn’t aware of his responsibility, not at all. In fact, he was very much aware of it 
and conscientious about it. He was more capable in enhancing the glory of Lord Ram 
and Laxman than their own father Dasrath could imagine of being himself. 
Remember: Had the two brothers not accompanied the sage and had remained in 
Ayodhya, then the immense fame and glory that came to them when they killed the 
most formidable of demons who were famed for their ferocity and bloodthirstyness 
wouldn’t have been theirs. Remember also that by liberating Ahilya by touching her 
with the dust of his holy feet, Lord Ram had established his divine healing and 
liberating powers beyond doubt. 

The sage had showed them the love a father would show his dearest of sons. 
The two brothers had also treated him with the same affection as they would show 
their own father. The bond between them transcended the physical world for it had a 
spiritual dimension to it. Remember: After returning from the garden, Lord Ram had 
narrated the entire incident of his meeting with Sita to the sage (refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 237). At that time, the 
sage, having realized that Lord Ram and Sita had developed liking for each other, had 
explicitly blessed the two brothers that their wishes would be fulfilled (refer: Baal 
Kand, Chaupai line nos. 3-4 that precede Doha no. 237). After making this promise or 
blessing, the sage took them to the arena of the bow breaking ceremony. The sage was 
not a child; he knew where he was taking the two brothers. The sage was 
‘Trikaalagya’—1.e. one who knew the events of the past, the future as well as the 
present. He wouldn’t have either blessed them that “there wishes would be fulfilled” 
nor would he have taken them to the ceremony if he had known that Lord Ram would 
not break the bow. 

Again, the sage wouldn’t have felt happy when Laxman stood up to sternly 
rebuke king Janak (as narrated above in Doha no. 253 and its preceding Chaupai line 
nos. 1-8. 

The sage was not so utterly selfish or devoid of common and moral sense that 
after getting his work of completing the fire sacrifice done he would bring the two 
honourable brothers, who had obliged him no end, to Janakpur to be humiliated and 
dishonoured in this way. 

Hence, we come to the conclusion that the sage “was waiting for an opportune 
moment to make his announcement”. And this moment came now after Laxman had 
declared their presence in strongly-worded terms. 

Now, the next question is: Why was the sage waiting for so long? He wanted 
the whole assembly to focus its attention on Lord Ram and Laxman, he wanted to 
dramatise Lord Ram’s appearance on the stage, he wanted to give the Lord the 
importance, the prominence and the dominance he deserved, he wished that the Lord 
is presented to the world as the saviour and the provider of solace and succour at 
times of utter despair and hoplessness, he did not want the Lord’s presence and glory 
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to get lost in the melee of over-jealous kings pushing and shoving each other and 
loudly boasting of their own strength by throwing all caution and decency to the wind, 
he did not, in short, want the dignity and honour of Lord Ram be compromised in 
anyway whatsoever. 

Hence, when the sage quietly observed the restless, boastful, over-jealous and 
excited crowd of kings and princes vying with each other in the beginning of the 
competition, he decided to exercise restraint and let the storm pass. He did not wish to 
undermine Lord Ram’s supreme stature, honour and dignity by allowing him to join 
an uncontrolled motely crowd of haughty and egoist kings and princes, sweating and 
swearing, jostling, pushing, shoving and cursing each other. In this scenario, even if 
Lord Ram had broken the bow, this singularly marvelous achievement and its 
significance would have been lost in the shouting and shoving, in the noise and 
clamour. 

After all the kings failed to move the bow, a pall of gloom had descended on 
the arena. When Janak spoke, there was a complete grave-like silence of shame, 
defeat and humiliation. In this deathly gloom, Laxman’s angry words struck like 
lightening, waking the entire assembly from the depth of numbness of the mind into 
which it had sunk. Everyone sat erect on their seats and craned their necks in the 
direction of the two brothers just like people look up at the sky when lightening 
streaks through it with a terrifying whiplash-of-a-sound against the background of 
dark foreboding clouds. And just after this thundering and lightening it is the time 
when the rain starts pouring down on the parched earth, quenching the thirst of its 
creatures. 

So, metaphorically speaking, this was the time the wise sage selected to make 
his announcement that he is sending Lord Ram to remove the agony and grief in the 
heart of Janak, and by implication, of the rest of the citizens as well as of Sita by 
breaking the bow—just like the case of the rain-God, Indra, ordering the cloud to pour 
its soothing and cool rain-water upon the earth soon after the lightening alerts the 
world to be ready for this nectar which is about to be made available to them in a 
short time! 

The moment that the sage selected was dramatic and effective in highlighting 
Lord Ram’s astounding feat. It also effortlessly settled once and for all who actually 
broke the bow. Remember: At the time Lord Ram went on stage to the bow, the place 
was completely empty; there was not a single king or prince standing anywhere near 
the bow. The same place was over-crowded a while ago; there were “thousands of 
competing kings there’”—refer: Chaupai line no. 1 that precedes Doha no. 251. 

So, Lord Ram would be the undisputed victor. No one would ever dare to 
challenge his victory by saying that someone else had broken the bow and he is being 
given undue credit because it was not possible to determine in a huge crowd of 
jostling kings and prines who had ‘actually’ broken the bow. This question did not 
arise now when the stage was empty. 

Another positive spin-off of this moment would be that all the citizens of 
Janakpur as well as the royal household would be thankful to the sage and obliged to 
Laxman to create a situation that enabled Lord Ram to go and break the bow to save 
the truthful king Janak from the agony and humiliation that he would have had to 
suffer otherwise for being steadfast to his vows. Janak has himself already declared 
that he “will have to bear with the infamy and agony of seeing his daughter remain 
unmarried because he does not wish to gain notoriety and sin by breaking his own 
vows” (refer: Chaupai line no. 5 that precedes Doha no. 252). 
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Therefore, in the event that Lord Ram breaks the bow now after the king has 
openly declared his pain and helplessness would make the king not only the happiest 
person on earth but also make him remain ever-obliged to the Lord as well as to the 
sage, and thankful to Laxman too, for saving him from the horrifying ignominy of 
being instrumental in forcing his innocent, hapless and helpless daughter to remain 
unmarried against her will because of his adamant vows and outlandish ideas. 

The sage had wanted to declare to the world the glory of the Raghu dynasty as 
a token of thanksgiving to king Dasrath who had sent his beloved sons, Lord Ram and 
Laxman with the sage to help him complete his fire sacrifice. And for this purpose it 
was necessary to choose an appropriate moment. And the opportunity arrived when 
Janak declared that the “earth was devoid of real warriors”. This incensed Laxman. 
The wise sage was observing things closely, and when he saw signs of suppressed 
anger on Laxman’s face, he decided to give a silent go-ahead to him. So he inspired 
Laxman to get up and speak to defend the honour and glory of the Raghu dynasty. 
Remember: As has been made clear earlier in a note of Doha no. 252 and again in a 
note to Chaupai line no. 3 that precedes Doha no. 254 above, that Laxman would not 
have spoken so angrily if he knew that the sage would not approve. This explains why 
Laxman had his way with his angry outburst which lauded the glory of the Raghu 
dynasty—tefer: Chaupai line nos. 1-3 that precede Doha no. 253 above. 


?The word “Bhava” has two broad meanings—one refers to ‘Lord Shiva’ because it is 
one of the many names of the Lord, and the other meaning refers to the agony one 
suffers in this mortal world of an endless cycle of birth and death, a world held under 
the spell of Maya (attachments and delusions). 

The second word “Chaap” (Capa) again has two meanings—one obviously 
refers to the ‘bow of Lord Shiva’, and the other meaning is ‘pressure or tension’ of 
this world which keeps the creature’s happiness and liberation suppressed under the 
overwhelming weight of pain and agony that are inherent and a natural part of 
existence. 

So, at a very mundane and ordinary plane Lord Ram was asked by sage 
Vishwamitra to break the bow of Lord Shiva and remove the cause of agony of king 
Janak that his daughter would have to remain unmarried because of it. 

At a higher spiritual plane, the sage asked the ‘Lord of the World’ to get up 
and ensure that all his devotees get happiness and bliss by singing his glories and 
divine deeds that he does in this world so that their spiritual miseries are taken care 
of. 
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Upon hearing the words (or rather, ‘instructions’) of his Guru (sage Vishwamitra), he 
(Lord Ram) bowed his head at his feet (as a mark of respect and acceptance). 

The Lord was without any sort of emotions—he neither felt happy and joyous 
nor sorrowful; he exhibited neither excitement nor hesitation or doubt.' (7) 
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He stood up in a natural way (without being self-conscious and showing any sign of 
excitement or nervousness, especially when thousands of eyes of the assembled 
people were focused on him). As he stood there, he looked so elegant, majestic and 
magnificent that he put to shame a young lion who is the king of the forest.” (8) 


[Note—'This was the special quality of Lord Ram which we find throughout the story 
of the Ramayana. The Lord remained unruffled, and the excitement accompanying 
any good news, or worry arising from any bad news, did not disturb his mental poise. 
For instance, when he learnt about the bad news that he was banished to the forest for 
14 year exile by his step-mother Kaikeyi by forcing king Dasrath to concede to her 
outrageous demands, the Lord remained calm and showed no anger or ill-will towards 
any one. Refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line nos. 5-6 that 
precede Doha no. 41; (i) Doha no. 51 along with its preceding Chaupai line no. 8; 
(iii) Chaupai line no. 7 that precedes Doha no. 149. 

Refer also to: Ram Charit Manas—(i) Ayodhya Kand, Chaupai line no. 3 that 
precedes Doha no. 12 in which the gods have acknowledged this well-established 
divine quality in Lord Ram; (ii) Baal Kand, 2nd line of Doha no. 270 which describes 
how Lord Ram responded politely and without fear or arrogance to sage Parashuram 
when he came angrily to punish anyone who had dared to break Lord Shiva’s bow. 

Feelings of joy and sorrow are the emotions of ordinary mortal creatures, and 
not who are divine and self-realised—trefer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 7 that precedes Doha no. 116. Lord Ram was an incarnation of the Supreme 
Being, and thus he was beyond the effects of sorrows and happiness. 


?The lion does not treat any challenge in the forest as deserving any special attention. 
As the king of the forest, it is natural for it to hunt down even the wild elephant that 
all other animals fear because of its sheer size and strength. Likewise, Lord Ram 
stood up majestically, and his bearing was elegant and fearless; he was not at all 
worried about the formidable nature of the challenge of breaking the mighty bow that 
had just a while ago vanquished the combined might of all the assembled valorous 
kings and princes of the realm who were famed for the strength of their arms. To wit, 
Lord Ram stood up fearlessly and majestically like the lion rising to make the kill.] 
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As Raghubhar (the brave chief of the kings of the Raghu dynasty) rose elegantly from 
his seat (to carry out the instructions of the sage), he resembled a sun rising 
majestically over the ‘Udaigiri’ Mountain (the legendary mountain above which the 
sun appears to rise) in the eastern horizon. 

Even as the lotus feels happy when the sun rises (as is evident from its 
beginning to open its petals as soon as the sun emerges over the horizon), and the 
blackbee too feels joyous (as it begins to buzz enthusiastically over the flower in 
search of nectar), the saints and other noble-hearted persons present there felt 
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themselves happy and joyous much like the lotus flower, their eyes opening wide to 
exhibit their excitement and exhilaration even as they became lively and active (to 
watch each and every move of Lord Ram) just like the blackbee hovering over the 
lotus flower with expectation in its heart.” (Doha no. 254) 


[Note—'A dark pall of gloom and despair had descended over the assembly after 
none of the kings could move the bow, and king Janak made his determination clear 
that he is not going to change his vow inspite of that meaning that his daughter, Sita, 
would have to remain unmarried. 

Everyone in the assembly, the citizens as well as the members of the royal 
household, had expected that Sita would be married on this occasion—because they 
could not have guessed, even in their wildest of dreams, that with thousands of strong 
and brave warrior kings and princes from all the corners of the earth assembled there 
and determined to break the bow, none would be able to as much as move the bow 
even an inch from its position on the platform. 

This foreboding prospect that Sita would have to remain unmarried and the 
utter sense of helplessness and abject despair that followed in its wake were like the 
darkness of the night that had descended upon the whole assembly. The lotus flower 
closes during the night and the bees retire to their hives. 

When Lord Ram was instructed by sage Vishwamitra to ‘get up’ and break the 

bow, the Lord ‘rose’ from his seat. His ‘rising’ from his seat is compared here to the 
‘rising of the sun from behind the Udaigiri Mountain’. 
The metaphor is most appropriate because Lord Ram’s getting up from his seat to 
break the bow, which would in turn eliminate the torment, the sorrow and the grief 
that had eclipsed the hearts of Janak and others in the city, is like the sun rising and 
eliminating the darkness of the night. 

What was a moment earlier an atmosphere of gloom and defeated spirits, an 
atmosphere that was filled with dejection, despair, helplessness and haplessness, is 
now replaced with that of hope and expectation of happiness to come. 

The metaphor of the ‘Udaigiri Mountain’ is also significant here as it stresses 
the intensity of hope and expectation that was generated when Lord Ram rose from 
his seat. When the land is flat, as in plains, light begins to appear in the east and the 
land begins to get illuminated even though the sun is still far below the line of the 
horizon at dawn. Even as the sun rises above this line, its splendour, glory and 
brightness in those early moments of sunrise are not as much intense as when the sun 
is much above the horizon. 

But imagine the scene when we are in a valley and the landscape is surrounded 
by high mountains: the darkness of the night is more profound, and the valley remains 
quite dark inspite of the dawn breaking in the eastern horizon. The nascent sun is not 
visible because of the obstruction of the surrounding mountains. Therefore, it is much 
later when the sun has risen much higher up in the sky so as to be at an angle above 
the peaks of the eastern mountians, and in the meanwhile has attained its full 
splendour and dazzling glory, that one is able to have its first sight. The rays of the 
sun pierce through the valley and stabs the darkness of the night in a sudden move, 
eliminating it instantly as compared to a flat land where the darkness goes away 
gradually. 

So we now see how remarkably this metaphor has been employed to dramatise 
the effect of Lord Ram getting up from his seat by comparing it to the “rise of the sun 
over the Udaigiri Mountain”. It highlights the severity of the depression that prevailed 
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in the assembly, and the way it was suddenly replaced with the ray of light of hope 
and joy as soon as Lord Ram made his divine presence clear by rising from his seat. 


“The saintly and pious people (“Sant”) present on the occasion immediately cheered 
up like the lotus flower opening its petals as soon as it sees the first light of the sun. 
The lotus knows for certain that once the sun has risen there is neither any chance of 
the darkness of the night surviving nor of the sun going away suddenly; the brightness 
of the sun would go on enhancing with the progress of the day. So, the lotus opens its 
petals with confidence, and without harbouring any doubts about the sun’s ability to 
keep the darkness of the night at bay. Similarly, good people were confident that once 
Lord Ram has got up from his seat to break the bow, there is no going back, there is 
no chance of the gloom of a few moments early coming back to haunt them again. So 
they all cheered up and became happy like the lotus flower. 

The blackbee also becomes active during the daytime because the lotus has 
opened, and therefore now they can seek nectar from the flower. During the night the 
bee retires because the lotus was closed. The bee hovers over the lotus flower, waiting 
for it to open fully. Similarly, the eyes of these saintly persons began hovering over 
Lord Ram, expecting the Lord to quickly break the bow and allow them the once-in-a- 
lifetime chance to enjoy the pleasure of watching and participating in the festivities 
and ceremonies that would mark the divine marriage of the Lord with his divine 
consort Sita. ] 
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[In these verses which follow now we will read what pshycological effect Lord Ram’s 
getting up from his seat to go and break the bow had on others in the assembly. ] 


The night symbolising the remnants of hope that the failed kings might have 
harboured in their hearts faded away. All the countless words of boast and pretension 
they had all been vociferously voicing too faded away and lost their relevance like the 
countless stars of the night that begin lose their light with the fading away of the night 
(that comes automatically with the rise of the sun)’. (1) 


While the kings who were falsely proud of themselves became ashamed and bashful, 
withdrawing themselves like the water-lily shutting up its petals in the presence of the 
sun, those who were wicked and evil-hearted hid themselves from view like the owl 
which vanishes from sight during the daytime’. (2) 


[Note—'As soon as Lord Ram got up from his seat to break the bow, the remnants of 
murmur and consultations that were going on amongst the kings as to what options 
were open to them and what king Janak might now propose, subsided. Deep silence 
prevailed in the entire assembly. 
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Prior to Lord Ram standing up to go and break the bow, the defeated kings and 
princes, already smarting from their defeat and its attendent humiliation, were 
discussing amongst themselves what measures they should take to avenge their insult 
even though king Janak had virtually declared the competition closed. Remember: 
They were not ordinary competitors who would accept defeat and return home 
humbly. All the participants were great kings in their own right, and had kingdoms 
and vast realms under their domain. They could not afford to go back to their native 
kingdoms where their own subjects would be anxiously waiting for their king to 
return victor and with the trophy represented by Sita in tow. Further, all of them were 
accustomed to politicking and scheming, making and breaking alliances to suit their 
interests. Accepting such a ridiculous defeat in such an abject manner at the hands of 
a lifeless bow that was old, rusty and creaking was simply unpalatable for them. They 
were contemplating some sort of action, even planning a revolt and were getting ready 
for the battle that would ensue in its wake. In fact, they would rise in revolt a little 
later, even going to the extent of declaring their intention of snatching Sita forcibly at 
the time of her putting the victory garland around the neck of Lord Ram—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266. 

While all this was going on, Laxman stood up and spoke angrily like thunder 
striking the earth. These murmurs suddenly vanished like countless people talking 
animatedly amongst themselves suddenly falling silent as soon as a stab of lightening 
strikes the earth with a deafening roar. Everyone was stunned into numbness— 
because none had expected anyone to speak such fiery words directed straight at 
Janak in full court. But when Laxman was asked to sit down by Lord Ram, some of 
the murmuring and buzzing reappeared. 

Remember: The developments happened in quick succession—as soon as 
Laxman was asked by Lord Ram with a gesture of his eyes to stop and sit down, sage 
Vishwamitra asked the Lord to get up and break the bow, and immediately the Lord 
stood up. In other words, the murmurings that may have resumed in the few 
intervening moments between Laxman sitting down and Lord Ram standing up, 
subsided once again. This silence persisted till the time the bow was broken with a 
snap and a thunderous roar that reverberated throughout the world—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 and its accompanying Chanda that precede 
Doha no. 261. 


“Two categories of kings are cited here: one category consisted of kings who were 
very proud of their strength and valour as well as the majesty and powers of their 
respective clans, and the second category was those kings who were crooked at heart 
and would go to any length to fulfill their wishes, even if it meant adopting unfair 
means and violating the norms of society and good conduct. 

The first category of kings felt ashamed when Janak had sternly rebuked them 
for their vanity and boastfulness, and their humiliation was compounded by Laxman’s 
caustic words. They lowered their faces in shame and kept sitting with a dejected 
mood, trying to avoid any attention. These kings may have had a history of valiant 
deeds to their credit which made them so confident that they would easily tackle this 
bow, but the bow proved too much of an opponent for them. Their defeat at the hands 
of the bow did put them to shame, but since they had not adopted any unfair means 
they just sat in their seats with a shameful look on their faces as compared to the 
second category of wicked kings. 

This second category of kings were the evil and wicked ones who had never 
adopted honest means to achieve success in their lives and had relied on cunning and 
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deceit to achieve their objectives. They had little or no history of creditable and 
valiant deeds to boast of, and they had even tried all the dirty tricks to break the bow, 
throwing all caution to the wind. It was this category of kings which tried to hide like 
the owl. In their zest to grab Sita by hook or by crook and to claim credit for breaking 
the bow, they waited on the sidelines till the time the major kings had individually 
tried and failed. Then these wicked fellows invoked the brotherhood of kings and 
instigated others to come and join hands with them so that they would move the bow 
together—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 251. 

They did not actually exert any effort at moving the bow, but may have merely 
touched it and pretended to make exertion, while others had actually sweated, huffed 
and puffed and made strenuous efforts to move it. And in the event the bow would 
have been broken, they would also have claimed credit for it as well as an equal right 
for the reward like their friends who had actually made some effort. These cunning 
and wicked kings are likened to the owl here. They made some excuse and slid away 
quietly from the venue, fearing exposure and severe punishment. ] 
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The sages and gods resembled the bird known as ‘Koka’ (or “Chakwak’”, the ruddy 
goose, a type of ostrich). They were freed from the sense of sorrow and grief that had 
been felt by them till now. They showered flowers (on Lord Ram) to show their 
approval and happiness (at the Lord deciding to go and break the bow)1. (3) 


Lord Ram paid his respects (bowed his head) at the feet of his Guru (sage 
Vishwamitra) with affection, and also sought permission from the sages who were 
accompanying him’. (4) 


After that, the Lord of the entire world (“Jag-Swami”) proceeded ahead (towards the 
platform where the bow was kept) with an elegant gait that was normal and routine 
for him (as if nothing special had happened, or there was nothing special to be done; 
the Lord had no sign of excitement or uncertainty on his face; his gait was normal)’. 
This gait, however, was very majestic and elegant as it reminded one of a 
mighty elephant in a rut who is walking triumphantly without any bother in its mind’. 


(5) 


[Note—'The Chakwak bird is happy during the day because a male is reunited with 
its female companion. The couple was separated during the night. Lord Ram has been 
compared to the ‘rising sun’ in Doha no. 254 above. Hence, when the sages and the 
gods saw him standing and ready to proceed to the bow to break it, they felt very 
happy and exuberant. 
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The question is: Why were the sages and gods worried; hadn’t they known 
that Lord Ram was able to break the bow and remove the darkness of gloom that had 
descended on the assembly? The answer is: Yes, they were aware of the abilities of 
the Lord, but they were concerned because they wondered whether or not the Lord 
wanted to actually break the bow as till that moment he had shown no sign of interest 
in doing so. Lord Ram had kept sitting silently, and had even asked Laxman to sit 
down when the latter sought his permission to go and break the bow—tefer: Ram 
Charit Manas, Baal Kand, (i) Doha no. 253 and its preceding Chaupai line nos. 7-8; 
and (ii) Chaupai line no. 4 that precedes Doha no. 254. 

So, the sages and gods were in doubt. Lord Ram remaining neutral and 
showing no visible sign of interest in breaking the bow made them unhappy. But the 
situation changed suddenly when sage Vishwamitra asked the Lord to stand up and go 
and break the bow, and the Lord obeyed his instructions and stood up immediately. 
Now these sages and gods were sure that the desire of their hearts would bear fruit as 
Lord Ram would now surely break the bow. That is why it is specially highlighted in 
this verse that they became happy at the exact moment when Lord Ram stood up to go 
and break the bow. 

Their doubts were dispelled and they all felt cheerful. They showed their 
happiness and approval by showering flowers. 


"Remember: Sage Vishwamitra was not alone; many sages had accompanied him to 
Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 240. 

Sage Vishwamitra was the Guru (teacher) of the two brothers; he had taught 
them the secrets of using mystical weapons and skills required to defeat the most 
formidable of enemies, as well as how to overcome hunger and thirst during long 
battles—trefer: Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding 
Chaupai line nos. 7-8. 

It is absolutely necessary to pay the greatest of respect to one’s Guru if one 
wishes to succeed in any endeavour. Lord Ram himself set an example by bowing at 
the feet of his Guru before setting out on the endeavour to break the bow. This is also 
the reason why the Lord walked confidently as he proceeded towards the bow because 
he was certain that with the blessing of his Guru—and mind you, he was not any 
ordinary Guru, but a renowned sage with stupendous mystical powers and spiritual 
capabalities, one who had the ability to turn events favourably for anyone whom he 
desired to favour—he had noting to worry about. The Lord was well aware of how 
fearless and confident he had felt in the protective custody of the sage when ferocious 
demons had confronted him in the forest, once by Tadka while they were on the way 
to the sage’s hermitage, and then by the huge demon army of Marich and Subahu at 
the time of the protection of the sage’s fire sacrifice. At that time there was a real 
danger and uncertainty because it was a ferocious no-hold-barred battle with demons, 
but now the issue is merely of breaking an old creaking bow! If the spiritual powers 
and mystical might of the sage had enabled the former victory, the Lord thought, the 
breaking of the bow is merely a child’s play. So, what to worry and bother about? 

He sought permission from all other sages present there to show his respect to 
them, though this was nothing but a formality. None would have gone against the 
wishes of sage Vishwamitra in the first place, and secondly, all of them had wanted 
that Lord Ram should go and break the bow as it is clear when they felt happy at 
Laxman’s angry outburst—tefer: Chaupai line no. 3 that precedes Doha no. 254. 
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With the blessing of these great sages, Lord Ram was absolutely sure of 
SUCCESS. 


*Lord Ram was “the Lord of the world”, or in other words, the Supreme Being, the 
Parmatma in a human form. The supreme Lord is also known as “Brahm” in the 
Upanishads. This Brahm is said to be neutral and dispassionate; for Brahm every 
situation is alike. There is nothing so desirable that its access or possession would 
give happiness to him, or so undesirable that its presence would create repugnance in 
him. Being the supreme Lord of the world, he knows everything. Lord Ram knew that 
he was Lord Vishnu, and that Sita was his eternal divine consort goddess Laxmi, that 
they had taken human forms to fulfill the promise the Lord had made to the gods and 
mother earth to come down from the heaven to eliminate the cruel demons who had 
unleashed a reign of terror (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1 
and 7 that precede Doha no. 187). 

Therefore Lord Ram knew that he and Sita were destined to be united, and this 
is another reason why he showed no reaction or emotion as he walked towards the 
bow when sage Vishwamitra asked him to break it. 


“In Geetawali Ramayan, Baal Kand, verse no. 89, stanza no. 11, the way Lord Ram 
walked towards the bow has been compared to the way a ‘lion’ (mrgapati) walks 
forward— fearlessly, without a trace of hesitation and doubt, majestically and royally. ] 
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As Lord Ram moved towards the bow, a thrill passed through the bodies of all the 
men and women present on the occasion; all of them felt exceedingly happy and 
excited (as this was the moment they were waiting for)’. (6) 


They (the men and women; the citizens who had collected to watch the event) 
frantically bowed before their respective ‘Pittars’ (benevolent Spirits of dead 
ancestors) and prayed to the gods (“Surs”), pleading with them urgently and sincerily 
as follows—‘Whatever good deeds we have done, whatever merit we have 
accumulated in our lives [7], then oh Lords, as well as Lord Ganesh, please make it 
possible that the bow of Lord Shiva is easily broken by Lord Ram as if it was merely 
a stalk of the lotus flower [8].”’ (7-8) 


[Note—'All the citizens had fervently wanted Lord Ram to be Sita’s groom. This is 
abundantly clear at two places—(i) the first is during the two brothers’ visit to the 
city: refer—Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
222; and (ii) the second evidence is when the citizens rushed to the arena as soon as 
they learnt that the two princes are going to attend the bow breaking ceremony: 
refer—Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 240. 


1384 


What more could they want? The grand moment has arrived. This electrified 
all the citizens, and they were filled with hope and expectation. As we shall be 
reading in the following verses, all of them staked whatever rewards were due to them 
for any good and meritorious deed they may have done as they prayed frantically to 
their respective gods and goddesses to make the bow light so that Lord Ram breaks it 
easily. 

These citizens were overcome with grief and sorrow a while ago when king 

Janak had declared that since no one could break the bow, Sita would have to remain 
unmarried—trefer: Chaupai line nos. 5 and 7 that precede Doha no. 252. 
Their sense of despair was compounded because Janak had made no mention of 
inviting Lord Ram to break the bow when he said “no one could break it”; he had not 
given any hint to the effect that the Lord was offered an opportunity but he had 
declined to accept it. The humble citizens fretted and fumed under their breaths, but 
none could dare to challenge their king because it would mean great indiscipline and 
an insult of their king in front of the full assembly where great kings and princes from 
all the corners of the world were present. Even if the king excused them if they stood 
up and spoke, as he had indeed forgiven Laxman, still the citizens feared that these 
invited kings would get a very wrong and negative impression of the kingdom which 
they would spread far and wide when they returned home. All of them loved their 
kind king and his lovable daughter Sita very much. So they did not want to do 
anything from their side that would precipitate things and create a horribly piquant 
situation of ignominy that comes with indiscipline in a kingdom, a development that 
would leave an indelible negative image of the citizenry and the kingdom as a whole 
on the minds of the assembled kings and princes. 

Therefore, at that time the citizens had felt very sorrowful and sad. But now, 
when Lord Ram stepped forward to break the bow, the atmosphere of gloom and 
despair was suddenly replaced with that of hope and joy. Hence, the citizens felt 
‘happy now’. The contrast between the two moments is sharp and clear. 


“The citizens have heard Laxman who had, just a few moments ago, declared that he 
would lift the bow as if it was very light and soft like the stalk or stem of the lotus 
flower—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 253. Hence, they decided that it must be made as light and soft as the stalk of the 
lotus flower to enable Lord Ram to break it because Laxman can’t be wrong in 
making this comparison. The people had no time or the mental inclination during 
those crucial moments to think of some better metaphor or simile, so they just 
invoked Laxman’s example to pray to their gods because there was no time to be lost. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 260 herein below. | 
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Sita’s mother looked affectionately at Lord Ram. She summoned her lady friends and, 
unable to contain her emotions arising out of her affection for the Lord, spoke to them 
with great sadness and grief in her poignant words. (Doha no. 255) 


[Note—This was the first time when Sita’s mother, the queen, had seen the two 
brothers. The mere sight of Lord Ram filled her motherly heart with affection and 
natural love like that a woman would have for her own son. She lamented that it is 
inappropriate to send such a nice, such a tender and young boy to lift a hard and heavy 
bow that even the mightiest of kings of the earth had failed to move. This young boy 
should be spared this humiliation even if her daughter remained unmarried for life. 
Sending him to lift the stern bow is like striking a rocky mountain with a soft clod of 
earth; how can this clod move the mountain? The clod itself would be broken to 
pieces. Why does the sage and her own husband, the king, not realise this? 

A mother’s kind heart cannot bear to see her young son, who has never faced 
any hardships in life previously, being suddenly left to fend for himself against odds 
that stack heavily against him by his own father and other senior members of the 
family. Her heart cries out in grief and agony and pain though she cannot gather 
courage to resist the orders of her husband and other seniors. She vents her frustration 
and pain by telling her close female friends how much and how strongly she 
disapproves of this development. This is the way Sita’s mother reacted. 

This Doha also shows that she too had developed a natural sense of love and 
affection for Lord Ram as her husband had done already at the time of meeting the 
Lord when he had gone to welcome sage Vishwamitra. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to Chaupai line no. 
5 that precedes Doha no. 216. 

What the queen told her companions, we will read below from verse nos. 1-5.] 
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Sita’s mother was extremely sad and poignant, and when she spoke her words 
reflected her pain, dismay and desperation—‘Oh friend! Even those who profess that 
they are our friends and well-wishers, are watching (or rather ‘enjoying’) this 
development as ordinary spectators. 

[To wit, why are our so-called friends and well-wishers not intervening and 
speaking up against the inappropriateness of pitting such a young boy as Lord Ram 
against the bow which is very strong and sturdy? Why do they keep quiet? Don’t they 
see that it is a great injustice that is being perpetrated right before their eyes? Why 
should an innocent boy of young age be humiliated in this way because he cannot 
diobey the orders of his Guru who has thoughtlessly instructed him to break a bow 
which everyone has seen just now didn’t move a bit even when kings renowned for 
their strength and power did their best to move it? A person is said to be one’s friend 
and well-wisher if he fearlessly gives appropriate good advice, but these people are 
sitting mutely and enjoying the spectacle like other ordinary people. Then say, what is 
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the difference between them and the rest of the people? Haven’t they lost the moral 
right to call themselves our friends and well-wishers?]' (1) 


Why is no one explaining to the Guru (sage Vishwamitra) and advising him that he 
(Lord Ram) is now merely a young boy, and not a matured warrior. Hence, this 
decision on the Guru’s part in ordering him (to go and break the bow) is totally 
uncalled for; it is absolutely unwarranted and unjustified. (2) 


[Note—'The implication is clear: The queen means that these people are not willing 
to speak out of fear of king Janak. But a true friend and well-wisher is one who speaks 
fearlessly and gives honest advice, who is more concerned about the welfare of the 
person than the fear of annoying him if he does not like their advice. Remember: 
Janak was a king, and a king is supposed to have advisors who give him good advice 
irrespective of whether he likes it or not. Can’t the king’s ministers and confidantes 
see the wrong that is being perpetrated just because Sita has to be married? 

Is it that they don’t want to give the impression that they are creating hurdles 
in allowing a competitor to try his hand at the bow in the hope that he might actually 
succeed against all the odds inspite of clearly seeing that this boy’s tender age and 
delicate body do not allow this to become possible? ] 


Tat AM Bat Ae AAT Va Meher YT HT STAT NN 3 N 
ST ery THs AT sat are Trt few Hex AET N% N 


ravana bana chu'a nahim capa. haré sakala bhupa kari dapa. 3. 
so dhanu rajaku'amra kara déhirm. bala marala ki mandara léhim. 4. 


Even Ravana and Banasur did not dare to touch the bow. All the kings who dared 
were defeated after making loud boasts. (3) 


How ridiculous and strange it is that the same bow is being allowed to be handled by 
a young prince? Say, can a young Swan ever lift Mt. Mandar (“mandara’”; also 
known as Mandrachal)? [Has everyone, the sage, the king and all our well-wishers, 
taken leave of their senses?] (4) 


[Note—Mt. Mandrachal is a huge cylindrical mountain that was used to churn the 
ocean by the gods and the demons in search of nectar. According to mythology, it is 
one of the heaviest mountains in existence, the others being Mt. Sumeru where the 
gods live, and Mt. Kailash where Lord Shiva lives. 

In this verse, Lord Ram is compared to a young swan, and the bow to Mt. 
Mandrachal. Sita’s mother wonders how it is ever possible for a swan to lift this huge 
mountain. In other words, she says that it seems highly unlikely to her that Lord Ram 
would be able to lift the mighty bow. ] 


qo aa Gat Rat va fate ata ae sift A STAT & 
et Ade GA Ag art steer TT PAST AT TA Ut & N 


1387 


bhupa sayanapa sakala sirānī. sakhi bidhi gati kachu jati na jani. 5. 
boli catura sakhi mrdu bani. tejavanta laghu gani'a na rani. 6. 


It appears that good sense and wisdom have taken leave of the king (Janak) (because 
he is allowing such a stupid thing to happen in his presence, without resisting or at 
least requesting sage Vishwamitra to reconsider his orders). 

Oh friend, the ways of destiny and providence are queer; no one knows what 
the creator (“Bidhi”) had in mind while he designed a person’s future.” (5) 


[The queen’s female attendant, who was also her close ‘friend’, constant companion 
and confidante, assured her that she need not worry about Lord Ram’s young age or 
delicate frame as these external features are very misleading and do not give an idea 
of the Lord’s mystical powers that are of an astounding proportion. ] 


The clever friend of the queen replied reassuringly with a sweet voice—‘Oh queen! 
One must not be misled or become deluded to treat someone as weak, fragile, 
incompetent, lacking in abilities and powers simply due to his external features 
because more often than not they do not give a true idea of the reality hidden behind 
the external facade, the reality about the person’s stupendous mystical and spiritual 
powers as well as his virtues, abilities, strength, character, nature, intelligence etc. that 
are subtle aspects of a person’s over-all personality and are hidden from view’. 

So oh queen, he (Lord Ram) has astounding glory and dynamic powers that 
are not visible externally. And therefore, you must not treat him as weak and fragile 
and incompetent (to break the formidable bow)’. (6) 


[Note—'The queen mother implies that this world is such a mysterious place to live 
in. One person’s destiny entangles another person if the two cross paths. If it is true 
that it is written in providence that Sita would remain unmarried as declared by king 
Janak (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 252), then this innocent boy, Lord Ram, has unneccessarily been drawn into this 
vortex of misfortunes just because he happened to come here for a causal visit in the 
company of sage Vishwamitra. 

She laments, “How sorrowful it is that this lovely and innocent boy Ram is 
being dragged into the dark pit of infamy and humiliation just because my daughter 
Sita has everything written wrong in her own destiny!” 

She argues that Lord Ram was not a competitor; he had not shown any interest 
or eagerness to try the bow. This is proved when the sage ordered him to get up and 
go break the bow: Lord Ram had shown no emotions whatsoever (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-7 that precedes Doha no. 254). 

He had even disciplined his angry brother and made him sit down (refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 254). 

Why is he then being forced to face certain humiliation when everyone knows 
about the fate of other kings who are physically much stronger and better well-built 
than Lord Ram, and are experienced and matured at handling weapons? 


*From the perspective of spiritualism and metaphysics, one must not be misled by, or 
be disillusioned with the external features of something in this gross world, as more 
often than not this veil of delusions hide the subtle reality which is quite the opposite 
of what is visible externally. For instance, the world appears to be true and real from 
its external features, it appears to be a provider of happiness and joy. But in reality it 
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is a harbinger of all sorrows and miseries that torment the creature. It is just like a 
mirage seen in a desert: the more one pursues it in the quest for happiness and peace, 
the further away it recedes from him. So those who are wise do not seek happiness or 
bliss in this external world, but rather they turn inwards to find these virtues hidden in 
a subtle form in the Atma, the pure consciousness, that lies within one’s own ‘self? 
rather than in the external world. 


`The lady friend must have heard about Lord Ram’s great achievements, such as his 
liberation of Ahilya (refer: Ram Charit Manas, Baal Kand, Doha no. 211 along with 
its preceding Chanda and Chaupai line nos. 11-12), his slaying of the demoness 
Taadka (refer: Chaupai line nos. 5-6 that precede Doha no. 209), his defeating and 
elimination of the demon army along with its commanders Subahu and flicking of 
another demon Marich into the ocean (refer: Chaupai line nos. 3-5 that precede Doha 
no. 210), and helping sage Vishwamitra complete his fire sacrifice (refer: Chaupai 
line nos. 1-2, 6 that precede Doha no. 210). 

The word about Lord Ram’s great achievements had spread like wildfire in the 
city of Janakpur—trefer: Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 221. 

Hence, this friend was well aware of all these developments and therefore was 
confident about the Lord’s abilities. Further, she also knew about sage Vishwamitra’s 
own fame and great mystical powers, and when she observed that Lord Ram has full 
blessing and support of the sage she became absolutely certain that victory that would 
come with the breking of the bow will be his. 

The queen’s lamentations and doubts show that she was yet unaware of these 
developments; no one had told her about them. This means also that her own husband, 
king Janak, either hadn’t had the time or did not think it necessary to tell her about 
Lord Ram and Laxman as well as about the arrival of the great sage Vishwamitra, 
because had the king told her about what the sage had himself told him about the two 
brothers (refer: Doha no. 216 along with its preceding Chaupai line nos.6-8) then she 
would not have behaved the way she did. 

The king did not tell anybody about the two brothers because it would have 
been extremely odd on his part and would have given a wrong message to everyone if 
he had praise any one particular prince when so many hundreds of them have arrived 
to take part in a competition which was supposed to be open to all in an impartial 
manner. King Janak was renowned for his dispassion and detachment from all 
worldly emotions (which the king himself has admitted in Ram Charit Manas, Baal 
Kand, Doha no. 215—to Chaupai line nos. 1-5 that precede Doha no. 216), and if the 
king had praised the two brothers openly it would have given an impression that he 
has developed some sort of liking for them, something that was not in his nature or 
character, and would have surely boomeranged to create a negative picture of him and 
undermine his exalted stature in the society. Hence, king Janak had not told anybody, 
including the queen herself, about his affection for the two brothers. ] 


whe HUT He AY SINT | AAS GAT HH FANT I 9 Ul 
ta dee tae ay oT I seat arg faye aa AMT Ne N 


kahan kumbhaja kahan? sindhu apara. sōşē'u sujasu sakala sansārā. 7. 
rabi mandala dékhata laghu lāgā. udayam tasu tibhuvana tama bhaga. 8. 
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[To prove her point and convince the queen, this friend sites a number of instances in 
the following verses—] 


What comparison can be made between sage Agastya who was born out of a pitcher 
or jar (“Kumbhaj”—i.e. one who had a small frame that fitted in a pitcher)', and the 
vast ocean that cannot be measured (which is endless and fathomless). But still this 
sage’s glory and fame is well known in the world as he had dried the mighty ocean by 
scooping it up in his cupped palms and then drinking it in three gulps’. 

[To wit, inspite of being like any other human being with a limit to what one 
can drink and accommodate in one’s stomach, sage Agastya had such astounding 
mystical powers that he had once drunk the water of the whole ocean to completely 
empty it, to completely dry it. Sage Agastya’s physical body was like any other man, 
and so apparently was the ability of his stomach to accommodate water. 

No one could have imagined by looking at the physical features of sage 
Agastya who was like an ordinary ‘man’ with limited space in his body that he can 
drink the whole ocean in merely three gulps so as to completely dry its bed. But he 
actually did it, and this mysterious feat of his is well known in the world and has 
made him famous for all times to come. So, in the present context of Lord Ram and 
the mighty bow, you must not be worried: just like the humble-looking sage Agastya 
had devoured the mighty ocean which seemed an impossible thing to do if one were 
to judge things merely on their physical aspects and dimensions, Lord Ram would 
also triumph over the resistance offered by the bow very easily though he looks so 
young and tender while the bow has already proved its mightiness and strength by 
defeating the combined strength and might of the greatest of kings.] (7) 


The Sun looks so small against the background of the vast domain of the sky, but as 
soon as it rises, the darkness that had hitherto encircled the entire world known as the 
‘Tribhuvan’ (i.e. the heaven, the earth and the nether world) runs away from sight (i.e. 
the darkness of the night vanishes and leaves the sky alone)’. (8) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 3, and Chaupai line no. 6 that precedes Doha no. 32. 


“The story of sage Agastya and his drinking of the ocean is as follows in brief— 

Sage Agastya is a renowned sage who had composed several of the hymns of 
the Rig Veda, e.g. Rig Veda Sanhita, 1/166-191. He is known as a ‘Brahm-rishi’ or a 
celestial sage tracing his origin to the creator Brahma. 

He was born to sage Pulastya and his wife Havirbhuk. During this birth, his 
other brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar 
(age of Manu named Swambhu), he was born as the son of sage Pulastya, but in that 
birth he was named Dattoli. 

According to another version, he was the son of Mitra and Varuna. In this 
version, he was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known 
as Kumbhaja (born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), 
Kalasi-suta (son born from a Kalas or a pitcher or jar). During this birth, his twin 
brother was sage Vasistha, the great sage who was the court priest of the kingdom of 
Ayodhya where Lord Ram was the king. 

His wife was a princess of the kingdom of Vidharva, and her name was 
Lopaamudraa, also known as Kaaveri. The sage had a son whose name was 
Drudhaasya, also known as Idhmavaaha. 
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His chief disciple was Agniveshya. 

Sage Agastya did severe Tapa and had vast knowledge. He is said to have 
destroyed the two demons named Ilvala and Vaataapi. The sage had stunted the 
growth of Mt. Vindhya which was growing and expanding endlessly so much so as to 
obstruct the light of the sun. 

Once, when Indra had killed the demon Vrittaasur, other demons named 
‘Kaaleya’ managed to escape and they hid themselves under the water of the ocean. 
From there they began terrorizing the sages and seers. They stayed under water during 
daytime and came out at night to torment and devour these sages, and generally cause 
nuisance and havoc all around. These demons had not spared even such renowned 
sages of the time as Vasistha, Chyavan and Bharadwaj, because the demons attacked 
their hermitages and killed the sages and seers who lived there. It was then that the 
Gods, led by their king Indra, requested sage Agastya to somehow expose the 
demons. At this, the sage had scooped up the water of the ocean in a cup made by 
joining the two palms of his hands and had drunk the water of the ocean in one gulp 
so as to expose the demons. The Gods were then able to destroy them. 

This story is narrated in: (i) Skanda Puran, Nagar Khand, (ii) Padma Puran, 
Srishti Khand, and (iii) the epic Mahabharat, Vanparva. 

Some of the demons, however, managed to escape and hid themselves in the 
nether world. This is how the demon race survived then. However, when the ocean 
was completely dried up it created another problem for the world because countless 
marine creatures begin to suffer and die. Besides this, the ocean was the largest 
natural reservoir of water on earth. So the Gods requested sage Agastya to refill it. 
The sage replied that the water has been digested in his stomach, but he can oblige the 
Gods by reproducing the ocean in the form of urine. That is the reason, according to 
this legendary story of the Purans, why the ocean is salty and sour—because it is the 
urine of sage Agastya. 

This fact, that the ocean is sour and salty because it is the urine of sage 
Agastya, is explicitly narrated in the Anand Ramayan (purported to have been written 
by sage Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 
where Sita explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had 
constructed the bridge in order to cross the ocean to reach Lanka. She explained that 
the Lord did not ask the sage to dry up the ocean once again by drinking its water 
because it would be unthinkable to ask the sage to drink his own urine. Even if the 
sage had actually drunk the water, the Lord would be heaped with the ignominy of 
being so selfish that he made a Brahmin drink his own urine so that his purpose is 
served. The Lord did not swim across the ocean because it would be insulting and 
extremely demeaning for the Lord to swim in urine, and it would also be improper for 
him to step across a Brahmin’s urine because it is to be regarded as holy as the urine 
of a cow. 

There is a legendary story how once sage Agastya had converted king Nahush 
as a serpent. The story goes that once Indra, the king of Gods, was demoted from his 
exalted stature due to the curse of killing some Brahmins, and king Nahush had taken 
his place. Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, 
Brihaspati, the moral preceptor of Gods, devised a stratagem by which Indrani 
requested Nahush to come to her riding a palanquin that was never used by anyone 
earlier. Overcome and blinded by passions, Nahush forgot everything about propriety 
and probity, and he summoned all the great sages and seers of the time to act as 
carriers or bearers of his palanquin. Humble sages and seers did not mind because 
Nahush was now elevated to the stature of Indra, the king of Gods. Nahush was so 
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eager to reach heaven as quickly as possible that he kept prodding and scolding these 
sages to walk faster. Enraged, astonished and peeved at this nonsense being 
perpetrated by the haughty king, sage Agastya had then cursed him to become a great 
and poisonous snake. This story appears in Mahabharat, Anushaashan Parva, 99-100. 
Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The sage 
had then given some invincible divine weapons to the Lord which stood him in good 
stead during the epic war of Lanka, as well as in overcoming the demons whom the 
Lord encountered and destroyed during his sojourn in the formidable forest. 

The sage is said to have brought about reconciliation between Indra, the king 
of Gods, and Maruts, the Wind Gods. 

A whole class of people came to be known after him, and in due course the 
term ‘Agastya’ became a title and sort of honour given to learned sages and seers who 
were experts in the philosophy and knowledge that sage Agastya was an expert in and 
had preached during his lifetime. The sage has been made immortal by finding a place 
amongst the brightest stars in the sky. He is identified with Canopus, which is the 
brightest star in the sky of south India. The Canopus has been named after this sage as 
‘Agastya’, and seeing this star in the sky when the sun is in the middle of Virgo 
(Kanyaa) sign of the zodiac and worshipping him at night is regarded as an auspicious 
deed. This is a symbolic way of honouring the sage by elevating him to an exalted 
stature of a ‘bright star’ and recognizing his stellar qualities. 

He is regarded as the one who had created the Tamil language of South India. 
He is accredited as being the author of several treatises on medicine, mysticism and 
magic. One of his books is the ‘Agastya Sanhita’ which elaborately deals with 
ritualistic forms of worship. 

It is said that once sage Agastya and the noble king named Shankha had a 
divine vision of Lord Vishnu at the banks of river Swami-pushkarni. ] 


`The same idea was earlier expressed by Laxman in Baal Kand, Chaupai line no. 4 
that precedes Doha no. 239. 

The lady friend uses the same logic as she had used for sage Agastya in the 
previous verse, that one must not judge anyone by physical appearances, here also by 
applying it to the Sun and its ability to remove the darkness of the night. She in effect 
says that merely judging the ability of any entity based on its physical dimensions 
does not provide the real picture of its actual abilities because the Sun, though only a 
small ball against the vast area of the sky, is able to triumph over the all- 
encompassing and impenetrable veil of darkness that prevailed in the world before it 
(the Sun) arrived. 

The veil of darkness of the night is absolutely over-powering; it covers the 
entire world in a thick dark shroud that not even the combined strength of the full 
moon as well as millions of stars are able to remove or overcome. But the mere hint of 
the sun coming up in the sky in the very early hours of dawn while it is still below the 
horizon in the east, much before actual sun-rise, the darkness of the night begins to 
fade away, or literally the darkness ‘runs away’, leaving the sky and world free from 
its overwhelming influence. 

Further, when the sun rises in the sky, all other heavenly bodies that had made 
their appearances during the night, such as the moon and the stars, too fade away. 
Similarly, Lord Ram’s presence in the arena has put to shame all the kings and 
princes—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes 
Doha no. 245; (ii) Doha no. 238. 
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Hence, the lady friend assured the queen that Lord Ram would certainly 
overcome the might of the bow and remove the darkness of gloom and despair that 
this bow has cast over all of them much like the Sun triumphing over the formidable 
and foreboding darkness of the night. ] 


a0. Aaa ay re aa fate at at At Aa | 
HEI TIT He TH HT AGA GST Ul WE N 
doh. 


mantra parama laghu jasu basa bidhi hari hara sura sarba. 
mahamatta gajaraja kahum basa kara ankusa kharba. 256. 


A Mantra (which is an esoteric spiritual formula)! is very small (as it consists of a few 
letters, words or phrases), but its effect is so profound and far-reaching that all the 
great Gods, such as the three great Gods of the Trinity, “‘Bidhi’ (Brahma, the creator), 
‘Hari’ (Lord Vishnu) and ‘Har’ (Lord Shiva), as well as all other gods of the pantheon 
are under its influence. 

Similarly, a simple looking goad is so powerful and effective in controlling 
even the wildest of elephants’. 

[Though a Mantra is too small and consists of lifeless letters, but its dynamism 
and effect are so profound that even the most powerful of gods are under its control 
and influence. Similarly, a small iron goad that may not even be visible from a 
distance is used by the elephant tamer to control a huge wild elephant. Hence, sizes 
and appearances are no measurements or criterion to judge the potentials, abilties, 
strength and power of any given entity. 

In the present context this means that though Lord Ram appears to be so 
delicate in frame and young in age that he apparently appears to be no match against 
the might of the bow which has successfully put to shame thousands of well-built and 
strong warriors, but this is a fallacious premise to determine the Lord’s actual hidden 
potentials and mystical powers. 

In other words, the lady friend assures the queen that she must be sure that 
Lord Ram will indeed break the bow, and therefore she must stop worrying.] (Doha 
no. 256) 


[Note—'A Mantra is an esoteric formula specific for each god. It represents a god’s 
dynamic field, and it is like that god’s special code or key. It consists of individual 
letters known as the Beej Mantra or seed Mantra of that god, or may also be a group 
of letters forming words, such as the holy name of the god, or of phrases that may 
take the shape of a hymn dedicated to a particular god. 

A Mantra is employed by the devotee of a god to invoke the blessings of the 
worshipped god; it sort of knocks at the concerned god’s door directly, reminding the 
latter that his devotee needs his help. These Mantras are used for worship purposes as 
well. 

Being specific, use of a particular Mantra during rituals means that a particular 
god to whom it belongs is being exclusively worshipped or invoked though the 
general external features and usual steps involved in all the rituals may appear to be 
the same. 
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“As compared to the huge size of a wild elephant as well as its strength, the goad 
appears to be too small and inconsequential. But a Mahaut (an elephant tamer) sits on 
the animal’s back and controls it by stabbing this goad on the elephant’s head, neck or 
sides. | 


TO. HTT HAN ey MAR oS | Genet Yost ATÀ TT ATS g N 
ofa asst Gas Sta At | ste ATS TA AT TT Ut 2 M 


caupal. 


kama kusuma dhanu sayaka linhé. sakala bhuvana apaném basa kinhe. 1. 
debi taji'a sansa'u asa jani. bhanjaba dhanusu rama sunu rani. 2. 


The god known as Kamdeo (cupid) has kept the whole world under his sway by 
holding an arrow consisting of flowers; he uses this arrow to subdue and conquer the 
world. 

[Flowers never injure or harm anybody in any way. They are metaphors for 
beauty, love, kindness and softness. When one has to overcome stiff resistence from 
one’s opponent, when one finds that the use of conventional weapons of threat, 
persuasion, reasoning and reward fail to make any dent on the opponent’s 
stubbornness, the humble ‘flower’ does the trick, and it does it so softly, sweetly and 
harmlessly that the same opponent submits meekly in a way that no other weapon 
would ever be able to do. All resistance crumble, even the sternest of hearts yield and 
buckle when literally attacked by this subtle weapon, the ‘flower’. Where all other 
methods fail to achieve the desired result and make one’s adversary mellowed, the 
‘flower’ does the trick. 

Kamdeo is the god of love. He uses this soft weapon to conquer the world. In 
other words, ‘love’ that is manifested in the form of a ‘flower’ is able to subdue all 
resistance and opposition that one may face in life.] (1) 


Hence, oh gracious lady (i.e. the queen), you must abandon all sort of doubts and their 
attendent consternations and confusions. Listen queen—Lord Ram will indeed break 
the bow.” (2) 


[Note—'Kamdeo had used this trick to overcome Lord Shiva’s reluctance to get 
involved in such mundane matters as marrying and raising a family, because the Lord 
is always engrossed in meditation and contemplation, is a renunciate hermit and a 
recluse. The story goes that when the demon Tarkasur had unleashed his reign of 
terror in the world, the gods approached Brahma, the creator, to plead with him to find 
out a way of this horror. Brahma said that it is written in destiny of Tarkasur that he 
would be killed only by the son of Lord Shiva. But the irony was Shiva was lost in a 
state of perpetual meditation, and has declared his intention to remain a recluse and a 
hermit. ‘So what has to be done’, asked the gods. Brahma replied that only if Shiva 
marries and begets a son then this demon could be eliminated. 

The problem was not of finding an appropriate wife for Shiva because Parvati, 
the daughter of the king of Mountians, had already done severe Tapa (penance) to be 
able to marry him, but the problem was that Shiva had renounced all his attachments 
with the mundane affairs of the world and submerged himself in deep meditation. So, 
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the question now was how to arouse him from his trance-like state of meditation and 
inspire him to marry. 

Since Lord Shiva was the senior god, being known as ‘Maha-deva’, the ‘Great 
God’, it would not be proper for the gods to be impolite with him and rudely wake 
him up from his meditative posture. Some subtle and pleasant method had to be 
urgently found. It was now that Kamdeo was summoned and assigned this task by the 
gods. 

Kamdeo used an arrow made of ‘flowers’ to strike at Lord Shiva. The use of 
this weapon ensured that the Lord was neither hurt and nor would be insulted— 
because flowers are used routinely in worship and offerings. As it happened, Lord 
Shiva did wake up, but he was so annoyed by Kamdeo’s impertinence and temerity to 
disturb his meditation and contemplation that the Lord opened his third eye from 
which spouted a flame of angry fire which burnt Kamdeo to ashes. 

This entire story is narrated in Ram Charit Manas, Baal Kand, from Chaupai 
line no. 4 that precedes Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 
87. 


“It is noteworthy how confidently this friend assures the queen. The message here is 
simple and obvious: We must have fast and total faith in our Lord God; we must not 
doubt his ability to remove our grief and sorrows. The Lord is omniscient and all- 
knowing; he watches every thing we do or think of. He just waits for the moment 
when we put a decisive foot forward, and then the victory is ours. Dithering and 
trying to jump boats midstream—.e. getting distracted and thinking that the Lord God 
whom we adore is not as strong and able as the one whom our companion worships— 
would make us sink in the sea rather than reaching the shore. Then we go to blame 
our Lord God for all our miseries and misfortunes and his inability to help us, not 
ourselves for our lack of faith and conviction and devotion and love for our Lord.] 


wat oot at À ni | fret faa adt site Vict 3 u 
da wate factfe deel 1 ava ged farata wife det wi 


sakhi bacana suni bhai paratiti. mita bisadu barhi ati priti. 3. 
taba ramahi bilōki baidéhi. sabhaya hrdayam binavati jēhi tēhī. 4. 


When the queen heard these words of her friend, she developed affection and faith in 
Lord Ram (and the Lord’s ability to remove her sorrows and worries about the future 
of her daughter Sita). Her despondency, grief and the sombre mood that had hitherto 
overwhelmed her disappeared. This was replaced with enhanced affection and faith in 
the Lord’. (3) 


At that moment (i.e. at that time when her mother raised doubts about Lord Ram’s 
abilities and her fears were dispelled by her friend, and the moment when Lord Ram 
had risen from his seat to walk to the bow), Vaidehi (Sita) looked at Lord Ram, and 
with fear in her heart she began to pray or plead with all and sundry she could think of 
(to help her at this crucial moment of her life by enabling Lord Ram to break the bow 
so that the uncertainty about her future is removed)’. (4) 
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[Note—'The queen’s lady friend has literally acted as her ‘Guru’ or moral preceptor 
in disguise. A Guru’s duty is to remove doubts and fears in the mind of his disciple or 
student. To achieve this aim the Guru speaks fearlessly, without any favour or bias. It 
is his duty to enlighten his disciple about the reality, and not to add to his confusion. 
The disciple may not be aware of certain things which the Guru knows, and therefore 
he must tell the truth. For this purpose and to achieve this aim, anyone can be a 
person’s Guru as long as this Guru helps the person see the reality behind the 
misleading facade of externals and helps him to overcome doubts and groundless 
fears. 

The lady friend therefore acted in the role of the queen’s Guru. When the 
disciple is told the truth about anything by his Guru, he finds peace because his mind 
comes to rest. 

This attendant of the queen also lived upto her role as a true friend, companion 
and advisor who strives to remove all sorts of misgivings from the mind and heart of 
his or her friend in distress, and tries his or her best to encourage the other person to 
not give up hope. 

So, when her lady attendant told her the real potentials of Lord Ram, the queen 
was reassured and found her mental peace amidst the emotional turmoil that she had 
faced till now. She now was confident that Lord Ram would indeed break the bow 
and thereby remove all cause of her misery. 

This being the certainty of the case, the queen and her husband king Janak 
began henceforth to treat Lord Ram as her dear son because once the Lord breaks the 
bow and marries Sita he would become their ‘son-in-law’, an inseparable part of their 
family. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 242. 

Similar ideas are expressed elsewhere also in Ram Charit Manas. For instance, 
goddess Parvati had her doubts about the divine nature of Lord Ram removed when 
her divine consort, Lord Shiva, had enlightened her about the reality of Lord Ram. 
Refer: Baal Kand, from Chaupai line no. 7 that precedes Doha no. 119—to Chaupai 
line no. 3 that precedes Doha no. 120. 

Similarly, Garud, the celestial mount of Lord Vishnu, had doubts about the 
divine nature and supremacy of Lord Ram because he had seen the Lord acting like an 
ordinary human being. So he approached Lord Shiva to tell him the truth. The Lord 
directed him to the crow-saint Kaagbhusund who was able to remove all doubts in the 
mind of Garud who thanked the crow for it. Refer: Uttar Kand, from Doha no. 124 
Kha—to Doha no. 125 Ka. 

Another important point to note here is this: One develops affection, respect 
and faith in someone only when he is enlightened about that person’s noble virtues, 
goodness, character, abilities and qualities. In Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 7-8 that precede Doha no. 89, saint Kaagbhusund tells Garud that 
“When one is not aware about the grand virtues and qualities of someone, he cannot 
develop respect, affection, faith and devotion for him just like it is not possible to 
have a smooth, lubricating effect on a surface without the presence of water”. 

Having doubts and confusions are like poisonous snakes that robs a person of 
his mental peace and happiness, and instead fills his mind with fear from imaginary 
phantoms and ghosts—refer: Ram Charit Manas—(i) Uttar Kand, Chaupai line no. 3 
that precedes Doha no. 93; and (ii) Aranya Kand, Chaupai line no. 9 that precedes 
Doha no. 11. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 92, stanza no. 2 also. 
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Let us remember that three developments are occurring simultaneously: (1) 
Lord Ram has got up from his seat and is proceeding towards the bow; (ii) Sita’s 
mother was concerned at the wisdom of allowing Lord Ram to attempt to break the 
mighty bow that had put to shame the mightiest of warriors in this world by not 
moving a bit; and (iii) Sita herself becoming extremely worried as to what would 
happen of her future in the coming few minutes. In fact, Sita was the most worried of 
the lot as her entire future hinged on the outcome of the next few moments. 

When a man becomes extremely nervous and worried, he loses his mental 
bearing and begins to seek help from any quarter that he can imagine of. It’s like the 
case of a drowning man who would cling to any float in the hope of swimming to 
safety. This is why Sita prays to all the gods and goddesses that came to her mind. 

In those desperate moments Sita had forgotten what goddess Parvati had 
assured her when she had gone to pray and seek her blessings in the temple in the 
royal garden. The goddess had categorically assured her that her wishes would be 
fulfilled and that she would be able to marry the dark-complexioned prince she has 
taken fancy for—refer: Ram Charit Manas, Baal Kand, Doha no. 236 and its 
preceding Chanda along with Chaupai line nos. 7-8. 

Sita was so nervous and overcome with uncertainties that she forgot this boon. 
She asks goddess Parvati and Lord Shiva to make the bow light as we shall read in 
verse nos. 5-6 that precede Doha no. 257 just below this verse. She didn’t realize that 
even Parvati would not like this attitude of Sita especially in the context of the 
goddess’ explicit assurance as cited above, because it means that Sita did not have 
faith in her blessings and words, and now repeats her requests once again. Not only 
limiting herself to requesting Parvati and Shiva, Sita goes on pleading with sundry 
other gods—refer: Chaupai line nos. 4 and 7 that precede Doha no. 257. 

This incident teaches us not to lose our mental bearing and calm during 
troubles in our lives because then we tend to forget about our inherent abilities and 
strengths as well as the hidden support we have been assured of by our patron deity. It 
only rocks the boat rather than stabilizing it. 

This fidgety and anxious state of mind of Sita was read by Lord Ram. We 
shall read how Lord Ram had waited for the moment till Sita could focus her mind 
and concentrate her attention on the Lord instead of seeking help from sundry other 
gods and goddesses. In her anxiety and nervousness, Sita had forgotten this sacrosanct 
rule of ‘Bhakti’, or devotion for the Lord, by asking this god and that god to save her 
future instead of relying on the Lord himself to extricate her from her predicament. 
So, Lord Ram waited till she finally decided to surrender her self and her fate to the 
Lord and seek exclusive refuge with him before he actually broke the bow—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3-8 that precede Doha no. 259, and 
Chaupai line nos. 1-8 that precede Doha no. 261. 

This observation is in consonance with the one made in respect to her mother 
in a note of verse nos. 2 and 3 that appear just before the current verse. Having true 
faith and devotion in one’s chosen Lord means that one should ask only him for his 
needs and have loyalty only towards him. For a true devotee, his chosen Lord God is 
the only god, the only lord and the only master in this world. He would not go 
knocking at the doors of other gods and goddesses because this clearly means lack of 
loyalty and faith. If this happens, his boat is sure to sink mid-stream. ] 
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manahim mana manava akulani. hohu prasanna mahésa bhavani. 5. 
karahu saphala apani sévaka'l. kari hitu harahu capa garu'ā'. 6. 


She was very upset mentally, and eagerly prayed to Lord Mahesh (Shiva) and his 
consort Bhavani (goddess Parvati)—‘Oh Lord Mahesh and goddess Bhavani. (5) 
Please give me the reward of all the services that I have rendered to you in my 
life (such as prayers, worship, offerings and all such other meritorious and good deeds 
that I have done and offered to you). For my sake and my welfare, please remove the 
heaviness of the bow (and make it light so that Lord Ram can easily lift and break it). 


(6) 


[Note—Refer to note appended to verse no. 4 that precedes Doha no. 257 herein 
above. | 
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gananayaka baradayaka déva. aju lagérn kinhi'un tu'a séva. 7. 
bara bara binati suni mori. karahu capa guruta ati thor. 8. 


Oh Lord Gan-naayak (“gqananayaka”; i.e. Lord Ganesh, the chief of all attendants of 
Lord Shiva)! Thou art the Lord who grants desired boons to those who seek them 
from thee (“baradayaka”; i.e. you are the wish-fulfiller of those who pray to you)’. 

I have been serving thee (i.e. offering worship to you and praying to you) till 
this day with all diligence and faith, and to the best of mine ability. (7) 


I most earnestly and repeatedly beg thee (by citing and invoking thine gracious nature 
of fulfilling the wish of those who seek anything from thee, and especially so in mine 
case because I have been serving thee all my life till this fateful day when my future is 
to be decided) that thou must pay heed to mine prayers and make the bow as light- 
weighted as it possibly can be made by thee (for I am thine humble devotee who hath 
been serving thee for the whole of mine life, and therefore expect this favour from 
thee).”’ (8) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 235 of this book. 

Lord Ganesh has many other names besides the two cited here, i.e. ‘Gan- 
naayak’ and ‘Bar-daayak’. He is also known as Vinaayak. Other names of Lord 
Ganapti are enumerated in the Ganapti Upanishad of the Atharva Veda tradition as 
follows:—Lord Ganesh (refer verse no. 8); Ekdanta or the Lord with one tusk, 
Vakratunda or the Lord with a bent trunk (refer verse no. 10); Vraatpati or the one 
who is the chief amongst the Gods, Ganapati or the chief of the attendants of Lord 
Shiva, Pramath-pati or the chief of a special category of attendants of Lord Shiva, 
known as Pramaths, who give immense misery to those who are sinful, Lambodar or 
the one with a big abdomen; pot-bellied, Vighna-Vinaayak or the one who destroys all 
hurdles and misfortunes, Sri Varadmuti or the one who is an embodiment of blessings 
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and grants whatever boons one desires, and Shiva-sut or the son of Lord Shiva (refer 
verse no. 15). 

The Lord derives his name Gajaanan or Gajpati or Gajamukh from the root 
word ‘Gaj’ meaning an elephant, and ‘Ja’ meaning an origin or birth. Hence, these 
names indicate that the Lord has taken birth in a form that has the head and body like 
that of an elephant. The elephant head stands for the macrocosm, while the rest of the 
body which resembles that of a human stands for the microcosm. These two aspects 
of this creation are not separate from one another but form a composite unit just like 
the head and the body of Lord Ganesh are not separate from one another but form one 
composite body of the Lord, though the head represents an animal (an elephant) and 
the rest of the body represents a human being. 

In other words, one is regarded as learned, wise and enlightened only if he is 
able to see the Supreme Being even in the oddest and the most unconventional form 
of life in this creation. One must see the Lord in a healthy man as much as in a 
deformed and a handicapped individual; one must see the Lord in an animal as much 
as in a human form. 

Another connotation is the following—the word ‘ga’ implies ‘gati’ or fate and 
destination of creation, and ‘ja’ means birth or origin. Hence, the word ‘Gajpati’ 
means the Lord from whom the rest of the creation has taken birth, and in whom the 
creation would finally collapse and merge at the end. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

The two wives of Lord Ganapati are said to be Buddhi and Shiddhi who are 
personifications of the virtues of intellect and the glories that come with 
achievements. 

One of the sub-Purans or Up-purans, known as ‘Mudgal-puran’ which is 
named after sage Mudgal is dedicated chiefly to the narration of the nine main 
incarnations of Lord Ganapati, or Lord Ganesh who is the son of Lord Shiva and 
Parvati, and is the chief deity who is worshipped first during any religious ceremony 
or auspicious activity. This Up-puran was probably written between 900-1100 A.D. 
The nine incarnations of Ganapati mentioned in this sub-Puran are the following— 
Vakradanta, Ekdanta, Mahodar, Gajaanan, Lambodar, Vikat, Vighna-raaja, Dhumra- 
varna, and Yoga. Besides these nine incarnations, it also lists 23 more forms of Lord 
Ganesh. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

The Tripura Tapini Upanishad of the Atharva Veda tradition, Canto 3, verse 
no. 15, describes the Mantra of Lord Ganesh which highlights his exalted nature and 
superior stature amongst all the gods, while Canto 4, paragraph no. 12 describes its 
importance for the worshipper. 

The Mantra is “Ganaanam Twa _ Ganpatim Havaamahe Kavim 
Kavinaamupasra-vastabham; Jyestha Rajam Brahanam Brahamnaspata Aa Naha 
Srinva-nnutubhiha Seed Saadanam”. [Briefly it means—‘I pay my obeisance and 
respect to Lord Ganesh who is the most senior amongst all the attendants of the Lord 
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and even the Gods. He is most exalted, wise and learned. He is like the biggest king or 
emperor amongst those who are enlightened about Brahm, and is Brahm himself 
personified. There is no one better or senior than you. Be gracious upon me; be 
pleased with me. I bow before you most humbly and submit myself before you.’ ] 

When this hymn is being said, the worshipper should prefix and suffix it with 
the Beej Mantra of Ganesh, which is the Sanskrit letter ‘Ga’ (as in gum) with a Bindu 
(dot) on top, and pronounced as ‘Gam/Gan(g)’ (pronounced as gum or gun(g)).] 

The ‘Tarak Mantra’ of Lord Ganapati is “OM Gum/gun(g)’ according to the Ganapti 
Upanishad, verse no. 8. 

Now let us understand the symbolism of the various parts of this God. His 
‘large ears’ imply that the Lord hears everything, from every corner, and from 
everyone; the Lord is extremely receptive and gathers information and knowledge 
from all available sources. He is a good listener, a virtue that makes him a good 
teacher, because one has to learn first and it is only then that he can teach others. The 
large size of the ear that resemble a winnow-basket or a hand-held fan indicate that 
the Lord is able to blow away useless pieces of information and accept only the useful 
ones like the case of the winnowing basket or the hand-fan that is used to blow away 
chaff and retain the grain. 

His ‘large head’ stands for great intellect and mind. 

He has ‘two tusks’—one that is full stands for the Truth that is perfect, 
complete, priceless and beautiful. The other tusk that is broken indicates an imperfect 
world that is incomplete, worthless, and not as good as it seems to be. Since the two 
tusks are part of Lord Ganesh’s body, the implication is that both the Absolute Truth 
as well as the not-so-absolute truth is a part of the universal whole known as Brahm. 
In other words, the perfect world of spiritual truth represented by the full tusk, and the 
imperfect world of material sense objects represented by the broken tusk are part of 
the same universal Truth known as Brahm. The fact that the intellect helps one to 
discriminate between the right and the wrong only when there is a choice is indicated 
by the two tusks—one that is full indicates the correct and the straight path, and the 
one that is broken implies the crooked and the wrong path. 

The ‘bent and long trunk’ has the following connotations—(i) it stands for 
OM, the cosmic sound that reverberates (‘trumpets’) in the ether that fills the space of 
the sky where the entire creation is harboured; (ii) since the trunk emerges from the 
head of the elephant and it can uproot big trees and clear the path ahead for the 
elephant, the implied meaning is that the Lord employs his mind and intellect to get 
rid of the greatest of delusions and ignorance and other spiritual obstacles or hurdles, 
no matter how crooked they may be, that come in the way of seekers of Truth. 

His ‘wide mouth’ indicates a good appetite, and this stands for his ability to 
accept a wide range of knowledge. It also means that the Lord can speak on a wide 
range of topics with the greatest of ease and with the highest level of erudition and 
expertise at oratory. 

His ‘big belly’ stands for his endless appetite for knowledge and wisdom 
which he assimilates with ease. Being a personified form of Brahm, the Supreme 
Being, it also means that the Lord harbours the entire creation inside his own self. His 
big belly stands for the immense size of the universe. 

Ganesh has ‘four arms’ indicating the four components of the Antha-karan, 
called the inner-self. These are Mana (mind), Buddhi (intellect), Chitta (sub- 
conscious) and Ahankaar (ego, false pride etc.) 

One of his hands holds a ‘Paasha (snare; rope)’ which stands for worldly 
attachments and entanglements that the Lord is able to control. The second hand holds 
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an ‘Ankush (goad)’ which stands for the ability to exercise control over the sense 
organs and natural urges. The third hand holds a ‘Modak’ (a ball of sweetmeat) which 
stands for the spiritual rewards. And the fourth hand is held in the ‘Var Mudra’ which 
is used to bless his devotees and give them fearlessness. 

His mount is a ‘small mouse’. The mouse is notorious for stealing grain and 
ruining the store. Hence it is a metaphor for all the evil and negative qualities in a 
creature that are demeaning for his soul and lead to his ruin, and the fact that the Lord 
sits on the mouse shows that the Lord helps one to overcome them; or the fact that the 
Lord is able to overcome and subdue all the negativities of creation. The ‘small’ size 
of the mouse indicates that even a small negative trait in us can rob us of all the other 
good we have like the small rat can ruin the greatest of harvest or a huge granary. 

The mouse is fond of sweets and grains. This indicates that the Lord is fond of 
good virtues and qualities of creation, and he searches them out from all the corners of 
creation like the mouse that goes on rummaging for grain and sweetmeats throughout 
his life. 

The Ganapti Upanishad of the Atharva Veda tradition, which is the twenty- 
fifth Upanishad of this Veda, is entirely dedicated to him. It is propounded therein that 
Lord Ganpati resides in the inner-self of all living beings as their Atma, the soul and 
the pure consciousness. It then goes on to explain the meaning of the word Ganapti, 
how to meditate upon the Lord, the Mala-Mantras dedicated to him which are used to 
turn the beads of the rosary while doing Japa (repetition of the holy Mantras), the 
spiritual rewards of such meditation and contemplation, some special Mantras of the 
Lord which helps the worshipper fulfill his desires and attain fruits of his efforts, the 
benefits of reading this eclectic Upanishad, and the rules to be followed while doing 
so as well as for preaching this Upanishad to others. The visible form of Lord Ganpati 
has also been described in this Upanishad (verse no. 11-14). 

The image of Lord Ganapti is described in verse nos. 11-12 of the Ganapti 
Upanishad as follows— 

“verse no. 11 = The Lord (Ganapati) has one tusk and four arms. He holds a 
‘Paash’ (a snare) and an ‘Ankush’ (a goad) in two of his arms, while the third is held 
in the ‘Abhaya Mudra’ (the posture that grants perpetual fearlessness to his devotees) 
and the fourth in the ‘Var Mudra’ (the posture that grants boon of wish fulfillment to 
his devotees). He holds a flag with the insignia of a rat/mouse (11). 

“verse no. 12 = His countenance is red like blood. His abdomen is large (big 
and pot-bellied). His ears are also large like the hand-held winnowing fan. He is 
covered in clothes of red colour. 

His body is covered by a paste of red-coloured perfume. He is duly 
worshipped with red coloured flowers (12).” 


*Sita’s prayers can be paraphrased in a different way as follows—“Oh Lord Ganesh! 
You have an unchallenged and immaculate reputation as the God who fulfills any 
desire the worshipper has when he offers his worship to you. You are universally 
adored and offered worship on a priority basis before one offers worship to any other 
god because not only are you the greatest in the pantheon of gods but also because 
once you are pleased with the worshipper then all other gods are easy to please; none 
of them would ever think of denying what the worshipper wishes if you have agreed 
to fulfill his wishes. This fact is metaphorically depicted in your being appointed as 
the ‘chief of the attendants of Lord Shiva’. Lord Shiva the greatest of the three senior- 
most gods, i.e. the three gods of the holy Trinity consisting of Brahma the creator, 
Vishnu the sustainer, and Shiva or Rudra the concluder. It is this reason why Shiva is 
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honoured by the title of a “Maha-Deva’, the Great God. All other gods are his juniors, 
i.e. they attend to the wishes of Lord Shiva. Therefore, your anointment as the chief of 
Shiva’s attendants is a symbolic way of making you the ‘chief of all the gods who are 
junior to Lord Shiva’. 

Today is the day I had been waiting all my life. Today is the day of my 
judgement as to how sincerily and diligently I have been serving you. Today is the 
day that will test your fame as the gracious and benevolent bestower of boons. Today 
is the day which will decide the entire future of my life and its happiness. Today is the 
day of making or breaking for me. 

Hence, I employ all the powers that prayers inherently have in them, and I 
have come begging at your doorstep with the full hope and expectation that I will not 
be turned away disappointed. Remember Lord Ganesh: If my wish is not fulfilled 
today, which is extremely crucial for me and my entire future life, then you will not 
be able to save your reputation, your grace and your face in the world anymore. 

I have never requested you for anything all my life inspite of serving you to 
the best of my ability. This is the first time I am in need. So please be compassionate 
and considerate inspite of my failings and drawbacks that I cannot deny I have. So, 
notwithstanding all other things, you are requested to salvage my life today. And all I 
request you is to ‘make the bow as light-weight as you can.”] 


ao. fa dha tacit a ar tra aft eT 
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dekhi dékhi raghubira tana sura manava dhari dhira. 
bhare bilocana prema jala pulakavali sarira. 257. 


Sita repeatedly glanced at the form (literally the ‘body’; “tana”) of Lord Ram, 
gathered courage and invoked or prayed to the gods. 

Her eyes were filled with tears of affection (for the Lord), and her body was 
thrilled. (Doha no. 257) 


[Note—In other words, the more Sita looked at Lord Ram, the more anxious and 
nervous she felt. She has already prayed fervently to Parvati, Shiva and Ganesh, the 
three deities who are renowned for their benevolence and magnanimity when it comes 
to granting boons and fulfilling one’s desires. After this prayer, Sita somehow felt a 
little bit reassured that the chances of Lord Ram breaking the bow has brightened 
because she was absolutely certain that none of these deities would disappoint her. So 
she looked at Lord Ram and sighed. But she was so overcome with anxiety and 
worries that she could not sufficiently assure herself, and therefore started praying to 
the remaining gods so that they too feel pleased and help her. She feared that 
otherwise the remaining gods might get offended at being by-passed and create some 
sort of unexpected problems in Lord Ram’s breaking of the bow. 

Inspite of the prayers, Sita’s worries and anxiety did not abate. She sobbed and 
wept silently and plaintively, because she was not sure if her desire to marry Lord 
Ram would ever fructify. She thought that this is the last chance she has of seeing her 
beloved Lord, because if he is unable to break the bow for any reason whatsoever, 
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then that is it: she will never see him again! This uncertainty compounded her 
miseries manyfold. 
The verses that follow herein below explain why she was so worried. | 


dio. Ae Pra vas ak ater 1 fg oy AR agh aa STAT N g UI 
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caupa’. 


nikém nirakhi nayana bhari sobha. pitu panu sumiri bahuri manu chobha. 1. 
ahaha tata daruni hatha thani. samujhata nahim kachu labhu na han. 2. 


She (Sita) looked at the charming, handsome and enthralling form of Lord Ram till 
her eyes felt contented. But soon the gloom and despair returned as she recalled the 
vows of her father (that he will marry her only to someone who breaks the bow)’. (1) 


She was remorseful and lamented as follows—‘Oh my dear father! What a horrible 
vow have you made without taking into consideration its consequences. You have not 
understood its gains or losses; you did not weigh its pros and cons. 

[You have put my entire life on stake just to prove that you are very truthful to 
your words—tefer: Chaupai line no. 5 that precedes Doha no. 252. But this is an utter 
nonsense; it is not practical. You have not consulted me, when it is I who am directly 
affected.] (2) 


[Note—'As we have read in the note of Doha no. 257 above, Sita initially felt assured 
after her prayers to Parvati, Shiva, Ganesh and all other gods that they would listen to 
her prayers and enable Lord Ram to break the bow. So for a while she enjoyed the 
wonderful sight of Lord Ram’s enchanting image. But her gloomy thoughts took hold 
over her once again. 

She recalled the vow of her father, and his nature that he does not yield once 
he makes up his mind. He has already declared that since no one could break the bow, 
he will have to bear with the pain of keeping his daughter unmarried—tefer: Chaupai 
line nos. 1-5 that precede Doha no. 252. 

Like her mother who had doubts about the ability of Lord Ram, by the 
external look of his delicate frame and his young age, to lift and break the heavy bow 
which has already put to shame the strength, power and valour of thousands of kings 
who prided themselves for these qualities, Sita too gets worried about the Lord being 
actually able to lift and break the bow. But whereas the queen mother had felt free to 
disclose her thoughts to her well-informed friend who had removed her doubts by 
explaining the reality to her, Sita did not have this privilege at this moment as she was 
standing in the arena with all eyes focused on her, and therefore had to be careful 
about each movement and gesture to avoid scandals and ignominy. She was left to 
fend for herself, trying to rationalise with her anxious mind which was already on the 
edge, to the best of her logic and reasoning, without being able to seek any moral 
support or having a shoulder of a friend to place her head upon and weep. 

It’s really to the credit of Sita that she managed to maintain her external poise, 
did not faint or her allow her knees to buckle and make her fall. 

Now, when she remembered her father’s vow, she mentally cursed him as 
narrated in verse no. 2. 
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*Sita admonishes her father silently in her heart for his lack of foresightedness. He 
had made the breaking of the bow the sole criterion for deciding who would marry 
Sita. Breaking of a bow could judge the candidate’s physical strength and abilities, 
but it was no judgement for his other qualities, such as his personal character, his 
nature, his temperament, his intelligence, his wisdom, his education, his family 
background, his habits and likings, and so on. Did he ever take into consideration 
what would happen if some rascal, a wicked person, a pervert, a drunkard or a 
promiscuous man was able to break the bow; would he like his daughter to be married 
to such a person? If not, then isn’t his vow tying her marriage to the breaking of the 
bow nonsense and illogical?] 
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The chief minister is afraid of annoying you, and so are the rest of those who call 
themselves wise and learned in the society, because no one has the guts to rise up and 
advice you that whatever is happening, or is being allowed to happen, is extremely 
uncalled for and is most pitiful, unjust, improper, inappropriate, impractical and 
unwise. 

[There is another way of reading this verse as follow—“The chief minister is 
afraid of giving appropriate advice because he fears of annoying the king. None of the 
others are also gathering courage to give proper advice. It’s a great pity that a great 
injustice is being perpetrated upon me openly in a society that prides itself of its 
members who are expected to be wise and act wisely in a rationale and well-thought 
out way. But it seems to me that all wisdom and caution has been thrown to the winds 
in my case because such an impractical and improper thing is being allowed to happen 
in front of all without anyone raising a voice of sanity and opposing this grave 
injustice and wrong that is being done.”]' (3) 


On the one hand is the bow which is harder than ‘Kulis’ (Vajra, the weapon of Indra, 
the king of gods; said to be made of the hardest material in existence), and on the 
other hand is this dark-complexioned prince with a delicate frame and immature 
(young) age. [It is highly absurd to force such a delicate prince to go and lift a bow 
that is so stern and unyielding that it has just a few moments earlier shamed thousands 
of strong warriors by not moving an inch from its place inspite of their making 
strenuous efforts to the best of their abilities.] (4) 


I am dismayed and distressed, am in a great dilemma, and feeling flustered. Oh 
Creator, I don’t know how to keep my wits together and gather sufficient courage to 
maintain my mental balance, poise and calm. 

Say, is it ever possible for the pointed end of a tender Siras flower (of a family of 
trees similar to the Shisham tree, the Indian rosewood tree; Latin name Dalbergia 
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sisu) to be able to pierce a piece of diamond* (which is the toughest thing in the 
world)?’ (5) 


[Note—'The same thing was said by Sita’s mother to her friend—refer: Chaupai line 
nos. 1-5 that precede Doha no. 256. 

Sita curses under her breath that her father wishes to keep her unmarried out of 
some old-fashioned notion of being true to one’s words, no matter how nonsensical 
that ‘word’ may be. At least she should now be given a last chance to make her choice 
and choose her groom, especially when it is clear that no one has been able to marry 
her in accordance to her father’s wishes or vow of breaking the bow. How ridiculous 
it is to let her suffer for life just because her father had made an absurd vow by tying 
her entire future and happiness to an old and rusty bow. 

Even if he had erred in his decision to call-off her marriage just because no 
one could break the bow, at least now his chief minister or his other court advisors 
must step forward and tell him what to do that would be proper and fit under changed 
situation. After all, this is the very function, a moral obligation and a duty of a chief 
minister or other advisors of any king to give him sane and practical advice if they 
find that the king is making a mistake or taking a wrong decision. If they do not do so 
out of fear of annoying the king, then they fail to live up to their expectations, and 
must be dismissed and punished. It means they are all sycophants, yes-men. A king 
who allows himself to be surrounded by such ‘yes-men’ is bound to come to ruin. Sita 
wonders, why does her father not realise this? 

Why aren’t these so-called wise men and intelligent advisors not taking the 
king into confidence and fulfilling their responsibilities to fearlessly tell him that it is 
not proper to keep his daughter unmarried just because every candidate has failed the 
eligibility test that the king had decided arbitrarily without taking the pros and cons 
into consideration—refer: Chaupai line no. 2 above? Why has no one got the courage 
to stand up and tell the king that in all sooth it is a good wisdom for a king not to be 
rigid in his views or stance because one must be practical in his approach and change 
one’s course of action or decision to suit changed circumstances, and to rework one’s 
expectations and objectives in accordance with the current situation? Being stubborn 
and adamant and unflexible is not a sign of wisdom. Great kings are supposed to be 
quick to adapt themselves to changed situations, whether it is in the battle-field or in 
dealing with the administrative and political affairs of the kingdom. Rigidity makes 
one stale and outdated; adaptability and flexibility infuses vibrancy and life. If one 
does not change and adapts according to the changing times and circumstances, one 
leads to one’s own ruin, and no one else, not even the gods, is to be blamed for the 
misfortunes that come in the wake of being stubborn, adamant and rigid. 

Now, this is Sita’s perspective. But from the viewpoint of the chief minister 
and other advisors of the king it would have been overstepping their jurisdiction if 
they had intervened and requested Janak to let Sita make the choice of her husband. 
This is because the marriage of a king’s daughter is his family matter and his personal 
affair, and not the affair of the state or the kingdom for which they have been 
appointed to advise the king. If the king made a mistake in making a decision related 
to the affairs of the state then the chief minister as well as other advisors would have 
been within their rights to stand up and tell the king that what he is planning to do was 
wrong. But they may be rebuked by the king if they unnecessarily tried to act smart in 
matters that are king’s family and personal affairs. 

Besides this point, the king had not sought their opinion or advice with respect 
to his decision of making the breaking of the bow the sole criterion to choose the 
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groom for his daughter Sita, and therefore it was prudent for them to keep quiet. In 
matters of state they would be within their jurisdiction to convey their ideas to the 
king even if not being asked specifically, but in personal affairs it was wise to keep 
quiet. 


Refer also to: Geetawali Ramayan, Baal Kand, verse no. 78, stanza no. 3, and verse 
no. 70, stanza no. 3. 

In other words, there is no match between them. It is not wise and proper to 
pitch two opponents against each other if there is a glaring mismatch between their 
abilities and qualifications. For instance, there is no sense in making a doctor stand up 
against an engineer to debate on an engineering subject, or an engineer to argue with a 
doctor on a medical topic. 

All the earlier competitors were mature veteran warriors with muscular, well- 
built bodies. But Lord Ram is of a young age and has a delicate frame. It will be 
incongruous to imagine that he would be able to lift a bow that is extremely hard and 
huge, especially when thousands of strong warriors have tried their might but failed to 
move it an inch—refer: Ram Charit Manas, Baal Kand, (1) Chaupai line nos. 12 that 
precede Doha no. 251; and (ii) Chaupai line nos. 2-4 that precede Doha no. 256. 


*In this verse, Lord Ram is likened to this flower, and the bow to the diamond. Even 
as it is ridiculous to imagine that the soft pointed end of the flower could pierce 
through the diamond, it is also equally ridiculous to imagine that Lord Ram, who has 
a delicate body, would be able to lift the rusty huge bow and overcome its hardness in 
order to break it. 

Sita wonders, ‘So, why are these people putting this lovely prince to shame; 
why do they want to humiliate him in this abject manner? My fate is decided by the 
absurd vow my father has made. I will have to remain unmarried for life; it’s my bad 
fate. But what is the great idea in insulting this innocent prince and subjecting him to 
public insult by making him attempt to lift a bow which apparently he won’t be 
successfully able to do because of the obvious mismatch between the physical 
appearances of the two—for, Lord Ram is of a delicate frame, while the bow is heavy, 
rusted, old, ugly and huge in size.’ 

These verses show the extent of affection and love that Sita had developed for 
Lord Ram. A true lover would never want the object of his or her adoration to be 
subjected to any trouble or humiliation for his or her sake. A true lover would rather 
suffer himself or herself than allowing or wanting the object of adoration to undergo 
any sort of suffering. 

Sita in effect laments that her fate is already doomed, but why should Lord 
Ram, the object of her adoration and affection, be put to shame unnecessarily for no 
fault of his. The Lord has not even shown any desire to participate in the competition; 
even when his brother Laxman vented his anger at Janak, the Lord had calmed him 
down and ordered him to sit down—refer: Chaupai line no. 4 that precedes Doha no. 
254. 

But when his Guru sage Vishwamitra ordered him to go and break the bow, he 
was left with no choice but to obey his Guru’s command. But this is injustice and 
improper. Just like my whimsical father who has made me a laughing stock in this 
world by making an absurd vow, the sage is also making Lord Ram an object of 
laughter by forcing him to go and break the bow though apparently there is no 
physical possibility of the Lord being able to lift and break it because he is delicate 
while the bow is exceptionally heavy and stern. 
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*One important thing to note here is this: In the previous verse, the bow is compared 
to the Vajra of Indra (“Kulis”), and here it is compared to the diamond. The 
underlying quality in both the Vajra and the diamond is ‘their un-breakability and 
formidably high strength’. They are the toughest things in existence. ] 
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[Now, as a last resort, Sita pleads with the ‘Bow’ itself as follows--] 


The whole assembly has forfeited its senses; every single person seems to have lost 
wisdom. In this frightening scenario, oh Lord Shiva’s bow, I seek refuge in you. [I 
surrender before you and pray to you to help me.] (6) 


You! have already cast your legendary heaviness upon the people (by dulling their 
senses and making them inert). So, please now become light as soon as you see Lord 
Ram (i.e. please show mercy upon Lord Ram and shed your stubbornness for his sake; 
please become light in the view of the fact that the Lord himself is so delicate).’ (7) 


Sita’s heart was very agitated and tormented. Even a second appeared to be as long as 
an era (“Yuga”) for her. [Time was passing too slowly for her; each second appeared 
to be as long as an age, weighing heavily on her mind as she waited with bated breath 
for her fate to be decided. She was on her edge during the time Lord Ram rose from 
his seat till the time he broke the bow. ] (8) 


[Note—'Here, the word ‘you’ refers to a personified form of Bow, or the ‘bow’ has 
been deified as a ‘divine entity’ that has great powers to decide what to and what not 
to do, as well as to oblige someone who prays to it. It is no longer an ordinary bow, 
but a ‘Bow’ with mystical powers. And it is also not wrong to assume this ‘bow’ to be 
a divine entity because it is the ‘bow of Lord Shiva’. 

Sita is so upset mentally that she has begged all and sundry to somehow help 
her overcome her miseries, but everyone seems powerless and helpless. Previously 
she has already begged with Shiva, Parvati, Ganesh and other gods. Then she has 
cursed her father and his advisors. Failing to evoke sympathy and empathy from 
anyone, she now turns to the ‘bow’ and begs it to help her. We shall soon discover 
that once she did it, the mystical ‘bow’ of Lord Shiva immediately obliged her: it 
became as light as a feather, and as fragile and soft as a lotus stem so that Lord Ram 
would easily lift and break it as if it was a trifle matter. 

Sita pleads with the ‘bow’ to become appropriately light so that it can match 
the delicate nature of Lord Ram. She tells the bow—“Oh bow! You are so hard and 
stern. Have a look at Lord Ram; he has such a soft touch of his hands. Won’t you be 
ashamed of yourself if your rough surface injures the Lord’s hands? I don’t request 
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you to break; what I am begging of you is simply to become light and soft so that the 
Lord is not hurt when he touches you. You are Lord Shiva’s bow, and Shiva is a 
merciful Lord. Say then, how can you be so stern with Lord Ram whom even your 
own master, Shiva, adores Lord Ram so much as to enshrine him in his heart as his 
revered Lord—for instance, refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 
8 that precedes Doha no. 51, or (ii) Chaupai line no. 4 that precedes Doha no. 82 
amongst many other examples? Hence, please be gracious to become light and soft as 
soon as you see Lord Ram near you.” 


ao. wale Faas uf face ate tere cites wet | 
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prabhuhi cita'i puni citava mahi rajata locana lola. 
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Sita was repeatedly glancing first at the Lord and then at the ground in quick 
succession. This created an impression that two lovely fish of Kamdeo (cupid) are 
swimming around a pail represented by the full disc of the moon. (Doha no. 258) 


[Note—Sita’s eyes explored the Lord’s lovely face by gliding over it, and then she 
felt abashed because the whole assembly was watching her each move. So, she 
immediately looked down towards the ground. Unable to resist the charm of the 
Lord’s countenance and her internal urge to look at the beautiful sight of the Lord’s 
image as much as she could while still there was time and chance, she would lift her 
eyes from the ground to look at Lord Ram once again. A storm was blowing in her 
mind and heart. She was overwhelmed with emotions of love and affection on the one 
hand, and with uncertainty and helplessness on the other hand. She was unable to 
either fix her eyes on the Lord or on the ground. For one moment she looked up at 
Lord Ram, and at the other moment she lowered her eyes to look at the ground. This 
up-and-down movement of Sita’s eyes continued unabated, prompting Tulsidas to 
write this Doha. 

Sita’s face was beautiful and fair complexioned like the face of the full moon 
which is here likened to a silver pale full of Amrit, the elixir of bliss and happiness, 
while her eyes are compared to two fish of the god of beauty and love, known as 
Kamdeo (cupid). When her eyes constantly flickered and shifted from one point to 
another as she once looked at Lord Ram, allowing her eyes to hover over the Lord’s 
charming face for some time, and then to the ground for some moments, only to lift 
the eyes again to look at the Lord’s lovely countenance, and this process went on 
repeating again and again, Tulsidas, the poet, compares it with two fish of Kamdeo 
(cupid) which were moving around playfully in a silvery-pail full of Amrit for which 
the bright disc of the full moon is used as a metaphor. 

In effect, this ‘full moon’ refers to the lovely fair-complexioned face of Sita, 
and the ‘two fish of Kamdeo (cupid)’ to her eyes. The reason for citing ‘Kamdeo 
(cupid)’ is that Sita was overcome with affection and love for Lord Ram, and she 
longed to marry him.] 
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Sita could not say a word out of shyness and shame. It appeared that her voice was 
held captive in her lotus-like mouth just like the black-bee does not gather courage to 
venture out during the night. 

[The bee becomes active during the daytime when there is light and the lotus 
flowers open up. The reason is that the bee searches for nectar of the flower to quench 
its thirst, and the majority of flowers open their petals only during the day. This fact is 
already pointed out with reference to the lotus flower in Baal Kand, Doha no. 254 
herein above.]' (1) 


Tears did well up in her eyes, but they remained confined to the corners of her eyes 
(as if they had dried up even before they could emerge from eye and roll down her 
cheeks) just like a miser’s gold remains buried in some remote or obscure corner’. (2) 


[Note—'It is to be observed here that Sita wishes to speak and let the assembly know 
how she feels, what she wants and what injustice is being done to her without as much 
as giving her a chance to put forward her views, especially when the issue at hand 
directly effects her entire future life. But hesitation takes the better hold of her and 
forces her to keep quiet. She is reluctant to speak up as it would be completely at odds 
with the established tradition of society which forbades a girl, especially a girl who is 
about to be married and is standing in the middle of an assembly full of people 
watching her intently, to speak out boldly in public. It would be deemed to be 
scandalous and sacrilegious; it would put her entire family to shame and public scorn; 
it would embarrass her father, herself and the rest of the family; it would be high 
indiscipline, extremely indecent and violative of established protocol. 

There were thousands of invited kings and princes in attendance; what 
impression would they get about her character? So, reluctantly and out of compulsion 
she desisted from speaking. 


*Sita held back her tears. She literally fought back her tears. Onlookers did not see 
even a single drop of tear on her face, and therefore no one could judge the horribly 
agonizing state of her mind. People thought that Sita is not affected or bothered by the 
development that no one has been able to break the bow, that a dark future stares her 
on the face. No one in the assembly could have a hint of the great emotional storm 
that was blowing in her mind and heart. Had tears flowed down her cheeks, some in 
the assembly would have had shown empathy for her and gather courage to intercede 
on her behalf to ask her father Janak to at least find out why Sita is weeping or what 
causes her discomfort. It would have been simply cruel and inhuman to let a helpless 
girl stand in the middle an assembly with hawkish eyes devouring her and letting her 
cry inconsolably without showing any mercy and compassion. So at least someone in 
the assembly would have stood up on her behalf and taken up the issue with king 
Janak. May be the king himself, or Sita’s mother or the chief minister or some other 
high-ranking courtier would have noticed her weeping and realize that she is in great 
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discofort, ask her the reason for her weeping, and then some solution could have been 
found. 

But though it would have been in Sita’s favour if she had wept openly, it 
would have meant that she has a weak heart, a feeble mind, and is emotionally 
immature. Weeping and sobbing in public is certainly not a trait of someone with a 
strong mind and personality. Sita did not want to create an unsavory scene bordering 
on drama that would make her a butt of laughter in this world. She was already in 
great misery, and if there were jeers and cat-calls if she showed any sign of weakness 
of personality by letting the tears drop from her eyes, the resultant agony and shame 
would be unbearable. 

So Sita fought back her tears and soaked them in the corners of her eyes 
before they could roll down her cheeks. 

Sita was not only fighting to hold back her tears but also the strong desire to 
speak and let everyone present there know what she wants as has been said in the 
previous verse no. 1. 

Her determination not to let the tears come out and make her mental agonies 
and torments public is compared in this verse to a miser who tries his best to hide his 
gold from public knowledge by tucking it in some secret place. Sita wishes to put up a 
brave face that would make her look dignified and as one who possesses a strong 
personality. ] 
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Finding her self extremely nervous and agitated, Sita thought that it was prudent and 
wise to keep her mind calm and have courage in her heart (instead of fretting and 
fuming in vain). She decided instead to rely on the strength of her (true) love for the 
Lord (as it is said that true love always wins against the most severe of odds)’. (3) 


If my vow (of surrendering myself to Lord Ram for the rest of my life, of accepting 
only the Lord as my life-partner and husband) is truthful, honest and sincere in all 
respects involving my ‘Tana’ (literally the ‘body’, implying one’s physical being, 
physical existence, and deeds or actions of the physical body), my ‘Mana’ (thoughts 
of the mind and emotions of the heart) and my ‘Bachan’ (words that are spoken), and 
if I have true affection for the lotus-like holy feet of Lord Raghupati (Ram) [4], then, 
Oh Lord God (“Bhagwan”) who lives in the heart of all living beings (and hence 
knows the secret thoughts and emotions of all; nothing is hidden from him), let me 
please become a loyal maid of the Lord. [The word used in the text is “Daasi” which 
literally translates into a female attendant who serves her lord faithfully and loyally, 
with great sense of servitude, for the rest of her life as if she was under a bond to 
serve him. But here the word means a ‘loyal wife’ and not a slave. In other words, 
Sita prays that she should be blessed and allowed to serve Lord Ram diligently and 
faithfully as if she was his maid, not as a bonded slave but as a loyal and loving wife 
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who finds pleasure in serving her husband, who does not treat this service as a burden 
on her, but as a privilege.] [5] (4-5)* 

{*These two verses can also be read slightly differently as follows—“If my 
determination to serve Lord Ram with my body, my heart and mind, and by my words 
(i.e. what I speak) is honest and truthful, then I am sure that the Lord God, who is 
privy to all the personal thoughts and emotions of every single living being because 
he lives in the innerself of all, will enable me to serve the holy lotus-like feet of 
Raghupati (Lord Ram) for the rest of my life.” (4-5)}? 


[Note—'Sita was perplexed because she did not know what to and what not to do. 
Fretting and fuming, worrying and getting anxious, weeping and sobbing, or cursing 
and muttering angrily under the breath—none would help in any way. As far as 
requesting gods and goddesses to intervene, she has already done it. 

So, the only way now is to have courage and reassure her self that there is still 
chance of Lord Ram breaking the bow and marrying her because it has been always 
said that true love and devotion for the Lord do not go in vain and are sure to produce 
positive results in her favour (refer especially to Chaupai line nos. 4-6 that precedes 
Doha no. 259 below that expressly endorses this view). 

Hence she thought over the matter and decided that it is wiser to keep calm 
and surrender her self to Lord Ram and rely on the Lord’s basic nature of honouring 
the virtues of love and devotion in his devotees (refer: Ram Charit Manas, Aranya 
Kand, Chaupai line nos. 4-6 that precede Doha no. 35 where Lord Ram has told 
Sabari, the old woman who was patiently waiting in the deep forest for the Lord for a 
long time for the Lord to come to her hermitage and provide her with liberation). 

Not only this, the Lord has declared that he will give unconditional protection 
to those who, after having lost all other hopes in this world for solace and succour, 
have come to him for protection (refer: Ram Charit Manas, Sundar Kand, Chaupai 
line nos. 1-8 that precede Doha no. 48 where the Lord welcomed Vibhishan, the 
younger brother of the demon king Ravana, warmly when he was insulted and kicked 
out of his kingdom by his elder brother in a fit of rage). 

Sita’s condition was no better: no one was coming to her aid. Her own father 
had become instrumental in her torments, what to talk of others. Her mother, ministers 
of the kingdom, their Guru (royal priest, Satanand) and the rest of those who she had 
thought were her well-wishers had now become mute spectators and dumb. So, the 
only route open for Sita to escape this horror is to surrender at the holy feet of the 
Lord himself, and leave her fate upon him. This is what she has done now. Refer also 
to Chaupai line nos. 1-8 that precede Doha no. 261 below which clearly endorse the 
views elicited here. 


*Sita has finally sought succour in the strength of her own faith in the power of her 
devotion for Lord Ram and a desire to completely surrender herself for the rest of her 
life at the holy feet of the Lord. Such is the mystical power of having Bhakti 
(devotion) for Lord Ram that where all other methods had failed to give any trace of 
relief to Sita, as soon as she invoked this sole method of Bhakti by declaring to her 
self that she would think and serve no one else in her life except Lord Ram, peace and 
comfort came to her. 

Not only this, as has been noted in earlier verses, this was the only factor for 
Lord Ram to decide whether or not he should break the bow. So, as soon as the Lord 
learnt that Sita has stopped praying to this god and that goddess, and has completely 
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surrendered herself to him, the Lord lost no time to snap the bow into two pieces— 
refer: Chaupai line nos. 1-8 that precede Doha no. 261 herein below.] 


wile & wife ot aes A at fe fers FHS HEE GU 


WY aa fads Wa OMT | OTe TH Ae PT I 9 N 
fate fafan ahs et het i faa wee oy ares Hac N 


jehi kēm jéhi para satya sanehu. so tehi mila'i na kachu sandéhi. 6. 
prabhu tana cita'i prema tana thana. krpanidhana rama sabu jana. 7. 
siyahi biloki také'u dhanu kaisém. citava garuru laghu byalahi jaisém. 8. 


There is no trace of doubt in the ancient adage that a one surely gets something for 
which one has sincere love and affection, which one longs for, yearns for, and for 
which one has a strong desire.” (6) 


Then she (Sita) looked at the physical form (body) of Lord Ram and made a stern vow 
of love and affection for the Lord. The merciful Lord Ram, who is all-knowing and 
omniscient, became aware of every thing (i.e. the Lord saw that Sita has finally 
committed herself to him, and there is no more any doubt in her faith and love for 
him). (7) 


The Lord gave Sita a final glance (as if to assure her not to worry any longer), and 
then he looked at the bow in the same fashion as Garud (the mount of Lord Vishnu, 
here meaning an eagle or a kite) looks down contemptuously at a small serpent. 

[The kite or the eagle swoops down on the reptile as soon as it sees the latter 
lying on the ground. Once the bird decides to make a kill for the serpent, the latter 
cannot escape no matter what trick it tries because the bird swoops down so swiftly on 
it from the sky that the poor serpent has no time to escape and hide anywhere.]° (8) 


[Note—'This adage has very practical usage. If a man is sincere about his objective in 
life, then he is sure to make an all-out effort to achieve it, and surely success would be 
his. His efforts to reach his goal in life then won’t be half-hearted or driven by 
formalities or hindered by obstacles, no matter how formidable they may be; his 
efforts to reach his target would be diligent and forceful and honest. And this is surely 
going to produce positive results for him. 

Even Lord Shiva has endorsed this view when he had advised the gods to pray 
to Lord Vishnu right at the place where they were present at the moment instead of 
worrying to go to the heavenly abode of the Lord searching for him. Shiva said—“If 
you have true and sincere devotion and love for the Lord then he will manifest 
himself right here. I know of this fact; I vouch for its truthfulness.” Refer—Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 185. 

Sita has full confidence in herself and her conviction that if her surrender to 
the Lord is true and complete in every sense then there is no doubt that Lord Ram 
would accept her. This is very clear in Ram Charit Manas, Lanka Kand, Chaupai line 
no. 7 that precedes Doha no. 109. 
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These two verses, nos. 7-8, clearly indicate that by this time Lord Ram has reached 
the bow and is contemplating his next move. Things are happening quickly, but their 
narration takes some time. 

When Lord Ram discovered that Sita has pledged her loyalty and her own self 
at the feet of the Lord, and that she has made a vow to live up to her determination to 
serve the Lord and be faithful in her love for him for the rest of her life come what 
may, he decided to remove the only hurdle that stood between his devotee, Sita, 
having accesss to him. 

The shape of the bow lying on the platform resembled a huge python sleeping 
on the ground. This is why a serpent is used as a metaphor here. Lord Ram did not 
waste any time in lifting, stringing and breaking the bow just like the fraction of time 
that elapses between the instant the kite or the eagle sees the serpent and it actually 
swooping down and scooping it away in its claws. ] 


G10. CREA MES TISAH Ales BX HIST | 
Totten ma Stel TIT AT AT FATS N AGS N 
doha. 


lakhana lakhe'u raghubansamani také'u hara kodandu. 
pulaki gata bole bacana carana capi brahmandu. 259. 


Laxman saw that the Lord (Ram), who was like a ‘gem of the Raghu dynasty’ 
(“raghubansamani’’), was looking (gazing) intently at the bow (and was preparing to 
break it)!. 

So he (Laxman) became thrilled in his body (i.e. he became excited and hoped 
for the best)’. He pressed the universe (“brahmandu”) under his feet*, and warned 
(the entities listed below in the forthcoming verses to become alert so that the world 
does not split and collapse by the shock waves that would be generated when Lord 
Ram breaks the bow)—(Doha no. 259) 


[Note—'When Lord Ram stood close to the bow, he considered it carefully. Many 
thoughts were flying past his mind: such as that he should first and foremost silently 
offer his prayers to Lord Shiva and seek his nod to break the latter’s bow; he should 
closely examine the bow and contemplate upon the best strategy to be adopted to 
tackle it; he should keep in mind and consider the long-term consequences of 
breaking this bow because the Lord was fully acquainted with Janak’s vow that it 
would automatically mean marriage with Sita but he wasn’t sure how his own father, 
king Dasrath, would take this news as he was unaware of the equation between him 
and Janak; what would be done if the failed kings rose in revolt and there was a battle 
and bloodshed; whether or not Sita would be compatible with him or the other 
members of his family; and so on and so forth. Many such factors were weighing 
heavily on Lord Ram’s mind simultaneously during those crucial moments when he 
stood gazing at the bow. He had but little choice though—because his Guru, sage 
Vishwamitra, had ordered him to go and break the bow, and defying the Guru’s orders 
was unthinkable for him no matter what befell as a result. 


*Laxman was a personified form of the qualities of bravery, valour and strength. On 
other occasions also, when the chance came for Lord Ram to exhibit these virtues, 
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Laxman has felt excited and thrilled. One such example is found when Lord Ram has 
raised his bow to dry the ocean when the latter was adamantly not giving Lord Ram 
and his army of monkeys a passage to cross over to Lanka—refer: Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 1-5 that precede Doha no. 58. 

Another reason for Laxman to get excited was that his feeling of being 
insulted by Janak when the king had declared that the world has no strong warrior 
because no one could break the bow, even without giving any of the two brothers a 
chance, would now be vindicated. 


*Laxman was a personified form of Seshnath, the thousand-hooded celestial serpent 
who is belived to hold the world aloft on its hood. In other words, it was the duty of 
Laxman to make sure that the world does not tumble over and get destroyed by the 
huge waves of shock that would be generated when the bow of Lord Shiva would 
break into two, and compounded when Lord Ram throws the broken pieces onto the 
ground with a horrifying thud. 

Besides this, there was the fear that as soon as it is lifted from its pedestal, the 
earth would lose its balance and may roll over because the bow was extremely heavy 
and its lifting by Lord Ram would shift the center of gravity many points. 

So, Laxman symbolically put his legs on the top of this ball-like universe to 
prevent it from rolling over and obliterating life. ] 


dio. Rahong pus stfe rem | ete ett aft afte a A 8 N 
Wy Bele GAT ay ANT 1 ag VAT APA Sara ANT 2 M 
AT GAG WY AS SMT AL ATS AL Ah FATT Ul 3 N 


caupa’. 


disikunjarahu kamatha ahi kola. dharahu dharani dhari dhira na dola. 1. 
ramu cahahim sankara dhanu tora. hohu sajaga suni ayasu mora. 2. 
capa samipa ramu jaba a’é. nara narinha sura sukrta mana’é. 3. 


[Laxman alerted the following entities as Lord Ram prepared to lift and break the 
bow—] ‘Oh Diggajs', the Tortoise’, the Serpent®, and the Varaaha*! Hold the earth 
carefully so that it does not topple or roll over.* (1) 


Become alert on my command as Lord Ram wants to (or is preparing to) break Lord 
Shiva’s bow. (2) 


When Lord Ram came near the bow, all the men and women invoked the blessings 
(help) of the gods and staked all the rewards that were due to them for the good and 
meritorious deeds they had ever done in their lives (so that the Lord successfully 
breaks the bow)”. (3) 


[Note—'Refer also to:--(i) Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 254; (ii) Geetawali Ramayan, Baal Kand—stanza no. 4-5 of verse 
no. 90; stanza no. | of verse no. 92 etc.; and (iii) Janki Mangal, verse no. 98. 

The Diggajs—These Diggajs are eight in number and they are said to be 
strong elephants which support the earth from eight directions or corners. The word 
‘Diggaj’ itself means anyone who is very strong and muscular. According to the 
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Purans, these eight directions and their respective Diggajs are the following—(i) in 
the north, the Diggaj (elephant) is known as ‘Saarvabhoum’; (ii) in the north-east, the 
Diggaj is known as ‘Suprateek or Saptateek’; (iii) in the east, the Diggaj is known as 
‘Airaawat’; (iv) in the south-east, the Diggaj is known as ‘Pundareek’; (v) in the 
south, the Diggaj is known as ‘Vaaman’; (vi) in the south-west, the Diggaj is known 
as ‘Kumud’; (vii) in the west, the Diggaj is known as ‘Anjan’; and (viii) in the north- 
west, the Diggaj is known as ‘Pushpa-danta’. 

However, according to Valmiki’s Ramayan, Baal Kand, Canto 40, verse nos. 
14, 18, 20 and 22, when king Sagar’s sons went to dig the earth in search of the horse 
of the sacrifice that had gone missing, they saw only four Diggajs as follows—(1) in 
the east they saw the Diggaj named ‘Virupaaksha’, (ii) in the south, the Diggaj named 
‘Maha-padma’, (ili) in the west, the Diggaj named ‘Saumnas’ (pronounced as 
Saw+um-+nus), and (iv) in the north, the Diggaj named ‘Bhadra’. 


The Tortoise (Kamath)—This is said to be one of the forms of Lord Vishnu who 
holds the earth on the back of his shell so that it does not sink into the fathomless pit 
of the nether world and get lost for ever. It is the second incarnation of Vishnu. The 
Lord had supported the legendary Mountain called Mandara which had started sinking 
during the churning of the ocean by the Gods and the Demons in search of Amrit, the 
elixir of eternal and life. 


The Serpent (Ahi)—This is the celestial serpent with a thousand hoods which holds 
the earth on its hoods. Its name is Seshnath. Laxman is believed to be a manifestation 
of Seshnath—refer Ram Charit Manas, Baal Kand, line no. 1 of Doha no. 197. Lord 
Vishnu reclines on the coiled body of Seshnath as it floats on the surface of the 
celestial ocean of milk known as Kshir-sagar. 


“The Varaaha (Kolaa)—The Boar manifestation of Lord Vishnu. It is the third 
incarnation of Vishnu in which he killed the demon Hiranyaaksha and lifted the earth 
from the flood water where it had vanished. According to some versions, this demon 
had hidden the earth in the bowls of the ocean. This extrication and resurrection of the 
earth is a symbolic way of saying that the Lord saves the creation from being 
submerged in the vast ocean of sins and evil. An Upanishad preached by Lord 
Varaaha appears in the Krishna Yajur Veda tradition as its 30th Upanishad. The 
female aspect of Varaaha is known as Goddess Vaaraahi. 


*The above four entities hold the earth from below in the following sequence—at the 
very bottom is Varaaha (the Boar), then comes Seshnath (the Serpent), above the 
latter is the Tortoise (Kachhap; Kurma), and on the top are the Diggajs (the 
Elephants). 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 
255 which endorse this view. 

The citizens are perplexed by the magnitude of the obstacle that Lord Ram had 
to face. The following verse nos. 4-7 enumerate the hurdles that have all teamed up to 
oppose Lord Ram. ] 


Wa A GAS BS BAM | Ae Wels HT STATI & N 
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yR HR INT Wests LAC Ane hie Hatley I & Ul 
Ra at reg Sth uaa | UPS HT AISA Tl TAT UNG N 


saba kara sansa'u aru agyanu. manda mahipanha kara abhimanu. 4. 
bhrgupati kéri garaba garu'a’. sura munibaranha kéri kadara’l. 5. 
siya kara sōcu janaka pachitava. raninha kara daruna dukha dāvā. 6. 


The doubts and ignorance of all those who had assembled there (who did not know 
the truth of Lord Ram being an incarnation of Lord Vishnu and of Sita being that of 
Laxmi, the divine couple whose union in their human forms was merely a formality 
that was destined to happen), the arrogance and vanity of foolish kings (that no one is 
stronger than them, that if they could not break the bow then no one else would, and 
that they would not allow Sita to be married to anyone else even if he manages to 
break the bow) [4], --- 


--- the pretensions and ego of sage Parashuram (“Brighu-pati’’) about his own strength 
and invincibility (as well as being the one who finds pleasure in punishing the 
Kshatriya race, the warrior race to which Lord Ram belonged), the fear and 
apprehension of gods and sages (that in case Lord Ram is not able to break the bow, 
what would happen to Sita, and more importantly, about the long-term objective of 
Lord Vishnu to kill the cruel demons in his human as Lord Ram when their king, 
Ravana, would steal Sita and the Lord would find an excuse to wage a war to liberate 
her, and in the process eliminate the terror of the demons) [5], --- 


--- the worries in the mind and heart of Sita (which made her pray to so many 
gods and goddesses), the lamentations and regret of Janak (about the rigid vow he had 
made, a vow that proved to be nonsensical and impractical, a vow that became 
instrumental in causing so much pain and agony to all concerned, such as Sita, the 
royal family members, the citizens etc.), the horrifying agony in the heart of Sita’s 
mother who was literally burning in its fire [6], (4-6) --- 


gana as sted Us aS WIS Wat HY SATE 1119 N 
TH algact fae stares | ced UTS Ale HIS HSS Ul I 


sambhucapa bara bohitu pa'l. carhé ja'i saba sangu bana’. 7. 
rama bahubala sindhu aparu. cahata pāru nahim ko'u karaharu. 8. 


--- All of the above have personified themselves as formidable obstacles and have 
teamed together to board the huge boat represented by the great bow of Lord Shiva 


[7]-- 


--- in their attempt to cross over or measure the fathomless ocean represented by the 
might and powers of Lord Ram’s arms [8]. (7-8) 


[Note—Chaupai line nos. 4-8 should be read together to make the meaning clear. The 
citizens are worried that all the negative factors listed in verse nos. 4 to 6 have formed 
a coterie to oppose, challenge and tease Lord Ram. 
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Here, the strength of Lord Ram’s arms is compared to an ocean that is so vast 
that it cannot be measured, but the entities mentioned here are doing their best to 
prove themselves superior to the Lord and symbolically defeat him by teaming 
together to challenge the authority and powers of the Lord successfully, using the bow 
as a weapon. If Lord Ram could not lift and break the bow it would mean that he has 
been defeated by his opponents who are hell-bent to prevent Lord Ram from marrying 
Sita. 

If the strength of Lord Ram’s arms is compared to the vast ocean that is 
measureless in length, then these opponents are compared to the passengers who have 
boarded a ship represented by the bow to cross this ocean to prove to the latter that it 
is wrong to say that the ‘ocean is measureless’ as they have been able to cross it and 
find its other end. One cannot find the other end of something that is ‘measureless’, 
but when one reaches the other shore of the ocean it means that he has symbolically 
‘measured’ the length of the ocean, from the end where he boarded the ship to the end 
where he disembarked from it. ] 


alo. wa fact crt aa fas fora A Cha 
Faas ata paraa at faenct AAA ti 2G 0 11 
doha. 


rama biloke loga saba citra likhé se dekhi. 
cita'l slya krpayatana jani bikala bisési. 260. 


Lord Ram glanced at all the people and saw that all of them are in an immobile and 
transfixed state as if they are part of a picture. 

Then the merciful Lord looked at Sita and found her in a specially (i.e. more 
than anyone else) agonized, restless and perplexed state. (Doha no. 260) 


[Note—This Doha links with Ram Charit Manas, Baal Kand, Chaupai line no. 8 of 
Doha no. 259 herein above, and with Chaupai line no. 1 that follows herein below. 

The reason for Sita being in an extremely agitated state of mind was that it is 
she who would be directly affected by the outcome of this bow breaking competition. 
The few moments that were left between the time Lord Ram had yet not touched the 
bow and when he had actually broken the bow looked like an interminable period of 
time for Sita. Her heart must have been beating rapidly, her body perspiring profusely 
and her head reeling under the tremendous nervous and emotional pressure through 
which she was passing in those crucial moments of her life. 

The entire assembly was on edge; the people were sitting or standing 
transfixed as if in a daze. Even their eyelids stopped flapping and they held their 
breath in anticipation of some miraculous event that was about to occur. There must 
have been a total pin-drop silence in the extensive arena which was abuzz a while ago 
with whisperings and mutterings. 

The scene is aptly summarised by comparing it to a picture where none of the 
characters move or show any sign of life. ] 


dio. cat faqe fact aA | afte fagra Hert AA cet N g 
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qa anit Ra SY Ay IPT LA aS SAT GAT ARTT N R N 
Al AT AT Hat TEM | AAA h OPT T afa i 3 N 


caupa’. 


dekhi bipula bikala baidehi. nimisa bihata kalapa sama tehi. 1. 
trsita bari binu jo tanu tyaga. mu'ém kara'i ka sudha taraga. 2. 
ka barasa saba krsi sukhaném. samaya cukém puni ka pachitaném. 3. 


Lord Ram observed that Vaidehi (Sita) was extremely agitated and perturbed. A 
second appeared to be a long era for her (because time seemed to come to a standstill 
in those crucial moments of her life)". (1) 


[The Lord thought to himself—] If someone dies for want of water to drink, then what 
is the use and sense of giving his dead body an access to a pond of water (or ‘nectar’, 
because “Sudha” means ‘an elixir of eternity known as Amrit, and “Tadaka” means a 
pond’) to quench its thirst? (2) 


Similarly, what is the use of having rains once the fields dry up and the harvest is 
destroyed? 

Say, what is the use of regretting later on if the right time for doing something passes 
away; or what sense does it make in not taking timely action and repenting for it later 
on once the window of opportunity is closed?’ (3) 


[Note—'Refer Doha no. 260 herein above. This verse is an extension of this Doha and 
seeks to establish a bridge between its previous events and what is to follow next. 


?The word “Sudha” literally means an elixir of life that provides eternity. So it may 
mean ‘water’ as well as ‘Amrit’, the nectar drunk by gods to remain free from death. 
This Amrit has a mystical power to prevent death, but it cannot revive a body that is 
already dead. However, in the context in which this word is used in this verse, both 
the meanings fit well. That is, it’s no sense to pour Amrit or water over a dead body if 
the person dies of thirst for want of water. 


Refer also to: (i) Geetawali Ramayan, Sundar Kand, verse no. 7, stanza no. 2, line no. 
4; and (ii) Dohawali, verse no. 444. 


After observing the precarious condition of Sita, her emotional upheaval, the dilemma 
of her hear and the perplexity of her mind, Lord Ram decides to take action 
immediately. We have read earlier that he wanted to make sure that Sita has sincerily 
surrendered herself to him, and her devotion for him was complete and doubtless. But 
now the Lord discovered that she was on the verge of collapse, and if he delayed in 
breaking the bow much longer then in all probabilities she would faint. So, there was 
no point in postponing the breaking of the bow any longer. 

The above two adages are time tested doctrines that simply mean that one 
must take timely action. ] 


ate Ri St arent Seat wey Gere cia wife aA uw N 
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miè wag wale wa ET i atlas aA Sars ery CHAT G I 


asa jiyam jani janaki dékhi. prabhu pulaké lakhi priti bisést. 4. 
gurahi pranamu manahim mana kinha. ati laghavam utha'i dhanu linha. 5. 


Contemplating thus in his heart (that there is no point in delaying any further as each 
passing moment is becoming unbearable for Sita and the rest of the people), the Lord 
glanced one more time finally at Sita. The Lord felt thrilled (i.e. fully contented and 
satisfied in his heart) when he observed that Sita’s affection (as well as her devotion, 
loyalty and love) for the Lord is remarkable (i.e. it is complete, undiluted and 
undoubtful)'. (4) 


He (Lord Ram) mentally offered his obeisance to his Guru (sage Vishwamitra) to 
invoke his blessings’, and then he lifted the bow so swiftly that everything was 
finished in an instant, so fast that in one instant the bow was on the ground and in 
another instant it was in the Lord’s hand’. (5) 


[Note—'Refer: Tulsidas’ book “Janki Mangal”, verse nos. 103—104 also. 

We will note that Lord Ram had decided to accept Sita by breaking the bow 
only after ensuring himself that her affection, devotion and surrender to the Lord is 
complete and unquestionable. The lesson to be drawn from these lines is that the Lord 
first tests his devotee’s ‘Bhakti’ (devotion) and sincerity in seeking the Lord’s grace 
and refuge before going all-out to help him. And once the devotee is able to convince 
the Lord about his integrity and sincerity, he has nothing to worry any longer as it 
now becomes the Lord’s responsibility to take full care of him. 


*Lord Ram has bowed to his Guru three times till now, this being the third time. The 
‘first time’ was when the sage had ordered him to get up and go break the bow—tefer: 
Chaupai line nos. 5-7 that precede Doha no. 254; the ‘second time’ was when Lord 
Ram actually left his seat and moved towards the platform where the bow was kept— 
refer: Chaupai line nos. 4-5 that precede Doha no. 255; and now at this is the ‘third 
time’ when he pays his respects to his Guru while actually lifting and breaking the 
bow, or in other words, carrying out the orders of the Guru. 

It is said that paying one’s respects to elders, such as one’s parents and his 
Guru, has three dimensions—by one’s physical body and its actions, by one’s words 
or what one speaks, and the third component is mental which implies that one is 
completed committed to obey at the mental level. 

All these three dimensions are applicable here: (i) In the first instance when 
Lord Ram has bowed at the feet of his Guru as he got up from his seat on the latter’s 
orders, it is his obeying the Guru’s commands with physical action of getting up 
instantly without hesitation. (1i) In the second instance when he bowed to the Guru 
and asked his permission to move towards the bow, it is his obeying the Guru’s orders 
by employing words because he has ‘asked’ for the Guru’s permission and told him 
that ‘it will be done as ordered’. (iii) And finally now, in the third instance, he has 
bowed to his Guru at the mental level to seek his final blessing before actually 
carrying out the ordered deed, which in this case was to break the bow. 

There is another interesting reason why Lord Ram has bowed before his Guru 
‘mentally’. For one, the Guru was sitting far away in his seat near king Janak, and it 
made no sense of going there to touch his feet to seek his blessings and permission 
once again when that has already been granted. 
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Secondly, at that time Lord Ram was facing the bow and had his back to the 
place where the Guru was seated in the pavilion. Had he physically turned round to, 
say, wave at the Guru or loudly seek his blessings, it would have been a laughable 
matter and would have given a wrong signal to all those present that he was dithering, 
feeling fidgety and uncomfortable, and that he was being showy and boastful. This 
would unnecessarily stoke the fire of jealousy and envy in the heart of the failed 
kings. Lord Ram did not want to create scene and a mockery of himself. 

The third reason is that the mystical powers of holy souls and their blessings 
and goodwill are invoked silently by means of mental prayer, without any physical 
sign that one is offering worship and prayer. The worship and prayer is done at the 
mental level rather than at the physical level, and it is the sincerity and faith with 
which this is done that is of paramount importance than the show of supplication and 
devotion. 


>This is the same bow which had not moved an inch when all the warriors, 
individually as well as together, had tried their best to lift it, or at the least move it. 
The Lord simply plucked it from the ground in a swift move, so quickly that there was 
no time lapse between the moment when the bow lay on the ground and the moment it 
was in his hand. | 


anes aah fae we cas OP ae ey HSA GA TH IIG I 
Ad agaa Waa MS | HIS A RAT SE A STS I 1 
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damaké'u damini jimi jaba laya'U. puni nabha dhanu mandala sama bhaya'u. 
6. 

lēta carhavata khairicata garhém. kahum na lakha dékha sabu tharhérn. 7. 
tehi chana rama madhya dhanu tora. bharé bhuvana dhuni ghora kathora. 8. 


[These three verses, nos. 6-8, describe the actual breaking of the bow. ] 


As soon as the Lord lifted it from the ground, it emitted a dazzling spark of brilliant 
light that resembled the stab of lightening one sees in the rain-bearing dark clouds in 
the sky. Then when the bow was in the air in the Lord’s hand, it bent and assumed a 
curved form like the curvature of the sky’s parasole (as the Lord bent its one end in 
order to string it). (6) 


No one could see him pick the bow from the ground, stringing it, and then pulling it 
hard (with one outstretched hand holding the bow in front, and the other hand pulling 
its string as far back as his ears). All they could see that there was a dazzling light and 
then Lord Ram was standing with the bent bow in his hands. 

[In other words, these three actions—of lifting, stringing and pulling the 
bow—were done very swiftly, as if done in a second. The blinding spark of light that 
was produced at the instant the bow had left the ground made all those watching the 
proceedings blink their eyes, and when they opened it they found that the Lord was 
standing with the bow already stringed and bent sharply because its string was pulled 
back right upto his ears in a swift movement of his hand.] (7) 
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Right at that instant, Lord Ram broke the bow in the middle. It snapped with a 
thunderous roar that reverberated and echoed throughout the ‘Bhuvans’ (or the entire 
world)'. (8) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 92, stanza no. 5 also. 

Remember that is was not an ordinary bow made by any human craftsman. It 
was crafted by Vishwakarma, the Smith of the gods, and was intended to be used by 
Lord Shiva to kill demons. So naturally this bow had celestial dimensions. 

The bow gave out a sharp spark of blinding light like the one that is seen in the 
dark rain-bearing clouds in the sky, or that is witnessed when a high-voltage live 
electric wire is snapped. Then the upper end of the bow was pulled in to bend it 
sufficiently in order to put the string on it. After that, without losing any time, the 
Lord pulled the string hard, right upto his ears, thereby bending the bow to an angle 
which made it snap in the middle. ] 


50. WaT a Ho ta le aA ahs ANT erg 
fami aoa Stet ae sie AA HEA RARA I 2 I 
Ot stent a cat art chs uha faha aane | 3 1 
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chanda. 


bharé bhuvana ghora kathora rava rabi baji taji maragu cale. 1. 
cikkarahim diggaja dola mahi ahi kola kuruma kalamalé. 2. 
sura asura muni kara kana dinhém sakala bikala bicarahim. 3. 
kodanda khandé'u rama tulasī jayati bacana ucarahim. 4. 


#All the ‘Bhuvans’! were filled with the deafening sound of the bow breaking into 
two. The horses of the chariot of the Sun God got so scared that they ran hither and 
thither away from their designated path across the sky. (Chanda line no. 1) 


The Diggajs gave out a shrill cry. The earth shook and trembled. The Serpent, the 
Tortoise and the Boar squirmed and shifted in their respective places’. (Chanda line 
no. 2) 


The gods (in the heaven), the demons (in the nether world), and the sages and hermits 
(on the earth) closed their ears with their hands (when they heard the deafening roar 
of the bow as it broke). All of them became restless and guessed that (Chanda line no. 
3) --- 


--- Lord Ram has finally broken the formidable bow (because no other event would 
produce this sort of sound)’. 

Tulsidas (the author of this epic book, the Ram Charit Manas) praises this 
moment and honours his Lord, Sri Ram, hailing his victory and proclaiming his glory 
in the world.* (Chanda line no. 4) 


[Note—# Refer also to: Geetawali, Baal Kand, verse no. 1/90, stanza no. 8; and verse 
no. 1/92, stanza no. 5. 
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'There are fourteen ‘Bhuvans’ or parts of this universe. They are the following—(A) 
The upper worlds called Urdhva Lokas are seven in number:—(i) Bhu, (ii) Bhuvha, 
(iii) Swaha, (iv) Maha, (v) Janaha, (vi) Tapaha, and (vii) Satyam. (B) The seven 
nether worlds or lower worlds called Adhaha Loka:—(i) Atal, (ii) Vital, (iii) Sutal, 
(iv) Rasaatal, (v) Talaatal, (vi) Mahaatal, and (vii) Paataal. The total number of Lokas 
is, therefore, fourteen. 

These fourteen Bhuvans incorporate the entire living creation within its 
meaning. Hence, the sound of the bow breaking spread throughout this creation. 


"Now, broadly speaking, the Bhuvans can be divided into three areas—the heaven 
consiting of the sky, the terrestrial part made up of the earth, and the nether world 
which lies underneath the earth. Each of these parts is represented here by one 
entity—viz. the heaven is represented by the Sun God’s horses that move across the 
sky, creating day and night, the Diggajs represent the earth because they hold the 
latter from its eight corners, and the lower world is represented by the Serpent, the 
Tortoise and the Boar who lie below the Diggajs and hold the earth from below. 


`The news of the bow-breaking ceremony had spread far and wide. The ‘gods’ 
represent the heaven, the sages represent the earth, and the demons represent the 
nether world. 


“Chanda line nos. 3-4 can be interpreted in another way as follows—‘Tulsidas says 
that the gods, the sages and the demons closed their ears with their hands as the 
thunderous sound of the bow breaking reached them. They realized that this sound 
means that the bow was indeed broken by Lord Ram (as all of them had heard that the 
bow-breaking ceremony was in progress). So they hailed this development and sang 
the glories of the Lord.” 

Now, a pertinent question would arise—it is alright to think of the gods and 
the sages lauding Lord Ram’s breaking of the bow, but why did the demons 
celebrated when they knew that Lord Vishnu has come down to earth as Lord Ram to 
kill them? Well, the answer is simple: not all the demons were bad, and not all of 
them were killed by the Lord. This will be evident later on in the story when we read 
that at the end of the war at Lanka, Vibhishan, the younger brother of the demon king 
Ravana, was anointed as the ruler of Lanka along with the demons who survived the 
war, and this included Ravana’s wife Mandodari. In other words, only the nasty 
demons were eliminated, and not those who did not torment others inspite of them 
having the physical body of a demon. ] 
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The bow of Lord Shiva was like a huge ship, and the strength of Lord Ram’s arms 
was like the vast and fathomless ocean (whose depth and enormity could not be 
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measured). Those deluded and ignorant people who had tried to cross this ocean with 
the help of this symbolic ship sank in this ocean along with the ship itself. 
(Sortha/Doha no. 261) 


[Note—In this Sortha/Doha, the breaking of the bow by Lord Ram is likened to the 
sinking of the ship in the ocean. Those who had laughed at the thought (i.e. had 
thought it impossible) that the Lord would be able to break it simply because none of 
the mightiest warriors of the earth, either individually or together, had been able to 
move the bow as much as an inch, had to hide their faces and bury themselves in a 
heap of shame. 

Since the deluded people, including the haughty kings, in their utter ignorance 
had relied on the hardness of the bow and its determination not to move, no matter 
what happens, to doubt at the possibility of Lord Ram ever breaking it, a possibility 
they thought was never going to materialise, all their misconceptions about the true 
nature of Lord Ram collapsed like a pack of cards and sank in a pit of shame, 
disgrace, embarrassment and humiliation just like a group of arrogant and over- 
confident passengers, who are determined to conquer the vastness and ferocity of the 
ocean, boarding a big ship that is renowned for its robust built and unsinkability, 
jeering and teasing the huge waves of the mighty ocean to challenge the latter, 
suddenly drowning in its deep waters when the ship capsizes all of a sudden without 
any warning. 

Yes, this is what exactly happened. The bow broke ‘without a warning’; it was 
a very sudden and an unexpected development—refer: Chaupai line nos. 5-8 and their 
follwing Chanda that precede this Sortha no. 261. 

In other words, those who did not know the reality of Lord Ram that he was a 
personified form of Lord Vishnu, and in their ignorance they thought him to be an 
ordinary human prince, just could not imagine in their wildest of dreams that the bow 
which all of them could not move even a fraction of an inch could ever be lifted, 
stringed and broken so easily by Lord Ram. They had attempted to measure the 
strength of the Lord’s arms by weighing it against the determination of the bow not to 
break at any cost; they had tried to compare the Lord’s endless divine abilities and 
measureless strength with their own limited human abilities and strength. They had 
virtually challenged the ability of the Lord to break the bow and prove himself as the 
strongest warrior in the world. All such people had to bite the dust. 

When Lord Ram was proceeding towards the bow, these people, who were 
under the spell of delusions and were driven by ignorance, had thought that a big joke 
is being played upon them. They wondered how a young prince, who has a delicate 
body as compared to the muscular and well-built bodies of veteran kings, and who is 
still very young and lacks experience which these war-hardened veterans possessed, 
can ever lift the heavy bow, leave aside stringing and breaking it, when all the warrior 
kings had failed to move it an inch? 

The common people harboured grave doubts about the possibility of Lord 
Ram lifting the bow, while the kings who had actually tried to lift the bow thought it 
was impossible because they had actually touched it, examined its strength and had 
tried their best but failed. These kings were so sure and confident of themselves, of 
their own strength and powers that they thought that if they can’t do it, nobody on 
earth would be able to do it. They must have sneered, smirked and jeered at Lord Ram 
when he got up from his seat, proceeded towards the bow, and stood before it. 
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Hence, when the bow actually snapped, the ego, haughtiness and arrogance of 
these kings also snapped with it. In other words, both the bow as well as the false 
sense of pride of the haughty kings broke simultaneously. ] 
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The Lord dropped the two pieces of the broken bow on the ground. Everyone became 
happy and joyous when they saw this’. (1) 


Sage Vishwamitra became exhilarated, and his body thrilled beyond description. His 
physical form was metaphorically like a huge ocean of nectar (or sweet water) in 
which huge waves of happiness and exhilaration began to heave and rise up when the 
sage saw the beauteous form of Lord Ram that resembled a full moon. 

[Here, the metaphor of the waves of the ocean rising when the full moon 
shines in the night sky is cited to give an idea of the happiness and joy that the sage 
felt. His excitement and jubilation is like the rising waves in the ocean which is 
compared to the sage’s body. Just like an ocean that is filled with sweet water instead 
of the usual salty water, the sage’s inner being was filled with fatherly love and 
affection for Lord Ram. When he saw the Lord standing triumphantly near the broken 
bow, he could no more suppress his joy and excitement just like the ocean cannot 
suppress its waves that rise up and go higher up as if they want to reach out and touch 
the full moon.] (2-3) 


[Note—'Earlier it has been already said that “the Lord broke the bow from the 
middle”—refer: Chaupai line no. 8 that precedes Sortha no. 261 above. In other 
words, the bow broke into ‘two pieces’ of roughly the same size which the Lord then 
dropped on the ground. 

This was the moment the people were waiting for. So, as soon as the Lord dropped the 
broken bow pieces on the ground, the people became jubiliant. 

Remember: These people who became happy should not be confused with 
those who are referred to above in Sortha no. 261. Those people were the ones who 
harboured inimical thoughts and had negative attitude, and they obviously were the 
defeated kings. These kings had refused to listen to the sane advice of their bretherens 
but decided to go and break the bow so that they can marry Sita inspite of being 
advised that she was Jagdamba (the mother of the world, the Mother Goddess) and 
Lord Ram was the personified form of the Supreme Father of the world—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 246. 

The people who felt happy and joyful by the breaking of the bow were the 
citizens of Janakpurl, the family members of Sita2, and of course the ‘good kings’3 
who had decided to desist from attempting to lift the bow as they were wise enough to 
perceive the reality of Lord Ram and Sita. 
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Refer: Ram Charit Manas, Baal Kand—1(i) Chaupai line nos. 1-6 that precede 
Doha no. 249; (ii) Chaupai line nos. 6-8 that precede Doha no. 255; (iii) Doha no. 
255—to Chaupai line no. 3 that precedes Doha no. 257; and 3(iv) Doha no. 245 and 
its preceding Chaupai line no. 8; (v) Chaupai line nos. 6-7 that precede Doha no. 246. 


°To wit, when the sage saw Lord Ram standing victorious by the side of the broken 
bow, his heart pumped with joy and his body could not hide its excitement. 

Remember: It was a moment of great happiness for sage Vishwamitra as he 
had fulfilled his role and obligation as a ‘foster-father of Lord Ram’ that the Lord’s 
real father, king Dasrath of Ayodhya, had assigned upon him at the time of sending 
the two brothers with the sage to protect his fire sacrifice—refer: Ram Charit Manas, 
Baal Kand, Doha no. 208 along with its preceding Chaupai line no. 10. 

What would any father want more than his son achieving a magnificent 
victory that would proclaim him at once as the greatest warrior on earth, an 
achievement that would at once establish his fame and name in the whole world 
because this victory was no mean achievement as it involved the breaking of a 
formidable bow that none of the famous and the mightest kings of the time could 
break, an event that was witnessed by all the kings and princes of the world in a jam- 
packed assembly, and which was rewarded with marriage with a girl of one of the 
greatest dynasty of kings that ruled the earth at that time, a girl whose beauty and 
elegance was unmatched anywhere. 

Indeed sage Vishwamitra felt happy that he was able to reward Lord Ram and 
Laxman with this happy moment for their helping him to complete his fire sacrifice, 
and freeing him from the terror of the demons, who had been constantly tormenting 
him for long, by killing all of them.] 
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[As soon as the formidable ‘bow’ broke into two, there was a spontaneous outburst of 
elebrations that erupted instantaneously everywhere—in the heavens as well as on the 
earth. There was a thunderous applause of congratulation, thanksgiving and adulation 
that was accompanied by the clamour of playing of variety of musical instruments, the 
exuberance of merriment and dancing and singing in joyance abundance, and a 
general atmosphere of great exhilaration and ecstasy that seemed to surpass anything 
ever witnessed anywhere in the world aforetime and not to be witnessed aftertime. 
Thereat, Janak’s royal priest ordered Sita to proceed to Lord Ram and put the 
‘victory garland’ around the Lord’s neck to declare him victorious and seal the bond 
of marriage. Thence, Sita was escorted to the spot where Lord Ram stood near the 
bow. Sita was so much seized with ecstasy and dumbed with joy that seemeth to burst 
through her heart and swamp her entire being that when the time came to actually 
raise her hands and garland the victor, her beloved Lord Ram, and then bow down to 
touch his feet as a gesture of paying her respect, she was absolutely stunned and 
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stone-immobile as a statue, her mind failing to register any thoughts and the body 
responded to no impulses though they were thrilled beyond imagination and measure. 

When the defeated kings and princes saw Sita demur from garlanding Lord 
Ram and bowing to pay her respects to him, these pervert-minded and jealous fellows 
misinterpreted it as Sita’s unwillingness to accept the Lord. Earlier we have read in 
Baal Kand, Doha no. 248 along with its preceding Chaupai line nos. 7-8 that when 
Sita came to the arena at the beginning of the bow ceremony, she had causally 
glanced in all the direction to see the assembly, obviously taking stock of the situation 
and getting a general bird’s eye view of the suitors who had assembled there to vie for 
her. While doing this her eyes fell on each of the eager faces of the competing kings 
and princes who were all staring at her. Now, when Sita’s eyes scanned the assembly 
and bounced from fact to face, each of these greedy and lustful fellows thought that 
Sita had stopped her glance at him for a trifle longer moment, implying that she 
seemeth to like him! The fact was that Sita was searching for Lord Ram, and as soon 
as she saw him she stopped moving her eyes any further, casting them down out of 
modesty. 

Therefore, when these envious and jealous kings of perverted mind saw Sita’s 
stupefied reaction when asked to garland Lord Ram and touch his feet, they rose up in 
revolt in what seemeth to be their apparent attempt to express sympathy for her cause 
and solidarity with her in her reluctance to declare Lord Ram the victor by the means 
of putting the ‘victory garland’ around the Lord’s neck and accepting him as her 
husband by bowing and touching his feet, expecting that by this dare-devilry and 
chivalrous action of theirs they would be able to gain her attention and admiration, 
and, in their vilest of hopes, of her hand as well in marriage. 

These events that haply happed in quick succession are described below, from 
Chaupai line no. 4 that precedes Doha no. 262—to Chaupai line no. 5 that precedes 
Doha no. 266. ] 


Kettle-drums began to be sounded (played) in the sky (heaven) with a loud noise. The 
celestial nymphs and dancers of the gods (known as Apsaras) broke out in a 
spontaneous dance that was accompanied by singing of melodious songs. (4) 

Brahma (the creator) and other gods, the Siddhas (mystics) and the Munis 
(sages) praised the Lord and blessed him profusely. (5) 

They rained (showered) flowers of a variety of colours as well as garlands 
upon the Lord. The Kinnars (heavenly male dancers and singers) sang many 
melodious songs. (6) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 90, stanza no. 9 also. 
Whereas the gods, the Kinnars and the Apsaras represented the inhabitants of the 
heaven, the sages and mystics represented those of the earth. 

A similar idea of an all-round celebration and blessing by the sages and 
mystics appears in Baal Kand, Chanda stanza no. 4 that precedes Doha no. 327 in the 
context of the marriage of Lord Ram along with his other three brothers. It is said here 
that “there was immense exultation in the city as well as in the sky (heaven); 
everyone, the sages, the saints, the mystics and the senior gods, blessed the four 
couples with a long and happy life; and musical instrument known as Dundubhi (a 
kettle-drum) was played with great enthusiasm”. 

Celebrations were accompanied by dancing, singing and playing of musical 
instruments both in the city as well as in the heaven—trefer also to Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 265. The verses that follow 
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below compliment the description of the celebrations that have started in the current 
verses. | 
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The entire world was filled with the sound of profound blessings and profuse 
felications that were showered upon Lord Ram from all the different directions; all the 
Bhuvans reverberated with the sound of praises and hailings of the Lord’s glorious 
achievement. The cacophony created by the sound of these exultations, cheers, 
hailings, praises and blessings that erupted everywhere, in all the corners of the world, 
was so intense and deafening that it literally drowned (i.e. was louder than) the still- 
lingering echo of the thunder that was initially created when the bow broke an instant 
ago. 

[In other words, no sooner had the bow broken than the world erupted in a 
tumult of joy and cheering. The first wave of the thunderous sound that was produced 
at the instant the bow broke was heard by everyone, and all who heard it had to 
involuntarily close his or her ears to avoid becoming deaf. But almost simultaneously 
there was an eruption of joy and exultation, the sound of which was so immense that 
it surpassed the intensity of the sound of the bow’s breaking. 

The cacophonous sound of celebrations suppressed the secondary sound of the 
breaking of the bow that sill lingered on in the form of an echo that continued to 
reverberate for some more time before it subsided completely]! (7) 


Exhilarated men and women are exulting with joy, and they tell each other excitedly 
here and there that Lord Ram has broken the heavy bow of Lord Shiva’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 265. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
265. | 
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While the talented bards, minstrels, poets and singers sang praises of the Lord and the 
legend of his glories, other people gave away horses, elephants, wealth and clothes as 
gifts to celebrate the occasion and express their joy. (Doha no. 262) 


[Note—The royal bards were employed by the king to sing laudatory songs on happy 
occasions. Refer other instances in Ram Charit Manas such as when Lord Ram and 
his other three brothers were born (refer: Baal Kand, Chaupai line nos. 6-7 that 
precede Doha no. 194), and when Sita has put the victory garland around the neck of 
Lord Ram (refer: Baal Kand, Chaupai line no. 4 that precedes Doha no. 265 among 
other instances. 

These singers assemble during celebrations such as marriage or the birth of a 
child in the household to sing songs, and in return they are gifted valuables such as 
gems, money, food and clothes. Gifting of elephants and horses may be a figure of 
speech, a hyperbole to indicate the enormity of the gifts that were given. But at the 
same time it must also be remembered that Janakpur was a prosperous kingdom, and 
there is no doubt that there were rich merchants and other wealthy citizens who could 
afford to keep a personal collection of large number of horses and elephants as 
symbols of their status in the society. So it was not difficult for them to give some of 
these animals as gifts to others to show their happiness. 

The general scene is of extreme euphoria and mass celebrations. It was a 
momentous event, and the whole city erupted in a spontaneous wave of happiness and 
joy that was not experienced by its citizens earlier in their lives.] 
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A cacophony of loud sound was produced by an assortment of musical instruments 
playing simultaneously. They included crashing of cymbals, playing of timbrels or 
tambourines, blowing of conches and clarionets, beating of drums and kettle-drums in 
a pleasant and melodious form’. 

Women folk sang auspicious songs befitting the occasion everywhere, 
wherever they were present on that moment (as soon as this auspicious news reached 
their ears). (1-2) 


[Note—'The moment is for a grand celebration. Music played on musical instruments 
of various kinds to the accompaniment of melodious songs is part of such 
celebrations. These instruments were in vogue in those days. The kettle-drum is the 
standard musical instrument that is played by the gods in the sky (heaven). There are 
many references to this instrument played by the gods to celebrate special occasions. 
Some of these occasions are the following:--(i) Birth of Lord Ram (refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 191); (ii) Lord Ram 
breaking the bow (refer: Baal Kand, Chaupai line no. 4 that precedes Doha no. 262); 
(iii) Celebration of Lord Ram’s victory over the demon king Ravana at the end of the 
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epic war of Lanka (refer: Lanka Kand, line no. 3 of Chanda no. 1 that precede Doha 
no. 103, and line no. 1 of Doha no. 109). 

The conch is blown prior to making of an important announcement, such as 
before the commencement of battle or after some great victory. It is also blown at the 
start and the end of an auspicious, religious ceremony, when one proceeds for a 
journey, and all such occasion that herald a change. For instance, when the marriage 
party of Lord Ram and his brothers left the kingdom of Janakpur for their own 
kingdom of Ayodhya, all these musical instruments mentioned here, including the 
conch, were played enthusiastically—trefer: Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 344. 

Geetawali Ramayan of Tulsidas also captures this celebratory moment in its 
Baal Kand, verse no. 94. 


“It is not practical that each and every woman of Janakpur was present in the arena 
where the bow was broken. Though a large number of them had come, but an equally 
large number could not be accommodated or had preferred to remain at home because 
they knew there won’t be sufficient space in the arena, no matter how vast it might 
have been, to accommodate each single citizen of the city. All the citizens had been 
eagerly waiting for the good news that Lord Ram has finally broken the bow. And 
when this news spread like wild-fire as soon as the bow broke, spontaneous 
celebrations erupted throughout the city. The women folk sprang up to dance and sing 
wherever they were present at that instant. Refer also to Chaupai line no. 3 that 
precedes Doha no. 265 below. ] 
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[These two verses, nos. 3 and 4, describe the happiness of Sita’s parents, the queen 
mother (Sunayana) and king Janak.] 

The queen, along with her companions, was as happy and contented as a 
farmer is when it begins to rain just at the time when the horrible spectre of a drought 
was looming on the horizon’. (3) 


Janak’s worries and consternations faded away just like the case of man who has 
become tired of swimming in deep water (of an ocean) and is about to give up when 
he suddenly finds a some solid land (or any float for that matter) that renews his hope 
and saves him from sure drowning’. (4) 


[Note—'The queen was very perplexed as to what would happen if Lord Ram does 
not or is unable to break the bow. She had confided with her close companion about 
her worries. This friend had then assured the queen not to be distressed and feel 
contrite as Lord Ram was sure to break the bow and marry Sita. Refer: Ram Charit 
Manas, Baal Kand, from Doha no. 255—to Chaupai line no. 3 that precedes Doha no. 
257. 
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But though the queen found some solace by this assurance, she was still 
skeptical as no one can predict with absolute certainty what is in store in the future. 
Her condition is compared to a farmer who is on the edge and in great mental and 
emotional torment as he fears about the possibility of a severe drought which will ruin 
his harvest. He would pray to gods and discuss with everyone he meets to find some 
emotional support, but his mind is submerged in fear and worries. Then the 
unexpected miracle happens—when everything seems lost, when he has no more 
hopes of saving his harvest and has resigned himself to his fate, preparing to face the 
worst consequences that stare on his face, dark clouds portending the coming of rain 
suddenly, unexpectedly, appear on the horizon, and then soon it begins to rain 
heavily. Obviously, his joy will know no bounds. 

In this metaphor, when all the kings had failed to move the bow, for the 
queeen it was like the looming drought that the farmer faces because Sita would have 
to remain unmarried for the rest of her life. No mother would ever want this to 
happen. It was tantamount to the farmer coming to utter ruin when his hope of a good 
harvest is destroyed without rainfall. 

When all seemed lost, Lord Ram rose from his seat. It was like the unexpected 
appearance of the dark rain-bearing clouds in the horizon. The metaphor is 
exceptionally apt because Lord Ram had a dark complexion and was provider of 
solace and succour to all his devotees much like the rain-bearing clouds that provide 
the life-giving rain that quenches the thirst of the earth, helps produce crops, and 
provides happiness to all living beings. Hope rose as soon as the queen saw the Lord 
get up from his seat to proceed towards the bow—refer: Chaupai line no. 3 that 
precedes Doha no. 257. 

And when the Lord finally broke the bow, it was like the rain actually falling 
down on the parched field of the farmer, saving his crop and harvest. It is indeed a 
time to celebrate. 


*Refer also to: (i) Geetawali Ramayan, Baal Kand, verse no. 90, stanza no. 7; and (ii) 
Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 286. 

The same logic applies to Sita’s father, king Janak. He too had lost all hopes 
of ever being able to marry Sita. He was a renowned king and could not act foolishly 
by breaking his vows and becoming a butt of laughter and scorn in the world. After 
all, he had to maintain his dignity and respect of his dynasty that had always stood by 
its words. 

The mental and emotional condition of Janak is compared with a man about to 
get drowned when he suddenly sees a buoy floating towards him out of nowhere to 
save his life. 

In this instance, when Janak had declared that Sita would have to remain 
unmarried because no one has been able to break the bow, he had virtually 
surrendered himself to his fate like a man who has lost all strength to swim any more 
and has resigned to his fate that he would be drowned. Then suddenly, unexpectedly 
and without his asking anybody, sage Vishwamitra ordered Lord Ram to go and break 
the bow to “remove the worries of Janak” (refer: Chaupai line nos. 5-6 that precede 
Doha no. 254. This was like the case of tired swimmer who was about to give up and 
prepare himself to face the worst scenario of getting drowned when he suddenly feels 
some solid land below him. It is also like the case of a providential buoy that comes 
floating on its own volition to the drowning man to save him. 
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One really marvels at the skill of Tulsidas, the author of this great epic Ram 
Charit Manas, in employing excellent metaphors and wonderfully apt similes to 
highlight the subtle nuances of any development. | 
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[This verse describes the condition of the kings who had failed to move the bow. | 

The competing kings (who had failed to move and break the bow) lost all their 
glories, their countenances losing their shine to become faded just like the earthen 
lamps losing the illumination of their lights and fading away in importance to become 
irrelevant as soon as the sun rises and the day dawns’. (5) 


[This verse describes the condition of Sita and her extreme sense of fulfillment. ] 

How can sufficiently describe the joy and happiness that Sita felt (when Lord 
Ram broke the bow). Her condition was like a female Chatak bird who gets a drop of 
dew that falls during the Swati constellation’. (6) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 90, stanza no. 6 also. 

When it is dark in the night, even a single lamp appears to shine brilliantly, its 
light illuminating its surroundings. Against the background of the darkness, the 
lighted lamp can be seen from a distant. But when the sun rises up in the sky, all these 
lamps become inconsequential, and even if they are lighted they do not attract 
attention. Against the brilliant illumination of the day and the dazzling light of the 
sun, the feeble light emanating from the wick of the lamp is as good as not being there 
at all. Millions of lighted lamps fade away in the presence of a single sun. 

Here, all the thousands of kings are likened to the lamps in this verse. Their 
faces glowing with pride and self-importance are like the light around the wick of 
these lamps, and Lord Ram is compared to the single sun in the sky during the 
daytime. All the kings sulked and lost the sheen on their faces as soon as the bow 
broke because a single prince, Lord Ram, had put all of them to shame. It is exactly 
like the case of thousands of lighted lamps suddenly fading away when the sun rises 
in the sky. 


°The Chatak bird is famous for its determination to drink only that drop of dew or rain 
that falls during a special constellation of stars known as Swati (pronounced as 
‘Swaati’). If it does not get this drop of water, it would prefer to die than to save its 
life by drinking from any other source of water. 

Sita had decided that if she has to marry then she would marry Lord Ram and 
no one else. She would prefer to remain unmarried for life if she was denied marriage 
with Lord Ram. That is why she felt happy in her heart when none of the kings could 
move the bow and Laxman has stood up to challenge her father that if Lord Ram 
gives him permission he will break the bow as if it was a child’s play. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 254 above. 
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So, her dreams were realized when the Lord broke the bow. She felf a new life 
was given to her just like a Chatak bird who is about to die due to thirst is granted a 
drop of dew or rain-water during the Swati constellation. 

The immense sense of contentedness and fulfillment of Sita is indescribable in 
words—tefer also to Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 242.] 


wate cred faciterd ae afte aa foodie Se N 9 
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ramahi lakhanu bilokata kaiser. sasihi cakora kisoraku jaisem. 7. 
satananda taba ayasu dinha. sitam gamanu rama pahir kinha. 8. 


[This verse describes the happiness of Laxman, Lord Ram’s younger dear brother and 
constant companion. | 

Laxman watched Lord Ram, happily and with great affection, in a way a 
young Chakor bird looks at the full moon, enchanted and exhilarated in its heart’. (7) 


Then, on the instructions of Satanand (the royal priest of king Janak), Sita proceeded 
towards Lord Ram (to put the victory garland on him)”. (8) 


[Note—'The Chakor bird is said to be so enamoured of the moon that it fixes its gaze 
on the latter as soon as it rises in the east, follows the path of the moon across the sky 
and till it sets in the west. Likewise, Laxman watched his dear and loving brother 
Lord Ram closely: from the time he rose from his seat, walked upto the bow, and 
finally broke the bow and stood beside the broken pieces lying on the ground. 

Laxman was not only a dear brother of Lord Ram but also his close friend and 
constant companion with whom the Lord shared all his thoughts. Laxman had served 
the Lord truly like a devoted servant during the 14 years of forest exile, carrying out 
all his orders and making the Lord’s stay in the forest as comfortable as possible. 
Laxman had remained vigilant and gave protection to Lord Ram and Sita throughout 
their forest sojourn, even going without sleep for this long period so that he can keep 
watch while the Lord and Sita rested. If there was any remote hint of danger or harm 
to Lord Ram, it was Laxman who stepped forward to give protection. There are 
countless instances to support these observations in Ram Charit Manas. Some of them 
are the following— 

(a) Baal Kand: (i) Doha no. 197; (ii) Chaupai line no. 3 that precedes Doha no. 

198; (iii) from Doha no. 230—to Doha no. 231; (iv) Chaupai line nos. 6-7 that 
precede Doha no. 238; (v) Doha no. 253 and its preceding Chaupai line nos. 1-8. 
(b) Ayodhya Kand: (1) from Chaupai line no. 1 that precedes Doha no. 70—to 
Chaupai line no. 8 that precedes Doha no. 72. (11) Chaupai line nos. 1-2 that precede 
Doha no. 90; (iii) Chaupai line nos. 6 that precedes Doha no. 141; (iv) Chaupai line 
no. 2 that precedes Doha no. 142; (v) Doha no. 230 along with its Chaupai line nos. 1- 
8. 

(c) Aranya Kand: (i) Doha no. 23; (ii) Chaupai line no. 8 that precedes Doha 
no. 30. 

(d) Kishikindha Kand: Doha no. 18 along with its preceding Chaupai line no. 
8. 

(e) Sundar Kand: Chaupai line nos. 1 and 5 that precede Doha no. 58. 
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(f) Lanka Kand: Sortha no. 61 along with its preceding Chaupai line nos. 1-18. 


Hence, it was natural for Laxman feel jubilant when his beloved Lord and dear 
brother obtained victory by breaking the bow. 

This happiness of Laxman also removes any doubt about his intentions when 
he had angrily said that if Lord Ram gives his permission then he would break the 
bow like it was some soft lotus flower. Laxman did not mean to either insult Lord 
Ram or marry Sita by breaking the bow. What he intended was to seek retribution and 
save the glory of Lord Ram because king Janak had declared in the Lord’s presence 
that “the world was empty of warriors because no one could break the bow”. How 
dare Janak make this statement in the presence of Lord Ram when the latter was not 
even invited to break the bow, or at least asked if he would like to try his hand at the 
bow. This infuriated Laxman as he could not tolerate such slight on his Lord. 


Refer: Geetawali Ramayan, Baal Kand, verse no. 1/96, stanza no. 2 also. 

It was a standard practice that before taking any action, a permission was 
needed from the family’s Guru. If that family happened to be the ruling family, then 
its Guru played the role of a royal priest as well. 

In the case of king Janak, this Guru and the royal family’s priest was 
Satanand, while in the case of king Dasrath of Ayodhya the royal priest was sage 
Vasistha. 

For Lord Ram and Laxman, this role of a Guru was assumed by sage 
Vishwamitra as he had taught them the secrets of the art of warfare and use of 
mystical weapons, and was their guardian in the forest as well as in Janakpur. 

There is an interesting point to note here. When Sita was summoned to come 
to the arena, king Janak had ordered that she be brought there, and not Satanand. But 
here it is Satanand who gives the orders to Sita to go and put the garland on Lord 
Ram. This difference is because Janak was Sita’s father, and a father can call his son 
or daughter any time he wants. No permission is needed by any father from anyone 
for this. But putting the victory garland on Lord Ram was a formal occasion as it 
would seal their marriage in an open court, which was a very important event. The 
whole of the marriage ceremony and its accompanying rituals needed the guidance 
and participation of the family’s Guru, and putting the victory garland on the would- 
be-groom was the first step in this process. Hence, the Guru had to be involved. 

We have already read about a similar thing earlier in the case of Lord Ram 
being summoned by his father to pay his obeisance to sage Vishwamitra when the 
latter had arrived in Ayodhya. But when the time came for sending the two brothers to 
the forest with the sage, their Guru sage Vasistha had to intervene. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 207, and Chaupai line 
nos. 8-9 that precede Doha no. 208. 

Now, when Lord Ram had broken the bow and claimed undisputed victory, 
Sita was automatically deemed to have become his bride according to the vows of 
king Janak (refer: Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 250). But 
formalities had to be kept, and so Sita was needed to put the victory garland around 
the neck of Lord Ram to officially and formally acknowledge his victory and seal the 
bond that made them husband and wife in an open court. 

It is merely said in this verse that “Satanand has given his orders”, but it has 
not been clarified what orders he gave. The answer lies in common sense that it was 
for Sita to go and put the victory garland on the victor, who in this case was Lord 
Ram. 
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Though her marriage with Lord Ram had been decided at the instant the bow 
was broken, but it was necessary for her to walk upto the Lord and voluntarily put the 
garland around his neck to show that she had accepted this alliance and was ready to 
become the Lord’s wife. 

Though seemingly superficial and merely a formality, this ritual of ‘putting the 
garland on the victor’ was necessary to make sure that the bride-to-be has no 
objection to accept the victor as her groom. In case she did not approve of him, she 
had one last chance to show her dislike and disapproval by refusing to garland him. 
Then her parents and the assembly would be given a hint that the girl is not ready to 
accept the competition’s victor as her groom, and then some other methods could be 
devised. This was an extremely crucial step in the entire process because the girl— 
whose whole future was tied to such marriage ceremonies as the one employed by 
Janak to marry his daughter Sita that were in vogue in ancient times—was not 
consulted by her parents before they decided on any method to find a suitable groom 
for her. The poor girl was left at the mercy of her parents in a patriarchal society. 
Hence, if the girl did not approve of anyone who was to become her groom, she can 
publicly show her disapproval by refusing to garland him. 

In other words, this ritual of ‘garlanding the victor’ by the girl was used as a 
‘safety valve’ to avoid future complications. | 


a0. WT wet Gar ade Mats wera | 
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sanga sakhim sundara catura gavahim mangalacara. 
gavani bala marala gati susama anga apara. 263. 


Accompanied by her friends who were charming and clever, and who were singing 
auspicious songs suitable for the occasion, she (Sita) walked elegantly (towards Lord 
Ram with the garland in her hand) like a young Swan (a cygnet). Her countenance and 
form were exceptionally charming and beautiful to behold. (Doha no. 263) 


[Note—Sita was in full bridal gear. She was a princess, and therefore all measures 
must have been taken to adorn her with the best of ornaments and clothes; no effort 
was left to decorate her. The girls who accompanied her must have been selected 
carefully to match her elegance and glamour as they were the center-piece of the 
entire ceremony; all eyes would be focused on them. The best of beautiful girls of the 
kingdom must have been selected to accompany Sita. 

Besides the criterion of beauty and charm, their level of wisdom, common 
sense and wit was also taken into consideration so that they could deftly handle any 
sticky situation that may arise which needed instant decision. Sita would be nervous 
and had to maintain her dignity, she would be required to conform to traditions by 
keeping her eyes and head low. Hence, those who accompanied her needed to be 
careful and witty. Refer also to Baal Kand, Doha no. 246 which has an identical idea. 

Another quality that was required of the bride’s companions was their ability 
to sing auspicious songs of the marriage ceremony. This practice is still in vogue in 
India whereby the ladies accompanying the bride sing songs throughout the marriage 
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rituals. Refer also to Baal Kand, Chanda line nos. 3-4 that precede Doha no. 311 
which reiterates this view. | 


dio. hae nea faa deta he | ofa nea aerefa Sa eu 
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caupa’. 


sakhinha madhya siya sohati kaiser. chabigana madhya mahachabi jaisém. 
1. 
kara sarōja jayamala suhā'ī. bisva bijaya sobha jēhim chā'. 2. 


Sita looked so fabulous and extremely beautiful in the middle of her friends that this 
scene reminded one of a wonderful picture which was very enchanting and attractive 
in a general way, but its central figure was so remarkably outstanding that it stood out 
from the rest of its surroundings and caught one’s eyes instantly’. (1) 


She held a wonderful “victory garland” (jayamala) in hands’. 

This garland personified (symbolized; represented) victory over the whole world; 
it appeared that the glory and fame of attaining undisputed triumph over the whole of 
the world were condensed and packed into the form of this ‘victory garland”. (2) 


[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-8 that precede Doha no. 230. The occasion was Sita’s arrival in the garden and 
Lord Ram seeing her for the first time. Her beauty and charm had held the Lord spell- 
bound. 


Refer: (i) Geetawali Ramayan, Baal Kand, verse no. 96, stanza no. 1 also wherein it 
is said that it looked as if this garland was made by Kamdeo-cupid, the patron god of 
the virtues of beauty, comeliness and magnificence, himself. 

(ii) ‘Janki Mangal’, verse no. 107. 


*This is because only a person who could break the formidable bow of Lord Shiva, a 
bow that Shiva had used to conquer the three legendary cities of the demon Tripura 
that was a metaphoric victory over all the three worlds, i.e. the heaven, the earth and 
the nether world, would become eligible to wear this ‘victory garland’. This garland 
stood as a symbol of victory over all the three levels of the universe as said above. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 
250.] 
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tana sakocu mana parama uchahu. gurha premu lakhi para'i na kahu. 3. 
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While Sita’s body showed all signs of modesty and restrained behaviour (as she 
walked slowly to put the garland around Lord Ram’s neck), her heart on the other 
hand was jumping with joy, it was exhilarant. No one could externally perceive the 
enormous amount of hidden joy and happiness that Sita felt inside her heart'. (3) 


When she reached near Lord Ram and looked at the Lord’s astounding beauty from so 
close a quarter, she was spell-bound by it and stood motionless as if in a daze and 
stone-cast, resembling a portrait of a beautiful princess”. (4) 


[Note—'After all, this was the moment she was waiting for. Externally she had to 
maintain her calm and walk in a dignified manner as she was conscious of the fact 
that thousands of eyes are riveted on her. But her inner being was bubbling with joy 
and happiness. These moments were the best moments of her life. 

A person’s eyes do not have the penetrating ability to see what goes inside the 
other person’s heart; only the external behaviour is seen. Hence, all those who were 
watching Sita had no inkling of the immensity of joy that filled her heart. The 
onlookers thought that the victory of Lord Ram had no special effect on Sita; they did 
not know how much she was affected. 

This illusion of disinterest and nonchalance that was created by Sita’s external 
calmness led some of the frustrated kings to make a wrong deduction that she was not 
happy with this alliance but was reluctant to speak because of fear of her father and 
rebuke by the society. We shall read below that when Sita was reluctant to touch Lord 
Ram’s feet because she feared that she would also meet the same fate as Ahilya, the 
wife of sage Gautam who was liberated from her gross body as a stone to come alive 
in a divine body that she originally had (refer: Baal Kand, from Doha no. 210 and its 
preceding Chaupai line no. 12—to Chanda line nos. 1, 14-16 that precede Doha no. 
211), the defeated kings thought that she does not like to be married to Lord Ram, and 
so they stood up in revolt and created a rucous, declaring their intention to prevent her 
marriage with the Lord—refer: Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 265—to Chaupai line no. 5 that precedes Doha no. 266. 

To give due credit to Sita it must be pointed out that she had maintained her 
poise throughout this ordeal—even when her future was hanging in the balance, she 
had shown minimal external signs of weakness and worry. Refer: from Chaupai line 
no. 4 that precedes Doha no. 257—to Chaupai line no. 7 that precedes Doha no. 259. 


°Till this time Sita had seen Lord Ram from a distance, whether it was in the garden 
where she had gone to offer prayers to goddess Parvati and had seen the Lord for the 
first time, and also when she stood in the arena during the bow-breaking event. Now, 
when she approached the Lord to put the victory garland on him, she saw him at close 
quarter, and the Lord’s stunning beauty completed dumbed her into immobility. 

It was also the first time that Lord Ram was seeing the stupendous charm of 
Sita from so close. Hence it is practical to expect that both of them were enchanted 
with each other in equal measure. This fact is endorsed a little later in Ram Charit 
Manas, Baal Kand, line nos. 3-4 of Chanda stanza no. 2 that precede Doha no. 323 
which we shall be reading when we come to it during our narration. ] 
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catura sakhim lakhi kaha bujha'l. pahiravahu jayamala suhā'. 5. 
sunata jugala kara mala utha'l. prema bibasa pahira'i na ja’. 6. 


The clever friends saw that the opportune moment was there, and they advised Sita to 
put the beautiful victory garland on Lord Ram. (5) 


When Sita heard this advice, she raised her two hands with the victory garland, but 
she was so overwhelmed and numbed with love and affection for the Lord that she 
could not actually put the garland around his neck’. (6) 


[Note—'It has been said in the previous verse no. 4 that Sita was dazed at the sight of 
Lord Ram when she saw the Lord from up close. She was virtually immobile like an 
image in a painting. These two verses, nos. 5-6, expand upon it. 

When the friends of Sita observed that she is standing motionless and time 
was passing away, they prodded her to put the garland on the Lord. As as been noted 
earlier, her companions were selected carefully, and only those who could handle 
delicate situations were allowed to accompany her. This was one such occasion which 
needed deft handling. So, the wise friends muttered into Sita’s ears to stop 
procrastinating and put the garland on Lord Ram; why is she delaying? 

The same situation had prevailed earlier in the garden where also Sita had 
stood motionless on seeing Lord Ram and Laxman for the first time, and there also 
her friends had to wake her up from her trance-like state—refer: Ram Charit Manas, 
Baal Kand—Chaupai line nos. 5-8 that precede Doha no. 232; Chaupai line nos. 1-7 
that precede Doha no. 234. 


*Sita woke up to the realities of life and raised her hands that held the garland to put it 
around Lord Ram’s neck. But a storm was still blowing in her heart and mind. She 
must have been thinking in these lines: “what is the necessity of this formality of 
putting the garland on the Lord when I have already accepted him as my eternal lord 
and master? ”; Or that “this garland is made up of worldly flowers that would dry up 
and shrink in due course of time, so why should I use it to express my love for the 
Lord that is eternal and more beautiful than the flowers of this garland?”; Or that 
“why should I not embrace the Lord with my outstretched arms and encircle his neck 
with a natural wreath symbolized by them instead of using an aritificial garland to 
express my love for him?” 

In order to put the garland around the Lord’s neck and drape it on his broad 
shoulders and chest, she had to move still closer to him. It was like a dream come true 
for Sita! For some moments she forgot that she was here to perform some formal task 
in the full glare of the public. She instead dreamt of embracing her beloved Lord right 
there. The physical movement of the hands that was required to put the garland 
around the neck was similar to actually reaching for the Lord with her outstretched 
hands and then making a circle around his neck with these hands to bring him closer 
and embracing him. In other words, these thoughts so overwhelmed Sita that she did 
not realize that her internal emotions are translating into external delay in observing 
the formality of garlanding the victor. 

So we see how these and such other thoughts made Sita hesitate for a fleeting 
moment before she finally put the garland around the Lord’s neck. ] 
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The fascinating and adorable sight of Sita’s two raised hands holding the victory 
garland in front of the face of Lord Ram resembled the sight of two tender lotus 
flowers with their stalks attempting hesitatingly to encircle the moon in a gesture that 
meant that they want to adorn (honour) it with a garland of victory’. (7) 


Watching this charming and magnificent scene (as described in earlier verses), the 
friends of Sita began to sing in merriment. At that moment (or alerted by their 
singing), Sita finally put the victory garland around the neck of Lord Ram and draped 
it on his chest as its adornment (as well as an unequivocal declaration of Lord’s 
victory and an affirmation of her acceptance of the Lord as her dear husband). 

{This verse can be read as follows-“When the friends of Sita saw the beautiful 
sight of Sita standing with the garland in front of Lord Ram, they felt so exhilarated 
that they began singing songs spontaneously. This alerted Sita, and so she finally put 
the victory garland around the neck of Lord Ram so that it draped on the Lord’s 
chest.” 

There is yet another way of reading it as follows—‘‘When the friends of Sita 
saw the wonderful sight that Sita has put the victory garland around the neck of Lord 
Ram and it is resting elegantly on the chest of the Lord, they broke out in spontaneous 
singing of auspicious songs befitting the occasion.”}7 (8) 


[Note—'In this wonderful metaphor, Lord Ram’s beautiful face is compared to the 
full moon, while the two raised hands of Sita are likened to the stalks of the lotus 
flowers. The two fists of Sita that hold the two upper ends of the garland are like the 
lotus flowers themselves. 

This imagery is so remarkable and fascinating. Since the face of the Lord is in 
the middle of the circle formed by the Sita’s raised hands holding the garland, it is 
likened to viewing the disc of the moon through the circle formed by two lotus 
flowers touching each other atop their long stalks. 

A striking resemblance is found at one other place—when Lord Ram applies 
varmilion powder on the head of Sita during the wedding rites. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 8-9 that precede Doha no. 325. When read 
together, they appear to be a symphony in verses. 

Refer also to the books (i)‘Janki Mangal’ of Tulsidas, verse no. 109; and (11) 
Geetawali Ramayan, Baal Kand, verse no. 96, stanza no. 4. 


Refer also to: Geetawali Ramayan, Baal Kand, verse no. 90, stanza no. 10; and verse 
no. 93, stanza no. 3. 

The entire episode of Sita garlanding Lord Ram has been narrated in 
Geetawali Ramayan, Baal Kand, verse no. 96 also. 

We have seen earlier how Sita was dazed and stood motionless with the 
garland. Her friends had told her to put the garland on Lord Ram in verse no. 5 above, 
but still Sita did not. The reason for her delaying is explained in verse no. 6, that she 
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was overwhelmed and rendered immobile with emotions of affection and love for the 
Lord. 

People were watching intently from all directions. So these ‘clever and wise’ 
friends thought that instead of telling Sita quietly and whispering into her ears not to 
delay any further because the whole assembly was watching, they decided to sing 
appropriate songs that are sung when the victory garland is actually put on the victor. 
This was a master stroke by them—because it alerted Sita and pulled her out of her 
loving reverie. 

To those watching from their seats in the arena which were at a considerable 
distance from the spot where Sita was standing, surrounded by her friends, in front of 
Lord Ram, the songs camouflaged the delay in Sita putting the garland around the 
neck of the Lord. As soon as they began singing appropriate songs, the people sitting 
around the extensive area of the arena thought that the garland has been put on Lord 
Ram, whereas the fact was that it still was in Sita’s hands. Meanwhile, Sita suddenly 
realized her folly, and immediately put the garland around the neck of the Lord. This 
clever ploy of the friends had saved Sita from great embarrassment and scandalous 
gossip. 


*While in the first interpretation of this verse, Sita hadn’t put the garland on Lord Ram 
when the friends started singing songs so as to subtly alert her, to remind her to go 
ahead and not delay any further as her standing with the garland without actually 
putting it on the Lord is creating an extremely piquant and uneasy situation, the 
second interpretation is that they began to sing once Sita had put the garland on the 
Lord. 

This verse is a typical instance of the wonder in Tulsidas’ composition—that a 
single statement can be interpreted and read in a variety of ways, depending on the 
way the reader visualises the actual events as they may have unfolded at the time of 
their happening. | 
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raghubara ura jayamala dekhi déva barisahim sumana. 
sakucē sakala bhu'ala janu biloki rabi kumudagana. 264. 


When the gods saw that the victory garland has adorned the chest of Lord Ram, they 
showered flowers (from the sky). 

On the other hand, the kings (who had attempted to lift the bow but had failed) 
felt ashamed and shrank due to embarrassment and disgrace like the lily that shrivels 
up and closes its petals at the sight of the sun’. (Sortha no. 264) 


[Note—'The gods have expressed their joy by two means—by showering flowers and 
by playing musical instruments. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 6 that precedes Doha no. 262 where flowers have been showered upon the 
Lord; and (ii) Chaupai line no. 4 that precedes the same Doha no. 262 that says that 
musical instruments were played and dancing and singing had broken out in the sky. 
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Similar idea is expressed in Chaupai line nos. 1-2 that follow hereinafter just 
below the present Sortha. 


*Refer also to: Ram Charit Manas, Baal Kand—(i) Doha no. 238; and (ii) Chaupai 
line no. 5 that precedes Doha no. 263.] 
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caupa’. 


pura aru byOma bajané baje. khala bha'ē malina sadhu saba rajé. 1. 
sura kinnara nara naga munisa. jaya jaya jaya kahi dehim asisa. 2. 


Musical instruments started playing in the city (of Janakpur) as well as in the sky (i.e. 
in the heavens)’. Those who were wicked went into depression (were dejected and 
depressed; they hid their faces), while those who were virtuous and saintly beamed 
with joy (i.e. became happy and joined in the celebrations)’. (1) 


All the pious and noble souls, such as the gods (Sura), the kinnars (celestial dancers), 
the human beings (nara), the subterranean creatures represented by the ‘Naagas’ 
(naga; serpents), and the sages, seers, hermits and ascetics (collectively called the 
‘munisa’)—all of them broke out in a chorus of praises for the Lord, Sri Ram. They 
collectively blessed the Lord (déhirn asisa) and hailed his victory by chanting ‘Hail, 
Hail; Glory to the Lord (jaya jaya jaya kahi)!” (2) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 93, stanza no. | also. 


?There were two categories of people—one who had a dominance of ‘Tama Guna’ or 
the evil qualities dominating their mind and heart, and the other who had the ‘Sata 
Guna’ or the virtuous qualities dominating their character. 

The first category of people was that who were inherently wicked and inclined 
to be jealous with everyone, and enjoy when others suffer even if their sufferings 
won’t do them any personal good. These people would have preferred that no one 
breaks the bow and there was gloom and grief all around. Then they would have 
fodder for gossip and spreading of scandals, such as saying that Janak had done this 
and that misdeed in his life and it is the result of it that he has to suffer. They could 
not tolerate others being happy; celebration and festivities were like painful sores for 
them. This group of people included the selfish, haughty and over-jealous kings who 
had thrown all caution and principles of morality to the wind when thousands of them 
had together tried to move the bow without bothering the horrible consequences of 
their action upon the marital future of Sita if they had managed to move and break the 
bow. Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line nos. 5-7 that 
precedes Doha no. 245; (ii) Chaupai line no. 1 that precedes Doha no. 251; (iii) 
Chaupai line nos. 1-5 that precedes Doha no. 266; (iv) Chaupai line nos. 6-7 that 
precede Doha no. 241; and (v) Chaupai line no. 5 that precedes Doha no. 263. 

The second category of people was that who had seen a divine aura around 
Lord Ram and could judge the situation wisely, if not by anything else than at least by 
the use of common sense when they found that the mighty sage Vishwamitra was in 
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the Lord’s favour, and that amongst all those who were present as candidates vying to 
marry Sita, it was Lord Ram who fit the bill perfectly because of so many factors, 
such as his age that was in consonant with the age of Sita, his charm and beauty that 
matched Sita’s, and his demeanours and manners, his elegance and dignity and the 
way he carried himself that was most suitable for someone who would become a royal 
groom and an honoured guest of the renowned kingdom of Janakpur. In this category 
of people we include those kings who desisted from participating in the bow lifting 
competition precisely for the reasons listed above. Refer: Ram Charit Manas, Baal 
Kand—(i) from Chaupai line no. 8 that precedes Doha no. 245—to Chaupai line no. 7 
that precedes Doha no. 246; (ii) from Chaupai line no. 6 that precedes Doha no. 266— 
to Chaupai line no. 4 that precedes Doha no. 267; and (iii) Chaupai line no. 5, that 
precedes Doha no. 241. 

Amongst this category of wise people were those who were pious, holy and 
saintly who could see in the form of Lord Ram a personified form of the deity they 
worshipped—tefer: Baal Kand, Chaupai line nos. 1, 4-5 that precede Doha no. 242. 
The citizens of Janakpur also come under the second category because they would not 
have liked gloom and despair to descend upon the kingdom; they all wanted that Sita 
be married to Lord Ram—refer: Ram Charit Manas, Baal Kand—(i) from Chaupai 
line no. 1 that precedes Doha no. 222—to Doha no. 223; (ii) Chaupai line no. 7, that 
precedes Doha no. 252; (iii) Chaupai line nos. 1, 8 that precede Doha no. 262 etc. 

And of course, the family members of Sita, her parents and friends and other 
kith and kin, the gods in heaven and the sages and others on earth too come under the 
second category as all of them felt very happy when Lord Ram had broken the bow— 
refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line nos. 4-7 that precede 
Doha no. 262; and (11) Chaupai line nos. 2-4 that precede Doha no. 263. 


*All these entities collectively represented the three levels of the world—viz. the gods 
and kinnars represented the heaven, the humans and the sages represented the 
terrestrial world, and the serpents represented the subterranean world. 

In other words, the victory of Lord Ram was welcomed and celebrated by all 
the good creatures in this world, in whatever form they were. We have already read in 
verse no. | above that only those who were good at heart welcomed the Lord’s victory 
and celebrated the occasion. Refer also to Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 262. 

A similar situation prevailed when Lord Ram won the war at Lanka and had 
slayed the demon king Ravana. At that time also, there was a chorous of praise and 
blessings for the Lord from all directions—refer: Ram Charit Manas, Lanka Kand, 
Chaupai line nos. 10-11 that precede Doha no. 103.] 


arate mate tage agd lan an Hester Get it 3 N 
We dé fay aaa eet id fattarater ser i x N 


nacahim gavahim bibudha badhutim. bara bara kusumanijali chutim. 3. 
jaham taham bipra bédadhuni karahim. bandi biridavali uccarahim. 4. 


All sorts of heavenly dames and damsels (such as the consorts of different gods of 
various denominations, as well as the celestial nymphs or dancers known as Apsaras) 


1441 


began dancing and singing merrily. They filled their hands with flowers and 
repeatedly sprinkled them (upon Lord Ram and Sita from the sky)’. (3) 


Here and there and everywhere, the Brahmins (individually as well as in groups) were 
chanting verses from the Vedas and the bards and minstrels were singing the glories 
of the royal dynasty”. (4) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 4 and 6 that 
precede Doha no. 262. 


Refer also to Ram Charit Manas, Baal Kand—(i) Doha no. 262 along with its 
preceding Chaupai line no. 5 in the context of the breaking of the bow, and (ii) 
Chaupai line no. 6 that precedes Doha no. 194, as well as Chaupai line no. 7 that 
precedes Doha no. 195 in the context of the celebrations that marked the birth of Lord 
Ram and his three brothers at Ayodhya. ] 


Tle uaa Aree SATO TTT OT Feet SETS ATT I & N 
atte Stet Oe AT AN ete farah fart faan s n 


mahi patala naka jasu byapa. rama bari siya bhanjé'u capa. 5. 
karahim arati pura nara nari. dehim nichavari bitta bisari. 6. 


The auspicious news and glad tidings that Lord Ram has married Sita by breaking the 
bow spread to all corners of the world, such as the terrestrial world (earth), the nether 
world and the subterranean world’. (5) 


The men and women folk of the city waved lighted lamps before the couple (Lord 
Ram and Sita) to ward off any bad effects of evil eyes or by evil spirits (in a ritual 
known as the ‘performing of the Aarti’), and they gave away abundant gifts 
irrespective of their financial standing to celebrate the occasion as well as to invoke 
the blessings of the receivers of such gifts for the welfare of the couple’. (6) 


[Note—'Refer also to (a) Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 and 
Chanda line nos. 1-2 that precede Doha no. 261; (ii) Chaupai line no. 7 that precedes 
Doha no. 262; and (b) Geetawali Ramayan, Baal Kand, verse no. 1/93, stanza no. 3. 


“An identical idea is expressed in Ram Charit Manas in Baal Kand where the birth of 
Lord Ram and his three brothers has been described. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 194 that mentions the performance of the ritual of “Aarti” by the women folk of 
Ayodhya for the welfare of the newly born brothers. 

The “Aarti” is a formal ritual in which lighted earthen lamps are arranged on a 
platter along with other items such as rice grains, coloured powder, incense sticks etc. 
and waved in a clockwise fashion or in a to-and-fro pattern before the person who is 
to be honoured or blessed. 

Aarti is usually accompanied by showering of flowers upon the person who is 
being honoured or blessed, or putting a garland around his neck. 
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Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 194 which describes how the citizens of Ayodhya liberally gave away gifts 
and whatever valuables they had to anyone who sought them to celebrate the happy 
occasion of birth of Lord Ram and his three brothers. Even those who received these 
gifts did not keep them for themselves, but they gave them to others in an all- 
pervading spirit of generosity and magnanimity, of celebration and festivities. ] 


Greta da wa & St vote fre wag TH St oN 
Tat Hele yaa TE Pat bata A aT Ue sitet sitar uf N 


sohati siya rama kai jori. chabi singaru manahum ēka thori. 7. 
sakhim kahahim prabhupada gahu sita. karati na carana parasa ati bhita. 8. 


The image of the couple, Sita and Lord Ram, looked so fabulously beautiful and 
charming that it fascinated all those who watched it, for the couple looked like 
personified forms of the virtues of beauty and love respectively that have come 
together to stand side by side of each other’. (7) 


Sita’s friends told her to bow (or kneel) down to touch the feet of Lord Ram (as a 
gesture of showing respect to him, as well as to surrender or submit her self before the 
Lord). But Sita hesitated in touching the Lord’s feet as she was afraid to do so. [As a 
result, she remained standing before Lord Ram.]° (8) 


[Note—'In this imagery, Lord Ram is likened to the virtue of love, and Sita to beauty. 

Likening Lord Ram to the virtue of ‘love’ is very significant here because till 
this moment it was Sita who has been repeatedly depicted as the one who has 
developed affection for Lord Ram. There are many instances where her love and 
affection for the Lord have been stressed. On the other hand, Lord Ram has been 
portrayed as being the recipient of this affection. 

This has happened during the bow-breaking event that is currently being 
described here {refer:--(1) Doha no. 257; (ii) Doha no. 258 and its preceding Chaupai 
line no. 1; and (111) Chaupai line nos. 3-7 that precede Doha no. 259}, and ealier when 
Sita met Lord Ram for the first time in the garden {refer:--(i) Chaupai line nos. 6-8 
that precede Doha no. 232; (11) Doha no. 234 and its preceding Chaupai line no. 5.} 

So it was necessary to make the record straight and point out that even Lord 
Ram had love and affection for Sita in equal measure in which she had them for him, 
as has been done in the present verse. 

The fact that Sita was a personified form of beauty is undisputed. Even Lord 
Ram has acknowledged this. Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 230 
along with its preceding Chaupai line nos. 1-8; (ii) Doha no. 231; (iii) Chaupai line 
nos. 2-3 that precede Doha no. 235; and (iv) from Chaupai line no. 7 that precedes 
Doha no. 237—to Chaupai line no. 4 that precedes Doha no. 238. 

Again, Sita’s beauty has been extensively described with the help of 
metaphors in Doha no. 247 along with its preceding Chaupai line nos. 1-8. 

So we see that this verse acts as bridge to bring together the twin virtues of 
beauty and love so they form a formidable force to reckon with. 
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“The reason for Sita’s reluctance and fear has been given in the next Doha no. 265 
that follows below. 

Touching the feet of elders, learned people, one’s husband or parent or teacher 
etc, is a gesture of showing respect and honour to them is a tradition in vogue since 
ancient times. For instance, Lord Ram and Laxman had bowed and touched the feet of 
sage Vishwamitra at many places—viz. Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 5 that precedes Doha no. 238, (11) Chaupai line no. 8 that precedes Doha no. 
239, etc. 

When king Janak had met sage Vishwamitra, he had knelt down and touched 
his head to the feet of the sage—trefer: Ram Charit Manas, Baal Kand, Chaupai line 
no. | that precedes Doha no. 215. 

Earlier, when Lord Ram and Laxman had departed from Ayodhya to 
accompany sage Vishwamitra to the forest, the Lord had gone to touch the feet of his 
mother—refer: Ram Charit Manas, Baal Kand, Doha no. 208 Ka. 

Later on in this story we read that when Lord Ram had gone to his mother to 
seek her permission to go to the forest, he had bowed at her feet—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 52. 

At the time of leaving Ayodhya, he had bid farewell to his father Dasrath as 
well as the royal priest sage Vasistha in the same way, by bowing at their feet—refer: 
Ram Charit Manas, Ayodhya Kand—(i) Chaupai line no. 2 that precedes Doha no. 77; 
(ii) Chaupai line no. 8 that precedes Doha no. 79. 

Lord Ram had bowed at the feet of all elders, Brahmins and his Guru sage 
Vasistha before proceeding to the forest: refer—Ram Charit Manas, Ayodhya Kand, 
(i) Doha no. 79; and (ii) Chaupai line no. 1 that precedes Doha no. 81. 

Moving further ahead we see that when Bharat, the younger brother of Lord 
Ram, meets him in the forest where the former had gone to try to persuade the Lord to 
return to Ayodhya, he had also fallen at the feet of Lord Ram—trefer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 240. 

Then we see that Hanuman, the monkey devotee of the Lord, had also fallen 
down at the feet of the Lord when they first met at the foothills of Mt. Rishyamook— 
refer: Ram Charit Manas, Kishkindha Kand, Chaupai line no. 5 that precedes Doha 
no. 2.] 


ao. titan faa ae acta cat ate cata on nf | 

m fase aen wife steitfones STL RE U 
doha. 
gautama tiya gati surati kari nahim parasati paga pani. 
mana bihaseé raghubansamani priti alaukika jāni. 265. 


Remembering (recalling) the fate of sage Gautam’s wife Ahilya, Sita was reluctant to 
touch the feet of Lord Ram’. 

‘Raghubansamani’ (Lord Ram, the gem of king Raghu’s dynasty) realised the 
sublime and divine nature of Sita’s love for him, and so he smiled internally (instead 
of feeling uneasy due to her hesitance to touch his feet)”. (Doha no. 265) 


[Note—'Please refer to a detailed note on Ahilya appended to Baal Kand, Chaupai 
line nos. 11-12 that precede Doha no. 210 above. 
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The news of Ahilya turning from the visible gross form of a stone into an 
invisible subtle form as the wife of sage Guatam when Lord Ram touched her with the 
dust of his feet, and then ascending to the heaven to join her husband, had spread far 
and wide. Everyone in Janakpur was aware of it—refer: Ram Charit Manas, Baal 
Kand, Doha no. 221. 

Sita feared that if she touched the Lord’s feet then chances are that her soul 
would also be freed from its gross body which the world recognised as ‘Sita’, the 
daughter of king Janak. She would then have to assume her original sublime form as 
goddess Laxmi. Well, how then will she serve Lord Ram, whom she knew to be a 
human form of Lord Vishnu, her eternal divine Lord in the heaven, and how will then 
she accompany him in a gross visual form on this earth to help him accomplish the 
task of killing the demons? Being the divine goddess Laxmi who is a consort of Lord 
Vishnu, she was taken into confidence by the Lord at the time of coming down to 
earth, and was told that she will have to play the role of a bait by which the demon 
king Ravana would be trapped and finally killed by Lord Vishnu in his human form as 
Lord Ram. We will read that the Lord reminded her of this role just prior to her 
abduction by Ravana. Refer: Ram Charit Manas, Aranya Kand, from Chaupai line no. 
8 that precedes Doha no. 23—to Chaupai line no. 5 that precedes Doha no. 24. 

So, if by chance Sita gets to leave her gross body as the daughter of king Janak 
and is transformed into goddess Laxmi by the mystical and powerful effect of 
touching Lord Ram’s holy feet—which incidently must be remembered, has a natural 
and inherent power to give liberation and deliverance to the soul of all living beings 
from the grossness that surrounds it in this world—then the whole plan devised to 
eliminate the demons and free the gods and the earth from their terror would fall 
apart. This cannot be allowed to happen. 

Sita was undecided because she thought that if her gross body was discarded 
and replaced with a subtle form while her beloved Lord was still in his gross human 
form, then how will she serve him and help him in carrying out his duty to give 
protection the gods and earth by eliminating the evil forces represented by the cruel 
demons. 

But while the reason for Sita’s hesitation was realised by Lord Ram, and he 
felt extremely happy in his heart, the wicked kings who were watching from the 
stands misinterpreted it as a sign of Sita’s unwillingness to accept Lord Ram as her 
husband. Putting the ‘victory garland’ on the victor is one thing as no one could deny 
that Lord Ram had broken the bow and had publicly become eligible for this honour, 
but accepting him as a husband by Sita in a whole-hearted manner, without any 
reservation and with full submission, was another thing. 

This misinterpretation of Sita’s internal feelings for Lord Ram that was 
triggered by her delay to touch his feet was compounded by her delaying to put the 
garland around the Lord a few moments earlier—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 6 that precedes Doha no. 264 above. 

We shall soon read that the defeated and frustrated kings stood up in revolt 
menacingly, and there was a spectre of a fierce battle had sage Parashuram not arrived 
at that time. The sage’s arrival was ostensibly was to seek revenge for breaking the 
bow of Lord Shiva, but it sent kings scrambling for cover because the sage was 
renowned to mercilessly punish kings at the slightest wrong committed by them. All 
these developments have been elaborately described below, from Chaupai line no. 1 
that precedes Doha no. 266—to Chaupai line no. 3 that precedes Doha no. 268. 
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“Lord Ram realised Sita’s internal feelings as he was all-knowing and omniscient. We 
have already read how the Lord had judged Sita’s love for him before he decided to 
actually break the bow. In this context, refer specially to (1) Chaupai line no. 7 that 
precedes Doha no. 259; and (ii) Chaupai line no. 4 that precedes Sortha/Doha no. 261 
above. 

The Lord had witnessed this behaviour of Sita earlier also in the garden where 
they had met for the first time. At that time also she had become so stunned at the 
sight of the Lord that she had been rendered completely immobile—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 4-7 that precede Doha no. 232. 

So, the Lord was not surprised either when Sita delayed to put the garland on 
him, and when she delayed to touch his feet. ] 


dio. da faa cha wo site | At HU YS AA ATI g N 
ste safe RR Gare Stay es AS TT ATT SATA N R M 


caupa’. 


taba siya dekhi bhupa abhilasé. kira kapūta murha mana makhe. 1. 
uthi uthi pahiri sanaha abhagé. jaham taham gala bajavana lagé. 2. 


Then, looking at Sita (i.e. watching that she was reluctant to both put the garland on 
Lord Ram and also hesitating to bow down to touch his feet’), some of the kings who 
had no scruples, were morally degenerate, were a scar on the reputation of their 
respective royal families, and were extremely stupid, rose up in revolt because they 
had a subdued and oppressed longing for Sita’. (1) 


These pervert and malice-bitten jealous kings, who were smacked with a burning 
desire for revenge and settle scores, for they could not come to terms with the stark 
reality of their ignominious defeat that had stared right up their noses, rose from their 
seats one after another, tied their body armours (to get ready for battle), and began to 
boast like a vain coxcomb’. [What they said is narrated below in verse nos. 3-5.] (2) 


[Note—'Refer to an elaborate note appended to Doha no. 265 above. 

These were the same kings who refused to heed sane advice given by their 
compatriots that they shouldn’t try to break the bow and invite sure defeat and its 
attendent humiliation because all subtle indications are that Sita would be married to 
Lord Ram as he was not an ordinary human prince but Lord Vishnu and the one 
whom even Lord Shiva, the lord of the bow that is to be broken, worships. Therefore, 
how can these ‘stupid and ill-witted’ kings expect Shiva to favour them instead of 
Lord Ram? Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 
precedes Doha no. 245—to Chaupai line no. 4 that precedes Doha no. 246. 


*But these malice-ridden pervert kings were so overcome with passion and lust on the 
one hand, and on the other hand, itching with jealousy to seek revenge for their abject 
defeat and humiliation which they faced when they couldn’t lift and string the great 
Bow, which they all tried to move with the combined strength of their muscular arms 
but failed to move it an inch, that they now threw all caution and decency to the wind 
and rose up in a common revolt, creating a furious uproar and a wild pandemonium in 
the packed arena. 
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Their senseless action only added to their self-invited ridicule and public 
sensor and scorn as it not only proved their moral turpitude but also established the 
stupidity and perversion of their minds in the face of the fact that they had all failed to 
move the bow individually as well as jointly when thousands of them had tried to lift 
the bow simultaneously without bothering about the immorality and impropriety of 
this act. These wicked kings should have kept their wits together and remained silent, 
sittingly quietly in their seats to avoid further embarrassment. They should have 
realized that they had already committed a grave sin by trying to break the bow in 
their thousands—because had they been successful, Sita would be married to 
‘thousands of kings at the same time’, making her ‘a wife of all of them’ at once! It 
was, in the first place, such an extremely ridiculous and absurd proposition that it 
ought to have made them remorseful, regretful, repentant and shameful to the 
extreme. But on the contrary, they had now started shouting and making a mockery of 
themselves because these maddened kings’ mind and intellect and the common sense 
of propriety and probity were so much eclipsed by delusions that were driven by 
passion and fired by their jealous zeal to grab Sita at any cost that they had not 
thought of the huge negativity and the ignominious consequences that would come in 
the wake of their creating a nuisance by their ruckus behaviour that caused an un- 
called for pandemonium in the middle of a sober royal assembly of great kings and 
princes from all the corners of the world, especially when all those assembled had 
themselves witnessed the defeat of these mischief-mongers when the latter could not 
break the bow and returned to their seats with a down-cast head. These rascals did not 
even think of the negative name their respective families would get by their irrational 
and pervert behaviour. 

As it turned out finally, they did get shame and ignominy. They were so 
extremely idiotic that inspite of seeing how Lord Ram had so easily broken the same 
bow which they could not as much as move in their thousands, they still wanted to 
challenge the authority and might of the Lord. Didn’t they witness Laxman’s anger a 
little while ago, and how even king Janak could not reprimand him? Didn’t they 
realise that Lord Ram’s marriage with Sita by breaking of the bow had the unreserved 
blessing of the mighty sage Vishwamitra whose mystical powers were well known? 
Didn’t they understand that Sita had already put the garland on Lord Ram, and for all 
practical purposes was his bride, and in this condition how immoral it is to even think 
of grabbing her and preventing her from marrying the Lord? Didn’t they realise that 
now Lord Ram and Laxman would wipe them out if they dared do any nonsense? 

But still these stupid, ill-witted and pervert kings were so overwhelmed by lust 
and passions that they could not desist from making a last-ditch attempt to marry Sita. 
Now, in the following verses we shall read what they did and said. 

But the question arises: what was the fuse that lit this fire of revolt amongst 
the failed competitors? Well, when they observed that Sita was demurring and 
hesitating to immediately put the victory garland around Lord Ram, they deduced that 
it was because she was reluctant to marry him, she did not actually wish to marry the 
Lord but was forced to go with the garland under instructions of her guru Satanand 
and father Janak. So they instantly grabbed this opportunity to jump into the fray with 
the intention of settling accounts with their common enemy, Lord Ram. 

On the pervious occasion we have read that when they came back from the 
bow, unable to move it, and sat down crest-fallen on their seats, with lowered heads 
and shame writ large on their ashen faces, they had witnessed how Laxman brazenly 
and fearlessly rebuked Janak, a powerful king in his own right, the Lord in whose 
realm and patronage the ceremony was taking place, and who could have severely 


1447 


punished Laxman for his irreverent behaviour, but chose to keep quiet, which these 
failed kings took as a signal for themselves to keep quiet too, for they quickly 
consulted amongst themselves in hushed tones that there must be surely something 
serious and powerfully in favour of Laxman that forced Janak to bear with this 
insinuation of Laxman’s vitriolic diatribe in front of full court. 

They also feared sage Vishwamitra who was accompanying Lord Ram and 
Laxman, for everyone knew the might of the sage’s mystical powers; ‘it’s better not 
to annoy him and invite his wrath’, they decided. 

But now when they saw Sita herself dithering in the matter of garlanding Lord 
Ram, they thought it was the right moment to hit back at their adversary. If Sita was 
not willing to marry Lord Ram, they surely she would side with these revolting kings 
and see to it that her father too supports their cause—for it would give her a chance to 
break free from the bondage of marrying someone she did not like. 

So they rose in revolt to challenge Lord Ram for a combat, saying that if he 
were to marry the princess then first he will have to prove himself in princely valour, 
strength and courage by defeating other suitors before thinking of marrying her. As 
for the condition of the marriage being tied to the mere breaking of the bow, they 
have serious doubts about the fairness and the integrity if the way in which the 
ceremony was undertaken, for they are certain there was foul play and underhand 
dealing in the entire matter—for it seems obvious that the things were contrived in 
such a devious way that the bow wouldn’t move a bit when anyone else tried his hand 
on it, but would easily be lifted when the pre-selected person, in this case Lord Ram, 
comes to lift and break it. If this is true, then god forbid and heaven be a witness, king 
Janak would pay a heavy price for it for subjecting all the great kings and princes of 
the earth to such humiliation and shame as he had managed to inflict upon them in the 
garb of holding a bow breaking ceremony with the bait of marrying his daughter. 

This strong feeling and resentment of the kings is clear in Chaupai line nos. 3- 
5 that follow herein below. 

Alas indeed and pity for these unfortunate wicked people who did not know 
the facts of the case. We shall soon read that they couldn’t get the chance to fulfill 
their desire for a combat, for soon sage Parashuram would arrive on the scene, furious 
and hell-bent in punishing anybody who had broken the Bow as it belonged to Lord 
Shiva, his revered deity. Seeing the raging sage, known for his anger and willingness 
to kill Kshatriya kings at the least provocation, these kings and princes were once 
again on the defensive, hiding themselves and trying to avoid eye-contact with sage 
Parashuram, least he would turn his wrath upon them instead of Lord Ram. 

From a different angle, the arrival of angry sage Parashuram was a boon-in- 
disguise for these kings itching for a fight to settle scores with Lord Ram. Well, they 
were rather happy—for now they can sit quietly and enjoy the drama that would 
unfold, and let the sage do the dirty job for them, for all of them were sure that now 
Lord Ram and his short-tempered irreverent brother Laxman would be smacked for 
good and taught a bitter lesson of their lives by the angry sage. This we shall be 
reading soon. {Refer to: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 268—to Chaupai line no. 5 that precedes Doha no. 270 which 
explicitly reiterates the above observation. } 


Refer: Geetawali Ramayan, Baal Kand, verse no. 95, stanza no. 1 also.] 


AE Beis Ua He lH | ae airy TA arts STH 3 N 
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at ay are a as 1 Staa wale Hawk ar ag i I 
i fag HE HL Gels hag WaT Ged SAS ATU M 


lēhu chara'i siya kaha kō'ū. dhari bamdhahu nrpa balaka dō'ū. 3. 
torérm dhanusu cara nahim sara'ī. jivata hamahi ku'amri kō bara’. 4. 
jaum bidehu kachu karai sahā'ī. jitahu samara sahita do'u bha’. 5. 


Some of them ranted as follows—‘Snatch Sita by force, and capture and hold in 
bondage the two princes of the king (i.e. Lord Ram and his younger brother Laxman). 


(3) 


Merely breaking the bow won’t suffice to satisfy his (Lord Ram’s) desire (to marry 
Sita). Say, how can anyone dare to have his wish to marry the princess fulfilled as 
long as we are alive? 

[To wit, let Ram be sure that the matter is not as easily settled as he thinks it to 
be. First he will have to prove his mettle, valour, strength and eligibility to marry such 
a great princess as Sita by vanquishing us in a combat if he wishes to fulfill his dream 
of marrying her. We smell a rat; there seems to be some cunning underhand method 
contrived to make him so easily break the mighty bow which our combined might 
failed to move even a fraction of an inch. No, it is not going to be a cake-walk for 
him; never as long as we are around, and it is not going to be otherwise. We challenge 
him for a duel; let us engage in a combat and prove ourselves. | (4) 


If Videha (king Janak) tries to help them (Lord Ram and Laxman), we will win him 
too along with the two brothers in the battle.” (5) 


[Note—'The intention of the wicked kings was clear: they were ready for bloodshed 
and a showdown. The reason is that passion and lust aside, they faced the prospect of 
shame, disgrace and humiliation when they returned empty-handed to their respective 
kingdoms. This was unacceptable by all of them. In their madness to save their 
dignity they thought that with all of them joining hands it would be very easy to 
defeat king Janak and his army in a battle if they tried to protect Sita and side with the 
two brothers. 

In this context, the reader should refer to an elaborate note appended to verse 
nos. 1-2 herein above. 

This episode of Sita’s marriage hinging on an absurd condition of breaking of 
a bow without considering other factors such as testing the qualifications, abilities, 
family history, personal character and temperament of the would-be groom, or even 
without consulting the girl whose entire future was at stake, and open declaration of 
war for such minor issues as marrying this or that girl, especially when she has 
already been officially declared as a bride of a particular man, is a sad and poignant 
commentary of the ways the society worked and the conditions that prevailed in 
ancient India. 

We have read above that these kings were “stupid and ill-witted”. Didn’t they 
realize that if king Janak decided to order his huge army to surround and disarm them, 
what would they do; what chance did they have against the huge army of Janakpur 
with only a few, a handful and a limited number of body-guards and soldiers who had 
accompanied them to Janakpur as escorts and official retinue that routinely 
accompanies a king going to attend an invitation? 
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Common sense says that they stood no chance, but passion and prospects of 
shame had the better of them when they decided to revolt. 

Besides this logic, the other reason for them being decidedly “stupid” is that it 
was well known to them that the bow belonged to Lord Shiva, and they themselves 
had tried their best, both individually and jointly, to move it, but had failed miserably. 
The same bow was broken so easily by Lord Ram. Couldn’t they realize that there 
must be some hidden mystery in this development? They had been explicitly warned 
not to make a fool of themselves by wiser kings who had told them that Lord Ram 
and Sita were personified forms of the Lord and Mother of this world respectively, 
and that Lord Ram was worshipped even by Lord Shiva himself, but these kings paid 
no heed. These kings have also been described as being driven by passion and lust, as 
well as by arrogance and self-pride. Refer: Ram Charit Manas, Baal Kand, (i) Chaupai 
line no. 5 that precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 
246.] 


ma ya AA gA art i ea Ct SAAT N S UI 
aq uag Sita Asis ah aahi aT aag n 9 n 
ais Geet fee sta HE Urs | othe afer at fates g aA E N e i 


sadhu bhupa bolé suni bant. rajasamajahi laja lajani. 6. 
balu pratapu birata bara’. naka pinakahi sanga sidha’. 7. 
so'i surata ki aba kahum pa’. asi budhi tau bidhi muham masi lā". 8. 


When the good kings heard this boastful outburst of the wicked kings, they sternly 
admonished and rebuked them, saying—‘Shame to all of you! In fact, this assembly 
of kings and princes has acted in such a disgraceful manner that if ‘shame’ had been 
personified then it would have shied away from coming here and show its face. (6) 


Your boast of having great strength, bravery and fame has already been shattered and 
cut to pieces with the breaking of the bow. [Or, all your pretensions of strength, 
valour and reputation of being brave have already been crushed as soon as the bow 
broke. | (7) 


Now say, from where have you retrieved these qualities of bravery and valour again? 
[Or, these qualities had already vanished with the breaking of the bow in public, so 
tell us from where have you got them back again?] 

It is because you fellows are so foolish and dull-headed that the Creator 
decided to blacken your faces in full public view in this manner. (8) 


[Note—These good kings are the ones who had seen the writing on the wall. They had 
realized that Sita is destined to marry Lord Ram, and had tried to persuade the stupid 
kings to have common sense and desist from trying to break the bow. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line nos. 2-4, and 8 that precede Doha no. 
245— to Chaupai line no. 7 that precedes Doha no. 246. 

So when they found that inspite of Lord Ram’s clear victory and the evidence 
of the broken bow lying in front for anyone to see these arrogant kings are hell-bent 
on creating nuisance, they intervened and rebuffed these stupid fellows. They have 
come to attend a marriage ceremony and not to a battle-field! 
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Didn’t these stupid kings realize that in an open competition only one person 
wins, whoever he is. And in this case it was Lord Ram, and he himself was a prince. 
So there was no reason for creating such a fuss and rubble-rousing. Had Lord Ram not 
belonged to a royal family or some higher class in the society then there was a ground 
to argue that since Sita belonged to a royal family then only a prince or king befitting 
her stature can marry her, and nobody else. But in this case this question does not 
arise at all as the family of Lord Ram was as reputed as that of Sita. 

A shameful and disgraceful act by a handful of pervert and shameless kings 
would taint and cause ignominy to the entire society of kings and princes for no fault 
of theirs. Hence, the wise amongst them stood up to rebuke the nonsensical behaviour 
of their brethren. 

Refer also to Tulsidas’ ‘Kavitawali Ramayan’, Baal Kand, verse nos. 15 where 
the good kings have scolded these wicked kings. ] 


ao. tag wate war ait af sitar ve arg | 
GA UG ra WAT ST ATH GT BIE Ul REE UI 
doha. 


dekhahu ramahi nayana bhari taji irisa madu kohu. 
lakhana rdsu pavaku prabala jāni salabha jani hohu. 266. 


Look at Lord Ram and imbibe the beautiful sight of the Lord till your eyes are fully 
satisfied with it. Discard the attitude of jealousy and arrogance, and overcome your 
futile anger. 

Laxman’s anger is no less than a raging fire, and so be ware. Don’t allow 
yourselves to become insects that get burnt when they voluntarily come too close to a 
burning fire. (Doha no. 266) 


[Note—The good kings had advised the same thing—to enjoy the rare sight of seeing 
the beautiful form of Lord Ram—earlier also before the bow breaking ceremony had 
commenced. They themselves concentrated in enjoying this sight. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 3, 6-7 that precede Doha no. 246. 

The beautiful form of Lord Ram in the arena has been described in Ram Charit 
Manas, Baal Kand, from Doha no. 242—to Chaupai line no. 3 that precedes Doha no. 
244. 

Laxman’s anger was so violent that the earth shook, and its support, the 
Diggajs, had trembled out of fear—refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 254.] 


dio. a afet Fatt ae ary ai ag aes AMT AR APTN g 
fata Ge Heer Steere let | Ae AAT ae aA tt 2 N 
cet Cie el AN Mes | heia fee Ht Hes I 3 I 
at ug fare UH Ut Ae | TA RM Mee ATT Ut I 


caupa’. 
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bainateya bali jimi caha kag. jimi sasu cahai naga ari bhagu. 1. 

jimi caha kusala akarana kohi. saba sampada cahai sivadrohi. 2. 

lobhi lolupa kala kirati caha'l. akalankata ki kami laha’l. 3. 

hari pada bimukha parama gati caha. tasa tumhara lalacu naranaha. 4. 


[In these four verses, the good kings have ridiculed their greedy and haughty friends, 
the wicked kings who have stood up in revolt and want are itching for a bloody fight 
to take Sita away, by comparing them to a number of entities whose attempt to do the 
impossible make them a laughing stock in this world.] 


Just like a crow wanting to grab the share kept aside for Garud (during a 
religious ceremony), or just like a humble rabbit coveting the share of a lion (who is 
so strong that he can comfortably afford to be an enemy of an elephant without fear), 


[1] -- 


--- Or just like a man who is accustomed to become angry without any cause 
expecting to have welfare, happiness and peace, or just like someone who is inimical 
to Lord Shiva expecting to have good fortunes and prosperity in life, [2] --- 


--- Or just like a greedy, indulgent, selfish and rapacious man ever expecting to have 
any kind of credit, a good name and worthy reputation, or just like a lustful, lascivious 
and promiscuous man ever hoping to acquire a reputation of an immaculate character 
and trustworthiness, [3] --- 


--- Or just like a person opposed to Lord Hari’s holy feet (Hari = Lord Vishnu, the 
Supreme Lord) ever imagining that he will have liberation and deliverance for himself 
(i.e. freedom for his soul from the world and its horrors, freedom from the cycle of 
birth and death)— 

Oh foolish kings, your desires and longings (for Sita, for victory over the two 
brothers, for acquiring some fame, for saving your lost prestige and honour etc.) are 
similar to the instances cited above by us. [4] 

[To wit, you will never succeed in your stupid endeavours, you will never get 
what you desire, and you will never get any chance of having any sort of honour, but 
instead you will only invite further disgrace and humiliation for youselves by 
indulging in utter nonsense and acting imprudently. 

At least till now you had an excuse that it was Lord Shiva’s bow which you 
did not actually want to break for the fear of causing insult to the Great Lord of the 
world, Lord Mahadeva, Shiva, but had gone to the bow to touch it and pay your 
respects to it, but what you all are up to now, declaring your intention to fight a battle 
to take Sita away and capture the two brothers, will close all doors for you to 
somehow gracefully save your ugly faces from abject disgrace and ignominy. Come 
on, have common sense, and stop being fanatically mad and creating nuisance to put 
all of us of the kingly class to utter shame in the annals of history. So you better shut 
up and sit down before it’s too late.] (1-4) 


[Note—'Refer also to Tulsidas’ book ‘Kavitawali Ramayan’, Baal Kand, verse no. 
1/15 in this context. 

The wise kings were stunned and confounded by the unwarranted belligerent 
attitude of the wicked kings. First, they had not heeded the sane advice given to them 
by their wiser compatriots to desist from trying to lift the bow and make a mockery of 
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themselves, then they had failed to move the bow individually, and finally they had 
miserably failed to do it even when thousands of them joined hands to try their 
combined might against a single opponent which was only an old and rusty ‘bow’, 
something that would be otherwise considered as absolutely inconsequential and easy 
to handle. 

Meanwhile, king Janak was so gracious that he had kept quiet even when 
thousands of kings were trying to move the bow simultaneously—though he would 
have been within his rights to disallow it and could have strongly objected to this 
highly unethical act of these wicked kings because his daughter could not be allowed 
to marry all of them at the same time if they managed to somehow break the bow. 
Besides this, it was common sense that the king had meant that a ‘single individual 
who would be able to break the bow first would marry his daughter Sita, without any 
second thoughts and imposition of any other subjective conditions’. No father would 
allow this nonsense be perpetrated right in his front in the name of his daughter. But 
still Janak has maintained his calm. Couldn’t these wretched kings give king Janak a 
credit for showing so much restraint when all of them tried to break the bow jointly by 
not ordering his army to imprison all of them as they were violating principles of 
morality and proper conduct and attempting to bring disgrace to his entire dynasty? 
And instead of empathising with him and sharing his sorrows at the doomed fate of 
his daughter, they were now preparing for bloodshed? 

So the wise kings took strong exception to the wild act of these greedy and 
arrogant kings who failed to accept their undeniable fate gracefully, politely, and with 
a smile in a sportsman-like spirit instead of showing the negative side of their 
character. Their hilarious act of belligerence and dare-devilry would bring disgrace 
and disrespect to the entire community of kings and princes to which even the noble- 
hearted and good kings belonged. Hence it was totally unacceptable to the latter 
category of kings that any nuisance be allowed to be perpetrated by their disillusioned 
and deluded brethrens in their presence. 

In all probability, if these wicked kings had indeed managed to go ahead with 
their plan to fight and forcefully snatch Sita, the good kings would have risen against 
them and fight alongside Janak and the two brothers. But as the things happened, this 
situation did not arise because sage Parashuram came in angrily to the arena just at 
that time, and seeing the angry sage those kings who were shouting and creating a 
ruckus a while ago went into hiding out of fear for their own lives! We shall soon read 
about it below. 

Meanwhile, let us examine the similes cited by the good kings to rebuke the 
wicked ones. 

(a) Chaupai line no. 1 = (i) The first instance is of the crow trying to eat the 
share kept aside for Garud. It is a normal practice during religious ceremonies that out 
of the offerings, a small part is kept aside for ‘Garud’ (the divine Eagle who is a 
mount of Lord Vishnu) along with parts kept aside for other gods and holy spirits. A 
hungry crow, which is also a bird like the Garud but is employed as a metaphor for a 
contemptuous, sinful and greedy creature, watches from a distance, coveting this 
share of Garud which is a divine bird. As soon as this crow hops near and tries to 
touch this share of Garud, it is shooed off contemptuously. The wicked kings are like 
the crow, Lord Ram is like Garud, and Sita is like the offering of the religious 
ceremony. She is meant to be married to Lord Ram, but these wicked crow-like kings 
are coveting her. 

The comparison of the wicked kings with a ‘crow’ is very apt because like this 
bird which keeps on greedily eyeing the offering and crowing continuously for it until 
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its voice becomes hoarse, and finally shooed away or even beaten back if it dares to 
come too near the holy offering intended for Garud, these failed and frustrated kings 
are also unsuccessfully trying to grab Sita though they know, like the wretched crow, 
that they won’t succeed. 

(ii) The lion is so powerful that it does not fear the mighty elephant that is 
huger in size than it; it easily kills the elephant. The lion may eat its hunt over a 
number of days, little at a time. A greedy rabbit eyes the kill, and when the lion’s 
attention is diverted it tries to steal the food that is meant for the lion. The foolish 
rabbit does not realize that if the lion discovers that the wretched rabbit has been 
stealing over his shoulders, it would be killed instantly. Can the humble rabbit oppose 
and fight and win over the lion that can easily kill the mighty elephant which is 
hundred times larger and stronger than the petty rabbit? But in its ignorance the rabbit 
does not realize this but thinks that it can have its way with the lion. A similar idea is 
expressed in Ram Charit Manas, Aranya Kand, Chaupai line no. 15 that precedes 
Doha no. 28. 

(b) Chaupai line no. 2 = (iii) A person who is inclined to be angry and 
wrathful for no reason, or for inconsequential reasons, cannot ever hope to find 
mental peace and happiness. He will surround himself with enemies instead of 
friends. Refer: Ram Charit Manas, Sundar Kand, Doha no. 38. 

(iv) The next example is that of a person who is opposed to Lord Shiva. Shiva 
is the “Maha-Deva”, the Great God. When a person can’t expect his welfare by 
opposing ordinary lords and masters of this world under whose domain he lives, how 
can he imagine that he will live happily by opposing the ‘Great Lord’ of the world, 
Lord Shiva? Kamdeo had dared to tease Lord Shiva and was reduced to ashes. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 83. 

(c) Chaupai line no. 3 = (v) Similarly, a greedy, indulgent and lascivious man, 
a man who is haughty and arrogant, will only invite dishonour and ignominy instead 
of any good name or honour. Refer: Ram Charit Manas, Sundar Kand—(i) Doha no. 
38; (11) Doha no. 23. 

(vi) And finally, a person who is opposed to the Lord God, the Lord of the 
world known as Lord Hari (Vishnu), can only live in a fool’s paradise if he expects 
any welfare for his soul, if he aspires for attaining liberation and deliverance for 
himself. Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 3, 5 that precedes 
Doha no. 23. 

The good kings essentially advised their angry brethrens that they cannot 
expect to have any welfare by opposing Lord Ram who is a personified form of the 
Supreme Being. An indentical idea was conveyed by Angad to Ravana, the demon 
king of Lanka, when he was sent by Lord Ram as a messenger to the court of Ravana 
in an attempt to avoid the ruinous war of Lanka. Refer: Ram Charit Manas, Lanka 
Kand, Chaupai line nos. 1-7 that precede Doha no. 27. 

These deluded, impertinent and haughty kings, who were driven by a false 
sense of hurt ego and shamed self-esteem as well as overcome with lust and jealousy, 
must realize that Lord Ram was not an ordinary prince, but the Lord of the world in a 
personified form (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precede Doha no. 246). Even Ravana’s wife Mandodari had advised her husband the 
same thing (refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that precedes 
Doha no. 14), and once again Angad had also warned him of this fact (refer: Ram 
Charit Manas, Lanka Kand, Chaupai line no. 5 that precedes Doha no. 26). But 
unfortunately like Ravana, these foolish kings won’t listen.] 
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AeA gA Mts Gear r cars TE TS TT Y M 
Ta ques et Te ri | faa SA AeA AT Tar N S N 


kolahalu suni siya sakani. sakhirh lava'i ga'im jaham rani. 5. 
ramu subhayam calé guru pahim. siya sanéhu baranata mana mahim. 6. 


When Sita saw the pandemonium created by the wicked and boastful kings and heard 
the noise and the ruckus created by them, she was frightened (because she feared for 
the worst and the unexpected, as she had all along been watching the mad and fidgety 
behaviour of this wretched kings, and she had heard how quickly such situations go 
out of control and lead to violence and all sorts of misdemeanours). 

So, her companions quickly escorted her back to the queen-mother for safety. 


(5) 


Meanwhile, with Sita leaving the place, Lord Ram too decided to go to his Guru (sage 
Vishwamitra) as there was no point in remaining standing there any longer. On the 
way, he kept on praising in his heart Sita’s affection for him. 

[This shows that the madness of the kings and the tumult they created had no 
effect on the Lord. He wasn’t even a bit afraid of these kings just like a lion not being 
afraid of a herd of trumpeting mad elephants. ] (6) 


[Note—Sita had an inkling of what was to come. Remember: She was a princess, and 
was aware of how bloody wars were occasionally fought by kings and princes over a 
woman and hurt ego. Before Lord Ram broke the bow, she had observed how these 
kings were greedily eyeing her, and how they had put all morality and principles of 
propriety and conscientiousness to the wind when they attempted to lift the bow 
together in their thousands, not bothering to imagine what horror it meant for Sita if 
they succeeded in their ridiculous attempt. 

She was now afraid that these kings would try to hide their frustration and 
disgrace by indulging in unwarranted bloodshed. So she was quickly scurried by her 
escorting companions to her mother, the queen, for safety. 

Meanwhile, Lord Ram gave a damn to these rascals. Remember: Lord Ram 
and Laxman had fearlessly faced and effortlessly killed ferocious and blood-thirsty 
demons while protecting the fire sacrifice of sage Vishwamitra (refer: Ram Charit 
Manas, Baal Kand, Chuapai line nos. 1-6 that precede Doha no. 210). 

So, when the Lord hadn’t feared the demons, there was no question of his 
fearing these human kings. Rather, his attention was fixed on Sita and her love for 
him. This verse is a representative one that indicates the mental condition of all men 
who are about to be married to their beloved. For some time their mind and heart 
seemed obsessed, as if possessed, by the thought of their beloved, and they become 
oblivious of everything else, even of a great danger that might be lurking in the 
corner. | 


Uhre ated Aaa Gar | ate at fatale ate HTT 9 N 
YO GAT OA sd Sa ahdi raq WH St aller A ema Nc N 
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raninha sahita socabasa siya. aba dhaum bidhihi kaha karantya. 7. 
bhupa bacana suni ita uta takahim. lakhanu rama dara boli na sakahim. 8. 


Hearing the mad rantings of the angry kings (that they would snatch Sita, that they 
will imprison the two brothers, Lord Ram and Laxman, and that they would defeat 
king Janak if he decides to intervene on the behalf of the two brothers in the battle 
that is bound to ensue), Sita and the queen became extremely worried as to what 
would happen now according to the destiny determined by the Creator’. (7) 


Meanwhile, upon hearing the boastful words of these kings, Laxman looked became 
irritated and fidgetedly looked here and there with great annoyance. He wanted to 
speak out (just like he had sternly rebuked Janak a while ago), but desisted from doing 
so out of fear of annoying Lord Ram.’ (8) 


[Note—'No one can be certain what the destiny holds for him or her. There is an old 
adage that says ‘there are many a slips between the cup and the lip’. When everything 
appeared to be going in the right direction and things had started taking an upswing 
after the harrowing hours of uncertainties when no one had been able to move the 
bow and king Janak had virtually declared the ceremony closed and that Sita would 
have to remain unmarried, there was a sudden ray of hope and a light at the end of the 
dark tunnel when sage Vishwamitra ordered Lord Ram to break the bow and let Janak 
overcome his grief, and at the end of the tense moments that followed the Lord had 
actually broken the bow into two, thereby settling the issue for all times to come. And 
then, as if a thunderbolt struck from the blue, sparked by some ill-fortune, this nasty 
situation of revolt by the defeated kings has arisen. 

So, Sita and her mother became remorseful and lamented at Sita’s misfortunes 
as they contemplated at the mysterious and stern ways of the Creator who shows no 
mercy and compassion when deciding the destiny of a person, placing the latter on a 
bed of roses at one moment and then tossing him or her on charcoals at the next. Both 
the daughter and her mother were in a quandary, not knowing what to do and how to 
respond. 


*Laxman never did anything without the permission of his elder brother, Lord Ram. 
Even when he had spoken out against Janak a while ago, he had first taken permission 
from Lord Ram (refer: Ram Charit Manas, Baal Kand, Doha no. 252). But at that time 
the Lord was sitting near him, while in the present situation he is at a distance from 
Laxman as he is near the bow. 

Remember: It was a huge arena, and things were organized and planned on a 
grand scale. The bow was kept in the center and the seats for the guests were in a 
circle all around it like we have in modern-day sport stadiums. The bow must have 
been separated from the sitting galaries by a distance of, say, roughly a hundred or so 
metres. So, at the time when the kings started creating a ruckus, Lord Ram was far 
away from Laxman and the latter had no opportunity to seek the Lord’s permission to 
bluntly face these boastful kings and show them their ground. This made Laxman 
fidgety with irritation. On the one hand he was finding hard to suppress his anger and 
was eager to vent his ire at the kings, and on the other hand he could not do anything 
without Lord Ram’s permission. And since the Lord was at a distance there was no 
choice for Laxman but to remain silent, though he must have been edgy and muttering 
curses under his breath for these wicked kings! 
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Just read the Doha that follows herein below to get an idea of the anger which 
Laxman was trying to suppress. 
Refer also to Geetawali Ramayan, Baal Kand, verse no. 95, stanza nos. 2-3.] 


a0. Sete whet plea fadad Fos HRAT 
Te ATA Phe fafearte are i 2g N 
dona. 


aruna nayana bhrkuti kutila citavata nrpanha sakopa. 
manahum matta gajagana nirakhi singhakisorahi copa. 267. 


His (Laxman’s) eyes became red and his eyebrows curved menacingly as he looked 
angrily at the kings. His mental condition and demeanours were like a lion’s young 
cub which gets excited when it sees a group of trumpeting elephants. (Doha no. 267) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 1/95, stanza nos. 2-3 also. 

Bravery and fearlessness is in the blood of a lion, it’s his natural character, and 
it is inherited by its cub. Elephants are proud of their huge and strong bodies. When 
they walk they trample underfoot humble creatures and young plants without any 
bother; they rampage in the forest uprooting trees and breaking their branches. When 
a wild elephant is in heat, no animal dare face it. The only adversary of this elephant 
is the ‘king of the forest’, i.e. a lion. The lion is not at all afraid of the elephant, and it 
cleverly kills even the wildest and the strongest of elephants. 

This trait of the parent lion is inherited by its cub. So when the cub sees a 
group of trumpeting elephants, it gets excited and wants to attack them. 

This metaphor is cited here to indicate how Laxman felt. The boasting kings 
are likened to the group of trumpeting wild elephants, and Laxman to the lion’s young 
cub. | 


dio. wre fa fama gant ica fate fè wets mN g 1 
ate steer OP faa ay ST | STIS YRA HAT UAT 2 1 
he Fate Ta AHA | aT AIS A aT ATA Ul 3 N 


caupa’. 


kharabharu dékhi bikala pura narim. saba mili déhim mahipanha garim. 1. 
téhim avasara suni siva dhanu bhanga. aya'u bhrgukula kamala patanga. 2. 
dekhi mahipa sakala sakucané. baja jhapata janu lava lukānē. 3. 


When the women-folk of the city saw the tumult, they became restless, and all of 
them joined to unanimously curse the kings (who were creating the ruckus)'. (1) 


Just at that moment, sage Parashuram, who was like a sun with respect to the lotus 
representing the great family of sage Bhrigu (bhrgukula kamala patanga— the 
most illustrious and famous member of the line of sages descending from Bhrigu)’, 
came there when he heard that Lord Shiva’s bow has been broken’. (2) 
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When the defeated kings (who were up in arms and restless for a bloody showdown 
with Lord Ram) saw the angry sage (Parashuram) enter the arena in a huff, panting 
and scowling menacingly in fierce rage, they were so scared out of their wits that they 
tried to hide themselves from view like a quail hiding when the hawk swoops down 
upon itt. (3) 


[Note—' Refer: Geetawali Ramayan, Baal Kand, verse no. 95, stanza nos. 2-3 also. 

When everything appeared to be settled and the tide seemed to have turned in 
favour when Lord Ram was a clear victor as he had broken the bow in front of 
everyone, when Sita had already put the marriage garland on Lord Ram and there was 
no turning back from it, the claim of these pervert, greedy and haughty kings that they 
won't allow Sita to be married to anyone else other then themselves though none of 
them could move the bow for as much as even a fraction of an inch, what to talk of 
lifting and breaking it, and that merely breaking the bow was not the determining 
factor to decide who will marry her, was as hilarious and ridiculous as it was 
improper, pervert and wicked because it was the declared condition that whosoever 
breaks the bow would marry Sita, and they had entered the competition with full 
knowledge of this singular condition. 

So, instead of accepting failure with dignity, self-respect and a spirit of 
competition, these rascals were showing their true colours possessed by an evil mind 
that is driven by wickedness and perversion. 

So, the citizenry vehemently cursed these wicked kings for their rashness, for 
their lack of scruples, for their imprudence and impertinence. 


Sage Parashuram was born in the line of sages that traced their origin to sage Bhrigu. 
The metaphor of ‘the sun and the lotus flower’ is used to mean that Parashuram gave 
great fame and glory to this family of great sages who felt happy that he was a 
member of their race just like the lotus flower that feels so happy when the sun rises 
in the sky that it opens its petals to indicate its joy at the sight of the sun. 

Refer also to: Kavitawali Ramayan, Baal Kand, verse nos. 18—22. 

Now, let us read in brief about this great sage Parashuram whose name 
literally means “Ram with a battle-axe”. 

It is believed that he was the sixth incarnation of Vishnu. Parashuram was the 
youngest of the five sons of sage Jamdagni (pronounced “Jamdaagni’’) and his wife 
Renuka. He had subdued the haughty Kshatriya race or the warrior race led by king 
Kaartavirya who had become tyrannical and were oppressing others. The story goes 
that once Jamdagni doubted the infidelity of his wife Renuka and therefore asked his 
sons to behead her. The four sons refused and were cursed by him, but Parashuram 
did as told. The father was pleased and asked Parashuram to request for a boon, upon 
which the latter requested that his mother be revived, his brothers be pardoned, and 
Jamdagni should discard his angry temperament. The father agreed to all. 

Jamdagni was killed by Sahastraarjun. The story in brief is as follows:-- 

There was once a thousand-armed Kshatriya (warrior class) king known as 
‘Sahastraarjun’ or ‘Arjun with a thousand hands’. Once he approached the Ocean and 
asked who was stronger than him. The Ocean told him that sage Jamdagni’s son 
Parashuram was a fit match for him and would welcome him in battle. Such was 
Sahastraarjun’s sense of ego and pride that he could not bear that someone stronger be 
there on earth in his presence. So he collected his huge army and went to the 
hermitage of sage Jamdagni. 
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The sage duly welcomed the king and extended warm hospitality to him. 
Sahastraarjun was however astonished at the lavish way the forest-dwelling hermit 
had entertained him. So he wanted to know the reason. Upon finding out that the sage 
managed to do this miracle because he possessed a divine cow known as ‘Kamdhenu’ 
or Kapila cow which could produce anything desired in an instant, the greedy king 
was filled with jealousy. Driven by avarice and rapacity, he demanded that the sage 
give this cow to him. Obviously Jamdagni refused. So the king forcefully snatched the 
cow from him and in the ensuing tussle he killed Jamdagni. 

At that time, Jamdagni’s brave son Parashuram was not there. When he 
returned, home he found his mother grieving. Coming to know of the reason, he 
immediately took the vow that he will eliminate all the Kshatriya kings from the 
surface of the earth by killing all of them. His mother had beaten her chest twenty-one 
times as a sign of mourning, so he declared that he will continue to wipe out the 
Kshatriya kings for an equal number of times, i.e. for twenty-one generations. 

He comforted his mother and attacked Sahastraarjun, severed all his thousand 
arms with his battle-axe and then killed him. {This story is narrated in Srimad 
Bhagwat’s Aashwamedhik Parva. } 

Extremely peeved and angered by the Kshatriya race to which this king 
belonged, Parashuram vowed to eliminate the entire race from the surface of the earth 
as a revenge for the killing of his father. This was the reason why Parashuram had 
fought and killed thousands of Kshatriya to avenge the killing of his father by 
Sahastraarjun. 

The Shiva-Puran has narrated the story of sage Parashuram as follows— 

There was a king named Gadhi. His daughter was name Satyavati. Satyavati 
was married to the sage Richika. Richika arranged for a spectacular sacrifice. Some 
rice pudding was obtained from the yajna and Richika gave it to his wife Satyavati. 

He said, ‘Split this rice pudding into two halves. Eat half yourself and give the 
remaining half to your mother. Here, let me divide it. This is your half and that is your 
mother’s. We are Brahmins. So we will have a son who will display the traits of a 
Brahmin. Your father is a Kshatriya, and your mother will have a son who will 
behave like a Kshatriya.’ 

Saying this, Richika went off to meditate in the forest. But mother and 
daughter managed to mix up their halves. In the course of his meditations, Richika 
realized that Satyavati was going to give birth to a Brahmin son who would display 
Kshatriya traits. 

Through his powers, he managed to postpone this birth by a generation. So 
Satyavati gave birth to Jamadagni. It was Jamadagni’s son Parashuram who exhibited 
all the Kshatriya like characteristics. 

Gadhi’s son was Vishvamitra. Vishvamitra was born a Kshatriya. But because 
of the mixing up of the rice pudding, Vishvamitra turned out to be Brahmin-like. 

There was a king of the Haihaya dynasty named Arjun. He had a thousand 
arms. He had also obtained the boon that flaming fire itself would be perpetually 
present on the tip of his arrow. Whenever he shot an arrow, the fire from the tip of the 
arrow burnt up the target. In this fashion, Arjuna used to burn up villages, cities and 
forests. He once burnt up the hermitages of sages. And one of the sages cursed Arjun 
that he would be killed by Parashuram. 

Parashurama learnt the art of fighting from Shiva himself. While Parashuram 
was away learning how to fight, Arjuna arrived in Jamadagni’s hermitage. Jamadagni 
had a wonderful cow (dhenu), known as a kamadhenu because it produced whatever 
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objects one asked (Kama) from it. Using this Kamadhenu, Jamadagni treated Arjun 
and his entrie retinue to a royal feast. 

Arjun asked Jamadangi to give him this cow, but the sage refused. Arjun then 
asked his soldiers to forcibly take away the cow. But just as this was going on, 
Parashuram arrived. He killed Arjun, slicing off Arjun’s thousand arms in the process. 
Having disposed of Arjun, Parashuram went off to meditate and pay another visit to 
Shiva. 

Taking advantage of Parashuram’s absence, Arjun’s sons invaded Jamadagni’s 
hermitage. They killed Jamadagni. When Parashurama returned, he exacted 
vengeance for this evil deed. He killed Arjuna’s sons. Since Arjuna and his sons 
happened to be Kshatriyas, Parashuram also killed all the Kshatriyas in the world. He 
did this not once, but twenty-one times over. Why twenty-one times? The reason was 
that there were twenty-one weapon-marks on the dead Jamadagni’s body. 

But killing was a crime and Parashuram had committed a sin. As penance, 
Parashuram donated cows and performed a lot of Tapa. He also arranged an 
Ashvamedha Yagya, the great horse-sacrifice. All this did not prove to be atonement 
enough. To complete the penance, Parashuram sought the advice of the sage 
Kashyapa. Kashyapa told him to perform the donation that is known as Tulaa-Purush. 
A Tula (or ‘Tulaa-danda’) is a pair of scales; the person (Purush) who is performing 
the donation is placed on one side of the weighing scale. On the other side are placed 
objects like honey, clarified butter, molasses, clothing and gold. The weight of the 
objects being donated has to be equal to the weight of the person performing the 
donation. This is known as ‘Tulaa-purush’. Parashuram performed Tulaa-purusha and 
was freed from his sin. 


*When Lord Ram had broken the bow its thunderous sound was heard in every corner 
of the world. All the gods as well as the sages knew about it, and they had rejoiced on 
the occasion. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that 
precedes Doha no. 261—to Chaupai line no. 2 that preceded Doha no. 263. 

It was not a secret that the bow belonged to Lord Shiva. King Janak had 
openly declared it to be so—refer: Ram Charit Manas, Baal Kand—(1i) Chaupai line 
no. 3 that precedes Doha no. 250; (11) Chaupai line no. 1 that precedes Doha no. 252. 
Everyone knew it to be so—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 262. 

Now, when sage Parashuram heard about it, he became very angry, as he 
interpreted this breaking of the bow as an insult of his revered deity Lord Shiva. So he 
took his battle-axe and rushed to the site to punish the guilty. 

Tulsidas has cleverly conceived of the idea of the arrival of the sage at the site 
of the bow breaking ceremony at the moment when the kings were itching for a 
bloody fight and Laxman was getting ready to give them a befitting reply to 
dramatically turn the tide of events in a favourable manner and effortlessly steer clear 
of bloody showdown that was otherwise imminent. This is because as soon as the 
angry kings saw the sage, they were so scared that they tried to hide themselves from 
view like a quail hiding when the hawk swoops down on it (refer: Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 268 below). 

At the same time, Tulsidas wanted to highlight the fact that not even sage 
Parashuram, who was reputed to kill members of the Kshatriya race, the warrior race, 
at the drop of a hat at the slightest provocation (refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 272), could do any harm to the two 
brothers, that neither Lord Ram nor Laxman was afraid of him, and that the sage at 
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last realized that Lord Ram was indeed a personified form of Lord Vishnu (refer: Ram 
Charit Manas, Baal Kand, Doha no. 284—to Chaupai line no. 7 that precedes Doha 
no. 285 below). 

This is in consonance with Tulsidas’ entire effort in writing his epic books on 
the story of Lord Ram—that is to highlight the divinity of the Lord and to treat him as 
the Supreme Being himself personified. Every event and every opportunity has been 
used to underscore this point. We will read below how sage Parashuram realizes this 
fact, and then gives Lord Ram the ‘Sarang bow’ that is held by Lord Vishnu (refer: 
Ram Charit Manas, Baal Kand, Doha no. 284 along with its preceding Chaupai line 
nos. 7-8). 

However, Tulsidas was well aware of the fact that the other renowned versions 
of the story of Lord Ram, cited herein below, depict the arrival of the sage while the 
marriage party was on its way back to the kingdom of Ayodhya. So in deference to 
these versions and to show his respects for their authors, Tulsidas has briefly referred 
to this meeting in his book ‘Janki Mangal’ which is exclusively dedicated to the 
theme of Lord Ram’s marriage with Janki, or Sita. In this book, sage Parashuram 
meets Lord Ram, Laxman and their father king Dasrath, vents his anger and then goes 
back subdued—refer: Janki Mangal, verse nos. 177-179. 

The other famous versions of the story of Ramayana mentioned herein above 
where sage Parashuram has arrived when the marriage party was on its way back to 
Ayodhya instead of at the venue of the marriage itself are the following—{i) Veda 
Vyas’ ‘Adhyatma Ramayan’, Baal Kand, Canto 7; and (ii) Valmiki’s Ramayan, Baal 
Kand, Canto 74, verse nos. 13-24—to Canto 76. 


“Tulsidas has cleverly conceived of the idea of the arrival of the sage at the site of the 
bow breaking ceremony at the moment when the kings were itching for a bloody fight 
and Laxman was getting ready to give them a befitting reply to dramatically turn the 
tide of events in a favourable manner and effortlessly steer clear of bloody showdown 
that was otherwise imminent. Refer to a detailed note appended to verse no. 2 above. 

The metaphor of the hawk ‘swooping down’ on the poor quail indicates that 
the sage came almost running to the venue from his hermitage in the mountains, 
precisely Mt. Mahendraa-chal, prepared to punish anyone who broke the bow. And as 
soon as the kings saw him, they scrambled for cover like the terrified quail. 

Well, this is very dramatic. While thousands of kings who prided themselves 
for their valour and strength, who were a moment ago boasting of snatching Sita and 
imprisoning Lord Ram and Laxman as well as defeating the entire army of Janak, are 
now scampering for cover to hide themselves from the view of the angry sage 
Parashuram because they feared that he will chop-off their heads with his battle-axe 
without even giving them a chance to explain themselves or protect themselves, Lord 
Ram and Laxman stood fearlessly and nonchalantly as if nothing had happened. 

So we see how Tulsidas has expertly employed this episode to underscore the 
inherent strength, authority and power that the two brothers had. This incident is the 
second in the series of many such events that would emphasise this point. The first 
event, as we all know, was when the two brothers had faced and killed the fierce 
demons while protecting the fire sacrifice of sage Vishwamitra. | 


THe ate afta wet ars | ater Rara Fras aTa it ¥ 1 
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ypel fea wes fra wa | dene Paaaa wag fara N g N 
FAY Hey ST Ag fae | AS AAS ATT ATSIC Ul 9 I 


cafe Oot GA Se ST | BL aT Hale Her HT UC N 


gauri sarira bhuti bhala bhraja. bhala bisala tripunda biraja. 4. 

sisa jata sasibadanu suhava. risabasa kachuka aruna hō'i ava. 5. 

bhrkuti kutila nayana risa rātē. sahajahum citavata manahumi risaté. 6. 
brsabha kandha ura bahu bisala. caru jané'u mala mrgachala. 7. 

kati munibasana tina du'i bamdhém. dhanu sara kara kutharu kala kāmdhēm. 
8. 


[These five verses, nos. 4-8, describe the glorious image or physical form and 
vestiture of sage Parashuram. | 

The ash that is smeared over his fair-complexioned body looks magnificent. 
The three horizontal lines of the religious mark known as the “Tripund’ (that is worn 
by devotees of Lord Shiva) adorn his broad forehead. (4) 


There was a matted lock of hairs on his head. His bright moon-like face, that was 
otherwise very charming, now however looked a bit red with anger. (5) 


With knitted and curved eyebrows as well as eyes that are virtually effusing anger, 
even when he glances anywhere in a causal manner (without any particular intention 
or meaning any harm) it gives the impression that he is looking there in anger’. (6) 


His shoulders were well-built and muscular like those of a strong bull. His arms are 
long, and his chest is broad. He wore a magnificent sacred thread (across his chest), a 
wonderful garland (that was draped on his chest; or a rosary that was around his 
neck), and a deer-skin (that was wrapped around the upper part of his body. (7) 


Around his waist was tied a piece of cloth like the one worn by hermits, and to its 
fastening cord were tied two quivers on either side of his hip. He held a bow and 
arrows in his two hands, while a battle-axe was tied to his shoulder. (8) 


[Note—'We shall read below in Chaupai line no. 3 that precedes Doha no. 269 that 
“even when the sage glanced at any of the kings casually in a normal friendly way, 
that individual was so terrified that he thought that the span of his life has come to an 
end—.e. the sage has selected him to vent his anger”. 

Why were the kings so terrified at the mere sight of sage Parashuram? Doha 
no. 268 says that Parashuram’s general attire and bearing, his general appearance was 
like that of a serene and dispassionate sage, but the deeds that he did were very cruel, 
such as relentlessly killing members of the princely class for whimsical reasons. The 
general physical description of the sage as narrated above is in consonance with the 
appearance of any other great sage, except the last half of verse no. 8 that describes 
him as having quivers tied to the hip, a battle-axe tied on his shoulders, and a bow and 
arrows held in the hands. This is the physical sign that he was a warrior sage. 

Normally he would be calm and poised like any other great sage of repute, but 
when he became angry he spouted fire and brimstone. This is indicated by his 
reddened eyes and curved eyebrows. 
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So, when he approached the kings with fiery eyes, they lost their wits and 
feared the worst. ] 


a0. Ma ay ae alot a a Ws HET | 
aR afta SA ot Ty SAS HS AST TN RES N 
doha. 


santa bésu karani kathina barani na jā'i sarupa. 
dhari munitanu janu bira rasu aya'u jaham saba bhūpa. 268. 


It is very difficult to describe the real character, form and nature of sage Parashuram 
because though his external attire and general appearance resembled those of great 
sages, but his deeds and acts were cruel (and just the opposite of what one would 
expect from some great sage whom he resembled by his appearance). 

[But if one were to describe him using a simile or a metaphor, then it can be 
said that when sage Parashuram came to the venue of the bow-breaking ceremony—] 
It appears that the qualities of a gallant warrior and a valiant hero have taken the 
glorious form of a hermit or a sage and have arrived at the place where all the kings 
were present. (Doha no. 268) 


[Note—Sage Parashuram’s external appearance presents a picture in contrast. On the 
one hand he wears all the signs of a sage or a hermit—viz. ash smeared on the body, 
the Tripund mark on his forehead, matted hairs on the head, a sacred thread, a rosary 
or a garland on his chest, a deer-skin wrapped around his upper body, and a broad 
loin-cloth around his hips. 

Contrasted with this is his warrior-like signs that suited war veterans rather 
than pious hermits—viz. a battle-axe, quivers, a bow and arrows; broad shoulders and 
long arms. 

Further, while great sages and hermits always have a calm and peaceful 
countenance, Parashuram’s was one of anger and wrathfulness—viz. curved and 
knitted eyebrows, red angry eyes. | 


ao. Cad Weta ay Ae 13d Meet Wa fact UST Ig UI 
fag aad cafe cafe Pst TAT 1 ORT AT GET SS VATA UN 2 N 


caupa’. 


dekhata bhrgupati bésu karala. uthe sakala bhaya bikala bhu'ala. 1. 
pitu saméta kahi kahi nija nama. lagé karana saba danda pranama. 2. 


As soon as the kings saw the fierce form of Bhrigupati (sage Parashuram, the lord of 
line of sages tracing their origin to Bhrigu), they were all terrified, and rose from their 
seats (to pay respect to him). (1) 


They began to mention their own names along with that of their respective fathers, 
and then prostrated themselves before him (a mark of respect that was done 
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mechanically more out of fear of incurring the sage’s wrath than out of any genuine 
respect for him because all the kings knew his reputation that he is inherently inimical 
to their race and finds pleasure in punishing members of the warrior Kshatriya race 
for the flimsiest of reasons). (2) 


[Note—Just a few moments ago the kings had been on their feet, shouting and 
gesticulating wildly, seeking revenge for being humiliated—trefer: Chaupai line no. 2 
that precedes Doha no. 266 above. And now it is said that “they rose from their seats 
as soon as they saw sage Parashuram, and introduced themselves by telling their own 
names as well as those of their fathers before prostrating themselves in front of the 
angry sage. 

It clearly means that as soon as they saw the angry sage rush in through the 
gate of the arena, they stopped shouting and boasting and immediately sat down so 
that they do not invite the attention of the wrathful sage. Pin-drop silence descended 
upon the arena as if by magic. No king or prince wanted to be caught red-handed, 
shouting and boasting, by the sage, because if the sage saw any one of them standing 
and shouting then it was sure that he would immediately vent his ire on that individual 
by chopping-off his head even before anyone could blink an eye. 

Now, after entering the arena, the excited and angry sage was looking here and 
there to find out who was the culprit who broke the bow, and as he walked down the 
row of kings he stared down their faces. The person who faced the sage as he walked 
down the arena must have been shivering and sweating under his clothes out of fear 
for dear life. So, before the sage could become annoyed at them for not saying who 
they were, they began introducing themselves by uttering their names and those of 
their fathers, and then falling at the sage’s feet to please him and keep him appeased 
and in good humour. 

All of them fell before the sage one after another in quick succession. If they 
had not done so, they feared that the sage would treat it as sign of arrogance and 
haughtiness, and taking this sign as an affront to his authority he would have 
immediately chopped-off their heads. 

When one prostrates before another person, he not only shows respect to the 
second person but also implies that he is surrendering before him and intends no 
confrontation. One is always unarmed while prostrating on the ground. 

We can visualise this hilarious scene: As soon as the sage moved on to the 
next king, not bothering about the one who had just a moment ago fell down and 
prostrated on the ground before him, the first fellow rose up terrified, expecting the 
axe of the sage swinging towards him to cut off his head, and seeing that the sage has 
moved ahead to the next fellow and has spared him, he must have profusely thanked 
his stars and gods for still being alive! Then, after heaving a sigh of relief, this coward 
king must have wiped the sweat off his brow and sat down to see which fellow faces 
the sage’s wrath. ] 


wife quret fadaté feq at at arg Sy ag Gert 3 u 
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jehi subhayami citavahim hitu jani. so jāna'i janu ā'i khutani. 3. 
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1464 


asisa dinhi sakhim harasanim. nija samaja lai ga'i sayanim. 5. 


Even when the sage glanced at any of the kings casually in a normal friendly manner, 
that individual was so terrified that he thought that the span of his life has come to an 
end—i.e. the sage has selected him to vent his anger (otherwise why is he looking at 
him, why has he not moved ahead)’. (3) 


Then king Janak came forward and bowed his head before the sage. He called Sita 
and made her too bow before him”. (4) 


The sage (Parashuram) blessed her (Sita), and this made her friends happy. [Now 
there was no fear for her as well as her groom Lord Ram from the wrath of sage 
Parashuram. ]° 

After this, they (Sita’s friends) escorted her back to the place where other 
women were waiting. (5) 


[Note—'We have read above in verse no. 2 that each of the kings told the sage his 
own name as well as that of his father. Sage Parashuram knew all the great kings and 
their family dynasties. So when the he heard the names of each of these kings and the 
names of their fathers, he would stop now and then before any one of them if he 
happened to belong to some great dynasty to wish that particular king and ask for the 
welfare of his family. But the sage had such a wild reputation of being angry, wrathful 
and vengeful that even though he spoke in a friendly manner, or just smiled and shook 
his head politely to a king whom he knew or had heard of, just to acknowledge the 
latter’s respects, the concerned king lost his breath, fearing for his life! 


*Janak deemed it fit, necessary and obligatory, being the host of the event, to come 
forward voluntarily to welcome and pay his respects to sage Parashuram. Earlier also, 
when sage Vishwamitra had come to Janakpur with Lord Ram and Laxman, Janak 
had gone outside the city to pay his respects to the sage and welcome him (refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 214—to 
Chaupai line no. 3 that precedes Doha no. 215). 

When a king learnt that a great sage has arrived, he would invariably go to 
receive him. When sage Vishwamitra had gone to Ayodhya to meet king Dasrath to 
ask the latter to send Lord Ram and Laxman with him so they can protect his fire 
sacrifice from being defiled by the demons, the king had gone forward to meet the 
sage outside the palace gates—refer: Ram Charit Manas, Baal Kand, Doha no. 206 
and Chaupai line nos. 1-2 that precede Doha no. 207. 


°Then king Janak summoned his daughter and made her pay respects to sage 
Parashuram. 
Again, this is a normal thing for a father to do. We have seen earlier that when sage 
Vishwamitra had gone to Ayodhya to ask king Dasrath to send Lord Ram and 
Laxman with him, the king had first paid his own respects to the sage and then called 
all his four sons (Lord Ram and his other three brothers) to pay their individual 
respects to the sage—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that 
precede Doha no. 207. 

Now obviously, when king Janak politely bowed before the sage and 
summoned his daughter to make her also bow before the sage, no matter how angry 
the sage might have been he had no other choice but to exercise restraint as it would 
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have been absolutely unbehoving for a sage or a hermit of his stature not to bless an 
innocent girl and her elderly father when they are bowing before him and seeking his 
blessing. 

Now, how would a sage bless someone paying his respects? The obvious rule- 
of-thumb response to such situations is to bless by saying “be happy; be blessed; may 
god keep you happy and prosperous; have a long life; let your wishes be fulfilled”, 
and so on and so forth. 

Once a sage blesses someone, the receipent sort of acquires immunity against 
all things that would go against his interests that are covered by this blessing. For 
instance, if the sage blesses that ‘you will succeed in your life’, then none of the evil 
stars that would have otherwise ruined his life would be able to make him fail now. 

A girl’s most cherished desire, especially when she is about to be married, is 
to seek a sage’s blessings and good omen for the welfare and well-being of her 
husband and herself, for a happy married life, for a bright and happy future together. 
An elderly sage would voluntarily, as a natural impulse, out of his inherent 
compassionate nature, and out of courtesy, always bless a girl for a happy married life 
and good fortunes for her husband. But certainly, he cannot at all curse her and her 
husband; that would be wrong for a great sage. 

Hence, sage Parashuram blessed Sita that she will have a cheerful married life, 
and all happiness would be hers. As soon as the sage uttered these reassuring words, 
Sita’s friends felt very happy because the danger on Lord Ram was eliminated 
instantly, by default. This is because the blessing of the sage, in whatever words he 
may have actually used to bless Sita, would become null and void if Sita’s beloved 
groom, Lord Ram, comes to any harm. Sita can’t be expected to remain happy and 
joyful if her dear husband Lord Ram is harmed in any way by the sage’s anger for the 
Lord breaking the bow. And since the sage’s words can be in vain, Lord Ram’s safety 
was ensured. In other words, the sage had granted an indirect immunity to Lord Ram 
by blessing Sita! 

The same logic applies to her father Janak. What more a father would want at 
a time when his daughter is on the brink of being married than for her and her 
groom’s welfare and well-being? Sage Parashuram has also blessed the king, and so 
this was another ensurance for Lord Ram’s safety. 

Further on we shall read herein below in verse nos. 6-7 that sage Parashuram 
has also blessed Lord Ram and Laxman directly in the presence of another great sage 
Vishwamitra. It is now certain that no harm can ever come to either Lord Ram or his 
brother Laxman through sage Parashuram at least, because he has himself blessed 
them. 

That is why no matter how angry the sage was and how hard he had tried to hit 
either Lord Ram or his brother Laxman, his hands did not cooperate with him and 
refused to hit at either of the two brothers. There are enough hints of this—refer: Baal 
Kand, (i) Chaupai line nos. 4, 7-8 that precede Doha no. 275; (11) Chaupai line nos. 5- 
6 that precede Doha no. 276; (iii) Chaupai line nos. 6-7 that precede Doha no. 278; 
(iv) Doha no. 279 along with its preceding Chaupai line nos. 7-8; (v) Chaupai line 
nos. 1-4 that precede Doha no. 281; and (vi) from Doha no. 283—to Doha no. 284. 

Besides this, if sage Parashuram had harmed Lord Ram in any way, it would 
have directly gone against his blessing for Sita that she be happy in future, and if he 
had harmed Laxman then also it would go against his blessing because Lord Ram 
cannot be expected to remain happy with Laxman injured, and therefore Sita too can’t 
be expected to be happy with this situation. ] 
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bisvamitru milé puni ā'ī. pada saroja mēlē do'u bha’. 6. 
ramu lakhanu dasaratha ke dhota. dinhi asisa dékhi bhala jota. 7. 
ramahi cita'i rahé thaki locana. rupa apara mara mada mocana. 8. 


Then sage Vishwamitra came and met sage Parashuram, and made the two brothers 
(Lord Ram and Laxman) together touch the lotus-like (holy) feet of the sage. (6) 


He introduced them to sage Parashuram, saying—‘They are Ram and Laxman. They 
are sons of king Dasrath. 
Parashuram saw the charming pair of brothers and blessed them’. (7) 


When the sage’s eyes fell upon Lord Ram—whose beautiful form was so astounding 
that it put to shame the pride of Kamdeo (cupid) that he has the most charming form 
in the world—he was completely swept off his feet, became spell-bound and so 
profoundly mesmerized by the Lord’s matchless charm that his eyes could not move 
away from the Lord’. (8) 


[Note—'Lord Ram and Laxman were still young princes. Their father, king Dasrath, 
was however a renowned king, and was therefore known to sage Parashuram. But 
obviously for practical reasons, the sage was not expected to know about every son of 
every king who ruled the earth. That is why each of the kings had introduced 
themselves to him by first telling their own names and then that of their father and 
dynasty—tefer: Chaupai line no. 2 that precedes Doha no. 269 herein above. 

When sage Vishwamitra had met king Janak for the first time after arrival at 
Janakpur, at that time also he had introduced the two brothers to the king in the same 
way—telling their names and the name of their father. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 216 along with its preceding Chaupai line no. 8. 


“Till this moment sage Parashuram did not know who had actually broken the bow. 
This will be clear shortly when he enquires from king Janak about the reason for the 
festivities, and upon learning about the breaking of Lord Shiva’s bow he demanded to 
know who had broken it. Refer: Doha no. 269—to Chaupai line no. 4 that precedes 
Doha no. 270 that follow herein below. 

This is the primary reason why he has not yet cursed anyone or had threatened 
anyone that he would kill him. On the contrary, he has blessed all who sought his 
blessings—e.g. Janak, Sita, Lord Ram and Laxman. 

But Parashuram was caught unaware in his own trap: After blessing Sita and 
the two brothers he will discover that it was Lord Ram who has broken the bow, and 
to rub salt on his wounds he will face the scathing taunts and scorns of Laxman who 
will tease the sage no end, leaving him wringing his hands and fretting and fuming in 
anger—but, ironically, unable to do anything. Why? Well, after having blessed them, 
how can the sage now cause them any harm. His blessing itself stood as a shield that 
afforded protection to Laxman and Lord Ram against the sage’s wrath. 
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This entire episode is narrated below in Baal Kand, from Doha no. 270—to 
Chaupai line no. 7 that precedes Doha no. 285. 


`The images of Lord Ram and Laxman were so mesmerizing, so captivating that they 
enthralled the mind and heart of anyone who looked at them. Every single place that 
we come across in the story of the Ramayan which describes the reaction of those 
who saw the two brothers, we observe this fact in a universal manner. More recently, 
we can cite the following examples:-- 

(i) Janak was enthralled by this beautiful image when he first saw the two 
brothers while welcoming sage Vishwamitra (refer: Baal Kand, from Chaupai line no. 
8 that precedes Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216); 

(11) then the citizens too were swept off their feet by this beautiful sight (refer: 
Baal Kand, from Doha no. 218—to Chaupai line no. 1 that precedes Doha no. 221); 

(iii) and of course Sita was deeply enchanted by them (refer: Baal Kand, from 
Chaupai line no. 3 that precedes Doha no. 232—to Doha no. 234). 

What’s more, even the dispassionate sage Vishwamitra could not move his 
eyes away from the face of Lord Ram when he first saw him at Ayodhya when the 
sage had gone to bring the two brothers to his hermitage for protection of his fire 
sacrifice—trefer: Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 207. 

Now, as it happened, after the two great sages Vishwamitra and Parashuram 
met each other and exchanged customary greetings, Lord Ram and Laxman were 
ordered by their guardian sage Vishwamitra to touch the feet of Parashuram. Till this 
moment sage Parashuram had no chance to closely see the charming images of the 
two brothers as his attention was diverted elsewhere. But when the two brothers stood 
up before him after paying their respects to the sage by touching his feet, it was the 
first time that Parashuram saw them from so close quarters. And as was expected, he 
was enthralled. ] 


a0. agh facie face at meg cre atta site 
yaa SIT Stat Fah TAS HTT TAT Ul RGS N 
doha. 


bahuri biloki bideha sana kahahu kaha ati bhira. 
puchata jāni ajana jimi byapé'u kōpu sarira. 269. 


Now, inspite of being aware of everything, sage Parashuram feigned ignorance and 
asked Janak—‘ Well, tell me, why is there such a huge crowd here?’ 

Though he pretended to be ignorant of the reason for this huge assembly, he 
was seething with anger internally so much so that his whole body was virtually 
soaked in anger and a desire for revenge. (Doha no. 269) 


[Note—Sage Parashuram asked Janak and nobody else because Janak was the ruler of 
the place, its king, and therefore acted as the host of the ceremony. The kings and 
other people had gathered here at his intivation. So he is the proper person to answer 
this question. 

The sage already knew that Shiva’s bow has been broken—this was the reason 
why he had come here to the venue in the first place. Refer: Baal Kand, Chaupai line 
no. 2 that precedes Doha no. 268. But he wanted to punish Janak along with the 
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person who broke the bow, and so used this ploy of ignorance to let Janak say himself 
that this gathering had been called for breaking the bow, at which the angry sage will 
get an excuse to punish him. This is clear when he threatened Janak that he will 
upturn the earth within the periphery of his kingdom, meaning he would cause 
widespread destruction in his kingdom and bury everything underground like it 
happens during an earthquake—refer: Chaupai line nos. 3-4 that precedes Doha no. 
270 herein below. 

From the corner of his eyes perhaps he had seen the broken bow lying on the 
ground, and this sight had fired his anger so much that his whole body seemed to be 
soaked in it. ] 


dio. amean cafe Wah SAT 1 Sie HT AST Tae BIT g N 


caupa’. 


samacara kahi janaka suna’é. jēhi karana mahipa saba a’é. 1. 


Janak told him (sage Parashuram) the whole story in detail as to why all the kings had 
come there. (1) 
[Note—The reason has been narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 7 that precedes Doha no. 249—to Chaupai line no. 4 that precedes 
Doha no. 250.] 


Ord ae fat sma Per ie ares ae Ste R N 
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sunata bacana phiri anata niharé. dékhé capakhanda mahi dare. 2. 
ati risa bole bacana kathora. kahu jara janaka dhanusa kai tora. 3. 
bégi dékha'u mūrha na ta ājū. ulata'um mahi jaham lahi tava raju. 4. 


Hearing this, the sage turned his eyes towards that direction where the pieces of the 
broken bow were lying on the ground.' (2) 


The sight of the broken bow lying unceremoniously on the ground infuriated him 
beyond measure, and losing all inhibitions and control over himself he sternly asked 
king Janak in an extremely harsh and threatening voice—‘Oh you stupid fellow 
Janak, tell me who has broken the bow. (3) 


Be quick to answer me, you fool, and show me that fellow who has done it (and who 
had the temerity to break Lord Shiva’s bow). If you don’t do it, I will turn the earth 
upside down as far as your kingdom stretches (i.e. I will reduce your kingdom to 
rubble and bury everything underground).’” (4) 
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[Note—'The sage was fully aware that the bow had already been broken as he had 
heard the loud thunder caused when it had snapped into two—tefer: Chaupai line no. 
2 that precedes Doha no. 268. 

The bow was central to the whole ceremony, and therefore was placed 
prominently on a central platform of the circular arena. The seats of invited kings and 
other guests were arranged in a circle around this platform. The king hosting the 
event, king Janak, and the chief guest of the event, sage Vishwamitra, were seated on 
an elevated area in one prominent corner of the arena that was so strategically located 
that the entire venue could be seen from there. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-7 that precedes Doha no. 224. 

The bow was not a small one; it had huge unconventional dimensions because 
it had belonged to Lord Shiva and was used by him to kill the demon Tripurasur. So 
its broken parts were visible from all parts of the arena. 

Remember: We have read a little earlier that Parashuram had ‘pretended’ that 
he does not know why this assembly has gathered—trefer: Doha no. 269 above. We 
have also read that his eyes were red with anger and his general countenance showed 
that he was restless with anger and vengeance—refer: (i) Chaupai line nos. 5-6 that 
precede Doha no. 268; and (ii) line no. 2 of Doha no. 269, along with Chaupai line no. 
1 that precedes it. 

In short, Parashuram had already seen the bow lying broken on the ground, but 
was waiting for Janak to tell him the story of its breaking. Sage Parashuram had the 
intention of punishing Janak in public for being the cause of something that was 
otherwise deemed unimaginable—which was ‘to cause an indirect insult to Lord 
Shiva by getting the Lord’s bow broken at his behest’. 


*Janak has been dubbed as a “fool and stupid fellow” by the angry sage Parashuram 
who used these epithets to mean that Janak should have used this bow to worship 
Lord Shiva through its medium, as a symbol of Shiva or a treasured gift by the Lord, 
but instead he has got it broken. What can be more idiotic and nonsensical behaviour? 
Sage Parashuram has threatened to “upturn the earth as far as the kingdom of 
Janakpur stretched”. Well, Parashuram knew that Janak was a compassionate king 
who loved his subjects more than anything else. When he is threatened with the 
prospect of ruining his kingdom and causing unprecedented horrors for his subjects, 
then the chances are better that he will divulge the name of the person who has broken 
the bow. 

We must note here that though Parashuram knew about the breaking of the 
bow even before he arrived at the venue, he did not know who had actually broken it. 
He did not guess that this person was Lord Ram till the moment the Lord himself 
stepped forward to tell him so—trefer: Ram Charit Manas, Baal Kand, from Doha no. 
270—to Chaupai line no. 2 that precedes Doha no. 271 which we shall read below 
shortly. 

We observe that Janak has had to face great humiliation in full public view for 
his decision of getting the bow of Lord Shiva broken. The ‘first occasion’ was 
Laxman’s humiliating verbal tirad against him (refer—Baal Kand, from Doha no. 
252—1o Doha no. 253; Chaupai line no. 2 that precedes Doha no. 254), the ‘second 
occasion’ was the kings threatening to defeat him in battle and snatch his daughter 
right under his nose (refer—Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
266), and the ‘third occasion’ is now with sage Parashuram calling him names, viz. ‘a 
stupid’, ‘a fool’, and threatening to destroy his kingdom and lay it to ruin in the 
present verses. 
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Why was this so? The answer is very interesting. Let us see how. 

When we come to think of it and scrutinize the events, we observe that Janak 
had indeed acted impertinently and irresponsibly by being instrumental in getting 
Lord Shiva’s bow broken in public, thereby causing an indirect insult of Lord Shiva. 
Remember: This bow was kept by Lord Shiva with his ancestors for safe-keeping 
because the Lord trusted them. The Lord had not told the custodian king to get rid of 
it or dispose of it as he wills either at that time or in any time in future. What right did 
one of their descendants, Janak, have to get it broken? Obviously the answer is 
‘none’. 

Then there were other problems too. Breaking anything kept by someone for 
safe-keeping without that person’s express permission is equivalent to showing utter 
contempt and disrespect to that person to whom the thing originally belongs. In this 
case the bow belonged to Shiva, and Janak’s family was a mere custodian. Therefore, 
Janak had no moral right to show disrespect to it and its rightful owner Lord Shiva by 
getting it broken. 

Since this bow had once been held by Lord Shiva, it deserved reverence and 
respect like any other thing or symbol associated with the Lord. Getting it broken so 
contemptuously was nothing short of an insult of Shiva. 

Now let us see what punishment Janak got for this sin. This is very interesting. 
He got repaid with the same coin that he had used to imply disrespect for Shiva. He 
was scolded, scorned at, rebuked, bitterly threatened and humiliated in full public 
view, in an over-packed assembly attended by his own subjects as well as by all the 
worthwhile kings and princes of the time, along with their retinues, in front of his own 
daughter, ministers, courtiers, priest etc.—not once, not twice, but ‘thrice’, for his 
misdeed. 

It definitely goes to the credit of Janak that he bore with this public 
humiliation quietly without showing any anger, perhaps because he, being a highly 
wise, righteous and judicious king, realized that this was a punishment for his sin of 
getting Shiva’s bow broken. He must have regretted his decision; he must have 
wondered that he should have thought of it before it was too late, that he could have 
devised some other means of finding a suitable groom for his daughter instead of 
making the bow a condition as it is now proving a thorn on his back. 

But was this public humiliation enough of a punishment for Janak for getting 
Lord Shiva’s bow broken? Yes, it was. Being ridiculed, scorned at, strongly censored, 
facing abuses, angry reprimands and admonishments, with a lowered head and not 
being able to answer back to defend one’s self, one’s honour and actions, or unable to 
seek retribution, is worse than actual physical death. For an honourable man of self- 
respect, an upright man of dignity and stature, nothing can be worse. Janak was not an 
ordinary man of humble means; he was a great king. 

He definitely felt like burying himself in the ground, out of shame and 
humiliation, if it split open, after being subjected to such unimaginable ignominious 
treatment thrice in front of his own subjects and family members, in the midst of the 
society of kings and princes and other invited dignitries. Death is far better than to 
live in this world after having been subjected to this great public insult—this is 
endorsed in Ram Charit Manas as well. Refer: Baal Kand, Chaupai line nos. 6-7 that 
precede Doha no. 63. The context here is this: Sati, the divine consort of Lord Shiva, 
had gone to attend the fire sacrifice of her father, Prajapati Daksha. He harboured 
some old grudge against Shiva, and therefore had neither invited the Lord to attend 
the fire sacrifice nor had kept any offering for him though offerings were made to all 
other gods as is the practice during such sacrifices. Sati regarded this as a public insult 
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of her husband, Lord Shiva, and declared “all past sorrows and wounds of my heart 
caused by previous insults and humiliation have faded in comparison to this present 
one which is intolerable for me; though there are countless forms of sorrows and grief 
in this world, the worst is an insult and humiliation in front of the society to which 
one belongs”. Here she meant that her father has publicly insulted and shown 
contempt for her husband, Lord Shiva, by not inviting him to the sacrifice, or giving 
him his due share of the offerings made to the sacred fire while all other gods, even 
those who are very junior to Shiva, have been invited, shown due respect and offered 
their share. The invited gods were looking at Sati with smirks and wicked smiles on 
their faces, sneering at her for being there even when she knew that her dear husband 
would be insulted. Why did she come to the fire sacrifice of her father when she knew 
that Shiva has not been invited; is she so eager to join in the celebrations that she 
preferred to disregard the value of her husband’s prestige and self-respect? This 
showed her in very bad light as for any honourable woman her husband occupies the 
highest place in her life. 

So, Sati decided to burn herself and die instantly rather than live all her life 
with this shame and the memory of the public humiliation that she has had to face. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 63—to Chaupai line no. 8 that 
precedes Doha no. 64. 

The idea is that the way Janak was insulted and humiliated thrice, as 
enumerated above in this discussion, it was the worst kind of punishment that he 
could have got. It would have been better if he was killed in action in a battle than 
having to live all his life with this history dogging him. ] 


aid SH aS Sa TT Al | Hlect yo Sa AT ATT NG N 
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ati daru utaru deta nrpu nahim. kutila bhūpa harasé mana mahim. 5. 
sura muni naga nagara nara nari. soOcahim sakala trasa ura bhari. 6. 


The king (Janak) was so terrified that he could not answer the sage. The wicked kings, 
meanwhile, felt very happy (as they now felt that the angry sage would do what they 
had themselves hoped to do—i.e. punish king Janak as well as Lord Ram)'. (5) 


On the other hand, the gods, the sages, the Naagas (the serpents; the subterranean 
creatures), and the citizens of the city, men and women alike, became very worried 
and extremely anxious in their hearts (because none of them knew what would happen 
now as almost all had heard about the unforgiving and uncompromising nature of 
sage Parashuram}. (6) 


[Note—'Janak was struck with fear as he knew about the sage’s reputation. He knew 
that Parashuram was not merely boasting; he will indeed cause unprecedented havoc 
in his kingdom now that the bow has been broken and this fact cannot be hidden. His 
fear was compounded because it was he who had been the cause of its breaking. He 
was terrified because what was expected to be an occasion for celebration will turn 
out to be an occasion for grieving and mourning. 

The wicked kings, as expected, rejoiced. What more could they want. They 
had wanted to disrupt the marriage ceremony somehow, even by an armed conflict— 
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refer: Chaupai line nos. 1-5 that precede Doha no. 266 above. Now they were happy 
that sage Parashuram would do it for them; they were rather grateful to him for 
fulfilling their desire without giving them any trouble or any bad name. 

The question why the kings and princes felt happy when they heard sage 
Parashuram declaring that he will punish him who has broken the Bow has been 
explained elaborately earlier as a note on this subject that has been appended to Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 266 heretofore. 


°The entities mentioned here represent all the living beings in this world. The gods 
represent the inhabitants of the heaven such as holy spirits etc., the serpents 
represented the subterranean creatures, and the terrestrial creatures were represented 
by the sages and the citizens, the former symbolizing learned men and the latter the 
ordinary human beings. 

Earlier, when the bow was broken and there was celebration, they had 
rejoiced; they had played musical instruments, sang and danced. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 262—to Chaupai 
line no. 2 that precedes Doha no. 263.] 


ma ufsa dia nea | fate ste Peat ara fart i 9 n 
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mana pachitati siya mahatari. bidhi aba samvari bata bigari. 7. 
bhrgupati kara subha'u suni sita. aradha nimésa kalapa sama bita. 8. 


Sita’s mother (queen Sunayana) regretted and lamented in her heart about the 
developments. She became pensive and very remorseful that at a time when things 
appeared to be getting right, the malignant Creator (“Bidhi’’) threw a spanner in the 
wheel and ruined everything’. (7) 


When Sita heard of the sage’s temperament and reputation (from her friends), she was 
so emotionally upset that each passing moment appeared to be as long and stretched 
as a full era of time’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Doha no. 255—to Chaupai line 
no. 5 that precedes Doha no. 256. When Lord Ram had stood up to break the bow on 
the orders of sage Vishwamitra, the queen mother had worried at that time also. 

When he had broken the bow, she had felt elated. Refer: Chaupai line no. 3 
that precedes Doha no. 263. 

Now, all of a sudden, this horrifying prospect of ruin and being at the 
receiving end of a sage’s anger has erupted out of nowhere and most unexpectedly. 

These quick developments were like a roller-coaster emotional ride for the 
queen-mother. She was swung from the extreme of joy when Lord Ram broke the 
bow and Sita had put the victory garland on the Lord’s body to the pit of grief and 
sadness when first the failed kings threatened battle and then this furious sage, who 
was well-known for his killing sprees while in anger, has now come with his battle 
axe drawn to strike-off the head of the culprit who broke the bow. Oh Creator, she 
prayed, what do you want? 
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?To wit, Sita became very impatient; time became unbearable for her, it seemed to 
stop. She did not want to contemplate about the next moment because god only knew 
what would happen then. She feared the worst. 

What was the thing about sage Parashuram’s nature that made her so nervous 
when her friends told her about it? Well, we don’t have to go far to seek the answer; it 
is provided by the sage himself while venting his anger on Lord Ram and Laxman. 
Refer: Ram Charit Manas, Baal Kand—{i) Doha no. 272 along with its preceding 
Chaupai line nos. 4-8; (ii) Chaupai line no. 4 that precedes Doha no. 274; (iii) 
Chaupai line nos. 2-3 that precedes Doha no. 275; (iv) Chaupai line no. 3 that 
precedes Doha no. 281; and (v) Chaupai line nos. 1-5 that precede Doha no. 283. 

Sita was very sad and felt hopeless, hapless and helpless. When things began 
to look bright for her, there is this sudden prospect of gloom and overriding grief. To 
use a metaphor, when the sun broke through the gloomy darkness of the night to shine 
bright and give the world the light of hope and happiness, it was suddenly being 
overcome by the solar eclipse, causing darkness and gloom to descend once again on 
the world! 

In this context, refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 
that precedes Doha no. 267 which says that both the queen and Sita were worried 
when they saw that the wicked kings had risen in revolt and there was an imminent 
danger of war.] 


do. awa facies amt aa aI arent te | 
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doha. 


sabhaya biloké loga saba jāni janaki bhiru. 
hrdayam na harasu bisadu kachu bolé sriraghubiru. 270. 


When Raghubir (Lord Ram, the brave Lord of the Raghu dynasty) saw that all the 
people as well as Janki (Sita) were afraid, he spoke (to answer sage Parashuram) 
without feeling either happy or remorseful in his heart. (Doha no. 270) 


[Note—Lord Ram is very merciful and compassionate. He is the Lord and protector 
of the world; he is its guardian and supreme care-taker. So when he saw that everyone 
is terrified and Janak has become tongue-tied, the Lord decided to intervene and spare 
them any further embarrassment. 

Lord Ram has a natural temperament of being neutral and dispassionate; he 
exhibits an exemplary sense of equanimity in all situations, favourable or 
unfavourable. Goddess Saraswati, the patron goddess of speech, has acknowledged 
this in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 
12. 

Ealier in this episode, when sage Vishwamitra had ordered Lord Ram to get up 
and break the bow to remove the cause of Janak’s immense sorrows, the Lord had got 
up from his seat and moved towards the bow with the same nonchalance, the same 
indifference and neutrality that he shows now while speaking to sage Parashuram. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 254. 

Since he was the one who had broken the bow, the Lord decided that it was his 
responsibility to face the consequences, whatever they might be. Why should he let 
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others suffer? King Janak had already suffered so much, so it would not be proper to 
force him to undergo any more rounds of sufferings and humiliations. ] 


[PAUSE 9 FOR A THIRTY-DAY RECITATION] 


dio. ma ayer aR Ag hs Woh STA TST g Ul 
aay thre RA fens Brat ahs fears ater AP caret 2 N 


caupa’. 


natha sambhudhanu bhanjanihara. ho'ihi kē'u eka dasa tumhara. 1. 
ayasu kaha kahi'a kina mohi. suni risa'i bōlē muni koh. 2. 


[Lord Ram spoke very politely to sage Parashuram—] 

‘Oh Lord! The person who has broken the bow of Lord Shiva must be 
(literally) one of your servants. [That is, this person is surely junior to you, because 
you are such a great sage that no one can be greater than you. And being your servant 
or subordinate, he surely had no intention at all of insulting you or injuring your ego. ] 


(1) 


Why don’t you tell me what you command is, or what you wish? [That is, why don’t 
you tell me what is that you want, now that the bow is broken already?]"” 
Hearing these words of Lord Ram, the sage replied angrily—(2) 


[Note—'Lord Ram has carefully worded his enquiry. What he said in verse no. 1 was 
intended to soothe the ruffled ego of the haughty sage. The message that was 
conveyed was crystal clear—‘It is me, Ram, who has broken the bow, but oh sage, do 
not become unnecessarily angry as I had no intention of either insulting you or Lord 
Shiva, and neither do I want to give an impression that I have any intention of 
insurbordinating you. You are a great sage, while I am merely a prince. I don’t deny 
that I have broken the bow, but you being so senior a person, you must exhibit 
maturity and poise. The bow is already broken, and so getting angry and shouting 
won’t help. Let us be practical and discuss wisely what remedy can be found for 
something that has already happened. What do you want from me?” 

This statement of Lord Ram shows that inspite of breaking the formidable bow 
of Lord Shiva that had defied the combined might of the mightiest of kings of the 
earth, the Lord had no trace of ego or pride in him. This is clear by the term “Daas” in 
the text—which literally means a ‘servant’. Here the term does not actually mean a 
menial servant who does household chores for his lord or master, but it means 
someone who is very humble and junior to the person addressed. 

The sage was not a child; the Lord’s reply hinted to him that he is the one who 
has broken the bow. This is because the sage had asked king Janak about who had 
broken the bow, and it was Janak who should have replied. Why would or why should 
someone else, a third person who is not involved in the incident at all, must 
unnecessarily interfere when he is not being asked anything? This clearly hinted to the 
sage that it was Lord Ram who had broken the bow, or at least directly involved in its 
breaking, or someone else who had Lord Ram’s support had broken it on the Lord’s 
orders, thereby necessitating intervention by the Lord. 
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Since Lord Ram spoke in the third person, i.e. said “it must be someone who is 
your servant” instead of directly accepting responsibility, the reply of the sage 
matched it: he also referred to that ‘third person’ who had broken the bow—tefer: 
verse nos. 3-5 herein below. | 
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[The sage replied to Lord Ram angrily—] 
‘A servant is one who serves with humility, and not one who acts like an 
enemy by doing something that annoys his lord. (3) 


Listen Ram, anyone who has broken the bow of Lord Shiva is like the thousand- 
handed enemy for me. [Or, such a person is equivalent to ‘Sahastra-baahu’’ as far as I 
am concerned. He had killed my father, and to punish him I had cut-off his thousand 
arms and killed him. Likewise I will chop-off the hands of the person who has broken 
this bow before killing him.] (2) 


Let him step forward and separate himself from the rest of the kings, for otherwise I 
will kill all of them.’ (3) 


[Note—'Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that 
precedes Doha no. 4; and (ii) Chaupai line no. 8 that precedes Doha no. 272. 

The story of ‘Sahastra-baahu’, also known as ‘Sahastraarjun’ or ‘Arjun with a 
thousand hands’ is narrated in a detailed note on sage Parashuram that is appended to 
Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 268 above. 
Now, Lord Shiva was sage Parashuram’s revered deity and his Guru, a moral 
preceptor, as Shiva is regarded as the universal Guru of all hermits and ascetics. 
Insulting a Guru is equivalent to insulting one’s parent, especially one’s father. 
Parashuram is referring to it. He means that since Shiva is as revered by him as his 
father sage Jamdagni, anyone who has dared to insult Shiva by breaking his bow is 
deemed to be Parashuram’s enemy just like Sahastrabaahu who had insulted his father 
Jamdagni. Therefore, just like he had killed Sahastrabaahu, he would also kill the 
person who has broken the bow. 

It’s better for this fellow to step out, because otherwise all the kings would be 
punished for shielding him and taking side with him. 

An interesting thing should be mentioned here in the passing. We have read 
earlier, while reading the note on sage Parashuram in Baal Kand, Chaupai line no. 2 
that precedes Doha no. 268, that he had vowed to kill the Kshatriya kings for “twenty- 
one times”. This limit had been crossed before this incident of the bow breaking 
ceremony had taken place. Perhaps the sage had not kept any count of the number of 
times he had already eliminated the kings, for if he had done so he wouldn’t have 
threatened to kill anyone beyond this limit. 
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As it eventually turned out, no matter how hard the sage had tried to hit 
Laxman when the latter was speaking to him in very scorching tones, his hands won’t 
move and refused to cooperate with him. In fact, Parashuram was himself astonished 
why he was not able to punish Laxman, and why his hands refused to cooperate with 
him—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
280. ] 
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[Laxman was restive. He just could not cope with someone talking angrily with his 
beloved brother and Lord, Sri Ram. Unable to resist his urge to intervene on behalf of 
Lord Ram, Laxman spoke sweetly with a smile, but his demeanours were so 
aggressive and his manner of speaking so taunting and overtly insulting that his words 
and smile added fuel to the fire of the anger of the sage instead of calming him down.] 

Hearing the words of the sage, Laxman smiled sarcastically and spoke in a 
way that was deemed to be insulting by Parashuram'—(6) 


Laxman said to sage Prashuram—‘As a child I had broken many bows, but my lord 
you had never shown such anger at that time. (7) 


What is so special with this particular bow that you love it so much (that its breaking 
has annoyed you extremely to the extent as to have brought you down puffing and 
fuming to this place from your hermitage, causing you to disrupt your spiritual pusuit 
and meditation, and get so much upset and angry)? [I don’t see anything special with 
this bow; it looks to me as an old, rusty and wornout bow that is of no use whatever in 
practice, and therefore there should be no cause to become so fretful and agitated at its 
breaking. I don’t think it is of any precious value or importance to invite such reaction 
from a sage of your repute and status. Come on sage, what’s so wrong with its 
breaking that you are so furious and mad about?]’ 

Hearing these words of Laxman, sage Parashuram (“bhrgukulakétv”’; literally 
‘the flag-bearer of the greatness of the line of sages coming down from sage Bhrigu’) 
became very angry and peeved. He said in fury —(8) 


[Note—1The sage was already angry, and first Lord Ram had spoken to him out of 
turn because the sage had demanded to know who had broken the bow from king 
Janak and not from Ram, and now another prince has started speaking out of turn, 
without being asked anything. This truly annoyed the sage because he thought that 
these two brothers are taking him lightly and making a fun, a mockery of him. 
Parashuram wondered angrily, ‘Why are these two fellows chirping out of 
turn? Do they think that I have come here to joke with them? The situation is very 
grave, my revered Lord Shiva has been broken, and instead of expressing any remorse 
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or regret, this fellow Laxman is ‘smiling sarcastically’ at me as if the breaking of Lord 
Shiva’s bow is of no importance. Well, this is intolerable for me.’ 

Indeed the sage was extremely exasperated and infuriated because whereas 
other powerful kings and princes had developed pale faces out of fear of the sage, and 
were perhaps searching for a way to sneak out to avoid the wrath of the sage’s anger, 
here were two young princes talking boldly and fearlessly with him as if the issue was 
something of a joke. The sage was excessively annoyed at Laxman’s light-hearted 
treatment of this issue which the sage regarded as very grave. 

The question arises, ‘why did Laxman choose to act in a way that would be 
insulting for the sage?’ Well, for one, a sage is supposed to be a calm and peaceful 
person who is forgiving by nature, and not one who spits fire and brimstone, who is 
full of spite and haughtiness, and who is ready to kill others at the drop of a hat. In 
other words, if a person who calls himself a ‘sage’ does not show virtues that are 
characteristic of such exalted souls then he is worthy of contempt. The second reason 
is that the sage had threatened to kill anyone who had broken the bow, and since this 
person happened to be Lord Ram whom Laxman revered highly, any hint that the 
Lord is being insulted ignited Laxman’s wrath. In a way, Laxman warns sage 
Parashuram to behave himself as he has at last met his match. 

Further, the sage was very proud of his martial prowess and his ability to 
subdue the mightest of kings. This character was not good for the spiritual welfare of 
the sage because pride, haughtiness and arrogance as well as anger and vengeance are 
negative characters that are never expected from a great sage and hermit; these 
negative traits pull down a sage from his exalted stature instead of elevating him. The 
sage was dressed like a hermit but behaved like an ordinary worldly man who is 
soaked in negative qualities. Hence, he was fit for contempt. The lesson that we draw 
from this episode is that no matter how learned a person is or how highly placed in 
society he may be, if he has negative qualities in him, such as anger, pride, 
haughtiness and vengefulness, then one day or the other he is bound to be insulted and 
put to shame. 


*Why did the sage become angry? Well, this bow belonged to Lord Shiva whom sage 
Parashuram regarded as his Guru (moral preceptor and revered teacher) as well as the 
deity whom he worshipped. Treating a bow that belonged to the sage’s respected 
Guru and revered deity (Shiva) as being equal to other ordinary insignificant bows 
that children play and break umpteen numbers of time in a routine manner was 
deemed by sage Parashuram to be an extreme form of insubordination of Shiva, and 
since an insult caused to one’s Guru and deity is to be regarded as one’s personal 
insult, the sage took strong objection at Laxman’s behaviour. 

Laxman’s questions offended the sage who took his sarcastic smile (Chaupai 
line no. 6 above), and his carefree attitude as if nothing wrong has happened (Chaupai 
line no. 7), as an affront to his dignity, self-respect and exalted stature as a renowned 
sage of a great pedigree, being a descendent of the famed sage Bhrigu whose family 
name Parashuram carried, for never before had anyone dared to confront Parashuram 
with the same boldness and fearlessness which Laxman displayed now. This sort of 
attitude was unthinkable and too much to bear for the sage. ] 
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doha. 


rē nrpa balaka kala basa bōlata tohi na samibhara. 
dhanuhi sama tipurari dhanu bidita sakala sansara. 271. 


[Sage Parashuram was very peeved and so he scolded Laxman, chiding him for his 
impertinence and denigrating Lord Shiva by comparing the Lord’s bow worthy of 
respect and worship with an ordinary bow that children often break in their childhood 
while casually playing with it. ] 


The angry sage said to Laaman—‘Oh you young prince (“nrpa balaka”; ‘nrpa’ = a 
king; ‘balaka’ = a young boy)! (It appears that—) You are in the grip of death (or are 
under the spell of the death-god; “kala basa”), and so you have no control over your 
words and speak without thinking of what you are saying, not understanding the 
gravity of your utterances (“bōlata tohi na sambhara”). 

How dare you compare the world-famous bow of Lord Shiva, the great Lord 
who is known as “Tripurari” (because he had used this bow to conquer the three 
formidable legendary cities and kill their ruler, the demon ‘Tripura’), with an 
ordinary, humble bow (when you say that you had broken many bows as a child and 
there was no hue and cry at that time). How dare you say so?’ (Doha no. 271) 


[Note—The sage has used the words “Nrip-Baalak’”, literally meaning a young son of 
a king, while addressing Laxman, and the word “Tripurari” for Lord Shiva. What the 
sage means is clear. He chides Laxman that the latter talks like an ignorant and 
immature boy (‘Baalak’) who seems to be unaware of the great events of this world, 
for otherwise did he not know that this bow was used by Lord Shiva to kill the 
formidable demon by the name of Tripura (‘Tripurari’) whom none of the other Gods, 
including Vishnu, could face. Besides this, the bow belonged to Shiva who is also 
known and revered as the ‘Maha-Deva’, the Great God of creation. Therefore it is 
absolutely irrational and highly stupid to compare such a mighty bow with an 
ordinary bow that children break while playing, as Laxman thinks it is—trefer: 
Chaupai line no. 7 that precedes the current Doha no. 271. 

The greatness and uniqueness of the bow was declared by king Janak’s heralds 
as well as by king Janak himself—trefer: Baal Kand: (i) Chaupai line nos. 1-3 that 
precede Doha no. 250; and (ii) Chaupai line no. 1 that precedes Doha no. 252. So, 
how idiotic it is for Laxman to compare this formidable, world-renowned bow of Lord 
Shiva with ordinary bows that he (Laxman) may have broken as a child? 

Only those people whose minds begin to hallucinate when they are under the 
spell of death talk irrationally and nonesense things. The sage sternly warns Laxman 
to mind his words and be careful with what he says because death is staring in his 
face, and if he (Laxman) tries to act too smart with the sage then let him be warned 
that he will be responsible for the consequences which would be fatal for him. 

When Parashuram referred to ‘death’ while admonishing Laxman, he meant 
that hadn’t Laxman paid attention to what the sage had said just a few moments ago— 
that he is determined to severely punish the person who has broken the bow of Lord 
Shiva, and when he punishes someone it means ‘death’. Refer—Baal Kand—(1) 
Chaupai line no. 4 that precedes Doha no. 270; and (ii) Chaupai line nos. 4-5 that 
precede Doha no. 271. 

The fact that the sage had no reservations about killing a person as a means of 
punishment is clearly declared by the sage himself a little later during this episode. 
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Refer: Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 274; (ii) Chaupai line 
no. 3 that precedes Doha no. 275; and (iii) Chaupai line nos. 1-5 that precede Doha 
no. 283. 

It is said that when one is destined to die, when death is inevitable, when death 
looms over a person, his rational thinking, intellect and wisdom abandon him, and he 
is propelled to death by becoming reckless, ‘by losing control over what he says’, 
what actions he takes and how he behaves. He is attracted to death like the insect is to 
the wick of a lighted lamp or a raging fire, only to get burnt to death. 

This particular sign that ‘one begins to talk incoherently and madly when one 
is in the jaws of death’ as implied by sage Parashuram here when he admonishes 
Laxman has another parallel in this book ‘Ram Charit Manas’ when Angad says the 
same thing to Ravana in Lanka Kand, Chaupai line no. 6 that precedes Doha no. 33. 
In this case, Angad was sent as an emissary by Lord Ram to Ravana in a final attempt 
to avoid the ruinous war. Angad tried every logic he could think of in an attempt to 
persuade Ravana to give Sita back to Lord Ram and avoid the calamitous war, but the 
demon king won’t listen. Instead, Ravana started boasting and denigrating the Lord. 
So Angad chides Ravana by saying that the latter’s death seems to be imminent 
because he won’t listen to any sane advice and ‘was babbling incoherently as if in a 
delirium because death seems to have got hold of him (by deluding and eclipsing his 
intellect, his sense of rational thinking and his wisdom)’. 

A very interesting development has occurred here in a subtle manner. While 
Parashuram admonishes Laxman that the latter seems to be in the throes of death 
because he is talking nonsense, the sage himself, in his fit of anger, had been talking 
nonsense, without giving thought to what he is saying. Why is it so? Well, the sage 
has repeatedly stressed that the bow belonged to Lord Shiva. So why did he not 
ponder over the fact that since it is not a joke to break Lord Shiva’s bow, then 
obviously if someone had indeed broken it then that person must be at least equivalent 
to Lord Shiva if not greater than him! Besides this logic, how could anyone ever break 
Lord Shiva’s bow without the Lord’s consent. In other words, anyone who had broken 
the bow must have had Shiva’s approval and backing. 

Therefore, would sage Parashuram not commit a grave and unpardonable sin 
by going against the wishes of Lord Shiva himself because it was impossible to break 
the bow without the Lord’s consent. This sin would be aggravated by harming that 
person who has broken the bow, obviously with Shiva’s consent—the person surely 
had the backing of Lord Shiva simply because had Shiva not wanted the bow to be 
broken then no power on earth would have been able to move it, let alone break it. 
This is evident when none of the mighty kings could move the bow even a fraction of 
an inch—refer: Baal Kand, (i) Chaupai line nos. 1-4 that precede Doha no. 251; and 
(ii) Chaupai line nos. 1-2 that precede Doha no. 252. 

So the sage had gravely erred in this case by threatening to kill the person who 
had broken the bow because he had neglected the fact that the bow cannot be broken 
without the consent of Lord Shiva. Therefore, while trying to act unilaterally in a self- 
righteous manner and pretending that he has the mandate to uphold the dignity of 
Lord Shiva by punishing any person who does anything that is purportedly insulting 
to the Lord, in the present case by breaking the Lord’s bow, the sage had unwittingly 
invited ridicule and humiliation upon himself at the hands of Laxman. 

The lesson we draw from Parashuram’s episode is that ‘anger is one’s worst 
enemy’. It is anger that makes one lose sense of what he must say and do, anger is 
actually the element that makes a man lose his bearings and throws him virtually into 
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the jaws of death because his intellect and wisdom abandon him, and it is anger that 
forces a man to make a clown of himself in the society. 

By being angry, Parashuram had made a mockery of his own greatness and 
exalted stature, of his immense strength and powers that he had acquired by doing 
severe Tapa (penances) so much so that instead of seeking retribution for breaking of 
Shiva’s bow he had only invited ridicule upon himself. ] 
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Laxman smiled wryly and retorted—‘Oh respected Lord (“dēva”)! In my opinion all 
the bows are alike. (1) 


What is lost or what harm is done, and likewise what gain is made or honoured 
acquired by breaking an already worn-out, old, rusty and decrepit bow? So, why 
would Lord Ram break the bow intentionally? 

The matter of fact is that when Lord Ram saw it, he just wanted to examine it 
closely by turning it sideways on its stand and lifting it in his hands, and he had no 
intention whatsoever to break it. (2) 


But unfortunately this bow crumbled as soon as Raghupati (the Lord of the Raghu 
dynasty) touched it (because it was extremely fragile and highly rusted due to its old 
age and long storage without use, resulting in its losing its tensile strength and 
substance). [That is, the fact that the bow broke during its examination by Lord Ram 
was no fault of the Lord for the bow was already fragile and past its life span, and it 
simply gave in when turned on its side as is the wont of old and worn-out things that 
have remained untouched and uncared for a long time and had outlived their life span. 
No one gets fame by breaking old things, and so why would Lord Ram try such a 
stupid thing as to expect getting fame by breaking an old and rusty bow? Actually it 
would give him a bad name that he caused harm to an antiquity; and no one would 
like to be ticked off for this act.] 

Oh sage, say then, what is the fault of Lord Ram, and therefore you are 
unnecessarily getting angry and worked-up for no reason or rhyme. [You must be 
realistic and try to understand the position. Lord Ram had no intention of either 
showing disrespect to Lord Shiva or the bow; perish such thoughts if you have any. 
And neither did the Lord wish to break the bow and attempt to get any fame for doing 
so as no one honours a person for breaking old things; rather it only invites scorn and 
infamy. So, oh wise and learned sage, think over the matter with a cool head and 
overcome your anger which is misplaced and out of proportion to the actual event. 
You know sage: by behaving the way you are behaving, it is not Lord Ram who gets a 
bad name but it is you who invite infamy and scorn and ridicule upon yourself. ]’ (3) 
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[Note—Laxman has jumped to the defence of Lord Ram and puts forth the argument 
that the bow had already decayed; it was very rusty as well as crumbly because it was 
very old and had been kept in storage without use, resulting in it losing its tensile 
strength and material substance which had undergone severe decay. In this situation, 
anyone who would have touched it even for the purpose of routine cleaning would 
have caused some damage to it, such as a fracture to its frame. But it does not mean 
that the cleaner had any intent of either insulting the bow or purposely breaking it. 

Lord Ram, says Laxman, went to examine it like other kings and princes, and 
that too only when their Guru sage Vishwamitra had ordered him to do so. The Guru 
perhaps wanted Lord Ram to have a look at this unique bow which was a novelty of 
sorts because thousands of kings and princes had gathered there just for the sake of 
this single bow, so there must surely be some mystery about it. And when one sees 
anything that is unique and magical, something that is a rarity and has an antique 
value, it is normal for him to go and see it. When one examines something rare and 
curious, he will first see it from all angles, then touch it to have a feeling of it, and 
then softly turn it sideways or lift it slightly to have a better understanding and feel of 
it. The examiner has no intention at all of harming the item on display, but if that 
thing inadvertently breaks while being examined then the person who was examining 
it must not be held guilty of willful and premeditated damage. 

Laxman argues that the same thing has happened in this case also. Lord Ram 
had no intention of willfully breaking the bow to cause any insult to Shiva; it is 
unthinkable for him to even imagine it. The bow crumbled because it was already 
decayed and fragile. So there was no ground for Parashuram to become so angry, for 
Lord Ram does not get any honour for breaking something that was already rusty and 
fragile. After all, there is no valour and bravery in breaking an old bow, isn’t it? The 
sage must understand that one cannot expect his well-being and good name by getting 
angry without a justified reason and at trifles—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 2 that precedes Doha no. 173. 

Now, given that the damage has been done, merely shouting and creating a 
rucous or throwing tantrums won’t rectify it; anger is no solution. If the sage has so 
great affection for the bow then they must all sit together to find out a remedy—to 
investigate how this bow can be repaired and restored to its former glory. Laxman 
suggests exactly this a little later to the angry Parashuram in an attempt to calm him 
down—that it would be better to call some expert bow-smith and get the bow repaired 
instead of wasting time and energy on anger—trefer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-3 that precede Doha no. 278. 

It will be noted that each time Laxman had spoken to sage Parashuram, he had 
done so with a smile on his face. Now, this implies two things—one, that Laxman 
wanted to convey the message that he is not scared of sage Parashuram like all other 
kings, and two, that he wanted to be as polite and humble as he could be because 
smile indicates a friendly, a positive attitude and surely not a hostile one. 

Meanwhile, Lord Ram got the hint from Laxman, and when his turn came to 
speak to Parashuram he too had offered the same excuse—that the bow broke on its 
own as it was very old and decayed. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 7-8 that precede Doha no. 283.] 
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bole cita'i parasu ki ora. rē satha sunehi subha'u na mora. 4. 
balaku bdli badha'um nahirm tohi. kévala muni jara janahi mōhī. 5. 


[Laxman’s out-of-turn bold replies and smiles were taken as an affront by sage 
Parashuram because he was not accustomed to such behaviour. Whenever the sage 
talked with or confronted kings and princes, they had always stood before him with a 
bowed head and folded hands, agreeing to whatever he said, but never ever gathering 
courage to reply him back or argue with him. So the sage regarded Laxman’s 
behaviour as highly objectionable, and each statement of Laxman added fuel to the 
fire of anger of the sage. ] 

Sage Parashuram glanced at his battle-axe (in a hint that Laxman be warned of 
it) and retorted menacingly to Laxman—‘Oh you stupid and dull-witted boy; have 
you not heard of my nature and temperament (i.e. about my temper, and zero 
tolerance to bad behaviour and impertinence)? (4) 


I am not killing you (and chopping-off your head with me blood-thirsty battle-axe) 
because you are merely a child (and killing a child would be sin)'. In your utter 
ignorance you think that I am merely a run-of-mill ordinary hermit (because had you 
known of my glories, my exploits, my famous deeds and achievements, you wouldn’t 
have dared to speak with me the way you are doing at present)’. (5) 


[Note—'To kill a child or a very young bow (“Baalak”) is a grave sin—refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 6 that precedes Doha no. 167. The 
context here is mother Kaushalya comforting Bharat who was gravely grieving at the 
death of his father king Dasrath and for Lord Ram, Laxman and Sita going to exile in 
the forest. Bharat told her that he considers himself a great sinner because he had 
been, unwittingly and without his knowledge though, the cause of both these 
unfortunate incidents. It was then that Kaushalya lists some great sins that are 
unpardonable and lamentable, and ‘the killing of a child’ is one such great sin. 

Remember: Both Lord Ram and Laxman are of a tender age, and this fact has 
been reiterated elsewhere also. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 2 that precedes Doha no. 256 where the mother of Sita also calls Lord Ram a 
‘Baalak’, a young boy of an immature age. 

Earlier, Sita’s father had also called the two brothers ‘Baalak’ when he had 
first seen them while welcoming sage Vishwamitra to Janakpur. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precede Doha no. 216. 


"Now we shall read below how sage Parashuram boasts about himself. Boasting and 
haughtiness are definitely not good virtues, and the lesson we derive from 
Parashuram’s episode is that one must not be boastful and haughty because one fine 
day all our ego and pretensions would bite the dust in a very humiliating way like 
Parashuram’s. 

Later on in this epic story we will read that when Angad was sent by Lord 
Ram to the court of the demon king Ravana in an attempt to make truce and avoid 
war, Ravana had also boasted haughtily. At the end Ravana had to bite a humble pie 
when he was humiliated in full court by Angad who challenged him to move his foot 
from the ground to prove that he is indeed as strong and powerful as he claims himself 
to be. Ravana had failed to move Angad’s foot even a fraction of an inch just like this 
bow which could not be moved an inch by the boastful and haughty kings. This 
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episode of Angad and Ravana is narrated in great detail in Ram Charit Manas, Lanka 
Kand, from Chaupai line no. 4 that precedes Doha no. 17—to Chaupai line no. 5 that 
precedes Doha no. 35.{Refer especially to Chaupai line no. 8 that precedes Doha no. 
34— to Chaupai line no. 5 that precedes Doha no. 35.} 

Sage Parashuram thought that Laxman thinks that being a hermit and sage he 
(Parashuram) won’t harm him. So the sage warns Laxman to be careful because aside 
of being a sage and hermit he was an invincible warrior too. Laxman should not take 
him for granted; Laxman should not play fools with him anymore. ] 


ale Serant site AA | fara fated etree Fret S N 
yar ate sya fog abet faga are nRa she o 1 
arag YI Sahtent 1 Ue facie ASHANTI 2 N 


bala brahmacari ati kohi. bisva bidita chatriyakula drohi. 6. 
bhujabala bhumi bhūpa binu kinhi. bipula bara mahidévanha dinhi. 7. 
sahasabahu bhuja chédanihara. parasu biloku mahipakumara. 8. 


[Sage Parashuram now boastfully describes his own glories and achievements. | 

I am a ‘Baal Brahmachaari’, a celibate since birth, and am renowned for my 
anger (temper). It is known by the whole world that I am inimical to the Kshatriya’ 
(warrior) race. (6) 


On the strength of my arms I had eliminated all the Kshatriya kings from the surface 
of the earth repeatedly, and had each time given the land to the Brahmins. (7) 


Oh son of a king (mahipakumara: “Oh prince”)! Look here at this battle-axe which 
had chopped-off the arms and head of my enemy Sahastrabaahu’. (8) 


[Note—'The Hindu society has been divided into four sections or classes or segments 
by ancient sages for the sake of convenience and proper regulation of the huge 
society. It helped in judicious distribution of work to be done, to regulate the 
functioning of the society by delegation of authority and clearly specifying the jobs 
each section is supposed to do to maintain order and system in the world, to prevent 
overlapping of functions and avoid anarchy and chaos. This system helped in 
judicious regulation of the working of the society as a whole because each individual 
member of any given Varna knew what is expected of him. It helped in proper 
distribution of work that had to be done for day-to-day survival, without any duplicity 
and tussle. 

These four sections are— (a) Brahmins*—the learned and teaching class; a 
wise one well-versed in the knowledge of the ultimate Truth about the supernatural 
Being called Brahm. They also presided over religious functions as priests, because 
these functions were central to life in the Vedic period; (b) Kshatrtyas—they were the 
warrior, fighting, kingly class. They were assigned the job of giving protection to the 
society, dispensing justice and maintaining general law and order. (c) Vaishyas—they 
were the trading and farming class responsible for commerce and wealth generation. 
They provided for the necessities for a comfortable life. And finally (d) the Shudras— 
the service class of people whose main function was to free the other three classes 
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from the humdrums of daily chores and concentrate their energies to the particular 
jobs assigned to those classes to which they belonged. 

In ancient Indian tradition, the kings and the ruling class belonged to the caste 
called ‘Kshatriya’, and their main job/vocation was giving protection and providing 
sustenance to their subjects belonging to the other three castes. To do this, they had to 
wage wars—some in defense and some in aggression because they wanted to expand 
their area of influence. But wars nevertheless involved bloodshed which any peace 
loving soul of Satwic tendency would abhor. So a king could be Satwic by 
temperament but Rajsic by occupation and compulsion. Those who were Satwic were 
prescribed the non-violent method of worship and sacrifices to Goddess Durga during 
peace times as described in Devipuran Mahabhagwat, Canto 46, verse nos. 15-1714, 
while those of Rajsic bearings were to do worship requiring animal sacrifices as 
described in verse nos. 17-21, especially in preparation for and during wars. Even 
today it is observed that the army is non-vegetarian in its food habits because the 
solders cannot kill their enemies in battle—as is required of them because of their 
vocation as a soldier—if they avoid killing and instead show mercy and compassion 
on their enemies. Perhaps this is the reason why meat-eating is never looked down in 
army; in fact, it is a normal diet amongst the Kshatriya class. Though mercy and 
compassion are indeed supremely good qualities, they are not meant for the battlefield 
unless the enemy surrenders and relents. The world would have been a ‘heaven-on- 
earth’ if this quality prevailed in the battlefield! However, since Sri Ram was at war 
with a vicious, unforgiving, cruel and formidable enemy (Ravana), and a lot was at 
stake (e.g. the very existence of the world and its peace), and it was a no-holds-barred, 
fierce and uncompromising war, the second category of worship—animal sacrifice 
symbolising the death of the enemy—was prescribed for him by the Goddess. And 
this was precisely what Brahma and other Gods did as is evident in verse nos. 33. 

Yajur Veda 31st Chapter, 11th Mantra says that Brahmins are the mouth of 
society, the Kshatriyas are its arms, Vaishyas are its stomach or abdomen, and 
Shudras are its legs. The body is regarded as a symbol of the society. As is obvious in 
this analogy, all these four units of the body must function properly and in close 
cooperation with each other in order that the body can survive and live comfortably 
and carry on with its assigned duties in an orderly fashion. The mouth is important 
because it is the medium by which the body takes food and speaks; the arms procure 
food and gives protection to the body against enemies; the stomach digests food and 
supplies the whole body with the energy needed by it; the abdomen holds all the 
internal organs; and the legs carry the body wherever it wants to go such as the place 
where food is available. Since food is the basis necessity of life, this instance is cites 
here. And the logic can be extended to everything else. Each component of the society 
must work properly in order that the whole society survives; each component is as 
vital as the other; each has its own importance in the bigger picture. 


*The salient features of Brahmins are the following—they should possess these noble 
qualities—(1) ‘Riju’-be expert in the Rig and the Yajur Vedas, (2) ‘Tapa’-should be 
involved in doing penances, observing austerities and enduring sufferings for the 
welfare of the soul and the society, (3) ‘Santosh’-be contented and satisfied, (4) 
‘Kshamaa’-to be forgiving and tolerant, (5) ‘Sheel’-to have such virtues as good 
character, dignity, decorum and virtuousness, (6) ‘Jitendriya’-to have self control over 
the sense organs, (7) ‘Data’-to be a giver, one who sacrifices his own interests for the 
benefit of others, (8) ‘Gyani’-one who is well learned, wise, enlightened and erudite, 
(9) ‘Dayaalu’-to be merciful and compassionate. [Shatpath Brahman. ] 
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This word ‘Brahmin’ is too often misunderstood and misinterpreted to mean a 
particular member of the society who is supposed to be given respect, no matter what 
his moral and educational standard is. The real intention is not that even a corrupt, 
unwise, morally depraved and foolish person should be honoured just because he is 
born a ‘Brahmin’. The inention of the scriptures is never this. In ancient times this 
was the class of people who were designated to study the scriptures and act as moral 
and practical guide to the rest of the society. This was envisioned by our ancestors to 
help regulate the functioning of the society in an orderly manner by dividing the entire 
working into four clear segments and delineating each segment with a list of duties its 
members were supposed to do. This prevented clash and duplicity of work, as each of 
the four classes knew what it is supposed to do. This in effect created a hierarchy in 
the society, with the learned ones who were known as the ‘Brahmins’ occupying the 
upper rung just like a patriarch of a large extended family who oversees the working 
and welfare of the entire family. A patriarch is an old man, and has the backing of 
years of experience behind him. Obviously he is the most competent man to give sane 
and rationale advice to the younger generation. This exactly was the role of the 
Brahmin. 

Even in the modern world, a child is taught to give respect to his elders; its 
part of his moral education. Hence, ‘paying respects to Brahmins’ should be 
understood in the correct perspective. 


“The story of sage Parashuram killing kings and the thousand-armed Sahastrabaahu 
has been narrated above as a note appended to Chaupai line no. 2 that precedes Doha 
no. 268 of this chapter known as Baal Kand of Ram Charit Manas. 

Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that 
precedes Doha no. 4; (ii) Chaupai line no. 3 that precedes Doha no. 12; and (ii) 
Chaupai line no. 7 that precedes Doha no. 254. 

By and by, the Kshatriya class had become very haughty and arrogant because 
all physical powers and military strength were vested in it. The king’s treasury was 
supposed to a common pool where the society could keep its wealth that it generates 
by toil, and thew king was merely its custodian. But as time passed, the kings began 
to treat this treasury as their personal property, and while they rolled in luxury the 
peasant class, the working class that toiled day in and day out to generate this wealth 
hadn’t a square meal to dump in their empty tummies and a roof to cover them against 
the vagaries of cruel Nature. Though the powers and wealth of the Kshatriya class 
were meant for the welfare of the society as a whole, more often than not these 
elements went to the head of kings, making them arrogant, haughty, exploitative and 
insensitive towards others. 

In this context, the elimination of such wild kings belonging to the Kshatriya 
Varna who had deviated from their duties and moral responsibilities that were 
ordained by ancient sages and seers became obligatory for the Supreme Lord of the 
world as the Lord was the Father of all, and he could not bear with one of his off- 
springs making others suffer because of his own pervert behaviour and selfishness. 
Hence, the Lord assumed the form of sage Parashuram to teach a lesson to such 
wicked kings who had fallen from their paths. 

Killing such Kshatriya kings and restoring the earth to Brahmins should be 
viewed in this context; it has a great symbolic meaning. Whenever evil tendencies and 
negativity rises in this world, be it in the guise of demons or kings, the Lord comes 
down to set the house in order. This is the reason why sage Parashuram is regarded as 
one of the many incarnations of Lord Vishnu, the Supreme Lord of the world. 
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The logical spin-off of this is that Lord Ram and sage Parashuram are both the 
same Lord in different roles. What Lord Ram did for the welfare of sages and the 
humble creatures of the world by killing their tormentor demons led by Ravana of 
Lanka, sage Parashuram did the same thing by killing arrogant and wicked Kshatriya 
kings and handing over the world to pious and holy men known as Brahmins. 

Going further on the issue we deduce that this is the precise reason why 
Laxman was not afraid of Parashuram because he, Laxman, being an incarnation of 
Seshnath, the legendary serpent on whose coiled body Lord Vishnu reclines in the 
celestial ocean of milk known as Kshir Sagar, knew the real identity of the sage—that 
he was a manifestation of his beloved Lord Vishnu just like Lord Ram, his brother. 
Laxman knew that sage Prashuram cannot harm him because Lord Vishnu loves 
Seshnath. It is only due to the gross body that Parashuram has that he has forgotten 
his real identity and who Ram and Laxman were. We shall read a little later on in this 
narration that finally the sage has realized the true identity of Lord Ram, and then he 
had bowed before him, asked for forgiveness and went to the mountains for doing 
penance. Refer: Baal Kand, from Chaupai line no. 6 that precedes Doha no. 284—to 
Chaupai line no. 7 that precedes Doha no. 285.] 


ao. mq frafe wht Aaaa arta mAAR | 
mig h sch ToT UTA ANT Sift ATU 292 I 
doha. 


matu pitahi jani socabasa karasi mahisakisora. 
garbhanha kē arbhaka dalana parasu mora ati ghora. 272. 


Oh you young son of a king! Don’t do anything that would put your mother and father 
to grief. My battle-axe is very fierce and merciless; it can kill even an unborn off- 
spring (i.e. the embryo) in its mother’s womb. (Doha no. 272) 


[Note—Just imagine the horrible and most disgusting way Parashuram is threatening 
Laxman without realising that he is publicly acknowledging that he is guilty of such a 
heinous crime as destroying a mature embryo, which obviously is a grave crime and 
sin. 

Parashuram implies that he has spared Laxman for two reasons—one, that he 
is still a child (Chaupai line no. 5 that precedes Doha no. 272), and two, that he does 
not want to be accused of giving unwarranted sorrows to a great king of the Raghu 
dynasty, king Dasrath, by killing Laxman as Dasrath had not committed any offense 
and would surely be extremely sorrowful when he hears of his son’s death because he 
loves him very much. 

This Doha tells us how even an exalted person of the stature of a sage and a 
hermit would lose his high stature and neutralise all the good effects of his 
meritorious deeds when he commits henious crimes out of his arrogance and 
haughtiness or in a fit of anger as was in the case of sage Parashuram. Born in a 
sage’s Brahmin family and having done severe Tapa (penances and austerities), he 
was perfectly eligible to occupy a high spiritual stature in the society of great sages, 
hermits and ascetics. But instead of acquiring any good fame and spiritual credit in his 
life, he has gone down in history as ‘a merciless killer of kings and unborn children 
(while they are still in their mother’s wombs in the form of an embryo)’, an 
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achievement that would put even the greatest of sinners to shame, and definitely not 
something to be proud of. In fact, the horrible deeds of Parashuram had cast a long 
dark shadow on the otherwise exalted lineage of sages tracing their origin to the great 
sage Bhrigu. 

Now, if we closely examine what sage Parashuram says in this Doha no. 272, 
that his axe kills unborn children in their mother’s wombs, and compare it with what 
he says earlier in Chaupai no. 5 that precedes this Doha no. 272 where he says that he 
is sparing Laxman because he is merely an immature boy, a child (“Baalak”), there 
appears to be a contradiction—on the one hand he says that he does not spare even an 
unborn child, and then he says that he is sparing Laxman because he is only a child or 
an immature boy. How do we reconcile these two statements of Parashuram? 

Well, the deduction is clear—he did not actually kill the embryo in the womb 
because that would require the mother to be killed first. Killing an innocent and 
helpless woman is more severe a crime than killing a male warrior in battle. What 
Parashuram actually meant was that his name created such a terror in the hearts of 
women-folk that as soon as a pregnant woman heard his name or a queen heard that 
her husband, the king, had to face Parashuram’s wrath, she would abort automatically. 
He singled out the battle-axe for this (dis)honour because he used to kill his enemies 
with it by chopping off their heads. So, whenever a pregnant woman heard that sage 
Parashuram has arrived waving his battle-axe, she was so terrified and horrified that 
she aborted immediately! 

This conclusion is not merely a wild guess but a fact because sage Parashuram 
has himself endorsed it a little later in Doha no. 279 herein below. ] 


dio. fasta wey sitet yg at | stat gig Heat ASAT UU 
qA yA aife tara Hors | ced Setar tafe Wares tl 2 N 


caupa’. 


bihasi lakhanu bole mrdu bani. aho munisu maha bhatamani. 1. 
puni puni mohi dékhava kutharu. cahata uravana phumki pahārū. 2. 


Laxman smiled once again in a sarcastic manner and said to sage Parashuram—‘Oh 
sage! You regard (think) yourself as some great warrior [1], and are repeatedly 
showing me your axe as if you want to threaten me with it. It is like attempting to 
blow a huge mountain away by puffing breath at it [2]. (1-2) 


[Note—Laxman essentially tells sage Parashuram that finally the latter has met his 
match. He tells the angry sage that he is very boastful, haughty and pretentious when 
he keeps on repeating that he is renowned for killing kings with his battle-axe. May be 
he is correct, but this time round the story is different. He has met his match in 
Laxman, and threatening him into submission with his battle-axe is like a ridiculously 
mad attempt to make the mountain move by blowing breath towards it. 

Laxman taunts Parashuram when he addresses him as a “Maha Bhat’, 
meaning a great warrior. He means that sages are famed for their politeness, their 
loving, caring and friendly attitude, as well as for their peaceful and calm 
demeanours, and never for anger, vengeance, revenge and blood-shed. Further, a sage 
is never expected to be haughty and proud of his achievements as Parashuram is— 
“Bhat-Maani”, literally meaning ‘a proud warrior’. These negative characters are not 
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behoving of a great sage. And if this is the case, then Parashuram is merely a warrior 
and not a sage, and therefore Laxman is within his rights to face him with a tit-for-tat 
reaction like any brave warrior would face his adversary. 

And to top it all, isn’t sage Parashuram ashamed of himself for boasting of 
being a slayer of infants and even un-borns; is this some great thing for which he is so 
proud? Shame to him for even uttering such a reprehensible thing as killing of infants 
and aborting of embryos! Has he completely lost his senses and committed his wits to 
demons to be so naive as to admit of this horrendous crime and atrocity in public, and 
then have the temerity and audacity to claim fame for such a sinful and vile act? 

Laxman implies that if Parashuram behaves like a sage and a hermit in 
accordance with his attire and lineage, then he can expect due respect from him, but if 
he boasts to be a warrior then Laxman would face him like a warrior faces his 
opponent; there’s nothing wrong in it. This fact is also endorsed by Lord Ram in Ram 
Charit Manas, Baal Kand, from line no. 2 of Doha no. 281—till Chaupai line no. 3 
that precedes Doha no. 282. 

Another reason for Laxman smiling sarcastically at Parashuram and treating 
him with contempt is that the former claims to be a great warrior and sage while at the 
same time openly claiming to be a killer of unborn children who are still in their 
mother’s womb, a sign of an extremely cruel and sinful person who is no less than a 
demon. How can such a pervert man expect anyone to show respect to him? Refer: 
Ram Charit Manas—(i) Baal Kand, line no. 2 of Doha no. 272, and (ii) Ayodhya 
Kand, Chaupai line no. 6 that precedes Doha no. 167. 

So, how can such a sinful man who is guilty of voluntarily killing embroys in 
mothers’ wombs call himself a ‘warrior’? Rather, such a person is a taint on the 
watrior race, and he deserves condemnation instead of honour. 

Laxman said that Parashuram attempts to brow-beat him by showing his 
battle-axe ‘repeatedly’. Well, till this point of time, Parashuram has indeed invoked 
his battle-axe three times in quick succession as follows—Chaupai line nos. 4 and 8 
that precede Doha no. 272, and line no. 2 of Doha no. 272 itself.] 


Set pega als At SA aCe Sha Ay are N 3 N 
Che Hore MI IT IÀ he Heal Sled SAT Il ¥ I 


iham kumharabatiya kō'u nahim. jé tarajani dékhi mari jahirh. 3. 
dēkhi kutharu sarasana bana. maim kachu kaha sahita abhimana. 4. 


Here there is no one who is like a pumpkin-in-the-bud which withers away or 
collapses as soon as an index finger is raised against it!. 

[To wit, I (Laxman) am not like the super-sensitive mimosa plant that would 
shrivel up as soon as someone touches it. Don’t think that I am scared of you and 
moved by your boasts, which however do not show you in good light in the first 
place.]° (3) 


I (Laxman) have said some words of pride to show you my right to protect my dignity 
and self-respect after seeing your external features that bears an axe, a bow and an 
arrow. 

[To wit, since you appear to be a warrior by your external features because you 
bear arms such as an axe, a bow and arrows, and have openly called yourself a ‘brave 
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warrior’, I must stand up against your angry boasts and insulting behaviour towards 
me in order to protect my dignity and self-respect as no warrior worth his salt would 
ever tolerate in a cowardly manner such insults upon his self-respect as you are 
inflicting upon me in an open court. This is why I have replied to you in a tit-for-tat 
manner, though I do not intend to insult you in any manner whatsoever.]° (4) 


[Note—'This is a figure of speech to mean someone who is extremely sensitive by 
nature or is afraid of even harmless things. 


*Laxman refers to the other kings in the assembly who became terrified when they 
saw sage Parashuram. He means that Parashuram should not treat Laxman in the same 
way that he had treated these impotent kings who fell at his feet and shivered at the 
sight of the axe that he held. Parashuram must remember that he is facing a warrior of 
his own match, and not a coward prince. So, Parashuram must not expect Laxman to 
be brow-beaten by his boisterous mannerisms. 


Refer: Lord Ram’s explanation of Laxman’s behaviour towards Parashuram in Baal 
Kand, line no. 2 of Doha no. 281, and Chaupai line no. 1 that precedes Doha no. 282. 
Here, Lord Ram has explained that it was because of Parashuram’s external features 
that resembled that of some warrior that Laxman had stood up to reply sternly to him 
as he got the impression that Parashuram was some fighter who has come to create a 
hurdle in the marriage ceremony and was itching for a fight. 
Being a warrior prince himself, it was natural for Laxman not to be cowed down by 
threats and wielding of weapons; only a coward would be afraid of such menacing 
attitude of his opponent. 

Therefore, Laxman was not at fault for replying Parashuram sternly in the 
same language that the sage had used. ] 


waa Salat wes facet 1 sit He Hag Ges fre Tat & 
MaR short ate MS 1 At Het SS WA ATES N S M 


bhrgusuta samujhi jané'u bildki. jō kachu kahahu saha'unř risa roki. 5. 
sura mahisura harijana aru ga. hamarém kula inha para na sura’. 6. 


I (Laxman) tolerate whatever you say by somehow suppressing my anger and 
controlling myself (i.e. resisting the urge to challenge you for a duel to prove who is 
stronger and a real warrior) because I understand you to be a son of the exalted 
lineage of sage Bhrigu', and also because you wear a sacred thread (showing clearly 
that you are a Brahmin)’. (5) 


Indeed, my family and the race (i.e. the dynasty of Kshatriya kings) to which I belong 
do not find honour in showing lordship (i.e. pretend to be senior to; showing valour 
and strength) over ‘Surs’ (the ‘gods who live in heaven’), ‘Mahisurs’ (the Brahmins; 
literally, the “gods who live on earth’), “Harijans’ (devotees of Lord Hari, or Lord 
Vishnu), and ‘Gaai’ (cows). 

[Since you are a Brahmin, I do not want to do anything that would violate this 
self-imposed restraint that our family and our forefathers have been practicing since 
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ancient times. We do not treat ourselves senior to gods, Brahmins, devotees of Lord 
Hari, and the holy cows; all of them are revered by us. 

So, I do not want to go down in history with an ignominious tag as being the 
one who had insulted and fought with a Brahmin sage belonging to the exalted race of 
sage Bhrigu, notwithstanding your angry, rude, vengeful, ruckus, haughty and 
bellicose behaviour which is completely at odds with the traditional way a sage 
should talk, behave and act. 

I do not want to repeat the mistake you are committing by giving your family 
and race a bad name by speaking, behaving and acting in the way you are doing. | (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes 
Doha no. 268; (ii) Chaupai line no. 1 that precedes Doha no. 269. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
268. 


*Laxman means to say that Parashuram is showing him his battle-axe repeatedly to 
frighten him, to threaten him, but Laxman is resisting from drawing his own arms, 
which is the arrow and the bow he holds, and challenging Parashuram for a duel 
because the latter wears a sacred thread, and this means he is a Brahmin. To fight with 
a Brahmin and humiliate him by defeating him in full public view, which Laxman 
was sure to do if the two actually fought with each other into a duel, is a great sin. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
294, sage Vasistha, the royal priest of Ayodhya, praises king Dasrath, the father of 
Laxman, by saying that he has always served his Guru (moral preceptor and teacher), 
Bipra (Brahmins), Dhenu (cows), and Surs (gods). So Laxman was obliged to follow 
the tradition of his family by giving due respect to a Brahmin, which in this case was 
sage Parashuram. 

Laxman is exercising self-restraint becasuse of this problem, but Parashuram 
thinks that Laxman is merely a boy and cannot compare himself with the mighty 
warrior that Parashuram considers himself to be. This is why Laxman retorts with the 
stern words as spoken in these verses to warn Parashuram that he should not treat 
Laxman’s restraint as a sign of submission or cowardice but as a sign of self-imposed 
restriction to uphold age-old tradition that one should not fight and humiliate a 
Brahmin under any circumstance as it would be a grave sin. Refer Chaupai line no. 7 
herein below. | 


ad org saha at eas OT UAT TTT HN 9 UI 
walle Hira GA TAT TSN | ae NE MT AMA HSNT Il E N 


badhérh papu apakirati harérn. maratahim pa pari'a tumharérn. 7. 
koti kulisa sama bacanu tumhara. byartha dharahu dhanu bana kuthara. 8. 


Killing you, a Brahmin, in a battle would be a grave sin, and to lose in the battle 
(willingly, just to show respect to you as a Brahmin) would bring infamy and 
humiliation to me. [Therefore, it is not wise for me to challenge you for a duel. But 
don’t take it as my weakness or my running away from the challenge. I am not going 
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to repeat the sin you have committed by letting blood at the fall of a hat and for reason 
that is most hilarious and untenable! ] 

Hence, it is prudent for me to pay respect to you by falling at your feet even if 
you beat me. [You are a sage and an elderly man. I have been taught to show great 
respect to such people irrespective of the situation and the provocation. So I prefer to 
humbly submit before you instead of confronting you.]' (7) 


[Now, in order to make it clear to Parahuram that what Laxman has just said about 
‘falling at the former’s feet’ does not mean that he is afraid of him, Laxman taunts 
him further. ] 

Your (Parashuram’s) words are as sharp and hard to bear with as the ‘Kulis’. 
[The Kulis is also known as the ‘Vajra’ which is the weapon of Indra, the king of 
gods. It is said to be made of the hardest material in existence and is exceptionally 
sharp like a razor, striking hard and creating terror all around. Laxman means that the 
words of Parashuram are very sharp, caustic and irritating. The sage does not know 
how to speak politely in a civil manner, and speaks as if acid is being poured on the 
listener. ] 

Therefore, it is useless for you to hold a bow, an arrow and a battle-axe 
(because their purpose of subduing anyone who dares oppose you, and forcing him to 
submit himself before you is very well served by your words alone). [To wit, you 
need not trouble yourself by carrying the weight of a bow, arrows and a heavy axe, 
because when you get angry at someone and scold him, your scorching words are 
sufficient to terrorise him and make him faint, and they have the same, if not more, 
horrifying effect upon the person concerned as the sight of the weapons you carry.]’ 


(8) 


Note—'This verse concludes what Laxman has said in the previous verse nos. 5-6 
above. He makes it clear here why he is tolerating all the nonsense that sage 
Parashuram is babbling and the haughty way he is behaving—because he (Laxman) 
does not want to commit the sin of hitting back at a Brahmin and hurting him, nor 
does he want to invite humiliation for himself by first challenging Parashuram for a 
duel and then being forced to step back to avoid hurting a Brahmin for the fear of 
committing a great sin, and by inference being forced to accept defeat inspite of the 
fact that he is perfectly able to show Parashuram the dust in a duel. 

Laxman was correct to say that even if sage Parashuram, being a Brahmin, hits 
him, it is wiser for Laxman to bow before the sage and not hit him back because it is a 
established principle that one should never hurt a Brahmin even if the latter becomes 
hostile and scolds a person, because a Brahmin is always to be shown respect—tefer: 
Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 34. 

Even Lord Vishnu had politely borne with the insult when sage Bhrigu had 
once kicked the Lord on his chest out of anger. Well, Laxman knew of this incident 
and hence he says that even if Parashuram, a descendent of Bhrigu, hits him, he would 
still bow before the feet of Parashuram simply because he is a Brahmin and belongs to 
the family of Bhrigu, and not because Laxman is afraid of him and has surrendered 
before him to avoid being injured or killed. 


"Remember: Brahmins who did Tapa (penances and austerities) possessed great 
mystical powers. When they got annoyed with anyone they would merely ‘curse’ him, 
and their curse had the potential of destroying the offender like any other powerful 
weapon. 
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Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 13-14 that precede 
Doha no. 109. Here it is reiterated that even if anyone manages to escape punishment 
in the form of death by Indra’s weapon known as Kulis (Vajra) and Kaal’s (god of 
death’s) weapon known as Kaal-danda, he cannot escape being burnt to death by the 
scorching effects of the fire of wrath (curse) of a Brahmin. 

So, Laxman taunts Parashuram by saying that since he is a Brahmin, why does 
he not destroy his opponents by merely cursing them instead of getting his hand 
bloodied by killing them physically with such weapons as a bow and an arrow or a 
battle-axe that would look more suitable in the hands of a Kshatriya king than in the 
hands of a Brahmin. Parashuram is expert in using caustic words that can scorch a 
person as if hot liquid has been poured over him. And therefore he can simply give 
effect to his wrath by cursing his opponent instead of wasting his energy by waging a 
physical battle against him and using these difficult and heavy weapons. 

As is to be expected, these words of Laxman fanned Parashuram’s anger 
further instead of dousing it. This will be clear in Chaupai line nos. 1-4 that follow 
Doha no. 273 herein below. | 
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I have said unwarranted words when I saw them (i.e. when I saw your weapons, the 
axe, the bow and the arrow) (because I thought that you are some haughty warrior 
showing yourself off and itching for a fight). So oh great sage, have patience and 
forgive me.’ 

When ‘Bhrigumani’ (literally ‘the gem of sage Bhrigu’s family’; i.e. sage 
Parashuram) heard Laxman politely asking for forgiveness (after first sternly replying 
on his face in an insulting manner, and then taunting him about his way of speaking 
and holding of weapons), he became very peeved, and angrily said in a grave voice— 
(Doha no. 273) 


[Note—Parashuram’s annoyance had two prominent reasons—one, why did Laxman 
speak to him sternly and in an impolite manner to cause insult to him when he knew 
that he was a Brahmin, and two, it was the first time in his life that anyone had ever 
dared to speak back so boldly and fearlessly with Parashuram. 

Parashuram was accustomed to people falling over their backs, heads over 
heals, to appease him so that he does not get angry with them. And here was Laxman, 
a young boy, who entered into a verbal duel with him. It was a height of impertinence 
and disobedience in the views of Parashuram that a Kshatriya prince should talk back 
to him, instead of bowing his head in submission. 

After insulting Parashuram with impunity and teaching him a bitter lesson of 
his life for which he was not ready, Laxman now asks for fogiveness, putting the sage 
on a sticky ground. When an opponent begs forgiveness and even gives a reason for 
his earlier uncalled for behaviour of being rude, a noble warrior or a Brahmin is 
morally bound to excuse him and not punish him. 
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The reason which Laxman cites is justifiable: he says that when he saw the 
weapons that Parashuram held, such as the bow, the arrow and the axe, he had thought 
that Parashuram was a jealous warrior who has come to show off his strength in the 
middle of the society of kings and princes, or to create an unnecessary ruckus to divert 
attention upon himself and come to the limelight to establish himself and get 
recognition. Otherwise there was no reason for so much futile jumping and shouting 
just because a rusty old bow was broken. 

But when Laxman realized that this person, Parashuram, whom he had 
mistaken to be a jealous and haughty warrior, was actually a great sage who traces his 
line to the exalted race of sages descending from sage Bhrigu, he immediately became 
polite and asked for forgiveness. 

Lord Ram has endorsed Laxman when he requests sage Parashuram not to 
mind Laxman’s words or behaviour and excuse him because he is merely a boy, had 
behaved in an insulting manner with the sage because he had mistaken the latter for a 
haughty warrior, and because it is the natural reaction of a Kshatriya prince when 
anyone comes and threatens him—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-4 that precedes Doha no. 282. 

In this situation, if sage Parashuram does not forgive Laxman than it is he 
whom the world would raise its fingers against—because one of the stellar qualities of 
a sage and a Brahmin is ‘forgiveness and tolerance’. Thus, Parashuram was in a 
quandary. Given to being vengeful, angry and wrathful as his fundamental nature and 
character, Parashuram became angrier instead of calming down and ending the bitter 
saga. | 
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[Extremely peeved by Laxman’s behaviour and angered at the way he rebuked sage 
Parashuram, the latter did not want to talk with Laxman any longer. So, he turned to 
sage Vishwamitra and said—] 

‘Listen Kuasik (another name of sage Vishwamitra). This boy is very stupid 
and wicked. He seems to be under the grip of the death-god known as ‘Kaal’ (i.e. he is 
courting death by instigating me), and is therefore inviting ruin for his own family by 
his own impertinence. [In other words, Laxman goes on instigating me (Parashuram) 
though I do not want to kill him as he is merely a boy. But there is a limit to my 
tolerance. If he provokes me further I will kill him, and then his whole family would 
grieve.] (1) 


He is a scar on the face of the full moon representing the glory of the Solar Race (to 
which his father, king Dasrath and the rest of his forefathers belong). He is extremely 
unruly, rowdy, wild, unmanageable, boisterous and reckless. Not only that, he is 
foolish and dull-witted as well as ignorant of the consequences of his words, actions 
and behaviour. [He, Laxman, does not understand the gravity of the situation. If I lose 
my cool or self-control and actually carry out my threat by swinging my battle-axe at 
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him, he would be killed instantly. He is so idiotic and haughty that he does not seem 
to realize this. Say, can a Kshatriya prince ever withstand the wrath and the curse of a 
Brahmin sage? Why is Laxman not realizing this? | (2) 


[Note—This angry outburst of sage Parashuram is in answer to Laxman’s dressing- 
down of the former a while ago in Chaupai line nos. 1-8 that precede Doha no. 273. 

Unable to cope with Laxman boldly preaching him as to how he should have 
behaved, sage Parashuram was so much irritated and angered with Laxman that he did 
not want to instigate the latter any more to provoke him to unleash another palisade of 
insults, which would further aggravate the situation and may force Parashuram to 
actully carry out his threats of killing Laxman. Further, the sage was angry also 
because one should not answer back at someone who is senior to him in terms of age, 
experience, knowledge and abilities. Laxman was yet a boy, but Parashuram was an 
aged sage of repute, a renowned warrior, and one who had done great Tapa (penances 
and austerity) as a result of which he possessed profound mystical powers. So, in 
effect, there was no comparison between sage Parashuram and Laxman. 

This is what the angry sage means when he told Vishwamitra that this boy is 
stupid, ill-witted, does not know the consequences of his actions and behaviour, and is 
inviting ruin for his whole family. Not only would Laxman invite scorn from the 
world for insulting a mighty sage by speaking irreverentially with him but would also 
certainly invite physical harm by instigating a mighty warrior that Parashuram treated 
himself to be. 

We find here that both Parashuram and Laxman are hot-headed. And when 
two such individuals meet in a confrontational situation, god can only help. But there 
is another spin to it—when an individual who thinks that he is superior to all others 
and goes around throwing his weight over all and sundry, threatening them and 
calling them names, suddenly meets another person of his match, the wind in the sail 
of the former passes away. When the first person realizes to his dismay that his boasts 
and threats that worked on other docile people and made them surrender to him in an 
abject manner won’t work on this second person who matches him in every respect, 
the former makes a u-turn, proving that he was having his way till now simply 
because he hadn’t met his real adversary. 

In the present case we find exactly this to happen: till this day, sage 
Parashuram went around threatening and killing kings and princes at will, but now he 
is forced on a back-foot because he got the wind that if he takes one physical wrong 
step in his haughtiness, such as actually lifting and hitting Laxman with his axe to 
punish him, it would boomerang upon him and would do more harm to him than to 
Laxman. 

So in brief, Parashuram wanted to avoid further confrontation with Laxman. 
Thus, he looked up and addressed sage Vishwamitra because the latter was deemed as 
Laxman’s guardian. Remember: Parashuram has repeatedly called Laxman a 
“Baalak”, a young boy or a child. When a child is out of control or acts 
irreverentially, one would naturally talk to the child’s father, guardian or teacher, all 
three roles now vested in sage Vishwamitra, to rein in the troublesome boy who has 
become disobedient and has no sense of good manners. The father, guardian or the 
teacher is expected to exercise his influence upon the unruly boy and bring him under 
control. {(i)Vishwamitra as a ‘father and guardian’ = Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 208. (11) Vishwamitra as a ‘teacher or Guru’ 
= Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding Chaupai line 
no. 8; Chaupai line no. 4 that precedes Doha no. 218; etc.} 
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So Parashuram sought Vishwamitra’s help to keep Laxman under control 
because the latter was Laxman’s Guru, guardian and a foster-father at present. 

Another reason for Parashuram turning to sage Vishwamitra was that the latter 
himself being a ‘sage’ would understand the gravity of the situation and the deemed 
insult that is being caused to another sage of repute by a prince talking with the latter 
in a disrespectful manner as Laxman is doing at present. Parashuram thought that 
amongst all those present in the assembly, the only person who would emphatise with 
him is another sage, i.e. Vishwamitra, and the latter is the only one who could prevail 
upon the naughty Laxman to be quiet because the latter would listen to no one else. 

Parashuram’s intention was to find out and punish the individual who had 
broken the bow, and not to enter into an unnecessary and futile verbal duel with some 
unknown prince who is not guilty of breaking the bow. The bow was broken by Lord 
Ram, and instead of being able to turn on the heat on the Lord, Parashuram was 
forced to dissipiate his anger on Ram’s brother, Laxman. It was a waste of time and 
energy to have a heated debate with Laxman, and so this nonsense had to be stopped 
so that the attention can be diverted to the actual offender, Lord Ram. 

Hence, Parashuram turned towards sage Vishwamitra in the hope that the 
latter would instruct Laxman to be careful and keep quiet. This intention of 
Parashuram will be clear in the following two verses, Chaupai line nos. 3-4 that 
follow herein below. 

But as we shall discover, sage Vishwamitra did not intervene, and Laxman 
would further taunt Parashuram in bitter terms. 

The question arises: Why did sage Vishwamitra not intervene and pull-up 
Laxman for his behaviour? Well, we see that earlier also, when Laxman had sternly 
rebuked king Janak when the latter had declared that since no king could break the 
bow it is deemed that there are no strong warriors left on the surface of the earth and 
that Sita would have to remain unmarried, Vishwamitra had not intervened; he kept 
quiet. Refer—Ram Charit Manas, Baal Kand, Doha no. 253 along with its preceding 
Chaupai line nos. 1-8. 

The probable reasons are two—(i) sage Vishwamitra was well aware of 
Laxman’s tempestuous nature unlike Parashuram. So he did not wish to invite insult 
upon his own self by saying anything to Laxman while he is angry. (ii) Vishwamitra 
had known that the two brothers were divine personalities, i.e. Lord Vishnu and Lord 
Seshnath in the human form of Lord Ram and Laxman respectively. Seshnath is the 
legendary thousand hooded serpent who supports the earth on its hood. Seshnath 
hisses violently and fire is spewed out with its hiss. A serpent is by nature a vicious 
creature; it is extremely poisonous and dangerous when provoked. A man in his 
senses would always avoid any direct contact with a live poisonous snake. Laxman 
was, therefore, best to be left alone and avoided! | 
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He (Laxman) would be in the jaws of death in an instant (if he does not behave 
himself). I openly declare this, and hereat let no one blame me for the consequences 
henceforth. (3) 


If you (Vishwamitra) want him to be saved from this horror, then please do something 
to rein him in by telling him about my glories, my valour and strength, as well as 
about my vicious anger (against which no one has ever survived till now).’ (4) 


[Note—Refer note appended to previous verse nos. 2-3 herein above. 

To wit, Parashuram requests sage Vishwamitra to advise Laxman to behave 
properly with a sage of Parashuram’s stature. Vishwamitra should tell Laxman about 
the glories of sage Parashuram, about his reputation as an invincible warrior who has 
not spared anyone who dared to defy him. Inspite of all these warnings, if Laxman 
continues with his impertinence, if this irritating spat continues, then if Parashuram 
loses control over his anger and hits Laxman hard, then nobody should blame him for 
harming a boy. 

Parashuram has said the same thing again a little later in Chaupai line no. 3 
that precedes Doha no. 275 that “no one should blame him if he kills this boy 
(Laxman) who speaks in such a caustic and wicked manner”. So we conclude that 
Parashuram was angry with Laxman not because the latter had harmed the bow but 
because he speaks boldly and irreverentially with him, something to which 
Parashuram was not accustomed. ] 
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Laxman was fearless and unrelenting as he retorted to the sage’s threats in a taunting 
manner—‘Oh sage, who else can laud your glories more competently and effectively 
than you can do yourself. (5) 


Verily, you have indeed praised yourself repeatedly, recounting your glories and 
abilities, as well as citing your deeds and achievements in your own words in variety 
of ways. 

[To wit, when you (Parashuram) are ready to list your achievements and heap 
praises on your own self, when you are blowing your own bugle and beating your 
own trumpet, what is the need for someone else to praise you? Well, you know about 
your own glories better than a third person can ever know about them. And you have 
already boasted about them’, so where is the need for sage Vishwamitra to tell me 
about them again?’ | (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 272 along with its preceding 
Chaupai line nos. 4-8. 


“A man who boasts about his own achievements is not regarded as honourable and 
respectable. He is pretentious and boastful. Such a man is more often than not an 
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egoist, haughty and arrogant; he is full of vanity and a false sense of self-importance. 
None of these are noble characters, especially in a sage. That is why Laxman retorted 
to Parashuram in a sarcastic manner. | 
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If you are still not satisfied by what you have already said, then go ahead and say 
something more to satisfy your ego. Do not subject yourself to the agony of having to 
suppress your anger by not letting sufficient steam. 

[To wit, you have already boasted so much about your self and have 
threatened to kill me. What else is left to be said? If there is still anything up in your 
mind, then let it out. If you suppress your anger it would torment you more, so it’s 
better to vent your anger completely.]' (7) 


You have assumed the role of a warrior, a hero who is resolute and not perturbed or 
disturbed by circumstances. It does not behove of you to abusive language for others. 

[To wit, if you want to boast more about your achievements or marital 
exploits, then go ahead and enumerate them. But a brave and heroic warrior does not 
abuse his opponent like you have done by calling me names’.] (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 280. Here, Parashuram has accepted that his chest is getting ‘burnt’ (i.e. he 
is very irritated, peeved, angry etc., causing him a virtual heart-burn) at not being able 
to punish Laxman. 


*Parashuram has used a number of denigrating epithets for Laxman. He has called 
Laxman a “Satha”, broadly meaning someone who is extremely stupid, foolish, 
pervert, wild and wicked (Chaupai line no. 4 that precedes Doha no. 272); he has said 
that Laxman is a taint on his family, is in the jaws of death, is unruly, reckless, 
misbehaved and irreverent, is ignorant and unaware of the consequences of his actions 
and words, and that he would kill Laxman with his axe (Doha no. 271 and 272; 
Chaupai line nos. 1-3 that precede Doha no. 274). 

In the next Doha no. 274, we shall read that Laxman gives another piece of 
advice to Parashuram that is more of a challenging taunt to him then a sincere advice 
to the sage to calm down. It further stoked the sage’s anger. ] 
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sūra samara karani karahim kahi na janavahim apu. 
bidyamana rana pā'i ripu kayara kathahim pratapu. 274. 


A true hero and warrior is one who does valiant deeds in a battle, and not merely 
boast about what they had done on some previous occasion by way of blatantly 
advertising their past achievements. 

It is a sign of cowardice to boast about one’s valour and past exploits when 
fact to face with an opponent in a battle-field.’ (Doha no. 274) 


[Note—This statement of Laxman is an open challenge to Parashuram. Laxman in 
effect tells the sage that if he is itching for a fight then it would be better to settle 
scores through a duel instead of using abuses and spitting fire and brimstone in anger. 
If Parashuram indeed has done such great deeds as he claims to have done, such as for 
instance eliminating all the kings by killing them with his battle-axe, then well and 
good, let him use it against Laxman to show that he is merely not boasting but has 
some substance in him. 

Parashuram had become very haughty and arrogant of late; he had forgotten 
that he had been able to kill haughty, selfish and wild kings because it was a divine 
mandate from the Supreme Lord of creation to teach them a lesson. A king who does 
not fulfill his role as a merciful caretaker of his subject is worthy of elimination. The 
fact that Parashuram had killed only such kings and not ‘all’ kings is borne by the fact 
that good kings who followed the laws of Dharma by being righteous, noble and 
judicious in all their actions and deeds were not harmed by Parashuram. Examples 
abound—we have the Raghu dynasty to which king Dasrath, the father of Lord Ram 
and Laxman, belonged, then there was the Nimi dynasty to which Janak belonged. 
Further, we have already read about ‘thousands of kings who had tried to lift the 
bow’; they weren’t harmed by him. 

In other words, it is obvious that Parashuram was exaggerating his exploits 
when he claimed that “he had eliminated all the kings from the surface of the earth 
many times over and handed the earth (land) to Brahmins” (refer: Chaupai line nos. 6- 
7 that precede Doha no. 272) to impress the assembly of kings and terrify Laxman 
into submission. 

Therefore, Laxman wanted to hint to Parashuram that he has caught his 
cunning and he is ready to face the bull and catch it by its horns, because he knows 
that the bull is merely boasting and does not have the guts to charge at a wall as it is 
well aware that striking the wall would result in breaking of its horns, instead of 
harming the wall. 

Obviously, this infuriated sage Parashuram further. This will be clear in the 
forthcoming verses. Refer especially to Chaupai line nos. 2-4 that precede Doha no. 
275 herein below. Now Parashuram could not find an excuse for his inability to face 
Laxman (or even Lord Ram for that matter though the Lord was very civil and polite 
with him) by saying that he has refrained from killing Laxman because he is a mere 
boy (a “Baalak”)—refer: Chaupai line no. 5 that precedes Doha no. 272. 

This episode of Parashuram being subjected so such public admonishment and 
rebuke has a subtle lesson: it is that if a person becomes unduly proud and haughty, if 
he thinks that he is the one who did this and that, if he is boastful of his achievements 
unmindful of the spiritual philosophy that it is the Lord God who controls every thing 
in this world and it is the Lord God who has made success possible for him, and that 
no one is superior to him in this creation, then one fine day he will meet his match and 
forced to bite the dust. The Supreme Lord of creation does not tolerate such negative 
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attitudes, especially in a sage who is supposed to exhibit qualities just the opposite of 
what Parashuram had shown. 

Then we must remember that Lord Ram, who is none else but the Supreme 
Lord himself in a human form, is present personally at the site where Parashuram is 
being given a dressing down. This means that the Lord, the Emperor of this creation, 
decided to teach Parashuram some lessons in his presence. As it would eventually turn 
out, Parashuram realised this fact, and would beg forgiveness from the Lord for 
whatever he had said and done, and then bow before the Lord and go to the forest to 
do Tapa (penances to atone for sins). {Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 6 that precedes Doha no. 284—to Chaupai line no. 7 that precedes 
Doha no. 285.} 

Incidentally, we shall also read a little later that Parashuram had conceded that 
he is feeling powerless against Laxman. He says “I don’t know what has happened 
that I am unable to raise my arm and my battle-axe against Laxman”—trefer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 280.] 
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[Laxman continued—] ‘It appears that you (Parashuram) have ‘Kaal’ (the god of 
death) at your beck and call, and are repeatedly summoning him for my sake (in order 
to punish me and vent your anger at me). (1) 


Hearing these highly scorching bold and harsh words of rebuke from Laxman, 
Parashuram was infuriated like a raging fire. He took the battle-axe in one of his 
hands and moved the other hand over it to find a proper place to grip it firmly, and 
then held it menacingly, with its sharp end pointing at Laxman’. (2) 


[Note—'Parashuram has indeed threatened to kill Laxman repeatedly, five times to be 
precise, till this point of time—refer: Baal Kand, (i) Doha nos. 271 and 272; (ii) 
Chaupai line no. 5 that precedes Doha no. 272; and (iii) Chaupai line nos. 1 and 3 that 
precede Doha no. 274. 

So, Laxman scorns at and taunts the angry Parashuram that he has already 
threatened to kill him (Laxman) five times as if Laxman’s death, his destiny, is in the 
hands of Parashuram. So, the latter should either go ahead with his threats or keep 
quiet! 


*Parashuram is so furious with indignation that he has lost sense of propriety and 
common sense; he forgot that a huge assembly is watching the oral duel closely, and 
the spotlight now seems to be on how he is being consistently humiliated by Laxman 
without him being able to exact any retribution inspite of all his boasts and threats in 
this regard. Parashuram was so mad with anger that he did not have the time to 
consider why, after all, Laxman is able to confront him so boldly and fearlessly, and 
he being unable to carry out his threats of punishing the offender. 


1500 


Parashuram’s mind and wisdom were so eclipsed by the dark veil of anger and 
indignation that came with his hurt ego that he could not think that surely there must 
be some real gravity in the matter and some sort of powerful backing that Laxman has 
to support him which has emboldened him so much so as to have the courage to 
rebuke the sage with complete impunity. 

The sage’s anger was fuelled by his inability to force Laxman to mind his 
tongue and desist from rebuking him further, so therefore he fretted and fumed 
furiously, and was so highly incensed with Laxman that he could not resist the 
temptation of drawing and wielding his favourite weapon, the battle-axe, waving it 
wildly in the air and threatening his adversary with dire consequences. 

The sage thought that Laxman thinks that he (Parashuram) is merely trying to 
threaten him so that he (Laxman) would shut up, so he (the sage) waved the battle-axe 
merely as a warning for Laxman, but had no intention of actually harming the latter. 
Hence, Parashuram took out the axe and showed it to Laxman as a gesture to tell him 
that he actually means to carry out his threat to kill the latter if he does not behave 
himself. “Enough is enough, and now Laxman should shut up” was what Parashuram 
really intended when he wielded the battle-axe. ] 


aa GT es ee Als ANT | HATS STATS TANT 3 N 
are facts aga À ara | sta ag UPA AT ATT UX N 


aba jani dē'i dosu mohi logu. katubadi balaku badhajogi. 3. 
bala biloki bahuta maim bamca. aba yahu maranihara bha samca. 4. 


[Parashuram said vehemently and seething with anger—] ‘Let no one blame me now 
because this boy who speaks so wickedly and irreverentially is indeed fit to be killed. 


(3) 


I have spared him for quite some time because he is a young boy (a “Baalak”)'. But 
enough has happened, and it is true that it looks that he will die now. 

[To wit, I have spared him a lot because he is a child, but he has crossed all 
limits and has become aggressive. So he deserves severe punishment. Let no one in 
this assembly blame me for killing a boy because this fellow’s behaviour is inviting 
death on his own self.] ° (4) 


[Note—'Parashuram was making a clown of himself. Just a few moments ago he had 
bragged as the one who has slayed infants and aborted embryos (refer: Doha no. 272), 
and now he says that he had spared Laxman because he was a child as he had done 
earlier in Chaupai line no. 5 that precedes Doha no. 272. 

The message in this episode is that anger makes a person lose all sense of 
wisdom and wit and turns him into a clown, making him irrational and a victim of 
self-contradictions and ridicule. } 
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[Seeing that things may go out of hand, and that this verbal spat between Laxman and 
Parashuram seems to be becoming more and more acrimonious and stretching beyond 
acceptable limits, the wise sage Vishwamitra intervened. He tried to calm the angry 
sage Parashuram and bring things under control before it’s too late. ] 

Kausik (sage Vishwamitra) said to Parashuram, ‘Excuse him (Laxman) for his 
misdemeanours and impertinent behaviour. Saintly people do not pay heed to either 
the faults or the virtues (i.e. demerits or merits) of children.” (5) 


[When sage Vishwamitra spoke to Parashuram, trying to pacify him, the latter 
replied—] ‘My axe is sharpened and unforgiving. I have no mercy in my heart when I 
get angry. The fellow who has offended my Guru (Lord Shiva)’ is standing before me 
(in a defiant mood). (6) 


[Normally I must not forgive him because he has been instrumental in insulting Lord 
Shiva, my Guru, by being a part of the plan to break Shiva’s bow. He has also 
offended me, and therefore deserves severest punishment. | 

But oh Kausik (Vishwamitra), I will still let him go (i.e. I won’t harm 
Laxman) just because of your gracious manners and good nature (inspite of this 
fellow’s irreverential behaviour towards me, and his mocking of me by answering 
back at me in such an insulting way). (7) 


Otherwise, had it not been for you, I would have put my stern and cruel axe on his 
neck (i.e. I would have mercilessly chopped-off his head with my axe). By doing this, 
I would have paid-off my moral debt that I owe to my Guru (Shiva)*’. (8) 


[Note—'Vishwamitra has recalled Parashuram’s own statement that the latter has 
spared Laxman till now because he was a “Baalak”, a child, a young immature boy. 
Children are prone to be naughty and mischievous. When they grow up and face the 
world, they normally become more responsible. So a wise man neglects the behaviour 
of a child and pardons him for his misbehaviour. The child does not know what is 
correct and what is incorrect. Besides this normal trait in all children, a prince is more 
prone to be mischievous because of his pampered upbringing. Therefore, Parashuram 
should overlook how Laxman behaved with him, and move on. 


*Lord Shiva is deemed to be sage Parashuram’s Guru because the Lord is a revered 
diety and a deemed moral preceptor of all ascetics who practice Yoga and do Tapa. 


3A disciple should protect the dignity and honour of his Guru at all times; it’s moral 
duty that he owes his Guru. If anyone causes any insult to his Guru then the disciple 
must endeavour to punish the offender as soon as possible. 
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Now, in the present case, breaking of Lord Shiva’s bow is an indirect insult of 
him. Since Parashuram holds Laxman equally guilty as Lord Ram for this sin, if he 
managed to punish Laxman in any severe manner then he would have symbolically 
repaid his moral debt to his Guru, Lord Shiva. 

Parashuram should have known by now that Laxman was not guilty of 
actually breaking the bow of Shiva, and that it was broken by his elder brother Lord 
Ram. This is clearly indicated by Laxman himself in Chaupai line nos. 2-3 that 
precede Doha no. 272. 

So, what was Laxman guilty of? One, Laxman was trying to defend Lord Ram 
and his breaking of the bow—refer: from Chaupai line no. 7 that precedes Doha no. 
271—to Chaupai line no.3 that precedes Doha no. 272. And two, Laxman has been 
continuously sneering at Parashuram and anwering him back for quite some time, 
causing insult to a revered sage before whom the world bowed. This impertinent and 
irreverential behaviour of Laxman had angered sage Parashuram more than his taking 
the side of his brother, Lord Ram, and defending him for breaking the bow.] 
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Hearing the angry outburst of Parashuram, sage Vishwamitra, the son of Gaadhi 
(“gadhisunu’’) smiled internally in his heart (at the delusions that have overtaken 
sage Parashuram’s intellect and wisdom). He muttered to himself in an ironical tone 
that the sage (Parashuram) sees only greenery everywhere’. 

Vishwamitra thought to himself that Parashuram does not realise that this time 
he has to deal with a steel sword (a reference to Laxman) and not a soft stem of the 
sugar-cane (that one chews easily)”. How ignorant and foolish is he! (Doha no. 275) 


[Note—'That is, Parashuram treats everyone in the same way. He thinks that Laxman 
and Lord Ram are merely ordinary princes whom Parashuram can push and shove in 
any way he likes. Seeing ‘greenery everywhere’ is a figure of speech meaning that 
Parashuram thinks that he can easily frighten Laxman like he has been frightening all 
other kings since a long time. He is so deluded that he thinks that the whole earth is 
full of green vegatation, and does not realise that there may be a dry patch of land 
somewhere where not even a shrub grows. 

In other words, in his arrogance Parashuram forgets that he will not be able to 
subdue Laxman as he has been subduing countless other kings earlier. 


*Parashuram repeatedly speaks of ‘chopping-off the head of Laxman with his axe’. 
Does he not understand that his axe can cut a soft stem of the sugar-cane, but would 
bounce off a steel sword? In this metaphor, Laxman is likened to a steel sword which 
the axe cannot cut through. 

An interesting thing can be seen in this comparison. Both the blade of the axe 
and that of the sword are made of steel. Here it clearly implies that both sage 
Parashuram and Laxman are a perfect match for each other in their stern attitudes; 
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both of them are equal in terms of showing anger, using uncouth words, threatening 
each other, and being fearless of the other. Laxman’s taunting remarks with words 
soaked in sarcasm that follow herein below reinforce this view. 

One very important observation can be made here. Sage Vishwamitra has not 
stopped Laxman even once during the entire oral spat with Parashuram. What can be 
the probable reason? Well, obviously it is this: Vishwamitra had realized that Laxman 
is made of a very stern stuff, and barring his brother Lord Ram he cares for no one 
else no matter whoso he may be so much so that he had no regrets at not even sparing 
king Janak by speaking harshly at him and rebuking him in full assembly inspite of 
the fact that Janak was the host king, a most gracious one who had shown great 
hospitality towards them, and also an aged one who was almost of the age of 
Laxman’s own father king Dasrath—refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 8 that precedes Doha no. 252—to Chaupai line no. 4 that precedes 
Doha no. 254. 

So Vishwamitra exercised prudence and kept quiet, being reluctant to say 
anything to Laxman to avoid any ugly situation should the latter forget to maintain 
decorum and decency of behaviour in his fit of anger and say something insulting to 
sage Vishwamitra in public which would be totally unacceptable to him, and in this 
scenario the things would go completely out of hand and control. ] 
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Laxman scorned at Parashuram and continued with his fearless talk, taunting the sage 
further in this manner—‘Oh yes sage, who in this world is not aware of your civility 
and good manners! It is famous world-wide’. (1) 


You have fully paid the debt you owed to your parents (“mother and father”) and have 
washed your hands clean of this obligation’, now what is left is the debt you owe to 
your Guru’, and this obligation is agitating you, vexing your mind and making you 
worried. (2) 


And it seems that we (Laxman and Lord Ram) had pledged to repay that burden of 
debt that you owed to your Guru, and you have come to force us to pay it. A lot of 
time has elapsed, increasing the burden of interest on the principal amount of the 
debt! (3) 


So be it. Call the creditor* here at once, and I will open my purse to repay his loan 
immediately (to free you of your moral obligation so that you can calm down your 
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anger and get peace like a true sage, instead of going about threatening people with 
your axe).’ (4) 


[Note—'The sarcasm is obvious and apparent. Parashuram has poured vitriol at 
Laxman and has called him names, has threatened him with death, has drawn his axe 
at him, has shouted and boasted of his achievements as a mass killer of kings who has 
not learnt to show mercy on anyone. 

‘Under which criteria are these things considered polite and civil, who will 
regard the way Parashuram behaved as being good manners’—wondered Laxman 
when he made this taunt. Of course Parashuram is famous in the world, but everyone 
knows that his fame is based on all the wrong things. 

Laxman is playing on Parashuram’s own use of the word “Sheel” (meaning 
civil and good behaviour, politeness and good manners) in Chaupai line no. 7 that 
precedes Doha no. 275 where Parashuram has praised the good virtues of sage 
Vishwamitra and said that it was because of the latter’s patronage that he 
(Parashuram) is sparing Laxman. 

There is of course no comparison between the “Sheel” of these two sages. 
While Vishwamitra was a calm, wise, tolerant and loving sage, Parashuram was an 
embodiment of recklessness, intolerance, wrath and anger. 


*This fact that Parashuram had avenged his father’s death by killing the Kshatriya 
kings because one of the members of this race, king Sahastraarjun, had killed his 
father sage Jamdagni, is lauded by Lord Ram himself in Valmiki Ramayan, Baal 
Kand, Canto 76, verse no. 2. 

The story of Parashuram “paying the debt that he owed to his parents” refers 
to an incident in the sage’s life which is narrated in brief below. No monetary 
transaction was involved; it is a symbolic way of saying that Parashuram had fulfilled 
the wishes of his father which every son ought to do, notwithstanding the propriety of 
his father’s instructions. The story is this: 

Once, Parashuram’s father, sage Jamdagni, asked his wife Renuka (who was a 
daughter of king Prasenjit) to go and fetch water from the river. When she went there 
she saw a Gandharva couple frolicking around and indulging in love making. She 
began to watch this playful activity and was therefore late in bringing water for her 
husband, sage Jamdagni. The sage closed his eyes and used his mystical powers to 
become aware of what had happened. He did not approve of his wife watching a 
stranger couple making love, so he became angry. He wanted her killed. He had five 
sons—Rumanyavaan, Sushen, Vasu, Vishwavasu and Parashuram. He summoned 
each of them, but the elder four sons refused to kill their mother. Jamdagni was 
extremely peeved, so he finally ordered Parashuram to kill Renuka as well as the four 
disobedient sons. Parashuram obeyed the instructions of his father and used his axe to 
kill all of them. 

Jamdagni was very pleased with Parashuram and asked him to seek a boon. 
Then, the wise Parashuram requested his father for two boons—one, that all his four 
dead brothers and his mother be brought back to life, and two, that they should not 
remember who killed them. Jamdagni was delighted, and all were revived. 

In this way, Parashuram not only fulfilled the wishes of his father but also 
helped his mother as well as his four brothers to overcome the bad effects of the sin 
they had committed by undergoing severe punishment for it by getting themselves 
killed. But Parashuram did it in such a clever way that all of them emerged unscathed 


1505 


from the harshness of this punishement (of death) because they were all revived and 
did not remember what had happened to them. 

Another version varies slightly in two minor details. One is that Renuka saw 
king Chitra-rath playing in the water with his wife, instead of seeing the Gandharva 
couple. And the second variation is that Parashuram had asked his obliged father an 
additional boon—that he has a long life and no one can ever defeat him in battle. The 
rest of the story is the same as the aforesaid version. This story is based in accordance 
with the version given in Mahabharat, Vanparva, Canto 116. The names of 
Parashuram’s brothers are given in verse no. 2-4 and 10, while his boons are narrated 
in verse nos. 17-18. 

Now, the above story outlines how Parashuram had obliged his father. Now let 
us see how he had obliged his mother. Once, the thousand-armed king known as 
‘Sahastraajun’ had taken away Jamdagni’s all wish fulfilling cow known as 
Kamdhenu. Parashuram rushed to cut all the arms of Sahatraarjun as punishment. 
Sahastraarjun’s kith and kin came back to the hermitage of Jamdagni when 
Parashuram was not there, and took revenge by killing the sage. Parashuram’s mother 
grieved and wailed. When he came back and discovered what had happened, he 
promised his mother that he would take revenge, and vowed to kill all the Kshatriya 
kings on the surface of the earth to avenge Sahatraarjun’s killing of his father. So in 
this way he had also fulfilled the wishes of his mother. 

In Mahabharat, Shantiparva, Canto 49, verse nos. 45-47 it is mentioned that it 
was Sahatraarjun’s son who had stolen the Kamdhenu cow, and not Sahastraarjun 
himself. 

It ought to be noted that ‘Sahastraarjun’ is also known as ‘Sahastrabaahu’ 
because he had a thousand arms. 

Now, after unnecessarily killing so many innocent Kshatriya kings, who had 
committed no offence, but who were nevertheless killed just to avenge his father’s 
death at the hands Sahastraajun, sage Parashuram was severely criticized by the 
community of Brahmins, which made the sage contrite and full of guilt. So, with a 
somber and disgusted mood, he went to the forest to do penance. At that time, sage 
Vishwamitra’s grandson named Paraavasu came to him and teased him, saying, ‘A 
fire sacrifice was done recently in which so many countless Kshatriya kings had 
come. But you did not kill any of them, thereby disobeying the promise you had made 
to your mother and have also violated your own vows. This is a sin in itself.’ Peeved 
and instigated, Parashuram rose immediately and went berserk, killing and hacking all 
the kings and their kith and kin at random. Their pregnant wives somehow escaped by 
hiding here and there. After this, Parashuram performed a Horse Sacrifice known as 
the ‘Ashwamedh Yajya’, and gave the entire land (earth) that he had snatched from 
the kings to sage Kashyap as donation or gift during this sacrifice. 

Sage Kashyap was wise, and he was worried that if some way out is not found 
then one day Parashuram will create such a situation by repeatedly killing kings that 
there would be no one to take care of the creatures who inhabit the planet, because the 
main function of the Kshatriya kings was to look after the welfare of the subjects of 
their kingdoms and protect the earth from marauding savages. 

So Kashyap told Parashuram, ‘Now that you have given me this earth as a gift, 
it belongs to me, and henceforth you have no right to kill any of its inhabitants 
(including of course the kings). You go to the shore of the southern ocean and do 
Tapa there.’ After this, Parashuram lived on the shore of the southern ocean during 
the day, and left the earth during the night. 
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This version of the story is clearly mentioned in Valmiki Ramayan, Baal 
Kand, Canto 75, verse nos. 25-26, and Canto 76, verse nos. 13-14. 

This is how Parashuram overcame the moral debt that he owed to his parents: 
by obeying their commands without questioning them. First he obeyed his father by 
killing his mother on his instructions, then he obeyed his mother by seeking revenge 
for her husband’s death at the hands of Sahastraarjun by killing the latter as well as all 
the Kshatriya kings at random. 


Now, who was his ‘Guru’? His Guru was Lord Shiva as the Lord is a deemed moral 
preceptor of all hermits, which sage Parashuram was. What was Parashuram’s moral 
debt towards his Guru, Lord Shiva? It was to avenge the perceived insult that the 
breaking of the Lord Shiva’s bow had caused by punishing the offender severely as he 
had done in the case of the Kshatriya kings who had killed his father. Breaking of 
Shiva’s bow and killing of his father are equal offences because both these events 
involve violence. 

So here Laxman hints at these major events in Parashuram’s life when he says 
that the latter has freed himself from the obligation of repaying his parents debts 
because he had obeyed their commands. But his Gurv’s debt is still pending till he 
punishes Laxman and Lord Ram for breaking Shiva’s bow. 


“Laxman says that Parashuram should call the ‘creditor’ so that his loan can be paid. 
Who is the so-called ‘creditor’? The creditor is his Guru, Lord Shiva, to whom 
Parashuram owes moral responsibility to uphold his dignity and punish anyone who 
insults his Guru even slightly and even by inference. So, Laxman asks him to summon 
Shiva. Laxman knows that Shiva loves Lord Ram and it was not possible to break the 
Lord’s bow without his consent. In other words, Lord Ram could break the bow only 
because Shiva consented. Remember: When the bow was broken, all the gods—and 
the word “all” includes Lord Shiva—had assembled in the sky to shower flowers on 
Lord Ram, sing and play their musical instruments. (For instance, refer: Ram Charit 
Manas, Baal Kand—(1) Chaupai line nos. 4-7 that precede Doha no. 262; (11) Doha no. 
264; (iii) Chaupai line nos. 1-3 that precede Doha no. 265.) 

A little later on we shall read that when Lord Ram was proceeding towards the 
marriage venue dressed as a groom, Lord Shiva was exhilarated beyond measure; 
Shiva was captivated by Lord Ram’s enchanting image and thanked his stars that he 
had fifteen eyes (five faces with three eyes each)—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 317. 

Obviously therefore Lord Shiva was not at all offended by Ram breaking the 
bow, because otherwise he wouldn’t have enjoyed and felt happy at Lord Ram’s 
marriage, and wouldn’t have joined in the celebrations either. After all, the marriage 
hinged on breaking of Shiva’s bow, and how can one expect Shiva to celebrate the 
marriage of someone whom he held guilty of insulting him by breaking his bow? 

These are clear indications that Shiva gave his consent to Lord Ram when the 
latter broke the bow. Therefore, the purported ‘insult’ of Lord Shiva by his bow being 
broken has no ground. But Parashuram was so overcome with anger and spite that he 
overlooked this fact. It was precisely for this reason that Laxman tells him to call the 
‘creditor’, i.e. Lord Shiva, to ask him if anything is due to him. And if nothing is 
‘due’— in other words if Shiva says that he is not all offended by the breaking of this 
old and rusty bow which he himself had despised (because this bow had let Shiva 
down in his face-off with Vishnu, and it had been a cause of lot of bloodshed: see note 
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of Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 244)— 

then why is Parashuram jumping around angrily that his Guru has been insulted? 
Laxman was confident that Parashuram would be further trounced for being so 

haughty and angry, characters totally unbecoming for a great sage and a hermit. ] 


OA He TIT Hol FAINT | SA VT AT AMT TANT I & I 
ITER UA Saray AA | fare ferent wears ga N g M 
fret a Hag ES Te I faa cat ae H ATS ut 9 N 
amfa cafe Wa AMT Gent | Teoh Gale THAT TANT Uf N 


suni katu bacana kuthara sudhara. haya haya saba sabha pukara. 5. 
bhrgubara parasu dékhavahu mohi. bipra bicari baca'um nrpadrohi. 6. 
milé na kabahum subhata rana garhé. dvija dévata gharahi ké barhé. 7. 
anucita kahi saba loga pukaré. raghupati sayanahim lakhanu névaré. 8. 


Hearing these scornful and bitter words of Laxman, Parashuram moved his hands 
menacingly over his battle-axe, firmed his grip over it, as if about to strike. Seeing his 
grave posture, the assembly shouted in dismay—‘Alack, alack; Have mercy, have 
mercy’”'. (5) 


Laxman struck back with a vengeance, retorting—‘Oh Bhrigubar (literally meaning 
an exalted member of sage Bhrigu’s family; here meaning Parashuram)! Hark: why 
are you showing me your battle-axe repeatedly to threaten me? 

But listen, you enemy of the kings! I am restraining myself from giving you a 
befitting reply (i.e. I am sparing you) just because you are a Brahmin (as we have 
been taught to show due respect to them). (6) 


You have never met a brave warrior in a battle. [You have always met terrified kings 
who submitted before you humbly because you are a Brahmin. They never fought you 
because they thought that it would be improper to fight with and injure a Brahmin. 
This made you proud of your self as being invincible and being able to ride rough- 
shod over everyone else. Now your time is up; you have met your match in me.] 

Brahmins and gods are accustomed to receive submission and get obedience, 
but it is confined to places where they have their unbridled authority such as their own 
domains (i.e. homes for Brahmins, and heaven in the case of gods)’. 

[But, remember, a battle-field is the domain of warriors, and not Brahmins and 
gods who are pampered beyond limits, making them boastful and haughty of their 
authority and powers. You had gone on the rampage, killing kings and princes in their 
homes, their cities and palaces, and never ever dared to face them in real battle 
conditions in a battle-field. Say, is it not unfair to kill someone who has submitted and 
is begging for mercy? And by killing submissive Kshatriya kings, you think you had 
done a big job or gained some great honour. Well, it is nothing short of cowardice. 
Now come, I challenge you for a real bit of battle, and I am a Kshatriya. Come, kill 
me if you can. Why are you merely raising the battle-axe in a hostile manner without 
being actually doing something about your threats just to prove your impotency?]’ (7) 
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All the people assembled in the arena raised their voice at this rejoinder of Laxman, 
saying that it was not proper. [That is, the assembly objected to Laxman’s remark 
invoking gods and Brahmins in general. Laxman had unleashed a torrent of rebukes 
and sarcastic remarks against Parashuram that was slipping out of control.] 

So, Raghupati (Lord Ram, the lord of the Raghu dynasty) signaled to Laxman 
with a gesture of his eyes to stop’. (8) 


[Note—'Parashuram had wielded his battle-axe a number of times to threaten 
Laxman. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 273. 

Moving his hands over the handle and the metal the blade of the axe was a 
gesture that he is preparing the weapon to hit. When a combatant readied himself for 
combat, he wiped his weapon and moved his hands, i.e. the palms and the fingers, 
over it to test its cleanliness and remove any last traces of dust etc, as well as to check 
the sharpness of its edge. 

A warrior was habituated to this practice. For instance, we shall read later on 
in the story that when Bharat approaches the hermitage of Lord Ram in Chitrakoot 
along with senior citizens of Ayodhya and an army in an attempt to persuade the Lord 
to return to Ayodhya, Lord Ram was sitting in the company of sages and hermits who 
lived in the forest. At that time, “Lord Ram was slowly revolving his bow and an 
arrow in his hands”. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 
that precedes Doha no. 239. 

Meanwhile, we see here how a man, who has lost his wits due to anger, 
behaves. When a man of substance and authority threatens to punish someone for 
disobedience, he should actually punish the offender instead of just threatening to do 
so repeatedly, for otherwise he makes a mockery of himself. After one or two 
ineffective threats, his words lose their gravity and people start treating him as a 
clown. Thus, a powerful man should either keep quiet or go ahead with his threat of 
punishment by acting accordingly; a mere boastful threat without any follow-up 
action not only undermines a powerful man’s authority but also demeans him and 
makes him a butt of joke and ridicule. 


*Chaupai line no. 7 can be read as follows also—‘Oh Vipra (Brahmin)! You have 
been treated with respect like a ‘god’ by householders (i.e. kings and princes), but you 
have not met someone in the environs of a battle-field. There you would have 
received a fair treatment that you deserve! Being accustomed to pampering and abject 
surrender by kings and other householders who showed respect to you like they would 
respect the gods they worshipped simply because you are Brahmin, you have become 
very arrogant and haughty. You have not met a true warrior till date, for he wouldn’t 
have bowed to you and surrendered to your threats. So you think that you are 
invincible and the lord of the world. Come, today I'll show you the reality. Come, 
face me in battle. But don’t show this axe to me like a pretender.” 

This statement of Laxman taunted Parashuram by saying in effect that he had 
shown his bravery by killing his mother and brothers at home. Then when he went 
around killing kings, they had submitted before him because he was a Brahmin whom 
everyone is taught to give due respect as one gives to a god. But that did not prove 
that Parashuram is a brave warrior—for he has never met someone in real battle 
conditions in a battle-field where his opponent refuses to submit before him and gives 
him a tit-for-tat reply. Perhaps if this had ever happened, Parashuram would have 
known how much wind was actually in his sail, but unfortunately no one ever dared to 
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confront him and show him the ground he stood upon perhaps out of fear of his 
reputation of being excessively wrathful, and also because it would be improper to 
answer back a sage of great stature, for then the world would blame the person for 
insulting the sage instead of blaming the sage for unwarrantedly humiliating others, 
who had done no harm to him, just to satisfy his ego! 


*It is interesting to note that till the time people did not object to Laxman’s verbal duel 
with Parashuram and his insinuations, Lord Ram had kept quiet. But when the Lord 
saw that the public opinion is turning against Laxman, he immediately intervened to 
stop him. 

By stopping Laxman with a polite gesture of the eye, Lord Ram showed his 
love for him and that he did not want to offend or insult Laxman by scolding him for 
showing his bad temper in public and insulting sage Parashuram. After all, 
Parashuram deserved this dressing-down because he had cultivated a bad habit of 
becoming angry and boasting. 

Besides this, Lord Ram also showed that he respected the views of the people, 
for as soon as he discovered that the people are disapproving of Laxman’s behaviour, 
he instantly got the latter stopped. 

Refer Doha no. 276 herein below. | 


a0. TREN Sekt ngA Ga T ATG Har | 
aga CRA Ae GA TAT Sot TIAN Ul RE I 
doha. 


lakhana utara ahuti sarisa bhrgubara kōpu krsanu. 
barhata dékhi jala sama bacana bolé raghukulabhanu. 276. 


Laxman’s replies and rejoinders were like offering of liquid clarified butter as 
oblation into the fire pit of a sacrifice, sage Parashuram’a anger was like the raging 
fire, and when Lord Ram, who was like a ‘sun' in the dynasty of king Raghu’, saw 
that the fire was getting out of control (as it would go on becoming wilder and more 
fierce without subsiding or cooling off if more oblations or fuel was added to it by 
way of Laxman retorting to Parashuram’s angry tirade and the latter getting wilder 
and angrier at Laxman’s boldness, fearlessness and irreverential behaviour), he spoke 
polite and soothing words as if to pour water’ to douse this fire. (Doha no. 276) 


[Note—'The comparison is very apt. The ‘sun’ is responsible for producing rain 
because it first helps in the evaporation of water from oceans and seas. This 
evaporated water vapour transforms into a cloud which then pours ‘rain water’ on the 
‘heated’ earth below. 

Lord Ram has a ‘dark’ complexion, which is also the colour of rain-bearing 
clouds. 

The idea is that when the people started feeling the heat of Laxman’s and 
Parashuram’s anger and they feared that this verbal duel between the two might turn 
ugly and result in open battle, like the ‘heat on earth that torments its inhabitants’, 
Lord Ram metaphorically poured ‘rain water’ to calm it down by speaking politely 
and humbly so that the anger of sage Parashuram, which was like a raging fire, would 
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subside. Meanwhile, he stopped Laxman from adding more fuel to this fire by asking 
him to keep quiet. ] 


dO. AM AE Aletch UT Sle | el CATT RRA A HIE Il g 
SÜ ù uy WTS HS AMT at foe Ta Hee STAT N 2 M 
caupa’. 


natha karahu balaka para chohu. sudha dudhamukha kari'a na kohu. 1. 
jaum pai prabhu prabha'u kachu jana. tau ki barabari karata ayana. 2. 


[Lord Ram tried to assuage sage Parashuram’s ruffled feelings and hurt ego by using a 
soothing balm of polite words, requesting him to forgive Laxman and neglect his rash 
behaviour as the latter was merely a child and does not have any experience of 
interacting with a great personality of Parashuram’s stature. Indeed it is expected that 
elders should overlook the mischief created by inexperienced youngsters. | 

Lord Ram said to sage Parashuram—‘Oh Lord! Be gracious upon this child’; 
have mercy on him. He is simple-hearted (i.e. he has no real intention of insulting you 
or hurting your ego and prestige). He is literally so young that he still drinks milk for 
survival’. So you must not become angry on him. (1) 


Say, if he had any inkling of your glories and achievements, would he have imagined 
or thought of ever comparing himself with you, and behaving the way he did? 

[He is ignorant of everything, because as I have told you and as you have 
yourself acknowledged, he is still a ‘child’, and a wise person does not expect much 
from children as they are supposed to be innocent at heart though their action seems 
to be naughty. Laxman indeed is unaware of your true potentials and prowess, as well 
as your exalted stature as renowned sage of repute. He does not know your 
background or your stupendous achievements, like your doing severe Tapa, your 
practicing Yoga, and about your performing various sacrifices. He does not know the 
astounding mystical powers you possess. He thinks that you are merely some ordinary 
sage or hermit who is prone to becoming angry at trifles, and when you indeed 
become angry you lose control over your senses and your behavior makes you seem 
to be a clown in a child’s eye who then tries to emulate you as a fun exercise. 

Besides, being a prince, Laxman is not accustomed to anyone threatening him, 
or of boasting in front of him. But he does not know the reality about you. That is why 
he has answered back at you and behaved such irreverentially with you. Yes indeed, if 
he had known of your great mystical powers, your martial achievements, your 
spiritual abilities and your exalted lineage, he certainly wouldn’t have dared talk with 
you the way he did. 

He was misled by your physical appearance and behaviour. You hold fierce 
weapons such as a battle-axe, a bow and arrows. Then, you started shouting and 
threatening the moment you came here. These are not the characteristics of sages and 
hermits. So this boy thought that you are some warrior, and as is the wont of brave 
princes who are taught not to be cowed down by adversaries, he stood up against you. 

But then, as I’ve told you, he is inexperienced, and yet a child. You have also 
accepted this fact that he is child, a “Baalak”. Oh holy sage, fighting with children 
never gives any honour to an adult, especially to a sage of your stature. By quarrelling 
with him you are only inviting ridicule on yourself. 
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Laxman can be excused for his misdemeanours because he is a child, but how 
will you excuse yourself for your ruckus and boastful behaviour? ] (2) 


[Note—'Parashuram has himself conceded that Laxman is a ‘child’, a “Baalak”. He 
has also said that he spares Laxman just because he is a child. Refer: Chaupai line no. 
5 that precedes Doha no. 272. So Lord Ram has wisely reminded the sage of his own 
statement which he can’t deny; the sage can’t say now that Laxman is not a child. 


*The Lord implied that a warrior should feel ashamed of himself by fighting with a 
child who still has not learnt how to eat solid food, who still drinks his mother’s milk. 
It is merely in a literal sense that it is said that “Laxman still has milk in his mouth”. It 
is observed that children who are very young drink a lot of milk which is their staple 
food, and thus their mouths smell of milk. It is a figure of speech to mean that the 
person concerned has not grown up mentally; he still acts, behaves and thinks like a 
child though he may have grown up in physical age. 

Elders also refer to their beloved younger ones as still being a child; it shows 
that they have great affection for them like a father would have for his child, and 
therefore are ready to forgive or overlook their misdemeanours. 

So we finally see that like a true guardian who would step forward to protect 
his ward, Lord Ram uses his wit and calm manners to diffuse the tense situation by 
assuaging the furious sage’s hurt ego and self-respect by reminding him of his exalted 
stature and greatness that obliges such illustrious sages to be kind and forgiving, 
especially when their offender is a child who does not know or understands how to 
behave properly with such exalted souls. 

Hence, Lord Ram begs for forgiveness from sage Parashuram on behalf of his 
younger brother Laxman to settle the matter and peacefully and bring this unsavoury 
episode to a safe conclusion. The outcome was definitely positive, as we shall soon 
see. The Lord’s calm and apologetic manner quietened the sage, who was internally 
happy that after all a safety valve was finally found that would help him to save his 
face with dignity and honour, as now he will have an excuse of leaving Laxman 
unharmed because his elder brother, Lord Ram, has asked for forgiveness, and as a 
great sage it was obligatory for him to forgive anyone who surrenders and asks for 
grace. | 


SÙ cent Hg street areal tae fàg Arg Ale Vat wae 3 N 
aRar pur fag Aan ST | as aa Stet ate APT aT UY UI 


jaum larika kachu acagari karahim. gura pitu matu moda mana bharahim. 3. 
kari'a krpa sisu sevaka jani. tumha sama sila dhira muni gyani. 4. 


If a child or an innocent young lad plays some kind of prank or talks in a playful and 
nonsensical way as is the wont of children, his elders, such as his teacher and parents 
(“gura pitu matu”), take it lightly and are filled with joy (instead of getting annoyed 
and taking umbrage at the child’s behaviour). 

[To wit, you are a senior and exalted sage, and for you he is like a child. You 
have yourself said it that you are restraining yourself because Laxman is a mere child 
or a “Baalak’”—chaupai line no. 5 that precedes Doha no. 272. You must understand 
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that some children are mischievous, and therefore you must neglect his behaviour and 
calm your anger down.] (3) 


Treating him as a child and a humble servant (of sages and hermits), have compassion 
and mercy on him. You (being an exalted sage and hermit) have the auspicious virtues 
of equanimity, good manners, forebearance and patience; you are a self-realised sage. 
[So you must behave like one, and should not be sucked into an unpleasant 
confrontation with a child because it would undermine your exalted stature. ]’ (4) 


[Note—Lord Ram has talked very cleverly and diplomatically. On the one hand he 
has defended Laxman’s behaviour, and on the other hand he has politely told sage 
Parashuram that his behaviour does not suit him. 

It will be noted here that Parashuram had become so stupid in his anger that he 
took Lord Ram’s statement that “Laxman does not know about the sage’s glories and 
achievements” so literally that he forgot that he had already boasted of them a while 
ago—tefer: Ram Charit Manas, Baal Kand, Doha no. 272 along with its preceding 
Chaupai line nos. 6-8. 

So, Parashuram decided to make more boast of his famous deeds. He will brag 
about himself again in Chaupai line nos. 1-5 that precede Doha no. 283. 

We shall read in a while that Lord Ram has to repeat this plea once again 
when Laxman started annoying sage Parashuram once again. Refer: Chaupai line nos. 
1-5 that precede Doha no. 279 below.] 


WA Tet OT HEH YS | cle HE SY TE TTR I h 1 
gua ofa wae fre fra art ae ae at ag TTT g M 


TH SA Sa A TT | TAT HST S TANTS Ae N 9 N 
Pest 6S Bets A AA a Athy aa a eT Ne N 


rama bacana suni kachuka jurané. kahi kachu lakhanu bahuri musukané. 5. 
hamsata dékhi nakha sikha risa byapi. rama tora bhrata bara papi. 6. 
gaura sarira syama mana mahim. kalakUtamukha payamukha nahim. 7. 
sahaja térha anuhara'i na tohi. nicu micu sama dēkha na mohi. 8. 


Parashuram felt a bit reassured and comforted by the pleasant and soothing words of 
Lord Ram’, 

But his peace was short-lived as Laxman smiled sarcastically once again, 
mocking the sage even as he made some new taunting and disparaging remarks 
targeting him (that spited sage Parashuram, and further stoked his anger and 
vehemence)’. (5) 


Meanwhile, when Parashuram saw Laxman sneering at him, anger was reignited and 
pervaded his entire being. Rage surged within his body, flushing him with anger from 
the tip of his toe-nail to the top of his head. 

Thus, the infuriated sage turned to Lord Ram and said—‘Hark Ram, your 
brother is very sinful. [That is, he is not only insulting towards me but is also 
seemingly defying you. Look, while you are pleading with me to excuse him for being 
a child, and while you behave so politely with me, this fellow does not even 
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understand that if his elder brother wishes to bring the issue to rest than he should not 
do anything to raise dead corpses again, and that if his elder brother is showing so 
much respect to me than there must be some reason. He should have withdrawn by 
now, but is very defiant. He is hell-bent on insulting me, and probably he also gives a 
damn to you. 

Well, this is exactly what he is doing by sneering at me and uttering nonsense 
once again even while you have not finished speaking. For that matter, who knows he 
may be sneering at your words, and not at me. What could be more impertinent and 
sinful than this?] (6) 


He may be fair in complexion (i.e. appears to be good), but his heart is very dark (i.e. 
internally he is pervert and full of spite). He has poison in his mouth, and not milk (as 
you claim him to be—refer: Chaupai line no. 1 that precedes Doha no. 277 herein 
above). (7) 


Look, he is a very wicked, impolite and impertinent fellow. He is not like you; he 
does not follow your example. This rascal treats me with utter contempt, and hates me 
like one hates death.” (8) 


[Note—'Parashuram was burning with anger and spite. So Lord Ram’s soothing 
words calmed him down “a bit”. When the earth has been scorched by the heat of 
summer, then it is observed that the first round of rains do not cool it down 
completely. In fact, if the rain is not sufficient, the heat is felt more intensely than 
how it was felt previously because the little amount of rain-water that falls cannot 
cool the heated surface of the earth, but, instead, it itself turns hot as soon as it touches 
the earth’s surface. 

It is like sprinkling some cold water on a hot iron plate; it begins to sputter and 
hiss, and emanates heat. It is also well known that one gets scalded if one comes in 
direct contact with steam escaping from the spout of a kettle. So, insufficient rain 
creates more heat than cooling down the earth. Often it becomes stifling hot after the 
first shower of rain during severe summer than what one had experienced before the 
rain had come. 

In other words, sage Parashuram was beginning to get calmer and regain 
control over himself when Lord Ram spoke to him politely, seeking forgiveness and 
expecting a compassionate attitude. But as it happened, Laxman smiled sarcastically 
once again, uttering some caustic words which stoked the sage’s anger once again. 

Laxman wanted to ensure, as it were, that the sage vents his full steam here 
and now so that when later on he goes to do Tapa (austerity and penances) or Yoga 
(meditation), he will be able to do it properly with a calm head! Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 285. 


*Laxman was at it again. He did not like his brother, Lord Ram, surrendering to this 
haughty and boastful sage, trying to pacify him by asking for forgiveness on 
Laxman’s behalf. Laxman wanted to teach this arrogant sage a lesson of his life, but 
his elder brother, whom he revered so much, was pleading and submitting before 
Parashuram. This did not go down well with Laxman. 

Later on in the story we shall read other incidents also where Laxman has not 
approved of Lord Ram’s dealing with his adversaries in a polite manner. For 
instance— 
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(i) When Bharat came to the forest with his army and citizens of Ayodhya in 
an attempt to take Lord Ram back to Ayodhya, Laxman apprehended that Bharat had 
some ill intentions; he also did not approve of Ram’s welcoming him with an open 
arm. So, Laxman stood up to fight with Bharat. Lord Ram had then calmed him down. 
Refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 1 that precedes 
Doha no. 227—to Doha no. 232. 

(ii) When the ocean was not providing a passage to Lord Ram’s army to cross 
over to Lanka, the Lord had first prayed to the ocean to let him go, but finally he got 
angry. The Lord pulled out his arrow to dry the ocean. This was liked by Laxman. In 
other words, Laxman had not approved of Lord Ram begging the ocean to give him a 
passage, but preferred strong action. Refer: Ram Charit Manas, Sundar Kand, 
Chaupai line nos. 1-5 that precede Doha no. 58. 

In essence, Laxman did not approve that Lord Ram should plead before sage 
Parashuram to either excuse Laxman or even himself for breaking the bow. So he 
could not resist himself and said something more that caused further irritation to the 
sage. This will be clear in the following verses. 

Now, what did Laxman say this time? It is not clear from the text. So we can 
make assumption. Perhaps he said, “You (Parashuram) is known as a killer of your 
mother and brother at the instructions of your father; you are known as a killer of 
innocent kings to please your mother; you are famous as the killer of unborn babies 
with your cruel axe. Well, this is the great fame you have. How nice of you indeed; 
how praise-worthy are your deeds indeed!” Obviously, this sent the sage into a fit of 
anger like he probably never had experienced in his life earlier. 


3We have read earlier that when Parashuram could not bear Laxman’s heat, he had 
turned to sage Vishwamitra in order to find an escape route. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 274. At that time 
also, Laxman has shot back with caustic comments. Refer: from Chaupai line no. 5 
that precedes Doha no. 274—to Chaupai line no. | that precedes Doha no. 275. 

Once again, when things seemed to go out of hand, sage Vishwamitra had 
intervened and requested Parashuram to excuse Laxman as elders and wise men do 
not pay heed to ignorant children. Refer: Chaupai line no. 5 that precedes Doha no. 
275. And once again, Laxman retorted boldly, taunting Parashuram with very caustic 
comments. Refer: Chaupai line nos. 1-7 that precede Doha no. 276. 

The same thing is repeated here. Lord Ram is trying to pacify the angry sage 
Parashuram, and Laxman goes on adding fuel to the fire of sage’s anger. ] 


a0. Wat Hes fe GAG A Hey Ua AT ATI 
we Ta UM shad ale ate fares ARTA i 299 I 

doha. 

lakhana kahé'u hamsi sunahu muni krodhu papa kara mila. 

jehi basa jana anucita karahim carahim bisva pratikula. 277. 


Laxman smiled wryly and advised Parashuram mockingly—‘Oh sage, anger is at the 
root of all sins. A living being commits errors and does wrong things under its spell. It 
is anger that drives them against the whole world, making them enemies of everyone. 
[Anger creates unnecessary ill-will and hatred that robs one of his peace of mind. It 
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generates animosity that leads to a feeling of insecurity because an angry man begins 
to look at others with suspicion and scepticism.] (Doha no. 277) 


[Note—This is in response to Parashuram telling Lord Ram that Laxman is a great 
sinner in Chaupai line no. 6 that precedes this Doha no. 277. So Laxman tells sage 
Parashuram that it is the latter who is a sinner because he has become inappropriately 
angry and vengeful for a minor issue such as the breaking of an old and creaking bow, 
and not Laxman who is calm and smiling. 

It is Parashuram who is angry, and not Laxman. It is an established doctrine 
that anger is a bad thing; a man loses his wisdom, his mental bearing and rationality 
when he becomes angry. An angry man’s actions cause him more harm than good. He 
creates enemies all around him, and no one comes forward to help him in his times of 
need. This makes life hell for an angry man. Besides this aspect, he acquires infamy 
and ill-will. 

Laxman means that Parashuram is a sage of high repute. All his religious 
merits and spiritual achievements are turned into a naught by his anger. Whatever 
mystical powers he manages to gather by doing severe Tapa and Yoga are dissipated 
and neutralized by his becoming angry. 

This Doha summarizing the bad effects of anger is a message for all of us— 
that we must endeavour to overcome our anger if we want to have peace and 
happiness in our lives. The ill effects of anger are summarised in Valmiki Ramayan, 
Sundar Kand, Canto 55, verse nos. 5-6 also. 

This said, we shall note below that Laxman has taken a cue from his elder 
brother Lord Ram and has changed his tone of speaking. Instead of using scorching 
words, he now talks mildly and seeks forgiveness from sage Parashuram. He advises 
the sage that instead of fretting and fuming in anger at breaking of Lord Shiva’s bow, 
it will be wiser to plan as how to undo the damage that has already been done by 
calling some expert craftsman and getting the bow repaired. Refer: Chaupai line no. 
1-3 that precede Doha no. 278 below. 

But even while Laxman’s words seemed to be polite, his general expressions 
were no less than being hostile and his tone of speech smacked of taunting sage 
Parashuram. So, instead of getting calmed down, Parashuram became more furious. 
This will be clear when we read Chaupai line nos. 4-6 that precede Doha no. 278 
herein below. | 


do. Ween spar array Hat Stet eA I g N 
cea ate afte Rar | afoar sets ura fers 2 N 
wi atta fra at wat Sarg ARa ars aS WAT Gites N 3 UI 


caupa’. 


maim tumhara anucara muniraya. parihari kōpu kari'a aba daya. 1. 
tuta capa nahim jurihi risané. baithi'a ho'ihim paya pirané. 2. 
jaum ati priya tau kari'a upa’. jōri'a ko'u bara guni bola’. 3. 


I (Laxman) am your “Anuchar”, meaning that I am junior to you by all accounts, am 
like one of your followers, a subordinate and a servitor of yours. Abandon your anger 
and have mercy upon me now (for, truly, a senior person must show leniency on his 
junior, and forgiveness and tolerance are virtues and not signs of weakness)". (1) 
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The broken bow would not be mended by getting angry; it needs repair. Please sit 
down; your legs must be tired and aching.” (2) 


If this bow is so dear to you (and its breaking has offended you so much), then it is 
nary a problem because we can find out a practical way to get it repaired by 
summoning some expert craftsman who can do the job.’ (3) 


[Note—'Primia-facia, Laxman’s words were welcoming, polite and soothing. He 
seems to be trying to comfort the angry sage and help him to find a solution of the 
vexed problem that has caused him so much anger in the first place, and the problem 
still exists. Getting angry and fighting won’t help. The real solution to this perplexing 
problem is to get an expert to mend the broken bow and restore it to its original state. 

By saying that he was an “Anuchar” of sage Parashuram, Laxman means that 
since he is born as a Kshatriya prince, he will always remain submissive to a person 
who is born in the Brahmin race. Brahmins are always shown great respect by 
Kshatriya kings; the latter are always afraid of and submissive to the former. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 3-5 that precede Doha no. 284. 

So Laxman meant that the sage is unnecessarily getting worked-up as he 
(Laxman) has no intention of either insulting the sage or hurting him. The way he 
reacted was because the sage himself behaved in a manner unfit for a Brahmin—he 
became angry, shouted at him, and called him names. Then, the sage wielded 
weapons, such as an axe, a bow and arrows, which a Brahmin is not supposed to. The 
sage boasted about the way he went about killing kings, something abhorable to the 
extreme and completely at odds with the nature of a Brahmin who is supposed to be 
forgiving and compassionate—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 
4 that precedes Doha no. 282. 

Anger only harms the person who exhibits this negative character, and no one 
else; anger burns his inner self like the fire burns the external body—trefer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 39. 

A sage and a saintly person must have a calm and compassionate 
temperament; he must show mercy towards the humble and those who are junior to 
them—trefer: Ram Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha 
no. 38. 

Parashuram has exhibited none of these auspicious virtues of a Brahmin or a 
sage. Then, Laxman seems to subtly ask him, how can he expect respect and 
politeness from the former? 

Lord Ram uses the same logic later on when Parashuram was unwilling to 
relent, and the Lord had to assume a stern posture to subdue him at last. Refer: Ram 
Charit Manas, Baal Kand, from Doha no. 283—to Chaupai line no. 5 that precedes 
Doha no. 284. 

Hence, in essence, what Laxman said to Parashuram in these verses was a sort 
of subtle admonishment of the latter for his bad behaviour that does not behove of a 
good Brahmin and an exalted sage of Parashuram’s stature. It gives a bad name also 
to his ancestors. Laxman indirectly told the sage that he should first see the way he 
has behaved before accusing the former of any misdemeanour. 


*Laxman told Parashuram that merely getting angry would provide no solution. The 
main issue at stake is the broken bow, and so we must direct our attention to it instead 
of wasting time on pouring vitriol on each other. 
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Parashuram must have been exhausted by now, because, first, he had come a 
long way from the shores of the southern ocean, and second, he was angry, and anger 
saps one’s energy more than anything else. So his legs must be tired; he must sit down 
to relax a bit. Meanwhile, they will call some expert craftsman and get the bow 
repaired. | 


aed Cate WAH Sel AE HE Baad or ATT UY N 
Ot A HAS UT AL ANT | Ble PAN Ge FS ATT Ul 


bolata lakhanahim janaku dérahim. masta karahu anucita bhala nahim. 4. 
thara thara kampahim pura nara nari. chota kumara khota bara bhari. 5. 


As Laxman spoke, king Janak was feeling uneasy and afraid. [Because he feared that 
Laxman would suddenly say something which would ignite Parashuram’s wrath, and 
the latter may wreak vengeance upon him. ] 

So Janak said softly, ‘Stop; it is not good to speak unnecessarily; it is wrong to 
provoke things.’! (4) 


The men and women folk of the city (who had assembled at the venue to witness the 
bow-breaking ceremony) shivered in anticipation of some disastrous consequences (of 
Laxman’s persistence with speaking up to the angry sage Parashuram). 

They muttered amongst themselves that the younger of the two princes is 
indeed very naughty’. (5) 


[Note—'Laxman had already annoyed sage Parashuram, and the latter loathed the 
former. Anything Laxman said, no matter how harmless and innocent, the angry sage 
would take it in the wrong sense. It is to be noted here that Lord Ram has said almost 
the same thing as what Laxman has said in the above verses. Compare what Lord 
Ram said in Chaupai line nos. 1-4 that precede Doha no. 277, with what Laxman said 
in Doha no. 277—to Chaupai line nos. 1-3 that precede Doha no. 278. 

But the difference is apparent in Doha no. 277 which says that Laxman 
‘smiled’. Of course this smile was less of a gesture of politeness, and more in the 
nature of a sneer. Janak was an experienced king; he could feel the heat of the fire of 
anger in Parashuram that Laxman’s body language was generating. 

So, the king muttered that enough was enough, and now Laxman must be 
stopped. 


“Earlier also, the citizens had disapproved of the way Laxman had answered sage 
Vishwamitra. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 276.] 
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bhrgupati suni suni nirabhaya bani. risa tana jara'i ho'i bala hani. 6. 
bolé ramahi dē'i nihora. baca'um bicari bandhu laghu tora. 7. 
manu malina tanu sundara kaisém. bisa rasa bhara kanaka ghatu jaisem. 8. 


As Bhrigupati (the chief of the Bhrigu’s race; sage Parashuram) continued to hear 
Laxman’s fearless and bold words, he became more and more exasperated; the sage’s 
body kept literally burning with anger, and as time passed in this manner of attrition, 
he progressively lost his energy and strength, becoming exhausted, weary and worn- 
out . (6) 


[Unable or unwilling to talk with Laxman and face the latter—] Parashuram turned to 
Lord Ram and said with complaint in his voice—‘I am sparing this fellow because I 
know that he is your younger brother. [Otherwise, I would have punished him most 
severely. But since you are civil and cultured, and you have shown respect to me, I 
am inclined to overlook as this boy’s mischief in deference to your request to forgive 
him—refer: Chaupai line nos. 1-4 that precede Doha no. 277.] (7) 


He has a pervert and dark heart. I wonder how he has got such a charming body. It is 
like having a harsh poison in a golden pitcher’.’ (8) 


[Note—'This verse teaches us the bad effects of anger. Anger burns one’s strength, 
vitality and energy so much so that when the anger subsides, the person is left 
exhausted and worn-out and completely drained, as if he has done some greatly 
strenuous work and wishes the thing comes to an end as soon as possible to give him 
some respite from sufferings. 

In the present context we shall see that bye and bye the sage lost all his 
stamina and vigour. A stage would come when he felt like a punctured balloon. 

Now, if we examine this episode closely in the context of this principle that 
one is drained of his energy and vitality by becoming angry, we discover that 
Laxman’s verbal duel with Parashuram was part of a strategy. It caused the sage to 
become wild and excessively angry, shouting, threatening and gesticulating violently, 
thereby dissipating all his reserve of strength and energy, making him incapable to 
actually fight in a battle. 

Eventually, therefore, when Lord Ram would face him and crack the whip in 
the final showdown, the sage would be like a deflated balloon. The same Parashuram 
who had boasted of the strength of his arms and his battle-axe would submit in a 
docile manner as if he had been drugged. Refer: Ram Charit Manas, Baal Kand, from 
Doha no. 283—to Chaupai line no. 7 that precedes Doha no. 285. 


*Here, Laxman is compared to the golden pitcher because of his fair complexion, and 
his nature, temper and behaviour, his way of speaking in a scorching manner, to the 
poison stored in the golden vessel. ] 


a0. yA aan fase agh tar at a 
Tr aay Tet aah URE art ATT I 92 1 
doha. 


1519 


suni lachimana bihasé bahuri nayana taréré rama. 
gura samipa gavanē sakuci parihari bani bama. 278. 


Hearing these words of sage Parashuram, Laxman smiled in a teasing manner once 
again. [But now he was transgressing limits of decent behaviour, and the assembly 
was not taking the developments lightly. Even king Janak disapproved of Laxman’s 
behviour as much as the rest of the citizens. So, Lord Ram wished to put a stop to it 
before the thing became too nasty. Hence—] Lord Ram intervened and looked at 
Laxman sternly from the corner of his eyes (signaling the latter to behave himself and 
call it quits). 

At this warning from the Lord, Laxman stopped talking in a bold and fearless 
manner that was irritating sage Parashuram. He then withdrew himself and abashedly 
went close to his Guru (sage Vishwamitra). (Doha no. 278) 


[Note—Lord Ram could sense that the people as well as their host, king Janak, were 
annoyed at Laxman’s behaviour. Being the elder brother it was his duty to rein-in his 
younger sibling if the latter was doing something wrong in the eyes of the world. 

When Lord Ram looked sternly at Laxman and hinted him to stop with a 
winking gesture from the corner of his eyes and furrowed eyebrows, Laxman became 
‘abashed’ because he realized that his actions had embarrassed his beloved brother. 
Laxman had never intended to do anything that would put Lord Ram in a sticky 
situation, but unwittingly he had done exactly that. So he felt ashamed of himself, and 
shyly withdrew to go to the place where sage Vishwamitra was sitting. 

One important reason of Laxman’s withdrawing to a spot near sage 
Vishwamitra was that he would be very safe there should things go out of hand and 
Parashuram becomes determined to hit him. This is because sage Vishwamitra was 
not less powerful than Parashuram, and the latter would have to think a thousand 
times to harm someone who was protected by Vishwamitra. So, Laxman was safer 
near sage Vishwamitra than at any other place. 

Normally he should have stood with Lord Ram to give him moral support and 
help him if things became bad. But Laxman was sure that Lord Ram was competent to 
look after himself. 

Another reason of moving away from the spot of the confrontation was that 
his (Laxman’s) presence at the side of Lord Ram would never have allowed sage 
Parashuram to calm down, because his mere sight infuriated the sage, stoking his 
anger further. 

Refer also to Chaupai line nos. 7-8 that precede Doha no. 279 along with their 
appended notes herein below. ] 
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Lord Ram spoke in a voice that was polite, sweet and pleasant, using words that were 
cool, soothing and comforting. He also brought together his hands and joined his 
palms in his front as a gesture of polite request and sumbission before the angry sage’. 


(1) 


Lord Ram said to sage Parashuram—‘Listen oh Lord! You are inherently wise and 
very learned. You must not give your ears (i.e. pay attention to) the words of a boy. 


(2) 


The reason being that wasps (“bararai”) and boys (“bālaku”) are of the same nature. 
[Just as a wasp has the habit to sting anyone who touches it even inadvertently, 
without meaning any harm to it, a boy too has the habit to respond in an irritating 
manner to anyone who provokes him. So, it is always better to keep a safe distance 
with a wasp as well as a child because their behaviour is very unpredictable, they are 
very quick in their response without any thought of its long-term effects, and they 
tend to show no respect to their offender. ] 

Therefore, those who are wise and saintly never accuse them or find fault with 
them because it is their natural, inborn habit. [A wise man knows that a wasp would 
sting if touched, and so if the insect stings and causes pain to him, he would not feel 
angry. Rather, he would find a remedy for the burning and the swelling caused by the 
sting and take precaution to avoid that wasp in future. Similarly, a wise man knows 
that it makes no sense in accusing a naughty child for its demeanours because it is its 
natural habit; the child’s responses are always unpredictable because it does not know 
how to interact with others. Hence, it is futile in getting angry at their behaviour. A 
wise man would make a fool out of himself at taking a child seriously as he would 
take the response from an adult.] (3) 


[Note—'After signalling Laxman to withdraw from confrontation with the gesture of 
his eyes, Lord Ram spoke very politely to sage Parashuram. He will ask the sage to 
excuse his younger brother because all children are prone to commit mistakes and are 
usually naughty—tefer the verses that follow below. 

This is the second time however that Lord Ram has had to intervene and try to 
calm down the angry sage. The first occasion was in Doha no. 276—to Chaupai line 
nos. 1-4 that precede Doha no. 277. 


?The word “bararai” also means one who is out of one’s mind; one who behaves like 
a mad person; a person who does not know how to speak, behave and do anything in a 
proper way. In other words, a boy of young age or a child does not know what to say 
to whom, how to behave decently with others, and what to do and what not to. There 
is not much of a difference between a child and a mad man—the behaviour of both of 
them is not only irrational, unpredictable and erratic but also, more often than not, it is 
stinging and irritating, and a constant cause of worry and annoyance for the other 
person, just like being near to a wasp. 

If we take this meaning into consideration, then verse no. 3 should be read as 
follows—‘A mad man and a child have the same nature and mental state. A wise and 
intelligent man should not pay any attention to them (because both act irrationally, 
erratically and unpredictably; their behaviour makes no sense and so they should be 
completely neglected).” 
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Lord Ram has invoked sage Parashuram’s own admission that Laxman is a 
boy (“balaku”—tefer: Chaupai line no. 5 that precedes Doha no. 272) to request him 
not to take the latter’s behaviour seriously and become annoyed; it is not worth it. 

The Lord has compared Laxman’s words with the vicious sting of a wasp 
(“Barrai”). In other words, the Lord could judge the mood of the sage and the way he 
has felt exceedingly hurt by Laxman’s words which had stung the sage so viciously 
that his entire being was shaken as if a wasp had bitten him. 

This is why verse no. 1 above says Lord Ram spoke to Parashuram with words 
that were cool, soothing and comforting as if the Lord was applying a balm on the 
sage’s ruffled ego which was wounded by Laxman’s harsh words, just like a man 
applies an ointment on the wound created by a wasp’s sting. ] 
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Besides this, he (Laxman) has not done any harm to anyone. In fact, it is me whom 
you should treat as the one who has offended you; it is me who is the culprit (because 
it is me who has broken the bow, the offence which has angered you so much). (4) 


Treating me as one of your humble servants or someone who has submitted himself 
before you, you can decide to have mercy upon me (to show that you are highly 
gracious and fit to be called an exalted sage), or you can decide to wreak your anger at 
me by killing me or putting me in shackles (as punishment for the offence that I have 
done to you by breaking the bow)'. (5) 


Meanwhile, oh the leader of sages (“muninayaka”), tell me quickly how your anger 
would subside, and I will endeavour to find a solution to it”. (6) 


[Note—'Lord Ram tells Parashuram: “Oh great sage! You must first keep in mind 
that Laxman is not the real offender; it’s me. So, in whatever way you want to deal 
with the offender, you should deal with me. But at the same time, before deciding on 
your course of action, you must keep in mind that I have submitted myself before you, 
and being an exalted sage and a learned Brahmin of high pedigree because you belong 
to the race owing its origin to the renowned sage Bhrigu, you must watch your 
actions. The world is closely watching you. 

The world would forgive Laxman because, as I have said, children are like 
mad men or wasps whom a wise man pays no attention to, but you are a grown-up and 
responsible sage, an acclaimed hermit. You can’t find excuses for your 
misdemanours, especially when I have surrendered before you. A sage gains honour 
in forgiveness, and not in bloodshed or seeking revenge. So be careful with how you 
decide to deal with my error. The best course of action for you would be to have 
mercy upon me and forgive me. But should you decide to vent your anger at me, you 
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can either kill me as you have been threatening all along, or put me in shackles like a 
prisoner to punish me for breaking the bow. 

Whatever you do, do it with me. Why involve Laxman who is not guilty of 
any crime? 


*Lord Ram has played his cards well, and diplomatically. He has first given 
Parashuram a choice of either showing mercy that a sage is expected to show, or 
exhibiting cruelty by killing or shackling him that is never expected from a sage. Then 
Lord Ram addresses him as a “leader of sages”, or someone who must lead by 
example how a sage acts and responds to any given unfortunate situation, especially 
when the offending person is seeking forgiveness with all the humility he can 
command, and is also ready to undo the damage. 

Any reckless action of revenge that sage Parashuram may be inclined to take 
would only give him a bad name, and would not serve his purpose of getting the bow 
repaired. 

Both Laxman and Lord Ram have expressed their desire that they wish to 
surrender before sage Parashuram; both have asked for forgiveness independently so 
that the angry sage could overcome his anger. If the broken bow is the cause, then 
Laxman suggested that they should call an expert and get it repaired. If Parashuram 
wants something else, then Lord Ram here asks him to make a suggestion so that his 
wishes can be fulfilled. Either way, anger is no solution; it aggravates matters instead 
of ameliorating them. 

Refer also to: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-3 that 
precede Doha no. 278 with respect to Laxman’s plea, and (ii) Chaupai line nos. 1-6 
that precede Doha no. 279 with respect to Lord Ram’s submission. ] 
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The sage (Parashuram) said to Lord Ram—‘Ram, how can my anger go away 
(subside)? Even now, while you are trying to please me and ask for forgiveness and 
finding a solution for the vexed problem, your younger brother (Laxman) is looking at 
me with a sneer and mischief in his eyes. (7) 


If I can’t or do not put my battle-axe on his neck (i.e. if I can’t or do not chop-off his 
neck), then all my anger goes in vain. What was the use for me to become angry if I 
can’t punish him by chopping-off his head with my sharp axe? (8) 


[Note—Parashuram had become obsessed with Laxman. He could not divert his 
attention away from this naughty prince whose every move, no matter how innocuous 
it may have been, was interpreted by the offended sage as being directed at him to 
taunt him. If Laxman looked even causally at his direction, the offended sage thought 
that he is sneering at him. Laxman was by nature of a cheerful disposition; smile was 
part of his normal facial expression. But the sage interpreted this harmless smile as a 
taunting smirk directed at him to tease him. 
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Even when Lord Ram was speaking to him, sage Parashuram’s gaze was fixed 
on Laxman; so annoyed was the sage with him that Laxman’s mere presence was 
intolerable for him! Since he hadn’t been able to punish Laxman, his anger at the 
latter could not be requited, and so no matter what Lord Ram said, the sage’s anger 
would not subside as long as Laxman was in sight. And to the chagrin of Parashuram, 
he could not force Laxman out of the venue as the latter was standing next to sage 
Vishwamitra. Had Laxman been standing next to Lord Ram, perhaps the angry sage 
would have done exactly that—demand that Laxman be thrown out of the venue. 

In fact, he has demanded from Janak that “Laxman be removed from his sight” 
as we shall read shortly in Chaupai line no. 7 that precedes Doha no. 280 below. But 
since Laxman was standing near sage Vishwamitra and not near Lord Ram, 
Parashuram couldn’t force that his demands be met. 

Now do we see how clever Laxman was when he decided to withdraw and go 
near his Guru, sage Vishwamitra when Lord Ram gestured him to stop his exchange 
of rancour with Parashuram as narrated in Doha no. 278 herein above. | 
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[The sage boastfully said: ] It is an irony that I am forced to see this “young son of a 
king’ (“bhupakisora”; meaning a prince), who is inimical towards me, alive, inspite 
of having my fierce battle-axe with me, the axe that is so formidable, relentless, 
powerful and merciless that when pregnant queens hear about it, they are so terrified 
that they abort automatically. (Doha no. 279) 


[Note—Refer also to Baal Kand, Doha no. 272 in this context. 

The infuriated sage was so highly incensed and exasperated that he does not 
realise the gravity of what he is saying. Lord Ram has just addressed him as a “leader 
of sages” (“Muni-naayak” in verse no. 6 that precedes this Doha), implying that 
Parashuram should be careful with what he says and does because he is supposed to 
exemplify the virtues of great sages and hermits as he is a ‘leader amongst them’. 
Who would expect that a great “Muni” goes on killing people and causing women to 
abort? It is a most shameful act. But Parashuram has lost his mental bearing because 
of his anger. This is exactly what Laxman had hinted to him in Doha no. 277 when he 
said that “anger is at the root of all sins”. Say, will anyone kill embryos while he is 
sober? It is a wild act of an equally wild mind. 

Parashuram does not realize that he is willy-nilly inviting scorn and infamy by 
boasting about his killing sprees. 

Nevertheless, the angry sage feels frustrated that he has not been able to vent 
his anger at Laxman. The same frustration is expressed again in Chaupai line no. 1 
that precedes Doha no. 280 below when he is astonished why his hands do not move 
to strike at Laxman. | 
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I am astonished and flustered as I wonder why my hands are not moving forward (to 
strike at Laxman). This inability to take revenge is causing me heart-burn. It is equally 
ironic that my merciless axe, that is famed as the killer of kings (“Nrip-Ghaati’, 
because it had always shown thirst for blood of kings, and was eager to take revenge 
from kings and princes), too has been paralysed now’. (1) 


It appears that Vidhi (the Creator) has become hostile towards me (as he is not letting 
me fulfill my wishes). Otherwise, how can my nature and temperament suddenly take 
an about turn? How can there be mercy in my heart? (2) 


Today, the Creator has forced me to suffer the great agony of having to show mercy”! 

[I have never learnt to refrain from hitting my opponent immediately. But it is 
such a big mystery for me that I am unable to avenge my insult and punish Laxman. 
This is obviously because the Creator has become hostile towards me; he wishes to 
humiliate me and force me to go against my wishes and nature.’ 

When Saumitri (i.e. Laxman; literally, ‘the son of queen Sumitra’) heard this 
(funny) regret of Parashuram, he smiled once again and bowed his head. 

[Laxman laughed subtly at this queer regret of Parashuram, because a sage 
should regret when he becomes angry but here we have a person who claims himself 
to be a sage and a Brahmin and regretting for showing mercy! He ‘bowed his head’ so 
as to prevent Parashuram from looking at him and observing the smile on his face as it 
would make the sage jump out of his skin with a fresh dose of anger.]° (3) 


[Note—'Parashuram explains in this verse the statement that he made in Doha no. 279 
above where he says that he regrets that he is unable to put the axe on Laxman’s neck. 
It is because his hands and his axe have both become paralysed. He wonders why it is 
so. Being unable to punish the offender for the first time in his life, Parashuram’s 
inner being seems to get roasted in anger. 

In the following verse no. 2 he blames the Creator, the “Vidhi”, who has 
turned against him because the Creator is the one who determines each second of a 
person’s life, and if the Creator does not want that Laxman be killed at the hands of 
Parashuram, then no matter what the latter does he won’t be able to kill Laxman. 

Therefore, in order to prevent Parashuram from killing Laxman, the Creator 
whom Parashuram considers as being unfavourable towards him has paralysed his 
hands and axe so that Laxman is not harmed. 

This surprises Parashuram very much because it is at odds with his nature and 
temperament to let go of his enemy so easily. 

As regards his hands it must be noted carefully here that he has been able hold 
his battle-axe in a menacing form in his hands, but this hand refuses to move forward 
and make a swiping movement so that the axe can strike at Laxman whom 
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Parashuram has begun to wholesomely loathe as if the former was the latter’s greatest 
and inveterate enemy. 

We shall read below in Chaupai line no. 4 that precedes Doha no. 281 that 
when Parashuram challenges Lord Ram for a duel to prove that the Lord is worthy of 
being called “Ram”, i.e. is worthy of being shown respect due to a worrior, his hand is 
raised and it holds the axe, but it isn’t to strike at the Lord who stood with a bowed 
head. 


“What a pity! A sage should wonder why he has lost his cool and become angry at any 
given time, but here we have a ‘sage’ who wonders “why he has not become 
sufficiently cruel and kill his opponent instantaneously”! 


*How ironical it is that Parashuram feels ashamed to show mercy and compassion! He 
should, on the other hand, have been ashamed at showing anger as well as his 
boastings about his merciless killings. This is the reason why Laxman smirked and 
sneered once again at the ridiculous way Parashuram is behaving under the influence 
of anger. Parashuram has indeed made a clown of himself in the full assembly. | 
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Amused and unable to restrain himself, Laxman scoffed at Parashuram in a derisive 
manner, saying with open sarcasm in his words—‘Oh sage! Your kind words that are 
spoken with a lot of wind (i.e. spoken aloud; spoken with a lot of boasting and 
haughtiness) are in accordance with your gracious image (form; countenance; 
appearance). [A lot of pun and mockery is involved here. ] 

When you speak it appears that flowers (that symbolize acidic words, rancour, 
vengeance, wrathfulness, bad temper etc.) are showering down from a tree 
symbolized by your image (that is like a ugly tree with a hard bark, with thorns 
sticking out everywhere from its trunk and branches, with red hot carnivorous flowers 
which trap insects and kill them, and that is so short of green leaves that it gives no 
shade to anyone who comes near it).' (4) 


Oh sage, if your being benevolent and merciful has made your body burn as if it on 
fire, well then what would have happened if you would be angry; surely your body 
would burn to ashes!” (5) 


[Note—'Laxman is at his sarcastic best once again. He uses harmless words, but their 
hidden meaning and implication are very caustic. The reference to the “wind” has two 
meanings here—one, it means a boastful talk, and two, it means that when 
Parashuram says anything it appears that the wind or a strong breeze is causing bitter 
flowers to fall down from the tree that is symbolized by his body. 

The wind will make the flowers fall down only when it is strong enough to 
shake the branches of a tree. So Laxman means that Parashuram is so angry that when 
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he speaks his whole body shakes with anger; he gasticulates wildly and throws up his 
arms in the air as if punching someone there! 

Laxman scoffs at Parashuram and says in effect that—“When Parashuram lets 
out his steam and begins to blow hot and cold, his words seem to be in consonance 
with his menacing appearance and fearful countenance. Is he not holding an axe, a 
bow and arrows? Why, say, has anyone ever seen a hermit, a sage and a Brahmin with 
these weapons?” 

In this verse, Parashuram is compared to a tree that is hard and wild. This tree 
has dry and rough bark that would cut the skin of anyone trying to touch it. It does not 
provide any relief by way of shade to others, and instead it has sharp pointed thorns 
sticking out of its sides which will hurt anyone who wants to take a little rest by 
leaning his back against it. Its flowers are killers of insects, and foul smelling. Even 
the wind that grazes this tree becomes foul and hot. 


*Parashuram has spared Laxman because the latter is a boy. This is tantamount to his 
showing mercy which is against his nature and reputation. Laxman taunts the sage by 
recalling his own admission that “his heart is burning with anger because he could not 
punish Laxman for whatever reason” as conceded by him in Chaupai line no. 1 that 
precedes Doha no. 280 herein above by saying that if having mercy causes his body to 
get so heated that his inner being is roasted, then if he did get actually angry in the 
way he is accustomed to be, then obviously he would be reduced to ash! 

If the virtue of having mercy which always has soothing effect on the nerves 
and the mind causes the body to be hot as if being roasted in fire, then actual anger 
and being merciless would surely reduce Parashuram to ash because its heat is many 
times more intense. ] 
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(Hearing the mocking words of Laxman, the frustrated sage Parashuram, who was out 
of wits, not knowing how he could tame Laxman, finally sought succour by turning to 
king Janak and saying in an exasperated tone—) ‘Look Janak! This stubborn boy 
(“Hati-Baalak”) wants to go to the abode of Jampur, the god of death*. [In other 
words, Laxman is constantly irritating me; and if I lose my cool I will kill him and 
send him to the abode of the god of death known as Jampur. ] 

*[This verse can be read in another way also: “Look Janak at this stubborn 
boy. It appears that he wishes to make the abode of the god of death, known as 
Jampur, as his home. In other words, don’t blame me if I kill him and send him to 
hell.] (6) 


So, remove this son of a king (i.e. a prince; “Nrip Dhota”’) out of my sight. He appears 
diminutive in size and very humble in his appearance, but actually he is highly pervert 
and wicked.” (7) 
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[Laxman was so mischievous that he still did not relent, but had a ready-made retort 
for Parashuram’s asking Janak to remove him from sight and earshot. So—] 

Laxman muttered to himself and said, ‘Well, if one closes one’s eyes, no one 
would be seen by him, and for all practical purposes he is left alone. [In other words, 
why is Parashuram not closing his eyes instead of asking him to leave the venue? If he 
does so, he will have an additional benefit—he won’t be able to see the broken bow, 
the mere sight of which is keeping his anger alive.]’’ (8) 


[Note—'In his exasperation, sage Parashuram turned to Janak in order to ensure that 
Laxman is made to keep quiet somehow, and not aggravate the already bitter feeling 
between them any further, because he thought that the king, being the host of the 
ceremony, would be able to restrain Laxman more effectively than either his elder 
brother Ram or his Guru sage Vishwamitra for till now they seem to be helpless in 
taming Laxman and prevailing upon him to shut up. 

Lord Ram had attempted to quieten Laxman (refer: Ram Charit Manas, Baal 
Kand, Doha nos. 276 and 278), but it had little impact on the latter. Perhaps this is 
because Laxman and Lord Ram shared a very congenial brotherly relationship with 
each other that kept them very close and made them love each other so dearly that 
neither of them was afraid that he would physically be harmed by the other. After all, 
Laxman had become angry because sage Parashuram was unnecessarily throwing a 
spanner in the wheel by trying to obstruct Lord Ram’s marriage ceremony and 
insulting him by threatening to kill him for breaking the bow. It was a duty of Laxman 
to give moral and physical support to his brother when he is alone to face an angry 
and powerful adversary as the sage. Laxman just could not tolerate someone saying 
unpleasant words to Lord Ram or acting in a hostile manner with the Lord whom he 
loved most dearly. 

Instead of strongly admonishing Laxman for his insolent behaviour in public, 
Lord Ram had sought his pardoning from Parashuram. The same thing was done by 
sage Vishwamitra when he too asked Parashuram to excuse Laxman, instead of 
scolding the latter to behave with respect with the renowned sage—trefer: Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 275. 

Neither Lord Ram nor sage Vishwamitra had condemned Laxman for his 
misbehaviour. On the contrary, king Janak had declared that “Laxman must stop; his 
behaviour and words are very inappropriate’—refer: Baal Kand, Chaupai line no. 4 
that precedes Doha no. 278. Therefore, Parashuram had some hopes from Janak that 
he may sternly pull up Laxman for his persistent impertinent and insolent behaviour 
because, being the host of the ceremony, it was the duty of Janak to maintain order 
and decency in the assembly. 

The stunned Parashuram was left with no option but to seek Janak’s help and 
intervention, with the hope that he, being the host and the ruler of the realm, would be 
in a better position to prevail upon his guest (Laxman) to mind his behaviour at least 
till the time he resides within the boundaries of his rule, for any irreverent behaviour 
shown to a great sage of Parashuram’s stature by his guest, with the host (Janak) 
looking the other way and not taking any action, would be a very-very bad thing to 
happen, an event that would have a long-term ignominious consequences for the host 
king and his reputation. 

So, what should Janak do to avoid the situation from slipping out of hand? He 
must remove Laxman from the site; send him out of sight by telling him to leave the 
arena and sit down somewhere else, out of sight and earshot of Parashuram. 
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“Earlier we have read that sage Vishwamitra had also muttered under his breath to say 
in essence that Parashuram seems to be hallucinating—refer: Baal Kand, Doha no. 
275. 

Laxman smiled at Parashuram’s loss of sense and mental bearing because he is 
babbling incoherently, saying inconsistent things. First he had said that he would kill 
Laxman with his battle-axe (refer: Baal Kand—Doha no. 272 along with its preceding 
Chaupai line nos. 4-8; Chaupai line no. 3 that precedes Doha no. 274; again Chaupai 
line no. 3 that precedes Doha no. 275). Then he said that he is unable to lift his hands 
to kill Laxman and his axe has become stupefied (refer: Baal Kand, Chaupai line no. 1 
that precedes Doha no. 280). And now he says that he will send Laxman to hell, i.e. to 
‘Jampur’ which is the abode of the god of death (refer: Baal Kand, Chaupai line no. 6 
that precedes Doha no. 280). 

In other words it is clear that Parashuram won’t be able to do anything that he 
threatens to do. He is making a clown of himself by such nonsensical statements. 
Unable to carry out his threats, he now wants Laxman out of the venue. 

Not only this; he lost hopes from Lord Ram and sage Vishwamitra. So he has 
now turned for help to king Janak. He is behaving in a ridiculous manner like a man 
not certain of himself. 

So, Laxman made the comments as narrated in the present verse no. 8 in a low 
voice ostensibly to himself, but with a sharp smirk and a sneer on his face, and loud 
enough so that Parashuram could hear it!] 


SO, UAT Ta TA Wet ater BT sitet ATY | 


AY AUT at As Has SAT Walley tl Ro N 
doha. 


parasuramu taba rama prati bolé ura ati krodhu. 
sambhu sarasanu tori satha karasi hamara prabodhu. 280. 


Then, Parashuram turned to Lord Ram in a very angry mood and said—‘Oh you 
wicked fellow! You have first broken the (revered) bow of Lord Shiva, and now you 
give me a lecture, you teach me wise lessons! (Doha no. 280) 


[Note—It is obvious that Parashuram’s anger is directed more at Laxman than at Lord 
Ram because he had just overheard the former saying that “if one closes his eyes, no 
one would matter to him” when the angry sage wanted Laxman out of sight and 
earshot—refer: Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 280. 
Parashuram took this statement of Laxman as a preaching, as if Laxman was teaching 
him a lesson as to how one can avoid someone who irritates him. Unable to face the 
irritating younger brother for fear of further insult, Parashuram preferred to deal with 
the elder brother who appeared to be docile, polite and more decent as compared to 
his younger sibling. 

Besides this above conclusion we may also say that Parashuram was directly 
referring to Lord Ram’s advice that the Lord had given him earlier. For instance, in 
which Lord Ram had essentially advised the sage that “he should forgive Laxman as 
the latter is merely a child, and children do not have the proper sense to decide how to 
behave with whom, and that elders should overlook mischief of innocent children”. 
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Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-4 that precede Doha no. 
277; (ii) Chaupai line nos. 2-3 that precede Doha no. 279. 

This Doha also shows that by this time Parashuram had become fully aware 
that the bow had been broken by Lord Ram.] 


dio. da hes He Aad at 1d et fara Hes HT FT I g N 
He UAT AT GIT A A BIS AESA WAT 21 
wel ate ante are frastet tel alsa Fa AIS AAT N 3 


caupa’. 


bandhu kaha'i katu sammata torem. tū chala binaya karasi kara jorerm. 1. 
karu paritosu mora sangrama. nahim ta chara kaha'uba rama. 2. 
chalu taji karahi samaru sivadrohi. bandhu sahita na ta mara'um tohi. 3. 


Your brother has your hidden (subtle) consent when he says such irritating and 
scorching words, and makes such scathing remarks at me. [For, otherwise, he 
wouldn’t have dared to say things that he has said, and you wouldn’t have taken his 
side by asking me to forgive him. ] 

And you are so cunning that you pray to me by holding your hands together as 
if to show how nice and submissive you are. (1) 


Satisfy me in a battle, or stop calling yourself a ‘Ram’. (2) 


You, the enemy of Lord Shiva, must fight with me without employing any cunning 
tricks; otherwise I would kill you along with your brother.’ (3) 


[Note—'Sage Parashuram assumed that Laxman had his elder brother’s tacit support 
in confronting him and using scathing remarks for him. In Parashuram’s views, Lord 
Ram has used Laxman as a front-man to rebuke the sage, and still pretend to be 
innocent and very polite. Otherwise, it is just not possible that Laxman would go on 
and on with his obtrusive and insolent behaviour without his elder brother telling him 
to shut up. 

Parashuram in effect tells the Lord that he is very cunning and mischievous 
like his younger sibling. While he has given his subtle nod to Laxman to confront the 
sage, he himself pretends to be the holy-cow, docile and submissive, asking for mercy 
and forgiveness. 


2By saying “stop calling yourself ‘Ram’ if you can’t defeat me in an honest battle”, 
Parashuram means that if Lord Ram can’t defeat him in an even fight where no dirty 
tricks are played and only valour and skill are employed, then he will lose the right to 
call himself a warrior of this name, i.e. a warrior whose name incorporates the word 
“Ram”, and thereby demean the greatness that is inherently attached with the word 
“Ram”. 

In other words, Parashuram says that the word “Ram” has great importance 
and it cannot be taken lightly; it is associated with someone who is the invincible 
conqueror of the world, the Supreme Lord of the world. A weak, wicked, pretentious 
and imbecile person has no right to use this great word as his name. In fact, the word 
“Ram” is called the ‘Tarak Mantra’, the spiritual formula which gives liberation, 
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deliverance, emancipation and salvation to the soul of a creature. This is a universal 
doctrine accepted in the Upanishads, and an entire Upanishad known as the Ram 
Tapini Upanishad, having two elaborate divisions, is dedicated to it. 

Lord Ram is the personified form of the Supreme Being, known in the 
Upanishads as “Brahm”, and in the Purans as the “Viraat Purush” or Lord Vishnu. It 
is only the Lord who has the right to call himself with this great name that has divinity 
and supremacy in this creation attached to it in a natural way. 

So, Parashuram tells Lord Ram that it would be a matter of great shame and an 
issue that would need an immediate remedial action in the form of severe punishment 
if the latter can’t prove himself to be the original “Ram” as implied by the name. If 
that happens then clearly he is an imposter who is deceiving the world by using such a 
holy name, and therefore he (Parashuram) would punish him with death. 

An interesting deduction can be made here. Sage Parashuram was not an 
ordinary Brahmin sage; he was very learned and well-versed in the scriptures. He 
must have known what the word “Ram” refers to in the scriptures. He must have also 
read in the Purans that time and again Lord Vishnu had taken the form of a human to 
overcome evil forces represented by the demons, and one such incarnation of Lord 
Vishnu was named “Ram”. 

So he had became suspicious about who this particular prince calling himself 
‘Ram’ was—because, by his own admission, he was surprised that his axe and his 
hand have refused to obey him when he tried to lift them to punish Laxman, and so he 
was forced to let-off the offender though it was completely against his nature. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 280. 

Besides this, he was fully aware that to break the mighty bow of Lord Shiva 
was not a joke; only the Supreme Being himself could do it because no living being, 
either of the mortal world where humans live, or of the world where Spirits such as 
the various categories of gods and demi-gods live, can ever dare to destroy anything 
belonging to Shiva who himself is the “Maha Deva”, the Great God who is superior to 
all the gods in creation. 

Therefore there must be surely some mystery in the whole episode of the 
breaking of the bow by this young prince. Parashuram was curious to find out what it 
was. Hence, he used this ploy of a battle to find out the truth, because if this prince 
was the real “Ram”, an incarnation of Lord Vishnu, it was sure that his identity would 
be revealed. Perhaps even Lord Shiva, Parashuram’s Guru, would intervene to restrain 
the sage from raising his weapons against the Supreme Lord of creation as it would be 
a horrendous sin that would be unpardonable. On the other hand, if this prince was an 
imposter, then Parashuram was determined to avenge his insult as well as the implied 
insult of Lord Shiva when the Lord’s bow was broken. 


*This is what sage Parashuram meant when he said he would kill the two brothers if 
Lord Ram can’t ‘satisfy’ him in battle—i.e. if Lord Ram can’t convince him that he is 
indeed Lord Vishnu. ] 


wots cals Hor sort I aA Aas wa far ae uv 
WAS CRSA HT SA UT UG | Has AMS À IS STNG N 
2g WIM Ga aes Chie | oh Maas Was A TEI S N 
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bhrgupati bakahim kuthara uțhā'ēnņ. mana musukahim ramu sira na'ém. 4. 
gunaha lakhana kara hama para rdsu. katahum sudha'ihu tē bara dōşū. 5. 
terha jāni saba banda'i kahu. bakra candramahi grasa'i na rahu. 6. 


Bhrigupati (sage Parashuram) was ranting and raving angrily with his raised hands 
that held the axe. [Parashuram continued to adopt a hostile posture, threatening to hit 
Lord Ram with his battle-axe. ] 

Meanwhile, Lord Ram smiled and politely lowered his head.' (4) 


[Lord Ram said to Parashuram—] ‘The fault is of Laxman’s (that he has spoken out 
boldly before you, whose words and behaviour has provoked you so much because 
you took them as an affront, but upon whom you could not carry out your threats of 
severe punishment of killing him with your axe), and ironically now you are venting 
your anger upon me, and making me a scapegoat for your inability to punish him who 
has actually stoked the fire of wrath in you by boldly confronting you with impunity, 
and that too in full court, under full public scrutiny. 

Indeed, sometimes it is true that politeness, humbleness and civility is a bane 
instead of being a virtue for the person who practices it”. (5) 


Verily, if a person is wicked and crooked, (if people know that annoying or irritating 
him even slightly would invariably invite bitter scorn and a ‘bite like that of a 
wasp’—tefer: Chaupai line no. 3 that precedes Doha no. 279), everyone would show 
him respect, everyone would be courteous towards him (though this show of respect 
and courteousness is superficial and done just to avoid any direct confrontation with 
him. 

Indeed it is true as reflected in the case of the moon. Rahu (the mythological 
demon) does not devour a crooked (crescent) moon (for the fear of it getting stuck in 
its throat, lacerating it as well as causing suffocation)’. (6) 


[Note—'Why did Lord Ram ‘smile’? It was a sarcastic smile because by now 
Parashuram’s boast had been exposed, and he could do nothing to punish Laxman 
though the latter had boldly confronted the sage and unrelentingly answered him back 
in the same tone as the sage threatened him. The sage had himself conceded a moment 
ago that he is astonished why his hands are not moving ahead to strike his opponent 
with the axe (refer: Chaupai line no. 1 that precedes Doha no. 280 above), and he has 
till now threatened in vain to kill the two brothers umpteen numbers of time. He has 
lost all sense of self-respect and propriety because inspite of proving himself in vain 
and incompetent to harm the two brothers he continues to make a mockery of himself 
by once again raising his axe as if to strike Lord Ram with it. 

Why did Lord Ram lower his head? Well, the Lord lowered his head for two 
reasons. One was to tell the sage that instead of threats he should go ahead and use his 
axe on him by bringing it down on the Lord’s neck, if he can do it, that is. This will be 
clear from Chaupai line no. 7 herein below. And if he can’t do it, then it is high time 
that he stops this rubbish of boastful talk, and behave in a responsible manner like a 
sage of his stature should. 

The second reason was to placate the angry sage and show him that the Lord 
does not want to confront and insult Parashuram in any way at all because he was a 
respectable sage as well as a Brahmin who was born in the illustrious race of an 
ancient and respected sage by the name of Bhrigu. Lowering the head or bowing it 
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before someone is a sign of respect and submission, and a gesture of seeking 
forgiveness and grace. 

Lord Ram wished to reply to Parashuram’s accusation that he was pretending 
to be humble and submissive while not only condoning his younger brother’s 
misbehaviour but also giving a tacit support to the latter and signalling him secretly to 
go ahead and teach Parashuram a lesson. We have read that the angry sage has called 
Lord Ram ‘cunning and pretentious’ because on the one hand the Lord pretends to ask 
for forgiveness and on the other hand he signals Laxman to tease and insult the sage. 
Refer: Chaupai line no. 1 that precedes Doha no. 281 herein above. 

Now, even Lord Ram would adopt a stern posture as we shall find out in the 
following verses because he feels that Parashuram understands only one language— 
and it is the language of toughness, rebuke, tit-for-tat, and hard talk. The sage won’t 
yield to politeness; he thinks that a polite man is a coward. Being polite and civil with 
Parashuram would not stop him from continuing with his ranting and raving, his 
fretting and fuming, though it serves no purpose and shows him in a very poor light. 


"Lord Ram said: “Oh sage, it is Laxman who has offended you, but unable to get 
square with him, you seem to avenge your hurt ego by directing your wrath at me 
because I am submitting myself before you and show politeness to you in deference to 
your exalted stature as being a Brahmin sage. My gesture of politeness and respect 
towards you is being misinterpreted by you as my weakness. So you have decided to 
seek revenge with me after you have failed miserably to settle your accounts with 
Laxman who was a proper match for you and a perfect antidote for your inflated ego. 

I am polite with you unlike Laxman, so you have decided to be harsh with me. 
I have discovered to my dismay the truth of the adage that more often than not, good 
manners lead a man to more discomfiture than his being rude and ill-humoured in 
certain situations, for it scares the adversary away.” 


*Rahu is a demon who has a boon that he can eat the moon to squeeze out its nectar in 
order to derive his nourishment because his trunk had been severed by Lord Vishnu’s 
discus during an event dating back to the churning of the celestial ocean by the gods 
and the demons. This story is narrated earlier as note no. 3 that accompanies Chaupai 
line no. 2 which precedes Doha no. 238 of this chapter known as Baal Kand of this 
book Ram Charit Manas. 

Though Rahu devours a full moon, which according to mythology is the cause 
of the lunar eclipse, he is scared of eating the moon that has a carved-out edge, the 
edge which is curved like a sickle, or in other words ‘an edge that is not perfectly 
rounded as during the night of the full moon’, i.e. the ‘crescent moon’, because Rahu 
is afraid that this shape of the moon will cut his mouth, lacerate his throat, and cause 
grave injury to him, even leading to suffocation and death. 

This metaphor is employed by Lord Ram to mean that the angry sage 
Parashuram has started avoiding Laxman now because he has discovered to his 
dismay and chagrin that Laxman would retort viciously and sting him like a wasp if 
the sage says anything more to the latter. But it’s such an irony that finding Lord Ram 
polite and submissive and civil, Parashuram has decided to vent his anger at him. ] 


TH aes fe aN gA bat Hore set ae AAT 9 tl 
We fra sig after ats caret 1 ae a eros ara ic N 
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rama kahé'u risa taji'a munisa. kara kutharu agém yaha sisa. 7. 
jéhim risa ja'i kari‘a so'i svami. mohi jani'a apana anugami. 8. 


Lord Ram said to sage Parashuram—‘Oh sage, get rid of your anger and calm down. 
You have your axe in your hand, and my lowered head is in front of you. (7) 


Oh Lord (Svaml), do anything you wish by which your anger may subside. [To wit, if 
you want to use your axe upon me, go ahead and do so.] But remember that I am your 
humble follower, and have submitted myself before you, before you take any 
impulsive action. 

[In other words, be careful that the world is watching you and it knows that I 
have surrendered before you. Remember: If you harm me in any way by taking any 
reckless action in the context of your inability of harming my younger brother 
Laxman who had stood up against your threats and rantings, the world would not 
forgive you; you will invite the harshest of scorn and the greatest of ignominy by 
harming me. It would clearly mean that Laxman was right in beating you in your own 
game; he was right in giving you the bitter dose of medicine that you deserve. 

And be warned also that Laxman is watching you. Be careful with your 
actions and hands. Remember: If you do decide to hurt me with your axe, Laxman 
would pounce upon you and cut-off your hands even before they reach my neck. 
Don’t blame me later on for being instrumental in dismembering your body! ] (8) 


[Note—Parashuram was itching to strike with the axe though he has himself admitted 
that he won’t be able to do so. Refer: Chaupai line nos. 1-3 that precedes Doha no. 
280. 

So Lord Ram knew that Parashuram won’t be able to harm him. But the Lord 
did not wish to give Parashuram a chance to say that he had not used his axe at him 
because he the Lord had begged for mercy and requested to spare his life. Instead, 
Lord Ram has invited Parashuram to use his axe on his neck as the Lord has lowered 
his head before Parashuram and told him to do anything he likes. 

Hence, Parashuram could no longer boast of showing mercy or pity. He will 
have to admit in open court that he could not hurt either Laxman or Lord Ram as he 
was indeed ‘full of wind’ (i.e. boastful and pretentious) as Laxman has said earlier in 
Chaupai line no. 4 that precedes Doha no. 280. 

So we see that Parashuram’s anger has made him red-faced and an object of 
pity himself. Whatever dignity and respect he had for himself in the eyes of the people 
were crushed to pieces by his own anger and haughty nature. Indeed what Laxman 
had said in Doha no. 277 earlier has proved itself to be true in case of Parashuram— 
“that anger is at the root of all evil, that one loses his senses and wisdom under its evil 
influences, thereby inviting ill name for himself by behaving in an evil manner”’.] 


ao. wale tans ate Ha ag fara AY | 
ay facie Hehe He ateteng Ae VTA Ace N 
doha. 
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prabhuhi sévakahi samaru kasa tajahu biprabara rdsu. 
bésu bilokém kahēsi kachu balakahu nahim dosu. 281. 


Why, there is no question of a battle or any kind of confrontation or a showdown 
between a humble servant and his lord (prabhuhi sévakahi samaru kasa); it’s 
unthinkable and ridiculous. So, oh exalted sage, discard your anger and be calmed 
down. 

[Here, Lord Ram has compared sage Parashuram with the ‘lord’, and himself 
with a ‘servant’. A servant always obeys his master; he cannot imagine of fighting 
with his lord. ] 

This boy (i.e. Laxman) has said something that has irritated you, but even then 
it is not entirely his fault. He has said whatever he said when he saw your appearances 
and your demeanours. 

[Laxman in effect said, “Oh sage! Your appearance is more like a warrior than 
like a sage or hermit. Had your demeanours been like a sage and hermit who is 
expected to be calm, serene, munificent, smiling, friendly, contented and welcoming, 
one who inspires confidence and warmth and invites automatic respect and reverence 
from the person in front, instead of spreading terror and affright among the masses 
like you have done, I would naturally have treated you with the greatest of respect that 
would have surpassed what others may have shown to you. 

But the problem is that your behaviour, visage and countenance give a signal 
that is quite the contrary. You had started shouting and threatening as soon as you 
stepped here. Tell me honestly then, is this becoming of a person who claims himself 
to be a respectful sage and a hermit and a Brahmin? Say then, how can you expect an 
inexperienced boy like me, who does not even recognise you, or knows who you 
actually are and about your exalted pedigree, to show respect to you in the light of 
your wielding the battle-axe threateningly at me and the rash way you are behaving, 
hopping and jumping madly here and there? 

Therefore, the fault of this meeting turning so sour and dour, getting more 
hostile and bitter by the passage of each moment, with the accompanying verbal spat 
between you and me, actually lies with you and not with me!’] (Doha no. 281) 


[Note—Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 268 along with its 
preceding Chaupai line nos. 4-8; (ii) Doha no. 273 along with its preceding Chaupai 
line nos. 1-8; and (iti) Chaupai line nos. 1-5 that precede Doha no. 282 that follows 
herein below. | 


dio. Raper am eq ant 19 aR fe ate fora 8 u 
ary at À qef a her tea Gore sae ate Sau 2 N 


caupal. 


dekhi kuthara bana dhanu dhari. bhai larikahi risa biru bicari. 1. 
namu jana pai tumhahi na cinha. bansa subhayan/ utaru téhim dinha. 2. 


When he (Laxman) saw your battle-axe, the arrow and the bow, he thought that you 
were some warrior, and in his childishness' he became annoyed and angry. (1) 
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Inspite of coming to know your name’, he could not recognise you and your 
potentially fully, and therefore he replied to you in a way to which he is accustomed 
to in accordance with the race to which he belongs’. 

[To wit, Laxman replied to you in a way that all princes belonging to the 
Kshatriya race are accustomed to. They cannot tolerate anyone threatening them and 
trying to brow-beat them into submission with boastful talk and pretentions, wielding 
weapons at them and raving boastfully about their killing sprees. When you claimed 
that you had killed Sahastrabaahu and the Kshatriya kings at random, it simply meant 
that you were threatening Laxman with the same fate. Why, couldn’t you have said 
calmly at the outset that you had immense mystical powers by doing severe Tapa, that 
you had pleased Lord Shiva, that since you regard Lord Shiva as your patron deity it 
is annoying to you that the Lord’s bow should be broken by someone, and that it is the 
prime reason of your getting hurt and angry and you wish to know why this Shiva’s 
bow was broken, before you started yelling and threatening us with death. 

Why, even without acquainting yourself with the facts and the ground realities in a 
calm manner, even without determining whether the bow was broken to willfully 
insult Shiva or because Shiva himself had disliked it so much that he did not want to 
keep it with him and had intented it to get rusted and perish in due course of time so 
as to get rid of its memory, and therefore it was just incidental that it got broken as 
soon as I (Ram) touched it, you have behaved in an irrational manner that is hostile, 
belligerent and aggressive, ranting and raving from the instant you had put your feet 
in the arena? You ought to have clarified matters first and then taken appropriate 
action, oughtn’t you? 

Say oh sage, what do you expect from others if you don’t behave in a dignified 
manner befitting your own stature as a great sage, a revered hermit and an honourable 
Brahmin. In that case, I say in all sooth, Laxman would have paid his obeisance to 
you for we are taught to show the greatest of respects to elders, especially Brahmins, 
sages, seers and hermits. If you have any doubts, please ask sage Vishwamitra; he will 
vouch for every word I am uttering. 

But instead of it if you act like a boastful warrior, menacingly threatening 
vengeance at others for no fault of theirs, then obviously you must be prepared to get 
a corresponding response from them like the one that Laxman gave you.] (2) 


[Note—'In Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
273, Laxman has himself said that he has spoken rudely with Parashuram because he 
saw the axe, the bow and the arrow, ensembles of a warrior and not of a sage or a 
hermit. Therefore, being a warrior prince, Laxman says he replied to Parashuram in a 
manner befitting a warrior. In this present verse, Lord Ram reiterates the same thing. 

Earlier also, Lord Ram had requested the angry sage to pardon Laxman 
because he was a ‘child’ (“Sisu”) and a ‘servant’ (“Sevak”) of the sage—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 277. 

Sage Parashuram has himself accepted that Laxman is a mere child, or an 
immature boy, and it is because of this that he does not hit him—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 272. 


*Laxman had said himself that he knew that Parashuram was a son in the family of 
sage Bhrigu, and therefore a Brahmin—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 5-6 that precedes Doha no. 273. 

So, what Lord Ram meant was that though Laxman knew about Parashuram 
being a son of the family of Bhrigu, he wasn’t aware of the sage’s rare personal 
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spiritual achievements and mystical powers that he had acquired by doing severe Tapa 
and Yoga (penances and meditation). Laxman treated Parashuram as an ordinary son 
of some sage, because in ancient times many sages used to marry and have families. 
One good instance is that of sage Vasistha, the royal priest of the kingdom of 
Ayodhya to which the two brothers, Lord Ram and Laxman, belonged. 

So Laxman thought that Parashuram was some spoilt son of Bhrigu’s family 
who is accostomed to boast and go around throwing his weight on others, threatening 
them of punishment by invoking his Brahmin race. 

Laxman might have also deduced that since Parashuram was a mass murderer 
of kings and possessed many negative traits such as a short temper, ego, haughtiness, 
arrogance, recklessness etc., perhaps his father (Jamdagni) was so disgusted by his 
behaviour that he had thrown him out of his hermitage, disowning him and 
disinheriting him from the legacy of sage Bhrigu. 


*Parashuram had loudly boasted about his many rarities. But these achievements were 
all of a negative nature, such as for instance his slaying of Sahastrabaahu (Chaupai 
line no. 4 that precedes Doha no. 271), his famed anger as well as his renown as a 
perpetual enemy of the Kshatriya race so much so that he had mercilessly killed 
countless numbers of kings over time and again (Chaupai line nos. 6-7 that precede 
Doha no. 272). 

This claim of Parashuram—that he had killed Kshatriya kings many times 
over—had only led to Laxman being enraged as the latter thought that Parashuram 
was citing these killings to threaten him. And any brave prince worth his name won’t 
tolerate this behaviour; he won’t be cowed down by a person who thinks random 
bloodshed is something of credit and worthy of boasting about. 

So, therefore, Laxman replied to Parashuram in a way that is appropriate for a 
brave and fearless prince. ] 


wit ae odg a at as ae wat Fae Pag ena TAT U3 M 
BUG Uh SAS He | asst faa ST HAT IAT N Ul 


jaum tumha autéhu muni ki nā'im. pada raja sira sisu dharata gōsā'im. 3. 
chamahu cūka anajanata keri. cahi'a bipra ura krpa ghaneri. 4. 


Oh sage! Had you appeared to be like a sage and a hermit (“Muni”), this child 
(“Sisu”) would have put his head on the dust of your feet (or, he would have put the 
dust of your feet to his head) as a mark of showing great respect to you.' (3) 


So, whatever he has done was done inadvertently and out of ignorance. You should 
therefore forgive him. Oh sage, a Brahmin ought to have a lot of mercy, grace and 
kindness in his heart (as this is their special quality that sets them apart from the rest 
of the society, making them respected and honourable).” (4) 


[Note—'Lord Ram means to tell Parashuram that if the latter had been polite and 
affable like one expects a learned Brahmin and a renowned sage and hermit to be, 
Laxman would have shown the greatest respect by putting his head to Parashuram’s 
feet. 
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This is what they have been taught—to show great respect to elders, to sages 
and Brahmins. There are ample proofs of it—for instance, when sage Vishwamitra 
came to Ayodhya to request king Dasrath to send the two brothers with him to his 
hermitage so that the demons who had been defiling his fire sacrifice could be 
eliminated, the king had summoned his four sons, i.e. Lord Ram and his other three 
brothers, and made them bow at the feet of the sage. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 207. 


*Lord Ram has subtly and politely chided Parashuram with this observation. 
Parashuram has become so angry at Laxman because he feels insulted by the latter’s 
behaviour. But for this behaviour of Laxman, it is Parashuram who himself is 
responsible as has been clearly said in Chaupai line nos. 1-3 herein above. Laxman 
was a Kshatriya prince, so his behaviour is understandable. 

But what defense has Parashuram for his own rowdy behaviour? He has not at 
all acted in a decent and polite manner like a learned Brahmin or a wise sage, or even 
a responsible adult should have. Instead, his behaviour reminds one of street urchins, 
hooligans and pervert ruffians itching for creating nuisance and raucous. 

Hence, Lord Ram urges Parashuram to exhibit noble virtues of a Brahmin by 
showing grace and compassion. ] 


eate gets afta afa wer imag a Hel MT He ATT Y N 
TH AA EY ATA SANT 1 OY led AS ATA ASNT Ul G UI 


hamahi tumhahi saribari kasi natha. kahahu na kaham carana kaham matha. 
5; 
rama mātra laghu nama hamārā. parasu sahita bara nama tohara. 6. 


Say, how can there be any comparison between me* and you'? 

[*The first word used in this verse is “Hamahi” which has a singular as well as 
a plural connotation. If the singular meaning is taken, then it would mean ‘me’, a 
reference to the speaker, which in this case is Lord Ram. However, the plural would 
be ‘we’, and in this case the verse would mean that Lord Ram includes Laxman when 
he says that the sage is so exalted and great that there can be no comparison between 
the two brothers and him. All the anger and fire have no ground, and are raging 
without any cause. ] 

Say, how can one compare the feet with the head”? 

[This part of the verse may also be read as—“‘Wherever your holy feet are, I 
am (or ‘we’ are) ready to put my (or ‘our’) head (s) there to show you respect”’.] (5) 


My name is a small one, consisting of only one word ‘Ram’, but yours is a big one 
because it has the prefix ‘Parashu’ attached to it’. 

[Parashu + Ram = Parashuram, the name of the sage. Lord Ram means that 
even in their names, the sage’s name is ‘bigger’ as compared to the Lord’s name. So, 
as the Lord has said above, “There is no comparison between you and me. Your name 
has a prefix attached to it, and this prefix, the word ‘Parashu’ meaning an axe, 
instantly makes you so distinguished amongst all the warriors on this earth. I am 
merely a humble person with no distinguishing title attached to my name. So oh sage, 
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how can I ever deem myself to be equal to you. Perish the thought and calm down.’ ] 


(6) 


[Note—'Lord Ram has indirectly hinted to sage Parashuram that there is no 
comparison between them because the Lord is a personified form of the Supreme 
Being, and Parashuram symbolizes an ordinary creature engulfed in worldly delusions 
and attachments. Otherwise, if Parashuram is a true hermit and renunciate, why is he 
so bothered about a gross thing such a bow? Does he not know that Lord Shiva had 
himself felt disgusted with this bow, and hating to keep it with him he had kept it with 
the ancestors of king Janak? Notwithstanding the history of this bow, a hermit and a 
renunciate sage should be detached and dispassionate towards everything related to 
this mundane gross world; he should be of a loving and compassionate temperament, 
and not vengeful and acerbic like Parashuram. 

Even if Lord Ram’s sublime form as the Supreme Being is overlooked, the 
Lord has exhibited all the noble virtues and exemplary characters that a good human 
being should possess. On the other hand, Parashuram has all the negative characters 
one ought to avoid. So, naturally and obviously there is no comparison. But 
Parashuram’s anger had so much the better of him that he still could not understand 
the hidden suggestions in Lord Ram’s statements, and continued with his earlier 
acrimonious posture. 


?The ‘feet’ is the lowest part of the body and is a metaphor for someone who is 
humble and lowly. On the other hand, the ‘head’ stands for an exalted stature, a high 
position and of learning. After all, Ram was a Kshatriya prince, and Parashuram was a 
Brahmin. A Brahmin is always more respectable as compared to any other class in the 
society. How can a very junior man compare himself to one who is very senior to him 
in the social hierarchy and pedigree as the feet is to the head? 

Lord Ram makes these observations to somehow assuage the sage’s ruffled 
ego and and calm him down. Parashuram was accustomed to outright submission 
from his opponents, expecting people to fall down at his feet wherever he went, and it 
was the first time in his life he faced the treatment that Laxman had meted out to him. 
So, by these polite and prayerful words of humility and humbleness, Lord Ram tries 
to sooth the sage’s anger and sort of apply an ointment on his wounded ego. 

He essentially tells Parashuram that he as well as his brother Laxman fall 
down at his feet because he is a Brahmin, and so Parashuram should also behave like 
a true Brahmin by forgiving them and discarding his anger and smitefulness. 


*There is a profound spiritual message here. Lord Ram’s name “RAM” (pronounced 
as “Raam” or “Rāma”) is a great Mantra, a spiritual formula that provides liberation, 
deliverance, emancipation and salvation to a creature’s soul. It is therefore known as a 
‘Tarak Mantra’, one that takes the living being across the ‘Bhava-Sagar’, the ocean 
represented by this world of delusions, miseries, birth and death. 

Here, the Lord has advised his devotees not to dilute the holiness and divinity 
of his Tarak Mantra by adding unnecessary letters or words or phrases to it. Let the 
Holy Name retain its pristine glory by being plain and simple “RAM”. 

Another interpretation of this verse is that if someone acts smart by tampering 
with this holy name by adding letters to it in his enthusiasm to make it look more 
attractive and effective, he is not only making a fool out of himself but also poisoning 
the name “RAM” because any addition to it would make it have the same effect as the 
word “Parashuram” has. That is, just like sage Parashuram possessing all the 
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characters that are opposite of Lord Ram inspite of having the word “Ram” as part of 
his name, any tweaking of the Holy Name “RAM” by additions of any kind would 
make it spiritually ineffective and dangerous for the person who uses it for his 
spiritual practices. This is because instead of being of any help, it would only create 
problems for the practitioner just like the prefix ‘Parashu’, which means an ‘axe’, had 
changed the entire nature and character of a sage from being someone worthy of 
respect and showing exemplary virtues, to someone who is foul mouthed, someone 
who is full of rancour, spite and haughtiness, someone who is despised by the world 
at large. ] 


da Uh WA Me SAN | Aa TT OA Oe TT UI 
Ta VN SA TS TA a Sag faa SUT TAIT SU 


déva ēku gunu dhanusa hamarem. nava guna parama punita tumharém. 7. 
saba prakara hama tumha sana haré. chamahu bipra aparadha hamaré. 8. 


*Oh Lord! (Another reason why no comparison can be made between your exalted 
stature and me is as follows—) While I have only one quality, and it is that I have a 
bow which makes me a warrior, you have nine divine qualities’. [So, obviously you 
are much senior to me in every respect. ] 

[*This verse can be read as follows also—‘Oh Lord! While my bow has only 
one quality, and it is to win wars, your bow has nine divine qualities in it, so where is 
a comparison between the two of us?]°” (7) 


Nevertheless, I* have accepted defeat in every possible way (or, I am inferior to you 
in all possible way, and I as well as my younger brother Laxman have no intention 
whatever either to show any disrespect to you or confront you). 

So oh Brahmin! I apologise to you and request you to please forgive my faults 
(by showing tolerance, fortitude, understanding, magnanimity, graciousness and 
maturity of thought behoving your exalted stature).°’ (8) 

[*Once again, if the word “Hama” used in the text is technically interpreted to 
mean a plural pronoun, then Lord Ram includes Laxman in requesting sage 
Parashuram to pardon them. So, the Lord says—‘“We have accepted that we are much 
inferior to you in all possible way and means. Now respected Brahmin, please pardon 
us for our inadvertent mistakes, for we are but children before you and expect a 
fatherly treatment from your exalted self.” ] (8) 


[Note—'The ‘nine divine qualities’ mentioned by Lord Ram are the nine auspicious 
and noble virtues that are inherently present in a Brahmin as well as in a sage. They 
are the following—Sham (equanimity; evenness of mind; tranquility), Dam (self- 
restraint), Tapa (penance and austerity), Shauch (cleanliness and purity, external and 
internal), Kshama (forgiveness, forebearance), Aarjav (straightforwardness; honesty 
in behaviour and talk), Gyan and Vigyan (knowledge and self-realisation), and 
Vishwas (belief in God; faith and conviction). Refer: Krishna’s Gita, 18/42. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 284 also. 

So in essence, Lord Ram told sage Parashuram that he (Ram) is merely a 
warrior, but Parashuram is a warrior who is a Brahmin as well. So Parashuram should 


1540 


keep in mind his exalted position and act accordingly. Whatever had happened till 
now was justified in the light of the fact that it was a face-off between two brave 
watrior, but Parashuram must realize that his position was unique because besides 
being a warrior he is also an exalted Brahmin. As a warrior it is alright that he 
threatened his adversary and opponent (Laxman and Lord Ram) with severe 
punishment by killing them with his axe for their supposedly misdeeds, but being a 
Brahmin it is now expected of him that he would put all bitterness behind when his 
purported enemy has surrendered before him and is ready to put his head on his feet 
(refer: Chaupai line nos. 3 and 5 that precede Doha no. 282). 

Now, Parashuram must exhibit the noble characters of a sage and a Brahmin 
by forgiving the two brothers and bless them instead. 
The second interpretation would be as follows—For a warrior, his bow is his 
identity, his insignia and a symbol of his authority. Similarly, for a Brahmin and a 
sage, his nine noble virtues listed above are his identity, a sign of his moral authority 
and superiority in society. So, Lord Ram praises sage Parashuram by telling him that 
he, being a sage and a Brahmin, has as many as nine good qualities in him in addition 
to his abilities as a warrior which is evident in the form of his axe, bow and arrow. 


*Lord Ram has asked Parashuram to forgive him and his younger brother by giving 
two independent reasons. For Laxman the Lord says he should be forgiven because he 
is an inexperienced child who does not know what to say to whom, and who could not 
recognize who truly Parashuram was. {Refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line nos. 2-4 that precede Doha no. 279; (ii) Doha no. 281; and (iii) Chaupai 
line nos. 1-4 that precede Doha no. 282.} 

For himself Lord Ram says that he has always respected Parashuram, never 
teased him, and considers himself very junior as compared to the exalted stature of the 
Brahmin sage. Lord Ram even hinted that he has admonished Laxman for his 
behaviour which is anyhow excusable given his basic nature not to submit to threats 
and his level of maturity which is still like a child. So he deserves, and must be, 
pardoned. {Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 276; (ii) Doha no. 
278; (iii) Chaupai line nos. 1-6 that precede Doha no. 279; (iv) Chaupai line nos. 1-6 
that precede Doha no. 279; (v) Chaupai line nos. 7-8 that precede Doha no. 281; and 
finally (vi) Chaupai line nos. 5-8 that precede Doha no. 282.}] 


a0. a any fara hel Wa HA Wa | 


SNe PTA THT SA Aes tel TA ATA 2S N 
dona. 


bara bara muni biprabara kaha rama sana rama. 
bolé bhrgupati sarusa hasi tahUm bandhu sama bama. 282. 


Lord Ram addressed his namesake (i.e. Parashuram) by using honourable epithets 
such as calling the latter ‘a sage and a hermit’ (“muni”) or an ‘exalted Brahmin’ 
(“biprabara’”’) in order to show respect to Parashuram and try to calm his anger down. 

But unfortunately Parashuram took even this show of reverence as an affront 
and a taunt. So he smiled wryly, and angrily said to Lord Ram—‘You are also as 
wicked as your brother.’ (Doha no. 282) 
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[Note—Parashuram has become so biased and devoid of rational thinking due to his 
anger that even harmless gestures are taken in the wrong light by him. This episode 
teaches us that when one is angry, no matter what we do to make him see reason and 
overcome his anger, the angry person won’t understand anything because of his 
prejudices. 

Parashuram has earlier also accused Lord Ram of being wicked and cunning 
as the latter purportedly has given his tacit support to Laxman when the latter was 
answering him back, while pretending to be nice and humble by asking for 
forgiveness—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 281. 

Angry as he was, he took every gesture and every harmless word as a taunt 
and insult. Now he has gone beyond limits by interpreting such innocuous words as a 
‘Brahmin’ and a ‘sage’ as teasing. ] 


do. free fea aft wrafe A À Sa fa areas are 2 M 
AT aT OT Bela SPT AT Ae atl SIT PATTI 2 
af Gt MITT Gels | AST AST AT UY Sts 1 3 I 
Hue arg mi ate chs aa ara wo fers HTS Ul YU 


caupa’. 


nipatahirh dvija kari janahi mōhī. mair jasa bipra sunava'um tohi. 1. 
Capa sruva sara ahuti janu. kōpu mora ati ghora krsanu. 2. 

samidhi séna caturanga suhā'. maha mahipa bha'ē pasu a’. 3. 

maim ēhim parasu kati bali dinhé. samara jagya japa kotinha kinhe. 4. 


[Parashuram ego was so hurt by now that instead of grasping at the opportunity to quit 
the futile confrontation that leads him nowhere and only causes him more and more 
embarrassment, he started boasting about his achievements and valour once again in 
an attempt to bolster his self-esteem and assuage his ruffled ego. So, the sage outlined 
his achievements as a fearless and invincible warrior when he told Lord Ram—] ‘You 
know me to be merely a Brahmin. What sort of Brahmin I am, I will tell you now. 

[To wit, you (Ram) underestimate my potentials and powers, thinking that I 
am an ordinary Brahmin, and you say you give me respect just by the virtue of my 
being a Brahmin. But you don’t know that I am not an ordinary Brahmin, but 
someone who stands apart from the run-of-the-mill Brahmins you are talking about. I 
have certain special qualities in me which I shall enumerate now, and which has set 
me apart from the rest of the Brahmin race. Therefore, I deserve special treatment 
even in the community of Brahmins. How dare you show disrespect to me?]' (1) 


[I, Parashuram, will now describe to you the symbolic fire sacrifice that I do as a 
Brahmin.] You (Lord Ram) must know and understand that my bow is like the ladle 
used to offer oblations to the sacred fire, while my arrows are the offerings 
themselves. My formidable anger is equivalent to the blazing fire of the sacrifice. (2) 


The firewood used in this sacrifice (known as the “Samidha’’) consists of the four 
wonderful wings of the army of kings (represented by the horses, the chariots, the 
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elephants and the foot-soldiers, the infantry). The sacrificial animal of the great fire 
sacrifice that I do is represented by great kings whom I slay in battle. (3) 


I have used this battle-axe of mine to kill them to complete my sacrifice, and in this 
way I have completed countless such sacrifices in the form of battles and wars, all the 
while muttering sacrificial Mantras (1.e. doing ‘Japa’ or repetition of sacred hymns or 
formulas) in the form of war cries as part of the ritual.’ (4) 


[Note—'We see that Parashuram is still not satisfied and wants to brag more of his 
achievements. A Brahmin’s main duty in ancient times was to perform fire sacrifices. 
A fire sacrifice involves many basic steps. Parashuram uses these steps as metaphors 
to emphasise that he is a ‘Warrior Brahmin’, and not one who merely sits around a 
sacred fire chanting abstract Mantras. When we read the following verse nos. 2-4 we 
will see that he regards his martial skills and maneuverings in battle as being 
equivalent to the skills a normal Brahmin has in completing rituals of a fire sacrifice 
successfully. 

Hence, Parashuram wishes to tell Lord Ram that he deserves double respect— 
one as a Brahmin, and other for being a great warrior, a respect that is usually 
reserved for a Kshatriya king. In other words, he wants to stress that in the human 
race he is perhaps the only person who embodies the greatness of a Brahmin as well 
as of a Kshatriya. Therefore, he deserves to be revered, shown respect to and 
honoured both as a learned Brahmin who leads the society in religious matters, as 
well as a Kshatriya who gives protection to the society from being harmed by others. 

This observation by Parashuram is motivated by Lord Ram’s statement that 
“in all respects, sage Parashuram is senior to him”. Parashuram wants to make it 
known that he is senior not only because he is born a Brahmin, but also because he 
possesses grand qualities of great warriors. A born-Brahmin may not always deserve a 
high degree of respect if he does not live up to the expectations one has from him by 
the virtue of his birth in the exalted race in which he is born, as is true in the case of 
Parashuram—because he shows many negative traits that are unwelcome in a 
Brahmin. For instance, he is notorious for his anger, intolerance, lack of restraint, 
desire for revenge, haughtiness, boastfulness, killing sprees etc., nothing that behoves 
of a noble Brahmin. Even Lord Ram has hinted at it in Chaupai line no. 4 that 
precedes Doha no. 282. 

So, sage Parashuram tries to defend himself here that he may lack in some of 
the eclectic qualities of a Brahmin, but he has compensated for them by possessing 
some other grand qualities that also invite equal respect and honour—such as the 
qualities and abilities of a great warrior. A warrior is highly respected by the entire 
society because he is the one under whose protective umbrella even the Brahmins live 
in peace. 

So in effect Parashuram snubs Lord Ram and scoffs at his statements that he 
(Ram) is junior to Parashuram—trefer: Chaupai line nos. 5-8 that precede Doha no. 
282. ‘Yes indeed it is so; what’s new in it’—the angry sage implies to tell the Lord. 
‘While you (Lord Ram) are merely a ‘Kshatriya’ prince, I, Parashuram, combine the 
goodness of a Brahmin as well as a Kshatriya. So how can you compare yourself with 
me? 

‘Yes indeed’, Parashuram wishes to declare to the assembly while speaking to 
Lord Ram, ‘I am definitely senior to Lord Ram because I possess the qualities of a 
watrior, and therefore twice as much honourable and worthy of respect too because I 
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am a Brahmin also! If this is the case, then aren’t the two brothers ashamed of 
themselves for humiliating me in the way they have done?’ 


?This statement of sage Parashuram is an answer to Laxman and to Lord Ram who 
have independently told him that his martial appearances as evidenced by his holding 
of an axe, a bow and an arrow had led Laxman to believe that he was a ‘warrior’. 
Refer: Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 273; (ii) Chaupai 
line no. 1 that precedes Doha no. 282; and (iii) Doha no. 281 respectively. 

Meanwhile, Lord Ram has treated him as a mere ‘Brahmin’. Refer: Baal 
Kand—(i) Chaupai line no. 6 that precedes Doha no. 279; (ii) Doha no. 281; (iii) 
Doha no. 282 along with its preceding Chaupai line no. 8. 

Besides this, Lord Ram’s advice to Parashuram to discard anger and show 
mercy at them was also taken in the wrong light by the sage. He regarded this advice 
as a lecture to him. He wants to justify why he is reluctant to show mercy at anyone 
whom he challenges for a duel. It is because like other normal run-of-the-mill 
Brahmins who perform fire sacrifices as part of their religious duty, he too performs a 
fire sacrifice, but with a difference. He uses his bow as a ladle, his arrow as the 
offering, his anger as the raging fire, and the killing of Kshatriya kings with their huge 
armies as the sacrifice of the animal done during a routine fire sacrifice. Since 
sacrificing of an animal is a routine part of a fire sacrifice which cannot be completed 
without this ritual, Parashuram deems it obligatory to ‘sacrifice Kshatriya kings’ in 
order to complete the type of sacrifice he has chosen to do. 

A very interesting thing is to be observed here. Though Parashuram has not 
mentioned here in explicit terms, perhaps because he was too agitated to think 
coherently, a fire sacrifice remains incomplete without the final donation that is to be 
given to the priests, the Brahmins, who participate in the performance of the fire 
sacrifice. Well, Parashuram does that too—after the sacrificial ritual in which he 
chopped-off the heads of kings in the place of animals, he ‘donated the earth to 
Brahmins as gift’—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 272. 

So Parashuram seems to defend himself from the charge leveled against him 
that he has been rampaging around the earth killing kings just because he had become 
arrogant, haughty, blood-thirsty and mad, or because he found sadistic pleasure in it. 
He gives this justification for his actions by saying that he treats it as a ‘religious 
obligation because for him it is equivalent to doing a fire sacrifice in the conventional 
way it is done’. 

This being the case, he is not sinful or guilty of mass murder or bloodshed by 
killing Kshatriya kings on the one hand, and of being short-tempered and spouting 
vitriol, fire and brimstone on the other hand. It is a part of his religious vows; it is the 
way he has chosen for himself to do the fire sacrifice that a Brahmin must do. 

After all, a Brahmin is also guilty of killing an innocent animal during the 
final rituals of a fire sacrifice when the animal is killed by cutting-off of its head in 
the name of ‘offering of sacrifice’; obviously it is technically a murder of an innocent 
and helpless creature who is not even given a chance to defend itself. At least 
Parashuram gives the kings whom he ‘sacrifices’ a level playing field when he wages 
a war against them, for they are openly given a chance to either defend themselves or 
defeat him. In this context any neutral observer would agree that Parashuram was less 
sinful than other Brahmins who performed fire sacrifice involving killing of animals. 

One more important thing comes to the mind in this context. The fire sacrifice 
was of two types—one that the Brahmins did in their households as a regular form of 
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personal worship of the Fire God, and the other that was organized by kings on large 
scale as a state affair. Animals were sacrificed in the second type of fire sacrifices— 
i.e. the one that was organized by kings. The Brahmins were the ones who actually 
did the rituals, and the king was the patron. The rewards of such sacrifices were 
deemed to accrue to the kings, and only a minute fraction went to the Brahmin priests 
because they received monetary rewards in lieu of their efforts. The killing of an 
innocent animal is a heinous crime and a sinful act by all accounts, and no amount of 
justifications can condone this act. Since animal sacrifice was a part of such fire 
sacrifices, those who participated in it, those who actually killed the animal, those 
who ordered it to be killed, those who financed this crime—in short, everyone 
involved in this heinous crime was guilty of snuffing out an innocent life. That is, 
both the patron king as well as the Brahmin priest was equally guilty of murder and 
bloodshed in the false premise of doing something religious. The king was doubly 
guilty—because he was instrumental in making the Brahmins commit this crime. Left 
to themselves, the Brahmins wouldn’t have done it, as they do not kill any animal in 
the personal fire worship they do regularly in their individual households. 

If the reward of the fire sacrifice went to the king, the punishment of the crime 
of killing an innocent, helpless and harmless creature, shrieking for mercy and 
compassion, too should be of the king. This is one prime reason why Parashuram, on 
the behalf of the entire Brahmin race, went on killing the kings to punish them for 
luring the Brahmins to commit the grave crime of killing an animal in the name of a 
sacrificial ritual. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 272. 

One wonders that if Parashuram had killed the Kshatriya kings repeatedly, 
how come the two great dynasties of the time, i.e. the Raghu dynasty of Ayodhya and 
the Nimi dynasty of Janakpur survived? 

The answer is found in Padma Puran, Uttar Khand, Canto 242, verse no. 159 
where Parashuram has himself told Lord Ram that the descendants of the ‘Ikshwaku 
dynasty’ belonged to the line of kings tracing its origin to Parashuram’s maternal 
grandfather. Therefore, he can’t kill them. Both these two dynasties, i.e. the Raghu 
dynasty to which Lord Ram belonged, and the Nimi dynasty to which Sita belonged, 
were off-shoots of the Ikshwaku dynasty. 

In Srimad Bhagwat Maha Puran, Skandha 9, Canto 9, verse nos. 4-5, and 
Canto 10, verse nos. 1-2, sage Shukdeo says that when Parashuram was on the 
mission of eliminating all the kings from the surface of earth, a son named ‘Moolak’ 
was born to king Ashmak. The ladies hid the son and so he escaped being killed by 
Parashuram. Later on, he became the progenitor of the new generation of kings. After 
four-five generations in his line, king Raghu was born. Raghu’s son was king Aja, and 
the latter’s son was Dasrath. Lord Ram was Dasrath’s son. | 
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You (Lord Ram) are totally unaware of my astounding powers and glories. You call 
me merely a ‘Brahmin’ (or, you talk with me as I was merely an ordinary Brahmin). 


(5) 


By breaking the bow you have become very haughty and stand here thinking that you 
have done some stupendous deed, making you behave as if you have conquered the 
world!’ (6) 


[Note—Parashuram means to say that Lord Ram thinks he is a great warrior by 
breaking a creaky bow, and it has led him to become bold enough to dare to take a 
stand against the mighty sage by speaking out fearlessly to him and giving excuses for 
the misdemeanours of his brother, instead of prostrating before the sage and touching 
his feet, and shaking with fear like the rest of the kings had done when Parashuram 
had entered the arena—refer: Baal Kand, (i) Chaupai line no. 3 that precedes Doha 
no. 268; and (ii) Chaupai line nos. 1-2 that precede Doha no. 269. 

That is why Parashuram lists his exploits in the battle-field and says that he 
has used his ‘bow’ as the ladle for performing the fire sacrifice symbolized by 
countless wars. 

Parashuram was obliquely hinting at Janak who had got this decleration made 
by his heralds at the beginning of the bow-breaking ceremony—trefer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 250.] 
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Inspite of all the provocations, Lord Ram maintained his poise and calmly said to the 
angry sage—‘Oh sage, say anything after giving due thought to what you say. Your 
anger is out of all proportions to the small error that I made.' (7) 


The old and worn-out bow broke at my mere touch. Why should or how can I boast of 
having done anything great, of being brave or valiant?” (8) 


[Note—'Lord Ram says—“Oh Sage, my small error was that I touched this already 
fragile, worn-out and rusty bow. I shouldn’t have done it. But since it appeared to be 
extremely sturdy and hard as was evident when even thousands of kings could not 
move it a bit, I thought there was no harm in my touching it to get a feel of it and to 
see how it looks from the underside. But I agree that this was an error, for 
unfortunately the lifespan of the bow was over and it was I who was to be assigned 
the infamy of being guilty of breaking Shiva’s bow. Say, oh sage, how can I ever 
think of causing insult to Lord Shiva by purposely breaking his bow? 

But even as I accept that I did make a mistake of touching this antiquated rusty 
bow and should have exercised prudence by avoiding it altogether or coming too 
close to it, your anger is totally uncalled for and out proportion to the damage that was 
done inadvertently by me. I have repeatedly been pleading with you to forgive us, but 
you continue to rant and rave. Is this good for you as a Brahmin who needs to practice 
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forgiveness and compassion? There is after all, no cause for creating such a fuss over 
an old and decrepit bow. Refer: Baal Kand, Chaupai line no. 4 that precedes Doha no. 
282. 


*Since I don’t claim to have broken the bow, so where is the question of my boasting 
of breaking it or of having conquered the world in a symbolic manner by this feat as 
you accuse me of? The bow was rusty and creaking; it was so fragile that when I 
touched it to examine it out of curiosity, it just crumbled in my hands, split into two 
and fell down from my hands. So, I can’t brag of any great deed. Rather, it was a 
mistake on my part of not being careful enough while handling an antique item; I 
should have been more careful and alert while examining it. In fact, I should not have 
touched it at all. I regret it and apologise for it. What more can I do? My brother has 
also suggested that let us call an expert and get it repaired, but anger is no solution— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 
278. 

Inspite of all this, you continue to be angry and vengeful. What should I do; 
tell me how to calm you down and bring this ugly situation to an end?”’ 
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Listen oh lord of the Bhrigu’s race, I am telling you the truth. If, as you claim, I am 
insulting you because you are a Brahmin’, then tell me which warrior in this world is 
so great and gallant that I would bow my head before him just out of fear (Brahmin or 
no Brahmin)? (Doha no. 283) 


[Note—Lord Ram now became a bit serious and stern in his approach to warn the 
sage not to take things too far from where there is no return. For the sage must be 
warned that politeness and submissiveness on the part of the Lord is not a sign of 
weakness or defeat, but merely an attempt to diffuse the situation and avoid a 
showdown, as well as to show due respect to the sage. So, let the sage not draw the 
Lord into an ugly situation that would be detrimental to the sage’s own good. 

Lord Ram addresses sage Parashuram’s misplaced belief and grievance that 
the former is speaking so boldly with the latter, which the latter has incidentally taken 
as a deemed affront and an insult to him, because the Lord knows that Parashuram can 
cause no harm to him as he (Parashuram) is a Brahmin who cannot stand a fight with 
a well-trained Kshatriya (the warrior race; here referring to Lord Ram), and also 
because a Brahmin has the habit of not harming his opponent no matter what the 
provocation is. This assurance of no personal harm from a Brahmin, in this case sage 
Parashuram, perhaps has encouraged Lord Ram to be bold enough to speak before the 
sage. Otherwise, he and his brother Laxman would have outright submitted 
themselves before the sage without the daring verbal duel that had happened just a 
while ago. 
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It is not the case at all, points out Lord Ram. ‘I am not insulting you, nor have 
I even the remotest intention to do so. Now that I have submitted before you and beg 
you for forgiveness is because you are a Brahmin, and not for any other reason 
whatsoever. For verily and in all sooth, I am not afraid of you or your might because 
no warrior worth his salt would bow before his opponent without a fight, no matter 
how powerful and mighty he may be, and even if he is the God of death himself 
personified. Therefore, all the hue and cry you have caused are totally uncalled for 
and irrational. Be sure sage that being a Kshatriya prince I am not scared of you that 
you might kill me, but I bow before you because you are a revered Brahmin. This 
being the case, there is no ground for assuming that I am insulting you in any remotest 
way. So please calm down. Any warrior worth his name will never cowardly submit 
himself before anyone out of fear. If he does submit and lowers his head, then it is out 
of respect for the other person.’ 

This was a subtle hint for Parashuram that enough was enough. The sage must 
not treat Lord Ram’s humility and politeness as a sign of weakness, and thereby go on 
and one with his angry tirade. The time has come to call it quits, and the sage must be 
practical and stop this nonsense before it is too late. 

Well, does the sage not know who Lord Ram actually was? Did he not know 
that Lord Ram was a personified form of Lord Vishnu? Why, talking of the breaking 
of Shiva’s bow and punishing the person who has broken it, was Parashuram not 
aware that his Guru, Lord Shiva—whose purported insult caused by breaking of the 
bow had so much infuriated the sage—had himself been defeated at the hands of Lord 
Vishnu when the two had fought, and ironically this very bow could not save Shiva 
from defeat? 

Parashuram has gone over his head boasting of his many successes in the 
battle-field, but if he does not stop then Lord Ram would be forced to recount that 
incident when he, as Lord Vishnu, had trounced Shiva, and this very bow which has 
become the bone of contention, could not save Shiva from this humiliating defeat. 

This story is narrated in a note appended to Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 250.] 
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Whether our opponent is a god, a demon, a king or any warrior of whatever 
denomination, whether he is equivalent to us in strength or superior to us [1], if 
anyone challenges us in battle then we will gladly face him, even if he is Kaal (the 
god of death) himself personified the form of the opponent [2]. (1-2) 


[Note—Uptil now, Lord Ram has assumed a conciliatory and submissive posture in 
order to off-set Laxman’s bold answers to sage Parashuram, something which had 
added fuel to the fire of sage’s wrathfulness. But unfortunately, Parashuram has 
treated this as a weakness on the part of the Lord. This is amply proved by the fact 
that the sage could not either harm Laxman or force him to keep quiet by his threats. 
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Laxman had retorted word-by-word to Parashuram. Vexed and frustrated, Parashuram 
had to himself quit facing Laxman because he felt that the more he incited the latter 
the more rebukes will he get. As we have seen in the forgoing narrative, Laxman 
became quiet not because of any fear of Parashuram but because Lord Ram had 
ordered him to do so—refer: Doha no. 278. 

On the other hand, Lord Ram had been polite towards the sage from the very 
beginning, so Parashuram vented his suppressed wrath on the Lord. Hence, Lord Ram 
decided that the sage understands only one language, the language that Laxman had 
spoken—the language of boldness, fearlessness and harsh retorts, the language of a 
true warrior. That is, it was useless to be polite and submissive with Parashuram, and 
the only way to rein him in is to be bold, stand up to him and call off his bluff. 

These verses, from Chaupai line no. 1 to 5, were the Lord’s stern warning to 
Parashuram to call it a day and bring this acerbic exchange to an end, because it is a 
mere waste of time and energy. Parashuram should not think that either Lord Ram or 
Laxman are afraid to face him in battle; rather they are too willing to teach this 
haughty sage who happens to have blood of countless kings on his hand and 
conscience the best and the last lesson of his life! But they are exercising restraint just 
because he is a Brahmin (Chaupai line no. 5 below). 

This answer of Lord Ram is a reply to the brag that Parashuram had made in 
Chaupai line nos. 1-6 that precede Doha no. 283 herein above. Lord Ram has in effect 
told Parashuram that he (Ram) does not fear the ‘gods’ representing the invincible 
watriors of the heaven, the ‘demons’ who represent the invincible warriors of the 
nether world, and the ‘kings’ etc. who represent the brave warriors on earth. 

Parashuram had boasted of defeating the ‘kings’ who rule over earth (refer: 
Chaupai line no. 7 that precedes Doha no. 272; and Chaupai line nos. 3-4 that precede 
Doha no. 283), but here Lord Ram tells him that he does not fear any warrior in 
creation, and not merely the ‘kings’. In other words, Lord Ram pokes fun at 
Parashuram that the latter could go around wielding his axe on human beings, but was 
terrified of the demons and the gods upon whom he knew his boast won’t work and 
they would smother him to a past should he challenge any one of them. Parashuram 
found the human kings an easy target of his blood-thirsty, pervert and revengeful 
mind because all humans are inherently mortal and under the sway of Kaal, the death 
god, and have a short lifespan. So, armed with this basic knowledge, he went around 
sledge-hammering them at will. Besides this, the human kings were easy to defeat 
because when he fought them they were already demoralized at having to fight a 
Brahmin, and therefore because they did not want to physically harm Parashuram as 
he was a ‘Brahmin sage’, the latter swung his axe on their neck. Lord Ram indirectly 
tells Parashuram to be ashamed of his disgusting career; its something to bury one’s 
head in shame than to go about shouting and boasting about it! 

If Parashuram was so powerful and strong and invincible, why did he not fight 
the demons and their king, who in the time of Lord Ram was the famous king of 
Lanka, the demon king Ravana, or even others such as Banaasur. Again, why did not 
Parashuram go and fight Indra, the selfish and highly jealous king of gods? It is 
because Parashuram feared for his own life. 

So Lord Ram tells him to keep quiet and stop boasting. The Lord does not fear 
either the gods or the demons if they dared to challenge him in battle—quite unlike 
the pretentious Parashuram. 

We shall read below (in Chaupai line no. 6 that precedes Doha no. 284) that 
these subtle hints given by Lord Ram led Parashuram to think over the matter, and 
like all boastful and pretentious persons who are full of wind, he surrendered abjectly 
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at the end, almost as suddenly as a balloon which has been punctured. In this context, 
refer to what Laxman has said in Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 273, and Chaupai line no. 4 that precedes Doha no. 280.] 
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A person who is a Kshatriya by birth (i.e. who is born in a warrior race) and who fears 
from entering (fighting in) a battle, such a person is a scar on this (Kshatriya) race and 
is deemed to be sinful (because he is not living upto his expectations as a warrior, and 
fulfilling his moral duty as a protector of the society and dignity of its members). (3) 


I am not heaping false praises on either this Kshatriya race or my own family known 
as the Raghu dynasty, but a member of this family (Raghu dynasty to which I belong) 
does not fear even the ‘god of death’ known as Kaal if he faces the latter in battle.’ (4) 


But the Brahmin race has such superiority (i.e. glory, mystical powers and majesty) 
that if someone (i.e. a member of the Kshatriya race) fears or submits himself before 
one of its members (i.e. any member of the Brahmin race), such as ‘you’ in the 
present case, that person becomes fearless; he becomes free from any danger or harm 
to himself.” (5) 


[Note—'Parashuram had been boasting of his status as being a special class of 
Brahmin—a ‘warrior’ Brahmin. These three verses are reply to this brag. Lord Ram 
essentially tells him that he thinks that the Kshatriya kings whom he had killed all 
along were afraid of his strength, were weak or something else, but it is not so. They 
had submitted themselves before him just because he happened to be a Brahmin. 

Unfortunately, he (Parashuram) had misinterpreted their submission as their 
weakness, and instead of pardoning them he had chopped-off their heads. And he 
thinks that it was an act of bravery and gallantry. What nonsense it is. Lord Ram 
wants to remove this illusion of gallantry and grandeur from the haughty sage’s mind 
that he is invincible, very powerful and strong, and that the Kshatriya kings are weak 
and imbecile, that they are impotent and incapable. None of it; a Kshatriya can face 
even the god of death if the latter challenges the former in battle. The Kshatriya is 
fearless and strong. 


*Here, Lord Ram explains why the members of the Kshatriya race surrendered 
themselves to sage Parashuram. It was because the latter was a ‘Brahmin’. Earlier, 
Laxman had also said the same thing—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-7 that precede Doha no. 273. Even Lord Ram had said a similar thing in 
Chaupai line nos. 4 and 8 that precede Doha no. 282.] 
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When the ‘holder of the axe’, i.e. sage Parashuram (“parasudhara”), heard these 
words of Lord Ram, words that were spoken in a sweet tone but which were grave 
and had a hidden connotation, his mind underwent a dramatic change, with his sub- 
conscious telling him that there was something very serious and mysterious that does 
not meet the eye. [That is, the statement of Lord Ram made Parashuram think over the 
matter seriously, and his sub-conscious warned him that his bluff won’t work here, 
and therefore it is high time to withdraw before it’s too late for him.]' (6) 


Parashuram addressed Lord Ram and said—‘Oh Ram! Take this bow of ‘Ramaa-pati’ 
(Lord Vishnu). Hold it and pull its string so that the doubts in my mind are removed. 
[In other words, I have begun to have doubts about your true identity. I thought that 
you were some ordinary prince like the rest of the crowd assembled here. But my 
mind warns me that there is something deeper than what is apparent on the surface. I 
have this bow of Lord Vishnu with me. Take it and pull it; let me see if you can do it. 
If you can, then my suspicion is correct—that you are Lord Vishnu, because no one 
else would be able to hold this bow. Let me find out the truth.]’ (7) 


Even as Parashuram extended his hands to give the bow that he had held with him to 
Lord Ram, the bow slid out of his hands and migrated (went) to Lord Ram out of its 
own accord. 

Parashuram was exceedingly amazed and perplexed; his mind was numbed 
and unable to fathom the import of the developments (for it was now clear to him that 
Lord Ram was not an ordinary human prince, because had it been so the bow of Lord 
Vishnu wouldn’t have gone willingly to him)”. (8) 


[Note—'We make an interesting discovery here: and it is that the ‘bow’ which 
Parashuram had held (as mentioned in Chaupai line no. 8 that precedes Doha no. 268) 
was Lord Vishnu’s bow. 

Lord Ram had subtly hinted to Parashuram about the special quality of the 
bow the latter held. In other words, Lord Ram told him that he knew about that bow. 
In all probabilities, this observation of Lord Ram made Parashuram think that 
something was mysterious in the entire episode—because otherwise how could Lord 
Ram know that the bow which Parashuram held had some special quality in it. 
Parashuram began to wonder—‘Why had Lord Ram singled out the ‘bow’ for such 
praise, while he Parashuram had all the while been praising his ‘axe’ as his invincible 
weapon-of-pride?’ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 282. 

In the current verses we read that Parashuram’s mind underwent a dramatic 
change because he had developed doubts about the real identity of Lord Ram. Well, 
though Parashuram had been shouting and jumping all this time, his mind was 
working fast behind the scene; he was thinking that it is not an easy thing for someone 
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to break Lord Shiva’s bow. Besides this, even after knowing about his horrifying 
reputation that he mercilessly slays Kshatriya kings, and more importantly that he was 
a Brahmin, none of the two brothers, Lord Ram and Laxman, were afraid of him. So 
surely there must be something fishy; definitely there must be some hidden reason. 

Remember: Sage Parashuram was not an ordinary angry Brahmin sage; he 
belonged to a line of sages that traces its origin to sage Bhrigu who has been highly 
praised in the scriptures. Though he is depicted as being haughty and short-tempered, 
but that does not mean that he was stupid and illiterate. He had studied the scriptures 
as all Brahmins were expected to do. Therefore, he must have heard or known that 
Lord Vishnu would come down to earth to eliminate the cruel demons. When the bow 
of Lord Vishnu that Parashuram had with him was given to him in some ancient time, 
it was clear to him that it was to serve certain purpose. 

Remember: Parashuram had never used this bow of Lord Vishnu; he had 
waged wars and killed kings by his ‘axe’ alone. This is absolutely clear at a number of 
places in Ram Charit Manas, Baal Kand. For instances, refer: (i) Doha no. 272; (ii) 
Chaupai line no. 2 that precedes Doha no. 273; (iii) Chaupai line no. 8 that precedes 
Doha no. 275; (v) Chaupai line nos. 5-6 that precede Doha no. 276; (vi) Doha no. 279 
and its preceding Chaupai line no. 8; and (vii) Chaupai line no. 4 that precedes Doha 
no. 283. 

The story of this bow is narrated briefly below:— 

Vishwakarma, the gods’ craftsman, built two bows. One was for Vishnu and 

the other for Shiva. When Parashuram began learning how to use the bow from his 
teacher (“Guru”), Lord Shiva, none of the ordinary bows that Parashuram used could 
withstand his strength; all of them broke when he pulled their strings. 
Pleased with his disciple, Lord Shiva gave him his own bow known as ‘Pinaak’. But 
this bow was too strong for Parashuram who couldn’t pull its string, and neither did 
the bow break no matter how hard he pulled at it. So Parashuram did severe Tapa 
(penance) on Mt. Mahendraachal to propitiate Lord Vishnu. Pleased with his Tapa, 
Vishnu gave him his own bow called ‘Shaarang’. 

At that time Lord Vishnu had told him that when he (Vishnu) takes the form 
of Lord Ram, the purpose of Parashuram’s birth will be over, and that this bow would 
go automatically (migrate; get transferred on its own) to Lord Ram. So, Parashuram 
was waiting for that moment when Lord Vishnu would come down on earth as Lord 
Ram to take his bow back. 

That is why when Lord Ram referred to this bow as being special, as having 
nine divine qualities (in Chaupai line no. 7 that precedes Doha no. 282), Parashuram’s 
ears stood up on their edges. He became alert that something mysterious is there. 

In order to test whether Ram was an ordinary prince of Lord Vishnu in a 
human form, he asked the Lord to take the bow known as ‘Shaarang’—refer: verse 
no. 7. 


“As has been narrated in the note herein above, this was the test that proved to 
Parashuram that Lord Ram was indeed Lord Vishnu. 

With the passage of the of Lord Vishnu’s bow from Parashuram to Lord Ram, 
all the divine powers that the former possessed migrated to the latter. Remember: 
Parashuram himself is regarded as one of the many incarnations of Lord Vishnu. 
When Lord Vishnu decided to descend from his heavenly abode at Vaikuntha to earth, 
his weapon, the Shaarang bow with which he was to kill and eliminate the demons 
from earth, had to come down somehow. So the Lord devised this clever method—he 
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first gave it to Parashuram who also was one of his many forms, thereby ensuring that 
the divine bow did not reach wrong hands, and got it back now. 

The going of the bow automatically from the hands of Parashuram to Lord 
Ram is a symbolic transfer of mystical and divine powers from the former to the 
latter. After this incident, Parashuram remained a humble sage for the rest of his life 
on earth; all his anger and killing sprees ended. 

After this transfer of the bow, Parashuram lost all his glories and strength for 
which he had boasted so much, becoming a fallen Brahmin who was burdened with a 
guilty conscience. This is mentioned in Padma Puran, Uttar Khand, Canto 242, verse 
nos. 163-164. 

So, finally with this development of Lord Vishnu’s bow migrating on its own 
accord from the hands of sage Parashuram to the hands of Lord Ram, the sage realised 
that the two brothers, Lord Ram and Laxman, were not ordinary human princes but 
the Divine Being in their forms. The sage realised that Lord Ram was a manifestation 
of Lord Vishnu, because had it been otherwise the bow of Visnu wouldn’t have gone 
on its own to Lord Ram. The divine bow has cheerfully gone to its rightful owner and 
Lord just like a child cheerfully goes in the arms of its parent from the arms of a 
stranger. 

Regretting his confrontationist attitude and the rude way he had behaved with 
Lord Ram and Laxman, sage Parashuram prayed to the two brothers and asked for 
forgiveness. We shall read about it in the following verses. ] 
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When the bow went automatically to Lord Ram, Parashuram realized the divinity of 
the Lord. As soon as he understood the reality, his body was thrilled in ecstasy and 
joy. For now he had realized that he had the good fortune to see Lord Vishnu first 
hand, right in his front. 

He (Parashuram) immediately went into a prayerful mode. He brought 
together his hands and joined their palms as a gesture of submission and great respect. 
Then he said (prayed) with a heart bubbling with love and affection for the Lord. 
(Doha no. 284) 


[Note—Parashuram had great respect for Lord Vishnu. Remember: He had done Tapa 
to please Vishnu, and therefore he knew the might and divinity of the Lord. He was 
well aware that Vishnu is the cosmic form of the Supreme Being known as Brahm. 
This cosmic form is known as the Viraat Purush. So here he was—standing before the 
very Lord for whom he had done severe Tapa on Mt. Mahendraachal to get this bow. 
What more would any devotee want if his revered deity stands before him, so close 
and unpretentious as Lord Ram had vis-a-vis Parashuram. 

Hence, Parashuram considered himself extremely lucky and privileged. He 
prayed to Lord Ram because now he had realized that the Lord was Vishnu himself. ] 
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dO. Sa A GAT OT APT TST SST Hot EA PATTI g 
wa ae fora Aq Ra | a Ae Ale HS WA ATT R M 


caupa’. 


jaya raghubansa banaja bana bhānū. gahana danuja kula dahana krsanu. 1. 
jaya sura bipra dhénu hitakari. jaya mada moha koha bhrama hari. 2. 


[Sage Parashuram prayed to Lord Ram as follows—] ‘*Glory to the Lord (Ram) and 
hail him who gives joy and happiness to the dynasty of king Raghu (of Ayodhya) just 
like the sun delights a cluster of lotuses’. 

Glory to the Lord (Ram) and hail him who is like a raging fire for the purpose 
of destruction of the cruel demon race’. (1) 


Glory to the Lord (Ram) and hail him who is a well-wisher and provider of well-being 
to the Gods, the Brahmins, and the cows (representing all the docile and humble 
creatures of the world)’. 

Glory to the Lord (Ram) and hail him who eliminates the negative traits such 
as ‘Mada’ (arrogance; haughtiness), ‘Moha’ (wordly attachments and engrossments), 
‘Krodha’ (anger; wrathfulness), and ‘Bhram’ (delusions; misconceptions; falsehoods) 
that may be present in a creature’. (2) 


[Note—'The lotus flower opens up its petals as soon as the sun appears in the sky at 
daytime. It is a sign that the lotus feels cheerful at the sight of the sun, it welcomes the 
sun, and its delight is seen in the form of the opening of its closed petals. Similarly, 
Lord Ram gives glory to the exalted dynasty of the kings of Ayodhya. 


*Lord Vishnu had incarnated as Lord Ram at the request of the gods and mother earth 
to eliminate the demons who had become extremely cruel and blood-thirsty. These 
demons were ruled by Ravana, their king based at the island of Lanka. Just as a fierce 
fire completely destroys a wild forest, Lord Ram would ultimately eliminate all the 
cruel demons who had been terrorising innocent creatures of the world. 


*The word “Jai” is used as an exclamation to laud someone, to give him praise and 
honour, to applaud his rare achievements and qualities. The nearest English phrase 
would be either ‘glory to you’ or the word ‘hail’. Both of them have been used here to 
completely convey the idea incorporated in the Hindi word “Jai”. 

It will be noted that this word “Jai” has been used eight times between verse 
nos. 1-7, and its derivative word “Jayati” once (in verse no. 3), bringing the total to 
‘nine’. This figure is significant in the context of Lord Ram telling sage Parashuram 
that he (Ram) has only one Guna (quality or virtue) and it is that he is a warrior who 
holds a bow, while the sage has nine of them or that his bow has nine grand 
qualities—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 282. 

Now, once Parashuram recognised who Lord Ram actually was, he wished to 
express his regrets at the way he had been behaving with the Lord till now on the one 
hand, and on the other hand he wished to express his reverence for the Supreme Being 
in the form of Lord Ram. So the sage used the laudatory word “Jai” nine times to 
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imply that the Lord too has ‘nine’ eclectic qualities for which the Lord had praised 
him earlier. It’s an indirect way of saying ‘thanks’ to Lord Ram by Parashuram. 

Remember: Sage Parashuram is regarded as the sixth incarnation of Lord 
Vishnu, and therefore if he has ‘nine Gunas’ then surely Lord Ram also has them 
because the latter is the seventh incarnation of Vishnu. The transfer of Lord Vishnu’s 
bow, that was with Parashuram till now, to Lord Ram (refer: Chaupai line no. 8 that 
precedes Doha no. 284) is a subtle indication of this fact—that the ‘baton has been 
passed on from the sixth generation to the seventh one’! 

In this context, sage Parashuram praising Lord Ram is a symbolic way of 
saying that—‘Oh Lord Ram, from now onwards, it is you who will have to take care 
of those who become unruly and torment the subjects of the kingdom of God. I have 
kept cruel and selfish kings under tight leash till now, but the situation has changed 
drastically over period of time. Instead of those tormentor kings, there are new ones in 
the form of cruel demons. These demons are beyond my means to control. Hence, 
please take charge of the earth from now onwards!’ 

Another reason for Parashuram saying “Jai” nine times is to ask Lord Ram not 
only to forgive him (refer: Chaupai line no. 6 that precedes Doha no. 285) but also to 
bless him that the nine Gunas which he had possessed till now (refer: Chaupai line no. 
7 that precedes Doha no. 282), and which had passed on to Lord Ram along with the 
transfer of Lord Vishnu’s bow (refer: Doha no. 284 and its preceding Chaupai line 
nos. 7-8), can be restored back to him. 

The fact that all the great powers and strength that Parashuram possessed had 
left him and migrated to Lord Ram is evident when we closely analyse the sage’s 
behaviour and postures that have undergone a dramatic transformation. Whereas till 
this point he has been bold and aggressive, flaunting his axe and battle prowess, he 
has now suddenly become crestfallen, docile, polite, submissive and humble like a 
true saint. Whereas earlier he was unforgiving, uncompromising and hell-bent for 
revenge (refer: Chaupai line nos. 1-3 that precede Doha no. 281), now he himself begs 
to be forgiven (refer: Chaupai line no. 6 that precedes Doha no. 285). 


`The elimination of the demons would certainly delight the Gods, the Brahmins and 
mother Earth who had assumed the form of a ‘cow’ to approach Lord Vishnu to 
protect her from the terror unleashed by the demons—trefer: Ram Charit Manas, Baal 
Kand, Chanda line nos. 1-2 that precedes Doha no. 184, and Doha no. 186 along with 
Chaupai line nos. 1-7 that follow it. 


“Sage Parashuram means that he was so grateful to Lord Ram that the Lord had 
removed these four negative qualities that had eclipsed his mind and heart till now. 
Parashuram had all these four negativities in him—(i) he was arrogant and haughty; 
(ii) he was attached to the gross things of the world as evident from his affection for 
the bow and his getting so annoyed at its breaking that he wanted to kill the person 
who had done it, without taking into account that this killing would make the would- 
be bride a widow in a premature manner because the groom would be killed; (iii) he 
was anger personified; and (iv) he was gravely under the influence of delusions, not 
realising that breaking of Lord Shiva’s bow cannot be the job of a human being. ] 


fora Get HOA TA SET | at TST TET Saft ATT I 3 N 
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binaya sila karuna guna sāgara. jayati bacana racana ati nāgara. 3. 
sēvaka sukhada subhaga saba anga. jaya sarira chabi koti ananga. 4. 


Oh Lord, you are an ocean of the great virtues (“Guna Sagar”) of politeness, good 
manners, courteousness, mercy, compassion, and all other good qualities in this 
world’, 

I praise the glory of the Lord (Ram) and hail him who is an expert in the use 
of proper words and whose speech is extremely well thought of and sweet’. (3) 


Oh Lord, you give delight, happiness and joy to all your followers and servants (the 
literal meaning of the word “Sevak”, but in practice it refers to the devotees of the 
Lord)’. Your whole body, i.e. your physical form with all its parts*, is divine and 
auspicious. 

Glory to the Lord (Ram) and hail him whose body embodies the beauty and 
magnificence of millions of Kamdeos (cupids)”. (4) 


[Note—'The sage has now realised how calm Lord Ram had remained throughout the 
episode. So the great sage now praises Lord Ram for the dignified and responsible 
way the latter had behaved and tackled the situation. 

Inspite of all provocations, Lord Ram had maintained his dignity, had spoken 
with great respect for the sage, and had been very polite and courteous towards him 
(for instance, refer: Chaupai line nos. 1-6 that precede Doha no. 279; Doha no. 281 
along with its preceding Chaupai line nos. 7-8; Chaupai line nos. 4-8 that precede 
Doha no. 282; and Chaupai line nos. 7-8 that precede Doha no. 283). 

Lord Ram had even asked for forgiveness on behalf of his naughty brother 
Laxman (refer: Doha no. 276 and Chaupai line nos. 1-4 that follow it), and instead of 
using stern words to ask Laxman to stop confronting the sage, the Lord had politely 
signalled him to keep quiet by mere furrowing of his eyebrows (refer: Doha no. 278). 


“In this praise, Parashuram refers to the diplomatic way Lord Ram had tackled him 
and his anger (for instance, refer: from Chaupai line no. 7 that precedes Doha no. 
281—to Chaupai line no. 8 that precedes Doha no. 282), and at the same time had 
informed him who he (Ram) actually was (refer: Chaupai line nos. 6-8 that precede 
Doha no. 282; Doha no. 283; and Doha no. 284 along with its preceding Chaupai line 
nos. 1-8). 


*When Ravana’s brother Vibhishan decided to go and surrender before Lord Ram, he 
was sure that the Lord would accept him as he always gives happiness to his followers 
and devotees—refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 5 that 
precedes Doha no. 42. 

When king Manu and his wife Satrupa had done Tapa, and Lord Vishnu 
revealed himself before them, Manu had also prayed to the Lord saying that “the Lord 
is like a evergreen tree for his servants and followers”—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 146. 


“This observation refers to the principle advocated by the scriptures that all gross 
visible forms of this creation have some kind of worldly fault in them. If this is the 
established norm then one will be inclined to believe that even the gross form of a 
human being that the Supreme Being had assumed in the form of Ram must also have 
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some or the other negative traits that are universally present in all the living beings 
who have a gross body. 

To remove this misgiving regarding Lord Ram, sage Parashuram says that 
inspite of the Lord having a physical body like all other human beings, his form is 
nevertheless divine and holy like a consecrated image in a temple. This image that is 
worshipped in temples is made of a gross material, such as a piece of stone, wood or 
precious metal. But for the worshipper it represents the Supreme Lord, the Holy God 
before whom the whole world bows. Likewise, Lord Ram’s physical form as a human 
being does not have the worldly grossness that is universally associated with all living 
beings in this mortal world. 


‘`The physical form or image of Lord Ram is so attractive and captivating because it 
embodies in its self the beauty of Nature. All those who see him are simply charmed 
by his form. There are countless instances spread throughout Ram Charit Manas 
eulogizing the magnificence of the Lord’s image or form. Some of the instances in 
Baal Kand are the following—(i) Doha no. 218 where sage Vishwamitra endorses this 
fact when he gives permission to Lord Ram and Laxman to go and see the city of 
Janakpur; (ii) Doha no. 233 and its preceding Chaupai line nos. 1-8 where Sita is 
swept off her feet by the Lord’s fabulous image; (iii) from Chaupai line no. 3 that 
precedes Doha no. 220—to Chaupai line no. 1 that precedes Doha no. 221 which 
narrate how the women folk of Janakpur were enchanted by the beauteous sight of the 
two brothers, Lord Ram and Laxman; (iv) Chaupai line nos. 1-3 that precede Doha 
no. 50 where even Lord Shiva was enthralled by the lovely beauty of Lord Ram; and 
(v) Chaupai line no. 1 that precedes Doha no. 199 that refers to the beauty of Lord 
Ram as a child, a beauty that was like an image formed from millions of Kamdeos. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-10 that 
precede Doha no. 327 that describe the fabulous beauty of Lord Ram as a groom. 

Even the demons had accepted that Lord Ram’s charm was matchless—refer: 
Ram Charit Manas, Aranya Kand, Chaupai line nos. 1-4 that precede Doha no. 19 
where the demons Khar and Dushan were simply stunned at the Lord’s beauty and did 
not initially want to harm him. 

And finally we may cite another example of how the crow saint Kaagbhusund, 
who had gone to Ayodhya to play with Lord Ram as a child, was exceedingly 
delighted by the Lord’s charming form, filling his eyes full with this wonderful 
image—trefer: Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha 
no. 75. 

Further, sage Kaagbhusudn also reiterates that Lord Ram’s form embodies the 
charm of millions of Kamdeos (cupids)—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 5 that precedes Doha no. 76. 

When king Manu and his wife Satrupa did Tapa (penance) to have Lord 
Vishnu as their son, they had visualized the divine form of the Lord which was 
exceptionally charming and enthralling for the heart—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-6 that precede Doha no. 146.] 
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karaum kaha mukha ēka prasansā. jaya mahēsa mana manasa hansa. 5. 
anucita bahuta kahé'um agyata. chamahu chamamandira do'u bhrata. 6. 


Oh Lord! How can I praise you with a single mouth? [That is, even if I had thousands 
of mouths I won’t have been able to sufficiently praise you and your glories. ] 

Glory to the Lord (Ram) and hail him who floats like a divine Swan in the lake 
of Lord Shiva’s heart’. (5) 


I (Parashuram) have said many inappropriate things out of my ignorance and 
delusions. 

Oh you two brothers (Lord Ram and Laxman), please forgive me because both 
of you are like oceans of forgiveness and forebearance; I sincerely regret and 
apologise for my irreverent behaviour and rudeness.* 

[*This verse can be read differently also as follows—“‘You two brothers are like 
oceans of the virtues of forgiveness and forebearance. Hence, I request you (or, plead 
with you) to forgive me for my impertinence and irreverence because I have said 
many things to you out of my utter ignorance and delusions that I should not have 
uttered at all otherwise.”]° (6) 


[Note—'When Lord Ram was going to the marriage venue for the formal rituals of 
marriage, the same idea is conveyed there also. Lord Shiva feels privileged that he can 
see the Lord with his fifteen eyes (5 heads x 3 eyes in each = 15); Brahma the creator 
is happy that he can see the Lord with his four heads (i.e. 4 heads x 2 eyes in each = 8 
eyes); Indra, the king of gods, is very happy that he has thousands of holes on his 
body through which he can see the Lord. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-7 that precede Doha no. 317. 

At the time of Lord Ram’s birth, the patron goddess of speech, known as 
Saraswati, had failed to find words to describe the celebrations of the time—trefer: 
Ram Charit Manas, Baal Kand, 2nd half of Chaupai line no. 2 that precedes Doha no. 
195. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 246 
where the good kings have declared that the two brothers, Lord Ram and Laxman, 
live in the heart of Lord Shiva. 

As regards comparing Lord Ram and Laxman with Swans, refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 221 where this fact is 
also endorsed by the women folk of Janakpur. 


*Parashuram’s anger and bad temper, his vanity, ego, arrogance and haughtiness, his 
habit of boasting of his exploits, especially of the negative sort—after all, going 
around killing kings indiscriminately is definitely an abhorable thing to do for 
someone who calls himself a ‘sage’ belonging to an illustrious family of luminary 
sages descending from the legendary sage Bhrigu—had all contributed to delude his 
mind and make him hallucinate. It led to his final downfall so much so that not only 
he became an object of ridicule in the world but he also decimated all the religious 
merits he had accumulated till now by doing various types of Tapa (austerities and 
penances) and Yagya (fire sacrifices). 

This episode teaches us a lesson as to how anger forces even a wise man to act 
in an irresponsible manner and say things which only go against him. Had Parashuram 
not lost his temper, and instead had acted wisely, patiently and in a practical way, he 
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would not have had to reach a piquant situation where he will be forced to surrender 
suddenly and abjectly before someone whom he had been threatening with a kill just a 
few moments earlier. What more humiliation can a person face than to submit himself 
abjectly, to surrender unconditionally, and to ask for forgiveness from a person whom 
he had declared as his arch enemy and had publicly threatening to kill him. 

When Lord Ram and Laxman were begging Parashuram to forgive them and 
calm down, the latter had been scornful and pouring fire and brimstone at them. And 
now the same Parashuram has asked for forgiveness. What a ‘turn-of-tables’! 

We have read earlier that Laxman had warned Parashuram that anger is a bad 
thing because it impels a person to commit sins or get involved in wrongdoings for 
which he has to regret later on. Here we see that Parashuram accepts that he had said 
many inappropriate things out of ignorance and delusions. But why did he say such 
things? It was because he was ‘angry’ at the person who had broken the bow. He 
wanted retribution; he wanted revenge. In anger he lost control over himself. He acted 
in a rash manner, shouting, threatening, wielding his axe, using abrasive language, 
and so on. 

The angry sage had threatened to kill both the brothers. For Laxman he had a 
justification—and it was that he (Laxman) had all along adopted a confrontationist 
attitude—trefer for instance, (i) Chaupai line no. 1 that precedes Doha no. 274 where 
Parashuram points out this fact to sage Vishwamitra, (11) Chaupai line nos. 2-4 that 
precede Doha no. 275 where Parashuram addresses the assembly to point out that he 
has been sparing Laxman but the latter continues to tease him; (iii) Chaupai line nos. 
5-8 that precede Doha no. 277, and Chaupai line nos. 7-8 that precede Doha no. 279 
where the sage clearly told Lord Ram that Laxman is misbehaving with him. 

But even while rebuking Parashuram, Laxman had a smile on his face, and did 
not have a bitter scowl like Parashuram had sported. A smile acts as a sweetener that 
blunted the sharpness of the words Laxman had used. Refer: Baal Kand, (1) Chaupai 
line no. 1 that precedes Doha no. 272; (ii) Chaupai line no. 1 that precedes Doha no. 
273; (iii) Doha no. 277; and (iv) Chaupai line no. 8 that precedes Doha no. 280. 

Earlier, Laxman had even offered to get the bow repaired by calling in 
experts— Chaupai line nos. 2-3 that precede Doha no. 278. 

The sage, meanwhile, had been continuously threatening Laxman with 
murder, and had used insulting words for him. For instance, refer: (a) Baal Kand—(i) 
Doha no. 271; (ii) Doha no. 272; (iii) Chaupai line no. 3 that precedes Doha no. 274; 
and (iv) Doha no. 279 along with its preceding Chaupai line nos. 7-8 which describes 
Parashuram threatening Laxman with murder. 

Then, in the following instances we find that Parashuram has used abrasive 
language for Laxman—tefer: (i) Chaupai line no. 4 that precedes Doha no. 272 (the 
use of the word “Satha”); (ii) Chaupai line nos. 1-2 that precede Doha no. 274 (many 
words that essentially describe Laxman as very wicked, pervert, a taint for his family, 
in the jaws of death, unruly, reckless, stupid and ignorant); (iii) Chaupai line no. 3 that 
precedes Doha no. 275 (one who speaks scorchingly, whose words are biting and 
corrosive); (iv) Chaupai line nos. 7-8 that precedes Doha no. 277 (having a mouth full 
of poison; very crooked); (v) Chaupai line no. 8 that precedes Doha no. 278 (having a 
pervert heart and mind; being like a golden pitcher filled with the most ferocious 
poison); and (iv) Chaupai line no. 7 that precedes Doha no. 280 (“Khot”—defective, 
faulty, ill-humoured and ill-witted, pervert and courrupted). 

But there was no justification for Parashuram threatening Lord Ram 
repeatedly inspite of the Lord’s submission that he was sorry for what had happened, 
begging for fogiveness, using of polite words, praising the sage’s glory, and even 
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signalling Laxman to keep quiet. Lord Ram had been extremely courteous with the 
sage; he was very apologetic for the breaking of the bow, saying that he had no 
intention of breaking it, but that it split into two on its own when he (Ram) was 
examining it because it was old and worn-out. Refer: Baal Kand, from Chaupai line 
no. 7 that precedes Doha no. 283—to Chaupai line no. 5 that precedes Doha no. 284. 

The result was that sage Parashuram had made a joke of himself in a crowded 
assembly. 

One important point to note here is that sage Parashuram’s prayer is the only 
one in the whole book of Ram Charit Manas where the two brothers, Lord Ram and 
Laxman, are offered prayers together.] 


ale Fa Sa Sa paT, | Tata MT afè AT STN 9 N 
sae Hest Wala SUA | He Ae HTT Tas TATA SU 


kahi jaya jaya jaya raghukulaketu. bhrgupati ga'é banahi tapa hetu. 7. 
apabhayam kutila mahipa dérané. jaham taham kayara gavamhim parané. 8. 


Saying, ‘Hail Lord Ram who is like a ‘flag’ (i.e. the most prominent member; one 
who stands out from the rest; one who gives glory to others; one who is the flag- 
bearer of the family’s glory, name and fame) in the illustrious dynasty of king Raghu! 
Glory to Lord Ram who is the flag-bearer representing the greatness of the dynasty of 
king Raghu!! Hail Lord Ram, and glory to him!!!’* 

[*Sage Parashuram has hailed Lord Ram and his glory three times to 
emphasise the greatness of the Lord. He has addressed the Lord as “Raghu-kul-ketu” 
to stress that Lord Ram is the most illustrious member of the great family of kings 
descending from Raghu. | 

After thus praying to Lord Ram and begging for forgiveness from him, 
‘Bhrigupati'’ (sage Parashuram) went away to the forest to do Tapa (to do penance for 
his misbehaviour with the Lord, as well as to regain his lost mystical powers and 
glory that were decimated by his unholy behaviour).’ (7) 


The wicked kings were seized with imaginary fears, while the coward amongst them 
stealthily fled away from there’. (8) 


[Note—'It is to be noted here that in both the cases of Lord Ram as well as sage 
Parashuram, the great families to which they belonged has been cited. For Lord Ram, 
the ‘Raghu dynasty’ is invoked, and for sage Parashuram the luminary sage ‘Bhrigu 
and his family’ are referred to. 

Hence, while Lord Ram is said to be like a ‘flag’, i.e. the most prominent 
member, one who represents the dignified status of the family of king Raghu, sage 
Parashuram is said to be the ‘chief’ of sage Bhrigu’s exalted family. Both the terms 
‘flag’ and ‘chief? imply the same thing—that the concerned person is superior to 
others in the family. 

There were so many kings in the Raghu dynasty, but Lord Ram’s life and 
deeds stood out as being examplary, and the Lord was remembered for all times to 
come by all the living beings in this world. Similarly, sage Parashuram had made 
himself famous on two counts—one was by his earlier deeds about which he had 
himself boasted in the aforesaid episode, and two by his meeting Lord Ram and 
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transferring his mystical powers to the Lord by the symbolic transfer of Lord 
Vishnu’s bow (Chaupai line nos. 7-8 that precede Doha no. 284). 

In other words, of all the numerous members of these two families, the ones 
who are remembered even today by a common man are Lord Ram and sage 
Parashuram. 

Refer also to (a) Dohawali, verse nos. 431-433; (b) Janki Mangal, verse no. 
178; (c) Kavitawali Ramayan, Baal Kand, verse no. 22. 


“It is not mentioned here where sage Parashuram had gone to do Tapa. But according 
to sage Valmiki’s epic ‘Ramayan’, Parashuram had gone to a mountain named 
‘Mahendra’—refer: Valmiki Ramayan, Baal Kand, Canto 76, verse no. 22. 

In Padma Puran, Uttar Khand, it is mentioned that Parashuram went to the 
abode of Lords Nar-Narayan, now known as Badrinath, in the Himalayas. 

It is to be noted that though it is not explicitly mentioned that Lord Ram and 
Laxman had forgiven Parashuram, but it is deemed to be so. This is based on the 
premise of sage Parashuram himself when he says that the two brothers are “oceans of 
forgiveness and forbearance”—tefer: Chaupai line no. 6 herein above. 

Remember: Lord Ram has a unfaltering nature of showing grace and mercy 
upon his “Sevaks”, i.e. those who surrender themselves before him like a servant does 
to his master. There are numerous instances of this: for example, Hanuman tells this 
fact to Vibhishan when the two met in Lanka where Hanuman had gone to search for 
Sita—trefer: Ram Charit Manas, Sundar Kand, Chaupai line no. 6 that precedes Doha 
no. 6. 

Another important question is this: How was Parashuram’s sins overcome or 
neutralised? Lord Ram has himself declared that when anyone surrenders himself 
before the Lord and asks for his protection and refuge, the Lord forgives all his sins 
and misdeeds, and the person becomes free from all the evil consequences of his 
wrong-doings. Refer: Ram Charit Manas, Sundar Kand—(i) Chaupai line nos. 1-5 that 
precede Doha no. 44, and (ii) Chaupai line nos. 1-7 that precede Doha no. 48. Here, 
the Lord has made these observations when Vibhishan had come to seek refuge with 
the Lord after being kicked out of Lanka by his own brother, the demon king Ravana. 


*What was their fear? Well, before sage Parashuram had arrived, these wicked and 
pervert kings had threatened to capture Sita and put the two brothers in shackles. They 
had threatened to defeat king Janak in battle if he took their side. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266 herein above. 

So now they were terrified out of their wits. They thought that Laxman would 
divert his supressed anger for Parashuram towards them, and would single-handedly 
punish them for what they had said earlier as referred to above. 

More than anyone else—and that includes even Lord Ram whom they had 
observed to be very polite and civil during the confrontation with Parashuram—they 
feared the wrath of Laxman who had shown publicly that he fears not even the mighty 
sage Parashuram before whom these kings had trembled and prostrated out of fear for 
their dear lives as is clear in Chaupai line nos. 1-3 that precede Doha no. 269. 

Some of these kings preferred to show a brave face by pretending that they 
had conceded defeat and had remained behind to witness, to participate in and enjoy 
the grand marriage of Lord Ram with Sita. But some of them were totally cowards; 
they scampered out quickly, fearing reprisals. 

These wicked kings had felt happy when they had earlier watched the angry 
sage Parashuram threatening king Janak to divulge the name of the person who had 
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broken the bow, and if he failed to do so the sage would turn his kingdom upside 
down—tefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha 
no. 270. 

Now when the tables were turned in favour of Lord Ram and Laxman, these 
pervert kings ‘imagined’ that they would be captured and thrown into prison. But their 
fears were unfounded because both Lord Ram and Laxman were “oceans of 
forgiveness”—refer: 2nd half of Chaupai line no. 6 that precedes Doha no. 285 above. 
Hence it is said that they had ‘imaginary fears’. ] 


ao. tare chet cael wey ae orale wer! 
BS OT AT AR Gat PHY ASAT AeA Ut AS N 
doha. 


dévanha dinhim dundubhim prabhu para barasahim phiula. 
harasé pura nara nari saba mitt mohamaya stla. 285. 


[Festivities, rejoicing and celebrations resumed in right earnest once again as soon as 
sage Parashuram went away.] The gods immediately sounded their musical 
instruments known as the kettle-drums and showered flowers on the Lord (from the 
sky). 

All the citizens of Janakpur, the men and the women folks, became delighted 
and happy. All their consternations, fears, agonies and perplexities having their origin 
or basis on ignorance were eliminated. [There was cheer and joy everywhere, both in 
the heaven as well as in the city.] (Doha no. 285) 


[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 270 that says the same thing. 

Now, what were the citizens and the gods afraid of? They were afraid of what 
Parashuram may do in his fit of anger. Remember that the sage had threatened to 
“turn the earth upside down as far as the kingdom of Janak extended”—trefer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 270. It would 
mean a catastrophe of an unprecedented scale. Everything would be reduced to 
rubble. 

Then they also feared for the security of Lord Ram and Laxman whom the 
citizens had begun to love, admire and adore very much by now. Sage Parashuram’s 
reputation as an angry and merciless killer was well known. The fear was aggravated 
by the fact that Laxman was pouring fuel to the sage’s fire of anger by his rebukes. 

So when the sage surrendered and offered his apologies to the two brothers, 
the gods and the humans alike felt as if the brilliant sun has emerged from behind the 
thick veil of dark doomsday cloud, removing the foreboding darkness symbolizing 
death and destruction to give a fresh light of happiness and joy to the world. ] 


ao. at ETS SST TST | ales AE ATCT ATT g 
Wa ae fate quake arate st eet aa tt 2 N 


caupa’. 
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ati gahagahe bājanē bajé. sabahim manohara mangala sajé. 1. 
jutha jutha mili sumukhi sunayanim. karahim gana kala kokilabayanim. 2. 


There was a thunderous noise of musical instruments of all sorts being played 
together. Everyone (i.e. the citizens as well as the members of the royal household) 
enthusiastically displayed their happiness by putting out whatever charming and 
auspicious things that they had (to celebrate the occasion and to rejoice that the last 
vestiges of hurdles created by malignant stars were removed when sage Parashuram 
had surrendered and went away to the forest after praying to Lord Ram)'. (1) 


A large number of ladies gathered together and formed groups to sing auspicious 
songs with pleasant voices. They had sweet faces and beautiful eyes”. (2) 


[Note—'When Lord Ram had broken the bow, there was universal rejoicing and 
playing of musical instruments—refer: Ram Charit Mans, Baal Kand, from Chaupai 
line no. 4 that precedes Doha no. 262—to Chaupai line no. 4 that precedes Doha no. 
263. 

Again, when Sita had put the victory garland around the neck of Lord Ram, 
there was a repeat of the tumult of musical instruments, singing and dancing—trefer: 
Ram Charit Mans, Baal Kand, from Doha no. 264—to Chaupai line no. 6 that 
precedes Doha no. 265. 

But soon this atmosphere of merriment and rejoicing turned sombre and grave 
because of two reasons—(i) the first was that the wicked and frustrated kings had 
created a ruckus and were readying for battle, and then (11) immediately thereafter the 
angry sage Parashuram burst in, threatening menacingly to spill blood. Refer 
respectively to Ram Charit Manas, Baal Kand—(1i) from Chaupai line no. 1 that 
precedes Doha no. 266—to Chaupai line 7 that precedes Doha no. 267; and (ii) from 
Chaupai line no. 2 that precedes Doha no. 268—to Chaupai line no. 8 that precedes 
Doha no. 270. 

Now the situation had once again turned favourable, and it did so with a 
bang—because not only the danger posed by the determination of sage Parashuram, 
who had the notorious reputation of killing anyone who annoyed him in the least, to 
punish Lord Ram and Laxman had passed away, the other danger that was posed by 
the would-be trouble makers, the wicked kings who were earlier getting restive for a 
bloody showdown to avenge their humiliation and defeat, also vanished when they 
scampered out of the arena in a hurry to save their lives after they watched sage 
Parashuram surrendering before the Lord. 

Hence, with all dangers and obstacles to the marriage of Lord Ram with Sita 
being finally removed, the rejoicing and celebrations resumed with renewed vigour. 


Refer also to: Ram Charit Manas, Baal Kand, 2nd half of Chaupai line no. 2 that 
precedes Doha no. 263 where it is narrated that the women folk sang auspicious songs 
as soon as the bow was broken. ] 


qa fees ax ht a ond istrefi wag afè org N 3 N 
fara ata ug atest Geant 1a fay see Geant i ¥ 
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sukhu bidéha kara barani na ja'l. janmadaridra manahumi nidhi pal. 3. 
bigata trasa bha'i siya sukhari. janu bidhu udayam cakorakumani. 4. 


The happiness and delight of Janak was so great that it is not possible to describe it. 
His ecstasy and joy was like that of a man who had been a pauper since birth but has 
suddenly found an unexpected trove of treasure’. (3) 


All mental and emotional torments, perplexities and uncertainties that Sita was 

suffering from were also instantly dispelled, and she was very happy and exhilarated 

just like the case of a young female Chakor bird feeling delighted when the full moon 
ee) 

rises’. (4) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 263 where another analogy of a man in water suddenly finding 
land is cited to give an idea of the happiness of Janak. Well, this was expected 
because he was the father of Sita, and any father would naturally be happy when his 
daughter’s marriage goes to completion smoothly and according to his wishes. 


Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 263 where another analogy of the female bird known as ‘Chataki’ feeling 
contented when a rain drop falls in its open beak during the asterism of Swati. 

The Chakor is the Indian red-legged partridge. It is said to be so enamoured of 
the moon that as soon as the moon rises in the eastern sky, the bird fixes its gaze on it 
and goes on looking at the disc of the full moon as it travels across the sky and sets in 
the west. The bird feels extremely ecstatic when it sights the moon. This analogy 
means that Sita had got what she had been longing for: that all hurdles are removed 
and she is happily married to Lord Ram. In this context, refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 5 that precedes Doha no. 257—to Chaupai line no. 
7 that precedes Doha no. 259.] 


We cabs hih VATA uy Wee oy STS WAT G N 
AR papa abe ee ug | ata Vit shart A afer aires ig N 


janaka kinha kausikahi pranama. prabhu prasada dhanu bhanje'u rama. 5. 
mohi krtakrtya kinha duhum bha'Im. aba jo ucita so kahi'a gosa'im. 6. 


Now, king Janak bowed before sage Vishwamitra (“Kaushik”) and said cheerfully— 
‘Oh sage! It is by your grace and blessings that Ram has broken the bow. (5) 


The two brothers had done me a great favour and have obliged me a lot. [In other 
words, I thank them very much and feel grateful to them. ] 

Now, oh lord, tell me what is the proper thing to do (so that I can take the next 
step and prepare for the finalization of the marriage between Ram and Sita as per your 
advice).’ (6) 


[Note—King Janak has shown his respects to the sage as it is a tradition as well as 
courteousness that one must honour elders for any achievements. Remember: It was 
sage Vishwamitra who had expressly ordered Lord Ram to go and break the bow so 
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that the grief and worries of Janak are removed—tefer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 254. So Janak must thank the sage 
first before he thanked Lord Ram for removing his worries by breaking the bow. 

Besides this expression of formal courteousness by Janak, the fact remains that 
even Lord Ram had also sought sage Vishwamitra’s blessings ‘three times’ before he 
broke the bow because the sage was his Guru. Refer: Ram Charit Manas, Baal 
Kand—(i) Chaupai line no. 7 that precedes Doha no. 254; (11) Chaupai line no. 4 that 
precedes Doha no. 255; (iii) Chaupai line no. 5 that precedes Doha no. 261. 

He expressed his thankfulness to Laxman because the latter had stood up and 
objected to Janak declaring the competition closed when none of the kings had been 
able to move the bow, claiming the right to break the bow. With his bold initiative, 
Laxman had saved the day for Janak when the latter had lost all hopes of getting Sita 
married. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 251—to Doha no. 253. 

Not only this, when the angry sage Parashuram had threatened to turn the earth 
upside down and punish the person who had broken the bow, Laxman had faced him 
boldly and with his stance had put the sage on the backfoot. This entire episode is 
narrated above in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 
precedes Doha no. 270—to Chaupai line nos. 5-6 that precede Doha no. 284.] 


He AM Gy ATS Wat | tar frag ae Streit N 9 N 
zeai a Was faore iar ae amt fatad Wa HIE A 2 


kaha muni sunu naranatha prabina. raha bibahu capa adhina. 7. 
tutatahim dhanu bhaya'u bibahu. sura nara naga bidita saba kahu. 8. 


The sage (Vishwamitra) told the king—‘Listen oh wise and expert king’. The 
marriage was tied to the bow (i.e. it was subject to and dependent upon the breaking 
of the bow). (7) 


As soon as the bow was broken, the marriage was deemed to have taken place. This is 
an open fact, and is known to all—the gods (in the heaven), the humans (on earth), 
and the serpents (underground). [In other words, the fact that the marriage between 
Lord Ram and Sita was finalized at the instant the bow was broken is an established 
fact. Everyone is aware of it; all the three worlds represented by the gods in the 
heaven, the human beings on earth, and the serpents representing the subterranean 
world, are aware of it.]’ (8) 


[Note—'The sage has called king Janak ‘wise and expert’ (“Praveena”) to mean that 
though the king knew what to do, what was proper, and so on and so forth, he still 
was seeking advise from the sage just to show respect to him. Besides this, Janak had 
his own priest by the name of Satanand (pronounced ‘Sataa-nand’). The latter was a 
competent priest and must have already advised king Janak on every minute detail of 
the preparations for marriage. So, if Janak seeks advice from sage Vishwamitra in this 
context then it is surely a formality and an expression of respect for him. 

Janak was wise also because he knew how to interact with a ‘guest sage’, 
because Vishwamitra was his guest. 
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“Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes Doha no. 
261; (11) Chaupai line no. 7 that precedes Doha no. 262; and (iii) Chaupai line no. 5 
that precedes Doha no. 265 which is very explicit on this point.] 


qo. dete SIs TS HE Aa AM GAA Aas | 
afar far paaa We ae fafea sree tt 226 N 


doha. 


tadapi ja'i tumha karahu aba jatha bansa byavaharu. 
bujhi bipra kulabrd'dha gura bēda bidita acaru. 286. 


(Sage Vishwamitra told Janak--) Inspite of this (that the marriage has already taken 
place as soon as the bow broke), you can go ahead with the formal preparations and 
follow the traditions of your family and race. 

Consult the Brahmins of your kingdom, the elders in your family, and your 
Guru (Satanand), and after that do according to their advice, keeping in mind the 
norms laid down in the Vedas and other scriptures for such occasions. (Doha no. 286) 


Note—Acknowledging the king’s gracefulness, sage Vishwamitra too reciprocated 
with equal graciousness by thanking Janak for seeking his advice but then telling him 
politely that he must ask the seniors in his family, the Brahmins of the kingdom, and 
his Guru, and act according to their advice. This simple gesture of Vishwamitra made 
him friendly to all other seniors in Janakpur. 

But since Janak has sought his advice, sage Vishwamitra gave one personal 
one—that the king must send a messenger to Ayodhya and call king Dasrath, the 
father of Lord Ram, to attend the marriage ceremony, because it is a norm that the 
groom’s parents must be present during his marriage. 

Why did Vishwamitra choose to give this advice which is very obvious? Well, 
he had doubts that in the sort of marriage devised for Sita, the winning competitor is 
married-off immediately as soon as the condition set for the marriage is fulfilled, even 
if none of the family members of the groom can attend. If it is found necessary, the 
formality of doing various rituals and elaborate ceremonies is observed at a later date. 
This is clearly hinted when Vishwamitra says “the marriage had taken place as soon 
as the bow was broken”. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 
8 that precedes this Doha no. 286; and (ii) Chaupai line no. 5 that precedes this Doha 
no. 265. 

It was also possible, thought sage Vishwamitra, that the bride’s side would 
insist that since he was present on the occasion, he should assume the role of Lord 
Ram’s father and complete the rituals on king Dasrath’s behalf. The sage wouldn’t 
have been able to deny this role, especially because Dasrath had himself told him, at 
the time of handing over the two brothers to the sage, that for all practical purposes he 
(Vishwamitra) was their father—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 10 that precedes Doha no. 208. 

But sage Vishwamitra was so gracious that he did not wish that king Dasrath 
be denied the privilege and joy of witnessing the marriage of his beloved son, Lord 
Ram. 
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Besides the above reason, the majesty, pomp, pageantry and ceremony of the 
occasion would be enhanced manifold times when two great kings joined hands and 
stood side-by-side to participate in the festivities. Otherwise this rare occasion would 
lack in its glamour and magnificence by half. 

So, in order to pre-empt this possibility, he specifically asked Janak to send a 
messenger to Ayodhya and call king Dasrath—trefer: Chaupai line no. 1 herein 
below. ] 


dio. ga aaa usag Wis | safe Ta Taras stews N g N 
Ulead Us ale sets Pure | usw ga afer ahs RTT Ul 2 UI 


caupa’. 


duta avadhapura pathavahu ja’. anahim nrpa dasarathahi bola’. 1. 
mudita ra'u kahi bhaléhim krpala. patha'’eé dita boli tehi kala. 2. 


(Sage Vishwamitra advised king Janak—) ‘Send a messenger to Ayodhya with an 
invitation for king Dasrath, and let that messenger bring the king here (to attend the 
marriage of his son Ram).” (1) 


The king (Janak) was delighted, and he responded—‘Very well, oh merciful Lord! It 
will be done.’ 

The king summoned his messengers immediately and sent them to Ayodhya 
(with the message as well as the invitation)’. (2) 


[Note—1Refer note of Doha no. 286 herein above. 

Besides the reason given in the above referred note, there were other 
considerations in the mind of sage Vishwamitra also which prompted him to make 
this specific request to Janak. 

One consideration was that Dasrath was a ‘bigger’ king as compared to Janak. 
With ‘bigger’ we mean that Dasrath that he was a “Charavarti King”, a king who was 
equivalent to an Emperor because he had a number of kings under his dominion— 
refer: Ram Charit Manas, Baal Kand, Doha no. 295 which explicitly honours Dasrath 
as being a ‘Chakravarti King’. 

There are other instances also where it is clearly stated that the majesty of 
Dasrath as a great king, one who possessed the same honour that an emperor 
possesses, was unmatched in the whole world. For instance, in Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 2 it is said that “all the 
kings were eager to have his favour and sought his blessings; they were all desirous or 
being in his good looks; and that there was no one more privileged and fortunate in 
the whole world consisting of three levels (heaven, earth and nether worlds) than 
Dasrath”. The same idea is repeated in Ram Charit Manas, Ayodhya Kand, Chaupai 
line nos. 5-7 that precede Doha no. 173. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precedes Doha 
no. 320 it is declared that the gods acknowledged that both Janak and Dasrath were of 
equal stature and glory. 

The other consideration was that may be Janak would not like to give Dasrath 
the trouble of coming to Janakpur because of the great distance involved in travelling 
between the cities of Ayodhya and Janakpur. 
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The third reason of why Janak had not invited Dasrath to attend the bow 
breaking ceremony that was organised to solemnise the marriage of Janak’s daughter 
Sita seems to be very stark. It is this: The chances were high that Dasrath would 
refuse to come to attend the same marriage ceremony because he might have felt 
offended by not being invited along with other great kings of the earth. So, sage 
Vishwamitra wanted to ensure that this omission on the part of Janak should not and 
act as a thorn and the mar the future of cordial relationship between Janak and 
Dasrath, especially when Janak’s daughter is married to Dasrath’s son. When Dasrath 
would come to know that the invitation to come to Janakpur had the backing of sage 
Vishwamitra, he would never refuse to come—though of course he might have 
thought twice if only Janak had invited him at this late stage. 

This understood, we shall now discuss why Janak apparently avoided or 
refrained from inviting Dasrath to attend the bow-breaking ceremony. 

Well, the answers to this question are easy to deduce by application of simple 
logic based on the events mentioned in the Ramayan, though nowhere in the epic a 
precise reason is to be found that would address this query. 

(i) First and foremost is that Janak had not sent any specific invitation to any 
particular king, prince or emperor to come and attend the bow-breaking ceremony. He 
had made a general proclamation to the effect that his daughter would be married to 
anyone who would lift and break the bow, and had sent heralds to all the seven 
continents to make known this intention of his so that all those interested could come. 
This is clear in Ram Charit Manas, Baal Kand, Doha no. 251 along with its preceding 
Chaupai line no. 7. 

Of course he may have sent specific letters of invitation to those kings or 
princes with whom he had personal ties, such as his relatives etc., or official ties such 
as some sort of strategic diplomatic or military alliances. But surely such invitations 
must have been limited. This fact is borne out when we closely scrutinize the verses 
of Ram Charit Manas that tell us about the guests and competitors who had assembled 
at the venue of the bow-breaking ceremony, and Janak’s own declaration at that time. 
Those who came included ‘demons’ and ‘gods’ besides human kings and princes— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 251. 
Then we learn that even the demon kings Ravana and Banasur had also come—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3 that precede Doha no. 256. 

Any human father in his senses would not invite ‘demons’ and ‘gods’ to come 
and marry his daughter. Marrying ‘gods’ was tantamount to sending his daughter to 
premature death because gods do not live on earth; they live in heaven where one 
goes only after death. Besides this, gods do not have a physical body whereas the 
bride is a human being. Similarly, ‘demons’ as a race are evil, cruel, sinful, ugly, 
blood thirsty and hated by the world, and say which father would ever imagine that 
his loving daughter would become a wife of such a person? 

Then we also find that bad, immoral and pervert kings had come to attend— 
refer: Ram Charit Manas, Baal Kand—(1) Chaupai line no. 5 that precedes Doha no. 
245; (ii) Doha no. 250 and its following Chaupai line no. 1; (iii) Chaupai line nos. 1-6 
that precede Doha no. 266; (iv) Chaupai line no. 8 that precedes Doha no. 285. 
Obviously, no father would willingly invite such people 

Therefore in all probabilities his heralds had gone to the kingdom of Ayodhya 
but its king, Dasrath, decided not to come. 

(ii) Even if we assume that Janak had purposely not invited Dasrath to the 
bow-breaking ceremony or had instructed his heralds not to go to Ayodhya, then there 
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must have been a reason behind this decision of Janak. What was that reason? Let us 
now analyze them. 

(a) Dasrath had a severe curse dangling on his head like a deadly sword. This 
curse essentially said that ‘he would die pitifully grieving for his son’. This curse was 
cast on him by a blind hermit couple whose son named Srawan-kumar had been 
mistakenly killed by an arrow shot by Dasrath when he had gone out hunting. This 
episode is briefly mentioned in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 
4-5 that precede Doha no. 155, and in detail in Veda Vyas’ narration of this epic story 
in his ‘Adhyatma Ramayan’, Ayodhya Kand, Canto 7, verse nos. 19-47, especially in 
verse no. 45 where Dasrath mentions this curse. 

This rang an alarm bell in the mind of Janak, and he was afraid that if he 
invites Dasrath and the latter sends his son to attend the bow-breaking ceremony, or 
brings him along if he decides to come personally himself, and then this prince 
successfully breaks the bow, then Janak would have to marry his daughter Sita with 
him according to his own declaration. With a strong possibility of some danger 
coming to the would-be groom in the context of the aforesaid curse on Dasrath which 
meant that he would have to die a death while grieving for his son, it would be 
willfully creating a situation on the part of Janak where his daughter would be surely 
widowed. Naturally this very thought made Janak decide not to take any risk, and 
therefore not to invite Dasrath altogether. 

This is the primary reason also why Janak had refrained from inviting Lord 
Ram to try his luck at breaking the bow, especially when all the other kings had failed 
to do so and his daughter’s future was doomed because now she would have to live 
unmarried throughout her life, something that was no less than a severe curse both for 
the girl as well as for her father and his family. Janak had gone to the extent of 
declaring that he would prefer that his daughter remain unmarried because no one 
could break the bow than invite ridicule and ignominy by breaking his words and 
marrying her in violation of his declaration. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-6 that precede Doha no. 252. 

Now well, this was the same Janak who was so charmed by Lord Ram and 
Laxman when he first met them at the time of welcoming sage Vishwamitra that he 
minced no words in praising them and accepting that his mind and heart are 
overwhelmed with a surge of affection for the two princes—refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to Chaupai line no. 
5 that precedes Doha no. 216, and once again in Chaupai line nos. 2-5 that precedes 
Doha no. 217. 

But when Vishwamitra introduced the two brothers to him as princes of the 
kingdom of Ayodhya and sons of Dasrath (refer: Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 216), Janak suddenly developed cold feet and was on the horns of 
a dilemma. Should he or should he not ask them to participate in the bow breaking 
event? As the event eventually unfolded we learn that he decided against it and kept 
mum on this issue, though he had invited the sage to the venue of the ceremony. 

The next question is—‘if this is the case, then why did he not object to Lord 
Ram finally going up to break the bow?’ The clear-cut answer is that sage 
Vishwamitra had intervened and he was the one who had instructed Lord Ram to go 
and break the bow—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that 
precede Doha no. 254. Obviously king Janak did not object because he did not wish to 
oppose a great sage of the stature of Vishwamitra as this would not only be a highly 
irreverent thing to do that would unnecessarily burden him with unwarranted 
punishment that accompanies committing of a great sin of insulting a sage who is his 
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guest-of-honour at that moment, but also there was the fear of inviting the sage’s 
wrath. This obviously was another reason why Janak calmly bore with Laxman’s 
insinuations and angry outburst directed straight at Janak as described in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 252—to Doha no. 
253. Janak knew that both the brothers, Lord Ram and Laxman, had the loving 
patronage of sage Vishwamitra, and it would be wise for him to keep quiet because 
Laxman must surely have had a silent nod from the sage to speak so angrily in public, 
for otherwise it is unimaginable to think that he could behave in such an insulting and 
angry manner if the sage did not give his consent. 

(b) The other reason of Janak not inviting Dasrath to the bow-breaking event 
is this—Janak observed the strict rule of having one wife to whom he was loyal 
throughout his life, his queen Sunayana. In fact, even his younger brother Kushdwaj 
had only one wife. But on the other hand, Dasrath was lustful and had gone wayward 
because he had married more then once—he had three well-known wives, Kaushalya, 
Sumitra and Kaikeyi. Not only this, whereas Janak was a highly spiritual man with a 
high level of metaphysical knowledge and detachment from materialistic world, one 
who used to hold conclaves of great scholars on a regular basis where great 
metaphysical and theological debates took place and had the renowned scholar-sage 
Yagyawalkya as one of his moral preceptors with whom he used to have thorough 
discussions on spiritual matters (refer: Brihad-Aranyak Upanishad of the Shukla 
Yajur Veda, Cantos 3-4), king Dasrath is depicted as a lustful man who had fallen so 
low in terms of self-restraint of his passions that he had became a virtual servant of 
one of his wives, Kaikeyi, so much so that he had been forced by her to send Lord 
Ram to 14 years of forest exile. Instead of standing up like a bold, brave and 
courageous king who could defeat the mightiest of enemies in battle, Dasrath 
succumbed to her, fell at her feet and wept like a child before her, pleading with her to 
spare his life and excuse Lord Ram from going to the forest! This episode is narrated 
in graphic detail in Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 1 that 
precedes Doha no. 25—to Chaupai line no. 2 that precedes Doha no. 40. 

Though this incident occurs after the marriage, but the ill-reputation of 
Dasrath as being a lustful and passionate man who preferred the company of women 
had spread far and wide. Then say, given this, how would Janak wish that his 
daughter should marry either such a king who already has three wives, or even in his 
discredited family? 

(c) The third reason that is usually cited by scholars is that Dasrath was a 
‘Charkravarti king’, i.e. an Emperor whose realm stretched to far-off places on earth 
that covered a wide circle (‘Chakra’ = a circle). Since king Janak, meanwhile, was 
merely a ‘king’ and not an Emperor of the stature of Dasrath, so he feared that if he 
sent an invitation it would be turned down, and that would be insulting and 
humiliating for Janak as well as for his kingdom. But this argument does not hold 
water because it is clearly said in Ram Charit Manas, Baal Kand, Chaupai line nos. 4- 
7 that precedes Doha no. 320 that the gods who never speak a lie declared that both 
the kings were of equal stature and majesty. 


*King Janak was delighted because sage Vishwamitra had given him an advice that 
was most appropriate and welcomed by him. He had wanted to send the invitation to 
Dasrath nevertheless, but now with the stamp of approval from sage Vishwamitra he 
was exhilarated that whatever doubts that he had in his mind as to whether Dasrath 
would like to accept the invitation or not were now dispelled. As the father of Sita he 
would certainly have liked to welcome and make sure that the father of the groom, 
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Lord Ram, attended the marriage ceremony, especially when the groom’s family had 
an equal stature as that of the bride’s. On the other hand, it would have been a matter 
of scandalous gossip if the groom’s family had abstained from the marriage for 
whatever reason. 

Janak was a wise king. Marriages were, and are still, used in traditional 
societies as great bonding factors, uniting two great families and forging ties that 
stand in good stead for both the families. If for some reason the marriage was 
solemnized without the presence of Dasrath then it would have created a situation of 
bitterness between two mighty kingdoms that no amount of sweetener would ever let 
its affects be overcome later on. 

The king wasted no time in sending the messenger. This messenger had two 
briefs: One was an ‘invitation’ from king Janak for king Dasrath, requesting the latter 
to come to Janakpur to attend the marriage ceremony of his son, Lord Ram, with Sita, 
the daughter of Janak. The other was a ‘message’ from sage Vishwamitra to the same 
effect. 

The wise sage wished to tell Dasrath that his two sons were hale and hearty, 
that they had given their father and his family great glory and honour, and that the 
sage has fulfilled his moral obligations towards Dasrath by ensuring that his two sons, 
whom he had entrusted into the care of the sage, had achieved rare distinction in the 
world and gained the sort of fame that they would not have attained if they had 
remained at Ayodhya. ] 


aght Fas Tact Ae | ais ahs Arar FAT ANT I 3 N 
Ble Se H Arara ATS Haye AS Ura ¥ it 


hata bata mandira surabasa. nagaru samvarahu carihum pasa. 4. 


The king then summoned leading citizens (of Janakpur), all of whom came 
immediately and bowed their heads before him. [‘Bowing the head’ had two 
purposes: one obviously was to show their respect to their king, and the other was to 
say that they are ready to follow his instructions.] (3) 


The king instructed them, ‘Decorate the city from all sides—be it the market places, 
the streets, the homes or the temples.’ (4) 


[Note—The city was already decorated as it had been spruced up for the bow- 
breaking ceremony where thousands of kings from far away lands were invited. No 
one would want his home dirty and unkempt when he has invited guests. So it was 
natural that all arrangements had been made to give a positive impression of the 
kingdom to the invited kings. Besides these special arrangements, the city of Janakpur 
was well-planned and had been bestowed with natural beauty. There is ample 
evidence of it in its description in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 5 that precedes Doha no. 212—to Chaupai line no. 4 that precedes Doha no. 214. 
In this context the present instruction of the king means that if there were any 
shortcomings then they must be looked into and fixed, and fineness must be added to 
the décor. Now that the marriage has been finalized, and fortunately the groom’s 
family is one of the most reputed and well-known families on earth, then an 
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appropriate welcome should be granted to it by erecting gates and arches for 
instances, and all resources must be used to make the guests as comfortable and happy 
as possible. 

Whereas earlier the exterior of the city was decorated, now preparations must 
be made to decorate it more closely, with each individual home and temple given 
special attention to give the whole city a pristine look of glamour and magnificence 
from one end to the other that will make it appear like a decked-up bride from foot to 
head, so to say. 

For instance, fresh flowers and plants should replace the stale ones put many 
days ago; the streets should be washed clean with scented water; the homes and public 
buildings should be adorned with festoons and hangings; the temples decorated 
wonderfully; the public parks and market places should bear a festive atmosphere as 
well as one of opulence and prosperity. 

That is why the wise king had invited “all leading citizens of the city” instead 
of only state employees and professionals such as decorators, carpenters, plumbers, 
smiths, florists, craftsmen and engineers etc. He wanted each individual citizen of the 
city to feel that he is a part of the celebrations, to make them participate in a team 
spirit, to feel that it was his responsibility to contribute his might in the whole effort 
because it was a common celebration for all citizens, big and small. Thus, each man 
went home and started decorating his own home, leaving the royal employees free to 
take care of public places such as markets, streets, squares, parks and temples. 

This observation will be very clear in the following verse nos. 5-7 herein 
below. Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 289 below. There we shall read that “each household and building of the 
city was so decorated that they had the same beauty and splendour, the same glamour 
and grandeur as the palace of king Janak”.] 


ae aot Frat Prat We sires OP Ufa ARA WaT & N 
vag fatas foam og | far at aaa act We UTS N g UI 


harasi calé nija nija grha a'é. puni paricaraka boli patha’e. 5. 
racahu bicitra bitana bana’. sira dhari bacana calé sacu pa’. 6. 


The leading citizens (such as chiefs of families, businesses, traders, noblemen, 
grandees, knights and councillors) were very happy and glad to hear this instruction, 
and all of them cheerfully went away from there and arrived at their homes (to carry 
out the wishes of the king). 

The king then summoned his royal attendants and senior members of his royal 
staff. (5) 


He instructed them—‘Erect a wonderful pavilion which should be uniquely 
decorated.’ [Though not specifically mentioned, the pavilion probably would be the 
one where the marriage ritual was to be performed. It may also mean that the king 
ordered his craftsmen to erect a number of beautiful pavilions around the city at many 
important places to act as shelters or resting place for guests who would like to visit 
the city for the purpose of sight-seeing could relax and take rest. ] 

All of them (i.e. the royal employees and personal staff of the king) gladly 
accepted the king’s words, literally keeping the king’s instructions on their heads as a 
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gesture of obeying them without any question or doubt, and they cheerfully proceeded 
forthwith to accomplish the task assigned to them. (6) 


[Note—Refer also to note appended to verse nos. 3-4 herein above. 

So we see that the king summoned the senior citizens as well as his personal 
staff members who were also state employees. The first group was to take care of the 
decorations at the micro level, and the second group was to take care of the 
preparations at the macro level. Whereas the citizens were asked to decorate their own 
homes and neighbours, the royal employees were instructed to start working on public 
projects by making suitable arrangements and inviting expert craftsmen. The wise 
king knew very well how to organize things on a massive scale while ensuring the 
willing participation of all involved. 

A good servant is one who cheerfully obeys his master’s commands—refer: 
Ram Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 301. 
This is exemplified here in both the cases of the citizens as well as the state 
employees because all of them were glad when they heard the instructions of their 
king to go and decorate the city glamorously. ] 


TSU attet Tat fers AMT st fora fate Pact GSAT I 9 N 
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patha’é boli guni tinha nana. je bitana bidhi kusala sujana. 7. 
bidhihi bandi tinha kinha arambha. biracé kanaka kadali kē khambha. 8. 


Now, the royal staff members summoned many skilled artisans and craftsmen who 
were experts in erecting beautiful pavilions and canopies of different forms and sorts, 
with varying sizes and designs. (7) 


All of them first sought the blessings of the Creator (“bidhihi bandi”) (so that the 
work is accomplished perfectly without a hitch), and then got on with their assigned 
jobs in right earnest. The pillars and supports they made for the pavilions and 
canopies were of gold and designed like plantain trees. (8) 


[Note—These artisans were experts in their respective fields. Some would build the 
pillars, some the gates, some the arches, some the platforms and seats, some would 
design the canopy and the parasol, some would take care of the central part where the 
sacred fire would be lit, and there was an army of such skilled craftsmen who would 
take care of many other finer details of the different features of the pavilion that was 
to be erected. 

So we see that there was a clearly marked hierarchical set up in the kingdom. 
The king ordered the senior members of his royal staff, and they passed on the 
instructions to the artisans, the workers and the labourers. | 
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harita maninha kē patra phala padumaraga kē phila. 
racanā dēkhi bicitra ati manu biranci kara bhūla. 287. 


Green gems (i.e. the emerald) was used to craft leaves and fruits out of them, and the 
red gem (i.e. the ruby) was used to shape blooming flowers from them. [To wit, these 
gems were carefully chiseled and given the shape of leaves, fruits and flowers that 
would be used to decorate the various parts of the pavilion, such as its pillars which 
were designed like the stem of the plantain tree.] 

The craftsmanship was so wonderful and the creation was so fabulous that 
even the Creator (who has created such a beautiful world with so much diversity and 
wonderful sights) was awed when he saw them. His mind was bewildered at this 
magical sight which he couldn’t imagine to be true, and thus he thought that his mind 
was making a mistake by wrongly interpreting the sight. [To wit, the pavilion was so 
magically beautiful that the Creator himself was deluded. He thought that he was 
seeing a mirage because his mind could not imagine or visualize of such a wonderful 
creation.] (Doha no. 287) 


[Note—The Creator had been very proud of his craftsmanship. He had hitherto 
thought that no one can ever create anything more wondrous than what he had created 
in the form of this majestic world. The design of this pavilion was beyond his 
conception or imagination. He had never dreamt of anything of such a magnificent 
beauty. So he was stunned at its sight. He rubbed his eyes in amazement and thought 
that he was hallucinating because the pavilion was beautiful beyond his imagination. ] 


dio. Aq eka aaa Ga Hrs | Met GOS Us Ale AS N g UI 
arte cafe seater aha afe urs WO GETS 2 N 
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bénu harita manimaya saba kinhé. sarala saparaba parahim nahim cinhé. 1. 
kanaka kalita ahibéli bana'l. lakhi nahi para'i saparana suha’l. 2. 


Emerald, the green gem, was used to craft all the bamboo sticks out of them, complete 
with its straight part and its knots. These artificial bamboo sticks made of emerald 
were so natural in their appearance that it was impossible to distinguish them from the 
real ones’. (1) 


Creepers of the Piper-betel (that were twined around the pillars and the thin rafters) 
were made from gold, complete with their leaves, and fashioned so expertly and 
perfect in shape and design that they did not appear to be artificial (i.e. they appeared 
to be natural creepers of a golden colour)’. (2) 


[Note—'The roof of the marriage pavilion is traditionally made of green and fresh 
bamboos. For this particular pavilion however, emeralds were used, but the 
craftsmanship was so fine that it was impossible to say whether the finished product 
was made of gems or real bamboo stems. 


?The Piper-betel is regarded as very auspicious in Indian households, and the leaf of 
this creeper is used in all religious occasions when offerings are made to different 
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gods and goddesses. The leaves are also used as mouth freshners, and chewed along 
with fillings of areca-nut slivers or scrappings, condiments such as cardamom and 
clove, and garnished with a dash of thin paste consisting of calctum and catechu. 

The pavilion’s pillars and other straight components were decorated with long 
threads of gold which were designed like creepers of the Piper-betel. The leaves of 
this creeper were also made from gold plates. ] 


ate & tha uta cer care | fore fora Yop STA YETT Ul 3 N 
TPT Atcha cplere Petre A caret UP Tet GAIT UN YU 


tehi kē raci paci bandha bana’e. bica bica mukuta dāma suha’eé. 3. 
manika marakata kulisa pirdja. ciri kori paci racē sarōjā. 4. 


These creepers were intricately interwined to make fine ropes (or cords which were 
used as strings to tie together and hold in position the various components of the 
pavilion). Here and there, precious pearls were either tucked (inserted) in these ropes 
(to look like dew or rain drops), or hung in clusters or as strings from them 
(resembling either garlands or pendants made of gold). (3) 


Gems such as rubies, emeralds, diamonds and turquoises were cut, scooped, carved 
and inlayed to fashion beautiful lotus flowers with open petals from them”. (4) 


[Note—'The pearls added beauty to the golden creepers and made a wonderful 
contrast because the gold is yellow in colour while the pearl is white. Individual 
pieces of the pearl that were tucked here and there on the golden creepers gave the 
impression of dew or water drops clinging to these creepers. The strings of pearls 
were also used as garlands hung from the pillars and rafters. Some of the pearls that 
were hung in the form of a free-hanging string gave the impression of a decorative 
hanging or a pendant which swayed in breeze. 


*Large pieces of these gems were used to make lotus flowers. All religious 
ceremonies are deemed to be incomplete without this flower. Like the betel leaves, 
the lotus flowers too are necessary in all religious ceremonies. ] 


feu yt agen fare ste Hols Gat WaT NG I 
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ki'é bhrnga bahuranga bihanga. gunjahim kujahim pavana prasanga. 5. 
sura pratima khambhana gadhi karhim. mangala drabya li'ém saba tharhim. 
6. 


[To complete the ambience created by the bamboo stalks, the lotus flowers and the 
creepers, it was necessary to make the following additions—] Black-bees and various 
kinds of birds of colourful feathers were also made. They buzzed and whistled when 
they were rustled by the breeze blowing past them’. (5) 
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Images of gods were sculpted on the pillars. These images depicted all the gods in a 
standing posture with auspicious things in their hands’. (6) 


[Note—'The ‘black-bee’ is associated with the lotus flower because this insect hovers 
around the flower in search of nectar as soon as it opens. The birds chirp and hop 
around trees and creepers, in search of fruits and insects to feed themselves. Without 
these creatures the picture would have been incomplete. 

Though it is not mentioned here what gem or precious stone was used to craft 
the bee or the bird, but one can fairly easily guess that every precious thing that was 
used to make pillars, rafters, sticks, flowers, fruits and creepers was also used to 
fashion birds and bees out of it. 


“What were the ‘auspicious things’ these images held in their hands? An indicative 
list of things that are regarded as ‘auspicious and providers of good omen’ is given in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precedes Doha no. 346. 
They are the following—turmeric, blades of Durba grass, curd, ordinary leaves 
(especially mango leaves), flowers of different kinds, betel leaves, areca-nuts, 
auspicious edible roots, unthrashed rice, sprouts of barley, gorochan (a yellow 
pigment), puffed paddy, and buds of the basil plant. 

In other words, these images of gods had many such things in their hands to 
mark auspiciousness of the occasion. 

It is to be noted that the images depicted the gods in a ‘standing posture’ as a 
sign of showing respect to Lord Ram who was an incarnate Supreme Being, and all 
other guests who had come to attend the divine union of the Lord with his Shakti 
known as Sita. ] 


ies ita sree Uae | fae aAa Pest GETS Ul O N 
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Decorative squares and geometric designs based on religious themes (i.e. patterned on 
various ‘Yantras’ or geometrical designs as prescribed for different rituals) were 
drawn on the ground (which were either painted on the floor, or made by making lines 
on the ground by pouring a thin layer of powder of different colours or even flours of 
different cereals and pulses that were mixed with various colours). 

They were beautifully designed and decorated with ‘elephant pearls (sindhura 
mani”. (7) 


[Note—'A special class of wild elephants are said to exude a white sap from the skin 
of their heads. It is very rare, and when solidified each drop of this sap appears in the 
shape of natural pearl. It is known as ‘Gaja-Mukta’, or “the pearl of the elephant; 
pearl produced by the elephant”. 

The ‘squares’ and other geometrical patterns were designed like worship 
‘Yantras’ that are ancient worship instruments used in occult forms of religious 
practices to invoke the divine powers of gods and goddesses who stand for the cosmic 
energy that is sought to be harnessed. | 


1576 


a0. Bey uecta GT Oe few iea AR | 
SA A Wend Tat Had USA STU Wwe N 
doh. 


saurabha pallava subhaga suthi ki'é nilamani kori. 
hema baura marakata ghavari lasata patamaya dori. 288. 


Leaves of the mango plant were made by cutting the edges of sapphire and engraving 
the design of leaves on them, while its small flowers were made from gold, and 
bunches of its fruits (the mango) were crafted from emerald. These fruits were made 
to hang with the help of short strings made of silk. (Doha no. 288) 


[Note—“Saurabha” = mango. “Neelmani” = the blue gem; the sapphire. “Hema” = 
gold. “Markat” = emerald. “Dhavari” = cluster of flowers. “Paat” = silk; “Paatmaya” 
= silken. 

This Doha describes the way the mango fruits, leaves and flowers were 
designed. These were added to the other items that were used to decorate the 
pavilion. ] 
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racé rucira bara bandanivaré. manahum’ mandbhavam phanda samvaré. 1. 
mangala kalasa anéka banā'ē. dhvaja pataka pata camara suha’e. 2. 


The artisans made fascinating festoons that were hung on all entrance and exit points 
such as the doorways, the gateways and the archways. These hangings were so 
charming and intricately woven that they appeared to be like snares put up by 
Kamdeo (cupid) (to captivate the mind and the heart of all the guests who would 
attend the marriage ceremony of Lord Ram and Sita)". (1) 


Many auspicious vessels (“Kalas”) were crafted and put up. Similarly, beautiful flags, 
banners, curtains and whisks were also made and hung up at appropriate places (for 
the purpose of decoration and to give the whole arena an image of a huge grand 
palace)”. (2) 


[Note—'In the foregoing verses, from Doha no. 287—to Doha no. 288, we have read 
about the special features of the pavilion where the marriage of Lord Ram and Sita 
was to be solemnised with respect to its design and the materials used to make it. Now 
in these verses we shall read about the external features of this pavilion. The present 
verse no. | deals with the entrance and exit points of the huge pavilion itself as well as 
the arena in general. 

Remember: It was the venue of the marriage of a ‘princess’, and therefore the 
construction was done on a grand and extensive scale. The venue had many entrance 
and exit points, and each was extensively decorated. The metaphor of the Kamdeo is 
commonly cited in Indian scriptures and other literature to stress on the beauty and 
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charm of the object referred to. Kamdeo is the god of beauty and physical charm, and 
hence wherever and whenever he is invoked, the intent is to show that the thing in 
question has remarkable beauty and charm. 

In this context, refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 

that precedes Doha no. 346 that also invokes Kamdeo with respect to the aupicious 
pitchers filled with scented liquid as if Kamdeo had squeezed the virtue of 
auspiciousness to extract its essence and then filled these pitchers with it. 
The entrance points of the venue had to be especially attractive because they were like 
the face of the main venue. They would hint to the guest what was to be expected 
inside. These gateways, archways and doorways had to be so wonderful that the guest 
would feel warmly welcomed even before he entered the main venue. 

It is just like the case of a ‘beautiful and attractive face’ of the body; when one 
meets someone it is the face which he sees and appreciates first before anything else. 
If the face is ugly and gloomy, the rest of the interaction becomes unattractive and 
lacking in charm. The beautiful interior is often marred by an ugly or unsuitable 
exterior. For instance, we remember a person with a lovely face more favouritely than 
a person with an ugly face. The same thing applies here: all efforts were made to 
deck-up the exterior of the pavilion as well as the arena in general so that the immense 
efforts invested in the construction of the magnificent pavilion itself do not go to 
waste, so that the visitor carries with him a permanently sweet memory of what he has 
seen and witnessed. 


?The “Kalases” are pitchers and other vessels that are ordinarily made of clay, but 
those who can afford them they can also be made from precious metals such as gold 
and silver, or of lesser valuable materials such as copper, brass etc. On auspicious 
occasions they are placed at strategic points such as all entrances and exits of a place 
where a religious ceremony is to be held. They are painted colourfully and decorated 
with leaves, fruits etc. 

The previous verse no. 1 deals with the entrance points, and so now this 
present verse no. 2 elaborates on it to tell us more about how these entrances were 
decorated: there were auspicious pitchers placed on either side of the entrances which 
were wonderful decorated with flags, banners, curtains and whisks that were put up 
on them to give them the appearance of the gates and doors of a royal palace. 

Besides being placed at the entrance and exit points, these auspicious vessels are 
placed on the ceremonial ‘squares’ that are painted or made from coloured powder on 
the ground as mentioned in Chaupai line no. 8 that precedes Doha no. 288 above. 

In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 296 which tell us how the citizens of Ayodhya decorated their 
households when the good news of Lord Ram’s marriage reached the city. Here also 
we shall read that the decoration made by them had all the components mentioned in 
the present verse: there were flags, banners, curtains, whisks, golden pitchers, 
festoons and nets made from gems and precious stones of many kinds. Then there 
were garlands and hangings made from blades of fresh green grass.] 
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dipa manohara manimaya nana. jā'i na barani bicitra bitana. 3. 
jehim mandapa dulahini baideéhi. so baranai asi mati kabi kēhī. 4. 


Many kinds of oil-lamps made from gems of different varities were so beautiful to 
look at that they virtually stole the mind and the heart of the onlooker (i.e. these lamps 
held the attention of the viewer so much so that he was captivated by their fabulous 
beauty). 

In this way, the extensive pavilion was erected in such a magnificent way that 
it looked most wonderful and awe-inspiring, and it defied description’. (3) 


Say, which poet has the expertise and acumen, literary as well as poetic, sufficient 
enough to describe the grandeur, opulence and elegance of the pavilion in which 
“Vaidehi” (the daughter of king Videha, another name of king Janak) was to be 
present as a bride’. (4) 


[Note—'The lighted lamps are placed at different locations of such a pavilion. Some 
are placed on leaves that cover the mouth of the ceremonial vessels like the ones 
described in the previous verse no. 2, some are placed at the sides of the gate itself, 
others along the walls and steps leading upto the platform, and still others at nooks 
and corners of the pavilion to give the whole place a glittering and romantic look. 

The lighted lamps are also used for formal worship rituals, and are placed on 
and around the altar, at the foot of the image of the deity to be worshipped, and etc. 


?This verse answers the question ‘which pavilion was especially decorated by the 
expert artisans of Janakpur?’ Does it mean that no other pavilions were erected? No; 
certainly many other pavilions were erected all over the city, such as along main city 
thoroughfares and around public parks and squares for the purpose of giving a place 
to rest for the visitors and guests who would like to roam around the city. But the 
focus of attention was the pavilion where the marriage was to be held. 

The use of the word “Vaidehi” for Sita is very significant here. It is used to 
remove any misgivings about who Sita actually was, because marriages are worldly 
events that unite one mortal human being to another mortal human being. One must 
not be misled by this story of Sita marrying Lord Ram to get an impression that an 
ordinary princess is being married to a prince. Because if this misconception creeps in 
then the very purpose of narrating this event would lose its element of divinity and 
holiness, and it would be reduced to the narration of the marriage of king’s daughter 
by one of the royal bards! It is not to be allowed to be so. 

Remember: Both Sita and Lord Ram are not ordinary human beings who have 
a gross body that will become old and die one day. They are not ordinary human 
princess and prince who are marrying each other. These two are divine Beings—Sita 
being goddess Laxmi and Sri Ram being Lord Vishnu—who have willingly assumed 
the form of human beings for some great work of the gods that was pending to be 
done. In other words, they are the ‘disembodied supreme Self’, an image that has no 
physical aspect other than a mere reflective form of the original—as clearly meant by 
the word “Vaidehi” which means ‘one without a physical gross body’. ] 
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dilahu ramu rūpa guna sagara. so bitanu tihum loka ujagara. 5. 
janaka bhavana kai sobha jaisi. grha grha prati pura dékhi'a taisī. 6. 


The canopy under which Lord Ram—who is an ocean’ of all Gunas (auspicious 
virtues) and Roop (beauty)’—will appear as a groom, is definitely the one that shines? 
(occupies a privileged and special place) in the entire world consisting of three 
dimensions’. (5) 


The beauty and splendour that was seen at the royal palace of Janak was also 
replicated in all the homes of the city. [In other words, each individual household of 
the city was decorated in the best possible way as each householder regarded himself 
as a part of the grand celebration of Sita’s marriage. Hence, each household and 
building of the city was so decorated that they had the same beauty and splendour, the 
same glamour and grandeur as the palace of king Janak.]° (6) 


[Note—'The word “ocean” is a figure of speech to mean that the Lord’s goodness and 
his virtues are countless and immeasurable just like the vastness of the ocean. 


"Good and auspicious virtues give glory and fame to the one who possesses them. 
They are a person’s adornment just like the beautiful clothes and ornaments he wears. 
The good qualities and exemplary characters that a person possesses give his 
personality an intrinsic beauty and enduring charm that are more meaningful than 
merely possessing artificial good-looking paraphernalia that are pleasant for the eyes 
but hollow from the inside as well as transient. 

So, here it is meant that Lord Ram’s beauty (“Roop”) is not merely limited to 
his lovely physical appearances but goes deep down to mean the inherent good nature 
and excellent qualities that he possesses. His beauty is not skin-deep, but it is as ‘deep 
as the ocean’, because it is represented by the wonderful qualities and characters that 
the Lord possesses in a natural way. 


>This canopy is distinct from all other such canopies. It has a unique place or 
distinction of its own; it stands out; it occupies a place of pride; it has an outstanding 
glory of its own. 

Now, the use of the word “canopy” and then describing it as being “unique” is 
very significant here. It subtly refers the cosmic form of Lord Ram because he indeed 
is the Supreme Being in a manifested form. From the cosmic perspective of this 
world, the ‘sky’ is the canopy! So, when the Lord of the world stands below a canopy 
it implies that it symbolises the ‘sky’ that covers the whole world. 

In this context one must refer to the previous verse no. 4 where Sita is 
addressed as “Vaidehi”. The two verses, nos. 4 and 5, together intend to convey the 
message that the reader must not treat this marriage as between to human beings, but 
as a divine event that would bring together two unique cosmic forces of Nature—one 
is ‘Brahm’, the Supreme Being represented by Lord Ram, and the other is ‘Shakti’, 
the cosmic forces of Nature. 


“The three worlds referred to here are the heaven, the earth and the nether world. It 
may also mean the past world, the present world and the future world. 


1580 


In other words, the canopy under which Lord Ram would stand as a groom 
was so magnificent that its like had never been erected before, would never be erected 
in future, and has never been erected in the present time also. 


‘Earlier, in Chaupai line nos. 3-5 that precede Doha no. 287, we have already read 
that Janak had called the senior citizens and requested them to decorate their 
individual homes and neighbourhoods. This present verse is an extension of it. 

So, while the army of royal artisans and craftsmen engaged themselves to 
erect the marriage pavilion and other public pavilions, the citizens got down to the 
task of cleaning and beautifying their individual homes as well as their 
neighbourhoods. 

It was a sort of community effort, and the result was that the entire city looked 
spick and span, glittering in every corner and appearing like heaven on earth. ] 


wie agfa afè aaa Pent 1 afe ore eè yer ca at oN 
WW Aaa Ara TE Arar | at facitfes Aa AUT Ul fA 


jéhim terahuti tehi samaya nihari. tehi laghu lagahim bhuvana dasa cari. 7. 
jO sampada nica grha soha. so biloki suranayaka moha. 8. 


Anyone who happened to look at ‘Tirhooti’ (the city of Janakpur) at that time found it 
so magnficent and glamorous that all the fourteen Bhuvans (i.e. the 14 mythological 
worlds; or the fourteen levels of the existing world) appeared to fade away in glory 
and look humble when compared to it (Janakpur)'. (7) 


The prosperity and wealth that even the humblest of householder possessed in the city 
of Janakpur amazed the king of gods (Indra). [That is, Indra had not expected that 
such uniform distribution of prosperity and wealth would be witnessed on earth. He 
was also astonished at the immensity of wealth in Janakpur as it surpassed even the 
wealth of his heavenly kingdom.]° (8) 


[Note—'Refer to a note appended to Baal Kand, Chanda line no. 1 that precedes Doha 
no. 261 above which lists the names of the fourteen Bhuvans referred to here. 

A pertinent question arises here: who has seen these ‘fourteen Bhuvans’ that 
he would be able to compare them with Janakpur and find that the latter is more 
beautiful than any or all of them? Of course it is not possible for humans to do so. 
Then who were they who did the comparison? 

The answer is this: Lord Ram’s marriage was witnessed by all the gods, 
including the chief amongst the gods, such as Brahma the creator, Shiva the 
concluder, and Indra who is the king of gods. Refer: Ram Charit Manas, Baal Kand— 
(i) Chaupai line no. 8 that precedes Doha no. 289 herein below; as well as (ii) Chaupai 
line nos. 4-8 that precede Doha no. 314. 


*How this unique achievement was made possible is explained by Lord Shiva in Ram 
Charit Manas, Baal Kand, Doha no. 314 along with Chaupai line nos. 1-3 that follow 
it by advising the stunned gods, including the creator Brahma who was dazed at the 
fabulous beauty he saw in Janakpur and began to doubt whether the city was his 
creation, by telling them to realise that—“It is the place where the supreme Lord 


1581 


Vishnu in the form of Lord Ram is present along with his divine consort Laxmi in the 
form of Sita, so how can it lack anything? The Lord is the one who grants all wishes 
by merely taking his holy name, whose name is an eternal treasury of auspiciousness 
and well-being, and it can bestow the four legendary fruits obtained by doing 
meritorious deeds to the person who repeats this holy name.” The four fruits are 
‘Artha’ = wealth and prosperity; ‘Kaam’ = fulfilment of desires; ‘Dharma’ = honour 
as an upholder of laws and doer of duties in an ethical manner; and ‘Moksha’ = 
spiritual liberation and deliverance. 

Goddess Laxmi is the patron goddess of material wealth. This being the case, 
there is no wonder that there was extensive opulence and prosperity in Janakpur 
because Laxmi is present here in the form of Sita. Refer: Doha no. 289 herein below. 

The beauty of the city of Janakpur has been described earlier also in Ram 
Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 212—to 
Chaupai line no. 3 that precedes Doha no. 214.] 


qo. was TR a ais a Hue a at ay | 


ae Ut ch GT Hed upa US AFM WE N 
dona. 


basa'i nagara jēhim lacchi kari kapata nari bara besu. 
tehi pura kai sobha kahata sakucahim sarada sésu. 289. 


The magnificence, the grandeur, the opulence and the splendour of a city where 
goddess Laxmi (the patron goddess of material wealth and prosperity; the divine 
consort of Lord Vishnu) herself lived in an illusionary form as a woman (i.e. as Sita, 
the daughter of Janak) was so great that even Sharda (goddess Saraswati who is the 
patron goddess of speech and learning) and the Sesha (the thousand-tongued celestial 
serpent) failed to describe it, they were reluctant to attempt to describe it (because 
they knew they won’t be able to do it). (Doha no. 289) 


[Note—As noted above in the note appended to previous verses, this Doha explains 
why the city looked so wonderful that there was no comparison between it and the 
rest of the world.] 


ao. Usa ga Wa UT rast 1 are ame facie Gers ii g 
qa gn fre Gar sag | cera qo ah few arenes N R UI 


caupa’. 


pahunicé dita rama pura pavana. harasé nagara bildki suhavana. 1. 
bhupa dvara tinha khabari jana'l. dasaratha nrpa suni li'é bola’. 2. 


The messengers! (of king Janak) reached the auspicious (“pavana”; holy and sacred) 
city of Lord Ram (i.e. Ayodhya). They were thrilled to behold the beautiful and 
pleasant city’. (1) 
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When the messenger reached the gates of the palace of king Dasrath, he sent in a 
message for the king, who called him as soon as he heard of his arrival’. (2) 


[Note—'Refer also to (i) Geetawali Ramayan, Baal Kand, verse no. 102; and (ii) Ram 
Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 296 also. 

Now we pick up the narration that was paused in Chaupai line no. 2 that 
precedes Doha no. 287 herein above. Janak had sent his messengers to Ayodhya on 
the instructions of sage Vishwamitra. Both the cities of Janakpur as well as Ayodhya 
were wonderful to look at. We have already read about the pleasantness of the city of 
Janakpur and its suburbs in Baal Kand, from Chaupai line no. 5 that precedes Doha 
no. 212—to Chaupai line no. 4 that precedes Doha no. 214. Though not specifically 
mentioned here but we can comfortably assume that the city of Ayodhya as well as its 
suburbs were equally pleasant and wonderful to look at. This present verse no. 1 hints 
at it. 

One important point is to be noted here. Ayodhya has been called “Rampur”, 
the ‘city of Ram’. This is done purposely to sum-up its glory—.e. it is a city where 
the supreme Lord Vishnu has decided to come down to earth and live in the human 
form as Lord Ram. This being the case, there is no need for further elaboration on the 
city’s grandeur and beauty. Any intelligent person can arrive at a logical conclusion of 
the city’s magnificence based on common-sense when he reads about the beauty and 
grandeur of Janakpur where the divine consort of Lord Vihnu, i.e. goddess Laxmi, 
lives in the form of Sita. If the city of Sita (Janakpur) is grand, then obviously and 
naturally the city of her divine spouse, Lord Vishnu as Sri Ram, must at least be equal 
to the former if not more so. 

Another important point to note is this: When the city was referred to as the 
“city of Lord Ram”, i.e. ‘Rampur’, in the first half of the verse, it was described as 
being ‘auspicious, holy and sacred’—.e. as “Paawan”. But in the second half when it 
is merely referred to as a ‘city’ or “Nagar”, it is described as being pleasant and 
wonderful to look at. Well, the subtle idea is that a place where the Lord God lived 
was equivalent to a pilgrim place, a holy site. The arrival of the messengers here is 
equivalent to a person arriving at any holy site where one goes for pilgrimage. In 
other words, the messengers were very lucky to have gone on a pilgrimage to the holy 
city of Ayodhya. 

Once inside the city, like any other normal pilgrim, they looked at its sights, 
its temples and other buildings, its parks, gardens, market places and streets as they 
were making their way to the palace of king Dasrath. Hence, this view of the city in 
general is being described in a normal way—as consisting of pleasant sights. 


“It ought to be noted here that ‘more then one person was sent as messenger’, though 
of course there was a chief amongst them. This fact is clearly mentioned in Valmiki’s 
Ramayan, Baal Kand, Canto 67, verse no. 27. 

They were sent on the instructions of sage Vishwamitra as well as on the 
advice of Satanand, the royal priest of Janakpur—trefer: Valmiki’s Ramayan, Baal 
Kand, Canto 68, verse no. 13. 


*King Dasrath was like an Emperor; many kings had to wait for their turn to meet 
him. There must have been a hierarchical setup in the palace as well as the royal 
court, and those senior to others were given quicker audience with the king. This is 
clear in the following verses of Ram Charit Manas, Ayodhya Kand: (i) Chaupai line 
no. 3 that precedes Doha no. 2 that says “the kings were anxious to be in the favour of 
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Dasrath, and they performed their respective duties keeping in mind that Dasrath is 
pleased and approves of their actions”; and (ii) Chaupai line no. 2 that precedes Doha 
no. 25 that says “the kings of this world sought the goodwill and lived at the pleasure 
of king Dasrath on the strength of whose arms even the king of gods (Indra) lived 
without any hindrance to his authority”. 

These arriving messengers must have seen a number of important persons 
waiting at the gates for their turn to meet king Dasrath. So they informed the guards 
that they have come with a special message from sage Vishwamitra, and it concerns 
Lord Ram and Laxman. This message was to be delivered to the king immediately. 
This gave them a ‘green flag’ and a preferential treatment at the hands of the guards 
who rushed inside the royal palace to inform the king of their arrival. 

So, as soon as the king heard the news that messengers have arrived with the 
news of the two princes, and they carry a message from sage Vishwamitra, he 
immediately ordered that they be ushered in. ] 


cat wag fre wm erat 1 afed wate sig sis cet 3 N 
ant Raan ated ret | Geren Wea sits aft wet Uy 


kari pranamu tinha pati dinhi. mudita mahipa apu uthi linhi. 3. 
bari bil6cana bamcata pati. pulaka gata a7 bhari chati. 4. 


The messengers bowed before the king and gave him the letter with due respect. The 
king was exhilarated and he himself got up and took it with his own hands'. (3) 


As he (Dasrath) read the letter, tears (of joy and affection) gushed out of his eyes. His 
body was filled with thrill, and so was his heart that was overwhelmed”. (4) 


[Note—'Usually any message or letter was given to the king through his attendants. 
But in this case, the king stood up himself to receive it. He was very anxious to learn 
about his two sons who had gone away with sage Vishwamitra for quite some time 
now. This was the first time any news about them has arrived. So naturally as a father 
the king was extremely eager to read it. 

Another reason for Dasrath getting up himself to receive the letter was that it 
had a message from the revered sage Vishwamitra. Now do we see why king Janak 
had been reluctant to send messengers to Ayodhya before sage Vishwamitra 
specifically instructed him to do so? Janak was aware that kings have to wait for their 
turn to meet Dasrath, as the latter was an Emperor. So he feared that if he sent the 
messenger in an ordinary routine way like a king’s letter-bearer, then perhaps he will 
have to wait in a queue for getting a chance to present himself before king Dasrath. 
But if he bore a message from sage Vishwamitra, then he will get prompt response. 

The king was exhilarated upon receiving the letter because it was the first 
time, after a long gap, that any news has come about his beloved two sons, Ram and 
Laxman, and that even through sage Vishwamitra. In this context, the following 
verses are very explicit: (1) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 291; and (ii) Geetawali Ramayan, Baal Kand, verse no. 101. 


*Dasrath was so overwhelmed with emotions that his throat was virtually chocked as 
tears flowed from his eyes, a current of thrill shot through his entire body, and his 
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heart literally skipped a beat. He perhaps read some lines and stopped for a while to 
recover himself. This will be clear in verse nos. 5-6 herein below where it is said that: 
“He was virtually dumbed upon remembering Lord Ram and Laxman so much so that 
and could not read the letter long enough to learn any good or bad it contained. 
However, he regained his composure and once again read it with patience”, after 
having recovered from the emotional ecstasy that accompanied his initial euphoria. | 


WY OST BHT OT tat te MT Hed A Garet AST it & N 
qA aft eit often ate Vaca Ger ara GPT Grew ug N 


ramu lakhanu ura kara bara cithi. rahi ga'é kahata na khati mithi. 5. 
puni dhari dhira patrika bamci. harasi sabha bata suni samci. 6. 


With the image (memory) of Lord Ram and Laxman in his heart and the letter in his 
hand, the king stood dumbfounded so much so that he could not utter anything and 
say whether there was good news or bad one in it (i.e. in the letter)". (5) 


However, recollecting himself and regaining his composure, the king read the letter 
again patiently. [This time he read it fully and aloud so that everyone could hear its 
contents. ] 

The royal court was exhilarated and overjoyed upon hearing the correct news 
(and truthful information about the two princes, news that was trustworthy, news that 
conveyed Lord Ram’s great achievement of breaking the formidable bow which not 
only established his name and glory in the whole world but also entitled him to marry 
Sita, the most beautiful girl of her time)”. (6) 


[Note—'The king was an extremely busy person, and he had no time to brood about 
his two sons who had been away from him for quite some time now. So when he saw 
the letter, the pleasant and fond memories of Lord Ram and Laxman flooded his heart 
and mind and virtually drowned him in a surge of emotion. He chocked; tears gushed 
out of his eyes; his body was thrilled. He stood like a statue for some time. He could 
not even tell anything to the royal court that had its ears standing erect to hear what 
that letter contained, so overwhelmed he was. 

Those moments must have been certainly very anxious for all those attending 
the court at that time when they saw tears rushing out of the king’s eyes. His ministers 
and other courtiers must have kept their fingers crossed, hoping for good news as they 
watched their king in a stunned state! 

To underline the dramatic effect of the letter and to emphasise the uncertainty 
and anxiety of the moment, this verse says that the king “could not utter anything, 
whether it was good news or bad news”. 


“As we have read in the foregoing verses, Dasrath could not read the letter initially as 
he was overwhelmed with surging waves of emotions. Soon however, he regained his 
composure and read the letter aloud. How do we know that he “read it aloud?” Well, 
this is evident because it is said that the “court heard it and everyone felt joyous”. 

We shall soon see that Dasrath had read this letter “twice”—once it now, and 
then once again when Bharat asked him about its contents. Refer: Doha no. 290 herein 
below. 
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*It is to be noted that it is said in the second part of this verse that “everyone in the 
assembly was over-joyed to hear the ‘truthful’ news”. The emphasise is on “hearing 
of truthful news” (bata suni samci). This is because the letter had come with the 
signature of sage Vishwamitra, and it therefore had true, ‘trustworthy and genuine’ 
news about Lord Ram and Laxman, that the invitation to come to Janakpur was 
genuine, and that there was no trap in it. 

In ancient times, it was quite common to trap a king’s army in an ambush by 
first inviting him to attend some sort of ceremony and then laying out a trap for him 
mid-way. Against this backdrop, the use of the word “true news” assumes 
significance as it implies that the court of king Dasrath was reassured that the news 
was ‘genuine’ and ‘trustworthy’, and not some kind of foul play to cheat the king. 

In this context, refer to Chaupai line no. 8 that precedes Doha no. 291 herein 
below. ] 


ed WG cet AT as | sw arg Blea fea omg uo 
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khélata rahé taham sudhi pā'ī. ā'ē bharatu sahita hita bha’. 7. 
puchata ati sanéham sakuca’l. tata kaham tém pati a’. 8. 


When this news reached the place where Bharat was playing with his friends and 
brother Shatrughan, he (Bharat) immediately came (to his father, king Dasrath) along 
with his playmates and brother. (7) 

He (Bharat) hesitantly asked the king most affectionately—‘Dear father, 
please tell me from where has the letter come?’ (8) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 102, stanza no. | also. 

Bharat’s question clearly indicates that he had only heard that some good news 
has come, but wasn’t aware of either its contents or from where it has come. 

Bharat was “hesitant” because he was not sure if he was observing royal 
protocol by bursting excitedly into the royal court with his playmates and directly 
asking the king about the contents of the letter and from where it had come. It was 
alright that Bharat was the son of king Dasrath and therefore a prince, but still he was 
expected to observe the rules of protocol when in the court. He could not be as 
informal with his father in an open court that was a formal place bearing the authority 
of state as he was with him inside the royal palace which was his home. But Bharat 
was so excited that he could not wait for formal permission from the king to ask 
questions or speak with him. 

Besides this, the king had not summoned Bharat in this case; Bharat had heard 
the news from someone and had come on his own accord. May be the letter had to do 
with official matters of the kingdom and if that is the case then Bharat had no right to 
ask such questions as he did. 

Even if everything else is neglected, we read here that Bharat was 
accompanied by his “playmates” when he came to king Dasrath’s court. Now, a royal 
court is certainly not a play-ground or palace courtyard where the prince can collect 
his friends and playmates around him. Certain basic level of court decorum and royal 
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dignity had to be maintained, and a crowd of excited children in a court is certainly 
not acceptable. 

These are some of the plausible reasons why Bharat was “hesitant” in asking 
his father about the letter that the messengers had brought. 

Bharat asked “affectionately” because the letter contained news about Lord 
Ram and Laxman whom not only Bharat but also his brother Shatrughan, as well as 
all other friends loved very much. All the boys were terribly excited to know more 
about Lord Ram and Laxman, their best friends and brothers. 

Remember: Though the four brothers, Lord Ram, Laxman, Bharat and 
Shatrughan, were royal princes, yet they never lived a life that would create a wall 
between them and the subjects of the kingdom, so that all the boys of the city who 
were of their age were treated as equal friends, and the four princes would regularly 
interact with these citizen-boys without any hint of superiority complex or displaying 
any taint of snobbishness in their behaviour. In this context, refer to: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 205.] 


ao. paa uNa cel ars stele Hag cafe ea 
yA GAS GA Teast arei TNE AVA I 2801 
doha. 


kusala pranapriya bandhu do'u ahahim kahahu kéhim désa. 
suni sanéha sané bacana bācī bahuri narésa. 290. 


Bharat asked his father king Dasrath—‘Are my brothers, who are very dear to my 
heart, happy and doing well? Say, where are they at present, and in which country?’ 

When the Emperor (“narésa’’) heard these honestly affectionate words, he 
read aloud the letter once again (so that Bharat and the others could hear it once again 
for clarifications). (Doha no. 290) 


[Note—The word “narésa” here endorses the view that Dasrath was an Emperor as 
expressed earlier in our discussion of how easily the messengers of Janak had been 
ushered in to meet Dasrath whereas other kings had to wait in a queue. 

Now, this was the third time the letter was read by Dasrath. On the first 
occasion he was so overwhelmed that he couldn’t read it fully, and on the other 
occasion he did read it fully but Bharat was not present—refer: Chaupai line nos. 4 
and 6 herein above respectively. 

The king decided to read the letter fully once again because he realized that 
Bharat won’t be satisfied unless he hears the contents fully. Besides this, the king 
wanted to train his sons on the way such invitations should be written, because such 
occasions do not come frequently. 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 102 also. ] 


dio. gA urd Goth ats ate | afa GAG SATA A TAT Ug M 
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caupa’. 
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suni pati pulakē dō'u bhrata. adhika sanēhu samata na gata. 1. 
priti punita bharata kai dékhi. sakala sabham sukhu lahé'u bisēşī. 2. 


Upon hearing the letter the two brothers were overjoyed, and were so excited with 
happiness that it seemed their bodies were unable to contain their emotions of 
happiness, thrill and excitement. (1) 

Seeing the undiluted, unpretentious, and sincere affection of Bharat (for Lord 
Ram and Laxman)’, the whole court was extremely delighted’. (2) 


[Note—'Bharat shared a special bond of love and affection with Lord Ram, and the 
Lord reciprocated it in full measure. Both the brothers acknowledged each other’s 
love on every occasion in the epic story of Ram Charit Manas as we shall see below. 

For instance, let us see the following verses of Ayodhya Kand:-- 

(i) In Chaupai line no. 1 that precedes Doha no. 169 of Ayodhya Kand, mother 
Kaushalya tells Bharat that “Ram is dearer to you than your own Pran (life), and 
likewise you are dearer to Ram than his own self”. 

(ii) In Chaupai line nos. 6-8 that precede Doha no. 205 of Ayodhya Kand, the 
holy rivers at Triveni (i.e. river Ganges, Yamuna and Saraswati) had together praised 
Bharat’s devotion and love for Lord Ram in an unequivocal term by assuring him that 
no one is more dear to Lord Ram than Bharat is. 

(iii) A little later, even sage Bharadwaj has declared in an un-ambiguous 
language that Bharat has a special place in the heart of Lord Ram and the Lord loves 
him more than anyone else—refer: Ayodhya Kand, from Chaupai line no. 3 that 
precedes Doha no. 208—to Chaupai line no. 6 that precedes Doha no. 210. 

(iv) Even the creator Brahma had acknowledged the bond of undiluted and 
robust love and affection that Lord Ram and Bharat shared with each other when he 
had advised the gods—who wanted to prevent Bharat from pursuading Lord Ram to 
return to Ahodhya because then the demons won’t be eliminated—to leave everything 
to Bharat and never attempt any dirty tricks with him, because while on the one hand 
Lord Ram will never defy Bharat’s wishes, Bharat too will never do anything that 
goes against the wishes of the Lord. This observations are ratified in the following 
verses of Ayodhya Kand:—({a) Chaupai line no. 8 that precedes Doha no. 259; (b) 
Chaupai line no. 8 that precedes Doha no. 266; (c) from Chaupai line no. 6 that 
precedes Doha no. 265—to Chaupai line no. 4 that precedes Doha no. 266; (d) 
Chaupai line nos. 6-8 that precede Doha no. 266; and (e) Doha no. 269 along with its 
preceding Chaupai line nos. 6-8. 

(v) In Chaupai line no. 5 that precedes Doha no. 289 of Ayodhya Kand, king 
Janak has affirmed that the mutual love that Lord Ram and Bharat shared for each 
other was so immense and honest that neither can one describe it nor it can be ever be 
subjected to doubts. 

(vi) Not only this, the glory and purity of love as well as devotion that Bharat 
had were so immense and deep that even Lord Ram was unable to fathom them—this 
was stated by king Janak in Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 
289. 

(vii) When we read this magnificent story we find that Bharat has himself 
acknowledged Lord Ram’s great love and affection for him when he tells the Lord at 
Chitrakoot that when they were young the Lord used to voluntarily lose a game so 
that Bharat could win it—refer: Ayodhya Kand, Chaupai line nos. 7-8 that precede 
Doha no. 260. 
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(viii) Earlier in the story, when Bharat learnt that Lord Ram, Laxman and Sita 
had gone to the forest and his mother had been instrumental in this most unfortunate 
development because she wanted to make him (Bharat) the king of Ayodhya instead 
of Lord Ram, Bharat had not only rebuked and insulted his mother sternly, and 
refused to accept the crown at any cost, but had also considered himself as a great 
sinner because his beloved brother had to go to the forest due to him, and had told the 
full court that his best welfare lied in serving Lord Ram and in nothing else 
whatsoever—tefer: Ram Charit Manas, Ayodhya Kand—(a) Doha no. 160; (b) from 
Chaupai line no. 6 that precedes Doha no. 161—to Doha no. 162; (c) from Chaupai 
line no. 4 that precedes Doha no. 167—to Chaupai line no. 4 that precedes Doha no. 
169; and (d) from Chaupai line no. 1 that precedes Doha no. 177—to Doha no. 183. 


?This idea that the assembly was delighted to observe that there was a strong bond of 
love and affection between Bharat and Lord Ram is reflected twice again in the 
story—(i) once when Bharat had declared his decision not to accept the crown of 
Ayodhya that rightfully belonged to Lord Ram, and therefore he would go to the 
forest to bring the Lord back (refer: Ram Charit Manas, Ayodhya Kand, from 
Chaupai line no. 1 that precedes Doha no. 183—to Chaupai line no. 1 that precedes 
Doha no. 185), and (ii) the second time when Bharat had accepted Lord Ram’s 
instructions to wait patiently till the time of the Lord’s exile is over (refer: Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 1 that precedes Doha no. 306—to 
Chaupai line no. 8 that precedes Doha no. 307). 

Even the gods as well as the sages and holy men approved of this mutual 
acceptance of each others will by the two brothers—trefer: Ram Charit Manas, 
Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 269—to Chaupai line 
no. 2 that precedes Doha no. 270.] 


Aa TT ad Hames AS | AL AAT TAT SAT Ul 3 N 
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taba nrpa duta nikata baitharé. madhura manohara bacana ucaré. 3. 
bhaiya kahahu kusala do'u bare. tumha nikém nija nayana niharé. 4. 


Then the king called the messengers and made them sit cordially near (i.e. close to) 
him'. He then spoke to them with a pleasant voice, using sweet friendly words’. (3) 


The king said—‘Brother(s)’, tell me about the well-being of the two children. Have 
you seen them personally and close enough to know about their welfare*? 

[*This half of the verse can be also read as follows—“You are so fortunate 
that you have been able to see them from close.”] (4) 


[Note—'The messengers were till now standing at a distance from the king’s throne 
while he read the letter and when Bharat had come in to learn what the news was. 
Since the news was exceptionally good and welcome, the messengers now got a 
special treatment, were accorded a treatment reserved for dignitaries and special 
guests as they were called near the king and made to sit close to him so that he can 
talk with them privately and on a one-to-one basis. 
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When one is very pleased with someone he calls the latter close and talks with 
him pleasantly. When Hanuman had come back from Lanka with the good news that 
Sita has been found, Lord Ram too had sat him close to him and had talked with him 
affectionately—trefer: Ram Charit Manas, Sundar Kand, Chaupai line no. 4 that 
precedes Doha no. 33. 

Further on in the story we read that Lord Ram had summoned Angad, one of 
the chief commanders of Lord Ram’s army consisting of monkeys and bears that had 
attacked Lanka, and made him sit close to him to ask Angad about the news he has 
brought of the city when he had been sent by the Lord as an emissary to try to make 
truce with Ravana, the demon king. Refer: Ram Charit Manas, Lanka Kand, Chaupai 
line no. 4 that precedes Doha no. 38. 

Earlier in the story we have already read that when Lord Ram and Laxman 
arrived at the place where king Janak had gone to meet sage Vishwamitra at the time 
of the latter’s arrival at Janakpur, the sage had made the two brothers sit close to 
him—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
215. 

The idea is that when one wishes to show special treatment to someone, or 
when he wants to discuss something confidentially, the other person is invited to 
come and sit close. 


?The king was pleased to hear the good news, and that is why he spoke very politely 
and pleasantly with the messengers. The situation hypothetically would have been 
radically different if the messengers had brought some bad news—then the king’s 
tone would have been stern and scathing. 

In the next verse we read that the king addresses the messengers with the 
friendly term of “Brother”, which is usually used when one speaks informally with 
someone very close, such as a friend or a close associate, someone of importance and 
an equal. 


*It is to be noted that king Dasrath has addressed the messengers with an affectionate 
term “Brother”. This fits in well with his calling them close and making them sit near 
him like they were very close to him, or were well-known to him, or were his friends. 

This also shows the good nature of king Dasrath—that inspite of him being an 
Emperor he had no ego in him and he did not feel ill-at-ease in giving others their due 
respect. After all, the messengers were employees of king Janak and not royal 
members of his family. But Dasrath gave them the same respect he would have given 
some royal guest. | 


Paar TT at sy Te iors RA hih YA Gra & I 
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syamala gaura dharém dhanu bhatha. baya kisora kausika muni satha. 5. 
pahicanahu tumha kahahu subha'U. préma bibasa puni puni kaha ra't. 6. 


[The king then identifies the two brothers so that the messengers can understand about 
whom the king was talking.] They have a dark and fair complexion respectively, and 
hold a bow and arrow each. They are young in age, and are in the company of 
Kaushik (sage Vishwamitra). (5) 
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If you recognize them then please tell me about their nature and behaviour.’ 

The king was so overwhelmed with love and affection (for his two sons) that 
he repeatedly asked the messengers this question’. [To wit, the king asked them to tell 
him more about Lord Ram and Laxman. The king was not contented and felt that he 
still didn’t have enough of the good news about his two sons, so he prodded the 
messengers to say more each time they stopped speaking. | (6) 


[Note—'Now the question arises—why did Dasrath repeatedly ask about the welfare 
of the two brothers? The answer is that Lord Ram and Laxman had gone with sage 
Vishwamitra to fight ferocious demons, and this was a matter of grave concern for 
Dasrath. Though he could not defy sage Vishwamitra’s request and the advice given 
by his own royal priest Vasistha, but internally he was very uneasy and upset while 
sending the two brothers away to the forest to face demons, as he apprehended danger 
for them. This is abundantly clear in Ram Charit Manas, Baal Kand, from Chaupai 
line no. 8 that precedes Doha no. 207—to Doha no. 208. 

So Dasrath wanted to be certain he was hearing right, that he was not 
dreaming. The news was like music for his ears, and he wanted to hear it again and 
again as it gave him comfort and pleasure and happiness. 

There was no news of the two brothers ever since they had gone away with 
sage Vishwamitra. This fact has been expressly mentioned in the next verse no. 7 that 
follows herein below, as well as in Tulsidas’ another classic book known as 
“Geetawali Ramayan” in its Baal Kand, verse no. 101. This was the first time the 
people of Ayodhya had heard of the welfare of the two brothers. 

The ladies of the royal household at Ayodhya had regretted the king’s decision 
to send the two young inexperienced princes with sage Vishwamitra to fight with 
demons. The queen mothers and others were extremely worried about the welfare of 
Lord Ram and Laxman. This is clearly brought out in ‘Geetawali Ramayan’, Baal 
Kand, verse nos. 99—101. 

Therefore in this context, the king felt as if his two beloved sons have been re- 
born when the messengers told him that they were hale and hearty. Like any loving 
father who hasn’t heard about his sons who had gone away for a long time, Dasrath 
wanted to hear this pleasant news again and again because it was like music for his 
ears. 

There was another reason for the king to ‘repeatedly ask the messengers about 
the welfare of Lord Ram and Laxman’. For this, please read note of verse no. 8 herein 
below. ] 


wt fea a ah ae ware ica a sire aif afer are n o n 
weg fade er fate ait vat tra et a AGATA Ic N 


ja dina tém muni ga’é lava’. taba térh Aju samici sudhi pa’. 7. 
kahahu bidéha kavana bidhi jané. suni priya bacana duta musukané. 8. 


Ever since the day the sage (Vishwamitra) had taken them away, this is the first time 
that I have got an authentic news about them (and their well-being)’. (7) 


Tell me, how did king Janak come to know about them (Lord Ram and Laxman)?” 
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Hearing these pleasant words of Dasrath, the messengers smiled.’ [What they 
replied is narrated in the following Doha no. 291 and the verses that follow it.] (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 290 above. As has been observed in a note appended thereto, the news was 
deemed to be ‘true, trustworthy, authentic and correct’ because it bore the signature of 
sage Vishwamitra. We have read earlier that it was he who had instructed Janak to 
send the messengers—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 287. 

In the present verse no. 7, Dasrath acknowledges the authenticity and 
trustworthiness of this letter. 

In Geetawali Ramayan, Baal Kand, verse nos. 1/99—1/101 we read that 
mothers Kaushalya and Sumitra were very worried about the welfare of Lord Ram 
and Laxman because ever since sage Vishwamitra took them away with him there 
was no news of the two brothers. It was at this juncture that the messengers arrived 
from Janakpur with the letter of king Janak. When Bharat heard the good news he 
rushed to inform his mother Sumitra—refer Geetawali Ramayan, Baal Kand, verse 
no. 1/101, stanza no. 4. 


*Refer to note of verse no. 6 herein above. It should be noted here that the letter had 
come from the king of Janakpur, whereas the two brothers had gone with sage 
Vishwamitra to his forest hermitage to protect his fire sacrifice. Under normal 
circumstances the two brothers, Lord Ram and Laxman, were supposed to come back, 
escorted by one of the sage’s disciples, after having completed the assigned task of 
eliminating the demons who were tormenting the sages. Sage Vishwamitra had not 
mentioned about taking them anywhere else. 

So king Dasrath was amazed at the invitation from king Janak saying that 
Lord Ram is to marry his daughter Sita. It was not expected by him and beyond his 
imagination. That is why the king asked the messengers repeatedly about the news 
because he could not believe his ears, and then he wanted to cross-examine facts by 
seeing that the messengers’ information is consistent when they are made to repeat it 
again and again. 


*Why did the messengers “smile”? Well, the messengers were smart and clever. They 
could gauge the wonderment in Dasrath’s mind. They were amazed that such a big 
king would become so dazed with the news that he would find it necessary to tell the 
messengers about the physical characteristics of the two princes as if they needed 
identification—trefer: Chaupai line no. 5 that precedes Doha no. 291 above. 

After all, the very purpose of the messengers coming to Dasrath was related to 
the two brothers, and this being the case it was absolutely unnecessary to ask them if 
they had recognized Lord Ram and Laxman as Dasrath had indeed done in Chaupai 
line no. 6 that precedes Doha no. 291 above. 

So, this is why the messengers “smiled”. They were astonished that such a 
mighty king as Dasrath would act like an ordinary man of low intellect. ] 
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sunahu mahipati mukuta mani tumha sama dhan'ya na ko'u. 
ramu lakhanu jinha kē tanaya bisva bibhusana do'u. 291. 


The messengers said—‘Listen oh great king! You are like a crown-jewel in the 
community of kings. [That is, you are not only an ordinary king and simply an 
emperor but you are a like a ‘gem’ of the community of kings and emperors. You are 
indeed a great Emperor. ] 

[Now, the messengers give the reason why Dasrath was so special a king.] 
There is no one more fortunate and privileged than you in this world because Lord 
Ram and Laxman—who are like two magnificent adornments of the entire world— 
are your sons. (Doha no. 291) 


[Note—King Dasrath is great because he has two wonderful sons, Lord Ram and 
Laxman. These two boys give glory to this world: the world has many glorious sons 
and fantastic heroes, but if all of them are to be compared to a king’s crown then Lord 
Ram and Laxman are like the two crown-jewels. Their presence in the world makes 
the world worth living in. Just like even a beautiful woman shorn of her ornaments 
would look dull and unattractive, the two brothers adorn the world and shine in it like 
the sun and the moon do in the sky. 

In other words, Lord Ram and Laxman are one of their own kind, having no 
one to match them. 

This statement of the messengers is an answer to Dasrath’s query in Chaupai 
line no. 6 that precedes Doha no. 291 where the king has asked: “do tell me about 
their nature and behviour”. 

Dasrath is honoured and feted for his great good fortune that he has Lord Ram 
and Laxman as his two sons elsewhere also in Ram Charit Manas. Refer: (i) Baal 
Kand, Chaupai line no. 6 that precedes Doha no. 294 where the king is praised by his 
learned Guru, sage Vasistha, precisely for this reason; (ii) Ayodhya Kand, Doha no. 
173 along with its preceding Chaupai line nos. 5-7 where once again sage Vasistha 
repeats the same idea when he lauds king Dasrath after his death while trying to 
persuade Bharat to accept the crown of Ayodhya. 

Dasrath’s immensity of love and devotion for Lord Ram, the incarnate 
Supreme Being, had been so intense, so profound that it compelled the Lord who is 
the Supreme Father of this entire creation, who has a cosmic presence that is 
transcendental and beyond the grossness of the physical world to assume the form of a 
human being and become Dasrath’s son. In this context, refer: Ram Charit Manas—(1) 
Baal Kand, from Doha no. 149—to Chaupai line nos. 1-2 that precedes Doha no. 150; 
(ii) Ayodhya Kand, Chaupai line no. 8 that precedes Doha no. 4; and (iii) Ayodhya 
Kand, the Ist line of Doha no. 209. 

So definitely Dasrath was not an ordinary king or emperor: it is not easy and 
almost impossible to have the Lord of the world to come and become one’s son. 
Hence, certainly king Dasrath was praiseworthy. ] 
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puchana jogu na tanaya tumharé. purusasingha tihu pura uji'are. 1. 
jinha kē jasa pratapa kém agé. sasi malina rabi sitala lagé. 2. 


The messengers replied—‘No enquiry is needed about your (king Dasrath’s two) 
sons, for their glory and goodness are so excellent and profound that they don’t need 
someone to highlight them as they make their presence self-evident. [In other words, 
no introduction is needed about the two brothers even as no introduction is needed for 
the sun as it rises in the sky at dawn. ] 

In fact, they occupy a unique position in the human race as if they were lions in 
the whole of humankind (purusasingha), and they are so celebrated that their glory 
virtually illuminates and shines in the whole of the three worlds (consisting of the 
heaven, the earth and the nether world)!. (1) 


The moon looks dim and the sun seems cold when compared the immensity, the 
stupendity, the vastness, the quality and the dimension of their (Lord Ram and 
Laxman) glory, majesty and renown’. (2) 


[Note—'This introductory praise of Lord Ram and Laxman by the messengers is in 
response to king Dasrath’s outlining the physical characteristics of the two brothers, 
that one of them is dark complexioned and the other is of a fair complexion, and that 
they hold a bow and an arrow each in their hands (refer: Chaupai line no. 4-6 that 
precede Doha no. 291), to help the messengers understand about whom the king is 
asking. 

So they reply that there is no need to identify the the two brothers just as one 
does not need to be told who is a lion in a large group of animals because the lion 
stands out apart from the rest of them by the virtue of its majesty, its bearing and its 
authority as the mighty and unquestioned king of the jungle. Similarly, one need not 
be told about the sun in the sky because its presence is self-evident, because its light 
illuminates the whole world like no other celestial body. 

There were thousands of kings and princes in the royal arena where the bow- 
breaking ceremony was held. But Lord Ram and Laxman were the cynosure of all 
eyes. Here, their physical well-built and muscular body as well as their general 
demeanours and bearing are compared to the lion. Just like the lion which is fearless 
and is not cowed down by any other animal, Lord Ram and Laxman were bold and 
fearless so much so that the renowned sage Parashuram, who is famous for his anger 
and ability to subdue even the mightiest of opponents, had to finally bow before them. 
Besides this feat, Lord Ram had so easily broken the bow of Lord Shiva that it 
appeared to me made of clay, and this feat was especially significant because 
thousands of kings could not muster enougth combined strength to as much as move 
the same bow by an inch. 

Lord Ram and Laxman have been compared to a ‘lion’ elsewhere also in Ram 
Charit Manas, Baal Kand—e.g. (i) Sorth/Doha no. 208 Kha; and (ii) Chaupai line no. 
3 that precedes Doha no. 234. 

When the bow broke with a thunderous roar that was heard in all corners of 
the world, it literally declared to the entire living world consisting of the heaven, the 
earth and the nether world, in an unambiguous term, the stupendous glory of Lord 
Ram. The glory of the Lord was thus established by this single event in even the 
remotest corners of the world. This is clear in Ram Charit Manas, Baal Kand—(1) 
Chaupai line no. 8 and its following Chanda line nos. 1-4 that precede Sortha/Doha 
no. 261; (ii) Chaupai line nos. 4-7 that precede Doha no. 262. 
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It is just like the case of the sun rising at a specific spot with a limited area in 
the eastern horizon but spreading its illumination throughout the world so much so 
that even the remotest corners of the earth till the western horizon are lighted by its 
rays. 

Comparing Lord Ram with the ‘sun’ as an illuminator of the world: refer also 
to Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 31. 


*The moon is the brightest object in the night sky, and the sun the brightest in the day 
sky. This is because there is no other object brighter than them in the sky at that time. 
But just as the moon would pale into insignificance if it remains in the sky after 
sunrise, as it often happens, and the heat of the sun would look inconsequential if one 
were to stand close to a raging fire during the day, the virtues, the glory and the 
majesty of Lord Ram and Laxman were so great and profound that even the most 
majestic and powerful of kings and princes faded away when compared to them. 

This observation of the messengers invoking the moon and the sun draws on 

the ideas reflected earlier during the actual bow-breaking ceremony. 
Citing the metaphor of the ‘moon’: The royal heralds had declared that the bow was 
like a ‘Rahu’ vis-a-vis the strength of the kings which was compared to the ‘moon’, 
because the kings would be unable to resist being humiliated at the hands of the bow 
just as the moon cannot resist being darkened by the Rahu during the lunar eclipse. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes Doha no. 250. 
Citing the metaphor of the ‘sun’: When sage Parashuram had arrived angrily in the 
assembly, he has been compared to the ‘sun’ vis-a-vis the exalted family of sage 
Bhrigu which is compared to the lotus flower which opens its petals as soon as the sun 
rises. In other words, Parashuram gives glory to the entire family descending from 
sage Bhrigu. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 268. 

The messengers chose these two heavenly bodies, the moon and the sun, 
because they shine in the heaven, and therefore are more exalted than any other 
illuminated object in the world. So the messengers imply that the two brothers, 
Laxman and Lord Ram, are not only like the moon and the sun respectively but even 
far better than them. ] 


fre He nfa ater fafa are 1 cRaer tia fH dio ar crs 3 
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tinha kaham kahi'a natha kimi cinhé. dékhi'a rabi ki dipa kara linhé. 3. 
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Oh lord (a respectful way of addressing king Dasrath)! For such outstanding princes 
who have no parallel in this world, you say “how we recognised them?”! 

Say, oh respected king, does one need a lamp to see the sun? [In other words, 
just like the sun does not need an introduction for its self, the two brothers, Lord Ram 
and Laxman need no introduction for themselves; their presence itself is a sufficient 
introduction for these two noble brothers.] (3) 


On the occasion of the marriage ceremony known as a ‘Swayambar’ in which the 
would-be groom of Sita was to be selected via the medium of an open competition’, 
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countless strong warrior-princes had assembled, each one of them a champion in his 
own right and better (stronger, more powerful, well-built, handsome, dynamic, 
energetic, enthusiastic, youthful, having a grand personality, an aura of authority and 
majesty, and so on and so forth) than his competitor. 

[To wit, all those who participated in the Swayambar ceremony organised to 
select a groom for Sita, all the competitors or participants who had come, were great 
and majestic. All of them had great reputation and were renowned in their own right 
as famous kings and renowned warriors who were proud of their reputation and 
greatness as kings, princes and warriors. It was therefore an assembly of the mightiest 
and the greatest of kings and princes and warriors of the time on earth.] (4) 


[Note—'The messengers are responding to king Dasrath’s query in Ram Charit 
Manas, Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 291. 

In verse no. 2 that precedes this present verse, the messengers have already 
compared Lord Ram and Laxman to the moon and the sun. Both these celestial bodies 
have their place of pride in the sky—i.e. the moon is the brightest object in the night 
sky, and the sun in the day sky. Millions of lamps lighted simultaneously would not 
be able to match the illumination of the sunlight. 

Here in this verse the messengers want to stress that even as it is ridiculous 

and laughable for anyone to attempt to see the dazzling, splendorous sun with help of 
the light of the lamp, it is impossible for anyone not to acknowledge the presence of 
the two wonderful, matchless, grand and glorious sons of king Dasrath, i.e. Lord Ram 
and Laxman, anywhere in the world, let alone only in Janakpur. 
Just like the sun that makes its presence felt even without anyone specifically paying 
attention to it, for the sun’s presence in itself is responsible for vanishing of the 
darkness of the night and revival of worldly activity in its full zest and dynamism, 
Lord Ram and Laxman do need to tell others about themselves to make the world 
realise who they are, or acknowledge their majestic presence. 

Lord Ram and Laxman invite automatic attention and invoke natural reverence 
of all living beings. The aura of divinity and holiness, of graciousness and dignified 
presence that effuses from both of them is as inspiring and as dynamic as the life- 
giving energy and warmth of the sun. Given this, what more introductions do they 
need? 

Now, the messengers would elaborate upon what they say in this verse in the 
following verses, from Chaupai line nos. 4-8 that precede Doha no. 292—to Chaupai 
line no. 5 that precedes Doha no. 293. 


?The “Swayambar” was a system prevalent in ancient India wherein a groom was 
selected for the girl to be married. The word “Swayambar” literally means “self- 
selection of the would-be groom”. Now, this meant either “the would-be bride’s self- 
selection of her groom’, or “the candidate’s self-selection by meeting certain declared 
criterion to become the groom”. 

The process therefore had two primary variations: (i) In one option, the girl 
was allowed to choose a groom for herself by either walking down the row of invited 
candidates and putting a garland on the one she chose, or by any other means she 
preferred for such selection. (ii) In the other option, the parents of the girl declared a 
condition, and anyone who fulfilled this condition was selected as the groom. 

In the case of goddess Laxmi, the divine consort of Lord Vishnu, the first 
process was followed. In the case of Sita, the second option was followed. 
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Thus, in Sita’s case the condition set for her marriage was the breaking of the 
formidable bow of Lord Shiva which was kept since a long time in the family of kings 
belonging to the Nimi dynasty. 

Now, not only was Sita renowned for her magnificent beauty, but her family, 
i.e. king Janak’s kingdom, was also very well known, had a great reputation, and was 
established in the world as one of the great dynasties of the time. So naturally, when 
her father king Janak declared his intention to marry her and invited the great kings 
and princes of the time to participate in the competition known as Swayambar, all the 
kings who had marriageable sons, and even those wished to take in more then one 
queen, came to Janakpur to try their luck. 

The fact that there was a huge and unprecedented rush of competing kings and 
princes that ran into thousands of them vying with each other to marry Sita by 
meeting the condition of breaking of the bow is clearly mentioned in Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 251 which says that 
“ten thousand kings (and princes) tried together to lift the bow (when individuals and 
small groups failed to move it a bit), but the bow did not move from its position”. 
This fact is reiterated in verse no. 5 below also. | 


HY CU STE AT ETT Lae Meher AT SRST UG 1 
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But none of them was able to move Lord Shiva’s bow even for a fraction of an inch. 
All the mightiest and greatest of warriors, who had prided themselves for their 
strength, invincibility, power and valour, were defeated in this competition’. (5) 


The might and self-respect of all those who were proud of their strength, power, 
invincibility and valour in the whole of the three worlds (i.e. who thought that there 
was no one more strong, powerful and valorous than them in the heaven, on the earth 
and in the nether world) were crushed (and reduced to dust) by the determined bow of 
Lord Shiva’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252. Here, king Janak 
has sternly chided all the thousands of competing kings and princes for their failure to 
move the bow. In the present verses, the messengers reiterate what their own king 
Janak had said earlier. 


°To wit, the bow was literally determined to show these haughty and pretentious kings 
and princes their right place in the pecking order of great and noble warriors 
renowned for their valour and strength of arms in the entire world, not only on earth 
but even in the heaven and the nether worlds included, by defeating them, because 
this proved to them how hollow was their boastful claim to be great warriors for they 
could not even move an old and rusted bow, what to talk of them lifting and stringing 
it.] 
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Even he (a reference to Banasur)' who could easily lift the celestial mountain known 
as Mt. Meru, which is the abode of the king of gods (known as Indra), had lost heart 
and courage to even attempt to lift the bow. So, preferring to save his face by instead 
of being defeated openly by the bow, he circumambulated it (i.e. went round it in a 
circle)’ and went away, implying that he has accepted defeat. (7) 


Even he who had lifted the mountain of Lord Shiva (a reference to the demon king 
Ravana) had accepted defeat in that assembly (like Banasur had)’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 250. 


?The bow belonged to Lord Shiva who was a deity universally worshipped by the 
entire demon race, including Banasur and Ravana, the king of Lanka as well as of the 
demon race. The process of going round anything in a circle is to show respect to it. 
In this particular case of Banasur, we can make two assumptions:-- 

(i) One is that when he learnt that the bow belonged to Lord Shiva, he did not 
want to show his disrespect to it by attempting to break it. So he decided to pay 
homage to it by circumambulating it, and then going away. 

(ii) The second assumption is based on what the messengers said in this 
verse—that when Banasur learnt that the marriage was linked to the breaking of the 
bow of Shiva, he realized that it was beyond his means to do so. He thought to 
himself that if he made an attempt and failed then two negative things would happen 
simultaneously:—One, he will become a laughing stock in the community of demons 
as well as the rest of the world as his inability to break the bow would puncture his 
reputation of being an invincible and a mighty warrior who was so strong that he 
could lift even the mountain where the king of gods lives, i.e. Mt. Meru. And two, he 
would unnecessarily antagonize Lord Shiva by showing disrespect to the Lord’s bow 
inspite of knowing fully well that he won’t be able to move, lift and break it. 

Therefore, Banasur thought that no purpose would be served in making a joke 
of himself by making a futile attempt to break the bow. 

In an assembly of great warriors which was called ‘not to offer worship to the 
bow’ but to ‘break it’, such an abject surrender by Banasur and his quietly going away 
was tantamount to accepting defeat. 

Now the question arises that there were other kings also in the assembly who 
had desisted from attempting to break the bow—trefer: Ram Charit Manas, Baal Kand, 
(i) Chaupai line nos. 1-4 that precede Sortha/Doha no. 245; (11) From Sortha/Doha no. 
245—to Chaupai line no. 7 that precedes Doha no. 246. Does this mean that they too 
had accepted defeat? Well, the answer is found in the verses themselves: these kings 
had the vision of the Supreme Father and the Holy Mother of creation in the physical 
forms of Lord Ram and Sita respectively (refer: Chaupai line nos. 2-3 that precedes 
Doha no. 246). 
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Further, the same idea is reiterated in Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1, 4-5 that precede Doha no. 242. 

Why was it so? The reason is given in Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 241 that essentially says that “everyone looked at 
Lord Ram according to his liking, spiritual status, and mental setup”. 

In other words, the good and noble kings who had come just to oblige king 
Janak and honour his invitation—because refusal would mean a rebuke for Janak and 
a show of discourtesy to him besides being an undiplomatic gesture for them—but 
had no intention to participate in the competition of breaking the bow, did not feel 
defeated and humiliated at all. This is proved because they cheerfully preferred to 
remain seated and witness the full event like neutral observers. They had even tried to 
dissuade the greedy kings to refrain from trying to make a mockery of themselves by 
trying to break the bow because they won’t be able to do so—tefer: Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 246. 

So we see the difference between Banasur and these kings—whereas Banasur 
had ‘gone away’ from the assembly out of fear that Janak might invite him to come on 
stage and try his luck, these kings would have cheerfully told Janak that they had 
come as a friend and guest of the king, and not as competitors or suitors for his 
daughter! This therefore answers the question ‘whether the good kings too were 
defeated’? The answer is: ‘no’.] 


Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes Doha 
no. 250. 

Later on in the story we shall read how Ravana has boasted about the mighty 
strength of his muscular and invincible arms, in Ram Charit Manas, Lanka Kand, (1) 
Chaupai line nos. 1-8 that precede Doha no. 25; and (11) Chaupai line nos. 3-5 that 
precede Doha no. 28. 

Refer also to the note appended to verse no. 7 herein above. ] 


ao. det wa vaste ata afer wer afearet | 
ass are Ware fory Fare TST West ATT 282 I 
doha. 


taham rama raghubansa mani suni'a maha mahipala. 
bhanje'u capa prayasa binu jimi gaja pankaja nala. 292. 


Listen oh great king (“mahipala’”)! In that assembly (as mentioned in Chaupai line 
nos. 4-8 above), Lord Ram, who is a jewel in the dynasty of king Raghu, had broken 
the bow without any effort just like an elephant breaks the soft stem of the lotus 
flower. (Doha no. 292) 


[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 255 that says a similar thing. In this reference, the citizens of Janakpur are praying 
to the gods etc. to make it possible that Lord Ram can break the bow as easily as if it 
was a soft stalk of the lotus flower. 

An elephant obviously won’t have the slightest trouble in breaking the delicate 
and soft stem of the lotus flower when it is so mighty that it can uproot huge trees by 
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the immense strength of its muscular body. Likewise, Lord Ram had no problems 
lifting and breaking the bow of Lord Shiva. ] 


ao. gA mA pas sie i aga vila fre site Saree 
fa wa act Prot aq chet | aft ag fora Way ot HPT Ul 2 N 


caupa’. 


suni sarosa bhrgunayaku a'é. bahuta bhamti tinha amkhi dēkhā'ē. 1. 
dēkhi rama balu nija dhanu dinha. kari bahu binaya gavanu bana kinha. 2. 


Hearing about the breaking of the bow (of Lord Shiva), the chief in the family of sage 
Bhrigu (i.e. sage Parashuram) came angrily to the venue to avenge the bow’s 
breaking. He was furious and tried his best to brow-beat and scare them off (i.e. Lord 
Ram and Laxman) into submission. (1) 


But by and by he (Parashuram) realised the innate strength, self-confidence, courage 
and invincibility of Lord Ram, and therefore he gave his own bow to the Lord, prayed 
to him in many ways (to ask for forgiveness), and finally retreated to the forest (to do 
penances). (2) 


[Note—These two lines sum-up the entire episode related to sage Parashuram as 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 268—to Chaupai line no. 7 that precedes Doha no. 285. 

Treating the version of the messengers as representative of the way the masses 
would remember the incident in future, we can safely say that only two points were 
important—one, that a furious sage Parashuram had come to punish anyone who had 
dared to break Lord Shiva’s bow, and two, that he realised that the individual who 
broke the bow was not an ordinary person but someone with supreme powers 
inasmuch as it was not at all possible for a human being to play fools with the mighty 
bow of Lord Shiva who is known as a ‘Maha-deva’, a ‘Great God’. 

This leads us to an interesting conclusion: If sage Parashuram could not harm 
either of the two brothers, then it was established beyond doubt that they were indeed 
‘invincible and unconquerable’ in this world. The might and strength of Parashuram 
was well-documented and well-known; he had spared none who ever dared to 
confront him. This was the first time in his carrer as a valiant and gallant warrior who 
had never understood the meaning of the words defeat or surrender that he not only 
had to submit himself unconditionally before his adversary but also had to ‘pray for 
forgiveness’. 

What more was needed to announce the arrival of the Supreme Lord on earth 
as this entire episode unfolded before the watchful eyes of the entire community of 
great kings and princes who ruled the earth and lorded over it at that time. What better 
oppurtunity could ever be found to declare to the whole world about the arrival of a 
Supreme Authority and Power on earth? The incident of sage Parashuram was deftly 
devised by the wise Creator to make this solemn declaration to the world at one go— 
that the Lord has finally arrived in flesh and blood to helm the affairs of the mortal 
world as the latter’s Emperor and King, and therefore all the mischief mongers should 
be wary of their behaviour now as indiscipline and breaking of the laws of Nature 
would no longer be tolerated, and that a new era would emerge which would go down 
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in history as “Ram Rajya” which would be a stellar example of ideal good 
governance, good behaviour, good virtues, good character, ethics, morality, 
righteousness, propriety, probity and so on and so forth—in brief, the practical 
observance of the grand principles of ‘Dharma’. This is described in detail in Ram 
Charit Manas, Uttar Kand, from Chaupai line no. 7 that precedes Doha no. 20—to 
Doha no. 26.] 


TR WA stdetaet SS tt Pret ora OP a 3 
haè yu fereitend wire | Tete ast at fear ch AT MN ¥ I 


rajana ramu atulabala jaisém. tēja nidhana lakhanu puni taisém. 3. 
kampahim bhupa bilokata jakém. jimi gaja hari kisora kē takém. 4. 


Oh King! Lord Ram has unparalleled dynamism, energy, strength, powers and valour, 
and Laxman too is a mine of equal glory and radiance. (3) 


Laxman’s glory, courage, strength, self-confidence and dynamism are of such 
stupendous proportions that all the kings tremble when he looks at them just like the 
case of an elephant getting frightened when a young lion looks at it angrily.’ (4) 


[Note—'This verse refers to two events: (i) The first was when all the frustrated kings 
who had failed to break the bow had stood up in revolt to capture Lord Ram and 
Laxman, grab Sita and fight Janak if he sides with the two brothers. At that time 
Laxman had looked at them with red angry eyes, prepared to face and punish them 
single-handedly like a lion fearlessly attacks a herd of wild elephants and kills any 
one of them who dares to fight the lion. Refer: Ram Charit Manas, Baal Kand, Doha 
no. 267. 

(ii) The other occasion was when king Janak had expressed his anguish and 
frustration by declaring that the earth seems to be devoid of real brave and strong 
warriors when none of the invited kings could as much as move the bow even a 
fraction of an inch let alone lifting it and breaking it. At that time also, Laxman had 
publicly used stern language to denounce king Janak and strongly objected to his 
uncalled-for observations that the earth was devoid of warriors when Lord Ram is 
personally present in the assembly and was not even given a chance to lift the bow. 
Normally this public display of disrespect for the host king was punishable by 
immediate imprisonment, but Janak did not have the courage to face Laxman, and so 
he humbly kept quiet. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 
that precedes Doha no. 251—to Chaupai line no. | that precedes Doha no. 254. 

That is, even as a junior king gets frightened when the emperor or another 
more powerful contemporary king looks at him with annoyance, the entire assembly 
of kings could not muster strength to stand up against the angry tirade of Laxman. 
Even king Janak, who was the host king and elderly, did not dare to reprimand 
Laxman for his impertinence for saying angry words in front of the whole assembly 
attended by a huge gathering of great and mighty kings of the time. 

This metaphor of an elephant getting terrified at the sight of an angry lion 
looking at it—because the latter would surely kill the former if it decides to do so, 
notwithstanding the physical size and strength of the elephant—has also been used 
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earlier in the same context as it is used in the present verse. Refer: Ram Charit Manas, 
Baal Kand, Doha no. 267.] 


ta tha aa Seth SH | ta A Bia aT Sag HTH I Y N 
ga aaa tet fra ae i a Ware A Te OTT NG N 


déva dékhi tava balaka dō'ū. aba na amkhi tara avata kō'ū. 5. 
duta bacana racana priya lagi. prema pratapa bira rasa pāgī. 6. 


Oh Lord! Now that we have seen your two sons (Lord Ram and Laxman), no one 
catches our eyes (attention) any longer. 

[During our travels across the world as messengers of king Janak, we have had 
the opportunity to see, observe, meet and interact with countless kings and princes of 
varied denomination and stature, but now we can say with certainty that we have 
never seen anyone who will match your two sons, Lord Ram and his brother Laxman. 
These two brothers are one of their only kind, being unparalleled and peerless in the 
whole world.]'’ (5) 


The words of praise and the way the messengers extolled the virtues of the two 
brothers by using metaphors and laudatory words for Lord Ram and Laxman) were 
liked very much by everyone present there. 

The messengers’ cheerful expressions and the eloquent words used by them to 
praise the two brothers, lauding their exemplary glory and honouring them for their 
matchless qualities, were both sincere as well as deeply soaked in emotions of love, 
affection, respect and honour for the two brothers’. (6) 


[Note—'The messengers have already told the kings how incomparable the two 
brothers were in Doha no. 291 and Chaupai line nos. 1-3 that follow it. They have 
been called ‘the jewel of the world’, ‘a lion amongst men’, as well as ‘to the brilliant 
sun and the moon before which all other heavenly bodies fade into insignificance’. 

The messengers had capped their observance by asking ‘if anyone would need 
a earthen lamp to search for the sun whose presence is self-evident?’ 


*The messengers were not falsely flattering Lord Ram and Laxman just to please king 
Dasrath and his court. What they said came straight from their hearts. They were 
honest to the core in their observation about the two brothers. ] 


AT Gad Us STMT aes OA Prwralt CTT n 9 U1 
wale ifa a Waele art | eg font wate TEA AMT 2 U1 


sabha saméta ra'u anuragé. dutanha déna nichavari lagé. 7. 
kahi aniti tē mudahim kana. dharamu bicari sabahim sukhu mana. 8. 


The king (Dasrath), along with his entire court, was overwhelmed with gratitude 
towards the messengers for brining so good a news to them. All of them began 
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showering lavish gifts upon the messengers to express their happiness and joy as well 
as to honour these guests who have brought in good news. (7) 


But the messengers, however, closed their ears’, protesting that it was improper for 
them to be so honoured and gifted because they had simply answered the query of the 
king in a dispassionate and honest manner. Hence, they do not deserve any special 
treatment or honour. 

When the messengers thus refused to accept the gifts and largesse, everyone 
liked their attitude because it was in line with the principles of Dharma’. (8) 


[Note—'When the gifts were being showered and praises being heaped on the 
messengers, their raised their hands in astonishment because they, being ordinary 
messengers sent by one king to another to convey a message, had not expected such 
great honour that is generally reserved for special royal guests of the kingdom. They 
had also not expected such effulgent outburst of emotional affections when even the 
king himself joined his court to honour the messengers. So they raised their hands to 
avoid accepting any gift. It’s like them exclaiming—‘“Oh my god! Please do not show 
such honour to us. We are not royals but ordinary messengers just carrying out our 
assigned duties. We told you the truth as we saw and witnessed it. It was not intented 
to gain honour or special treatment. We are overwhelmed with the warmth you are 
showing, but please refrain from honouring us because we are just doing our duties as 
messengers should.” 

The expression “closed their ears” is a gesture that means two things here—(i) 
One is that the messengers were so taken aback by the unexpectedly grand and warm 
treatment that was accorded to them that they raised their hands to their ears or heads 
in utter astonishment. (ii) The other reason is that perhaps the king and his courtiers 
were simultaneously praising these messengers with laudatory words of honour along 
with the showering of material gifts so much so that the messengers felt very 
embarrassed and humbled. They expressed their surprise and gratitude by lifting their 
hands because messengers are not supposed to accept such honour. 


?This is also the reason why no one took offense at their refusal to accept these gifts 
because this refusal was in accordance with the standard practice of messengers not 
accepting any honour or gift from the person whom they meet to convey a message on 
behalf of their master. If the messengers had accepted any gift then it would indicate 
that they were either greedy or ill-paid because it is only in these situations that any 
person would accept material things from anyone inspite of it being improper to do 
so.] 


ao. aa sie yo afas we die often sng 
HAM AS ULES AS AST TA SICA ll 223 N 

doha. 

taba uthi bhipa basista kahum dinhi patrika jā'i. 

katha suna'l gurahi saba sadara duta bōlā'i. 293. 


The king got up from his seat and went to his royal priest, sage Vasistha, and gave 
him the letter (that was sent by Janak and countersigned by sage Vishwamitra). 
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He told his Guru (moral preceptor; royal priest Vasistha) the whole story 
(about the arrival of the messengers and the news they had brought about the two 
brothers). 

Then he summoned the messengers with due respect. (Doha no. 293) 


[Note—The “showing of respect to the messengers” means that the king treated them 
as royal guests instead of as servants of another king. These messengers were given 
the same respect and treatment that another royal guest would have been accorded. 

It should be noted that the king has ‘given the letter’ to Vasistha instead of 
reading it aloud for him as he had done earlier on three occasions when he had read 
the letter aloud himself in his court. This is to show respect to his Guru, sage 
Vasistha. The Guru is learned and wise; he does not need anyone to explain to him the 
matter from a written text. 

The king summed up the news in his own words and then called in the 
messengers so they can describe the details for the benefit of the Guru, besides 
answering any questions that the latter may ask. ] 


do. afr NA N aR ge os 1g ges we Ae Te BTS N g N 
fata after arr ag ret arà arf care re N R? M 
fafa qe dota feats areme | edie ofe safe Gare 3 
caupa’. 


suni bolé gura ati sukhu pa’. pun'ya purusa kahunř mahi sukha cha’. 1. 
jimi sarita sagara mahum jahim. jadyapi tahi kamana nahim. 2. l 
timi sukha sampati binahim bōlā'ēm. dharamasila pahim jāhim subha'ém. 3. 


The Guru (sage Vasistha) was highly pleased on hearing the wonderful news. He told 
king Dasrath—‘For a virtuous man (like you, oh king) who has accumulated religious 
merit by his noble life as well as righteous deeds and actions, one who is committed 
to upholding the laws of Dharma, the earth is rich with the boon of happiness, joy and 
pleasures; there is no shortage of this boon for such a man anywhere in this world’, 


(1) 


Just as countless rivers voluntarily flow into the ocean though the latter does not ask 
them to come to it or has no desire to take-in their waters (to replenish its stock of 
water with that of the rivers’ as the ocean has an endless supply of it) [1], --- 


--- Various types of happiness, joy, prosperity, affluence, success and well-being go 
un-invited and unasked for to a man who follows the path of Dharma, or the path of 
virtuousness, righteousness, auspiciousness, nobility, probity and propriety [2]". (1-2) 


[Note—'The sage praises king Dasrath for being a “Punya Purush”. The word 
“Punya” means merit that is accrued when a person does something good and 
righteous. It is opposite to doing “Paap”, which in effect means committing sins and 
indulging in unethical and unlawful activities that go against the principles of good 
conduct as envisioned in the scriptures. 

The very fact that the Supreme Being decided to become a son of Dasrath in 
the form of Lord Ram proves that he was not an ordinary soul, not an ordinary king, 
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but one who had accumulated such a huge treasury of religious merit that the Lord 
could not refuse the king’s wish to have him as his son. So in effect, sage Vasistha 
was merely stating a fact, and not flattering Dasrath. Refer Chaupai line nos. 2-8 that 
follow herein below. 

Sage Vasistha has heaped praises on Dasrath once again later on in a different 
context. When he died and the royal assembly was called to anoint Bharat, the 
younger brother of Lord Ram, on the throne of Ayodhya (because Lord Ram had gone 
to the forest exile for fourteen years to honour his father’s word-of-honour that was 
pending for redemption with Kaikeyi, the Lord’s step-mother, which she had 
exploited to get her own son Bharat on the throne), Vasistha had minced no words in 
profusely praising king Dasrath while he tried to persuade Bharat to accept the crown 
in the absence of Lord Ram. This is narrated in Ram Charit Manas, Ayodhya Kand, 
from Chaupai line no. 1 that precedes Doha no. 172—to Chaupai line no. 1 that 
precedes Doha no. 174. 


*This idea of rivers symbolising happiness, joy, prosperity, affluence, success and 
well-being flowing in constantly into the oecan represented by a man who follows the 
path of Dharma is also reiterated in Ram Charit Manas, Ayodhya Kand, Chaupai line 
nos. 2-3 that precede Doha no. 1 which describes the glorious state of the kingdom of 
Ayodhya where Lord Ram has come to live. It essentially says that “the fourteen 
divisions of the world were like a huge mountain with as many peaks, the clouds 
symbolising meritorious deeds showered rain symbolising all-round joy and 
happiness; and the water of this rain formed into gorgeous rivers overflowing with the 
water of happiness, joy, success, prosperity and well-being that cascaded down from 
the lofty heights of the mountain upon the plains of the earth, frothing and boiling 
over with these aforesaid virtues, to finally find its way into the ocean represented by 
the city of Ayodhya”. 

Refer also to Ram Charit Manas, Aranya Kand, stanza no. 2 of Doha no. 39 
Kha which refers to the fact that the days of a person who follows the path of Dharma 
are passed happily and cheerfully, with all sorts of successes and prosperity being 
accessible by him. ] 


ae Th far A at Sat ate ata ela Sat x 
Gad Ge GAM HT rel | aS TS ATS BMS AST UNG N 
the A stile Ut IS Hh UT TA ARS Gat AT HG M 


tumha gura bipra dhénu sura sēbī. tasi punita kausalya débi. 4. 
sukrti tumha samana jaga mahim. bhaya'u na hai ko'u hone'u nahim. 5. 
tumha tē adhika pun'ya bara kakém. rajana rama sarisa suta jakém. 6. 


You diligently and devotedly serve your Guru (moral preceptor)’, Vipra (Brahmins 
and other elderly and learned members of the society), Dhenu (cows regarded as 
holy), and the Surs (gods). The honourable queen Kaushalya follows your example 
and is no less devout than you. (4) 


A person has not taken birth till now nor would ever take birth in this world in the 

future also who has greater spiritual merit and religious credit than what you have 
2 

gotten’. (5) 


1605 


Say indeed oh great king, who else can be said to be more spiritually meritorious, 
religiously creditworthy and fit for the highest honour reserved for a pious soul than 
you are because you have the good fortune to have Lord Ram (the Supreme Being in a 
personified form) as your son’! (6) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that precedes 
Doha no. 129 in which sage Valmiki tells Lord Ram that he, in his original form as 
the cosmic Lord known as Brahm, the Supreme Being, should dwell in the Mana 
(heart and inner-self) of a person who, inter alia, adores his Guru more than the Lord 
himself. 

Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 6 and 8 
that precede Doha no. 172 which say that a person who does not respect Brahmins 
and obeys his Guru is regrettable. 


*Refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line no. 6 that precedes 
Doha no. 173; (ii) Chaupai line no. 8 that precedes Doha no. 209. 


Refer: Ram Charit Manas—(i) Baal Kand, Doha no. 291; and Chaupai line no. 1 that 
precedes Doha no. 310; (ii) Ayodhya Kand, Doha no. 209.] 


att fasta een ad It TAT ANT AT ATT ATT N 19 N 
TE HE VS HI HIT | GAR ST STS FAT ¢ N 


bira binita dharama brata dhari. guna sagara bara balaka cari. 7. 
tumha kahum sarba kala kalyana. sajahu barata baja'i nisana. 8. 


Who is more fortunate than you who has four sons (Lord Ram, Laxman, Bharat and 
Shatrughan) who are epitomes of the grand virtues of valour, courage, strength, 
politeness and civility, and at the same time are diligent followers of the laws of 
Dharma (righteousness, auspiciousness, probity, propriety, nobility, ethics and 
morality). 

In fact, your four sons are like oceans of these grand and glorious virtues (i.e. 
they do not lack in any of these great qualities just like the ocean which does not have 
shortage of water in it)'. (7) 


Well-being and good fortunes are always yours in all phases of time and life! 

Well now, first of all make arrangements for assembling a grand marriage 
party with proper fanfare, and secondly, order that the kettle-drums be played (to 
celebrate the auspicious news of Lord Ram’s marriage with Sita as well as the well- 
being of the two brothers, Lord Ram and Laxman). (8) 


[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 173. 

Three great virtues have been listed in verse no. 7 as follows—(i) “bira” 
meaning a person who is brave, strong, courageous and valiant; (ii) “binita” meaning 
one who is polite, courteous and civil inspite of possessing great powers and 
authority; one who never shows himself or boasts of his authority, powers, strength, 
abilities, stature or prowess; and (iii) “dharama brata dhart’ meaning who has taken 
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the vow to uphold the laws of Dharma. In other words, all the four brothers possessed 
these auspicious and laudable qualities in them in great abundance like the ocean 
which has no dearth of water in it.] 


a0. weg at ah a reat ves are fae ATs | 
WO Tat AST AT TS ATA SATS Ul VV¥ I 
doha. 


calahu bégi suni gura bacana bhaléhim natha siru nā'i. 
bhūpati gavanē bhavana taba dūtanha bāsu dēvā'i. 294. 


Hearing the instructions of the Guru (sage Vasistha) to proceed to Janakpur with the 
marriage party as soon as possible, the king thanked and bowed his head before him, 
saying—‘Alright Lord, it will be done.’ 

The king then went to his palace after giving suitable lodging place to the 
messengers (of king Janak). (Doha no. 294) 


[Note—The next series of verses will narrate the preparations for the grand marriage 
party that will leave Ayodhya for Janakpur to attend the royal marriage of Lord Ram.] 


dio. m Ga Weare A | atch u aha gE Ul g M 
yA Weg GHA SO | SUT HAT AST IT STAT 2 


caupa’. 


raja sabu ranivasa bola’. janaka patrika baci suna’l. 1. 
suni sandésu sakala harasanim. apara katha saba bhupa bakhanim. 2. 


The king summoned all the ladies of the royal palace and read aloud the letter of king 
Janak to them. (1) 


Hearing the message (contained in the letter), every one of them were overjoyed. The 
king then narrated other related good news that he had heard orally from the 
messengers. (2) 


[Note—The messengers had arrived in the royal court where the invitation letter of 
king Janak was presented by them to king Dasrath. Obviously, no ladies of the royal 
household were present there. 

The king has first read out the letter of invitation from Janak which contained 
the brief message that Lord Ram had broken the bow and was automatically selected 
as suitable groom for Sita, Janak’s daughter. King Dasrath was invited to come and 
join in the celebrations. Other details of what had really happened, such as the 
incident of sage Parashuram, and the general news of the two brothers were narrated 
orally by the messengers. 

It must be noted here that when Dasrath had met his Guru, sage Vasistha, the 
messengers were summoned in person to enable the Guru to interview them if he so 
wished and clarify any doubts he may have in his mind. It was necessary to do so as a 
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principle of state policy because a wise king always consulted his close advisors and 
allowed them to analyse any given situation before any decision is reached by him to 
ensure that no crucial point is missed. When the wise Guru was satisfied with the 
letter of king Janak as well as by his interaction with the messengers, and ordered 
Dasrath to make preparation for the marriage party, the king was doubly sure that 
everything was alright and there was no subterfuge in anything. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 293. 

Thus assured of the authenticity of the letter and its contents, as well as of the 
integrity of the messengers, the king had given the guest messengers proper lodging 
place to relax and feel comfortable after the long journey they had travelled from the 
far away land of Janakpur. Refer: Ram Charit Manas, Baal Kand, Doha no. 294. 

It is natural to assume that Dasrath had met the royal ladies, the queens and 
other members of the royal household, in his palace, rather than in the royal court, 
because ladies traditionally stayed inside palaces. A reading of the following verses 
will also endorse this view where we shall see that females are being referred to in the 
narration instead of males. 

In Tulsidas’ another classic book titled ““Geetawali Ramayan” we read that the 
mothers were very worried about the well-being of Lord Ram ever since he had gone 
to the forest with sage Vishwamitra. So when the exceptionally good tidings were 
brought in by the messsengers—that not only were the two brothers happy and fine 
but that Lord Ram has achieved a rare feat by breaking a formidable bow which none 
of the bravest and the mightiest of kings and princes that lived on earth at that time 
could move even an inch, and the icing on the cake was that this has entitled him to 
get the hand of Sita in marriage, an achievement for which all these kings and princes 
had staked their reputation and had failed—a spontaneous eruption of joy and 
exhilaration was natural and expected. Refer: Geetawali Ramayan, Baal Kand, verse 
nos. 99—101.] 


wa upia Tate Tat lag Paka ah afte art i 3 u 
yia state ef ae ant | sift site WT Aare Ut ¥ UI 


préma praphullita rajahirn rani. manahum sikhini suni barida bani. 3. 
mudita asisa déhim gura narim. ati ananda magana mahatarim. 4. 


The king and the queen(s)' were overjoyed and ecstatic with emotions of love and 
affection just like pea-hens feel exhilarated when they hear the rumblings of the rain- 
bearing cloud in the distant sky’. (3) 


The Guru’s wife (named Arundhati) was very delighted and she liberally blessed them 
(the queens as well as the king), which in turn made the mother(s)’ exceedingly happy 
and cheerful (because blessings from one’s Guru’s wife is a harbinger of good 
fortunes and all round well-being) (4) 


[Note—'King Dasrath had many queens, but we read about only three who were the 
chief ones. They were—(i) Kaushalya who was the chief queen and the mother of 
Lord Ram, the eldest of the four brothers; (ii) Sumitra, the second queen and the 
mother of Laxman; and (iii) Kaikeyi, the third queen and the mother of Bharat and 
Shatrughan. 
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All these queens lived like sisters, and they treated all the four brothers equally 
as if all of them were their own sons. Later on unfortunately however, we shall read 
that Kaikeyi became selfish and prevailed on the king to send his eldest son, Lord 
Ram, to the forest so that her own elder son Bharat could ascend the throne. But that 
happened much later on in the story after the four brothers were married and settled 
down in Ayodhya, and hence it is not a matter to be discussed at this juncture when 
we are reading about the days when celebrations are underway and preparations are 
being undertaken for Lord Ram’s marriage. 

So, when the happy tidings arrived from the far away land of Janakpur, all the 
mothers were very jubilant with excitement. It is not that the king wasn’t worried 
about the welfare of his two beloved sons, Lord Ram and Laxman, but he used to be 
so pre-occupied with affairs of the kingdom that he didn’t find time to brood and 
unnecessarily disturb the peace of his mind because he knew very well the abilities 
and mystical powers of sage Vishwamitra in whose custody he had put the two 
brothers. Therefore, king Dasrath hadn’t worried too much about the well-being of the 
two brothers because he was sure that they are well-protected under the patronage of 
the mighty sage Vishwamita. But the queens were a worried lot, like all mothers 
usually are, about the welfare of their sons Lord Ram and Laxman. While a father 
would rather be stern with his sons and prefer to train them to face the realities of the 
harsh life in this world, a mother would wince at such a thought and would rather like 
her son to be physically comfortable than endure any hardship. So we see here in 
Geetawali Ramayan verses referred to herein above that only the mothers are shown 
to be worried, and not king Dasrath. 


*The peacock is so happy when it hears the rumbling of the clouds that it opens its 
plumes and begins to dance. The metaphor is so apt because the queen-mothers were 
eagerly waiting to hear some good news about the two brothers who had gone away to 
a distant land just like this bird, which keeps its ears open during the hot summer 
days, eagerly waiting to hear the sound of the rumbling cloud which would mean that 
rains are round the corner. Rains are harbingers of life, greenery and vibrancy on 
earth; they bring cheer to all the living beings because not only do they provide nectar 
in the form of rains to cool the hot surface of the earth but they also ensure that life is 
not extinguished for want of water, the elixir of life. The peacock celebrates this event 
on behalf of Mother Nature. 

So, when the exceptionally good news about the two brothers, Lord Ram and 
Laxman, arrived from a faraway land, the queen-mothers were as happy and 
exhilarated as the pea-hen when she hears the rumble of the rain-bearing clouds. 


`The Guru’s wife would bless the queens just as the Guru would bless the king. So, 
Arundhati, sage Vasistha’s wife, blessed all the queens for their own happiness and 
the happiness of their beloved sons, which naturally made them feel grateful to the 
Guru’s wife, and become cheerful. ] 


wife aren sia fra i ieee org gga wre it & 
TH a & atta Se ante are TST aT tt & N 
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lGhirh paraspara ati priya pati. hrdayany laga'i juravahirn chati. 5. 
rama lakhana kai kirati karant. bārahim bara bhupabara barani. 6. 


They took the lovable letter one by one, and held it close to their bosoms (as a token 
of their appreciation for the news it contained as well as the warmth of feeling and 
ecstasy that it ignited). By doing so, all of them felt contented. (5) 


The king repeatedly narrated and lauded the great deeds of the two brothers, Lord 
Ram and Laxman, and the resultant fame and reputation that they had acquired for 
themselves as a reward of their astounding successes and stupendous achievements. 


(6) 


[Note—The letter of king Janak was a sort of a marriage invitation card, and therefore 
it had limited itself to mentioning only about the bow-breaking ceremony where Lord 
Ram had successfully broken the bow and had got the reward in the form of marriage 
with Sita, the daughter of king Janak. 

The rest of the developments were narrated orally by the messengers. They 
told Dasrath about the liberation of Ahilya, the slaying of the ferocious demoness 
Tadka, and the successful protection of sage Vishwamitra’s fire sacrifice which 
entailed the killing of other ferocious demons led by their chiefs Subahau and Marich. 
These incidents are narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 
5 that precedes Doha no. 209—to Doha no. 211. 

Refer also to—(i) Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 264; (ii) from Chaupai line no. 2 that precedes Doha no. 292—to 
Chaupai line no. 2 that precedes Doha no. 293. 

There are verses in “Geetawali Ramayan” which also say the same thing: 
refer—Baal Kand, verse nos. 102, stanza nos. 3-7. 

The king was so overwhelmed with joy at the news of the great deeds and the 
stupendous achievements of his two noble sons that he couldn’t have enough of it; he 
was so excited that he kept repeating the news again and again to express his 
boundless joy and unfettered happiness on receiving this good news. Like any other 
father, he felt exceedingly proud and exhilarated to learn of the magnificent 
achievements of his beloved sons that had established their glories throughout the 
world in a single go. ] 


aft ware ale er aea are aa na ATT 1 9 N 
feu art amia GAA | aot araar safes Sar 2 N 


muni prasādu kahi dvara sidhā'ē. raninha taba mahidéva bola’e. 7. 
di'e dana ananda sameéta. calé biprabara asisa deta. 8. 


Thanking their Guru (sage Vasistha) for his blessings that has made this good fortune 
come true, the king proceeded towards the palace’s gate (to give orders and start 
preparations for the marriage party, as well as to make an official announcement to 
start celebrations in the city of Ayodhya). 

Meanwhile, the queens summoned the ‘Mahi-Devas’ (the “gods of the earth”, 
an epithet used for the Brahmins because they are shown the same respect that one 
reserves for the gods in the heaven) [7], and cheerfully made gifts to them (by way of 
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liberal donations). The Brahmins went away contented, blessing the queens liberally 


[8]. (7-8) 


[Note—Giving alms and donations and making charities are regarded as meritorious 
and religious deeds, and when any good event takes place in a household or some 
good news comes, it is normal practice in Hindu households to make gifts to 
Brahmins. | 


Ho. sraa feu gant dfs foran arte fafèr 
fare siak Ga anit amaia career H tt 24 Ul 


soratha. 


jacaka li'ē hamkari dinhi nichavari koti bidhi. 
ciru jivahum suta cari cakrabarti dasarat'tha kē. 295. 


[After the Brahmins were gone—] The beggars were the next to be summoned. 
Liberal alms of various types were given to them in abundance. All of them blessed 
the royal household of the king, saying in unison—‘Long live the four sons of 
Emperor Dasrath (“cakrabarti dasarat'tha’’).’ (Sortha 295) 


[Note—When one’s wishes are fulfilled one is inclined to open up his heart and 
loosen up his purse strings to celebrate the occasion, to commemorate the event. Even 
an ordinary man with limited means at his disposal would become very magnanimous 
and charitable on such rare occasions. And here we are talking about a ‘great king’ 
who was no less than an Emperor—“Chakravarti”. 

So it is natural to expect huge and liberal donations and charities being made 
by Dasrath, largesse that should be befitting of his exalted stature as a great Emperor 
of the time, to celebrate the arrival of the wonderful news of the marriage of his eldest 
son Lord Ram along with the astounding deeds that he and his younger brother 
Laxman had done to bring great laurels and honour to Dasrath’s present family as 
well as to the dynasty to which he belonged. Any father would be proud of this 
development. | 


do. mea ae ufet ge aT leet wa Tene Parr 2 
PATA GT AUS TIT AT aT aT AA SMT 2 I 


caupal. 


kahata calé pahirém pata nana. harasi hané gahagaheé nisana. 1. 
samacara saba loganha pā'ē. lagé ghara ghara hona badha’é. 2. 


As they (i.e. the Brahmins as well as other alms-seekers who were invited by the 
queens and the king to accept gifts and donations) left the palace adorned in fine 
clothes and other decorations of various kinds that were given to them, they were 
jubilant and excited as they enthusiastically proclaimed the glory of the king and his 
sons in loud and cheerful voices. 
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As soon as the auspicious news spread in the city, there was a spontaneous 
eruption of the sound of musical instruments such as the kettle-drums'. (1) 


When the citizens (of Ayodhya) heard the auspicious news (of the forthcoming 
marriage of their beloved prince Lord Ram with Sita, the daughter of king Janak), 
festivities and thanks-giving started in each individual household of the city”. (2) 


[Note—'The news of the arrival of the messengers and the letter they had brought 
from Janak, along with a summary of its contents, had already percolated down in the 
city. The air was filled with excitement as everyone waited for an official 
announcement of the good news from their king. So as soon as the Brahmins and 
alms-seekers returned from the palace, terribly excited and literally jumping with joy, 
showing off their newly acquired robes of honour and magnificent clothes and other 
decorations that the king and the queens had granted them, an uproarious cheer spread 
like the thunder of lightening throughout the city of Ayodhya, and the enthusiasm was 
so profound that the citizens could not desist themselves from playing the musical 
instruments even before the king could summon his official heralds and make any 
announcement to start celebrating. 
This deduction will be very clear when we read the next verse no. 2 herein below 
which says that “when the people got the news, there was celebration in each 
household----”. In other words, the playing of the kettle-drums as mentioned in the 
present verse no. | was prior to the point of time when the news that the king has 
ordered to start celebrations had reached the common man. 

There was a sudden surge of vibrant and pulsating energy of happiness and joy 
that was palpable throughout the city, and the thunderous roar of the kettle-drums that 
was sounded all of a sudden was an audible and an external sign of it. 


*As soon as the kettle-drums started playing, their loud sound alerted even those who 
lived on the outskirts of the huge city that some good news has arrived because such 
musical instruments were played only during royal celebrations. Since there was no 
prior news of any special event that was to be organized by the king, and the word had 
already spread that some messengers have come with the news of the two princes, 
Lord Ram and Laxman, from some far away land, so the mere sound of the vigorous 
beating of the kettle-drums as mentioned in verse no. 1 was sufficient to make the 
citizens correctly guess that it definitely means that some good news about the two 
brothers has arrived. And this surely means that it is time to celebrate. 

One will not miss this opportunity to observe that the entire population of the 
kingdom of Ayodhya had loved their king Dasrath as well as Lord Ram. The fact is 
that the people loved Lord Ram profoundly, passionately, and more than anything else 
in this world, even more than their own families and households. The extent of their 
dedication and love for the Lord will be starkly clear later on in Ayodhya Kand of this 
great epic ‘Ram Charit Manas’ when we read how the whole city, overwhelmed with 
grief and its inability to live without their beloved Lord Ram, had followed the Lord 
from behind as he went out of the city for his forest exile. The citizens determined 
that their welfare lies only where Lord Ram is present, and that the wild forest would 
be more comfortable for them than the barren city of Ayodhya which the Lord has 
left. Refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line nos. 3 that 
precedes Doha no. 83—to Chaupai line no. 5 that precedes Doha no. 85. 
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In Ram Charit Manas, Baal Kand, Doha no. 204 it is expressly stated that “the 
merciful Lord Ram was dearly loved by all the citizens of Ayodhya, whether they 
were old or young, men or women”. 

This point is highlighted here to stress that the celebrations in Ayodhya to 
mark the marriage of Lord Ram were spontaneous, voluntary and enthusiastically 
undertaken by the citizens, rather than just to follow the orders of the king, Dasrath, 
and show loyalty to him as subjects of his kingdom. This is the reason that the 
festivities and celebrations were so full of colour, life and vibrancy because the people 
had enthusiastically and voluntarily participated in them. ] 


YT MT CH UT SHS | SAHA TIAN Fase N 3 
JA Ge Har ANT ST | aT Te Tet AA ATT YU 


bhuvana cari dasa bhara uchahu. janakasuta raghubira bi‘ahu. 3. 
suni subha katha loga anuragé. maga grha galim samvarana lagé. 4. 


As the auspicious good news spread far and wide about the forthcoming marriage of 
Raghubir (i.e. the brave warrior of the Raghu dynasty, Lord Ram) with the daughter 
of king Janak (i.e. with Sita), all the fourteen divisions of the world (known as the “14 
Bhuvans”)' were filled with festivities, and there was mass celebration everywhere. 


(3) 


The people were filled with exceptional joy upon hearing the auspicious good news so 
much so that they affectionately began to decorate and spruce-up their individual 
homes as well as the streets and lanes of the city enthusiastically’. 

[Does this line mean that the city of Ayodhya not properly kept and cleaned 
earlier in a routine manner? No, this is not so as would be clear in the next line.] (4) 


[Note—'The 14 Bhuvans—refer: Ram Charit Manas, Baal Kand, note appended to 
Chanda stanza no. 1 that precedes Doha no. 261. 

The heavenly world as well as the nether world is included in the term “14 
Bhuvans’”, and this obviously means that the gods and the inhabitants of the other side 
of the heaven, the nether world, too had joined in the celebrations that were taking 
place in Ayodhya which was located on earth. 

Refer a similar observation in Ram Charit Manas, Baal Kand, Chaupai line 
no. 5 that precedes Doha no. 265. 


*Good news may have been coming to Ayodhya on a regular basis because Dasrath 
was a noble and righteous Emperor in whose empire there was a perpetual atmosphere 
of all-round prosperity and well-being. But this was a different occasion—because a 
prince was getting married, and this marriage was not an ordinary one as it had 
simultaneously established the prince’s glory and fame throughout the world because 
it was made possible after success in a great feat that entailed the breaking of a 
formidable bow of Lord Shiva which none of the mighty kings and princes of that 
time could as much as move an inch. So this achievement gave the citizens a special 
reason to celebrate—as their beloved prince, Lord Ram, had been declared the winner 
in an open world-wide competition (like the modern-day Olympics) where even the 
strongest warriors in the whole world at that time had bitten the dust. 
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The festivities were all the more colourful and vibrant and undertaken with 
vigorous enthusiasm because the participants, the citizens of Ayodhya, loved Lord 
Ram from the deepest corners of their hearts. Refer note of Chaupai line no. 2 above 
that precedes this present verse. ] 


wee stat Asa erat a Oe ATTA UTA It & 1 
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jadyapi avadha sadaiva suhavani. rama puri mangalamaya pavani. 5. 
tadapi priti kai priti suhā'ī. mangala racana raci bana’. 6. 


Though the city of Ayodhya (known colloquially as “Avadh”) was always very 
pleasant and fine to behold because it was the eternally divine, holy and sacred city 
(abode) of Lord Ram (who was a personified form of the Supreme Being)! [5], --- 


--- Yet it was especially decked up and colourfully adorned with special auspicious 
signs to depict in visible form the dimension of the extensive love and affection that 
the people had for their beloved Lord, Sri Ram [6]. (5-6) 


[Note—'Ayodhya was deemed to be eternally divine, holy and sacred because it was 
here that the Supreme Lord of creation, Lord Vishnu, had decided to live when he 
took a human form as Lord Ram. For all practical purposes, the terrestrial city of 
Ayodhya had become a ‘Vaikuntha’, the heavenly abode of Lord Vishnu, for the time 
when Lord Ram lived here. 

Lord Ram has himself praised Ayodhya, saying it is very dear to him—tefer: 
Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-8 that precede Doha no. 4. 

The magnificence and grandeur of Ayodhya has been described in Ram Charit 
Manas, Uttar Kand, Chaupai line no. 2 that precede Doha no. 27—Doha no. 29. 

But the special decorations and celebrations underway in Ayodhya were a 
gracious gesture undertaken by the beloved devotees of the Lord, the citizens of 
Ayodhya in this case, to express, in an affectionate and practical manner, their strong 
bond of love, dedication and devotion for their loving Lord, Sri Ram.] 


aa Udich Ue STAT ares | Sar ay fafa ass 119-11 
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dhvaja pataka pata camara caru. chava parama bicitra bajaru. 7. 
kanaka kalasa torana mani jala. harada duba dadhi acchata mala. 8. 


[Now we shall read how the city was decorated. ] 

Beautiful flags, banners, hangings, festoons, curtains and canopies of various 
designs and shapes were put up throughout the city and its market-places in a very 
fascinating and tasteful manner. (7) 


Golden vases, festive arches, festoons and hangings with intricate nets interlaced with 
a wide variety of gems and precious stones along with the use of green grass, curd, 
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unbroken grains of rice and garlands or wreaths of flowers were used to colourfully 
deck-up the city. (8) 


[Note—The golden vases and pots, festoons and hangings, and the garlands and 
wreaths were used not only to decorate public places but also for the individual 
households. The green grass, curd, unbroken rice grains and garlands are used during 
any kind of auspicious activity and religious ceremonies. In effect it means that 
religious functions were held both publicly as well as privately. 

Earlier we have already read how the city of Janakpur was magnificently 
decorated when Lord Ram had broken the bow and married Sita—refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 287—to Chaupai 
line no. 3 that precedes Doha no. 289. 

Meanwhile, the present Chaupai line no. 8 that we are currently reading can be 
linked to Doha no. 296 herein below as well to complete the picture of celebrations 
that assumed the dimensions of a religious event. ] 


@o. hrema Frat Fast tert NTS Ta AT | 
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mangalamaya nija nija bhavana loganha racē bana’i. 
bithim sincim caturasama caukēm cāru purā'i. 296. 


The people made their homes an abode of auspiciousness and celebrations even as the 
city as a whole was cleaned and liberally sprinkled with scented water in all its four 
directions (i.e. everywhere, in its northern, southern, eastern and western corners), and 
then ceremonial squares were designed (painted) on the ground at public places using 
colourful paste(s) made up of grounded sandalwood, saffron, musk and camphor. 
(Doha no. 296) 


[Note—As has been observed in the note of verse no. 8 above, the auspicious things 
mentioned therein were used to decorate individual homes as well as public squares. 

First the city was scrubbed clean and washed with scented water. Then 
colourful pastes made of individual items such as sandalwood, saffron, musk and 
camphor or a mixture of these things were used paint designs of ceremonial squares 
on the ground at various locations in the city. These painted squares were then 
decorated by the items mentioned in verse no. 8 that precedes this Doha, i.e. golden 
pots, festoons, hangings, wreaths, garlands, green grass, curd, and unbroken rice 
grains. 

Taken all in all, the whole city took an image of a grand arena where some 
huge auspicious ceremony was being performed. Everyone participated as if it was his 
personal celebration. ] 
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caupa’. 


jaham taham jitha jūtha mili bhamini. saji nava sapta sakala duti damini. 1. 
bidhubadanim mrga savaka locani. nija sarupa rati manu bimocani. 2. 


Groups of beautiful ladies collected here and there, everywhere, in the city’. They 
were well adorned by all the sixteen legendary adornments that noble ladies are 
supposed to sport (that make them respectable in a society)’, and this made their 
presence as brilliant and outstanding as the dazzle of lightening. 

[To wit, when the women-folk of the city stepped outside of their homes to 
gather together in different groups at various places, they looked wonderful and well 
groomed. All of them had properly cleaned and dressed themselves before they 
stepped out of their homes; all of them looked dignified and noble. They were 
decorated in their best finery with an adorned body wearing a young and fresh look; 
they sported new colourful clothes, beautiful ornaments, wreaths of flowers on their 
heads, coloured lips and glowing body. They were all very jubilant, bubbling over 
with youthful energy and enthusiasm. That is why their presence has been compared 
to the dazzle of lightening as they assembled in cheerful groups on the streets of the 
city of Ayodhya. | (1) 


These women-folk had beautiful faces like that of the moon, and had eyes resembling 
that of the fawn’. They were literally putting to shame the beauty of Rati, the consort 
of Kamdeo, the patron god of passion and love, who is traditionally regarded as the 
most beautiful entity in creation. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 286 that describes a similar scene at Janakpur when large groups of women-folk 
had joined hands to sing auspicious and laudatory songs to celebrate the marriage of 
Sita with Lord Ram. 


Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha 
no. 318. 

According to ancient poetic tradition of India, the sixteen adornments with 
which a noble lady is supposed to adorn herself to get respect in the society are 
basically related to practicing principles of personal hygiene and grooming that would 
make her physical presence appealing and pleasant for others. She is expected to 
practice these sixteen steps in her daily life; they make her look naturally attractive 
and subtly beautiful. 

These “sixteen adornments” of a woman are the following—(1) Rubbing and 
cleaning the body with a scented water to which herbs that refresh the skin are added 
(dissolved); (2) Ablution or taking a daily bath to clean the body thoroughly; (3) 
Changing clothes daily and dressing hereself afresh with properly cleaned garments; 
(4) Applying a red-coloured ointment made from lac on the sides of the sole of the 
two feet; (5) Combing and properly pleating the hair on the head; (6) Applying 
‘Sindoor’ or red vermilion powder on the head along the vertical line marking the 
partition of the hairs on either side of the skull, starting from the middle point of the 
hairline above the root of the nose and going upto the point on the top of the skull (the 
cranium); (7) Applying a thin paste of sandalwood on the forehead; (8) Making a dot 
on the tip of the chin with some pigment; (9) Colouring the palms of the hand and 
soles and sides of the feet with a paste made from the leaves of the Mehadi plant (the 
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myrtle plant); (10) Rubbing the body with a light massage of some scented ointment 
made of various condiments and spices to make the skin glow and look young; (11) 
Wearing ornaments that look sober on her body, instead of making her look 
pretentious and ugly; (12) Decorating the hairs with individual flowers or with small 
wreaths; (13) Keeping the mouth clean and refreshed by using mouth-freshners such 
as by chewing condiments and spices alone or by stuffing them in leaves of the betel 
plant; (14) Colouring the lips by chewing leaves of the betel plant stuffed with spices, 
instead of using artificial pigments; (15) Either keeping the teeth sparkling white by 
proper care, or if that is not feasible due to any reason then at least applying some 
colouring to the teeth to camouflage stains; and finally (16) Applying ‘Kaajal’ or 
collyrium on the edges of the eyelids. 

Earlier on in this epic story of the Ram Charit Manas we have read that when 
Lord Ram was born, there was mass celebration in Ayodhya. At that time also the 
ladies of the city had formed big and small groups, and had decorated themselves in 
their best finery. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that 
precedes Doha no. 194. 


*It is a standard practice in ancient literature to compare the beauty of the face with 
the moon, and that of the eye with the eyes of a fawn. 

An exactly similar comparison is made later on in Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 318 when ladies of Janakpur had 
come out in hordes to offer Arti (ceremonial showing of lighted lamps to an 
honourable guest) to Lord Ram who arrived as the palace gates of Sita as a 
bridegroom. 

Even Lord Ram has invoked the moon when he was praising the beauty of 
Sita—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
237.] 


Tate ia iaa OT Va Het Ta haho TST UN 3 N 
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These groups of beautiful women-folk sang equally beautiful and auspicious songs 
with a sweet voice and melodious tunes that were so wonderful and pleasing to hear 
that they put to shame the voice of the female cuckoo that is famed for its sweetness 
and charm’. (3) 


How can one describe the beauty and glory of the royal palace’ where a fabulous 
pavilion had been erected that attracted the attention of the whole world by its 
magnificence and grandeur’? (4) 


[Note—'The voice of the cuckoo is so pleasing to hear that it is traditionally used as a 
bench-mark to determine the sweetness of the spoken word, whether it is a song and 
its tune, or a general talk. 

Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that 
precedes Doha no. 286, (ii) Chaupai line no. 3 that precedes Doha no. 318, and (iii) 
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Chanda stanza no. 3 that precedes Doha no. 322 that describe a similar scene at 
Janakpur when large groups of women-folk had joined hands to sing auspicious and 
laudatory songs to celebrate the marriage of Sita with Lord Ram. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 
345 that also says that the palace of king Dasrath looked fabulous at the time of 
arrival of the marriage party from Janakpur with the four grooms and their brides. 

Further, in Doha no. 213 along with its preceding Chaupai line nos. 7-8 the 
magnificence of king Janak’s palace is narrated. 


Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 287—to Chaupai line no. 4 that precedes Doha no. 289 where a ‘pavilion’ 
that was erected in Janakpur has been described in detail. 

Now the question arises—why is the pavilion at Janakpur described in such 
fine detail whereas the one at Ayodhya is just briefly referred to in a single line? The 
answer is that the marriage of Lord Ram and Sita would be formalized under the 
pavilion at Janakpur and hence its glory and significance cannot be matched by any 
other pavilion. In this context, refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
4-5 that precede Doha no. 289 which is explicit on this point.] 


TTT Fl OST ATU ste ast Aaga PRATT A & N 
wag faite cat sare late Ae APT aT Heat N S N 


mangala drabya manohara nana. rajata bajata bipula nisana. 5. 
katahum birida bandi uccarahirh. katahum bēda dhuni bhisura karahim. 6. 


Countless articles that are used during auspicious occasions and which portend good 
omen! were arranged at different locations in the pavilion, the palace, as well as all 
over in the city. Meanwhile, numerous kettle-drums and other musical instruments 
were played loudly and enthusiastically in the city~. (5) 


At some of the places the royal bards and minstrels were singing the glories of the 
royal dynasty, and at other places the Brahmins were chanting sacred hymns from the 
Vedas’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 288 and its accompanying note which refer to the different auspicious things that 
are used during such celebrations. 


2Refer Chaupai line no. 1 that precedes Doha no. 296 herein above which also talks 
about the playing of the kettle-drums. But at that time the good and auspicious news 
of Lord Ram’s and his younger brother Laxman’s welfare as well as the Lord’s 
marriage had just begun to spread in the city, so the drums were sounded in those 
parts of the city where this initial round of news arrived. By and by the news had 
spread to all the corners of the huge city, and therefore at the point of time this present 
verse refers to there was a clamour of countless kettle-drums and other sorts of 
musical instruments being played throughout the length and breadth of the extended 
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areas of the city, its different districts and boroughs, and individual households and 
community centers. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 286 where it is described that as soon as Lord Ram broke the bow there was 
a loud clamour of kettle-drums in the city of Janakpur. 


3A similar situation prevailed in Ayodhya at the time of the birth of Lord Ram and his 
other three brothers. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 194. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 262, and Chaupai line 
no. 4 that precedes Doha no. 265 where it is narrated that the bards and the minstrels 
sang the glories of king Janak along with that of Lord Ram, and the Brahmins chanted 
sacred hymns. 

It was customary for Brahmins to chant sacred hymns of auspicious occasions 
as will be evident later on in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 319 where we shall read that the Brahmins uttered hymns from the 
scriptures from time to time when the suitable occasion arose. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 323, and Doha no. 324 in this context of Brahmins chanting hymns from the 
Vedas. | 


maf deh tare tat A at aT TY ate aT O N 
aga sag way AA ae aS Saft ser ag SINT G N 


gavahim sundari mangala gita. lai lai namu ramu aru sita. 7. 
bahuta uchahu bhavanu ati thora. manahum umagi cala cahu Ora. 8. 


They (i.e. the women-folk referred to in verse no. 3, and the bards and minstrels 
mentioned in verse no. 6) sang beautiful and auspicious songs befitting this 
celebratory occasion of the marriage of Lord Ram and Sita by lacing their verses 
repeatedly with the individual names of the groom and the bride, i.e. Lord Ram and 
Sita respectively. 

[To wit, the auspicious songs that they sang were tailored to suit the happy 
occasion of the marriage of Lord Ram with Sita. To make the marriage-songs specific 
to the occasion that marked the celebrations that accompanied the royal marriage of 
Lord Ram with Sita, the names of the groom and the bride were incorporated in the 
lyrics of the songs themselves. The effect was that though the songs had been 
composed by song-writers and poets in a general way, the inclusion of the name of 
Lord Ram and Sita as part of the lyrics made the songs sound as if they were written 
specifically for this auspicious occasion.]' (7) 


The abundance of joy and happiness was of such a huge dimension that the palace of 
the king and all the households of the city taken together were not sufficient to 
contain it as it seemed to heave and surge in every direction and overflowed 
everywhere’. (8) 


[Note—IIt ought to be noted here that the ladies as well as the bards have put the 
name of Lord Ram before that of Sita. There are two reasons for it—(i) The first 
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reason is that they are citizens of Ayodhya which was the capital of Lord Ram and not 
of Sita, and hence the citizens decided to afford the Lord precedence over Sita to 
show their loyalty for the royal family of king Dasrath. (ii) The second reason is that 
the glory of Sita was based on the glory of her spouse, Lord Ram. The king always 
gets preference over the queen. Even in the cosmic context, Lord Vishnu gets 
precedence, is more revered, and occupies a senior position as compared to his 
consort goddess Laxmi. 


?The city of Ayodhya was eternally full of joy and happiness because of the simple 
fact that the Supreme Lord of creation had taken birth there in a human form as Lord 
Ram. In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 
that precede Doha no. 195, and more specifically to Chaupai line no. 5 that precedes 
Doha no. 296 which explicitly asserts this point. 

This present verse no. 8 means that there was so much joy and ecstasy in 
Ayodhya that it spilled over onto the streets of the city in as much as the people 
danced and sang in merry abundance not only within their own homes and community 
centers but even in open public places like gardens, intersections of main avenues, 
stadiums, streets, lanes, by-lanes and market-places. ] 


G10. AMT TAA a chs cht fa ATA UT 
Wet Taher OT Sa A TH chs SAAT BVO I 
doha. 


sobha dasaratha bhavana ka'i ko kabi baranai para. 
jaham sakala sura sisa mani rama linha avatara. 297. 


Say, which poet can be skilled enough to describe the glory, the greatness and the 
grandeur of the palace of king Dasrath where the Lord of the gods has incarnated 
himself in the form of Lord Ram? 

[To wit, it is impossible to describe the glory of the household of king Dasrath 
where the Supreme Lord has decided to live in the human form of Lord Ram.] (Doha 
no. 297) 


[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 195 that says “even the goddess of speech known as Saraswati, and the thousand- 
tongued celestial serpent known as Seshnath, cannot narrate the abundance of glory 
and happiness of the time when Lord Ram had taken birth in the household of 
Dasrath”’. ] 


dio. ya ata UP fee alens 1a Ta BIT GT VAS Ul g Ul 
AS AAT TTA TAT LAAT Yet YX STS UTAT N 2 N 


caupa’. 


peny 


bhūpa bharata puni li'€ bola'l. haya gaya syandana sajahu ja’. 
calahu bégi raghubira barata. sunata pulaka pure do'u bhrata. 2. 
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The king then called Bharat and instructed him as follows—‘Go and get the elephants, 
the horses and the chariots decorated and readied. (1) 


Be quick to make proper preparations for the departure of the marriage part of Lord 
Ram as soon as possible.’ 

Hearing these instructions (of their father), the two brothers (Bharat and 
Shatrughan) became thrilled in their bodies. (2) 


[Note—Prior to this verse we have read how celebrations were being undertaken in 
Ayodhya. Now, the king called his sons Bharat and Shatrughan, the younger brothers 
of Lord Ram, and instructed them to make preparations for the departure of a grand 
marriage party for Janakpur. This party should match the greatness of the kingdom of 
Ayodhya, and hence a large number of elephants, horses and chariots were to be 
decorated and got readied. 

This news naturally made the two brothers excited. ] 


Wd Hae Met aes | stare shes Aled sis aT 3 N 
tha ofa SI Tet fers AIST OT aT aT TEST PERTTI & 
QUT Gahet Us Vat Het | AA Fa AT ATT OT TG N 
art atta a até oat | ak wary Wy aed SSA GU 


bharata sakala sahani bola'é. ayasu dinha mudita uthi dha’e. 3. 

raci ruci jina turaga tinha sajé. barana barana bara baji biraje. 4. 

subhaga sakala suthi cancala karanī. aya iva jarata dharata paga dharani. 5. 
nānā jāti na jāhim bakhānē. nidari pavanu janu cahata urānē. 6. 


On his part, Bharat summoned the chief officers in charge of royal stables and issued 
necessary instructions. These officers were exceedingly delighted to hear these 
instructions and immediately got up cheerfully to implement them. (3) 


The stable hands (keepers of horses who were assigned the duty to look after the royal 
stables) decorated numerous breeds of wonderful horses with colourful saddles and 
magnificent bridles, and collected these majestic horses at a place where all other 
components of the marriage party (procession) were to assemble. (4) 


All these horses were wonderful to behold and dynamic in their movements. They 
were so swift that when they galloped it appeared as if they foot didn’t touch the 
ground because the latter was like hot iron. [When these horses ran, their hooves 
touched and left the ground so rapidly in quick succession that it appeared to an 
observer that the animal is feeling scorched by touching a hot surface and so it wishes 
not to make any contact with it, and is thus trying to fly in the air.] (5) 


These steeds and stallions belonged to so many different breeds that it is not possible 
to list or describe them. Their strides were so swift that they appeared to fly in the air 
when they galloped. (6) 
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[Note—There were countless steeds and stallions of different breeds in the royal 
stables. Some were war-horses, others used for games and ceremonial occasions, and 
some others for the purposes of making gifts. The stable-hands decorated the horses 
colourfully, using saddles, bridles and reins of different colours and design that would 
best fit with the type of the animal. 

Some of these horses were brought in from the royal stables and others from 
the royal stud-farms. The following verses shall qualify these horses further. ] 


fre Ta GAT UT SHAT | eT ALA TA USTHANT I 9 
Wa ya AT HOA | HC AT aT a fe ANT Uf N 


tinha saba chayala bha'ē asavara. bharata sarisa baya rajakumara. 7. 
saba sundara saba bhusanadharl. kara sara capa tuna kati bhari. 8. 


Gallant princes, knights, grandees, nobles and other sundry members of the royalty in 
the kingdom', who were roughly of the same age as Bharat, mounted these fully 
decorated horses. (7) 


All of them were handsome to look at. They were fully decorated with the best of 
ornaments, held a bow and an arrow in their hands, and had quivers tied to their 
waists. (8) 


[Note—'The “princes” referred to here may have been members of the extended royal 
family of king Dasrath, sons of other senior courtiers such as ministers and chiefs of 
the various wings of the army, as well as princes of nearby kingdoms who were 
friends of Bharat and Lord Ram. As soon as the news spread that Lord Ram is to be 
married and a grand party is preparing to leave for the bride’s place, all such princes 
and members of the royalty may have rushed to join the marriage party so that they 
can join it to attend the marriage ceremony. 

Even in today’s time when the news spreads that the groom’s party is to leave 
for the bride’s place from a certain spot, all the friends of the groom assemble there 
and board the transport arranged by the groom’s family to ferry them to the venue of 
the marriage ceremony. In this particular instance however, the method of transport 
was the horses, the elephants and the chariots. ] 


Qo. BVA GAT WS MT GAM Tae | 
WT USE Baa Ula St aR WAT Ul VV UI 
doha. 
charé chabilé chayala saba sūra sujana nabina. 
juga padacara asavara prati jé asikala prabina. 298. 


All these princes, knights, grandees, nobles and other members of the royalty who had 
mounted the horses were not only handsome and magnificent to look at in all their 
fine attire and other royal ensembles and paraphernalia, but were also maverick, brave 
and gallant warriors in their own right. [They looked wonderful and well heeled; their 
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external appearances gave the impression that they since they lead a pampered life of 
comfort and pleasure they won’t be able to stand against their enemies in the battle- 
field, but this was a wrong assumption as all of them were trained warriors known for 
their gallantry and valour. ] 

Each one of them was accompanied or attended by two foot-men (foot- 
soldiers) who held swords in their hands and were experts in wielding this weapon. 
(Doha no. 298) 


[Note—Each horse-rider was attended by two helpers, one on each side. They were 
necessary to control the horses should the animals get distracted and go out of control 
due to the huge crowd and cacophony of musical instruments. 

Besides this point, the riders needed their help to mount and alight from the 
horses—because one of the attendants would hold the horse and the other would assist 
his master to get down from the horse or mount it. 

The third reason is that it was a matter of status for the princes and knights 
who were accustomed to being attended by servants at all times. ] 


do. att fare ck wi me i AnA ae ge oer ars N g N 
ttle de TT Ta APT eats a a ota Par tl 2 M 


caupa’. 


bamdhém birada bira rana garhé. nikasi bha'é pura bahéra tharhé. 1. 
phérahim catura turaga gati nana. harasahim suni suni panava nisana. 2. 


[The following verses would describe the marriage party of Lord Ram as it assembled 
outside Ayodhya in preparation for the departure of the procession for Janakpur. ] 

Brave and gallant warriors who prided themselves for their adherence to the 
vows of chivalry as well as for their bravery, gallantry and valour, had 
enthusiastically came out of the city and gathered together at a spot, readying 
themselves for departure’. (1) 


Expert horse-riders and cavalrymen put their horses through different steps and made 
them display various maneuvers (such as making the horses dance and prance in 
various ways) to exhibit their skills in handling the horses. They feel exhilarated and 
excited upon hearing the vigorous sound of the beating of the drums and kettle- 
drums.” (2) 


[Note—'Remember: We are dealing with events of ancient times when chivalry and 
gallantry were honourable traits expected from the warrior class known as the 
‘Kshatriyas’ to which the royal family of Dasrath belonged. 

Royal showmanship, regal demeanours, pomp and pageantry were the norms 
of the day for courts of kings and emperors. 


These expert horsemen made their horses dance and prance to the rhythmic beat of 
the musical drums. The more vigorous the sound of the musical instruments the more 
enthusiastically they prodded the animals to dance and prance energetically. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 302 which also allude 
to the dancing of the horses to the beat of musical instruments. ] 
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Te antes fataa GAT | east Uae APT OT ATT 3 N 
wat are ffn eft caret 1 arp at ate arati N% N 


ratha sarathinha bicitra banā'ē. dhvaja pataka mani bhusana lā'ē. 3. 
cavamra caru kinkini dhuni karahim. bhanu jana sobha apaharahim. 4. 


Meanwhile, the charioteers had fabulously decorated the numerous chariots with 
flags, banners, curtains, gems and other ornamentations which they had brought 
especially for this occasion’. (3) 


These chariots had beautiful canopies (under which the royal passenger would be 
seated) and were provided by elegant whisks (to fan them). The chariots were adorned 
with small tinkling bells (which made a pleasant sound resembling some musical 
instrument as the vehicle moved along). 

The chariots were so gorgeous and opulent that they virtually stole (or put to 
shame; brushed aside; overrode; surpassed and eclipsed; made to pale into 
insignificance) the splendour and grandeur of the chariot of the Sun-God.’ (4) 


[Note—'A king’s army had the horse brigade on the foreground, which was followed 
by foot soldiers and the chariots, with the elephants on either flanks. 

So, first the cavalry was described, and in this verse the chariots are being 
described. 


“The young members of the royalty such as princes and brave knights would mount 
the horses, while the elders and other noble men would sit in these chariots. ] 


Mane stad sa Sta 1a fears tors mA BA HG N 
Wet Genet seid ae | forefe facia AP A Bre Ug N 


savamkarana aganita haya hoté. té tinha rathanha sarathinha joté. 5. 
sundara sakala alankrta sohé. jinhahi bilokata muni mana mōhē. 6. 


Numerous horses of a special breed that had dark ears', which were generally 
regarded as auspicious as they were used during horse-sacrifices, were yoked to the 
chariots. (5) 


All these horses were magnificent to behold because they were beautifully decorated 
with a wide variety of ornamentations. They were so wonderful to behold that even 
sages and hermits became enchanted by their sight (though they are supposed to be 
immune to such worldly physical attractions). (6) 


[Note—'These horses normally had milk-white skin and long dark ears. They were 
used exclusively for fire sacrifices and other religious events. ] 
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W Wet dels acts at Ale STA A aS AT BtfeleHTs I 9 II 
ae UE FI ae ae | Te artes fore TE N N 


jē jala calahim thalahi ki na‘im. tapa na būra bēga adhika'im. 7. 
astra sastra sabu saju bana’. rathi sarathinha li'é bola’. 8. 


The swiftness and dynamism of these horses was so outstanding that when they 
moved on water (such as when crossing streams and rivulets) their foot touched the 
surface of the water as rapidly as they touched the ground when they galloped on dry 
land. They seemed to skim the surface of the water because they cantered away so fast 
that their hooves didn’t seem to touch it’. (7) 


Meanwhile, the charioteers had armed their vehicles with different kinds of weapons 
and armaments, and having finished their jobs they invited their masters to board 
them’. (8) 


[Note—'It ought to be noted that a lot of stress has been laid on the quality of the 
horses in these verses because mighty armies of those times were measured in their 
strength by the strength and ability of their cavalry wings. 


?The natural query that comes to the mind is that this was supposed to be a “marriage 
procession” and not an army going to war. But it must be remembered that it was a 
party of a great king-emperor, and it had to match his stature. Wherever a king went 
he was always accompanied by a well-armed and equipped army. This was done to 
ensure that he is given due respect befitting his royal status wherever he goes, and 
also to provide for his security in case of an unexpected ambush. 

After all, an Emperor can’t be expected to arrive at the place where his son, 
the would-be emperor, is about to be married, astride on an ordinary chariot and 
accompanied by a mere handful of soldiers and servants. That would be a hilarious 
situation. | 


alo. wale ale TH Tet TR APT AC aT | 


Bla OTT Tat Sats sit SS HAT TA I FP Ul 
doh. 


cadhi cadhi ratha bahéra nagara lagi jurana barata. 
hota saguna sundara sabahi jo jéhi karaja jata. 299. 


The members of the marriage procession mounted the chariots and started collecting 
outside the city. 

In the city itself, wherever anyone went to do any odd job, he would encounter 
auspicious omens. [To wit, the general atmosphere in the city of Ayodhya was one of 
auspiciousness, exuberance, vibrancy, joyfulness, delightfulness, cheer, festivities and 
celebrations.] (Doha no. 299) 


dio. pa mhana uf stant ate a site afe vita Gard ui g i 
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Se Ta Tat ae fash AAS GET SST A TST N R N 


caupa’. 


kalita karibaranhi parirh ambarim. kahi na jahirh jēhi bhamti samvarim. 1. 
calé matta gaja ghanta birajl. manahum subhaga savana ghana raj. 2. 


[After describing the horses, it is now the turn of the elephants. ] 

On the back of magnificent elephants of the best breeds were put elegant seats 
that had canopies and other accoutrements that made them look so regal and splendid 
that it is not possible to describe their beauty and elegance in words. 

[On these seats would be seated the chiefs of the various wings of the king’s 
own army as well as those of the knights who were accompanying the marriage 
procession. | (1) 


These young elephants that were charged with dynamic energy and in a state of rut, 
who had been well decorated with chiming bells (and other decorative paraphernalia 
such as garlands of pearls, banners with the royal emblem, bracelets of gold studded 
with gems that were tied around their legs, and so on and so forth), moved ahead 
majestically in a procession as if huge banks of rumbling and thundering dark clouds 
start ascending the horizon during the rainy season. (2) 


[Note—There were two types of elephants in the royal procession—one that were 
used in ceremonial processions or other auspicious occasions, and others that were 
used as war-elephants. They represented the might, majesty and dignity of the king’s 
huge army. Elephants and horses, as well as the chariots, were the main components 
of a king’s army in those days. 

It should be noted that the procession had the horses in the vanguard, behind 
them followed the chariots, and then came the elephants. They were mounted by 
warriors, princes and knights. This was the pattern followed by the royal army in 
ancient days. 

Behind this army came the civilian component of the marriage procession 
consisting of the Brahmins, royal bards, minstrels, genealogists, servants and other 
attendants, as well as mules, oxen, camels etc. that were used to carry ration and other 
innumerable things of daily use that were needed to support such a huge assembly of 
people and animals. | 


aed stat arin fare | fafercat QT QE SAT N 3 Ul 
fre ate act fare Get | Ay at ener aft Gar it ¥ UI 


bahana apara anéka bidhana. sibika subhaga sukhasana jana. 3. 
tinha cadhi calé biprabara brnda. janu tanu dharém sakala sruti chanda. 4. 


Besides the horses, the chariots and the elephants there were various kinds of other 
means of conveyance such as grand palanquins, elegant sedans, and other such seats 
that were all elaborately decorated in an elegant style. They were all very comfortable 
to sit upon. (3) 
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On these vehicles were seated the Brahmins, who were like personified forms of the 
verses of the Vedas’, as they joined the other members of the marriage party. (4) 


[Note—'This is a metaphor to indicate two things—one, the Brahmins were revered 
men just like the scriptures known as the ‘Vedas’, and two, that they were in their 
thousands just like the countless numbers of the verses of the Vedas.] 


AM Ue ae TTA Vet BT ale Gt Ve crease I & Ul 
a He GT ag A ae ae at seat att & n 


magadha sūta bandi gunagayaka. calé jana cadhi jo jehi layaka. 5. 
bésara Um ta brsabha bahu jati. calé bastu bhari aganita bhamti. 6. 


The royal bards, heralds, minstrels and genealogists boarded different kinds of 
vehicles that were suited to their position in the social and royal hierarchy of the 
kingdom as they followed from behind the Brahmins. (5) 


They were followed by animals such as mules, camels and oxen of various breeds that 
carried on their backs a huge supply of essential commodities of different kinds (that 
would be needed to sustain such a large party of men and animals for a long time). (6) 


calles ha aA ent | farferer eq AT STA UAT UO N 
Wel Vent Hah Aas | st FST US GATS SATS N G N 


kotinha kamvari calé kahara. bibidha bastu kō baranai para. 7. 
calé sakala sévaka samuda’l. nija nija saju samaju bana’. 8. 


Behind these animals carting essential commodities came their keepers, as well as the 
porters and other bearers of goods of such a vide variety that no one can narrate or list 
them’. (7) 


All the servants, servitors and attendants formed a huge crowd as they followed from 
behind in the form of large groups’. (8) 


[Note—'The animals mentioned in verse no. 6 were employed to carry heavier items 
such as ration and other raw materials needed for daily usage for the huge army and 
party of men, while the porters and bearers were employed to ferry other lighter 
things such as clothes, gifts, robes, ornaments, decorations, insignia and other royal 
paraphernalia that needed to be handled carefully by men. 


“Amongst the servants, servitors and attendants there was a hierarchy, and each rung 
of this hierarchy had numerous members. So when they joined the marriage 
procession, they formed their own groups. And therefore, there must have been a 
large number of groups of servants, servitors and attendants of different status and 
designation that formed a huge crowd which followed from behind in the royal 
procession. ] 
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ao. Wah at Ank arg aha Geren UT 


Hale thas Tat UR WH AT SIS TT Zoo N 
doha. 


saba kēm ura nirbhara harasu purita pulaka sarira. 
kabahim dēkhibē nayana bhari ramu lakhanu do'u bira. 300. 


The hearts of all of them were bubbling over with excitement and their bodies were 
full of thrill, wondering when they will have the ealiest chance to see to their eyes full 
the two brave warriors, Lord Ram and Laxman (who were very dear to them all). 
(Doha no. 300) 


[Note—The citizens loved their princes from the depth of their hearts. Lord Ram had 
a special place in the heart of all men and women. This fact is explicitly mentioned in 
Ram Charit Manas, Baal Kand, Doha no. 204. 

This will also be abundantly evident later on when we read in Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 83, as well as in 
Doha no. 83 along with its preceding Chaupai line nos. 1-8 that describe how the 
citizens were overwhelmed with profound sorrow and grief upon learning that Lord 
Ram was going to the forest to live in exile, and had decided at the time that they 
can’t live without the Lord. So they all followed him from behind in a huge mass of 
lamenting men and women who refused to stay back at Ayodhya as they were 
determined to follow the Lord wherever he went. 

Not only the humans, but even the animals of Ayodhya had loved their lord 
dearly as would be evident when we read Ram Charit Manas, Ayodhya Kand, Doha 
no. 83 which describes how the elephants, the horses, the cattle and other four-footed 
animals, as well as the birds represented by the sparrow hawk, peocock, cuckoo, 
parrot, ruddy goose, crane, swan and partridge were submerged in grief at the time 
Lord Ram left Ayodhya for his forest exile. 

Again we read in Ram Charit Manas, Ayodhya Kand, Doha no. 99 that when 
Lord Ram sent Sumantra, the chief minister of the kingdom of Ayodhya who was sent 
by king Dasrath with a chariot to try and bring the Lord back after some initial days in 
the forest, back, the horses of the chariot became exceedingly sorrowful and neighed 
soulfully as they repeatedly looked back to glance at their beloved Lord whom they 
were forced to leave behind when Sumantra turned the chariot round and forced them 
to move on in the direction of Ayodhya. 

Well so, therefore, it is the same natural and unbound affection and love that 
the citizens as well as the animals had for their beloved Lord Ram that had made them 
so thrilled and highly exhilarated when they joined the marriage procession of the 
Lord. They are very eager to have a glimpse of their beloved Lord Ram as soon as 
possible, and they are so impatient because they hadn’t seen the Lord for quite some 
time, ever since he had gone with sage Vishwamitra to protect the latter’s fire 
sacrifice. 

If it was allowed and possible, they would have literally run or flown, as it 
were, to Janakpur to be with Lord Ram in the shortest possible time. ] 
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aio. Wels wet set at aNT Ta Ta aA a ag SITU g N 
Ret wate gh Prem | rst ag es YAA TT 2 N 


caupa’. 


garajahim gaja ghanta dhuni ghora. ratha rava baji hirnsa cahu ora. 1. 
nidari ghanahi ghurmmarahim nisana. nija para'i kachu suni'a na kana. 2. 


There was a thunderous din that was caused by the trumpeting of elephants, the 
clanging of bells, the creaking sound of the wheels of chariots, and the neighing of 
horses in all the directions. (1) 


To this cacophony was added the deafening sound of the vigorous beating of the 
kettle-drums that resembled the clap of thunder during the rainy season. 

The combined effect of this loud din and clamour was that no one could hear 
anything, what others said or his own voice’. (2) 


[Note—'There was an electrifying excitement that pervaded at the place outside the 
gates of the city of Ayodhya where the marriage part had started assembling. There 
were animals as well as humans, and everyone was terribly happy. 

There are other places also in Ram Charit Manas where it is said that the 
clamour of the musical instruments etc. was so loud that the resultant din made it 
impossible for one to hear what others were speaking. Refer: Baal Kand, Chaupai line 
no. 7 that precedes Doha no. 319, and Chaupai line no. 6 that precedes Doha no. 323.] 


Tet wit aR git 1 WT SS UIs WH Tae Il 3 I 
ad eRe cate ant 1 fet ame caret at x N 
maf Tat Wet AMT | sift SMA A ATS SST N & N 


maha bhira bhipati kē dvarém. raja ho'i ja'i pasana pabarem. 3. 
carhi atarinha dékhahim narim. li'ēm arati mangala tharim. 4. 
gavahim gita manohara nana. ati anandu na ja'i bakhana. 5. 


[The previous verses had described the scene where the marriage party had assembled 
on the outskirts of the city. Now in the following verses, the scene within the city is 
being narrated. ] 

There was a huge crowd at the gates of the royal palace. The crowd was so 
thick and excited that if a stone were to be thrown on the ground at that place then it 
would be crushed to dust by the pressure of the feet of those who had gathered there.' 


(3) 


The women-folk* of the city went to the balconies and terraces of their homes to 
watch the exuberant celebrations below. They carried platters with auspicious items to 
perform the ritual of ‘doing of the Arti’ (showing of lighted earthen lamps) when the 
king and his family members would move out of the palace and proceed towards the 
spot where the rest of the marriage party had assembled on the outskirts. (4) 
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These women-folk were singing pleasantly different kinds of songs that were both 
melodious as well as auspicious in their content. They were overjoyed, being 
overwhelmed with emotions of happiness and ecstasy. (5) 


[Note—'The palace grounds were chock-a-block with a sea of citizens. Everyone 
wished to witness first hand the goings-on of that happy occasion. 


“Whereas the men had moved out onto the streets and danced and sang in merry 
abundance, the women stayed behind as was the tradition of the time. They expressed 
their joy by singing and doing the Arti. A similar scene would be witnessed in 
Janakpur when Lord Ram would proceed towards the marriage venue. Refer: Ram 
Charit Manas, Baal Kand, from Chanda stanza no. 1 that precedes Doha no. 317—to 
Chanda stanza no. 4 that precedes Doha no. 318. 

Earlier we have already read that when Lord Ram and Laxman had gone on a 
sight-seeing visit of Janakpur prior to the breaking of the bow, a huge crowd of 
women-folk of the city had watched them from the balconies and terraces of their 
homes. They were overwhelmed to see these handsome prince and had invoked their 
deities and prayed to them fervently to make it so happen that Sita gets married with 
Lord Ram. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 220—to Doha no. 223.] 


qa aA gg Vat Usit sitet ia ga gem ATT NG I 
as ta Ghar yu ae sit ate are Ue SE TTT 1 9 
TS AAS Uh TT AIT I TAT AS UST AA TST US 


taba sumantra du'i syandana saji. jote rabi haya nindaka baji. 6. 
do'u ratha rucira bhūpa pahim ané. nahim sarada pahim jahim bakhané. 7. 
raja samaju ēka ratha saja. dusara tēja punja ati bhraja. 8. 


Then Sumantra, the chief minister of the kingdom, got two fabulous chariots ready. 
Horses that put to shame the wonderful horses of the celestial chariot of the Sun God, 
were yoked to these chariots’. (6) 


Two such fabulous chariots were brought before the king (Dasrath)’. They were so 
magnificent and brilliant that even the patron goddess of speech and literary expertise, 
goddess Sarda (Saraswati), was unable to describe their beauty and magnificence. (7) 


One of these chariots was bedecked with royal paraphernalia (such as whisks, arms, 
canopy, royal standard, a throne with its parasole and ceremonial umbrella, etc.), and 
the other was brilliant in its radiance as if it was a fount of splendour. (8) 


[Note—'The Sun God’s chariot has seven horses. This allusion means that each of the 
two chariots that Sumantra got readied for king Dasrath and his royal family had at 
least seven horses, and these horses were handpicked after thorough training and 
testing. The sort of horses that Dasrath had in his stables can be gauged by reading the 
previous verses, Chaupai line nos. 4-6 that precede Doha no. 298, and Chaupai line 
nos. 5-7 that precede Doha no. 299. If such wonderful horses were used by other 
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princes and knights then one can guess the magnificence of the horses that were kept 
aside for the personal use of the king-emperor, Dasrath himself. 

The brilliance of these horses is stressed by comparing them to the horses of 
the chariot of the Sun God and saying that there were far better than the latter. 


“It is easy to guess who will sit in which chariot. The first was occupied by king 
Dasrath himself, while his royal priest, sage Vasistha, would sit in the second one. It 
will be clear in Doha no. 301 below. |] 


ao. ae ta ofa afay ag ache wer ARTI 


BN USS CASA AAT ST TT TMT TATA 308 N 
doha. 


téhirn ratha rucira basistha kahum harasi carha'i narésu. 
apu carhé'u syandana sumiri hara gura gauri ganésu. 301. 


Sage Vasistha was made to board this (second) chariot, while the king himself 
boarded the first one after remembering and invoking Lord Har (Shiva), Guru (his 
moral preceptor), Gauri (goddess Parvati, the divine consort of Lord Shiva) and 
Ganesh (the son of Lord Shiva who provides auspiciousness and success in any 
endeavour, and is worshipped at the beginning of any exercise). (Doha no. 301) 


[Note—It is a standard practice to invoke gods and one’s personal deity before one 
embarks on a journey to ensure success in the objective of the trip as well as to 
remove any hurdles that may occur due to interference by malevolent stars. When 
Lord Ram had started on his journey for forest exile he too had prayed to Lords 
Ganesh and Shiva, and Sita had prayed to goddess Parvati to ensure their welfare and 
safety in the wilds. Refer: Ram Charit Manas, Ayodhya Kand—(i) Doha no. 79; (ii) 
Chaupai line no. 2 that precedes Doha no. 81; (iii) Doha no. 85; and (iv) Doha no. 103 
along with its preceding Chaupai line nos. 2-8.] 


do. lea aay ale Taha 1 eT aT Oat ST HN g 
ak ea tifa ae fatt cs che wate ae iR SATS 2 N 
afar wa We sag Ue | aot Atala Hea AST N 3 UI 


caupa’. 


sahita basistha soha nrpa kaiseém. sura gura sanga purandara jaisem. 1. 
kari kula rīti bēda bidhi rā'ū. dékhi sabahi saba bhamti banā'ū. 2. 
sumiri ramu gura āyasu pa'l. calē mahipati sankha bajā'. 3. 


In the company of his Guru (sage Vasistha), the king (Dasrath) looked as majestic and 
grand as Indra (the king of gods) looks in the company of the Guru of the gods 
(known as Brihaspati)'. (1) 
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The king cheerfully and diligently observed all the traditional formalities ordained for 
such auspicious occasions in the Vedas and other scriptures as well as those that were 
established by tradition in the royal family. 

After having completed these formalities, the king observed that everything 
was ready and all arrangements were in place for the grand departure of the marriage 
procession for Janakpur. (2) 


So, the king remembered Lord Ram”, took final permission from his Guru (Vasistha), 
and announced his departure for Janakpur by blowing the conch shell with full blast’. 


(3) 


[Note—'A king’s glory and majesty is enhanced when he is accompanied by his 
Guru. Both king Dasrath and Guru Vasistha were highly regarded in the world, the 
former having the rare distinction of being the worldly father of Lord Ram, an 
incarnation of the Supreme Being, and the latter being the Lord’s preceptor and 
teacher, a privilege no one else got. In fact, it was this rare honour to become a Guru 
of the Lord in his human form that Vasistha, who was the son of the creator Brahma, 
had accepted to become a priest of the Raghu dynasty when his father, Brahma, 
explained this privilege to him. This has been specifically stated in Ram Charit 
Manas, Uttar Kand, Doha no. 48 along with its preceding Chaupai line nos. 6-8. 

Therefore, these two honourable gentlemen, king Dasrath and guru Vasistha, 
standing side by side, looked as if two suns were shining in their fully splendour 
simultaneously. In the present verse they have been likened to the Indra, the king of 
the gods, and Brihaspati, their Guru. 


*This observation is very significant here. It clearly shows that Dasrath knew that 
Lord Ram, whom he calls his ‘son’, is none else but the Supreme Being in a human 
form. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 193. 

Therefore, at the time of departure of the huge marriage procession, king 
Dasrath had invoked the blessings of Lord Ram in the same manner as one would 
pray to his family deity or some universally worshipped deity such as Lord Shiva or 
Lord Ganesh. 

It is also to be noted here that the wise king deemed that all other deities have 
been worshipped, and their blessings sought and received, if he had offered his 
prayers to one single deity in the form of Lord Ram—because Lord Ram, being the 
‘Supreme Being’, incorporates all other forms of divinity in his single body. In fact, 
worshipping Lord Ram is equivalent to worshipping the entire pantheon of gods and 
goddesses. This notion is endorsed by sage Valmiki also when he says exactly this 
thing in Ram Charit Manas, Ayodhya Kand—(i) Doha no. 129 along with its 
preceding Chaupai line nos. 4-6; (ii) Doha no. 130 along with its preceding Chaupai 
line nos. 5, 8. 

Therefore, king Dasrath did not think it necessary to offer special prayers to 
any other traditional deity such as Lord Shiva or Lord Ganesh at the time of departure 
for Janakpur. 


`The sound of the blowing of the conch shell is considered the most auspicious sound 
one can hear at the start of any endeavour. For instance, it is sounded at the start of all 
religious ceremonies and festivities, including the fire sacrifices and recitation of 
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hymns, at the time of commencement of a journey or any other enterprise, even at the 
time of the commencement of a battle. 

We shall read a little later on in this narration that when the Lord Ram’s 
marriage party started from Janakpur back on its journey for Ayodhya, many musical 
instruments were played, and the conch shell was one of them—trefer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 344. 

Even on an earlier occasion we have read that when Lord Ram had broken the 
bow, a number of musical instruments were played, and at that time also the conch 
was blown. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes 
Doha no. 263. 

Then again, the conch was sounded when king Janak invited king Dasrath to 
come to the venue of the marriage ceremony in Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 313.] 


are fagel fafa atat arate GAA CATT STAT Ul YU 
WAS HHS SA WA MST | SAA ATT TST TST UG I 


eA gira me a TT oS GATS N S N 


harasé bibudha biloki barata. barasahirn sumana sumangala data. 4. 
bhaya'u kolahala haya gaya gajé. byoma barata bajané baje. 5. 
sura nara nari sumangala ga'im. sarasa raga bajahim sahana'm. 6. 


The gods were jubilant when they saw the marriage procession. They showered 
flowers from the heaven upon this procession, symbolising their blessings as well as 
the auspiciousness and the sanctity of the occasion’. (4) 


At that time (i.e. at the time of the departure of the marriage procession from 
Ayodhya) there was a loud din created by the neighing of horses, the trumpeting of 
elephants and the playing of different types of musical instruments, both in the heaven 
(played by the gods) as well as in the marriage procession itself (on the ground)’. (5) 


On that occasion, the gods, the men and the women sang auspicious songs in 

melodious voices. The clarionets were played melodiously, set to various sweet 
3 

tunes”. (6) 


[Note—'There are countless instances of the gods showering flowers and giving 
blessings from the heaven. For instance, refer Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 2 that precedes Doha no. 194 at the time of birth of Lord Ram; (11) 
Chaupai line no. 6 that precedes Doha no. 262 when the gods have showered flowers 
upon Lord Ram when the Lord broke the bow of Shiva; (iii) Doha no. 264 when Sita 
had put the victory garland on Lord Ram; (iv) Doha no. 285 after the angry sage 
Parashuram had to concede defeat at the hands of Lord Ram and left for the forest 
after seeking forgiveness from the Lord; (v) Chaupai line no. 1 that precedes Doha no. 
306, and Chaupai line no. 4 that precedes Doha no. 309 when the hosts, king Janak, 
had welcomed the guests, the marriage party of Lord Ram; (vi) Chaupai line no. 1 that 
precedes Doha no. 314 when king Dasrath proceeded towards the site of the marriage 
ceremony along with his royal retinue and his four sons; (vii) Chaupai line no. 5 that 
precedes Doha no. 323, Doha no. 324 along with its preceding Chaupai line no. 7, and 
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Chanda stanza no. 4 that precedes Doha no. 327 when Sita came to the pavilion where 
the marriage rituals were to be held, as well as during the proceedings of the rituals. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
319 it is clearly stated that the “gods showered flowers from the sky, and the 
Brahmins chanted hymns invoking peace and prosperity on various occasions when 
they found it fit to do so”. 


“Again, like the numerous instances of the blowing of the conch shell and the 
showering of flowers, there are other instances also when musical instruments were 
played so loud that the din and the cacophony of sound made it impossible for a 
person to hear what others were speaking—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 301. 

On each happy point of time, the gods had played their musical instruments in 
the heaven, the sky, and the citizens had done so on earth. Some of the instances are 
the following—Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes 
Doha no. 262 when Lord Ram had broken the bow; (ii) Chaupai line no. 1 that 
precedes Doha no. 265 when Sita had placed the victory garland on Lord Ram; (iii) 
Doha no. 285 and its following Chaupai line nos. 1-3; (iv) Chaupai line no. 1 that 
precedes Doha no. 306 when the marriage party arrived at Janakpur; (v) Chanda line 
nos. 1-2 that precede Doha no. 317 at the time of Lord Ram riding the horse and 
going towards the venue of the marriage ceremony; (vi) Chaupai line no. 5 that 
precedes Doha no. 318 at the time when the guests were welcomed at the venue; (vii) 
Chaupai line no. 7 that precedes Doha no. 319 when the guests were seated in the 
pavilion; (viii) Chaupai line no. 6 that precedes Doha no. 323 when Sita had arrived at 
the site to attend the marriage rituals; (ix) Doha no. 324 during the proceedings of the 
marriage rituals; and (x) Chaupai line nos. 1-2 that precedes Doha no. 344 when the 
marriage party arrived at Ayodhya. 


*Some of the other places where a reference is made of the playing of the “clarionet” 
are the following: Ram Charit Manas, Baal Kand—{i) Chaupai line no. 1 that 
precedes Doha no. 263 when Lord Ram had broken the bow; (i) Chaupai line no. 2 
that precedes Doha no. 344 at the time of the arrival of the marriage procession at 
Ayodhya. } 


we afe aft att a wet | ata hale Ugh hetet It 9 N 
mi faquen ciiden AMT lata Hat Het AM FST Ul f 


ghanta ghanti dhuni barani na jahim. sarava karahim pa'ika phaharahim. 7. 
karahim bidUsaka kautuka nana. hasa kusala kala gana sujana. 8. 


There was a huge clamour of clinging of bells, small and big, that was accompanied 
by the boisterous noise made by acrobats and gymnasts who leapt and danced, 
showing their skills in such feats, as they moved alongside the procession. (7) 


Jesters and clowns tried all the tricks of their trade in different ways. 
There was cheer and merriment everywhere as auspicious songs were sung 
melodiously (as the procession wend its way to Janakpur). (8) 
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[Note—These skilled professional people, the clowns, the jesters, the acrobats and the 
gymnasts were taken along to keep everyone entertained during the long journey from 
Ayodhya to Janakpur. ] 


a0. Tet raa Hat at stent Fatt Pa | 
ann ae faaali afra Sule 4 ater AeA N B02 
doha. 


turaga nacavahim ku'amra bara akani mrdanga nisana. 
nagara nata citavahim cakita dagahim na tala bamdhana. 302. 


Gallant princes and brave knights astride horses made their respective animals dance 
in step with the beat of the tunes being played by the musical instruments such as the 
tabor and the kettle-drums. 

They did this so expertly that professional dancers known as the “Nats”, who 
were well accomplished in the art of dancing to the rhythm of musical instruments, 
watched them in awe and were spell-bound by their expertise. (Doha no. 302) 


[Note—We have already read about these gallant princes and knights riding 
magnificent horses that were young and swift to manauvere, making the animals 
dance and hop skillfully as they waited on the outskirts of Ayodhya in preparation for 
the departure of the marriage procession. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 4 that precedes Doha no. 298—to Chaupai line no. 2 that precedes 
Doha no. 299. 

Now, when they watched the acrobats, the gymnasts, the clowns and the 
jesters perform tricks, they too joined in the celebrations, showing their skills in 
tackling the horses. Since making the animal dance perfectly in tune with the rhythm 
of the beat of the tabor and the kettle-drum was not a child’s play but required 
expertise of the highest order, other professional dancers watched them in awe and 
amazement. 

So we have a marriage procession where entertainment was galore—there was 
music, song and dance, there were jokers to crack wise jokes, there were acrobats and 
gymnasts performing great physical exercises, and there were elegantly attired princes 
and knights on horsebacks adding colour to the procession with their ostentious feats 
with the horses. In short, it was a scene resembling a great moving circus of sorts that 
kept all spectators fully engaged and entertained all along the long journey to 
Janakpur. | 


do, SAS A AA Gt ATA als GTA Yat HTT I g N 
ant arg are fafa AS aa Geet Het fe SS ul R? N 
caupa’. 


bana'i na baranata bani barata. hohim saguna sundara subhadata. 1. 
cara casu bama disi lē'ī. manahum sakala mangala kahi dé". 2. 
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The marriage party and the procession were so magnificent and grand that it is not 
feasible for anyone to describe them. Auspicious omens began to occur one after 
another. [These omens and signs would be described in the following verses.]' (1) 


[Verse nos. 2-8 list the auspicious signs that appeared at that time as the marriage 
procession of Lord Ram moved away from Ayodhya on it’s onwards journey to 
Janakpur. | 

The beautiful bird with the blue neck (i.e. the blue jay; “cara casu”) picked 
up its food that was on its left (i.e. by turning its face towards its left side instead of 
picking up the food on its right side) to indicate that everything is auspicious and fine. 
[This was the first auspicious omen.]° (2) 


[Note—'Remember: It was not an ordinary marriage procession, but one of the Lord 
of the world in his human incarnation. Besides this, it was a marriage procession of an 
Emperor’s son, so grandeur, magnificence, pomp and pageantry were naturally 
expected. 

We have already read about the constituents of this marriage procession— 
chariots, horses, elephants, mules, oxen, camels, musicians, musical instruments and 
their sounds such as those of bells, kettle-drums and blowing of conch shells etc., 
elderly Brahmins, noble princes, gallant knights, expert acrobats, gymnasts and 
jesters, a huge retinue of faithful servants, palanquin bearers and porters, and so on 
and so forth. 

Refer also to Tulsidas’ book “Kavitawali Ramayan”, Uttar Kand, verse no. 
180 where a summary of signs that are considered auspicious has been given. 


“It is believed, according to traditions, that when one sees a blue jay (or even a 
magpie) in the afternoon, it is a good sign, especially when one is about to start on a 
long journey or enterprise. This bird is habituated in making sweet calls with a 
pleasant voice. So, as it picked up its food on its left by turning the neck sideways and 
made a sweet call, whoever heard it regarded it as an auspicious sign. |] 


Set AUT GAA AEA | AH ST AST HTS AAT Nl 3 N 
ata oe Aafaa cant | GIS MATS BATT AT ATT H&A 
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sānukūla baha tribidha bayārī. saghata sabāla āva bara nari. 4. 


On the right-hand side of the procession one could see a crow (or, a group of crows; 
“kāga”) sitting quietly in a field that was pleasant to behold (i.e. the field where the 
crow was seen was green, cultivated, properly watered, had wonderful crops and was 
generally well kempt, instead of being a barren land that was infested with wild plants 
and shrubs). [This was the second auspicious omen. ] 

Everyone could see the mongoose (“nakula” which crossed the path of the 
marriage procession, and could also be seen running here and there in the fields). 
[This was the third auspicious omen.] (3) 
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A pleasant breeze blew that had all the three great qualities that are expected in a 
breeze to make a man feel happy, delighted, relaxed and comfortable during his good 
days—i.e. it was soft, it was fragrant, and it was cool. [This was the fourth auspicious 
omen. | 

Then there came a beautiful, virtuous woman with a pitcher full of water and a 
child in her arms. [This was the fifth auspicious omen. ] (4) 


qar fer fer arg cara iat are frase raman i & 
yare fake aR ans ret TH wy die Sears N g N 


lova phiri phiri darasu dékhava. surabhi sanamukha sisuhi pi'ava. 5. 
mrgamala phiri dahini a'l. mangala gana janu dinhi dékha’. 6. 


A fox (l6va) could be seen stopping midway while it ran to repeatedly look 
backwards over its shoulders at the marriage procession. [This was the sixth 
auspicious omen. | 

A milch cow (Surabhi) could be seen in the front, feeding its calf. [This was 
the seventh auspicious omen. ] (5) 


A group of deer, walking in a queue one behind the other just like the flowers are 
arranged one on the top of the other in a garland (mrgamala), went round the 
procession in a clockwise manner, and came to its right flank from the left side as if 
auspicious omens could be seen in a physical form in the guise of the herd of deer’. 
[This was the eighth auspicious omen. | (6) 


[Note—'The deer went to the rear of the procession, came onto its left flank, ran 
ahead of the procession, and then crossed the road from the left side to the right-hand 
side. This was equivalent to the herd making a circumambulation of the procession, 
which is an auspicious sign. ] 


DAU he OA FTAA | ATT ATT YAS UT SUT Ul 9 Ul 
WATS amas af ate AT leat Ged gs far WaT UN 2 N 


chémakari kaha chema bisési. syama bama sutaru para dēkhī. 7. 
sanamukha aya'u dadhi aru mina. kara pustaka du'i bipra prabina. 8. 


The auspicious bird known as ‘chémakar’ (which is a kite with a white neck and a 
red-tinged body)' was making a call symbolising a declaration of auspiciousness and 
all sorts of well-being. [This was the ninth auspicious omen. | 

The black bird (syama)’ could be seen on a beautiful tree to the left-hand side 
of the procession, which again was an auspicious sighting. [This was the tenth 
auspicious omen. ] (7) 
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Then came two men—one holding a pot containing curd, and the other held a fish in 
his hand (dadhi aru mina). [These were the eleventh and the twelfth auspicious 
omens respectively. | 

And finally came two expert Brahmins holding books (scriptures) in their 
hands (kara pustaka du'i bipra). [This was the thirteenth auspicious omen. ] (8) 


[Note—'The Kshemkari bird is considered auspicious because of the two colours 
on its body—white and red. It is believed to represent the holy river Ganges and 
goddess Gauri, the divine consort of Lord Shiva. Refer: Tulsidas’ “Kavitawali 
Ramayan”, Uttar Kand, verse no. 180. 


“The black bird is heard to sing in a melodious voice in the early hours of dawn, 
before sun-rise. | 


a0. Anes Hoang sifwad wet eae | 


WY Wa Urea SMF fet AT AYA UH AR I 303 N 
doha. 


mangalamaya kalyanamaya abhimata phala datara. 
janu saba sacé hona hita bha'ē saguna ēka bara. 303. 


All the omens that are harbingers of auspiciousness, welfare, well-beings and 
fulfilment of all desires decided to appear simultaneously so as to prove that their 
reputation and qualities are indeed true and trustworthy. (Doha no. 303) 


[Note—In other words, these omens wished to tell the world that their reputation as 
being signs of good fortunes whenever they appear is true and trustworthy and not 
something based on imagination or superstition. They knew very well that since it is a 
marriage procession of Lord Ram, the incarnate Lord Vishnu, the best of good 
fortunes and the best of good tidings are taken for granted to happen irrespective of 
whether they appear or not. So they thought to themselves—‘Why not make our 
presenc felt on this happy occasion to prove ourselves true and effective, because 
auspiciousness and fortunate events will nevertheless occur whether or not we mark 
our presence felt there. If we miss this golden opportunity to prove our 
trustworthiness and truthfulness as harbingers of good fortunes and well-being, then 
we won’t get another sure-shot chance to do so again and overcome those who are 
sceptical about our abilities and potentials as harbingers of good times. We are shown 
respect and welcome by the world because the people think that our presence would 
give them happiness and joy, so let us use this opportunity to reinforce the people’s 
faith and trust in us and our abilities to provide them with cheer and auspiciousness.’ 

Therefore, all sorts of auspicious omens assumed a personified form as 
enumerated in the foregoing verses to prove themselves true, trustworthy and 
effective. | 


dO. WIT A GTA Ga Ach LTT Wal Gal Ae Bh Ul Ul 
TH ate ae gae ata | aaelt carey Say TATA R M 
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qA ota 2g WP Ga are | stat HS fata Sa GTA 3 N 


caupa’. 


mangala saguna sugama saba takém. saguna brahma sundara suta jakem. 1. 
rama sarisa baru dulahini sita. samadhi dasarathu janaku punita. 2. 
suni asa byahu saguna saba nacé. aba kinhé biranci hama samcé. 3. 


It is expected that all sorts of auspiciousness and good omens would willingly appear 
for him (Dasrath) who is blessed and fortunate enough to beget the invisible, 
attributelesss, subtle and all-pervading cosmic form of the Supreme Being known as 
‘Brahm’ in a ‘Sagun form’ (i.e. a form of the Supreme Being that is visible, and has a 
gross physical form with attributes) as his son’. (1) 


In the marriage that was going to be solemnised soon, the groom would be none other 
than Lord Ram, an incarnate Lord of the world, the bride would be Sita, who is no one 
else but goddess Laxmi, the divine consort of Lord Vishnu, the Lord of the world, 
herself in a physical form, and the two kings, Dasrath and Janak, would be the parents 
of the groom and the bride respectively. (2) 


When the personified forms of the good omens (visualised as different semi-gods who 
had assumed various forms as narrated above in Chaupai line nos. 2-8 that precede 
Doha no. 303) heard of this rarest of rare combination (as narrated in verse no. 2 
herein above), they were so exhilirated and happy at their good luck that they danced 
with joy and excitement, thinking that finally a golden and once-in-a-lifetime 
opportunity has been created for them by ‘Biranchi’, the Creator Brahma, which 
would establish without doubt their reputation as true and effective harbingers of good 
fortunes and auspiciousness of all kinds. 

So they exclaimed delightedly, ‘It is now that the Creator has for once proved 
us, the Good Omens collectively, true to our names as harbingers of good fortunes 
and auspiciousness of all kinds.” (3) 


[Note—'This ‘Sagun form of Brahm’ that is born as a ‘son of king Dasrath’ is known 
as Lord Ram. As to the question why the supreme Lord decided to become Dasrath’s 
son, the answer is elaborately narrated in Ram Charit Manas, Baal Kand—(i) from 
Chaupai line no. 1 that precedes Doha no. 141—to Doha no. 152; and (ii) from 
Sortha/Doha no. 183—to Chaupai line no. 5 that precedes Doha no. 193. 

Brahm is the cosmic Consciousness of creation as envisioned by the 
Upanishads, and is therefore the Absolute Truth of creation, the Reality of existence. 
Anything that is the ultimate ‘truth’ is pure and divine, and the glorious virtues of 
truth, purity and divinity are ‘beautiful virtues’. Anything else is ‘un-beautiful’ or 
‘ugly and untrue’. 

The adjective ‘Sundar’ means beautiful in simple terms. This beauty is 
measured at two levels—the physical level that is visible to the eye, and the subtle 
level that is not visible to the eye. Lord Ram’s physical magnetic personality that 
enthralled the whole world and held its attention captive with its matchless charm is 
the grosser, the physical aspect of the beauty of the Lord. The divine qualities, 
sublime virtues, the principles of Dharma (probity, propriety, ethics, morality, 
righteousness and nobility) for which the Lord stood and held in high esteem by the 
world, virtues that are commonly known as the different noble ‘Gunas’ that the Lord 
possessed, were symbolic of the beauty of the Lord at a subtle level. 
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So in essence, the ‘beauty’ that is being referred to here when we talk of Lord 
Ram is not merely the physical charm of the Lord but also, and more importantly, the 
combined charm of his noble character, his noble thoughts, his noble qualities and his 
noble life and deeds that were meant to be an example for others to emulate. 


*Since it was such a rare occurrence that marked a divine union of the cosmic Lord in 
the physical form of Lord Ram with his cosmic counterpart, the Shakti, in the form of 
Sita, in the presence of two exceptionally fortunate souls in the bodies of kings 
Dasrath and Janak, good tidings and good fortunes were bound to be there on that 
occasion. In this scenario when all happiness, all joy, all goodness and all 
auspiciousness were compulsorily obliged to be present whether or not the omens 
make their presence felt, the latter decided not to miss this opportunity and make it a 
point to appear in their full forms, with their full regalia and splendour—because they 
did not want to lose this rare and god-sent chance to convince the world that if they 
are present on any occasion then good tidings, auspiciousness, happiness and joy were 
bound to be there. 

On the contrary, if any one of them missed this chance and failed to make their 
presence felt on the auspicious occasion of Lord Ram’s marriage then the world 
would be convinced that the earlier belief that it held about a particular omen standing 
for some specific good happening was merely a hearsay and a false presumption 
because inspite of the relevant omen’s absence during the marriage ceremony of Lord 
Ram, that specific good happening did occur nevertheless. 

In other words, the world would be convinced that it was wrong to link the 
happening of something good to any particular omen; it was a merely a chance that 
both—the good happening and the omen—coincided with each other. The world 
would think that actually the omen has no special ability to bring good tidings or 
make good things happen. The result would be disastrous for that particular omen as it 
would become irrelevant for the people who would stop giving it its importance and 
value. No one would pay any regards to it in the future, and the omen would forfeit 
the right to be sought out and honoured by the people of the world in general. ] 


ule fates are at Ta | eat rea ee SA PAT Ut X N 
Mad TS ATH aq aRAS TAH aT ATU GU 
ata ott ATS SAT | ATT GRA Aue BIT G N 


ēhi bidhi kinha barata payana. haya gaya gajahim hané nisana. 4. 
avata jāni bhanukula kéti. saritanhi janaka bamdha’é séti. 5. 
bica bica bara basa bana’é. surapura sarisa sampada chā'ē. 6. 


On this wise, amidst celebrations and festivities galore, the marriage party of Lord 
Ram poceeded from Ayodhya in a grand, royal procession that was attended by a 
thunderous noise created by the neighing of horses and the trumpeting of elephants as 
soon as the kettle-drums began to beat at the time of departure. 

[To wit, as soon as the signal was given to start, musical instruments began 
playing, and their sound provoked the horses and the elephants to neigh and trumpet 
wildly, creating a cacophony of sound that was deafening. But everyone enjoyed this 
noise as it was a happy occasion.]' (4) 
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Meanwhile, when Janak heard the news that the chief of the solar race, i.e. king 
Dasrath, has embarked on his journey for Janakpur, he (hastily) ordered that all the 
rivers be bridged to facilitate their crossing by the huge marriage procession’. (5) 


At convenient places en-route, Janak had got inns and rest-houses constructed. These 
places were so well organised and furnished that they provided all possible comforts 
that vied with the ones found in the city of the gods. 

[To wit, these way-side resting places were made so comfortable and pleasant 
that they resembled heaven on earth in every respect. All imaginable paraphernalia 
and accoutrements of physical comfort and pleasure were provided for in ample terms 
at these places.]° (6) 


[Note—'In Chaupai line no. 3 that preceded Doha no. 302 we have read that “the king 
set forth from his palace to the accompaniment of the blowing of conch shells”. The 
marriage party had assembled outside the city, on its outskirts. Hence, this verse refers 
to the moment when the procession finally started off on it’s onwards journey to 
Janakpur from the suburbs of Ayodhya where everyone had collected independently 
to join the party. 


°There is an interesting observation to be made here. This verse says that “Janak got 
the bridges constructed as soon as he heard that the marriage party was on its way to 
Janakpur”. This means that the bridges were not there till then. The rivers used to 
form natural boundaries between kingdoms, and also served as a natural barrier to 
prevent invasion from enemies. Janak had waited till the last moment because he was 
not sure how Dasrath, a senior king to him in stature, would treat the invitation to 
come down to Janakpur. The reason for this doubt was that Janak had not sent Dasrath 
an invitation to attend the bow ceremony, and now that the latter was being invited to 
the same place after the ceremony was over may not go down well with Dasrath, and 
though his son was successful in this competition and had won the hands of the 
kingdom’s princess in marriage but still his father may decline to come. 

Should this happen there would be no need to construct the bridges, and the 
status quo would be maintained. Everything was kept ready, and as soon as the good 
news arrived through spies that the marriage party has departed from Ayodhya—or 
probably much earlier when the invitation was well-received by Dasrath and he had 
ordered the preparations to be made, the bridges were constructed on a ‘war-footing’. 

Remember: Janak was a great king in his own right, and all kings maintained 
an army complete with its various wings. The ‘engineering corps’ responsible to 
maintain the army’s hardware and to look after other mechanical aspects, and to help 
the marching army overcome obstacles was obviously an integral part of any army 
worth its name. A great army on a campaign has to rapidly cross rivers and other 
natural barriers, and that wing of the army responsible to take care of logistics and 
other mechanical support is adept at tackling such things. So it’s not surprising that 
Janak’s army got the bridges over the rivers built ahead of the marriage procession of 
Lord Ram that was headed to Janakpur. 


Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 306—to Chaupai line no. 2 that precedes Doha no. 307 that describes how 
Sita, the maverick goddess Laxmi that presides over all material comforts and worldly 
prosperity in this creation, the goddess that takes care of all material needs and well- 
being of the creatures in this creation, had employed her magical powers to create a 
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world resembling utopia and heaven-on-earth as soon as the party arrived at Janakpur. 
No one could understand the reality of the situation that the never-ending chain of 
grand royal comforts that were made available to them for their pleasure and 
convenience were super-human in nature, and hence were not the ones created by 
ordinary human beings but by the presiding goddess who is in-charge of providing 
material comfort to the world, i.e. by goddess Laxmi herself. 

This being the case, it is easy to understand how and why these rest-houses 
were well-provided for with all imaginable items of physical comfort and 
convenience to make the marriage party as happy and comfortable as possible. The 
result was that no one felt the weariness of the long journey from Ayodhya to 
Janakpur. | 


STO Tat OT TT Ge | raè Ga Prat Ft AT ATT 9 UI 
fra Tt Ge ARS step | Geet als Afar eT IS N 


asana sayana bara basana suha'é. pavahim saba nija nija mana bhā'ē. 7. 
nita nūtana sukha lakhi anukūlē. sakala barātinha mandira bhūlē. 8. 


These resting places provided excellent food, beds and clothings to all the guests 
according to their individual likings. [When anyone wished to have something, it was 
immediately made available to him.] (7) 


When the members of the marriage party saw newer comforts being made available to 
them on each passing day, when they found that new pleasures of their individual 
liking readily available any time of the day when they wished, and for all the days en- 
route, they felt so delighted and contented that all of them forgot about the comforts 
and pleasures of their respective homes. (8) 


[Note—It was a long journey, and as is usual with travelers, they could have felt 
weary and home-sick after a few days on the road. The citizens of Ayodhya were 
accustomed to enjoy the best of material comforts of the world, and so would have 
easily felt the discomfort of being away from home. But the rest houses constructed 
by king Janak were so exceptionally well-provided for that none of the members of 
the marriage party had anything to complain about; rather, all of them felt as if they 
had come out fresh of their homes to enjoy a pleasurable outing, or were going on 
some picnic to enjoy themselves. | 


a0. araa SI aa at a eè AATA | 
AT TST TA USE TUT CHT ACT STAT I 30% N 
doha. 
avata jāni barata bara suni gahagahé nisana. 
Saji gaja ratha padacara turaga lēna calé agavana. 304. 


When it was heard in Janakpur that the grand marriage procession has arrived, the 
kettle-drums were sounded enthusiastically. Immediately thereafter, decorated 
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elephants, chariots and foot soldiers as well as attendants and horses proceeded 
forward to welcome the incoming guests. (Doha no. 304) 


[Note—Royal messengers and lookouts were appointed at strategic locations all along 
the route within the territory of the kingdom of Janakpur. So, as soon as the marriage 
procession was near the city, celebrations started. The arrival of the marriage party 
was announced by the beating of the kettle-drums, and the advance party that was 
prepared before hand to go and receive the guests while they were still on the outer 
fringes of the sprawling city, was dispatched forthwith. 

This advance welcoming party consisted of decorated elephants, horses and 
chariots, as well as foot soldiers and attendants in wonderful royal finery, and 
carrying the kingdom’s insignia and other symbols of royalty to accord a warm 
welcome, with full state honours, to the privileged guests. 

Refer also to Tulsidas’ book “Janki Mangal”, verse no. 120—121.] 


[PAUSE 10 FOR A THIRTY-DAY RECITATION] 


do. ate Hers UT HAT ANT | MIST ARa BAH WNT g N 
Ut Galas Ga TRA ATT ilar TTS STA 2 M 


caupa’. 


kanaka kalasa bhari kōpara thara. bhajana lalita aneka prakara. 1. 
bharé sudhasama saba pakavané. nana bhamti na jahim bakhané. 2. 


[Verse nos. 1-6 have to be read together to understand their meaning. All these verses 
collectively describe the refreshments and gifts that king Janak, the father of Sita, had 
sent to the arriving marriage party as a formal gesture of warm welcome. ] 

When the marriage party arrived, king Janak sent many types of delectable 
refreshments, both in the form of drinks that were sweet and cool and tasted like 
Amrit (ambrosia), as well as in the form of tasty and aromatic food (snacks) that were 
very delicious and cooked in a variety of ways (fried, baked, roasted, smoked, 
barbecued, boiled, steamed etc.). These drinks and eatables were contained in 
beautiful golden jars and large and small plates and platters respectively. The variety 
and form of these dishes and refreshing drinks were so huge and varied that it is not 
possible to describe them. (1-2) 


[Note—These gifts and refreshments were carried by the advance party sent by king 
Janak to receive and welcome the guests as narrated in Doha no. 304. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 328 and its following 
Chaupai line nos. 1-5 that describe the elaborate feast that was organised to feed the 
marriage party after the marriage ceremony was overt. ] 


Wel Bich A Ted eT eta Ne fet yo uss it 3 N 
WOT TT ASAT AT aT AT Ba TS a A SAT Ut YU 
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phala anéka bara bastu suha'Im. harasi bhéenta hita bhupa patha'im. 3. 
bhusana basana mahamani nana. khaga mrga haya gaya bahubidhi jana. 4. 


The king cheerfully sent as gifts many types of fruits (that were fresh and seasonal, as 
well as dry and had been canned for storage), as well as many other charming things 
(such as nuts, edible roots, leaves etc., both of the local variety as well as those that 
were exotic in nature). (3) 


Many types of ceremonial robes and other wearing apparels and raiments suitable for 
the occasion, precious gems and stones, tamed animals such as birds, deer, horses and 
elephants etc. were also sent by the king as welcome-gifts for the marriage party. (4) 


THT ST gia Gee aga Mila HÈTA VST Ul & N 
afer fasa sugn starr 1 aft oft raft Gael GHENT S Ul 


mangala saguna sugandha suhā'ē. bahuta bhamti mahipala patha’é. 5. 
dadhi ci'ura upahara apara. bhari bhari kamvari calé kahara. 6. 


Besides the above items, the great king (““mahipala”) sent various items that stood for 
good omens, such as different types of scents and perfumes that are usually used 
during all auspicious events’. (5) 


Other such items that stood for good omen which were sent by the king as gifts for the 
marriage party included curd and dried rice grains. All these gifts were carried by 
porters in palanquins and other vehicles. (6) 


[Note—'Some of these items were sandalwood, musk, camphor, saffron, incense, 
aromatic plants and their roots and extracts etc. ] 


amame TA AA TAT | ST STAG Yeh AT WAT N 9 N 
dhe ara fed ra i ated ats St FAT oI 


agavananha jaba dikhi barata. ura anandu pulaka bhara gata. 7. 
dekhi banava sahita agavana. mudita baratinha hané nisana. 8. 


When the members of the advance party deputed by king Janak to formally receive 
and welcome the arriving bridegroom’s party saw the guests, all of them were filled 
with thrill and their hearts were overjoyed with delight. (7) 


Similarly, when the bridegroom’s party saw the deputation of hosts, who had arrived 
to meet and welcome them on behalf of the king of Janakpur, decked up in their best 
of finery and ceremonial regalia befitting the occasion, all of them were exhilarated 
and delighted beyond measure even as they started playing their kettle-drums 
enthusiastically in a loud cacophony of sound to signify their joy and happiness. (8) 
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[Note—The members of two great kingdoms have met each other for the first time, 
and there was a lot of bonhomie and celebration. 

Another point to note is that the marriage procession of the bridegroom was 
already very huge, consisting of a large and varied numbers of animals and servants. 
To this huge number was added the gifts that Janak has sent now, and would be 
further increased manifold later on at the time of its departure back to Ayodhya when 
Janak would send more gifts in the form of servants, animals and costly gifts. Refer 
respectively to the following verses of Ram Charit Manas, Baal Kand—(i) from 
Chaupai line no. 4 that precedes Doha no. 298—to Chaupai line no. 8 that precedes 
Doha no. 300; (ii) Chaupai line no. 3 that precedes Doha no. 305; and (iii) from 
Chaupai line no. 4 that precedes Doha no. 333—to Chaupai line no. 1 that precedes 
Doha no. 334. 

To wit, the length and breadth and the strength of the members of the marriage 
party increased manifold when it returned to its home city of Ayodhya. If it had 
stretched for miles at the time of departure from Ayodhya for Janakpur, it probably 
stretched from horizon to horizon on its return! ] 


alo. Bite mAN fier fed Hoh Ut TACT | 


We site ays gs feta fares YAT I Bou N 
doha. 


harasi parasapara milana hita kachuka calé bagameéla. 
janu ananda samudra du'i milata biha'i subéla. 305. 


There was so much warmth and affection between of the two sides (i.e. the arriving 
party from Ayodhya representing the bridegroom’s side, and the deputation sent by 
king Janak to receive and welcome the guests, representing the bride’s side) that as 
soon as they were within sight of each other, some of the members from each side 
dashed forward enthusiastically to go and embrace their counterparts from the 
opposite side. The scene reminded one of two huge oceans meeting each other at a 
single place. (Doha no. 305) 


[Note—There would be a thunderous roar when waters of two great oceans clash with 
each other, sending huge waves leaping up to touch the sky, and splurging and 
spraying of water for miles around. In other words, a thunderous roar of mutual 
congratulations and honour, of loud cheers of joy and happiness, a burst of ecstasy 
and exhilaration erupted when the two sides rushed to meet each other 
enthusiastically. It was a moment of celebration, but it could be compared to the 
uproarious cacophony created when two armies clashed with each other in battle, 
though this ‘clash’ was not to kill each other but to shower love, affection and 
thanksgiving as well as to congratulate and honour each other. 

The two sides were so eager to meet each other that they forgot all formalities 
and decorum of royalty, but rushed to hug and embrace each other as if two fast 
friends have met each other after a long time. ] 


aio. afte gat at dak mate yia ca cast aos n g u 
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caupa’. 


barasi sumana sura sundari gavahim. mudita déva dundubhim bajavahim. 1. 
bastu sakala rakhim nrpa agem. binaya kinhi tinha ati anuragem. 2. 
préma saméta rayam sabu linha. bhai bakasisa jacakanhi dinha. 3. 


The celestial beauties and damsels (i.e. different goddesses and consorts of gods as 
well as the heavenly nymphs; “Sura sundari”) showered flowers (from the heaven) 
and sang melodious songs to celebrate the occasion, while the gods themselves 
enthusiastically played the kettle-drums'. (1) 


Members of the advance recption party (deputed by king Janak to welome king 
Dasrath and others in the marriage party) very politely placed all the gifts they had 
brought with them before the king (Dasrath), and prayed to him warmly to accept 
them gladly. (2) 


The king in turn received the members of the deputation affectionately with great 
warmth, and accepted all the gifts cheerfully. The king then distributed these gifts to 
all alms-seekers and others as a gesture of generosity and magnanimity~. (3) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 309 below. 

The sequence of narration clearly indicates that the gods beat their drums to 
synchronise their beats with the rhythm and melody of songs sung by the goddesses 
and numphs. 

Another interesting observation can be made here: when the marriage party 
had began its journey from Ayodhya, both the gods as well as the goddesses had 
joined hands to sing auspicious songs and play the clarionet (refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 302), but here in this 
present verse it is said that only the goddesses have sung songs while the gods have 
sounded the kettle-drums. It clearly means that on the earlier occasion, i.e. at 
Ayodhya at the time of departure of the party, the gods were in the heaven to join 
their counterparts, the goddesses, but then they joined the marriage party in person 
and accompanied it to Janakpur. So now at present they are on earth along with the 
rest of the members of the marriage party. Hence, the goddesses shower flowers from 
the heaven and sing songs in the sky while the gods vigorously beat the musical 
drums below on earth. 


“It was a standard practice for great kings and noble men to give liberally to others 
whenever the occasion arose. Such liberal attitude was deeply engrained in the society 
in general also so much so that even a man of humble resources gave back to others 
things that he possessed whenever the occasion arrived. This gesture of giving 
liberally and sharing everything with others was more striking during happy occasions 
and ceremonial events. It will be clear when we see how the citizens had shared all 
gifts they received when we read about the celebrations in Ayodhya at the time of 
Lord Ram’s birth (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 194), then once again when there were wide-spread celebrations at 
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Janakput when Lord Ram had broken the bow (refer: Ram Charit Manas, Baal Kand, 
Doha no. 262; and Chaupai line no. 6 that precedes Doha no. 265) which are specific 
instances of this magnanimous attitude. ] 


ot UST WT TSS | SAAT HE UST CaS Ul ¥ N 
ae fafa ores wet 1 eRe erg ert ng Oferta ut y N 
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kari pūjā man'yata bara’. janavasé kahun calé lava’. 4. 
basana bicitra pamvaré parahim. dekhi dhanadu dhana madu pariharahim. 5. 
ati sundara dinhé'u janavasa. jaham saba kahum saba bhamti supasa. 6. 


After showing their reverence and paying due respect, obeisance and homage to the 
king (Dasrath)', the members of the deputation then escorted the marriage party to the 
‘Janwasa’, a place that was especially earmarked for lodging and boarding the 
members of the bridegroom’s party. (4) 


Warm reception awaited the party at the lodging place where ceremonial mats made 
of marvelous materials were laid out for them. Even the god of wealth, known as 
Kuber who is regarded as the custodian of the wealth of heaven, felt shy and humbled 
when he saw the opulence, the pomp and the grandeur of the welcome that was 
extended to the marriage party of the groom’. (5) 


The members of the deputation gave the members of the bridegroom’s party lodging 
places that were well equipped, pleasant, beautiful and glamorous in all possible 
ways, where all means of physical comfort and pleasure and joy were provided in 
abundance. (6) 


[Note—'The bridegroom’s close relatives are always shown great respect by members 
of the bride’s family in traditional Indian households. So, king Dasrath and other 
members of the marriage party were literally worshipped (‘Pooja’) by members of the 
advance reception party deputed to welcome them. 


*Kuber is proud of the fact that he presides over the wealth of heaven, the richest 
treasury of creation. But when he saw the opulence of Janak he felt shy of his wealth. 
He had also felt shy when he observed the wealth of Ayodhya, the kingdom of king 
Dasrath and Lord Ram—trefer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 
that precedes Doha no. 324. ] 


writ feet ora OF ams las Prat fear wate sere 9 N 
eed aint wa fats areng | ya agad HTT Gers Ul N 


jani siyan barāta pura a'l. kachu nija mahima pragati jana’. 7. 
hrdayam sumiri saba sid'dhi bola'im. bhūpa pahuna’l karana patha'im. 8. 
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When Sita heard the news that the marriage party has arrived in Janakpur, she wished 
to exhibit some of her mystical powers’. (7) 


In order to do so, she remembered all the Siddhis (personified forms of mystical 
powers that can produce miracles which defy explanation and worldly logic) in her 
heart and invited (invoked; summoned) all of them. Then she asked them to go and 
serve the king (Dasrath). (8) 


[Note—'Ordinary people had not known that Sita was a divine Shakti (dynamic 
energy of creation that is an inseparable part of the cosmic Creator) in a personified 
form as a lady. Lord Ram’s stupendous powers and his out-of-the-world abilities had 
come to be well-known by many of the recent developments such as liberation of 
Ahilya, killing of demons Subahu and his army while the Lord protected sage 
Vishwamitra’s fire sacrifice, and the breaking of Lord Shiva’s bow which had 
steadfastly defied the combined strength of all the human kings and emperors of the 
world. To break this bow was a super-human feat in its own right. 

But till now there was not a single event in the public domain that would 
establish the mystical powers of Sita, that she was not an ordinary human princess but 
a divine Shakti that was about to be united with the cosmic Lord of creation in the 
form of Sri Ram. So, Sita wished to utilise this occasion to show-case her mystical 
powers. 

She also wished to indicate to Lord Ram by this subtle hint that she indeed is 
the right choice for him. 

It ought to be noted here that in ancient times even great sages had this power 
to invoke the Siddhis whenever they needed them. This is evident when sage 
Bharadwaj had invoked the same Siddhis to serve Bharat and the huge army that 
accompanied him when he was going to the forest to try and bring Lord Ram back to 
Ayodhya from his forest exile—refer: Ram Charit Manas, Ayodhya Kand, from 
Chaupai line no. 7 that precedes Doha no. 213—to Doha no. 215.] 
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All the different Siddhis, who came at the call of Sita, accepted her orders (to serve 
the marriage party of Lord Ram) and went to the place where the bridegroom’s party 
had been lodged. They carried with them all imaginable types of ingredients needed 
for providing the party with physical as well as material comforts and pleasures that 
compared favourably with those available to the gods in heaven. (Doha no. 306) 


[Note—We have read above in Chaupai line no. 6 that precedes this Doha no. 306 
that the place where the marriage party of the groom was lodged was well-provided 
with all the amenities one can expect in this world to meet one’s physical comforts 
and needs. But provision of these comforts was limited to the extent of human 
capabilities. 
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When Sita asked the various Siddhis to take care of the party, the amenities 
these Siddhis provided were of a heavenly dimension, i.e. they far exceeded what 
humans could arrange for because the Siddhis refer to super-natural mystical powers 
possessed by the gods. 

Thus we see the difference between the facilities that were available to the 
members of the marriage party upon arrival at their respective places of lodging, and 
the sudden upgrading of these facilities to a much higher scale upon intervention of 
Sita. 

The type of comforts and pleasures that were provided by these Siddhis has 
been described in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 2-8 that 
precedes Doha no. 215.] 
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Each member of the marriage party found in his own apartment all the amenities and 
accoutrements of immense comfort and pleasure that one would find in heaven. All 
the paraphernalia of heavenly comfort that are available to the gods were made 
available to all the members of the bridegroom’s party. (1) 


No one, however, could guess the source of such out-of-the-world facilities; no one 
had an inkling of the mystery surrounding the availability of such heavenly 
enjoyments. [No one could know who was behind this arrangement.] So, everyone 
praised king Janak for his gracious nature and richness of the royal treasury. (2) 


However, it was only Raghunayak (Lord Ram, the chief of the Raghu dynasty) who 
could understand that this miracle was Sita’s creation, and this realization about Sita’s 
influences and mystical abilities made the Lord very happy in his heart. (3) 


[Note—Every person in the groom’s party thought that the heavenly facilities 
provided to them were arranged by king Janak, the bride’s father. No one could even 
imagine that the real force that worked up this miracle was Sita. 

When Lord Ram heard of the exceptionally wonderful arrangements made for 
the comfort of his marriage party, he immediately recognized that it was the 
miraculous affect of Sita’s mystical powers. Sita was a personified form of ‘Shakti’, 
the dynamic power of creation that is so astonishingly powerful that it can do 
anything it wishes. The Lord felt glad because it showed to him that the princess 
whom he was about to marry was indeed goddess Laxmi, Lord Vishnu’s cosmic 
consort, in a personified form. It must be noted here in this context that Lord Ram 
himself was Lord Vishnu in the form of a human being. 

The remarkable point to note here is this: Lord Ram has not yet visited the 
place where the party was lodged, because the Lord was staying at the place where 
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sage Vishwamitra was staying, but still he could know about the sort of heavenly 
comforts that were provided for the marriage party. In other words, like Sita, Lord 
Ram too possessed mystical powers that transcended human abilities; the Lord could 
know about things and developments that were not immediately visible or apparent. 
Since Lord Ram was a manifestation of the Supreme Being, he had mystical powers 
that made him all-knowing and omnipresent; nothing was hidden or secret from him. 

Lord Ram felt ‘happy in his heart when he came to realize Sita’s mystical 
powers’ because they would come in handy for the Lord to fulfill his mission on 
earth—which was to eliminate the evil and cruel demon race. According to the master 
plan drawn by the Lord to eliminate the demons, Sita was to be abducted by Ravana, 
the demon king of Lanka, and held captive. Sita would need exceptional powers to 
surive the ordeal and overcome the threats posed by the demons. An ordinary woman 
would not have been in a position to stand against these ferocious demons. So when 
Lord Ram observed the mystical powers of Sita he felt reassured that he would be 
able to successfully complete his mission on earth and safely return to the heaven with 
Sita in her primary form as goddess Laxmi. ] 
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When the two brothers (Lord Ram and Laxman) heard about the arrival of their father 
(king Dasrath of Ayodhya), joy and delight overflowed in their hearts. (4) 


They had a great desire to meet their father, but were hesitant to broach the subject 
with their Guru (sage Vishwamitra, with whom they were staying at the moment). (5) 


[Note—It was the requirement of discipline and good manners that one does not 
disturb the Guru with petty desires. While in the company of a Guru, the disciple is 
expected to observe modesty in behaviour, self-restraint and discipline, not allowing 
oneself to be restless about worldly attractions and interactions. The arrival of king 
Dasrath was news that would surely be known to sage Vishwamitra in a short while, 
and then as surely enough the sage would go to meet him. The two brothers would 
naturally get an opportunity to meet their father then, so what was the hurry? 

The two brothers had been away from their father for quite some time now. 
Dasrath was a doting father who loved his sons more dearly than his own life (refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 and 10 that precede Doha no. 
208). So it was natural that a great bond of affection, love and affinity existed 
between the two brothers and their father. 

There are other instances as well where Lord Ram and Laxman had refrained 
from making bold requests to the sage to show respect to him and honour his dignity. 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 
218 where Lord Ram had been extremely hesitant to request sage Vishwamitra to give 
him permission so that he and Laxman can go and visit the city of Janakpur for sight- 
seeing; and (ii) Chaupai line nos. 6-7 that precede Doha no. 225 which say that the 
two brothers felt afraid that the sage would get annoyed because they were late in 
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returning to him after visiting Janakpur. These instances showed that the two brothers 
had the greatest respect for sage Vishwamitra and maintained the highest standards of 
discipline and modesty when dealing with the revered sage. They never behaved like 
spoilt princes of a mighty kingdom who become haughty and arrogant and do not give 
a dime to show respect to others. ] 
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The wise sage Vishwamitra was exceptionally happy and satisfied when he noted the 
exemplary level of modesty and politeness that the brothers exhibited’. (6) 


The sage was so glad that he embraced the brothers most affectionately in a bear-hug, 
his body thrilled and tears welled-up in his eyes”. (7) 


Thereafter, the sage, accompanied by the two brothers, set off towards the place 
where king Dasrath had been lodged to meet him with the eagerness of a thirsty man 
who rushes towards a pond to drink water to quench his thirst’. (8) 


[Note—'The sage expected such behaviour from them. Being in the company of a 
great sage of the stature of Vishwamitra who was renowned for his self-discipline and 
modesty would be deemed fruitful if the person acquires some of the sage’s virtues in 
the same way as something that is in touch with sandalwood would acquire some of 
the fragrance of the latter. If a disciple does not learn from his learned teacher, the 
Guru, then he is not eligible to be called a true disciple. So the sage felt happy that the 
two brothers were acting in a matured way, have learnt discipline, modesty and self- 
control, as well as the principles of good behaviour and politeness. 


*At the time when Dasrath had sent Lord Ram and Laxman with Vishwamitra he had 
told the sage that from then onwards the latter would be deemed to be their father— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precede Doha no. 208. 
Later on we read that the learned sage had taught the two brothers the science and art 
of use of mystical weapons and warfare. So in this sense the sage became their 
Guru—trefer: Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding 
Chaupai line nos. 7-8. 

Therefore, for all practical purposes sage Vishwamitra was their father as well 
as their Guru; he combined the two roles in his self. 

As far as fatherly affection was concerned, the sage had never let them feel 
that they were away from their natural father, king Dasrath. In fact, sage 
Vishwamitra’s love and affection at least equalled if not surpassed that shown by their 
natural father. Tulsidas has liberally praised the sage’s love for the two brothers in his 
another classic story of Lord Ram known as “Geetawali”—refer: Geetawali, Baal 
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Kand (i) verse no. 52, stanza no. 5; verse no. 55, stanza no. 7; and verse no. 56, stanza 
no. 6. 


`The analogy of the thirsty man rushing towards the pond to drink water is used here 
to indicate that the sage and the two brothers walked very briskly and eagerly towards 
the place where king Dasrath had been put up. The sage was eager to meet Dasrath 
and thank him for lending his two dearest sons, Lord Ram and Laxman, who had 
helped the sage overcome the fear of demons as well as give liberation to Ahilya, the 
cursed wife of sage Gautam who had now become obliged to Vishwamitra for 
enabling this to happen. The sage wished to convey to the king his immense sense of 
gratitude and thankfulness that the latter had allowed his two dear sons to accompany 
the sage and fulfil his wishes, to subtly tell the king that he had taken great care of his 
two beloved sons, and that it is time now that he wanted to hand over the two brothers 
back to him, with a lot of thanks and gratitude. 

The two brothers obviously were eager to meet their father after such a long 
time. Their journey with sage Vishwamitra to the forest was the first occasion in their 
lives when the two brothers had been away from the fond care of their beloved and 
doting father for such long, and nostalgia and filial emotions therefore overtook 
them. ] 
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As soon as the king (Dasrath) saw the sage (Vishwamitra) coming to him along with 
the king’s two sons (Lord Ram and Laxman), he immediately got up to welcome 
them, and walked towards them so eagerly that his steps seemed to fall unsteadily on 
the ground like a man who tries to walk into an ocean of bliss and happiness. (Doha 
no. 307) 


[Note—When a man walks right into an ocean, he totters and stumbles each step of 
the way forward, barely able to keep his balance and hold his foot firmly on the 
water-soaked soft ground below. Likewise, when king Dasrath saw the sage and his 
two beloved sons coming to meet him, he rushed forward to receive them. So excited 
and overwhelmed with emotions was he that he stumbled and virtually fell over more 
then once in his hurry to meet them personally. 

The sight of the sage and the two princes coming to meet him was like the 
cool, refreshing and invigorating wave arising from an ocean of love and affection 
that rapidly moved towards the king and swept him off his feet. This wave reached the 
king much before the sage and the two brothers could, so as the king rushed forward 
to take a plunge in the blissfully soothing water of this ocean, he lost his mental and 
physical balance in his eagerness, and tottered and stumbled many a times. ] 
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The king prostrated before the sage, repeatedly placing his head on the dust of the 
blessed sage’s feet (as a sign of showing great respect and reverence). (1) 


Kausik (sage Vishwamitra) immediately lifted the king and embraced him most 
affectionately. He blessed the king and asked about his welfare. (2) 


[Note—The meeting of sage Vishwamitra with king Dasrath here is in sharp contrast 
with their first meeting in Ayodhya when the sage had gone to ask him to lend Lord 
Ram and Laxman to him so that his fire sacrifice could be protected against the 
demons’ wrath. Here the two have met enthusiastically and with exemplary warmth, 
whereas on the earlier occasion both these emotions were absent. The gestures of 
respect shown by Dasrath and blessings by Vishwamitra during their first meeting at 
Ayodhya were more in the nature of formalities rather then spontaneous show of 
affection and warmth for each other. 

What is the reason for this? Well, when the two met for the first time, king 
Dasrath became apprehensive of the sage’s intentions because the sage was not a 
frequent visitor to his kingdom and court. So the king became suspicious about the 
reason of his visit. The king had observed that the sage’s face was grim, he had a 
serious air about him, and his countenance as well as demeanours were grave, 
indicating that things were not rosy and cosy. The sage, on the other hand, was 
apprehensive whether the king would meet his demands and send Lord Ram and 
Laxman with him to the forest. 

Therefore, the general atmosphere at the time of their first meeting was very 
somber and formal. But the situation had undergone a drastic change by now. Lord 
Ram and Laxman had attained matchless fame under the patronage of the sage: they 
had vanquished the unconquerable demons while protecting the fire sacrifice of the 
sage, Lord Ram had then liberated Ahilya, and later on broken the formidable bow 
which had put to shame all the mightiest kings of that time. Besides this, the two 
brothers had acquired expertise in the art and science of weaponry and warfare as a 
blessing of the sage. None of these achievements would have been made possible if 
the sage hadn’t taken them with him to the forest. 

In other words, both the king and the sage felt greatly obliged and very 
thankful towards each other. This created an environment conducive for bubbly 
warmth, cordiality and bonhomie between the two. ] 
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Then (i.e. after Dasrath and Vishwamitra had met each other and exchanged 
pleasantries) when the king saw that the two brothers (Lord Ram and Laxman) had 
prostrated before him, he felt overwhelmed with delight and happiness so much so 
that his joy could not be contained in his heart, it virtually spilled over. (3) 


He immediately lifted his sons and embraced them to get rid of all the worries and 
grief from which he had been suffering all the while due to their absence. The king 
felt invigorated and energized as if a dead body had met life (‘Pran’) once again. 

[To wit, just as a dead body becomes active and energized if new life is 
injected in it, the king felt rejuvenated and exceptionally cheerful upon meeting his 
two dear sons, Lord Ram and Laxman after a long gap of many days while they were 
away with sage Vishwamitra.] (4) 


[Note—The king had always treated Lord Ram and Laxman as part of his ‘Pran’, a 
word meaning ‘vital winds representing forces of life that keep the body of a creature 
alive’. This is clear when he said it expressly while handing them over to sage 
Vishwamitra in Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precedes 
Doha no. 208. 

Hence, for all practical purposes, Dasrath had sent his ‘Pran’ with sage 
Vishwamitra, and had since then lived virtually like a man who has no energy and 
dynamism left in him, who is just managing to survive on external life-support system 
in the hope that one day his lost energy and dynamism would come back to him. 

Thus, when the king met Lord Ram and Laxman once again it seemed that a 
dead body has been revived. The king’s face beamed and glowed with joy; he 
breathed freely and his entire being seemed to be bubbling with new-found energy of 
life. ] 
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[After meeting their father—] The two brothers bowed at the holy feet of sage 
Vasistha (the royal priest and the Guru of the family). The sage was overwhelmed 
with love and affection for them, and he lifted them and clasped them to his bosom. 


(5) 


Then the two brothers paid their respects to all the others Brahmins and seniors 
present there, and in return they received liberal blessings from them that were in 
accordance to their wishes and liking. 

[To wit, each individual Brahmin blessed the two brothers independently, and 
all of them blessed that whatever the two brothers desired in their hearts would be 
fulfilled.] (6) 


[Note—The blessings of the elderly Brahmins were open-ended in the sense that that 
they blessed Lord Ram and Laxman that whatever they wished would be made 
available to them. 
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Earlier, such open-ended blessing was given to them by sage Vishwamitra in 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 237 at the 
time when the brothers had come back after visiting the royal garden and meeting Sita 
there. | 
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Then Bharat, along with his younger brother (Shatrughan) bowed before Lord Ram 
who picked them up affectionately and clasped them to his heart. (7) 


Laxman too felt exhilarated when he saw his two brothers (Bharat and Shatrughan), 
and they met each other enthusiastically. (8) 


[Note—It ought to be noted here that when Bharat and Shatrughan were meeting Lord 
Ram, Laxman was watching, and he felt very happy. He was ready to meet Bharat and 
Shatrughan, so as soon as the two turned towards Laxman to pay their respects to him 
by bowing before him, Laxman immediately responded by holding them mid-way, 
and pulled them towards himself to hug them tightly. ] 
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After that, the most gracious and merciful Lord (Sri Ram) affectionately met everyone 
else present on the occasion, such as the the citizens of Ayodhya, the attendants and 
other members of the royal entourage, kinsmen, family relations, alms-seekers, 
ministers and friends in a way that suited the stature and position of each individual. 
(Doha no. 308) 


[Note—The Lord met everyone affectionately, but while doing so he maintained his 
dignity and traditional decorum of the society. For example, when he met Brahmins, 
his Guru and his father, he touched their feet or bowed before them to pay respect; 
when he met his brothers he embraced them; when he met his friends and companions 
he exchanged pleasant notes with them and asked what they had been doing these past 
days; when he met his family members he asked how they were and what the news 
was back at home; when he met his ministers he wished them good and exchanged 
some information about the affairs of the kingdom; when he met his attendants and 
other junior members of the royal household he asked them how they were all and if 
everything was fine with them; and so on and so forth. 
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Virtually the same thing has happened much later on in the story when Lord 
Ram returned to Ayodhya after his 14-year forest exile. At that time also the Lord had 
met everyone according to his stature in the society. Refer— Ram Charit Manas, 
Uttar Kand, from Chaupai line no. 1 that precedes Doha no. 5—to Doha no. 6.] 
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All the members of bridegroom’s party felt contented and delighted when they saw 
Lord Ram (once again after so many days). The ways of love and affection are so 
unique that it is not possible to define them or assign any criterion to them’. (1) 


The four brothers (Lord Ram and his three younger brothers Laxman, Bharat and 
Shatrughan) looked so marvelous near (or in the company of) the king (Dasrath) that 
they resembled personified forms of the four fruits (rewards) that one gets by leading 
a life of of righteousness, auspiciousness, probity and propriety. These four legendary 
fruits are ‘Artha’ (material and financial well-being), ‘Dharma’ (acclaim that comes 
with being able to lead an auspicious and righteous life), ‘Kaam’ (fulfillment of all 
desires), and ‘Moksha’ (liberation and deliverance from all sufferings associated with 
this world and one’s body)’. (2) 


[Note—'Every citizen of Ayodhya had a personal equation with the Lord—some 
treated him as their friend, some as their prince, some as their son, some as their 
brother, some as a personified form of the Supreme Being, and so on. The Lord has 
magical powers in the sense that he can assume as many forms as he wishes, and 
therefore he appeared differently to different persons to please each single individual 
according to his liking or in the way he or she bonded with the Lord. In other words, 
those who treated the Lord as their friend saw him as a dear friend; those who 
regarded him as their prince saw him as such; those who had loved him as their son 
found their beloved son standing in front; those who regarded Lord Ram as their 
brother saw him as their sibling whom they were meeting after so many days of 
separation, and still others who visualised Lord Ram as an incarnation of the Supreme 
Being could see their revered deity revealed in the image of the Lord, and so on and 
so forth. 

Irrespective of the way the individual citizens perceived the image of the Lord, 
irrespective of their age and social standing, and irrespective of their personal 
interaction with the Lord during his days at Ayodhya, love, affection and devotion 
was the common denominator in their relationship with him. So, the Lord fulfilled the 
wishes of all the citizens by appearing to them in the form they had known him and 
loved him. We see the same thing happening later on in the story when the Lord had 
come back to Ayodhya after the conquest of Lanka, when he had met all the eager 
citizens individually by assuming countless forms that were in accordance with the 
way each individual perceived and loved his or her Lord. Refer—Ram Charit Manas, 
Uttar Kand, Chaupai line nos. 3-8 that precede Doha no. 6. 
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All of them had longed to see their beloved Lord after so many days ever since 
he had gone away with sage Vishwamitra to protect his fire sacrifice. They were all 
worried and anxious about his well-being and safety because a forest is not a 
hospitable place for a prince to live in comfort in the first place, and then there was 
the special problem arising out of the presence of cruel demons. 

Again, the notion that each individual had his or her personal view or 
perception of who Lord Ram was is endorsed in Ram Charit Manas, Baal Kand, 
Chaupai line no. 4 that precedes Doha no. 241—to Chaupai line no. 8 that precedes 
Doha no. 242. 

The citizens were ‘delighted’ because they were seeing their beloved Lord 
after so many long days, and they were ‘contented’ because he was hale and hearty, 
unharmed, and as fine as they had last seen him at the time of his departure with sage 
Vishwamitra. 

When the news of Lord Ram marrying Sita had reached Ayodhya through the 
messengers sent by king Janak, the entire city had erupted in joy and each citizen had 
been delighted to hear this good news—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-4 that precede Doha no. 296. 

All the people were highly excited, and as the marriage party assembled 
outside Ayodhya for departure for Jankapur, all the citizens wondered how soon 
would they see their beloved Lord once again—trefer: Ram Charit Manas, Baal Kand, 
Doha no. 300. So naturally when the final moment arrived when their dream of seeing 
and meeting their Lord became a reality, their happiness and joy knew no bounds. ] 
Another reason for the citizens becoming so exceptionally happy to see Lord Ram 
after so many days is that while the Lord was in Ayodhya they would see him and 
interact with him almost on a daily basis, and over time they had developed a personal 
bond of affection and love for the Lord because of his friendly, welcoming, amiable 
and affable nature. So when they could not see, meet and interact with the Lord over 
so many days after he had gone to the forest with sage Vishwamitra, they began to 
miss him very intensely. Therefore, when the opportunity came to see him personally 
once again and exchange greetings and pleasantries and notes, the bonhomie is 
expected to be spontaneous and marked. 


"Here, the reference is to king Dasrath who has been rewarded with these four fruits 
for all the meritorious deeds he had done in his lifetime. The king was very blessed to 
have the four brothers as his son. 

Remember: Lord Ram was not an ordinary ‘human son’ of a king; he was a 
personified form of Lord Vishnu, the supreme Lord of creation. Dasrath had done 
severe Tapa (penance) and had requested the Lord to become his son because he 
wished to express his love, affection and devotion for the Lord more closely than 
anyone else could, and it is only possible if the Lord could live in close proximity 
with the king and be at his beck and call like a son. Refer: Ram Charit Manas, Baal 
Kand, from Doha no. 148—to Doha no. 149. 

Now, let us see what the four brothers stood for—(i) Shatrughan stood for 
‘Artha’; (ii) Bharat stood for ‘Dharma’; (iii) Laxman stood for ‘Kaam’; and (iv) Lord 
Ram himself for ‘Moksha’. 

Shatrughan managed the affairs of the kingdom of Ayodhya so well and with 
great finasse during the period of absence of Lord Ram when he had gone to live for 
14 years in the forest to honoour the word of his father king Dasrath, and Bharat, who 
was supposed to take over the reigns of the kingdom during the Lord’s absence, was 
so remorseful and full of guilt that he bluntly refused to accept the crown and spent 
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the entire period of 14 long years as a reclusive hermit on the outskirts of the city of 
Ayodhya, that there was no dint in the prosperity and wealth of the kingdom during 
this period. Rather, when Lord Ram came back to Ayodhya at the end of the exile 
period he found that everything was absolutely fine and well-looked after, and that the 
legendary power and majesty of the kingdom was maintained in perfect order by 
Shatrughan during the Lord’s absence. This simply means that Shatrughan was an 
expert administrator and excellent in handling the finances of the kingdom. Therefore 
he stood for the virtue of ‘Artha’—financial well-being and meaningful management 
of the affairs of one’s daily life. 

Then we come to Bharat. He epitomised the virtues of ‘Dharma’ for the 
simple, obvious and straightforward reason that he refused to accept the crown of 
Ayodhya and its attendent attractions and benefits because it would have been an 
unrighteous, improper and unjust thing to do as the crown should have passed to his 
elder brother, Lord Ram, upon the death of their father, king Dasrath. Instead of this, 
unfortunately, Lord Ram had been sent to forest exile due to selfishness, ulterior 
motives and evil mechanisms of his own mother, Kaikeyi. Inspite of all the efforts of 
the ministers of the kingdom, even his Guru sage Vaishistha and mother of Lord Ram, 
Kaushalya, who had tried their best to persuade him to accept the crown of the 
kingdom, Bharat flatly refused, citing it to be a highly improper thing to do—tefer: 
Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 2 that precedes Doha no. 
171—to Doha no. 183. 

Not only did he rescind the crown, but Bharat had also gone a step further by 
spending the next 14 years in self-imposed exile by living like a hermit on the 
outskirts of Ayodhya, and renouncing all comforts of the kingdom—tefer: Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 323—to 
Sortha/Doha no. 326. 

Laxman stood for ‘Kaam’ (meaning wish fulfilment) because he had always 
stood by Lord Ram and helped him, shoulder-to-shoulder and arm-in-arm, to help the 
Lord fulfill all his objectives in this world. To cite a few examples: (i) During the 
protection of the fire sacrifice of sage Vishwamitra, while Lord Ram had dealt with 
the chief of the demon army, i.e. Subahu and Marich, it was Laxman who had killed 
the rest of the demon forces—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-5 that precede Doha no. 210. (ii) Another instance is during the war at Lanka it was 
Laxman who had slayed Meghanad, the invincible son of the demon king Ravana— 
refer: Ram Charit Manas, Lanka Kand, from Chaupai line no. 7 that precedes Doha 
no. 75—to Doha no. 76. 

It ought to be noted here that Laxman’s contribution in Lord Ram’s divine 
mission on earth has been acknowledged by the Lord himself when Laxman lay 
wounded in the battle-field of Lanka and the Lord had grieved for him—trefer: Ram 
Charit Manas, Lanka Kand, Chaupai line nos. 1-18 that precede Doha no. 61. 

And finally we come to Lord Ram himself. There is no doubting the assertion 
that the Lord stood for the fruit of ‘Moksha’ or spiritual liberation of the creature. The 
holy name of the Lord, i.e. the word ‘RAM’, is deemed to be a “Tarak Mantra”, a 
divine mystical formula that helps the soul to cross over this mundane world 
consisting of an endless cycle of birth and death. This fact is endorsed by the holiest 
of Hindu scriptures, i.e. the ‘Upanishads’ themselves. Refer: Ram Uttar Tapini 
Upanishad, Canto 2, verse no. 1; Canto 4, verse no. 7; and Canto 6, verse nos. 1-29. 

The access to the ‘four fruits or rewards’ by king Dasrath as well as his queens 
who were blessed enough to have the supreme Lord of the world as their son known 
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as Lord Ram has been referred to elsewhere also in the context of Lord Ram’s 
marriage in Ram Charit Manas, Baal Kand, Doha nos. 325 and 345.] 


Ure Wad carats Sat | Afedt ae ae TAT AAR i 3 1 
art ahtfa ar eae Fram areetet arate aft ar x i 


sutanha sameta dasarathahi dekhi. mudita nagara nara nari bisēşī. 3. 
sumana barisi sura hanahim nisana. nakanatim nacahim kari gana. 4. 


When the citizens of the city’, both the males as well as the females, saw the king 
standing alongside his four sons, all of them were exceptionally delighted and felt 


very happy. (3) 


When the gods saw this wonderful sight, they liberally showered flowers (from the 
sky, the heaven) and merrily played their kettle-drums enthusiastically even as the 
celestial dancers (i.e. the Apsaras; heavenly nymphs) danced in gay abundance to the 
accompaniment of melodious songs. (4) 


[Note—'Now, it is not clear which city and its inhabitants are being referred to here in 
this verse—is it Ayodhya or is it Janakpur? 

Well, the answer is: ‘both of them’. The citizens of Ayodhya were in the 
marriage party itself, while the citizens of Janakpur consisted of those who were sent 
by king Janak to welcome the party on the outskirts of the city, as well as those who 
were waiting eagerly to receive the party in the city itself. 

The citizens of Janakpur were specially very happy and delighted because till 
this moment they had known only the two brothers, Lord Ram and Laxman, but now 
they saw that they were four brothers. Incidentally, Janak himself had two daughters, 
and his younger brother also had two daughters, bringing the number of eligible 
brides to four. The fascinated citizens visualized and hoped that all these four 
daughters would be married to the four brothers. Obviously it is a rare occasion when 
such a coincidence would occur. So this made them exceptionally delighted and 
happy. 

The same thing can be applied to the citizens of Ayodhya. When they learnt 
that there were four princesses of marriageable age at Janakpur they wondered how 
nice would it be if all the four brothers could marry these four princesses? How 
wonderful and marvelous would it be to see the four couples getting married together 
under the same canopy, on the same dais, sitting in a row observing the rituals of the 
marriage ceremony together! The very idea made the citizens of the two cities ecstatic 
with joy.] 


Paria ate Aay ahaa wt 1 Arter aa fags AIST N & I 
Alsat Aa WS SAAT | Sag ATAT RAY TATT UI & N 


satananda aru bipra saciva gana. magadha sūta bidusa bandijana. 5. 
sahita barata ra'u sanamana. ayasu magi phire agavana. 6. 
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Satanand (the royal priest of Janakpur), along with the Brahmins, the ministers, the 
minstrels, the bards and other wise men of the royal court of Janakpur who had been 
deputed by king Janak to receive the marriage party and extend a warm welcome to it, 
offered their greatest respect and heartiest welcome to king Dasrath and all other 
esteemed members of the party. 

After paying their formal obeisance and extending a warm reception to the 
bridegroom’s party, the members of Janak’s delegation sought a polite permission 
from the honourable guests and returned back to the city. (5-6) 


[Note—lIt is a tradition that the father of the bride would not go personally to meet the 
father of the groom upon the latter’s arrival at the bride’s place, but instead sends his 
emissary to receive and welcome the guests. Usually the priest of the bride’s family is 
sent to represent the father of the bride at the head of the delegation that goes to meet 
the father of the groom and his companions. 

Hence, Janak had sent Satanand as the head of the welcoming party that was 
sent to receive king Dasrath on the outskirts of Janakpur. 

As we have already read earlier, they carried a lot of gifts with them as 
offerings to king Dasrath and other members of the entourage, and king Dasrath had 
graciously accepted everything as a token of his endorsement of this alliance between 
the two powerful kingdoms of Ayodhya and Janakpur. Refer: Ram Charit Manas, 
Baal Kand, from Doha no. 304—to Chaupai line no. 2 that precedes Doha no. 306.] 


WA At CT a Sls Maid UT WAI afèr N 9 N 
sarig am wa weal lage fears Fafa fafi at eet uc i 


prathama barata lagana tem a'l. tatérn pura pramodu adhikā'. 7. 
brahmanandu lōga saba lahahirm. barhahum divasa nisi bidhi sana kahahirn. 
8. 


Since the bridegroom’s party had arrived well ahead of the day fixed for the marriage 
(of Lord Ram with Sita), there was great joy and rejoicing in the city (of Janakpur)’. 


(7) 


The very thought (that there would be an extended stay of the marriage party and a lot 
of days to look forward for festivities and ceremonies), all the people were 
exceedingly exhilarated as if they have attained Brahm (i.e. as if they have obtained 
the highest degree of joy, bliss and happiness that is experienced by an ascetic when 
he has attained self-realisation). 

They prayed to Vidhi (the Creator) that the days may be long and stretch to 
infinity (so that they may enjoy the wonderful time all the more)’. (8) 


[Note— This is because the citizens would have more time in their hands to celebrate, 
rejoice, and enjoy the festivities that were organised on this auspicious occasion. 
There was no rush for time; things could be taken in a relaxed manner. The citizens 
would have ample time to strike a person rapport with the guests and forge 
relationships that would come in handy for future contacts, be it for trade and 
commerce, sport, defense, education, social exchanges such as tourism and mutual 
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friendship, or for establishing matrimonial alliances that would unite families and 
clans together. 

The word ‘Lagan’ refers to a combination of astrological factors, such as 
arrangement of stars and planets in the horoscope-charts of all concerned, that are 
used to decide on auspicious hours during which any important thing could, and 
should, be done to ensure that the chances of success of the enterprise being 
undertaken are greater. On such occasions as marriages, many days of a particular 
month are counted as auspicious Lagan days to hold the ceremony, taking into 
account the horoscopes of both the groom’s side and the bride’s side. Hence, if the 
marriage party of the groom from a distant land arrives well in time, there is more 
time for holding elaborate ceremonies and festivities at the bride’s place; if the party 
arrives late and little time is left before the auspicious time-slot for the marriage 
rituals ends, then the ceremonies and festivities have to be shortened accordingly. 

In the case of Lord Ram’s marriage, his father king Dasrath arrived with Lord 
Ram’s three brothers, a large retinue of courtiers, ministers, attendants and 
detachment of army troops so well in advance that there was ample time to engage in 
extended celebrations and gaiety and hold mega events on a large scale in Janakpur. 

The citizens looked forward to such occasions as a pleasant and welcome 
break from humdrums of otherwise routine life, and royal events such as a marriage 
or a birth in the king’s household gave them a rare chance to shun worries of life, and 
enjoy life’s pleasures and be merry. To wit, the earlier the celebrations started the 
longer they would last, and it was so much the better for the citizens as they would 
have chance to enjoy themselves for more numbers of days. 


"The same idea is expressed in Ram Charit Manas, Baal Kand, from Chaupai line no. 
3 that precedes Doha no. 195—to Chaupai line no. 1 that precedes Doha no. 196 
where it is said that at the time of birth of Lord Ram and his three brothers, the days 
of rejoicing and merriment seemed to stretch to eternity, and there was no sight of 
night. ] 


a0. Wa Sta Sten stale Gop stater ers TST | 
We de Tear hele ata AfA az aT GATT 308 N 
doha. 


ramu siya sobha avadhi sukrta avadhi do'u raja. 
jaham taham purajana kahahim asa mili nara nari samaja. 309. 


The citizens (of Janakpur and Ayodhya) collect here and there in (separate) groups of 
men and women, discussing the events among themselves and asserting that there is 
no comparison in the world for the beautiful image consisting of the pair of Lord Ram 
and Sita on the one hand, and of the majesty and grandeur of the two great kings 
(Dasrath of Ayodhya, and Janak of Janakpur) on the other hand’. (Doha no. 309) 


[Note—'The reason for this assertion is given below in Chaupai line nos. 1-8 that 
precede Doha no. 310. 
Refer: Geetawali Ramayan, Baal Kand, verse no. 104, stanza no. 3 also. ] 
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dO. Wah Ud Wht Ast | TATA Yond WH a earl Vl 
Se OA Sle a faa sta | HIS ASS VAT et STAT N R N 
FS TA HIS A VAS HT al 1S AS Has VAS AT Ut 3 


caupa’. 


janaka sukrta murati baidēhī. dasaratha sukrta ramu dharém dehi. 1. 
inha sama kahum na siva avarādhē. kahum na inha samana phala ladhé. 2. 
inha sama kō'u na bhaya'u jaga mahim. hai nahim katahim honé'u nahim. 3. 


All the good, auspicious, righteous and meritorious deeds done by king Janak in his 
lifetime have taken a personified form as Sita (his daughter), and likewise Lord Ram 
is an image of all the good, auspicious, meritorious and righteous deeds done by king 
Dasrath’. (1) 


No one has worshipped and pleased Lord Shiva more than have these two kings, nor 
has anyone else been rewarded more than them’. (2) 


Verily it is true and irrefutably certain that there has never been anyone anywhere in 
the world in the past who can be said to be as fortunate and privileged as these two 
kings, nor is there anyone in the present time, or would be in the future’. (3) 


[Note—'Refer: Ram Charit Manas, (a) Baal Kand, Doha no. 325; and (b) Ayodhya 
Kand—(i) Chaupai line no. 2 that precedes Doha no. 172; and (ii) Doha no. 173 along 
with its preceding Chaupai line nos. 5-7. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 309 
that says that the four sons of king Dasrath appeared like a personified form of the 
four rewards of Artha, Dharma, Kaam and Moksha that Dasrath has been rewarded 
with. 

As regards Sita, it has been expressly stated in Adhyatma Ramayan of Veda 
Vyas that Sita is the personified form of ‘Yogmaya’, the cosmic Shakti or dynamic 
powers of the Supreme Lord of creation, who has taken birth in the household of 
Janak. Refer: (i) Baal Kand, Canto 2, verse no. 28; (11) Canto 4, verse no. 18; and (iii) 
Canto 6, verse nos. 58-70. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 
294. ] 


BA UE URA God Sh Wat | AT SET SAH SH ATT Ut XU 
fare Went Ta ota Sal lal Pept ea Sia Fras ui & N 
qA aa teat fase Vote vet fafa rat TE N & N 


hama saba sakala sukrta kai rasi. bha'é jaga janami janakapura basi. 4. 
jinha janaki rama chabi dekhi. ko sukrti hama sarisa bisési. 5. 
puni dékhaba raghubira bi'ahu. léba bhali bidhi locana lāhū. 6. 
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The citizens of Janakpur consider themselves very fortunate and privileged 
themselves (like their king Janak, as well as king Dasrath of Ayodhya). They thanked 
their good luck and affirmed—‘We, the citizens of Janakpur, are like a treasury of 
accumulated good and meritorious deeds because we have been fortunate to take birth 
as citizens of Janakpur. [It is due to this good fortune that we have been able to enjoy 
these happy moments in our lives.] (4) 


Say, who else is more fortunate and privileged in this world than us who have seen 
with our eyes the magnificent and divine image of Janki (Sita) and Lord Ram. (5) 


We will get the full benefit of having our eye-sights when we would be personally 
witnessing and enjoying the happy and auspicious event of the marriage of the divine 
couple, Lord Ram and Sita.’ (6) 


[Note—The citizens were thoroughly enjoying themselves, considered themselves 
very fortunate, and enthusiastically looked forward for the marriage ceremony of Lord 
Ram and Sita. They were of a unanimous view that no one is as lucky as them in this 
world that day. 

They thanked their good luck and felt highly elated, saying—‘There are 
countless kingdoms and millions of citizens living in them, but none of them have this 
reward today, none have this privilege today of participating in the rarest of rare event 
when the personified form of the Supreme Lord of this world is getting united with 
his divine Shakti in the form of Sita. So we regard ourselves especially blessed and 
fortunate in every respect. Our eyes have enabled us to see the divine image of Lord 
Ram and Sita, and also would enable us to watch their marriage soon. What more or 
greater reward can one expect by way of having eyesight? 

At present we have been able to have only fleeting instances when we were 
able to see the divine image of Lord Ram and Sita. We have seen them separately— 
we have seen Lord Ram when he came to visit the city along with his brother Laxman 
upon their arrival at Janakpur, and we have seen Sita only a few times when she 
stepped out of the palace. Then we had seen them at the venue of the bow-breaking 
ceremony, but it was a somber occasion when there was a lot of uncertainty and 
tension in the air. 

The only time we saw Lord Ram and Sita together was when she had gone to 
put the victory garland on Lord Ram after he had broken the bow and sealed his 
marriage with her. But this magnificent sight was short-lived because an angry sage 
Parashuram had arrived and created a ruckus. Our enjoyments were cut short. We also 
could not thoroughly enjoy ourselves because we had to watch the couple from our 
viewers’ gallery in the arena, and we could not come close and interact with them. 

The situation would be different during the marriage ceremony when there 
would be an informal atmosphere marked by merry-making, festivities, celebrations 
and bonhomie when there would be no barriers of formalities and artificial distances 
created by social hierarchy. There would be close interactions and an informal 
atmosphere that would enable us to get up close to Lord Ram and Sita on one pretext 
or the other, such as to bless them ourselves on this auspicious occasion, and seek 
their blessings in return.’ 


ele Tra alfa vue fase aS Ty GAA Ito N 
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ae am fare ata Gals | Aa AfA Sisal} ers UTS uc I 


kahahirh parasapara kOkilabayanim. éhi bi'āĀhanř bara labhu sunayanim. 7. 
barem bhaga bidhi bata bana’. nayana atithi ho'ihahim do'u bha'l. 8. 


Ladies with beautiful eyes (Sunayanim) and voices as sweet as that of the cuckoo 
(kOkilabayanim) collected together in groups and said to each other: ‘Oh Friend! This 
marriage (of Lord Ram and Sita) is a harbinger of good fortunes that would bring 
great rewards to us'.* 

[*This verse can be read as follows too: “Ladies who had voices as sweet as 
the cuckoo (kOkilabayanim) spoke to each other—‘Oh beautiful-eyed friends 
(sunayanim)! There is great benefit and a huge reward for us in this marriage of Lord 
Ram with Sita.”] (7) 


The Creator has been very gracious and magnanimous upon us that he has turned the 
events in such a way that we have been able to have the two brothers as guests of our 
eyes. 

[To wit, we will be able to invite them and serve them in the best way we can 
in a symbolic way by watching them closely and intensely, and to the full satisfaction 
of our hearts and minds. The two brothers are the honoured guests of our kingdom, 
and while our king Janak is doing his own very best to serve them externally in 
physical terms, we can do our bit by serving them subtly in a symbolic manner in our 
hearts. ] (8) 


[Note—'What is the reward or benefit that the ladies are speaking of here? Well, the 
answer is found in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 220—to Doha no. 223 wherein the ladies of Janakpur have 
expressed their heart-felt desire to see Lord Ram as a groom of Sita so that they will 
have repeated opportunity to see their Lord again and again in their lives for the 
simple reason that then he would be paying visits to the city as it would be his in- 
law’s place in future. 

On the other hand, if Sita is married to someone else then the two brothers 
would go away to their kingdom at the end of the bow-breaking ceremony like the 
rest of the invited guests, and the ladies would never have a chance to see and interact 
with the Lord anytime again in their lives. ] 


ao. one at We Tea WAH Alense Ae | 
CH Bisel Se ats Gifs HA HAMA Il 320 N 
doha. 
barahim bara sanéha basa janaka bola'uba siya. 
lēna a'‘ihahim bandhu do'u kōti kama kamaniya. 310. 


The ladies were submerged in a pleasant reverie, dreaming that king Janak would 
repeatedly call Sita back (because he would be overwhelmed by affection and grief of 
separation from her at the time of the departure of the marriage party for Ayodhya, 
accompanied by the newly wed couple, Lord Ram and Sita), and each time the two 
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brothers (Lord Ram and Laxman) would come back to request him to let Sita go with 
them. (Doha no. 310) 


[Note—The charmed ladies were imagining that they would be able to see Lord Ram 
and Laxman again and again at the time of their departure for Ayodhya at the end of 
the marriage celebrations because Janak would be so overwhelmed with love and 
affection that he would be repeatedly calling Sita back to meet her one last time, and 
would like to spend as much last minutes with her as he possibly could do, forcing 
Lord Ram and Laxman to come back and asking the king to let Sita go as it was 
getting late for departure, and they have a long journey to cover on their way back to 
their kingdom of Ayodhya. 

In the process, the ladies who were overwhelmed with affection for the Lord, 
closed their eyes and dreamt that they would have one extra and additional 
opportunity to see their beloved Lord for one last time more. ] 


dio. fafeer aifa Ag agarg i fires care ote Arar arg 1 g N 
qa Ta UA cate Pent | Age Wa Te eT TENT Ul 2 1 


caupa’. 


bibidha bhamti ho'ihi pahunā'ī. priya na kahi asa sāsura mā'i. 1. 
taba taba rama lakhanahi nihari. ho'ihahim saba pura loga sukhari. 2. 


[The ladies of the city of Janakpur, overwhelmed with affection for Lord Ram and 
Laxman, were elated at the possibility of having an extended opportunity to interact 
with the two brothers when they would willingly like to stay longer at Janakpur than 
is customary for a groom’s party so as to enjoy the elaborate, extensive and cordial 
hospitality that would be shown to them by the bride’s side. They discussed this 
possibility and its rewards amongst themselves as follows—] 

‘The groom and his marriage party would be shown elaborate hospitality of 
every imaginable kind by the hosts, the bride’s side. Say, who would not like this 
pampering; who would not like to have such a caring, doting and affectionate father- 
in-law and mother-in-law?! (1) 


On all such occasions (when Lord Ram would seek Janak’s permission to go back to 
Ayodhya, and would be lovingly requested by Janak to postpone the departure for 
some more days), all the citizens of Janakpur would feel very happy and delighted to 
see Lord Ram and Laxman”. (2) 


[Note—'In other words, king Janak and his queen Sunayana would shower their love 
and affection upon their son-in-law Lord Ram so much that the latter would feel 
pampered and spoilt by their attention and care. The Lord would feel that they love 
him more than his own father, king Dasrath so much so that he (Lord Ram) would 
prefer to stay as long as it is practically possible at Janakpur so as to enjoy this 
privileged treatment and honour as much as he can. The result would be that he would 
be in no hurry to return to Ayodhya, thereby giving the citizens of Janakpur more time 
to spend in his august company. 
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“Lord Ram and Laxman and the rest of the marriage party would have prepared 
themselves to start on their journey back to Ayodhya. They would have assembled at 
a public place before their departure, and the two brothers would go to Janak to say 
good-bye to him and seek his blessings. As this news would spread in the city, all the 
people would hurry out and come to have a last glimpse of the Lord, before his 
departure. They would be craning their necks and jostling with each other to have a 
close-up view of the two brothers, and if possible have a brief chat with him to bid 
him farewell. 

But then they imagined that the king (Janak) would not give Lord Ram 
permission to leave, but would rather politely and most pleadingly ask him to stay for 
some more time so that the desire of his heart to extend more of his love for the Lord 
can be realized. The merciful and compassionate Lord Ram would have no choice but 
to accept the king’s request, and would return to his place of lodging, postponing his 
departure for some more days. 

This cycle would be repeated again and again: the Lord seeking permission 
from Janak to leave, and Janak asking him to stay for some more days. Lord Ram 
would personally be very happy to find an excuse to stay as long as possible at 
Janakpur because of the warmth of hospitality and the intensity of affability and 
cordiality shown by Janak and the rest of the citizens to him. Janak’s request would be 
the perfect excuse for Ram to keep on postponing his departure from Janakpur. 

This is what the ladies, and for that matter everyone else in Janakpur were 
hoping for as is evident in these verses. ] 


Ake Ta WA SE HT eT I AAF YT HT Gs SET 3 N 
Tas TT Ba BIT Fee 1a aa Hale Sha A TT i ¥ N 


sakhi jasa rama lakhana kara jota. taise'i bhūpa sanga du'i dhota. 3. 
syama gaura saba anga suha’é. tē saba kahahim dekhi jé a’é. 4. 


Oh friend! King Dasrath is accompanied by two other sons (Bharat and Shatrughan) 
who are exactly like Lord Ram and Laxman. (3) 


Those who have gone to see them (a reference to the delegation sent by Janak to 
welcome the marriage party when it arrived on the outskirts of the city, as well as the 
huge crowd of citizens who had rushed to have a first-hand glimpse of the party as it 
entered the city with full royal regalia and proceeded towards the place designated for 
their stay at Janakpur) have come back and reported that these two sons are of dark 
and fair complexion respectively, and have a physique and personality that are 
charming and attractive in all possible manner’. (4) 


[Note—'The same observation was made by these citizens for Lord Ram and Laxman 
earlier—trefer: Ram Charit Manas, Baal Kand, Doha no. 220, and Chaupai line nos. 5- 
8 that precede Doha no. 221.] 


wel Wen À aa Frere 1 ary farther Prot eet Pane & UI 
We Wel cht sent Vase cha A Gens AT ATT NG M 
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AST VAST ThE ITE a Tt Aa BAT STAT 9 UI 
m urate ya art a art 1 saat Hg Preyer lS TET Uo 


kaha ēka maim aju niharé. janu birarici nija hatha samvaré. 5. 

bharatu ramahi ki anuhari. sahasa lakhi na sakahim nara nari. 6. 
lakhanu satrusudanu ēkarūpā. nakha sikha tē saba anga anupa. 7. 
mana bhavahirn mukha barani na jahirh. upama kahunřľ tribhuvana kō'u 
nahim. 8. 


While the enthused ladies were having this lively discussion, one of them said—‘I 
have seen them personally today. Surely it appears that the Creator known as ‘Vidhi’ 
has moulded them personally with his own hands. 

[That is, the Creator took special interest and care to mould their bodies and 
inject exceptional charm and beauty in them. He did not create them in a run-of-mill 
routine sort of way, but took pains to use all his craftsmanship to give shape to their 
handsome personality and charming physique because the Creator wished to use them 
as a sample case to exhibit his expertise and skills as the supreme Craftsman. ] (5) 


Bharat is an exact replica of Lord Ram so much so that no man or woman would 
easily be able to distinguish between the two. (6) 


Similarly, Laxman and Shatrughan (also known as Shatrusudan) are exactly like each 
other to look at. 

All the four have perfectly charming physique, right from the tip of their toes 
up to the top of their heads’. (7) 


The four brothers are so exceptionally attractive and charming to behold that though 
one’s Mana (the heart and the mind) is enthralled and captivated by their view, it is 
not possible for one to describe them in words (because the words have their own 
limitations and they cannot do justice to the magnificence of the sight that one 
beholds before him). 

Verily it can be said with surety that there is no one in the entire world known 
as ‘Tribhuvan’ (i.e. the world consisting of three levels or dimensions of existence)’ 
with whom any comparison, even a remotest one, can be made or even imagined with 
these four brothers. (8) 


[Note—'How pleasant is the personalities of all the four brothers who form two pairs 
resembling each other in every fine manner is described in Ram Charit Manas, Baal 
Kand, Doha no. 219 along with its preceding Chaupai line nos. 3-8. 


?The ‘Tribhuvan’ refers to the entire stretch of the living hospitable world. It consists 
of the heaven where the exalted gods live, the earth where ordinary creatures live, and 
the nether world where lower levels of life exist. It also refers to the past, the present 
and the future. | 
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chanda. 


upama na kō'u kaha dasa tulasi katahum kabi kōbida kahaim. 1. 
bala binaya bidya sila sobha sindhu inha sē ē'i ahaim. 2. 

pura nari sakala pasari ancala bidhihi bacana sunavahim. 3. 
byahi'ahum cari'u bha'i ēhim pura hama sumangala gavahim. 4. 


Poet Tulsidas (the narrator of this epic Ram Charit Manas), who is a humble servant 
of Lord Ram, asserts that even expert poets and wise men declare that there is no one 
with whom the four brothers can be ever compared. 

All the virtues and qualities that they possess, such as strength and valour, 
politeness and etiquette, knowledge, skills and wisdom, courteousness and good 
manners, as well as beauty and charm, are unique and exclusive to them. They cannot 
be compared with anyone else with respect to this glorious virtues and qualities. 
(Chanda line nos. 1-2) 

All the women-folk of Janakpur spread out their garments before the Creator 
(just like a beggar would extend his hands and begging bowl to seek alms from a 
magnanimous donor) and pray to him most earnestly with these words—‘Oh dear 
Creator (Vidhi)! Let the four brothers be married here in Janakpur so that we can have 
a rare opportunity to sing auspicious songs to celebrate the event.'’ (Chanda nos. 3-4) 


[Note--1 Till this point of time when the party had arrived from Ayodhya, the women- 
folk of Janakpur had seen only Lord Ram and Laxman. So they had prayed to the 
Creator that Lord Ram should marry Sita and become a royal groom of Janakpur. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
222—to Chaupai line no. 8 that precedes Doha no. 223. 

But now that they have seen all the four noble princes, they long to see all of 
them married at Janakpur to the four princesses of the kingdom. 

It will be pertinent to note here that their love for the Lord was so real and 
honest that the Creator could not defy their prayers and longings because finally it so 
happened that this wish of the citizens was granted—.e. all the four brothers were 
indeed married to four princesses of Janakpur, viz. Sita and her sister who were 
daughters of king Janak, and her two cousins who were daughters of her uncle, the 
younger brother of Janak. Refer: Ram Charit Manas, Baal Kand, Chanda nos. 2-3 that 
precede Doha no. 325. 

Refer also to Tulsidas’ book “Janki Mangal”, Chanda no. 19.] 
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kahahim paraspara nari bari bilocana pulaka tana. 
sakhi sabu karaba purari pun'ya payonidhi bhupa do'u. 311. 
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Tears of affection welled-up in the eyes of all the ladies, and their bodies were 
thrilled. They reassured each other, saying—‘Oh friend, have courage and faith. 
Purari (Lord Shiva) will fulfill our wishes', because both the kings (Dasrath and 
Janak, the fathers of Lord Ram and Sita respectively) are like deep oceans of 
meritorious deeds (and their natural blessings, or the good fortunes that accompany 
such deeds)’.’ (Sortha/Doha no. 311) 


[Note—Refer also to Tulsidas’ book “Janki Mangal”, Chanda no. 19. 


'Lord Shiva was the patron deity of both the kingdoms, Ayodhya as well as Janakpur. 
Lord Ram has clearly stated the importance and paramount nature of Lord Shiva 
while consecrating the Shiva Lingam (an image of Shiva) before he launched his 
campaign to liberate Sita from the clutches of the demon king of Lanka, Ravana. 
Refer: Ram Charit Manas, Lanka Kand, from Chaupai no. 2 that precedes Doha no. 
2—to Chaupai no. 4 that precedes Doha no. 3. 

Further, after returning from his forest exile and assuming the crown of 
Ayodhya, Lord Ram had established millions (i.e. countless) of Shiva Lingams 
throughout the kingdom. This face is specifically mentioned in ‘Adhyatma Ramayan’ 
of sage Veda Vyas, Uttar Kand, Canto 4, verse no. 27, line no. 1. 

As for king Janak, the very fact that Lord Shiva had chosen his ancestors for 
the safekeeping of his bow which was duly worshipped by the royal family of 
Janakpur ever since then, and then allowing it to be got broken and not getting angry 
or feeling insulted by this otherwise despicable act so that Janak’s daughter Sita could 
be married to Lord Ram are sufficient evidences of the Lord’s grace upon the 
kingdom of Janakpur and its blessed king Janak. Refer: (a) Adhyatma Ramayan, Baal 
Kand, Canto 6, verse no. 16, 69-79; and (b) Ram Charit Manas, Baal Kand, from 
Chaupai line no. 7 that precedes Doha no. 249—to Chaupai line no. 4 that precedes 
Doha no. 250; as well as Chaupai line nos. 6-8 and the following Chanda that precede 
Doha no. 261. 

Now therefore, Lord Shiva would not want to do anything which would go 
against the wishes of these two noble kings, even if such fulfillment may not look too 
convenient for other devotees of Lord Shiva and they may take it as an affront to their 
worshipped deity, Lord Shiva, as is evident when sage Parashuram, an ardent devotee 
of the Lord, became extremely angry and wanted to punish Lord Ram for breaking the 
bow of his revered Lord, Shiva. Refer: Ram Charit Manas, Baal Kand, from Chaupai 
line no. 2 that precedes Doha no. 269—to Chaupai line no. 7 that precedes Doha no. 
285; and Chaupai line nos. 1-2 that precede Doha no. 293. 


*Since both the kings have led a life of righteousness and auspiciousness, it is certain 
that Lord Shiva would fulfill their wishes. Obviously for Dasrath it would be to see all 
his four sons married as soon as possible as any father would naturally want, and what 
better chance would he get than to see them married with the princesses of Janakpur 
because this kingdom is as renowned, well-established and prosperous as his own 
kingdom of Ayodhya. Besides this fact, the princesses of this kingdom are of extreme 
beauty and of the right marriageable age to suit his four sons. 

The two kings being ‘like an ocean of good deeds and its attendent blessings’ 
is a metaphoric way of stressing that like the ocean being a fathomless reservoir of 
water, the good and meritorious deeds of these two kings were also countless and so 
were the good affects of these deeds. ] 
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caupa’. 


ēhi bidhi sakala manGratha karahirh. Anamida umagi umagi ura bharahim. 1. 
jē nrpa siya svayambara ā'ē. dekhi bandhu saba tinha sukha pā'ē. 2. 
kahata rāma jasu bisada bisālā. nija nija bhavana ga'ē mahipālā. 3. 


In this way, all the women-folk prayed to the Lord for fulfillment of their hearts’ 
inner-most desires. This thought and the hope of its certain realization overwhelmed 
them and inundated their heart and inner-being’. (1) 


All those kings who had come to attend Sita’s ‘Swayambar’ (i.e. the competition of 
breaking of the bow that was organized to decide who would marry her) felt joyful 
and happy’ to see the brothers. [Here the term ‘brothers’ means all the four of them— 
viz. Lord Ram and his three younger siblings, Laxman, Bharat and Shatrughan.] (2) 


Talking about the stupendous glory and achievement of Lord Ram (with reference to 
the formidable feat of the breaking of Shiva’s bow and overcoming the wrath of sage 
Parashuram), and singing his praises all the while, all the kings went back to their 
respective kingdoms. (3) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 1 that 
precedes Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223; (ii) 
Chaupai line nos. 1-6 that precede Doha no. 249; (iii) Chaupai line nos. 6-8 that 
precede Doha no. 255. 

These above cited instances are clear indications of how intense were the 
desire of all the citizens of Janakpur, not only the women but the men as well, that 
Lord Ram should marry Sita at any cost, and for this all of them prayed to Lord Shiva 
and his divine consort Parvati. 


*These kings were the good ones, those who had refrained from participating in the 
competition of breaking the bow. They had realized that Lord Ram was of the right 
age for the would-be bride, and that they themselves were much older than her and 
therefore unsuitable to marry her. Besides this, they had observed that a divine halo 
exuded from the Lord, and that he had the blessings and patronage of a renowned sage 
Vishwamitra with whom the two brothers had come to Janakpur. Then they had also 
observed how special treatment was given to them by their host, king Janak. So in 
short they had wisely and prudently decided to stay away from trying to break the 
bow, and had instead attempted to dissuade other kings to follow their example. In the 
event as it happened, the greedy and haughty kings didn’t listen to their advice and 
got humiliated in the process because none of them was able to as much as move the 
bow even an inch. 

These failed kings then tried to create a ruckus and revolted, even preparing to 
stage a bloody showdown (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1- 
5 that precede Doha no. 266). But when angry sage Parashuram intervened to seek 
retribution for the purported insult of Lord Shiva by breaking of the bow but was 
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finally pacified by Lord Ram, these coward kings quietly slid away from the venue 
and left Janakpur to save their face, prestige and dignity (refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 8 that precedes Doha no. 285). 

Therefore, those amongst the invited kings who had refrained from attempting 
to break the bow had no fear of suffering loss of prestige and honour, so they stayed 
back as guests of king Janak. Since they had no personal friendship with the kingdom 
of Ayodhya and its king Dasrath, once the latter arrived they felt it prudent now to 
leave and go back to their own kingdoms. 

Another reason for their decision to return home was that now all the attention 
of king Janak was diverted to attend and look after the marriage party, and these kings 
did not wish to give an impression of being a burden on Janak by overstaying beyond 
a reasonable time. That would be impolite and un-royal behaviour. Overstaying guests 
are not regarded with great respect, and beyond a certain time they become 
unwelcome and irritating even in modern days. So these wise and noble kings did not 
want to embarrass Janak, and left on their own accord. | 
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ga'ē biti kachu dina éhi bhāmtī. pramudita purajana sakala barati. 4. 
mangala mula lagana dinu ava. hima ritu agahanu māsu suhava. 5. 


Some pleasant days passed in this way when both the members of the bridegroom’s 
party as well as the citizens of Janakpur thoroughly enjoyed themselves and felt 
merry’. (4) 


Finally, the auspicious day arrived when the wedding was to be solemnized. It was in 
the pleasant month of ‘Agahan’ (which is the ninth month according to the Hindu 
calendar, and is also known as ‘Maarga-shirsha’, corresponding to the English month 
of December), the month that marks the beginning of the cold (winter) season. (5) 


[Note—'The marriage party had arrived a number of days in advance of the day fixed 
for the marriage ceremony (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 
that precedes Doha no. 309 and its accompanying note). So there was ample time for 
merriment and enjoyment. When one is happy and enjoying one’s self, time seems to 
fly away and one does not seem to be bothered about the nitty-gritty of humdrum life. 

A similar situation had prevailed at the time of the birth of Lord Ram and his 
brothers (refer: Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes Doha 
no. 197.) 

Again, it is stated in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 
that precedes Doha no. 280 that the citizens of Ayodhya who had accompanied Bharat 
to Chitrakoot in an attempt to bring Lord Ram back from the forest had so thoroughly 
enjoyed their stay there that time flew away for them so fast that even a long time 
equivalent to seven Yugs (celestial eras of time) seemed to be as small as a minute. 

Another instance is found in Ram Charit Manas, Uttar Kand, Doha no. 15 
wherein it is described how the monkeys who had come to Ayodhya with Lord Ram 
when he returned to his capital after victory at Lanka were so thoroughly enjoying 
their time there that six months passed by and they did not realize that the days were 
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passing away. For them, this long period of time seemed as if it was merely a single 
day. ] 


ve fafa Fad SPT at anes ors aie fafa are AATE I S N 
Us Afe ANG GA Als VT Wh SH Was TTS U9 N 
gÅ act cers Ae aa | Hats AR safes aea ui c N 


graha tithi nakhatu jogu bara baru. lagana sodhi bidhi kinha bicaru. 6. 
pathai dinhi narada sana so’. gani janaka kē ganakanha jo’. 7. 
suni sakala loganha yaha bata. kahahirm jotis! ahim bidhata. 8. 


The Creator researched carefully and determined the most auspicious time and date 
when all the planets, asterisms, signs of the zodiac, and the constellation of stars and 
their individual members would be best placed and occupied the most beneficial place 
in the horoscope. (6) 


Then the Creator sent sage Narad (his son and a famed celestial sage who had free 
access to heaven and earth) as his messenger who carried this message to Janak, who 
in his turn got it read and deciphered by his court astrologers and other wise men of 
the kingdom’. (7) 


When the people heard of this news (that the time and date of the marriage ceremony 
was decided by none else but the Creator himself, they marveled at it and exclaimed 
in astonishment—‘Say, the Creator has assumed the role of an astrologer!” > (8) 


[Note—'The horoscope is in a coded form, and professional experts are needed to 
decode it and read the hidden message in it. Hence, the month of ‘Agahan’ and the 
actual time and day of the ceremonies and rituals were decided by the royal 
astrologers and horoscope readers of Janakpur. 


*The people rejoiced at the prospect that not only their wishes to see Lord Ram 
happily marrying Sita would be fulfilled now but that the couple will lead a happy 
married life because the time and date has been determined by the Creator himself. 
Since the Creator determines the destiny of all living beings, if he has selected a 
particular time and date for the union of Lord Ram and Sita, then no power of earth 
can ever disrupt it or cause any harm to this bond. 

The next Doha no. 312 tells us about the exact time selected by the Creator for 
the performance of wedding rituals. ] 
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When the designated most auspicious hour arrived, the time of the evening that is just 
before sunset when cows return after grazing in the field and a lot of dust is raised 
from their hooves, the learned Brahmins realized that the moment has come, and so 
they said to Janak (as narrated below in the following verses). (Doha no. 312) 


[Note—All preparations were ready; they were just waiting for the correct 
arrangement of stars and planets. The time was deciphered after reading the chart sent 
by the Creator through sage Narad (pronounced Naarad) as narrated above in Chaupai 
line nos. 6-7.] 
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caupa’. 


uparohitahi kahē'u naranaha. aba bilamba kara karanu kaha. 1. 
satananda taba saciva bōlā'ē. mangala sakala saji saba lyā'ē. 2. 


The king (Janak) asked his royal priest (Satanand), ‘Say, what is the cause of delay 
now? [That is, why are you wasting time and not going ahead with the wedding rituals 
though the auspicious time determined for the ceremony has arrived? So, please start 
the process immediately.]’ (1) 


Hearing these instructions of the king, Satanand immediately summoned the senior 
ministers of the royal court who arrived with all the auspicious paraphernalia needed 
for the wedding rituals and their accompanying ceremonies’. (2) 


[Note—'What were these paraphernalia and how were they brought to the platform 
where the marriage ritual was to be performed? The answer is given in Ram Charit 
Manas, Baal Kand, Doha no. 346 along with its preceding Chaupai line nos. 4-8 
which we shall be reading below soon. ] 
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sankha nisana panava bahu bajé. mangala kalasa saguna subha sajé. 3. 
subhaga su'asini gavahim gita. karahim bēda dhuni bipra punita. 4. 


As soon as it was known that the process of the wedding has been initiated, there was 
a spontaneous sounding of conches, drums and tabors'. Accompanying them were 
displayed auspicious things such as pitchers (that are usually filled with curd or water 
from some holy river, and the mouth is covered with leaves of the mango tree on 
which is placed a coconut) and other articles that symbolise good omen”. (3) 


(Accompanying the playing of the musical instruments were the) Graceful women 
(whose husbands were alive; those who were not widows) sang melodious songs, 
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while the learned Vipras (Brahmins) chanted the holy sacred hymns from the Vedas 
(the ancient scriptures)’. (4) 


[Note—'Whenever there was some good news, musical instruments were played and 
the conch was blown. In olden days when there were no radio and television, the loud 
sound of these musical instruments sort of alerted the citizens of the city that some 
good tiding has arrived, and it is time to celebrate and rejoice. Hearing these sounds, 
the people used to rush out of their homes and work-places to enquire about the 
reason why the musical instruments were played, and then the celebrations began. 
Similarly, when the city was attacked by an intruder or an enemy’s army, the bugle 
was sounded to alert the people. 

This sounding of the bugle and playing of musical instruments was 
spontaneous and done on the spur of the moment as the good news arrived. This is 
clearly mentioned in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 193 when king Dasrath has ordered that musical instruments be played as 
soon as he learnt that he has been blessed by four sons. 

Again we see the same thing happening on other occasions as well. For 
instance, (i) When the news arrived in Ayodhya that Lord Ram was to be married 
with Sita—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 296; (ii) When Lord Ram had broken the bow—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 4 that precedes Doha no. 262; (iii) When Sita had put the 
victory garland around Lord Ram’s neck—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 264. 


“Earlier in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 303—to Chaupai line no. 3 that precedes Doha no. 304 that lists the auspicious 
and good omens which appeared when Lord Ram’s marriage party departed from 
Ayodhya for Janakpur. 


*Refer similar events of singing and chanting of the hymns of the Vedas that occurred 
ealier in (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4, 6 that precede Doha 
no. 194, and Chaupai line no. 7 that precedes Doha no. 195 when Lord Ram was born 
in Ayodhya; (ii) Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 263, and Chaupai line no. 4 that precedes Doha no. 265 when Lord Ram had 
broken the bow and Sita had put the victory garland on him; and (iii) Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 297, Chaupai line 
nos. 4-5 that precede Doha no. 301, as well as Chaupai line no. 6 that precedes Doha 
no. 297 when the good tidings of Lord Ram’s marriage with Sita arrived at Ayodhya. ] 
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lēna calé sadara ēhi bhamt?. ga'é jaham janavasa barati. 5. 
kosalapati kara dekhi samaju. ati laghu lāga tinhahi suraraju. 6. 


In this way (i.e. accompanied by auspicious things such as the pitcher filled with curd 
or water besides other items of good omen, singing ladies, playing musical 
instruments, and Brahmins chanting sacred hymns from the Vedas), he (Satanand) 
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along with other senior ministers of the royal court proceeded towards the place 
where the groom’s party had been lodged. (5) 


When he and others saw the majesty, the pomp, the grandeur and the magnificence of 
the king of Kaushal (i.e. king Dasrath) and his entourage, they felt that the royal court 
of the king of gods (Indra) would pale into insignificance when compared to the 
splendour of the court of Dasrath’. (6) 


[Note—'A similar comparison is made elsewhere also in Ram Charit Manas. For 
instance: (i) Baal Kand, Chaupai line no. 8 that precedes Doha no. 289 which 
describes the majesty of Janakpur; (ii) Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 319 which describes the majesty of king Dasrath as compared to the majesty 
of Indra and other custodians of the world; and (iii) Ayodhya Kand, Chaupai line no. 
6 that precedes Doha no. 324 which describes the majesty of the kingdom of Ayodhya 
as compared to the kingdom of heaven. ] 
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bhaya'u sama'u aba dhari'a pa'u. yaha suni para nisanahim gha'u. 7. 
gurahi puchi kari kula bidhi raja. calē sanga muni sadhu samaja. 8. 


All the members of the delegation led by Satanand, who were sent by king Janak to 
request king Dasrath to come to the venue of the marriage ceremony so that the rituals 
can started, submitted before the king, “Oh respected King! The auspicious time has 
arrived, so please be kind to come forward and step into the venue where the marriage 
rituals are to be performed.’ 

As soon as this request was heard by the groom’s party, musical instruments 
such as the kettle-drum etc. were sounded thunderously, with a lot of enthusiasm. (7) 


The king (Dasrath) consulted and sought permission from his Guru (sage Vasistha), 
and after completing the traditional family rites ordained for such occasions, he 
cheerfully proceeded towards the venue of the marriage ceremony together with his 
royal entourage as well as his Guru and a host of other holy men and sages’. (8) 


[Note—'The king’s royal entourage consisted of his ministers, commanders of his 
army, senior citizens of Ayodhya as well as his attendants, while his Guru who 
accompanied him was surrounded by other sages and holy men. 

Whenever a great king moved out in public, this was the usual pattern of his 
royal procession. We observe it when king Janak had gone to meet sage Vishwamitra 
upon his arrival at Janakpur along with Lord Ram and Laxman: refer—Ram Charit 
Manas, Baal Kand, Doha no. 214 along with its preceding Chaupai line no. 8. 

Refer also to Janki Mangal, verse nos. 127-128; and Chanda no. 16 that follow 
these two verses. ] 
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bhagya bibhava avadhésa kara dekhi déva brahmadi. 
lagé sarahana sahasa mukha jani janama nija badi. 313. 


When the gods led by the creator Brahma and others observed the great luck, the good 
fortune, the glory and the magnificence of the king of Ayodhya, they began to praise 
him and extol his virtues with a thousand mouths. They considered themselves 
unlucky and their birth as fruitless (because they had merely enjoyed the comforts of 
heaven but had not been blessed enough to have such a close interaction with the 
Supreme Being as king Dasrath has had when the Lord took birth in his household as 
his son known as ‘Ram’ with whom the king played like a father would with his son 
and had spent a lot of time showering his undivided love and affection upon the Lord, 
a privilege that was denied to even the greatest of gods). (Doha no. 313) 
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caupa’. 


suranha sumangala avasaru jana. barasahim sumana baja'i nisana. 1. 
siva brahmadika bibudha barutha. carhe bimananhi nana jutha. 2. 
préma pulaka tana hrdayam uchahi. calé bildkana rama bi'āhū. 3. 


The gods realised that it was a very auspicious occasion, and hence they celebrated it 
by raining flowers from the heaven and beating their musical drums’. (1) 


Lord Shiva, the creator Brahma, as well as a host of other exalted gods mounted their 
aerial vehicles and proceeded with great enthusiasm and delight, euphoric and thrilled 
in their bodies thrilled with excitement and exhilaration, to witness the marriage 
ceremony of Lord Ram”. (2-3) 


[Note—'We note that this happens quite frequently whenever there is a happy 
occasion to celebrate and rejoice. Refer for instance the following verses of Ram 
Charit Manas, Baal Kand which tell us the occasions when the gods had showered 
flowers from the sky and played their musical instruments:— 

(i) Chaupai line no. 7 that precedes Doha no. 191; (ii) Chaupai line no. 2 that 
precedes Doha no. 194; (iii) Chaupai line nos. 5-6 that precede Doha no. 262; (iv) 
Doha no. 264; (v) Doha no. 285; (vi) Chaupai line no. 4 that precedes Doha no. 302; 
(vii) Chaupai line no. 1 that precedes Doha no. 306; (viii) Chaupai line no. 1 that 
precedes Doha no. 314; (ix) Chaupai line no. 6 that precedes Doha no. 319; (x) 
Chaupai line no. 5 that precedes Doha no. 323; (xi) Doha no. 324 and its preceding 
Chaupai line no. 7; (xii) Chanda no. 4 that precedes Doha no. 327. 


*These great gods were aware who Lord Ram actually was. They knew very well that 
he was not an ordinary human prince, but an incarnation of Lord Vishnu as they 
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themselves had prayed to the Lord to assume a human form to get rid of the demons 
who had been tyrannically tormenting the earth and its inhabitants, and destroying 
Dharma. The Lord had then obliged them and had told them that he will take birth as 
Lord Ram in the household of king Dasrath. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 4 that precedes Doha no. 184—to Chaupai line no. 8 that 
precedes Doha no. 187. So, when they got an opportunity to participate in the Lord’s 
wedding, they felt ecstatic and privileged. 

We note here that Lord Shiva and Brahma are mentioned, but Lord Vishnu is 
conspicuous by his name not being mentioned. The answer is obvious—Lord Vishnu 
is in the form of Lord Ram whose marriage these gods are going to attend. 

Their bodies were thrilled and exhilarated because it was a rare occasion and 
auspicious as well when one is able to witness the union of two cosmic forces of 
creation—i.e. the Supreme Being known as ‘Brahm’ in the form of Lord Ram, and the 
‘Shakti’ or dynamic cosmic powers of Brahm in the from of Sita. Refer: Ram Charit 
Manas, Baal Kand, Sortha no. 361.] 
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When the gods saw the majesty, magnificence and opulence of the city of Janakpur, 
all of them felt that their own cities in the kingdom of heaven literally paled into 
insignificance’. (4) 


Their looked in awe and were stunned at the strange and out-of-the-world beauty of 
the marriage pavilion. All the arrangements and paraphernalia they saw were 
exceptionally wonderful and fabulous’. (5) 


[Note—'Janakpur was not an ordinary city; it was the place where the cosmic Shakti 
of the Supreme Being lived in a personified form as Sita. Besides this fact, king Janak 
was a highly enlightened and righteous king of his time, and if a king is noble then all 
the good fortunes and prosperity are ever eager to bless his kingdom and its subjects. 

It ought to be noted here that when Lord Ram’s marriage party had arrived 
from Ayodhya, Sita had instructed the ‘Siddhis’ (mystical powers that she possessed) 
to go and serve the guests in the best possible way. These Siddhis can provide 
anything one wishes, and when they got a chance to serve Lord Ram and Sita, they 
felt honoured. Hence they went out of their way to decorate and deck-up the city to 
make it more glamorous than the city of Indra, the king of gods. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha no. 306—to Chaupai 
line no. 3 that precedes Doha no. 307. 

Earlier we have already read that when Lord Ram had seen the natural beauty 
and magnificence of Janakpur when he arrived there with sage Vishwamitra, he too 
felt very happy and delighted at its sight. If anything can please the Lord then 
obviously it has to be of an excellent quality. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 5 that precedes Doha no. 212—to Chaupai line no. 3 that 
precedes Doha no. 214. 
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*We shall read below that when Lord Shiva found that the gods were dazed at the 
stunning magnificence of Janakpur, he told them that they must understand that they 
have come to attend the union of the Supreme Lord whose name is so holy and 
powerful that by merely saying it a person can have access to anything he or she 
desires. So there is no miracle or wonder in the sight they are observing on earth in 
the form of the city of Janakpur. Refer: Doha no. 314 and Chaupai line nos. 1-3 that 
follow it. 

Once again we have read earlier that when Lord Ram had gone to visit the city 
of Janakpur for the purpose of sight-seeing, he was astonished at the beauty and 
layout of the arena where the bow-breaking ceremony was to be held. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 225. Well, if 
its magnificence surprised the Lord who is the Master of the entire creation, the Lord 
of Nature, the beauty and diversity of which are beyond description and measure, then 
there is no wonder that it awed the gods who have a limited reach as compared to the 
Supreme Being. 

Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha no. 320 
specifically mention the glamour and magnificence of the pavilion where the wedding 
rituals were to be held.] 
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The citizens of the city of Janakpur, both the males as well as the females, were very 
handsome and attractive to look at as if they were like treasuries of physical beauty 
and glamour. They lived in auspicious homes, followed the right path of Dharma 
(righteousness, probity, propriety and noble conduct), were courteous, cultured, 
amiable and wise’. (6) 


When the gods and their consorts saw them and sub-consciously compared them with 
themselves, all of them felt subdued just like the stars are in the presence of the light 
of the sun’. (7) 


The Creator known as Vidhi was astonished to see such a wonderful and outlandish 
city of exceptional magnificence and beauty that he was dumbstruck. He did not see 
anything that could ever imagine he has created; he was astounded at the sight 
because what he beheld was beyond his imagination and creative capabilities’. (8) 


[Note—'As has been noted ealier in the comment appended to verse nos. 4-5 herein 
above, when their king, Janak, was of a high stature and so blessed that Laxmi, the 
goddess of wealth and prosperity and the divine consort of Lord Vishnu, had taken the 
form of Sita to become his daughter, nothing short of the best and the most excellent 
can be expected from either the city where Janak lived, or its residents. 
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We shall be shortly reading below that countless gods and goddesses had 
assumed human forms and joined the citizens of Janakpur to rejoice and take part in 
the celebrations. When these gods and goddesses assumed human forms then 
naturally their forms must have been most attractive and divine to behold. They had 
mingled with the rest of the inhabitants of the city so much so that it was impossible 
to distinguish between who were actually humans on the one hand, and who were 
gods and goddesses in human forms on the other hand. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-8 and Chanda line no. | that precedes Doha no. 318. 

Not only Janakpur, even the city of Ayodhya was more divine than the city of 
gods in heaven so much so that the goddess of speech, goddess Saraswati, and the 
thousand hooded serpent known as Seshnath could not describe its beauty and 
magnificence. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precede Doha no. 195. 


“The stars pale into insignificance as soon as the light of the sun floods the sky. All 
their pride of being glittering gems in the night sky vanish in the presence of the sun’s 
light. Likewise, these gods and their consorts had been pride that they possessed 
divine bodies that did not grow old, showed signs of aging or disease, were handsome 
and attractive to look at, wore magnificent clothes and ornaments as depicted in 
Hindu iconography, etc. But when they saw the citizens of Janakpur, their pride and 
vanity were crushed as they observed that these humans were more likable and 
glamorous than they. 


*This verse shows that the city of Janakpur was so perfect to look at that the Creator 
was astounded because everything he had created had some or the other flaw; nothing 
that he created was either perfect or so stunningly beautiful. ] 


ao. fae wage ta Wa APT SINS ETE | 


wea farang ett aft fers taste faang 11 32% N 
doha. 


sivan samujha'é dēva saba jani acaraja bhulahu. 
hrdayam bicarahu dhīra dhari siya raghubira bi'āhu. 314. 


When Lord Shiva (who was the wisest amongst them all, and who knew the supreme 
Truth of Lord Ram as a personified form of Brahm, the Supreme Being) observed that 
the gods were in a state of dazed stupor, he advised them not to be astonished and get 
lost in wonderment. He told them to think deeply in their hearts, to contemplate and 
realize whose marriage they have come to attend. It was the divine union of Lord Ram 
(the personified form of the Supreme Being who is the Lord of creation) and Sita (the 
personified form of the Shakti of the Lord). So they must become calm and not lose a 
grip on their senses. (Doha no. 314) 


[Note—Lord Shiva reminded the gods of the ealier events when they had approached 
him to advise where to find Lord Vishnu so that they can plead with the Lord to 
protect them against the cruelty and tyranny unleashed by the demons. Shiva had told 
them to pray to Lord Vishnu at the place they were standing, and there was no need to 
go search the Lord anywhere as he manifests himself anywhere the devotee earnestly 
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prays to him. Refer: Ram Charit Manas, Baal Kand, Doha no. 185 along with its 
preceding Chaupai line nos. 1-8. 

The gods had prayed fervently to Lord Vishnu who revealed himself before 
them and promised that he will manifest himself as Lord Ram on this earth to fulfill 
their wishes. Refer: Ram Charit Manas, Baal Kand, Doha no. 186—to Chaupai line 
no. 7 that precedes Doha no. 187. 

Hence, Lord Shiva wisely reminded the gods of this event and alerted them to 
be careful and not get lost in a mirage created by the Lord’s Maya Shakti, the magical 
powers of the Lord to create illusions. Instead, they should understand the truth and 
rejoice that they are privileged to take part in this celebration. 

The gods were deluded by the physical world they saw because their 
knowledge is very limited. But Lord Shiva is a wise god who is regarded as the most 
enlightened and realized one in the entire pantheon of gods. Shiva always remained 
submerged in doing meditation, and he is the Lord with ‘three eyes’—the third eye 
symbolising knowledge of the subtlest truth and reality of creation, a knowledge that 
escapes others. Lord Shiva is the one who has realized the true nature of the ‘Self’, the 
Truth of creation. He knows that the true essence of Lord Ram is not his gross body as 
the prince of Ayodhya, but as the Holy Spirit who had assumed a divine body to give 
joy to the creatures of this mortal world by living amongst them as one of them. See 
the verses that follow herein below. 

What to talk of the gods, even Shiva’s own consort, Parvati, got so deluded 
when she saw Lord Ram that inspite of Shiva’s warning not to doubt him she decided 
to test the divine nature of Lord Ram, and had to pay an immense price for her 
delusions. This incident is narrated in detail in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 7 that precedes Doha no. 48—to Chaupai line no. 1 that precedes 
Doha no. 60.] 
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Lord Shiva told the stunned gods—‘Listen, oh gods! He whose name is so powerful, 
holy and divine that its mere utterance is enough to eliminate all evil, misfortunes and 
inauspiciousness from their very roots in this world [1], and one is able to have within 
one’s easy grasp the four traditional rewards or fruits that one is entitled to for all 
good conduct and leading an auspicious and righteous life'--verily, it is that supreme 
Lord whom you are all seeing in the form of Sri Ram, and Sita is the personified form 
of the divine Shakti (cosmic powers and authority) of that Lord [2]. 

[Hence, don’t be surprised at or perplexed with what you behold and witness. 
This is not an ordinary prince or princess whose marriage you all have come to attend, 
rather it is a rarest of rare opportunity for all of us to be a part of this auspicious 
gathering and be witnessing the union of the Holy Lord with his cosmic Shakti. It’s a 
phenomenon which we will not get another opportunity to witness again. So stop 
wondering and enjoy the moment, because your knowledge and understanding of this 
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endless creation is limited, and you cannot measure what is essentially measureless 
and beyond comprehension. | (1-2) 


[Note—See a detailed note appended to Doha no. 314 herein above. 


'The four legendary rewards for meritorious life are the following—‘Artha’ or 
financial well-being, ‘Dharma’ or meritorious life, ‘Kaam’ or fulfilment of desires, 
and ‘Moksha’ or spiritual liberation and deliverance from this world consisting of an 
endless cycle of pain and miseries associated with birth and death. ] 
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Lord Shiva advised the gods in the aforesaid manner and told them to abandon being 
sceptical or amazed, but rather make the best of this rare privilege that has come their 
way (by enjoying themselves and rejoicing). 

Having done this, he moved his bull (i.e. his mount, named ‘Nandi’) ahead (so 
that he can move along with the bridegroom’s party that was slowly heading towards 
the venue of the wedding ceremonies). (3) 


The gods saw king Dasrath going towards the palace of king Janak where the 
marriage was to be solemnised. His heart and mind were filled with euphoria, and his 
body was thrilled with ecstasy. (4) 
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He (Dasrath) was surrounded by sages and other holy men such as Brahmins etc. It 
appeared that all the joys and happiness that one expects in this world have 
personified themselves in their forms to serve (i.e. surround) the king. [In other 
words, since Brahmins and holy men represent all auspicious virtues in this world, 
their presence around Dasrath gave the impression that all the goodness that exists in 
this world have assembled to serve him because he was blessed enough to have the 
supreme Lord of creation as his dear son. This was a privilege and honour that no one 
else got in this creation.]’ (5) 


All the four sons were with Dasrath. They represented personified forms of spiritual 
bliss, beatitude and felicity that a soul yearns for’. (6) 
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[Note—'We have already read how all the good omens and signs of good fortunes 
had collected together at the time of departure of Lord Ram’s marriage party from 
Ayodhya. Refer: Ram Charit Mana, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 303—to Chaupai line no. 3 that precedes Doha no. 304. 

Refer also to Ram Charit Mana, Baal Kand, Chaupai line no. | that precedes 
Doha no. 302 which says that Dasrath alongside sage Vasistha, his royal priest, 
looked as majestic and grand as Indra, the king of gods, looked in the company of the 
guru of the gods known as Brihaspati (Jupiter). 


?The four type of spiritual liberation that a creature’s soul wishes to have are the 
following—Salokya, Samipya, Sarupya and Sayujya. 

Salokya Mukti means to obtain the abode of the chosen deity which the 
worshipper worships. 

Samipya Mukti means to reside close to the deity worshipped in its abode. 

Sarupya Mukti means to attain a divine form which is similar to the deity 
worshipped. 

Sayujya Mukti means to become one with the deity worshipped. In other 
words it means to merge oneself with the Lord God. 

Any of these four types of Muktis give the creature’s soul its much desired 
peace and bliss. ] 
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The affection that sprouted in (the heart of) the gods when they saw the two pairs of 
princes—one of the hue of emerald (i.e. dark-hued Lord Ram and his younger brother 
Bharat) and the other with the glow of gold (fair-complexioned Laxman and his 
younger brother Shatrughan)—was not of a small measure. 

[In other words, the gods felt a huge wave of love and affection for the four 
forms of the Supreme Being that they beheld right in their front. The surge of love 
and affection was of an intense dimension, so deep and fathomless that it could not be 
measured; it was of ‘no small measure’ .] (7) 


After watching all the four brothers, they looked at Lord Ram once again. And the 
Lord’s divine sight filled them with delight and euphoria. They (the gods) praised the 
king (Dasrath) in glowing terms, and showered flowers (upon him). 

[The gods looked at all the four brothers and were extremely pleased at this 
sight. But then they focused their attention on Lord Ram who was a personified form 
of Lord Vishnu, the supreme Lord of creation. Lord Ram was the ‘hero’ of the 
occasion, and the cynosure of all eyes that were fixed on him. The Lord was so 
charming to behold that his form captivated the mind and the heart of the beholder. ] 


(8) 
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When Lord Purari (Shiva) and his divine consort Uma watched the most enchanting 
and beauteous form of Lord Ram from head to foot, they were so charmed and 
enthralled with this image that they looked at it repeatedly with a thrilled body that 
was overcome with exhilaration and eyes that were filled with tears (of love, 
affection, devotion and attraction for the Lord). 

[This is because they were not contented by looking at the Lord’s most 
endearing form. So, even after seeing it so many times, they continued to look at it 
again and again repeatedly.] (Doha no. 315) 


[Note—When king Manu and his wife Satrupa had done severe penance to get a 
divine vision of Lord Vishnu, and the Lord had finally revealed himself before them, 
the couple was awe-struck by the Lord’s divine beauty and charm so much so that no 
matter how intently they looked at him, they did not find it enough and wished to 
continue to see the Lord for an infinite period of time. It is with this purpose in 
mind—that they can watch the Lord from up close, and as much as their heart and 
eyes wanted—that they requested him to become their son. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 6 that precedes Doha no. 148—to Chaupai line no. 
2 that precedes Doha no. 150. 

Another instance is in Ram Charit Manas, Ayodhya Kand, Doha no. 260 
where Bharat tells Lord Ram that he has never been contented by looking at the 
divine form of the Lord. ] 
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[These four verses describe the stunning beauty of the image or form of Lord Ram as 
he headed towards the venue of the wedding ceremony to be solemnised in the palace 
of king Janak. This description should be compared with the one that describes the 
Lord’s beautiful form at the time he came to the venue of the bow-breaking ceremony 
as narrated in Ram Charit Manas, Baal Kand, from Chuapai line no. 1 that precedes 
Doha no. 243—to Chuapai line no. 4 that precedes Doha no. 244.] 


Lord Ram’s glowing complexion was of a radiant dark hue that resembled the glow of 
a peacock’s neck', while the clothes that he wore were of different colours and 
dazzled like the brilliance of lightening’. (1) 
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His entire body had been gracefully decorated with fabulous ornaments especially 
crafted in numerous designs and patterns especially for the occasion of the Lord’s 
marriage, and all of them bore auspicious signs, were most pleasant and wonderful to 
look at. (2) 


[Note—'The peacock is enamoured of the rain-bearing clouds because as soon as this 
bird hears the distant rumbling of the approaching clouds, or sees them overhead in 
the sky, it becomes ecstatic and begins to dance. The complexion of Lord Ram’s body 
is universally depicted in all the versions of the Ramayan as being ‘blue or azure’ like 
the colour of the sky. The basic philosophy behind this choice of colour is that Lord 
Ram is a personified form of ‘Brahm’, the all-pervading, all-encompassing, cosmic, 
invisible and attribute-less form of the Supreme Being. This form of Brahm that 
surrounds everything and permeates everywhere in this creation is best manifested in 
the form of the ‘sky element’ which is the subtlest of the five basic elements of 
creation. The other elements are air, fire, water and earth. 

A true lover gets so submerged in the thoughts of his or her beloved that he or 
she becomes one with the latter—i.e. there remains no distinction between the lover 
and the beloved. This emotional state of affairs is metaphorically depicted by way of 
saying that they become alike in colour. 

Here, the narrator of Lord Ram’s divine story is none else but Lord Shiva 
himself—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 11 that precedes 
Doha no. 35. And it well established that Lord Shiva has a blue or purple tinged 
throat. This is why he is also known as ‘Neel-Kantha’, the Lord with a blue throat. 
Lord Shiva is a great admirer and devotee of Lord Ram, and therefore he, being the 
one who is narrating this divine story, has used the metaphor of the peacock’s neck to 
indicate that when he (i.e. Lord Shiva) was watching Lord Ram at that moment, he 
(Shiva) was so lost in the huge waves of love and affection that heaved in his heart for 
his beloved Lord (Ram) that he could see no other colour but the one of his ‘own self 
being reflected in the complexion of Lord Ram. 


Usually Lord Ram is depicted as wearing a ‘Pitambar’ which is a long, yellow body- 
wrapping one-piece silk cloth that is worn by Lord Vishnu whose incarnation he was. 
But the last word used in this verse is ‘Suranga’, which means multiple colours that 
are auspicious and charming, but not necessarily yellow. This is justified because this 
is the occasion of the Lord’s marriage, and a groom is decked up in all finery for this 
once-in-his-life-time occasion. The best of cloth and the best of combination of 
colours were used to make the garments and robes of Lord Ram for this most happy 
moment of his life. This will be clearly hinted in the next verse no. 2 that deals with 
the Lord’s ornaments. | 
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His (Lord Ram’s) countenance and appearance were as charming, enthralling and 
captivating in their charm, enthrallment and bewitching beauty as the full moon is in a 
cloudless night of autumn. 

His eyes were of a pink hue that reminded one of a pair of fully blooming lotus 
flowers of this colour’. (3) 


Taken all-in-all, the Lord’s glamorous form was so exceptionally magnificent and 
fabulous that it was simply incomparable and beyond description as if it was out of 
this world and had an heavenly dimension to it. It enchanted the Mana (mind and 
heart) of the beholder, but since the Mana lacked eyes to see and a mouth to speak 
about it, it felt unable to describe the astounding beauty and charm of the countenance 
and image of Lord Ram’. (4) 


[Note—'When the sky is cloudless in autumn, the full disc of the moon appears the 
most beautiful as compared to other nights throughout the year. Hence, this analogy is 
used to stress that since this day was a very special day in the life of Lord Ram, as he 
was going to be married that day, his face glowed with a radiance that had a special 
splendour to it. It does not mean at all that the glory of the Lord’s face dimmed on 
other occasions or days, but it is a poet’s way of giving importance to a particular 
event in the Lord’s life—which is the day of his marriage. 

Meanwhile, the Lord’s eyes are compared to a pink lotus which is regarded as 
the most healthy and attractive form of this flower. 


*The eyes that beheld the Lord’s beauty had no power to speak, and the mouth that 
could describe had no eyes, so none of them were fully equipped and competent to 
narrate what they saw or spoke about. Emotions of affection and love have their seat 
in the heart, while the mind controls all the sense organs and their conscious 
functions. Unfortunately, neither the heart nor the mind themselves have their own 
powers to see and speak, and the body of a living being has to depend upon the eye to 
see and the mouth to speak. The eye and the mouth are separate and independent units 
of the body like the heart and the mind. Hence, the ‘Mana’ (mind-heart complex) 
could not describe what it saw in terms of the fabulously magnificent view of the 
image of Lord Ram decked up in all finery as a groom heading to the venue of his 
wedding ceremony. | 
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[The next four verses, i.e. nos. 5-8, describe the horses upon which the four brothers 
rode. | 

The (four) brothers looked elegant as they moved ahead together on their agile 
steeds whom they made to dance lively and prance with sprightly steps. (5) 


The other princes who were accompanying them (i.e. the many friends of Lord Ram 
who had come from Ayodhya and other kingdoms to participate in the Lord’s 
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marriage function) also showed their respective well-groomed horses and their skills, 
while the royal bards who accompanied these princes recited verses in their honour, 
praising their respective families and their glories and achievements’. (6) 


[Note—'Refer also: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 249. ] 


wate Get ae wg ferrst ata facies Garage ATT N 9 
cafe Tg GS Mite gaT aS Ty AY ATA STAT UI N 


jehi turanga para ramu birājē. gati biloki khaganayaku laje. 7. 
kahi na ja'i saba bhamti suhava. baji bēşu janu kama banava. 8. 


Even the king of birds, i.e. ‘Garud’, the Eagle who is regarded as a vehicle of Lord 
Vishnu, felt ashamed when he saw the speed and agility and nimbleness of the horse 
on which Lord Ram rode’. (7) 


The horse on which Lord Ram rode was so astonishingly wonderful and charming to 
behold that it is not possible to describe its beauty and magnificence. It looked as if 
Kamdeo, the god of beauty and charm, has himself assumed the form of a horse to 
serve the Lord personally”. (8) 


[Note—'Traditionally Garud is regarded as the fastest creature in creation. Whenever 
Lord Vishnu wishes to go anywhere he summons Garud, and the latter takes the Lord 
to his desired destination in a fraction of a second. But when Garud watched the way 
the horse of Lord Ram moved with quick, sprightly and nimble steps that had a 
spring-action in them, his pride of being the fastest mover in this creation was 
crushed. Garud realized for once that it is the Lord who empowers him (Garud) to 
move with lightening speed, and this quality of moving with such phenomenally 
quick speed is not something over which Garud had any personal right as is proved 
now when the horse upon which Lord Ram was sitting was also able to move with 
equally quick steps like the ones for which Garud was so falsely proud of. 


*Lord Ram is a personified form of the Supreme Being, and thus he represents the 
best of everything, the best of qualities and virtues in this creation. This fact is clearly 
hinted in Ram Charit Manas, Aranya Kand, Chaupai line nos. 3-4 that precedes Doha 
no. 19. 

‘Beauty’ is a word that symbolises the best things in this world, for its 
opposite word is ‘ugly’ that would stand for everything that is unworthy, unholy and 
bad. This being the case, it is naturally expected that the horse the Lord rode should 
also be a match for the beauty of the Lord; it should be the best of all the horses in 
creation. Since ‘beauty’ is used as a measurement for the good virtues of life, and 
since the god who personifies this quality in its physical form is Kamdeo, so the latter 
decided not to delegate this duty of beautifying the Lord’s mount to anybody else but 
to do it himself. And hence he became a horse to serve Lord Ram. 

Refer also to the Chanda that follows herein below. | 
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chanda. 


janu baji bēşu bana'i manasiju rama hita ati soha’l. 1. 
apaném baya bala rupa guna gati sakala bhuvana bimoha’t. 2. 
jagamagata jinu jarava joti sumoti mani manika lagé. 3. 
kinkini lalama lagamu lalita biloki sura nara muni thagé. 4. 


It appears that the god of beauty and charm (known as ‘Kamdeo’) has himself 
assumed the form of a steed in order to serve Lord Ram, and in the process acquire 
acclaim and honour for himself. (1) 


In this physical form, he (Kamdeo as the horse) appears to enthrall and fascinate the 
entire world with his youthfulness, his strength and vigour, his astounding beauty and 
charm, and his excellent qualities and virtues as well as personality. (2) 


The horse’s saddle is bejeweled and glittering with the illumination emanating from 
the pearls, the precious gems and the rubies that are embedded on all its sides. (3) 


The magnificent bridle is adorned with small tinkling bells, and it looks so fabulous 
that the exalted gods, the ordinary men and the great sages who saw it were dazed and 
awe-struck by its beauty and the soft sound made by its tiny bells (as the horse 
danced, swayed and moved forward). (4) [Chanda line nos. 1-4] 


[Note—Kamdeo is eternally beautiful and is the only god whose physically attractive 
and captivating form that has an exceptional charm is cited by way of an example 
whenever the concepts of beauty, magnificence, attractiveness, passion and charm are 
to be depicted. 

So, though he is inherently beautiful and charming, being closely associated 
with the Supreme Lord of this creation in the form of Lord Ram and making the Lord 
sit on his back on a very special event when all the gods, the humans and the sages are 
in attendance, closely observing the beauty of the Lord to fill their eyes with this 
magnificent sight, gave Kamdeo a special occasion, a special chance to show-case his 
own beauty and draw attention of the world towards himself. 

Kamdeo was very clever for he had very wisely realized that if he joined the 
ranks of the other gods and watched the Lord’s marriage function along with them, 
then he will be lost in the sea of so many handsome, good-looking gods and beautiful, 
bewitching goddesses, all of them dressed in their finest and presenting themselves in 
the best manner possible. No one will pay any attention to him. But now when he 
became a horse and Lord Ram sat on his back, Kamdeo became the cynosure of all 
eyes; he became the center of attention as well as attraction. And to this was added the 
rare honour of being able to serve the Lord during a happy event during his sojourn on 
earth. 
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Remember: All the other gods would get an opportunity to serve the Lord in 
their forms as monkeys and bears as directed by the old patriarch Brahma, the creator, 
who had advised them to assume these forms and serve Lord Vishnu when he 
manifests himself on earth as Lord Ram—trefer: Ram Charit Manas, Baal Kand, Doha 
no. 187 and Chaupai line nos. 1-5 that follow it. 

But unfortunately for Kamdeo, he was apparently not assigned any duty. Not 
to be outdone, he decided to serve Lord Ram in the happiest moment of his life—that 
of his marriage. 

Now, come to think of it—Kamdeo had overtaken the other gods hands down 
to serve the Lord in a very special way, and in this he was very privileged and 
blessed. Well, this is because while the other gods would serve Lord Ram in the forest 
during a sad and unpleasant phase in the Lord’s life, when he was grieving at having 
lost his dear wife Sita who was abducted by the demon king Ravana, by helping him 
to collect a huge army of monkeys and bears, crossing the mighty ocean and 
conquering Lanka by defeating Ravana, Kamdeo, on the other hand, had served the 
Lord when he was enjoying every moment of the time that passed because it was a 
happy occasion of his marriage. ] 


a0. Wy Aes cach WA aed oth what Ure | 
ya sens fsa ay wy Ot oe TATA N B25 I 
doh. 


prabhu manasahim layalina manu calata baji chabi pava. 
bhusita udagana tadita ghanu janu bara barahi nacava. 316. 


The beauty of the horse was magnified manifold by the fact that its ‘Mana’ (mind and 
heart) was completely in sync with that of Lord Ram so much so that the former could 
understand what the Lord wanted, and it danced and moved in accordance to the 
Lord’s wishes even without the Lord giving any overt instructions to it. 

This complete compatibility, coordination and synchronization between the 
moves of the horse and the wish of the Lord reminded one of the way the rain-bearing 
dark cloud that is illuminated by the dazzle of lightening in the sky that is studded 
with twinkling stars is able to make a charmed peacock dance voluntarily and merrily 
on its own in step with the rumble and thunder of the cloud. (Doha no. 316) 


[Note—Here, Lord Ram is compared to the dark rain-bearing cloud because of his 
dark complexion. The horse is likened to the peacock that looks very beautiful when it 
opens its feathers and dances as soon as it sights this cloud. The sound emanating 
from the tiny tinkling bells attached to the bridle is like the gentle rumble of the cloud; 
the gems, rubies and pearls attached to the saddle are like the countless stars in the 
sky; and the way they dazzle and shine reminds one of the frequent streaks of 
lightening that pass through the cloud. 

The remarkable thing to note in this imagery is this: When dark clouds appear 
in the sky, the stars vanish from sight; only lightening and rumble of the cloud 
remain. It will be noted here that the gems and pearls are embedded in the saddle 
upon which Lord Ram sits, and obviously when the horse moves and dances these 
gems would be hidden from sight as the body of the Lord shifts on the saddle and the 
ceremonial robes that he wears covers the sides of the saddle completely. 
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On the other hand, the bridle and its reins are not hidden from view, and the 
Lord holds the rein in his hands. The bells are attached to it, and it is also bejeweled. 
So this long rein and decorated bridle would represent the streak of lightening, and the 
soft sound of the tiny bells attached to them would be like the rumble of the cloud. ] 


dio. whe at ath Ty staant late ARas A ATT UAT I g Ul 
Pee TA AT ST Aa Cae sitet fra cA Ut 2 N 


caupa’. 


jehim bara baji ramu asavara. tehi sarada'u na baranai para. 1. 
sankaru rama rupa anuragé. nayana pancadasa ati priya lagé. 2. 


[Summarizing the beauty and the good luck of the horse on which Lord Ram was 
sitting, the horse who actually was the god named Kamdeo in its physical form, 
Tulsidas says—] Even Sarda, the goddess of speech and knowledge, would not be 
able to describe the horse on which Lord Ram rode (as the Lord proceeded towards 
the pavilion where his marriage was to be solemnised)'. (1) 


Lord Shiva was completely enthralled by the beauteous image of Lord Ram, and he 
loved to have fifteen eyes (which enabled him to see the divine image of the Lord 
more clearly and intensely)’. (2) 


[Note—'The discussion about the horse of Lord Ram commenced in Chaupai line no. 
7 that preceded Doha no. 316, and the present verse concludes this description. 

Another important point to note here is that the horse on which Lord Ram rode 
has been singled out to be the one whose beauty and good luck cannot be described by 
Sarda. This is important because otherwise it would be construed that all the horses— 
such as the ones on which Lord Ram’s other brothers rode as well as those on which 
their friends and other princes who had come to attend the marriage ceremony rode— 
were of equal beauty and magnificence. This was not the case simply because the god 
of beauty and magnificence, i.e. Kamdeo, had himself assumed the form of a horse to 
serve Lord Ram, whereas all the other horses were ordinary animals, though they 
were all thoroughbreds and chosen with great perfection. A distinction had to be 
made. 


"Lord Shiva has three eyes—two conventional eyes and one additional eye in the 
center of the forehead above the root of the nose. This third eye is known as the eye of 
wisdom, and it symbolizes Shiva’s most exalted spiritual stature as the god who has 
realized the supreme truth of his own ‘self’. The three-eyed Shiva is known as 
“Trayambak’. 

The Brihajjabal Upanishad of the Atharva Veda tradition, in its Brahman 4, 
verse no. 29 says that the Lord has three eyes, and hence called ‘Trinetrum’. This 
third eye represents the ‘fire element’. Refer: The Yogtattva Upanishad of Krishna 
Yajur Veda tradition, verse nos. 92-94 which say that Lord Shiva, in his form as 
Rudra, is the patron deity and personification of the fire element. 

The Tripura Tapini Upanishad, Canto 4, verse no. 11 says that Shiva 
represents the third state of consciousness known as the Sushupta state, and this is 
symbolized by the third eye which burns all delusions. 
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Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 92 which reiterates that Shiva has ‘three eyes’. 

Shiva is also said to have five heads, thereby giving him the name ‘Panch 
Mukhi’. This fact is mentioned in Yogtattva Upanishad, verse no. 100 which says that 
“as the deity of the sky element, Lord Shiva has a moon tucked in his lock of hairs, 
besides having five mouths, ten arms and three eyes. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 220 which reiterates that Shiva has ‘five heads’. 

This being the case, the total number of eyes are 5 heads x 3 eyes in each head 
= 15 eyes. 

There are instances in Ram Charit Manas where we find Lord Shiva being 
completely captivated and enchanted by the beauteous image of Lord Ram whom he 
adores and worships as his revered deity. Refer: Ram Charit Manas, Baal Kand—(1) 
Chaupai line nos. 1-3 that precede Doha no. 50 when Lord Shiva saw Lord Ram while 
he was returning home after paying a visit to the hermitage of sage Agastya; (ii) 
Chanda line no. 10 that precedes Doha no. 511 where Ahilya has acknowledged this 
fact of Shiva loving the sight of Lord Ram’s beautiful image when she was offering 
her prayers to the latter; (iii) Doha no. 315 above which also says the same thing. ] 


ah fea alsa Wg Wa NS aT aaa arate Ae 1 3 N 
Fria wa ofa fate ear | tog Wet SIP Ufa tl ¥ 


hari hita sahita ramu jaba johé. rama saméta ramapati mohé. 3. 
nirakhi rama chabi bidhi harasané. atha'i nayana jāni pachitané. 4. 


When both Ramapati (“ramapati”; i.e. Lord Vishnu) and his divine consort Rama 
(“rama’”; i.e. goddess Laxmi) watched Lord Ram along with his wonderful horse 
(“Hari”), they were so enthralled at this fascinating and beautiful sight that both of 
them gazed at it intently, feeling amazed and dazed’. (3) 


Watching intently the beauteous image of Lord Ram, the creator Bidhi (Brahma) was 
exhilarated, but he regretted that he has only eight eyes (as compared to Shiva who 
could enjoy this beautiful image of Lord Ram with his fifteen eyes)”. (4) 


[Note—'The word “Hari” has many connotations—such as a horse, the sun, a 
monkey, and of course Lord Vishnu. Now, this is very interesting: Lord Vishnu has 
himself manifested in the form of Lord Ram on the request of the gods and mother 
earth so that the cruel demons can be eliminated—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-7 that precede Doha no. 187. 

Therefore, the meaning of this verse has a profound metaphysical import—it 
succinctly brings into focus the great metaphysical and spiritual philosophy as 
propounded by the Upanishads. Lord Vishnu represents the ‘super Consciousness’ 
that is also known as the ‘Parmatma’, the supreme Atma or the supreme Soul or the 
supreme Holy Spirit of creation, while Lord Ram is an image of this very Parmatma 
that is seen in a gross world that is unable to perceive anything that is subtle and 
sublime but can easily see that which is gross. The Atma or the soul that resides in the 
physical gross body of someone that the ignorant world likes to recognize as ‘Ram’, 
the prince of Ayodhya, is the same cosmic Atma or the supreme Consciousness that is 
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a universal and all-pervading entity which has a subtle and sublime dimension. 
Vishnu is the cosmic form of the super Consciousness, while Lord Ram is the gross 
form of the same Consciousness that reveals it’s self in a physical gross body of a 
prince. Lord Ram embodies the universal Holy Spirit that is revealed in his form. 

In simple terms this verse means that Vishnu, who is the primary Parmatma, 
was watching his own image in the form of Lord Ram, and the former was stunned at 
the beauty of his own image which made him wonder how beautiful he actually was. 
Let us take an example to understand this phenomenon. We cannot see our own selves 
without the help of a reflecting surface such as a mirror upon which an image can be 
formed. So, Vishnu did not know hitherto how beautiful was his cosmic form, known 
as the Viraat Purush in the Upanishads, until he saw it being reflected in the image of 
Lord Ram! 

It is such a wonderful idea depicted in such a wonderful way that one is left 
dumbfounded and with all praises for the intellectual maturity of the poet Tuslidas 
who has written this holy book Ram Charit Manas. 

Now, the next question is: why was Rama (Laxmi) captivated by the beautiful 
image of Lord Ram? Well, the answer is obvious and simple: it was for the first time 
she was seeing her own divine consort Lord Vishnu in a physical form that can be 
viewed with eyes, because hitherto she could not see how beautiful Vishnu was as he 
lived in his primary cosmic form as the Viraat Purush that is invisible. In other words, 
since Lord Ram was the ‘visible’ form of the primarily ‘invisible’ Vishnu, Laxmi was 
stunned at her Lord’s beauty. 


*Brahma, the creator, has four heads, and therefore eight eyes. 4 heads x 2 eyes in 
each head = 8 eyes. 

In iconography, Brahma is depicted as an old sage with four heads or mouths 
that represent the four Vedas (Rik, Sam, Yajur and Atharva), the four Yugs (eras or 
epochs—Sata, Treta, Dwapar and Kali), the four main directions (north, east, south 
and west), the four Varanas (classes of the society—Brahmin, Kshatriya, Vaishya and 
Shudra), and the four Ashrams (phases of life—Brahmacharya, Grishastya, 
Vaanprastha and Sanyas). 

He regretted that he is unable to enjoy the divine sight of Lord Ram as much 
as Shiva who has fifteen eyes, Lord Kartikeya who has twelve eyes, and even Indra, 
the king of gods, who is said to have thousands of eyes on his body that are 
represented by the holes created on it by a curse of sage Gautam. ] 


QA Tt aged sore | fate a Sag cies TE 4 N 
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sura sēnapa ura bahuta uchahi. bidhi te devarha locana lahu. 5. 
ramahi citava surésa sujana. gautama Srapu parama hita mana. 6. 


The commander of the army of gods (i.e. Lord Kartikeya! who is also known as 
‘Shadanan’, the one with six heads) felt very happy that he has one-and-a-half times 
more eyes than Bidhi (Brahma), and so is able to take in the visual delight of viewing 
the magnificent image of Lord Ram by that enhanced number. (5) 
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When the king of gods (i.e. Indra) gazed at Lord Ram, he was so glad (to be able to 
view the stunning beauty of the Lord) that for once he felt blessed for the curse of 
sage Gautam”. (6) 


[Note—'Kartikeya is the son of Lord Shiva and Parvati, and he has six heads. This 
gives him another name of ‘Shadaanan’—the Lord with six heads. Each head has two 
eyes, and hence the total numbers of eyes are: 6 heads x 2 eyes each = 12 eyes. 

According to legends, he was reared by six divine celestial mothers who 
personified the constellation called Krittikaa (or Pleiades), hence the name 
‘Kartikeya’. He assumed six faces to suckle milk from all these six mothers, hence 
called ‘Shadaanan’—one with six heads or mouths. 


*The story goes that once sage Gautam found Indra, who was very lascivious and 
sexually pervert by nature inspite of being the king of gods, in an uncompromising 
state with his wife Ahilya. The sage was so infuriated that he cursed Ahilya to become 
a stone, and Indra to have his body perforated with thousands of holes that would 
enable him to look at women with them. 

Now, though this curse made Indra look ugly and unable to hide his evil deed 
because wherever he went everyone could see those holes and remember how pervert 
and sinful he had been, this curse proved to be a blessing in disguise for him now as 
he was able to watch Lord Ram with all these thousands of eyes. ] 


ea Genet Galas erdi | srs] Utara HTS ET 9 I 
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dēva sakala surapatihi sihahim. aju purandara sama ko'u nahim. 7. 
mudita dévagana ramahi dékhi. nrpasamaja duhum harasu bisēşī. 8. 


All the gods were in full praise for their king (Indra), saying—‘Today, no one is as 
lucky and fortunate as ‘Purandar’ (i.e. the one who demolishes the city of his enemies; 
their king Indra who defeats the enemies of gods).’’ (7) 


Verily, all the gods (Brahma, Shiva, Vishnu, Kartikeya, Indra and the rest of them) 
were euphoric and rejoiced at the sight of Lord Ram (who looked fabulous and 
magnificent in his fully bejeweled and decorated form as a groom astride a 
magnificent horse). 

Likewise, all the members of the royal courts of the two kingdoms (of 
Ayodhya and Janakpur) were also exhilarated beyond measure. (8) 


[Note—'The gods were virtually jealous of Indra because none of them had 
‘thousands’ of eyes as he so that they could enjoy the divine view of Lord Ram as 
much as he could. Brahma had eight eyes, Shiva had fifteen eyes, Kartikeya had 
twelve eyes, and the rest of the gods had two eyes each. So in this context, Indra was 
the luckiest one. | 
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chanda. 


ati harasu rajasamaja duhu disi dundubhim bajahim ghani. 1. 
barasahim sumana sura harasi kahi jaya jayati jaya raghukulamani. 2. 
éhi bhamti jāni barata avata bajané bahu bajahim. 3. 

rani su'asini boli parichani hétu mangala sajahim. 4. 


There was exceptionally great amount of euphoria and happiness among the members 
of the two royal courts as well as the subjects of the two kingdoms (of Ayodhya and 
Janakpur). Kettle drums were played loudly and enthusiastically on both the sides. (1) 


The exhilarated gods showered flowers (from the sky) to celebrate the occasion, 
exclaiming in ecstasy, “Hail, Hail; Glory to the Lord who is like a jewel (the best, the 
most exalted and an excellent member) of king Raghu’s family (or dynasty).’ (2) 


In this way, amid rejoicings and merriment, when it became known within the city (of 
Janakpur) that the marriage procession has arrived and is approaching the venue of 
the wedding ceremony, many sorts of musical instruments started playing. (3) 


Meanwhile, as soon as queen Sunayana (the mother of Sita) heard of this good news, 
she summoned well-decked up ladies whose husbands were alive, and began 
arranging auspicious items to prepare to welcome the groom when he arrives’. (4) 
[Chanda line nos. 1-4.] 


[Note—'The auspicious items were arranged on large plates and kept ready. Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 5-6 that precede Doha no. 3 describes 
what these were supposed to be—fresh curd, blades of dark grass known as Durva 
(pronounced “Durvaa’’), a paste made from cow’s dung, urine and bile, fresh leaves of 
the Basil plant, lighted earthen lamps, rice and other cereals, and so on.] 


ao. aR sind arte fafa ia wae Sark | 
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Saji arati anéka bidhi mangala sakala samvari. 
calim mudita parichani karana gajagamini bara nari. 317. 


Having arranged, in a variety of ways, all the auspicious items needed to perform the 
ritual of the Aarti! (showing of lighted lamps to the honoured guest who in this case 
was Lord Ram, the groom), these beautiful and charming ladies, who walked with an 
elegance and majesty of a healthy adult elephant, moved forward cheerfully to 
welcome the groom, perform his Aarti, and make their offerings to him. (Doha no. 
317) 


1693 


[Note—'There were many ladies in the group headed by queen Sunayana that went 
out to receive Lord Ram and his party. Each of these ladies held a plate decorated 
with auspicious paraphernalia needed to do the Aarti. They arranged the items needed 
for this ritual in different ways according to their liking. This shows that there was a 
lot of freedom and an informal environment of rejoicing when everyone had the 
freedom to enjoy the occasion in the best way he or she wished. ] 
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caupal. 


bidhubadanim saba saba mrgalocani. saba nija tana chabi rati madu mocani. 
1. 

pahirem barana barana bara cīrā. sakala bibhūşana sajem sarīrā. 2. 

sakala sumangala anga banā'ēm. karahim gana kalakanthi lajā'ēm: 3. 
kankana kinkini nūpura bajahim. cali bilōki kama gaja lajahim. 4. 


[Verse nos. 1-4 describe the ladies who had gone to extend a ceremonial welcome to 
Lord Ram by doing his Aarti and offering auspicious gifts to him. These verses are a 
natural flow from Doha no. 317 and its preceding verses. | 


All the ladies who had gone with decorated plates full of auspicious items to 
ceremonially welcome the groom, Lord Ram, were pretty to look at, had young and 
handsome bodies with doe eyes. They were so good-looking and elegant in their 
demeanours and bearings that they trounced the pride of Rati, the consort of the god 
of beauty (known as Kamdeo), as being the most beautiful, elegant, attractive and 
handsome lady in creation. (1) 


These charming ladies wore magnificent clothes of varying colours, designs and 
textures. Their entire bodies were decorated with ornaments of different varieties. 
[Ladies wore an assortment of ornaments such as earrings, nose-rings, bracelets, 
armlets, neck-bands, necklaces, waist-bands, anklets, toe-rings and so on.] (2) 


Their limbs were further beautified by marks of auspicious signs and special 
ornamentations (showing that they are of noble birth, belong to the higher strata of 
society, are married with husbands who were still alive, and other such signs that 
women sport during auspicious moments)#. They sang melodious songs in a pleasant 
and sweet voice that would put to shame the sweet voice of the cuckoo*. 

[#Some of the common marks are application of vermillion powder on the 
head, a ‘dot’ painted in the middle of the forehead, the ‘Mangal Sutra’ worn around 
the neck signifying that the ladies are married with a living husband, palms of hands 
and soles of legs painted with a dye, and so on. 

*The girls who had accompanied Sita at the time of her appearing at the venue 
of the bow-breaking ceremony had also sung sweet songs. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 1 that precedes Doha no. 248.] (3) 
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As they moved, a pleasant sound emanated from the bristling of bracelets they wore, 
as well as from the chiming of tiny bells attached to their waist-bands and anklets. 

They moved with such a majestic gait that the elephant of Kamdeo* (the god 
who prides himself as being the most elegant, handsome and dignified in this 
creation) felt that it has been humiliated for being falsely proud of its majestic gait 
and bearing. 

[*Kamdeo rides an elephant, and the manner in which a healthy young 
elephant walks is usually cited by poets and bards when they need to describe the 
majestic way a person of high stature and position moves—a series of swaying, 
robust, confident steps, overstepping obstacles easily.] (4) 


[Note—When the word was sent out from the royal palace that ladies were to be 
slected to represent the kingdom of Janakpur at the time of the formal welcoming 
ceremony where an Aarti of the groom, Lord Ram, was to be done, a number of 
candidates must have appeared for the so-called selection process, and out of them 
those who were the most charming with a pleasant personality were selected to 
accompany queen Sunayana. 

We can assume that a similar situation must have prevailed when young girls 
were to be selected to accompany Sita to the venue of the bow-breaking ceremony. 
The girls who would accompany Sita were expected to be not only of having 
astounding beauty but also possessing intelligence and wit. Refer: Ram Charit Manas, 
Baal Kand, line no. 2 of Doha no. 246. 

Great diligence was exerted in this selection process because these ladies 
would represent the women-folk of the entire kingdom of Janakpur in the eyes of the 
guests coming from Ayodhya which was another great kingdom known for its 
handsome citizens. In other words, the best ladies had accompanied queen Sunayana 
when she went to welcome Lord Ram and other guests of the marriage party.] 


arate ater ferret WRT AM STS ATT ATTA Ut & I 
Teal Gal TT Mart iat ata Aha Gast Ta g N 
wre Tt at ae as | frei Pact tara Tg 1 9 1 
ete TM el Het at Lace faa Ga re AA ¢ 


bajahim bajane bibidha prakara. nabha aru nagara sumangalacara. 5. 

saci Sarada rama bhavani. jé suratiya suci sahaja sayani. 6. 

kapata nari bara bésa bana’. milim sakala ranivasahim ja'l. 7. 

karahirh gana kala mangala banirn. harasa bibasa saba kahum na janim. 8. 


Musical instruments of varying kinds were played, and auspicious hymns were 
chanted both on the ground as well as in the sky (heaven)'. (5) 


[Verse nos. 6-8 narrate how the different goddesses had assumed human forms to join 
in the celebrations. They mingled with other ladies so much so that it was impossible 
to distinguish between them. ] 
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Sachi (the consort of Indra, the king of gods), Sarda (also known as Saraswati, the 
consort of Brahma the creator), Rama (also known as Laxmi, the divine consort of 
Lord Vishnu), and Bhavani (also known as Uma or Parvati, the divine consort of Lord 
Shiva), along with other consorts of exalted gods who were chaste, wise and 
intelligent [6], assumed the illusionary form of a human female, and all of them 
mingled indistinguishably with other members of the royal household (of king Janak) 
[7]. (6-7) 


They (i.e. the goddesses in human forms) too joined in the singing of auspicious 
melodious songs in a sweet voice. Everyone (i.e. all the members of the royal family 
as well as other ladies of the kingdom) was so overwhelmed with joy and euphoria at 
that time that none of them could realize who these ladies were’. (8) 


[Note—'On the ground, hymns and laudatory verses were recited by the Brahmins 
and bards, while in the sky it was done by the gods and celestial singers such as 
Kinnars. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 319. 


*The atmosphere of celebration and rejoicing was so overpowering that no human 
lady could realize that great goddesses were personally present amongst them and 
participating in the ceremonies like ordinary women-folk, as their close friends and 
compatriots. It was a wonder of astounding proportions, and the presence of these 
divine goddesses lent a special air of divinity, holiness, splendour and unqualified 
magnificence to the existing atmosphere of celebrations, euphoria and rejoicing. | 


50. al wr ale ia ga Ua Fel OT URSA Act g | 
Shel TT He Fa SUS QA OT STAT eit N R N 
aiacha facies gag Genet fed etter ws 1 3 | 
UT sia sig TART yei Yotenrafet Bes Ul ¥ N 


chanda. 


kō jana kēhi ananda basa saba brahmu bara parichana cali. 1. 
kala gana madhura nisana barasahim sumana sura sobha bhal. 2. 
anandakandu bilōki dūlahu sakala hiyam harasita bha’. 3. 
ambhoja ambaka ambu umagi su'anga pulakavali cha’. 4. 


Who would bother to scrutinize or worry about others and their identities as everyone 
was overwhelmed with ecstasy and submerged in euphoria marking the happy 
occasion? All the ladies moved forward to offer their greetings and obeisance to 
Brahm, the Supreme Being in the form of the groom Lord Ram. (Chanda line no. 1) 


Sweet and melodious songs were being sung, kettle-drums were being played with a 
soft sound, and the gods were showering flowers from the sky to make the event very 
charming and auspicious. (Chanda line no. 2) 
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All the ladies were overwhelmed with a sense of immense happiness and 
contentedness in their hearts when they saw the groom (Lord Ram) who was like a 
treasury of bliss and happiness in a personified form. (Chanda line no. 3) 


Their lotus-like eyes welled-up with tears of love and affection for the Lord 
(of their heart and dream), and their bodies were thrilled beyond measure. (Chanda 
line no. 4) 


[Note—Refer: Tulsidas’ book “Janki Mangal”, verse nos. 131—136 which also 
describe these events. ] 


a0. wag sn fea arg aA cha Wa at ay | 
Oa Gans ale Hea Ga AEA RET AT Nl 322 N 
doha. 


jo sukhu bha siya matu mana dēkhi rama bara bésu. 
SO na sakahim kahi kalapa sata sahasa sarada sésu. 318. 


The extent and dimension of happiness and joy that sprouted in the heart of the 
mother of Sita when she saw Lord Ram dressed as a groom was so profound and 
intense’ that this feeling defied description by either Sarda (goddess Saraswati, the 
patron goddess of speech) or the thousand-tongued Seshnath even if they had tried for 
a thousand years to attempt to narrate it”. (Doha no. 318) 


[Note—'The mother of Sita, Sunayana, was always longing to have Lord Ram as the 
groom for her daughter Sita. This is clearly pointed out in Ram Charit Manas, Baal 
Kand, from Doha no. 255—to Chaupai line nos. 3 that precedes Doha no. 257 which 
describe her anxiety before Lord Ram had broken the bow, and in Chaupai line no. 3 
that precedes Doha no. 263 which describes her sense of relief and great happiness 
after the Lord had broken the bow to ensure his marriage with Sita. 


“It is a usual practice with poets that when they want to stress that something is very 
great and profound so much so that they cannot find words to adequately describe it, 
they employ this method of citing the inability of Saraswati and Seshnath to do it, 
because it means that if these two deities cannot narrate certain thing or event then it 
is impossible for humans to do so. 

To cite an example of this symbolic way of showing that a scene is 
exceptionally beautiful so much so that words cannot do justice for it, we can refer to 
Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 317 which 
deals with the horse on which Lord Ram is riding. 

We shall read below that when Lord Ram and his three brothers returned to 
Ayodhya with their brides, the sight of the four couples were so fabulous that Sarda 
had tried to find a comparison but had failed inspite of her best efforts. So she decided 
to abandon her scholarship and instead enjoy the divine sight—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 349.] 


do. ma ie gfe areata 1 oRer ats fed AA TT g u 
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ae fated ste Get strane abe volt fate wa aT I R I 


caupal. 


nayana niru hati mangala jani. parichani karahim mudita mana rani. 1. 
bēda bihita aru kula acaru. kinha bhali bidhi saba byavaharu. 2. 


Realising that it was a most auspicious time, the queen restrained the tears (of 
affection and love) swelling-up in her eyes’ and performed the ritual of offering Aarti 
(waving of lights in ceremonial earthen lamps) and other rites that are suitable for 
such occasions with an euphoric heart and mind (‘Mana’). (1) 


She did everything with due diligence and completed all the rituals as prescribed by 
the Vedas’ for such occasions and traditionally observed in her family (i.e. the 
kingdom of Janakpur)’, properly and enthusiastically. (2) 


[Note—'It has already been said above in Chanda line no. 4 that precedes Doha no. 
318 that tears of love and affection welled-up in the lotus-like eyes of the queen. So 
this line completes the idea by saying that though ordinarily tears would have rolled 
down the queen’s eyes, she managed to restrain them, because their rolling down 
could be misconstrued as her weeping in sorrow whereas the fact is that she was 
exceedingly happy and euphoric and not at all regretful. It was a joyous occasion and 
a broad smile was gracing her lips. She was singing auspicious songs befitting such 
occasions along with the other ladies who were accompanying her. 

The queen’s heart and mind were overwhelmed with surging love and 
affection, and it was that one moment in her life for which she was so eagerly waiting 
for all along. And naturally when her wishes were fulfilled, when her desires bore 
fruit she was swept off her feet with emotions. 

Allowing tears to fall on an auspicious occasion is not a good thing to do. 
Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 7. 
Here the occasion was the return of Lord Ram, Laxman and Sita from their 14-year 
forest exile when all the mothers were meeting them at Ayodhya. Though tears would 
have gushed out from their eyes under ordinary situation but they managed to hold 
them back as it was not the proper time to shed tears even if they were tears of joy. 


*Performing of Aarti along with showering of flowers, rice grains, coloured powder 
and other auspicious items are a part of the ritual of formally welcoming a guest. And 
Lord Ram was not an ordinary guest; he was the beloved groom of Sita, and so all the 
rites were done carefully and diligently. 

Though the overall rituals are the same as sanctioned in the Vedas, every 
society nevertheless has its own unique set of rites that sets it apart from the others. 
There were some specific rituals observed in Janakpur which may not have been 
prevalent in Ayodhya, and this is observed even in modern times today. 


°All the rites were done in accordance with the sanction of the Vedas and as 
established in the society by tradition. There are other instances where the same idea 
is conveyed—that due diligence was practiced in doing the rituals properly in 
accordance with the prescription of the scriptures and established norms of the 
society: refer specifically to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 352 which repeats this assertion at the time when religious 
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ceremonies were being done to formally welcome the four brothers when they had 
returned to Ayodhya with their brides.] 


Wa ae eft Tet AT I ue aias UNS feet AAT U3 N 
alt sitet sree fares SPAT WA TAT WSU Tae HST Ut X N 


panca sabada dhuni mangala gana. pata panivaré parahirh bidhi nana. 3. 
kari arati araghu tinha dinha. rama gamanu mandapa taba kinha. 4. 


Meanwhile, there were five types of auspicious sounds that were heard on that 
occasion’ besides the sound of melodious singing of auspicious songs that 
accompanied the rituals, while carpets of different kinds were being spread (as the 
groom and his companions moved forward towards the marriage pavilion)’. (3) 


After performing the Aarti (waving of lighted earthen lamps) of Lord Ram, the queen 
offered oblations to him and offered water so that the Lord could wash his hands and 
feet before proceeding ahead. Then, Lord Ram moved ahead and proceeded towards 
the pavilion where the wedding ceremony was to be solemnized’. (4) 


[Note—'‘Five sounds’ refer to the following:-- 

(i) The sound of music produced by five types of musical instruments such as 
the Indian lute (Veena), the clapping of hands and the clashing and cymbals, the 
beating of kettle-drums, playing of the clarionet, and the blowing of the trumpet or 
any other wind instrument such as the conch. 

(ii) The chanting of the hymns of the five branches of the Vedas by the 
Brahmins. These five branches are the following—Rig Veda, Sam Veda, Shukla 
Yajur Veda, Krishna Yajur Veda, and the Atharva Veda. This is known as ‘Veda- 
vani’, the words of the Vedas. 

(iii) Besides this loud chanting of the Vedas, there was the singing of 
laudatory verses, known as ‘Bridaawali’, by family bards and minstrels who were 
known as royal Bandijans’, loud cheers of joy and applause, known as ‘Jaya-vani’, by 
the citizens and others present on the occasion, the sound of conch shells, known as 
‘Shankha-dhwani’, which are blown during auspicious occasions, as well as the sound 
created by the vigorous beating of drums, which is known as ‘Dundubhi-vani’. 

All these sounds erupted simultaneously, creating a tumultuous and a heady 
cacophony of music, applause, singing and cheers. 

Remember: Brahmins always played an important role in all auspicious 
functions, and therefore it is impossible to say that they weren’t present to chant the 
sacred hymns from the scriptures on this occasion. While songs were being sung by 
the ladies, the sacred hymns were being recited by the Brahmins. Refer also to Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 313 which is 
specific for this purpose. 


*The spreading of carpets and the groom moving towards the marriage pavilion on 
them shows that Lord Ram had by now alighted from his horse and had walked on 
foot to the designated place where the wedding was to take place. 
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>The Aarti, the offering of oblations and flowers, and the washing of hands and feet 
were done after he had got-off the horse. 

Another interpretation can be that the Aarti was performed while Lord Ram 
was still astride the horse, and as soon as he got down from it, flowers were showered 
on him, and water was offered to him to wash his hands and feet. Then the Lord 
moved slowly on the carpets that were rolled out before him as he walked forward. 

These carpets were not spread before hand, but rolled out before him one after 
another as he moved forward. | 


Tey Sed Aare RRA | Aaa fercitfen citen ate SATS UU 
wae wae aT aes et | aifa use nE ARET N S N 


dasarathu sahita samaja birājē. bibhava biloki lokapati lājē. 5. 
Samayam samayam sura barasahim phila. santi parhahim mahisura anukila. 
6. 


King Dasrath looked majestic and glorious along with his royal entourage so much so 
that his majesty and glory put to shame all the other custodians of the world! (the 
‘Lokpatis’)'. (5) 


The gods showered flowers from the sky (heaven) from time to time’, while on the 
ground the Brahmins (who are known as “the gods’ representative on earth”) recited 
the sacred hymns from the Vedas and other scriptures (known as “Shanti Paath”)’. (6) 


[Note—'The choice of word ‘Lokpati’ by Tulsidas is remarkable. ‘Lok’ means 
‘world’, and ‘Pati’ means its ‘lord’ or ‘master’. Therefore, this single word ‘Lokpati’ 
would cover all the kings of this terrestrial world, as well as Indra, the king of gods, 
who rules over heaven. 

Now it must be noted here that all the kings and princes who had come to 
attend the bow-breaking ceremony had already gone back home—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 312. Hence, 
comparison with them is out of place. Only the gods were present on the occasion. 

Therefore, the word ‘Lokpati’ clearly hints at Indra, the king of gods. This fact 
has been reiterated elsewhere also—refer: Ram Charit Manas, Baal Kand, Doha no. 
313 along with its preceding Chaupai line no. 6.] 


“It must be noted here that the gods had showered flowers on every occasion that was 
to be celebrated. For instance, when Lord Ram and his brothers were born (Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 194), when Lord 
Ram had broken the bow (Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 262), when Sita had put the victory garland on Lord Ram (Ram 
Charit Manas, Baal Kand, Doha no. 264), when the marriage party left Ayodhya for 
Janakpur (Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
302), when king Dasrath was invited to come with Lord Ram so that the marriage 
rituals could commence (Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 314), and again when the gods saw Lord Ram on the horse (Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 315), and so on. 
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The symbolism of the Brahmins reciting the hymns of the Vedas alongside the gods 
showering flowers from the sky is clear when the former are called ‘Mahisurs’, 
literally meaning the ‘gods of earth’. It signifies that while the gods showed their joy 
by showering flowers from the heaven, their counterparts or representatives on earth, 
the Brahmins, showed their happiness by chanting the hymns of the Vedas as a 
symbolic gesture of blessing and joy. 

It will be noted in Chanda line no. 3 herein below that ‘Brahma, the creator, 
and other gods had assumed the physical forms of Brahmins to enjoy the ceremonies’. 
Well, this clearly establishes why the Brahmins are honoured as being ‘Mahisurs’, the 
gods on earth. We have already read that the gods and goddesses had assumed human 
forms and mingled with the citizens of Janakpur to enjoy the marriage ceremony of 
Lord Ram, and they blended perfectly with other humans. So it was not possible to 
distinguish between actual human beings and gods in the form of humans. Therefore, 
all Brahmins were collectively called ‘Mahisurs’.] 


AY 3S TN Helse Sle | HAM Wl HS HAs A His Ul 9 N 
ule fate wy Heats sme | ong es SEA ATTN ¢ N 


nabha aru nagara kolahala ho’. apani para kachu suna'i na ko’. 7. 
ehi bidhi ramu mandapahim ā'ē. araghu dé'i asana baitha’é. 8. 


As a result of this thunderous sound of joy and happiness emanating from the sky as 
well as the ground (i.e. by the applause of the gods and playing of their musical 
instruments as well as singing of celestial singers in the heaven, and singing of 
auspicious songs, playing of musical instruments and recitation of the hymns of the 
scriptures by the Brahmins on earth), there was a loud cacophony of sounds in the city 
(of Janakpur) so much so that no one could hear even their own words as well as what 
the others said’. (7) 


On this wise Lord Ram arrived at the wedding pavilion. He was made to sit down on 
his seat after water was sprinkled on him and his feet were washed ceremoniously’. 


(8) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 318. 


“Washed by whom? Well, the answer is ‘by the bride’s mother, queen Sunayana’. The 
ladies of the household escort the groom to the pavilion and perform initial rites 
before the elaborate rituals that are performed by Brahmins get under way. The 
gentlemen enter the pavilion after the ladies retire. 

King Janak was still at the door with his counterpart, king Dasrath, and the rest 
of the party who had not entered the pavilion till this point of time. This will be 
absolutely clear in the verses that follow Doha no. 319 herein below. 

Refer specially “Janaki Mangal”, verse no. 137-138 which specifically state 
that the friends of Sita brought Lord Ram to the pavilion while offering oblations and 
sprinkling water at his feet. ] 
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chanda. 


baithari asana arati kari nirakhi baru sukhu pavahim. 1. 

mani basana bhusana bhutri varahim nari mangala gavahim. 2. 
brahmadi surabara bipra bésa banā'i kautuka dékhahim. 3. 
avaloki raghukula kamala rabi chabi suphala jivana lekhahim. 4. 


The bridegroom (Lord Ram) was made to sit on a seat after his Aarti was done. As 
they watched the Lord closely, they (the ladies along with the queen) felt very happy 
and blissful. (Chanda line no. 1) 


The ladies first offered to the Lord numerous gems, clothes and ornaments, and then 
scattered them around him in abundant quantities (as a established gesture to show 
their immense pleasure at having him as their honoured guest of special importance as 
he was the groom of Sita, the princess of the kingdom), all the while singing 
auspicious songs in a melodious voice. (Chanda line no. 2) 


Brahma, the creator, along with other exalted gods had assumed the form of 
Brahmins' as they cheerfully watched in amazement’ the happy events unfolding 
before their eyes. (Chanda line no. 3) 


All of them (i.e. all the gods) consider themselves most lucky as they affectionately 
gazed at the beauteous form of Lord Ram who brings delight to the race of king 
Raghu just as the sun makes the lotus cheerful so much so that the latter blooms at its 
sight’. (Chanda line no. 4) 


[Note— This is why the Brahmins were called ‘Mahi-surs’, the ‘gods on earth’, in 
Chaupai line no. 6 herein above. It was not possible to distinguish between human 
Brahmins and gods who were present on the occasion as Brahmins. 


?The gods were amazed and dumbfounded because they could not imagine that Lord 
Vishnu whom they had known as the Viraat Purush without any form could actually 
be so beautiful and wonderful to look at. Prior to this they had thought that Vishnu 
was one like them, but now they realized that the Lord’s beauty far surpassed their 
imagination. | 


a0. AH ant we ae wa Porat ag | 
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na'U bari bhata nata rama nichavari pa’i. l 
mudita asisahim nā'i sira harasu na hrdayam samaii. 319. 


As the barbers, the heralds and the torch-bearers, the royal family bards and the 
dancers, et al, cheerfully and joyously collected the precious offerings that lay 
scattered around Lord Ram (as described in Chanda line no. 2 herein above), their 
hearts were overwhelmed with delight even as they profusely blessed the Lord and 
reverentially bowed before him. (Doha no. 319) 


[Note—Refer also to “Geetawali Ramayan”, Baal Kand, verse no. 6, stanza no. 23-24. 
These verses essentially say that everyone felt privileged and honoured to accept 
anything as gift that was related to Lord Ram even if they had to become a beggar to 
beg for it. In other words, no one felt ashamed at picking up the offerings that lay 
scattered around the Lord; rather they vied with each other for the honour of 
possessing even one item of the scatterings as a cherished memorabilia of the happy 
occasion that they would pass down their descendants from one generation to 
another. | 


dio. fret ware cary sift uit iat afer cifras ae Tet ue 
facta Ver ers Test RAT | Soa ath Gath Safer FTTH 2 M 
wet A Hee att feat art ge AA Us SOT ST BIT 3 N 


caupa’. 


milé janaku dasarathu ati pritim. kari baidika laukika saba ritim. 1. 
milata maha do'u raja birajé. upama khoji khoji kabi laje. 2. 
lahi na katahum hari hiyam mani. inha sama é'i upama ura ani. 3. 


[In the following verses we shall about the most cordial way king Janak met king 
Dasrath. | 


King Janak met and embraced king Dasrath most cordially and with the greatest of 
affection. Janak observed all the formalities and customs required to be observed 
according to the edicts of the Vedas and established by convention when the bride’s 
father met for the groom’s father for the first time prior to the wedding ceremony’. (1) 


When two great monarchs met each other affectionately, they presented a spectacle so 
magnificent that even acclaimed poets and bards who are very adept at describing 
such rare spectacles and citing suitable analogies to suit such occasions failed to do so 
even after they tried their best to find a suitable analogy or metaphor. And having thus 
failed, they felt ashamed at their incompetence’ (and the false honour that they had of 
being experts in their respective fields, an assumed expertise by virtue of which they 
had been appointed as court poets and bards by the two monarchs). (2) 


Finally, when they were unable to find a suitable analogy or metaphor (that would 
even closely relate to the grandeur and magnificence of the glorious occasion), they 
felt baffled, accepting defeat in their Mana (heart and mind) and gave up, 
unanimously proclaiming that the meeting between these two great monarchs was of 
such astounding magnificence attended by scintillating joy and bubbly euphoria that it 
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was better not to compare this meeting with anything else, but to let it be a unique 
event. So they declared that this meeting could be best described by saying that the 
pair (of king Janak and king Dasrath) is unique and likened to themselves alone’. (3) 


[Note—'(i) We have read in Doha no. 319 and its preceding verses how Lord Ram 
was welcomed by the ladies of the royal household and escorted to the pavilion where 
the marriage rituals were to be performed. Now here we read how king Dasrath was 
welcomed by his counterpart, king Janak. Genuine cordiality, immense warmth, high 
degree of affection, sincere bonhomie and a sponteneous bond of friendship that was 
forged at that time were literally infective and were the overriding emotions at that 
time. 

Two renowned and great kingdoms had come together by a stroke of 
unexpected good luck to forge an alliance that would make them not only a powerful 
military force to reckon with but compliment each other when it came to splendour, 
glory and majesty in the community of great kingdoms and empires of the time. Both 
the kings were highly reputed and their respective kingdoms were equally prosperous 
and powerful, and therefore none of them felt any sort of complex vis-a-vis the other. 
King Janak was all the more happy because he did not see any trace of unhappiness in 
the behaviour of king Dasrath that would indicate that the latter had felt insulted at not 
being invited to attend the bow-breaking ceremony, something that may have been 
nagging at Janak’s conscience till now. On his part, king Dasrath felt exhilarated to 
realize that his son Lord Ram has married into an established family ruling over a 
great kingdom of Janakpur that is no less powerful and prosperous than his own 
kingdom of Ayodhya. 

(ii) Both the royal families were upholders of religious traditions and duly 
observed all the rules and customs as prescribed by the Vedas and other scriptures. 
Even small details point out to this practice—for instance, Dasrath always gave 
prominence to his guru, sage Vasistha, as did Janak who showed respects to his guru, 
sage Satanand. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 2-3 that 
precede Doha no. 197 at the time of the naming ceremony of Lord Ram and his other 
brothers; (ii) Chaupai line no. 8 that precedes Doha no. 208 at the time when sage 
Vishwamitra had gone to bring Lord Ram to the forest to protect his fire sacrifice; (iii) 
Doha no. 214 along with its preceding Chaupai line no. 8 that narrates king Janak 
going with his guru and other Brahmins to meet sage Vishwamitra when the latter 
arrived at Janakpur; (iv) Doha no. 293 when the letter announcing the good news of 
Lord Ram’s marriage was taken by Dasrath himself to his guru Vasistha to seek his 
blessings even before the rest of the royal household was informed; (v) Doha no. 310, 
and Chaupai line no. 3 that follows this Doha when Vasistha was given precedence at 
the time when the marriage party departed from Ayodhya for Janakpur and the king 
sought his blessings prior to departure. 

Again we read at various places in Ram Charit Manas that the edicts of the 
Vedas and customs of the society were duly observed by both the kings from time to 
time. For instance we read in Baal Kand, Chaupai line no. 2 that precedes Doha no. 
302 that “king Dasrath had followed all the rituals as ordained by the Vedas and 
required to be done by tradition and family custom at the time of departure of the 
marriage party for Janakpur from Ayodhya”. 

Another instance is in Baal Kand, Chaupai line no. 2 that precedes Doha no. 
319 where exactly the same idea in the same words is expressed when it is narrated 
how queen Sunayana has duly welcomed the groom, Lord Ram, at the time of 
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performing his Aarti and making oblations and offering gifts upon his arrival at the 
venue astride a horse. 

A little later on we shall read how all the customs and traditions were 
diligently observed at the time of the actual performance of marriage rituals in Ram 
Charit Manas, Baal Kand—(i) Chanda line nos. 1-5 that precede Doha no. 323; and 
(11) Chanda line no. 6 that precedes Doha no. 327. 

In “Janki Mangal” of Tulsidas, we read about the same observance of Veda 
traditions and customs of the society in verse no. 139. 


“There are other instances also where we read that expert poets and bards had failed to 
cite an appropriate example or analogy to describe certain events, and having thus 
failed they felt ashamed at themselves and their false pretension of expertise. For 
instance, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes 
Doha no. 288—to Chaupai line no. 2 that precedes Doha no. 289 that relate to 
describing the immensity of the glory of Bharat, Lord Ram’s younger brother. 


Refer to “Janki Mangal”, verse no. 129 that says that there is no comparison of the 
pair consisting of king Janak and king Dasrath anywhere in the three world, i.e. in the 
heaven, the earth and the subterranean world. 

Refer also to line nos. 3-4 of Chanda no. 16 of “Janaki Mangal” that says—‘ When the 
two kings Dasrath and Janak who were now related to each other due to the marriage 
of their son and daughter respectively, and who were alike in glories and virtues, met 
each other, both felt extremely delighted. Watching them, the humans, the gods and 
the sages alike applauded them and raised their voice to praise them in a unanimous 
way.’ | 


qma che eat ST 1 GH OT ANTE OTT UN YU 
wy farts asta wa a eas UA Als ag Aa AUG I 
GHA ARA GA AT SAT I EA Ae SS SA SITE I 


samadha dékhi déva anuragé. sumana barasi jasu gavana lagé. 4. 
jagu biranci upajava jaba tern. dekhé suné byaha bahu taba tem. 5. 
sakala bhamti sama saju samājū. sama samadhi dékhé hama aji. 6. 


When the gods saw the two fathers-in-law developing fondness for each other, they 
too felt delighted. To celebrate the occasion, they (the gods) showered flowers from 
the sky and applauded them by singing their glories. (4) 


The gods proclaimed, ‘We have seen many marriages and alliances between great 
families ever since the creator created this creation [5], but it is for the first time today 
that we have witnessed two great families of equal glory, greatness and grandeur 
getting united in a marriage alliance. [6]’ (5-6) 


[Note—Indeed the two families were equal in their glory—because in one, i.e. the 
kingdom of Ayodhya represented by the family of king Dasrath, Lord Vishnu had 
taken birth as Lord Ram, and in another, i.e. the kingdom of Janakpur represented by 
the family of king Janak, Vishnu’s divine consort Laxmi had taken birth as Sita. ] 
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aa fir aft Gar Atel i vita siete eg fafa rei i o n 
Se WAS BUY URI | U AH ASUS FAT e N 


déva gira suni sundara samici. priti alaukika duhu disi māc. 7. 
déta pamvaré araghu suhā'ē. sadara janaku mandapahim lya’é. 8. 


*When everyone heard the words of the gods which were very true and most pleasant 
to hear, there was a flood of affection and rejoicing everywhere. 

[*This verse can also be read as follows—When the word spread that the gods 
have endorsed this alliance, and the fact that what the gods say is always true and 
pleasant, there was a surge of affectionate feeling amongst the subjects of the two 
great kingdoms who rejoiced at this declaration by the gods.]' (7) 


King Janak offered oblations and water to king Dasrath for washing his hands and 
feet, and then escorted the latter to the pavilion where the wedding was to be 
solemnized even as carpets were spread before Dasrath, one after another, as he 
moved forward towards the pavilion’. (8) 


[Note—'Gods never tell a lie, and when the subjects of both the kingdoms heard that 
the gods have unequivocally supported and endorsed this alliance, all of them felt 
exceptionally happy. It was obviously a time to celebrate and rejoice. 


The same procedure was followed while Lord Ram was escorted to the pavilion— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4, 8 that precede Doha no. 
319. 

We shall read a little later on that when a grand feast was organized for the 
grooms and their father king Dasrath along with all other members of the marriage 
party, carpets were spread all along the ground from their residences to the venue of 
the banquet—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 328.] 


So. wey fafa fafa a afanat gA A ETI g 
Fa uR Saa goa Gal he A EA AT R N 
ga ss aka afas ost Raa aR sre creat | 3 | 
ai asta are ita fon Set at a ae chet lw N 
chanda. 
mandapu bildki bicitra racanānř ruciratam’ muni mana haré. 1. 
nija pani janaka sujana saba kahum ani siNghasana dharé. 2. 


kula ista sarisa basista pujé binaya kari asisa lahī. 3. 
kausikahi pujata parama priti ki rīti tau na parai kahi. 4. 


The pavilion was astoundingly wonderful to behold and tastefully decorated. It was so 
magnificent and artfully decked up that its beauty stole (i.e. enchanted and captivated) 
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even the minds of sages (who are supposed to be immune to such worldly attractions). 
(Chanda line no. 1) 


The wise and prudent king Janak had decorated thrones (seats or chairs that were 
specially designed and decorated for this occasion, had exquisite upholstery, and were 
very comfortable) brought in, and he placed them before the honoured guests 
himself’. (Chanda line no. 2) 


Janak then worshipped and offered his obeisance to sage Vasistha the same way as he 
would have worshipped his family deity, seeking the sage’s blessings which he got in 
unequivocal terms. (Chanda line no. 3) 


After that, when he worshipped and offered his obeisance to sage Kaushik 
(Vishwamitra), the intensity of his sense of gratitude and thankfulness for the sage 
was so intense that it cannot be described”. (Chanda line no. 4) 


[Note—'The king is called ‘wise and prudent’ because he knew royal protocol well as 
he laid out the chairs in proper order so that the guests were seated in accordance with 
their importance and place in the hierarchy of the royal family as well as the society. 
For instance, king Dasrath and his royal priest sage Vasistha, along with sage 
Vishwamitra and Vamdeo (pronounced ““Vaamdeo”) etc. were seated in the front row 
at the center, followed by the brothers of Lord Ram, senior members of the royal 
court including ministers, courtiers, Brahmins, other noble-men of Ayodhya and its 
principle citizens, and so on and so forth. 

Another reason of calling Janak ‘wise and prudent’ is that he knows that one 
should personally serve sages and seers besides guests of honour such as king Dasrath 
and his close associates instead of delegating such service to servants and other 
attendants. This is the reason why Janak stood himself and supervised the laying out 
of chairs, and then personally escorting the guests to their respective seats according 
to standard practice of royal protocol of the kingdom of Janakpur. 

Now, from the practical point of view it seems highly unlikely that no seat or 
chair was placed at the venue before the guests started arriving. It would be absurd 
and highly incredulous to imagine it. Then what is the meaning of Chanda line no. 2 
that says that Janak himself brought the thrones and made the guests sit on them? 
Well, it simply means that he may have shifted the chairs a bit forward or sideways to 
make it easy to escort the guests to their respective seats and as a gesture that he was 
personally clearing the way for them. May be also that he had removed some seats to 
make more space between adjacent chairs so that the more important amongst the 
guests could sit more comfortably with more leg-space between them. 


*Janak was overwhelmed with gratitude for Vishwamitra because it was he who had 
come to his rescue by ordering Lord Ram to break the bow so as to remove the dark 
cloud of gloom and desperation that had overpowered Janak when none of the kings 
could break the bow and a dark future for his beloved daughter Sita stared right on his 
face. Had it not been for sage Vishwamitra’s proactive stand and decision to order 
Lord Ram to break the bow, the present environment of joy and happiness would have 
been non-existent. Instead, there would have been grief and lamentations all around. 

It was sage Vishwamitra who had been instrumental in bringing Lord Ram, 
the personified form of Lord Vishnu, to the doorstep of Janak, something for which 
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great ascetics, hermits, sages and saints did severe Tapa (austerity and penance) but 
still would find difficult to achieve. ] 


ao. ama sites Rea aa afed were 
feu fam ater Gale Ga GA Cat STAT 320 N 
doha. 


bamadeéva adika risaya pūjē mudita mahisa. 
di'é dibya asana sabahi saba sana lahi asisa. 320. 


Then the king (Janak), who was euphoric with joy, duly worshipped and offered his 
obeisance to sage Vamdeo and other sages and seers who were present on the 
occasion. He gave them all magnificent seats befitting their stature, and got blessings 
from all of them in return. (Doha no. 320) 


[Note—The king was very happy, or ‘euphoric with joy’, because great sages had 
collected to bless the occasion. Amongst them were great names such as Vasistha, 
Vishwamitra and Vamdeo. This was a rare privilege. 

This Doha also indicates that Janak had first worshipped the two great sages 
Vasistha and Vishwamitra independently because they had a special relationship with 
Lord Ram, and then he worshipped the rest of the guest sages and seers led by 
Vamdeo together. After that, he ushered them to their respective seats. ] 


dio. ag wife aea ast ST sa GA UTS A SST g M 
cate wiht ot fara acts late Prot ara fasta agai N 2 N 


caupa’. 


bahuri kinhi kosalapati puja. jāni īsa sama bha'u na dūjā. 1. 
kinhi jori kara binaya bara'l. kahi nija bhagya bibhava bahuta’. 2. 


After offering his obeisance to the sages, Janak paid his respects to king Dasrath by 
duly worshipping him in a formal way and offering oblations to him with the same 
sincerity and reverence as he (Janak) would have offered to his family deity’ (which 
in Janak’s case was Lord Shiva—‘tsa”’). Janak had no other thoughts in his mind 
while offering his respects to Dasrath’. (1) 


Janak humbly joined his palms in prayer and as a mark of respect for Dasrath, 
praising the latter’s high stature and extolling his glories, and acknowledging that his 
own honour, stature, rank and fortunes have been enhanced manifold by his 
association with the latter (Dasrath)’. (2) 


[Note—'The word used in the text is “Ish” which has two main meanings—Lord 
Shiva, as well as a revered God that a man worships. Hence, the verse means that 
Janak offered his respects to Dasrath with the same reverence with which he would 
have worshipped his family deity, or Lord Shiva who was also worshipped in the 
family of Janak. 
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In ancient societies, Lord Shiva was worshipped as a universal deity, and that 
is why Shiva has been honoured with the epithet ‘Maha-Deva’, the Great God, the 
God who supercedes all the others. 


*Janak did not regard Dasrath to be an ordinary king or emperor, but as being 
equivalent to Lord Shiva himself. Why? It is because Shiva is the only deity, the only 
godhead who takes the creature away from entanglements of the mortal world and 
provides his soul with liberation and deliverance. Dasrath was the worldly father of 
Lord Ram, the incarnate Supreme Being, and hence he deserves being praised as the 
one who became instrumental in bringing the invisible Lord on this earth so that he 
becomes visible in the form of Lord Ram so that ordinary creatures who do not have 
access to high spiritual knowledge and wisdom, those who lack the wherewithal for 
liberation and salvation of their souls can at least now find deliverance from their 
worldly spiritual sufferings in a easy way by worshipping and having devotion for 
Lord Ram with whom they can easily identify themselves as opposed to the abstract 
and invisible form of the Supreme Being that goes beyond their comprehension. 

Since Dasrath was the worldly father of Lord Ram who was an incarnation of 
the Supreme Being, the former’s permission to the Lord to accept the alliance with 
Janak so that the latter could be in close proximity with a human form of the Lord was 
like fulfilling the desire of the soul of Janak to enjoy the bliss and happiness that 
comes with being near to the Lord, with being closely related and associated with the 
Lord. What more would Janak want than to have Lord Ram as his son-in-law, and for 
this he surely must treat Dasrath as being equivalent to Shiva who also takes the soul 
of the creature near to the Lord. 

Remember: Lord Shiva provides the ‘Tarak Mantra’ to the dying man so that 
his soul finds liberation and deliverance from this body as well as the chance of 
rebirth in this world. And this ‘Tarak Mantra’ is the holy name of the Lord, which is 
the word “RAM” (pronounced as “Raam’’). Dasrath has made this possible for Janak 
in physical and practical terms, and so he deserves no less respect and honour than 
that reserved for Lord Shiva. 


*Janak has praised Dasrath by saying that his own reputation and stature has been 
enhanced by his association with the latter. This acknowledgement by Janak also goes 
to prove the point that Dasrath was a bigger and more powerful king than Janak. In 
other words, whereas Dasrath was a ‘Charkravarti King’ who was like an Emperor 
because his realm and reign spread in all the directions of the earth, covering a large 
circular area (“Chakra” = a circle) that constituted his kingdom (or empire), Janak’s 
kingdom had a limited spread. 

When a smaller or less important king manages to establish an alliance with a 
great emperor, naturally it is a matter of great pride and honour for the former. In this 
case the honour was all the more marked because it was a matrimonial alliance, and 
the emperor had come to the doorstep of the king instead of the other way round. So, 
Janak had felt humbled and grateful towards Dasrath. 

Dasrath could have refused his permission to his son Lord Ram to marry into a 
junior family of king Janak because while Dasrath was a Chakravarti king, Janak 
wasn’t. Refer: Ram Charit Manas, Baal Kand, Doha no. 295 which explicitly honours 
Dasrath as being a ‘Chakravarti King’. That he didn’t and instead had himself come to 
attend the marriage at Janakpur made Janak overwhelmed with gratitude and 
exceptionally obliged and honoured. 
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In this context, please refer to the notes appended to Ram Charit Manas, Baal 
Kand, Doha no. 286 as well as Chaupai line no. 1 that follows it.] 


Ue yore Geet at aei aA Get Ga Ura 3 M 
STE Shad FAT AS HIG | Hel HIS TES Wh ISTE Ul ¥ I 
The Qed Wh SA Vat A fate At ATT NG UI 


pujé bhūpati sakala barati. samadhi sama sadara saba bhantti. 3. 
asana ucita di'é saba kahu. kahaum kaha mukha ēka uchahi. 4. 
sakala barata janaka sanamani. dana mana binati bara bani. 5. 


After this, the king (Janak) duly offered his respects and worshipped all the rest of the 
members of the marriage party in all possible ways, with the same sincerity and 
diligence as he had offered to his son-in-law’s father (i.e. king Dasrath). [In other 
words, every member of the bridegroom’s party felt equally honoured as they were 
given equal treatment by Janak who did not allow even one of them to feel that he has 
been neglected or discriminated on account of rank or status in society.] (3) 


He offered each one of them an appropriate seat'. [Tulsidas says—] How can I 
describe the happiness and joy of those moments with a single mouth’? (4) 


Janak honoured the whole of the marriage party with ample gifts, showing of respect, 
offering of prayers to them, and exchanging pleasantries and sweet words with all its 
members, attending to each of them individually’. (5) 


[Note—'We see here that though Janak had shown equal respect to every member of 
the marriage party as clearly said in verse no. 2, he chose to give them ‘appropriate 
seats’, i.e. seats that were in accordance to their stature and position in the royal 
hierarchy and society. This was necessary because showing equal respect to them was 
to honour all of them as welcome guests, but it was impractical to seat the king and 
his close family members with the ministers and courtiers and other members of his 
staff. That would be incredulous even to imagine, and tantamount to insulting and 
undermining the high stature of the king as well as blatant violation of royal protocol. 
That is why Janak has been called a ‘wise and prudent’ king in Baal Kand, Chanda 
line no. 2 that precedes Doha no. 320 herein above. 

We shall read below that when the marriage party was invited by Janak to the 
grand wedding feast, there also he had first shown great respect to them by laying out 
a red-carpet welcome for them and washing their feet, and after that escorting them to 
their seats which were arranged in accordance to strict norms of social protocol— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 328. 


“Earlier, Tulsidas has used the instance of the happiness and joy that surged in the 
heart of Sunayana, the mother of Sita, when she saw Lord Ram dressed up as a groom 
to say that she was so delighted and euphoric that even Seshnath, the legendary 
serpent with a thousand hoods, and therefore a thousand mouths and tongues, and 
goddess Sarda, the patron goddess of speech, would be unable to describe it even in 
thousands of years. Refer: Baal Kand, Doha no. 318. 
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This is a standard practice adopted by Tulsidas—that when he wants to 
emphasise the immensity of some event or situation he says that one mouth or one 
tounge is insufficient to describe it. In simple words it means that words cannot 
narrate the truth and reality of a certain happening, they cannot fully transcribe the 
depth and dimension of the event because words have their own lingual limitations. 


Refer also to Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha 
no. 326.] 


fafa eft ee fefeota fers 1S arate tae WT SH g N 
ware FAM aT aT SATE | A Gale sth Ae UTE 9 N 
Wel we ca a Ts few Garren faq TÀ ic i 


bidhi hari haru disipati dinarā'ū. jé janahim raghubira prabha't. 6. 
kapata bipra bara bésa bana'ém. kautuka dékhahirm ati sacu pā'ēm 7. 
pujé janaka déva sama janem. di'ē su'asana binu pahicanem. 8. 


The Creator Vidhi (or Bidhi; i.e. Brahma), Hari (Vishnu), Har (Shiva), the Dikpals 
(custodians of all the ten directions of the world'), and the Sun God—these gods and 
the rest of the gods who knew about the divine glories of Lord Ram (and the fact that 
he was an incarnate supreme Lord of creation) [6]—all of them assumed illusionary 
human forms as Brahmins to witness the divine spectacle and derive immense delight 
from it [7]. (6-7) 


King Janak duly worshipped and honoured all these Brahmins, treating them to be 
equivalent to gods (though he did not realize that they were not ordinary Brahmins but 
actual gods in their forms). Janak worshipped them equally (because he was unaware 
of their true identity), and then he gave all of them comfortable seats#@”. (8) 


[Note—'The ‘Dikpals’ are the following—Indra who is the king of Gods and who has 
a thousand eyes on his body, and is therefore called ‘Sahastraaksha’, Agni or the Fire 
God, Yam or the God of Dharma (i.e. the God responsible to ensure that the great 
tenets of righteousness and proper conduct are observed by the creatures, and to 
punish those who violate these laws), Niritiya (also known as Nairitya), Varun or the 
Water God, Anil or the Wind God, Indu or the Moon God, Ishan or Lord Shiva, 
Brahma the creator, and Anant or Lord Seshnath, the legendary serpent who holds the 
earth on its hoods and upon whom the supreme Lord Vishnu reclines in the celestial 
ocean (the word also refers to Vishnu himself in his infinite form as the Viraat 
Purush). Refer: Ram Purva Tapini Upanishad of the Atharva Veda tradition, Canto 4, 
verse nos. 38-39. 


*All the gods had assumed illusionary forms of Brahmins, and all of them looked 
exactly alike. So, Janak could not know about their true identity, but nonetheless he 
worshipped all of them equally with due diligence. Then he seated them on seats that 
were all alike. In other words, Janak treated all the Brahmins equally, treating them as 
personified forms of gods, and therefore he neither discriminated in showing his 
respects to them, nor in the way he seated them. 
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Janak had not realized that the Brahmins he was worshipping and praying 
were not human beings, but were actually all the great gods in their forms. This was 
indeed a rare privilege for Janak because when one does any religious activity, he 
invokes the gods to come and accept his worship and offerings, but it is rare that the 
gods would actually come personally in physical form to accept the offerings and 
worship. If the worshipper’s devotion, sincerity and spiritual level are high, the gods 
do come, but they do so in an invisible and subtle form, not actual physical form. But 
in the case of Janak this came to happen—the gods came down from the heaven 
personally to witness the events and participate in them, and to give Janak the honour 
of physically worshipping them personally. 

We will read shortly that the goddesses who had assumed female forms and 
had also entered the household of Janak to be with Sita and accompany her to the 
marriage pavilion and throughout the marriage ceremony were also not recognized by 
anyone present there—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 
that precede Doha no. 322 below. 

We have already read above that Janak had not distinguished between anyone 
while offering his respects to each member of the groom’s party. When one worships, 
he usually keeps his sight low and concentrates his attention on the process of 
worshipping instead of looking up and staring at the face of the person or the deity 
honoured, because if he does so it would be wrong and equivalent to showing 
disrespect to the person or the deity worshipped. So, Janak could not realize, and 
neither did he had the time to scrutinize each member’s identity to decide as to who 
was a human and who was a god amongst the large group of members of the marriage 
party whom he had to show individual attention and offer formal respects before the 
marriage rituals could get underway. Time was passing away fast, so he wanted to be 
done with this formal process of welcoming as quickly as possible so that the main 
function could start. 


#An interesting principle emerges in this narration. When one shows his respects to 
the elders, the learned ones and honourable people in the society, one should not 
distinguish between them on the basis of caste, religion or creed. One must respect 
their excellent qualities, characters, knowledge, skills and good virtues rather than in 
which class they are born, or the colour of their skin, or their financial status, and so 
on. 

The same thing applies to guests: all of them are equal and should be equally 
treated. No guest should be regarded as being inconsequential and less important than 
the others because one can never know which of these guests will be so pleased by his 
hospitality and feel obliged to him that later on in life when the host falls on bad times 
and needs some kind of help, the same humblest-amongst-the-guests would come 
forward to repay his moral debt to his former host by extending him support and 
giving him aid to the best of his ability and means at a time when the former host 
needs it most. 


@Another interesting observation is this: Janak had not distinguished between the 
sages and seers when he worshipped them and seated them as narrated in Doha no. 
320 along with its preceding Chanda line nos. 3-4. Once again he has worshipped and 
seated all the Brahmins equally as narrated in the present Chaupai line nos. 7-8 herein 
above. But though Janak had shown equal respect to all the members of the royal 
family of king Dasrath and the rest of the entourage consisting of the members of the 
marriage party, but when it came to allotting them seats he was very careful, and all 
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the members were allotted seats that were individually appropriate for them. This is 
clear in Chaupai line nos. 1-4 that precede Doha no. 321. 

Now, what does this mean? It simply means that Janak was a very wise and 
intelligent king (refer: Chanda line no. 2 that precedes Doha no. 320) who knew very 
well the royal protocol, as well as the established customs and traditions of the 
society. He knew that all the members of a group of sages and seers as well as 
Brahmins should be treated equally, and that when each group is seated a similar seat 
is to be given to all the members of that group. But this does not apply to others. For 
members of the royal marriage party care was to be taken to respect royal hierarchy 
and position of the concerned person in the kingdom. For instance, it would be 
nonsense to seat a junior minister of the royal court alongside the king while his chief 
minister is given a seat far away! Likewise, a servant of the royal household cannot be 
expected to be seated alongside the master whom he serves. | 


30. Wear at ale a wate start af ANT ss I g 1 
aria hg facies gag sea fafa ate FS 2 1 
Oe THA GSN Oat aaa STAT ST 3 I 
aain ia qurs Wy cal feraer HA Wafedt aT YU 


chanda. 


pahicana ko kēhi jana sabahi apana sudhi bhori bha’. 1. 

ananda kandu biloki dilahu ubhaya disi ānamda ma’. 2. 

sura lakhé rama sujana pujé manasika asana da'ē. 3. 

avaloki silu subha'u prabhu ko bibudha mana pramudita bha’e. 4. 


Who had the inclination or the time to find out about others and recognize who they 
were when everyone was so ecstatic and lost in surging joy that they had lost 
awareness of their own selves? (1) 


[This is because—] Both the sides (i.e. the bridegroom’s side and the bride’s side) 
were very jubilant and euphoric as they watched the groom (Lord Ram) who was a 
personified form of bliss and happiness. (2) 


When the wise Lord Ram saw and recognized the gods (who were disguised as 
Brahmins and seated with other members of the marriage party), he mentally 
worshipped them all, and then offered them symbolic seats to show respect to them#'. 


(3) 


When the gods observed how Lord Ram had mentally worshipped and showed his 
respects to them, all of them felt delighted and praised the gentle manners, the 
courteous nature and the congenial temperament of the Lord’. (4) [Chanda line nos. 1- 
4.] 


[Note—'Lord Ram could recognize the gods because he was the Supreme God to 
whom all the rest of the gods paid their obeisance. It was on their request that he had 
decided to become a human being to free the earth of its burden of cruel demons. 
Lord Ram had divine penetrating sight that was able to transcend human boundaries 
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and limitations of vision. So the Lord could see who the Brahmins actually were, that 
they were gods in their forms, whereas Janak could not recognize them. 

We have already read that goddesses had also assumed the form of women- 
folk and quietly slipped in to mingle with the female members of Janak’s household 
to closely enjoy and participate in the marriage rituals of Sita and Lord Ram. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 318. 

When one worships one’s deity, he prays to the latter, and then offers the deity 
a seat so that it can be seated respectfully. Lord Ram mentally worshipped all the gods 
who were present on the occasion in the form of Brahmins, and then he offered them 
symbolic seats to show his respects to them. The occasion was formal, and the Lord 
could not get up from his seat to overtly welcome the gods. So he welcomed them in a 
symbolic way at the mental level. 


#A very interesting thing is to be noted here. Lord Ram has offered his mental 
respects to the gods who had come to attend his marriage ceremony in the form of 
Brahmins as narrated in the present Chanda no. 3, but the Lord did not do so with the 
other sages and seers such as Vasistha, Vishwamitra and Vamdeo etc. This would be 
clear if we read relevent verses once again, viz. Doha no. 320 along with Chanda line 
nos. 3-4 that precede it. The question is—why did Lord Ram not pay his respects to 
these sages and seers as he had done with the gods? The answer is to be found earlier 
in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 308. 
Lord Ram pays his due respect to sage Vasistha and all the other sages, seers and 
Brahmins who had come with the marriage party along with his father Dasrath at the 
time the Lord had met them when he had gone to meet his father. The gods had not 
accompanied Dasrath from Ayodhya, but they came directly to the marriage pavilion. 
Hence, there was actually no necessity for showing respect to these sages and seers 
again because they had already been duly respected. Repeating the same process 
would be too superfluous. On the other hand, since the gods had come for the first 
time, the Lord felt it necessary to show them his respects, which he does in the present 
verse. 


*Lord Ram was the lord of the world, and as such there was no real necessity for him 
to offer his worship to these gods who were much junior to him in the hierarchy of the 
heaven and of creation at large. But the Lord did it because of his polite nature, to 
show to the world that anyone in the form of a Brahmin must be shown respect, and 
also because he thought that he must thank the gods for coming to his marriage 
function. ] 


a0. mia He ds ofa Aa are Uae | 

td UT Oat Meher WA WAS AT ATTN 3RR Ul 
doha. 
ramacandra mukha candra chabi locana caru cakora. 
karata pana sadara sakala prému pramodu na thora. 321. 


Everyone present on the occasion gazed unblinkingly at the beautiful and graceful 
moon-like face of Sri Ram-Chandra', drinking cheerfully and with the greatest of 
affection drank the nectar of beauty that dripped from it and deriving immense 


1714 


pleasure from it just as the Chakor bird watches enraptured at the moon and derives 
intense happiness from it. (Doha no. 321) 


[Note—'The selection of the name ‘Ram-Chandra’ for Lord Ram fits in excellently 
with the metaphor of the moon and the bird Chakor used in this Doha. The word 
“Chandra” prepares the reader to visualize the Lord’s face as being equivalent to the 
moon. Just as this bird Chakor gazes with great affection at the full moon, all those 
present at the venue watched Lord Ram most lovingly. Again, just as the Chakor not 
willing to look at anything else as long as the moon shines in the sky, and following 
the course of the moon as it traverses across the sky from the eastern to the western 
horizon, all those who were present at the venue kept their eyes fixed on Lord Ram, 
following each of his movements so transfixed were they as they watched the 
beautiful and charming form of the Lord that enthralled the mind and captivated the 
heart of the beholder. | 


dio. Fas fact afag atone | alat aig GA SIT I g Ul 
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caupa’. 


sama'u biloki basistha bola'é. sadara satanandu suni a’é. 1. 
bégi ku'amri aba anahu ja’. calé mudita muni ayasu pa’. 2. 


When Vasistha (the royal priest of king Dasrath and the one who presided over the 
marriage rituals, representing the groom’s side) saw that the auspicious time for the 
wedding rituals has arrived, he respectfully called in Satanand (the royal priest of king 
Janak, who would assist Vasistha and represent the bride’s family during the rituals). 
When Satanand heard the call (that he is being summoned by Vasistha), he came 
there, showing due respect too (to Vasistha). (1) 


Vasistha requested him—‘Bring the bride soon (as the time for the performance of the 
rites has arrived)’. 

When Satanand heard this instruction of the sage, he immediately went from 
there with a gladdened heart (to go and usher in the bride, Sita). (2) 


[Note—After everyone was duly seated and the auspicious moment arrived, sage 
Vasistha summoned his counterpart, sage Satanand, and requested him to bring the 
bride to the pavilion at the earliest so the rituals of the marriage can be commenced. 
Satanand was waiting for this instruction, so he felt very happy. ] 


TH gm sated art | wafed aag Gad Sart i 3 M 
Ru aa Hoag atens | ak pot ft gia mg n ¥ i 


rani suni uparohita bani. pramudita sakhinha samēta sayani. 3. 
bipra badht kulabrd'dha bola'im. kari kula rīti sumangala gam. 4. 
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When the wise and intelligent queen' heard the words of the royal priest (Satanand), 
she, along with her companions, was exuberant with joy. (3) 


She summoned wives of Brahmins (of the kingdom) and elder female members of the 
family. All joined together in properly completing the different customs and 
traditional rites of the family and the society even as they sang auspicious songs 
befitting the joyful occasion. (2) 


[Note—'As with the case of king Janak, queen Sunayan is also ‘wise and intelligent’. 
She knows the way such occasions are to be properly handled. She maintains her calm 
and poise; she summons not only the Brahmin wives but also the elders of the family, 
neglecting none. All of them joined hands in completing the formalities and rituals so 
that nothing was missed out. If one lady forgot something, others stepped in to 
complete the process. 

There is another reason for calling the queen ‘wise and intelligent’. We shall 
read in the next couple of verses (Chaupai line nos. 5-7 herein below) how the 
different consorts of gods, known as the ‘Shaktis’, had assumed the form of human 
females and entered the royal household imperceptibly to join in the celebrations and 
participate in the performance of rituals that are exclusively done by the female 
members of the bride’s family. At that time the queen had recognized these divine 
consorts of various gods, and had honoured them with the same respect as she would 
have extended to the senior goddesses such Uma, Rama and Sarda, though others 
present on the occasion could not recognize them. This clearly indicates that the 
queen was intelligent and wise enough to quickly recognize some divine traits in 
some of the ladies in her group and determine that they were not human beings but 
some divine Being in human form. So, inspite of not knowing the identity of each 
single goddess, she nevertheless decided to honour all of them equally and with the 
same reverence as she would show to senior goddesses. ] 


AT A A AT ST STAT | Tenet ATT Aa FATT UG I 
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at ot Gare Wt | SAT TAT ANS A SPAT Ul 9 N 
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nari bésa jē sura bara bama. sakala subhayam’ sundari syama. 5. 
tinhahi dekhi sukhu pavahim narim. binu pahicani pranahu té pyarim. 6. 
bara bara sanamanahim rani. uma rama sarada sama jani. 7. 

siya samivari Samaju bana'l. mudita mandapahim calim lava’. 8. 


All the different Shaktis (i.e. the goddesses; the consorts) of gods who had assumed 
the form of human females (like the gods themselves who had also assumed the form 


of Brahmins) to join in the cerebrations, looked naturally lovely and youthful to 
behold'. (5) 


The women-folk of the royal household, including the elders, as well as the wives of 
Brahmins (who had been invited by the queen to participate in the marriage 
ceremony) felt delighted to see them (i.e. the Shaktis in human forms) in their midst. 
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Though they could not recognize these Shaktis’, they nevertheless developed a natural 
bond of love and affection for them so much so that began to hold them dearer than 
their own lives. (6) 


The queen repeatedly showed her respects to them and regarded them as being 
equivalent to personified forms of Uma (the divine consort of Lord Shiva), Rama 
(goddess Laxmi, the divine consort of Lord Vishnu) and Sarada (pronounced 
‘Saardaa’; i.e. goddess Saraswati), the divine consort of Brahma, the creator)’. (7) 


These female friends decorated Sita beautifully in fine bridal gear, adorning her in all 
the best of finery, and in all possible ways. Then they formed a group around her and 
cheerfully escorted her to the marriage pavilion’. (8) 


[Note—'When the gods descended upon earth in the form of humans, disguised as 
Brahmins, to join in the celebrations accompanying Lord Ram’s marriage, their 
counterparts, the ‘Shaktis’ or the different goddesses, too decided to join them. So 
these Shaktis assumed the form of females and entered the household of Janak. 

Remember: The senior goddesses such as Uma, Rama and Sarda had already 
come to join the royal family as clearly said in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 6-8 that precede Doha no. 318. These senior goddesses had 
accompanied the queen when she escorted Lord Ram to the pavilion—refer: Chaupai 
line nos. 4 and 8 that precede Doha no. 319. 

So this means that these goddesses were present in the marriage pavilion to 
attend to the groom because it is a tradition that once the groom enters the pavilion 
and gets seated, he is not left alone but is attended by some of the female members of 
the bride’s side. Therefore, when Satanand asked the queen to get Sita ready and send 
her to the pavilion, the rites that were to be performed prior to Sita going to the 
pavilion were immediately, and the junior goddesses helped the queen complete them. 
These goddesses would then not only escort Sita to the pavilion but accompany her 
throughout the ceremony because they decided to assume the role of the bride’s 
friends. 


*Besides these Shaktis in human forms, there was a large number of ladies present on 
the occasion, such as wives of Brahmins, both young and elderly female members of 
the royal household, and other ladies who had been invited as guests. None of them 
could recognize these goddesses; none could know that some of the members of the 
crowd are not humans but divine Beings. 


`The fact that the queen could realize that some members of the ladies’ group are 
consorts of various gods, something others could not, is the reason why she has been 
honoured as being ‘wise and intelligent’ in Chuapai line no. 3 herein above. Once she 
recognized these special members of the group, she honoured them and treated them 
with the same respect as she would have done with Uma, Laxmi and Saraswati who 
are the three senior-most goddesses in the heavenly hierarchy of goddesses because 
they are the divine consorts of senior gods Shiva, Vishnu and Brahma respectively. 


“Who were these friends of Sita who adorned her and accompanied her to the 
marriage pavilion? Well, the answer is obvious—‘the Shaktis of the various gods who 
had assumed human female forms’ as narrated in Chaupai line nos. 5-7 above. 
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Elderly ladies are not expected to accompany a bride to her marriage pavilion, 
and so are the wives of Brahmins who too are not expected to do so. Brahmin women 
are respected but they cannot act as ‘friends’ of the bride because this role is like an 
attendant who has to take care of everything related to bride, such as holding her 
hands, picking up her garments if they drag on the ground or get stuck somewhere, 
helping her with the manual tasks associated with the elaborate rituals, and so on. 

Hence, the group of ladies that escorted Sita to the pavilion consisted of the 
goddesses who had come to attend the ceremony disguised as human beings.] 


50. aR vas Ma wat arax ahs gia AAT g | 
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chanda. 


cali lya'i sitahi sakhirn sadara saji sumangala bhaminim. 1. 
navasapta sajém sundarim saba matta kunjara gaminim. 2. 
kala gana suni muni dhyana tyagahim kama kokila lajahim. 3. 
manjira nupura kalita kankana tala gati bara bajahim. 4. 


Sita’s friends and other ladies collected auspicious materials needed for the occasion 
and respectfully escorted Sita to the pavilion. (Chanda line no. 1) 


All of them, the friends as well as the ladies who had accompanied Sita, were fully 
decorated in all the sixteen types of adornments traditionally regarded as complete 
decoration of a female body'. All of them were lovely to look at and walked with a 
graceful gait that resembled the confident majestic swagger with which an adult 
healthy elephant walks. (Chanda line no. 2) 


They sang with such a sweet voice and melodious tone that when sages and hermits 
heard them their meditation was disturbed (i.e. they could not remain aloof to such 
charming songs and attractive voices, and failed to maintain their concentration 
during meditation)’. 

Likewise, the cuckoo? that represented Kamdeo or cupid (the god who 
excelled in casting his spell of charm and passion on others by a variety of means, and 
singing sweet songs was one of the methods he used) felt shamed and humbled by the 
sweetness and the mellifluous nature of the songs that these ladies sang. (Chanda line 
no. 3) 


As these ladies walked, the pleasant sound of tinkling and clinking that emanated 
from their anklets, their waist-bands, and the bangles that they wore worn around their 
wrists, resonated perfectly with the tune of their songs’. (Chanda line no. 4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 297 in this context. 
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*We can read this part of the verse as follows—“When the sages and hermits heard 
these ladies singing in a sweet and mellifluous tone, they found it hard to maintain 
their concentration and remain indifferent to the inherent charm of the songs. As a 
result they felt obliged to forego their meditation and listen to the songs instead.” 

Well, this is just a way to highlight the sweetness and the beauty of the way 
the marriage songs were being sung, and not to actually refer to any sage or hermit 
whose meditation was disturbed at that time by hearing of these songs. Remember 
that it was the marriage pavilion, and not a hermitage in the forest where any sage or 
hermit could be imagined to be meditating! It’s simply a figure of speech to describe 
the pleasant environment of the occasion where the sound of soft music and sweet 
songs wafted soothingly through the atmosphere much like the case of sweet 
fragrance of flowers in full bloom that completely permeates the surroundings in a 
garden to welcome a guest warmly. 


`The cuckoo is reputed to be a bird with a sweet voice. The companions of Sita sang 
so melodiously that even the cuckoo felt humbled and abashed because it was no 
match for the way these ladies sang. All its pride and reputation as the bird with the 
sweetest voice was crushed and set aside. 


“It appeared that these ornaments took up the role of musical instruments as no such 
instrument is mentioned here. Music and song go hand-in-hand, and if one is absent 
the other loses its charm. They are complimentary to each other. When the ladies 
walked, these ornaments shook and rubbed against each other, producing a rustling 
sound. Tiny bells that were attached to the anklets, the waist bands and the bangles 
also chimed sweetly. The net affect was that together they produced a sound that 
filled in the vacuum created by the absence of formal musical instruments. 

Hence, the soft sound coming out of the ornaments worn by the ladies 
complimented the songs they sang, and for all practical purposes they provided the 
music component of the songs. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 230 where the ornaments of Sita are described when she came to the garden 
where Lord Ram and Laxman had first seen her. 

Similarly, when the ladies of Janakpur had gone to welcome Lord Ram as he 
arrived on his horse for the wedding ceremonies, the same type of ornements are 
mentioned in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 318. 

Refer also to “Geetawali Ramayan”, Uttar Kand, verse no. 18, stanza no. 5, 
line no. 2.] 


ao. Welt ata de wg Gest Gears Arar 
Dla MMT WA He TT ASAT feat HAAN Ul 322 I 
doha. 
sohati banita brnda mahum sahaja suhavani siya. 
chabi lalana gana madhya janu susama tiya kamaniya. 322. 


Sita, who was inherently endowed with natural beauty of exceptional finesse, looked 
most magnificent and fabulous in the midst of lovely ladies who were themselves 
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most charming and attractive as if the virtues of beauty, finesse, refinement, grace and 
magnificence have personified themselves in the form of Sita to take a pride of place 
amongst a horde of such glorious qualities which too had taken human forms as the 
companions of Sita. (Doha no. 322) 


[Note—What an excellent analogy indeed. All virtues are excellent in themselves, but 
each individual person possesses them in varying degrees, and no two individuals in 
this mortal gross world can be expected to have exactly the same degree of excellence 
and divine virtues in them. So this Doha means that all the companions of Sita were 
beautiful—remember, they were personified forms of goddesses and other divine 
Beings as clearly indicated in Chaupai line nos. 5-8 that precede this Doha no. 322, 
and therefore there is no doubt that they were beautiful—but their beauty and 
magnificence was a notch inferior to that of Sita. Remember that Sita was a 
personified form of the Shakti of Brahm, the Supreme Being and the Lord of all gods 
and creation. She therefore personified the best of all virtues in their finest forms. 

Let us understand this verse with an example. It is like the case of a collection 
of golden ornaments—one piece has 24 carate gold of the finest variety, the finest 
refinement with no impurities, while the other samples also have gold but of slightly 
low fineness besides having traces of impurities. Now, externally one would not be 
able to distinguish between these samples, but an expert would know the difference. 
When the ornament of the purest gold is kept in a collection of golden ornaments of 
varying qualities and purities of the metal, how would an expert describe this 
collection? He would use the same method employed by Tulsidas here to point out the 
piece of ornament that has the best quality of gold in it. 

In simple terms it means that all the ladies were very charming and attractive 
to look at, but Sita stood out amongst them as being special. This is expected from a 
practical point of view also—after all, she was the bride, and a bride is especially 
decorated for such occasions; special attention is obviously paid to her and she is at 
the center of all activities. The bride looks special in the group of ladies that 
accompanies her because of her unique bridal adornment and the way she is given 
special attention and ceremoniously conducted by others. 

Thus, Sita looked special in the group of magnificent ladies who escorted her 
to the marriage pavilion; she became the cynosure of all eyes.] 
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caupal. 

siya sundarata barani na ja'l. laghu mati bahuta manoharata’. 1. 

avata dikhi baratinha sita. rupa rasi saba bhamti punita. 2. 


sabahi manahim mana ki'é pranama. dékhi rama bha'é puranakama. 3. 
harasé dasaratha sutanha samētā. kahi na jā'i ura ānamdu jētā. 4. 


[Verse nos. 1-8 describe the moments when Sita was escorted to the wedding pavilion 
by her companions. ] 
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The beauty, majesty, elegance, charm and glamour of Sita were so astounding 
and profound in nature that they defy description. My wit and abilities are very 
limited and insufficient while her beauty and elegance were so great that it is beyond 
me to as much as even hint at them in words, let alone describe them and do justice to 
them . (1) 


The members of the groom’s party watched her mesmerised as she arrived at the 
venue, in all her royal regalia and finesse. She was an epitome of purity and a treasury 
of the virtues of beauty, charm, elegance, majesty and glamour of the highest quality. 


(2) 


All of them bowed to her mentally and paid their obeisance to her. Meanwhile, Lord 
Ram felt fulfilled and happy in his heart when he saw her’. (3) 


King Dasrath, along with his other sons (i.e. Bharat and Shatrughan), felt very happy, 
and the extent of joy in his heart was so immense that it is not possible to describe it 
in words’. (4) 


[Note—'Refer also to: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that 
precede Doha no. 230 which say that when Lord Ram had first seen Sita in the royal 
garden he was stunned by her beauty and charm. (ii) Again, everyone was 
dumbfounded by her beauty when she came to the venue of the bow-breaking 
ceremony as narrated in Ram Charit Manas, Baal Kand, Doha no. 247 along with its 
preceding Chaupai line nos. 1-8. 

Later on in the story of the Ram Charit Manas we will read that Lord Ram had 
himself acknowledged that Sita was a treasury of Gunas (excellent qualities and 
virtues) as well as of Sundartaa (beauty)—refer: Ram Charit Manas, Aranya Kand, 
Chaupai line no. 7 that precedes Doha no. 30. This verse refers to the time when Sita 
was abducted by Ravana and Lord Ram grieved for her. 


*Lord Ram felt contented and happy in his heart because he had fulfilled the desire in 
the heart of Sita to marry him. The Lord, left to his own self, is neutral and 
dispassionate and very conscientious about his behaviour (refer: Ram Charit Manas, 
Baal Kand, (a) Chaupai line nos. 3-8 that precede Doha no. 231, and (b) Chaupai line 
no. 2 that precedes Doha no. 237; (c) Sundar Kand, Chaupai line no. 6 that precedes 
Doha no. 48; as well as (d) Ayodhya Kand, line no. 1 of Doha no. 31). But he feels 
that it is his duty to oblige those who love him and have surrendered themselves to 
him—and he prefers to go the extra mile for his devotee and those who love him. 

Sita had decided that if she has to marry then she will marry Lord Ram and no 
one else. She had mentally surrendered herself to the Lord and had fervently prayed to 
goddess Parvati to let this happen—refer: Ram Charit Manas, Baal Kand—(a) from 
Chaupai line no. 4 that precedes Doha no. 235—to Chaupai line no. 4 that precedes 
Doha no. 236; (b) from Chaupai line no. 4 that precedes Doha no. 257—to Chaupai 
line no. 7 that precede Doha no. 259 which are very explicit on this subject. 

Refer also to “Janki Mangal”, verse nos. 103—104. 

Lord Ram had to honour her determination because the Lord had himself 
declared that if one surrenders to him completely then he is bound to accept him or 
her irrespective of all other considerations—trefer: Ram Charit Manas—(i) Sundar 
Kand, Chaupai line nos. 1-8 that precede Doha no. 48 in the context of Vibhishan 
when he had come to surrendered to the Lord and seek his protection, and (11) Uttar 
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Kand, Chaupai line nos. 1-4 that precede Doha no. 46 where Lord Ram preaches his 
subjects about the importance of Bhakti or devotion. 


`The king and Lord Ram’s other two brothers, i.e. Bharat and Shatrughan, were 
seeing Sita for the first time. Laxman had already seen her closely every time Lord 
Ram had the opportunity to see her. Dasrath was happy to see that his daughter-in-law 
is so holy, pure and beautiful to look at as any father would be, and Bharat and 
Shatrughan were pleased to have such a nice sister-in-law. 

Dasrath’s sons were the most beautiful and handsome princes of the time, and 
so naturally he expected that his daughter-in-law would also be equally beautiful and 
charming so that she looks a fitting companion for his beloved son Ram. ] 
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sura pranamu kari barisahim phula. muni asisa dhuni mangala mula. 5. 
gana nisana kolahalu bhari. prema pramoda magana nara nari. 6. 


Meanwhile, the gods bowed their heads in reverence and showered flowers upon her. 
There was a loud chorus of auspicious words of benediction and expression of 
satisfaction as the learned sages and seers too blessed her simultaneously’. (5) 


There was a loud symphony of music from melodious songs being sung and kettle- 
drums being played simultaneously. All the citizens, both the males and the females’, 
were overwhelmed with joy and rejoiced at those happy moments. (6) 


[Note—'When the gods feel delighted, they express their happiness by showering 
flowers and playing their musical instruments in the heaven, while the elderly sages 
and seers do so by blessing those with whom they are pleased. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 319 that describe the scenario at the time when Lord Ram was escorted to 
the pavilion and made to sit down on the designated seat. Here also the gods have 
showered flowers and the sages and seers have chanted auspicious blessings. 


?The words used in the text are ‘males and females’—‘Nar’ and ‘Naari’. The males 
included the residents of Janakpur as well as those guests who had come from 
Ayodhya with the marriage party. The females were only those who lived in 
Janakpur—because females do not accompany marriage parties that go from the 
groom’s place to the bride’s place. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 319 that describe the scenario at the time when Lord Ram was escorted to 
the pavilion and made to sit down on the designated seat. We observe that both the 
moments have been described by Tulsidas using similar language to emphasise that 
the celebrations and rejoicings had continued uninterrupted from the moment Lord 
Ram stepped into the pavilion till this moment when Sita came, and they continued 
henceforth also. 
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There was dancing and singing in the city. Everyone rejoiced, and the 
happiness seemed to be infective and all-pervading. The sound was so deafening that 
one could not hear what others were saying. | 
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ēhi bidhi siya mandapahim a'l. pramudita santi parhahim munira’. 7. 
téhi avasara kara bidhi byavahārū. duhum kulagura saba kinha acaru. 8. 


In this way, Sita arrived at the marriage pavilion even as the sages and seers read 
(chanted; read aloud in chorus) the hymns of the Vedas, known as ‘Shanti Paath’’. (7) 


During those moments, the two Gurus (preceptors) of the two royal families (i.e. 
sages Vasistha and Satanand who were the royal priests of the kingdoms of Ayodhya 
and Janakpur respectively, and who were presiding over the rituals on behalf of the 
two families) performed all the necessary rituals and ceremonies as required to be 
done in accordance to tradition and custom of the society as well as ordained by the 
scriptures”. (8). 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 319 that describe exactly the same thing when Lord Ram had arrived at the 
pavilion. 

This verse concludes the narration that started in Chaupai line no. 8 that 
precedes Doha no. 322. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
302. The entire formal process is detailed in Valmiki’s version of the Ramayana, in its 
Baal Kand, Canto 73, verse nos. 19—24. 

Let us read what these verses say—‘“The great sage and ascetic Vasistha 
prepared a sacrificial altar at the center of the pavilion in accordance to the 
prescription of the scriptures regarding its construction, location and preparation. This 
altar was duly decorated on all the four sides with flowers and plastered with a paste 
of sandalwood. After this, fresh sprouts were placed in golden plates, jars of varying 
colours, and earten pots and placed around this altar. Other things that were placed 
around the sacred altar were the following—vessels containing incense and other 
fragrances, conch-shells that would be sounded at strategic moments as well to be 
used to place sprouts, wooden spatulas and ladles that would be used to offer libations 
of clarified butter etc. to the sacred fire during the rituals, other vessels some of which 
were filled with water to offer as oblations to the different deities who would be 
worshipped, while others that contained parched paddy flakes, grains of rice and dried 
grass upon which the fire would be placed once it is lit.” 

Since the rituals are headed by the priest of the groom’s side, sage Vasistha 
led the ceremonies, and sage Satanand helped him along. | 
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qmi ust A f aia sift ga Uae N R 


chanda. 


acaru kari gura gauri ganapati mudita bipra pujavahim. 1. 
sura pragati puja lēhim déhim asisa ati sukhu pavahim. 2. 


*The Gurus (Vasistha and Satanand) performed all the rituals according to established 
custom. The Brahmins (who were helping him in the process as his assistants) 
cheerfully helped him conduct the worship of Gauri (goddess Parvati, the divine 
consort of Lord Shiva) and Ganesh (the son of Lord Shiva and the god who is offered 
first worship during any religious ceremony). 

[*This line can be read in a different way as follows—“After the two Gurus 
completed the initial formalities that are done at the beginning of such ceremonies as 
marriage, they made the couple, Lord Ram and Sita, worship goddess Gauri, god 
Ganesh, and other Brahmins who were present there.” 

The Brahmins are regarded as being equivalent to gods-on-earth, as the ‘Mahi- 
surs’ = earth + god, so they are universally worshipped with the same reverence as 
shown to gods of the heaven. Worshipping Brahmins is treated as offering obeisance 
to personified gods.'] (Chanda line no. 1) 


The gods who were invoked for the purpose of worship actually manifested 
themselves to personally accept the offerings. While doing so, they profusely blessed 
and showered their benediction (on the couple, Lord Ram and Sita)’. (Chanda line no. 
2) 


[Note—'Refer Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 295 where we have read how the queen-mothers had offered their respects 
to the Brahmins at Ayodhya when they learnt about Lord Ram’s marriage with Sita; 
and (1) Chaupai line nos. 6-8 that precede Doha no. 321 where king Janak has offered 
his worship to the gods who were disguised as Brahmins. 

These Brahmins are referred to as being personified forms of Gods on earth, 
the ““Mahi-surs”—trefer: Refer Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 319. This is based on the fact that when the gods and goddesses 
wished to assume human forms to come down to earth to participate in the marriage 
of Lord Ram and Sita, they chose to become Brahmins—refer: Ram Charit Manas, 
Baal Kand—(i) Chaupai line nos. 6-7 that precede Doha no. 318; and (11) Chaupai line 
nos. 6-8 that precede Doha no. 321. 

We shall read below in Doha no. 323 that even the Vedas had assumed the 
form of Brahmins to take active part in the ceremonies. 


"We have already read that the three chief gods, i.e. Brahma, Vishnu and Shiva, along 
with the patron gods of all the directions as well as the Sun God had disguised 
themselves as Brahmins who were worshipped by Janak. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 321. 

The gods were willing to accept the worship and the offering as they felt very 
honoured and lucky to be a part of the celebrations that marked the union of the 
cosmic Lord in the human form of Lord Ram with his Shakti in the form of Sita. It 
was a rare conjunction and a rare phenomenon. Everyone wanted to be part of this 
history-in-the-making. ] 
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AYU We KAT GT iS AAS APT WA AE Ae | 3 1 
Wt hah HAT Heres A aa of ah TE UU 


madhuparka mangala drabya jo jéhi samaya muni mana mahumi cahairm. 3. 
bharé kanaka kōpara kalasa so taba li'ehim paricaraka rahaim. 4. 


Whatever sweets (known as “Madhu-purk”’) and auspicious items that were needed 
for the rituals’ by the sages (Vasistha and Satanand who were performing the 
marriage rites) were instantly made available to them whenever they asked for them 
by the attendants who stood ready with golden pots and pitchers filled with such 
requirements. (Chanda line nos. 3-4) 


[Note—'Madhu-purk” = This is a sweet concoction made from curd, honey, clarified 
butter, water and sugar, a total of 5 ingredients. This mixture is offered to deities 
during worship, and to honourable guests when they arrive at the host’s doorstep. 


*Many things are needed during the course of the rituals—such as water from 
different pilgrim places and holy rivers, various other assorted offerings that are to the 
made to the fire sacrifice, such as sandalwood, fragrances and incense, Kush grass, 
clarified butter, honey, herbs of different kinds, firewood and so on. All these things 
were kept ready and dedicated attendants stood at attention to provide them to the two 
priests as and when they were required. | 


ga ofa vita aa ta cafe ot na aa fora y | 
we vita ta Gas Safe qe ire fears i 


kula rīti priti saméta rabi kahi deta sabu sadara kiyo. 5. 
ēhi bhamti déva puja'i sitahi subhaga singhasanu diyo. 6. 


The Sun God (who was the patron deity of the Solar Race to which Lord Ram 
belonged) himself directed the rituals by giving advice and pointing out which rite 
was to be performed when, and how it was to be done. The priests obeyed his 
instructions and performed the rituals as directed by the Sun God. (Chanda line no. 5) 


In this way, after the sages (Vasistha and Satanand who were presiding the ceremony) 
made Sita offer worship to the gods, she was made to sit down on the designated 
magnificent throne (seat) that was reserved for her. (Chanda line no. 6) 


[Note—Verse no. 6 implies that till this point, the rituals that were done were the 
initial ones that are performed when the bride enters the pavilion, and they were all 
done while she was standing. Once this was completed, Sita was escorted to the seat 
reserved for her. | 


faa ma aach nea Wy care A oie Ge 9 
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m afg ot ai ran wre cafa ha HT 2 N 


siya rama avalokani parasapara premu kāhu na lakhi parai. 7. 
mana bud'dhi bara bani agocara pragata kabi kaisem karai. 8. 


The subtle love that flowed between Lord Ram and Sita as they affectionately glanced 
at each other was so sublime in dimension that it was imperceptible to others (i.e. 
those present on the occasion could not realise that they were looking at each other 
secretly, by the corners of their eyes, and these glances filled both of them with love 
and affection of the purest kind for each other). (Chanda line no. 7) 

It was beyond the grasp and understanding of the best of mind, intellect and 
speech. Say then, how can a humble poet ever describe it or even as much as come 
near to its depth, intensity, purity and dimension. (Chanda line no. 8) 


[Note—In other words, even the wisest men present on that occasion could not 
fathom the dimension, the depth and the intensity of the sublime quality of love and 
affection that existed between Lord Ram and Sita at that time. This being the case, 
Tulsidas says that he is unable to narrate it because he is merely an ordinary poet of 
no great expertise with words or intelligent enough to fathom it. This observation of 
Tulsidas points to his sense of humility and modesty. 

Besides this aspect of his character, he also refrains from describing the love 
and affection between Lord Ram and Sita because he treats the Lord as his revered 
deity and god, and so would not like to say anything that may be indecent, look 
immodest, and violative of norms of the society which require that love and affection 
between married couples are their private and personal affair, and should not be the 
subject of public scrutiny or comment as it would be indecent and uncivilised by 
nature to do so, and intrusive as well. | 


ao. Am aaa a at seq atfa Tea ngA AE | 
fam ae aft ag aa nie fare Aafa fe n 323 1 
doha. 


homa samaya tanu dhari analu ati sukha ahuti lehim. 
bipra bésa dhari bēda saba kahi bibaha bidhi déhim. 323. 


At the time of offering libations to the sacred fire, the Fire God revealed himself 
personally to accept the offerings very cheerfully. 

Meanwhile, the Vedas assumed the form of Brahmins to give detailed 
instructions and help conduct all the rituals personally. (Doha no. 323) 


[Note—So we see here that besides the gods, even the Vedas and other scriptures had 
personified themselves as Brahmins to help with the rituals. 

While the other gods who had assumed human forms had done so participate 
in the divine ceremony and rejoice the events, the Vedas assumed the role of priests 
that actually do the rituals. This ensured that every step was done to perfection. | 
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dio. We Wenteet aT St ate ard fafa ais Sart g 
Tg Gnd Te darts aa Gate fate Tat SAS N R UI 


caupa’. 


janaka patamahisi jaga jani. stya matu kimi ja'i bakhani. 1. 
sujasu sukrta sukha sundarata’l. saba sameti bidhi racī bana’. 2. 


The queen’ of king Janak (named Sunayana) is well-known in the world (for her 
virtuousness and excellent qualities). Say, who can describe her glories, especially 
when she has the rare honour to be the mother of Sita’. (1) 


It appears that Vidhi (the Creator) had collected all the glories, all the meritorious 
deeds, all the happiness and bliss, as well as beauty and majesty that he had created in 
this world and moulded them in her form. [In other words, the queen was a 
personified form of all these qualities.]? (2) 


[Note—'The word used in the text for Sita’s mother is “patamahis!”, which means 
the queen who sits with the king on the throne, and who is the 2nd in line of command 
after the king himself. The word technically means a ‘chief queen’, but no account is 
available that Janak had more than one wife as compared to his counterpart, king 
Dasrath, the father of Lord Ram and son-in-law of Janak, who had three senior 
queens—Kaushalya, Sumitra and Kaikeyi. In the case of Dasrath, the position of the 
“Paat-Mahisi” belonged to Kaushalya, the mother of Lord Ram. 


*Sita is a personified form of ‘Shakti’, the dynamic cosmic powers of the supreme 
Lord. To be known as the ‘mother of this Shakti’ is indeed a rare honour. Refer Ram 
Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 16 which 
praises Kaushalya in similar terms for getting the honour to become the ‘mother of 
Lord Ram’, the Lord of creation. Even Janak, the worldly father of Sita, has this 
unique privilege, and is duly acknowledged in Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 310. 


*Similar praise has been given to the parents of Lord Ram in Ram Charit Manas, Baal 
Kand, Doha no. 16 and its preceding Chaupai line nos. 6-8.] 


Was TI Baers aes | Aa GSMA Arar cas Ul 3 M 
wre oe fafa ate ga | RAR ar at Sy AAT N X UI 


sama'u jāni munibaranha bola'im. sunata su'asini sadara lyā'im. 3. 
janaka bama disi soha sunayana. himagiri sanga bani janu mayana. 4. 


When the appropriate time arrived (i.e. when the mother of the bride’s presence was 
felt necessary in the conduction of the rituals), the sages (Vasistha and Satanand who 
were conducting these rituals as presiding priests) called for her. When the virtuous 
companions and friends of the queen got this summon, they cheerfully escorted her to 
the pavilion. (3) 
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Sunayana sat by the left side of Janak, and the couple looked as glorious and majestic 
as when Mayana had sat by the side of Himgiri (during the wedding of Lord Shiva 
with Parvati, the divine Mother of creation)’. (4) 


[Note—'This entire episode of Lord Shiva’s marriage with Parvati) is narrated in Ram 
Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 65—to 
Chaupai line no. 3 that precedes Doha no. 103. 

More specific verses that describe exclusively the divine marriage of Shiva 
with Parvati appear in Ram Charit Manas, Baal Kand, from Doha no. 99—to Chaupai 
line no. 6 that precedes Doha no. 101. 

Mayana was Parvati’s mother, and Himgiri, the king of the snow-covered 
Mountains, was her father. During the process of the wedding rites, both the parents 
of the bride must sit together at the time of the crucial phase known as “Kanyaa- 
Daan”, which literally means ‘donating or giving away the girl’. A detailed note on 
this ritual is appended to Baal Kand, Chanda line no. 12 that precedes Doha no. 324 
herein below. | 


HAH HT AT HIT BL | Aer Atel ATCT SAT YY N & N 
Fra at fia Tet ote Tt eat wa & srt art & N 


kanaka kalasa mani kōpara rūrē. suci sugandha mangala jala puré. 5. 
nija kara mudita rayam aru rani. dharé rāma kē agém ani. 6. 


Golden pitchers that were filled with auspicious water that was scented and had been 
brought from pilgrim places, and were covered on the mouths with plates full to the 
top with priceless gems' [5], were brought by the king and queen with their own 
hands and placed before Lord Ram (as part of the rituals) [6]. (5-6) 


[Note—'The plates full of gems were used as lids for the pitchers filled with holy 
water brought from pilgrim places and scented by addition of fragrances. 

There is another way of interpreting and reading verse no. 5. The plates were 
studded with gems and made of gold. These were to be used to wash the feet of the 
groom as part of the rituals. The scented water in the golden pitchers was to be used 
for this washing. The plates were used as lids to cover the mouths of the pitchers, but 
when the washing was to start they would be placed below the feet of the groom and 
the water from the nozzle or the spout of the pitcher would be poured on the feet. The 
water that flowed would be collected in the plates with high rims. In this 
interpretation, this verse no. 5 would read as follows—‘Golden pitchers were filled 
with auspicious water that was scented and had been brought from pilgrim places, and 
they were covered on their mouths with golden plates that were studded with gems 


[S]”.] 


usi ae yA et art VT Ga A aaae BATT 9 N 
ae facitfes cufa SRT 1 OTe Oa WET ATT If N 
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parhahim bēda muni mangala bani. gagana sumana jhari avasaru jani. 7. 
baru biloki dampati anuragé. paya punita pakharana lagé. 8. 


The sages read (chanted; incanted) auspicious hymns from the Vedas, and the gods 
showered flowers from the sky (heaven) when they found that the time was right for 
this’. (7) 


The royal couple (king Janak and queen Sunayana) watched the groom (Lord Ram) 
very affectionately and lovingly, deriving immense delight from it. Then they began 
washing his clean (i.e. holy, divine, venerable, pure and august) feet”. (8) 


[Note—'The gods had showered flowers on each and every occasion that demanded 
it—this is clearly said in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 319. There are countless such occasions mentioned in the context 
of Lord Ram’s marriage. Some of these are the following—(i) Chaupai line nos. 5-6 
that precede Doha no. 262; (ii) Doha no. 264; (iii) Doha no. 285; (iv) Chaupai line no. 
1 that precedes Doha no. 306; (v) Chaupai line no. 1 that precedes Doha no. 314; (vi) 
Chaupai line no. 5 that precedes Doha no. 323; (vii) Doha no. 324 and its preceding 
Chaupai line no. 7; (viii) Chanda line no. 54 that precedes Doha no. 327. 
This is the gods’ way of showing honour and delight. 


*Lord Ram and Sita were personified forms of the supreme Lord and his divine 
Shakti, or of Brahm and Mother Nature, respectively. Their sight was sufficient to 
make even those ascetics and hermits who remained submerged in meditation and the 
thoughts of Brahm, the super Consciousness, which gave them intense bliss and 
contentedness that comes with self-realisation, forego this, and instead enjoy the 
nectar-like bliss that comes by seeing the divine form of Lord Ram and Sita. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 216.] 


50. ART WENA Wa Cast WA A yaha | g | 
aaa a Frat wert aft sat ay ag fea seit R 


chanda. 


lagé pakharana paya pankaja prema tana pulakavali. 1. — 
nabha nagara gana nisana jaya dhuni umagi janu cahum disi call. 2. 


[This Chanda, consisting of 16 lines, describes the ritual of “Kanyaa-Daan” whereby 
the parents of the bride formally tie her knot with the groom, handing her to the 
groom in marriage amidst a lot of fanfare and celebrations. ] 


The royal couple (the queen and the king) began washing the holy lotus-like feet of 
the Lord (Sri Ram) with so much love and affection that their bodies were thrilled and 
goose-bumps appeared on them’. (Chand line no. 1) 


The sky and the city were filled with the symphonic sound of melodious songs being 
sung merrily, kettle-drums being played enthusiastically, and a wave after wave of 
loud chorus of applause and thanksgiving that ranted the air and overflowed in every 
direction’. (Chand line no. 2) 
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[Note—'How lucky was Janak indeed! He had this once-in-a-lifetime rarest-of-rare 
opportunity to wash the holy and revered feet of the supreme Lord of creation which 
the greatest of sages, seers, ascetics and hermits would die to do but never get the 
chance. Come to think of it, even Dasrath who was so profoundly blessed as to have 
the Lord as his son did not do this in his lifetime. Well, what is the reason; what can 
be the cause? 

The answer is this—in terms of spiritual enlightenment, wisdom regarding the 
ultimate Truth that leads to self-realisation, in-depth knowledge of the principles of 
metaphysics and spirituality, Janak was very highly elevated and had reached the 
pinnacle of realization, and Dasrath was no match for him. This will be very clear if 
we analyse the events narrated in the story of the Ramayana. 

When Janak had first met Lord Ram while welcoming sage Vishwamitra, he 
had expressed his astonishment at his mental and emotional condition when he saw 
the Lord. He was surprised how his mind that was supposed to be neutral to all 
worldly attractions and remain eternally dispassionate and detached had suddenly 
developed a strong bond of love and affection for Lord Ram at first sight. He had then 
unable to suppress his amazement and had openly asked Vishwamitra why was it that 
his Mana (mind and heart) that was immersed in the bliss of Brahm-realisation had 
become so attracted by the charm of Lord Ram, something that was not in his nature, 
and therefore it was surely something that had more in it than what met the eye. 
Though sage Vishwamitra did not give a direct reply but his agreeing with the king 
was enough of a hint that Janak was right to deduce that Lord Ram was not an 
ordinary prince but a personified form of Brahm, the Supreme Being. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to 
Doha no. 216. This approval of the sage made Janak very satisfied. 

This is one of the reasons why he did not felt angry or offended when Laxman 
had embarked on an angry tirade against him in open court when Janak had declared 
that since no competitor had been able to break the bow he considers that the earth is 
devoid of brave and strong warriors, inspite of the fact that Lord Ram had not even 
been invited to go and try his hand at the bow, and the mighty sage Vishwamitra was 
present at the venue. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 
that precedes Doha no. 251—to Doha no. 253. Why? Because Janak knew that 
Laxman was not a human prince, but a personified form of Seshnath, the legendary 
serpent on whose coiled body Lord Vishnu reclines on the surface of the celestial 
ocean of milk known as ‘Kshir Sagar’, and who holds the earth on his thousand 
hoods. Refer: Ram Charit Manas, Baal Kand, Doha no. 197. 

The irony of the matter is that Dasrath was so overwhelmed by the dark 
shadow of Maya of the Lord, i.e. the Lord’s delusion creating powers, that prevented 
Dasrath from realizing the truth about the Lord and remaining mired in worldly 
ignorance, thinking the Lord to be his ‘son’ like an ordinary human father would. 
Dasrath had forgotten that Lord Ram was an incarnation of Lord Vishnu who had 
descenced upon earth with a clear divine mission of clearing the menace of demons 
from the world. Dasrath thought that Ram was his son, his heir who should ascend the 
throne of Ayodhya, rule over the kingdom, produce sons to carry over the family line, 
spread the fame of the family and so on and so forth like an ordinary father would 
expect. This would be crystal clear at two points of time— 

(i) When sage Vishwamitra had gone to request him to send Lord Ram to the 
forest to eliminate the demons so that the fire sacrifices of sages could be completed 
unhindered, Dasrath had bluntly refused. Like an ordinary man, he would not allow 


1730 


his sons to go to the forest to face the cruel demons and suffer harm. He did not 
realize that Lord Ram’s chief mission in this world was to eliminate the demons, and 
this was the first step. It was then that sage Vasistha had to intervene and make him 
change his mind. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 207—to Chaupai line no. 8 that precedes Doha no. 208. 

(ii) The second time when we find Dasrath showing his ignorance of who 
Lord Ram actually was is when he was on his death-bed and wailing for ‘his son’ who 
had gone to the forest. Dasrath wailed and grieved, repeatedly calling out the name of 
Ram, his ‘son’, and declaring that he cannot live without seeing him like an ordinary 
father. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 155. If the king had 
realized that he whom he calls his ‘son’ is not a human prince but the Lord of the 
world who has many more important things to do than to be at his beck-and-call at 
Ayodhya so that the old king can see him daily by his side, Dasrath would not have 
lamented the way he did, but would have rather waited patiently for the Lord to finish 
off his assignment for which he had descended from heaven upon the earth. 


“If we understand the importance and significance of this occasion as explained 
above, we will also understand the reason for the exuberant celebrations, in the 
heaven as well as on the earth. Everyone praised Janak and Sunayana and applauded 
their good fortune that they were able to wash the holy lotus-like feet of Lord Vishnu 
in the form of Lord Ram. This will be evident immediately below in the following 
verse nos. 3-8 below. | 


W Ue Get ae ait St ae aes farsa 1 3 1 
Bt upa Bid aaa At Geet clot Het AE UY N 
B Ute yraa creat A Tet ST uang | | 


jē pada sardja manoja ari ura sara sadaiva birajahim. 3. 
jé sakrta sumirata bimalata mana sakala kali mala bhajahim. 4. 
jē parasi munibanita lahi gati rahi jo patakama’. 5. 


[The following verse nos. 3-8 build up on the first verse that says that king Janak and 
queen Sunayana had begun washing the feet of Lord Ram. Were these ordinary feet 
they were washing? Well, to answer this question, these verses outline the glories, 
divinity and importance of the holy feet of the Lord, and in a way praise the immense 
good fortune and rare luck that Janak and Sunayana had that they had been able to 
hold in their hands and wash the holy feet of the supreme Lord of creation for which 
every living being would sacrifice everything if they had been given this rare chance, 
a chance which eludes even the greatest of sages, saints, hermits and ascetics. ] 


The holy and divine feet (of Lord Ram) which eternally bloom like a beautiful lotus 
flower in the lake-like heart of Lord Shiva who has conquered ‘Manoj’, the god of 
passions (and therefore is deemed to practice exemplary self-control over his sense 
organs as well as his emotions and thoughts having their center in the heart and the 
mind respectively)’, ----(Chanda line no. 3) 
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The Mana (mind and heart) becomes purified and cleaned of all worldly taints and 
delusions associated by the current age of Kali-yug by remembering these holy feet 
(of Lord Ram) even once-----(Chand line no. 4) 


By touching this holy and divine feet (of Lord Ram), even the sinful wife of the sage 
(i.e. Ahilya, the wife of sage Gautam) attained liberation for her self.’-----(Chanda 
line no. 5) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 328. 

Lord Shiva has many names, and ‘the Lord who had conquered, the Lord who 
had overcome the wild inciting gestures of the god of passion, known as Kamdeo 
(cupid; “manoOja ari’’)’, is one of them. This entire episode of why and how this 
happened is narrated while describing the story of Lord Shiva’s marriage with Parvati 
in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 
82—to Chaupai line no. 3 that precedes Doha no. 88. 

The heart of Shiva—or, for that matter, of all living beings—is envisioned as a 
lake in which numerous desires and yearnings live like aquatic animals living in 
water. These animals continuously keep churning the water, never letting it rest so 
that the dirt floating in it cannot have any chance to settle down at the bottom and 
make the surface of the water clean. The very presence of these aquatic animals 
makes the water of the lake polluted and dirty. The same thing applies to the 
creature—as long as he is not able to control his natural desires, yearnings, 
tendencies, emotions and inclinations, his heart can never find peace and rest. 

The greatest turbulence in the water of this lake-like heart is created by 
Kamdeo, the personified form of a creature’s natural impulses, inclinations and 
passions, the desire for self-gratification and satisfying the urges and the needs of the 
sense organs. The only possible way is to consciously subdue Kamdeo, overcome his 
enticements and allurements, and rebuff him and his gestures by practicing self- 
control and keeping a tight leash on one’s own self. One who has conquered Kamdeo 
is the greatest conqueror in this world because Kamdeo is the most formidable enemy 
for the creature’s peace of mind and happiness. 

The metaphor of the lotus is universally used in the ancient scriptures to 
describe something that is very pure and clean inspite of living in an unclean 
environment. This is because the dirty water of the pond or the lake does not cling to 
the petals of the lotus flower inspite of the latter living in this surrounding; the lotus 
always remains clean and pure irrespective of the pollution of the water of its habitat, 
the lake or the pond. 

Living of Lord Ram in the form of a lotus flower in the lake-like heart of Lord 
Shiva who is a conqueror of Kamdeo means that both Lord Ram and Lord Shiva are 
free from the corruptions associated with this world. Lord Ram is eternally divine and 
holy as symbolized by the purity and cleanliness of the lotus flower, and Lord Shiva 
too is holy and clean because he has been able to conquer Kamdeo, the chief polluter 
of the Mana (heart and mind). 

Lord Shiva is the greatest devotee of Lord Ram. This fact has been 
acknowledged by Lord Ram himself and the Lord has reciprocated Shiva’s dedication 
and devotion by declaring that if anyone wants to have Bhakti (devotional access) for 
Lord Ram then he must first have Bhakti for Lord Shiva, because without the 
blessings of Shiva it is not possible to have Bhakti for Lord Ram. This is clearly 
mentioned in Ram Charit Manas, (i) Lanka Kand, from Chaupai line no. 6 that 
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precedes Doha no. 2—to Chaupai line no. 4 that precedes Doha no. 3; and (ii) Uttar 
Kand, Doha no. 45. 

This divine story known as Ram Charit Manas which describes the worldly 
deeds of Lord Ram who was a personified form of the Supreme Being was in fact 
conceived or revealed first in the heart of Lord Shiva. He had then divulged it to his 
divine consort Parvati as well as to Kaag-Bhusund (the saint-crow) from whom it 
passed down to sage Yagyawalkya, Bharadwaj and other sages living on earth. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 30. 

Lord Shiva constantly repeats the holy name “RAM” (pronounced ‘Raam’) in 
his heart as the only Mantra, a spiritual formula, which can provide eternal bliss, 
peace and happiness, a formula that provides liberation, deliverance, emancipation 
and salvation, a formula that gives beatitude and felicity to the soul of the creature. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3, 8 that precede Doha no. 
19. 


This story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 11 
that precedes Doha no. 210—to Doha no. 211. Please refer to the relevant verses and 
the notes accompanying them. ] 


naig sre Hl Ay Fax Ofer Saher AT TAS Ut & N 
cat aga At OPT SRT St Ag sti Ales oS 19 | 
A Ue TENA WANG GAG TT TT Wa He Il N 


makarandu jinha ko sambhu sira sucita avadhi sura barana". 6. 
kari madhupa mana muni jogijana jé sé'i abhimata gati lahaim. 7. 
tē pada pakharata bhagyabhajanu janaku jaya jaya saba kahaim. 8. 


The gods have praised and adored the holiness and the purity of the nectar (i.e. the 
water of the holy river Ganges) flowing out of these lotus-like feet (of Lord Ram) that 
was shown so much reverence by Lord Shiva that he decided to keep it on his head 
(as a mark of showing the greatest of respect to it).'------- (Chanda line no. 6) 


Sages and hermits transform their Mana (mind and heart) into a black-bee so as to be 
able to drink (soak-in; remain submerged and engrossed in the thoughts of) the nectar 
of these holy feet (of Lord Ram), while ascetics attain anything they want or achieve 
their desired spiritual goals and objectives by serving them (i.e. having devotion for 
and meditating upon them).’------ (Chanda line no. 7) 


It is the same holy and divine feet (of Lord Ram) that Janak was holding today and 
affectionately washing them with his own hands with the greatest of reverence. How 
fortunate and lucky was he! Everyone’ (the gods as well as the humans) 
acknowledged this in a unanimous voice, repeatedly hailing him and his good luck (as 
well as the accumulated effects of his meritorious deeds that had made this happen)’. 
(Chanda line no. 8) 


[Note—'The ‘nectar’ flowing out of the lotus representing Lord Ram’s holy feet 
refers to the river Ganges which is also called the ‘river of gods’. The gods revere it 
so much that when Ganges descended upon the earth from heaven, Lord Shiva 
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decided to keep it on his head as a mark of showing respect to it and prevent it from 
getting dirty or polluted by coming in touch with earth which is gross and dirty. 

Sage Vishwamitra had told the story of river Ganges to Lord Ram and 
Laxman when they were on their way to Janakpur. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-3 that precede Doha no. 212, along with their 
accompanying notes. 


?The sages concentrate their minds and focus their thoughts on the holy feet of Lord 
Ram to derive immense spiritual bliss, felicity and beatitude from it just like the bee 
that first hovers over the lotus flower and then slowly settles on it to enjoy drinking its 
sweet nectar. Once the bee is attracted to the lotus flower and tastes the nectar, it does 
not like being disturbed; it becomes oblivious to the world outside. Similar condition 
prevails with the sages and the hermits: once they hitch their mind on the holy feet of 
Lord Ram even by conscious effort, the rest becomes very easy for them. The 
intensity and depth of the bliss and ecstasy that they get is so magnetic and profound 
that they don’t have to prod their mind and heart any further to love Lord Ram and 
remain focused on his holy feet. It becomes natural and a latent habit with them. 

The same principle applies to the ascetics. They follow the path of Yoga and 
Dhyan which entails intense meditation and concentration respectively. These paths 
are rigorous and need a lot of effort. But if they focus their attention on the holy feet 
of Lord Ram as a means of doing Yoga and Dhyan, the path becomes very easy for 
them, because whereas pure Yoga and Dhyan are tough exercises requiring a lot of 
practice and being alert against their many pitfalls and dangers, having devotion for 
the holy feet of Lord Ram serves the same purpose but without its attendent hassles. 


*Refer Chanda line nos. 1-2 herein above in this context, and the meaning becomes 
clear. When Janak had started washing the feet of Lord Ram, there was a symphony 
of songs, music and loud applause in ‘the city and the sky or heaven’. It means both 
the ‘humans’ and the ‘gods’ had joined in praising him in the ‘city’ and the ‘heaven’ 
respectively. | 


Ot Halk aaa WI aaae VS HM HTS 
wat ube faites fates ae tas APT srg si go n 


bara ku'amri karatala jori sakhOcaru dō'u kulagura karaim. 9. 
bhayo panigahanu bilōki bidhi sura manuja muni anamda bharaim. 10. 


As part of the wedding ritual, the two family Gurus (i.e. sages Vasistha and Sadanand 
acting on behalf of kings Dasrath and Janak respectively) made the groom and the 
bride join the palms of their hands with each other while they (the Gurus) read the 
family genealogy of the two sides’. (Chanda line no. 9) 


When the groom and the bride had touched each other’s palms (as a token or gesture 
of ‘union, closeness, obliteration of distance between the two, and equal partnership 
in thick and thin of future life’)’, everyone who saw this glorious event—the creator 
Vidhi, the gods, and the humans who were present on the auspicious occasion—was 
filled with great happiness and euphoria. (Chanda line no. 10) 
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[Note—'This process is called “Saakho-chaar’—a ritual that involves reciting the 
names of prominent members of the two families of the groom and the bride while 
they hold hands or touch each other’s palms in a symbolic gesture of union or 
closeness. This gesture symbolically establishes a union between the two families by 
virtue of this marriage. This unification is done with all the guests as witnesses, and 
they are deemed to have ratified this union. 


“The ritual when the groom accepts the hands of the bride is called “Paani-grahan”— 
‘accepting’ her ‘hands’. It is a symbolic gesture that implies that the boy has accepted 
the girl as his life-time partner and both of them will share the joys and sorrows of life 
equally. 

In the context of Lord Ram and Sita, it was a union of Brahm with his Shakti 
represented by Lord Ram and Sita respectively. The touching of their hands also 
meant that now-onwards they will jointly strive to fulfill the promise Lord Vishnu had 
made to the gods and mother earth that he will free them from the horrors of the 
demons. Therefore, it was now their joint responsibility, and not only that of Lord 
Ram. 

This is why the Creator and the gods rejoiced, and the sages and other humans 
joined them in rejoicing as they represented the earth. ] 


aye seg tha dafa yeah aa Gora fear 22 1 
alt cre ae fae aaa Taye frat i 82 N 


sukhamula dūlahu dékhi dampati pulaka tana hulasyo hiyo. 11. 
kari loka bēda bidhanu kan'yadanu nrpabhusana kiyo. 12. 


When the royal couple (i.e. king Janak and queen Sunayana) saw the groom who was 
like a root from which all happiness and bliss originated (and then sprouted into a 
huge tree to benefit the whole world), they were very thrilled in their bodies and their 
hearts were overwhelmed (with love, affection, bliss and euphoria)'. (Chanda line no. 
11) 


Then the king (Janak) who was like a gem in the community of kings (i.e. who had 
excellent qualities and was most virtuous amongst all the kings), observed all the 
social customs and norms dictated by the Vedas to formally hand over the bride to the 
groom in a ritual called ‘Kanyaa-Daan’’. (Chanda line no. 12) 


[Note—'Another way of reading this verse is: “When the royal couple watched the 
groom who was a fountain of happiness and bliss, their bodies were thrilled and their 
hearts heaved with the emotions of love, affection and ecstasy.” 

King Janak had conceded that Lord Ram was so charming to look at that it 
seems he empowers the virtue of ‘Anand’ (bliss, joy and happiness) itself to enable it 
to give bliss and happiness to others. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 217. In other words, Lord Ram is a ‘root’ from 
which the tree of bliss and happiness grows. 


*«kan'yadana”—During the process of the wedding rites known as “Kanyaa-Daan”, 
which literally means ‘donating or giving away the girl’, both the parents of the bride 
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must sit together at the time of the crucial phase. It’s called a “Daan” because once 
when someone ‘donates’ something, or gives a “Daan”, he relinquishes all his rights 
over the item donated or given away to other in charity. The bride’s parents have no 
right over their daughter after marriage. She even has to forgo her ancestral family 
name and instead assume the title of her husband, creating an absolutely new identity 
for herself. This is the greatest sacrifice one can make—to part with the daughter 
forever is like cutting-off one fraction of their own being as far as the parents of the 
bride is concerned. The girl has the genes of her parents running in her bloodstream, 
and so she symbolically is a ‘part of her parent’s existence in this world’. But 
suddenly she—as well as her parents—has to snap this tie. Imagine how painful 
would it be for you if any part of your being is suddenly cut-off? The great king 
Dadhichi had ‘donated’ his bones to the gods for making their weapons, especially the 
Vajra of Indra, with which they defeated the demons. Giving away of the beloved 
daughter whom the parents have reared from day one of her birth with all care and 
love a parent can only give, is not a mean sacrifice to do, and this is why this step of 
the wedding is known as “Kanyaa Daan”. 

The presence of both the partners, the mother and the father of the girl, is 
obligatory to ensure that both their consent is given for this ritual. 

The ritual of Kanyaa-daan and Paani-grahan are undertaken simultaneously 
and compliment each other. While ‘Paani-grahan’ means the bride’s hand and 
responsibility for her well-being has been willingly accepted by the groom, ‘Kanyaa- 
daan’ means that her father has willingly given her to the groom forever, and he will 
never claim any right over her or any material wealth that she would inherit from the 
side of the groom’s family in future. 

Refer also to another of Tulsidas’ book “Janki Mangal” that is exclusively 
dedicated to this theme of Lord Ram’s marriage with Sita. Kanyaa Daan is narrated in 
brief in its verse no. 144.] 


finda fat fits agate ete sit arm as g3 
fafa see wate fara ami faea et aah AS N 2X N 


himavanta jimi girija mahésahi harihi sri sagara da'i. 13. 
timi janaka ramahi siya samarapi bisva kala kirati na'l. 14. 


In the manner Himwant (the king of the Mountains) had given his daughter Girija 
(Parvati) in marriage to Lord Mahesh (Shiva)', and Sagar (the celestial ocean) had 
given Sri (Laxmi) to Hari (Lord Vishnu)” (Chanda line no. 13), --- 


--- Janak submitted (or gave) his daughter Sita to Lord Ram in marriage’, an event 
which bestowed upon him unprecedented glory and fame that spread world-wide* 
(Chanda line no. 14). 


[Note—'This is described in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 
that precedes Doha no. 101. During the marriage of Lord Shiva with Parvati, who was 
also known as “Girija” because she was the daughter of Giri, the king of Mountains, 
the same process as narrated while Lord Ram was married to Sita was followed then. 
Since there is a similarity between the two marriages, Lord Shiva’s marriage is 
recalled here. 
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?This incident refers to the time when the celestial ocean was churned by the gods and 
the demons in search of Amrit, the nectar of eternal life. Amongst other items that 
were produced by this churning was Laxmi. She was the daughter of Sagar, the ocean, 
because she emerged from it. Later on, Laxmi was married to Lord Vishnu. This 
incident is referred to in Adhyatma Ramayan of Veda Vyas, in its Baal Kand, Canto 
6, verse nos. 54—54 . 


Refer Tulsidas’ book “Janki Mangal”, line nos. 1-2 of Chanda no. 18 where exactly 
the same idea is conveyed. 


“Just as Himwan got world-wide fame that has lasted from time immemorial by being 
the father-in-law of Lord Shiva, and Sagar due to being Lord Vishnu’s father-in-law, 
king Janak acquired world-wide eternal fame of an unprecedented nature by 
becoming the father-in-law of Lord Ram. 

Lord Ram’s glory and fame was well-established by now. He had broken the 
formidable bow of Lord Shiva in an assembly that was attended by thousands of kings 
and princes where none of them was able to as much as move the bow even an inch 
inspite of their best of efforts, what to imagine of breaking it. Immediately after that, 
sage Parashuram had come angrily to wreak revenge for this breaking of the bow, but 
not only could he not harm Lord Ram but in the end had to submit before the Lord, 
surrender his own bow to him, and ask for forgiveness. All these incidents have 
already been narrated earlier in this Kand. (Refer: Ram Charit Manas, Baal Kand, 
from Doha no. 250—to Chaupai line no. 1 that precedes Doha no. 262; and from 
Chaupai line no. 2 that precedes Doha no. 268—to Chaupai line no. 7 that precedes 
Doha no. 285 respectively.) 

The fame and glory of Lord Ram was no less than that of Lord Shiva and Lord 
Vishnu. While on the one hand Lord Ram resides in the heart of Lord Shiva as the 
latter’s revered deity, on the other hand he is a manifested form of Lord Vishnu 
himself. Therefore, marrying his daughter to such a famous and glorious prince as 
Lord Ram naturally helped to spread king Janak’s own fame along with that of the 
Lord’s because of the ties created by this marriage. 

The parents of Sita (i.e. king Janak and queen Sunayana) knew very well 
about the glories and divine mission of Lord Ram on this earth as proclaimed by the 
famous sage Yagyawalkya who was a frequent visitor to the court of king Janak and 
also happened to be the latter’s Guru, and was repeated by the queen herself by citing 
the sage. These two facts are clearly available in (i) Ram Charit Manas, Ayodhya 
Kand, Chaupai line nos. 6-8 that precede Doha no. 285; and (ii) Brihad Aranyak 
Upanishad of Shukla Yajur Veda, Canto 4, Brahmans 1-2. 

Further, Janak has declared the fact that he knows everything about who Lord 
Ram was and why did he marry Sita in Adhyatma Ramayan at the time of departure 
of the marriage party from Janakpur for Ayodhya after the marriage ceremonies were 
over. Refer: Veda Vyas’ “Adhyatma Ramayan”, Baal Kand, Canto 6, verse nos. 63- 
66.] 


aa cay farra faeg frat faeg meii ara) gu 1 
aR ery fafaa ais St St APT ATAT n ga N 


1737 


kyōrh karai binaya bidēhu kiyō bidēhu mūrati savanitim. 15. 
kari hOmu bidhivata gamthi jōrī hōna lagirh bhavamrim. 16. 


Janak was so enchanted and overwhelmed by the beguiling beauty of the dark- 
complexioned form of the Lord (Sri Ram) that he was dazed so much that he lost 
awareness of his surroundings and forgot that it was the time to offer formal prayers 
or respects to the groom. 

[The king continued gazing at the bewitching beauty of the face of Lord Ram 
and was so enamoured by it that he virtually forgot that time was passing away and he 
was expected to perform the next step in the wedding rituals, which was to offer 
prayers or respects to the groom. However, he recovered himself after some time and 
continued with the ceremonies as follows—] (Chanda line no. 15) 


Oblations and libations were duly offered to the sacred fire (a process known as 
“Homa”) in the proper traditional way as sanctioned in the Vedas and other scriptures. 

When these were completed, the ends of the marriage robes of the bride and 
the groom were tied together, and the couple went around the sacred fire several times 
(i.e. did circumambulation of the sacred fire in a rite known as “Bhaanwari’). 
(Chanda line no. 16) 


[Note—Bhhanwari is also narrated by Tulsidas in his other books describing the story 
of the divine marriage of Lord Ram with Sita—viz. (i) “Geetawali” of Tulsidas 
describes this rite of ‘Bhaanwari’ in its Baal Kand, verse no. 105, stanza no. 3; and (11) 
“Janki Mangal”, a book exclusively dedicated to this theme of Lord Ram’s marriage, 
in its Chanda no. 18, line no. 3. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 7 that 
precede Doha no. 325 that appear herein below. 

Circumambulation of the sacred fire is done so as to make it a witness to this 
union of the boy and the girl as well as the marriage vows both of them take. ‘Fire’ is 
the most potent and the purest of all the deities, and it is able to burn all that is dirty 
and impure while leaving untouched the pure and the truthful. In this material world it 
is evident when a goldsmith puts a sample of gold in the fire—the fire burns all the 
impurities that may be present in the sample, but it does not touch the raw metal or 
affect its purity. 

The process of Bhaanwari is a warning to the couple that both of them are 
obliged to adhere to the vows they have taken in the presence and witness of the 
sacred fire, and be warned that this powerful fire element is very dangerous and 
unforgiving as it does not tolerate nuisance of any kind. Let them be warned that they 
would be scorched to death should they take this warning lightly in their lives and 
play fools with this sacred witness of the Fire God! 

From the perspective of metaphysics, this process when applied to Lord Ram 
and Sita assumes a profound meaning. Lord Ram was a personified form of ‘Brahm’, 
the Supreme Being who is also known as the ‘Viraat Purush’, the all-encompassing, 
all-pervading and immanent macrocosmic invisible form of the Super 
Consciousness—refer: Ram Charit Manas, Uttar Kand, Doha no. 72 along with its 
preceding Chaupai line nos. 2-8. 

Now, according to the Upanishads, Brahm does not do anything himself, but 
he employs his ‘Maya Shakti’, which is Brahm’s dynamic, almighty, cosmic power 
that is also responsible for creation of delusions, to do whatever he wishes. It is this 
Maya Shakti of Brahm that keeps the wheel of creation rotating endlessly. It is also 
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said that Maya is a maidservant of Brahm and follows the instructions of the Lord— 
refer: Ram Charit Manas, Uttar Kand, Doha no. 71. The servant cannot be superior to 
the Master, and a loyal and faithful servant is one who always ‘follows’ his Lord. 

Another important point to remember is that Brahm and Maya are inseparable 
because if Brahm wishes to ‘do anything’ he will have to take recourse of seeking 
help from Maya who obediently obeys him—an euphuism for ‘following Brahm’. 

Then again, the ‘tieing of the ends of the wedding robe of Lord Ram and Sita’ 
prior to the Bhaanwari procession as mentioned in Chanda line no. 16 here also 
symbolizes this relationship between Brahm and Maya—‘they are tied and invariably 
associated with each other; Brahm cannot do his worldly duties without an explicit 
support of Maya, and neither would Maya have any existence and value without being 
associated with Brahm’. 

As we progress with the story of Ramyana we discover the importance of this 
association and the role it plays in the fulfillment of the divine mission of Lord Ram. 
It was Sita’s abduction by Ravana that led to the final elimination of the cruel demons 
by Lord Ram. Without Sita the story would have been completely different. 

Besides the elimination of the demons, Sita played a stellar role in establishing 
the glory and fame of Lord Ram. It was during the bow-breaking ceremony related to 
her marriage that the world came to know who Ram was. It was in her marriage 
ceremony that the Lord had broken the formidable bow of Lord Shiva which not even 
the mightiest and strongest of other kings or princes who had come from all corners of 
the world could do, thereby establishing the Lord’s glory and dynamic abilities in this 
world in an irrefutable way. The world then began to recognize that Lord Ram was 
the most able and strongest warrior with no one to match him in this world. His glory 
was further enhanced when he had as easily and comfortably vanquished the 
haughtiness of sage Parashuram who was renowned as the killer of the warrior race. 

So we see that Sita had been instrumental in establishing Lord Ram’s fame 
and glory in this gross world even as Maya had helped Brahm at the cosmic level to 
unfold his potentials and miraculous abilities by creating magic-like delusions and the 
world of infinite variations. 

This Maya is very powerful, and once it was let loose by Brahm it became a 

virtual Frankenstein Monster because it got hold of Brahm himself. This development 
is metaphorically depicted in the process of ‘Bhaanwari’. So we discover that a 
reversal of roles takes place once this Brahm decides to assume a gross form like any 
other living being of this world by employing his own Maya to hide the truth of his 
form. That is, only a few enlightened and self-realised persons knew who Ram 
actually was, for the majority of the population he was the son of Dasrath, the prince 
of Ayodhya and the groom and the husband of Sita. 
The fine distinction between Brahm in his subtle and sublime cosmic form, and in his 
gross worldly form as Lord Ram becomes evident once we closely examine this 
single process of ‘Bhaanwari’. Whereas Maya is the one who follows Brahm in the 
Lord’s cosmic form, the process is reversed when the same Brahm assumes a gross 
body and steps into this gross world of delusions to become a human being in the 
form of Sri Ram, the prince of Ayodhya, who got married to the princess of Janakpur, 
known as Sita. As a human he is the one who follows Maya—symbolised by the bride 
that leads this circumambulation process with the groom following her from behind 
during the first four rounds around the sacred fire while doing Bhaanwari. 

But after the first four rounds, the groom takes the lead with the bride 
following him from behind during the last three rounds. There are a total of seven 
rounds around the sacred fire. 
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That is, first it was Sita who was followed by Lord Ram during the first four 
rounds, and then the places were reversed and Lord Ram led the circumambulation. 
This implies that after Brahm realized that his Maya has started to get the better of 
him, he ordered Maya to go behind him. That is, Brahm stepped in and brought Maya 
under his control before the things got out of control. 

From practical point of view this process of Bhaanwari tells us that even if we 
are deluded in the early phases of our existence in this world because we are 
overcome by the influence of Maya as soon as we get involved in the affairs of this 
gross world symbolized by marriage which robs the man and the woman of their 
independence, the sooner we wake up to the truth and reality and overcome the effects 
of Maya the better it is for us. Though Maya has forced us to follow it in the 
beginning of our worldly existence, we can always put it behind us and force it to 
follow us should we decide to become wise and enlightened by shunning delusions 
and worldly attachments. ] 


qo. Way ad ae yh wet TA art 


yA arate arate Aaaa Aedes GAT FST N 32% Il 
dona. 


jaya dhuni bandi bēda dhuni mangala gana nisana. 
suni harasahim barasahim bibudha surataru sumana sujana. 324. 


At that time there was a loud cacophony of sounds consisting of praises and hailings 
from royal minstrels and bards, the chanting of the verses from the Vedas (by the 
Brahmins), the singing of auspicious songs befitting the occasion (by professional 
singers as well as women-folk of the kingdom), and the playing of musical 
instruments such as the kettle-drums. 

When the immortal gods (who were watching the proceedings from the 
heaven) heard this symphony of sounds from their position in the sky (heaven)', they 
felt exhilarated, and showered the best of flowers” plucked from the evergreen tree 
that grows in heaven (which is known as the “Sur-Taru””; the tree of paradise; Sur = 
god; Taru = tree). (Doha no. 324) 


[Note—'We have read that the gods had assembled in the sky in their aerial vehicles 
to watch the divine spectacle of the union of Lord Ram with Sita in a formal ritual 
that is known as ‘marriage’ in this world. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-3 that precede Doha no. 314. 


“At that time also they had showered flowers—tefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 314. 
Refer also to “Janki Mangal”, verse no. 142.] 


alo. Hate Hat wer waht set | aT HY Wat Gar Meat Ul g 
WS FORT Aleta STAT HS Hel ST ATU 2 


caupa’. 
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ku'amru ku'amri kala bhavamri déhirh. nayana labhu saba sadara lēhīm. 1. 
ja'i na barani manohara jori. jo upama kachu kahaum so thori. 2. 


As the distinguished groom (“Kunwar; ku'amru”) and the bride (“Kunwari; 
ku'amti”) performed the ritual of ‘Bhaanwari’ (“bhavamti”) with graceful steps (as 
described above in note of Chanda line no. 16 that precedes Doha no. 324 herein 
above), all those present on the occasion enjoyed the wonderful sight with great 
affection, and felt honoured to be able to witness it’. (1) 


[Tulsidas says—] ‘The divine couple (i.e. Lord Ram and Sita) was so beguilingly 
beautiful to behold and enchanting to look at that it mesmerized the onlooker and held 
him in thrall. Whatever comparisons I may try to make will fall short of expectations 
and cannot do justice to the reality.” (2) 


[Note—'It was a divine spectacle of extraordinary beauty when the supreme Lord of 
creation in the form of Sri Ram was followed by his Shakti in the form of Sita as they 
went around the sacred fire in a rite of marriage known as “Bhaanwari”. 

It was not always that one could witness such a rare and wonderful spectacle. 
Therefore, all those who watched it regarded themselves as very fortunate. And to see 
anything one has to have ‘eyes’, so this is the reason why the ‘eye’ has been singled 
out in this verse for thanksgiving. Refer also to Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-7 that precede Doha no. 317 which describe how the different 
gods had felt lucky themselves and had envied each other’s ability to watch the beauty 
of Lord Ram more clearly and with extra eyes as the Lord was going to the marriage 
pavilion astride his horse. 


*Refer also to: Geetawali Ramayan, Baal Kand, verse nos. 105—106. 

Tulsidas breaks from the narrative to add a comment from his own side. A 
poet or author would use a metaphor or simile to try to give an idea about the thing, 
person or event he or she is describing by comparing it with some other entity or thing 
or event that is well known and universal so that the reader can get a rough picture 
about what is being said of the subject under discussion. For instance, we say ‘white 
as milk’, ‘brave as a lion’, ‘bright as daylight’, ‘chirpy as a bird’, ‘tall as a mountain’, 
or ‘beautiful as a garden of fresh, blooming flowers’, “beautiful as the sky seen during 
the sunset or sunrise’, ‘beautiful as a rose flower’, ‘cold as ice’, ‘fresh as the morning 
dew’, and so on. 

What Tulsidas means here is that the sight of Lord Ram and Sita standing 
together in all their fine wedding robes, displaying finesse and grace of the highest 
degree, was astoundingly fabulous and marvelous to look so much so that it 
enemoured the mind and the heart of all those who watched them, keeping everyone 
dazed and amazed. The view was so beautiful that it defied description, and it is 
impossible therefore to compare it with anything known to this world because there is 
nothing in this gross mortal world that can be used to compare the sublime and subtle 
beauty of the couple. In terms of beauty, grandeur, glamour, charm and magnificence, 
Lord Ram and Sita were matchless, unique and one of their own kind. The best of 
metaphors and similes would fall short of the expected mark and would give a wrong 
impression of the intensity and depth of the heavenly beauty of Lord Ram and Sita as 
it appeared at that time. 
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However, Tulsidas attempts to try to give an idea of the beauty of the couple 
in the following verse nos. 3-4 herein below, but immediately follows it by pointing 
out its flaws or shortcomings in next verse no. 5.] 


TH ata Geax wisest | SET A GSA Tet Ut 3 
Te Fes te at ag wa | saa wa Peng TTN% N 
STA CUT HHS AT At I ea Sra SANT SANT N & M 


rama slya sundara pratichahim. jagamagata mani khambhana mahim. 3. 
manahum madana rati dhari bahu rupa. dékhata rama bi'ahu anupa. 4. 
darasa lalasa sakuca na thori. pragatata durata bahori bahori. 5. 


Exceptionally beautiful images of Lord Ram and Sita were reflected from the 
glittering bejeweled pillars of the pavilion. 

[The moment that is being described is that of ‘Bhaanwari’ when Lord Ram 
and Sita were moving around the sacred fire. The pillars were well-polished and 
shining. Thus, the image of the couple was reflected from different angles on the 
many pillars of the pavilion. In other words, the images were many, as many as the 
pillars, and they kept on changing as the couple moved. ] (3) 


These images reminded one of Kamdeo (cupid) and his wife Rati who appeared to 
have personally come down to witness the divine marriage ceremony of Lord Ram 
and Sita, a glamorous occasion that was rare and most magnificent to watch’. (4) 


They, Kamdeo and Rati, have a strong desire to come up front and watch the divine 
spectacle from up close, but they are very hesitant and bashful to do so. Hence, they 
keep on appearing and disappearing from view repeatedly’, as if playing a game of 
hide-and-seek. (5) 


[Note—'We have read in verse no. 2 above that Tulsidas says that the view of Lord 
Ram and Sita is so magnificent that he fails to find an apt comparison. Then he gave a 
second thought: perhaps his readers would like him to at least hint at the beauty of the 
sight, even if this hint would not give any idea of the reality of the situation. So, 
Tuslidas thought, ‘What’s the harm; let me tell them. Then P11 show its drawback.’ 

Many gods and goddesses were present on the occasion of the marriage of 
Lord Ram and Sita, but Tulsidas chose Kamdeo and Rati because as far as gods and 
goddesses are concerned, this couple is the most beautiful of the entire pantheon. 
Kamdeo (cupid) is the patron god of passion, love and beauty. The word ‘Kaam’ is 
used as a synonym for these emotions, and the word ‘Deo’ of course means ‘god’. 
Hence, the best choice to compare Lord Ram with was ‘Kamdeo’, and ‘Rati’, 
Kamdeo’s consort, was the best chice for comparison with Sita. 

All other gods and goddesses had assumed human forms to mingle with others 
as clearly mentioned in Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 6-8 that 
precede Doha no. 321, and (ii) Chaupai line nos. 6-7 that precede Doha no. 318 
respectively. But Kamdeo and Rati decided not to do so. What may have been the 
reason for this? This couple was proud of its fabulous beauty and matchless glamour, 
and thought that if they became humans like their other counterpart gods and 
goddesses, they will not be noticed in the huge crowd that milled around the pavilion. 
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So they decided to come in their original form as invisible ‘god and goddess’, instead 
of as a human. 

They found that in their original invisible form no one would recognize them, 
and they would be marked as being absent in the marriage of Lord Ram and Sita in 
the annals of history. So what should they do now? Well, they thought that they will 
reveal themselves in the form of images that appear on the glittering pillars made of 
gems and priceless stones. It is now that the clever poet Tulsidas picks up the cue and 
says that ‘the images of Kamdeo and Rati that appeared on the pillars were actually 
those of Lord Ram and Sita respectively’. 

Tulsidas has in one stroke served two purposes—one, he has acknowledged 
the attendance of Kamdeo and Rati on this auspicious occasion, and two, he has 
debunked Kamdeo and Rati for their false pride of being the most glamorous couple 
in creation by saying that what was seen on the pillars and thought to be Kamdeo and 
Rati were actually images of Lord Ram and Sita! If the ‘reflected image’ is so 
stupendously beautiful, one can imagine how beautiful the ‘principal object’ must be. 
Thus, the adroit poet Tulsidas is able to satisfy his eager readers who want to have 
some kind of comparison nevertheless by citing this instance of images being 
reflected on the pillar to give the readers an idea of the glamour and beauty of the 
form of Lord Ram and Sita as they appeared during their marriage ceremony, while at 
the same time upholding his observation that they were so fabulously magnificent to 
look at that no comparison can be made as asserted by him in Chaupai line no. 2 
herein above. 


?The next question is ‘what was the flaw in this image of Kamdeo and Rati that was 
seen in the pillars that it could not be an ideal comparison with Lord Ram and Sita’? 

Well, for one it was an ‘image that was a mere reflection’. A reflected image 
cannot replace the original; after all it is merely a copy of the original. The second 
reason is that ‘this image seen on the pillars seemed to change every now and then, 
appearing now and vanishing the next moment, or looking attractive now and 
distorted the next moment, as Lord Ram and Sita moved from one point to another’. 
This constant change in the images on the pillars was due to many reasons—such as 
the angle from which they were viewed, the position and angle of Lord Ram and Sita 
vis-a-vis the individual pillar, the surface polish, deformities and curvature of the 
pillars themselves, and the light and other extraneous factors that intervened to give a 
final effect to the images. 

Now, whereas there was no consistency in shape and uniformity in the beauty 
of the images reflected from the pillars, the sight of the original form of Lord Ram 
and Sita inside the pavilion was consistently brilliant and uniformly beautiful to 
behold. 

Therefore, there can be no comparison between the image of Lord Ram and 
Sita seen in the pillars to symbolize the presence of Kamdeo and Rati, and their 
original form as seen directly in the pavilion. 

Another question is: ‘Why were Kamdeo and Rati shy of appearing in person 
like other gods and goddesses?’ The answer is simple: It is because Lord Shiva was 
present there. Lord Shiva is a renowned enemy of Kamdeo (refer: Ram Charit Manas, 
Baal Kand, Chanda line no. 3 that precedes Doha no. 324), and had even burnt the 
latter’s physical form when he once got angry at him (refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-6 that precede Doha no. 87). At that time, when Rati had 
begged Shiva to show mercy, the Lord had blessed her by saying that henceforth her 
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husband, Kamdeo, would live in an invisible form, without a visible body—tefer: 
Ram Charit Manas, Baal Kand, Doha no. 87. 

Therefore, Kamdeo and Rati were terrified at the prospect of assuming a 
visible form as humans on the one hand, and played ‘hide-and-seek’ by repeatedly 
appearing and disappearing on the pillars on the other hand, to avoid being noticed by 
Lord Shiva and inviting his wrath. ] 


UTC Ge Caren | sah GA stars AAN i & N 
waia afte iai tat rafa war tifa Frere no n 


bha'é magana saba dēkhanihārē. janaka samana apana bisaré. 6. 
pramudita muninha bhamvarim phérim. négasahita saba riti nibérim. 7. 


These two sights (of Lord Ram and Sita in person, and their images that simmered on 
the pillars to remind one of Kamdeo and Rati) were so fascinating that everyone was 
amazed and dazed. All those who watched them were as enchanted and enraptured as 
king Janak had been (as described in Chanda line no. 15 that precedes Doha no. 324 
herein above)’. (6) 


The sages (Vasistha and Satanand as the presiding priests) helped the couple to go 
around (circumambulate) the sacred fire to complete the ritual of ‘Bhaanwari’, and 
then they completed all the other rites according to established tradition and customs 
of the society and their respective families”. (7) 


[Note—'The word ‘everyone’ includes the gods and the goddesses who were present 
to witness the marriage of Lord Ram and Sita, both in their forms of human beings 
which they had assumed to participate in this auspicious occasion, as well as in their 
primary invisible form in the sky. Remember: Both these forms were there—refer: 
Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 6-7 that precede Doha no. 318 
which deals with the goddesses assuming human forms; (ii) Chaupai line nos. 6-8 that 
precede Doha no. 321 which deals with the gods assuming human forms; and (iii) 
numerous instances which show that the gods have showered flowers from the sky— 
viz. Doha no. 324, and Chaupai line no. 6 that precedes Doha no. 319. 


?The process of ‘Bhaanwari’ that had commenced in Chanda no. 16 that precedes 
Doha no. 324 is completed here. While the newly married couple moves around the 
sacred fire, the presiding priests recite auspicious hymns from the scriptures and 
undertake all other rites and rituals associated with it. 

A very interesting thing is to be noted here. The process of ‘Bhaanwari’ 
involves going seven times around the sacred fire. We will note here that exactly 
‘seven lines’ have been written here about Bhaanwari (from Chaupai line no. 1 to 7) 
by the clever poet Tulsidas to indicate these “seven rounds’. 

Refer: Geetawali Ramayan, Baal Kand, verse no. 105, stanza no. 4 also.] 
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agh afag dite stare | ae delet aS Uh TAT II Lo N 


rama siya sira sendura déhim. sobha kahi na jati bidhi kéhim. 8. 
aruna paraga jalaju bhari nikém. sasihi bhusa ahi lobha ami kém. 9. 
bahuri basistha dinhi anusasana. baru dulahini baithé ēka asana. 10. 


Lord Ram applied ‘Sindoor’! (varmilion powder) on the forehead of Sita along the 
hairline and on the hair on the top of the head. This sight was so wonderful, so 
beautiful and graceful to look at that even the creator Vidhi (i.e. Brahma) did not 
understand how to describe it*. 

[*This verse can be interpreted to mean that ‘The sight of Lord Ram applying 
Sidoor on the head of Sita was so wonderful, so beautiful and graceful to watch that it 
is not possible to describe it by any means; it defied all description’.] (8) 


This scene is reminiscent of a serpent, which is thirsty for nectar, picking up a young 
lotus flower of reddish hue and full of pollen, to appease the moon by offering this 
flower to it (so that the moon feels obliged to let the thirsty serpent quench its thirst 
by allowing it to drink or suck at the nectar that is stored in the moon which is 
regarded as the heavenly pitcher in which the gods have stored their Amrit, the elixir 
of blissful life)’. (9) 


After this rite was completed, sage Vasistha instructed the groom and the bride to sit 
together on the same seat. (10) 


[Note—'Refer also to Tulsidas’ book titled “Janki Mangal”, Chanda no. 18, line no. 3. 


“In this remarkable metaphor, the arms of Lord Ram is likened to the serpent, the red- 
coloured cup made from gems that contained the red vermillion powder to the red 
lotus full of pollen, and the face of Sita to the moon. This comparison of the face of 
Sita to the moon has been done earlier also in Ram Charit Manas, Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 230 when Lord Ram first meets Sita in the royal 
garden. 

Another instance where Lord Ram and Sita stand face-to-face and the moon 
has been invoked as a comparison is when Sita puts the victory garland around the 
neck of the Lord—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 264. The similarity between these two instances is remarkable 
indeed and it is like a symphony in verses. 


`The boy and the girl become a husband and wife once this rite of applying of the 
vermillion powder is finished. Prior to this they sit on separate seats, but now they are 
made to sit together. It implies that now onwards, they would share the ups and downs 
of life together on equal terms. ] 
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baithé barasana ramu janaki mudita mana dasarathu bha’é. 1. 
tanu pulaka puni puni dékhi apaném sukrta surataru phala na’e. 2. 


When king Dasrath saw Lord Ram and Sita sitting together on the same seat (as 
husband and wife), his Mana (heart and mind) was euphoric with joy’. (Chanda line 
no. 1) 


His (Dasrath’s) body was thrilled with joy and happiness as he watched his good 
deeds take shape and fructify in the form of fruits of the evergreen tree of gods 
represented by Lord Ram (his meritorious and gracious son) and Sita (his beautiful 
and virtuous daughter-in-law)*”. 

[*This line can read as follows also—“When Dasrath watched the couple 
sitting together on the same seat (as husband and wife), his body was thrilled with the 
joy that came with the thought that all his good deeds, which he compared to the 
evergreen tree of gods, have produced new fruits (in the sense that his son has been 
married to a beautiful, meritorious and virtuous princesses from another great 
kingdom of immense repute). What more would a father want.” ] (Chanda line no. 2) 


[Note—'Janak was fascinated by Lord Ram because he had recognized who “Ram” 
actually was, something that eluded Dasrath. Janak had also been thrilled, but not 
because he was watching or honouring a handsome prince who he has been fortunate 
enough to have as a groom for his daughter, but as a personified form of Brahm. 

Janak’s level of spiritual enlightenment had immediately warned him at first 
sight of the Lord that he was not an ordinary prince but some divine Being. This is 
clear in the reading of Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that 
precedes Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216. 

But Dasrath was so overcome with delusions created by the Lord’s Maya 
(delusion creating powers) that he had merely treated Ram as his ‘son’, and had died 
wailing for him and calling out his name with a mental image of a son—refer: Ram 
Charit Manas, Ahodhya Kand, Doha no. 155. 

Even at the time when sage Vishwamitra had asked him to send Lord Ram 
with him to help eliminate the terror of demons, Dasrath had not realized that it was a 
part of the divine mission for which Lord Ram had come down to earth from heaven, 
but refused to oblige the sage fearing for the safety of his son—refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 207—to Chaupai 
line no. 6 that precedes Doha no. 208. 

So, in all the earlier verses which deal with Janak (Chanda line nos. 1-16 that 
precede Doha no. 324) it has been said that he was enthralled by the beautiful form of 
Lord Ram, and not of ‘the couple’. When a reference to the ‘couple’ (i.e. Lord Ram 
and Sita) is made in Chaupai line no. 2 herein above, Janak is cited merely as an 
example of the joy that others felt (refer: Chaupai line no. 6 herein above). 

The picture of Lord Ram and Sita together is absolutely stunning as endorsed 
elsewhere also in Ram Charit Manas. For instance, refer to Baal Kand, Chaupai line 
no. 7 that precedes Doha no. 265. 


*On the other hand, when the turn of describing Dasrath came, Tulsidas chose the 
moment when Lord Ram and Sita sat together as husband and wife. And then he says 
that “Dasrath was happy that all his meritorious deeds have taken the form of the 
couple, Lord Ram his son, and Sita his daughter-in-law”. Even a causal reading of the 
concerned verses will make this observation clear. 
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It is said here that he was happy because ‘new fruits have been produced by 
the tree of his good deeds’. What is ‘new’ about it? Earlier his son was unmarried, and 
now he is married, and the icing on the cake is that the bride he has got is the most 
beautiful girl in the whole world (refer: Ram Charit Manas, Baal Kand, Doha no. 
251). Added to this good fortune is the fact that he acquired great fame and got 
himself recognized in the whole world by breaking the bow of Lord Shiva and 
overcoming the wrath of the vengeful sage Parashuram, two achievements that made 
Lord Ram stand apart from all the so-called brave and mighty princes and kings of the 
time. What more would a father want in this world—Dasrath is so happy that his son 
has acquired for himself matchless glory and acclaim that not only established him as 
a strong and powerful prince but also brought laurels to his family, the dynasty of 
king Raghu. Another fruit is that his son has married a beautiful princess of great 
grace, virtues and beauty, and who belongs to another great kingdom of Janakpur that 
is as renowned as his own kingdom of Ayodhya. 

This is the ‘new fruit’ that has given so much happiness to Dasrath. With the 
arrival of a bride, Sita, in the household, a new member has come—and it is the same 
as having another wonderful fruit in addition to the fruits he already has in the form of 
his beloved son Lord Ram and his other three sons Bharat, Shatrughan and Laxman. 
So if previously he had ‘four divine fruits’, now he has ‘five’ such fruits with the 
addition of Sita in the family. 

King Dasrath had no daughter, and he longed to have one. By the grace of 
God and the good effects of his meritorious religious deeds and righteous life he has 
got his wish fulfilled in the form of Sita. The ‘daughter-in-law’, by the virtue of her 
marrying and adopting her husband’s family as her new home, becomes a ‘daughter’ 
of her adopted family in the eyes of the ‘law’. So, this was akin to Dasrath getting 
new fruits from the tree of his good deeds. ] 


UR yaa Tal sag WH frags wt Wael her 3 | 
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bhari bhuvana raha uchahu rama bibahu bha sabahim kaha. 3. 
kēhi bhamti barani sirata rasanā ēka yahu mangalu maha. 4. 


There was universal rejoicing in all the corners of the world (“Bhuvan”). Everyone 
said that Lord Ram has been married (and it is therefore time to celebrate)’. (Chanda 
line no. 3) 


How can the lone tongue praise (or describe) this auspicious happening which is of a 
huge dimension and so grand that it defies description’. (Chanda line no. 4) 


[Note—'The same idea is expressed when Lord Ram had broken the bow—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 262. 

Another instance is when Sita put the victory garland on Lord Ram—trefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 265. 


*Once again, the same idea of a single tongue being unable to describe the glory of a 
certain event or situation is expressed in Ram Charit Manas, Baal Kand, Doha nos. 
289 and 318 earlier in the context of this episode of Lord Ram’s marriage with Sita. ] 
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taba janaka pā'i basistha ayasu byaha saja samvari kai. 5. 
mandavi Srutakirati uramila ku'amri la'im hamkari kai. 6. 


[Chanda line nos. 5-12 narrate that Janak took permission from sage Vasistha and 
married all the other three remaining princesses of the family who were sisters and 
cousins of Sita to the three brothers of Lord Ram. It means that all the four brothers 
were married together in the same ceremony and in the same family.] 

After the wedding ceremony of Lord Ram and Sita was over, Janak took 
permission from sage Vasistha’ and ordered that the other three princesses (daughters) 
of the family, i.e. Maandavi, Srutkirti and Urmila’, should be properly decked up in 
full bridal attire and be brought to the marriage pavilion’. (5-6) 


[Note—'Janak did not wish to miss this golden and once-in-a-lifetime opportunity to 
see all the princesses of the family married. Fortunately for him, by a stroke of good 
luck and the good effects of his own righteous deeds and meritorious life, and of 
course by the grace of God, he has not only come in contact with the most famous 
family of the time, the royal family of Ayodhya that had acquired so much acclaim 
and had established itself as a righteous and law-abiding dynasty that even the Purans 
and Itihasas (ancient histories of India) mentioned it, but has already established an 
unbreakable bond created by marrying of his daughter Sita with the eldest son of the 
family, i.e. Lord Ram. 

Now, Janak was shy of asking Dasrath that it is his desire to marry all the 
other three sisters of Sita to the other three sons of Dasrath if he would permit. He did 
not want to create any unsavoury situation should Dasrath dither and express his 
reservations. After all, even if Janak had asked Dasrath directly, the latter would have 
sought the opinion and permission of his royal Guru, sage Vasistha, before giving an 
answer. So why not seek permission from Vasistha directly instead, thought Janak— 
because if Vasistha agreed then there was no fear of Dasrath refusing. 

So, he wisely and correctly thought that it would be best for him to seek 
permission from sage Vasistha. 

Now the question is ‘why did Janak wish to get all the daughters married into 
the same family?’ There were many probable reasons for this decision of Janak as 
discussed below. 

Sita and her other sisters, i.e. her own sister Urmila, and her cousin sisters 
Maandavi and Srutkirti, were very close to each other. They loved each other 
extremely dearly, and the very notion that they would be separated forever after Sita’s 
marriage had made the other three princesses plunge into deep depression. These 
three princesses had shared each moment of their lives and so Janak thought that it 
would be prudent if they stayed together for the rest of their lives also. 

Besides this, the royal family of Dasrath was highly reputed, disciplined and 
righteous, and all the four daughters were ensured a comfortable life in the future. 
Janak thought that there was no certainty what kind of family and husband the other 
three daughters would get if they were married elsewhere. Therefore, it was wise not 
to take the risk and marry them into the royal family of Ayodhya. 
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This marriage had the blessing of two great sages of the time—sage 
Vishwamitra and sage Vasistha, each no less exalted and powerful than the other. In a 
way they stood guarantors of happiness and well-being for all the four daughters of 
Janak who were getting married with the four sons of king Dasrath, and the resultant 
relationship and bond of friendship and family ties that were being now established. 

Janak had got news through his spies that every one of the subjects in his 
kingdom of Janakpur wanted that all the four princesses should be married to the four 
wonderful princes of Ayodhya—refer: Ram Charit Manas, Baal Kand, Doha no. 311 
along with its preceding Chanda line no. 3-4. Hence he thought that his dicision 
would also be endorsed by his subjects. Every noble king ensures that all his actions 
and decisions are endorsed and liked by his subjects; this ensures that everyone is 
happy and there is no chance of rumour mongering and scandalous gossip in the 
kingdom. Even if something went wrong, the king would have support and sympathy 
of his subjects. 


"Urmila was the younger sibling of Sita and the second daughter of Janak, while 
Maandavi and Srutkriti were the two daughters of Janak’s younger brother named 
Kusketu or Kushdhwaj. Maandavi was the elder of the two. 

The sequence in which the three princesses are mentioned is significant. Janak 
was the king, and so it is expected that his own daughter Urmila’s name should be 
placed first. But instead of that, Maandavi and Srutkriti are mentioned first, followed 
by Urmila at the end. This implies two things— 

(i) In terms of age, Maandavi was senior to both Srutkirti and Urmila, so she 
was named first. Srutkirti was Maandavi’s sibling because both were the daughters of 
Kushdhwaj, the younger brother of Janak. So, Srutkirti was named second. The third 
place was left for Urmila. Hence, they are named in this sequence. 

(ii) Janak was a very conscientious king, and he did not want his younger 
brother Kushdhwaj to feel belittled or offended by giving the latter’s two daughters 
Maandavi and Srutkriti less importance than his own daughter Urmila. So the wise 
king Janak decided that Maandavi and Srutkriti should be given precedence over 
Urmila when summon was sent for them. 


*Janak had made his intentions clear that he wanted all of them to be married right 
then by ordering that they be decorated in bridal attire and then brought to the 
pavilion. This also shows that they hadn’t accompanied Sita when she was brought for 
her wedding rites. Sita was accompanied by other girls and ladies, but not her three 
sisters. They had stayed in the palace. This was in accordance with the custom of the 
society and royal protocol of the time that required that unmarried daughters should 
not come out in the public during open ceremonies. 

The marriage of all the four lovely princesses of Janakpur with the four noble 
princes of Ayodhya as described in the present verses of Ram Charit Manas, have also 
been described by Tulsidas in his book “Janki Mangal” in its verse nos. 153-154. This 
latter book is entirely dedicated to the subject of Lord Ram’s marriage. ] 
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kusakétu kan'ya prathama jo guna sila sukha sobhama’. 7. 
saba rīti priti saméta kari so byahi nrpa bharatahi da'i. 8. 


The first (elder) daughter of Kusketu (also known by the name of Kushdhwaj, the 
younger brother of Janak) who has been named first or was summoned to the pavilion 
first (as mentioned in verse no. 6 herein above), was very virtuous, very courteous, 
gave happiness to others by her presence and amiable nature, and was a personified 
form of beauty and elegance. (7) 


The king' performed all the necessary rites and duly observed all the customs before 
affectionately marrying her to Bharat” (the younger brother of Lord Ram). (8) 


[Note—'The ‘first or elder’ daughter, or ‘the one who was named first amongst the 
three daughters called for the purpose of marriage’, was Maandavi. 

Though it is not clear here who had done the rites, whether it was Janak, 
Maandavi’s elder uncle, or Maandavi’s father Kushhwaj, but in all probability it was 
Kushdhwaj who did it because he was the father. According to the established 
procedure, it is always the father who does the ‘Kanyaa-daan’ ritual, 1.e. he is the one 
who formally hands over his daughter to the groom as the final step during the 
wedding rites. In case the bride’s father is not alive or unable to undertake the duty 
himself then only the next-of-kin, say an uncle or someone else in order of kinship 
and blood-line of the bride would perform Kanyaa-daan. 

This means one more thing also—both Janak and Kushdhwaj were seated side 
by side during the entire procedure. This conclusion is obvious because four girls 
were married simultaneously—two were the daughters of Janak (Sita and Urmila), 
and two of Kushdhwaj (Maandavi and Srutkirti). It also means that the four brothers, 
i.e. Lord Ram and his three brothers Bharat, Shatrughan and Laxman, were also 
seated on the same platform so that the rituals could be done together. 

Lord Ram and Sita were finished with their part, but they continued to sit 
alongside the others to create a wonderful sight of immeasurable and indescribable 
beauty as narrated in Chanda line no. 13-16 that follow below. 


“It is prohibited in the scriptures that two or more blood-sisters (i.e. two or more 
sisters having the same mother) cannot be married to blood-brothers (brothers having 
the same mother). This restriction is very cleverly observed in the marriage of the four 
princesses of Janakpur with the four princes of Ayodhya. 

Let’s see how: Sita was married to Lord Ram, and now we read that Maandavi 
was married to Bharat. Sita’s mother was Sunayana, the queen of Janak, and Lord 
Ram’s mother was the senior queen of Dasrath, queen mother Kaushalya. But 
Maandavi’s mother was the queen of Kushdhwaj, while that of Bharat was Kaikeyi, 
the second queen of Dasrath. Hence, this scriptural sanction was duly observed. 

Another wonderful thing to observe is that Lord Ram and Bharat looked 
alike—both were dark-complexioned. Likewise, the two princesses, Sita and 
Maandavi, looked very much like twins. Like their husbands, Lord Ram and Bharat, 
these two princesses too had great affinity for each other. 

And by the criterion of age also, these two pairs were perfect match—because 
Lord Ram was the eldest of the four brothers, and Bharat was the second eldest, and 
likewise Sita was the eldest and Maandavi next in terms of age. ] 
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janaki laghu bhagint sakala sundari siromani jāni kai. 9. 
sO tanaya dinht byahi lakhanahi sakala bidhi sanamani kai. 10. 


[The third in line to be married were Laxman and Urmila. ] 

Janki’s (Sita’s) younger sister, whom the king (Janak) knew to be like a 
crown-jewel in terms of beauty and elegance, was married to Laxman with great 
affection and honour after all rites and customs were duly completed. (Chanda line 
nos. 9-10) 


[Note—Urmila, the blood-sister of Sita, was married to Laxman whose mother was 
Sumitra, the third queen of Dasrath. 

Laxman was of a fair complexion like that of Urmila, and so they made a 
perfect pair. 

One very important factor that played a major role in Janak marrying Sita’s 
own sister with Laxman was that he had carefully observed that both these two 
brothers stayed together very closely and had immense love for each other. They were 
more like dear friends than mere brothers, sharing each other’s views and emotions 
openly and without reservations. This will be very clear when we recall the 
conversation between Lord Ram and Laxman in the garden where they met Sita, and 
later on when they had gone to do their evening prayers—refer: Ram Charit Manas, 
Baal Kand—(i) from Doha no. 230—to Doha no. 231; (ii) Chaupai line no. 1 that 
precedes Doha no. 237; and (iii) from Chaupai line no. 7 that precedes Doha no. 
237—to Chaupai line no. 7 that precedes Doha no. 239. 

The above verses will clearly show the level of openness and fankness with 
which the two brothers shared each other’s views and the little joys of life. 

Later on in the story also we learn that when Lord Ram had gone to exile, Laxman 
followed him and served him very affectionately throughout. 

Since Sita and Urmila were blood-sisters, and Lord Ram and Laxman shared 
such close relationship of affection and love, the wise king Janak thought that by 
virtue of this marriage of Urmila with Laxman she will have a better chance to stay in 
close proximity with her own sister Sita who was already married to Lord Ram. The 
two pairs would bond well with each other because of the natural affinity between its 
members. | 


wie ay saan aera gafa wa WA mT gg 1 
at og Ra yore wo ate Saree gR N 


jēhi namu Srutakirati sulocani sumukhi saba guna agari. 11. 
sō da'i ripusudanahi bhupati rupa sila ujagari. 12. 


She whose name was Srutkirti who had beautiful eyes (like that of a doe), an 
attractive face, was a mine of good virtues, and was well-known for her beauty and 
amiable nature, was given in marriage by the king to Ripusudan* (another name of 
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Shatrughan, the younger brother of Lord Ram and a sibling of Laxman). (Chanda line 
nos. 11-12) 


[Note—The younger blood-sister of Maandavi was Srutkirti. Maandavi was married 
to Bharat, and her own younger sister Srutkirti was married to Shatrughan, the 
younger blood-brother of Laxman. 

Thus, we have the following pairs: (i) Lord Ram, the eldest of the four 
brothers, was married to Sita, the eldest of the four sisters. (ii) Bharat, the second 
oldest of the 4 brothers, was married to Maandavi, the second oldest of the 4 sisters. 
(iii) Laxman, the third in line in terms of age, was married to Urmila, the third in 
terms of age amongst the sisters. And (iv) Shatrughan, the youngest of the 4 brothers, 
was married to Srutkirti who was the youngest amongst the sisters. 

Besides this, all care was taken to adhere to the edict of the scriptures as 
outlined in a note appended to verse no. 8 herein above and explained in subsequent 
verses in relation to each couple. 


*Shatrughan is also called “Ripusudan” which means one who trounces, one who 
vanquishes the enemy—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 197.] 


STEER oN cele wren cha wae fea erat 1 231 
BS fad Gata AVS GAT Al WT ATTN YU 


anurūpa bara dulahini paraspara lakhi sakuca hiyam’ harasahirh. 13. 
saba mudita sundarata sarahahim sumana sura gana barasahim. 14. 


When the four pairs of brides and their respective grooms looked shyly at each other 
and their partners, and observed that each pair was perfectly matched, they blushed 
exceedingly even as they felt delighted in their hearts’. (Chanda line no. 13) 


Everyone present on the occasion was euphoric, and all of them unanimously praised 
the magnificent beauty of the four pairs even as the assembly of gods showered 
flowers on them’. (Chanda line no. 14) 


[Note—'The four brothers and the four sisters blushed and felt shy because everyone 
was closely watching them, and when their eyes met their siblings they smiled in 
acknowledgement as well as in embarrassment because they all felt self-conscious 
and awkward. 


“We have seen on many previous occasions that the gods have showered flowers at 
every instant when it was an occasion to rejoice and celebrate. The celebrated moment 
now was that all the four brothers had been married. | 


Gat Gat WS VS TSI UH HST WUT | 24 | 
Wy dita st ais stacen fast alsa arad it gS i 
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sundarim sundara baranha saha saba ēka mandapa rajahim. 15. 
janu jiva ura cāri'u avasthā bibhuna sahita birajahim. 16. 


All the lovely brides looked very adorable in the same marriage pavilion and under 
the same canopy alongside their respective handsome grooms just as the Jiva (the 
living being, the creature) and his soul (the Jiva’s Atma, the consciousness that is his 
true ‘self’), which is also known as ‘Bibhu'’, exhibits four states of conscious 
existence in this world”. (Chanda line nos. 15-16) 


[Note—'The word “Bibhu” or “Vibhu”—This term applies to the Supreme Being. It 
means one who is almighty, omnipresent, all-pervading, all-encompassing, 
magnanimous, eternal, infinite, all-powerful, immovable, constant and immutable. 

In the context of the Jiva, the living being, the Vibhu is his Atma or soul that is pure 
consciousness which lives in the subtle space of his heart inside his gross physical 
body. 

The word “Jiva” means a living being. The soul of the living being is known 
as the Atma. According to metaphysical concept, the Atma is nothing but the pure 
consciousness that lives in the subtle space of the heart of the Jiva. This consciousness 
is the defacto Lord or the Master of the creature, because if there is no 
‘consciousness’ the creature would be dead and useless. The gross body will be there, 
but the Jiva is deemed to be dead if he loses consciousness in this body. This 
consciousness is invisible and very subtle, but the hard fact is that it is the real ‘life 
and soul’ of the Jiva instead of his gross body. But the ignorant world that can’t see 
beyond the gross things that are visible to it erroneously treats the gross inane body as 
the identity of the Jiva instead of the Atma or the soul which is the pure subtle 
consciousness that resides in the subtle space of the heart that lives inside the gross 
body of the Jiva. 


*The pure conscious self of the Jiva is his Atma or soul which is said to have four 
states of existence: viz. Turtya, Sushupta, Swapna and Jagrat. The Jiva and the Atma 
are inseparable from one another, and in essence their truthful identity is nothing but 
pure consciousness that is uniform and unchanging. But in the context of the physical 
world in which the Jiva lives, the Atma displays four states of existence with varying 
degrees of awareness and attachment with the world. In the ‘Jagrat’ state the Jiva is 
fully involved physically in the affairs of the world and is affected by them. The 
same Jiva finds a bit of peace when he sleeps and dreams, as in this stage called 
‘Swapna’ his physical body is at rest and only the mind and subconscious are busy 
and active. In the third stage known as ‘Sushupta’, even the mind becomes inactive 
and therefore the rest is complete. But this stage is short-lived as the Jiva reverts back 
to the Swapna and the Jagrat stages soon. In certain cases when the Jiva is enlightened 
and wise, he crosses the threshold and reaches the fourth stage of existence known as 
‘Turtya’ when the bliss obtained in the Sushupta stage becomes more sustainable and 
permanent. 

This great metaphysical concept of the Upanishads is cited here to emphasise 
that all the four brothers and their respective brides were like the same Jiva living in 
four states of consciousness. The brides and the grooms loved each other so much as 
if their were different bodies with the same heart. Or, it was like the same soul living 
in two bodies. Applied in a more holistic sense it may mean that though in physical 
terms there were four brothers and four brides but in essence they were the same 
Divine Lord who has manifested himself in their individual forms. 
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The four states of Consciousness and its relationship with the Jiva—According 
to the concepts of metaphysics, the ‘consciousness’ exists in four primary states 
within the body of the creature. These in descending order are the following—(i) the 
highest level known as ‘Turiya’ which is the transcendental state of existence, (ii) the 
next lower level known as ‘Sushupta’ which is equivalent to deep sleep state of 
consciousness, (iii) the third lower level and the second from the lowest as ‘Swapna’ 
which means dreaming state of consciousness, and (iv) the lowest level as ‘Jagrat’ 
which means the waking state of consciousness. Each state has its own unique virtues, 
characters and dynamism. 

Therefore, from the perspective of metaphysics, Lord Ram and Sita represent 
the Turiya state, Bharat and Maandavi the Sushupta state, Shatrughan and Srutkirti the 
Swapna state, and Laxman and Urmila the Jagrat state. 

The reason for this association is this: Lord Ram is the Supreme Being known 
as Brahm or Super Consciousness, and his dynamic Shakti or power of action is Sita. 
Brahm is recognized in the transcendental state of consciousness, and not in its gross 
level. An ascetic is said to live in this Turiya state of meditative trance where he may 
appear to be going about his normal duties of the world but actually he remains aloof 
from everything and sees everything with utmost detachment and neutrality like the 
case of Lord Ram. So, Lord Ram represents the ‘Turtya state’. 

The Turiya state and Sushupta state are closely linked with only a hair-line 
distinction between the two. Bharat and Lord Ram resembled each other in all 
matters—physical looks as well as at the temperamental level. Bharat was as calm and 
wise as Lord Ram. Even in the story we will read that while Lord Ram lived like a 
hermit in the forest, Bharat copied him in Ayodhya by living like a hermit in exile. 
Therefore, Bharat represents the ‘Sushupta state’, the state having close links with the 
Turiya state and resembling the latter. In the Sushupta state, the mind is unaware of 
the external world and remains in a blissful state of calmness and tranquility like the 
case of Bharat. 

Laxman had accompanied Lord Ram to the forest and not only helped the 
Lord do all his daily chores but also was his comrade-in-arm in the epic war of Lanka 
and the rest of the story from start to finish. In other words, like the creature doing his 
duties in this mundane gross world during his waking state of life when all his organs 
of perceptions and actions interact with the world, Laxman helped Lord Ram in his 
worldly duties. Therefore, he represents the ‘Jagrat state’ or the waking state. 

And finally we have Shatrughan who represented the ‘Swapna state’ as he 
remained active in this world but only in a symbolic and perfunctory way like a man 
remaining active in a world of dreams. He carried out the daily grind of the 
administrative affairs of the huge kingdom of Ayodhya because Bharat had taken 
voluntary exile and Laxman had gone with Lord Ram to actively help the Lord in the 
forest—but it was in a sanitized environment of the city of Ayodhya that was already 
in a state of gloom and grief due to the exile of Lord Ram; there was no excitement. 
Aside of routine work and daily chores, there was no excitement for Shatrughan 
unlike Laxman who had to face the daily uncertainty of the cruel environment of the 
unknown and unchartered forest. 

Whatever Shatrughan did during the long 14 years of Lord Ram’s exile 
remained unsung and unacknowledged by all—no where do we find any applause for 
Shatrughan and his skillful handling of the affairs of the kingdom during the Lord’s 
absence. On the other hand, Laxman has been praised by everyone as he served Lord 
Ram in the forest and helped in winning the war of Lanka, but the role of Shatrughan 
was no less important in taking care of the kingdom of Ayodhya with as much 
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diligence and effort as Lord Ram would have himself done. But like the case where a 
man does so many great deeds in his dream but these deeds remain unacknowledged 
and unrecognized in the physical world, Shatrughan remained unacknowledged and 
unrecognized by this gross world. It must not be forgotten that often a man finds 
solutions for his greatest problems related to the physical world while he sleeps and 
dreams of them, but when he implements the ideas that he got in his dream to 
overcome the problems of the physical world, only his actions that are taken in 
practice are observed and recognized by the external world which remains oblivious 
of the back-ground channel of the ‘dream’ where the solution and the direction for 
action was actually found or discovered by the concerned person. 

That is why while Laxman’s deeds were openly acknowledged and praised by 
all, Shatrughan, who maintained a very low profile and worked behind the curtains as 
it were, remained obscure. Hence, coming to our discussion, he is said to represent the 
‘Swapna or dreaming state’ which is a combination of activity at the subtle level, and 
non-activity at the gross level of existence. 

The four states of existence of the consciousness have been described in detail 
in the following Upanishads—(a) Shukla Yajur Veda—Trishikhi Brahman 
Upanishad, Canto 2, verse nos. 149-150; Brihad Aranyak Upanishad 2/1/16-20, 4/3/9- 
38; Subalo-panishad, Canto 4 full as well as Canto 9, verse no. 1-7; Paingalo- 
panishad, 2/11-16; Mandal Brahmin Upanishad, 2/4-2/5; Turiyateet Upanishad. (b) 
Krishna Yajur Veda tradition—Varaaha Upanishad, Canto 2, verse no. 59-64, 72; 
Canto 4, verse no. 11-20; Brahmo-panishad, verse no. 1, 20-21; Kaivalya Upanishad, 
verse no. 12-14; Dhyan Bindu Upanishad, verse no. 93/12-93/15; Sarwasaar 
Upanishad, verse no. 4; Shaarirak Upanishad, verse no. 14; Brahm/Amrit Bindu 
Upanishad, verse no. 11. (c) Atharva Veda tradition—Mandukya Upanishad, verse 
nos. 3-7; Atharvashikha Upanishad; Nrisingh Tapini Upanishad, Canto 4, verse no. 4- 
7; Naradparivrajak Upanishad, Canto 5, verse nos. 1, 24-26; Canto 6, verse no. 3-4, 
Canto 8, verse nos. 9-16, 19-20; Ram Uttar Tapini Upanishad, Canto 3,verse nos. 1-4 
(in relation with Sri Ram and others), and verse nos. 5-8 (in relation with the Atma); 
Param Hans Parivarjak Upanishad, pargraph no. 6; Annapurna Upanishad, Canto 1, 
verse nos. 25; Canto 2, verse nos. 12-16; Canto 3, verse nos. 10, 13, 16-18; Canto 5, 
verse nos. 16, 46, 84-85, 88-89, 109-111. 

The Atma or the soul which is pure consciousness and true self of the creature 
has many states of existence according to metaphysics—e.g. the Ist state called the 
waking state or ‘Jagrat’, the 2nd state called the dreaming or ‘Swapna’, and the 3rd 
called the deep sleep state of consciousness or ‘Sushupta’. There is a 4th state also, 
and it is called ‘Turiya’, which is obtained as a result of going beyond the 3rd stage of 
deep sleep, and it is a permanent state of bliss and felicity in which the conscious 
Atma usually lives in ordinary people who are said to be self-realised. Beyond this 4th 
state is the Turiyateet, literally the state which is beyond the Turiya state and in which 
the Atma (pure consciousness) is free from all the encumbrances and characters 
displayed by it during the other four states. Therefore, Turityateet would be the 5th 
state of existence of the Atma, and the higher transcendental state when the spiritual 
aspirant experiences oneness with Brahm. The Turiyateet state is the state of existence 
of “super-consciousness’ on a perpetual basis. Whereas the Turitya state is the 
hallmark of those who are self-realised, the Turiyateet state is the benchmark for those 
who are Brahm-realised. The Turiya state is the preliminary ground which paves the 
way for attaining the Turtyateet state. 

To start with the understanding of these different states of existences of the 
consciousness, we have to begin with the fundamental two states in which the creature 
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lives in this world. These two are the following—(1) the waking and (2) the sleeping 
states. For the purposes of analyzing the behaviour and existential states of the 
creature during these two fundamental stages, they have been classified into three 
distinct states as follows—the waking state called ‘Jagrat’, the dream state called 
‘Swapna’, and the deep sleep state called ‘Sushupta. Beyond these three, there are two 
transcendental states called Turiya and Turiyateet states of existence of the 
consciousness in which self-realisation and Brahm-realisation are possible, or which 
mark the state in which those who are self-realised and Brahm-realised exist. We will 
now endeavour to analyse all these five states of existence of the conscious Atma in 
simple terms in brief. 

According to the Varaaha Upanishad of Krishna Yajur Veda, Canto 1, verse 
no. 11, there are three types of world that the Jiva lives in. They pertain to the three 
states of consciousness in this world. They are Vishwa (the world as the individual 
creature perceives it in its waking state of consciousness), Taijas (the world as the 
individual creature perceives it in its dreaming state of consciousness), and Pragya 
(the world as the individual creature perceives it in its deep sleep state of 
consciousness). 

The Atharva Veda’s Par Brahm Upanishad, verse no. 5 says that the four 
states of existence of consciousness, viz. the Jagrat or waking state, the Swapna or the 
dreaming state, the Sushupta or the deep sleep state, and the Turiya or the post- 
Sushupta state, correspond to the four forms of divinity as represented by Brahma the 
creator, Vishnu the sustainer, Rudra the concluder and the patron god of ascetics, and 
the Atma which is pure consciousness representing the supreme transcendental 
Brahm. 

This notion of four states of consciousness vis-a-vis Lord Ram and his three 
brothers has been elaborately dealt with in Atharva Veda’s Ram Uttar Tapini 
Upanishad, Canto 3, verse nos. 1-4.] 


a0. fad saaa una Ya age Tat Parke | 
wy Ure nA A fares Bled Het ATT 334 UI 
doha. 


mudita avadhapati sakala suta badhunha saméta nihari. 
janu pa'é mahipala mani kriyanha sahita phala cari. 325. 


The king of Ayodhya (Dasrath) was jubilant as he watched his four sons alongside 
their respective brides. They appeared to symbolize the four fruits that the king got as 
rewards for his righteous and noble deeds and leading an auspicious life marked by 
probity and propriety. (Doha no. 325) 


[Note-Refer also to “Janki Mangal”, verse no. 158. 

Earlier in Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 309 we have read about the four great rewards for meritorious deeds that 
one does in his life. They are ‘Artha’ or financial well-being, ‘Dharma’ or fulfillment 
of all religious obligation, ‘Kaam’ or fulfillment of one’s desires, and ‘Moksha’ or 
spiritual liberation and emancipation. These four divine fruits are represented by the 
four glorious sons of king Dasrath. 
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Lord Ram stands for Moksha because he is a personified form of the Supreme 
Being who is the target for all spiritual aspirants who seek to find eternal liberation 
and freedom from the cycle of birth and death in this gross mundane world. Bharat 
stands for the ideals of Dharma because by his deeds and actions he had set a stellar 
example of a life of auspiciousness, righteousness, probity, propriety and noble 
conduct. Shatrughan stands for Artha because he had managed the finances and other 
affairs of the kingdom of Ayodhya extremely well during the long time of 14 years 
when his other three brothers were absent from the city because of Lord Ram’s forest 
exile. And finally Laxman stood for Kaam as he is the one who had helped Lord Ram 
fulfill his desire of eliminating the cruel demons. 

Their wives have been likened to their respective Shaktis or inherent strengths 
because all of them had contributed their might in helping their respective husbands 
fulfill their obligations and duties without creating any hindrance for them. Imagine 
the situation if Sita had not agreed with Lord Ram to let Ravana, the king of Lanka, 
abduct her so that the Lord can go and kill the entire lot of tyrannical demons, inspite 
of having to suffer a lot in the process. 

Similarly, when Laxman decided to accompany Lord Ram to the forest, his 
wife Urmila did not come in the way and insist that he change his decision. Likewise, 
Bharat’s wife suffered loneliness and forced separation from her husband all through 
the 14 years of exile because Bharat chose to live like a hermit on the outskirts of 
Ayodhya for the entire duration of the period; she did not complain. And 
Shatrughan’s wife too helped her husband to carry on with his duties without 
instigating him to usurp the powers of the kingdom and misuse his authority for 
selfish gains and enjoyments. 

The access to the ‘four fruits or rewards’ by king Dasrath as well as his queens 
who were blessed enough to have the supreme Lord of the world as their son known 
as Lord Ram has been referred to elsewhere also in the context of Lord Ram’s 
marriage in Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
309, and in Doha no. 345.] 


do. wha vast are fate art | cect Har ae aS HEH Ue i 
wale 7 OS HS CISs WT 1 eT teh AT AS TT It 2 N 
haat cet fates wert | atte aif ag Bret AT AT 3B Ut 


TST TH TET aa STE aa | Aq aipa HAT A it ¥ 
ae atic altar fafa crat tafe a ais BS fare SST NG UI 


caupa’. 


jasi raghubira byaha bidhi barani. sakala kumara byahé tēhirn karani. 1. 
kahi na jā'i kachu dā'ija bhurl. raha kanaka mani mandapu puri. 2. 
kambala basana bicitra patoré. bhamti bhamti bahu mōla na thoré. 3. 
gaja ratha turaga dasa aru dasi. dhénu alankrta kamaduha sī. 4. 

bastu anéka kari'a kimi lekha. kahi na ja'i jānahim jinha dekha. 5. 


All the princes were married in the same way and following the same rites as had 
been observed for the marriage of Lord Ram (“Raghubir”)'. (1) 
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[Verse nos. 2-5 describe the marriage gifts, known as ‘Dahej’ (da'ija)’, that was given 
by king Janak to all the grooms at the end of the marriage ceremony. ] 

It is not possible to describe the sort, the quality and the quantity of ‘Dahej’ or 
the marriage gifts that were collected at the pavilion to be given to the grooms. *The 
entire pavilion was full of gold, gems and other precious things. 

[*This 2"! part of the verse can be read as follows also: “The golden pavilion 
was full of gems (and other things mentioned in verse no. 3) that were collected for 
the purpose of giving as Dahej on the occasion of the marriage.”’] (2) 

Different varieties of woolen blankets, cotton garments and ceremonial silk 
robes that were valuable and especially made for the occasion were there in 
abundance.’ (3) 

Besides these things (that were collected in huge heaps under the canopy of 
the main pavilion), there were elephants, chariots, horses and servants, both male and 
female (that collected outside and around the main pavilion)*. Then there were fully 
decorated milch cows that were like the Kamdhenu cow of the gods which is famous 
for giving an endless supply of milk.* (4) 

There were countless other things so innumerable in number and diverse in 
quality that it is not possible to account for them or list them. It is not possible to 
describe them either; only those who saw them knew how immense the gifts were, 
and even they failed to fully appreciate their quality, quantity and value. (5) 


[Note—'An exactly the same idea in the same words have been conveyed by Tulsidas 
in “Janki Mangal”, verse no. 155. 

While narrating the marriage of the three brothers of Lord Ram, i.e. Bharat, 
Shatrughan and Laxman, no details have been given in Chanda line nos. 7-12 that 
precede Doha no. 325 herein above. So this verse is included by Tulsidas to remove 
all doubts regarding the way they were married—“they were all married in the same 
way as Lord Ram”. 

It ought to be noted here that Lord Ram was so gracious that he had always 
shared all the pleasures of life, small or big, with his brothers. There are abundant 
examples of it. The marriage of all the four brothers simultaneously at the same venue 
and in the same family epitomizes this desire of the Lord. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1, 4 that precedes Doha no. 205; Ayodhya Kand, 
Chaupai line nos. 4-7 that precede Doha no. 10. 


?The “Dahej” (da'ija) is an age-old tradition wherein the bride’s father gives gifts to 
the newly married couple. Basically the idea is that the bride’s father gives all those 
things that a newly-wed couple would need to start a home—things of daily need such 
as clothes, utensils etc. Then he gives some jewellery to the bride to ensure her 
financial security. Other costly items include gems and things made of gold and 
silver. These also serve the same long-term purpose of financial security. Since this 
marriage was in a royal family, so items befitting a king were included—such as 
elephants, horses, chariots and servants. The idea is the same—that the newly wed 
couple can start a new home independently as a king and queen. 

Amongst the various reasons behind this custom is that the bride’s father 
wished to tell the groom’s family that he is well-off and prosperous, and that therefore 
they shouldn’t taunt his daughter or her family on pecuniary grounds. His daughter 
has lived in comfort in her father’s home, and so she should be allowed the 
comfortable life she is accustomed to, and not to treat her as a maid. 
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The girl’s father wishes to convey the hint that he is giving his daughter in 
marriage to the groom not because he cannot sustain her financially or that she is any 
kind of burden on him, but because it is the custom of the society and sanctioned by 
the scriptures as this was the way the creator had devised the things in his plan to 
perpetuate life in this world. 


*Pearls, gems and other precious metals such as gold and silver in the form of coins 
and ornaments etc. were collected in big bejeweled jars made of jade, sapphire and 
ruby and the like. Clothes, robes and blankets etc. of various denominations that were 
made of fine material with embroidery work done in golden and silver threads, and 
well decorated by an assortment of pearls and different types of gems and precious 
stones were arranged in huge bundles and stacked in the pavilion. 


“The were assembled around the main platform where the marriage rituals were done, 
while the animals and the chariots were collected outside the pavilion. 

Not only the cows, but all the other animals were also decorated. It was a 
usual practice for those who could afford it to adorn the gifted cow with gold on its 
horns and hooves, and embroidered clothes draped on its back. Since this was a 
marriage in a royal family it is natural to conclude that all the other animals such as 
the elephants and the horses were also likewise decorated. And obviously by 
extension, the chariots must also have been adequately adorned. The servants too 
were fully decked up in fine clothes and ornaments that would make them look 
dignified when they stood next to their respective masters. 


* Amongst the servants, both males and females, who were sent by Janak with his four 
daughters, were those who had been serving the royal household for a long time and 
were personal attendants of the princesses. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 339. This was done to ensure that the 
daughters did not feel home-sick, were well-cared for and well-attended. These 
attendants knew about their preferences and habits, and would help the four 
princesses feel comfortable and at-home in a completely new environment at their in- 
law’s place. 

There is another hidden reason behind this tradition of sending servants to 
accompany the bride. They would owe allegiance to her more than anyone else, and 
would virtually act as spies on the behalf of the bride’s father to keep a close watch on 
her safety and well-being. Should anything go wrong and the girl feels the need to 
confide with someone with whom she is comfortable, these maid-servants and other 
attendants who had been serving her in her father’s home will come to her aide and 
act as a safety-valve for her. They can even send a secret message to her father if the 
need arises. | 


Huet staciten Fart | cis aana Aa GE ATA N & Ul 
dhe widens at AE Vat 1 SANT GT Sarè Bia i 9 N 
qa AT SN SAH AS ITT | aot GST ATA SATA lf N 


lokapala avaloki sihané. linha avadhapati sabu sukhu mané. 6. 
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taba kara jori janaku mrdu bani. bolé saba barata sanamani. 8. 


All these marriage gifts (i.e. the Dahej) were appreciated and praised by all the 
Lokpals (custodians of the world—here meaning the many gods who were watching 
the marriage proceedings both in human forms who mingled with the crowd in the 
pavilion, as well as in their invisible form in the sky). King Dasrath of Ayodhya felt 
happy and accepted these gifts with grace’. (6) 


Whatever was asked of king Dasrath by the (countless) alms-seekers, he gave them 
liberally, and without reservations’. After these formalities were over, he (Dasrath) 
came to the palace where the marriage party had been lodged. (7) 


Then (i.e. after king Dasrath was duly honoured and marriage gifts were handed over 
to him on behalf of the grooms, and he left the venue for his residence as stated in 
Chaupai line nos. 2-7 herein above), king Janak joined his palms as a sign of showing 
great respect to all other members of the marriage party and spoke to them sweetly, 
exchanging greetings and pleasantries with them’. (8) 


[Note—'Dasrath wished to say “most welcome” to Janak, and this verse in effect 
means exactly this. When someone gives a gift it is good manners and courteous to 
accept it graciously with a smile and say thanks. It was not that Dasrath lacked 
anything; the kingdom of Ayodhya was very prosperous and well-to-do. His treasury 
was full to the brim. But he accepted whatever was given as Dahej in deference to 
Janak’s sentiments and as a sign of showing great respect to him. 

The fact that Ayodhya was a very prosperous kingdom comes to the fore on 
countless occasions as we read the story. For instance, one can read the following 
verses to get an idea of its wealth and prosperity: Ram Charit Manas, Baal Kand—(a) 
at the time of Lord Ram’s birth in Chaupai line no. 1 that precedes Doha no. 194; 
Chaupai line nos. 2-8 that precede Doha no. 195; (b) at the time the auspicious news 
of marriage of Lord Ram with Sita arrived in Ayodhya from Janakpur in Chaupai line 
no. 3 that precedes Doha no. 296—to Doha no. 297; (c) at the time the marriage party 
arrived in Ayodhya with the four brides as described from Chaupai line no. 3 that 
precedes Doha no. 344—to Chaupai line no. 3 that precedes Doha no. 345. 

Similarly, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 324 it is said that Ayodhya was a kingdom whose majesty and 
glory was praised by even the king of gods, and its wealth and prosperity made the 
treasurer of gods ashamed of his own wealth. 

The idea is that Dasrath did not accept these gifts because he was greedy for 
easy wealth, but as gesture of respect for Janak. Obviously it would be highly 
uncivilized, impolite, rude and uncourteous for Dasrath if he had refused to accept 
anything that Janak gave. 

We will read in the next line no. 7 that soon after accepting the gifts, Dasrath liberally 
gave away whatever was asked by alms-seekers who flocked around him to accept 
gifts that the groom’s father gives as a token of his joy. 


“Whenever there was a happy occasion, alms-seekers used to assemble around the 
chief patron to get gifts. Not that these alms-seekers were paupers or beggars, but they 
sought gifts as a token of rejoicing and celebration when one gives and accepts gifts, 
such as during festivals and other ceremonial events. These alms-seekers then 
themselves liberally donated and cheerfully gave away to others what they had got as 
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gifts. This is very clear when we read Ram Charit Manas, Baal Kand, Chaupai line 
no. 7 that precedes Doha no. 194. 

Dasrath was a charitable person with a broad, magnanimous heart who 
enjoyed giving liberally whatever anyone wanted and whatever came his way as is 
clear elsewhere also—refer for instance: Ram Charit Manas, Baal Kand, Doha no. 
196 along with its preceding Chaupai line nos. 7-8; and Chaupai line no. 7 that 
precedes Doha no. 351. 

Even his queens followed his example and gave away liberally and with open 
hands—tefer: Ram Charit Manas, Baal Kand, Doha no. 295 along with its preceding 
Chaupai line nos. 7-8. 


`The father-in-law of the bride, i.e. king Dasrath was the chief guest on the occasion 
of the marriage ceremony. He was shown full attention. When he left the venue and 
retired to his place of lodging, king Janak duly honoured the rest of the marriage party 
by meeting each individual member and exchanging sweet pleasantries with them. 

The following Chanda verses continue with this exchange of pleasantries and 
the events that followed them. ] 


0. Ga Gat Wid set a fara ass H 1 g I 
Wafad ner AA ae as UST WH CSTs HR I 


chanda. 


sanamani sakala barata adara dana binaya bara'i kai. 1. 
pramudita maha muni brnda bandé puji préma lara’i kai. 2. 


[The previous Chaupai verses have dealt primarily with the conduct of the marriage 
rites and the accompanying formality of giving of marriage gifts known in local 
parlance as Dahej-giving at the end of them. Now in these following Chanda verses 
we read that Janak has shown respect to all the members of the marriage party and 
made them all happy by his courteousness, good manners, simplicity and affection for 
all of them. ] 

He (king Janak) duly honoured the entire marriage party by showing great 
respect to all its members individually by way of polite prayers and giving abundant 
gifts to them.' (Chanda line no. 1) 


The great sages present there felt very delighted at the way the marriage ceremony 
was conducted with great grace, honour and dignity by Janak, and by the most 
courteous and polite way he showed his respect to the entire marriage party as well as 
to these sages themselves. 

Then the king worshipped and paid his obeisance to all the other Brahmins 
and elders of the groom’s party with great expression of affection towards all of 
them.” (Chanda line no. 2) 


[Note—'We have read in ealier Chaupai line no. 8 that Janak faced the members of 
the groom’s party, speaking politely with them and exchanging pleasantries. These 
Chanda verses build upon that premise and describe how he pleased each member of 
the marriage party individually as well as in the form of their groups. ] 
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*The marriage party consisted not only of noble men, courtiers, ministers and senior 
and prominent citizens of Ayodhya but also of great sages and Brahmins as well as 
elders of the society. So Janak had attended to each one of them individually in 
accordance with his standing and position in the hierarchy of the society and royalty. 
Since sages, Brahmins and elders should be shown special respect and their blessings 
sought by the host, Janak took care to address this aspect of hospitality by 
worshipping them and paying his obeisance to them in a special manner befitting their 
stature. This would obviously make them pleased. ] 


fae Ag Ca FAS Wa GA Shed Gat Ue RÑ | 3 | 
Rt ae ated urs fay fee are set aaa few nw it 


siru na'i dēva mana'i saba sana kahata kara samputa ki'ēm. 3. 
sura sādhu cahata bhā'u sindhuki tōşa jala anjali di'ém. 4. 


After that, king Janak offered his obeisance to the gods by bowing his head 
reverentially before them. He joined his palms in prayer and submitted [3]—‘Gods 
and holy men seek nothing but love and submission (i.e. they are fully contented and 
want nothing else but respect and affection from others). Say, is it ever possible to 
actually fill the ocean by offering a palm-full cup of water as done when one offers 
performs his daily ritual of offering oblations to it? [4]'’ (Chanda line nos. 3-4) 


[Note—'To wit, though the mighty ocean, which is the largest reservoir of water on 
earth, does not need any more water to make it full, but still it expects that others at 
least show their respect to its greatness by offering oblations to it. A mere cup-full of 
water is like a speck of sand on the vast stretch of the desert or the shore line covered 
with tons and tons of sand, but it still satisfies the ocean because it is a token of 
respect that the worshipper offers to the ocean to acknowledge the fact that the water 
which is brought down to him in the form of rain that sustains life on earth and is 
likened to the elixir of life known as Amrit owes its origin to the ocean. 

The ocean that gulps down endless flows of great rivers gushing down into it 
from the time the earth was created but still never overflows its bank, and neither does 
it say that it is full and so it does not need any more water from these rivers, the same 
ocean feels contented by a mere cup of water offered to it by a worshipper. In other 
words, the only thing the ocean expects is respect, and nothing else. 

Similarly, the only thing the great gods and holy men expect is respect and 
honourable treatment. They are not hungry or thirsty for anything else. 

Hence, when king Janak offered his obeisance to the sages, the Brahmins and 
other elders present on the occasion (as in Chanda line no. 2), as well as the gods and 
holy men (as in Chanda line no. 3), all of them felt extremely delighted and blessed 
the king. In this sense, Chanda line nos. 2-3 can be combined to give a greater effect 
to their broader meaning. ] 


Ht SIR TAH TE Sey AAT HIATT A I & | 
Set WAST TET GIT GS Set FATS St & N 
Pal WIM Wat FA as sta Ta fafa wT! | 
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Ue Us Ast Ad Gach Pre fay WaT CT CI 
T alten Uftarktent Ht Ra Heat As g I 
SUNT rar AA UST Age el Steal we Il Qo N 


kara jori janaku bahori bandhu saméta kosalaraya som. 5. 

bolé manohara bayana sani sanéha sila subhaya som. 6. 
sambandha rajana ravarem hama baré aba saba bidhi bha'ē. 7. 
ehi raja saja saméta sévaka janibé binu gatha la’é. 8. 

é darika paricarika kari palibirn karuna na’. 9. 

aparadhu chamibo boli patha'eé bahuta haum dhityo ka'i. 10. 


[After having paid his obeisance to the sage, Brahmins, elders, gods and holy men 
present on the occasion, king Janak turned to king Dasrath, the father of his son-in- 
laws, and offered his due respects to him in Chanda line nos. 5-10.] 

Then king Janak, along with his brother (i.e. younger brother Kushdhwa)), 
stood most gracefully and humbly before the king of Kaushal (which is another name 
for Ayodhya; i.e. king Dasrath) [5], and paid his tribute to him by submitting himself 
before him and speaking very sweetly, using polite words that were very courteous 
and full of affection as follows—|6] 

“Your great Majesty! We have been immensely honoured in all possible ways 
by the virtue of our connection, our association and our ties with your honourable self 
[7]. 

All of us, i.e. at our individual level as well as at the level of the kingdom at 
large, submit ourselves unconditionally before you. From now onwards you can treat 
all of us as your humble and obedient servants. [That is, we are ready to serve you in 
any way you please, without obligations! ] [8] 

Treat these innocent and inexperienced girls (our daughters) with the greatest 
of kindness and love [9], and forgive them for any mistakes of commission and 
omission that they may make. Besides this, please excuse me for giving you the 
trouble of calling you from such a great distance to this place* [10].’ (Chanda line 
nos. 5-10) 


[Note—In these verses, king Janak has offered his respects to king Dasrath and has 
politely requested him to treat the four newly wed girls, who are now onwards his 
daughters-in-law, with the greatest of love and care as he would have shown to his 
own daughters. These four brides, i.e. Sita and her sister Urmila, as well as her 
cousins Maandavi and Srutkirti, are going to a new home of which they have no idea. 
They are unaware of its customs, routine and ways of life and expectations from them. 
The brides would be far away from home and surrounded by complete strangers in the 
initial days of their life in Ayodhya before they become fully acquainted with their 
new relations and become accustomed to their in-laws’ household and the way of life 
there. 

So Dasrath was requested by Janak to be extra careful and be diligent in acting 
the part of a loving father-in-law who is expected to make his daughter-in-law feel 
fully comfortable and at ease in the new home as if it was her original parent’s home. 


*Janak was extremely polite, and it is evident in this statement of his. What he means 
is this— 
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“Ordinarily, a junior king goes to pay his respects or tributes to the senior 
king, or the emperor. The process of marriage that was chosen for marrying my 
daughter Sita was a ‘Swayambar’, which literally means ‘self-chosen bride or groom’, 
in which the qualified candidate marries the girl in a very brief ceremony without the 
necessity of having to go through the elaborate process that is required under the 
traditional system of marriage which entails a lot of formalities such as elaborate 
rituals and their accompanying ceremonies, as well as the requirement of the presence 
of the groom’s parents amongst other things. 

So, formally I could have avoided giving you the trouble of coming all the 
way from Ayodhya to Janakpur to attend the marriage of Sita with your son Ram. I 
could have solemnised the marriage and send the couple with my senior priest and 
other senior citizens to Ayodhya. Or better still, I could have accompanied the newly 
married couple myself and paid a visit to Ayodhya. 

But sir, I had to give you the trouble to come to Janakpur as it was the express 
order of sage Vishwamitra (refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 5 that precedes Doha no. 286—to Chaupai line no. 2 that precedes Doha no. 287). 

Nevertheless, I am extremely glad that you came as it not only gave me the 
honour and privilege of serving you personally but also of strengthening the bond of 
affection and friendship between the two of us at the individual level as well as 
between our two great kingdoms by getting all my daughters, mine and my brother’s, 
married to your excellent sons. What more would I want; what more could I have 
prayed for? I feel that today, I am the most blessed king on the face of earth!”’] 


OF arene Gat ara Per are RT 1 ge 1 
cafe waite ate fort area Wa UR ET gR N 


puni bhanukulabhusana sakala sanamana nidhi samadhi ki'ē. 11. 
kahi jati nahim binati paraspara préma paripurana hi'ē. 12. 


After king Janak had shown his respect and courtesy to king Dasrath who was a gem 
in the glorious solar race’, the latter reciprocated the warm gestures of king Janak by 
being immensely courteous and extremely polite towards him in all possible ways as 
he had been to Dasrath*. (Chanda line no. 11) 


They were so affectionate and polite towards each other, and the reciprocal way they 
prayed and offered their respects to each other with their hearts brimming over with 
love and affection that it is not possible to describe any part of it’. (Chanda line no. 
12) 


[Note—'King Dasrath is compared to the ‘sun’ in the solar race. This is a metaphor to 
mean that out of so many kings in this race, Dasrath was the most fortunate and 
glorious king. He had the Supreme Being as his son in the form of Lord Ram, and this 
fact in itself lifts him to the highest stature of human existence. Like the sun that 
shines bright and clear in the sky and outshines the rest of the celestial bodies, 
including the moon that is the king of the night sky, Dasrath’s glory and fame 
outshone the rest of the kings of this race. 
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*Dasrath was well-versed with the ways of protocol as he was a great emperor who 
had been welcoming and showing respects to great kings, sages, Brahmins and gods 
all through his life. In the case of Janak he took special care to express his friendship 
and affection by being extremely courteous and polite because all his sons have now 
been married to all the daughters of Janak and his brother Kushdhwaj. This marriage 
had created a special inviolable relationship between these two great kings and their 
kingdoms. Being the senior of the two, Dasrath went out of his way to make Janak 
comfortable and happy. For all practical purposes, Dasrath was now the de-facto elder 
brother of Janak, and the two vowed to stand by each other in thick and thin. 

Dasrath showed so much affection, honour and respect for Janak that the latter 
was virtually swept of his feet with these expressions; Janak was overwhelmed by 
Dasrath’s politeness and affectionate gestures. 


This mutual show of respect and honour must have gone on for some time and 
become progressively intense so much so that each one of them seemed overwhelmed 
by the affection of the other. ] 


aaa WA Gat aRar Us wares At 1 3 | 
sot wa at ae aft TT ATT Heer eT VY UI 


brndaraka gana sumana barisahim ra'u janavaseéhi calé. 13. 
dundubhi jaya dhuni bēda dhuni nabha nagara kautthala bhalē. 14. 


The gods showered flowers from the sky (heaven) as the king (Dasrath) made his way 
to his lodging place. (Chanda line no. 13) 

There was a cacophony of sounds created by the beating of the kettle-drums, 
exclamatory loud applause of cheer, and the chanting of the hymns of the Vedas. 
There was a tumult in the sky (the heaven from where the gods were watching the 
proceeding on the ground) as well as in the city (of Janakpur). (Chanda line no. 14) 


[Note—After the formalities and exchange of greetings and pleasantries were over, 
Dasrath took his leave and proceeded towards the palace where he and other members 
of the marriage party were lodged. 

At that time, there was all-round celebration—both in the heaven as well as in 
the city. ] 


qa VE ATT TMT HA TAT STAT UTS GH lgh 
Gels goaa Aled Galt eit hea TAS H Ul VE N 


taba sakhim mangala gana karata munisa ayasu pā'i kai. 15. 
dulaha dulahininha sahita sundari calirn kohabara lyā'i kai. 16. 


Then, upon receiving orders from the chief sage (i.e. sage Vasistha), the pretty 
companions of the brides began singing auspicious songs befitting the occasion. They 
then escorted the brides and their respective grooms to the room where the family 
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deities had been kept for offering of worship by the newly wed couples at the end of 
the marriage ceremony. [This ritual is known as “Kohabar”.] (Chanda line nos. 15-16) 


[Note—When the marriage rituals are finished, the groom’s father and other family 
members as well as the rest of the marriage party go back to the place where they are 
lodged. But the groom and the bride are brought to the room in the bride’s home 
where the couple offer worship to the family deities. This is “Kohabar”. 

Remember: All the four brothers have been married simultaneously here, so 
when the time for doing the ritual of Kohabar arrived, all of them were escorted by 
the lady-friends of the four princesses from the marriage pavilion to the palace of king 
Janak where the family deities would be worshipped by the four couples. Refer also to 
“Janki Mangal”, verse no. 146. 

An interesting development occurs now. On the way from the platform where 
the main marriage rituals were done, to the room where the Kohabar is to be done, 
Tulsidas has taken a pause. He now takes a break from the narration of events 
associated with the wedding ceremony to describe the personal chemistry between 
Lord Ram and Sita in Doha no. 326 that follows herein below. The poet-devotee heart 
of Tulsidas got the better of him for some moments as this great saint forgot for a 
moment what he was describing a while ago, i.e. he forgot to go ahead with the 
narration of the Kohabar and other rituals that followed it, but paused and began 
describing the wonderful, out-of-the-world and fabulously beautiful image of Lord 
Ram who was the Lord he adored and worshipped in his heart and mind. 

Therefore, we pause for a while now in our reading of the events and formal 
rituals associated with the marriage, and instead read about the eye-catching, 
bewitching beauty of Lord Ram ‘through the eyes of Sita’. 

This is a fantastic moment—Tulsidas is describing the beauty of Lord Ram as 
a groom not in the manner he wishes to describe, but in the way Sita herself saw the 
Lord. The wise Tulsidas has made Sita a witness of his description of Lord Ram’s 
glamorous beauty as a groom. This is absolutely clear when we consider the fact that 
Doha no. 326, which says that Sita repeatedly glances at Lord Ram and is 
overwhelmed by the fabulous sight she saw, acts as a prelude of the actual description 
of the beauty of the form of Lord Ram as narrated in the verses, i.e. Chaupai line nos. 
1-10, immediately following this Doha. 

After he is finished with describing the beauty of the form of his Lord, 
Tulsidas virtually wakes up from his sentimental reverie and resumes his narration of 
the marriage rituals from Chanda line no. 1 that follows the last line no. 10 of the set 
of Chaupais of ten verses herein below that describe the Lord’s exquisite beauty. ] 


ao. yA ut wate face fea upa wa aS A 
Std Wet At what Wa Psa AA 33G N 

doha. 

puni puni ramahi citava siya sakucati manu sakucai na. 

harata manohara mina chabi prema pi'asé naina. 326. 


Sita repeatedly glanced at Lord Ram in a shy and surreptitious manner, though her 
heart kept her inspiring to keep her gaze fixed on the Lord. [In other words, Sita 
wanted to keep her eyes fixed on her beloved, Lord Ram, but out of modesty she 
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could not look at him with a fixed stare though her heart egged her to do so. So, she 
once looked at him, then looked away, and once again glanced back at him.] 

Her persistent efforts to watch the Lord with intense love and affection in her 
eyes reminded one of the fish whose eyes are constantly open in the water (because 
the fish derives immense and unbound satisfaction by seeing the water all around it, 
as it loves the water intensely and does not seem to have enough of its sight, so much 
so that it continues to gaze at the water with unblinking eyes, although this effort 
might be causing physical discomfort to the enamoured fish).' (Doha no. 236) 


[Note—'The fish does not remain static in water; it is constantly moving from one 
point to another. Likewise, Sita is moving towards the place where the family deities 
are to be worshipped. All along the way, she sheepishly casts sideways glances at 
Lord Ram, but cannot fix her eyes steadily on the Lord because she has to keep 
walking under the constant vigil of her friends who are accompanying her and have 
surrounded her on all sides as they escort the couple towards the ritual of doing 
Kohabar. Even once she has reached there, she has to do so many worship rituals that 
she can’t stand with peace and look straight at Lord Ram. Therefore, her situation is 
akin to the fish. 

Even when the fish is in water it keeps its eyes wide open unlike us who 
would be forced to close ours when we are under water. Hence, Sita had kept her eyes 
open and focused on Lord Ram though she had to walk and keep her attention on the 
ground in order to avoid tripping and falling over. Even in the Kohabar room she 
engaged in doing physical rituals with her eyes focused on Lord Ram. 

Another idea in using the metaphor of the fish is that Sita did not as much as 
blink her eyes in order not to miss even a second of looking at Lord Ram. 

Refer also to Ram Charit Manas, Baal Kand, Chanda line nos. 9-10 that 
precede Doha no. 327 herein below. | 


alo. Tarr atte gu Gert | ale Arle VAT CATT N g N 
Wah Wt Ue HAT Ae | Al aa ely ted Fors BIT ZU 


caupal. 


syama sariru subhayam suhavana. sobha koti mandja lajavana. 1. 
javaka juta pada kamala suha'é. muni mana madhupa rahata jinha cha’e. 2. 


[The entire set of 10 lines in this Chaupai describes the beautiful form of Lord Ram as 
a bridegroom. | 

He (Lord Ram) had a dark complexion’ which was inherently most beautiful 
and so bewitchingly charming to behold that it put to shame the beauty and charm of 
countless Kamdeos (cupids) who prides himself for his physical glamour and 
attractiveness”. (1) 


His lotus-like feet that were coloured red by application of a dye? looked as wonderful 
as a blooming and healthy lotus flower that is brimming-over with nectar over which 
the thirsty bees representing the Mana (mind and heart) of great sages and hermits are 
hovering to get a chance to drink itt. (2) 
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[Note—The out-of-the-world magnificent beauty of Lord Ram as a groom has also 
been elaborately described by Tulsidas in his book “Geetawali” in its Baal Kand, 
verse no. 1/108. Refer also to Geetawali, Baal Kand, verse no. 1/68, stanza no. 10. 

Lord Ram’s extraordinary beauty and charm as a prince who is most suitable 
to marry Sita who herself was the most beautiful girl of her time (refer: Ram Charit 
Manas, Baal Kand, Doha no. 251) has been described elsewhere also in Ram Charit 
Manas, Baal Kand, Doha no. 219 along with its preceding Chaupai line nos. 3-8 at the 
time the two brothers had gone to see the sights of the city of Janakpur when they had 
first arrived there, and once again as Sita saw them in Ram Charit Manas, Baal Kand, 
Doha no. 233 along with its preceding Chaupai line nos. 1-8. 


'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
221; (ii) Chaupai line no. 1 that precedes Doha no. 316. 


Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
220; (ii) Chaupai line no. 1 that precedes Doha no. 243. 

It must be remembered that Lord Ram is an incarnation of Lord Vishnu, and 
the latter possesses this wonderful swarthy-complexioned form that would put 
countless Kamdeos to shame as endorsed in Ram Charit Manas, Baal Kand, Doha no. 
146. 

In this context it ought to be noted that the divine form of Lord Vishnu that is 
described in Ram Charit Manas (Baal Kand, from Doha no. 146—to Chaupai line no. 
1 that precedes Doha no. 148) fits in perfectly, point to point, with the glorious form 
of Lord Ram that is being described in these current verses as well as anywhere else 
in the entire spread of Ram Charit Manas. 


`The feet of the groom as well as the bride are painted with a red dye made of melted 
lac. 


“Refer similar views are expressed in Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 5 that precedes Doha no. 221; (ii) line no. 2 of Doha no. 231. 

It is said in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 17 that Bharat always kept his mind and heart devoted to Lord Ram’s feet 
just like the honey-bee that does not wish to move away from the nectar that is present 
in the lotus flower. ] 


Ha Utes Hater ete | ache ater teat aT Breit N 3 
cael feat fe aa wet | org feraret AA Gar il X N 


pita punita manohara dhōtī. harati bala rabi damini jot. 3. 
kala kinkini kati sutra manohara. bahu bisala bibhusana sundara. 4. 


The yellow-coloured clean ‘Dhoti’ (a single-piece body wrapping garment worn by 
males) made of silk that he wore was glistening with radiance so much that it virtually 
outshone the colour and beauty of the nascent sun as it rises in the eastern horizon as 
well as the splendour and the dazzle of lightening (as it streaks across the sky)". (3) 
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The waist-band with small chiming bells that he wore around his hip, as well as his 
long muscular arms that were adorned with beautiful ornaments together looked 
absolutely charming’. (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 147; (ii) Chaupai line 
no. 3 that precedes Doha no. 219; (iii) Chaupai line no. 1 that precedes Doha no. 244. 


*Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes Doha no. 
147; and (ii) Chaupai line no. 5 that precedes Doha no. 219.] 


Utd ss Heres es | cnt Aiken at fag AR N y 
Aad AS AT AA AT | SL BAT STAT TST NN G I 


pita jané'u mahachabi dē'ī. kara mudrika cori citu lē'. 5. 
sohata byaha saja saba sajé. ura ayata urabhusana rajeé. 6. 


The sacred thread of a yellow colour (pita jané'u) that he wore across his chest gave 
his divine form a sense of enhanced beauty and dignity (because not only this yellow 
colour of the thread matched with the yellow colour of the Dhoti that the Lord wore, 
but it also showed that he belonged to a noble race and had been duly initiated or 
baptised in accordance with the custom of the higher echelons of the society).' 

The ring that he wore on his finger*” appeared to steal (i.e. enchant, captivate, 
enthrall) the mind of the beholder’. (5) 


He (Lord Ram) looked most adorable and charming with all the wedding decorations 
and paraphernalia with which he was adorned’. 
His chest was broad, and it was adorned with wonderful ornaments’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 7 that precedes 
Doha no. 147; and (ii) Chaupai line no. 2 that precedes Doha no. 244. 


?This is the marriage-ring that the groom is offered by the bride at the time of 
formalisation of their marriage. This is the reason why there has been no mention of a 
‘ring’ earlier while the physical beauty and charm of Lord Ram has been described in 
Baal Kand of Ram Charit Manas. 


*Some very interesting observations can be made in connection with this ‘ring’ at this 
juncture. As is the custom, the bride and the groom exchange rings during the 
marriage rituals as a token of exchanging vows to remain tied to each other 
permanently and bonded with each other in an unbreakable seamless bond like the 
ring whose two ends are so carefully forged and melded into each other that no one 
can say where the first end begins and the last end ends. Likewise, the relationship 
that has been created as a result of this marriage would also remove the distinction 
between the two individual identities of the boy and the girl, and therefore hence 
forward they should not only be treated by the world as being ‘one’, but they should 
also treat each other without any distinction whatsoever. 

The ring that Lord Ram gave Sita bore the insignia of the royal kingdom of 
Ayodhya as well as the initials of the Lord, viz. the single letter ‘Ra’ with an 
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‘anuswar’ (dot) on the top. This is pronounced as ‘Raang’, and it is the Beej Mantra 
(seed Mantra or basic spiritual formula) that enables the spiritual aspirant to meditate 
upon the cosmic form of Lord Ram as Brahm, the supreme liberator as well as the 
ultimate destination of the soul of the creature the attainment of which stature leads to 
the final emancipation and salvation of the soul. 

Similarly, the one which Sita exchanged with him bore the symbol of the 
kingdom of Janakpur and the initials of Sita, which is the letter ‘Sa’. This letter is the 
2nd part of the eclectic Baaj Mantra “Hans” which ascetics use for meditation. This 
letter means ‘It’ or ‘That is’, and the letter ‘Han’ means ‘Me’. In totality this Mantra 
means ‘it is me’, i.e. the ultimate truth of existence is my soul known as the pure 
conscious Atma, and it is my true identity. Therefore, this letter ‘Sa’ representing Sita 
and etched on the ring that she gave to Lord Ram during the exchange of rings as a 
part of the wedding custom implied that she wishes to tell the Lord that now onwards 
her true identity is the Lord himself. And simulteneously reminding the Lord that she, 
Sita, is as close to him as his own soul—‘It is me’. 

We read in the story that when Lord Ram was going to the forest and had 
crossed the river Ganges, he wanted to give some reward to the boatman (Kewat) who 
rowed him, Sita and Laxman across the river. But the problem was that he had left 
Ayodhya dressed as a hermit, and even Sita had discarded all her ornaments when she 
acccompanied the Lord. They didn’t have anything of material value to give the 
boatman. So then Sita took-off her ring and gave it to Lord Ram so that he can in turn 
give it to the boatman. But the boatman refused to accept it out of his empathy for the 
Lord’s present condition that he was going to the forest as a hermit without 
possessions and had nothing to give, as well as a mark of his devotion and surrender 
for the Lord whom he recognised as the Supreme Lord in a human form. The boatman 
had wisely observed that Sita had taken her own ring out from her finger and the Lord 
was giving it to him. It would have been very greedy and inhuman for the boatman 
had he even shown a trace of willingness to take it. He would have been like a greedy 
vulture who feeds upon flesh of those who are lying wounded in the battle-field and 
already suffering intensely. Or like a greedy money-lender who would not hesitate to 
suck the last drop of blood from unfortunate people who are unable to pay him back, 
if this drop of blood could transform into money by sale in the market! Or like those 
greedy men roaming in the cremation ground who would extract a gold-plated tooth 
from a dead body or rob corpses of the little bit of jewellery that they can find on 
them. 

Now, when the wise boatman refused to accept the ring, Sita did not take it 
back. Why? This is because once something has been given to someone as a token of 
service rendered by the latter, or even as a gift or charity, its ownership ends with the 
giver, and then it would be highly wrong for the giver to take it back right then and 
there. Therefore, this ring was kept by Lord Ram. There was no problem in this— 
because the ring did not belong to Lord Ram, but to Sita. Lord Ram was merely a 
medium that was used by Sita to give it to the boatman. And since it could not be 
thrown away or given to someone else because it was the marriage ring that was given 
to her at the time of wedding, so the Lord decided to keep it. This incident of Sita 
giving the ring to Lord Ram for giving it to Kevat, the boatman, and his refusal to 
accept it is narrated in Ram Charit Manas, Ayodhya Kand, Doha no. 102 along with 
its preceding Chaupai line nos. 1-8. 

Later on in the story we read that when the search party of monkeys and bears 
was sent in search of Sita, Lord Ram had given a ring to Hanuman to take it to Sita as 
a token of identification so that she would be able to recognise him as the Lord’s 
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messenger. Refer: Ram Charit Manas—(1i) Kishkindha Kand, Chaupai line nos. 9-11 
that precede Doha no. 23; and (ii) Sundar Kand, Doha no. 13 and its preceding 
Chaupai line nos. 1-8. 

The next question is—which ring was it? It was either of the two rings—the 
one that Lord Ram had kept with him when the boatman refused to accept it at the 
time of crossing of the river Ganges, and the other could have been the one that Lord 
Ram was given by Sita at the time of marriage and he had been wearing it ever since. 
The answer is that it was the marriage ring of Lord Ram bearing his signature that was 
sent to Sita—refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-2 that 
precedes Doha no. 13. 

Though Lord Ram had discarded all his royal ornaments while donning the 
robes of a hermit at the time of departure for the forest from Ayodhya, in all 
probabilites he had retained his marriage ring. It was obligatory for him to keep 
wearing the marriage ring, and it is also sanctioned by the scriptures because his wife 
was with him; they hadn’t divorced in which eventuality he would have been 
expectecd to remove the marriage ring. Even Sita and Laxman had discarded all their 
royal ornaments and paraphaernalia at the time of departure for the forest—refer: Ram 
Charit Manas, Ayodhya Kand—(1) Chaupai line no. 3 that precedes Doha no. 29; and 
(11) Doha no. 33. 

In all probability, Lord Ram had given Hanuman the ring of Sita so that she 
could recognise it very easily. Besides this ‘recognition’ factor, the ring bore the 
initials of Lord Ram which would serve as a great morale booster and a source of 
moral support for the forlorn Sita during her lonely and pitiful days in captivity at 
Lanka. 

Now, what was the message that Lord Ram wished to convey through this ring 
to Sita aside of it being a sort of identification for Hanuman to help her know he was 
an authentic messenger of the Lord? 

It was a sort of reprimand for Sita and a subtle warning to her to overcome ego 
first if she desires redemption by Lord Ram. The ring would remind her of her 
stubborn nature when she had declined to take back it back when the boatman had 
refused to accept it, forcing Lord Ram to keep it with him: she had pretended to be too 
righteous to take back a thing which was assigned to or given to someone else as a 
gift. She had learnt a bitter lesson in the meanwhile, and therefore she has now 
accepted, with great affection, the same ring that she had refused earlier. This incident 
is narrated in Ram Charit Manas, Sundar Kand, from Doha no. 12—to Chaupai line 
no. 10 that precedes Doha no. 13. 

At the time of taking the ring back when the boatman had declined to accept it 
from Lord Ram, Sita had not realized one mistake she was making: that since this ring 
was the ‘marriage ring’, by not accepting it she was virtually breaking her ties with 
the Lord. But that was not her intention at all, and the Lord was aware of it. Her idea 
was noble—not to take back anything that is given to someone once. So, he politely 
kept the ring with him for some later day opportunity to return it to Sita. And this 
opportunity came when he had to give something to Hanuman as a sign of his being a 
messenger from the Lord and not some cunning imposter sent by Ravana to deceive 
Sita. That is why Lord Ram chose to give this ring to Hanuman to return it to Sita. 

The Lord also wished to convey a message to Sita that he would come to her 
rescue only if she accepts this ‘marriage ring’ as a reaffirmation of her loyalty and 
allegiance to the Lord. Sita got the hint, and that is why she accepted it with the 
greatest of affection and with tears of affection and remembrance in her eyes—trefer: 
Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-8 that precede Doha no. 13. 
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Now, how would Lord Ram know that Sita had reaffirmed her submission to the Lord 
and it was time he acted to free her from the captivity of the demons? The answer is 
found in Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-4 that precede Doha 
no. 27. 

The other connotation and spin to this episode related to the “ring” is this: 
Lord Ram is the supreme Brahm, the Lord of creation whose cosmic form is Lord 
Vishnu. Brahm does not do anything himself, but it is his dynamic powers known as 
Shakti that does it for him. This Shakti has revealed itself as Sita. Sita had come down 
to earth to help Lord Ram accomplish his divine mission of freeing the earth from the 
tyranny of the cruel demons. We read in Adhyatma Ramayan of Veda Vyas that when 
Lord Ram was reluctant to go to the forest in order to embark on his mission of 
eliminating the demons and their ruler Ravana of Lanka because he could not bear the 
sight of grieving and weeping citizens of Ayodhya being left behind him to suffer 
grief of separation from their beloved Lord, it was Sita who had climbed the chariot, 
that was brought by Sumanta, the chief charioteer of the kingdom, first, and then 
caught hold of Lord Ram’s hand and pulled him on board. Laxman followed behind 
Lord Ram. This is clearly narrated in Adhyatma Ramayan, Ayodhya Kand, Canto 5, 
verse nos. 43-44. 

The idea is that Sita virtually told Lord Ram—‘“Look Lord, you have not come 
down to earth to get entangled in worldly attachments to become mired in emotions 
and trapped by sentiments. For you a greater mission is pending ahead. It has to be 
done. How can we finish our divine mission if you allow yourself to be overcome 
with worldly emotions and forget that you are expected to be neutral and detached 
from all grossness associated with this world? Tell me, if you become so emotional 
and sentimental, what would happen when the time comes for the elimination of 
demons at Lanka; you will start showing mercy on them and their wailing families. 
Say then, how will the demons be eliminated? So comeon and desist from being 
emotional. Get on the chariot and let’s move ahead to the forest.” 

Sita, being the ‘Shakti’ of the supreme Brahm, knew her task clearly and what 
was to be done. So, in the intervening period from the time of leaving Ayodhya and 
crossing of river Ganges, she observed that Lord Ram was sad and remorseful when 
he remembered how the citizens of Ayodhya were gravely grieving for him, how king 
Dasrath was wailing and lamenting, how Bharat would burst out in grief when he 
learns that his beloved brother Lord Ram has gone to the forest for enduring hardship 
for fourteen long years because of him, and so on. Though Lord Ram maintined an 
exterior of calmness and poise, internally a storm of grief had overcome him. Sita was 
closely observing all this. So she decided to step in: she, being Brahm’s Shakti and a 
part of Brahm, thought that may be Lord Ram would not allow her to be kidnapped by 
Ravana, the demon king, and hear her wailing. If this is not allowed by the Lord then 
the entire mission of slaying the cruel demons would fail even before it started— 
because it was imperative that Sita is taken hostage by Ravana so that an excuse is 
found by the Lord to go to Lanka in order to rescue her, and kill the ferocious and 
immoral demons in the process. 

So what should be done now, thought Sita. She got an opportunity when 
something was to be given to the boatman. She decided to give her marriage ring and 
indicate to the Lord that all his worldly relationships with her—that she was his 
beloved wife—are snapped forthwith! Lord Ram should stop treating her as his ‘wife’ 
now onwards, but concentrate on the divine mission of the gods for which he and she 
have come down to earth. Since the formal relationship of a husband and wife is 
symbolized by the ‘marriage ring’ that they wear, with Sita discarding this ring she 


1772 


indicated to Lord Ram that she is no longer his worldly wife but the cosmic Shakti 
who is accompanying him to fulfill the divine mission of the gods. 

Therefore, the Lord should remember that when the time comes for her 
abduction by Ravana, he should let it proceed in accordance to plan and not create an 
unnecessary hindrance because Sita was his wife and she can’t be separated from him 
at any cost. Well, the ‘separation’ is done now when the marriage ring was returned to 
the Lord by Sita herself, so there was no question of regrets and reluctance in 
allowing her being kidnapped by Ravana. 

The next question in this context is: Why then was the ring sent by Lord Ram 
to Sita during her captivity in Lanka? It was to tell her that if she did not accept it with 
affection, Lord Ram will take it that she does not wish to restore the old ties once 
again. It was alright to break the relationship at the time of commencement of the 
forest journey by returning the ring on the banks of the river Ganges because it helped 
the Lord to become wise and overcome his emotional attachments with Sita so that 
the job at hand can be done in a clinical, efficient manner without any sentimental 
tampering. But that intention of Sita is accomplished: she has reached inside the 
fortress of the demons. Now it is the time to reiterate the eternal, unbreakable and 
inviolable bond that exists between Brahm and Shakti. So, Lord Ram, the personified 
form of Brahm, reiterates this eternal relationship by sending the ring to Sita, the 
personified form of Shakti, and this is why she gladly accepts it. 

We read that Sita not only accepts the ring but reaffirms her loyalty and 
allegiance to Lord Ram by sending her ‘Chudaamani’ (a hairpin that was studded with 
gems and given to her at the time of marriage when vermillion powder was applied on 
her head by Lord Ram during the marriage rituals in Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 325) to him through Hanuman (refer: Ram 
Charit Manas, Sundar Kand, Chaupai line nos. 1-2 that precede Doha no. 27). 

Sending of this hair-pin is a symbolic gesture by Sita to indicate to the Lord 
that she is bowing her head before him and surrendering herself to him. Lord Ram 
gladly accepts this hair-pin with the greatest of affection—trefer: Ram Charit Manas, 
Sundar Kand, Chaupai line no. 1 that precedes Doha no. 32. 


*This is a wonderful and fascinating metaphor that would make a discerning reader 
done his thinking-cap and ponder on its metaphysical and spiritual import. The ‘ring’ 
is round in shape just like a circular enclosure. This particular ring was worn by Lord 
Ram when he married Sita, it was a ‘marriage ring’, implying that he has voluntarily 
got himself permanently tied to the affairs of this world and responsibilities of a 
married life. From the perspective of the philosophy of the Upanishads that emphasise 
detachment from all things related to this gross world, this ring symbolically implies 
that the Lord has got himself trapped in a snare of worldly responsibilities and their 
attandent chain of miseries and grief, of joy and sorrows. 

We find that this is what exactly happened with Lord Ram. After marriage he 
had to go to exile in the forest where his wife Sita was abducted by the demon king 
Ravana, which plunged the Lord as well as Sita in grief for a long time. This was 
followed by the difficult phase when Lord Ram had to trek all the way to Kishkindha 
where he met the monkey friends, and then from there he had to go to the southern 
ocean to cross it and launch a bloody assault on Lanka to free Sita which resulted in 
the epic war. In his final days on earth he had to abondon Sita once again, and finally 
depart from the world grieving for her. 

In short, all his worries, troubles and entanglements with the world were 
symbolised by this ‘ring’. In other words, those who watched the beautiful image of 
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Lord Ram going through the steps of the ritual of marriage also got deluded to think 
that the Supreme Being ‘has married’, a proposition that is as ludicurous as it is false. 
The supreme Brahm is formless; he has no attributes as are being described in relation 
with Lord Ram. Brahm did not marry anyone; this ‘marriage’ was a ploy of the Lord 
so that his cosmic Shakti in the form of Sita could join hands with him to successfully 
accomplish the divine mandate for which the Lord had to come down to earth as a 
human prince whom the ignorant world recognised as ‘Sri Ram’. 

The world, in its utter ignorance, thought that the Supreme Being has 
‘married’, and that ‘his wife’ is Sita, and that she was ‘abducted by the demon king’, 
and that Lord Ram ‘grieved for her and had to wage a bloody war to free her from the 
clutches of the demons’. All this is a play of the Lord’s Maya or his power to create 
delusions. 

This ‘ring’ stands for this ‘circle of delusions’ that the Lord voluntarily created 
around himself so that his truth and reality remains hidden. It was not hidden from the 
great sages, seers and even those who were blessed devotees of the Lord as is 
absolutely clear from many instances where they had shown clear knowledge of who 
Lord Ram was. Examples are sage Vasisthaa, sage Vishwamitrab, sage Sutikshanc, 
sage Agastyad, sage Bharadwaje, Ahilyaf who was freed from her cursed body of a 
stone and resumed her original form as wife of sage Gautam, Sabarig who had waited 
for long years to have a divine glimpse of Lord Ram and achieve salvation, and so on. 
{References: “Ram Charit Manas, Uttar Kand, from Chaupai line no. 1 that precedes 
Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 50. 

"Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 5-8 that precede Doha 
no. 206; (ii) Chaupai line nos. 4 and 7 that precede Doha no. 209. 

“Ram Charit Manas, Aranya Kand, from Chaupai line no. 1 that precedes 
Doha no. 10—to Chaupai line no. 1 that precedes Doha no. 12. 

‘Ram Charit Manas, Aranya Kand, from Chaupai line no. 9 that precedes 
Doha no. 12—to Chaupai line no. 13 that precedes Doha no. 13. 

“Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha 
no. 210. 

‘Ram Charit Manas, Baal Kand, from Doha no. 210—to Doha no. 211. 

“Ram Charit Manas, Aranya Kand, from Chaupai line no. 5 that precedes 
Doha no. 34—to Doha no. 36.} 

A deluded person’s mind is a ‘captive mind’, a mind that can’t think freely 
and intelligently to correctly arrive at the truth after diligent analysis and thought. 
This phenomenon is metaphorically depicted in these lines by saying that “the mind 
of those who beheld Lord Ram’s ring was captivated by its charm and beauty”. Yes it 
is the ‘charm and beauty’ of the power of Lord’s Maya that it ensnares even the gods 
who were watching the proceedings. Say, did the gods not know who Lord Ram and 
Sita were, and if they knew then there should have been no cause for these gods to be 
enchanted by the physical beauty of Lord Ram. Did they not know that the virtue of 
‘beauty and charm’ itself was powered by the Lord’s wish; did they not know that all 
the artificial things of this world, such as this gem-studded marriage ring, had no 
attraction for the Lord of creation, and that the Supreme Lord does not ‘marry and 
wear a marriage ring’? Therefore, there was no cause to be charmed by this ring. It 
was a snare that trapped the ignorant mind of the beholder. 


“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
316. 
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‘Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 243, line no. 1 that says that the 
Lord wore a garland made of Tulsi leaves, i.e. freshly plucked leaves of the holy Basil 
plant; (ii) Chaupai line no. 5 that precedes Doha no. 219 says that on his broad chest 
he wore a garland made of ‘Naagmani’ which is the solidified sap of the size and 
shape of a pearl that is found on the hood of a special family of serpents; and (iii) 
Chaupai line no. 6 that precedes Doha no. 147 that says that he, in his cosmic form as 
Lord Vishnu, wore the sign of the footprints of sage Bhrigu as well as a magnificent 
garland of fragrant flowers of a special kind of tree that grows in the forest. ] 


fas sae rarer eg senha ot nfa are 9 N 
TE HA Hel HSH HM | ACT Hae Gast AAT lf 


pi'ara uparana kakhasoti. duhunř amicaranhi lagé mani moti. 7. 
nayana kamala kala kundala kana. badanu sakala saundarja nidhana. 8. 


A length of yellow-coloured ceremonial cloth, which had strings of gems and pearls 
intricately embroidered on its fringes, adorned the upper part of his body. It was slung 
across his broad chest, with one end passing under his right armpit and the other end 
hung across his left shoulder’. (7) 


His eyes were like lotus flowers’, and rings hung from his ears’. 
Taken all in all, the body of Lord Ram was like a treasury of beauty, glamour, 
magnificence and charm”. (8) 


[Note—'Yellow is regarded as an auspicious colour, especially during marriage 
ceremonies. Hence all the cloth-pieces that Lord Ram wore on this occasion were 
coloured yellow. 


“Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that precedes Doha no. 
147; (ii) Chaupai line no. 6 that precedes Doha no. 219; (iii) Chaupai line no. 3 that 
precedes Doha no. 243; and (iv) Chaupai line no. 3 that precedes Doha no. 316. 


Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
147; (ii) Chaupai line no. 7 that precedes Doha no. 219; and (iii) Chaupai line no. 4 
that precedes Doha no. 243. 


“Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes Doha no. 
147; (ii) Doha no. 242, line no. 2; (iii) Doha no. 315; and (iv) Chaupai line nos. 4-5 
that precede Doha no. 316.] 


Pat ype wet Ara | aa fret afaa Arara ti eu 
ted Ate Aa A | TETAS aha APT TT N Yo N 


sundara bhrkuti manohara nasa. bhala tilaku rucirata nivasa. 9. 
sohata mauru manohara mathe. mangalamaya mukuta mani gathe. 10. 
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The Lord’s eyebrows’ were charming, and so was his nose’. The Tilak mark? on his 
forehead appeared to be a treasury of loveliness. (9) 


A tiara studded with precious gems and pearls adorned the ceremonial wedding crown 
on his (Lord Ram’s) head’. (10) 


[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 that precedes 
Doha no. 147; (ii) Chaupai line no. 8 that precedes Doha no. 219; and (iii) Chaupai 
line no. 5 that precedes Doha no. 243. 


Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2 that precedes Doha no. 
147. 


Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 that precedes Doha 
no. 147; (ii) Chaupai line no. 8 that precedes Doha no. 219; and (iii) Chaupai line no. 
6 that precedes Doha no. 243. 


“Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 5 that precedes Doha 
no. 147; (ii) Doha no. 219; and (iii) Chanda line no. 1 that follows herein below. |] 


BO. mÀ Wears A aA sit Gat faa AE | g 1 
Gra ar dat arte facitten aa faa at ni 2 N 


chanda. 


gathe mahamani maura manjula anga saba cita corahim. 1. 
pura nari sura sundarim barahi biloki saba tina torahim. 2. 


The enchanting tiara stuck in the ceremonial wedding crown placed on the Lord’s 
head was studded with precious gems. 

All the organs of the Lord were so attractive that they captivated the mind and 
held its undivided attention.' (Chanda line no. 1) 


The women-folk of the city of Janakpur as well as the pretty celestial ladies of the 
gods watched the glamorous, lovely form of the groom (Lord Ram) and broke blades 
of grass as a magic formula (or a talisman) that would prevent evil eyes of any kind 
from harming the Lord. (Chanda line no. 2) 


[Note—'This verse concludes the narration of the physical beauty of Lord Ram as a 
groom that was commenced in Chaupai line no. | that followed immediately after 
Doha no. 326 herein above. | 


HET TAT OT Tee street Hes Aare mai | 3 1 
Rt wen akare ya ame ate Gs Garage Ut 
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mani basana bhusana vari arati karahirn mangala gavahim. 3. 
sura sumana barisahim sūta magadha bandi sujasu sunavahim. 4. 


These ladies scattered precious gems around the Lord, and offered ceremonial clothes 
and ornaments to him as a gesture to show their immense joy and pleasure to see the 
Lord as a groom, as well as a sign that they are blessing him and offering their respect 
to him. 

After this, they did the ceremonial Aarti of the Lord to honour him and pay 
their obeisance to him. 

[That is, the ladies first expressed their joy by scattering gems etc. before the 
Lord. This is a social custom that is observed during auspicious and happy events, 
such as marriages, as a token of expression of happiness and pleasure. Then they 
offered clothes and ornaments to the Lord as gifts on the occasion of his marriage. 
Finally, they did his Aarti, i.e. they waved lighted lamps, arranged on a decorated 
platter, in front of Lord Ram to honour him and pay their obeisance to him.] (Chanda 
line no. 3) 


The gods showered flowers from the sky, while the bards, the minstrels and other 
professional singers sang laudatory songs praising the Lord’s glories and those of his 
royal family. (Chanda line no. 4) 


aen SIM Hat Halt qere TS Us H 14 | 
atta Uifa cfm Ufa cnet Het Ae mg Hg n 


kohabarahim ané ku'amra ku'amīři su'asininha sukha pā'i kai. 5. 
ati priti laukika rīti lagirn karana mangala gā'i kai. 6. 


The honourable ladies' who had accompanied the prince (Lord Ram) and the princess 
(Sita), cheerfully brought them to the room where the family deites of the bride’s 
family were placed to be worshipped by the newly-wed couple. [This ritual is known 
as “kOhabara”.]* (Chanda line no. 5) 


Once there, they affectionately sang auspicious songs befitting this occasion along 
side undertaking the various social rites that are associated with this part of the 
wedding ceremony (that is known as the “kōhabara”)*. (Chanda line no. 6) 


[Note—'The word used in the text is “Su'asininha” which literally means those ladies 
whose husbands were still alive; the opposite of a widow. During auspicious events, 
only those women whose husbands were alive were allowed to participate. 


“Refer: (a) Ram Charit Manas, Baal Kand, Chanda line no. 16 that precedes Doha no. 
326 above; and (b) Janki Mangal, verse no. 146. 

An interesting observation can be made at this juncture. Please refer also to the 
note appended to Chanda line no. 16 that precedes Doha no. 326. 

We have read that all the four brothers were married together in the same 
pavilion. So, when the lady-friends of the four brides escorted the four pairs of 
couples inside the palace to do the ritual of Kohabar, all of them were together. This 
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fact is clear when we read Chanda line no. 16 that precedes Doha no. 326. But when 
they reached the spot, the actual worship of the family deities was done by the four 
couples separately. 


*Tulsidas had paused his narration of the events associated with the marriage in 
Chanda line no. 16 that precedes Doha no. 326, and had started describing the 
physical beauty of the Lord’s divine form through the fish-eye lens of Sita—refer: 
Doha no. 326 and Chaupai line nos. 1-8 that follow it. 

Now, when there was a loud chorus of applause and cheering by the crowd of 
exuberant gods in the sky and the people on the ground, Tulsidas suddenly woke up 
from his day-dreaming in which he was lost while describing the Lord’s beauty to 
pick up the threads of his narration and resume it once again from these verses, 
Chanda line no. 5 that describes the ritual of Kohabar that was kept in pause mode 
earlier. | 


teal wiht rara wate dra Ga AN HE 191 
Tard Bre Peres TA TT SH Al THe] AST TE US N 


lahakauri gauri sikhava ramahi siya sana sarada kahaim. 7. 
ranivasu hasa bilasa rasa basa janma ko phalu saba lahaim. 8. 


During the next ritual known as “Lahakouri'”, goddess Gauri (Parvati, the divine 
consort of Lord Shiva) herself taught Lord Ram what to do, and likewise Sita was 
advised by Sarada (the goddess of knowledge and divine consort of Brahma, the 
creator). (Chanda line no. 7) 


The entire part of the palace where the female members of the royal household lived 
(known as “ranivasa”; technically the ‘royal gynaeceum’) was brimming over with 
enthusiasm and merriment as all its members thoroughly enjoyed the celebrations that 
accompanied the marriage of Sita with Lord Ram. Everyone said that their birth and 
life have been fully rewarded and has been worthwhile as they had been able to 
witness this glorious moment first hand and enjoy it fully.” (Chanda line no. 8) 


[Note—'Lahakouri” is a ritual when the bride and the groom feed sweets to each 
other by putting the morsels directly in each other’s mouth. This rite is observed to 
break the wall of shyness and formality between the groom and the bride, and to 
enable them to overcome inhibitions of all kinds. The lady-friends of the bride poke 
jokes and tease the couple amid an informal environment of bonhomie and laughter. 
Refer also to: “Janki Mangal”, verse no. 149. 


*We have read previously that the women-folk of Janakpur had very eagerly wanted 
that Lord Ram should marry Sita and thereby establish a permanent bond or 
relationship with this city and its inhabitants so that all of them would get more 
chances to see and interact with the Lord in future when he comes to pay an 
occasional visit to his in-law’s place. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 222—to Chaupai line no. 1 that precedes 
Doha no. 223.] 
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nija pani mani mahunř dékhi'ati mūrati surpanidhana ki. 9. 
calati na bhujaballi bilokani biraha bhaya basa janaki. 10. 


Sita saw the enchanting image of her beloved Lord being reflected in the gems and 
other precious stones on the ornaments that she wore on her hands (finger-rings, 
bangles, bracelets, armlets etc.). (Chanda line no. 9) 


She did not move her hands even slightly and it appeared that they were made of 
wood (i.e. she was completely immobilised) for fear of losing the chance of 
uninterruptedly seeing the beautiful images of the Lord that were reflected from the 
gems she wore on her hands if these images got disrupted when the hand was moved. 
(Chanda line no. 10) 


[Note—Sita was shy to look at her beloved Lord Ram directly in the presence of so 
many of her friends. So she watched Lord Ram’s images as they got reflected from 
the gems and precious stones studded on the ornaments she wore on her hands. Even a 
slight movement of the hand would change the angle of reflection and disrupt the 
image. She was so enthralled and captivated that she became rigid and her hands 
become immobile like logs of wood—“Bhuj-balli”. 

The same idea is expressed in Doha no. 326 herein above, as well as earlier 
when Sita had been so immobilised out of shyness that she could not raise her hands 
to put the victory garland around the neck of Lord Ram after the bow was broken— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-7 that precede Doha no. 
264. 

The situation has become piquant now: The ritual of “Lahakouri” is being 
done when the bride and the groom feed sweets to each other personally by directly 
using their hands and fingers, instead of a spoon, to put morsels of it into the mouth of 
their partner (refer: Chanda line no. 7 herein above). But Sita is so immobilised that 
she refuses to move her hand and put sweets into the mouth of Lord Ram. Sita was 
extremely shy to look up and see Lord Ram directly in the face which would be 
necessary if she was to feed him as required during the ritual of Lahakouri. But at the 
same time she wanted to see the beautiful and charming face of her beloved Lord 
without losing a moment’s chance. Trapped in this dilemma, she decided to see Lord 
Ram’s image as it was reflected from the many ornaments she was wearing on her 
hands—such as the finger rings, the bangles, the bracelets and the armlets. She kept 
her eyes riveted on them, giving the impression that her hands had become as rigid as 
a log of wood. ] 
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kautuka binoda pramodu prému na ja'i kahi janahim alim. 11. 
bara ku'amri sundara sakala sakhim lava'i janavaséhi calīm. 12. 


The atmosphere of joyous celebrations and gaiety, of mirth and rejoicing, of euphoria 
and exhilaration, of happiness and gladness exceedingly, that prevailed everywhere at 
that time is beyond narration (even as it is beyond imagination). Only the friends of 
the brides who were present on that occasion could know it (because they witnessed it 
and enjoyed it). (Chanda line no. 11) 


After the rituals were over, the female friends cheerfully escorted the wonderful pairs 
of the grooms and their brides to the palace where the groom’s marriage party headed 
by king Dasrath was lodged.’ (Chanda line no. 12) 


[Note—'King Dasrath had already left the venue of the marriage functions and gone 
to his residence as narrated herein above in Chaupai line no. 7 that precedes Doha no. 
326. 

The grooms and their brides were then led inside the palace of king Janak 
where the two rituals of Kohabar and Lahakouri were undertaken as described in 
Chanda line nos. 5 and 7 above. 

Having finished with all the rituals, the ladies now escorted the four couples to 
the place where the guests from Ayodhya, i.e. the grooms’ marriage party, were 
lodged. ] 


Ate Waa AS strata Me Te AT AM SIA FET 83 | 
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téhi samaya suni'a asisa jahanř tahanř nagara nabha anamdu maha. 13. 
ciru ji'ahum jorim caru cāryō mudita mana sabahim kaha. 14. 


At that time, loud exclamations of profuse blessings (from elders, Brahmins, gods 
etc.) could be heard from all the directions even as there was great exultation and 
euphoria both in the city of Janakpur as well as in the sky (i.e. the heaven from where 
the gods were watching the proceedings). (Chanda line no. 13) 


Everyone present on that auspicious occasion whole-heartedly blessed the four 
couples, saying affectionately: “Let the four pairs live a long and happy life’. (Chanda 
line no. 14) 


[Note—The four pairs of brides and grooms were heading for the place where king 
Dasrath and the rest of the marriage party was lodged. The royal procession with the 
four newly-wed couples passed through the streets of the city, wending its way 
slowly, majestically, with all the royal grandeur and fanfare, from the palace of king 
Janak to the palace where king Dasrath was staying. The exuberant rejoicings, the 
loud applause and profuse blessings pouring in from all the sides came from the 
citizens who had lined on both sides of the street to cheer at the four royal couples as 
they proceeded in a procession towards the place where the marriage party was 
lodged. The gods, however, cheered from the sky. ] 
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jOgindra sid'dha munisa déva biloki prabhu dundubhi hani. 15. 
calé harasi barasi prasūna nija nija loka jaya jaya jaya bhani. 16. 


When the great ascetics, the mystics, the sages and the gods saw Lord Ram dressed as 
a groom, they were ecstatic with joy and delight. The kettle-drums were played 
enthusiastically by them to celebrate this divine sight and the auspicious occasion. 
(Chanda line no. 15) 


After that (i.e. when the marriage ceremonies were over and the four couples had 
reached the palace where king Dasrath waited for their arrival), all of them (i.e. the 
ascetics, the mystics, the sages and the gods) showered flowers (for the last time) and 
departed from there to go back to the respective places from where they had come to 
witness and participate in this wedding ceremony. Before finally departing for their 
respective destinations’, they erupted in a thunderous applause of praise and honour 
for all the four couples, cheering them and exclaiming delightedly, ‘Hail, Hail; Glory 
to you all. You all be blessed!’ (Chanda line no. 16) 


[Note—'The ascetics, mystics and sages had come from their far-flung hermitages 
spread in all the corners of the world to attend the marriage ceremony of Lord Ram. 
How did they come to know of this event? Well, the answer is this—when Lord 
Shiva’s bow broke, there was a thunderous roar, the earth shook, and the sound of the 
breaking of the bow along with the shudder of the earth rumbled across its surface to 
reach its farthest corners. Refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 8 that precedes Doha no. 261—to Chaupai line no. 7 that precedes Doha no. 262. 

The sages, hermits and ascetics realized that Shiva’s bow had been broken, 
and they also realized that this indicated that Lord Vishnu had fulfilled his promise 
made to the gods and mother earth on some earlier occasion that he will come down 
to earth as Lord Ram to eliminate the demons. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-8 that precede Doha no. 187. 

So this was an ideal opportunity for them to have a divine glimpse of their 
Lord and get the reward of being born as a human being. They felt that this rare 
opportunity won’t come again in their lives and so all of them came to attend the 
divine marriage of Lord Ram with Sita, alone and in groups. 

Having witnessed the holy events and partaking of this divine nectar-like sight 
of watching the Supreme Lord up so close, they showered flowers upon him, blessed 
him and then retired back to their hermitages and forests to continue with their 
spiritual endeavours. | 
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sahita badhitinha ku'amta saba taba ā'ē pitu pasa. 
sobha mangala moda bhari umagé'u janu janavasa. 327. 


Then all the four princes, the grooms, came to their father along with their respective 
brides. It appeared at that time that the entire place of residence of the marriage party 
overflowed with waves of joy, delight, euphoria and happiness. (Doha no. 327) 


[Note—This Doha concludes the narration of the marriage ceremony of Lord Ram 
with Sita with its customary rituals that commenced with the sending of an invitation 
to king Dasrath by Janak to come to the marriage venue with the groom, Lord Ram, 
and the subsequent events that followed, as narrated from Chaupai line no. 1 that 
precedes Doha no. 313 onwards. ] 
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caupa’. 


puni jévanara bha'ī bahu bhāmtī. pațtha'ē janaka bōlā'i barātī. 1. 
parata pamvaré basana anūpā. sutanha saméta gavana kiyō bhūpā. 2. 


Then an elaborate marriage banquet (the post-wedding feast) was organised in which 
a wide variety of delectable dishes of all imaginable types were served. King Janak 
invited all the members of the groom’s party to come to this feast’. (1) 


Carpets made of exquisite materials were spread all along the way as king Dasrath left 
his place of residence with his four sons (to participate in this banquet)”. (2) 


[Note—'The type of food served and the elaborate arrangements for this feast are 
described below from Chaupai line no. 8 that precedes Doha no. 328—to Doha no. 
329. 

Refer also to “Janki Mangal”, verse no. 159. 


*These carpets were spread as a warm and affectionate gesture to welcome the king 
and his sons as well as the rest of the marriage party to the grand feast. 
Earlier also we read that such carpets were spread on two special occasions— 

(i) one was when Lord Ram had come to the pavilion where the marriage rituals were 
to be done—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 319; and (ii) once again when Dasrath had come to attend the marriage 
ceremony such carpets were spread for him and his retinue—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 320.] 
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sadara saba kē paya pakharé. jathajogu pirhanha baitharé. 3. 
dhō'ē janaka avadhapati carana. silu sanéhu ja'i nahim barana. 4. 


Janak courteously washed the feet of everyone as a gesture of showing warm 
welcome as well as respect for them’. He then escorted the guests to their respective 
seats that were arranged for them in accordance to their position and status in the 
royal and social hierarchy’. (3) 


*Janak respectfully washed the feet of Dasrath, the king of Ayodhya. It is not possible 
to narrate how affectionately and courteously Janak did it. 

[*We can read this verse as follows also—“When Janak washed the feet of the 
king of Ayodhya (i.e. Dasrath, who was now related to him by the virtue of the 
marriage of his four daughters with the latter’s four sons), he did it so affectionately 
and showed so much courtesy that it is not possible to either measure his happiness 
and joy, or to describe their intensity in words.]° (4) 


[Note—'It should be noted that this verse telling us that Janak washed the feet of the 
guests refers to the all the members of the marriage party except king Dasrath whose 
feet Janak washes in Chaupai line no. 4 herein below. 

However, we must note here that broadly speaking, the same procedure of 
showing respect to the guests was followed when king Dasrath and the rest of the 
groom’s party had arrived at the wedding pavilion—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 3-4 that precede Doha no. 321. 


“The seating arrangement was strictly according to royal protocol and in line with the 
prevalent norms of the society. For instance, all the close relatives of the grooms were 
given central seats that were specially marked for the members of the royal family, 
then there were seats especially ear-marked for the guest sages and seers, then there 
were seats for the senior ministers, commanders of the army, the royal attendants in 
accordance to their position in the royal hierarchy, and so on and so forth. 


*Janak had shown great and special affection and respect for Dasrath when he washed 
the latter’s feet. The way Janak washed Dasrath’s feet was different from the way the 
feet of others were washed by him. Whereas the feet of the other members of the 
marriage party were washed merely as a custom of the society and a polite expression 
of welcome, the situation was different when the turn of Dasrath came. Janak and 
Dasrath were now equal in terms of stature by the virtue of the marriage of all the four 
princesses of Janakpur with all the four princes of Ayodhya. The two kings now 
shared a bond of family relationship that has been forged as a result of this marriage. 
Now onwards, they were like brothers, and not merely friendly kings. 

Janak regarded Dasrath as the more fortunate king of the two of them because 
the Lord of the creation has come down on earth to become his son in the form of 
Lord Ram. Besides this, Dasrath would now enjoy the company of the Lord as well as 
his divine Shakti in the form of Sita, a luck that Janak could not get. 

Then again, Janak recalled how he was enthralled by the enchanting view of 
the divine form of Lord Ram when he had first seen him at the time of welcoming 
sage Vishwamitra (refer: Baal Kand, from Chaupai line no. 8 that precedes Doha no. 
215—to Chaupai line no. 5 that precedes Doha no. 216). He mused over the fact that 
Dasrath had the rare opportunity of interacting with the Lord at all times of the day, 
and as much as he wished, because the Lord was his son and he lived in close 
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proximity of his father. So, Janak reveled at the joy king Dasrath derived everyday of 
his life and every moment of that day—Janak wondered how lucky and blessed 
Dasrath was! 

That is why when Janak washed Dasrath’s feet, he had done it with the 
greatest of respect and reverence as if he was washing the holy feet of a great soul— 
because Dasrath was not an ordinary king, but the most fortunate one in the entire 
human race as to have the Supreme Being as his son with whom he could play when 
the Lord was a child, and with whom he could share close moments of love and 
affection that naturally exists between a doting father and his loving son. Say, who 
else had this lovely opportunity and rare privilege! 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 320.] 


agit WH Ue Uae aT I A ae Se HAT AS ANT G I 
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bahuri rama pada pankaja dho'é. jē hara hrdaya kamala mahumi gō'ē. 5. 
tini'u bha'i rama sama jani. dho'é carana janaka nija pani. 6. 


Then, Janak washed the holy lotus-like feet of Lord Ram that are enshrined in the 
lotus-like heart of Lord Shiva’. (5) 


Janak then washed the feet of all the other three brothers of Lord Ram (i.e. of 
Laxman, Bharat and Shatrughan) with the same affection as he had washed the feet of 
the Lord himself because he treated all the three brothers alike and with the same 
affection and respect with which he had treated Lord Ram’. (6) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that 
precedes Doha no. 318; and (ii) Chaupai line no. 8 along with Chanda line nos. 1-8 
that precede Doha no. 324, especially Chanda line no. 3 of this set of Chanda-verses 
which specifically refers to Lord Shiva and Lord Ram’s holy feet being enshrined in 
his heart. 


“It has been said earlier that when the three brothers were married, the same procedure 
that was followed for the wedding of Lord Ram and Sita was also followed for 
them—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 326. 

This shows that Janak treated all the four sons-in-law equally. ] 
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The king (Janak) gave everyone an appropriate seat to sit upon. [“Appropriate” in the 
sense that everyone was seated according to his rank, position, status and standing in 
the social and royal hierarchy. | 

Then he called all the servers to come and start serving meal to the guests. 
[These servers were the many attendants, the table-hands, the waiters etc. who would 
serve the guests and wait on them, and the cooks to take specialized orders and serve 
food according to the taste of the individual.] (7) 


As soon as the orders were issued to start the service, all the attendants and servers 
started laying plates before the guests. These plates were made of leaves studded with 
precious gems and stitched together with golden pins. 

[The plates themselves were made from broad leaves of the plantain plant 
which are universally used as plates to serve food to guests. These leaves were 
stitched together with pins made of gold, and were decorated with gems.] (8) 
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WA We Wa Hh Tele Taare Wart fara 3? N 
doha. 


sUpodana surabhi sarapi sundara svadu punita. 
chana mahum saba kém parusi gé catura su'ara binita. 328. 


Veteran cooks and servers who were experts and skilled in their respective fields 
quickly went around, politely serving the guests with food consisting of boiled rice, 
spiced curry made from pulses of varying kinds, and topped-up with dollops of 
clarified butter made from pure cow’s milk. The food served was very delicious and 
prepared hygienically with the highest standards of purity in mind. The service was 
very efficient because it was done in a very short time. [None of the guests had to wait 
for food to be served, and as soon as the signal was given by Janak, the efficient 
servers served all the guests in a jiffy.] (Doha no. 328) 
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caupa’. 


panca kavala kari jevana lagé. gari gana suni ati anurage. 1. 
bhamti anéka paré pakavané. sudha sarisa nahim jahim bakhané. 2. 


The guests offered the first five morsels of food as symbolic offerings to the five vital 
winds known as the ‘Panch Pran’ that live inside the body and keep it alive’, and then 
they commenced to eat and relish the delectable meal. 

Meanwhile, songs having lyrics of good-intentioned and good-humoured teasing 
(banter; jokes) were being sung to entertain the guests, and all of them enjoyed the 
songs as they continued eating’. (1) 


1785 


Countless and endless varieties of delicious and dainty victuals and confectionaries, 
each as sweet and delectable as ambrosia, and each one of them more lip-smacking 
and tongue-tickling than the other, were served to the guests’. (2) 


[Note—'The “Panch Prans” are the five vital winds that support life inside the body 
of the living being. Without these five winds, no creature can survive. These winds 
are regarded as subtle forms of Brahm, the Supreme Being who lives inside the body 
of the creature and controls all his functioning from within. These five winds control 
different functions of the body as briefly outlined below. If any of the five vital winds 
withdraw or refuse to carry on its duty, the body of the creature suffers to that extent. 
Hence, from the metaphysical point of view, the first five offerings of food are 
symbolically offered to these five vital winds so that they keep the ‘fire of life’ 
burning inside the body of the creature. 

This is the proper and holistic way of eating food. When food is eaten with the 
idea that it is meant to support the body and keep it fully nourished, health, productive 
and active, it leads to all-round growth, prosperity and welfare of the creature. 
Otherwise, if the food is eaten to gratify the natural urges of the different gross organs 
of the body—such as the desire for tasty food to appease the tongue, food that is 
attractive to look at and is appealing for the organ of sight which is the eye, food that 
is nice to touch so that it gratifies the sense of touch residing in the skin, and enticing 
for the sense of smell that lives in the nose—then the same body becomes diseased 
and unable to cope with the stress and strain of existence. 

This approach, this attitude of eating food as an offering to the sacred fire 
burning inside the body which is a symbolic abode of Brahm at the micro level of 
creation gives eating a holistic dimension, and prevents this basic requirement of life 
from degenerating into glutinous gorging of junk food that would ultimately douse the 
fire inside the body and snuff out life from it. This would obviously lead to ill-health, 
lack of vitality and stamina in the body, which would in turn make life a burden for 
the creature. 

According to the philosophy of metaphysics as enunciated in the Upanishads, 
the body of the creature is like a sacred fire-pit of the sacrificial fire. Just like 
oblations are offered to the sacred fire during the ritual of doing a fire sacrifice with 
the idea that these oblations are accepted by the Fire God on behalf of all other Gods 
who control and preside over this creation, the first five morsels of food eaten are 
symbolic offerings to the fire burning inside the gross body of the creature so that the 
food is ‘burnt’ (digested) and its essential elements offered to the gods who live in the 
body of the creature in a subtle form known as the ‘five vital winds’, the “Panch 
Prans”. This philosophy envisions that the individual body of the living being is a 
microcosm of the entire creation when it is considered at the macrocosmic level. 

If the sacred fire burning inside the body is kept alive and healthy with the 
patron gods who too live inside the body pleased and contented, the creature can lead 
a productive, happy and healthy life just like the case of the oblations made to the 
sacred fire of the fire sacrifice that keeps the gods in the heaven pleased and remain 
benevolent upon the creatures of this world, thereby ensuring all-round happiness and 
well-being for all in the world. 

Now, let us see what this ‘five vital winds’ are, and what are their chief 
functions. This will help us to understand why it is so important to keep the five vital 
winds healthy and active by eating properly. 

Dictionary defines ‘Pran’ as breath, inhaled and exhaled wind, the breath of 
life, life itself, one of the five chief vital winds or airs that sustain life, strength, 
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valour, courage, energy, vitality, vigour. It is also synonymous with the fire element 
as well as with the supreme soul or Atma. It is the ‘fire element’ because both the fire 
as well as the Pran inject and infuse life into the otherwise lifeless and inane gross 
body of a creature, enabling it to get up and perform its functions and carry on with its 
activities. A dead body from which ‘life’ has exited becomes cold and lifeless, 
thereby indicating that the fire element that is inherently present in it has been 
extinguished—we then declare that the man is dead. 

The word Pran literally means the life of all living beings, so called because 
the Pran injects life and consciousness in the otherwise lifeless body of the organism. 
It is the vital life-consciousness present in the body of an individual creature. It is 
represented by the vital winds and life impulses present in the body which keep the 
body alive, and distinguishes a living body from a dead one. The word ‘Pran’ is 
usually associated with the vital winds of the body as it is these winds that keep the 
body active and alive. The Pran is sometimes used synonymously with the Atma or 
soul of the creature because both are equally important for a creature’s existence. 
Whereas Pran is a synonym of life and vitality, Atma stands for the consciousness 
present in the body. Hence both are like the two sides of the same coin called the 
living being. 

Though technically Atma or soul is pure consciousness while Pran is a vital 
wind or air element, practically they are synonymous with each other. An illustration 
will clear this point. Suppose a man has lost senses in his limbs—they have been 
paralysed, or he is lying unconsciousness due to some serious disease. We regard such 
a man as alive and not as dead as long as he continues to breath, and as long as he 
breaths, or as long as he is technically ‘alive’ his Atma is deemed to be inside his 
body, because the true identity or the true self of a man is not his physical body but 
his Atma. Therefore we do not regard the ‘unconscious’ body as dead. But when he 
actually dies, that is, when he stops to breathe, we say that ‘his Pran’ has left the 
body, and that ‘he’ has died. Now, who has died? It is the person whose Pran has left 
the body; and the person is the ‘self? or the Atma which has left the body when the 
Pran made its exit from it at the time of death. This is because Pran and Atma depend 
on each other so much so that as soon as the Pran leaves the body, the Atma also 
leaves the body and we say that the person is no more. Why do we say that the 
‘person is no more’ when the body is actually lying in front of us? It is because the 
‘person’ is the Atma and not the body, and this Atma has left the body with the Pran 
at the time of death. When the proper time comes, the Atma leaves the body astride 
the Pran, riding piggy back on it. 

The five main vital winds are Pran, Apaan, Vyan, Udaan and Samaan. 
Amongst them, the Pran refers to the breath which injects the vital spark of life in a 
body to keep it alive and active, thereby providing it with the necessary impetus, the 
energy, vitality and strength to perform its designated functions and duties as a living 
entity. All the other vital winds are of any relevance and significance only as long as 
there is Pran in the body for the simple reason that if the body stops breathing it 
would die, and the dead body has neither the need for the other winds nor are they 
competent enough to keep it alive relying on their own strength. At the same time, all 
these vital winds are collectively called Pran because they work in tandem with each 
other to enable the main Pran, the breath, to actually carry out its function. These vital 
winds do not exist in separate so-called water tight compartments, as this is an 
incredulous proposition because air is an element that cannot be compartmentalized 
into separate entities having distinct existences, but they are named as separate winds 
just for the academic purpose of studying the way the vital wind or air functions 
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differently in the body to enable it to carry on with its functions. So these other 
‘Prans’ or vital winds besides the breath, both inhaled and exhaled, are the 
following—Apaan, Vyan, Udaan and Samaan. 

So we see that the term ‘Pran’ is usually applied to breath because it is the 
vital wind force that injects and sustains life and vitality in a creature. It is 
synonymous with life, Atma and soul of a living creature. The presence of Pran 
determines whether a creature is dead or alive; it is a distinguishing factor between the 
animate and inanimate world. Pran is the essential vibrations of life; it is the rhythm 
of life; it is the essential characteristic that defines life. 

The inherent tendency of the Pran, which is the vital wind residing in the 
upper part of the body between the heart-lungs and the nose, is to lift the creature to a 
higher state of noble, righteous, virtuous, auspicious and spiritual existence, to 
become wise and enlightened. On the contrary, the Apaan winds lives in the intestine 
and passes down through the anus. It symbolises the downward drag on the creature’s 
spiritual upliftment, pulling it down towards the grosser aspects of creation and the 
materialistic world which is not only gross but also filthy and worthless like the 
excretory matters present in the intestine. It also symbolises passions, evils, vices, 
perversion and attachments to the worldly things at large, and their accompanying 
perplexities, bewilderments and hassles leading to restlessness and moral turpitude 
and degradation. This oscillation between the spiritual upliftment and moving 
upwards towards goodness, and spiritual degradation, moving downwards towards the 
gross world of sensual pleasures, leads a creature to a continuous cycle of birth and 
death—this oscillation is like the bouncing of a ball upwards and downwards from the 
surface of the earth. One must remember that a lot of symbolism, metaphors and 
allegories have been used in the Upanishad texts to explain things. One should be 
wise not to lose the spirit while getting bogged down by the literal meaning of the 
words; one should not lose the wood while searching for the tree. The ‘Pran’ wind 
here symbolises the upward drift which the pure consciousness is inherently inclined 
to, while the ‘Apaan’ winds pulls it down towards the attractions of the world. The 
creature remains trapped between the two forces. 

This ‘vital wind’ called Pran is one of the five elements of creation, called the 
Panch Bhuts, the others being earth, water, fire and sky. 

The Atharva Veda’s Par Brahm Upanishad, verse no. 2 explicitly asserts that 
Pran is a synonym for ‘consciousness’, and therefore for the Atma which is also the 
pure consciousness residing in the gross body of the living being. Since the cosmic 
aspect of the ‘consciousness’ is known as Brahm, Pran is also synonym for Brahm. 

The Atharva Veda’s Gopal Uttar Tapini Upanishad, verse nos. 47/1, 3, 5, 7, 9 
assert that the various vital winds are revelations of Brahm. 

According to Subalo-panishad, Canto 9, verse no. 1-5 of the Shukla Yajur 
Veda tradition, the main five vital winds are the following:-- 

(1) Pran—this controls eyes and the faculty of sight (verse 1); (2) Apaan—this 
controls ears and the faculty of hearing (verse 2); (3) Vyan—this controls nose and 
the faculty of smell (verse 3); (4) Udaan—this controls the tongue and the faculty of 
taste (verse 4); (5) Samaan—this controls the skin and the faculty of touch (verse 5). 

The Shandilya Upanishad of the Atharva Veda tradition, in its Canto 1, 
section 4, verse no. 3 describes these winds, their locations and functions as follows:-- 

“Verse no. 13 = The Pran (i.e. the chief vital wind) moves or is located 
chiefly in the mouth, the nose, the throat, the navel, the big toes of the feet, and below 
and above the Kundalini. 
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The Vyaan moves or is located chiefly in the ears, the eyes, the waist region, 
the thighs, the nostrils, the throat, and the hip region. 

The Apaan moves or is located chiefly in the anus, the genitals, the thighs, the 
stomach, the testicles, the hip area, the navel, and the midriff where the fire is present 
(refer verse no. 4 above). 

The Udaan is present and moves about in all the joints of the body. 

The Samaan is present and moves about in the hands and legs (limbs) and all 
other appendages of the body. It also helps in equal distribution of the nutrients of the 
food that has been digested inside the body by the help of the fire element to all parts 
of the body through the network of seventy-two thousand Naadis. Hence, the Samaan 
wind also moves in all the seventy-two thousand Naadis and works in close 
association with the fire element. 

The vital winds that live in the stomach and middle part of the abdomen (i.e. 
the Apaan and the Samaan) help to separate the water (fluids, enzymes, digestive 
juices etc.) present in the stomach from the nutrients of the food eaten (after the food 
is digested), and then take the nutrients through the Naadis to all the parts of the body 
(while the fluid portion and the grosser aspect of the food left after digestion and 
extraction of nutrients are taken to the organs of excretion, i.e. to the kidneys and the 
rectum respectively). 

The Apaan Vayu keeps the internal fire responsible for cooking and digesting 
of food eaten burning. The food eaten is literally placed on the top of the water, and 
the water is placed on the fire which is stoked from below so as to heat this water 
which in turn cooks or digests the food eaten. This is a simple kitchen of the body. 
The fire of the hearth represented by the abdomen is the triangular fire area mentioned 
in verse no. 4. The air needed to keep the fire burning and the grate of the oven 
ventilated is the Apaan wind. The stomach is the pot. The fluids present in it are the 
water. And the chewed or pulverized food that is put in the stomach is the raw 
material from which the nutrients are needed to be extracted. Once this is done, the 
Samaan wind would take these nutrients to the different parts of the body, while the 
waste matter is taken to the kidneys and the anus for excretion. 

The fire element present in the body is protected by the Apaan wind as the 
latter helps to keep it lighted and prevents it from being extinguished. As in the 
instance of the cooking of the food cited above, the Apaan wind, which is 
predominantly present in the lower part of the abdomen, keeps the fire alive by 
fanning it from the below. 

This fire when stoked by the Pran Vayu (the vital winds) gathers heat and 
brings to a boil the water element present in the middle part of the body (i.e. the 
stomach) so that the vegetables and cereals that enter the stomach are properly cooked 
by it—1.e. the food is properly digested and its nutrients separated from the grosser 
aspects of the food such as the sweat, the urine, the blood, the semen, the various 
juices and other fluids present in the body (viz. the bile, the pancreatic juices, the 
various digestive enzymes, the mucous, the hormones etc.). 

Once the process of digestion and separation of the subtle aspect of the food 
(i.e. its life-sustaining nutrients) from the grosser aspects (e.g. the sweat, urine, blood 
etc.) is complete, the Samaan wind takes over. In association with the Pran wind (i.e. 
the breath), it takes the vital nutrients thus segregated to all the corners of the body via 
the medium of the Naadis. The Pran wind meanwhile moves in and out of the body in 
the form of the breath. It will be noticed here that the Pran wind, or the breath, acts 
like a pump that works from the surface and provides the other winds the necessary 
suction power to move against the forces of gravity and lift the nutrients as well as 
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certain of the grosser parts of the food that are important for the body, such as the 
blood, the mucous, the bile and other juices, the hormones etc. to the upper parts of 
the body against the usual downward pull of gravity. This upward pull exerted by the 
Pran wind also helps the Apaan wind, whose natural inclination is to move 
downwards and out of the body, to remain inside the body and even move upwards to 
keep the fire element lighted, besides being able to activate the Kundalini during the 
process of Yoga. 

The vital winds eliminate the wastes present inside the body, such as the stool, 
urine, sweat etc., through the nine openings of the body into the space outside it. The 
nine openings of the body are called its Doors, and they are the following—two 
nostrils, two ears, the hair follicles, the pores of the body, one mouth, one anus and 
one urinary organ which doubles up as the reproductive organ as well. 


“Such songs are sung in a light-hearted manner as banter and joke to entertain the 
guests during marriage functions. Refer also to Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 329 below. 


`The first round of food that was served was essentially meant for offering to the five 

vital winds as noted in verse no. 1 above. Hence, it consisted of plain boiled rice, 
curry of pulses, and clarified butter—trefer: Doha no. 328 herein above. When these 
three items are mixed together, they form a thick gruel or pudding-like heap that 
closely resembles the offerings that are made to the sacred fire during formal fire 
sacrifices. The offerings that are made at the fire sacrifice too consist basically of 
mixed cereals, pulses and clarified butter in addition to milk and curd. 

That done, the time came to actually enjoy food and satisfy the taste buds— 
not to appease them or indulge in them but to celebrate the auspicious occasion and 
the happy event of the marriage of the four brothers. It is a well established custom in 
society that a grand feast is organised at the end of a marriage. ] 


Tee Ct Gat Ga | Rea Ferferet ATA SAT SAAT Ut 3 N 
art wife stort fates mg wen wen fares ah a arg i ¥ 1 
ore offer fast ag wrt wen Wee ve arte att & N 


parusana lagé su'ara sujana. binjana bibidha nama ko jana. 3. 
cari bhamti bhojana bidhi gā'ī. ēka ēka bidhi barani na ja’. 4. 
charasa rucira binjana bahu jati. ēka ēka rasa aganita bhamti. 5. 


Efficient servers and expert cooks began serving the guests with countless varieties of 
tasteful dishes which were so numerous in number and varied in taste and form that 
no one knew either their names or their varieties. (3) 


[Elaborating on verse no. 3, we now get a hint of the type of food served in that grand 
feast. | 

Ancient culinary texts describe that there are four chief categories of food' that 
a person can partake of. The food served at the grand banquet had countless varieties 
of each category of dish so much so that it is not possible to narrate (or list) them. (4) 
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Similarly, there were numerous dishes of seasoned food prepared in a variety of ways 
that had all the six types of basic tastes” in different combinations. 

In fact, the dishes were so numerous and varied that each single category of 
food and each single type of taste or flavour was represented in many forms and 
offered in different combinations. (5) 


[Note—'The four basic categories of food that a living being eats are the following— 
(i) Bhakshya—that which is eaten by tearing and lacerating with the help of teeth, that 
which requires proper chewing and mastication before it can enter the food pipe, e.g. 
bread, fruits, vegetables, chewing of sugarcane; (11) Bhoyya—that which is cooked and 
eaten with fingers or spoons, requiring least chewing or masticating and can be easily 
swallowed down the gullet, e.g. rice, curry; (iii) Lehya—that which is licked with the 
tongue, e.g. eating pickles or honey; and (iv) Choshya—that which is sipped or 
sucked, e.g. water, milk, tea. 

The Garbho-panishad of the Krishna Yajur Veda tradition, verse no. 5 
however classifies the four basic types of foods as—(i) Lehya: that which is licked; 
(ii) Peya: that which is drunk; (iii) Khaadya: that which is chewed or masticated; and 
(iv) Choshya: that which is sucked. 


The six tastes are the following flavours that the tongue feels—sweet, acidic, bitter, 
pungent, sour and salty. They are compared to the six seasons in this world. Refer 
Bhavana Upanishad of the Atharva Veda tradition, verse no. 2, stanza no 10. 

Sometimes, the six tastes are listed as being sweet, salty, sour, bitter, pungent 
or hot, and astringent. Sometimes acidic (vinegar) and bland are also regarded as 
separate category of tastes. Refer Garbho-panishad, verse no. 1 of Krishna Yajur 
Veda tradition. ] 


Beate ofS Bere ft TT A AT Gee te AT NG N 
aaa gaaf mA fara | Sea TS gA afa SAT U9 N 
ue fate nadi distr ET | strat ated rang SEAT I G N 


jēvamta déhirh madhura dhuni gar. lai lai nama purusa aru nari. 6. 
samaya suhavani gari biraja. hamsata ra'u suni sahita samaja. 7. 
ehi bidhi sabahim bhojanu kinha. adara sahita Acamanu dinha. 8. 


*At the time the guests were eating, melodious songs having teasing lyrics that 
contained light-hearted banter targeting the males and females of the groom’s side 
were sung by the members of the bride’s side to lighten-up the atmosphere and induce 
laughter and mirth. 

[*This verse can be read as follows also—“At the time the guests were 
enjoying their meal, men and women folk of Janakpur, representing the bride’s side, 
sang melodious songs that contained teasing lyrics targeting individual members of 
the groom’s side by their names, as a custom that is observed during marriage feasts 
to cheer everyone up and induce laughter and mirth so as to lighten up the atmosphere 
of the otherwise formal event of a grand feast.”’] (6) 
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It was a happy occasion and so everyone enjoyed the songs and their taunting 
lyrics without feeling annoyed or taking offence at the teasing language used. On the 
contrary, the king (Dasrath) laughed along with other members of his entourage. (7) 


On this wise, everyone ate his meal in a cheerful and pleasant environment marked 
with abundance of joy, mirth and rejoicing. Then everyone was offered water to wash 
(rinse) their mouths’. (8) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that follows Doha 
no. 328 herein above. 
Refer also to “Janki Mangal’, verse no. 160. 


“It is customary for the host to offer water from a jug to all his guests after the meal is 
over so that they can wash their hands and rinse their mouths. Janak himself helped 
Dasrath and his close family members to clean their hands and mouths, while Janak’s 
chief ministers and courtiers attended other members of the marriage party. ] 


a0. Ag UM Ut WA Tay Aled GATT | 
waTateS Tat lat Meher YT ATT BRP N 
doha. 


dē'i pana puje janaka dasarathu sahita samāja. 
janavāsēhi gavanē mudita sakala bhūpa siratāja. 329. 


Then, Janak first offered betel leaves as mouth freshner to king Dasrath and other 
members of the marriage party, and then paid his obeisance to them. 

After that, the chief amongst kings, i.e. king Dasrath, proceeded cheerfully to 
the place where he and other members of the marriage party had been lodged’. (Doha 
no. 329) 


[Note—'This Doha concludes the narration of the reception and feast hosted by Janak 
for the marriage party which commenced in Chaupai line no. 1 that preceded Doha 
no. 328. 

Refer also to “Janki Mangal”, Chanda no. 20.] 


dio. Fra yet ret Oe ret ae aia fer ST Sra N g 
as an yor St arah WT TT TST OTT UN R M 
caupal. 


nita nutana mangala pura mahim. nimisa sarisa dina jamini jahim. 1. 
bare bhora bhupatimani jagé. jacaka guna gana gavana lagé. 2. 


[The groom’s party stayed in Janakpur for many more days after the wedding was 
over. The following verses describe the joy and merriment that pervaded the 
atmosphere of the city during those days. | 
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Everyday there was renewed celebration and festivity in the city of Janakpur. 
Time passed unnoticed as if days and nights were like moments. [To wit, many days 
passed after the end of the wedding ceremony and its accompanying feast, but no one 
was bothered about time and the number of days the marriage party stayed in 
Janakpur after that.]' (1) 


The king, who was like a gem in the community of kings (i.e. Dasrath), woke up very 
early the next morning (i.e. the morning that followed the grand feast). Minstrels and 
alms-seekers began singing his glories in a loud chorus’. (2) 


[Note—'Happy days pass too fast and no one notices them flying away because of 
their excitement, exuberance, joy and happiness, as compared to bad days that seem 
like burden, and a single day of sadness and despondency seems to extend endlessly 
into the horizon till the end of life itself as if it was an eternal curse marked by gloom 
and despair. 

A similar idea is expressed earlier when the birth of Lord Ram and his 
brothers is being narrated in Ram Charit Manas, Baal Kand, Doha no. 195 along with 
its preceding Chaupai line no. 8 which say that “the insects were confused because 
there was continuous daylight as the month was reduced to a single day, and the Sun 
God was stunned that though his chariot continued to move in the sky yet there was 
no night in Ayodhya”. 

In other words, everybody thoroughly enjoyed the presence of king Dasrath 
and his royal retinue in Janakpur. No one wanted them to go away, and this will be 
clear when we read Chaupai line nos. 2-8 that precede Doha no. 332 below. 


?This and other verses that follow below describe the events of the day following the 
marriage feast. ] 


aha Han at aga TAT | fania ele Bra Aly AA SATU 3 N 
maa hR Tt Te rii ngang Wa AT ATT Ut ¥ UI 


dékhi ku'amita bara badhunha saméta. kimi kahi jata modu mana jeta. 3. 
pratakriya kari gē guru pahim. mahapramodu premu mana mahim. 4. 


Who can describe the extent of happiness and joy that prevailed in his (Dasrath’s) 
heart when he watched the grooms with their respective brides? [To wit, no one can 
describe how happy and glad Dasrath felt watching his sons with their lovely brides. 
Like any father, it was the culmination of his desires and fruition of his dreams.]' (3) 


The king finished his morning routine (praying, bathing etc.) and went to meet his 
Guru (sage Vasistha). His heart and mind (together called the “Mana”) were full of 
bliss and ecstasy’. (4) 


[Note—'The reason why Dasrath woke up very early the next morning is that he was 
exceptionally happy and excited, and so probably could not sleep the previous night. 
So, he woke up early. 

Besides this aspect of his being happy and excited at the marriage of all his 
four sons and they getting pretty brides fully in accordance to their expectations, it 
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was also a habit of Dasrath that he woke up early as ordained by the scriptures. He 
woke up before sunrise. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 37 along 
Chaupai line no. 8 that precedes it, and Chaupai line no. 1 that follows it. 


“We find that on other occasions also, Dasrath had gone to meet his Guru to make 
special requests to him:-- 

(i) The first was when he was worried that he was growing old and still had no 
heirs—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha 
no. 181. 

(11) The second occasion was when the news of Lord Ram’s marriage with Sita 
arrived from Janakpur—trefer: Ram Charit Manas, Baal Kand, Doha no. 293. 

(iii) The third occasion was when Dasrath wished to anoint Lord Ram as the 
regent of the kingdom of Ayodhya—trefer: Ram Charit Manas, Ayodhya Kand, Doha 
no. 2. 

However, presently his has gone to meet Vasistha to say thanks to him and 
request him to call all the elders and Brahmins so that gifts can be given to them and 
charities can be made as is clear in the following verses. | 


cot WAY UST aT ANT I NA Fier a Sey aT & Ut 


Ged Hat gag APT | vas ate À OTH NG N 
aa Ua faa eng Tree (eg Aq Wa Uthat GATE No Ul 
ah mak afearet ase apt cou AP ae oilers Uc N 


kari pranamu pūjā kara jor. bolé gira ami'am janu bori. 5. 

tumhari krpam sunahu muniraja. bhaya'um aju maim puranakaja. 6. 
aba saba bipra bola'i gosa'im. déhu dhénu saba bhamti banā'īm. 7. 
suni gura kari mahipala bara'’l. puni patha'é muni brnda bola’. 8. 


The king reverentially bowed his head before his Guru (Vasistha) and duly 
worshipped him. Then he spoke so sweetly that his words appeared to be soaked in 
nectar’. (5) 


The king said—‘Oh the king amongst great sage! It is due to your grace, benevolence 
and kindness that all my wishes have been fulfilled and I feel fully contented today. 


(6) 


Now oh Lord, please oblige me by summoning all the Brahmins and elders (“Vipra”), 
and gift all of them cows that are fully decorated.” (7) 


When the Guru heard this request from the king, he first praised him (for his 
courteousness and sweet words, and also for his charitable nature because he wished 
to make donations). Then he (Guru Vasistha) sent for (invited) all the elders and 
Brahmins’. (8) 


[Note—'This was a very happy day of Dasrath’s life, and so he was exceptionally 
cheerful. This is why he “spoke so sweetly as if his words were soaked in nectar”. 
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Decorating the cows meant decorating them with costly clothes, putting garlands 
made of precious gems and pearls around their necks, and adorning their horns and 
hooves with plated gold or silver. 


*We have read earlier that when Dasrath had gone to convey the good news of Lord 
Ram’s marriage to sage Vasistha, the sage had praised the king then also, giving 
reasons for his praises—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 
that precede Doha no. 294.] 


ao. ms ate cahkte aremifH ararter 1 


ame apart Front dat calftentia Tract 380 N 
dona. 


bamadé'u aru dévarisi balamiki jabali. 
a'e munibara nikara taba kausikadi tapasali. 330. 


Sage Vamdeo, the celestial sage Narad, sage Valmiki and sage Jabal, as also sage 
Kaushik (Vishwamitra) who was endowed with a divine halo that comes with 
extensive Tapa (doing severe penances and observance of strict austerities)—all of 
them came there cheerfully (to accept gifts to mark the auspicious occasion of Lord 
Ram’s marriage with Sita). (Doha no. 330) 


[Note—Sages Vaamdeo etc. were present in Janakpur on the occasion of Lord Ram’s 
marriage as is evident in Baal Kand, Doha no. 320 and its preceding Chanda line no. 4 
herein above where it is said that at the time of the start of the wedding rites, king 
Janak had offered his worship to sages Kaushik (Vishwamitra), Vaamdeo etc. 

Another important point to note here is that though king Dasrath had requested 
Vasistha to call ‘Vipras’, meaning Brahmins and elders of the society, but Vasistha 
called in ‘great sages’, and the wonder is that they did not hesitate in coming and 
accepting gifts. This is because this was not an ordinary marriage, and the gift was not 
from someone ordinary to celebrate something routine. 

It was the marriage that marked the union of the visible form of the supreme 
Lord of the world in the form of Lord Ram with his cosmic Shakti in the form of Sita. 
It was a cosmic union of two great forces of creation that was played out at the micro 
level of creation in the form of the marriage of Lord Ram and Sita. So these great 
sages named above had no compunctions or reservations in coming and accepting 
gifts. It is a matter of honour and privilege when a person is invited to accept gifts 
from someone who occupies a very high stature in the society. Even in today’s world 
people vie with each other to get themselves photographed with the high and the 
mighty, and if an invitation to attend some state function where dignitaries are present 
is received by someone he would frame it and hang it on his wall to show others how 
special he is, and thus boast of his newly discovered stature in society. 

Vasistha decided to call these sages because he wisely thought that they must 
be given the honour to accept gifts to mark the auspicious occasion of Lord Ram’s 
marriage. On the other hand, if they had not been invited, perhaps they could have felt 
neglected, let-down or even insulted. 

Another reason for calling them was they would bless king Dasrath, and their 
blessings would stand in good stead for the king and his four sons as well as the 
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kingdom of Ayodhya. This is exactly what happened—we shall read below that all the 
invited sages have profusely blessed king Dasrath and he would consider himself very 
fortunate—refer: Chaupai line nos. 4-5 that precede Doha no. 331 below. 

And what about the Brahmins and other alms-seekers; did they not come? 
Yes, they also came—it will be clear below in Chaupai line nos. 5-7 that precede 
Doha no. 331.] 


dio. ds umm Gale Fo bes | OST AOA OTT Shs Hl g N 
aR ores OT TY ATS lH aA ie Gere N 2 1 
wa fafa aac aipa abet i afea fea naa Sra i 3 


caupa’. 


danda pranama sabahi nrpa kinhé. puji sapréma barāsana dinhe. 1. 
cari laccha bara dhénu maga'im. kamasurabhi sama sila suha'm. 2. 
saba bidhi sakala alankrta kinhim. mudita mahipa mahidévanha dinhim. 3. 


When they (i.e. the invited sages as well as Brahmins) arrived, the king (Dasrath) paid 
his obeisance to all of them by prostrating before them on the ground. Then he 
worshipped them and excellent seats to sit.' (1) 


The king called for four lakh (1 lakh = 1,00,000) excellent cows” who were all like the 
legendary Kamdhenu cow (the all-wish fulfilling cow) in their gentle manners and 
beauty. (2) 


The cows were fully decorated in every possible way’, and then the delighted king 
gave (donated) them cheerfully to the ‘Mahi-devas”* (literally, the ‘gods on earth’; 
meaning the sages as well as the Brahmins). (3) 


[Note—'Prostrating before sages and elders is the best way of showing respect to 
them. Another alternative method of equal importance is bowing before them and 
putting one’s head on their feet. But the latter method suits when there are one, two or 
more sages and Brahmins of a limited number when a person can attend to each of 
them. But when there are a large number of such elders then the best option is to 
prostrate before all of them from a distance as they approach as a group. In the latter 
case, there would be no need for individually touching each sage’s feet or bowing 
before him. 

Prostrating before a group of sages and Brahmins also ensures that all the 
members of the group are shown equal respect and honour irrespective of the fact that 
the person showing such respect may not know the individual members of the group 
personally. Since the sages and Brahmins had similar external appearances, it was 
often difficult to distinguish one from the other unless one had the chance to look 
them up closely, or was well acquainted with a person because of frequent interaction 
with him, or when someone tells him who the guest was. 

So, Dasrath took no chances and prostrated before the entire group of sages, 
Brahmins and other elders who came to him to accept gifts commemorating the 
auspicious marriage of Lord Ram and his other brothers. 
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?The cows were excellent in the sense that they were all healthy, of ripe age, gave 
abundant milk, looked attractive, and could grant wishes if one serves them faithfully. 
These are the salient characteristics of the Kamdhenu cow. 


*Their horns and hooves were either gold or silver plated, garlands of pearls and other 
precious gems were put around their necks, their backs were draped with exquisitely 
embroidered garments, and their tails were manicured and scented oiled and decorated 
with strings of pearls and gems. 


“We have read in Chaupai line no. 7 that precedes Doha no. 330 above that the king 
had requested sage Vasistha to call all the ‘Vipras’, which usually means Brahmins. 
But Vasistha summoned even the sages listed in Doha no. 330 along with the elderly 
Brahmins. So the word ‘Mahi-Deva’ is used here to cover all of them—the sages as 
well as the Brahmins because all of them are as revered on earth as the gods are in 
heaven. | 


cata fara ag fafa acre SS SIT AT TST AT NX N 
Ug stata Ferg star i fore atfet Ot rach FAT & I 
arth oe A a Wa iat feu ofa ofa ape i & N 


karata binaya bahu bidhi naranāhū. lahé'um aju jaga jivana lāhū. 4. 
pa'i asisa mahisu ananda. li'€ boli puni jacaka brndā. 5. 
kanaka basana mani haya gaya syandana. di’é bujhi ruci rabikulanandana. 6. 


The great king offered his prayers to them in a variety of ways (i.e. he offered his 
respects to the invited sages and Brahmins in different ways, repeatedly using 
different words and different gestures), and said—‘I have got the reward (fruit) of 
taking birth and of all the good deeds that I have done in my life.’ (4) 


The king (“mahisu”; the lord of the earth)” was very delighted and felt exhilarated 
when he received blessings from them (the invited sages and Brahmins, the “Mahi- 
Devas”). 

Then he summoned other alms-seekers and members of the laity (the “jācaka 
brnda”) who were waiting for their turn to receive gifts from the king to mark the 
marriage of his four sons. (5) 


The ‘great son of the Solar Race’ (“rabikulanandana”—i.e. king Dasrath) liberally 
gave them gold, clothes, gems, horses, elephants and chariots according to their 
desires and needs. (6) 


[Note—'The king was very humble and overjoyed as he praised his good fortune and 
the cumulative affect of all his good deeds that he has witnessed such a happy 
moment in his life today—all his dear sons were married to magnificent brides who 
belonged to one of the greatest kingdoms on earth, the kingdom of Janakpur that 
rivals the kingdom of Ayodhya in its riches, prosperity, power, strength and fame. 
Then the king praised his good luck that he has had the opportunity to pay his respects 
to such great sages as Vaamdeo, Narad, Valmiki, Jabal and Vishwamitra together at 
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one place, and that too during the marriage of his sons. It was an excellent 
combination of stars and grace of the gods that had made this possible. 

It is a polite way of showing respect to the sages and Brahmins when one says 
that he is so fortunate and blessed to meet them, to serve them, and to have them as 
his guest. 

The guest sages and Brahmins accept gifts given and honours shown to them, 
and in their turn they feel obliged to reciprocate this gesture of respect by blessing the 
host. This is exactly what happens now—they collectively blessed king Dasrath as is 
clear in the next line no. 5. 


*We must note the careful selection of words by Tulsidas, the author-poet of this 
classic book. He has addressed the sages and Brahmins with the epithet “Mahi- 
Devas”, the gods of the earth, and so he used the word “Mahisa”, meaning the lord of 
the earth, when referring to king Dasrath. A man of high stature such as the great 
sages and the exalted Brahmins referred to above would accept only if something is 
given to them by someone of an equally high stature in society. Remember: the sages 
and Brahmins were not ‘beggars’ or ‘alms-seekers’ who would queue to get anything 
that is doled out as charity. They were men of high respect and dignity, and were 
possessed with powers that would never let them face shortage of material things that 
they would spread their arms for anything. They accepted anything just to honour the 
wishes of the giver, and not because they needed the thing. 

In other words, the ‘giver was the lord of the earth’, and the ‘receiver was the 
god of earth’—i.e. they were of equal stature. 

When a senior person is given something as gift, it is merely as a ‘token’ of 
respect from the giver. The ‘cow’ was the standard gift that was given to sages and 
Brahmins in ealier times. The cow had its practical use also. The sages maintained 
hermitages where disciples lived, and so was also the case with elderly Brahmins who 
spent their time studying the scriptures and teaching them to others. This meant that a 
large number of ‘students’ lived with them, and the cow used to provide milk for their 
dietary needs, dung that was dried and baked to serve as fuel for the fire, and so on. 

These cows were decorated with precious things such as gems and gold in an 
indirect method to give material wealth to the sages and Brahmins who could sell 
them off to meet their financial needs. 


*When the word had gone out that king Dasrath has summoned Brahmins (the 
“Vipras”) because he wishes to give gifts to them to mark the marriage of his sons, all 
those who were expecting some reward on this occasion also collected voluntarily. No 
one actually needed anything, but it was a moment to rejoice the marriage in the royal 
household, and therefore accepting and giving gifts would not mean that a person was 
a beggar or was suffering financially. It is merely a gesture of joy and happiness that 
one gives gifts and another accepts them whenever there is an occasion to celebrate 
some great event. 

At the time when Lord Ram and his brothers were born in Ayodhya, similar 
gifts were given liberally, and whatever one got as a gift he immediately gave it to 
others with a free spirit—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 194. 

We also read that at that time, Dasrath had given liberally to alms-seekers 
whatever they wished—elephants, chariots, horses, gems, cows and diamonds: 
refer—Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 
196. 
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Another occasion is when the good news of Lord Ram’s marriage arrived in 
Ayodhya. On that occasion the gifts were given to the Brahmins by the queen-mothers 
(Kaushalya, Sumitra and Kaikeyi together)—refer: Ram Charit Manas, Baal Kand, 
Doha no. 295 and its preceding Chaupai line nos. 7-8.] 


Wet uga Mala TA MM | AT eT te FEAT Het ATA N O N 
ule fafa wa fasts sete | dag A ON Ges WE R N CI 


calé parhata gavata guna gatha. jaya jaya jaya dinakara kula natha. 7. 
ēhi bidhi rama bi'aha uchahu. saka'i na barani sahasa mukha jahd. 8. 


After receiving gifts and honours, all of them (the sages, the Brahmins, the alms- 
seekers etc.) departed cheerfully and fully contented. They left the place singing and 
praising the glories of the noble king, repeatedly cheering at him and applauding him 
loudly—‘Glory to the Lord of the Solar Race (“dinakara kula natha”).’! (7) 


In this way, the festivities and celebrations that accompanied the marriage of Lord 
Ram were so profound and glorious that they cannot be narrated even by someone 
who has a thousand mouths to describe them”. (8) 


[Note—'Similar instances of cheering crowd of gift-recipients are noticed earlier 
when gifts were given. (i) First, at the time of birth of Lord Ram and his brothers— 
refer: Ram Charit Manas, Baal Kand, Doha no. 196; and (ii) then at the time of arrival 
of news of the Lord’s marriage—refer: Ram Charit Manas, Baal Kand, Doha no. 295 
along with its preceding Chaupai line no. 8. 


Similar idea is expressed elsewhere also: refer—Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 361. 

It is a poetic way of highlighting the glorious and divine moments when the 
Lord of the world, Lord Ram, got united with the cosmic Shakti in the form of Sita in 
a ceremony that the mundane world calls ‘marriage’. It is like saying that words fall 
short of expectations, they are insufficient and incompetent to give even an iota of 
idea of the extent of happiness and joy, of the dimension of celebrations and 
festivities, of the intensity of rejoicing and exuberance, of the divine atmosphere and 
an environment of all-round welfare and well-being that was generated at the time of 
Lord Ram’s marriage with Sita. 

Verily, it was an event that can’t be captured in words because the word has its 
own limitations. The word is like a bird that cannot measure the depth and length of 
the sky no matter how high and long it flies. ] 


ao. aan alften ae ae As HE US| 


FS WF TE yAn Aa HU Heras WATS ll 33k N 
doha. 
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bara bara kausika carana sisu nā'i kaha ra'u. 
yaha sabu sukhu muniraja tava krpa kataccha pasa'u. 331. 


The king was overwhelmed with gratitude and thankfulness towards sage Kaushik 
(Vishwamitra), and so he repeatedly bowed his head at the feet of the sage and said 
most humbly, with an immense sense of gratefulness in his voice—‘Oh gracious sage! 
All this happiness and bliss that I have been fortunate enough to enjoy today are the 
result of you looking at me with favour, being kind upon me, and are the cumulative 
result of your blessings, benevolence, mercy and grace that you have shown to me.’ 
(Doha no. 331) 


[Note—The king (Dasrath) felt highly obliged of sage Vishwamitra, and he could not 
contend himself and sufficiently express his gratitude to the sage because it was he 
who had been instrumental in getting Lord Ram married to Sita, it was he who 
brought the Lord to Janakpur and ordered him to break the bow, and it was he who 
had summoned the king to come and attend the marriage. When the king came, his 
other sons also accompanied him, and as it turned out all of them got married. The 
king felt he owed a lot of gratitude to sage Vishwamitra, and so he chose to pay 
special attention and reverence to the sage in this verse. ] 


alo. We wg ate erat Ta wae site are ferent eu 
fea sto fact staerata arm trate step Alea RTT I R? I 


caupa’. 


janaka sanéhu silu karatūtī. nrpu saba bhamti saraha bibhiti. 1. 
dina uthi bida avadhapati maga. rākhahim janaku sahita anuraga. 2. 


The king (Dasrath) liberally praised his counterpart king Janak for his affectionate and 
courteous nature, his amiability and friendliness, his gracious deeds and actions, and 
the overall graceful way he had conducted himself and gone about to complete 
everything in an efficient and judicious manner’. (1) 


The king of Ayodhya (Dasrath) got up everyday and requested king Janak to give him 
permission to go back to his kingdom, but the most gracious host (Janak) was 
reluctant to grant him leave, politely asking him to tarry at Janakpur for some more 
time’. (2) 


[Note—'Dasrath had witnessed the most dignified and courteous way king Janak had 
received the members of the marriage party in general and Dasrath himself at the 
wedding pavilion when they had gone to attend the marriage ceremony of Lord 
Ram—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 320—to Chaupai line no. 5 that precedes Doha no. 321. 

Janak’s courteousness and polite ways are evident once again at the end of the 
wedding feast as described earlier in Chaupai line no. 8 and its following Chanda line 
nos. 1-12 that precede Doha no. 326; and in Doha no. 329. 


*This showed that Janak was not getting fed-up with serving king Dasrath and the rest 
of the marriage party. When the host requests the guest to stay for some more time, it 
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shows that the latter is thoroughly enjoying the former’s stay. Otherwise, the host 
would sieze on the chance when the guest asks his permission to go, and would 
immediately accept the request and let the guest leave. 

Janak was therefore playing the role of a perfect, graceful and obliging host. 
Refer Chaupai line no. 5 below. 

In the context of the narrative here, from Chaupai line nos. 2—7, the reader 
can also refer to Tulsidas’ book “Janki Mangal”, verse no. 161.] 


Fra Fert ence afne i fet ula Wee Vita GETS U3 Ul 
Pid Fa AA Stig BHT | TELA Weary Gels A HTN YU 


nita nitana adaru adhikā'ī. dina prati sahasa bhamiti pahuna’. 3. 
nita nava nagara ananda uchahu. dasaratha gavanu soha'i na kāhū. 4. 


The royal guest (king Dasrath) was shown newer forms of respect and honour during 
each of the days of his stay at Janakpur, and he was served most diligently and 
cheerfully in all possible manners to make him exceptionally comfortable and his stay 
extremely pleasant every day of the days of his stay even as he was entertained in 
thousands of ways with greater and enhanced attention with the passage of time, 
without any let-up or negligence’. (3) 


There were newer festivities and celebrations every day in the city (of Janakpur), and 
the citizens thoroughly enjoyed the stay of the marriage party so much so that no one 
liked that the guests should go back (to Ayodhya). (4) 


[Note—'It is not clear whether this verse no. 3 refers only to king Dasrath or to all 
other members of the marriage party. In all probabilities, all the members of the 
marriage party were shown the same respect as king Dasrath, for otherwise it would 
seem odd and un-courteous on the part of Janak to neglect others in the same group of 
guests. Earlier also it has been said that Janak had shown the same respect to others in 
the marriage party as he had shown to Dasrath—trefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 321 which expressly makes this point. 

So therefore, we can safely read this verse as follows also—‘“The guests (king 
Dasrath and other members of the marriage party) were shown newer forms of respect 
from day to day, and all of them were entertained in thousands of ways with greater 
and enhanced attention with the passage of time.”’] 


aga fear ate ufe atdt ay GAS TH SE STAT UG M 
alfa ware da wg | her fate Fore VATS tl G I 

ST CHA He BAG ee | aÀ oils A WHE VARI O N 
ucifé wat ale ahaa arene | cafe Wa Sita te fers ATT E N 


bahuta divasa bité éhi bhamti. janu sanéha raju bamdhé barati. 5. 
kausika satananda taba jal. kaha bidēha nrpahi samujha'. 6. 
aba dasaratha kaham ayasu dēhū. jadyapi chadi na sakahu sanéhi. 7. 
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bhaléhim natha kahi saciva bōlā'ē. kahi jaya jiva sisa tinha na’é. 8. 


Many happy days passed in the aforesaid way in an atmosphere of joyous merriment 
and abundant enjoyment, with king Dasrath repeatedly seeking permission to leave 
and king Janak asking him to stay for some more time. It appeared that the groom’s 
party was tied in a strong thread of love and affection that prevented them from 
leaving the city of Janakpur, the bride’s place. So they tarried there cheerfully and 
gladly for a time longer than expected.' (5) 


Then, realising that there was an inordinate delay for the marriage party to leave 
Janakpur and proceed to its kingdom of Ayodhya, sages Kaushik (Vishwamitra) and 
Satanand, the royal priest of Janakpur, went to Janak and advised him thus—[6] 

‘Now you must grant leave to Dasrath and allow him to proceed to his place” 
even though you don’t like it and would prefer that he continues to stay here for some 
more days out of your affection for him and the bond of mutual respect and 
endearment that you have forged with him as well as the rest of the groom’s party. 
[But oh king, this is not practical, for after all the groom’s party cannot stay at the 
bride’s place indefinitely. All guests, no matter how loving they may be, have to leave 
the host’s place sooner or later, and every good thing has to come to an end one day. 
A sovereign of one kingdom feels very uneasy and odd if he has to stay at another 
sovereign’s place for more time than it is absolutely necessary. Dasrath has to attend 
to the state affairs of his own kingdom of Ayodhya, and many important issues 
requiring his personal attention must be piling up there in his absence. So it is wise 
and prudent and advisable now that you must grant Dasrath permission to leave.]’ [7] 
(6-7) 


Janak agreed reluctantly, saying, ‘Alright Lords, I will do as you say’. 
Then he summoned his chief minister who came forthwith, saluted the king 
and bowed his head before him’. (8) 


[Note—'Refer Chaupai line no. 2 herein above. 


*Surely it was sage Vishwamitra who said it. Satanand accompanied Vishwamitra 
because he was the kingdom’s chief priest, but he would not have addressed king 
Dasrath by his name because it would be impolite for him to do so by the virtue of his 
being Janak’s priest and on his payroll. If it was Satanand who spoke to Janak, then he 
would have used the title of a ‘king’ as a prefix to Dasrath, and not merely as 
‘Dasrath’. 

It is important to note here that out of the two sages, Vishwamitra was the 
senior one, and a senior person is the one who gives advice to the king. 

Another reason for Vishwamitra speaking instead of Satanand was that they 
consulted each other before hand and decided that if Satanand spoke, the chances 
were that Janak would overlook his advice simply because Satanand, after all, was his 
employee, but Janak will certainly not disobey Vishwamitra for the latter was an 
independent sage. Besides this, both Janak and Dasrath were highly obliged to 
Vishwamitra and held him in high esteem, so they could never think of not doing 
what this sage asked. 

The third reason was that Vishwamitra had easy access to king Dasrath as 
opposed to Satanand as the latter had to observe a lot of formal protocol because he 
was on the payroll of the kingdom of Janakpur and represented king Janak. Dasrath 
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would confide with Vishwamitra and not with Satanand. So when Vishwamitra said 
that Dasrath wants to leave, Janak understood that the sage is speaking on behalf of 
king Dasrath who was so overwhelmed by Janak’s affection, politeness and 
hospitality that he could not muster courage to insist on going back to Ayodhya on the 
face of Janak. So Janak would think that Dasrath had chosen sage Vishwamitra to act 
as his emissary and request the host king to grant him permission to leave. 


*Whenever the chief minister came to his king, this was the standard way he showed 
his respect to the latter. This has similarities elsewhere also-for instance, when 
Dasrath’s chief minister known as Sumantra came to him, he also followed the same 
procedure—tefer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line no. 2 that 
precedes Doha no. 5; (ii) Chaupai line no. 6 that precedes Doha no. 38; and (ii) Doha 
no. 148.] 


G10. HATA Meet Me Ula HE SATS | 
aT wae Uae Ut far ATA WS N 332 N 
doha. 


avadhanathu cahata calana bhitara karahu jana'u. 
bha'é prémabasa saciva suni bipra sabhasada rā'u. 332. 


King Janak instructed his chief minister—‘The lord of Ayodhya (king Dasrath) 
wishes to leave. So go to the interior of the palace (where the queens and other female 
members of the royal household live) and inform them of this.’ 

When the chief minister heard this, he was overcome with emotions, and so 
were the Brahmins and other courtiers present there, as well as the king himself. 
(Doha no. 332) 


dio. Grarat af utes aera | agra ARA UAT STAT Ut g N 
Te Tey OP aa Rara Ag ist SAPS MPAA Ut 2 N 


caupa’. 


purabasi suni calihi barata. bujhata bikala paraspara bata. 1. 
satya gavanu suni saba bilakhané. manahum samjha sarasija sakucané. 2. 


As the word spread and the citizens of Janakpur came to know that the groom’s party 
would be leaving shortly, they became sorrowful and anxiously asked each other if 
the news was indeed true. (1) 


When they learnt that it was the truth, all of them lamented and felt very sad and 
regretful. They became sorrowful and depressed just like the lotus that shrivels up 
when dusk falls. 

[As soon as the news spread in the city that Lord Ram’s marriage party was 
preparing to leave, a pall of gloom descended upon Janakpur. The celebrations and 
rejoicing were cut short, and the atmosphere suddenly became frosty and heavy as if 
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there was some great loss in the offing. All the singing, dancing, music and merriment 
ended, and they were replaced by a somber mood.] (2) 


w 


We We slat TA oI de de fag eT ag Aidt 3 N 
fafaet sift Far Gear | HST AIS A ATS SRST Ul ¥ N 
uR aft Tae STUN HENT | dss WAH sh FANT & Ul 


jaham jahan? avata basé barati. tahan taham sid'dha cala bahu bhaniti. 3. 
bibidha bhamti méva pakavana. bhdjana saju na ja'i bakhana. 4. 
bhari bhari basaham apara kahara. patha'im janaka anéka susara. 5. 


Countless varieties of provisions and grocery items were sent by Janak to all those 
places where the marriage party had halted on its way from Ayodhya to Janakpur’. (3) 


Janak ordered that seasoned food and sweets of countless varieties be prepared. It is 
not possible to describe either the food or the royal paraphernalia (i.e. the numerous 
items given as marriage gift to the newly married couple by the bride’s father—such 
as robes, garments, ornaments, household items such as bedsteads, mattresses etc.) 
that were arranged to be sent with the marriage party. (4) 


All these countless things were put on the back of oxen or were carried by porters 
who were sent by Janak to the in-law’s (Dasrath’s) place. (5) 


[Note—'Janak understood the need for making arrangement for adequate supply of 
food, drinks, grocery items other things of daily need which the marriage party would 
need for the long-haul journey back from Janakpur to Ayodhya. So, as soon as it was 
decided that the marriage party would leave, Janak sent these provisions in advance so 
that the party does not face any inconvenience on the way back home. ] 


GOT CTE TA ASA Tea | Tenet MA TA BTS TAT I G N 


ma Gee ca fae erst | frets cha fafa CTT I 9 N 
eth Tet Ae a ae a aR ay aed Pare AAT UI 2 N 


turaga lakha ratha sahasa pacisa. sakala samivaré nakha aru sīsā. 6. 
matta sahasa dasa sindhura sajé. jinhahi dekhi disikunjara laje. 7. 
kanaka basana mani bhari bhari jana. mahisim dhénu bastu bidhi nana. 8. 


[Verse nos. 6-8 list some of the items that were gifted by Janak.] 

One lakh horses (1 lakh = 1,00,000) and twenty-five thousand gilded chariots 
were fully decorated from bottom to top (nakha aru sisa)’. (6) 

Similarly, ten thousand robust, strong, rugged and healthy elephants were 
beautifully decorated. Even the elephants that support the eight quarters of the world’ 
on their muscular backs felt abashed when they saw these fully adorned elephants 
(that were gifted by Janak to king Dasrath). (7) 
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Gold, clothes and precious gems were sent in huge containers loaded on carts. 
Then there were she-buffaloes, cows and countless other items of different kinds. (8) 


[Note—'The horses’ hooves were plated with foils of gold or silver; their girdles, 
harness, bridles and saddles etc. were too made of precious metals studded with 
priceless gems and pearls. Their backs were draped with costly embroidered cloth. 
The chariots were similarly decked up beautifully. All their parts were polished and 
oiled and gold or silver plated; the seats were upholstered with the finest of cloth; the 
royal standard was gold embroidered; and the wood-work was exquisitely carved, and 
inlaid with ivory and precious metals and stones. 

The numbers of horses, chariots and elephants that Janak gifted to Dasrath as 
mentioned in this and other similar verses seem to be highly exaggerated. It is in all 
probability because poets and bards of ancient times had the habit of using hyperbolic 
and decorative language to lavish praises on their patrons, who were usually great 
kings and emperors, to show how grand and extensive their pomp and ceremony used 
to be, to bring to the fore their majesty and grandeur, to emphasise that Janak gifted 
Dasrath with an open heart and a most liberal mind, a way to show his host that he 
was overwhelmed with gratitude for his gracious acceptance of his service and 
hospitality. Janak literally piled Dasrath with so many gifts that the latter would 
always remember the warmth and affection that was offered to him by his brother- 
king, and it would go a long way in cementing mutual bond of friendship and 
brotherhood between two great kingdoms of that time, with each going out of its way 
to honour and praise the other. 

Dasrath was the king of a very prosperous and wealthy kingdom of Ayodhya, 
and so Janak wished to give gifts befitting the stature of his guest as well as to show 
that he is not behind the former in prosperity and wealth. 

Use of the terms ‘millions or hundreds of thousands (lakhs and crores)’ for 
any given entity or thing simply meant that they were in large numbers, or were so 
huge in numbers that it was difficult to actually count them and specify their 
numerical strength. 


“These eight elephants are called “Diggajs”. They support the heavy world on their 
backs at eight points—north, north-east, east, south-east, south, south-west, west, 
north-west, zenith and nadir. } 


qo. aga afta a afenat ale dhe fads AR 
Wl aAa AA cies Ader ae 333 
doha. 


da'ija amita na saki'a kahi dinha bidéham bahōri. 
jo avalokata lokapati loka sampada thori. 333. 


Janak was not contented with what he had sent in advance, so he gave more marriage 
gifts which were so huge in quantity and varied in quality that it is not possible for 
anyone to say what they were, how many they were, or of what quality they were. 

In fact, when the king of the world, i.e. Indra, the king of the gods, saw them 
he felt that the entire wealth of his kingdom (the world; the heaven) was only a trifle 
as compared to these gifts that Janak sent with the marriage party. (Doha no. 333) 
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ao. wa wary ule iA oars | SH steerage che Gers il g N 
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caupa’. 


sabu samaju ēhi bhamti banā'ī. janaka avadhapura dinha patha’t. 1. 
calihi barata sunata saba ranim. bikala minagana janu laghu panim. 2. 


In this above-mentioned way, Janak arranged for all the things at a grand scale and 
sent them to Ayodhya’. (1) 


[This verse picks up the narration from the end of Doha no. 332.] 

When the queens” heard that the grooms’? party was preparing to leave, they 
became anxious and distressed like the fish that faces the prospect of having to live 
with scarcity of water’. (2) 


[Note—'This verse clearly tells us that whatever gifts Janak arranged for king Dasrath 
as well as his son-in-laws and other members of the marriage party were sent by him 
directly to Ayodhya. These gifts were sent with an advance party that also took care 
of arrangements all along the way from the city of Janakpur till the outer fringes of 
the kingdom to ensure that when the marriage party arrived at these spots they will 
find all arrangements in place and will not face any inconvenience. 

Though it is not mentioned here, contingents of Janakpur’s army must have 
accompanied this advance party carrying costly gifts because of the fear of loot on the 
way. This sending of gifts ahead of the actual marriage party was a strategic move to 
ensure that the road was cleared and secured in advance to pre-empt any untoward 
incident when the marriage party passed through that way a little behind. 


“The pleural term “queens” refers to the queen of Janak, named Sunayana, and the 
queen of his younger brother, Kushdhwaj. Besides them, Janak had other cousins and 
family relations, and all their wives were collectively treated as members of the royal 
household, and hence addressed as ‘queens’. 


*Similarly, the pleural term “grooms” refers to Lord Ram and his other three brothers, 
i.e. Bharat, Shatrughan and Laxman, all of whom were married to cousin sisters in 
Janakpur. 


“Tulsidas had chosen this example very cleverly. The fish would die if there was no 
water, but when it faces the prospect of living in a limited supply of water it is scared 
because it will have to lead a tormented life for as long as it lives. The fish would feel 
the agony of death only for an instant and for once if it had to die for complete lack of 
water, but when that water is in short-supply, say only a half-dry puddle as compared 
to a large pond or river, the fish is neither able to die and get rid of the torments, nor 
can it live happily and contentedly as it would do when the water is in abundance. 
Thus, the queens would have to spend the rest of their lives suffering the pain 
of separation from their beloved daughters and their equally beloved sons-in-law 
whom they will not be able to meet quite often for the rest of their lives as they have 
been doing for the past many days while the marriage party had camped at Janakpur. 
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Their condition is like that fish which is forced to live in constrained conditions due to 
bad luck. 
Refer also to “Janki Mangal”, verse no. 162.] 


aft aft dita tite aft cet Los aretha raaa Set 3 i 
aug dad feats ari i fae afara arte sant nx it 
TE Vat Aa HE RA SE ARS STAT STARE UI 


puni puni siya gōda kari lehim. dē'i asisa sikhavanu dēhīm. 3. 
ho'éhu santata piyahi pi'ārī. ciru ahibata asisa hamari. 4. 
sasu Sasura gura seva karehu. pati rukha lakhi ayasu anusarēhū. 5. 


They (the queen-mothers) repeatedly picked up Sita on to their laps, affectionately 
embracing her, blessing her and giving her motherly advice’. (3) 


The mothers blessed Sita, saying, ‘May you enjoy the love and affection of your dear 
husband for a life-time, and may you live happily with him for an eternity. This is our 
blessing for you. (4) 


Be diligent in serving your mother-and-father in-law, as well as your Guru’. Always 
pay attention to what your husband wants, and act accordingly’. [That is, always obey 
your husband and keep him pleased.]’ (5) 


[Note—'The loving mothers were overcome with emotions as the final hour of 
departure of the marriage party arrived. Sita was exceptionally dear to them. So they 
embraced her and consoled her in many ways, blessing her and teaching her what to 
do and how to behave in her new home with her in-laws. Refer also to “Janki 
Mangal”, verse no. 170. 

These verses tell us what advice the queen-mothers gave Sita. 


?The Guru of Sita after her marriage with Lord Ram would be sage Vasistha because 
he is the Guru of the royal family of Ayodhya. 


*As we move on with this classical story, we read later on that when Sita met the wife 
of sage Atri named Anusuiya during her journey through the forest with her husband 
Lord Ram while he was spending fourteen years of time in forest exile, she was also 
advised by the learned hermitress that a woman who serves her husband faithfully and 
diligently is blessed with a long and happy life—refer: Ram Charit Manas, Aranya 
Kand, Doha no. 5 ‘ka’ along with its preceding Chaupai line nos. 4-19. 

In other words, serving the husband and being faithful to him is the sacrosanct 
rule for a married lady. ] 


aR ae ae Veal Sart waht aa feral Fe ai n s i 
TX GAT HI ag Re AT AT ST TES N O N 
agh agh vee ngai | nefa fara vat Hat ART ou 
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ati sanéha basa sakhim sayani. nari dharama sikhavahim mrdu bani. 6. 
sadara sakala ku'amri samujha'im. raninha bara bara ura lā'īm. 7. 
bahuri bahuri bhétahim mahatarim. kahahim biranci racim kata narim. 8. 


Sita’s friends were also overwhelmed with emotions and affection for her. They also 
taught her sweetly the duties of a married woman and how she can be happy in her 
married life (like her mother had done earlier)". (6) 


All of them explained the various duties and norms of a married life to Sita as well as 
other princesses (i.e. Maandavi, Srutkirti and Urmila). 

The queen-mothers repeatedly clasped the princesses (Sita and her other three 
sisters) to their bosoms as waves of love and emotions surged through their hearts for 
all of them (as this was the final time they were meeting their beloved daughters, and 
they did not know when this chance would come again in life). (7) 


The mothers repeatedly met and embraced them (the four princesses) and lamented at 
the fate of a woman, exclaiming, ‘Why did the creator Brahma ever create a woman 
(because one day she has to get married and leave her parental home and grieving 
parents for all times to come; she has to abandon her home and her acquaintances, 
leaving everyone in grief, to go and live with strangers in a new home to which she 
has to adjust herself against all odds)!’* (8) 


[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-3 that precede Doha no. 102 while narrating the divine marriage of Lord Shiva 
with Parvati. At that time also, Parvati’s mother and friends had taught her the 
customs of the society and family as well as norms of behaviour she should follow in 
her married life. 


*A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 102 while narrating the divine marriage of Lord Shiva with 
Parvati. At that time also, Parvati’s mother had lamented at the fate of a woman who 
has leave her parent’s home to go and live at her in-law’s place which is quite alien to 
her. ] 


qo. ate staat wise aa Wy UM Het hd | 

Ue Sten Afar Aled frat HATE Sq ll 33X Ul 
doha. 
tehi avasara bhā'inha sahita ramu bhanu kula kétu. 
calé janaka mandira mudita bida karavana hētu. 334. 


At that moment, Lord Ram, who is like the shining star of the solar race, accompanied 
by his brothers, cheerfully proceeded to the palace of king Janak to take permission 
from him to depart from Janakpur. (Doha no. 334) 
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do. aNs org quart gare ae a ae ST AT UN g N 
lS He Ut Ged Se ssl | be fares feat He AIST 2 UI 
wg Tat a ee Pert 1 fra aes yo Gat aT 3 
wal It chle ypa Gar iat stfater als afè Sart wu 


caupal. 


cari'u bha'i subhayam’ suhā'ē. nagara nari nara dékhana dha’é. 1. 
kō'u kaha calana cahata hahim aju. kinha bidéha bida kara saju. 2. 
lēhu nayana bhari rupa nihari. priya pahuné bhupa suta cari. 3. 

kō janai kehim sukrta sayani. nayana atithi kinhé bidhi ani. 4. 


The people of the city of Janakpur, both the males as well as the females, ran out to 
see the four brothers who were naturally pleasing and charming to look at'. (1) 


Someone in the crowd said—‘They want start on their return journey today, and this 
has become apparent because Janak has already prepared all the paraphernalia 
required to see the marriage party off and bid the four brothers good bye. [Besides 
this, he has already dispatched the advance party with marriage gifts etc. to Ayodhya. | 
(2) 


So this is the ripe time for us to reap the rewards of seeing the beautiful image of the 
four brothers till our eyes are contented (because soon this chance would be lost 
forever). Indeed, these four noble sons of the great king (i.e. Lord Ram and his other 
brothers who were sons of king Dasrath) are like honoured guests for our eyes! (3) 


Oh come to think of it dear friends, god knows what good deeds we have done that 
the creator Vidhi (who decides what rewards or punishments should be given to the 
creatures of this world) decided to bring them (the four brothers) to become the 
lovable guests-of-honour for our eyes. 

[The citizens talked amongst themselves thus—“Just as one goes out of one’s 
way to serve an honourable guest, and no matter how good the service is the host 
always thinks that he could have done more to please the guest, let us show our 
greatest of affection, love and respect to these four noble brothers for the last time 
before their departure for their home by rushing out to meet them, exchanging 
pleasantries and greetings, and telling them to remember us forever. Let us have our 
eye-fill of their pleasant sight from up close, let’s get close and touch them and shake 
their hands to say good bye at the personal level, and if possible keep some souvenirs 
as token of our meeting them, to be kept as a cherished memorabilia for our own 
generation and for the next generations to come.”}° (4) 


[Note—'We have read in Doha no. 334 that the four brothers left the place where they 
were staying with their father Dasrath for the palace of king Janak to take formal 
permission from their in-laws to go back to their own kingdom of Ayodhya. 
Meanwhile, word had already spread that the marriage party was preparing to leave— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 
333. 

So when Lord Ram and his other three brothers came on the road leading to 
the royal palace of Janak, the citizens came out in hordes to have a look at them and if 
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possible interact with them and say their good bye to them. The citizens knew by 
experience how obliging, kind, friendly and amiable Lord Ram and Laxman were, 
and also that their charismatic sight was exceedingly pleasing for the beholder’s eyes 
because they had already met the two brothers when they had gone to visit the city 
when they arrived there with sage Vishwamitra—refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 220—to Chaupai line no. 2 that 
precedes Doha no. 224. 

The citizens also knew that the other two brothers, i.e. Bharat and Shatrughan, 
were similar to Lord Ram and Laxman in their charm and friendly nature—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-8 and Chanda line nos. 3-4 that precede 
Doha no. 311. 

The citizens therefore decided that when the four brothers were on their way 
to Janak’s place, it was the most opportune moment and probably their last chance to 
meet them and say good bye—because later on there would be lot of royal formalities 
and observance of protocol which would prevent them from coming close to the 
brothers in an informal way and bid good bye to them at the personal level. 


“As soon as the word was out that the marriage party was preparing to leave and Lord 
Ram and his brothers were going to take final leave from the royal household of 
Janak, the citizens poured out on the streets in hordes. The streets were literally 
flooded with them, a scene reminiscent of the time when Lord Ram and Laxman had 
gone to visit the city for the first time—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-2 that precede Doha no. 220. 

Lord Ram had won the heart and the mind of the entire citizenry of Janakpur 
with his charm-offensive so much so that he had become dearer to the citizens more 
than their own lives and families—refer: Ram Charit Manas, Baal Kand, (i) Chaupai 
line no. 1 that precedes Doha no. 221; and (ii) Doha no. 223. 

At that time also the citizens had thanked their benevolent stars and the result 
of their good deeds that had made it possible for them to get an opportunity to have 
Lord Ram as the guest-of-honour for their eyes, for otherwise it was a distant dream 
for them—trefer: Ram Charit Manas, Baal Kand, Doha no. 222.] 


macia Fae ure freer VETS es TAA AT EAT N & I 
Ula Aen Bag AA SS HL AT SH he TANG N 
Pri wa are st eg | Pot a a ata A TE U9 N 
Ue fates wate Tat Hey SAT TT HAT Ta TT Praha Uc N 


maranasilu jimi pava pi'Usa. surataru lahai janama kara bhukha. 5. 

pava naraki haripadu jaisérn. inha kara darasanu hama kaham taisém. 6. 
nirakhi rama sobha ura dharahd. nija mana phani murati mani karahu. 7. 
ēhi bidhi sabahi nayana phalu déta. da'ē ku'amira saba raja niketa. 8. 


[These three verses give us an idea of the eagerness with which the citizens saw the 
charming image of Lord Ram, as well as the intensity of their longing for his image to 
be firmly enshrined in their hearts and etched in their memories for all times to come. ] 


1810 


Just as a dying person suddenly gets to drink the ambrosia of life; just as a 
person who has been hungry for a lifetime suddenly finds the evergreen tree of the 
gods that provides succulent fruits that fulfills all his desires [5];--- 

---Just as a sinful person destined to go to hell suddenly attains heaven and the 
exalted stature of the Lord’s divine abode—similarly for us, the opportunity to have a 
divine sight of Lord Ram was unimaginable to have ever come true in this lifetime! 
[6] (5-6) 


Therefore oh dear friends, watch Lord Ram closely and enshrine his beautiful image 
in your hearts, making it a ‘Mani’ (the serpent’s gem) and your heart as a hooded 
serpent that closely guards this Mani.’ (7) 


On this wise, giving all the citizens the fruit (reward) of their eyes, the four princes 
went to the palace of the king (Janak—to seek permission from him to depart from the 
city of Janakpur and proceed to their own kingdom of Ayodhya). (8) 


[Note—It is believed in mythology that there is a hooded serpent, and a luminescent 
sac, the size of a small gem or pearl, is present on its raised hood. This sac gives out 
light, and the serpent sees its way in the dark due to this light. This sac is filled with a 
gelly that is effervescent with light, and hence it is known as a ‘Mani’ because it is 
shaped like a precious gem, is self-illuminated like a gem, and is so precious for the 
serpent that it guards it with its life because it would be blind without it. 

The citizens invoke this metaphor to emphasise that just as the Mani is very 
dear for the serpent who bears it, Lord Ram’s divine image is also very dear for them, 
and just as the serpent would die if the Mani is stolen, they too would die if for some 
cause they happen to forget the divine Lord Ram. 

The view of Lord Ram evoked undiluted love and devotion in the hearts and 
minds of the citizens of Janakpur. Their emotions were all the more intense and their 
fire of their love for Lord Ram so intensively stoked because the time of departure 
had arrived, and they did not know when they would get another chance to meet Lord 
Ram and interact with him in their lives. So they encourage each other to see him 
intensively for the last time and firmly etch his magnificent image in their hearts and 
minds so much so that it becomes a part of their beings, a part of their inner-self 
without which they would be virtually dismembered. 

Another idea is that when a man is scorched by the heat of the sun, it is only 
then that he realizes the comfort that is got under the shade of a tree—refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 69. 

When Lord Ram was going to the forest during his 14-year exile, the villagers 
on the way had also rushed out to have a glimpse of Lord Ram, Sita and Laxman like 
the citizens of Janakpur here have done. All those who saw the Lord on the way to the 
forest then also expressed similar emotions of their being extremely lucky to have had 
the chance to see the Lord which they could not have imagined in their lives. There 
are countless verses to this effect in Ram Charit Manas, Ayodhya Kand. For 
instance—(i) Chaupai line no. 3 that precedes Doha no. 89; (11) Chaupai line no. 8 that 
precedes Doha no. 111; (iii) Chaupai line no. 5 that precedes Doha no. 113; (iv) 
Chaupai line nos. 1-8 that precede Doha no. 114; (v) Chaupai line nos. 1-3 that 
precede Doha no. 116; (vi) Doha no. 118 along with its preceding Chaupai line nos. 6- 
8; and (vii) Doha no. 122 along with its preceding Chaupai line nos. 1-8. 
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The great sage Bharadwaj has asserted that “to have a chance to see Lord 
Ram, Laxman and Sita is the best fruit for all spiritual endeavours”—trefer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 210. 

Lord Ram was very gracious and obliging by nature. So he did not deny 
anyone the chance to have an eye-contact with him, if it was not possible for all the 
citizens to personally meet him and have a word with him. For those who could not 
come close due to the huge crowd, he waved his hands as a gesture of saying farewell. 
The gracious Lord made eye-contact with each individual, giving each person the 
benefit of feeling that Lord Ram has given him his personal attention. This was a 
charming initiative of the Lord that bowled-over all the citizens of Janakpur, and they 
would all cherish these wonderful moments that would remain carved in their 
memories for their lifetime. This ‘charm-initiative’ began when Lord Ram and 
Laxman had gone to visit Janakpur for the first time after they arrived in the city with 
sage Vishwamitra and it continues till this day. 

The hungry and eager eyes of the love-struck citizens of Janakpur devoured 
each moment of their viewing of Lord Ram just in the way that a dying man eyes a 
pot of ambrosia of life, a hungry man the fruits of the evergreen tree of the gods, and 
the sinful man who is being dragged to hell, the gates of heaven—trefer: Chaupai line 
nos. 5-7 herein above. | 


qo. wu fae aa dey cif ete sot tara | 

mi Porat amd Feat Aled AA ATA N 334 UI 
doha. 
rupa sindhu saba bandhu lakhi harasi utha ranivasu. 
karahim nichavari aratt maha mudita mana sasu. 335. 


As soon as the ladies of the royal household (of Janak) saw the four brothers, who 
were like oceans of beauty and charm, arrive, they got up excitedly, full of delight. 

The mother-in-law (queen Sunayana) scattered gifts around the brothers and 
performed their Arti (i.e. she welcomed them by showering gifts and showing of 
lighted lamps which is a standard practice to welcome an honoured guest). (Doha no. 
335) 


do. a m ofa ata start i wafer UP OP ua APT n g u 
Tat Fost Vit ST OTS Pest Tg ahs fee ATS N 2 N 
caupal. 


dēkhi rama chabi ati anuragim. premabibasa puni puni pada lagim. 1. 
rahi na laja priti ura cha’. sahaja sanéhu barani kimi ja'l. 2. 


The more the mothers-in-law watched the beautiful image of Lord Ram, the more 
overwhelmed with love and affection they became, and were so much moved by their 
emotions that they repeatedly fell down at the holy feet of the Lord*. (1) 
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The love and affection for the Lord was so overpowering for them that this 
emotion clouded all their sense of protocol that they were expected to observe as 
queens in this mundane world, and the feeling of shyness virtually abandoned them. 
How is it possible to describe the natural affection and love for the Lord that surged in 
their inner-beings (which compelled them to shed all hesitation or inhibitions when 
they fell at Lord Ram’s feet though they were his mothers-in-law and should have 
blessed him instead of touching his feet)? (2) 


[Note—When one is overcome with love for anyone, all sense of rationality takes a 
back-seat. The queen-mothers knew that this was the last chance to meet Lord Ram, 
and they could not control their natural urge to fall at the Lord feet as a mark of total 
surrender before the Lord, and hinting to the Lord that he should always be kind 
towards them and remember them as those who have sought his blessings. 

There is another connotation in this gesture of falling at the feet of one’s son- 
in-law. The mother-in-law, most humbly and pleadingly, requests her son-in-law by 
this gesture to be kind towards her daughter who is now the latter’s wife but is un- 
accustomed to his ways of life. So he must be kind towards the innocent girl, and 
overlook as well as forgive all the mistakes that she may make in life. In effect, the 
mother-in-law pleads to the groom on behalf of her daughter to be kind towards the 
latter. 

Now, another interesting thing to note is that though it is not specfically 
mentioned in the verses that the mothers-in-law were more charmed by Lord Ram as 
compared to his other brothers, but elsewhere in Ram Charit Manas is has been 
expressly affirmed that though the four brothers were equally lovable, but Lord Ram 
was more so, and he was like an ocean of bliss, beatitude, felicity and happiness— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
198. 

When one is overcome with positive emotions for someone, and develops an 
immense sense of honour and respect for him, one would like to express his 
appreciation and sense of adoration by repeatedly undertaking gestures that would 
show how happy and joyous one feels by meeting the object of his admiration. 
Embracing, holding hands, or falling at the feet are some of the ways of expressing 
the sense of excessive happiness and joy. One ‘repeats’ the gestures again and again 
to tell the object of one’s adoration that doing it once is not enough, and so one wishes 
to repeat if over and over again. 

There are other instances in Ram Charit Manas where one has fallen 
repeatedly at the feet of Lord Ram to express the immensity of happiness and 
gratitude as well as the feeling of blessedness at meeting the Lord—trefer: Ram Charit 
Manas—(1) Baal Kand, Chanda line no. 15 that precedes Doha no. 211 where Ahilya 
has repeatedly fell at the holy feet of Lord Ram; (11) Aranya Kand, Chaupai line no. 4 
that precedes Doha no. 49 that tells us Vibhishan, the brother of Ravana, the domon 
king of Lanka, has fallen repeatedly at the feet of the Lord when the latter had granted 
him refuge. 

Sometimes it has happened that the devotee has fallen at the feet of Lord Ram 
and clasped it so affectionately that inspite of repeated attempts the Lord could not lift 
him from the ground—tefer: Ram Charit Manas, Sundar Kand, Chaupai line no. 1 that 
precedes Doha no. 33 which describes how Hanuman has clasped the Lord’s feet, and 
the Lord repeatedly trying to lift him but Hanuman refuses to get up. 
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*We shall read later on the story that when Lord Ram had gone to his mother 
Kaushalya to seek her permission to go to the forest, she has also fallen at the Lord’s 
feet and clasped it—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 57. But that was a time of sorrow and Kaushalya had fell at the 
Lord’s feet in distress as compared to the Lord’s mothers-in-law who fall at his feet 
out of joy in the present verse. 

Refer also to: “Janki Mangal’, verse no. 165.] 


Use Olea safe sreare | wre ste aifa Fa BATT i 3 N 
alot WA Astaee VT | aie HAS HHA APH Ut ¥ N 


Us Haag aed Aere, | faat AA SA Fal TST UG M 
Md ga A amag ee lates SI ata Prat ARN G N 


bha'inha sahita ubati anhava'é. charasa asana ati hétu jēvāmē. 3. 
bolé ramu su'avasaru jani. sila sanéha sakucamaya bani. 4. 

ra'u avadhapura cahata sidha'é. bida hōna hama iham patha’é. 5. 
matu mudita mana ayasu dēhū. balaka jāni karaba nita nēhū. 6. 


The four brothers were given ceremonial bath by first rubbing cosmetics on their 
bodies and then washing it off with scented water. Then they were affectionately 
entertained by serving them mouth-watering dishes having all the six types of tastes’. 


(3) 


As soon as he got an opportunity, Lord Ram spoke sweetly, in a tone indicating 
extreme courteousness and affection but hesitant in nature, because the Lord was well 
aware that what he was about to say would not be something that his audience, i.e. his 
in-laws, would like to hear and welcome’. (4) 


He requested his mothers-in-law—‘The king (our father Dasrath) wishes to leave for 
his kingdom of Ayodhya, and he has sent us to take leave from you’. (5) 


So oh mothers, please grant us permission with a cheerful mind to leave. Treat us like 
your own children‘, and have an enduring affection for us.’ (6) 


[Note—'Refer note of Baal Kand, Chaupai line no. 5 that precedes Doha no. 329 
herein above. This was the first time the four grooms have gone to meet their 
mothers-in-law. It is customary for the mother-in-law to feed her son-in-law when he 
comes to meet her for the first time after marriage. 

As we shall note below in verse nos. 4-6, the mothers-in-law were not yet 
aware that the four brothers have come to seek permission to leave for Ayodhya. They 
thought that they have come to pay a routine courtesy call. So, the mothers-in-law 
asked to take their baths and get fresh, and then they fed the four grooms with the 
choicest of delectable dishes. 


“This is proved in verse no. 7 that follow herein below. 
Lord Ram was of a very decent, amiable and kind nature, as well as good 
mannered. So, whenever he had to speak he was careful to be sweet and courteous as 
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much as possible. This is clear in the entire episode of sage Parashuram at the time of 
the breaking of the bow as narrated in Ram Charit Manas, Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 271—to Chaupai line no. 8 that precedes Doha no. 
283. Lord Ram had even admonished his younger brother Laxman and asked him to 
refrain from answering back to the sage when Laxman had shown his annoyance at 
the angry outburst of Parashuram—trefer: Ram Charit Manas, Baal Kand, Doha no. 
278. 

Then later on in the story we shall read that when the Lord found that his step- 
mother Kaikeyi was fretting and fuming for sending him to forest exile and his father 
was overcome with sorrows and dilemma, he had shown exemplary self-control and 
spoke very politely to both of them, even comforting his own mother Kaushalya in 
most polite terms to bear with the circumstances for some time. Refer: Ram Charit 
Manas, Ayodhya Kand—(i) Chaupai line nos. 4-5 that precede Doha no. 40; (11) from 
Chaupai line no. 5 that precedes Doha no. 41—to Doha no. 42; (iii) Chaupai line no. 8 
that precedes Doha no. 43; (iv) from Chaupai line no. 4 that precedes Doha no. 45—to 
Chaupai line no. 4 that precedes Doha no. 46; (v) Chaupai line no. 5 that precedes 
Doha no. 53. 

Still later on we read that Lord Ram was full of hesitation when he was faced 
with the prospect of having to resolutely refuse to go back to Ayodhya at the time 
when Bharat and the rest of the assembly had been insisting on the Lord’s return from 
the forest during the conclave held at Chitrakoot—trefer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 3 that precedes Doha no. 313. 


*As noted in verse no. 3 above, this is the first time the queens came to know that the 
four brothers have come to seek permission to leave for their home, the kingdom of 
Ayodhya. 


“A mother has natural love for her children, and she treats them equally. Lord Ram 
spoke on the behalf of all his brothers, and it was a polite way of saying that just as 
the queen mothers had been treating all the four princesses equally, they should also 
treat their four sons-in-law equally, with equal affection. This was a polite way of 
exchanging pleasantries before saying a final good bye to their mothers-in-law. ] 


Ord ae faeras trang attet 7 Gents WaT ATT O N 
Sed Ms SA aa iet 1 afers alfa ferret safest ArT ic N 


sunata bacana bilakhé'u ranivasu. boli na sakahimn prémabasa sasu. 7. 
hrdayam laga'i ku'amri saba linhi. patinha saumpi binati ati kinhi. 8. 


As soon as they heard these words (that the beloved grooms were leaving), the ladies 
of the royal household were extremely distressed. The mothers-in-law were so 
overwhelmed with emotions of love and affection that they were dumb-founded, 
unable to speak a word. (7) 


They (the queen mothers) embraced all the four princesses, and while affectionately 
handing them over to their respective husbands they respectfully prayed to them (or 
made humble submission to the four brothers).’ (8) 
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[Note—'The ladies of the royal household of king Janak were distressed because they 
won't get a chance to see and interact with the four brothers, and especially with Lord 
Ram, again. It must be remembered that in olden times, communication was difficult, 
and once the bride went to her husband’s place, she almost had to snap her contacts 
with her parents who lived far away. It was not common that the bridegroom would 
visit his in-laws place too often, and such a visit was usually a rare occurrence, taking 
place on some very special occasion. This separation of a girl from her parents was 
permanent, and obviously the moment when she would depart with her husband for 
his home was a moment of great sadness and grief on the part of her parents. This 
sadness and grief was more marked in the present case as Lord Ram had made 
himself very dear to one and all in Janakpur, so much so that the very thought of his 
going away pained the citizens and members of king Janak’s family in a way similar 
to a dear son going away to a distant land from his father’s place. The going away of 
Lord Ram was effectually more painful to all than was the grief of separation from 
Sita and her sisters. 

The mothers-in-law however were overcome with emotions of love because 
they treated the four brothers as their ‘sons’. We have already seen in the previous 
verse no. 6 that Lord Ram has asked the mothers-in-law, the queens, to treat him and 
his brothers as their children. 

The ladies of the city as well as the royal household had a different attitude 
towards Lord Ram and his brothers as compared to the queen mothers: whereas the 
queen mothers treated the four brothers as their ‘sons’ because they were married to 
their daughters, the other ladies obviously would not do so. These ladies were 
charmed by the magnetic personality of the Lord and his brothers, and they now 
regretted that they would be denied the opportunity of frequent interaction with them 
once they leave Janakpur. 


*Refer also to: “Janki Mangal”, verse nos. 167-168, and Chanda no. 21 in this context. 
After the wedding ceremony was over, the grooms went to the place where the 
marriage party was lodged, and the brides came back to their palace. What the 
mother-in-law said is narrated below. ] 
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kari binaya siya ramahi samarapi jori kara puni puni kahai. 1. 
bali ja'um tata sujana tumha kahunř bidita gati saba ki ahai. 2. 
parivara purajana mohi rajahi pranapriya siya janibi. 3. 
tulasisa silu sanēhu lakhi nija kinkart kari manibi. 4. 


The queen-mother Sunayana joined her palms as a token of submission and great 
respect for Lord Ram, submitted Sita to him and earnestly prayed to him repeatedly 
(i.e. she repeated her submission and request again and again) [Chanda line no. 1],--- 
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--- ‘Oh my dear son (“tata”), I submit myself before your honourable self (“bali 
ja'um sujana”), and I understand that you know what I wish to speak and what is in 
my mind as you know the inner feelings and thoughts of all living beings (“bidita 
gati saba ki ahai”). [Chanda line no. 2] 


You may know that Janki (Sita) is dearer than life for all of us—for our entire family, 
all the citizens of Janakpur, myself, as well as the king (Janak). 

[In other words, Since you, oh my dear son-in-law Sri Ram, know the inner 
thoughts and feelings of all living beings because you are all-knowing and omniscent, 
it is sure that you are also aware of the amount of love and affection we all have for 
Sita; she is very dear to all of us.] [Chanda line no. 3] 


Therefore, oh Lord of Tulsidas (tulasisa)', have love for her and be courteous to her, 


and treating her as your maid (kinkari), you should forgive all her shortcomings and 
mistakes~.’ [Chanda line no. 4] (Chanda line nos. 1-4) 


[Note—'There is a clever play of words here, and this verse also clearly shows that 
the events that are being narrated here by poet-author of this classical story, Goswami 
Tulsidas, are in the way he visualised them on the canvas of his mind. It is obvious 
that Sunayana cannot refer to Lord Ram as the “lord of Tulsidas”—for the simple 
reason that Tulsidas wasn’t even born then! 

Tulsidas uses this opportunity to stress that his Lord, Sri Ram, is very gracious 
and benevolent upon him; the Lord forgives all misdemeanours of Tulsidas and 
overlooks his mistakes. That is why the queen-mother refers to him to stress upon 
Lord Ram to be gracious and benevolent towards Sita just like he has been towards 
his ‘servant’ (“Daas”) named Tulsi (“Tulsi + Daas” = Tulsidas). 

But the play on the word ‘Tulsi’ also has another connotation: ‘Tulsi’ is the 
Hindi word for the Basil plant which is very dear to Lord Vishnu, and there is a 
legendary story behind it which says that when Lord Vishnu had to cheat the chaste 
wife named Brinda of the demon named Jaalandhar so as to kill him, she had cursed 
the Lord to become a stone. So Lord Vishnu transformed into the Shaaligram stone 
which is like a rounded pebble. But instead of getting angry at Brinda for cursing him, 
he realised that she was right to be angry at him, and so the Lord blessed her that she 
would always accompany him in the form of a leave of the Basil plant. Thus, it is said 
that all forms of offerings to Lord Vishnu are sanctified only when leaves of Tulsi 
plant are added to them because Tulsi is dearer to Vishnu than anything else. 

In other words, Lord Vishnu became the eternal ‘Lord of Tulsi’ ever since the 
event narrated above. And since Lord Ram is an incarnation of Lord Vishnu, mother 
Sunayana invokes this incident to remind him that he must love Sita with the same 
affection and eternal commitment with which Lord Vishnu had accepted Tulsi. 


*We shall read later on in the story that Lord Ram has declared that he loves his 
‘sevak’ more than anyone or anything else—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 6-8 that precede Doha no. 16. The word “sevak” literally means a 
servant who selflessly serves the Lord, but for all practical purposes it refers to a 
devotee of the Lord and one who has submitted oneself before the Lord so much so 
that he or she has no other succour and refuge anywhere in this world. 

Now, for a married woman her husband is the only Lord whom she should 
serve diligently and be loyal to. Sita was totally devoted and submitted to her dear 
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husband Lord Ram, and therefore the Lord was obliged to shower all his affection and 
attention upon her. 

The word “kinkar?’ means a maid, but it’s a simple literal meaning. The idea 
is that Sita would serve her lord Sri Ram as faithfully, honestly, sincerely and 
diligently as a loyal maid serves her master. So therefore it would be obligatory for 
the Lord to reciprocate her emotions and reward her for services by being very kind, 
gracious, forgiving and compassionate towards her, overlooking her shortcomings and 
mistakes and giving her so much love and affection that she does not miss her parents 
and family members. 

By saying that Sita is loved by all the citizens of Janakpur as much as she is 
loved by her close family members, mother Sunayana wishes to request Lord Ram 
that he should treat her with so much kindness and show public respect and affection 
for her so that the citizens of Ayodhya begin to respect her and treat her with her with 
the greatest of dignity and honour. 

This request was essential—for it indirectly hinted to Lord Ram that there may 
arise some instances in life when unfortunately he may be annoyed with Sita for any 
reason whatsoever, but he should never publicly display his annoyance at her because 
the subjects of the kingdom would pick a wrong hint and begin to show disrespect to 
Sita. Instead, the Lord should politely tell her what he didn’t like about her so that she 
can mend her ways. 

Refer also to: “Janki Mangal”, verse nos. 167-168, and Chanda no. 21 in this 
context. | 
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tumha paripurana kama jana siromani bhavapriya. 
jana guna gahaka rama dosa dalana karunayatana. 336. 


[Sunayana continues with her prayerful submission—] 

‘You are eternally self-contented and fulfilled. [That is, even the smallest 
service that Sita would render to you would make you happy with her, I am sure of 
that. You do not have an un-ending train of desires that would be difficult for her to 
fulfill. In the broader perspective, even the smallest service your devotees render upon 
you is sufficient to please you. ] 

You are the most exalted amongst the wise and knowledgable. [I do not intend 
to preach you or give advice to you because you know more than I can ever advice. 
But still it is out of affection that I am saying all this. Being the Lord of creation you 
are also the lord of all knowledge that is present in this creation. ] 

You are only attracted by positive emotions of affection, love and devotion. 
[The best way to please you is to have love and devotion for you. You cannot be 
pleased by material wealth or external pretensions of any kind because you are are all- 
knowing and omniscient, and therefore can’t be cheated. It is only the virtue of having 
positive emotions of affection, love and devotion that sprouts in one’s heart that can 
please you. ] 

You pay attention to and consider only the good points in your devotees and 
followers (“Jana”). [That is, you value the good qualities, characters, behaviour and 
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deeds of your devotees, and neglect their shortcomings and faults. This nature of 
yours makes it possible for you to be always kind with your followers, and never be 
angry or annoyed with them because you don’t pay attention to their shortcomings 
and misdemeanours. | 

You eliminate or eradicate the negative qualities, the weaknesses and the 
shortcomings in your devotees and followers. [That is, you do not condone their 
negativities and misdemeanours, but instead of getting irritated and cruelly punishing 
them you endeavour to initiate measures to improve your devotees and followers so as 
to bring about a complete transformation in them and help them overcome evil to 
become noble souls. Therefore I am sure that even if my beloved daughter Sita has 
any shortcomings or faults, you will help her to overcome them and become perfect in 
life, instead of getting angry at her.] 

Oh Lord, indeed you are an abode of mercy and compassion. [And therefore I 
am certain that you will be merciful and compassionate towards Sita.]’ (Sortha/Doha 
no. 336) 


[Note—Refer also to Tulsidas’ book “Janki Mangal”, verse nos. 167-168 and 
Chanda no. 21 which summarise what has been said in these verses. ] 
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caupa’. 


asa kahi rahi carana gahi rani. prema panka janu gira samani. 1. 
suni sanehasani bara bani. bahubidhi rama sasu sanamani. 2. 


Saying so, the queen (i.e. the mother-in-law of Lord Ram, queen-mother Sunayana) 
remained clinging to the feet of Lord Ram (i.e. she did not get up but remained sitting 
on the floor, clasping the holy feet of the Lord)'. It appeared that her voice was lost in 
the quicksand of love and affection for the Lord’. (1) 


Lord Ram realised that the queen had become overwhelmed with emotions when he 
heard her utter words that were soaked in love and affections. So he reassured her in 
many ways, honoured her and comforted her.’ (2) 


[Note—'This verse concludes the narration that commenced in Chaupai line no. 1 that 
precedes Doha no. 336 which essentially says that the queen had fallen at the feet of 
Lord Ram because she was overwhelmed with love and affection for the Lord when 
she saw his bewitchingly beautiful form. 

We have read in the previous verses, Chanda line nos. 1-4 that precede Doha 
no. 336 herein above that the queen-mother had lovingly prayed to Lord Ram and 
handed over Sita to him. After saying one’s prayer, the worshipper bows at the feet of 
the deity, or in more mundane terms, the petitioner bows before the master or lord to 
whom he has submitted his petition in order to express his humility and to impress 
upon the master or the lord that he, the petitioner, has surrendered himself before the 
latter and expects graceful consideration of his petition, that his request may please be 
accepted. 
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When the petitioner submits himself before the master or the lord by bowing 
before him or falling at his feet and clasping it, the master or the lord develops a soft 
feeling for the petitioner and feels morally obliged to reciprocate the gracious gestures 
of the petitioner by accommodating the latter and honouring his requests as far as it is 
possible and feasible to do so, at least on compassionate grounds, if nothing else. 

In general terms, falling at the feet of someone, touching his feet or bowing 
before him are gestures of humility that not only express great respect on the part of 
the petitioner for the master or the lord, but also a high degree of earnestness and 
expectation with which one has made the request that accompanies these gestures so 
much so that it becomes difficult for the senior person, before whom the junior has 
submitted himself, to neglect the request and not oblige the petitioner, no matter what 
the petition is about. 

Refer also to “Janki Mangal”, verse no. 165-166. 


*Refer: Chaupai line no. 7 that precedes Doha no. 336 herein above. Here also we find 
that the queen had become speechless when she learnt that the grooms and their 
marriage party were planning to return home to Ayodhya. 


`The queen-mother’s throat was so chocked with emotions that she could not perhaps 
say anything clearly and articulately, except to make some guttural words that may 
have been incoherent and incomprehensible. But Lord Ram was very wise and he 
realised what the situation was. He could fathom the pain and grief in the heart of the 
queen because the time for saying good-bye has arrived, and this meant that the 
queen-mother would have to suffer the agony of separation from her beloved daughter 
Sita. 

In those days when there were no communication facilities such as the 
telephone or the mail service as they exist today, once the daughter went away after 
marriage it meant that her family members would lose contact with her for the rest of 
her life. So, the queen-mother’s heart felt very sad and heavy that the time for saying 
good-bye to her beloved daughter Sita has finally arrived. Therefore, the queen was 
overcome with grief and sorrow when she heard that Lord Ram and the rest of the 
marriage party were leaving—because that meant that Sita would have to go as well. 
As a mother, this very thought was very painful for her. 

Lord Ram realised her dilemma and the sadness of her heart. She could not 
say “no, don’t go”, and at the same time she would have preferred that the Lord as 
well as Sita continued to stay at Janakpur. No clear, articulately spoken words were 
needed to explain the situation to him, to tell him how despondent and forlorn the 
queen-mother was feeling during those moments. So, Lord Ram spoke very 
affectionately with his mother-in-law, showed her his greatest respect as a 
reciprocating gesture for her own expression of love and respect for the Lord, and 
reassured her that her request that Sita be well looked after and given lots of love will 
be fully honoured and respected. Remember, this is what the queen had wished— 
refer: Baal Kand, Chanda line nos. 1-4 that precedes Doha no. 336 herein above. 

So in essence Lord Ram reassured his mother-in-law that she need not worry 
at all for Sita and her welfare, and that Sita will be given full respect and honour in 
her in-law’s home as she was being given in her parent’s home. ] 
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rama bida magata kara jori. kinha pranamu bahori bahori. 3. 
pa'i asisa bahuri siru na’. bha'inha sahita calé raghura’. 4. 


Lord Ram joined his palms as a sign of showing respect and bowed repeatedly before 
his mother-in-law (the queen-mother Sunayana), requesting her to give him (and his 
other brothers) permission to leave for home (i.e. for Ayodhya). (3) 


He received her blessings (as well as permission), and bowed once again before her as 
he, along with his brothers, finally took leave of her. (4) 


[Note—Lord Ram was the eldest of the four brothers, so he spoke on their behalf. It is 
not that the other brothers did not show gestures of respect by bowing or joining their 
palms before their mothers-in-law, queen Sunayana and her sister-queen, the consort 
of Kushdhwaj, the younger brother of king Janak, but since Lord Ram was the eldest 
of them it is he who has been named here in these verses to represent all of them. 

We have read earlier in Chaupai line no. 2 that precedes these verses that Lord 
Ram had shown his respect to queen Sunayana in various ways when she had brought 
and handed over Sita to him. Repetition of such gestures is done to lay stress on one’s 
enduring respect and honour for the other person; it is a method to show great and 
sincere courteousness for the person being honoured. 

We have also read in Chaupai line no. 6 that precedes Doha no. 336 that Lord 
Ram had requested the queen to treat him, and by inference all his other brothers, as 
her son, and therefore always have love for them in her heart. Now verse nos. 3-4 
build-up on these emotions and say that not only did the four brothers showed their 
respects to the queen-mother, their mother-in-law, like they would have shown to 
their own mother, but she too reciprocated by blessing them abundantly. ] 
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All the queens (the chief queen-mother Sunayana, and her sister-queens such as the 
wife of Kushdhwaj, the younger brother of king Janak) watched the charming form of 
Lord Ram, and as they lovingly enshrined this image in their hearts, they became 
benumbed and overcome with emotion.’ (5) 


Then the queen-mothers recovered themselves and called the princesses (Sita and her 
sister as well as her cousins—i.e. Urmila, Mandavi and Sukriti respectively), and 
repeatedly embraced them affectionately (for the last time before their departure with 
their husbands for their in-law’s place).” (6) 


[Note—'Lord Ram was so charming and handsome to look at, with such a magnetic 
personality that anyone who once saw the Lord became mesmerised by him. Earlier 
we have read that when Sita and other friends of hers had seen Lord Ram in the royal 
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garden of Janakpur, they too were enchanted by the Lord’s beauty and charm so much 
so that Sita had closed her eyes as a subtle gesture of installing the Lord’s image in 
the temple of her heart and closing the door shut so that this image remains present 
inside for all times to come. For outsiders it appeard that Sita was meditating upon the 
form of Lord Ram as she stood motionless with her eyes shut, oblivious of her 
surroundings and the passage of time so much so that the girls who accompanied her 
became alarmed at her behaviour, and had to cajole her to wake up and finish the 
worship of goddess Parvati for which she was sent by her mother to the garden 
temple. This entire episode is narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 232—to Chaupai line no. 1 that precedes 
Doha no. 235. 

So there is no wonder now that the queens too were fascinated by the Lord’s 
exceptional charm. 

Refer also to “Janki Mangal”, verse no. 165. 


*Refer also to “Janki Mangal”, Chanda no. 21. 

This verse reflects on the narration in Chaupai line nos. 3-8 that precede Doha 
no. 334 above that basically say that as soon as the news spread that the marriage 
party was making preparations to leave for Ayodhya, the queen-mothers called Sita 
and expressed their enduring love for her, teaching her the customs of the family and 
the basic norms of behaviour that she should follow at her in-law’s place. 

Now the time has come to bid the final good-bye, and so the queen-mothers 
repeatedly embrace Sita and her sisters for one last time. Their hearts were heavy 
from the pain of separation, but this pain had to be endured because the married 
princesses had to go away with their grooms. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 7-8 and 
Chanda line nos. 1-2 that precede Doha no. 102 which tell us how Parvati, the newly 
wed bride of Lord Shiva, and her mother had repeatedly embraced each other at the 
time of departure of the marriage party of Lord Shiva. ] 
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The mothers escorted them (the grooms and their brides) for some distance, turned 
back to return, demurred and hesitated (because they could not bear with the pain of 
separation from their beloved daughters), went back to meet and embrace their 
daughters again and again, and this continued to happen repeatedly for quite some 
time. Mutual affection and love for each other went on increasing with each passing 
moment, and there was no measurement of it. (7) 


When the lady friends (of Sita as well as of the queens) saw this happening repeatedly 
(and they discovered that the queens are finding it extremely difficult to turn back and 
bid good-bye to the princesses because they were overwhelmed with love and grief of 
separation), they intervened and politely separated the mothers from their daughters, 
which was like separating a cow from her young calf. [Just as the cow needs some 
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force to be applied and a lot of cajoling if she is to be separated from her calf which is 
being taken away by someone to be kept and looked after at his own place, the lady 
friends used polite force as well as a lot of cajoling and persuasion to separate the 
grieving mothers from their daughters. ] (8) 


[Note—A similar situation prevailed when Parvati was married to Lord Shiva. At that 
time also Parvati’s mother had repeatedly embraced her, and during the final moments 
of separation Parvati had repeatedly turned back to glance at her grieving mother— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 7-8 and Chanda line nos. 1- 
2 that precede Doha no. 102.] 
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During those moments of departure of the princesses with their grooms, all the men 
and women as well as the friends of the princesses and other members of the famale 
quarters of the royal household became overcome with emotions of love and grief of 
separation. It appeared that the city of Videhapur (which was another name of 
Janakpur) was indeed an abode of grief, pain and agony that comes from being 
separated by one’s beloved. (Doha no. 337) 


[Note—Refer also to “Janki Mangal”, Chanda no. 22. 

The word “Videha” literally means a situation when one becomes unaware of 
the senses of the body. This is a clever play with words by the author Tulsidas. He 
means that the entire city of Janakpur, the city of king Janak, was so overwhelmed 
with grief and sorrow of separation that came with the four princesses going away 
forever with their grooms after their marriage that all the city’s inhabitants became 
numb and unable to think of anything. They moved around as if in a daze, forlorn, 
remorseful and heavy at heart, unconcerned about their surroundings and their own 
affairs. The overriding emotion now was one of intense sadness, gloom, despondency 
and despair which replaced the joyous atmosphere of a few hours back, prior to the 
declaration that the marriage party was packing up to leave, when the city was full of 
merriment and rejoicings. 

Separation from Lord Ram was a prospect that made anyone who came in 
contact with him even once, sad, gloomy, distressed and despondent. The citizens of 
Janakpur had been enjoying interaction with the Lord for quite sometime now, and 
when the time came that the Lord will have to leave for Ayodhya, the citizens became 
very sad. Refer also to Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 333 
above. 

This situation was not limited to the citizens of Janakpur, for even the subjects 
of the Lord’s own kingdom loved him so dearly that when the Lord had to go to forest 
to spend some of his days in exile, the people of the city of Ayodhya too had been 
dazed into numbness, and had spent their days gloomily, going about their daily 
chores like a puppet, not taking interest in anything and remaining submerged in the 
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thoughts of the Lord on a perpetual basis—refer: Ram Charit Manas, Ayodhya Kand, 
from Chaupai line no. 3 that precedes Doha no. 83—to Doha no. 86. 

We find the same situation repeat itself once again in Chitrakoot when Lord 
Ram persuaded Bharat not to force the Lord to return to Ayodhya but wait patiently 
till the time of the Lord’s forest exile ended in the next 14 years, and Bharat and his 
party took their leave of the Lord and started on their way back to Ayodhya. All the 
people were walking like a puppet and were in a state of utter distress and absolute 
despondency—tefer: Ram Charit Manas, Ayodhya Kand—(1) Chaupai line nos. 6-8 
that precede Doha no. 320; (11) Doha no. 322 along with its preceding Chaupai line 
nos. 1-2.] 
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Sita had affectionately reared a pair of birds, a parrot and a maina bird, whom she had 
kept in a golden cage and had taught them to speak. When these two birds learnt that 
Sita was going away, they were extremely perturbed and agonised. [This is because, 
being caged, they could not do anything, they could fly out and accompany Sita on 
her journey away from home. The poor birds could only flutter madly inside their 
cage, utterly distressed and flabbergasted at having to see Sita going away and leaving 
them alone to forcefully face a bleak future without their patron princess. They did 
not understand what the reason was, but were hopping madly to be let off so that they 
can fly along with Sita to wherever she was going.] (1) 


The two helpless and hapless birds cried out in dismay—‘Where is the daughter of 
Videha (i.e. Sita)?’ Their soulful cries were so sad and lamentful that whoever heard 
them felt extremely despondent and gloomy’. (2) 


Why, when even the birds and animals became so distressed, sad and gloomy at the 
prospect of having to live without Sita, one cannot imagine the condition of human 
beings—the immensity of their sadness, distress and despondency, as well as their 
sense of helplessness. [They were all feeling an utter sense of ‘helplessness’ because a 
daughter is bound to go away to her husband’s home after marriage, and this is an 
age-old tradition which cannot be avoided. The citizens and other inhabitants of 
Janakpur were ‘helpless’ that they cannot make Sita stay with them after marriage 
though they all wanted it to be so.] (3) 


[Note—Refer also to “Janki Mangal”, Chanda no. 21, stanza line nos. 3-4. 

When we move ahead in our reading of this epic story we shall read that when 
Lord Ram, Sita and Laxman had reached the banks of river Ganges on their to the 
forest and made their charioteer Sumant return back to Ayodhya, a similar situation 
prevailed because the horses of the chariot neighed agonisingly and cried in grave 
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distress when they were forced to turn back with the chariot after leaving the Lord for 
his onwards journey into the wild forest—refer: Ram Charit Manas, Ayodhya Kand, 
Doha no. 99 and Chaupai line no. 1 that follow it. 

The main idea of these verses is that when animals and birds were so 
extremely distressed at being forced to separate themselves from Lord Ram and Sita, 
their loving patrons, one can imagine the pain in the hearts of human beings who are 
more sensitive and emotional by nature as compared to the birds and animals who are 
lowly creatures in the hierarchy of evolution. 


'A question arises here—what happened to these birds; were they taken by Sita to her 
new home at Ayodhya or not? Though it is not expressly mentioned here, but in all 
probability the answer is ‘yes’, she did. This is because we read a little later that her 
father king Janak had sent all her favourite attendants, both males and females, along 
with her at the time of her departure for Ayodhya with the marriage party—trefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precede Doha no. 339. Hence 
it is easy to deduce that the king had also gifted these two birds to Sita because she 
had fondly raised them herself. ] 
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Then (i.e. when the four brothers had left the female quarters of the royal palace, 
accompanied by their respective brides), king Janak came alongside his brother 
(Kushdhwaj). 

When he saw them (Lord Ram and Sita especially), love and affection surged 
in his heart and tears filled his eyes.’ (4) 


[But the Lord’s “Maya”, or his powers of enchanting is so great and powerful that 
even the otherwise neutral and dispassionate king Janak became a victim of emotions 
of sadness and grief at the separation from his daughter Sita as narrated in these four 
verses, nos. 5-8. For some fleeting moments he forgot who he was, and who Sita 
really was—i.e. that he was a hermit-king immune to worldly relations, and that Sita 
was a personified form of goddess Laxmi who had simply come to his home to oblige 
him. No one is anyone’s father, and no one is anybody’s daughter! | 

When Janak saw Sita, his famed patience abandoned him and he forgot about 
his reputation of being self-restrained and a controller of emotions. He forgot for once 
about his vows of renunciation, that he is renowned for his sense of detachment and 
dispassion, because at this moment (when he saw and met Sita) emotions held the 
better of him and took him virtually a hostage. (5) 


Janak affectionately embraced Janki (Sita, his daughter), and for some moments his 
mind and wisdom took leave of him, leaving him sentimental and submerged in 
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emotions of love and affections that in turn created a sense of agony of separation in 
his heart because his dearest daughter Sita would now go away far from him.” (6) 


[Note—'It is important to note that Janak was a highly enlightened and self-realised 
king of his time. Remember: When he had first seen Lord Ram at the time of sage 
Vishwamitra’s arrival at Janakpur, at that time too Janak’s heart had melted at the 
sight of the Lord and he had acknowledged this fact openly when he asked the sage 
the reason why this has happened because he was a hermit at heart and not easily 
moved by anyone’s charm. So therefore he argued that there must be something 
special with Lord Ram and he was sure that the Lord was not a mere human prince as 
he appears to be for others—trefer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 8 that precedes Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216. 

Janak was not moved by worldly charms as he was immune to delusions and 
grosser aspects of the eclectic virtue of ‘beauty’. It was the divinity of Lord Ram that 
evoked such strong emotions of love in him as to make his eyes get filled with tears 
and his body become thrilled—trefer: Ram Charit Manas, Ayodhya Kand, Chaupai 
line no. 8 that precedes Doha no. 286.] 


*Janak was a wise and enlightened king, and he knew very well that a daughter is 
bound to go away from her parent’s home after marriage. He should be rather happy 
that she has found such a brilliant and glorious groom, and this was a happy occasion 
when the bride was being escorted to her husband’s home, not a moment to lament or 
grieve. In other words, ideally speaking, there was no reason why Janak should weep 
and lament, but this is the irony of life and a showcase of the stupendity of the Lord’s 
“Maya” that compels even the highly wise and enlightened of men, such as Janak in 
this case, to lose his patience, wisdom and powers of reasoning for sometime and act 
like an ordinary man who is indulgent in the gross world, who gets trapped in and 
jostled by its numerous tugs and pulls, is buffeted by its countless attractions and 
charms, its sorrows and joys, and so on. 

So, for once, Janak behaved like an ordinary man—when he saw Sita, he lost 
control over himself, became emotional, and affectionately embraced her as grief of 
separation overtook him. 

A similar situation has prevailed at Chitrakoot when Janak met Sita in the 
attire of a forest-dwelling hermitress—refer: Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 4-8 that precede Doha no. 286.] 


Wiad as Aaa Fart labs Raae A aT A U9 N 
até A AA St os aT Pat Ulett ATE N 2 


samujhavata saba saciva sayané. kinha bicaru na avasara jané. 7. 
barahim bara suta ura la'Im. saji sundara palakim maga'im. 8. 


All the wise ministers and advisors of the king consoled him and gave him wise 
council. The king then realised that it was not the opportunity to wail and lament, and 
so he recovered himself and restrained his emotions’. (7) 


He repeatedly embraced his daughter and clasped her to his heart. Then he called for a 
beautiful palanquins’ that had been already well-equipped and decked up for the 
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occasion. [It was in these palanquins that the four brides would be sent-off to their in- 
law’s place.] (8) 


[Note—'It is a duty of a king’s ministers and senior advisors to give him wise council 
when he becomes emotionally upset, and is unable to apply his mind. People were 
watching Janak very closely, and his becoming sentimental beyond a reasonable limit 
was not consistent with his reputation as a self-controlled, prudent, dispassionate and 
wise king who is immune to personal emotions and sentiments. It will send a wrong 
signal to his subjects that he was a sentimental king who is prone to be driven by his 
emotions rather than being practical and objective in a given situation. He will be 
regarded as being weak and emotionally malleable rather than being strong-willed, 
objective and self-restrained. So it would be judicious now on his part to overcome 
his emotions and show exemplary neutrality and objectiveness that behoves of a great 
king who sits in judgement over the fate of others. Say, how would he react when he 
sits on the judgement throne in his royal court and a case involving family matters 
comes before him for decision? 

Janak must realize that if he starts wailing and grieving himself, it would have 
an extremely negative effect on Sita who would also start to weep and lament. After 
all, she has to go away to her husband’s home, and so it is wiser to see her off with a 
smile and laughter instead of in an atmosphere of gloom and grief. It is this last 
moment which Sita would remember for a long time to come, so it is prudent to make 
it joyful, cheerful, and worth remembering so that she leaves Janakpur and her 
parent’s home with lovely memories of joy and happiness, with the faces of smiling 
parents etched in her memory rather then a picture of distressed and weeping parents 
which would add to her own distress and agony of separation from which she must be 
already suffering. It is the duty of her wise father to alleviate her emotional suffering 
instead of adding to it. 

After all, this was an auspicious moment, a moment for which any father waits 
because it is the time his daughter is going away to her chosen groom’s home with all 
the pomp and ceremony that accompany such occasions. It was not a moment to 
grieve but to celebrate. 


?There are four brides—Sita, Mandavi, Sutkriti and Urmila. So, four palanquins were 
brought in, one for each bride. ] 


ao. maa Rae wa SI Bers ALE 


FAR ders ureters Par fates WA 33 N 
doha. 


prémabibasa parivaru sabu jāni sulagana narésa. 
ku'amri carha'im palakinha sumiré sid'dhi ganésa. 338. 


The entire royal family was overcome with affection for the daughters (Sita and her 
sisters). When the king realized that the auspicious moment has arrived, when all the 
stars and signs of the zodiac were in the right place in the horoscope, he invoked Lord 
Ganesh and his divine consort named Siddhi as he helped the princesses to get on the 
palanquins.(Doha no. 338) 
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[Note—Lord Ganesh is invoked when one embarks on a long journey or starts a new 
venture. When Lord Ram started for the forest from Ayodhya, he too had done the 
same—tefer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes 
Doha no. 81. 

We shall read below that when the marriage party made its final departure 
from Janakpur, king Dasrath has invoked and worshipped Lord Ganesh—trefer: 
Chaupai line no. 8 that precedes Doha no. 339. 

Refer also to Chanda line nos. 1-2 that precede Doha no. 1 of Baal Kand in 
Ram Charit Manas. ] 


aio. agra wa gat ayes Ren per Paras tl g M 
avai ava feu ages lata dan & fra fea ae R 


caupa’. 


bahubidhi bhupa suta samujha'im. naridharamu kulariti sikhatm. 1. 
dasim dasa di'é bahutéré. suci sévaka jé priya siya kéré. 2. 


At the final moments of farewell, the king advised his daughter(s) the basic principles 
of behaviour that govern a married woman’s life as well as her duties as a housewife, 
the traditions of the family, and the customs of royalty’. (1) 


Janak sent with Sita, as marriage gift to her, countless male and female aides, servants 
and attendants whom she had always liked and was fond of their company”. (2) 


[Note—'Earlier we have read that the queen-mother as well as the friends of Sita had 
also given such advice to her. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
3-7 that precede Doha no. 334. 


*Refer also to Doha no. 333 along with its preceding Chaupai line nos. 4-8 that 
describe the lavish marriage gifts which Janak sent in advance to Ayodhya. Now he 
sent Sita’s close attendants and servants. This practice was to ensure that the bride did 
not feel lonely and homesick in an alien environment in her new home at the in-law’s 
place which would a foreign country with a new culture for her. When Sita was 
accompanied by her old trusted servants and maids she would have familiar faces all 
around her, and they would be at her beck and call to give her company and solace her 
should she ever feel homesick, forlorn and sad. 

Besides this, the custom of sending local well-known people with the bride 
was to ensure that she was comfortable and safe in her new home, for god forbid if 
anything goes wrong then these close confidantes of the bride’s parents would inform 
them by some means about the unhappy developments, and remedial steps can be 
forthwith initiated before the situation goes out of hand.] 


Ma aed At WaT I SS VATA A ATT TT N 3 M 
WE Bara AAT AAA LAT A OS ATT TST UY I 
ane facie STs OTST TT TST TEST STATS TST NG N 
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slya calata byakula purabasi. hohim saguna subha mangala rasi. 3. 
bhūsura saciva saméta samaja. sanga calé pahumcavana raja. 4. 
samaya biloki bajané bājē. ratha gaja baji baratinha sajé. 5. 


As Sita proceeded forward for her in-law’s place, all the citizens of Janakpur were 
overwhelmed with grief and felt wretched and miserable. 

Meanwhile, all the auspicious signs and good omens manifested themselves 
during those moments as if to shower their blessings upon her.' (3) 


Accompanied by Brahmins (“bhUsura’’), ministers and other senior members of the 
society and the royal court, the king followed his daughters to escort them for some 
distance.” (4) 


The marriage party was ready for departure but was waiting for Lord Ram and his 
brothers, who had gone to meet their mothers-in-law and seek their permission to 
return home along with their respective brides, to come back. 

So, as soon as the news arrived that the brides are coming, and Janak is 
accompanying them to finally see them off, musical instruments began playing at the 
place where the marriage party was lodged as the chariots, elephants and horses were 
readied for departure. (5) 


[Note—'Compare the time when the marriage procession of Lord Ram had started 
from Ayodhya; at that time also all the good omens and auspicious signs had revealed 
themselves in great numbers—trefer: Ram Charit Manas, Baal Kand, Doha no. 303 
and its preceding Chaupai line nos. 1-8. 


“When sage Vishwamitra had come to visit Janakpur, at that time too Janak had taken 
along Brahmins, ministers and other seniors of the society when he went to meet the 
sage—tefer: Ram Charit Manas, Baal Kand, Doha no. 214. 

Refer also to “Janki Mangal”, verse no.170.] 


qaa fay alice Fa cis Ve AT ORT aS UNG N 
TT ERT eft ae hear faa ndafa urs STATA Ui 9 n 
JAR mma Hrs Ta ATT TT AT ATT 4 N 


dasaratha bipra boli saba linhé. dana mana paripurana kinhé. 6. 
carana sarōja dhūri dhari sisa. mudita mahipati pā'i asisa. 7. 
sumiri gajananu kinha payana. mangalamula saguna bha'ē nana. 8. 


King Dasrath summoned all the Brahmins of Janakpur, duly honoured them and gave 
them liberal largesse so much so that all of them were contented’. (6) 


The king placed his head on the dust of their feet as a sign of showing great respect to 
them (the Brahmins), and he felt delighted when they all blessed him profusely. (7) 
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Invoking Lord Ganesh (“gajananu”), the king finally proceeded for his kingdom of 
Ayodhya’. At that time, all the good omens and various types of auspicious signs 
appeared so as to mark this happy occasion’. (8) 


[Note—'This answers the question: What happened to the countless gifts that Janak 
had given to Dasrath on two occasions—once when Dasrath had arrived at Janakpur 
(refer: Ram Charit Manas, Baal Kand, Doha no. 304—to Chaupai line no. 3 that 
precedes Doha no. 306), and the second time after the marriage rituals were over 
(refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-6 that precede Doha no. 
326). 

Though Dasrath had given away these gifts liberally on the spot to all those 
who came to bless him or seek gifts from him as mementos, but the quantity of gifts 
was so huge that much was left over. Hence, Dasrath gave everything back at the time 
of departure for Ayodhya by way of donating them to the Brahmins. 

In other words, only those things that were directly sent by Janak to Ayodhya 
(as narrated from Chaupai line no. 4 that precedes Doha no. 333—to Chaupai line no. 
1 that precedes Doha no. 334) had reached Ayodhya, while all the rest were given 
away by Dasrath to local Brahmins and other seekers in Janakpur itself. ] 


“As has been said earlier in Doha no. 338 herein above, Lord Ganesh is worshipped 
when one embarks on a journey. 


*We have read earlier that when the marriage party had started from Ayodhya, all the 
good omens had similarly appeared at that time also to celebrate the moment—refer: 
Ram Charit Manas, Baal Kand, Doha no. 303 along with its preceding Chaupai line 
nos. 1-8.] 


a0. GWE arate ete Hee stat TTA | 
et aaa stage fed seis FATT N 338 1 
doha. 


sura prasuna barasahim harasi karahirn apachara gana. 
calé avadhapati avadhapura mudita baja'i nisana. 339. 


The ecstatic gods rained flowers cheerfully from the heaven even as the celestial 
nymphs danced in merriment as the king of Ayodhya delightfully proceeded towards 
his capital city to the accompaniment of music of the kettle-drums. (339) 


[Note—The marriage procession was kept ready at the time Lord Ram and his 
brothers had gone to the royal palace of king Janak to seek permission to leave and 
bring their brides along. Then we read that king Janak had himself accompanied the 
brothers and their brides as they moved out of the palace. The group reached the place 
where king Dasrath had been lodged. Since everything was ready for departure and 
preparations were complete for the journey, so as soon as the palanquins carrying the 
brides arrived the marriage party started off on its return journey to Ayodhya. | 


aio. qa RR fara WEIS Ht | Gat Meher ALTA STU g M 
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WoT Set Sst Tat SS 1 WH Ua Sg Ta HPS UU 
an an fattarater aret | fat Genet Wale St TT Ul 3 UI 


caupa’. 


nrpa kari binaya mahajana pheré. sadara sakala magané teré. 1. 
bhusana basana baji gaja dinhé. préma posi tharhé saba kinhé. 2. 
bara bara biridavali bhast. phiré sakala ramahi ura rakhi. 3. 


The king (Dasrath) politely persuaded the respectable citizens of Janakpur (known as 
the “Mahaajans”, a term including the members of the aristocracy as well as the 
business families) to return home (because they had already come quite a distance to 
see the king off, and now they must go back). 

Then he respectfully called all the alms-seekers [1], and when they had 
assembled and stood affectionately before him, the king bestowed upon them liberal 
largesse of ornaments, clothes, horses and elephants [2]. (1-2) 


These alms-seekers were fully contented and they repeatedly praised the king and his 
royal lineage, lauding their glory and honour unanimously. Then they all returned 
homewards, enshrining Lord Ram in their hearts. (3) 


[Note—King Janak and senior citizens of Janakpur such as the Brahmins and the 
members of the royalty and the aristocratic class, as well as the bards, the ministrels 
and the alms-seekers—all had gone a long distance to see-off the marriage party. 
Perhaps they had gone to the outskirts of the city, or even further on. This was a 
massive display of affection and courteousness on part of the people of Janakpur. But 
at a point of time, king Dasrath had to send them back, so he halted the procession 
and politely pleaded with them to return back to their city. 

As for the gifts, such as ornaments, clothes, horses and elephants, these were 
the ones that were either left-overs from what Dasrath had given away before his 
departure from Janakpur (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 339), or the ones that Janak had sent as gifts in advance of 
Dasrath’s departure (refer: Doha no. 333 along with its preceding Chaupai line nos. 4- 
8). 

Another point to note here is that Lord Ram is the focal point of attention and 
adoration for all the citizens, here as well as on all earlier occasions. The phrase 
“enshrining Lord Ram in their hearts” means that the Lord’s beautiful image got 
permanently etched in the hearts of the citizens and they would remember the Lord 
for the rest of their lives. For all practical purposes, they began worshipping the image 
of the Lord in a subtle manner inside the shrine of their hearts by remembering him 
and remaining submerged in his thoughts for the rest of their lives. ] 


agh agh aracuta eet | step Waar fat a ae tw 
UM he Wa get Gere i fate nda eit afs srw & I 


bahuri bahuri kosalapati kahahim. janaku premabasa phirai na cahahim. 4. 
puni kaha bhupati bacana suha’e. phiri'a mahisa dūri baqi ā'ē. 5. 
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The lord (king) of Kaushal (the kingdom of Ayodhya) repeatedly asked king Janak to 
return, but the latter did not want to go back out of his emotions of (brotherly; 
friendly) affection for the former. 

[Just as two loving brothers or two dearest friends find it difficult to part with 
each other, Janak found it emotionally heavy on his part to bear with the burden of 
grief that accompanied the prospect of separation from Dasrath whom he had begun 
to respect and treat as a dear friend and a brotherly king by now. The two kings had 
forged an enduring bond of love and mutual respect for each other by this time.] (4) 


The king (Dasrath) once again said to king Janak, ‘Oh revered king, please go back 
now for you have already come a very long distance.’ (5) 


[Note—A while back we have read that Dasrath managed to persuade the senior 
citizens and other noble men to return home. But king Janak continued to move ahead 
with the marriage procession for a very long distance from the city of Janakpur as he 
was reluctant to return and wished to see-off the marriage party at the kingdom’s 
boarder. So in all probabilities, Janak had gone to the outer fringes of his kingdom 
when Dasrath insisted that it was enough and now he must go back. 

Another interesting deduction is that Janak had come such a long distance not 
due to any formal obligation to do so, but due to his affection for and friendship with 
Dasrath—this is clear in verse no. 4 which says that Janak was reluctant to return out 
of his affection (“prémabasa”’) for Dasrath.] 


Ws Galt Sat AT SS 1 WA Wate facet ais 1 & N 
qa fade ae HTN | eT GAS at VF ANT O N 
anil or fate fara oad denn aie Af aes cit 


ra'u bahori utari bha'é tharhé. préma prabaha bilocana barhe. 6. 
taba bidéha bōlē kara jori. bacana sanéha sudham janu bōrī. 7. 
karaum kavana bidhi binaya bana'l. maharaja mohi dinhi bara’. 8. 


When Dasrath found that Janak was very reluctant to return to the city of Janakpur 
and would continue to move ahead with the marriage procession if he was not 
stopped, he (Dasrath) stepped down from his chariot and stood on the ground. Mutual 
love and affection for each other surged in the hearts of both the kings as they became 
highly emotional and their eyes were filled with tears. (6) 


Then Videha (king Janak) brought his palms together as a token of high respect for 
Dasrath as he politely spoke words that seemed to be soaked in the nectar of love and 
affection—(7) 


‘Oh great king (Dasrath)! How can I pray to you or show my respect and thanks to 
you in adequate terms? You have graciously given me great honour, for which I am 
extremely obliged and grateful to you. 

[Oh great king! Words fail to express my emotions and sense of gratefulness 
and thanks for you, but nevertheless I hope you understand what is in my heart 
irrespective of my inability to express myself properly. I don’t wish to part with you, 
but of course I understand as much as you do that this is not feasible. You have to go 
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to your own kingdom, and so would I have to. But this moment of parting is a great 
burden on my heart, and I know it to be the same with you. But however, since we 
have to separate now and go our own ways in life, I wish to once again reiterate my 
deep respect and affection as well as allegiance for you. I am extremely grateful to 
you that you took the trouble to come all the way from Ayodhya to my humble 
kingdom to oblige me, and I feel highly honoured by this gesture of yours. You are a 
great king, and to have you as a family relation now that your honourable sons have 
married my daughters is a rare privilege that has enhanced my own stature in this 
world. I find myself lost for words to sufficiently express my gratitude and thanks for 


you.’ (8) 


ao. aeaa aane as GAA Ga Vita | 
faa aver fara sifa wife a eee aarfa i BX N 
doha. 


kosalapati samadhi sajana sanamané saba bhamti. 
milani parasapara binaya ati priti na hrdayam samati. 340. 


Moved by the humility and affection of the father of the bride and his new relative by 
the virtue of this relationship (i.e. king Janak), the king of Kaushal (i.e. king Dasrath) 
duly honoured and showed his respects to him in a variety of ways. 

They embraced each other most endearingly, prayed to each other with the 
greatest of humility, and the mutual sense of love and affection between them was so 
great that their hearts could not contain this sentiment as they became overwhelmed 
with surging emotions. (Doha no. 340) 


dio. Uf defete sae fre ara | Rang Gate SA TAT Ue UI 
mear yA We STATA wT Stet TT Pa eT TAT N R M 


caupa’. 


muni mandalihi janaka siru nava. asirabadu sabahi sana pava. 1. 
sadara puni bhénté jamata. rupa sila guna nidhi saba bhrata. 2. 


King Janak bowed his head before the group of sages (who were accompanying king 
Dasrath, such as Vasistha, Vishwamitra and the rest), and received blessings from all 
of them’. (1) 


Then Janak affectionately and respectfully met all his sons-in-law (Lord Ram and his 
other three brothers) who were all treasuries of such eclectic qualities as beauty, 
charm, good manners, courteousness, and all other excellent virtues. [That is, all the 
four brothers were equally charming, virtuous and glorious.]° (2) 


[Note—'This indicates that when both the kings, Janak as well as Dasrath, moved out 
of their places, they were always accompanied by elders, Brahmins and sages present 
in the kingdom. We have had many occasions to read about this. For instance, when 
Dasrath headed for the venue of the marriage ceremony of Lord Ram at Janakpur, he 
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first sought permission from his guru sage Vasistha, and then moved out with a group 
of sages and saintly people accompanying him—refer: Ram Charit Manas, Baal 
Kand—(i) Chaupai line no. 8 that precedes Doha no. 313; and (ii) Chaupai line no. 5 
that precedes Doha no. 315. 

We also read that the honourable Brahmins of Ayodhya had come with the 
marriage party—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 300. 

Though the word “Muni” technically does not refer to a Brahmin, but for all 
practical purposes here it covers all pious people who were accompanying Dasrath to 
whom Janak had paid his due respects. 

Earlier we have read that when Janak had gone out to meet and welcome sage 
Vishwamitra when the latter arrrived at his kingdom with Lord Ram and his younger 
brother Laxman, he too was accompanied by a large retinue of sages, Brahmins and 
elders of the kingdom—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 313. 

To receive blessings from sages and elderly Brahmins is a good thing as 
reiterated elsewhere also. Whenever a chance came to pay obeisance to the Brahmins 
and sages, and the latter blessed the king, he felt delighted. For instance, refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 331; Chaupai 
line no. 7 that precedes Doha no. 339. 

Refer: “Janki Mangal’, verse no. 174 also. 


*This observation that Janak met “all his sons-in-law who were equally virtuous and 
charming” assumes importance in the context of the general way Lord Ram has been 
honoured throughout the narration as being exemplarily beautiful, charming and 
virtuous. It simply means that the Lord has been singled out for honour only for the 
purpose of narration, and he represented all his other brothers when he was praised by 
someone. 

Refer: “Janki Mangal’, verse nos. 175--176 also.] 


AR Capes UT Gee | AA AST WA AT BATT 3 
Wa ceil cafe atts weet APT Asa HA HATA SATU NI 


jori pankaruha pani suha’é. bole bacana préma janu jā'ē. 3. 
rama karaum kēhi bhamti prasansa. muni mahésa mana manasa hansa. 4. 


[King Janak showed his spiritual trait when paying his homage to Lord Ram whom he 
did not praise as his son-in-law but as the Lord of the world who is adored even by 
great ascetics as well as their patron god, Lord Shiva who is the third god of the 
Trinity; the Lord who has a cosmic presence as Brahm, the all-pervading super 
Consciousness and the Supreme Being in creation. ] 

Janak joined his palms as a token of great respect and also as if he was 
offering two lotuses to honour Lord Ram, and then he said words that appeared to 
have been born out of his love for the Lord. [That is, when Janak spoke, his words 
were soaked in affection for Lord Ram, were sincerely imbued with love, and were 
spoken from his heart. ] 

Janak said—(3) 
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‘Oh Ram! Say, how can I sufficiently praise and honour you. You live like a majestic 
Swan in the lake-like hearts of sages and Lord Shiva. [That is, just like a swan lives in 
the placid and clean waters of a serene lake, floating on its surface and giving majesty 
and beauty to the charm of the lake, you constantly dwell in the hearts of sages and 
Lord Shiva who constantly meditate upon you and remain submerged in your 
thoughts.]' (4) 


[Note—'Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that precedes 
Doha no. 11 where sage Sutikshan had offered his prayers to Lord Ram. 

Lord Shiva has also reiterated this fact that Lord Ram lives like a majestic 
Swan in the lake-like heart of sages—refer: Ram Charit Manas, Uttar Kand, Chanda 
line no. 17 that precedes Doha no. 14.] 


cette ST SET Se cet ATE Ale AAT Ag TANT NG M 
ae sel ster sifted | faari Fst RTT g i 


karahim joga jogi jéhi lagi. Kohu mohu mamata madu tyagi. 5. 
byapaku brahmu alakhu abinasi. cidanandu niraguna gunarasi. 6. 


You are the one for whose sake great ascetics undertake so many spiritual practices 
such as doing contemplation and meditation (“Yoga”) after having conquered all sorts 
of worldly taints such as anger and wrathfulness, attachments and infatuations, 
arrogance and ego (that are hurdles in one’s spiritual pursuit). [The ascetic meditates 
and contemplates on the ‘self’ which is pure conscious soul. Therefore, Janak means 
that Lord is the ‘soul’ and ‘life’ of creation; the Lord is a personified form of the 
supreme Consciousness that lives in the heart of all living beings as their true ‘self’.]' 


(5) 


Indeed, you are Brahm, the cosmic supreme Consciousness that is immanent, all- 
pervading, all-encompassing, omnipresent (‘Vyaapak’), invisible (‘Alakha’), 
imperishable (as it is eternal—‘Abinashi’), eternally blissful (‘Chidaanand’), without 
attributes and forms (‘Nirguna’), and a treasury of all the goodness and virtuousness 
that exist in this creation (‘Guna-raasi’).” (6) 


[Note—'Refer: Ram Charit Manas, Kishkindha Kand, Chanda line no. 2 that precedes 
Doha no. 10 where the vulture Jatau has also reiterated the same thing. 

Sage Sutikshan had told Lord Ram while offering his prayers to the Lord that 
vices such as anger, greed, desires, attachments, arrogance and ego cannot survive 
wherever Lord Ram lives, and his holy and divine name is chanted—refer: Ram 
Charit Manas, Aranya Kand, Chaupai line no. 13 and 15 that precede Doha no. 11. 

A similar idea is expressed by Lord Shiva when he came to offer his obeisance 
to Lord Ram at the end of the war at Lanka—refer: Ram Charit Manas—(i) Lanka 
Kand, Chanda line no. 4 that precedes Doha no. 115; and (ii) Uttar Kand, Chanda line 
no. 6 that precedes Doha no. 14. 

When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—refer: Ram 
Charit Manas, Baal Kand, Chanda line no. 7 that precedes Doha no. 186. 


1835 


"Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 11-12, and 17 that 
precede Doha no. 11 where sage Sutikshan has prayed to Lord Ram. 

Refer also to the prayers of Lord Brahma, the creator, at the time when the war 
ends in Lanka and Lord stood victorious in the battle-field—trefer: Ram Charit Manas, 
Lanka Kand, Chanda line nos. 7, 9 and 15 that precede Doha no. 111. 

Even the Vedas themselves have lauded Lord Ram as a personification of 
Brahm—refer: Ram Charit Manas, Uttar Kand, Chanda line no. 11 that precedes 
Doha no. 13. 

When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—that the Lord 
is all-pervading and immanent in creation. Refer: Ram Charit Manas, Baal Kand, 
Chanda line no. 5 that precedes Doha no. 186.] 


TH Ad Se ST OT ates A ents Pact STAT It 9 UI 
fear Fira Ate cafe ed ar fae caret Weare TER Io N 


mana saméta jehi jana na bani. taraki na sakahim sakala anumani. 7. 
mahima nigamu néti kahi kaha'l. j6 tihum kala ékarasa raha’. 8. 


You are so mysterious and mystical that neither the Mana (mind and heart) nor the 
faculty of speech can ever know about you. You are beyond all logics and arguments 
that one can ever imagine of. 

[That is, it is useless to try to debate about you and either attempt to prove 
your existence or disapprove of it based on worldly logic and arguments that one 
usually applies to other grosser things. Similarly, words are incapable and insufficient 
to describe even a fraction of truth about you no matter how hard one tries and how 
much learned he may be. That is why of course the wise ascetic prefers to keep aloof 
from such attempts of debating and arguing about you or trying to find the truth of 
you by listening to others and preaching it to others—for the best way to learn about 
you is by ‘self-realisation’ that comes with meditation and contemplation upon the 
truthful ‘self which is the Atma, the pure consciousness and the soul of all living 
beings.]' (7) 


Verily, your glories and virtues are so immense and profound that the scriptures 
(‘Nigam’) only say a part of them, finally concluding that it is not enough’. 

You maintain your evenness and equanimity, and remain the same (because 
you are eternal and unchanging) in all the three phases of time and eras. [That is, 
though the world is ever changing, you remain constant and unchanging. You are the 
only factor that remains steady in the otherwise ever-changing face of the sand dune 
of time. In other words, you are the only ‘Absolute Truth’ that does not change with 
the passage of time.] (8) 


[Note—'When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—that the Lord 
is beyond the reach of speech and understanding by words. Refer: Ram Charit Manas, 
Baal Kand, Chanda line nos. 3 and 12 that precede Doha no. 186. 
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“When mother Kaushalya had prayed to Lord Ram at the time of the Lord’s 
manifestation as a human being, she has also said that even the Vedas and other 
scriptures are unable to know the Lord—refer: Ram Charit Manas, Baal Kand, 
Chanda line no. 6 that precedes Doha no. 192. 


*The three phases of time and era are the past, the present and the future. 
It ought to be noted carefully that the characteristics noted in these verses are 
unique for Brahm, a term used to refer to the Supreme Being. ] 


ao. Fer fara A He was A aad We eT 

Pas CY VAT Sita He UT FA BATH N 38? N 
doha. 
nayana bisaya mō kahum bhaya'u so samasta sukha mila. 


- ve 


saba'i labhu jaga jiva kaham bha'ém isu anukila. 341. 


I am so extremely lucky that the same root of all bliss, joy and happiness has appeared 
before my eyes so that I can see these virtues personified right in front of me. 

Every good thing and all the best of fruits become easily accessible for a 
creature when the gods become pleased with him and benevolent upon him. [That is, I 
feel that the gods have been very kind towards me because they have made it possible 
for me to see the Supreme Being who is otherwise ‘invisible and beyond 
understanding’. This is the best ‘fruit’ or reward that a living being can ever hope to 
acquire or get by doing meritorious deeds in his life.] (Doha no. 341) 


io. wate utfa are dite aed 1 Prot wa sat cite arg i g M 
ae wea ca ae oT | aes Hera Hilfe at ST 2 M 
A APS UST TT m cafe a Peas GAG TIAMAT Ut 3 


caupa’. 


sabahi bhamti mohi dinhi bara’. nija jana jāni linha apana’. 1. 
hohim sahasa dasa sarada sésa. karahimn kalapa kotika bhari lékha. 2. 
mora bhagya ra'ura guna gatha. kahi na sirāhim sunahu raghunatha. 3. 


You have honoured me and given me importance in all possible ways, and you have 
also accepted me as one of your own devotees’. [And for this I am very grateful to 


you.] (1) 


If there were ten thousand Sardas (i.e. goddess Saraswati, the patron deity of speech 
and knowledge) and an equal number of Seshas (the thousand tongued celestial 
serpent), and they were to simultaneously count my luck as well as your glories and 
virtues for millions of Kalpas (eras; a long period of time) [2], verily I say to you oh 
Raghunath (the lord of king Raghu’s race) that still they won’t be able to do it. [That 
is, both my good luck as well as your glories and virtues are endless.] [3] (2-3) 
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[Note—'We have to understand the text in the proper context and perspective. This is 
a devotional rendering of the story of Lord Ram, and not merely a historical narration. 
A word has many connotations and therefore should be interpreted according to the 
context in which it is used. The words “Nija Jana” literally mean “one’s kin and close 
associate; a person very close to someone; a member of an extended family”. King 
Janak meant was that since he has realised that Lord Ram is not an ordinary prince but 
a manifested form of Brahm, the cosmic Lord of creation and the Supreme Being in a 
personified form as is absolutely clear in the preceding verses, he regards himself as 
being very privileged and feels honoured that the Lord chose to become his son-in- 
law just like the case of the Lord obliging king Dasrath by becoming his son. It’s a 
rare privilege and the best of honours one can get in this world. Therefore, Janak 
requests the Lord to treat him at par with his own father Dasrath. 

Janak treats himself as the Lord’s devotee and not merely as a father-in-law. 
This is in sharp contrast to Dasrath who had been so overcome by the Lord’s Maya 
(delusion creating powers) that he had forgotten who actually Lord Ram was, and 
hence had begun to regard the Lord as being merely as his ‘son’. Thus, Dasrath had 
fallen short of the high spiritual stature achieved by Janak as the former had failed to 
regard himself as the Lord’s “devotee” with the same fervour as had Janak. This is 
evident when Dasrath died from the grief of Lord Ram’s separation when the Lord 
was sent to exile due to family intrigue. We will read that at the time of his death, 
Dasrath had repeatedly uttered Lord Ram’s holy name “RAM” (refer: Ram Charit 
Manas, Ayodhya Kand, Doha no. 155 along with its preceding Chaupai line nos. 1- 
8)—a name that is the best and the most refined spiritual formula for one’s Moksha 
(emancipation and salvation, liberation and deliverance—refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 1 that precedes Doha no. 19—to Chaupai line no. 1 
that precedes Doha no. 28)—but still he did not get salvation but became a ghost, and 
lived in a ‘spirit’ form. The proof lies in the fact that at the end of the war of Lanka, 
the spirit or ghost of Dasrath had come to the battle-field to bless Lord Ram—refer: 
Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-4 that precede Doha no. 112. 

Hence, we come to the conclusion that from the spiritual perspective, Janak 
was more enlightened and realised than was Dasrath. Nevertheless, Janak had shown 
great respect for Dasrath (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 340)—because Dasrath was more fortunate and had done more 
meritorious deeds in the past that the Lord had decided to oblige him and fulfill his 
wishes by becoming his son, while Janak had to be contented by being merely the 
Lord’s ‘father-in-law’, a relationship that is not as close as that of being one’s father. 


"Refer: Ram Charit Manas, Baal Kand, Doha no. 215 in this context which also cites 
these two—goddess Sarda and Seshnath—being unable to describe the beauty and 
glory of Lord Ram.] 


Tae Hes UH aT aN I ae tag ae ae aT uw 
SUT ATT ANTS HU SALT ORE AT PT TE GH 


maim kachu kaha'unř ēka bala morém. tumha rijhahu sanéha suthi thorém. 4. 
bara bara maga'um kara jorérmh. manu pariharai carana jani bhorém. 5. 
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Oh Lord, I have gathered courage to be bold enough to say what I have said because 
of my conviction that you are easily pleased with even the slightest expression of 
devotion and love that one has for you. [And that is why I have taken the liberty not 
only to praise you so much but also to praise my own good fortunes that I have been 
able to acquire by the virtue of my association with you.] (4) 


Now therefore oh exalted Lord, I repeatedly beg of you and pray to you by joining 
both my palms as a token of my humble submission before you and also as a sign of 
earnestness of my words that let my Mana (mind and heart) never forget its devotion 
for your holy feet, let my Mana ever remain tied to your holy feet, let my Mana 
remember your holy feet for the rest of my life!’ (5) 


[Note—(i) The greatest compliment to the glory of Lord Ram’s holy feet comes from 
the Lord’s own guru, sage Vasistha, who was not only the Lord’s moral preceptor and 
a priest of the royal family but also a son of the creator Brahma. In other words, 
Vasistha was exceptionally exalted and a very senior person. He had prayed to Lord 
Ram in the same way as Janak has done here: Vasistha requests Lord Ram that he 
bless the former that for all future generations he (Vasistha) may have unstinted 
devotion for the holy lotus-like feet of the Lord—refer: Ram Charit Manas, Uttar 
Kand, Doha no. 48. 

Even Sita has made the same request in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 4-6 that precede Doha no. 259. 

All the devotees of Lord Ram have sought this blessing. For instance, Ahilya 
had done so in Ram Charit Manas, Baal Kand, Chanda line nos. 11-14 that precede 
Doha no. 211; the vulture Jatau had done so as narrated in Ram Charit Manas, Aranya 
Kand, Chaupai line no. 18 that precedes Doha no. 30. 

When Lord Ram asked the learned sage Valmiki to list the places where he 
can live, the sage has said that “the Lord should live in the Mana (heart and mind; the 
inner-self) of anyone who worships the Lord’s feet regularly and feels that he has 
undertaken a voyage to a holy pilgrim place when he worships the Lord’s feet” (refer: 
Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-5 that precede Doha no. 129); 
and “the Lord should live in the inner-self of those who request that they should have 
devotion for the holy feet of the Lord as a reward for all the good and meritorious 
deeds they do” (refer: Ram Charit Manas, Ayodhya Kand, Doha no. 129). 

We read at many places in this wonderful story of devotion for Lord Ram that 
whenever a devotee met the Lord, he or she has fallen at the Lord’s feet as the best 
sign of submission and showing his respect for the Lord. For instance, when sage 
Sutikshan had met Lord Ram, this is exactly what he did—refer: Ram Charit Manas, 
Aranya Kand, Chaupai line nos. 20-21 that precede Doha no. 10. Further on we find 
Sabari, the old lady hermit, falling at the feet of the Lord when he visited her—tefer: 
Ram Charit Manas, Aranya Kand, Chaupai line nos. 7-8 that precede Doha no. 34. 

Later on in the story we find that when Lord Ram had first met his monkey 
friends, Hanuman and Sugriv, they too had shown their respects to the Lord by falling 
at his holy feet, as does Vibhishan, the brother of the demon king Ravana, who had 
come to take refuge with the Lord upon being cast out of the kingdom by his brother. 
Refer: (i) Ram Charit Manas, Kishkindha Kand, Chaupai line no. 5 that precedes 
Doha no. 2 with respect to Hanuman; (11) Ram Charit Manas, Kishkindha Kand, 
Chaupai line no. 7 that precedes Doha no. 4 with respect to Sugriv; and (iii) Ram 
Charit Manas, Sundar Kand, Chaupai line no. 1 that precedes Doha no. 46 with 
respect to Vibhishan. 
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(ii) Every devotee knows that the Lord will fulfill his wishes as this is the wont and 
natural habit of the Lord—refer: Ram Charit Manas, Baal Kand, Doha no. 28 Ka and 
its preceding Chaupai line no. 11.] 


OP at Tet Wa ST UT | eT TT UAT N G N 
cat ax fora wat aa fad ARa ag aa ATA U9 I 
fort agit ata oa caret i fae aA oP sree sre ic N 


suni bara bacana préma janu posé. puranakama ramu paritOsé. 6. 
kari bara binaya sasura sanamané. pitu kausika basistha sama jané. 7. 
binati bahuri bharata sana kinht. mili saprému puni asisa dinhi. 8. 


When Lord Ram heard these pleasant, polite and courteous words of Janak, words 
that were soaked in emotions of love and sincere affection for the Lord, he (Lord 
Ram) who was always contented, felt obliged and happy. 

[In other words, though Lord Ram did not need any praises from someone to 
make him happy by highlighting the Lord’s glories and virtues because he was 
eternally fulfilled, contented and blissful, but still when king Janak praised him he felt 
obliged towards him by way of saying ‘thank you very much’. Lord Ram was grateful 
to Janak for being so extremely courteous and polite to him.] (6) 


Lord Ram reciprocated his father-in-law’s (Janak’s) polite gestures by showing the 
same respect to him, and expressing his gratitude to him by treating him at par with 
his own father (Dasrath), sage Kaushik (Vishwamitra) and sage Vasistha (the Lord’s 
guru—moral preceptor and priest of the family). 

[The three gentlemen named here were the senior most members present on 
the occasion. Lord Ram paid his sincere respects to king Janak in the same way as he 
would have paid to all of these three gentlemen.] (7) 


The king then approached Bharat and politely prayed to him (in the same way as he 
had prayed to Lord Ram). Then he affectionately embraced Bharat and blessed him.” 


(8) 


[Note—'Lord Ram honoured his father-in-law Janak with the greatest of respect by 
bringing him to the same level as his own father Dasrath, as well as that of sage 
Vishwamitra whom the Lord also respected as his father as well as his guru, and sage 
Vasistha who was of course his family priest and guru since his childhood days. 

To wit, Janak was made exceptionally privileged and honoured by the Lord by 
bestowing upon him the combined honour of his father Dasrath, and two of the 
greatest sages of the time, sage Vishwamitra and sage Vasistha. 

There is a subtle message in this honour. Lord Ram honoured Janak for his 
love and affection for him by treating the latter at par with his own father Dasrath. 
Then, Lord Ram acknowledged the level of spiritual knowledge, enlightenment and 
erudition of Janak by treating him at par with two great sages, Vishwamitra and 
Vasistha. | 
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The contrast is obvious: Janak had sought Lord Ram’s blessings, but he blessed 
Bharat in this verse, and the other brothers too as we shall read below in Doha no. 
342. This clearly indicates that though Janak had regarded all the brothers equally, he 
had had special respect and great devotion for Lord Ram as he knew that the real 
identity of the Lord was Brahm, the Supreme Being and Lord of creation—trefer: 
Chaupai line no. 6 that precedes Doha no. 349 herein above. Hence, Lord Ram was 
worthy of such respect as one would show to one’s deity whom one worships. ] 


alo. fact wer ftqaeste dite aa aera | 
HU UTE Waa aN fake arate GTA N 382 N 
dona. 


milé lakhana ripusudanahi dinhi asisa mahisa. 
bha'é parasapara premabasa phiri phiri navahim sisa. 342. 


Next, the king met and embraced Laxman and Ripusudan (Shatrughan), and blessed 
them. All of them were overcome with emotions, bowing their heads repeatedly to 
one another as a sign of showing great respect for each other. (Doha no. 342) 


[Note—We have read that a gesture is repeated to emphasise its earnestness and the 
depth of emotions. It’s a polite way of making a request, showing honour and 
gratitude, or simply saying ‘thank you’. 

Refer: Chaupai line no. 5 that precedes Doha no. 342 when Janak has 
‘repeatedly’ prayed to Lord Ram with joined palms. Prior to this, Dasrath had also 
‘repeatedly’ asked Janak to return home as he had come very far from the city to bid 
farewell to the marriage party—trefer: Chaupai line no. 4 that precedes Doha no. 340. 
Again we read that when Lord Ram and his brothers had gone to their mothers-in-law 
to take permission to leave for Ayodhya, then also the Lord had bowed before them 
‘repeatedly’ to pay his respects—trefer: Chaupai line nos. 3-4 that precede Doha no. 
337. 

When king Dasrath met sage Vishwamitra upon the former’s arrival at 
Janakpur, he had also ‘repeatedly? bowed his head before the sage to express his 
greatest of thanks to him for being instrumental in his son’s (Lord Ram’s) marriage 
and establishing his glory throughout the world motivating and enabling him (Lord 
Ram) to break the formidable bow which none of the other kings and princes could 
even move—refer: Chaupai line no. 1 that precedes Doha no. 308.] 


dio. amman ak fara ag aA aA T Ae TE N g UI 
Wh Te hA Us SIS aA A RA AS As I 2 N 
y1 Ate at ate ae 1 TT a Hs uA A ATT 3 M 

caupa’. 

bara bara kari binaya bara'l. raghupati calē sanga saba bha’. 1. 


janaka gahé kausika pada ja'l. carana rénu sira nayananha la’. 2. 
sunu munisa bara darasana tōrēm. agamu na kachu pratiti mana mōrēm. 3. 
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After repeatedly paying his respects and honouring his father-in-law king Janak, Lord 
Ram (“Raghupati”) proceeded ahead, along with his brothers, on his onward journey’. 


(1) 


[Verse nos. 2-6 narrate Janak paying his deep respects to sage Vishwamitra at the 
time of bidding him farewell, and receiving the sage’s blessings before returning 
back.] 

Janak went to meet sage Kaushik (Vishwamitra), and falling at the latter’s 
feet, he grasped it reverentially. He showed his greatest respect to the sage by picking 
up the dust of the sage’s feet and putting it on his head as well as applying it on his 
eyes (eye-lids). (2) 


Then he said to sage Vishwamitra, ‘Listen oh revered sage! It is a firm conviction of 
my Mana (mind and heart) that your divine sight is very auspicious and wish-fulling. 
Nothing is inaccessible when one is fortunate to have this sight. [That is, everything 
one expects can be realised and all his wishes are fulfilled if he is fortunate enough to 
meet you and have your ‘Darshan’ or holy sight. I have had a first-hand experience of 
this fact because my wish to have a glorious groom for my daughter Sita was fulfilled 
when I met you and paid my obeisance to you. What more can be said that let alone 
Sita, I have been able to marry all my daughters to equally noble grooms. Say, what 
more would a father want than to see all his daughters married to noble and glorious 
grooms who stand out in this world for their unique virtues and stupendous qualities. 
All this was made possible due to you and your blessings. Whatever happiness that I 
have today is the fruit of my having seen your divine feet and receiving your 
patronage and blessings.]’ (3) 


[Note—'The four brothers were well-bonded with each other; they were fond of each 
other and preferred to stay together. There are many instances of this brotherly love 
between them. For instance, when the Lord had gone to bid farewell to his mother-in- 
law in the palace of king Janak, and later on when he returned from there after 
receiving blessings, he was accompanied by his other three brothers: refer Ram Charit 
Manas, Baal Kand—(i) Doha no. 334; and (ii) Chaupai line no. 4 that precedes Doha 
no. 337. 

Earlier on, even during their childhood days, the four brothers had shown 
affinity, love and attachment for each other: refer Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-4 that precede Doha no. 198. 

Once again we read that whenever Lord Ram went to hunt in the royal forest, 
he was accompanied by his brothers and friends: refer Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 205. Similarly, when the Lord ate his 
meals, the four brothers sat together and were joined by their friends: refer Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 205. 

When Lord Ram had gone with sage Vishwamitra to the latter’s hermitage to 
protect his fire sacrifice, he was accompanied by Laxman throughout the journey: 
refer Ram Charit Manas, Baal Kand, Doha no. 208 along with its preceding Chaupai 
line nos. 7-8, and similarly when the Lord had gone for his 14-year exile he was 
joined by Laxman: refer Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that 
precedes Doha no. 73; Chaupai line no. 1 that precedes Doha no. 76; and Doha no. 79. 


*Refer: “Janki Mangal”, verse no. 174 also.] 
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Bi Uy UY crenata ast ald AA AAT Steet It ¥ N 
BTS IA Gey Atle Cart | et afèr aa See SATE 1 4 1 


jo sukhu sujasu lokapati cahahim. karata manoratha sakucata ahahim. 4. 
sO sukhu sujasu sulabha mohi svami. saba sidhi tava darasana anugami. 5. 


That happiness and joy, that of fame, glory and honour which even the Lokpatis (the 
guardian of the world; the regional lords of the world; and even Indra, the king of 
gods and the world) yearn for, but are reluctant to express the desire for their 
fulfilment because these virtues are very difficult for them to access or realise in 
practical terms [4]—1today, oh lord, the same eclectic happiness and joy, the same 
immensity of fame, glory and honour has been made accessible to me, they have been 
put within my reach. Verily, it has been made possible for me due to your divine 
sight, as all sorts of ‘Siddhis’ (fulfilments; acquisitions; achievements) follow in the 
wake of one being able to see you and have communion with you [5]. (4-5) 


[Note—The happiness of Janak and the intensity of his joy have been narrated 
elsewhere also—refer: Ram Charit Manas, Baal kand, Chaupai line nos. 3-6 that 
precede Doha no. 286. 

Janak has given all credits for his happiness and sense of fulfilment to sage 
Vishwamitra to show his great respect for the sage as well as a token of his thanks- 
giving to him. Janak is overwhelmed with gratitude for the sage, because he realises 
that had the sage not come with Lord Ram and Laxman, and had he not ordered Lord 
Ram to go and break the bow, none of the dreams of Janak would have borne fruits. 
The chance to marry Sita and her other sisters to such noble princes as Lord Ram and 
his three brothers who belonged to a renowned royal family of Ayodhya, which was 
one of the most famous and glorious families of the time, and who were themselves 
excellent princes, being like treasuries of eclectic virtues and excellent qualities—was 
made possible because of sage Vishwamitra’s intervention and motivation. It was he 
who had brought Lord Ram and Laxman to Janakpur, it was he who had ordered Lord 
Ram to break the bow, it was he who had ordered that Dasrath be invited with his 
entourage to Janakpur so that all the four brothers could assemble at one place and get 
married. Refer respectively to Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 
9-10 that precede Doha no. 210; (ii) Chaupai line nos. 5-6 that precede Doha no. 254; 
and (iii) from Chaupai line no. 7 that precedes Doha no. 286—to Chaupai line no. 1 
that follow it. 

Refer: “Janki Mangal’, verse no. 174 also. ] 


Ae fora uf UP fae ats | ftet were sitar ure ui S M 
Set aid Fat Iss | Aled Ble TS HT NETE Il 9 N 
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kinhi binaya puni puni siru na'l. phiré mahisu asisa pa’. 6. 
call barata nisana baja'l. mudita chota bara saba samudā'. 7. 
ramahi nirakhi grama nara nari. pā'i nayana phalu hohim sukhari. 8. 
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The king (Janak) repeatedly bowed his head at the feet of sage Vishwamitra and 
prayed to him. Then, having received the sage’s blessings, the king returned home’. 


(6) 


Finally, the bridegrooms’ party started earnestly on its return journey for Ayodhya to 
the accompaniment of sound of the kettle-drums. Everyone amongst its members, the 
young and the old, were delighted and euphoric, individually as well as in a group’. 


(7) 


The men and the women who lived in the roadside villages enroute to Ayodhya were 
very delighted at the opportunity to see Lord Ram (decked up like a groom) as he 
strode ahead with the marriage party. They felt that they have got their reward of 
having an eyesight when they gazed at Lord Ram (because it is this faculty of sight 
that enabled them to enjoy the beauty of the Lord’s magnificent and divine form)’. (8) 


[Note—'Sage Vishwamitra was the last one whom king Janak met before the 
marriage party finally proceeded to Ayodhya with full speed. 
Refer: “Janki Mangal”, Chanda no. 22 also. 


“Refer also to: (a) “Janki Mangal”, verse no. 169 and Chanda no. 22; (b) Ram Charit 
Manas, Baal Kand, Chaupai line no. 5 that precede Doha no. 339; Chaupai line no. 7 
that precede Doha no. 343; Chaupai line nos. 1-2 that precede Doha no. 263. 


*When Lord Ram will go to the 14-year forest exile, we shall read about the same 
delight and sentiments of the wayside villagers—trefer for instance, Ram Charit 
Manas, Ayodhya Kand, Doha no. 114 along with its preceding Chaupai line nos. 1-8.] 


a0. dada at ara ak a cine Ge eal 


aaa ate Ott fer Use ss SAT N 383 N 
doha. 


bica bica bara basa kari maga loganha sukha déta. 
avadha samipa punita dina pahumci a'i janéta. 343. 


Halting at convenient places on their way back, and in the process providing great 
delight and joy to the people who lived alongside the way (in the numerous villages 
and hamlets lying en-route), the marriage procession arrived near the city of Ayodhya 
on an auspicious day. (Doha no. 343) 


[Note—We have read earlier that king Janak had already sent advance parties to 
prepare convenient spots on the road to Ayodhya, and make all arrangements for the 
basic comforts of the marriage party when it halted at these locations. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 333—to 
Chaupai line no. 1 that follows this Doha. ] 


do. gi han wa aoa | ah ae ah ea Ta TT g N 
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ata fara fsfs gers vara wT are aes ti 21 


caupal. 


hané nisana panava bara bājē. bheri sankha dhuni haya gaya gaje. 1. 
jhamjhi birava dindimim suhā'ī. sarasa raga bajahim sahanā'. 2. 


As the marriage procession moved ahead on its onward journey to Ayodhya, it was 
accompanied by a constant playing of various musical instruments. Different varieties 
of kettle-drums known as Nishan, Panav and Bheri were played all along the way, and 
so were the conchs that accompanied the loud neighing of horses, the trumpeting of 
elephants [1], the clash of cymbals and tabors, and pleasant music from the clarionet 


[2]. (1-2) 


[Note—The marriage procession did not move silently and in a disciplined manner 
like a marching army, but it wend its way back to Ayodhya in an atmosphere of 
merriment and revelry, enjoying every mile of the way of the long journey back 
home, with music and dance and celebrations galore. This is the way it had come 
from Ayodhya to Janakpur, and it is the same way it went back. Refer: Ram Charit 
Manas, Baal Kand—(1) Doha no. 302 along with its preceding Chaupai line nos. 5-8; 
and (ii) Chaupai line no. 4 that precedes Doha no. 304. ] 


Ul GA Bad Stent TAT | Afad Geel Uctenratet War It 3 N 
Fra Frat dex Get Pay I ele are Slee UT BIT I ¥ N 
Tet Genet stort frags ie we Se ae TTS I Y N 


pura jana avata akani barata. mudita sakala pulakavali gata. 3. 
nija nija sundara sadana sam\ārē. hata bata cauhata pura dvaré. 4. 
galim sakala aragajam sinca'im. jaham taham caukém caru pura'im. 5. 


When the inhabitants of Ayodhya heard the sound of this music from a distance, they 
concluded that the marriage procession has arrived. Everyone was delighted and 
euphoric with joy, and their bodies were thrilled with excitement.' (3) 


The citizens of Ayodhya decorated their own homes beautifully and colourfully, as 
also were the market places, the streets, the squares and the gates of the city were all 
decked up with the best of décor and finery”. (4) 


All the lanes and by-lanes of the city were washed with scented water, and ceremonial 
squares? were made and filled with auspicious things all over the city. (5) 


[Note—'The musical instruments that were played were so loud that the arrival of the 
party was heralded by this sound from a great distance. The people were waiting for 
this sound, and as soon as they heard it there was an immediate celebration in the city 
of Ayodhya. 

A similar thing has happened when the marriage party had gone to Janakpur: 
its arrival was announced by the sound of musical instruments from a great distance, 
and it was reciprocated by similar playing of musical instruments in the city of 
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Janakpur—trefer: Ram Charit Manas, Baal Kand, Doha no. 304, and Chaupai line no. 
4 that precedes it. 


“There are references of similar decorations being made in the cities of Janakpur and 
Ayodhya on earlier occasions also. Refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 4 that precedes Doha no. 287 where it is said that Janak had ordered 
that the entire city of Janakpur be decorated to celebrate the marriage of Sita with 
Lord Ram; (ii) Doha no. 296 along with its preceding Chaupai line nos. 4, 7-8 that 
narrate how the city of Ayodhya was decorated when the news of Lord Ram’s 
marriage arrived there. 


*These squares were made, or rather drawn on the ground by using a mixture of 
coloured powder and flour of wheat and rice, and such things as lighted lamps, stems 
of the banana trees, canopies, festoons and hangings were placed around them for the 
purpose of decoration. 

Such squares are made on auspicious occasions even today in India, both at 
public places as well as in the front and the inside of private properties. 

Refer also to: “Janki Mangal”, verse nos. 1181—184, and Chanda no. 23 with 
respect to the decoration and celebrations in Ayodhya when the marriage party 
returned. | 


ST ASAT ASS TAM VAT ahd Ue ATT N & N 


Wael Wat hale Tae WT Aol HIST TACT Ul 9 N 
AT AIT Ae WaT at PAA SCAT het HEA Ul E N 


bana bajāru na ja'i bakhana. torana kētu pataka bitana. 6. 
saphala pugaphala kadali rasala. ropé bakula kadamba tamala. 7. 
lagé subhaga taru parasata dharani. manimaya alabala kala karani. 8. 


The markets were so wonderfully decorated that one cannot describe their beauty and 
attractiveness. They were adorned with ceremonial arches, flags, banners, festoons, 
parasols and canopies of varying shapes and forms.' (6) 


Fruit laden trees of the areca-nut (or the betel-nut; “Poogphal”), the plantain 
(“Kadali”), the mango (“Rasaal’’), the Bakul (“mimusops slengi” plant), the Kadamba 
(“neulea orientalis” plant), and the black catechu (“Tamaal”’; the evergreen 
“xanthocymus epictorius” plant) were transplanted at different places in the city, all 
along its avenues, squares and other public places. (7) 


These beautiful trees were so abundantly laden with their respective fruits that their 
branches seemed to touch the ground. The bowl-shaped fences that were made at the 
place where these trees were transplanted on the ground were expertly crafted by 
artisans and were magnificently decorated with precious gems embedded on their 
sides.” (8) 


[Note—'Refer also to other instances of such decorations in Ram Charit Manas: (a) 
Baal Kand—(i) Chaupai line nos. 7-8 that precede Doha no. 296; (ii) Chaupai line no. 
2 that precedes Doha no. 289; (iii) Chaupai line nos. 1-5 that precede Doha no. 213; 
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(iv) Chaupai line no. 1 that precedes Doha no. 194; and (b) Ayodhya Kand, Chaupai 
line nos. 6-7 that precede Doha no. 6 which say that king Dasrath had ordered that the 
city of Ayodhya should be beautifully decked up for the coronation ceremony of Lord 
Ram which was however aborted due to the tantrums created by Kaikeyi, the step- 
mother of Lord Ram who wanted her own son Bharat to be put on the throne. 

Later on in this epic story we read that when Lord Ram came back to Ayodhya 
at the end of his 14-years forest exile and the successful Lanka campaign, the city of 
Ayodhya was decorated in the same manner as it is being done now when the Lord’s 
marriage procession has reached it. Refer: Ram Charit Manas, Uttar Kand, Chaupai 
line nos. 1-4 that precede Doha no. 9. 


*An exactly similar narration is found in Ram Charit Manas, Ayodhya Kand when the 
city was being decorated for the coronation ceremony of Lord Ram, which was 
however aborted due to intrigue created by his step-mother Kaikeyi. Refer: Ayodhya 
Kand, Chaupai line no. 6 that precedes Doha no. 6. 

The beauty of a tree lies in its ability to produce abundant fruits, flowers and 
leaves so much so that its branches bend by their weight. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 227 where the royal garden of 
king Janak is being described. 

A similar idea is expressed when the beauty of the forest through which Lord 
Ram passed is being described in Ram Charit Manas, Aranya Kand, Chaupai line nos. 
1-4 that precede Doha no. 38, and once again in Doha no. 40 along witt its preceding 
Chaupai line nos. 5-7.] 


ao. Aaa atta tet Hera We We Ta any 


a santa teats wa on Ut Parke i 3%% N 
doha. 


bibidha bhamti mangala kalasa grha grha racé samvari. 
sura brahmadi sihahim saba raghubara puri nihari. 344. 


Each home of the city was beautifully decorated with auspicious pitchers of various 
kinds (i.e. of different colours, shapes and sizes as well as materials such as clay, 
brass, gold, silver, platinum etc.). 

The city of Lord Ram (“Raghubar’”, literally meaning the most exalted 
member of king Raghu’s lineage) was so astoundingly and stunningly beautiful that 
even the gods, including Brahma the creator and other senior gods, praised it 
abundantly. (Doha no. 344) 


[Note—This idea has been expressed elsewhere also. For instance, when Lord Ram 
was born, the city of Ayodhya was so fascinating and wonderful to look at that the 
gods were not only charmed, but stunned as well, with its magnificence and 
grandeur—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 195; and Chaupai line nos. 5-6 that precede Doha no. 296. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 296, and Uttar Kand, Chaupai line no. 1 that precedes Doha no. 9 where it is 
said that golden pitchers were put up by the citizens which refer to putting up 
auspicious pitchers for the purpose of decoration. 
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Tulsidas’ another book titled “Janaki Mangal” which exclusively deals with 
the marriage of Lord Ram with Sita also describes the wonderful beauty of Ayodhya 
at the time the marriage party arrived with the four grooms and their respective brides 
in its verse nos. 181—184 and Chanda no. 23. 

Later on in the story we will read that after Lord Ram ascended the throne of 
Ayodhya, the city and the kingdom as a whole were so wonderfully looked after that 
even the goddess of speech known as Sarda, and the thousand tongued serpent named 
Seshnath could not describe their magnificence and beauty—trefer: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 6 that precedes Doha no. 22.] 


dio. sya very die a AET I TT Sha Wat AA AET Nl g M 
TTT MT Aeg | heer Pater qa Huat Gers N 2 Ut 
SA SoS HS VES Gerd as ae at SAT WES BIT 3 N 


caupa’. 


bhupa bhavanu tehi avasara soha. racana dékhi madana manu moha. 1. 
mangala saguna manoharata’. ridhi sidhi sukha sampada suhā'. 2. 
janu uchaha saba sahaja suhā'ē. tanu dhari dhari dasaratha grham cha’'é. 3. 


The king’s (i.e. Dasrath’s) palace looked most charming on that occasion. Its 
magnificence was such that it captivated the Mana (mind and heart) of even Kamdeo 


(cupid).' (1) 


[Why was the king’s palace so fabulous to look at? This question is answered now:-] 

It appeared that all forms of auspiciousness, all sorts of good omens, all types 
of beauty and magnificence, along with all the Riddhis and Siddhis symbolising 
prosperity, affluence, well-being, happiness, joys and mystical achievements, as well 
as all festivities and celebrations have collectively assumed a personified, physical 
form, and taken up their residence in the palace of Dasrath.” (2-3) 


[Note—'A similar idea is expressed when the news of Lord Ram’s marriage arrived at 
Ayodhya—trefer: Ram Charit Manas, Baal Kand, Doha no. 297 along with its 
preceding Chaupai line no. 4. 


?A similar idea is expressed when the news of Lord Ram’s marriage arrived at 
Ayodhya—trefer: Ram Charit Manas, Baal Kand, Doha no. 297 along with its 
preceding Chaupai line nos. 5-8.] 


Cat Sq WA At LHe Teva Sle A Het E N 
wa ae fate ae gente | fst ofa Pate tes faea N & 1 
Peat Gate Gat sd | Maes WT AE AST ATT NG N 


dekhana hétu rama baidéhi. kahahu lalasa hohi na kēhī. 4. 
jutha jutha mili calirn su'asini. nija chabi nidarahim madana bilasini. 5. 
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sakala sumangala sajém arati. gavahim janu bahu besa bharati. 6. 


Say, who will not have a desire to closely watch Lord Ram and Sita?! [This verse 
answers the question why all the good and auspicious things in this world, as listed 
herein above, felt it was their golden opportunity to have a close interaction and 
viewing of the divine couple, Lord Ram and Sita. So they decided to assume some 
physical form and enter the royal palace.] (4) 


Women of noble character formed large groups and moved forward’ (to welcome the 
marriage party and to have the first chance to see Lord Ram with Sita). These women- 
folk were so beautiful to look at that they put to shame the pride of Rati (the consort 
of Kamdeo/cupid) with respect to her own beauty and charm.” 

[That is, the women were all exceptionally charming and beautiful to look at, 
and their magnificence was much more than the charm of Rati who thought that she 
was the most attractive and beautiful woman in creation. Her pride was trounced 
when she saw the women of Ayodhya. | (5) 


They arranged the necessary items for doing the ‘Aarti’* (of Lord Ram and his bride 
Sita, as also of all other members of the marriage party such as the king himself and 
the Lord’s other three brothers). All of them sang melodious songs of felicitation as if 
goddess Bharti (i.e. goddess Saraswati, the patron goddess of voice and arts) has 
herself personified in the form of these ladies to sing such sweet and auspicious 
songs.” (6) 


[Note—'To wit, everyone wished to avail of the opportunity to be in close proximity 
of the divine couple, Lord Ram and Sita, so that a close-up view of the Lord and his 
divine consort can be had. Therefore, all the virtues listed here assumed some form or 
the other and entered the royal palace so as to see Lord Ram and Sita from close 
quarters. 

We have already read that at the time of marriage of Lord Ram and Sita, as 
well as all the other three brothers of the Lord at Janakpur, the gods and goddesses too 
had assumed human forms and entered the royal palace of king Janak precisely for 
this reason—that they will have a golden chance to see the Lord and Sita from up 
close and also to mark their presence and participate in this eventful historical 
occasion that is not to come again in their lifetimes. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 6-7 that precede Doha no. 318, and Chaupai line nos. 6-8 that 
precede Doha no. 321. 


“Refer also to: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-3 that precede 
Doha no. 297 which describes the same thing happening in Ayodhya when the news 
of Lord Ram’s marriage arrived; (ii) Chaupai line no. 3 that precedes Doha no. 194 
which describes how the women-folk cheerfully proceeded towards the palace of king 
Dasrath when the news of the birth of Lord Ram and his other three brothers spread in 
the city of Ayodhya; (iii) Chaupai line no. 2 that precedes Doha no. 286 which tells us 
how groups of charming ladies began singing like the cuckoo when sage Parashuram 
had asked for forgiveness from Lord Ram and went to the forest, thereby ending the 
stalemate and allowing the resumption of celebrations. 


*This observation is based on the fact that the news of the marriage of Lord Ram’s 
other three brothers hadn’t reached Ayodhya till this point of time. 
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““Aarti” is showing of lighted earthen lamps as a gesture of warm and ceremonial 
welcome of an honoured person. These lamps are placed on a decorated platter which 
also contains other auspicious items considered auspicious, such as rice grains, blades 
of grass, scented water, coloured powder of herbs, etc. Refer: Ram Charit Manas, 
Baal Kand—(1) Chaupai line no. 5 that precedes Doha no. 297; and (ii) Doha no. 346 
along with its preceding Chaupai line nos. 4-8 that tell us how the Aarti is arranged. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 194 which describes how the women-folk cheerfully performed the “Aarti” 
of the newly born four divine brothers, Lord Ram, Laxman, Bharat and Shatrughan. 
At the time of departure of the marriage party from Ayodhya for Janakpur, the ladies 
of the city had gone on the roof-tops of their homes to perform the Aarti of the 
procession as it passed through the streets of Ayodhya—trefer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 3 that precedes Doha no. 301. 

Then we read that when Lord Ram had broken the bow and Sita had put the 
victory garland on the Lord, all the ladies and the men of Janakpur had performed 
their Aarti at the venue of the bow-breaking ceremony itself—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 265. 


Refer also to the following instance where songs were sung by the charming ladies in 
honour of Lord Ram and Sita: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 297 which is very specific on this subject. 

Besides the above, the women-folk had sung songs when they were going to 
the palace of king Dasrath to perform the Aarti of the newly born four brothers— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 194. 

Even at the time of the departure of the marriage party for Janakpur, the ladies 
of Ayodhya had gathered on their roof-tops to sing songs—trefer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 301.] 


Wold Wat Hiclec] Ble | Ss A a AAS TE Ais il 9 i 
aee WA AeA | Wafers at car forage N 2 N 


bhupati bhavana kolahalu ho’. ja'i na barani sama'u sukhu sō'. 7. 
kausalyadi rama mahatadrim. premabibasa tana dasa bisarim. 8. 


There was a lot of rejoicing, revelry and celebrations in the royal palace so much so 
that the whole place was filled with rupturous sound of joy and merry-making as the 
entire household erupted in an outburst of cheer, exhilaration and ecstasy. 

Verily indeed, it is not possible to describe the level of happiness and joy, of 
ecstasy and exhilaration, and the atmosphere of revelry and celebrations that prevailed 
at that time.’ (7) 


Mother Kaushalya (the eldest queen-mother) and the other mothers of Lord Ram (i.e. 
Sumitra and Kaikeyi) were overwhelmed with love and affection so much so that they 
lost awareness of the condition of their bodies (because they were highly thrilled and 
ecstatic with joy so as to lose awareness of their surroundings).” (8) 
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[Note—'Refer also to similar rapturous sounds of joy and celebrations that erupted 
emotions as narrated elsewhere in Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 302 that describe the situation at the time of the departure of 
Lord Ram’s marriage party for Janakpur. 

Once again we read that the when Sita arrives at the venue where the marriage 
rituals were to be performed, there was an eruption of joy and a thunderous that 
accompanied the playing of musical instruments, singing of songs, chanting of 
scriptural hymns and cheering by the citizens—trefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 323. 


"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 
295 which describe the mothers’ happiness when king Dasrath read aloud the 
invitation letter that had come from Janakpur with the announcement that Lord Ram 
had married Sita by breaking the bow. 

Refer also to Chaupai line no. 1 that follows Doha no. 345 below which 
expressly states that the mothers were numbed with emotions and their legs refused to 
move. | 


ao. faa fare faga ots wre R | 
yga aa ahs WY Us Wart ATT Be I 
doha. 


di'é dana bipranha bipula puji ganésa purari. 
pramudita parama daridra janu pā'i padaratha cari. 345. 


The mothers liberally gave away abundant quantities of donations and gifts to the 
Brahmins’, and they also prayed to Lord Ganesh and Lord Shiva’. 

The mothers were so exceptionally happy as if a highly impoverished person 
is able to lay his hands on the four excellent fruits that are regarded as the best of 
rewards for one’s meritorious deeds, fulfilling all his desires and leaving him fully 
contented’. (Doha no. 345) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 295 and its preceding 
Chaupai line nos. 7-8 and Chaupai line no. 1 that follows it. They describe the same 
thing, when the queens had liberally given away alms and gifts to Brahmins and other 
seekers when they learnt about the marriage of Lord Ram with Sita. 


*Lord Ganesh and Lord Shiva, as well as goddess Parvati who is the mother of 
Ganesh and the divine consort of Lord Shiva are always worshipped when any good 
event happens or at the time of starting some auspicious deed. There are many 
instances supporting this. Some of the instances are the following: Ram Charit Manas, 
Baal Kand—(i) Doha no. 301 that says that king Dasrath had offered his prayers to 
Lord Ganesh and Gauri (Parvati) at the time of departure of the marriage procession 
for Janakpur; (ii) Chanda line no. 1 that precedes Doha no. 323 which describes how 
Gauri and Ganesh were offered worship by the priests at the commencement of the 
marriage rituals of Lord Ram and Sita. 
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We shall be reading shortly that when Lord Ram enters the city of Ayodhya, 
he has invoked and offered his respects to Lord Shiva, Parvati and Ganesh to seek 
their blessings: refer—Chaupai line no. 8 that precedes Doha no. 347 herein below. 

Similarly, when the Lord had started on his journey for the forest later on in 
the story, he has once again offered similar prayers to these deities: refer—Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 81. 


*Refer Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes Doha no. 
309; and (ii) Doha no. 325 along with notes appended to them. ] 


dio. We wate fae Ge are aes a ae faferet a TAT HN g M 
wa ae fed sift srt oR ary ast Get CMTE N 2 M 


caupal. 


moda pramdoda bibasa saba mata. calahim na carana sithila bha'ē gata. 1. 
rama darasa hita ati anuragim. parichani saju sajana saba lagim. 2. 


All the mothers (Kaushalya, Sumitra and Kaikeyi) were overwhelmed with emotions 
of joy and ecstasy so much so that their legs felt heavy and refused to move’ as their 
bodies became numbed out of surging emotions”. (1) 


All the mothers were very eager to have ‘Darshan’ (holy viewing; to see someone 
who is revered) of Lord Ram, and in order to warmly welcome him as well as to 
honour the Lord and pay their obeisance to him, they began to make preparations by 
collecting and arranging auspicious things needed for such occasions’. (2) 


[Note—'Refer also to Ram Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 263 that tells us that king Janak’s legs also felt as heavy like a man 
who was tired of swimming but fortunately finds land. 

Similarly, we shall read later on in the story that when Lord Ram met sage 
Sutikshan in the forest, the sage was so dumbstruck that he became immobile with 
disbelief that the Lord of the world is standing right in his front, before his eyes. The 
sage stood motionless like in a portrait. Refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 21-24 that precede Doha no. 10. 

Further on we read that when the Lord went to meet the old hermitress named 
Sabari, she too was dumbstruck and unable to speak a word for sometime—refer: 
Ram Charit Manas, Aranya Kand, Chaupai line nos. 8-9 that precede Doha no. 34. 


"Refer Chaupai line no. 8 that precedes Doha no. 345 herein above which states that 
the mothers were so overcome with emotions that they lost awareness of their bodies, 
i.e. their bodies became numbed from surging emotions. 

A person loses awareness of his own self and his surroundings on two 
occasions—either when he is overcome with extreme grief, or from extreme 
happiness. In the present case, it is ‘extreme happiness’. 

When the crow saint Kaagbhusund had accompanied Lord Shiva, both having 
assumed human forms, to go and visit Ayodhya to participate in the celebrations at 
the time of birth of Lord Ram and his other brothers there, they too had become so 
ecstatic that they lost awareness of themselves and their surroundings. This is clearly 
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narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that preceds Doha 
no. 196. 

Similarly we read that when Sita first saw Lord Ram in the royal garden where 
he had gone to pluck flowers for his guru’s worship rituals, she had been 
overwhelmed by the most enchanting sight of the Lord so much so that she also lost 
awareness of her body and her surroundings, and even that she must not become 
infatuated with a stranger but perform her worshipping of goddess Parvati for which 
she had come to the garden in the first place, and return home. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 232. 

At the time Sita was brought to the venue of the marriage rituals, he sight also 
filled all those who saw here with so much joy that all of them lost senses of their own 
self and their surroundings—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 323. 

As observed herein above, one loses the sense of the existence of his physical 
body and its feelings either when one is exceedingly happy as in all the cases referred 
to herein above, or when one is struck by extreme sorrow or grief as it happened to 
Dasrath when Kaikeyi asked him to send Lord Ram to 14 years of forest exile—refer: 
Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 35. 
Similarly we see Lord Ram’s mother Kaushalya was struck with grief and her body 
shook with shock when she came to know about her beloved son going to the forest— 
refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha 
no. 54. 


*These things are described below in Doha no. 346 and its preceding verse nos. 4-8.] 


fafae fart oer ast | tet giaa Gfirat ars 3 N 
WS ga Ate uea He | UT WHT ATT ACT Ul YU 
Shad BHT CT MAT | tet AT gaa ARTET i & 1 


bibidha bidhana bajané bajé. mangala mudita sumitram sajé. 3. 
harada duba dadhi pallava phula. pana pugaphala mangala mila. 4. 
acchata ankura locana laja. manjula manjari tulasi biraja. 5. 


Musical instruments of different kinds began playing melodious music of all notes. 
Meanwhile, Sumitra cheerfully collected all the auspicious items of good omen 
(needed to welcome the arriving marriage party). [What these items were are 
described in the verses that follow below.] (3) 


[Verse nos. 4-7 tell us the auspicious items of good omen that Sumitra, Lord Ram’s 
step-mother and the mother of Laxman, had collected and arranged on a plate with 
which she and other mothers would perform the “Aarti ritual”, mentioned in verse no. 
8, of the four grooms and their brides. ] 

Things that are considered as harbingers of good omen and used for auspicious 
ceremonies that were collected by Sumitra were the following—Harada (literally 
meaning “yellow”, a reference to turmeric because it is deep yellow), blades of Durba 
grass (a special family of grass that is dark in colour), Dadhi (curd), Pallav (leaves, 
especially of the mango tree), Phool (flowers of various kinds), Paan (betel leaves), 
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Poog-phal (betel-nuts), Mangal Mool (roots of certain plants that are regarded as 
auspicious) [4]---- 

----- Akshat (unbroken rice grains), Ankur (sprouts of barley and other grains), 
Gorochan (a yellow pigment extracted from the bile of cows), Lava (parched and 
dried flakes of paddy), and Manjul Manjari (lovely blossoms) of the Tulsi (Basil) 
plant, [5]! (4-5) 


[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos 2 that 
precedes Doha no. 313.] 


BE NS TS MEH YI | AST HHA WA AIS SANTI S N 
mA Wiel Fale TAM | Het Maat nai Ta WAT 9 N 
Tat mA aga fart ated Hee eet ATCT AAT UI e N 


chuhē purata ghata sahaja suha'é. madana sakuna janu nira bana’é. 6. 
saguna sugandha na jahim bakhānī. mangala sakala sajahim saba rani. 7. 
racim aratim bahuta bidhana. mudita karahim kala mangala gana. 8. 


[Besides the above things, Sumitra also arranged for the following items—] Golden 
pitchers were coloured so beautifully and looked so captivating as if birds 
symbolising Kamdeo (cupid) had decided to make them their nests. (6) 


In addition to the items mentioned above, there were different perfumes of so many 
varieties that they cannot be described. 

In this way, the queens collected various auspicious things indicating good 
omens as they prepared themselves to formally welcome the marriage party when it 
would arrive shortly at the gates of the royal palace. (7) 


Having thus made diverse and all possible arrangements for doing the Aarti (at the 
time of arrival of the marriage procession at the gates of the royal palace by showing 
of lighted lamps and sprinkling other auspicious items enumerated above), the queens 
joyfully sang auspicious songs befitting the festive atmosphere and the happy 
occasion (as they waited for the arrival of the procession at the palace).” (8) 


[Note—'To wit, amidst the other paraphernalia collected for the formal welcoming 
ceremony of the marriage party, there were small coloured golden pots which looked 
as if small beautiful birds representing the god of beauty and charm, known as 
Kamdeo, have come to sit down amongst the other items so as to mingle with them 
and get an opportunity to worship and see Lord Ram and Sita, as well as the other 
brothers and their brides, from close quarters when these auspicious items would be 
used by the mothers to welcome the Lord and do his Aarti. 

Whenever the magnificence, charm, attractiveness and beauty of something 
are to be emphasised, Tulsidas invokes Kamdeo as he is the patron deity of these 
virtues. In this context, refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 350 which describes that the four thrones upon which the four 
grooms (Lord Ram and his three brothers) and their respective brides (Sita and her 
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sisters) were seated were so magnificent to behold that it appeared that these thrones 
were made by Kamdeo himself with his own hands. 


Refer also to Ram Charit Manas, Baal Kand, Doha no. 317 which describe the 
similar performance of Aarti when Lord Ram arrived at the venue of the marriage 
ceremony dressed as a groom. 

Similarly, in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 345 we read about the women-folk of Ayodhya preparing to perform the 
Aarti of the four brothers and their brides when they returned home.] 


0. aaa an ut iafe aac ate fet are 
det ofed URS art yah Uectad Wa N 38G UI 
doha. 


kanaka thara bhari mangalanhi kamala karanhi |i'ém‘ mata. 
calim mudita parichani karana pulaka pallavita gata. 346. 


Holding golden plates filled with all the items of good omen that they had collected 
(and enumerated in the above verses), the queen-mothers proceeded ahead cheerfully, 
with their bodies thrilled with pleasant emotions, to welcome their sons and the 
marriage party upon their arrival at the gates of the royal palace. (Doha no. 346) 


[Note—The queen-mothers were very eager to see Lord Ram return home with his 
bride. In fact, it was a universal refrain with everyone that they were all eager to have 
a divine sight of the Lord—trefer also to: Ram Charit Manas, Baal Kand, Doha no. 
300.] 


do. FTI AY Aah WIS | A WA VAS WA SAH Il g N 
Bae GA aA aT ares 1A Tens staler wy HHT tt R 


caupal. 


dhūpa dhūma nabhu mécaka bhaya'u. savana ghana ghamandu janu thaya'ū. 
1. 

surataru sumana mala sura barasahim. manahum balaka avali manu 
karasahim. 2. 


[In the following verses, the celebrations and festivities of Ayodhya at the time of the 
arrival of the marriage procession are being described. A great resemblance is to be 
found between this description and the one that follows the birth of the four brothers 
in Ram Charit Manas, Baal Kand, Doha no. 195 along with its preceding Chaupai line 
nos. 3-8. 

It ought to be noted here that these verses have liberally employed wonderful 
metaphors to describe the festive atmosphere in Ayodhya at that time—that of the 
rainy season with its dark rain-bearing clouds, rainbows, lightening and rows of birds 
flying across the sky against the backdrop of the clouds, the thunder and clap, the 
falling of rain and the scent that is created when it falls on the ground, the loud sound 
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of croaking frogs, singing larks, screaming peacocks, and the citizens feeling happy 
just like the farmer feels when it rains to save his crops and when he has had a rich 
harvest—all these have been employed here. ] 

The whole sky was covered with a thick veil formed by smoke arising from 
burning of incense and by the spraying of perfumes as if dark rain-bearing clouds of 
the rainy season have arisen from the horizon and spread all across the canopy of the 


sky.’ (1) 


The gods rained down garlands made of flowers from the evergreen tree of heaven, 
known as the ‘Surtaru’ (literally meaning the “tree of gods”). They looked like rows 
of herons flying in the sky, a sight that captivates the ‘Mana’ (mind and heart) of the 
beholder’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 195 which refers to the sky being filled with flying coloured powder and smoke 
from burning incense at the time of birth of Lord Ram and his three brothers in 
Ayodhya. 


*We have read on many earlier occasions that the gods have showered flowers from 
the heaven. Some of the instances are the following: Ram Charit Manas, Baal Kand— 
(i) Chaupai line no. 6 that precedes Doha no. 297; (ii) Chaupai line no. 5 that precedes 
Doha no. 323; (iii) Chaupai line no. 7 that precedes Doha no. 324; (iv) Doha no. 324 
along with its preceding Chaupai line no. 7; and (v) Chaupai line no. 5 that precedes 
Doha no. 323. 

The only difference is that at all the above places the gods have showered 
‘flowers’, but here they have showered ‘garlands’. 


*When Sita had raised her arms to put the victory garland around the neck of Lord 
Ram, a similar metaphor of rows of birds has been used, but with a little variance. 
There the garland in the hands of Sita is compared to a lotus flower with its stalk, but 
here the comparison is made to the row of herons. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 7 that precedes Doha no. 264. 

However, in ‘Geetawali Ramayan’ (one of the other wonderful books of 
Tulsidas), Baal Kand, verse no. 96, stanza no. 4, the metaphor that is used to describe 
the beautiful sight of Lord Ram wearing the victory garland around his neck is that of 
a row of swans coming down to settle down on the branches of the Tamaal tree (the 
black catechu plant). ] 


Tat aera aahran | ag renga aT Ut 3 N 
mef ate ates or Ta are aaa sq cans ahah ¥ 


manjula manimaya bandanivaré. manahunř pakaripu capa samivaré. 3. 
pragatahim durahim atanha para bhamini. caru capala janu damakahim 
damini. 4. 


Colourful and beautifully decorated festoons and buntings, richly embroidered with 
precious stones and priceless gems, were hung up everywhere as if many rainbows 
had appeared in the sky simultaneously.' (3) 
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The sight of lovely ladies appearing and disappearing repeatedly on the roof-tops of 
houses (as they excitedly peered over from the roof-top balconies and railings to look 
at the crowd and celebrations down on the streets) resembled a dazzle of lightening 
that appears and disappears quickly in the sky (when rain-bearing clouds appear 
during the rainy season).” (4) 


[Note—'The metaphor of the rainbow implies that the entire city was decorated with 
countless festive banners put up high above the ground so that they were visible from 
all the corners of the city. Against the dark cloud formed by the smoke of burning 
incense, these colourful banners and festoons simmered in the reflected light of the 
city so as to resemble many rainbows appearing simultaneously. 

Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that 
precedes Doha no. 289; and (ii) Chaupai line no. 7 that precedes Doha no. 296. 

The use of the metaphor of the ‘rainbow’ indicates that the houses of Ayodhya 
were reasonably high-rise because some of the banners may have been strung across 
the breadth of the streets, tied to two rooftops on either side of the street. This 
observation finds proof in Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that 
precedes Doha no. 27. 

Another place where the “rainbow” has been used as a metaphor is in Ram 
Charit Manas, Lanka Kand, Chanda line no. 2 that precedes Doha no. 100 when the 
war scene is being described in the battle-field of Lanka. But here, the rainbow refers 
to the numerous bent tails of countless illusionary Hanumans that Ravana, the demon 
king of Lanka, had created using his magical powers to create confusion in the army 
of Lord Ram. 

The book “Janki Mangal” of Tulsidas also refers to the colourful festoons and 
buntings in its verse no. 184. 


*Not all the ladies were able to join the celebrations on the streets. Some stayed back 
home, and these ladies climbed to the terraces of their homes to crane their necks to 
get a glimpse of the celebrations in the city. The roof-tops were jam-packed with 
excited women even as they jostled with each other to have a better view of the 
happenings. All these ladies wore sparkling ornaments and clothes, and therefore 
from the streets below their quick appearance and disappearance over the edges of the 
terraces and balconies of their homes reminded one of the scene of appearance and 
disappearance of quick and rapid flashes of lightening in the cloud during the rainy 
season. 

Refer: Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha 
no. 297 that compares the beauty of the fully adorned ladies of Ayodhya with dazzle 
of lightening. ] 


Sot at Gt TST SANT | eee Ah STST ANT II & UI 
at aia ata aoe art vat wert BAe ae AT ATT Hg N 


dundubhi dhuni ghana garajani ghora. jacaka cataka dadura mora. 5. 
sura sugandha suci barasahim bari. sukhi sakala sasi pura nara nari. 6. 
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The clamour of the sound produced by enthusiastic beating of the kettle-drums 
resembled the reverberation created by the clap of thunder and its echoing sound. 

Similarly, the babble of sounds created by alms-seekers was like the cacophony 
created by croaking frogs, sighing Chatak bird (sparrow hawk), and the screaming of 
peacocks (during the rainy season).' (5) 


The gods showered scented perfumes from the sky that resembled rain water filled 
with a pleasant and exotic scent. [When the rain falls on the ground, a pleasant scent 
emanates from the soil, and the whole environment is filled with its earthen 
fragrance. | 

All the men and the women of the city (Ayodhya) were happy like the crop 
that blooms when the rain falls. [Here, the citizens are like the crop, and when the 
gods showered perfumes on the city, these citizens felt exhilarated and rejuvenated 
like the crop does when rain falls on the ground. In other words, all the citizens of 
Ayodhya were very happy and joyous at the news that Lord Ram and his marriage 
party have arrived.] (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 296; and Aranya Kand, Chaupai line no. 8 that precedes Doha no. 38. 

During the rainy season, these three creatures are usually heard when the 
cloud appears in the sky. The frog croaks, the peacock screams, and the sparrow hawk 
begins to ‘sigh’ because it is very much in love with the rain and hopes the cloud will 
oblige it by putting a drop of rain-water into its beak directly to finally quench its 
thirst. 

The sound of the kettle-drum is very loud, and it resembles the rumbling and 
thundering of the clouds. The kettle-drum was the standard instrument used in those 
days to announce some important moment or event precisely because of its quality to 
produce a loud reverberating sound, louder and deeper than the conventional drum. 
When the kettle-drum was beaten, its sound could be heard for long distances. Refer 
also to: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 
262; (ii) Chaupai line no. 1 that precedes Doha no. 286; (iii) Chaupai line no. 2 that 
precedes Doha no. 301; (iv) Chaupai line no. 4 that precedes Doha no. 304; (v) 
Chaupai line no. 3 that precedes Doha no. 313; (vi) Chaupai line no. 7 that precedes 
Doha no. 343; (vii) Chaupai line no. 1 that precedes Doha no. 344.] 


Was IT Wt stare Shear 1 OT Wars TCT AEST It 9 N 
afar ae iR west | afed nda ate BAST 2 N 


sama'u jāni gura ayasu dinha. pura prabēsu raghukulamani kinha. 7. 
sumiri sambhu girija ganaraja. mudita mahipati sahita samaja. 8. 


When the right time arrived (i.e. when the time was auspicious), the guru (sage 
Vasistha) ordered the king to enter the city. At his commands, the king (Dasrath) who 
was like a gem in the dynasty of king Raghu (“Raghu-kul-mani”) entered the city.' (7) 


[At the time of entering the city of Ayodhya—] The king invoked (reverentially 
remembered) Lord Shiva, goddess Girija (Parvati, the divine consort of Shiva) and 
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Ganaraaj (Lord Ganesh, the chief of the attendants of Shiva)” and felt very euphoric 
and happy along with the rest of the members of the marriage party. (8) 


[Note—'The Guru’s orders were always taken before doing anything, and the guru 
gave his consent only when the time was right and opportune. There are many 
instances supporting this. For example: Refer to Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 6 that precedes Doha no. 218 when Lord Ram has sought the 
permission of sage Vishwamitra before going to visit the city of Janakpur for sight- 
seeing; (ii) Chaupai line no. 2 that precedes Doha no. 227 where we read that when 
the time came, Lord Ram took permission from his guru, sage Vishwamitra, to go and 
bring flowers for the worship rituals of the sage; (111) Chaupai line no. 6 that precedes 
Doha no. 237 which narrates that Lord Ram took orders from his to do his evening 
prayers; (iv) Chaupai line no. 4 that precedes Doha no. 262; (v) Chaupai line nos. 5-6 
that precede Doha no. 254 when sage Vishwamitra found that the opportune moment 
had arrived and he ordered Lord Ram to go and break the bow. 

Further we read that Janak has called Sita to the venue of the bow-breaking 
ceremony when the right moment arrived—refer: Ram Charit Manas, Baal Kand, 
Doha no. 246. Similarly, even at the time of the final marriage rituals, Sita was called 
only when the two gurus, sages Vasistha and Satanand, had decided that the right 
moment had arrived and had ordered king Janak to call Sita to the venue—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precedes Doha no. 322. 

Janak had sought and obtained the permission of guru sage Vasistha when he 
decided to marry all the princesses of Janakpur to the four princes of Ayodhya—tefer: 
Ram Charit Manas, Baal Kand, Chanda line nos. 5-6 that precede Doha no. 325. 


“Once again we see here that invoking Lord Shiva, Lord Ganesh and goddess Parvti 
was a Standard practice before leaving or entering any place. 
For instance, when king Dasrath boarded his chariot to leave for Janakpur with the 
marriage party of Lord Ram, he had prayed to these deities—refer: Ram Charit 
Manas, Baal Kand, Doha no. 301. 

Later on in the story we shall read that at the time of departure for the forest, 
Lord Ram had too offered his obeisance to these deities in Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 2 that precede Doha no. 81. 

Refer also to: Ram Charit Manas, Baal Kand, (i) Chanda line no. 1 that 
precedes Doha no. 323, and (ii) Doha no. 345.] 


a0. A wr arate Gas at dest ast | 
Raa ae arate Alea Aste ATCT ATS I 3% N 
doha. 


hohim saguna barasahim sumana sura dundubhim baja’i. 
bibudha badhu nacahirn mudita manjula mangala ga'i. 347. 


Many auspicious and good omens occurred at those moments. The gods showered 
flowers from the sky and played the kettle-drums to cerebrate the occasion (of the 
marriage procession entering the city of Ayodhya). 

The consort of the gods as well as other celestial nymphs danced merrily in 
gay abundance as they sang melodious songs befitting the happy moments. (347) 
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[Note—Similar narration of gods showering flowers and playing their kettle-drums, 
as well as their consorts and celestial nymphs dancing and singing appear elsewhere 
also. Refer: Ram Charit Manas, Baal Kand—(1i) Doha no. 285; (11) Chaupai line no. 4 
that precedes Doha no. 262; (iii) Doha no. 264 and its following Chaupai line no. 1; 
(iv) Chaupai line no. 1 that precedes Doha no. 314; (v) Chaupai line no. 6 that 
precedes Doha no. 319; (vi) Chaupai line nos. 5-6 that precede Doha no. 323; (vii) 
Chaupai line no. 4 that precedes Doha no. 262.] 


dio. Anta aed ale Ae APT | Tale we fag cite SAT g N 
wa oft fare ae at art ice fete ast Gate APT It 2 I 


caupa’. 


magadha sūta bandi nata nagara. gavahirn jasu tihu loka ujagara. 1. 
jaya dhuni bimala bēda bara bani. dasa disi suni'a sumangala sani. 2. 


The city’s bards, minstrels, singers and dancers sang the glories of the family (i.e. of 
king Dasrath and his four sons, Lord Ram, Laxman, Bharat and Shatrughan) that was 
well-established and renowned in all the three divisions of the world (i.e. in the 
heaven, the earth and the nether world)’. (1) 


The cacophonous sound of enthusiastic applause and joyful cheering, as well as of the 
chanting of the hymns of the Vedas (the scriptures) could be heard in all the ten 
directions of the world’. (2) 


[Note—'These bards, minstrels, singers and dancers had joined the marriage party 
when it left Ayodhya for Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 5 that precedes Doha no. 300. 

Refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 265, and Doha no. 262 which say that when Lord Ram broke the bow and 
married Sita, the minstrels and bards began praising the Lord’s glory and fame that 
had spread to all the three divisions of the world—.e. all over the earth, in the nether 
world (the subterranean world) and the heaven—by the virtue of this remarkable feat. 

They also praised Dasrath because there was no one more praise-worthy than 
him in the three worlds because he was fortunate to have the supreme Lord as his son 
in the form of Lord Ram—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5- 
6 that precede Doha no. 294; and Ayodhya Kand—(i) Chaupai line no. 4 that precedes 
Doha no. 2; (ii) from Chaupai line no. 7 that precedes Doha no. 173—to Chaupai line 
no. 1 that follows this Doha; and (iii) Chaupai line no. 8 that precedes Doha no. 209. 


The ten directions are the following—north, north-east, east, south-east, south, south- 
west, west, north-west, zenith and nadir. | 


Farge SIS SIS APT LAM AT ATT CIT STATE N 3 
at Wet OT FT Set | Wal Afad AA GS A GATT Ut ¥ 
OTS TH Wa Slat eat Was AT ATT I & I 
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bipula bajané bajana lagé. nabha sura nagara lōga anurageé. 3. 
bané barati barani na jahim. maha mudita mana sukha na samahim. 4. 
purabasinha taba raya johare. dekhata ramahi bha'ē sukharé. 5. 


Multiple types of musical instruments of different denominations began playing in 
large numbers simultaneously, while the gods in the heaven and the citizens in the 
city were all equally euphoric with joy and happiness’. (3) 


The members of the bridegroom’s party were looking very smart and handsome. All 
of them were exceedingly cheerful and were so happy that their happiness could not 
be contained in their hearts. [The demeanours, the facial expressions and the bodily 
gestures indicated that all the members of the marriage party were exceptionally 
happy and euphoric. Happiness and joy had overwhelmed them.]° (4) 


Then (when the marriage procession had entered the city filled with exuberant and 
excited citizens who had lined the city’s thoroughfare to welcome the groom and the 
bride, the king, and the rest of the marriage party), when the citizens saw the king 
(Dasrath), they paid their obeisance to him, and when they saw Lord Ram they felt 
exceptionally happy, elated and excited’. (5) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 344; and Chaupai line no. 3 that precedes Doha no. 346. 


*We have read earlier that when the marriage function of all the brothers was over and 
Janak had shown his warm respects to the members of the marriage party, all of them 
were very happy and delighted—refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 8 and Chanda line nos. 1-2 that precede Doha no. 326. 

The enthusiasm of the members of the marriage party and the remarkable 
sense of happiness and joy that they exhibited is vividly depicted in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 298—to Chaupai 
line no. 4 that precedes Doha no. 304 which deal with the assembly and departure of 
the groom’s party from Ayodhya. 


*The king was leading the procession, and it was customary for the citizens to first 
pay their respect to their king before they showed respect to others. Then their eyes 
turned to their favourite prince, Lord Ram, who looked wonderful dressed as a groom. 
He was the cynosure of all eyes; everyone was gazing at him. But it should be 
remembered here that it does not mean that they neglected the other brothers: they 
loved all of them equally, but still Lord Ram was dearest to their hearts amongst the 
four brothers. It is just like the case of a parent having four children. He or she will 
love all the children equally, but out of the four siblings one is his or her favourite. 

It is to be noted here that the marriage party which had gone to Janakpur to 
attend the wedding ceremony of Lord Ram consisted of selected senior citizens and 
elders of the kingdom, royal family members, ministers, courtiers, commanders of 
various army units, as well as elderly Brahmins. This is obvious, because it is 
impractical and impossible that everyone could go to Janakpur. So in the city of 
Ayodhya, everyone was eagerly watching for the news of the arrival of the marriage 
party with the groom and the bride. Heralds who reached the city ahead of the main 
procession informed the people that all the four brothers have been married, and they 
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are coming back with their brides. This news spread like wildfire, and the city erupted 
in joy. The citizens waited eagerly for the actual arrival of the marriage procession, 
and as soon as sound of musical instruments, playing at the vanguard of the fast 
approaching procession, was heard from a distance, the whole city poured out on the 
streets, filling it chock-a-block with exuberant citizens. Ladies and old gentlemen who 
could not come out onto the streets went to the terraces and balconies of their homes. 
Children, babbling and shouting excitedly, joined the crowd on the streets or elbowed 
their way between their mothers and elderly ladies who had jam-packed the terraces 
and balconies. 

Remember: Preparations were in full swing in the city of Ayodhya ever since 
the marriage party had left the city for Janakpur. So at the time of arrival, every 
manner of welcome sign was ready, and the citizens lost no time to fill the streets. The 
whole atmosphere in Ayodhya was electrifying, and it looked that this day was the 
best day for the citizens in their lives. 

One thing more is to be noted here: As the story unfolds, we will see how the 
same city was plunged in a dark well of gloom, despondency, dismay and 
helplessness when, due to the dictates of Providence, Lord Ram, Sita and Laxman had 
to go to the forest, which is the subject matter of the next Canto called ‘Ayodhya 
Kand’*. Later on we shall read that a day would come when they returned back home. 
That day was another day written in golden letters and time for mass celebrations, and 
the citizens found themselves once again celebrating, but this time it was the return of 
Lord Ram, Sita and Laxman from the forest, in almost the same way and with the 
same enthusiasm and exuberance as they displayed today when Lord Ram and his 
brothers came to Ayodhya with their respective brides. The celebrations marking the 
return of the Lord from the forest has been described in the beginning of the last 
Canto of this Book, and it is called ‘Uttar Kand’#. {Refer: *(i) Refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 81—to Doha no. 
86; #(i1) Ram Charit Manas, Uttar Kand, Doha no. 3 along with Chaupai line nos. 1- 
10 that precede it; Chaupai line no. 1 that precedes Doha no. 11; Chaupai line no. 8 
that precedes Doha no. 15.} 

When we compare the mass celebrations and exhilaration of the two events, 
arrival of Lord Ram’s marriage party now, and the Lord’s return from the forest, we 
will notice a striking similarity. 

This Book “Ram Charit Manas” is dedicated to Lord Ram, and he is the 
central figure in the story, the hero of the story, the protagonist. Therefore, all 
attention revolves around him. But nevertheless, they were equally charmed by the 
sight of the four brothers, and they had shown equal respect and warm welcome to all 
the four as would be clear in verse no. 7 herein below. ] 


anté raran ara art i aR fercirert Geter SAAT & I 

amnia mè Bled ae ant erate Pre Hart at aT 9 N 

Ram gem sien sar Afa qefefres Se yan e N 
karahim nichāvari manigana cira. bari bilocana pulaka sarīrā. 6. 


arati karahirn mudita pura nari. harasahim nirakhi ku'amira bara cari. 7. 
sibika subhaga Ohara ughari. dékhi dulahininha hohim sukhari. 8. 
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The citizens warmly and enthusiastically welcomed the grooms (the four princes) and 
the king (Dasrath) by liberally scattering gifts consisting of gems, clothes etc. around 
them (to show their happiness and delight). Their eyes were filled with tears of joy 
and happiness, and their bodies were thrilled with exhilaration. (6) 


The men and the women folk of the city performed the “Aarti” of the four princes 
(Lord Ram, Bharat, Laxman and Shatrughan) with a delighted heart, and they felt 
exhilarated when they gazed at the magnificent sight of the four princes (dressed in all 
their finery as four noble grooms). (7) 


Besides feeling delighted at seeing the four grooms, they (the women folk) felt very 
happy when they courteously lifted or moved aside the curtains covering the windows 
of the palanquins in which the brides were seated’, and beheld the latter. (8) 


[Note—'An important deduction can be made here, and it is very obvious from verse 
no. 8: it is that the ordinary people could get close to the members of the royalty 
without fear of punishment or rebuke. Though formal protocol was maintained, but 
the king always ensured that he does not alienate his subjects. Formalities were 
observed in formal situations such as attendance in the royal court or royal 
processions, but on other occasions, such as festivals and ceremonies or any other 
especial occasion in the kingdom and the royal family, the ordinary people were free 
to mingle with the members of the royal family of the king. This was a great system 
that created a voluntary sense of loyalty, faithfulness and belonging amongst the 
subjects of a king. The people felt that their king was very easily accessible, and he 
was one of them. The king was like the head of a large extended family, and 
allegiance and loyalty to him was spontaneous and voluntary, not something that was 
forced upon the citizens by threat of punishment or coercion of any kind. The king 
was not to be feared but loved and respected. 

On earlier occasions too we read that the citizens of Ayodhya had free access 
to the palace of the king during celebratory times—refer: Ram Charit Manas, Baal 
Kand Chaupai line nos. 3-5 that precede Doha no. 194 at the time of Lord Ram’s 
birth; and Doha no. 297 along with its preceding Chaupai line nos. 1-8 that describes 
how the citizens continuously flowed in and out of the royal palace of Ayodhya in 
jubilant mood to celebrate and congratulate the royal family when the news of Lord 
Ram’s marriage arrived in the city. 

Inspite of the general atmosphere of merriment and informal nature of the 
interaction between the king’s family and the ordinary citizens at the time when the 
marriage procession entered the city of Ayodhya, the basic requirements of good 
manners and customs of the society were observed. So, while the “Aarti” of the four 
grooms were performed by the men and the women alike, it was only the women-folk 
who were allowed to come close to the palanquins carrying the four brides, lift the 
curtains, and see them. ] 


qo. ule fafer wadt oa gA se RA | 
yia ard UB Hs aes AAA HAT 38 I 
doha. 
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ehi bidhi sabahī déta sukhu ā'ē rajadu'ara. 
mudita matu parichani karahim badhunha sameta kumara. 348. 


On this wise, the four princes came to the gates of the royal palace all the while 
bestowing happiness and joy to all the citizens who had assembled on either side of 
the road to welcome them. 

As soon as they reached the gates of the palace, the euphoric mothers 
(Kaushalya, Sumitra and Kaikeyi) welcomed the four princes and their respective 
brides' most warmly and very affectionately. (Doha no. 348) 


[Note—'How were they welcomed? Well, the answer is in the next verse nos. 1-2 that 
follow below: by doing their Aarti repeatedly, and giving away different kinds of 
valuable gifts to whosoever came to receive them. | 


dio. calle Stat ONS ONT 1 WA WATS Hes HT UT II g l 
Wot APT Ge AT wet eae Pratt amfa aiin R N 


caupa’. 


karahim arati barahim bara. premu pramodu kahai ko para. 1. 
bhūşana mani pata nana jati. karahim nichavari aganita bhamti. 2. 


The mothers performed the Aarti of the grooms repeatedly. Who can completely 
describe the extent of their happiness and joy? [To wit, the mothers were not 
contented by doing the Aarti, waving of lighted lamps in the front of the grooms as a 
good omen, once. So they did it again and again. They felt so happy and delighted 
that it is impossible to properly describe their emotions in words.]' (1) 


They (the jubilant mothers) offered countless varieties of ornaments, gems, clothes 
and robes as gifts” (to celebrate the home-coming of the four brothers accompanied 
with their brides). (2) 


[Note—'Refer: Geetawali Ramayan, Baal Kand, verse no. 1/109, stanza no. 5 also. 

When Lord Ram returned to Ayodhya after his 14-year forest exile, the mother 
(Kaushalya) was thrilled when she saw him and had then performed his Aarti in the 
same way—tepeatedly, and filled with joy. Refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 6 that precedes Doha no. 12. 

Earlier in our present narration it has been said that when the bridegrooms’ 
party arrived at Ayodhya, the mothers were so exuberant with joy that they lost 
awareness of the senses of the physical body so much so that their legs gave way and 
refused to move though they had wanted to rush forward to embrace their beloved 
sons—trefer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 345—to Chaupai line no. | that follows this Doha. 


?The exact word used in the verse is “Nichaawari”. It is a custom where gifts are 
waved in the front of the person who is shown respect and honour, just like doing his 
Aarti, and then these gifts are scattered all around him. Friends, attendants, and even 
guests pick these gifts and keep them as memorabilia. Sometimes the people who 
collect these gifts give them to others or share them amongst themselves. Some of the 
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gifts are scattered on the ground to be picked up at random by alms-seekers, servants 
and other attendants lower down in the rung of the hierarchy. 

Giving of gifts consisting of ornaments and clothes was a standard practice at 
that time. We have read that Janak had given such gifts at the end of the marriage 
ceremony—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 326, and Chaupai line no. 8 that precedes Doha no. 333. 

Earlier, such gifts were given and shared by the citizens of Janakpur at the 
time when Lord Ram had broken the bow to marry Sita—refer: Ram Charit Manas, 
Baal Kand, line no. 2 of Doha no. 262. 

More often than not, such gifts were immediately shared by the recipient of 
the gift with others who could not come at the time when the gift was being given, or 
because the recipient wishes to share this gift as a token of rejoicing the happy and 
auspicious moment—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 194.] 


aqe Td Cha Gat ART | OAS WI ASAT Ul 3 N 
qA aft ate we ofa cet | ated wart aT Sites A ¥ N 


badhunha sameta dēkhi suta carl. paramananda magana mahatari. 3. 
puni puni siya rama chabi dekhi. mudita saphala jaga jivana lékhi. 4. 


Seeing the four sons with their respective brides, the mothers were euphoric with joy 
so much so that they became overwhelmed with emotions of happiness and ecstasy’. 


(3) 


They repeatedly glanced at the lovely face of Lord Ram and the pretty face of Sita, 
and this view made them so delighted that they felt that they were seeing the fruits of 
all their meritorious deeds in life in a personified form as Lord Ram and Sita”. (4) 


[Note—'Refer also to: (a) Geetawali Ramayan, Baal Kand, verse no. 109; and (b) 
Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 345— 
to Chaupai line no. 1 that follows this Doha. These latter verses also describe how 
greatly the mothers were happy and delighted—they had lost awareness of the senses 
of their bodies and their legs froze because their bodies were exceedingly thrilled. 

It ought to be noted that these three things mentioned in these verse nos. 1-3 
here—i.e. doing of Aarti, offering of gifts and then scattering them around the four 
grooms and their brides, and the happiness of the mothers—have happened when the 
couples had reached the gates of the palace. We shall read below that the same 
process is repeated once again when the mothers escort them inside the palace and 
make them sit on thrones for formal offering of respect and worship—refer: Baal 
Kand, Chaupai line nos. 1-5 that precede Doha no. 350 herein below. 


Refer also to: Geetawali Ramayan, Baal Kand, verse no. 109. 

When the marriage party had arrived in Ayodhya, the women-folk of the city 
had similarly gazed at the charming face of Lord Ram and of Sita by lifting the 
curtain of the palanquin in which she was sitting—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 7-8 that precede Doha no. 348. 

Refer also to Chaupai line no. 5 herein below. ] 
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Tat ae we UP UP areata ale Prt ypa TA UG 1 
Sale GA HAs SA Ca | raè Male cals Aa it S N 


sakhim siya mukha puni puni cahi. gana karahim nija sukrta sarahi. 5. 
barasahim sumana chanahim chana déva. nacahim gavahim lavahim séva. 6. 


Not only the mothers, their friends and companions too felt delighted and loved to see 
the pretty face of Sita repeatedly even as they sang felicitous songs and thanked their 
good luck as well as the meritorious deeds they may have done in their lives that 
bestowed them with this reward or privilege’. (5) 


The gods in the heaven celebrated the occasion by showering flowers every other 
moment. They and the other celestial damsels danced and sang in the sky to render 
their service to the Lord in their own unique way’. (6) 


Note—'Refer Chaupai line no. 4 above. 
p 


“The people on earth danced and sang to celebrate the occasion, so the gods did their 
bit by dancing and singing in the heaven. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 319 which says that the gods showered flowers from the sky whenever they 
found a chance. 

All throughout the time the marriage rituals were being performed, the gods 
had been showering flowers. On many an occasion they had played their musical 
instruments, especially the kettle-drum—tefer: Ram Charit Manas, Baal Kand, Doha 
no. 347. 

This was their way of expressing their happiness to see Lord Ram getting 
married to Sita. ] 


Cha tAlet ahs SN | ae SUT Pact Zar tt 9 11 
aa Tole Fae ay APT | Whee Tel BT STAT UI 


dékhi manōhara cari'u jorim. sārada upama sakala dhamdhorim. 7. 
deta na banahim nipata laghu lagim. ekataka rahim rupa anuragim. 8. 


Watching the four pairs of brides and their grooms, goddess Sarada (i.e. goddess 
Saraswati, the patron deity of knowledge and spoken word) searched everywhere in 
the world to find a suitable comparison [7], but she failed miserably as she could not 
find a single example with which to compare the magnificent view she beheld in her 
front (of the four couples). So finally she gave up and decided to abandon her 
scholarship, and instead concentrate upon enjoying the sight of the beautiful image 
before her. So she fixed her gaze on the pretty image of the four pairs of brides and 
their grooms [8]. (7-8) 
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[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 318 that reiterates that Sarda 
had failed to describe the delight in the heart of the mother-in-law of Lord Ram when 
she saw the Lord dressed as a groom. ] 


ao. Fam A eer dfs ak ara utas ea 
aye Aled ya Us Ga ait cas Fred ll 3x8 Ul 
doha. 


nigama niti kula rīti kari aragha pamivaré déta. 
badhunha sahita suta parichi saba calirm lava'i nikéta. 349. 


After doing all the rituals as prescribed in the Vedas and traditionally observed in the 
family, the mothers escorted the princes and their brides inside the royal palace, 
offering oblations of water in their front as they walked, and spreading carpets before 
them as a mark of warm welcome and respect. (Doha no. 349) 


[Note—Similar welcome and respect was shown to Lord Ram at the time he had 
entered the venue of the marriage ceremony—trefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1-4 that precede Doha no. 319. However, it was the Lord’s mother- 
in-law who had done it at that time. | 


dio. at Paar West Gere 1 ST PST BT STI g N 
fore Ut Hat HAT Aare | AST aT Tet TST Ut 2 N 


caupa’. 


cari singhasana sahaja suha'é. janu manoja nija hatha banā'ē. 1. 
tinha para ku'amfi ku'amra baitharé. sadara paya punita pakharé. 2. 


There were four exquisitely crafted thrones that appeared as if they were made by 
Kamdeo (cupid) with his own hands. (1) 


The four princes and princesses were made to sit on them. Then their holy feet were 
respectfully washed (by the mothers). (2) 


[Note—This is a custom in every household that when the son comes home after 
marriage, his mother and other female relatives wash his feet as well as that of his 
bride as a sign of their respect for them. 

Kamdeo is the patron deity of beauty and glamour, and so when he designs 
and makes any thing with his own hands he takes care that the product matches his 
own reputation. He makes sure that whatever he crafts is excellent and the best 
product as far as its beauty, charm and attractiveness are concerned. In this context, 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 346.] 


qa da tae ae fate ast at gafe Heres 3 I 
Oe AX Stat rel | ASMA ATS AAT Par Set Ul ¥ 
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aed sich Prorat Adi 1 set Wate alg Get Great Uw UI 


dhupa dipa naibēda bēda bidhi. pujé bara dulahini mangalanidhi. 3. 
barahim bara arati karahim. byajana caru camara sira dharahim. 4. 
bastu anéka nichavari hohim. bharim pramoda matu saba sohim. 5. 


The four grooms and their respective brides, who were treasuries of all the good 
virtues and excellent qualities, were duly worshipped in accordance with the method 
prescribed by the Vedas by offering incense, showing lighted lamps, and oblations 
consisting of sweets and fruits. (3) 


The mothers did their Aarti (waved lighted lamps at them) repeatedly. Hand-held fans 
and whisks were simultaneously waved near their heads. (4) 


A wide variety of things (gifts) were ceremonially offered to the four couples and then 
scattered around them (so that those present on the occasion could pick these things 
up as token gifts to celebrate the auspicious occasion). The mothers were 
overwhelmed with exultation, happiness and joy. (5) 


[Note—The same ceremonial welcome by doing Aarti and offering of gifts, and the 
same happiness of the mothers, has been described a little earlier when the four 
couples had reached the gates of the royal palace—refer: Doha no. 348 and its 
following Chaupai line nos. 1-3 herein above. ] 


UST OA Heal ST ANT | ST MSs VT Haa WT un g M 
WAT Th WY Ua Ulan | stele SMT TY HETAT U9 N 
Wer FT SI ANS OS AME HAT AT AS TS NS I 


pava parama tatva janu jogim. amrtu lahē'u janu santata rogim. 6. 
janama ranka janu parasa pava. andhahi locana labhu suhava. 7. 
mūka badana janu sarada cha'l. manahum samara sūra jaya pā'. 8. 


[These three verses describe the extent of happiness and joy of the mothers by making 
comparisons with other instances which gives immense sense of satisfaction, ecstasy 
and bliss to the concerned person. |} 

The mothers were so exceptionally happy and joyous as if an ascetic has 
attained the ultimate Truth and Essence of all spiritual endeavours (i.e. the ascetic 
feels ecstatic and exhilarated at having attained the goal of his spiritual pursuit)’, or as 
if a chronically ill patient lays his hands on Amrit, the ambrosia of healthy life [6],--- 


---Or as if a person who is impoverished since birth suddenly finds the magical stone 
that can convert base metal into gold (the ‘Paaras Mani’ or the philosopher’s stone)’, 
or as if a blind person gets the reward of eyesight? [7],--- 


---Or as if a born-dumb person is blessed by the goddess of fine speech so that he can 
speak excellently’, or as if a warrior becomes victorious in a battle [8]. (6-8) 
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[Note—'Tulsidas has used metaphors extensively to stress any point. An abundance 
of metaphors and similes are found in Ram Charit Manas, Kiskindha Kand, from 
Doha no. 13—to Doha no. 17 which describe the natural beauty of the mountain 
where Lord Ram and Laxman lived during the four months of the rainy season in the 
kingdom of Kishkindha before the monkey messengers were sent in all the directions 
to search for Sita. 

Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes 
Doha no. 69 that says that the cooling effect of the shadow of a tree is experienced 
and enjoyed only by a person who is scorched and tormented by the heat of the sun. 
lEarlier, when Lord Ram had stepped inside the arena where the bow-breaking 
ceremony was to be held, Tulsidas has said that some of the invited kings who were 
wise and spiritually inclined had drawn the same kind of immense bliss and joy when 
they saw the Lord that an ascetic finds upon the realization of the ultimate spiritual 
Truth. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 69 

Another reference is in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 
that precedes Doha no. 239 which describes how Bharat felt exceedingly contented 
and happy when he entered the hermitage of Lord Ram in Chitrakoot as if a hermit or 
an ascetic has found the ultimate goal of his spiritual pursuit. 


*Some of the other instances where attainment of immense happiness is compared to a 
pauper getting rich are: (1) Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that 
precedes Doha no. 102 that says Kewat, the boatman, told Lord Ram when the latter 
tried to pay the boatman the charges of ferrying him across river Ganges that he (the 
boatman) has found such immense wealth of happiness that day as if all his poverty 
down the ages has vanished in an instant, and therefore he does not want anything 
more. (ii) Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha 
no. 238 which says that when Bharat saw the footprints of Lord Ram on the ground as 
he was going in search of the Lord in the forest, Bharat felt as happy as if a pauper has 
found the “Paaras Mani”. 


*When Laxman was given permission by Lord Ram to accompany the latter to the 
forest, he (Laxman) felt as happy as a blind man getting vision—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 73. 


“When Bharat found that Lord Ram was pleased with him, the former felt as happy as 
a dumb man who is blessed with the ability to speak—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 307.] 


qo. we qed aa ale WA Wale arg stig! 
use Olea fasnte ax SIT THA Il B40 (R) 
wie Aa at atte at Gelert Mae | 
Trg ag facts as wy Tae Was N B40 (GA) I 
doh. 


ehi sukha tē sata koti guna pavahim matu anandu. 
bha'inha sahita bi'ahi ghara a'é raghukulacandu. 350 (a). 
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loka riti jananim karahim bara dulahini sakucahim. 
modu binōdu bildki bara ramu manahim musukahim. 350 (b). 


The mothers derived happiness that was thousands of times more than the joys 
described above (in verse nos. 6-8). The reason for this exclusive happiness of the 
mothers, however, was of course that Lord Ram—who was like a moon (i.e. most 
glorious and eminent member) in the family of king Raghu (i.e. the royal dynasty of 
Ayodhya)—had come home with his brothers after all of them had been married. 
(Doha no. 350 a) 


The mothers were doing all the customary rites that were to done according to 
established traditions even as the grooms and the brides felt abashed and shyful 
during the proceedings. [These rites were intented to create an informal friendly 
atmosphere, and remove shyness and inhibitions between the groom and the bride. 
This helped the newly arrived girl to integrate easily with the groom’s family, to feel 
at home and become friendly with all the members of her in-law’s family. ] 

Meanwhile, Lord Ram subtly smiled to himself wryly as he watched the 
merriment and and ecstasy of the occasion. (Doha no. 350 b.) 


[Note—Lord Ram was a personified form of the Supreme Being. He was actually 
above such worldly emotions of being happy and ecstatic, for the Lord remained 
dispassionate, detached and neutral. He smiled wryly because he marveled at the 
power of his Maya (delusion creating powers of the Lord) that had made the mothers 
think that their sons have ‘married’. In fact, Lord Ram, who was an incarnation of 
Lord Vishnu, had never separated from his divine consort goddess Laxmi who had 
revealed herself as Sita when the Lord decided to come down to earth to serve the 
cause of the gods, which was to eliminate the demons and to end their cruelty. It was 
simply a “re-union”, and not a “new relationship”. 

Another reason for Lord Ram smiling wryly is that he knew that all this 
happiness and merriment was short-lived because shortly the developments would 
take a turn when he would have to go to the forest when all this happiness would turn 
into grief and sorrow. 

The happiness of the mothers was superficial and not deep-seated. It was 
limited to the happenings of the gross world. This is because when the Lord would go 
to the forest, the same mother Kaushalya would start grieving and lamenting—trefer: 
Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 6-7 that precede Doha no. 57. 
On the other hand, the news that king Dasrath was compelled to send Lord Ram to the 
forest for 14 years due to some earlier promise he had made to his queen Kaikeyi had 
had no effect on the Lord—the reason being that the Lord was naturally blissful and 
happy, he was internally neutral to all emotions of either joy or sorrow—tefer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 5-6 that precede Doha no. 41, and 
Doha no. 51. Lord Ram had subtly smiled on this occasion also—tefer specifically to 
Ayodhya Kand, Chaupai line no. 5 that precede Doha no. 41.] 


aio. eat fra st fares teat | asi Genet STEM Sit HTN g N 
ate aie AMS AAMT | MISS Aled WH AAMT Ul 2 I 
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caupa’. 
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déva pitara puje bidhi niki. pūjīim sakala basana ji ki. 1. 
sabahi bandi magahim baradana. bha'inha sahita rama kalyana. 2. 
antarahita sura asisa dehim. mudita matu ancala bhari lehim. 3. 


The mothers affectionately offered their worship and respect to the gods and spirits of 
ancestors by whose blessings all the desires of their hearts were fulfilled’. (1) 


They prayed to all of them (i.e. all the gods and ancestors) to seek their blessings, 
requesting them to be benevolent, kind and munificent towards Lord Ram and his 
brothers (Laxman, Bharat and Shatrughan). (2) 


The gods and holy spirits obliged the mothers by sincerely blessings the four brothers 
profusely even as the mothers accepted these blessings in a symbolic manner by 
spreading the ends of their garments’. (3) 


[Note—Refer also to “Janki Mangal”, verse no. 190. 


'A mother’s most cherished dream is to see her beloved son married to a suitable girl. 
In this case, by the grace of the gods and the blessings of the spirits of ancestors, not 
only Lord Ram but all his other three brothers too were married to the most beautiful 
princesses of that time. It was like a boon multiplied many times over. This filled the 
heart of the three mothers, Kaushalya, Sumitra and Kaikeyi, with exultation and 
euphoria of the highest kind. They wished to profusely thank and express their heart- 
felt gratitude to the gods and the ancestors by worshipping them and praying to them. 


“When someone begs for something he spreads his hands before the giver. Similarly, 
when the mothers sought blessings from the gods and spirits of ancestors for their four 
sons they spread the end of their garments as a symbolic gesture of accepting these 
blessings. | 


uta sitet dt ches UST TET AT TET TS UY N 
amag Us Ua st wate i aed Te ae Pra Prot arate i & N 


bhupati boli barati linhé. jana basana mani bhusana dinhe. 4. 
ayasu pā'i rakhi ura ramahi. mudita ga'ē saba nija nija dhamahi. 5. 


Meanwhile, the king (Dasrath) invited all the members of the marriage party to thank 
them and honouring them with gifts of vehicles, clothes, ceremonial robes, gems and 
ornaments’. (4) 


After that (i.e. after receiving gifts and honours from the king as a token of formal 
farewell) all of them enshrined the beautiful image of Lord Ram in their hearts and 
went back to their homes joyfully. (5) 


[Note—'Refer also to: Janki Mangal, verse no. 191. 

It was, and still is, customary to say good-bye to guests by giving them gifts. 
We see the same procedure in Uttar Kand when Lord Ram had bid good-bye to his 
friends, the senior monkeys such as Angad and Sugriv, the bear king Jamvant, the 
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demon king Vibhishan, and the head of the boatmen community called Nishad, who 
all had came to Ayodhya with the Lord when he returned at the end of his 14 years of 
forest exile and his successful campaign at Lanka. We also see that at the time of their 
departure for their homes, Lord Ram had requested all of them to keep him in their 
hearts as a token of remembrance and a bond of eternal friendship. Refer: Ram Charit 
Manas, Uttar Kand, from Doha no. 16—to Doha no. 17 Ka; and Doha no. 18 Kha.] 


UAT AR Genet WS | IS TT TANT N & N 


Wah TA Breas sis sits 1 Wafed ws Vhs Als Als N 9 N 
Aah Tee TAT AT A feed St SAAT N 4 N 


pura nara nari sakala pahira'é. ghara ghara bajana lagé badha’e. 6. 
jacaka jana jacahim jo'i jo'l. pramudita ra'u déhim so'i so’. 7. 
sévaka sakala bajani'ā nana. purana ki'é dana sanamana. 8. 


Not only were the invited guests who had gone with the marriage party (to Janakpur) 
honoured by gifting of robes and clothes, the kings had also honoured the men and the 
women of the city by giving them robes of honour’. 

Musical instruments were played and felicitous songs were sung in each 
household of the city to celebrate” the occasion of the marriage of Lord Ram and his 
three brothers. (6) 


Whatever was desired by those who came to accept gifts from the king were 
cheerfully and liberally given whatever they had wanted. The king did not hesitate in 
satisfying any of them”. (7) 


The king satiated all the servants, attendants and musicians by giving away whatever 
gifts they wanted and bestowing upon them honours in accordance to their ranks and 
services so much so that all of them were fully contented and happy. (8) 


[Note—'The king was very generous and magnanimous because whenever he decided 
to give gifts, he did it liberally with an open heart and without distinction. He ensured 
that his subjects were kept happy and contented, and they never felt discriminated 
against or alienated from the higher echelons of the society or from the royal family. 
There are ample instances of the citizens receiving gifts from the king or the queens 
directly and personally—trefer: Ram Charit Manas, Baal Kand—(i) Doha no. 196 
along with its preceding Chaupai line nos. 7-8 at the time of birth of Lord Ram and 
his brothers; and (ii) from Chaupai line no. 7 that precedes Doha no. 295—to Chaupai 
line no. 1 that follows this Doha at the time when the news of Lord Ram’s marriage 
arrived at Ayodhya. 


*Playing of musical instruments and singing of auspicious songs in every household 
whenever there was any good development is narrated on many other occasions also. 
Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 194 at the time of birth of Lord 
Ram and his brothers; and (ii) from Chaupai line no. 2 that precedes Doha no. 296 at 
the time when the news of Lord Ram’s marriage arrived at Ayodhya. 

This showed that all the citizens of the kingdom shared the joys of the royal 
family equally, and there was a sort of community feeling and bonhomies amongst the 
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people. After all, the happiness of the people was what a good king wanted, and the 
subjects of a noble king loved him so much and reciprocated the king’s love for them 
by sharing the king’s sorrow and happiness as if it was their own affair. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 100; Doha 
no. 37 and Chaupai line no. 1 that follow it; from Chaupai line no. 6 that precedes 
Doha no. 46—to Chaupai line no. 2 that precedes Doha no. 49; and Chaupai line nos. 
5-6 that precede Doha no. 156 (at the time of Dasrath’s death). 
3A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 326 which says that king Dasrath had liberally given away 
whatever was sought as gifts by all those who came to seek them from him at the end 
of the marriage rituals of the four brothers at Janakpur. 

Refer also to Baal Kand, Doha no. 196 along with its preceding Chaupai line 
nos. 7-8 where a similar idea is expressed, and the occasion was the birth of Lord 
Ram at Ayodhya. ] 
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dehim asisa johari saba gavahim guna gana gatha. 
taba gura bhusura sahita grham gavanu kinha naranatha. 351. 


All those who received gifts and honours saluated the king, blessed him and praised 
his glories with a loud chorus. 

After that, the king proceeded to the palace, accompanied by his guru (sage 
Vasistha) and other Brahmins’. (Doha no. 351.) 


[Note—'The gifts and other honours were given by the king to the guests, the alms- 
seekers, the servants, the attendants and the musicians etc. outside the gates of the 
royal palace. When the king entered the palace, he was accompanied by his guru and 
many other Brahmins. Though it is not specifically mentioned here, one of them was 
sage Vishwamitra. It will be clear later on when the sage is singled out for special 
thanks and honours by the king as well as Lord Ram personally in Ram Charit Manas, 
Baal Kand, Chaupai line nos. 3-4 that precedes Doha no. 359; and Chaupai line nos. 
3-10 that precede Doha no. 360.] 
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adara dana préma pariposé. déta asisa calé mana tose. 4. 


Whatever instructions were given by sage Vasistha, all were diligently and 
respectfully followed (by the king, Dasrath) in accordance with the laid-down 
procedure established by tradition in the society and prescribed by the Vedas 
(scriptures)'. (1) 


When the queens saw the crowd of Brahmins, literally the “honourable gods of earth” 
(who had accompanied the king when he had entered the inner part of the palace as 
narrated in Doha no. 351), they got up to greet these Brahmins and to show their 
respects to them, regarding their (Brahmin’s) visit as their (queens’) good fortune. (2) 


Then they (the queens as well as the king) duly washed the feet of these respected 
Brahmins (as a gesture of showing respect to them), and helped them to do their 
ablutions. After that, the king duly worshipped them (the Brahmins) in all possible 
ways, and then served them food so that they could be fully satisfied with their meal. 


(3) 


The Brahmins were fully satisfied with the respect and honour, the gifts and 
donations, as well as the love and affections that was shown to them (by the king and 
the queens), and thus contented and happy, they profusely blessed the royals and went 
their ways.” (4) 


[Note—'King Dasrath had consulted his guru, sage Vasistha, on every important 
occasion. Since the sage was the royal priest of the kingdom of Ayodhya, he had 
presided over all the rituals of marriage at Janakpur on behalf of the royal family of 
Ayodhya, and oversaw the rites when the grooms returned home. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 3-4 that precedes Doha no. 359; and Chaupai 
line no. 10 that precede Doha no. 325. 

All the rituals were done in accordance with the established norms and 
traditions of the society as well as in the way prescribed in the Veda—refer: Ram 
Charit Manas, Baal Kand, Doha no. 349. 

Earlier, during the actual marriage ceremony of Lord Ram and his brothers, 
the same system of obeying the edicts of the Vedas and following established 
traditions was observed—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 
2 that precedes Doha no. 319; (ii) Chaupai line no. 8 and Chanda line no. 5 that 
precede Doha no. 323; (iii) Chanda line no. 12 that precedes Doha no. 324; and (iv) 
Chanda line no. 6 that precedes Doha no. 327. 


“Refer also to Tulsidas’ book “Janki Mangal”, verse no. 189. 

We have read earlier in Doha no. 351 that after seeing off the rest of the guests 
who had accompanied the marriage party of Lord Ram, as well as the citizens of 
Ayodhya at the gates of the palace, the king had entered the palace along with the 
Brahmins and his guru. When the queens saw the king coming inside the palace with 
the honourable Brahmins, they immediately got up and paid their obeisance to the 
Brahmins. It is customary to first honour the Brahmins by washing their feet with the 
idea that they represent the gods of heaven on earth. Worshipping them is regarded as 
being equivalent to worshipping the gods. This is done by washing the feet of the 
Brahmins, and then helping them in their ritualistic ablutions. This usually involves a 
sybmolic sprinkling of water on the body and changing into new or washed clothes. 
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After this is done, the Brahmins are fed properly with the best of food that the host 
can offer. Finally, the Brahmins are given gifts before they are seen off. The 
Brahmins, on their part, bless the host. 

Another important point is that usually these Brahmins came to the king in 
groups and were accompanied by their chief, sage Vasistha—for instance, refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 193. 

Whenever the Brahmins were invited by the king, they were duly 
worshipped—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 197 where we read that when king Dasrath invited sage Vasistha to baptise 
and give names to the four sons, the king had duly worshipped the sage. 

This worship included “washing of the feet” and “feeding the guest”. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 207 when 
king Dasrath had washed the feet of sage Vishwamitra and fed him excellent meal at 
the time when the great sage had gone to the king with a request that Lord Ram and 
Laxman be sent with him to his hermitage so that the demons who were defiling his 
fire sacrifice could be eliminated. 

Washing of feet of an honoured guest, repeatedly bowing the head before him 
to show one’s respect, and offering something to eat as a means of refreshment is an 
old tradition and method of hospitality since time immemorial. When Lord Ram had 
visited the old woman devotee Sabari in the forest, she too had brought water and 
washed the Lord’s feet, and then offered fruits for refreshment—trefer: Ram Charit 
Manas, Aranya Kand, Doha no. 34 along with its preceding Chaupai line nos. 9-10. 

Another tradition was to call a large group of Brahmins whenever there was 
some good event or news, and give liberal gifts to them. The satisfied Brahmins on 
their part profusely blessed the giver of gifts. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 295 which describes that at the time the 
news of Lord Ram’s marriage arrived in Ayodhya, the queens summoned all the 
Brahmins and gave them abundant gifts. 

Refer also to: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 330—to Chaupai line no. 5 that precedes Doha no. 331. 

This practice of a king moving with a group of Brahmins was followed in 
Janakpur also as we read that when king Janak had gone to meet sage Vishwamitra 
when the latter arrived at Janakpur, the king was accompanied by a large delegation 
of Brahmins—trefer: Ram Charit Manas, Baal Kand, Doha no. 214. 

We also read in this context that king Janak had showed his respects to all the 
sages who accompanied sage Vishwamitra by bowing his head to them, and the sages 
had blessed him, which made the king feel exceptionally blessed—tefer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 215.] 


ag fate Ae merge Get | Are He GA aT AT EST NG I 
ale weer wot set oer ated cite oT et & N 
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[The king felt especially obliged and grateful to sage Vishwamitra because all the 
happiness and joy associated with the marriage of the four princes was due to this 
sage. Had Vishwamitra not taken Lord Ram and Laxman to Janakpur to attend the 
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bow-breaking ceremony, had he not given permission to Lord Ram to go to the royal 
garden where the Lord met Sita for the first time, had he not blessed Lord Ram that 
his internal desire to marry Sita would be fulfilled, had he not ordered Lord Ram to 
break the bow when all other kings and princes had failed, and once the bow was 
broken and the marriage of Lord Ram and Sita finalised, had he not ordered that king 
Dasrath be invited with his other sons, the wave of happiness that has today 
submerged the city of Ayodhya and overwhelmed the royal family would not have 
come to happen. 

Therefore, the king wished to show his special regards for sage Vishwamitra 
and offer his personal obeisance to him separately as narrated in these three verses. ] 


The obliged king offered his special regards and thanks to sage Vishwamitra 
(known as “Gaadhi-sut” as he was the son of sage Gaadhi) by worshipping him in 
many different ways. [To wit, the king repeatedly worshipped the sage as he did not 
feel satisified by a single formal worship. It was done to express the king’s heart-felt 
emotions of thanks and a sense of profound obligations towards the sage. ] 

The king then politely submitted—‘Oh revered sage! No one else is as lucky 
and privileged in the world as I am today. [It is because for two primary reasons: one, 
I am able to personally worship you today, and secondly, all my sons have been 
married not due to any efforts made by me or their own efforts, but as a blessing of a 
sage of your repute and mystical powers. Who else in this world is so lucky that you 
would be so kind upon him? I had not even invited you to come to Ayodhya, but you 
came to me voluntarily to take Ram away to your hermitage. The events that 
followed—liberation of Ahilya, and the killing of Tadka and other demons named 
Marich and Subahu who were defiling your fire sacrifice, and finally the breaking of 
the formidable bow which put to shame the strength and valour of all the mighty 
kings and princes of the world—helped establish the fame and reputation of my son 
Ram in the world, and all this happened due to your mercy and graciousness. Besides 
this, you have taught my sons, Sri Ram and Laxman, certain martial skills that are 
only known by you, and how could my sons have learnt them if you hadn’t taught 
these to them? 

Oh respected sage, to be frank, these marvelous achievements wouldn’t have 
been possible at all had you not been exceptionally gracious upon me and my sons. 
How can I not recognise this blessing of yours? Who else has got this blessing 
anywhere else in this creation? So, am I not exceptionally blessed and lucky? 

A sage of your reputation and mystical powers first took the trouble to come 
down walking all the way from your far-away hermitage to my kingdom, then you 
had showered fatherly love upon my two beloved sons, Sri Ram and Laxman, and 
then you had taught them excellent skills of warfare and use of weapons as well as 
how to conquer hunger and thirst during the long ordeal of the battle-field, and then 
got my sons married, and finally took time off from your spiritual pursuits to come to 
Ayodhya instead of going back to your hermitage directly from Janakpur. How can I 
not acknowledge all this?]' (5) 


The king profusely praised the sage in manifold ways, and then he, along with his 
queens, accepted the dust of the revered sage’s feet (to show his greatest respect and 
reverence for the great sage)’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chanda line no. 4 that precedes Doha 
no. 32 where king Janak had too worshipped sage Vishwamitra with special attention. 
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“Accepting the dust of a sage’s feet, especially if the sage happened to be one’s guru, 
is a great way of achieving all sorts of successes in this world. King Dasrath has 
acknowledged this clearly in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 
that precede Doha no. 3.] 
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The king lodged the sage (Vishwamitra) in an excellent quarter inside his own palace, 
and all the members of the king’s family, including his queens and other relatives, 
were on their toes to take care of the wishes and comforts of the revered guest-sage 
(for as long as he wished to stay there). (7) 


The king then worshipped the lotus-like (i.e. revered) feet of his guru, sage Vasistha, 
and prayed to him with affection that was no less than the affection that the king had 
for sage Vishwamitra”. (8) 


[Note—'As we have observed above in the note accompanying verse nos. 4-6 herin 
above, the king was highly obliged to sage Vishwamitra, and the sage was his special 
guest-of-honour. So it is natural that all the best of royal care and services were 
extended for the comfort of the sage. 

Another important point to note is that king Dasrath had first worshipped sage 
Vishwamitra, and only after that did he worship his own guru sage Vasistha as will be 
clear in the next verse no. 8. This clearly shows that the king wished to say a special 
“thanks” to sage Vishwamitra. 

The sage was given residence inside the royal palace of the king to stress that 
he was a special guest-of-honour whom the king and the queens wanted to serve 
personally, and not leave this service to other royal attendants. When a close friend or 
relative or someone who is very close and dear comes to visit, the guest is 
accommodated in one’s own house and not in a hotel. Hence, sage Vishwamitra was 
given residence in the king’s personal home, the palace, instead of the royal guest- 
house. 

Besides this consideration, another reason to lodge the sage inside the palace 
was that he was an outsider who lived in a far-away hermitage, and was not a resident 
of Ayodhya like sage Vasistha. Perhaps the official royal guest-house’s rooms were 
occupied by other sages, Brahmins and elders who were invited by the king on the 
occasion of the marriage of his sons, which is quite probable and practical. Hence, the 
king decided to lodge sage Vishwamitra inside his own palace to show special respect 
to him and to tell the sage that he is a distinguished guest. 


“It was very vital for the king to emphasise upon his guru, sage Vasistha, that he has 
great respect for the latter, and that the guru should not take umbrage at the king first 
worshipping sage Vishwamitra. The king and his family had the greatest of regards 
for sage Vasistha—this is clear in Doha no. 352 below. 
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Sage Vasistha was a ‘resident’ guru whom the king could meet as many times 
as he wanted, while sage Vishwamitra was a ‘visiting’ guru who would go away soon 
and the king would not be able to meet him for a long time again. So therefore, the 
‘guest guru’ needed to be shown special privileges, but this does not mean that the 
king has any lesser regard for guru Vasistha. 

Sage Vasistha was a wise man, and so he fully understood the stand of the 
king. This will be clear when he blessed the entire royal family—trefer Doha no. 352, 
and Chaupai line nos. 1-2 that follow it herein below. ] 
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badhunha saméta kumara saba raninha sahita mahisu. 
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All the princes (Lord Ram and his brothers, Bharat, Laxman and Shatrughan) and 
their respective brides (Sita, Maandavi, Urmila and Srutkirti respectively), as well as 
the king (Dasrath) along with all his queens (Kaushaly, Sumitra and Kaikeyi) 
repeatedly offered their respects at the feet of the guru (sage Vasistha) even as the 
sage liberally blessed all of them in return. (Doha no. 352) 


[Note—As has been observed in a note appended to verse no. 8 herein above, the king 
ensured that his guru, sage Vasistha, did not feel offended by the king first 
worshipping the guest sage Vishwamitra. So, while it is not mentioned that the four 
princes and their brides had offered their worhip to sage Vishwamitra, when the turn 
of worshipping sage Vasistha came, the entire royal family took part. This pleased 
Vasistha and he reciprocated by blessing the royal family. Refer also verse nos. 1-2 
below. 

The importance of honouring one’s guru and holding him in high regards is 
emphasised by sage Valmiki when he told Lord Ram that the Lord should live in the 
heart of a person who respects his guru more than anyone else—refer: Ram Charit 
Manas, Ayodhya Kand, Chanda line nos. 3 and 8 that precede Doha no. 129. 

Even king Janak had the greatest of respect for sage Vasistha, and revered him 
like a family deity—trefer: Ram Charit Manas, Baal Kand, Chanda line no. 3 that 
precedes Doha no. 320. 

Repeatedly bowing the head before the guru or any senior person is a sign of 
showing the highest respect to him and expecting blessings in return—refer: Ram 
Charit Manas, Aranya Kand, Chaupai line no. 9 that precedes Doha no. 34. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that 
precede Doha no. 359 below in this narrative where we shall read that when the two 
sages Vasistha and Vishwamitra arrived in the court of king Dasrath, he had 
worshipped their feet and paid his obeisance to them along with his four sons, Lord 
Ram and his three brothers. ] 
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binaya kinhi ura ati anuragém. suta sampada rakhi saba āgēm. 1. 
négu magi muninayaka linha. asirabadu bahuta bidhi dinha. 2. 


The king prayed to sage Vasistha with a lot of affection overflowing in his heart, and 
symbolically submitted himself to the grace of the great sage by placing all his sons 
and the wealth of the kingdom (in a token manner) before him’. (1) 


The chief amongst the sages (“muninayaka”; i.e. sage Vasistha) however asked for 
and accepted only his formal share of gifts that are traditionally given to celebrate and 
commemorate an auspicious occasion (which in this case is the marriage of the four 
princes). 

Having received these gifts, the gracious sage blessed them (the king, the 
queens, and their four sons with their brides) in many a ways. (2) 


[Note—'The king has shown the same gesture for sage Vishwamitra at the time of the 
latter’s departure for his hermitage—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 360. 

The king wished to give many things as gift, but both these sages, i.e. 
Vishwamitra and Vasistha, only accepted token gifts because they were not greedy. ] 
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The guru (sage Vasistha) enshrined the image of Lord Ram along with Sita in his 
heart, and then cheerfully went home'. (3) 


The king next called all the wives of the Brahmins, and duly honoured them by giving 
them wonderful robes and wearing apparels. (4) 


[Note—'There is a remarkable angle to this verse when viewed from the perspective 
of devotion and spiritualism. When the two verse nos. 2-3 are read together, the 
meaning that comes out clearly is that sage Vasistha was cheerful only when he 
enshrined the image of Lord Ram and Sita in his heart, and not because the king had 
shown him great respect by placing his wealth before him. The reason is that sage 
Vasistha was the son of Brahma, the creator, and he knew that Lord Ram was in fact 
Lord Vishnu in a human form, and Sita was goddess Laxmi. Vasistha was not at all 
interested in material wealth, but his sole pursuit was spiritual bliss. He has clearly 
told Lord Ram that initially he had declined to become a priest, but when his father, 
Brahma the creator, told him that if he did so he will have the rarest of rare privilege 
to serve the Supreme Being incarnated as Lord Ram, he had gladly accepted this 
job—tefer: Ram Charit Manas, Uttar Kand, Doha no. 48 along with its preceding 
Chaupai line nos. 6-8. 
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That is why the enlightened sage Vasistha felt delighted when he enshrined the 
image of Lord Ram and Sita in his heart. ] 
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After them, the king summoned all other honourable ladies of the city and gave them 
clothes according to their choices and wishes. (5) 


All of them requested the king to give them gifts that are traditionally given on the 
occasion of ceremonies, and the king gladly gave them whatever they wished’. (6) 


[Note—'We have read earlier that the king gave away gold, clothes, gems, horses, 
elephants and chariots according to the desire of the recipient—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 331.] 
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Then the king properly honoured the rest of the guests whom he thought were 
qualified for special respect. [Who were they? These guests were the junior Brahmins 
or sages who had come from all the corners of the great kingdom, from far and near, 
when they had heard that the marriage party has arrived at Ayodhya. So the king 
honoured all of them.]' (7) 


The gods watched the marriage ceremony of Lord Ram and rained flowers (from the 
heaven), praising the celebrations, the happiness and the ecstasy that accompanied it. 


(8) 


[Note—'Thus we see that king Dasrath honoured everyone who came to meet him 
and bless the newly married princes. 
Refer also to “Janki Mangal”, verse nos. 189—192.] 
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calé nisana baja'i sura nija nija pura sukha pā'i. — 
kahata parasapara rama jasu préma na hrdayam samaii. 353. 


The gods played their kettle-drums and went to their respective heavenly abodes. All 
along the way they animatedly talked about and lauded the glories of Lord Ram with 
an immense amount of love and affection in their hearts so much so that this emotion 
could not be contained in and it virtually overflowed from their hearts. (Doha no. 353) 


[Note—The gods were the last ones to take leave and return home. They were all 
overwhelmed with emotions, were ecstatic with joy, and felt nostalgic all the way 
back to their heavenly abodes. They could not refrain themselves from praising the 
glories of Lord Ram, animatedly discussing amongst themselves the fine qualities of 
the Lord, and were lost in the memory of the great events that they had witnessed and 
would cherish for the rest of their lives in heaven. | 
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saba bidhi sabahi samadi naranāhū. raha hrdayam bhari piri uchahd. 1. 
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badhū sapréma gōda baitharim. bara bara hiyam harasi dularim. 4. 


Having shown everyone all possible respects and honours, the king’s heart felt 
contented and overjoyed’. (1) 


Then the king stepped inside the private quarters of his palace (where the queens and 
the newly arrived brides lived)”. There he beheld the four princes (his sons) alongside 
their respective brides. (2) 


Feeling blessed and exhilarated, he sat the four young princes affectionately on his 
lap’. Say, who can ever narrate the degree of satisfaction and joys the king 
experienced at that time. [That is, when the king showed his love and affection for his 
newly married sons by making them sit on his lap, there was no limit of his happiness, 
joy and contentedness, and it is not possible to assign any measurement to it.] (3) 


The king also made his daughters-in-law* sit with their respective grooms on his lap 
(to show equal affection and love for them). Feeling exhilarated in his heart, the 
overjoyed king (the father of the sons and the father-in-law of the brides) expressed 
his affection for all of them by various gestures of endearment. (4) 


[Note—'We shall read below that till this point of time, the king was engaged in 
formalities that were to be done—treceiving and honouring guests, the ordinary 
citizens as well as the sages and Brahmins. Once this was over, he retired to his 
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private quarters of the palace to sit with his family and enjoy some private moments 
of peace and relaxation. The following verse nos. 2-8 and Doha no. 354 that follow 
them narrate these moments. 


?This shows that the residential quarters of the queens were separate from the rest of 
the royal palace. All formal functions and receptions were done in the front part of the 
palace or a separate palace where the king lived, while the female members lived in a 
separate or adjacent part of the sprawling complex. The newly married brides were 
lodged under the care of their mothers-in-law, the three queens (Kaushalya, Sumitra 
and Kaikeyi). This is why the king saw his “daughters-in-law” here, and not earlier 
when the queens had worshipped the Brahmins etc. as narrated in Chaupai line nos. 2- 
4 that precede Doha no. 352. 

This deduction—that the king’s personal residential quarter was separate from 
that of his queens—is also based on Baal Kand’s Doha no. 355 below where it is said 
that after giving instructions that the children be allowed to retire and go to bed as 
they are feeling sleepy (because they must be tired), the king went away to his “own” 
palace. 


2-34 father sits his son and daughter on his lap as a gesture of great love and affection 
for his children, and there is nothing wrong in it. For Dasrath, the brides were like his 
daughters, and since he did not have any daughter of his own (because he had only 
four sons, Lord Ram and his three brothers, Bharat, Laxman and Shatrughan), the four 
young brides filled this gap in his life and he got a god-sent opportunity to shower his 
love on them to fulfill his heart’s desire that longed for a daughter. 

Dasrath felt very blessed as now he has four loving sons and four equally 
loving daughters. He doted upon them with diligence, and “sitting on the lap” is a 
gesture of extreme affection that a parent exhibits for his or her child.] 
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The ladies of the palace were delighted to behold this spectacle (of the king sitting on 
a throne with his four sons and four daughters-in-law seated affectionately on his lap, 
and he fondly expressing his affection for the four couples). Everyone’s heart became 
an abode of happiness and joy. (5) 


The overwhelmed and overjoyed king described to the queens and other female 
members of the royal household (who had stayed back at Ayodhya and were eager to 
hear how the marriage function was held at Janakpur) the details of the way the 
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marriage ceremony was organised. All of them (the queens and other members) 
became thrilled and exhilarated as they heard the detailed narration. (6) 


King Dasrath was so overwhelmed by the intensity of affection shown by king Janak 
as well as by the friendly, amiable and courteous nature of the latter that he paid rich 
tributes to Janak by enthusiastically describing his excellent qualities, his fine virtues, 
his good manners, his magnificence and glories, his expression of affection and 
friendliness, his wealth, prosperity and oppulence, and everything that was beautiful 
about him (as a gesture of expressing his own gratitude, respect and honour for king 
Janak, and simultaneously narrating the events at Janakpur for the benefit of the 
queens and other members of the royal household who did not accompany the 
marriage party to Janakpur, but were nevertheless very eager to hear what had 
happened there). (7) 


The glowing tributes that Dasrath enthusiastically paid to honour Janak and laud his 
noble virtues and great glories in flowering terms made it appear as the former was a 
bard and a minstrel of Janak, and was on the pay-roll of the latter! 

The queens felt delighted when they heard all that had happened in the course 
of the marriage ceremony of the four brothers, as well as of the glorious deeds of king 
Janak. (8) 


[Note—It is certainly a sincere and honest praise when one praises another person 
behind his back. King Dasrath did not praise Janak in public because it would seem 
merely a formal expression of honour from one king for another. This was a private 
moment, and his lauding Janak and his excellent qualities before the members of his 
family showed that Dasrath was indeed overwhelmed by Janak’s lovable nature and 
excellent qualities. This also shows that Dasrath did not regret this relationship with 
Janak. 

Other aspects of this praise are these:- 

(a) The four daughters-in-law were seated very near to Dasrath (refer: Chaupai 
line no. 4 herein above), and they were hearing all that Dasrath said. Praising Janak 
profusely and expressing great satisfaction at the reception accorded to the marriage 
party at Janakpur as well as the conduct of the entire marriage ceremony signalled to 
the brides that they are warmly welcome in their new homes, and that their in-laws 
were very happy and satisfied with this new relationship. This was essential to build 
self-confidence in the four young brides who had stepped out of their homes for the 
first time in their lives, and who longed for love and affection that their own father, 
king Janak and his bother Kushdhwaj, had shown them all along. Praising Janak in 
great abundance not only instilled a sense of confidence in the brides and made them 
feel that they are amongst friendly people who cherish the new relationship and are 
satisfied with it, but also that their adopted family is honourable and knows how to 
show respect to others. They aren’t selfish, rude or snobbish by nature—criticising 
others behind their backs and sneering at things that are done and finished. 

(b) The wise king subtly hinted to all the members of the royal household, the 
queens as well as the rest of them that he was extremely happy with this alliance, and 
that king Janak was a reputed and well-established king. Therefore, the four brides 
should be treated with great respect and dignity that they deserve as princesses of a 
great kingdom, and they should never be allowed to feel insulted or home-sick. 

This will be clear below in Chaupai line nos. 7-8 that precede Doha no. 355.] 
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sutanha sameta naha’i nrpa boli bipra gura gyati. 
bhojana kinha anéka bidhi ghari panca ga'i rāti. 354. 


After this narration (as described in the forgoing verses), the king and his sons bathed. 
Then the king summoned the Brahmins, his guru (sage Vasistha), and elders of the 
society. He sat down together with them and ate a sumptuous meal consisting of a 
large variety of delectable dishes till ‘five Gharis’ of the night passed. [Technically, 1 
Ghari = approximately 24 minutes; but generally the word means “a suitable time”. 
Hence, “five Gharis” means 5 x 24 minutes = 120 minutes = 2 hours. Or that a 
suitable time of the night passed in feasting.] (Doha no. 354) 


[Noted—The “five Gharis of the night” indicates that roughly 2 hours were spent by 
the king and his four sons in eating their first meal after returning from Janakpur, and 
that the feast was held late in the night, and not in the evening hours. This conclusion 
is based on the fact that soon we shall read that the king had ordered that proper 
arrangements must be made to let the “children” go to bed and sleep as they were 
sleepy, and therefore must be tired—trefer: Doha no. 355. Then the king himself went 
away to his palace. 

It ought to be noted here that this meal is the only one mentioned after the 
marriage party returned from Janakpur. It was therefore a formal feast that the king 
organized for the Brahmins, his guru and other elders of the kingdom. The proof of 
this meal being a formal feast organized by the king to celebrate the occasion of the 
return of the marriage party with the brides and the grooms lies in the fact that 
felicitous songs were sung by female members of the royal household as the feast was 
underway—trefer Chaupai line no. 1 herein below. ] 
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As the feast was underway, the lovely female members of the royal household sang 
auspicious songs of felicitation. This gave the night an aura of enchantment and 
merriment as if it was a receptacle of happiness and joy. (1) 


Everyone (i.e. the king, his four sons, and the invited guests—the Brahmins, the guru 
and the elders of the society) was offered water to wash their hands and rinse their 
mouths. Betel-leaves were then served as mouth-freshner. Then they were all adorned 
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with garlands and honoured by offering perfumes such as sandalwood and other types 
of scents. (2) 


The invited guest at the meal once again looked at their beloved Lord Ram and taking 
permission from the king all of them went away to their respective homes. (3) 


[Note—This was a private feast and not a public banquet as the one that was held at 
Janakpur where all the members of the marriage party were invited and fed a 
sumptuous meal—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 
precedes Doha no. 328—to Doha no. 329. 

Excepting this, the rest was the same—the variety of dishes served and the 
singing of songs. | 
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The flow of love and affection, the intensity of happiness and joy, the atmosphere of 
merriment and informal bonhomie, the praises that were sung (of the king, his sons, 
their glories, and the general conduct of the entire marriage ceremony), the 
auspiciousness of the time and the grandeur of the assembly, as well as the general 
environment of cheerfulness and exhilaration that prevailed at that time [4] was so 
profound and infectious that hundreds of Saradas (goddess of speech), Seshnaths (the 
thousand-tongued serpent), the Vedas (scriptures), the Creator known as Biranchi 
(Brahma), Lord Mahesh (Shiva) and Lord Ganesh (who is an expert in language and 
grammar) cannot describe them independently and even if they try it togther' [5]. (4- 
5) 


Well then say, how can I (the author of this book Ram Charit Manas, the great poet- 
saint Goswami Tulsidas) even imagine doing it in any possible way? How can it be 
expected that a terrestrial serpent or a tortoise can hold the earth from below on its 
hood or on its back respectively’. (6) 


[Note—'Refer also to Ram Charit Manas, Baal Kand, Doha no. 12 where all these 
entities have been cited in the same context but with a different use of language when 
Tulsidas says that how can he ever narrate the divine story of Lord Ram which defies 
being described even by Sarada, Seshnath, Lord Shiva, Brahma, the Vedas and Purans 
so much so that they threw up their hands in failure and incompetence to declare that 
the Lord’s story is “Neti-Neti”, i.e. ‘not this not this’. That is, the story cannot be 
subjected to any limits of words and their connotations and interpretations. In other 
words, this timeless story is both “this that has been said”, as well as “that which has 
not been said”! It is infinite and unlimited in its meaning and interpretations. 

This is a standard method adopted by Tulsidas to basically say that the thing or 
situation he wants to describe is so astoundingly wonderful and so immensely great 
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that it is beyond his means to sufficiently describe it in its entirety or find words that 
would convey the exact meaning of what he wants to say with perfect fineness. He 
can only give a general idea of what happened at the cited moment or the 
magnificence and grandeur of the occasion. 


*<Seshnath’ is a celestial serpent who is supposed to hold the earth on its thousand 
hoods; he is the favourite of Lord Vishnu and helps the Lord recline blissfully on his 
coiled body as he floats on the surface of the celestial ocean of milk known as “Kshir- 
saagar”. But this does not mean that an ordinary serpent can hold the earth on its 
hood. 

Similarly, Lord Kurma, the “tortoise” incarnation of Lord Vishnu, had held the 
earth on his back to prevent it from sinking into the nether-world and the void of the 
cosmos when the gods and the demons had used a huge mountain as a churning-rod to 
churn the celestial ocean in search of Amrit, the elixir of eternity and bliss. But that 
does not mean that any ordinary tortoise would be able to hold the earth on its back. 

This shows the humbleness and modesty of Tulsidas because it is not that he 
was not competent to write an excellent prose or poetry as is proved by the 
magnificent books that he wrote as masterpieces of Hindi literature that has not seen 
their parallel ever since his time, but still he did not wish to seem pretentious and 
boastful. 

Remember: more than writing a classic story he was actually journeying on his 
spiritual pursuit by narrating the divine story of the Lord of his soul, Lord Ram. He 
was not writing to show-off his talent or skills, but for the peace of his own self and as 
a token of his service for his beloved and dearest Lord Ram. Tuslidas has made this 
abundantly clear himself in Ram Charit Manas, Baal Kand, in extensive verses 
extending from (i) Chaupai line no. 4 that precedes Doha no. 8—right upto to Chaupai 
line no. 1 that precedes Doha no. 14; (ii) from Chaupai line no. 2 that precedes Doha 
no. 28—right upto Chaupai line no. 4 that precedes Doha no. 31; and (iii) finally 
Chaupai line nos. 1-3 that precedes Doha no. 34.] 
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In this way, the king duly honoured all those who were invited for the meal. [Refer: 
Doha no. 354 and its following Chaupai line nos. 1-2 herein above.] 
After the guest departed, he called the queens and told them in a sweet voice 


(politely)}—(7) 


‘The brides are still young (and inexperienced) girls, and they have come to another 
(person’s) home. Therefore be careful to take proper care of them just like the eyelids 
diligently protect the eyes’. (8) 


[Note—'The eyelids cover the delicate eyes and protect them from all harm at all 
times. Even when there is no apparent harmful situation, the eyelids constantly flap 
open and shut to tell the eyes that they are on alert and ever vigilant to extend their 
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shield of protection to the eyes at all times of the day and night. The same metaphor 
of the eyelids protecting the eyes has been cited in Ram Charit Manas, Ayodhya 
Kand—(i) Chaupai line no. 2 that precedes Doha no. 59 where mother Kaushalya says 
that she has been loving Sita and taking care of her like the eyelids do for the eyes, 
and that she should stay back in Ayodhya instead of going to the forest with Lord 
Ram so that she (Kaushalya) can survive by showering her love on Sita and 
embracing her whenever she remembered her son Lord Ram; and (ii) Chaupai line no. 
1 that precedes Doha no. 142 which says that Lord Ram took extra care of Laxman in 
the forest just like the eyelids protect the eye. 

Presently, the king asks the queen-mothers to be extra vigilant for the 
happiness and comfort of the four princesses, and to take all necessary steps so that 
they feel at home. 

We shall read below in Chaupai line no. 4 that precedes Doha no. 358 below 
that the mothers slept with their daughters-in-law clasped in their arms (as if they 
were infants) just like a serpent sleeps clasping the gem that emerges from its hood. 

This verse is remarkable in the sense that it shows how sensitive, practical and 
wise Dasrath was, for he did not want to leave anything to chance. He realized that the 
four girls were feeling uneasy in an alien home, and so specifically mentions this to 
ensure that all-out efforts are made to integrate them in their new homes and they are 
made comfortable. | 
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The children are tired and sleepy, so put them to bed (i.e. let them go and sleep).’ 

Saying this, the king went to his own palace’s bedroom to retire for the night, 
enshrining the holy feet of Lord Ram in his sub-conscious mind. [To wit, the king had 
his mind fixed on the holy feet of Lord Ram, and even as he slept his sub-conscious 
mind remembered the Lord and his divine form as well as his holy lotus-like feet.] 
(Doha no. 355) 


[Note—In his previous life, king Dasrath was Manu, the first male on earth. He had 
done severe Tapa (penance) to have a divine glimpse of Lord Vishnu. When the Lord 
revealed himself before Manu, the latter told the Lord that he feels fully contented by 
seeing the Lord’s holy feet—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 
that precedes Doha no. 149. In other words, though Manu saw the entire divine form 
of Lord Vishnu, his mind was focused on the Lord’s divine feet. It is this holy feet 
that every devotee of the Lord wishes to serve. Hence, when Dasrath left to retire for 
the night, and even as he slept, his attention was fixed on Lord Ram’s holy feet 
because the Lord was none else but Lord Vishnu himself in this form. ] 
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bhūpa bacana suni sahaja suha’é. jarita kanaka mani palamiga dasa’é. 1. 
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[Verse nos. 1-4 describe the beds that were prepared for the grooms. ] 

Hearing the naturally pleasant and sweet words of the king, the mothers 
arranged beds (on which the four sons would retire for the night). The bedsteads were 
made of gold and studded with precious gems. (1) 


On these bedsteads were spread beautiful soft mattresses which had magnificent 
covers that were as soft and fluffy-white as the froth of a cow’s milk. (2) 


On top of them were the pillows so wonderful that they defied description. The 
‘Mandir’’ (the decorated bedroom) which was especially prepared for the purpose 
was adorned with jewels, and was full of fragrance emanating from the garlands made 
of fresh blooming flowers that were hung all around this room, as well as from the 
different scents that were either sprayed in the room or kept there (in containers). (3) 


There were lamps made out of gems, and the canopy was most marvelous to behold. 
Taken all-in-all, the sight was so fabulously beautiful that even those who saw it were 
unable to describe it. (4) 


[Note—'The word “Mandir” has many connotation, such as a temple, a home, a 
residence, a room etc., depending upon the context in which it is used. The devotee’s 
heart where he enshrines an image of his revered deity is also called a “Mandir” 
because it is here that the Lord’s image lives in the same way as it is consecrated 
externally in a temple made of brick and mortar. The room where Lord Ram would 
sleep was also a “Mandir” because Ram was not an ordinary prince but Lord Vishnu 
himself in a personified form. 

Remember: Mother Kaushalya was well aware of who her ‘son’ actually was, 
that he was not an ordinary human but an incarnation of the Viraat Purush, one of the 
many names of Lord Vishnu—trefer: Ram Charit Manas, Baal Kand, Doha no. 201, 
and Doha no. 202 along with its preceding Chaupai line nos. 7-8. 

So therefore, when Kaushalya arranged for a room where Lord Ram would retire and 
take rest, she had the concept of a “temple” in her mind rather than a ‘bedroom’. 

There is a clever use of this word “Mandir” here by the author Tulsidas 
because it can be interpreted in the way a reader wishes to read it, and at the same 
time it covers all the other three bedrooms that were simultaneously prepared for the 
other brothers also. 

It is also possible that there were four beds arranged independently for the four 
brothers to sleep upon in the same “Mandir” or room. This last interpretation seems 
most plausible as we shall find out below in verse nos. 5-6 where a reading would 
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give a clear idea that all the brothers had slept on independend beds that were placed 
in the same room. | 
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The mothers lifted Lord Ram and lovingly escorted him to the bed prepared for him, 
and made him lie down on it. (5) 


Then the Lord repeatedly instructed (in a polite manner; or rather “requested”) his 
brothers’ to go and lie down to sleep on their respective beds. (6) 


[Note—'Lord Ram had to “repeatedly” tell his younger brothers to go and sleep 
because they had kept standing before him as a mark of great respect. 

We have read earlier also that Laxman had to be told repeatedly by Lord Ram 
to go and sleep when the two brothers had retired after serving their guru sage 
Vishwamitra in Janakpur during the first night of their stay—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 226. 

Similarly, sage Vishwamitra had to repeatedly tell Lord Ram and Laxman to 
go and sleep when the two brothers were massaging the feet of the sage as he lied 
down to rest for the night—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3- 
6 that precede Doha no. 226.] 
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As the mothers watched Lord Ram with his dark-complexioned body that looked so 
fine and delicate, they were all amazed and awe-struck by the astounding deeds that 
the Lord had done’. (7) 


Wondering how the Lord could achieve all this, the mothers lovingly asked him—‘Oh 
dear son! Say, how did (or could) you kill Tadka?, the fierce and colossus demoness, 
with your delicate frame? (8) 


[Note—Refer: Geetawali Ramayan, Baal Kand, verse no. 109 also. 


'The mothers were dazed and amazed as to how Lord Ram could achieve such 
astounding feats as fighting with and killing of ferocious and blood-thirsty demons. 
They had thought that Lord Ram was very young, with a delicate and tender body, 
and being a pampered prince who had never faced hardships or had never been taught 
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to engage in war, it was simply nigh impossible for him to do what he actually did— 
such as killing the demoness Tadaka and the demon Subahu, as well as the huge 
blood-thirsty demon army, and that too single-handedly! They wondered in 
astonishment how the Lord did it; how he managed it? 

The question is: how did the mothers come to know about these feats of Lord 
Ram? Well, we have read a little earlier that king Dasrath had narrated all the 
developments and events while he sat with his queens to tell them everything from the 
beginning to end—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 354. 

So surely, the king must have told the mothers about these events—the killing 
of Tadaka and Subahu, the banishment of Marich to the island in the far-away ocean, 
the elimination of the demon army, the protection of the fire sacrifice of sage 
Vishwamitra, the liberation of Ahilya, and of course, the breaking of the bow and its 
resultant marriage of Sita with Lord Ram. 

We will also recall that when the messengers had arrived from Janakpur with 
the news of Lord Ram’s marriage with Sita, they had narrated to king Dasrath all the 
great deeds done by Lord Ram that had made the Lord famous throughout the world. 
Though it is not mentioned that these messengers had specifically said anything about 
the slaying of the demons or liberation of Ahilya or the protection of the sage’s fire 
sacrifice, but it is a common-sense assumption that they must have surely done it. 
This deduction is also based on the fact that Dasrath told them that “ever since Lord 
Ram had gone from Ayodhya with sage Vishwamitra, it was the first time that a true 
account of the Lord had arrived”—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 3-8 that precede Doha no. 291. 

The way the messengers had answered the king in Doha no. 291 and its 
following Chaupai line nos. 1-3 clearly indicate that they must have told the king of 
these developments besides narrating how Lord Ram and Sita were married and how 
the Lord overcame the anger of sage Parashuram—trefer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 4 that precedes Doha no. 292—to Chaupai line no. 5 that 
precedes Doha no. 293. 


°This incident is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precede Doha no. 209. It relates to the time when Lord Ram and Laxman were going 
with sage Vishwamitra to his hermitage in the forest to protect the sage’s fire sacrifice 
from being defiled by the demons. ] 
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The demons were ferocious and cruel to the extreme; they were formidable warriors 
who counted no one as worthy of obstruction in their path. Say, how could you (Lord 
Ram) kill such fierce and wicked demons as Marich and Subahu along with their 
companions? (Doha no. 356) 
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[Note—This incident is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 
1-5 that precede Doha no. 210. It relates to the time when Lord Ram had protected the 
fire sacrifice of sage Vishwamitra. 

Refer: Geetawali Ramayan, Baal Kand, verse no. 109, stanza no. 2 also.] 
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Oh my dear son! I offer all my good deeds as a sacrifice for your sake and your well- 
being. Indeed it was due to the blessing of the sage (Vishwamitra) and the grace of the 
Lord God (or Lord Shiva—‘tsa”’) that all the adversities and obstacles were swept 
aside for your benefit’. (1) 


Well, the two brothers had protected the fire sacrifice of the sage’, and had obtained 
“Vidya” (esoteric knowledge and rare skills)? due to the blessing of the guru (sage 
Vishwamitra)*. (2) 


[Note—'There were so many unforeseen and unpredictable difficulties that may have 
arisen and caused so many problems for Lord Ram that were avoided because of the 
blessing of the powerful sage Vishwamitra who possessed great mystical powers, as 
well as by the grace of Lord God. The word used in the text is “Eesh” (§üâ) which has 
two basic meanings—one is the God worshipped by a person as his favourite deity, 
and the other is Lord Shiva. Both these meanings fit in well here. 

In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 
that precede Doha no. 240. It was the time when sage Satanand, the royal priest of 
Janak, had come to sage Vishwamitra to invite him, along with the two brothers Lord 
Ram and Laxman, to come with him to attend the bow-breaking ceremony which will 
decide who marries Sita. Sage Vishwamitra told the brothers that they should come 
along and see whom the “Eesh” chooses to be the lucky one who will break the bow 
and marry Sita. Then Laxman had replied that the Eesh would favour that person 
upon whom he, i.e. sage Vishwamitra, is favourable and gracious. And as it happened, 
this ‘chosen one’ favoured by the Ish (Lord Shiva) was Lord Ram because the sage 
had already blessed the Lord that his wishes would be fulfilled—trefer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 237. 

Presently, the mothers are reiterating the same sentiment—-saying in effect that 
since sage Vishwamitra was kind and gracious upon Lord Ram and had blessed him, 
the Lord God also favoured the Lord by removing all hurdles from his path and help 
him attain glory and fame. 


?This event is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that 
precede Doha no. 210. 


>This event is narrated in Ram Charit Manas, Baal Kand, Doha no. 209 along with its 
preceding Chaupai line nos. 7-8. 
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tA person from whom one learns anything, any skill or knowledge of any kind 
whatsoever, is a “guru” for that person. The word means a ‘teacher’. Since sage 
Viswamitra had taught the two brothers the esoteric knowledge pertaining to secret 
use of powerful mystical weapons and how to conquer thirst and hunger, he was a 
‘guru’ of Lord Ram and Laxman. It is to be noted that since the time this knowledge 
was imparted by the sage to the two brothers, he was constantly addressed as a 
“guru”. There are umpteen numbers of instances for this: for example, refer Ram 
Charit Manas, Baal Kand, (i) Chaupai line no. 4 that precedes Doha no. 218; (ii) 
Chaupai line nos. 1, 6 that precede Doha no. 237; (iii) Doha no. 239; (iv) Chaupai line 
no. 7 that precedes Doha no. 254; (v) Chaupai line no. 5 that precedes Doha no. 261; 
(vi) Chaupai line no. 6 that precedes Doha no. 267; (v) Chaupai line no. 5 that 
precedes Doha no. 307. 

It is interesting to note here that in the entire story of Ramayan, Lord Ram has 
addressed only two sages as his “guru’”—one was of course sage Vasistha, the royal 
priest and preceptor of the ruling family of Ayodhya, and the other was sage 
Vishwamitra. Both had taught Lord Ram—sage Vasistha was the first guru because 
the four brothers were sent to his hermitage to study when they were old enough for 
education—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 204. Sage Vishwamitra was the second guru as narrated above. | 


After at cera wt et i eattta wet yaa A aT 3 
wre Us ofa pe SRT TA wast we fea ery ANT I 
fora forsta stg SITs Us | SIT aT SAMS HT ATS UG I 


munitiya tari lagata paga dhiri. kirati rahi bhuvana bhari piri. 3. 
kamatha pithi pabi kita kathora. nrpa samaja mahum siva dhanu tora. 4. 
bisva bijaya jasu janaki pa’. a'€ bhavana byahi saba bha’. 5. 


The wife of the sage (i.e. Ahilya) was liberated from her curse as soon as the dust of 
your (Lord Ram’s) feet touched her’. 
Indeed, your fame and glories have filled all the directions of the world’. (3) 


In the middle of a society of great warriors’, you (Lord Ram) had easily broken the 
bow of Lord Shiva which was sturdier and stronger than the hardest entities in this 
world’, such as the shell of the tortoise, the Vajra (the strong weapon of Indra, the 
king of gods, which is said to be made of the hardest material in existence), and the 
mightiest of mountains. (4) 


This achievement gave you the honour of attaining world-wide fame and glory as well 
as the hand of Sita in marriage. It is so fortunate for all of us and glorifying for the 
whole family that all the four brothers have got married simultaneously and returned 
home with their respective brides’. (5) 


[Note—'This event is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 
11-12, and Chanda line nos. 1-16 that precede Doha no. 211. 
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Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 7-8 that precede Doha 
no. 262 that proclaim the Lord’s glory at the time the Lord had broken the formidable 
bow; and (ii) from Doha no. 291—to Chaupai line no. 5 that precedes Doha no. 293 
that narrate the praises heaped upon Lord Ram by the messengers of king Janak while 
they were describing the achievements of the Lord to king Dasrath. 

Refer also to Geetawali Ramayan, Baal Kand, verse no. 109, stanza no. 3. 


*Refer: Ram Charit Manas, Baal Kand, Doha no. 292 along with its preceding 
Chaupai line nos. 4-8. 


“Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 249—to Chaupai line no. 4 that precedes Doha no. 250; and from Chaupai line no. 
7 that precedes Doha no. 251—to Chaupai line no. 7 that precedes Doha no. 252. 


‘Refer: Geetawali Ramayan, Baal Kand, verse no. 1/109, stanza no. 3 also.] 


HRA AT HU Tet | hae wifey Hur gA I S N 


BY Toot WT SAA SANT 1 ARa ara agaaa TANT I 9 N 
A fer gee faq ca ia arifa a ons ora 2 N 


sakala amanusa karama tumharé. kévala kausika krpam sudharé. 6. 
aju suphala jaga janamu hamara. dékhi tata bidhubadana tumhara. 7. 
jé dina ga'ē tumhahi binu dekhém. tē biranci jani parahim lēkhēm. 8. 


Indeed, all your deeds are essentially super-human by nature, and not possible to be 
replicated by anyone else. It is only that sage Vishwamitra’s grace have made these 
astounding and super-human deeds of yours appear to be more human by nature 
because the world thinks that they were made possible by the grace and blessing of 
the sage. [To wit, the sage’s blessings and grace have camouflaged the reality of the 
super-human nature of your mystical deeds.]' (6) 


Oh dear son. Today we regard our lives as being fruitful and rewarded as we watch 
your divine form with our own eyes’. [To wit, how lucky are we that we are able to 
see so closely the Supreme Lord of creation with our own eyes. Not only this, we are 
also able to shower our personal care and love upon him. Say, who else has this good 
fortune? ] (7) 


Let the Creator (biranci) not count those days of ours which had gone by without 
seeing you. [To wit, let us be able to see you every day of our lives; let not even one 
day pass when we are not able to see your divine form.]° (8) 


[Note—'This observation has wider ramifications. It means that though Lord Ram’s 
worldly life seemed to be like that of any other human being—he was born like an 
ordinary human child, studied and played like a child, grew up to become a warrior 
prince who would fight and kill enemies represented by the demons, who would 
marry and get sucked in family intrigue which made him go to the forest and suffer its 
travails, have his wife stolen and then woefully lament her loss, but determined to 
retrieve her he waged a fierce war at Lanka and finally won it, returned home to 
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ascend the throne of the kingdom of Ayodhya, and ruled for thousand of years like a 
noble king, produced two sons, named Lav and Kush, and finally exited from the 
earth grieving for his beloved wife Sita whom he had to abandon due to aspersions 
cast on her character by someone of his subject—he nevertheless was above all this 
gross form of worldly drama, and did everything he did to hide his real indentity from 
the demons. This was to ensure that the demons did not run away from him upon 
realising Lord Vishnu has finally come down to earth to eliminate them, but on the 
other hand take the Lord as an ordinary human prince and battle with him so that the 
Lord gets an opportunity to finish them off. 

Hence, the camouflage that the Lord adopted was to hide his real intentions 
and the secret job on earth, which was to eliminate the demons. This conceit helped 
him to succeed in his mission. 

His form was like any other human being, but his deeds were beyond the 
abilities of a human. This had created doubts even in the mind of the demon king 
Ravana too as is evident in Ram Charit Manas, Aranya Kand, Doha no. 22 and its 
following Chaupai line nos. 1-6. Here we shall read that Ravana was stunned and 
dumbfounded when he came to know of the marvelous deeds and the unparalled 
valour of Lord Ram that led to the killing of so many of the greatest demons of his 
race. He wondered how it was ever possible for any human to do this. In any case, 
Ravana thought that if Lord Ram was indeed the Supreme Being who had come to 
earth as prophesised by the scriptures, then this was a golden chance for him to find 
salvation and emancipation, and if he was an ordinary prince then Ravana would 
kidnap and enslave the Lord’s wife Sita as this was the wont and the natural habit of 
the demon race to take away other people’s women by force. 

A little later we read in this context that Marich had tried to convince Ravana 
about the divinity of Lord Ram by arguing that all the stupendous deeds that the Lord 
had done—such as the killing of the demons Subahu and Tadaka—was impossible for 
any human to do. Refer: Ram Charit Manas, Aranya Kand, Doha no. 25. 


The same sentiment was expressed by the crow saint Kaagbhusund in Ram Charit 
Manas, Uttar Kand—(i) Doha no. 75 along with its preceding Chaupai line nos. 2-8; 
and (ii) Chaupai line no. 14 that precedes Doha no. 110. 

Earlier in the story we read that when Vibhishan, the younger brother of 
Ravana, had decided to take refuge with Lord Ram, the same emotions were 
expressed by him. Refer: Ram Charit Manas, Sundar Kand, Doha no. 42 and its 
preceding Chaupai line nos. 4-8. 


*Lord Ram was very dear to all living beings—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 7 that precedes Doha no. 56. 

This loving assertion of the mothers, including of course Kaikeyi, that “let not 
a single day pass without them not seeing Lord Ram’s divine form”, would come to a 
naught in a few days’ time when Kaikeyi’s stubbornness would force Lord Ram to go 
to the forest for 14 years of exile—refer: Ram Charit Manas, Ayodhya Kand—(i) 
Chaupai line no. 2 that precedes Doha no. 29; and (ii) Doha no. 33. 

This is the way the Lord’s “Maya”, his delusion-creating powers, holds the 
world in its sway. This is the very reason why the Lord had smiled wryly in line no. 2 
of Doha no. 350 Kha of this present chapter known as Baal Kand. He smirked 
because he knew that all this expression of love and affection by the mothers and his 
father would vanish in a few days’ time when he would be asked to go to the forest 
with his wife and his younger brother Laxman. | 


1894 


a0. Wa uA arg wa cafe fara a AT | 


afar dey wr far ae fae Areata AT Be N 
doha. 


rama pratosim matu saba kahi binita bara baina. 
sumiri sambhu gura bipra pada ki'é nidabasa naina. 357. 


Lord Ram most politely gratified his mothers and said ‘thank you’ to them. Then he 
fixed his attention on Lord Shiva, his guru and Brahmins in general as he gradually 
fell asleep. (Doha no. 357) 


[Note—The mothers were babbling excitedly and preventing the Lord from falling 
asleep by their constant chatter. The Lord was feeling distracted, so after a while he 
politely told them ‘thank you and good night’. Then in order to calm his senses and 
fall asleep he concentrated his attention on Lord Shiva etc. so that his mind becomes 
calm. ] 


do. Aes oer ale afe GT Lae Bis meee SPT g N 
Ota ale VET ANT A aaa Tet TTT 2 
caupa’. 


nida'um badana sōha suthi lōnā. manahum samjha sarasiruha sona. 1. 
ghara ghara karahim jagarana narim. déhim parasapara mangala garim. 2. 


The countenance and form of Lord Ram looked magnificent even while he slept just 
like the case of the red-tinged lotus flower that retains its beauty even during the 
twilight hours’. (1) 


In every household of the city, the women-folk kept awake (or kept vigil) throughout 
the night, merrily singing songs that are usually sung during such occasions; these 
songs had lyrics that were laced with words that seemed to be teasing, but it was 
purposely done to tickle the senses and make everyone laugh, enjoy their time, and 
celebrate the happy occasion’. (2) 


[Note—'The lotus flower usually shrivels up, losing its beauty and sheen when the 
sun sets in the evening. This applies to the lotus with a blue colour. But, the lotus 
flower with red petals retains its beauty even during the twilight hours, perhaps 
because of an abundance of infra-red rays in the light of the setting sun. The light of 
the setting sun enhances the beauty of the red-coloured lotus rather than subduing it. 

During the twilight hours, the infra-red colour of the setting sun’s light adds to 
the natural red colour of the petals of the lotus flower to produce a cumulative effect 
of enhanced glow and charm of the lotus. On the other hand, this infra-red colour 
neutralizes the colour of the lotus flower with blue petals, making them look luster- 
less and shrunk. 
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Tulsidas has used this metaphor from Nature to emphasise that the glow and 
charm of Lord Ram’s face was the same when the Lord slept as when he was awake. 
This special mention was necessary because when a person sleeps he is unable to 
smile or show any sort of other emotions. So, if Lord Ram looked attractive to others 
just because he always sported a pleasing smile on his face, or made friendly eye- 
contact with everyone around, or even slightly nodded to acknowledge their presence 
and politely exchanged greetings with them, no such gesture was possible when the 
Lord slept. But it did not mean that the prettiness of his face, the charm of his 
countenance and the divinity of him was diminished even a bit. 


*At the time of the marriage ceremony at Janakpur, similar songs laced with taunts 
were sung by the women-folk of the city to add a lot of fun and jest to the occasion— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 329. 

It is a custom that the women keep awake during the first night of the arrival 
of the groom with his bride in their home. There is a lot of excitement, singing, 
celebration and rejoicing so much so that no one finds time to go to sleep. This 
practice also has its origin in the ancient belief that keeping awake during the first 
night helps to ward-off any evil spirit which may want to sneak in and harm the newly 
arrived couple. 

It ought to be noted also that the celebrations in the royal household were 
shared by each and every citizen of the capital—whether it was singing, playing of 
musical instruments, decorating the homes, etc. Abundant instances of this are 
available in Ram Charit Manas, Baal Kand. For instance—(i) Doha no. 194; (ii) 
Chaupai line nos. 1-2 that precede Doha no. 263; (iii) Chaupai line no. 4 that precedes 
Doha no. 287; (iv) Doha no. 296 and its preceding Chaupai line no. 2; (v) Doha no. 
344 and its preceding Chaupai line no. 4; (vi) Chaupai line no. 6 that precedes Doha 
no. 351.] 


ut farsa tata rt wat Hele facing Gar 3 N 
Wat aes UT A als | ters wy Farah Se Tg lv N 


purl birajati rajati rajani. rānīm kahahim bilokahu sajani. 3. 
sundara badhunha sasu lai so'im. phanikanha janu siramani ura go'lm. 4. 


In fact, the night looked so alive and vibrant with celebrations and rejoicings that it 
left the queens spell-bound. They exclatmed—‘Look friend, how wonderful the night 
appears to be! Not only our homes, but even the entire city appear to be decked up 
like a bride.” (3) 


The mothers-in-law clasped their beautiful daughters-in-laws to their bosoms when 
they went to bed to sleep just like the serpent, from whose hood a sac of luminescent 
sap issues, coils around it when it goes to sleep’. (4) 


[Note—'At the time of birth of Lord Ram, the same situation prevailed in Ayodhya— 
refer: Ram Charit Manas, Baal Kand, Doha no. 195 along with its preceding Chaupai 
line nos. 2-8. 
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It was repeated once again when the news of Lord Ram’s marriage arrived in 
the city—trefer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 296—to Doha no. 297. 


*A special category of serpents produces a sap-like substance from the top of its hood. 
This sap is viscous like thick jelly, effuses a glow, and is contained in a membranous 
sac. It is called a “Mani”, a gem. According to mythology, this type of serpent 
remains inside its hole in the daytime, and emerges only during the darkness of the 
night in search of its prey. But it can see only in the light emanating from this ‘Mani’ 
which the serpent always carries on its hood wherever it goes. If someone removes 
this Mani by deceit, the serpent is believed to go blind, and severely curses the stealer. 
This allegory is cited here to stress that the three mothers-in-law began to love their 
daughters-in-law with the same intensity of attachment and care that this category of 
serpent has for its Mani. 

We have read earlier that king Dasrath had instructed the queens to take extra 
care of the four brides because they have come to an alien home, to a new culture, and 
may be feeling very uneasy, homesick, hesitant and shy. The queen mothers were 
obliged and expected to make them feel comfortable, relaxed, and at home—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 355. 

Besides the orders of the king, the mothers themselves had taken likeness for 
the four brides and had become fond of them since the first moment they saw them— 
refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 3-5 that precede Doha no. 
349; (ii) Chaupai line nos. 3-5 that precede Doha no. 349. 

So, when the time came to go to bed, the queen mothers took the brides with 
them so that the young princesses did not feel lonely and homesick. It was a gesture to 
make the brides feel that they will get the same love and affection from their mothers- 
in-law as their own mothers had given them at Janakpur. ] 


ma yia rA WY AMT | SHAT S TT ATCT ATTA G I 
ale amas TA WT LUGS Bt AEN ST & I 


prāta punita kala prabhu jagé. arunacura bara bolana lage. 5. 
bandi magadhanhi gunagana ga’é. purajana dvara joharana ā'ē. 6. 


The Lord (Sri Ram) woke up at dawn at an auspicious time when the cock began to 
1 
crow . (5) 


The royal bards and minstrels began singing laudatory verses even as the citizens 
collected at the gates of the palace calling out for Lord Ram to come to meet them’. 


(6) 


[Note—'The same time of Lord Ram’s waking up has been mentioned at Janakpur— 
refer: Ram Charit Manas, Baal Kand, Doha no. 226. 


“It was a standard practice during those days that bards and minstrels gathered at the 
gates of the palace to sing the glories of the royal family at dawn. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 194 where it is 
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mentioned that bards, minstrels and other singers sang the glories of the great royal 
family of king Raghu in laudatory verses. 

Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 37 where it is stated that the bards and minstrels had gathered at 
the gates of king Dasrath’s palace at dawn, but were surprised to see that the king 
hadn’t woken up by then though it was his practice—Ayodhya Kand, Doha no. 37 
along with its following verse nos. 1-2.] 


ate fa ax ax fag ara urs state Yet Wa UTAT N O UI 
TAPS Aer Tar Pree | ahs HT BIT wT ame SU 


bandi bipra sura gura pitu mata. pa'i asisa mudita saba bhrata. 7. 
jananinha sadara badana niharé. bhupati sanga dvara pagu dharé. 8. 


The four brothers offered their respects to the Brahmins, the gods, the guru, and their 
parents. Having received their blessings, the brothers felt exhilarated’. (7) 


The queens reverentially gazed at his (Lord Ram’s) countenance’. Then he 
accompanied the king (his father, Dasrath) to the gate of the palace. (8) 


[Note—'Lord Ram and his brothers were very diligent in obeying the noble traditions 
established by the scriptures and the society, and one of these traditions was to pay 
one’s respects to the elders the first thing in the morning. Then the Lord carried out 
his duties as per instructions of his parents and guru. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 7-8 that precede Doha no. 205. 


*Lord Ram is the hero of this epic story, is the eldest of the four brothers, and is the 
central figure in the narrative. Hence, all eyes are fixed on him, and he is the reference 
point for all discussions. He is the pivot upon which the entire story revolves and the 
acts of the epic drama unfold. 

The mothers have thanked their good fortune earlier also when they had said 
that their life has been rewarded when they could see the divine form of the Lord— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 357 
herein above. 

The word “reverentially or respectfully” (‘sadara”) implies that the queen- 
mothers held Lord Ram in high esteem, and treated him with the same honour that 
they had for their family deity. There is no surprise in this because mother Kaushalya 
had witnessed the Lord’s mystical powers and his true form as the Viraat Purush 
when he was still a child—refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 1 that precedes Doha no. 201—to Chaupai line no. 7 that precedes Doha no. 202.] 


qo. waite dra aa vest ofa atta ate Aes | 
waa Ht ara Us ST ARS ATS I 34 N 
doha. 
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kinhi sauca saba sahaja suci sarita punita naha’i. 
prātakriyā kari tata pahim a’é cāri'u bhā'i. 358. 


The four brothers performed all the purification acts and did their ablutions by 
bathing’ in the holy river Saryu though they were inherently clean and pure. 

Having done with their daily routine of cleaning themselves, they came to 
their beloved father (king Dasrath)*. (Doha no. 358) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 227 where we read that Lord Ram and Laxman have cleaned themselves the first 
thing in the morning before they went to serve their guru, sage Vishwamitra, in the 
first morning after their arrival at Janakpur. 

Refer also to Ram Charit Manas, Uttar Kand, Chaupai line no. | that precedes 
Doha no. 26. 


*The same idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 205 that say Lord Ram first cleaned himself and then went to 
his father to take instructions from him to carry on with his assigned duties. ] 


do. ya facies fre St os 1 aS SATS THT Us UN g M 
fa TH Ge Gl VST ert cet state STAT 2 N 


caupa’. 


bhupa biloki li'é ura la'l. baithé harasi rajayasu pa’. 1. 
dekhi ramu saba sabha jurani. locana labha avadhi anumani. 2. 


When the king saw the brothers, he embraced them affectionately’. The brothers sat 
down cheerfully when they got instructions from their father to do so’. (1) 


When the members of the assembly (royal court) saw Lord Ram, all of them felt 
extremely blessed as if they have got the full reward of possessing their eyesight’. (2) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede 
Doha no. 308 that describe the exhilaration of king Dasrath when he met Lord Ram 
and Laxman at Janakpur. 


*An extra-ordinary level of decorum and dignified behaviour were practiced in those 
times. The princes did not just come in and sat down near their father; they remained 
standing till the king ordered them to take their seats. Being obedient to the father and 
doing as told by him is the best form of fulfilling the edicts of Dharma (righteous 
behaviour)—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that 
precedes Doha no. 35; and Baal Kand, Chaupai line no. 8 that precedes Doha no. 205. 
When Lord Ram and Laxman had returned from their visit to the city of 
Janakpur, they had bowed before their guru, sage Vishwamitra, and then sat down 
only when ordered by the sage—refer: Ram Charit Manas, Baal Kand, Doha no. 225. 
Even after Lord Ram ascended the throne of Ayodhya, this decorum was 
maintained inasmuch as the three brothers always watched the face of Lord Ram and 
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waited for any instructions that the Lord may issue to them—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 1-2 that precede Doha no. 25. 


`The same idea is expressed when the marriage party had seen Lord Ram when it 
arrived at Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 309. 

Seeing the Lord was extremely satisfying even for the great sages, such as 
Sarbhanga—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 8.] 


Uf aR af aif se ga SEAS APT AST N 3 I 
Gere BA yf ae eT | Arfa Wy SIS WT SAT N X N 


puni basistu muni kausiku a'é. subhaga asananhi muni baitha’é. 3. 
sutanha saméta puji pada lagé. nirakhi ramu dō'u gura anuragé. 4. 


Then sages Vasistha and Kushik (Vishwamitra) arrived in the court, and the king 
respectfully gave them beautiful thrones to sit upon. (3) 


The king paid his obeisance to the two gurus by duly worshipping their feet along 
with his four sons’. The two gurus meanwhile were enchanted when they saw Lord 
Ram (and a surge of affection for the Lord flowed through their inner-being)’. (4) 


[Note—'Worshipping the feet of the guru was a standard practice—tefer, for instance, 
Ram Charit Manas, Baal Kand, Doha no. 352 along with its preceding Chaupai line 
nos. 5-8 which are explicit on this point. 

Earlier we read that the king had done the same thing on different occasions 
when he met the two great sages. For instance, with respect to sage Vishwamitra, we 
have two outstanding examples, one is when the sage had gone to Ayodhya to request 
for Lord Ram being sent to his hermitage to eliminate the demons (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 207), and the second 
instance is when the king met this great sage when he came to Janakpur with the 
marriage party (refer: Ram Charit Manas, Baal Kand, Doha no. 307 and its following 
Chaupai line no. 1). 

As for sage Vasistha, we have the following instances: one is when the king 
had gone to him to request him to advise a way by which he can have sons as his heirs 
(refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
189), and the other instance is when the king approached him to find out the 
auspicious time to anoint Lord Ram on the throne of Ayodhya (refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 5 that precedes Doha no. 3). 


*Lord Ram had enchanted everyone who saw the Lord, and the two gurus were no 
exception. For example, (a) refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 
5-6 that precede Doha no. 207 when sage Vishwamitra saw Lord Ram and his 
brothers for the first time, and (b) Ayodhya Kand, Chaupai line no. 1 that precedes 
Doha no. 10 when sage Vasistha meets Lord Ram in connection with the latter 
coronation, and once again when the sage met the Lord in Chitrakoot as narrated in 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 243.] 
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mete aha aa staera | aa wee Alea Carer it & N 
qA oa ara ma et i afed afay faqe fates ait g N 


kahahim basistu dharama itihasa. sunahim mahisu sahita ranivasa. 5. 
muni mana agama gadhisuta karani. mudita basista bipula bidhi baranī. 6. 


Sage Vasistha narrated many an episodes from the scriptures such as the Itihas 
(ancient mythological history pertaining to the gods). The king attentively listened to 
them along with the members of his family’. (5) 


The marvelous deeds and achievements of sage Vishwamitra (son of Gaadhi) that 
were of an astounding nature and even incomprehensible for other sages, were 
narrated with great aplomb by sage Vasistha”. (6) 


[Note—' Again, this was a standard practice that when sages sat anywhere, they would 
narrate stories from the scriptures bearing a moral and spiritual message—trefer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 26 where the 
same thing has been said about sage Vasistha, but here the Vedas and the Purans have 
been mentioned instead of the Itihas. 

We have read earlier that sage Vishwamitra had done the same thing—that is, 
he had narrated the stories from the Itihas and Purans—when he sat down to relax 
with the junior sages accompanying him to Janakpur during the first evening of his 
stay there: refer—Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 226. 

Not only the sages, even Lord Ram had narrated extracts from the scriptures to 
entertain Laxman and Sita in the forest when they felt forlorn and sad, in order to 
keep their mind engaged and diverted from the travails of forest life—refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 141. 


*The story of sage Vishwamitra has been narrated as a note appended to Ram Charit 
Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 206 at the beginning of 
this episode of Lord Ram’s marriage. 

Sages Vasistha and Vishwamitra had been arch enemies in some ancient time, 
but they had made up patched up later on. This praise of Vishwamitra by Vasistha 
was to cement their ties and bury whatever vestiges of ill-will that may have survived. 
It was also done to indicate to king Dasrath why Vasistha had prevailed upon him to 
let Lord Ram and Laxman go with sage Vishwamitra as no harm could ever come to 
the two brothers when they were under the protection of this great and mystically 
empowered sage. | 
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bolé bamadé'u saba sanici. kirati kalita lōka tihum mācī. 7. 
suni anandu bhaya'u saba kahu. rama lakhana ura adhika uchahu. 8. 


Whatever sage Vasistha said about Vishwamitra was endorsed by sage Vamdeo who 
said, ‘Everything is true. Indeed, the glories of sage Vishwamitra are well established 
in all the three levels or areas of the world.’ [These three levels are—the heaven, the 
earth, and the nether world.] (7) 


Hearing these words and listening to the magnificent glories of sage Vishwamitra, 
everyone present there felt delighted, but Lord Ram and Laxman were more delighted 
than others’. (8) 


[Note—'The reason for the two brothers feeling “more delighted than others” is that 
by this time they had developed a strong bond of affection and endearment with the 
great sage. They had experienced the depth and intensity of Vishwamitra’s love and 
affection for them, and had by then begun to see the sage fulfilling two roles 
simultaneously—one of their father king Dasrath, and the other of their guru Vasistha. 
For instance, (i) Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precedes 
Doha no. 208 tells us that sage Vishwamitra assumed the role of their father; (ii) Ram 
Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 209 which tell 
us how the sage taught the two brothers certain esoteric skills, thereby becoming their 
guru; (iii) Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede Doha no. 
226 tell us how affectionately the two brothers had served the sage by insisting upon 
massaging his legs even when the sage kept on telling them to go and sleep during 
their first night at Janakpur; (iv) Ram Charit Manas, Baal Kand, Chaupai line no. 4 
that precedes Doha no. 237, and Chaupai line no. 3 that precedes Doha no. 240 where 
we read that the sage had blessed the brothers that their wishes would be fulfilled; and 
finally (v) Ram Charit Manas, Baal Kand, Chaupai line nos. 5 that precedes Doha no. 
254 where we read that sage Vishwamitra had spoken very lovingly when he had 
ordered Lord Ram to go and break the bow. 

To wit, Lord Ram and Laxman had begun to love sage Vishwamitra more than 
anyone else. They had become informal with him, had developed a special affection 
and affinity for him because the sage had shared with them some of the happiest 
moments of their lives—the time when they got married. The loving sage had played 
a stellar role in bringing this about. 

Lord Ram and Laxman had been more informal and friendly with sage 
Vishwamitra than they had been with either their father king Dasrath or their guru 
sage Vasistha. | 


do. thet ate sore Fra wale fea ule atte 
Sa aau sta Ut afaa afa siferenria i 348 N 
doha. 
mangala mōda uchaha nita jahim divasa éhi bhamiti. 
umagI avadha ananda bhari adhika adhika adhikati. 359. 
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Days passed away merrily with constant rejoicing and celebrations. It appeared that 
happiness and joy were sweeping across Ayodhya in wave after wave, each swelling 
higher and still higher than the previous one. (Doha no. 359) 


[Note—Similar celebrations were witnessed in Ayodhya at the time of birth of Lord 
Ram and his three brothers—refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 2 that precedes Doha no. 195—to Chaupai line no. 2 that precedes Doha no. 196. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 345.] 


do. fet ae Het hat BIL | ATCT Ale forte 7 AT Ul 
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caupa’. 


sudina sodhi kala kankana choré. mangala moda bindda na thoré. 1. 
nita nava sukhu sura dékhi sihahim. avadha janma jacahim bidhi pahim. 2. 


Deciding upon an auspicious day, the sacred strings (that were tied around the wrist 
and waist of the grooms and the brides as part of the marriage ritual to ward-off evil 
spirits and bad omens if any) were untied (removed) from the bodies (of the grooms 
and their respective brides) amid a lot of celebrations and fanfare. (1) 


Observing that there were constant celebrations in Ayodhya and the atmosphere was 
rich in happiness and joy; the gods praised the city and prayed to the creator Brahma 
that they should be allowed to take birth in Ayodhya’. (2) 


[Note—'The gods have praised the city of Ayodhya elsewhere also. For example, 
refer: Ram Charit Manas—(i) Baal Kand, (a) Chaupai line no. 2 that precedes Doha 
no. 195; (b) Chaupai line no. 2 that precedes Doha no. 196; as well as (ii) Uttar Kand, 
Doha no. 26. All these verses are explicit on this point that the gods were enchanted 
by the fabulous beauty and charm of Ayodhya. ] 


Rara cert Fra seat ire aan fara ae eet tl 3 
fer fer wert wat arse 1 aha GATS nE ARTE Ul ¥ I 


bisvamitru calana nita cahahim. rama saprēma binaya basa rahahim. 3. 
dina dina sayaguna bhupati bhā'ū. dekhi saraha mahamunira'u. 4. 


Sage Vishwamitra wanted to leave for his hermitage and expressed his intention daily, 
but he had to keep defering it in deference to the requests of Lord Ram who wanted 
the sage to stay for some more time. (3) 


The great sage who was like a king among sages (i.e. sage Vishwamitra) appreciated 
the ever-increasing respect for him that was expressed by the king (Dasrath)'. 

[So, despite his strong desire to leave for his hermitage as it was already very 
long since he left it with Lord Ram and Laxman when they went to Janakpur, he had 
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to keep postponing his departure because of Lord Ram’s insistence and the respect 
that king Dasrath showed to him.] (4) 


[Note—'We have read that when Dasrath had wanted to leave Janakpur for his own 
city of Ayodhya after the marriage ceremony was finished, Janak had similarly 
prevailed upon Dasrath to stay for some more time. Janak’s warmth of affection and 
hospitality was also so great that Dasrath could not muster enough courage to leave 
against Janak’s wishes to avoid being impolite and making the latter feel insulted and 
offended. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede 
Doha no. 332.] 


ANT frat US ST ATS AAA STS A SITTING 
AIA Mahe AAT Tent | Aas GAT Ya ATT S Ul 
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magata bida ra'u anuragé. sutanha saméta tharha bhé agé. 5. 
natha sakala sampada tumhari. maim sévaku samēta suta nari. 6. 
karaba sada larikanha para chohu. darasanu déta rahaba muni mohi. 7. 


Finally, when many days had passed, one day the sage politely requested the king to 
let him leave. Hearing this, the king was overwhelmed with affections and stood 
reverentially before the sage accompanied by his sons. (5) 


The king said affectionately and reverentially, ‘Oh Lord! All my wealth and realm are 
yours. I too am your servant together with my sons and wives (i.e. my queens and 
daughters-in-law)'. (6) 


Be always kind, compassionate and loving upon your children (me and my family). 
Oh Lord, please be kind to let me have your Darshan (holy sight) time and again in 
the future also. [That is, kindly visit my kingdom often, and whenever you please. 
You are most welcome, and I will feel glad to worship you again and again in the 
future. ]” (7) 


[Note—'A similar situation prevailed at the time of departure of the marriage party 
from Janakpur—refer: Ram Charit Manas, Baal Kand, from Chaupai line nos. 5 that 
precedes Doha no. 340—to Chaupai line no. 6 that precedes Doha no. 343. 


*Later on in the story we shall read that Lord Ram had also requested his friends, the 
monkeys led by Sugriv, the friendly demons led by Vibhishan, and the boatman 
named Nishad, at the time of their going back to their respective homes from 
Ayodhya where they had all come with Lord Ram when he returned from Lanka after 
the end of his 14 years of forest exile, that they should always remember the Lord 
affectionately, and keep coming back to Ayodhya whenever they wish—trefer: Ram 
Charit Manas, Uttar Kand, from Doha no. 15—to Doha no. 16; and Chaupai line nos. 
1-3 that precede Doha no. 20.] 
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asa kahi rā'u sahita suta rani. parē'u carana mukha ava na bani. 8. 
dinhi asisa bipra bahu bhamti. calē na prīti rīti kahi jātī. 9. 
rāmu saprēma sanga saba bhā'ī. ayasu pā'i phirē pahumca’. 10. 


Saying this, the king fell at the feet of the sage togther with his queens and his sons. 
He was so overwhelmed with emotions that words failed him and he could not say 
anything else. (8) 


The Brahmin (i.e. sage Vishwamitra) in his turn blessed all of them profusely. Then 
the sage departed from there for his hermitage, but on the way he was himself 
overcome with emotions of love and affection for the whole royal family. This mutual 
affection and respect for each other were so profound and sincere that one cannot 
describe them.’ (9) 


Lord Ram, accompanied by his brothers, affectionately escorted the sage (to the 
outskirts of the city) and returned back only after he ordered them to do so’. (10) 


[Note—'A similar situation prevailed when Lord Ram had to send his friends, the 
monkeys, the bears, the demons and the boatman, back to their homes from 
Ayodhya—trefer: Ram Charit Manas, Uttar Kand, from Chaupai line nos. 1 that 
precedes Doha no. 17—to Chaupai line no. 5 that precedes Doha no. 20. 

Similarly, Janak and his queen Sunayana were also overwhelmed with surging 
emotions when the marriage party finally left Janakpur for Ayodhya—refer: Ram 
Charit Manas, Baal Kand, (i) from Chaupai line nos. 5 that precedes Doha no. 336— 
to Doha no. 337; and (ii) Doha no. 338 along with its preceding Chaupai line nos. 4-8. 


There are two other instances where we read that the host has escorted the guest 
when the latter was going away to his place. 

One is when king Janak had gone a long distance with Dasrath to see him off 
when the marriage party was returning to Ayodhya. After paying his obeisance to all 
the Brahmins, sages and elders of the marriage party, as well as showing his respects 
to king Dasrath and love for all the four brothers, king Janak had finally returned 
home. This is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 340—to Chaupai line no. 6 that precedes Doha no. 343. 

The other instance is when the friends of Lord Ram—the monkeys led by 
Sugriv, the bears led by Jamvant, the demons led by Vibhishan, and the head of the 
boatman community named Nishad who had come to Ayodhya aboard the air-plane in 
which Lord Ram had returned to Ayodhya after his 14 year forest exile—were 
requested by the Lord to go back to their respective homes. The Lord and his brothers 
had gone out to escort them from Ayodhya—tefer specifically to Ram Charit Manas, 
Uttar Kand—(1) Chaupai line nos. 1-5 that precede Doha no. 19; (ii) Chaupai line no. 
5 that precedes Doha no. 20. This entire episode however is narrated in Uttar Kand, 
from Chaupai line no. 2 that precedes Doha no. 16—to Chaupai line no. 5 that 
precedes Doha no. 20.] 
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rama rupu bhupati bhagati byahu uchahu anandu. 
jata sarahata manahim mana mudita gadhikulacandu. 360. 


As the sage, who was like a moon in the family of king Gaadhi' (i.e. sage 
Vishwamitra), went on his way to his hermitage (which was located far away in the 
forest), he kept on praising in his Mana (mind and heart), all along the way, the 
beauty and the charm of the countenance and form of Lord Ram’, the devotion and 
piety of king Dasrath, and the festivities, the joys and rejoicings of the events of the 
marriage ceremony. (Doha no. 360) 


[Note—'The metaphor of the moon is used to say that sage Vishwamitra was a 
prominent member of the family of Gaadhi, and that his glories shone brilliantly like 
that of the full moon in the night sky. 


“When Lord Ram had sent-off his monkey, bear and demon friends back to their 
respective homes from Ayodhya, they had also remembered the Lord and his glories 
all along their way back—trefer: Ram Charit Manas, Uttar Kand, Doha no. 17 Ka.] 


do. Wada pe Mt at | agit Mga Hat TSM 8 1 
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bamadéva raghukula gura gyānī. bahuri gadhisuta katha bakhani. 1. 
suni muni sujasu manahim mana ra'U. baranata apana pun'ya prabha'u. 2. 


Sage Vamdeo and the wise’ preceptor of the family of king Raghu, i.e. sage Vasistha, 
once again’ narrated the glorious story of the son of the family of king Gaadhi, i.e. 
sage Vishwamitra. (1) 


Hearing the famed glories of the sage (Vishwamitra), the king praised to himself his 
own good fortune and meritorious deeds (that had enabled him and his sons Lord Ram 
and Laxman to serve the great sage, and be lucky to have received his patronage and 
blessings)’. (2) 


[Note—'The use of the word “gyani”, which means one who is wise and 
knowledgeable, implies here that whatever had been said about Vishwamitra by the 
wise sage (Vasistha) was genuine and truthful, and nothing by way of flattery. 

Another important point is that this word “gyani” has been so strategically put 
that it applies equally to Vasistha as well as Vamdeo. In other words, it implies that 
both these sages who had narrated the glories of Vishwamitra, i.e. Vasistha and 
Vamdeo, were equally wise, learned and knowledgable. 
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*This is the second time that sage Vishwamitra’s immense achievements and mystical 
powers have been described by sage Vasistha. The first occasion was when the sages 
had assembled in the court of king Dasrath as narrated earlier in Ram Charit Manas, 
Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 359. At that time when sage 
Vasistha had lauded the stupendous glories of sage Vishwamitra, sage Vamdeo had 
endorsed them, saying that whatever Vasistha had said about Vishwamitra was indeed 
the truth. 

On this second occasion, however, both the sages, i.e. Vasistha and Vamdeo, 
have together spoken highly of Vishwamitra. To speak highly of someone and praise 
him behind his back is the sincerest form of praise. 


`The king felt extremely happy that he had been able to serve such a great sage even 
without having to make any special effort to do so. Normally one had to make a lot of 
effort to first find who a great and realized sage is, and then it takes a lot more effort 
to be able to serve such a sage so that he gets sufficiently pleased. In the case of 
Dasrath the tables were turned in as much as the sage himself had come to the king to 
seek his favour—which was to lend his two sons, Lord Ram and Laxman, to the sage 
so that the latter’s fire sacrifice could be saved. In return, the sage rewarded king 
Dasrath by getting all his sons married to noble princesses belonging to the royal 
family of king Janak who was equal in stature to king Dasrath. | 


Set AM WIA WAH | Gers AA TAA WS WAS 3 
We de WA Ag He WaT | ase Wala cies fas war ¥ N 


bahuré loga rajayasu bhaya'ū. sutanha samēta nrpati grham gaya'ū. 3. 


jaham taham rama byahu sabu gava. sujasu punita loka tihum chava. 4. 


All the rest of the people who had assembled to see-off sage Vishwamitra were given 
instructions to go their way. Then the king, accompanied by his sons, went to his 
palace’. (3) 


Everyone (i.e. the citizens of the city of Ayodhya and the subjects of the extended 
kingdom, the gods in heaven, the people of the world at large, in all its corners) 
fondly sang (i.e. narrated and discussed) about the marriage ceremony (of Lord Ram 
and his brothers) so much so that its magnificent events and cheerful moments had 
spread in all the three spheres of the world (the heaven, the earth and the subterranean 
or nether world)’. (4) 


[Note—'The king was always accompanied by his sons. There are many instances of 
this mentioned in Ram Charit Manas, Baal Kand. For instance, (i) Chaupai line no. 3 
that precedes Doha no. 309; (ii) Chaupai line no. 6 that precedes Doha no. 315; (iii) 
line no. 1 of Doha no. 354; (iv) Chaupai line no. 8 that precedes Doha no. 358; (v) 
Chaupai line no. 4 that precedes Doha no. 359; (vi) Chaupai line no. 5 that precedes 
Doha no. 360. 

In other words, king Dasrath was so fond of Lord Ram and his brothers that he 
tried to keep them with him as much as possible and practical. This is clear when he 
had declined to oblige sage Vishwamitra when the sage asked for Lord Ram to be sent 
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with him to the forest for protecting his fire sacrifice. The king had told the sage that 
all the four sons were equally dear to him, and in fact were dearer to him than his own 
life. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha 
no. 208. 

This was in line with what Dasrath had himself sought as a boon from Lord 
Vishnu in his previous life as Manu when he had done severe Tapa (penance) to have 
a divine vision of the Lord. Manu had asked Lord Vishnu to bless him so that “his life 
depended upon the love of the Lord just like the life of a serpent depends upon the 
Mani (gem) on its hood”—tefer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 151. 


*The messengers of king Janak had also endorsed this fact that the glory of Lord Ram 
has been established in all the three worlds when they were describing the events 
leading upto the breaking of Lord Shiva’s bow by Lord Ram and the subsequent 
marriage of the Lord with Sita—refer: Ram Charit Manas, Baal Kand, Doha no. 291. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 265 which also reiterates that the news of Lord Ram marrying Sita after 
breaking the bow of Lord Shiva had spread to all the corners of the world—.e. in the 
heaven where the gods live, on the earth where the mortal creatures live, and in the 
subterranean world where the serpents live. ] 


ame aie Ty at a ds | aes Bhi Bat Ta Tag TUG UI 
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a’é byahi ramu ghara jaba tem. basa'i ananda avadha saba taba tem. 5. 
prabhu bibaham jasa bhaya'u uchahi. sakahim na barani gira ahinahd. 6. 


Ever since the time Lord Ram had arrived home after his marriage, all sorts of 
happiness and joys took up residence in Ayodhya’. (5) 


Even the goddess of speech (“Gira”; goddess Saraswati or Sarada) and the lord of 
serpents (i.e. Lord Seshnath with a thousand tongues) were not able to describe the 
immensity and intensity of celebrations and festivities that attended the marriage 
ceremony of the Lord (i.e. Sri Ram, and by inference all the brothers—because all of 
them were married simultaneously under the same canopy that was erected for the 
wedding rituals, and married to the princesses of the same family, the royal family of 
king Janak). 

[To wit, it was beyond the abilities of Saraswati and Seshnath to describe the 
celebrations and festivities associated with the marriage of Lord Ram and his 
brothers. ]° (6) 


[Note—'Though Ayodhya was always an abode of happiness, joy and prosperity, on 
special occasions it looked more wornderful with all the extra decorations and 
festivities. This is clearly mentioned in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-6 that precede Doha no. 296. 

This time around the glory of Ayodhya was enhanced because now Sita, who 
was actually goddess Laxmi personified, has come to live here. Laxmi is the goddess 
of all-round prosperity and well-being, so all sorts of happiness and joy, the sense of 
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contentedness and fulfillment that are associated with this goddess being pleased upon 
a person, came and blessed Ayodhya so much so that the city appeared to be an abode 
of prosperity, happiness, abundance and well-being. 

The intensity of happiness and joy that prevailed in Ayodhya was 
compounded with the arrival of Sita, though of course all aspects of well-being and 
cheerfulness were always associated with the city by virtue of it being the home of 
Lord Ram who himself was an incarnation of Lord Vishnu. Refer specially to: Ram 
Charit Manas, (a) Baal Kand, Chaupai line nos. 2-8 that precede Doha no. 195; and 
(b) Uttar Kand, (i) from Chaupai line no. 7 that precedes Doha no. 20—to Chaupai 
line no. 2 that precedes Doha no. 24; and (ii) from Chaupai line no. 2 that precedes 
Doha no. 27—to Doha no. 30. 


Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 331 which say the same thing. ] 
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kabikula jivanu pavana jānī. rama siya jasu mangala khani. 7. 
téhi te maim kachu kaha bakhani. karana punita hētu nija bani. 8. 


[Now, Tulsidas talks about his own good luck that he has had the rare opportunity to 
sing the divine glories of Lord Ram and Sita by way of narrating their divine 
marriage, when even Saraswati and Seshnath were unable to do so. In other words, 
Tulsidas says that he has tried his best to narrate the story of Lord Ram’s wedding 
with Sita, but his narration is not enough or sufficient because even divine Beings 
such as goddess Saraswati and Lord Seshnath had failed to do so.] 

I regard my life as a poet worthwhile and rewarded because I have been able 
to narrate, as much and as best as I could, the divine glories and famed deeds of Lord 
Ram and Sita. (7) 


I (Tulsidas) have attempted to narrate a bit of it just to purify my words and speech. 
[To wit, though I am absolutely incompetent to narrate the divine story of Lord Ram’s 
marriage with Sita, I still took the plunge because I wished to purify and wash clean 
my own faculty of speech and polish my words. I did not narrate this story to boast of 
my writing prowess or poetic skills, but to take a dip, as it were, in this holy pond of 
nectar in order to purify my mind and its faculty of thought and speech.] (8) 


[Note—An exactly similar emotion has been expressed by Tulsidas in the beginning 
of the narration, by way of a preamble, in Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 4 that precedes Doha no. 8; (ii) Doha no. 10 along with its preceding 
Chaupai line no. 7-10 and Chanda line nos. 1-4; (iii) Doha no. 12 and its preceding 
Chaupai line nos. 9-12; and (iv) Chaupai line nos. 5-6 that precede Doha no. 355.] 


30. Fair ma ae art Ua wg ders Har g | 
Tae aka sa ake ore chet Hy rN tt 2 Mt 
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SAAT AS SHES ATT AT Sl AAT Agel | 3 1 
adele UH Wale tO ndar GE Uae tt ¥ Ut 


chanda. 


nija gira pavani karana karana rama jasu tulasim kahyao. 1. 
raghubira carita apara baridhi pāru kabi kauném lahyao. 2. 
upabita byaha uchaha mangala suni jé sadara gavahim. 3. 
baidēhi rama prasada tē jana sarbada sukhu pavahim. 4. 


Tulsidas says that he has narrated the magnificent tale of Lord Ram’s hallowed life 
and divine deeds just to purify and sanctify his own tongue and its faculty of speech. 
(Chanda line no. 1) 


Otherwise, since Lord Rajubhir’s (i.e. Lord Ram’s) story is like a limitless ocean, 
which poet (in his right senses) would even ever think of attempting to narrate it?! 
(Chanda line no. 2) 


Indeed, those who reverentially hear and devotionally sing the auspicious events and 
celebrations associated with Lord Ram’s sacred-thread ceremony (i.e. his childhood 
days) and his marriage ceremony (i.e. his adulthood days)’ on a daily basis (i.e. 
regularly; whenever they wish to purify their mind and heart, as well as to free 
themselves from worldly taints and tensions), [Chanda line no. 3]---- 


---Such persons are always blessed with great happiness and well-being by the grace 
of Lord Ram and Vaidehi (Sita) [Chanda line no. 4]. 


[Note—'Tulsidas says in effect—‘Inspite of knowing the impossibility of ever 
accomplishing the formidable task of fully and correctly depicting the glorious life 
and time of Lord Ram successfully by narrating his divine story, I (Tulsidas) still 
went ahead with this formidable task just to purify my inner self, my mind and heart, 
my faculty of speech and my whole being. 

Despite being fully aware that it is not possible to ever describe the life and 
times of Lord Ram, who was a personified form of the Supreme Being himself, in its 
entirety, and even if one tries then to do justice with this narration, and though I was 
fully aware of my own inadequacies, my limitations and incompetencies, I 
nevertheless still chose to go ahead with this narration, singing and glorifying the 
Lord, narrating various events of his hallowed life and the divine deeds done by him 
just because I wanted to sanctify my own words by using them in honour of Lord 
Ram. 

I simply wished to worship my Lord God, Sri Ram, by sacrificing all the skills 
I had to serve him. And since by vocation I am a poet and writer, the best form of 
service I could think of was to spend my time and life singing the divine glories of the 
Lord to the best of my abilities, and in the best way my mind and heart guided me to 
do. It is my humble way of serving my Lord God and put myself in his service. 

I wished to cleanse all the impurities that had been clinging to my inner-self, 
my heart and my mind, by devoting them exclusively in the thoughts of Lord Ram, 
and writing of the Lord was a natural outcome of this emotion; narrating the story of 
Lord Ram is my way of venting my emotion of devotion and love for Lord Ram, and 
it is completely free from pretensions or boast. 
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I just wanted to sacrifice my self, both the grosser aspect of the body 
consisting of such organs as that of speech, sight, touch and hearing, as well as its 
subtler aspect consisting of the mind and heart, in the service of Lord Ram whom I 
hold dear to my inner-being. 

Let it be clear from my side that I do not want anyone to think that I am 
showing-off my prowess as an expert writer and word-smith. I am neither of them. I 
have already made these points very clear repeatedly in the very beginning of my 
narration of Ram Charit Manas. Refer, Baal Kand—(i) Chaupai line no. 4 that 
precedes Doha no. 8; (11) Chaupai line nos. 9-12 that precede Doha no. 12; and (iii) 
Chaupai line nos. 5-6 that precede Doha no. 355.’ 


*The “childhood days of Lord Ram” have been described in Ram Charit Manas, Baal 
Kand, from the Chanda that precedes Doha no. 192—to Doha no. 205. 

The “adulthood days of Lord Ram” have been described in Ram Charit 
Manas, Baal Kand, from the Chaupai line no. 1 precedes Doha no. 206—to the end of 
Baal Kand in Sortha no. 361 herein below. ] 


to. faa vast fang A awa tafe wate | 
fore HE Mal SHE MTT ATT WA HAT Ul 3G N 


soratha. 


siya raghubira bibahu jē sapréma gavahim sunahim. 

tinha kahum’ sada uchahu mangalayatana rama jasu. 361. 

Those who listen carefully, with great devotion and affection, the story narrating the 
marriage of Lord Ram with Sita, they will always enjoy all round auspiciousness and 


well-being by the grace and blessing of the Lord. Such is the glory of Lord Ram!! 
(Sortha/Doha no. 361) 


sft ssa aroraa 
YM: SA: FA: 
(SHUTS AAMT) 


iti Srimadramacaritamanasé sakalakalikalusavidhvansané prathamah sopanah 
samaptah. 


[PAUSE 12 FOR A THIRTY-DAY RECITATION] 


Thus ends Baal Kand (Canto no. 1) of this divine nectar-like auspicious story of Lord 
Ram that is known as “Ram Charit Manas”. 


akk k k 2K 2K K K 
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Appendix 
(1) Other Volumes in this series are as follows: 
Volume 2: Chapter 5.2 / Canto 2: Ayodhya Kand 
Volume 3: Chapter 5.3 / Canto 3: Aranya Kand 
Volume 4: Chapter 5.4 / Canto 4: Kishkindha Kand 
Volume 5: Chapter 5.5 / Canto 5: Sundar Kand 
Volume 6: Chapter 5.6 / Canto 6: Lanka Kand 


Volume 7: Chapter 5.7 / Canto 7: Uttar Kand 
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Ajai Kumar Chhawchharia left home when he was approximately 29 years of age due 
to an inner call of his heart that told him to devote his life in the service of his beloved 
Lord God, Sri Ram. Worldly attractions did not enchant him at all. So, he didn’t 
marry, and after his father’s death he came and settled permanently in Ayodhya, the 
holy town in India associated with Lord Ram. 


Presently he works as an honorary manager of a world famous Kanak Bhavan Temple 
at Ayodhya, and spends his time writing in English so that the world can access the 
wonderful nectar of metaphysical, spiritual and devotional philosophy that is 
contained in Indian scriptures for which they are so renowned. 


His English Books published separately by a reputed publisher of India, the details of 
whom can be had by contacting the author on his email given below, include: (i) The 
series on ‘108 Upanishads’ in five volumes having eighteen parts, (ii) Veda Vyas’ 
‘Adhyatma Ramayan’ in two parts, (iii) ‘Devi Puran Ramayan’, (iv) Valmiki’s 
‘Adbhut Ramayan’, and (v) ‘Biography of Lord Ram’ based on Tulsidas’ books. 


Genre of Writing: Spiritualism, Philosophy, Metaphysics, Religious, Devotional and 
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The author’s Books are available for order online both in ‘e-book’ format and ‘paper- 
back book’ format at following websites— 

(a) www.amazon.com (in their ‘kindle’ + ‘paper-back book’ versions), 

(b) www.pothi.com (in ‘paper-back book’ + ‘e-book’ versions), 
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(c) www.draft2digital.com (in ‘e-book’ version) through the following platforms: (i) 
Apple (ibooks), (11) Barnes & Noble (nook), (iii) Kobo, (iv) Page Foundry, (v) Scribd, 
(vi) Tolino ete. :-- 


(A) List of Books that are currently available as mentioned above :- 


(A-1) (1) The Chariot of God: Dharma Rath; (2) OM and Naad; (3) YOGA—Its 
Practice and Philosophy according to the Upanishads; (4) Ram Geeta; (5) The 
Revelation of Creation—as envisioned in the Upanishads; (6) The Pentagon of 
Creation: As Expounded in the Upanishads; (7) The Triumvirate of Creation; (8) 
Maya: The Whirlpool of Delusions in Creation; (9) Surdas-Ram Charitawali; (10-a) 
The legend of Lord Shiva: Book 1 ‘Lord Shiva’s marriage with Parvati’; (10-b) Book 
2 ‘Lord Shiva’s Sacred Hymns’; (10-c) Book 3 ‘Shiva’s different names & their 
significance, Shiva Puran, Upanishads’; (11) the Mahavakyas of the Upanishads; (13) 
Lord Ram’s marriage with Sita (based on Tulsidas’ books “Ram Charit Manas”, 
“Janki Mangal”, “Ram Lala Nahachu” & “Geetawali”, and sage Veda Vyas’ book 
“Adhyatma Ramayan”; (14) “Anthology of Sacred Hymns, Stotras & Mantras of Lord 
Ram”; (15) “Vairagya Shatkam” of king-sage Bhartrihari; (16) An Anthology of the 
Sanyas Upanishads-Parts 1 and 2; (17) “Kaag-Bhusund Ramayan” or the “Aadi 
Ramayan” based on Tulsidas’ Ram Charit Manas; (18) The Legendary Glory of 
Hanuman; (19) “Narad Bhakti Sutra”’—Aphorisms for Devotion for God and the 
Principles of Love for the Lord; (20) “Shandilya Bhakti Sutra”—Aphorisms for 
Devotion for God and the Principles of Love for the Lord according to the illustrious 
sage Shandilya; (21) “Bhakti Sutra Mala”’—A Garland of Spiritual Wisdom in the 
form of an Anthology of Aphorisms pertaining to Bhakti or devotion, love and 
affection for Lord God; (22) Glory of Lord Ram’s Holy Name, Sacred Mantras, 
Stotras & Hymns; (23) Saints and Non-Saints: Their Distinguishing Characters and 
Qualities; (24) A True Guru (Qualities, Importance and Need of a True Teacher, 
Preceptor, Guide and Advisor); (25) “Sundar Kand” of Ram Charit Manas; (26) The 
Story of Ravana and the Epic War of Lanka—Told in Slow Motion (based on, and 
will have the full relevant Text of, Ram Charit Manas, Adhyatma Ramayan, Anand 
Ramayan, Geetawali Ramayan, and Kavitawali Ramayan); (27) The Great Ancient 
Sages, Seers, Saints and Enlightened Kings of India; (28) The Metaphor of the Hansa 
in the Upanishads: The symbolism of a Grand Swan used to explain the wisdom of 
spiritual and metaphysical principles by the Upanishads. 


(A-2) Goswami Tulsidas Series: (1) ‘Dohawali’; (2) ‘Parvati Mangal’; (3) 
‘Kavitawali’; (4) ‘Janki Mangal’; (5) ‘Ram Lala Nahachw’; (6) ‘Geetawali Ramayan’; 
(7) ‘Vairagya Sandipani’; (8) ‘Vinai Patrika’; (9) ‘Barvai Ramayan’. 


(A-3) A full-blown English rendering of Tulsidas’ epic ‘Ram Charit Manas’, 
otherwise also known as the “Ramayana” according to Goswami Tulsidas. My 
English version of this Book is comprehensive and an elaborate one, as it runs into 
many thousands of pages that endeavour to explain each single verse of the Book 
‘Ram Charit Manas’ in fine detail from different perspectives, with the aid of 
explanatory notes and references. 
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Upanishads; Vol. 6= Vedanta Concepts explained with specific references to the 
relevant Upanishads. | 

2. English rendering of Adbhut Ramayan by sage Valmiki. 
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